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Cepis MNepeknafo3HaABCTBO Ta MIXKKYIbTYPHa KOMYHIKaLis

POIb IHTEP’EPY TA MEU3AXY SK 3ACOBIB XAPAKTEPUCTUKN NEPCOHAXIB
Y NOBICTI T. KANNOTE «CHIAAHOK Y TI®®AHI»

3abonotcbka O.B., k. dinon. H., AoUEHT,
AOLEHT Kadbeapwn aHrminCbKoT MOBU Ta METOAMKM 11 BUKITaaaHHS

XepcoHcbKul OepxasHul yHigepcumem

Y cTaTTi NpoaHaniaoBaHo Porb CKIAAHWKIB KOMMO3MLiiHO-MOBMEHHEBOI (DOpMM «OnMCy (Nensax, iHTep’ep) y CTBOPEHHI
obpasie nepcoHaxis nogicTi T. Kanote «CHigaHok y TidbdbaHi». KomnosuuiiHo-MoBNeHHeEBa hopMa «OMMC» BU3HAYAETLCS SK
[BOCTOPOHHE MOBJIIEHHEBO-PO3YMOBE YTBOPEHHS y MEXaX LIiNOro 3aBepLLEHONO TEKCTY, LU0 SBMSE COB00 pparMeHT MOHOMO-
F4YHOTO @BTOPCLKOrO MOBIAOMIIEHHS. PYHKLIT ONMCY MPOCTEXYIOTHCSA Y CTBOPEHHI MOBHUMY 3aco6amu NpeaMeTHO-06pasHoro
psily XyAOXHBOI po3noBigi, iHhopMyBaHHi YiTava Npo HOMEHKNATYPY | XapaKTEPUCTVKMN eNEMEHTIB 306paXKeHOro CBITY.

KntovoBi cnosa: onuc, iHTep’ep, nensax, CTUMICTUYHWIA NPUAOM, EMOLIHWIA CTaH repoi..

B craTbe npoaHanuavpoBaHa pofib COCTaBMSIOLMX KOMMO3ULMOHHO-A3BIKOBON (hOPMbI «OnucaHue» (nensax, uHTe-
pbep) B co3gaHum obpasos nepcoHaxen nosectu T. Kanone «3asTpak y Tudpdanny. KoMno3nmumoHHo-a3bIkoBasi hopma
«onucaHve» onpeaensercs kak AByCTOPOHHeE pevyeMbICnnTeNbHoe 0bpasoBaHue B pamkax LEenoro 3aBepLUéHHOrO TekeTa,
KOTOpPOE MpeacTaBnsieT coboi hparMeHT MOHOMOMMYECKOrO aBTOPCKOro CoobLeHns. OyHKLMM OnmncaHus Npocnexuea-
l0TCS B CO3aHNUN SA3bIKOBbLIMU CPeACTBaMU NPeaMETHO-00pa3Horo psiga XyAOXKECTBEHHOTO pacckasa, MHOPMUPOBaHUM
yuTaTens 0 HOMEHKNaType M xapakTepucTykax n3obpaxaemoro Mupa.

KntoueBble cnoBa: onucaHune, MHTepbep, Nensax, CTUNMCTUYECKU NPUEM, 3MOLMOHATIbHOE COCTOSIHUE FepOoeB.

Zabolotska O.V. ROLE OF INTERIOR AND LANDSCAPE AS MEANS OF CHARACTER’S CHARACTERISTIC
IN THE NOVEL “BREAKFAST AT TIFFANY’S” BY T. CAPOTE

The article deals with components of compositional speech forms of description (landscape and interior) and its func-
tions in a literary text, among which there are: semiotic function, which is a common core in our perception of natural
objects, function of actualization of both temporal and spatial continuums of the text. It is proved that surrounding space
can be either open as during the landscape description or closed as related to the interior.

{e)

In the novel “Breakfast at Tiffany’s” the interior both defines one’s social status, relates to the temporal continuum of
a text as far as the interior refers to the epoch time. The quantity of landscape and interior description is not numerous.
Landscape description create logical structure of the novel, realize local and temporal function and reveal emotional state
of personages, actualizing in such a way psychological function of landscape.

Interior is represented in the novel by description of apartments of the main character Holly, narrator and Joe Bell’s bar.
Details of interior of these apartment point out the heroes’ characters, their individual tastes and interests, reveal emotional
state of heroes in different periods of their lives. Means of description in the novel are represented with epithets, simile,
metaphors and hyperbole and expressive means of syntax — enumeration.

Key words: description, interior, landscape, stylistic device, emotional state of heroes.

IMocTanoBka npodaemu. Heocnabuuii intepec
CY4acHOI JIIHTBICTMKM [0 XyAOXKHBOTO TEKCTY
MOSICHIOEThCSL OararbMa (hakTopamu. 3BakKarouu
Ha CKJIQJHICTh Ta CTPYKTYpPOBAaHICTh TaKOTO
(deHoMeHa, SK XyIOXKHIM TEKCT, MPOHUKHYTH B
fioro mpupony, (GopmyBaHHS, (PYyHKIIOHYBaHHS
HEMOJKJIMBO 32 YMOBH BUBUYCHHS TEKCTY JIMIIE SK
1ijoro, 0e3 po3misAay HWOTro OKPEeMHX aCIEKTIB.
Buknan y XynokHbOMY TBOpi 31MCHIOETHCS B
MOCJIIZIOBHOMY UepryBaHH1 a0 KOMOiHaliSIX Tpa-
JTUITIAHAX ~ KOMIIO3HIIIHHO-MOBJICHHEBUX ~ (pOpM
(mamani — KM®), siki BTUTIOIOTBCS B aBTOPCHKOMY
i mepcoHa)KHOMY MOTOKax MoBIeHHs. CKianaro-
YHUCh 13 OJMHMIIb CIAJHUX PIBHIB aOCTpakiiii Ha
3pa3oK omwucy, po3aymy uu omnosifai, KM® yacto
PO3YMIETHCS SIK OJHA 3 YUCIEHHUX (DOPM KOHCTHU-
TYIOBaHHSI TEKCTOBOT MaTepii.

