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KOrHITUBHA CUM®OHIA AYLU B ONMOBIAAHHAX KAA3YO IWII'YPO «HOKTHOPHM:
M’ATb ICTOPIA NMPO MY3UKY 1 CYTIHKW»

Oasuarok KO.B., k. cinon. H.,
AOLEHT Kadoeapw iHO3eMHNX MOB

XMernbHUUBbKUU HauioHanbHUU yHisepcumem

Y cTaTTi BUCBITNIOETLCA KOTHITUBHUIA | NIHFBOCTUMICTUYHWUIA acnekTu onosigaHb Kaasyo lwirypo «HokTopHW: m'atb
icTOpii MPO My3uKy 1 cyTiHKM». OCHOBHY yBary MpuAineHo BUSIBMIEHHIO 0OpPasHOro OCMUCHEHHST 6a30BMX KOHLUENTIB i
PEKOHCTPYIOBaHHIO MepeX KOHLIENTyanbHOI iHTerpauii, Ski yMOXIUBNIOWTL BinbLu rnmboke po3yMiHHS MOHATTS «My3vKa»
B pehepoBaHMX ONOBIAAHHAX | OKPECTIOTL NPUXOBaHI IHTEHLiT aBTopa.

KnioyoBi crnoBa: HOKTIOPHM, My3Ka, MiHFBOCTUNICTUYHWIA aHani3, KOHLEeNTyansbHWA aHania, 6a3oBuii KOHLENT, KOHLen-
TyarnbHa MeTadopa, Mepexa KOHLENTyanbHoI iHTerpadii.

B cTatbe ocBellaeTcs KOrHUTUBHBIN U MTMHIBOCTUIIMCTUYECKMI acnekTbl paccka3oB Kaasyo Mcurypo « HOKTIOpHBI: T
NCTOPUI O My3blke 1 cymepkaxy». OCHOBHOE BHUMaHWE yaeneHo BbiSBNEHMO 06pasHOro 0CMbICNEHNst 6a30BbIX KOHLENTOB
¥ PEKOHCTPYKLUM CETEN KOHLENTYarnbHOW UHTEerpaLmm, NO3BONSIOLLMX ry6xe packpblTb MOHATUE «MY3blkay B pedepupy-
€MbIX pacckasax ¥ OnpefenuTh CKpbITbie MHTEHLIMM aBTopa.

KntoyeBble cnoBa: HOKTIOPHbI, My3bika, JIMHIBOCTUNUCTUYECKWIA aHaNK3, KOHLeNTyarbHbIN aHanms, 6as3oBblii KOH-
LienT, KOHLenTyanbHas MeTagopa, CeTb KOHLIENTyarnbHOM MHTerpauuy.

Davydyuk Yu.B. COGNITIVE SYMPHONY OF SOULS IN KAZUO ISHIGURO’S “NOCTURNES: FIVE

STORIES OF MUSIC AND NIGHTFALL”

The article reveals cognitive and linguostylistic aspects of Kazuo Ishiguro’s “Nocturnes: Five Stories of Music and
Nightfall’. The main attention is given to highlighting the figurative understanding of the basic concepts and reconstruction
of the conceptual integration networks, which enable a deeper understanding of the notion of “music” in the referred stories

and outline the implicit author’s intentions.

Key words: nocturnes, music, linguostylistic analysis, conceptual analysis, basic concept, conceptual metaphor, con-

ceptual integration network.

People are not so different.

Bankers, musicians, we all in the end
want the same things from life.

(K. Ishiguro “Malvern Hills”)

ITocTanoBka nmpo0iaeMu. Y HOBOMY THCSUO-
JITTI, KOJU MEPErIsIIAlOThCs AedKi (HiI0coPChKi
MOHSTTA ¥ 171€i, Mo3ask BUHHUKAIOTh HOBI TPO-
O1eMHi rairy3i, € HeoOOXiJHICTh CTBOPEHHS HOBOI
KoHIIeTITocepr, y SKid moTpeda OCMHUCITUTH
€MOLIIMHUHN 1 TOYYyTTEBUM A0CB1JI, OB’ sI3aHUM 13
MY3HKOI0, Ha0yBa€ HOBOTO OCMHUCTEHHS [7, C. 4].
Take HOBE OCMUCIICHHS YW PAJIIe MPOYNTAHHS
MY3HWKH B JIITepaTypi aMEpPUKaHCHKUU YUYCHHI
CriBen bencon Ha3uBae TepmiHoMm «literary
music» («XyI0KHS My3HKa») — I1€ My3UKa, CTBO-
peHa HapaTUBOM, B SIKOMY BOHa Oe3rocepenHbo
BiTOOpaKa€eThCs, HE3AJIEKHO BiJl TOTO, YH ICHYE
BOHa <Taka Mys3uka — FO. b.> mo3a Mmexamu
Haparusy [9, c. 4].

AHaJIi3 0CTAHHIX TOCTITKEeHD i nyﬁnixauiﬁ.
3B’A30K JiTEeparypH 3 My3HKOIO CBHOTOJIHI IOCTaE
TaKHM 5K OYCBHIHUM | HEB1ZI' €MHHM, 5K 1 3B’S130K
JTepaTypH 3 JIHTBICTHKOIO, PO SKHH II1e CBOTO
Yyacy MHUCcaB BUAATHUHA HayKoBelb XX CTONITTS
Poman SIkoOcon y crarti «JIinrBicTnka i moe-

tuka» [8]. IIpobreMaTnkoro XymoKHBOTO U CJI0-
BECHOI'O OCMUCJICHHS MY3UKH BYCHI 3aiIMalOThCs
BXe MOBruil 4yac, y 1997 pomi Oyma cTBOpeHa
MDKHApOJHa CIIOBECHa Ta MY3HMKO3HABYa aco-
uiamist (The International Association for Word
and Music Studies (WMA)), sixka ocsirae Koo
MUTaHb, [0 HAJIEXKATh /10 JTITepaTypH/CIIOBECHUX
TEKCTIB 1 My3uku [15]. AHani3 ocTaHHIX AOCHi-
JDKeHb 1 myOmikaiii [2; 6; 7; 10; 16; 19; 20; 21]
CBIIYHTB TPO T€, IO iHTEpeC 10 Wi€i IHTepMeni-
aIbHOI TEMU € HEBHYCPITHIM, aJUKe My3HKa, JIiTe-
parypa, ik i MECTEITBO, € BIYHUMH IIHHOCTSAMH,
10 3aBXKJM MEPETHHAIOTHCS B JIIOJCHKOMY BUPI
KUTTH.

IMocranoBka 3aBaaHHsa. Merta Hamoi pos-
BIJIKM TOJISITA€ Y BHUCBITJIEHHI PI3HUX ACIEKTIB
B3a€EMOJIIi MYy3UKH, JITeparypu i JIHIBICTHKH,
30KpemMa KOTHITHBHOI, Ha TNpUKIaIl 30ipKu
KOPOTKHX OMNOBigaHb Jaypeata HoOemiBchkoi
npemii 2017 poky, cy4acHOro OpHUTaHCHKOTO
MMCbMEHHUKA SAMOHCHKOrO MmoxomkeHHs: Kaazyo
[rirypo «HokTropHH: 11’ Th i1CTOPiH TPO MY3HKY
i cytinkm» (2009 pik) [23]. BukopucroByroun
MOTYXXHHUI apceHas Teopii KOTHITHUBHOI JIHTBI-
cruku [12; 13; 14; 17; 22], mu npoaHaJn3yeMo
OTOBIIaHHS B PYCJi KOHLENTYaJbHOTO aHaJi3y
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Kpi3b MPU3MY KIFOYOBUX KOHIICTITIB, KOHIICTITY-
anpbHUX MeTadop, MEHTAJIBLHUX MPOCTOPIB, TEK-
CTOBUX CBITIB 1 KOHIENTYaJbHUX I1HTErpaIlii.
He MeHII BaXJIMBUM y HalioMy JOCHTIIKEHHI €
JIHTBOCTHIICTUYHUN aHaji3 ONOBIJaHbL, SKUN
YMOXXIIUBUTh BUOKPEMJICHHS KJIFOUYOBHX CIIB 1
JI03BOJIUTH ITHOIIC POTOPHYTH CIOXKET i BlIlI_Hy-
KaTH B HbOMY HCOIHO3HAYHI MICLs I CIPHIA-
HSTTS, PO3YMIHHS ¥ iHTepIIpeTaiii.

Bukiaaag ocHOBHOro Mmarepiaay aocii-
axeHHs. Y TBopuoMy nopoOky K. Imrirypo «Hox-
TIOPHH: II'ATh iCTOpid MPO MY3WUKy H CyTIHKW»
TOJIOBHOIO JIIHOBOI0 OCO0OI0 € My3HWKa, sKa
MOCTIIHO <GKUBE» BCEPEINHI TOJIOBHUX Te€poOiB.
Came My3WKa, TApMOHIIOIOYM 3 HABKOJIMIITHIM
CBITOM 1 3 JKUTTSIM T€pOiB, B3aEMOJIIE 3 JTEpa-
TYPHHM TEKCTOM, TIEPETBOPIOIOYM PO3MOBIAL
aBTOpa Ha YHIKaJIbHY CUM(OHIFO JIIOACHKUX Iy,
ajke HokTiopHU K. [mirypo BUKOHYIOThCS po-
(deciiHUMU My3UKaHTaMH, 10 MOCTAIOTh Y IUX
OTIOBIJJaHHSX MiHI-OPKECTPOM, B IKOMY MPOBi/IHI
poni Hanexarb 1BoM ritapuctam («Crooner» i
«Malvern Hillsy), cakcodonicty («Nocturnesy),
Biononuenicty («Cellists»), a TakoX COI0-BU-
KOHABII0 — IOIIHOBYBayy IUIACTHHOK 1 301pKH
«Benukux aMepuKaHCHKUX IICEHHHX TBOPIB»
(«Come Rain or Shine»). Leii Bpaxcaroue npy-
€MHHI opkecTp (opMye BiIAMiHHI Bapiamii
B MEJIOISX 1 TOHAIBHOCTI — OUIBIIC MaXOPHI
(«Croonery, «Cellists», «Malvern Hills»), anix
MiHOpHI («Come Rain or Shine», «Nocturnes»),
00 CTBOPUTH MEJOAINHICTb, PUTMIUHY CBO-
0601y 1 MpPYXHICTb, NPUTAMaHHY HOKTIOPHAM
[18]. OcHOBHaA KOHIENTyaJlbHA «I3€PKaJIbHA»
Metadopa 1poro opkectpy LIFE IS MUSIC —
MUSIC IS LIFE 3By4uTh y KOXKHOMY HOKTIOPHI
i BimoOpaxkae iocodiro, CIPUUHATTS i eMOoIii
TOJIOBHUX TepOiB.

