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CrarTs npucBAYEHa [OCHiMKEHHIO 0cobnMBOCTel Nepeknaay KiHOKOMeiN YKpaiHCbKOK MOBOK. Y npaui TakoX pos-
FMSAHYTO NOHSATTS KIHOAMCKYPCY Ta KOMIYHOTO Y KiHogMcKypci. [MpoaHanizoBaHo cnocobw nepeknagy CTURiCTUYHUX 3acobiB
BUPaXXEHHS KOMIYHOTO B aHINIOMOBHOMY KIHOAWUCKYPCi (Ha MaTepiani koMepii «Spy»).

KnioyoBi cnoBa: komiyHe, KIHOANUCKYPC, KiHONepeknaa, O4OMAaLUHEHHS], 3acCo0bu BUPaXXeHHS KOMiYHOrO.

CraTbsl nocBesLleHa UccrnegoBaHnio 0cobeHHOCTEN nepeBoaa KMHOKOMEOM Ha YKpauHCKOM A3blK. B pabote Takxke
PacCMOTPEHbI MOHSATUSA KMHOOMCKYPCa U KOMUYECKOTO B KHoaMckypce. MpoaHanuanpoBaHbl cnocobbl nepesoaa CTUMM-
CTWUYECKMX CPEACTB BbIPaKEeHUs1 KOMUYECKOTO B aHIMOA3bIYHOM KUHOAMCKYPCE (Ha MaTepuarne komeauu «Spy»).

KntouyeBble croBa: KOMUYECKOE, KMHOAWCKYPC, KMHOMEPEBOZ, OAOMALUHMBAHWUE, CPEACTBA BbiPaXKeHNs1 KOMUYECKOTO.

Raryk O.V. STYLISTIC DEVICES OF EXPRESSING THE COMIC IN THE ENGLISH FILM DISCOURSE AND
THEIR TRANSLATION INTO THE UKRAINIAN LANGUAGE (A STUDY OF COMEDY «SPY»)

The article deals with the peculiarities of translating comedy films into Ukrainian. It also considers the notion of film
discourse and the comic in film discourse, i.e. a special kind of discourse which with the help of verbal and non-verbal
means makes a comedy funny for the target audience. According to the scholars, stylistic devices that express the comic
in English discourse are analyzed in a multidimensional aspect: phonetic, morphological, lexical, syntactic, and stylistic.
This article focuses only on stylistic devices of expressing the comic in the English film discourse and their translation into
the Ukrainian language (a study of the comedy «Spy»).

Among the ways of translating these stylistic devices, the following are singled out: cultural-situational substitution,
situational replacement, domestication, variational transformation and descriptive translation. All these ways of translating
the comic stylistic devices that appear in English film discourse help to render the content of a joke with minimal translation
loss. Also, they help to make English jokes more understandable to the Ukrainian audience. The most important rule in

translation is to make the translation funnier and more interesting than the original.
Key words: comic, film discourse, film translation, domestication, ways of expressing the comic.

IMocTanoBka npodsemu. Ynpoaorx XX CT.
KiHemarorpad — CTPIMKO pO3BUBAETHCA 1
BHOKPEMIIIOETHCSI Y BEJIMKY CaMOCTIMHY 1HJY-
CTpPilO, IO 3 KOXXKHHUM pPOKOM CTBOPIOE HOBI,
3aXOIUIIOI0Yl IIEAEBPU MUCTEUTBA. 3 TOSBOIO
HOBOTO ()€HOMEHa y MUCTENTBI — KiHO, Cyc-
HiJIBCTBO MEBHOIO MIPOIO 3MIHMIIO CBOi Opi€H-
TUPH 3 JPYKOBAHOI JiTeparypu Ha Mejia, IO
MPU3BEJIO JI0 MOSBH HOBOTO HANPSAMKY Y raiysi
JTCKYpCY — KlHOI[I/ICKypcy «KlHO):[HCKypc —
le CyUiIbHN, OB’ A3aHMIl TEKCT, SKHii € Bep-
OaJbHUM KOMIIOHEHTOM (UIbMY y TO€IHAHHI
3 HeBepOaJIbHUMH KOMIIOHCHTAMH — ay/ioOBi-
3yaJIbHUM PSZIOM Ta IHITUMH, BOKIUBAMU IS
17IeHO1 3aBEpIICHOCT] (DLIIbMY, €KCTpaTiHTBaJIb-
HuMHu (daktopamm» [5, c. 22]. Kinoaguckypc €
BUIOM ayz[iOBiayaanoro nucKypey [6, c. 172].
HOHATTS «KiIHOXMCKYPC» HE CTOCYETHCS yeporo
¢GiapMy SIK IUTICHOTO SBMILA, a aHAJ3ye HOro

M0 YacTHMHAX 4M (parMeHTax, — 1 Ma€ y CBOIH

CTPYKTYypl [JeKilbKka KOMIIOHEHTIB: 3aco0u
KIHOMOBH, KIHOCTHIIIO, KIHOCTHIICTUKH 1 KIHO-
TEKCTY.