KM® «ommc» BBaXaeThCs «IBOCTOPOHHIM
MOBJICHHEBO-PO3YMOBUM YTBOPEHHSIM Yy MEKax

IIJIOTO 3aBEPIICHOTO TEKCTY, IO SBJISIE COOOI0
(¢parMeHT MOHOJOTIYHOTO ABTOPCHKOTO IOBi-
JOMJICHHSI, HOro (YHKIII MONATaIOTh y CTBO-
peHHI MOBHHMH 3aco0aMu IMpeaMETHO-00pa3-
HOTO Py XyA0XKHbBOT pO3MOBi/1, IHHOPMYBaHHI
guTada Mpo HOMEHKJIATYpy 1 XapaKTepPHCTHUKH
eJeMeHTIB 300paxeHoro cBity» [4]. IHre-
rpanbHUM MOMEHTOM Bcix KM® «omwmcy Ta
Horo pi3HOBHUIIB (ITOPTPET, Neh3ax, 1HTEep €p)
€ JIIoAWHA, SKa — BUIBHO YH JOBUIBHO — €
cy0’€KTOM (TBOPHUTH OMHUC) 1 BOIHOYAC 00’ EKTOM
(omuc TBOPUTSH ii), OCKINBKU BOHA mepedyBae B
LEHTP1 OyIIb-IKOTO 300pa’KeHHS.

AHaJi3 OCTaHHIX AO0CJiI:KeHb Ta Mmy0JIi-
kauiii. [Tounnaroun 3 70-x—80-x pokiB XX cT.
y JIHTBICTHII Ha TEpPUIMH IJIaH BHUCYBAETHCS
TEHJICHI[iST 0 BHBUCHHS TEKCTY SIK CKJIATHOTO
koMyHikaTuBHOTO yTBOpeHHs (P.C. banesuuy,
[.P.T"anbnepin, €.A. T'onuapona, [.M. Koneraesa,
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ayKOBMM BiICHMK XEPCOHCbKOro [,EepP>KaBHOro yHiBepcuteTy

I''I. ITouenuos, T.B. PaazieBcbka, O.0. Ceni-
BaHoBa, 3.5. TypaeBa, J. Gee, S. Gopferich,
I.P. Goldstein, S. Strauss i P. Feiz Ta iH) Komy-
HIKaTHBHA CTPYKTYpa TEKCTY JOCIIIKYETHCS
Ha (QOHI B3aeMoii JIOICHKOTO Ta MOBHOTIO
(bakTopiB, OyIb-SIKUN TEKCT PO3TIANAETHCS SIK
«KOMYHIKaTUBHUN KOMIIOHEHT», 110 BepOaIbHO
oq)opMJme «KOTHITUBHHM KOMITIOHEHT», TOOTO
MIeBHUM (bparMeHT IITICHOT CHCTEMU 3HaHb PO
HAaBKOJIMIITHIH CBIT.

KM® Ha3uBarOTh «MOBICHHEBUM KAHPOM)
(P.J. KapamuiieBa), «TeKCTOBO-IUCKYPCUBHOIO
onunnieo» (I.B. Ky3ninosa) abo «dyHK-
[[I0HAJBHO-CMUCJIIOBUM  THIIOM  MOBJIECHHS»
(A.Il. 3arniTk0) Ha TIM MijACTaBi, IO BOHA €
1HBapiaHTOM TMEBHOT MOBJICHHEBOI CTPYKTYpH, B
SIKIM 30€epiraroThCsl THIOBI PUCH, BIACTHUBOCTI,
CXEMHU TMEeBHHUX (I)OpMaJ'IbHI/IX pUC, KOTp1 MOBTO-
proroThCA Y BCiX il BaplaTPIBHHX nposiBax — 1 B
nen3axi, 1 B HOPTPETI, 1 B IHTEP €Pi.

IMocranoBka 3aBaaHHsa. Mera crarti —
BUSBUTH poOJIb CcKiIagHukiB KM®  «ommcy
(meiizax, iHTEp’€p) Y cTBOpeHHI 00pa3iB mepco-
HaxiB noBicTi T. Kanore «Cuiganok y Tiddani».

Bukgaan ocHoBHOro Marepiaay aocJi-
AxeHHsl. BceOGiuHOMY pO3KPUTTIO XYHOXKHIX
0o0pa3iB crpuse 300paKEHHS XYIAOXKHBOTO
npocropy TBopy. Ciigom 3a B.A. Kyxapenko i
[.M. KoneraeBoro XyioxkHii IPOCTIp pO3yMieMO
K YaCTHHY PE(EPEHTHOTO MPOCTOPY TEKCTY
(meBHOTO KBa31peaJILHoro yHIBEpCyMy) 1 mii-
po3ALIsiEMO HOro Ha BIAKPHTE (CHPHAHSTTA 1
Hapailis BeJIeThCs 032 MOMENIKAaHHIMH 1 CIIO-
pyIL)KGHHSIMI/I) 1 3aKkpuTte, a00 3aMKHYTE (CTIpHid-
HSTTS 1 Hapallis BEACThCS yCEpeInHI TaKI/IX)
Onuc  BIOZKPUTOTO MPOCTOPY  TPATUIIHHO
Ha3WBaIOTh TMei3axkeM (maHamadTHUM abo
ypOaHICTUYHHUM), OMHC 3aKPUTOTO MPOCTOPY —
iHTep ’epom [4, c. 10].

3a apyrum ocHOBHUM BujgoM KM® onucy —
nen3akeM — 3aKpINuIocs 3HaYeHHS CTATUYHOTO
dbony momii, sKi Bi,I[6yBaIOTBC}I Opnnak obpa3
MPUPOAH, SIKa € TeH3aKeM XYyI0KHHOTO TBOPY,
Bif0OpaXkae i AMHAMIYHI IIPOLIECH, 1O BinOyBa-
I0ThCS B IIPUPO [5, c. 144].