3a gonomoroto mys3uku K. lmirypo mportu-
crasiste MOJIOJAICTB/CTAPICTD: B ycix onoBi-
JTaHHAX QIrypyloThb MoJoxal amOiTHI Tepoi-my-
3MKaHTH Ta CTaplli 3a HUX, HAJUICHI TOCBIIOM
my3ukanty; Y CITIX/TIPOBAJI/@IACKO — repoii
KO)KHOTO OTIOBiIaHHA OOpeThcsi 3a CBOI BIACHI

Mpii Ta 3a ycmix, MoB’s3aHi 3 My3ukorw; MPIS/
PEAJIBHICTb — wyacoM peanbHICTh 3MIHIOE
TJTaHH, TIPOTE MPisl Ta JIFOOOB 710 MYy3UKH — 11 T€,
YUM JKUBYTh YCl TIEPCOHAXI OIMOBiTaHb. 3aB’s3Ka
BCIX OIOBiJJaHb PO3MOYMHAETBCS O JICHHIN
Mopi, MPOTE TOJOBHI MOl IMOYMHAIOTH PO3-
ropratics B mepion cyTiHOk («Malvern Hillsy,
«Cellistsy, «Come Rain or Shine») i/abo mocs-
TafoTh CBOET KyIbMIHALII] M1i3HO BHOYI («Crooner»
«Nocturnesy). Lle I_IIJIKOM BiZlOOpaxkae My3I/I‘-IHI/II/I
CTHJIb HOKTIOPHY — BiJl M&KOPHOTO, CBITJIOrO 10
MlHOpHOFO BEUIPHBOTO CTHIJIIO Ta TOHAIBHOCTI
1l HaBIaKW. qaCOHPOCTOpOBl BITHOCUHH TaKOX
MAarOTh CIUTLHHIA 3B’SI30K — MiCIIEM TPOBE/ICHHS
TIOJ[I¥ aBTOp HEBUTIAIKOBO OOMpAE IIIONII ¥ roTei
B HAaJBEUIPHIN 4Yac, sSKi HEHa4e BiIOOpakKaroTh
KOYOBHUH CHOCIO KUTTS TUX JIIOAEH, KOTP1 IPUCBS-
TAJIM CBOE JKUTTA MYy3WIll (nuB. Tadmuiro 1).

Sk 6aunmo 3 TabnuIl, 00’ ekTamu Goxamizarii
B yCIX OINOBIJaHHSX BUCTYMAIOTh My3UKaHTHU Ta
iXHI My3W4HI IHCTPYMEHTH, OKpPIM OIIOBiTaHHS
«Come Rain or Shine», e roJoBHUM repoi He
rpae Ha IHCTPYMEHTaX, MPOTE 3aJTI00KU CIyXae
My3uKy. BiAMIHHICTh LIbOTO OMOBiTAHHS, MOXK-
nuBo, Oylna HaBMHCHOIO, 100 cepen OpKecTpy
MOYYTU TOJIOC COJO-BUKOHABIIS, SKUH XO04 1
HE € HpO(I)CClI/IHI/IM MY3HUKAHTOM, TPOTE OXO4e
crpuiiMae My3HKy 1 sK CIPaBKHId cyxad 1
3HABEIb BEJEC MY3WUYHY MIHCKYCII0 31 CBOIMH
apy3smu. Takum umHoMm, K. Imiirypo HemoBOH
HATOJIOLIYE Ha TOMY, IO JIap IIMOOKO CIpHii-
MaTH Ta BifYyBaTH CCHC i CMaK MYy3HKH MOXe
HaJIC)KATH HE TUTBKH TPO(ECIHHIM My3UKaHTaM,
a ¥ 3BUYAHUM JTFOOUTEISIM My3uKH. L5 Te3a mia-
KpimtoeThes B onioBiganHi «Cellistsy, ge ronmoBaa
repoiHs, sIKa HaBYa€ MOJIOJOTO My3HKaHTa I'pH
Ha BIOJIOHYENI, HE BMI€ TpaTH HA IHCTPYMEHTI,
MIPOTE 3alleBHAE, 0 MA€ CIPaBKHIN aap A0 rpu
Ta MY3UKH 3arajioMm.

My3uuHi icTopii mi€i 30ipKd MICTSTH Taki
0azoBi konnentu, sk LIFEAOKUTTA, LOVE/
KOXAHH#, FRIENDSHIP/IPYXXBA, MAR-
RIAGE/ILJTEIOB,MUSIC/MY3UKA,SUCCESS/
YCIIIX, JOB/CAREER/POBOTA/KAP’€PA

Tabmuns 1

[opiBusaabHa Tabauus onoinanb K. Imirypo

. Kpaina, ne po3- Xponoron/ My3u4HHUi IHCTPYMEHT . .
Onosinanns p ) € pO3- P Y Py My3u4Huii cynposin
TOPTATHCS MOl Tonogon T0JIOBHOI'O repost
«Crooner» Itanis HIY/TIJI0NIA/TOTEITh riTapa HIYHA cepeHaa
. . . . TaHOK ITiJT 30PSTHAM
«Come Rain or Shine» AHTTIS BeYip/miM/TOTE b - A 30p
HeboM
. . . . BHUKOHAHHS ITiCHI T
«Malvern Hills» AHTITIA BEYip/TOTEINH riTapa A
4ac 3aX0Jly COHIIS
«Nocturnes» AMepuka Hi4/ToTeNb cakco(oH MY3HWYHA ITpeMist
. . . . OKH TPH Ha BIOJIOH-
«Cellists» Itamis BeYip/TUI0MIa/TOTEITh BIOJIOHYEIb yp pqeni
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U T. 4., IpOT€ KOXKHE OIMOBIJIaHHS XapaKTepu-
3YETbCSI TEBHOIO TEMAaTHKOIO, /€ KIIOYOBHUMH
€ TI KOHIICTITH, SIKI HAHOLIbIIE 300paKyIOTHCS
aBTOPOM 1 aKTyalli3yIOThCS B TKaHHWHI TEKCTY:
LOVE/KOXAHHS ta MARRIAGE/IIJIFOb
(«Crooner»),  FRIENDSHIP/IPYXXBA  Ta
MARRIAGE/IIJIIOB («Come Rain or Shiney),
DREAM/MPIA ta JOB/CAREER/POBOTA/
KAP’€PA («Malvern Hills»), SUCCESS/FAME/
YCIIIX/CJIIABA («Nocturnes»), Ta GIFT/
TALANT/JJAP/TAJIAHT («Cellistsy).

Tak, B omnoBimanHi «Crooner» («3ipka
ecTpaan») TOJIOBHUI repoil — BYJUYHUN MY3H-
KaHT-TITapuCT fH, SIKUW € aBTOPOM-OTIOB11a4yeM,
BUIAJKOBO 3HAHOMHUTLCA Ha Iroml Benemii 3
BIJIOMUM aMEPHUKAHCHKUM CITIBAKOM, KYMHPOM
cBoei Marepi — Toni Napauepom. Ilicns HeTpu-
BaJioi Oeciay 3 HUM 1 Horo apykuHow JIiHi,
OTIOBiTa4 TIOTO/DKYEThCS Ha mpomno3ullito ToHi
3irpaTv HIYHY CepeHay B TOHIOMI I HOTO ApY-
KHUHH, 100, SIK BUSBUIIOCS 3TOJIOM, TIOTIPOIIATHCS
3 ixHiM nurro6oM. Tlopsin 13 6a30BUM KOHLIENTOM
MUSIC/MY3UKA Ha nepmwuii MjaH LbOTO
TBOpYy BuX01siTh KoHuentd LOVE/KOXAHHSA
ta MARRIAGE/IIVIKOB, a came nutro6 3a po3-
PaxyHKOM, SIKHH aBTOP MaWCTEPHO 3MallbOBYE
3a JIONOMOTO  KOHIENTyalbHHX  MeTadop
LOVE/MARRIAGE IS A CONSTRUCTION
(BUIIDING) i LOVE/MARRIAGE IS UP, amxe,
OJIPYKUBIIUCH 13 3ipkoro ectpanu Towi, JliHmi
MOTpanmia «3 JPYroro IMOBEPXy B TICHTXAy3»
(“A girl’s got to be prepared to get out of the
elevator at the second floor, walk around. She
needs to get used to the air on that floor. Then
maybe, one day, on that second floor, she’ll
run into someone who’s come down from the
penthouse for a few minutes. And this guy says to
her, hey, how about coming back up with me, up
to the top ﬂoor”) [poHiuHUM 1 MapaloKCaTbHUM
BISIBUBCSL TOH (aKT, [0 TOAPYIOKS MPHUiXaso
no Bewnemnii, micTa 3akoxaHUX Mmap 1 pOMaH-
THKH, 06 posmyuntucs. K. Imirypo, takmm
YUHOM, TIEpEBEpPTAa€ CBIT KOXAaHHS Ta POMaH-
TUKH, 10 Ja€ 3MOTy BHCBITJIUTH HETaTHUBHI
o0pa3u KoXaHHS Ta MUTIO0Y, TaKi, K, HAIPUKIIAJI,
LOVE/MARRIAGE IS FAREWELL i LOVE/
MARRIAGE IS CALCULATION.

Cepen KJIHWOYOBHX CJiB I[HOTO OMOBITaHHS
(guitar (moBroproetsest 10 pazis), love (16),
records (10), mother (15), 27 years ago (5),
Venice/Venetian (5), play/ing (15), gondola
(12), sing/ing (19), dark (10), darkness (2),
evening (4), song (12), canal (9), music (7),
band (6)) moCUTh YacTO BXKHMBAHOIO € JIEKCEeMa
mother, sKa yoc06n10€ o0pa3 marepi roJIoOBHOTO
reposi, MOB’SI3aHUN 13 MY3UKOIO, aJKE TOJOC

ToH1 3aBXIM MOBEpPTAaE TOJIOBHOIO MEPCOHAXKA
B MHHYJE, 3MYIIYHOUYM HOro 3rajyBaTd Marip
(“Mr. Gardner began to sing <...> And for a
moment it was like I was a boy again, back in
that apartment, lying on the carpet while my
mother sat on the sofa, exhausted, or maybe
heartbroken, while Tony Gardner’s album spun
in the corner of the room”). O1xe, aMepuKaH-
CHKHUI CIiBaK BHUSIBHBCS HE POCTO MY3HKAHTOM
s SlHa — BiH y0006JHOBaB nam’siTh npo fioro
Marip, 3aBISIKH K SIH HaCMUIUBCS MigiATH 10
Heoro (“Tony Gardner! What would my dear
mother have said if she’d known! For her sake,
for the sake of her memory, I had to go and say
something to him’). My3uka, TakuM YHHOM,
MEPETBOPIOETHCSI HA IMaM’SITh 1 IPUEMHI CIIO-
raju, akTyali3ylud Taki KOHIIETTyaJdbHI MeTa-
¢opu, sk MUSIC IS MEMORY Ta MUSIC IS
RECOLLECTION.