Oxpemo crifi BUAUIUTH «KOMIYHHIA KiHOJHC-
Kypc», 10 BUHHK Y KiHOKoMeisix. Lle ocobomuBmii
BHJI JIUCKYPCY, IO 3a JOIIOMOTOI0 BepOabHUX
Ta HeBepOaJbHUX 3acO0IB CTBOPEHHS KOMid-
HOTO e(eKTy poOUTh KIHOKOMEIII CMINTHUMH
JUTSL TIUTBOBOT  ayAWTOpii. 3aBAsSKH KOMIYHUM
npuiioMaM Ta 3aco0amM TBOPEHHsS KOMIYHOTO
y ¢igpMax 30aradyyeTrbcsi MOBa TepoiB, KiHOpe-
JKHUCEP CTBOPIOE CBIM BJIACHUH HETOBTOPHHI
CTHIIb.

IMocTanoBka 3aBaaHHa. MeTolo crarTi €
JIOCITI/DKCHHST OCOONMBOCTEHl IMepeKiIany KiHO-
KOMEIN yKpaiHChKOI0 MOBOIO, & TaKOK PO3IISL
MOHSITTS KIHOAMCKYPCY Ta KOMIYHOTO Y KiHOJIUC-

KypCi.
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Bukiaan ocHOBHOro Marepiaay aocJi-
naxenHsi. Haykosii Taxi, sik A. H. Tennsmuna, it
P. C. KonecHuk, CTBEpAXKYIOTh, 110 MOBHI 300U
CTBOPCHHS e()EKTy KOMIYHOr0 HEOOXIZHO pO3-
IJIs11aTH y 6araToBUMipHOMY acIieKTi: (hoHeTHY-
HOMY, MOP(}OJIOTIYHOMY, JIEKCUYHOMY, CHHTAaK-
CUYHOMY Ta CTHILOBOMY [4, c. 247; 1, c. 156].

o doHeTHYHHMX 3ac00iB BIJTHOCHMO: OMO-
HIMIIO Ta TAPOHIMIO.

MopdoJioriudi 3aco0u BKITIOYAIOTH: BHII-
JIEHHS CJIOBA B 1HIIIOMY CJIOBi, MajbampoIli3m
(HempaBMIIbHE CIIOBOBXKMBAHHS, 3aMiHa OIHOTO
CJIOBA 1HIIIUM, CXOXHM 32 3ByYaHHSIM).

Cepen JieKCHYHHUX 32C00iB BUOKPEMIIFOEMO:
aBTOPCHKE OKa3iOHalbHE HOBOYTBOPCHHS, HEO-
nori3M, OyKBaJIbHE pO3yMiHHS, BIACHY Ha3BY, 110
TOBOpUTH caMma 3a cebe, aucdemism, kamamoOyp,
HATSK Ha HEMPUCTOWHICTh, HE3BUYHE TPAKTY-
BaHHs, HEMpPaBUJIbHE pPO3MHU(pPYBaHHS aOpeBi-
aTyp 3a YMOBH, IO YMTAu/Iysiad 3HAe€ ii mpa-
BUJIbHE 3HAUCHHS.

CuHTaKCH4YHi 3ac00H OXOIUTIOIOTH! TpaH-
C(bopMaulfo BizloMoro (paseosoriamy BiIoO-
BIJTHO IO cmyauu