TonoBHe mnpu3HAYCHHS MEH3aKy Mae He
CTUIPKH TIPOCTOPOBY, CKUIBKH aHTPOIOLCH-
TPUYHY HampasJeHicTb, 00 o0pa3 mnpupoau
BHCTYIIA€ HE K CaMOIIb, a K 3aci0 moriu-
OnmeHoro po3’sicHeHHs o0pa3y HepcoHaxka
1 Horo crany. TyT mnposiBIsie€TbCA NBOICTHUM
HaIpsM Iei3axy — BiH a00 BUpa)xkae rapMOHIIO
MepcoHa)ka 3 TMPHUPONIOI0, abo X aHTaroHi3M
[5, c. 144].

[Topyu i3 300pakyBanbHO-1H(POPMATUBHUMH
OmMKcaMy HaBKOJHUIIHHOTO CBITY MUCbMEHHUKH

BBOJISITH Y TEKCTOBY TKaHWHY CBOiX TBOPIB IICH-
XOJIOT130BaHl Tei3axi, 30Kpema IMei3axi-mna-
parneni, mel3axi-mpoeKIlii 1 XxapakTepoTBOPYi.
[Teizaxi-mapaneni, B SKUX TCHXOEMOIIHHHUI
CTaH MepCOHa)ka MOPIBHIOETHCS 31 CTAHOM IPH-
ponu [5, c. 162], momaroTbesl 3a MPUHIIUIIOM
CYTOJIOCHOCTI, CIIB3BYYHOCTI1 10 BHYTPILIHBOTO
CTaHy repos, IO Ja€ 3MOTYy MHChMCHHHKAM
aKIEHTYBATH yBary peuunieHTa Ha ICBHHX
prcax iXHBOTO XapakTepy, eMOLISX i HOYyTTAX.

He MeHm1 BaxnBa poiib y rnepeiadi CyTHOCTI
nepcoHaXka, WOTr0 BHYTPIIIHHOTO CBITY Hale-
KUTB IHTEP  €PY, IKUH SIBIIsSIE COOOI0 300paKEHHS
BHYTPILIIHBOT 00CTAaHOBKHU MPUMIILIEHHS, OJHH 13
BHJIIB BIATBOPEHHS MPEIMETHOTO CEPEIOBUIIA,
10 OTOYYE TEPOsi, XAPAKTEPU3YE ETOXY, KpaiHy,
fioro COI_IlaJ'IBHI/II/I CTaTycC 1 CMaKH.

OpnHak iHTep’ep — 11€ He IPOCTO BHYTPIIIHIH
npoctip OyaiBai. byayun HiOu «apyroro o6o-
JIOHKOIO» JIIOIMHHU, BIH [OMOBHIOE 1i «BHY-
TPIIIHIO 30BHIIIHICTB», € MaTepiaJbHUM BiJ-
J3epKAJICHHSIM HE TIIbKH O10JOTIYHOTO, aje
i JyXOBHOTO >KUTTS 1 MOXKE PO3IMOBICTU TIPO
JONMHYy OlNbIe, HiX CIOBECHAa XapaKTepuc-
THKA 11 MOBEIIHKH 1 30BHIMIHOCTI. [HTEp €p — 11e
TMepeTBOpeHe apXITEKTypPOIO CEPE/lOBHIIE, BHY-
TpilIHIi IPOCTIp OYAIBEIb, MO CIYTy€ JUIs Tap-
MOHI3alli Ta opraHizauii JIOAChKOI AISNIBHOCTI,
BHU3HAYa€ MPOCTOPH AJA ii MPOLECiB, PO3ILIsIE
Yy 3B’S3y€ Il MPOCTOPH B TEBHIM IMOCIIIOB-
HOCTI, 4uM 3abe3nedye KoM(pOPTHE ICHYBaHHSA
monunu [1, c. 11].

BisyanbHuil ommc, 1O BHKOPHCTOBYETHCS
B MOHOIIOTIYHOMY MOBIICHHI, BiZoOpakae He
TIIBKM TEMITOpajibHI BIACTHBOCTI 1CHYBAaHHS
O3HAK MPEIMETHOrO PANY SK 00’€exTa OIHCY,
ane i HOro MpoCTOPOBI XapakTEPUCTUKH — Ti,
10 MpUTaMaHHi 06’€KTy (i3HYHOrO MPOCTOPY
SK TJI00AbHOT KaTeropii CBiTy: TPUBUMIPHICTh
1 MarepiaJbHICTh [6, c. 134].

Sk 3aci6 Henp;{Mo'i XapaKTePUCTUKH TIEPCO-
Ha)Xa ONHCH IHTEP’€PiB BiZOOPAKAIOTH MCHXO-
JIOTTYHO 3HAYYIIL JUIA TEPOSi MOMCHTH JKHTTS.
BoHu 37aTHI He TUIBKM CTBOPIOBaTHU SICKpaBi
Xy[qOXHI 00pa3u, a W JalTh 3Mory miuoOme
INPOHUKHYTH y 3MICT TEKCTY, KOHLIEHTPYIOUH
yBaru 4YuTaya Ha IEBHHUX JETalAX TOr0 4YH
iHIIOro 00’ €KTa XyI0KHBOI AiicHOCTI [2, €. 55].

HeonminHuM aHTypakeM XyIOXKHBOI il €
JIOMAIIHIN 1HTep €p, SIKUI Y XyJ0KHINA cCucTeMi
MUTIS BUSBJISIETHCSI BATOMUM CBOIM KOHCTPYK-
TUBHUM, MOJEIIOI0YMM, CMHUCIOBUM IOTEHI-
anom. lIpedepeHTHIM € 3MamOBaHHs AeTaleH
iHTep €py, SKi, Oymaydu HaI/I,Z[p16H11HI/IMI/I OJTH-
HUIIMH, 1[0 HECYTh 3HA4YHE iJeHHO-eMOlliiiHe
HaBaHTaXeHHs [3, c. 84], BUKOHYIOTb Xapak-



Cepis MNepeknafo3HaABCTBO Ta MIXKKYIbTYPHa KOMYHIKaLis

TEpOJIOTIUHY (YHKITIFO, JOIOMAraruu IHCh-
MEHHHKY HarojOCUTH Ha COIlaJlbHOMY CTaTyci
repoiB, TOJOBHUX pHUCaX IXHBOTO XapakTepy,
IHIUBIIyaTbHUX YIIOJO0AHHSIX 1 CMaKax.