KonuenryansHuii npoctip TBOPY popMyeThCs
TpbOMa 0a30BUMH KOHLENTyaJIbHUMH MeTado-
pamu LIFE, LOVE/MARRIAGE i MUSIC, siki
BUCTYHAIOTh SIK y poJli peepeHTiB, Tak i B poii
KOPEJISATIB, BUCBITIIIOIOYH PI3HOMAHITHI 00pa3u:

1) LIFE IS MUSIC, LIFE IS LOVE;

2) LOVE/MARRIAGE IS CALCULATION,
LOVE/MARRIAGE IS A CONSTRUCTION
(BUILDING), LOVE/MARRIAGE IS MUSIC,
LOVE/MARRIAGE IS FAREWELL, LOVE/
MARRIAGE IS SONG;

3) MUSIC IS INSPIRATION, MUSIC IS
LIFE, MUSIC IS DESTRUCTION, MUSIC IS
LOVE, MUSIC IS GIFT, MUSIC IS UNDER-
STANDING, MUSIC IS DISSAPOINTMENT,
MUSIC IS LIGHT, MUSIC IS SORROW,
MUSIC IS JOY, MUSIC IS SOUL, MUSIC IS
MEMORY, MUSIC IS ROMANTIC, MUSIC
IS NOSTALGY, MUSIC IS CONFESSION,
MUSIC IS FAREWELL, MUSIC IS RECOL-
LECTION, MUSIC IS CHALLENGE, MUSIC
ISADREAM, MUSIC IS NIGHTFALL, MUSIC
IS AMBITION, MUSIC IS SATISFACTION,
MUSIC IS STRUGGLE, MUSIC IS ILLUSION,
MUSIC IS PRESSURE, MUSIC IS SUCCESS.

V ¢inani mi€ei omoBiAl «3By4UTH» TPH IMiCHI —
«By the Time I Get to Phoenix» («Komm m0
@inikey noiny»), «I Fall in Love Too Easily»
(«A 3akoxyrock 3aHanTo Jerko») ta «One for
My Baby (and One More for the Road)» («ms
Moei manoi»). Ilepmia micHs po3moBigae mpo
MaHJIpU Ta PO3IYKy — YOJOBIK-aMEpUKaHEIlb
MIOKHJIA€ CBOIO KOXaHy, BUPYILAIOYU B TOAOPOK,
npote 3a0yTu ii He Moxke. Ll micHs acomiroeTbes
3 Toni ['apaHepom — BiH came TOii YOIOBIK-aMe-
pUKaHelb, SKUA 3MYLICHUH TOKUHYTH CBOIO
apyxuHy. Jlpyra MiCHS acOLIIOEThCS 3 iXHIM
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KOXaHHsM: y po3moBax 13 SlHom ToHi 3raaye, sk
BOHM 3 JIPYKHHOIO 3aJIF00KU CITyXaJH 110 MIiCHIO.
TpeTst micHs cTae MiJCyMKOM iXHBOTO KOXaHHS i
CUMBOJII3y€ HEMUHYUUH po3naj napu: JIinai xou
1 po3uynuiach, MpoTe He BUWIILIA Ha OAJIKOH J0
CBOT'O YOJIOBiKa, aJUKe B OMOBIJII 3ipKa ecTpaju
Toni HAroJIoIlye Ha TOMY, IO BOHH 3 IPY/KHHOIO
MOBMHHI PO3IWTHUCS, OCKIJIbKM BOHA 1€ MOJIOJA
1 ilf HeoOXIHO JOCATTH YCHiXy 3HOBY, O TOTO
XK yCl CITIIBaKU 3 «J01CTOPUYHOI enoxm» ( “‘some
crooner from a bygone era’”) TOBEpPHYIUCH
y 1moy-0i3HeC i3 HOBUMH MOJIOJAMMH TaCisiMHU,
TOMy iM KOHY€ HEOOXiaHO po3siiTtucs. Takum
YUHOM, aBTOp IPOHI3y€ HaJ MOHATTSIM LUIIO0Y:
HaBiTh 27 POKIB CHIJIBHOTO CIMEHHOTO KHUTTS
(y TBOpi 1 umdpa MOBTOPIOETHCS aXX II'SITh
pasiB) HE MOXYTh €TPUMaTH YOJOBIKa-CITIBaKa
Bl PO3JIYYEHHS, SKIIO BIH TUIAHYE «KaMOCK).
K. Tmirypo BuCMiIOE My3HWYHHN Loy~ -0i3HeC
1 CTOCYHKH B HBOMY: 3apajiii 'POILCH, CIIaBH Ta
MOMYNISIPHOCTI CHIBaKkW 3/aTHI Ha BCE, HaBITh
Ha PO3JIyYEHHS, MONMPU KOXaHHS, sKe IIe KEBPIi€
B IXHIX Jymiax.

[Ilo6 BimHAWTH NPUXOBAHUNW CMHCT I[HOTO
TBOPY, MU 3BEpHEMOCS JI0 Teopii KOHUeNTY-
aJabHOl iHTerpaumii [13] i okpecnuMo ponoBHiA
pOCTIp, Yy #AKOMY TOJIOBHA POIb HAJICKHTH
MOAPYXHIM Tapi, M0 3HAXOAUTHCA Ha MEXi
pPO3TyYeHHS; SKII0O B TIEPIIOMY BBiIHOMY
MPOCTOPI MH BHOKPEMHMO MY3HKY, a B JIpy-
roMy — KOXaHHS/IUTI00, TO B 1HTErPOBAHOMY
npoctopi (abo OneHzl) MU 3MOXXEMO BHUBECTH
Take emepakeHTHe 3HaueHHs, Sk KOXAHHSA —
HE HECKIHYEHHA MY3UKA HAILLIOI'O
KUTTA (LOVE IS ENDLESS/INFINITE
MUSIC OF OUR LIFE). Came Take 3Ha-
YEHHS 1 YTUTIOETHCSA B OCTAHHIN PEIUIil TBOPY
(“comeback or no comeback, he’ll always be one
of the greats ) 1 BIIUTYHIOETbCS B TyMKax 1 CBITO-
6auenni K. lmirypo — crnpaBxHs 3ipka ecTpaiu
3aJIMIIAETBCS B CepLsAX MMyONiKM HazaBXKIH,
foMy/iii He MOTpiOHI «KaMOEKH», HaBITh SAKILIO
Yacy 3MIHIOIOTHCS; TaK CaMOo i JII0O0B: CITPABKHS
T000B 3aJIMIIAETHCS B CEPIX JIOCH HaBIKH, 1H
HE MOTPiOHI «KaMOEKW», HaBITh SKIIO YaCcH 3Mi-
HIOIOThCS. My3HKa, OUyTTs JI000BI i BlacHe
MOYYyTTS JOOOB1 0 MY3UMKHM — BIUHI Kareropii
JIFOZICHKOTO OyTTSI.

Y napyromy omosinanai “Come Rain or
Shine” («I B 6ypro, 1 B sicHi ani») K. Iurirypo po3-
MOBIJIa€ TIPO TPHbOX YHIBEPCUTETCHKUX IPY3IB —
Emini, Yapni # Pes, skux y poxku HaBYaHHS
00’eqnyBasia my3uka: Eminmi ta Peil 3a3Buuaii
TIOOWJIM CIIyXaTH PI3HOMAHITHI IJIAaTiBKH, fKi
MOTIM kBaBO obroBoproBaiu. [1ix yac omgHoro 3i
CBOIX BI3UTIB 0 nojpysxxs Emini ta Yapmi Peit

3aCTa€ rOCTHOBY KIMHATY B ILTKOBUTOMY O€371ai,
X04a BCl MOMEPEHI pOKU HOTO 3acemsiin B 0e3-
JoTaHHO MpuOpaHy KimMHaTy. Ll ximHara Bino-
Opaxkae cimerine xuTTs Emini Ta Yapmi — kouch
npulpaHe i 3aTUIIHE, a 3apa3 — y CyUUIbHOMY
xaoci (“And then I saw the room as I’d never
seen it before. The bed was bare, the mattress
on it mottled and askew. On the floor were piles
of magazines and paperbacks, bundles of old
clothes <...> “It’s a mess, I know. A mess”).
ABtop 3HOBY nopiBHioe koHient MARRIAGE/
IJIIOB i3 Gyxinero  (CONSTRUCTION),
y IbOMY pa3i — 3 KIMHATOIO, 3aBJISIKH YOMY KOH-
nentyanbHa wmetapopa LOVE/MARRIAGE
IS A CONSTRUCTION 3a3nae cneuianizamii
[1], a came 3ByxeHHs Ta noripmeHHs — LOVE/
MARRIAGE IS A ROOM WITH MESS.

besnan, mo mnaHyBaB y KIMHATi, ITOBOJII
«TEePEPOCTaey) y CHPABKHIO CYHEpeuKky Mix
Mapol0 CTOCOBHO TOJIOBHOTO Teposi Ta HOTro
KUTTA: IPy31 BBaXKalOTh, 1110 Peit moBoauTs cede
SK MOJIOAWK Ha TOPO31 M ATACCATUIITTS, aJKe
il 10Ci HE Mae TPUCTOMHOIO KUTIA Ta pO60TI/I
HpOTe 1151 IUCKYCisl 3HOBY HAKJIAIA€ETHhCS HA TXHE
ciMeliHe KUTTs: Konu Peil 3ayBaxuB, M0 oMYy
JUIIEe COPOK CiM pokiB, EMimi, 3BepTarouuch 10
Pesi, roBopmiia HaATO TONOCHO, MO0 i1 MIT 4yTH
BJIACHUI YOJOBIK, a/’Ke€ BiH, SIK BHSBHIIOCH,
TEX JIMIIE COPOKACEeMHUPIUYHUI YOJOBIK 31 3BHU-
yaitHoto, OyneHHoro pob6ororo (“What do you
mean, you’re only forty-seven?” Emily’s voice
was unnecessarily loud given I was sitting right
next to her. “Only forty-seven. This “only”, this
is what’s destroying your life, Raymond. Only,
only, only. Only doing my best. Only forty-
seven.<...> she thought I was destined for...
God knows, president of the fucking world, God
knows! I’'m just an ordinary bloke who's doing
all right. But she doesn't see that. That’s at the
heart of it, at the heart of everything that’s gone
wrong’’). LlikaBo, 1110 IPOTATOM yCHOTO OIIOBi-
naHHs Pel sKOQHOro pasy He IOCKApKUBCS Ha
CBOIO pOOOTY YM CBO€ XXHUTTS, IPOTE APY3i Oyiu
BIICBHEHI, IO BiH Jy)X€ HeEIIaciuBa JIIOAMHA,
sKa JI0 TOTO X mnepeOyBae B Oe3HaAIHOMY cTa-
voBuili (“Your situation’s hopeless <...>
you have to get your new job lined up. <....>
we’ll be here again in a years time and you’ll
be moaning about exactly the same things.”
“l wasn’t moaning...”).