Jlo cTmiricTHYHHMX 3ac00iB BIIHOCSTH: alie-
TOpito, allfo3if0, AHTUTE3Yy, aJOTIYHICTh, 3Be-
JeHHs A0 abcypay: nepeGianeHHﬂ TPOTECK,
rimepboiy, KapHKaTypy, Mapofiio, TPaBecTio,
mapiK, JTOTY, Tpajallifo, 3MillaHHs CTUIB a0o
K HEBIIMNOBIAHICT MOBHOTO CTHIIIO CHTYai,
ipoHiro, MeTadopy, OKCUMOPOH, TapaoKc, mapa-
JIeITi3M, IEPeIPAKHIOBAHHS, HECTIOAIBaHI €I TETH
[4, c. 247; 1, c. 156]. Came mepekyaa CTHIIiC-
TUYHUX 3aC001B BUPaKEHHS KOMIYHOTO y KIHEMa-
Torpadi crasio 00’€KTOM HAIIOTO JOCIIIKEHHS.
VYci i 3aco0u, meperuTiTalyruch OJHE 3 OTHUM Ta
MOETHYIOYUCH 3 IPArMaTHKOIO, POOJISATH CUIIbHUMA
KOMIYHHH e(eKT, 3MyIIYIOYH TIIs1aqa CMISTHCS.
[Ipote, m06 PO3CMIMIUTH YKPaTHCHKOTO IsAada
rapHOi KAPTHUHKYU Ha €KpaHi Y¥ CaMUX JIHIE pei-
THHT1B 3apyOlKHUX (LIBMIB 3aMaio, BaXKJIMBUM
aCTMeKTOM € TaKOK BHAIUil Tepekiaj aHrio-
MOBHOT KiHOKOMe/1ii yKpaiHChKOIO MOBOIO.

[lepeknan KIHOCTPIYOK € CKJIaTHUM IPO-
ecom, 00, sk 3a3Hadae B. B. KoHKynTbOBCHKUH,
«Tepe]] MepeKiagayeM MocTae 0araro 3aBJaHb:
BHOIp cTparerii i TaKkTUK Uil BIATBOPCHHS
peaniif, Oe3eKBIBAJIEHTHOI JIEKCUKH, 1HTEpPTEK-
CTyaJlbHMX €JIEMEHTIB, IIOIIYK €KBIBAJICHTIB
pI3HUX PIBHIB, BpaxXyBaHHS COIIQJIBHOTO CTa-
TyCY, KyJIETYpHOTO PiBHS Ta BiKy T€pOiB, BIITBO-
peHHs crerudigYHOro ryMopy, CJIEHTY, IepeKiia
Ha3B GUTBEMIBY [2, C. 62].

Jlo ocHOBHHX cmocoOiB mepenadi 3aco0iB
BUPAKEHHS KOMIYHOTO y KiHematorpadi Haie-
KaTb:

1. KyibTypHO-CUTYaTHBHA 3aMiHA

OpnHUM 3 OCHOBHHUX CIIOCOO0IB TIepenadi Halli-
OHAJIBHOTO TYMOPY € KyIbTYpPHO-CHTYaTHBHA
3amina. Komenii TOBHHHI BHKIHUKAaTH CMiX.
A nns Toro, o0 BiH BUHUK, BAXKIIUBOIO YMOBOIO
€ PO3yMIHHSI TJIAJauaMH TOTO YU 1HIIOTO JOTEMy
abo skapry. 1106 3poOuTH peanii aHIIOMOBHHX
JKapTiB 1 JOTeMiB OLIBII 3pO3YMIINMH yKpaiH-
CBKOMY IIIsiAaqy, Mepekyiaiadi MoCIyrOBYIOThCS
TaKUM CIIOCOOOM TIEpeKIany sK KyJIbTYpPHO-CHU-
TyaTHBHa 3aMiHa. IIpuKiiaamu KyieTypHO-CHTY-
aTWBHOI 3aMiHU € MEPEKIIaJl TAKOTO IMOPIBHSHHS:

— You look amazing, Susan. Y Tebe BUIJISA
yJab0oTHH, CbI03€H.

— I look like someone's homophobic aunt.
51 cxoska Ha SIKYCh Merepy 3 ’KeKy.

Y 1upoMy TOpIBHSHHI albTepHATHBA Iepe-
knany ¢pasu «homophobic aunt» € mocuts
Brianoro. JlocuiBHuii niepeka wiei Gppasu «TiTka
roMoob» 4 «roModoOHA TITKa», MOXKIHBO
TEX BUIABCs O CMIIIHUM JULS YKPAiHChKOT ay/iu-
TOPIi, ane MOpiBHSHHS 3 METepOI0 3 JKeKy € cMim-
gimuM. Omar Cro3eH OiHiCHO CXOKHK Ha OIST
KIHOUKH 3 )KEKY.