[Tpupona npocTOpy JITEpaTypHOTO TBOPY,
0COOMMBOCTI #Oro MmoOynoBH Ta (YHKIIOHY-
BaHHs BH3HAYAIOTh MIPY XYAOXHOCTI Ta ecre-
THYHOT JOCKOHANOCTI TEKCTY, a MOJACKONH 1
BILTMB TBOPY HA CBIJOMICTh aJipecara.

3a7e)KHO BiJI OCHOBHUX XapaKTEPUCTUK
XyJIO’)KHBOTO MPOCTOPY (BIAKPHUTICTh, 3aMKHE-
HICTb, MPOCTOPICTb, JAOCTYIHICTH/HEAOCTYI-
HICTb JI0 OIVISIAY, MICTKICTh, CEHCOPHE CIIpHUIi-
HATTS, BITHOCHICTH JO MICIS pPO3TallyBaHHS
J'II-OI[I/IHI/I) BiH MOXe OyTH Bi,I[KpI/ITI/IM 3aKPHTHM,
30BHINIHIM (MaKpOKOCM) i BHyTplIHHlM (Mmikpo-
KOCM), «CBOIM» 1 «Uy>KUM», BEIHUKUM 1 MM,
JIOKaJbHUM 1 TNI00aNbHUM, OJTU3bKUM 1 1alleKUM
TOIIO.

V konrekcri nosicti T. Kamore ((CHiI[aHOK y
Tidbdani» onucu nemaxcy Ta 1HTEp €py pempe-
3CHTYIOTh XY/IOKHI IPOCTIp 3aI€KHO BiJ HOTO
BHUY (BIIKPUTHIA POCTIp — EH3aK, 3aKPUTUH —
iHTEp €p).

[leiizaxni 3amanboBku y nosicti T. Kanote
BHUCTYIAIOTh SIK OpraHi3aliitHUui MpUHIUI Hapa-
THBA, IO TOKJIWKAHUN 3a0€3MEeYUTH JIOTIYHY
CTPYKTYpPY ONOBIJIl Y XyIOKHBOMY TEKCTi. X0o4a
MoJIi1 y MOBICTI BiAOYBaOTHCS MPOTATOM POKY, B
OTIUCI TPUPOJIN NEPEBAKAIOTH OCIHHI MEH3aXKH,
y SIKHX 0COOJIMBA yBara HaJeKUTh MOKOBKIOMY
nucTio Ta nomy: “QOutside, the rain had stopped,
there was only a mist of it in the air, so I turned
the corner and walked along the street where
the brownstone stands. It is a street with trees
that in the summer make cool patterns on the
pavement, but now the leaves were yellowed
and mostly down, and the rain had made them
slippery, they skidded underfoot” [7]; “But
our acquaintance did not make headway until
September, an evening with the first ripple-chills
of autumn running through it” [7]; “Sunday
was an Indian summer day, the sun was strong,
my window was open, and I heard voices on
the fire escape” [7]; “So the days, the last
days, blow about in memory, hazy, autumnal,
all alike as leaves: until a day unlike any other
I've lived” [7].

VY HaBeneHHMX MPUKIAJaX HOMIHATUBHI
ONWHULI autumn, autumnal, leaves, rain, mist,
yellow, ripple-chill, September, Indian summer
eKCIUTIKYIOTh XyJIO’KHIH 00pa3 Mpupon, a came
OCIHHBOI MTOPH POKY.

[leiizaxkHi metani BBOAATHCS Yy TEKCT 1 HE 3
METOI0 OMUCY MOTOAHUX yMOB. 30kpema, Camri
Tomaro BHKOPUCTOBYE TMPOTHO3M IMOTOAY SIK

iHpopMmarito mpo cBoi Madio3HI MaHIMYISIIT,
y yomy omy gomnomarae [ommi: “Sally tells me
what to say, things like, oh, ‘there’s a hurricane
in Cuba’and ‘it’s snowing in Palermo”. [7].

BaxnuBoro ¢yHKII€0 TEH3aXXHUX OIKCIB,
OKPIM JIOKaJIbHO-TEMIIOPaIbHOI, CIIyrye MCH-
xomoriyna. Hampukman, y [bOMY KOHTEKCTI
TapHUil JICHb CIIBIIAIA€ 3 TAPHUM HACTPOEM
OTIOBiTa4a, SIKWI pajiie CBOEMY HaJIPYKOBAHOMY
onoBimanuto: “That Monday in October, 1943.
A beautiful day with the buoyancy of a bird. To
start, we had Manhattans at Joe Bell’s; and,
when he heard of my good luck, champagne
cocktails on the house. Later, we wandered
toward Fifth Avenue, where there was a parade.
The flags in the wind, the thump of military bands
and military feet, seemed to have nothing to do
with war, but to be, rather, a fanfare arranged
in my personal honor” [7]; “Leaves floated on
the lake; on the shore, a park-man was fanning
a bonfire of them, and the smoke, rising like
Indian signals, was the only smudge on the
quivering air. Aprils have never meant much
to me, autumns seem that season of beginning,
spring; which is how I felt sitting with Holly on
the railings of the boathouse porch. I thought of
the future, and spoke of the past” [7].

v JApyromy NpUKIaii Mei3aK BiATBOPIOE
CHOKiliHy aTtMocdepy, y sIKiii OmoBijad mouy-
Ba€TbCsl 3aJ0BOJIEHUM Ta pajicHuM. CHUMBO-
JIYHUM € TOU (DAKT, 1110 TO3UTUBHI 3M1HHU Y )KUTTI
oroBijaya BiAOyBalOTbCS caMe€ BOCEHU — HOro
YIIIOOJICHIN TIOp1 POKY, Ky BiH BBa)Ka€ 4acom
MOYaTKy Ta HApO/PKCHHS 4Oroch HOBOTO. Taka
BIAKPHUTICTH OIOBiaua 3yMOBHJIA 1 BIIBEPTICTh
Toui, koTpa po3noBina oMy mpo CBOE AMTHH-
CTBO, WO CTAIO (QYHIAMEHTOM PO3BUTKY IXHIX
JIPYKHIX CTOCYHKIB y MOAQNIBIIOMY.