Y npomy omosizanHi K. Imiirypo Omuckyde
3aCTOCOBY€E TICHXOJOTIYHUN MpHUHOM MpoeKiii
MoMiOHOTO, KOMHM JIFOAWMHA TIPUITHCYE 1HIITHM
BJIACHI IYMKH, TOYYTTs, MOTHBH, SIKOCTI1, XapaKkTep
tomro [5]. Le# MpUHOM y HapaTUBl MOKHA OIIH-
caTu 3aBISKU Teopii MEHTaIbHUX MPOCTOPIB
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[12] 1 Teopii TekcToBUX CBITIB [14; 22]: *KUTTA
Emini ta Yapii, ¢pokanizyrounch B OJHOMY MEH-
TaJIbHOMY MPOCTOpPI, KU € YIaMKOM IXHBOTO
«TIOJIPYKHBOTO» CBITY, IPOCKTYETHCS HA 1HIIHH,
TINOTETUYHUNH MEHTaJbHUN MPOCTIp, y SKOMY
iXHI TYMKH Ta TOYYTTSI CTOCOBHO OJMH OJHOTO
HAKIAJalThcsl Ha CBIT Pes, ume TemepiniHe
KUTTS TAKOK MPOCKTYEThCS HA TIMOTETUYHHIMA
IPOCTIp, YTBOPIOIOYM KOHTP(AKTUYHI BUCIIOB-
nenHs [12] Ha 3pa3ok «sakOu Peit maB kpamry
PpOOOTY/’KUTHO/KUTTS». OCKIUTBKH CBIT TOJIOBHUX
repoiB Emini Ta Yapii Bech yac HaKIIaAa€ThCs HA
cBIT Pesi, MeX1 iXHIX CBITIB HE NOPYIIYIOThCS,
npote 30iratotbest [3].

Kormenr JIPY>KBA/FRIENDSHIP tmoctae
B OIOBIaHHI BOAHOYAC 1 I[IHHICTIO, 1 HMHIYHUM
MOHATTAM: Yapii MpocUTh CBOTO JApyra JoIo-
MOITH MOMYy BHPIIIUTA CIMEHHI Tpobiemu,
OCKUIbKH Peil 3aBxkau BMIB MigHIMATH HACTPii
EMini (BOHM MaiM OJHAKOBI MY3W4YHI CMaKH),
OKpiM 1pOT0, came Peii BUSBHUBCS €IHHOIO
JIOMHOIO, Ha Ky Yapui mir noknactucs (“1’'ve
asked you because you’re my oldest friend. Yes,
all right, I’ve got a lot of friends. But when it
comes down to it, when I thought hard about it,
I realised you’re the only one who’d do’), xoua
HacrpaBni Yapni 3anpocuB Pest, mo6 Ha ioro
¢doHi BUIIAAATH Kpamie, ajpke Eminmi BBakana
Pest HynHOIO Ta 0€3MEepCIEeKTUBHOIO JTFOIHHOIO.
Ha npuknani Pes Yapni xoTiB mokazatu (4u
HaBITh J0BeCcTH) EMiI, 110 HOTO JKUTTSA 3HAYHO
Kpaiie ¥ 1o TMepcreKkTHBa 3aBKIU €, HaBITh
Yy COpPOK CiM POKIB 1 HaBiTh y TaKUX Oe3MepCreK-
TUBHUX Jrone, sik Pet (“And I kept saying to
myself, look, I'm doing okay. Look at loads of
other people, people we know. Look at Ray. Look
what a pig’s arse he’s making of his life. She
needs perspective.” ““So you decided to invite
me for a visit. To be Mr. Perspective.” <...>
Don't get me wrong, Ray. I'm not saying you re
an awful failure or anything. I realize you re not
a drug addict or a murderer. But beside me, let’s
faceit, you don’tlook the highest of achievers™).
JlekceMa perspective HEOTHOPA30BO IMOBTOPIO-
€THCSI MPOTATOM YCHOTO OTIOBiJIaHHS, & B IIbOMY
TEKCTOBOMY ()parMeHTI PpO3KPUBAETHCS Yepe3
anTtoHomasito (Mr. Perspective), sxa € ipo-
HIYHOIO 332 CBOEIO CYTTIO M J0momMarae yBHpas-
HutH 300paxyBanuii koHrent FRIENDSHIP/
JIPYKBA 3aBasiku KOHUIENTyaJlbHUM METa-
¢opam FRIENDSHIP IS PERSPECTIVE Tta
FRIENDSHIP IS BENEFIT.

TakuMm 4yuHOM, aBTOP OMOBiJAHHS BUCMIIOE
uiHHiCTL Takoi ApPY>KOH: HaJ TOIIOBHUM TepOEM
MOCTIITHO HACMIXA€ETHCS MOJPYKHSI TTapa, MPUHU-
KYIO4YU HOro TifHICTh, mpoTe Peit Ha iXHBOMY

¢oHl 3anumaeTbcs Habararo IACIWBINIOO
1 OLIBII IUTICHOIO OCOOHUCTICTIO, MTOMPH TE, IO
B CBOT1 COPOK CiM POKIB yC€ I11¢ HE Ma€ CTa01IbHOTO
3apo0iTKy, ciM’i, Kap’epu W TOCTaTHBO MPOCTOL
kBaptupu. K. lmiirypo Takox yka3ye Ha IMHiY-
HICTh Takoi ApyxOu, MoKa3yrouu, SK poOora,
amOiIIii, BIaCHE «ero» 3aTyJsIOTh JIOAUHY Bij
CTPaBXHBOI PalOCTi B JKUTTI, BiJl TapMOHIHHUX
1 CTabIbHUX CTOCYHKIB, Bl MOYYTTS CIIPaBXK-
HBOTO IIACTH.

[Tocepen omoBini Mpo HEMIACIHBE CIMEIHE
KHUTTS aBTOp 300pa3WB CIPABKHIO KOMEIIO
13 cobakor: 3po3yMmiBid, 10 Peit HEHapokoM
MIPOYMUTAB 3anuCHUK Emim i 31M’SIB CTOPIHKY,
BiH, 3a Mopajow Yapii, BUPIIIMB 3BUHYBAaTUTH
B YChbOMY cyciz[cworo cobaKy, SKuid Ha4eOTO
MPUXOIUB y TOCTI W HapoOuB Oesnman. II{o6
y KBapTupi IOIHCHO BiI4yBaBCs 3amax coOakw,
Yapmi mopazmB Pero 3BapuTH YePEBUK Y KacTPyITi
3 TCBHUMH IHTpEli€HTaMH. YCs I KOMenis
TICHO TEpeIUNTaeThes 3 Tele(OHHUMHU peri-
KaMU ToJIOBHHUX repois, Yapmi 1 Pes, npo sxutTs
Ta l'IO)i[py)KHi ctocynku. Cobaka, KU (I)irypye
B POBIIOBI/ if CEpe/l K/TI0MOBUX C.TiB € 41 HE Hal-
y)KUBaHIIIOW Jiekcemoro (songs (7), music (8),
records (7), sing/ing (3), love (3), 47 years old
(4), CD-s (4), friend (9), only (8), perspective
(6), dog (12), smell (9), mess (7), desperate (3),
(to) dance (8)) OyB 0oOpaHMii aBTOPOM HE BUTIA]-
KOBO, aJKE€ BIH € CHMBOJIOM JApY>KOH, BIPHOCTI
i BigmaHocTi [4], a B OMOBIaHH1 SIKPa3 1 HAEThCS
PO Te, K ApY>k0a, II000B 1 My3UKa MOXKYTb TBO-
PUTH TUBA.

3aBepIIyeTbCsl OMOBiAb, MOAIOHO 1O Tep-
moro onoBigaHHsa («Crooner»), My3UYHHM
CyNmpoBOJIOM, a caMe TaHkoM Pes i Emini B 3ip-
KOBHX cyTiHkax mif micHio Capu Boen «April in
Paris» («Ksitens y Ilapuski»), sy BOHH 000K-
HIOBAJIM MiJl yac HaB4yaHHs. Ha3Ba micHI Takox
oOpaHa aBTOPOM HE BHII4/IKOBO, ake BECHA
(KBITGHL) Ma€ CHUMBOJI3yBaTH PO3KBIT HOBHUX
crocyHkiB Emini ta Yapni. Peil mpuBHic Toii
CMaK MY3HKH, SKHH Tak joomia Emini, My3uka,
sika 1X 00’€lHyBana B yHIBEPCHTETI, JOIIOMOIIA
Emini 3HOBY BlI[‘IyTI/I IO YOJIOBIK, SIKOTO BOHA
oOpaia, came ToH, XTO iif moTpideH. binbiie Toro,
3aBISKM My3ulll EMmini 3MiHWIAQ CBOIO JYyMKY
cTtocoBHO Pest: BiH Oinblie He HymHMM 1 O6e3mep-
CIIEKTUBHUH, BIH — CHpPaBXKHIM 1 IIHHUHA ApyT
ixupoi ciM’i (“You’re a good friend, Raymond.
What would we do without you? ’<...> “You’re
such a good friend, Raymond”).