3BicTka mnpo 3arubenp Opara Ppena y
BUIIISAJII TenerpaMu Bin Jloka mo-cripaBKHbOMY
BUBOAUTH [0l 3 piBHOBaru: “It was a telegram
from Tulip, Texas: Received notice young Fred
killed in action overseas stop your husband and
childrenjoin in the sorrow of our mutual loss stop
letter follows love Doc. Holly never mentioned
her brother again: except once. Moreover, she
stopped calling me Fred” [7]. Y moBicTti Bif-
CYyTHI ONHCH NPUPOIU y LeH mepion, axe
lonni mepeOyBasia y MCUXOJOTIUHIN «CIIIAYII»
1 He momivana 3MiH HaBkojo: “June, July, all
through the warm months she hibernated like
a winter animal who did not know spring had
come and gone. Her hair darkened, she put on
weight” [7].

Sk yKe 3a3Ha4anocs, MCHXOJOTITYHUNA CTaH
repoiHi Bi10OpakaeTbCs y MOJaHOMY MPHUKIaI
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1 3a JIOTIOMOTO0 3MIHH KOJIbOPY ii BOJIOCCS, IO
Hi10M 3MapHLIO BiJ rops.

PeneBaHTHUM y MeW3aXKHUX OMHCAX MOCTAE
o0Opa3 fomry, 0 TeX BioOpakae eMOIIMHMIMA
CTaH TepoiB Ta y Takuil cmocié gomomarae
CTBOPHUTH MEH3aXKi-MpOoeKIii, SKi nepeL[GaanOTL
MPOEKTYBAHHS TIEBHUX CMOLIIi, HACTPOIiB Ta
MOYYTTiB TepPOIB Ha Mei3ax. 30KkpemMa, OroBi1aq
nepexxuBae yepe3 Bin’iza lommi, mo Bupaxka-
€ThCs y 3MiHax noronu: “The sky was red Friday
night, it thundered, and Saturday, departing
day, the city swayed in a squall-like downpour.
Sharks might have swum through the air, though
it seemed improbable a plane could penetrate
it” [7]. Metadopuunuii 380poT the city swayed
in a squall-like downpour ma cinepbona sharks
might have swum through the air maKpecIOITh
IHTEHCUBHICTD JIONTYy Ta XBUJIIOBAaHb reposl.

VY iHmoMy mNpuUKIami Aoml HaOyBa€ CHMBO-
JIYHOTO 3HAYEHHs OYMIICHHS a00 OHOBJICHHS,
OCKUIBKHU BIH CBOIMM KpaIrUIMHAaMM 3MHUBA€E MUHYJI
Herapasau y kuTTi [omm Ta BiKpHBae JBepi y
HOBU «cBi»: “The guitar filled with rain, rain
softened the paper sacks, the sacks spilt and perfume
spilled on the pavement, pearls rolled in the gutter:
while the wind pushed and the cat scratched, the cat
screamed — but worse, I was frightened, a coward to
equal José: those storming streets seemed as warm
with unseen presences waiting to trap, imprison me
for aiding an outlaw” [7].

OcTtanHIM nIeH3aKHUM OIKCOM y TBOPI € 3Ma-
JFOBaHHS MicIis, e [0yt BiJimycKae CBOro KoTa:
“A savage, a garish, a moody neighborhood
garlanded with poster-portraits of movie stars
and Madonnas. Sidewalk litterings of fruit-rind
and rotted newspaper were hurled about by
the wind, for the wind still boomed, though the
rain had hushed and there were bursts of blue
in the sky” [7]. Ha ¢oHi onucy Takoro Jukoro,
OpyaHOTO Ta 3aHeA0AHOTO KBapTaldy BUPI3HS-
€THCSI ONUC MPUPOIHU MICISA AOLLY, KOJU Ha Hebl
BHUJIHIEThCSI HeOecHa OnmakuTh. Taki TMPHUPOJHI
MeTamMop(0o3H HATSAKAKTH 1 Ha 3MIHH y JKHTTI
TepoiHi, JIe 32 BCIMa BTpaTamMu Ta Herapas3IaMu
MpUIiie acIuBE Ta CIIOKINHHE KUTTS.

lonni 3anumae cBoro Apyra cepea HIypis,
BiZIEp SISl CMITTS Ta OPOJSYMX KOTIB, HAAAIOUH
JIOJI1 BIAIOBIAANBHICTE 3a HMOTO XUTTA: ““What
do you think? This ought to be the right kind of
place for a tough guy like you. Garbage cans.
Rats galore. Plenty of cat-bums to gang around
with. So scram’, she said, dropping him” [7].

Omnosigay HamaraeTbes 3HaTH Kota oyl 1
HApEIITI 1[e HOMY BIAETHCS:

“I had found him. It took weeks of after-work
roaming through those Spanish Harlem streets,

and there were many false alarms — flashes of
tigerstriped fur that, upon inspection, were not
him. But one day, one cold sunshiny Sunday
winter afternoon, it was. Flanked by potted
plants and framed by clean lace curtains, he
was seated in the window of a warm-looking
room: I wondered what his name was, for I was
certain he had one now, certain he’d arrived
somewhere he belonged” [7]. Koun OHOBII[a‘-I
0auuTh HOro Ha MiJBIKOHHI TEIUIOT KIMHATH B
OTOYCHHI KIMHATHHX POCIIHH Ta MEPEKEBUX
(ipaHOK, BIH BIE€BHEHUM, 0 KIT 3HANUIIOB CBOE
MICIIe 1 IBOTO pa3y Ma€ BIACHE 1M 1.