YV it OHOBi,Z[i TOJIOBHUI Tepoil HE Tpae
Ha MY3HYHHX IHCTPyMEHTaX, BIiH PajiilIe MOCTae
SIK  COJIO-BHKOHABCIb 1 MOLIHOBYBAY MY3HKH,
KU BUKOHY€E TIApTii0 OpY:KOH, po3paau, J0Mo-
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MOTH, HaBITh AKIIO BIAYYBAa€, II0 HOro HE PO3y-
MIFOTB JIpy3i. IOro HOKTIOPH 1 BeCeIuil 1 CyMHUI
BOJIHOYAC, CaM€ TaKUM Ma€ OyTH CIIPaBKHIN HOK-
TIOPH y MY3HIll — CYyTIHKOBUI 1 MIHOPHHH, POTE
3 HOTKaMHU MakOpHOi panocTi. [ToxibHO mo mep-
IIIOTO OTIOBiJIaHHS, aBTOP 3HOBY IMOKa3ye IMLTIO0
13 HenmpuBabIMBOTO OOKY, 13 HOro BHYTpPILIHIMH
KOoH(pmiKTaMu ¥ mpoOnemMamu, TpPOTE SIKIIO
B TIEpIIOMY ONOBIJaHHI KJIIOYOBMMH KOHIICTI-
tamu Oynmu LOVE/KOXAHHS ta MARRIAGE/
JTIOB, sKi TICHO MEperIiTanucs 3 MY3HKOIO,
TO B I[bOMY OTIOBiJIaHH1 KITFOYOBUMHU KOHIICTITAMH
e FRIENDSHIP/IPYXXBA Tta MARRIAGE/
HIJI¥Ob, sKi Takok TICHO MEpeIulTaloThCs
3 MYy3HKOIO, 1[0 3[1aTHA JI0 3MiHH HACTPOIO JTyIITi.
VYBech KOHILIENTYyallbHUN TPOCTIp TBOPY (hopmy-
€TbCS TaKUMU MeTadopamMu:

1) FRIENDSHIP IS VALUE, FRIENDSHIP
IS MEMORY, FRIENDSHIP IS GIFT,
FRIENDSHIP IS LIFE, FRIENDSHIP IS LOVE,
FRIENDSHIP IS ADVICE, FRIENSHIP IS
HELP, FRIENDSHIP IS JOY, FRIENDSHIP IS
VIRTUE, FRIENSHIP IS UNDERSTANDING,
FRIENDSHIP IS BENEFIT, FRIENDSHIP IS
MUSIC, FRIENSHIP IS PERSPECTIVE;

2) MARRIAGE IS DISSAPOINTMENT,
MARRIAGE IS WAR, MARRIAGE IS
SUPPORT,MARRIAGEISUNDERSTANDING,
MARRIAGE IS LOVE;

3) MUSIC IS FRIENDSHIP, MUSIC IS
HELP, MUSIC IS HARMONY, MUSIC IS RE-
CONCILIATION,MUSICIS CHANGE, MUSIC
IS UP, MUSIC IS POWER, MUSIC IS JOY.

3aiydeHHsT  KOHIENTYaJlbHOI  1HTerpartii,
Jie BBIIHUMHU MPOCTOpPaMU € My3HKa i ILII00,
PO3KpHUBAE NPUXOBAHUN CMHUCI I[HOTO OIOBI-
JaHHs, 1[I0 3BOAUTHCA 10  (OpMYyBaHHA
HoBoro Onenny: HIJIKOB — IHE TAPMOHIA
3BYKIB (MARRIAGE IS A HARMONY OF
SOUNDS). BaxnuBuMm y nuio0i € rapMoHis
3BYKIB, HANPHUKJIAJ, 00 IHTEPECH HYOJIOBIKA i
IpyXUHM Xo4ya © dacTkoBo 30irammes (Emimi
HE clyxajla BIOMa YII0JIeHy MYy3UKY, TOMY IO
BOHa He noob6anacs Yapmi: “You know, I haven’t
listened to this record for ages. It’s because
of Charlie. If I put this sort of music on, he
immediately starts groaning’). IHkomu, Koiu
rapMOHisl 3ByKIiB MOpYyIleHa, i MoTpiOHO BiAHO-
BUTHU ¥ TAKUM YHHOM CTBOPUTH aOCOIIOTHO HOBY
MY3HKY Y1 HOBE (TIOAPYKHE) KUTTSI.

HaocTanok 3a3HaunMo, 110 3aroj0BOK I[LOTO
OTIOBITaHHS — II€ Ha3Ba BiJIOMOi MICHI amepH-
KaHChbKOro cmiBaka Pes Yapnbp3a (amro3is Ha
ronoBHuX repoiB Pes ta Yapni?) «Come rain
or shine» [11], ne € Taki psiaku ( “Come rain or
come shine, We’ll be happy together, unhappy

together, now won’t that be just fine? The days
may be cloudy or sunny ’), MO IIUIKOM BigO-
Opakae JIMIHAIBHUN CTaH IMOAPYKHBOI napu
B ONOBiJaHHI Ta 3aKIMKA€ YNTa4a 10 JMOOOBI i
rapMOHii HaBITh y OXMyYPI JHi 1i/HOr0 KHUTTS.

Tpere  omoBimanus  «Malvern  hills»
(«MonBepH-XUIII3») — 1€ ICTOpis TPO MOJIO-
JIOTO YOJIOBiKa, CIiBaka i My3WKaHTa, IO Tpae
Ha TiTapi Ta Mpi€ OIHOTO JHS CTBOPUTHU CBIii
BnacHUU TypT. [onmoBHUIN Tepoil, iM’s SKOTO
HaBITh HE 3TaJy€ThCs, BUPILIYE MPOBECTU JIITO
y CBO€1 cecTpH, y MmiciiuHl MonBepH-ximi3. Tam
BiH 3HAWOMUTHCA 3 MPODECIHHUMU My3HKaH-
tamu 31 [lIBe#inapii (Timo i Cons), siki Gararo
PO3MOBIIal0Th HOMY PO CBOIO POOOTY, 30KpemMa
K 1 1€ TM JOBOAMUIIOCS BUCTYTIATH, aJie HAaUTO0JIOB-
Hille T€, 110 BOHU JIIHCHO OTPUMYIOTH 3a7]0BO-
JIEHHS BiJ CBO€T pOOOTH, TOMY IIIO BIPSATH Y CHITY
My3uku (“‘We make our living this way, so yes,
we are professionals.” “But first and foremost,”
Sonja said, “we play because we believe in the
music” <...> “Oh yes, it’s a good life,” said
Tilo. “We’re very lucky we are able to do what
we do”).

Ile My3uuHEe ONOBIIaHHS YM HE HANUTIO3UTHB-
Hime B Kansyo Imirypo: y HbOMy aBTOp JuIIe
OIIOCEPEIKOBAaHO TOPKAETHCS TEMHU LUIIO0Y i
KOXaHHSI, sIKa TaK 9yJ0BO OyJI0 OlMcaHa B TOIIe-
penHix 1BoX TBOpax. Bin 300paxye Hemomoxy
napy MY3HKaHTIB 1 CBapKy MK HHUMH (Kyzm
K 0e3 HOKTIOpHY), ajle I CIleHa Mi3epHa i
3ragyeThCcsl JIMIIE HampukiHii omoimi. Kymam
oulmblIMHA  BHAAOThCA KoHnentd DREAM/
MPIS ra JOB/CAREER/POBOTA/KAP’E€PA
B OKHTT] FOJIOBHHX I'ePOiB. ABTOp JIOCHTH BJIAJIO
OIIMCAB Napy MY3UKAHTIB, ajuke B onoii Tino i
Cons BrimoroTh no3utuBHe (Tim0) 1 HeraTuBHE
(Comst) craBneHHsI 10 XHUTTA. TiTy 3aBXKIU BCE
o100a€ThCS, BiH 13 pAICTIO TUBUTHCS BIIEPE/T, HE
nomivaroun (abo BIAIOYH, IO HE MTOMidae) Hera-
THUBY; BiH JICTKUI Ha MiTi0M, HOMY HE Ba)KJIHBO,
Jie 3aJMIIUTHCSA Ha Hid, aJpKe 1€ BCHOTO JIMIIE
MPUTO/Ia, TOJOBHE, MO B I[I MICIIMHI HAaJ3BU-
YaifHO rapHa npupo/a, 1 Ha ii JOHI MOYKHA BIAUYTH
BeCh JIyX Ta Bcio Onarogarh *uTTsi. COHA — Ipo-
TUJCXKHICTH Ti70, BOHA JpaTiBIMBa, HEBPIB-
HOB&)XEHA Ta HEBIOBOJICHA OOpPaHUM TOTENEM,
MICIIEBICTIO ¥ y3araii >KUTTSIM. Taka aHTHHOMIs
LLJTKOM Bi,[[6I/IBa€ MIHOPHO- Ma)KOPHHH XapakTep
HOKTIOPHY Ta BTLTIOETBCS B PUKIHIIEBOMY (par-
MEHTI omoBiiaHHA, Yy sikomy CoHs mobaxkana
yCHiXy MOJIOJIOMY MY3UKaHTy W 3aleBHUIIA, IO
Tino nopaauB Ou oMy He majaTH AyXOM, TOMY
[0 Ha Teposi YeKa€ yCIiX, MPOTEe BOHA B IIbOMY
HE BIICBHEHA, TOMY IO JKUTTS MPUHOCHUTH PO3-
yapyBaHHs (“he would say to you, never be
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discouraged. He would say, of course, you must
go to London and try and form your band. Of
course you will be successful. That is what
Tilo would say to you. Because that is his way.
<...> But I am not so certain. As it is, life will
bring enough disappointments If on top, you
have such dreams as this...””). ®inan onosimi
3aIIUIIAE€THCSA BIAKPUTUM, SK 1 BIIACHE HOK-
TIOpH [18]: unTauy He 3pO3yMiJio, YM BAACTHCS
repor0 JOCATTH CBO€l Mpii ¥ 3i10patu BiacHMiA
rypT. MoxinmBo, Takuii (iHal € BUIPaBIAHUM,
aJpKe aBTOp HE NparHe 3ansigard B MaiOyTHE,
00 B TOJIOBHOTO T€POSI € BCE KUTTS MOTEPENY.
VY upomy omnosinanHi K. Imirypo HaiiOinbmie
BUKOPUCTOBYE AHTUHOMIIO PI3HUX MOHSATH 1
CY/DKE€Hb, TOMY IIIO TIPOTATOM YCI€T OMOBIII MPO-
tuctasisie MOJIOAICTB/CTAPICTD, YCIIIX/
I[TPOBAJI, HEJOCBIYEHICTB/JOCBI/,
MPIIO/PEAJIBHICTDB, HaueOTO 3aKIuKaro4uu
yuTa4ya yCBIIOMUTH TOH (DAKT, 1110 KHUTTA CKIa1a-
€TbCs 3 6€3J114l MIHOPHO-Ma)KOPHUX HOKTIOPHIB.

Le onoBigaHHs IiKaBe 111€ i TUM, 110 B HHOMY
K. Imlrypo JCKYTy€ Ha TeMy «131/160py MY3HKH
K CephHO3HOI npmbecu» I MATPUMKH PiIHKX,
ONMM3BKUX JIOZIeH y BHOOpI mpodecii: Komu Mix
TOJIOBHUM I'€pPOEM 1 HOTO CeCcTPOI0 BUHUKIIA CyTIe-
peuka, 3 SIKOi CTaJlo OYEBUIHO, 1110 BOHA Pa30M 31
CBOIM YOJIOBIKOM HE CIIpUHMAaE MY3HUKY K Cep-
1o3Hy mipodecito, sika MOXKe JIHMCHO J1aBaTu MpH-
OyTOK, TUM Ta4e, 0 ii YOJIOBIK HE MOXKE HaBITh
MIPUPIBHITH CBOYO BaXKKY IIOICHHY TIPAITIO B Kade
710 poOOTH TOJIOBHOIO T€POsl — CKJIaaTH MY3UKY
i Texctu 1o micedb (‘I don't really think he’d
accept that his work and your work are quite on
the same level’’), TOTOBHUI TepOil po3yMmie, 10
HOTo piJiHI IO HACTIPABAl HE PO3YMIIOTh HOTO
MparHeHb 1 He BIpsSITh Y HBOTO K Y MY3UKaHTA,
a/’Ke€ BOHU HABITh JKOJHOTO pa3y HE MOMPOCHIH
roro 3acmiBatu i HUX (“In all the time I’d
been in her house, she hadn’t once asked to
hear a song, the way Tilo and Sonja had done”).
[linTpumka pigaux Oyna BKpail BaKIMBa JUIS
TOJIOBHOTO T€pOsi, aJUKE BiH HAcIpaB[i MpHixas
710 HUX, 00 OCBIKUTH AYMKH i HAITUCATH HOBY
MY3HUKY Ta HOBI IICHI, SIK1 3MOXYTb KapAHUHAJIBHO
3MIHUTH HOTO KUTTSI.

3 aHamizy KJIW4Y0BHX cJaiB (achieve/ment
(3), fortune (5), music (17), band/s (10), guitar
(17), sing/ing (9), play/ing (27), song/s (24),
hills (27), work/ing (14), hotel (25), marvelous
(5), wonderful (7), splendid (7), musician (6),
professionals (4), luck/y (7)) cTae 3po3ymio, 110
JIEKCEMH, SIKi CTOCYIOThCSI chepu My3uKH (music,
guitar, song/s, play/ing 1 IekceMa musician, sixa
B3araii BiICyTHs B IOMNEPEHIX IBOX OHOBII[HX)
Y)KUBAIOTBCA TYT YAaCTIIIE, HIK Y BCIX TPHOX

ONMOBIAaHHAX. JIOCHTH 4YacTO  BKUBAKOTHCS
IIPUKMETHHUKH, PENIPE3EHTOBAH1 JIEKCEMaMHU mar-
velous, wonderful, splendid (nopiBHsIIMO
3 TONEPEHIMU OIOBIIAHHAMHM, /€ BHUKOPHUC-
TOBYBaJMCS JIMIIE TPUKMETHUKU desperate 1
good), sKi TepenalTh MO3UTUBHE CTaBJICHHS
reposi, Mapu My3HMKaHTIB 1 aBTOpa OMOBIAAHHS J10
MY3UKH W JKUTTS, aJPKE€ aBTOP BUKOPHCTOBYBAB
iX ISl OMHCY MICLIEBOCTI, TOTEN0, Maropois,
miceHb, My3uKH (0cobamuBO B mianorax i3 Tino
Ta TOJNIOBHMM repoeM). Yacrte MOBTOpEHHS
nekcem fortune Ta luck/y, siki Takox BiICyTHI
B TIONEPEAHIX JBOX OIOBIJAHHAX, AKTyalli3ye
Taki KoHIeNTyanbHi cxemu, sk POBOTA TBOET
MPII—LIE ®OPTYHA/OOJIS1/Y CHIX/IIACTS
JUIA AyUl JIIOAWMHU (JOB/CAREER OF
YOUR DREAM IS A FORTUNE/FATE/LUCK/
HAPPINESS FOR THE SOUL OF A HUMAN).

OCKIIbKM OCHOBHMMHM KOHLIENITAMH  IIbOTO
omosBiganas € MUSIC/MY3UKA, DREAM/
MPISA1aJOB/CAREER/POBOTA/KAP’EPA,
TEKCTOBAa TKAHMHA aKTUBI3y€ TPU TPYIU KOHIIETI-
TyaJbHUX CXeM, Kl (POPMYIOTh KOHLIENTYalIbHHUH
MIPOCTIp OTOBiAAHHS:

1) JOB/CAREER IS SATISFACTION,
JOB/CAREER IS DISSAPOINTMENT, JOB/
CAREER IS SURPRISE, JOB/CAREER IS
UNDERSTANDING, JOB/CAREER IS LIFE,
JOB/CAREER IS NEGATIVE, JOB/CAREER
IS POSITIVE, JOB/CAREER IS LUCK, JOB/
CAREER IS AMBITION, JOB/CAREER IS
DREAM, JOB/CAREER IS FREEDOM, JOB/
CAREER IS FAILURE, JOB/CAREER IS
FORTUNE, JOB/CAREER IS HAPPINESS;

2) DREAM IS UP, DREAM IS LUCK,
DREAM IS ACHIEVEMENT, DREAM IS AM-
BITION, DREAM IS FAITH, DREAM IS SUP-
PORT, DREAM IS UNDERSTANDING,
DREAM IS HARD WORK, DREAM IS FOR-
TUNE, DREAM IS MUSIC;

3) MUSIC IS TALANT, MUSIC IS PEACE,
MUSIC IS HARMONY, MUSIC IS A JOB,
MUSIC IS LIFE, MUSIC IS DISSAPOINT-
MENT, MUSIC IS JOY, MUSIC IS SATIS-
FACTION, MUSIC IS SUPPORT, MUSIC
IS SUCCESS, MUSIC IS BELIEF, MUSIC IS
FORTUNE, MUSIC IS HAPPINESS, MUSIC
IS DREAM, MUSIC IS UP.

Y pesynbrari MOOYIOBH  KOHIENTYaJbHOI
iHTerpanii gopmyeThcsi HOBUM OneHJ — obOpas

«poboTtu/Kap’epu», B SKOMY CIPOEKTOBaHI
€IIEMEHTH TPhOX MEHTAJIBHHUX  IPOCTOPIB
(pO,Z[OBI/Iﬁ npOCTip — pobota y cdepi My3HKH,
BBiIHMI npocTip 1 — Mmysuka, 2 — pobora/

kap’epa): POBOTA/KAP’EPA TBO€EI MPII -
OE MACIUBA MY3UKA [JiA AYHII
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JIOAUHU (JOB/CAREER OF YOUR
DREAM IS A HAPPY SOUND FOR THE
SOUL OF A HUMAN). Otxe, K. Imirypo
3aKJIMKA€ YHUTa4iB 0OMpaTH came Ty Mpodeciro,
sKa BIATYKHETbCSI MY3WKOIO B CepIli Ta Ay,
X04a ¥ HeBIJJOMO, KOMY 3 THX, XTO 00HMpae «mpa-
BUWIBbHY» TpOQecito, MOIACTUTh, 10 Koro ¢op-
TyHa Oy/ie MPUXUIBHOIO, ajie HOTPiIOHO 0O0B’ 13-
KOBO WTH J0 METH U BipUTH B cebe, Tak, sK Ie
POOUTE TOIOBHUI TepOil IbOTO OMOBITAHHS.

Yersepre omosimanHs «Nocturne» («Hok-
TIOPH») NPUCBAYEHE TEMaM YCIIIXy Ta CJIaBU Ha
MYy3UIHOMY OJIIMIIL ¥ y J)KUTTI B3araii. ['omoBHwMiA
repoil, My3UKaHT-CaKCO(OHICT, SIKOTO MOKHUHYJa
JpY>XUHA, X0U€ 3HOBY IOTPAIUTH y BUILY JITy
31pOK 133151 ILOT'O POOUTH MJIACTUYHY ONEPALII0
Ha oOmuyui. [licnst omeparii BiH OCens€ThCS B
roteni, ae foro cycinkoro crae Jlinai [apauep —
repoins onoBiganHa «Crooner», sKa TeX Mparte
MOBEPHYTHCH Yy 110y-0i3Hec. Pa3om BOHU rparoTh
y HIaxXH, CIyXarTh MICHI TOJOBHOTO repos, Omy-
KalOTh TOTENIeM YHOUI W BHUKPAJAlOTh MY3HUHY
HAropoay, npu3HaYeHy /s JTIOAUHH, 5IKa, 32 CJIO-
BaMH repos, He BMi€ JJoOpe rpaTtu Ha cakco(oHi,
a oTKe, He 3acinyroBye Ha Hel (“He’s big-league
now. But back then, when we knew him, he was
nothing. In fact, he was a phoney. What you’d
call a bluffer. Never knew his way around the
keys properly’”). 3akiHUy€TbCS OIOBIIb PO3-
MOBOIO TE€pOsi 3 KOJHIIHBOI JAPYKHHOIO II0
TenedoHy, y SKi BOHU OCBIIUYIOTHCA OIMH
OHOMY B KoxaHHI. Taka TpHWBIaIbHICTH KOH-
uenty LOVE/KOXAHHS Bxe Oyna mpucyTHs
B mepmomy onoBiganHi «Crooner», Je TOJOBHI
repoi, xoya i KOXalOTb OJUH OJHOTO, HE 3aJu-
IaroThesl pa3oM. BonHouac BycTaMu rOJI0BHOTO
repost aBTOp CTBEPKYE, 110 KUTTS Take Oarare,
1110 OJIHOTO KOXaHHs OyBae He A0cHUTh (“life’s so
much bigger than just loving someone ™), 1 puto-
PUYHO 3ayBaxye, 1110, MOXKIIUBO, T€POIO I1Ie pa3
MOIACTUTh. JlyMaeTbes, 110 aBTOp Ma€e Ha yBasi
HC JIMIIC KOXAHHS, a # HOBY MEPCICKTUBY —
TNOTPAIUISHHS [EPOSt y BHIILY JITY 3IPOK.