He meHm BaxkiuBy poib y mepenadi CyT-
HOCTI MEepCOHa)Ka Ta HOTO BHYTPIIMIHBOTO CBITY
HaJIGKUTh 1HTEP €Y, AKUH ABIIsIE COO0K0 300pa-
YKEHHSI BHYTPIIIHHOT 0OCTAHOBKH MPHUMIIIECHHS,
OJIMH 13 BUJIIB BIATBOPEHHS MPEIMETHOTO cepe-
JIOBHIIIA, I110 OTOYYE 'EPOsi, XapaKTEPU3Y € EIIOXY,
KpaiHy, Koro COL[laJ'IBHI/II/I craryc 1 cMaku [3]

Jerani iHTep’epy y MOBICTI HECYTh iAeiHO-
CMOL[I/IHE HABAHTa)XCHHS T4 BUKOHYIOTh XapaK-
TepOJIOTiYHy (YHKILIO, JOMOMAraiouu IHCh-
MEHHHKY HArOJIOCHTH Ha COLIaIbHOMY CTaTycl,
XapakTepi TepoiB, X IHIAWBIAYaTbHUX CMaKax
Ta BrnomoOaHHsX. CioBa 13 MOHATTEBOI cepu
1HTEep ’€py € HaWOUIBII YaCTOTHOIO, 3PUMOIO,
0a30BOI0 YAaCTUHOK JICKCHKOHY, SIKa HOMIHYE
NPUBATHUHN TIPOCTIP JKUTTS JIFOIUHH.

V¥ nogicti T. Kamore «CHmaHOK y Tl(bq)aHl»
3yCTpPIYalOThCS OMHMCH JIOMIBOK OIOBiga4ya W
Tonni TomalTii, MOMEIIKAHHS AKOI TEX IMOJa-
€TBCS KPi3b NPHU3MY CIOPUUHSTTS OIMOBiJgaya.
Came n0oMiBKa CHo4aTtky € 3aco0oM 3B SI3KY
Toyti Ta onoBifada, OCKIJIBKM BOHH MEIIKAIOTh
B ogHOMy OynuHKy: “Holly Golightly had been
a tenant in the old brownstone; she’d occupied
the apartment below mine” [7].

Haiibinpm  y>)kMBaHMMH ~ JIGKCEMaMH — Ha
IO3HAYCHHSI NOMCIIKaHHS repo'l'B € apartment
«xBapTupa» Ta brownstone «uim, nobyosanuii
3 TIMIAHUKY», L0 3yMOBIICHO ¢dakToM MpoOXKU-
BaHHS TOJIOBHUX I'epOiB y KBapTHpax Oararoro-
BEPXOBOTO OYy/IMHKY.

BaxnuBoro 3Ha4eHHS U PO3YMiHHS Xapak-
Tepy ¥ moseminku [ommi TomaiTni y mosicri
HaOyBae onuc iHTep’ epy i1 kBapTupu: “The room
in which we stood (we were standing because
there was nothing to sit on) seemed as though
it were being just moved into, you expected to
smell wet paint. Suitcases and unpacked crates
were the only furniture. The crates served as
tables. One supported the mixings of a martini;
another a lamp, a Libertyphone, Holly s red cat
and a bowl of yellow roses. Bookcases, covering
one wall, boasted a half-shelf of literature. 1
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warmed to the room at once, I liked its fly-by-
night look” [7].

Y nojaHOMy MNpPHKIAJi aBTOp HAaroJouye
Ha Oe3mami y MOMEIIKaHHI TepoiHi, /e yce
HaragyBalo ii TUMuYacoBe mepeOyBaHHS Y
bOMY MiCIi: BaJli3W Ta CKPHUHI 3 pedyaMu
3aMICTh CTOJIB [UISI HAIlOIB Ta Ba3 3 KBiTaMH,
KOJHUX MEOJIiB, JTUIIE KHUKKOBA TOJIHIIS, HA
AKid Maixke He Oyno mo mouutar. [poHis y
IbOMY KOHTEKCTi1 (Bookcases, covering one
wall, boasted a half-shelf of literature.) min-
KpECIII0€ BIJICYTHICTh y TEpoOiHi MpHCTpacTi
70 YUTAHHS CIPaBXHbOI JITEpaTypu 3aMiCThb
IJISTHIEBHUX JKYpPHAJiB Ta Ta3eT Mpo OIucKyde
JKATTA OaraTux Ta BiJTOMUX.

Emiter fly-by-night «HEHAJIMHUH,
HETOCTIHHMIY» OMUCYyE HE TUIBKH KIMHATY,
a W caMmy TepoiHIO TBOpY SK JIETKOBaXHY,
HEMOCTiiiHy o0co0y, CXWIbHY TNepelKIKaTH,
KOJIM BOHA TOTO 3a0axae.

Ha Gesnan y ximuati ['omi aBTop BKasye i B
iHmomy npukiani: “One could see that Holly
had a laundry problem the room was strewn,
like a girl’s gymnasium” [7], ne Micue Mpoxu-
BaHHsI TePOiHI MOPIBHIOETHCS 3 J[IBYAUUM T'1MHa-
CTHYHUM 3aJIOM.

Xoua kBaptupa lommi 3anenbana W moce-
peaHs, 1i crajgpHs INpeTeH31iiHa U KpUKIIMBA:
“Her bedroom was consistent with her parlor: it
perpetuated the same camping-out atmosphere;
crates and suitcases, everything packed and
ready to go, like the belongings of a criminal
who feels the law not far behind. In the parlor
there was no conventional furniture, but the
bedroom had the bed itself, a double one at that,
and quite flashy: blond wood, tufted satin” [7]
Emirer quite flashy «10CHTb MOKAa3HWHM; SKHi
KHJIA€ThCSI B 041», JOPOT1 MaTepiaiu, Mo 0310~
OMIOIOTH KIMHATY, XapaKTepU3yIOThb TIepOiHI0
AK 0006y, sika He LIKOJY€ BUTpPA4aT Ipolli Ha
ce0e, cBiit KOM(OPT i 3310BOICHHSL.

O6pa3 3aMOXKHOI 3IPKH HACTIIBKH TapMo-
HIHHO moenHyeTbes 3 lommi, mo oTouyrodi
MMOYMHAIOTH TMPUIUCYBATH i CTaTKH Ta PO3-
kitmHe nomerkanus: “Miss Golightly, who has
no previous criminal record, was arrested in
her luxurious apartment at a swank East Side
address ... There is one especially gross error
in this report: she was not arrested in her
‘luxurious apartment’. It took place in my own
bathroom” [7]. 1 nume omoBimay Ta ONHM3bKI
Jpy31 3HAIOTh CIIPaBXHIA CTaH pedei.

30Kkpema, OMoBifa4y Ji3HAETHCS MPO BIIOIO-
Oanns [omni yepe3 cnornmsaganHs il cMitts: “/
discovered, from observing the trash-basket
outside her door, that her regular reading

consisted of tabloids and travel folders and
astrological charts, that she smoked an esoteric
cigarette called Picayunes; survived on cottage
cheese and melba toast; that her varicolored
hair was somewhat self-induced > [7].

3 uporo MpUKJIay CTae 3pO3yMIJIUM YHM Xap-
4y€ThCS TepoiHs (IMiACMaXeHI TOCTH 3 CHPOM),
SKI LUrapKd TANHTh 1 IO YHTA€E («KOBTY»
mpecy, TYPUCTUYHI OyKJIETH Ta acTpOJIOTiuHi
IIPOTHO3H).

Oxpim Toro, inTep’ep kBapTupu lomi Bigo-
Opaxkae i1 emouiitHuil cran. Came 4epe3 omnuc
MOMEIIKaHHSI TepeNaeThCsd Biayall repoiHi,
KOJIM BOHA JII3HAETHCS TIPO Tudens Opara: “As
though tigers were loose in Holly's apartment.
A riot of crashing glass, of rippings and
callings and overturned furniture” [7]; “Since
no one prevented me, I followed them into the
apartment, which was tremendously wrecked.
At last the Christmas tree had been dismantled,
very literally: its brown dry branches sprawled
in a welter of torn-up books, broken lamps and
phonograph records. Even the icebox had been
emptied, its contents tossed around the room:
raw eggs were sliding down the walls and in
the midst of the debris Holly’s no-name cat
was calmly licking a puddle of milk. I stepped
on Holly's dark glasses; they were lying on the
floor, the lenses already shattered, the frames
cracked in half” [7].

besnan, sxuii nanysaB y kBaptupi [omi, nocsr
KyJIbMIHaI1i — TOMEIIKaHHS pO30UTe BIICHT HOTO
K BiacHuIero. Jlekcnuni onuHMI welter «mry-
TaHWHA, Oe3Najfs, Xaoc» U riot «OyHCTBO» Ta
HOMIHATUBHI OJTMHUIII 31 CITJTEHOIO CEMOIO «pPYyH-
HyBaHHs» (crashing, wrecked, rippings, torn-u,
broken, shattered, cracked) BI/IKOpI/ICTaHi TS
OIIMCY AYLICBHOTO CTaHy repoii. CHMBOIIYHAM
Y LBOMY OIHCI € PO3OHUTI OKYISPH HA IIIO3i,
110 TEK MOCTPAKIAIH BiJ] JTIOTI1 repoini. Yes Bipa
T'onni moxuTHYMACS 31 CMEPTIO €IMHOT HACTIIBKH
PLIHOT TS HET JIFOIHH.

3rogom [0l 3MIHIOETBCS, MPO IO CBiJ-
gath pedyi, sKi BoHA Kymye: “A keen sudden
un-Holly-like enthusiasm for homemaking
resulted in several un-Holly-like purchases:
at a Parke-Bernet auction she acquired a
stag-at-bay hunting tapestry and, from the
William Randolph Hearst estate, a gloomy
pair of Gothic “easy” chairs,; she bought the
complete Modern Library, shelves of classical
records, innumerable. Metropolitan Museum
reproductions (including a statue of a Chinese
cat that her own cat hated and hissed at and
ultimately broke), a Waring mixer and a
pressure cooker and a library of cook books.

Bunyck 4. 2018



ayKOBMM BiICHMK XEPCOHCbKOro [EepP>KaBHOro yHiBepcuteTy

She spent whole hausfrau afternoons slopping
about in the sweatbox of her midget kitchen”
[7]. He3Buunum nns xapakrepy lomi, sika He
Oakaja 3ymUHATHCS y TOJOPOXKAX Ta MOIIyKax
CBOTO MiCLIsl Y CBITi, BUSBIISIETHCS KyMiBIISI TAKUX
pedei, THIOBUX Ul JIIOAMHH, K4 BUPINIHIA
00IaITyBaTH CBOIO JOMIBKY: IrOGCICH, Kpicia,
KHHUTH, TUIATIBKU Ta CTaTyeTKH, MIKCep, TUIHTA
Ta KyliHapHi KHUTA. IpoHiuHOro edekry nonae
MOBTOP OKa3iOHAJBbHUX HEOJIOTI3MIB, Kope-
HeBy Mopdemy SIKOro ckiajaae iMm’st TepoiHi —
un-Holly-like «ae cxoxwuii Ha ['omti».

VYei ui HoBi npuabani peui ol 3anuiiae,
KOJIM i7ie 3 MICTa y MOIIyKaX TOro MiCLs, sIKe
OJIHOTO pa3y BOHA Ha3BE CBOEKO JOMiBKOIO: “The
owner of the brownstone sold her abandoned
possessions, the white-satin bed, the tapestry,
her precious Gothic chair; a new tenant
acquired the apartment ...” [7].

I'epoinst moBiCTI Mae 4YiTKI YSIBJICHHS IIOAO
takoro Mmicus: “I don't want to own anything
until I know I’ve found the place where me and
things belong together. I'm not quite sure where
that is just yet. But I know what it'’s like”. She
smiled, and let the cat drop to the floor. “It’s like
Tiffanys”, she said” [7].

Tomni Bu3Ha4ae OiM sk Micue, ¢ BOHA Ta ii
pedi HaJeXaTh OJIMH OJTHOMY, i TIOPIBHIOE HOTO
3 1oBenipHOt0 KpamHulero Tiddani. [Tomykam
caMe IBOTO 1J€aIbHOTO MICI, y TPSIMOMY i
MEPEHOCHOMY 3HAU€HHI, IPUCBSIIYE CBOE KUTTS
TOJIOBHA TEPOTHS TBOPY.