K. Tmirypo HacmixaeTbcsi Haj THMH, XTO
KEPTBYE CBOEIO KPACOIO 337151 BEJMKOT Kap’ €pH
i ycminHoro kutTs. Bin 3MaJIbOBYE JIHONICH, K1
TiyTh Ha IO 3aBIOJHO 3apaj YCIIXy, CIIaBH i
TPOLICH, HABITh HA INIACTUYHY OIEPALLifo. Y KiHII
OTIOBIIaHHST TOJIOBHI TepOi CYMHIBAIOTHCS, UH
MpUHECEe IM OMPISIHY CJIaBy TUTACTHYHA OTIepallis;
YU 3MOKE Kpaca oOauuus 3a0e3MeunTH MPOoXif
y BHUIIY JIICy TOJOBHOTO Teposi, YU JAJSl LbOTO
BCE JX TaKH JOCTaTHhO Jumie TanaHty. Came
TaKy 11ero possuBae K. [mirypo 4epes mpoTH-
CTOSIHHSI IBOX T'epOiB — MpPEICTaBHUKIB p13Horo
couianpHoro knacy. JliHmi, sika gocsria BUIIOi

JITH, CTBEPKYE, MO ACSIKI JIFOMW BaXKKO Ipa-
IOIOTh, 1100 3apoO0UTH COO1 TTOYeCTi ¥ 3BaHHS,
OTJKE, BOHU 1X 3aCIyTOBYIOTh, HABITH SKIIO BOHU
HE MAalOTh SKOTOCh OCOOJIMBOIrO TajaHty. [HIma
CIpaBa 3 TAaKHUMH JIOIbMH, SIK TOJTOBHUN TE€POIA:
Malo4M TanaHT Bij bora, Taki 1oau 1ymMaroTh, 1o
BOHM €JIMHI 3aCTYTOBYIOTh Ha BU3HAHHS, & OTKE,
MaroTh OyTH 3aBX]U B niepuiomy psny (“Some of
those guys, maybe they worked damn hard to get
where they have. And maybe they deserve a little
recognition. The trouble with people like you,
just because God’s given you this special gift,
you think that entitles you to everything. That
you re better than the rest of us that you deserve
to go to the front of the line every time’’). Haro-
MICTh TOJIOBHMM TE€POW BHUCIIOBIIOE AYMKY, IO
moAsM 0e3 TallaHTIB IACTUTh, BOHU MPOOHU-
BalOTbCA ¥ OTPUMYIOTH HAaropoiH, a CIpPaBXKHI
o0apoBaHi JIOAM MYCATH IOCTIHHO OOpOTHCS
3a CBO€ Miclle ¥ CBOIO MeTy, 100 IOKa3ary,
10 BOHU 4oroch Bapti. [Ipu mpomy repoii ipo-
HiYHO Harosomrye, mo Jlinai gocsarma BChOTo
HE 3aBISKU CBOEMY TaJIaHTY, a 3aBISKH BIATHM
nuTr00aM 1 po3iaydeHHsM y ii kutTi (“And how
was this all achieved? The usual way, of course.
The right love affairs, the right marriages, the
right divorces’), 1110 aKkTyaii3y€e KOHIENITYalIbHY
meradopy SUCCESS/FAME IS MARRIAGE/
DIVORCE WITH THE RIGHT PERSON, ska
MICTUTh Y COO1 aHTUHOMIIO JIBOX MOHSTb.

[{ixaBo, 1110 B OIMOBi/II aBTOP TAKOX MOOIYHO
3manboBye koHIlenT FRIENDSHIP/IPYKBA, a
caMe IMOKa3ye, sIK MIBUIKO B IIOY-0i3HECI MOYKHA
cTaTd HIKUM 1 320yt cBoi o0iusHku (“BUT
AFTER THAT MORNING, we didn’t see much
more of each other <...> Anyway, though I’d
expected a call from her later that day, it never
came, and neither did one come the day after.
When I did eventually go round there, maybe
four days later, she was welcoming, but distant.
Like that first time, she talked a lot about her
famous friends-though none of it about getting
them to help with my career™).

KirouoBUMH €J10BAMH 1IbOTO OIOBiTaHHS
€ JIEKCeMH, M0 HaJekaTh N0 CPepH MYy3HKH,
ycnixy, ciuaBu: musician/al (18), play/ing/er
(28), big-league (10), saxophonists/sax (15),
jazz (12), face (16), hotel (12), ugly (8), loser
(5), professional (11), CD (14), famous (6),
recognition (4), music (15), genius (4), talent/
ed (5), happy/happiness (4), love (4), band (7),
song (5), award (17), trophy (3), turkey (8),
perspective (2), surgery/surgeon (14). Cepen
OCHOBHUX KoOHHeNnTiB 1poro TBOpy (LIFE/
KUTTHA, CAREER/KAP’€PA, SUCCESS/
YCIIIX, TALANT/TAJIAHT, FAME/CJIABA,



Cepis MNepeknafo3HaABCTBO Ta MIXKKYIbTYPHa KOMYHIKaLis @

MUSIC/MY3UKA # T. 1.), ME BUIITUMO TPH
TOJIOBHI, MIAIPYHTSAM JUISl IKMX € Pi3HI KOHIIET-
TyaJIbHI CXEMU:

1) CAREER IS HARD WORK, CAREER
IS SATISFACTION, CAREER IS TALANT,
CAREER IS UP, CAREER IS STRUGGLE,
CAREER IS WAR, CAREER IS LIFE, CAREER
IS LOVE, CAREER IS DREAM, CAREER IS
PERSPECTIVE, CAREER IS RECOGNITION;

2) SUCCESS/FAME IS TALANT, SUC-
CESS/FAME IS UP, SUCCESS/FAME IS
HARD WORK, SUCCESS/FAME IS DREAM,
SUCCESS/FAME IS ACHIEVEMENT, SUC-
CESS/FAME IS SACRIFICE, SUCCESS/FAME
IS RECOGNITION;

3) MUSIC IS UP, MUSIC IS JOY, MUSIC IS
LIFE, MUSIC IS DREAM, MUSIC IS CAREER,
MUSIC IS TALANT, MUSIC IS GIFT.

3acTocyBaHHA MEpEeXi KOHIENTYyaJbHOI
iHTerpaiii 3yMoBUIIO BUIIJICHHS TAaKMX BBITHUX
MPOCTOPIB, K My3HMKa W ycmix/ciaBa, Ki J103-
BOJIMJIM BITHANTH eMEpKEHTHE 3HAYCHHS:
3a ycmx noTpiOHO OOPOTHUCS, IPOTE HE KPACOIO,
a CBOIM PO3YMOM, TaJlaHTOM 1 BaXKKOIO npariero,
60 cnpamKHm yCIiX — e YyTH MY3HKY BIACHOT
Iyl i HTH 32 TOKJIMKOM ceplis. Ycmix/craBa — 11e
MY3HYHUH iHCTPYMEHT, 110 3BYUHTh HE JUISl KO-
HOTO, aJUKE HE KOXKCH yMi€ CITyXaTH i TpaBUIILHO
rpaTy Ha HbOMY; CIIPaBKHIN yCIiX IPUXOTUTH JI0
TOTO, XTO Ma€ TaJaHT 1 BaXKKO MPALIO€ B PUTMI
My3uku cBoro ceprs. YCIHIX/CJIABA -
HE BMIHHS CUIOYXATH 3BYK CBOI'O
CEPLSA (SUCCESS/FAME COMES WITH
AN ABILITY TO LISTEN TO THE SOUND
OF YOUR HEART).

Y msomy OHOBiI[aHHi K. Tmrirypo BuBO-
TUTh (1)0pMYJ'Iy YCmixy 3 JBOX NPOTHICKHHX
Mo3uli — 13 mo3uuii TamaHty (TOJIOBHMIA
repoit) — SUCCESS/FAME IS TALANT, i
3 mo3uuii Ba)kKoi Mpali HajJ co0OI0 Ta CBOIM
KUTTAM (ronoBHa Trepoing) — SUCCESS/
FAME IS HARD WORK. O6unBi cxkiagHuKu
yCIIXy € HEOOXITHUMHM JIJIs1 JOCSITHEHHS YCHiXy
Ta ClaBU, CaMe Ha IIbOMY HAaroJoIIy€e aBTOp B
ocranabomy omosinanHi «Cellists» («Biomon-
YeJiCTH»), J€ TOJIOBHUM repoil — My3UKaHT-BI-
onoHuenict Tibop — OpaB ypoku My3U4HOI I'pH
B IHKH-MY3UKaHTa, siKa MaJla BJaCHY MICil0 —
yKa3yBaTy NPaBUIbHUHN NIISX MYy3HMKaHTaM-HO-
BaykaM. [3 KO)KHUM HAcTYIHHM Bi3utoMm TiGop
yce CHJIBHINIE CyMHIBaBCS IIOA0 1i 1HCTpY-
MEHTa, aJDKe MiJ Yac 3aHsITh BOHA HIKOJIHU HE
rpana, JIMIIe ciiyXaja Ta KOMeHTyBaJa oro rpy.
Sk BUSIBHIIOCS 3TO/IOM, XKIHKa HE BMi€ TpaTH Ha
BIOJIOHYET, a/I)Ke 3 OJMHAIATA POKiB HE TOP-
Kajacs iHncTpyMeHTa. He3Baxatoun Ha 1ie, BOHa

3areBHSsE, 1110 B Hei € ocoOnuBuUit gap — pO3KpH-
BaTH IHIIMX, 1 CaMe TOMY BOHa — CIPAaBXKHIH
BipTyo3 (“ There aren’t many like us, Tibor,
and we recognise each other. The fact that I’'ve
not yet learned to play the cello doesn’t really
change anything. You have to understand,
| am a virtuoso’). ABTop ONoOBiJaHHS CTaBUTH
MiJl CYMHIB «TaJaHT» TaKUX JIIOMEH, sIKi TITbKH
T€ W YMIIOTh, IIO0 pPO3MOBINAIOTH TMPO cebde
Oararo a00 3aHaATO MUIIAIOTHCS coboro. I{omo
Ti6opa K. Itrirypo mpomoBsie c10BaMu iHIIUX
TOJIOBHUX T€pOiB (KOJIEr-My3UKaHTIB), IO SKIIO
JIIOJIMHY JJOCUTH JIOBTO 3al€BHSTH, IO BiH/BOHA
Ma€ CIpaBKHIN TaJlaHT, TO 3PEIITOIO IS JTIFOMHA
MOBIPUTH Y BIACHUM ycHiX 1 Oye mpuciyXxaTucs
70 TOpaJ HACTaBHHMKA, HABITh SKIIO TalaHT
TaKoro HacTaBHUKa BHUKJIMKae CyMHIB. OTxe,
aBTOp, 300paXKyIOUHM Ta MPOTUCTABISAIOYM TakKi
koHnentu TBOpYy, sAK GIFT/TALENT/IIAP/
TAJIAHT 1 HARD WORK/BAXKA TTPALIA,
HaroJouIye Ha iX BaXJTMBOCTI B )KHTT1 KOKHOTO
MYy3HMKaHTa ¥ JIOMWHU 30KpeMa.