VY Takuii cmoci® aBTOp BKa3ye, SIK 3MIHH Y
iHTep’epi Ta CTaHI peyel MepenarTh 3MIHH
MICUXOJIOTIYHOTO CTaHy NEPCOHaXy Ta HOTO
BHYTPIIIHBOTO CBITY.

SIk yxe 3a3Hayanocs, y MOBICTI MICTUTHCS
OMKC TOMEIIKAHHS OIOBija4ya, M0 MOMAEThCS
y PO3TOPHYTOMY BHIJISI JUIIE Ha TOYATKy
TBOPY Ta BUKOHYE PENPE3CHTATUBHY (PYHKIIIO:
“It was one room crowded with attic furniture,
a sofa and fat chairs upholstered in that itchy,
particular red velvet that one associates with
hot days on a tram. The walls were stucco, and
a color rather like tobacco-spit. Everywhere, in
the bathroom too, there were prints of Roman
ruins freckled brown with age. The single
window looked out on a fire escape. Even so, my
spirits heightened whenever I felt in my pocket
the key to this apartment; with all its gloom, it
still was a place of my own, the first, and my
books were there, and jars of pencils to sharpen,
everything I needed, so I felt, to become the
writer I wanted to be” [7].

3ManioBaHHS JeTaneil CTBOPIOE pealibHe,
JOCTOBIpHE 300pa)KEHHS MaJICHBKOI KBapTUPH

OTIOBIJIa4a, IO 1HTEHCHU(IKYETHCS UYepe3 yKH-
BaHHS PI3HUX CTHJIICTUYHUX TPHHOMIB, TaKUX
sak: Mmetadopu (one room crowded with attic
furniture, prints of Roman ruins freckled brown
with age) ta mopisusiaus (particular red velvet
that one associates with hot days on a tram, a
color rather like tobacco-spit). Takuii nerasni-
30BaHMI OMHUC MOMEIIKAHHS OIMOBijJada Xapak-
Tepu3ye HOTo SK BPIBHOBAKEHY, OpPraHi30BaHy
0COOUCTICTH, KOTpa JHOOUTH MopsiaoK. Lnsxom
IHTEp €PHOTO OMHCYy KBAPTHPHU OIOBilava Ha
MOYATKy TIOBICTI EKCIUTIKYEThCS pi3HE CTaB-
JICHHS 70 IOMIBKH SIK TaKOi: T€pOI0 HEBAXKIIMBO
K caMe BUIJISAAa€ WOTO JIOBOJII CTapeHbKa Ta
HEBEJIMKa KBapTHpa, IPOTE HOTO MyIIy 3irpiBae
JTyMKa, IO 11€ MOT0 BJIACHICTH, J€ BiH 3MOXKE
cTaTu nuchbMeHHUKOM. Harowmicte ans [ommi
17IeaTbHUM TOMEIIKAaHHSM MOXXE CTaTH JIUIIe
moch cxoxke Ha KpamHuiio Tiddani: Take x
po3kimiHe Ta 6e31oraHHe.

VY TOBICTI 3yCTpi4aeMo IIe OMUC iHTep epy
Oapy, axuil Hanexuts ko bemny, kynu Tommi
Ta OMOBiJNa4 iHOMI 3axonsaTh: “Joe Bell’s is a
quiet place compared to most Lexington Avenue
bars. It boasts neither neon nor television. Two
old mirrors reflect the weather from the streets;
and behind the bar, in a niche surrounded by
photographs of ice-hockey stars, there is always
a large bowl of fresh flowers that Joe Bell himself
arranges with matronly care. That is what he
was doing when I came in” [7]. Lle# 3axnan
CIpaBIsiE BpPaXeHHS JOCUTH THXOTO MICIIS,
PO IO CBIIYHUTH BIJACYTHICTh TYT SICKpaBUX
HEOHOBHMX HAIMCIB 4M TeJeBizopa. JlomamHio
atMocdepy CTBOPIOIOTH IHIII PEYOBi AETali:
Ba3a 3 )KMBUMU KBITaMH Ta MOPTPETHU XOKEICTIB
Ha criHaxX. s Mo benna iioro Oap 1 € TUM
CaMUM 3aTUIIHUM MiclieM, Tpo ke mpie [omi.
VYxuBaHHA emiTeTy matronly care nuiie iHTeH-
CUQIKYE L0 TyMKY.

BucHOBKHM 3 NMpPOBEAEHOr0 AOCJTiIKeHHS.
Otxe, y noBicti T. Kanore «CHninanok y Tid-
(daHi» KITBKICTh NMEH3KHHUX Ta 1HTEp €PHUX
ONMCIB HE HACTUIbKM 3HauHa. [leiizaxHi
omucu 3a0e3MeuyloTh JIOTIYHY CTPYKTYPY
OTIOBi/l, peani3yluH JOKaJIbHO-TEeMIIOPaJIbHY
(yHKIIIO, Ta PO3KPUBAIOTH E€MOIIMHUN CTaH
MEePCOHAXIB, AKTyaTi3yIOUM Yy TaKHi crocio
MICUXOJIOTIYHY (QYHKIIIO mei3axy. [urep’ep y
MOBICTI MPENCTABIECHO OMUCOM MMOMEIIKAHHS
roioBHoi repoini [omi, OHOBiz[aqa Ta Oapa
Jlxo benna. Herani 1HTep €py KBapTHPH BKa-
3yIOTh Ha XapakTep CBOIX MCIIKaHIIB, IXHI
IHIUBiyabHI CMaKd Ta BIOA0OaHHS, BijnOH-
BalOTh EMOLIMHUI cTaH repoiB y pi3Hi nmepioau
iXHBOTO JKHTTS. 310e0ITbIIOTO y MpOaHali3o-
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BaHUX (parMeHTax BUKOPHUCTOBYIOTHCS EITi-
TETH, TOPIBHIHHS, MeTadopHu Ta rinepbonu, a
TaKOXX BUPA3HHUH 3aCi0 CHHTAKCUYHOTO PiBHS —
nepepaxyBaHHS.
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