J10 KJII0YOBHMX CJiB IILOTO OIIOBIJTaHHS Bij-
HOCHMO Taki Jekcemu: play/ing/ed (52), piazza
(13), cello (22), (American) woman (10), music
(9), cellists (10), musician/s (6), instrument
(13), virtuoso (7), love/er (8), recital (7), gift (7),
band (4), mission (2), talent (1). PexypeHTHICTh
KITIOUOBHX CIIIB JIA€ 3MOT'Y BCTAHOBHUTH, IO JIEK-
ceMa, sika CTOCYEThCS TpU Ha 1HCTpyMeHTI (play/
ing/ed), 1 nekcemMa Ha MO3HAYEHHS 1HCTPYMEHTa
(TyT cello) yxuBaroTbcs B Il OMOBIiJII Halyac-
TilIE 32 BC1 I1’ATh OMOBIJaHb.

KonnentyanbHuii mpocTip OMOBiAaHHS pea-
J3ye€TbCAd 3aBASKH TAaKUM KOHLENTYyaJbHUM
MeTadopam:

1) GIFT/TALENT IS LIFE, GIFT/TALENT
IS MUSIC, GIFT/TALENT IS HARD WORK,
GIFT/TALENT IS BELIEF IN ONESELF,
GIFT/TALENT IS TREASURE;

2) MUSIC IS TALANT, MUSIC IS GIFT,
MUSIC IS PEACE, MUSIC IS HAPPINESS,
MUSIC IS SATISFACTION, MUSIC IS LIFE,
MUSIC IS BELIEF, MUSIC IS RELIEF, MUSIC
IS HARD WORK.

PexoHcTpyroBaHHSI Mepeki KOHIENTYaJIbHOL
iHTerpauii, ne mnepmuM BBIIHUM IPOCTOPOM
€ My3WKa, a JAPYTHM — Jap/TajiaHT, Ja€ 3MOTY
BUBECTH TIPUXOBAaHUH CMHCI OTOBIJaHHA —
SKIIO B JIIOAWHUA € Jap, HaJ HUM TOTPIOHO
Ba)KKO TPAIfiOBaTH, 00 CIIPaBKHIM TaTaHT HEMAE
HIYOTO CHIJIBHOIO 3 BUXBAJIAHHAM 1 CAMOBIIEBHE-
nictio; CITPABXKHIU JAP/TAJIAHT — LIE
MY3UKA TBO€1 AYIII, BiH 3HaXOIUTHCS
B TBoemy cepui (REAL GIFT/TALENT IS
MUSIC OF YOUR SOUL).
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3aBepuryroun aHaii3 ycix HOKTIOPHIB, BapTO
3a3HAYUTH, IO B YCiX II'SATH OINOBIIaHHSIX
Kanzyo lmirypo auckyTye 3 unTauem Ha MEBHY
coniajabHy Temy, TOOTO Mpo HpodieMy, KOTpa
Mae 3arajbHOJIONChKE 3HaueHHs. Tak, B OMOBI-
nmaual «Croonery couianLHa TEMa — L€ 1MMi-
TPAHTH, CEOTO YyXHHII y BEIMKHX MICTaXx,
SKi, Ha JIyMKy KOleHI/IX JKUTENIB, 3acMi-
YyIOTh 1 HaBiTh pyiHHYIOTH MicTo (“According
to Vittorio, foreigners like me, we go around
ripping off tourists, littering the canals, in
general ruining the whole damn city. Some
days, if he’s in a bad mood, he’ll claim we’re
muggers-rapists, even’); 1€ OHa TeMa LOTO
OTIOBIJTAHHS — 11€ JKUTTS JIIOJEH 3a PI3HUX AEp-
YKaBHUX YCTPOIB, Uepe3 M0 JIOIH HE PO3YMIIOTh
oueBUaAHUX peucit (“My friend, you come from
a communist country. That’s why you don’t
realise how these things work™); B 0CTAaHHEOMY
onoBiganHi («Cellists») aBTop 3HOBY 3raaye
Mpo JIepKaBHUN YCTpiil, a caMe MpPO MOHSTTA
«3amiizHa 3aBica» (Iron Curtain) — kopoH (TepH-
TOpiallbHUN 1 KUTTEBUHN), IO BIIIUISAB J1€MO-
KpaTuyHi jaepxaBu Biag PansuHcekoro Coro3y,
y HaIIOMY TPHKIAAl — )KUTTS TOJIOBHOTO TepOs
3 YropmmHu Ta ¥oro HactaBHumi i3 CIIA
(“I grew up in the former Eastern bloc, behind
the Iron Curtain. There are many film stars
and political personalities who are household
names in the West, of whom, even today,
| remain ignorant”). B onosiganHi «Come
Rain or Shine» coumiajgbHa Tema TpuUCBIUYCHA
TeMi poOOTH; aBTOp IPOIOHY€E YUTayaM 3ajy-
MaTHUCSl HaJ TaKUMHU MUTAHHAMM: 110 O3HAYae€
poboTa IS JIFOMUHK, KUM JIFOIMHA ce0e BBaXKae
3aBASKH CBOIM poOOTI, Ha AKIHA poOOTI MOTPIOHO
MpaloBaTi, Mmoo BigdyBaTH cede I[ACITHBHM 1
3a/[0OBOJICHMM; OCICTH B OJHOMY MICI[i M Tpa-
I[I0BaTH B 0araTboX MICISX 1 MI3HABATH CBIT; UM
MpaIfloBaTH BCE JKUTTS B OJHIN 1 Tiif ke cdepi
i 1. 1. CoumiajibHa Tema omnosiganus «Malvern
Hills» Topkaerbcs ciM’i Ta CTOCYHKIB y HIiif:
iHOMI ONMM3BKI HE CHPHUIMAIOTh POOOTY, 3aXo-
IUICHHS Y OTOYCHHS TIEBHOI JIFOJUHU; BOHH
BBXKAIOTHh 1X 3aHAJTO JICTKUMH YH HECepios-
HUMH, a OTXKe, 0e3NepCeKTUBHUMHA. | Tomi 10
JIOIMHY MOXKYTh 3pO3yMITH JIUIIIE Ti, XTO TIpode-
CIMHO 3aliMa€ThCs TAaKOI pPOOOTOI0, caMe BOHHU
BMIIOTh IMOXBAJIUTU Ta MIATPUMATH YU HaBITh
KOHCTPYKTUBHO MOKPUTUKYBaTH. B omoBinaHHi
«Nocturne» aBTOp 3HOBY 3alUTY€ YUTAYIB: YU
JOCUTH JIUIIIE OJJHOTO TaJaHTY, 00 MOTPANUTH
y Bumyy Jiry? Yum morpiOHO Oararo i 3aTsaToO
npaifoBatu? Yu 3aciIyeHo JIOAH 3 BHUILOT JiTH
OTPUMYIOTH Pi3HI HATOPOJIU, AJKE HIXTO HE 3HAE,
SKUM y HUX OyB HAacTpaB[i MUILX, YU IM IPOCTO

tananuth? Ll comiasbHa TeMa MpHUCBSIYEHA
MUTAHHSAM pOOOTH/Kap’ €pH ¥ yCITiXy/CIaBH.

BucHOBKM 3 NpPOBEIEHOr0 IOCJiIKEHHS.
OTxe, pO3MOBITAIOYM ICTOPIi 13 KUTTSA I ATH
My3ukaHTiB, Kamzyo Imirypo He mpocto
300paKye€ CTHIIb IXHBOTO XKHTTSI Ta CTOCYHKH MK
HMMH; aBTOP MPOHHUKIMBO i TOYHO BIATBOPIOE
aTMocq)epy Hepeai30BaHuX Mpid 1 OakaHb,
LMHIYHICTE HUTFO0Y 33 PO3PAaxXyHKOM, CYMHIB i
3HEBIPY y BJIACHHUX CHJIAX 1 TaJaHT, HECTPUMHE
GakaHHsI T 5kano0y [0 rpowIeii 1 cias, 3a0yTTs
BJIACHUX IUIaHIB 1 amMOilii Ta BCi IHII CYyTiHKH
JIFONICHKOT JTyTIi.

JleTanbHUH KOHUENTYaJdbHUHM 1 JIIHTBOCTH-
JICTUYHUN aHanmi3 30ipku omoBigaHb «Hox-
TIOpHU: IT’ATh ICTOPIM MPO MY3UKY M CYTIHKN»
noBiB, mo MY3UKA, ska 31aTHa BIUTMHYTH Ha
JMOAWHY Ta il HACTpidd, € TOJOBHUM 00’ €KTOM
PO3IOBIJII Ta TOJOBHUM PAaKypCOM OIOBIJaHHS,
TOMY III0 CaMe€ Kpi3b MPU3MY MY3HKHU 300paxy-
€TbCSI JKUTTS BCIX TOJIOBHUX NEPCOHAXIB; yci
0a30B1 KOHILIETITH TBOPY TaK UM 1HAKIIIE OB’ 3aHi
3 konuentoM MUSIC/MVY3UKA, mo BTUIOE
OiNbIIe MMO3UTUBHI, Ma)KOPHI, aHDX HETaTHUBHI,
«CYTIHKOB1» 00pa3u. [O/lIOBHOIO KOHIENTY-
aJIbHOIO MeTa(opoIo IILOTO TBOPY MU BBAXKAEMO
0a30By KOHBEHLIWHY «I3epKalibHY» MeTadopy
LIFE IS MUSIC — MUSIC IS LIFE, tomy 1m0
BOHA MICTHTh Yy €00l CIiJbHE KOHIENTYyaJbHE
MIIPYHTS JUIS BCIX 1HIIUX KOHIICTITyaJIbHUX
CX€M, PO3KpUTHX Yy JOCIIJKEHHI, aJpKe Halle
KUTTA e Bimmzepkanennsm Hamoi POBOTU,
KOXAHH, TAJIAHTY, IPYXXBU, KAP’€PU,
MVY3UKHM # 1. 1. — ychOro TOro, IO 3TiJTHO
3 koHreniiero Jlakodda i [xoHcona merado-
pusyeThcs noBesikyac [17].

[lepciekTHBOIO  IILOTO  JOCHIIKEHHS €
MOJANBIINN aHaJI3 YCIX YU OKPEMHX OIMOBiAaHb
31 30ipKH 13 3alyYyeHHSM IHIINX TEOpid KOTHi-
TUBHOI JIIHBICTHKH, 30KpeMa Teopii MOXKJIUBUX
CBITIB.
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