[Hmmit  mpukian  KyJnbTypHO-CUTYaTHMBHOI
3aMiHU TPOCTEKYEMO Y TIEPEKIIal MOPIBHIHHS:

..and they send in someone who looks like
Santa Claus' fucking wife — a BOHM J10BipHJIH
LHI0 cipaBy, 0Jsixa, Oyxrajarepui 3 XJ1i00OKOM-
Oinary.

Y 1upoMy BUMAAKY KYJIBTYPHO- CHTYaTHBHA
3aMiHa JdyXe JOpeuHa, TOMY, [0 y HAIIi Kylb-
Typl Hemae Cantu Knayca, He KaKydM BXKe IIPO
fioro apyxwuny. lllo mpaBma, domy apyxXuny
CaHTu 3aMiHWIN came Ha OyXTanTepKy 3 xJibo-
KOMO1HATy HaMH HE BUSIBJICHO.

HaiisickpaBinmm Ta HaNUCMINIHIIIUM
NPUKIAZOM  BIANOI  KyJIbTyPHO-CHTYaTHBHOI
3aMiHH, Ha Hally JyMKY, € emi3os, komn Cpio3eH
X0U€ «HABAJISATH» INMUTYHY 1 Ha3uBa€ CBOL
Kynaku Bonoapkoro Ta Bitanbkoro:

You want me to have Cagney and fucking
Lacey explain it to you? Cagney's coming down
your fucking throat. Lacey, she's gonna come
up your ass. I'm gonna meet them in the fucking
middle... and play your heart like a fucking
accordion. I'm gonna pump that shit until it
pops. — Tu xouemr mo6 BoJsions i iioro opar
Bitans Bce nosscunan? BoJsionio st T06i y rop-
JSIHKY 3amxHy, a Bitaas 3 3aaHboro mpoxony
3aiije... a Mo cepeAnHi 3yCTPiHYThCH | BUIKBA-
PATH HA TOOI IK HA TPbOOAHOMY OasiHi.

Imena Cagney i Lacey nocuThb BIajao 3aMiHIIN
Ha IMEHa yKpaiHChKUX OpaTiB 6okcepiB Boioau-
mupa ta Bitanis Kimmukis. B opurinani imena st
KyJaKiB B35TO 3 ofHONMeHHOro (inbMmy «KerHi i
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Jleiicin. Lle momynsspHuii aMepUKaHCHKUI cepiaj
y JKaHpi momineicekoi apamu. [omoBHI repoi
MOBHICTIO TPOTUJICKHI 3a XapakTepaMu po3-
CHIIyIOTh 3alUTyTaHi BOMBCTBA Ta HAMararoThCs
BJIAIITYBATH BJIACHE >KUTTS. HpOTe e (I)iJILM
HE € 3arallbHOBIOMHM YKpAiHCBKIi ayIuTOpii,
TOMY JOLIbHIIIE OylI0 3aMIHHTH IMEHA NCTCK-
THBIB Ha IMCHa BIJIOMHX YKPaiHCBKHX OOKCEPIB.

[HKONMH KYNBTYpHO-CUTYaTHBHA 3aMiHA BHUKO-
PHUCTOBYETHCS TOJ, KOJH TEPEKIIaT HE MOXKIIUBO
nepejaTv 1HIIMM crocoOoM 0e3 BTpaTH KOMiY-
Horo edexrty. Hampuxnan:

— I don't even know what that means. — A Hi
cJIOBa He po3iopaJia.

— You're gonna know what it means when I
split you open like a Tauntaun. — Po36epem,
KOJIM 51 Te0e HA IIKBAPKH MOPIKY.

2. CuryaTruBHa 3aMiHa

[I{o6 nocsrTy aeKkBaTHOCTI MepeKIaLy mnepe-
KJ1ajiadi MOCIyTroBYIOThCS TaKUM HPHAOMOM, SIK
CHTyaTHBHA 3aMiHa. CHTyaTHBHA 3aMiHa Bifpi3-
HSIETBCS BiJl KYJIBTYPHO CHTYaTHBHOI THM, IO
TpanchopMye MOBY opuTiHady 0e3 J0omaBaHHS
KYJIBTYpHO-HAI[IOHAJIbHUX KOMITOHEHTIB. Hampu-
knan: She's the worst. — $Ike BoHa Kka0UCBKO.
Y upoMy BUNAAKY CTUJICTHYHO HEUTpaIbHY
bpazy She's the worst — 3poOUIU SICKPABIIIOIO
3a JIOTIOMOTOI0 eMiTeTa sike BOHA Ka0MCbKO.
[eit mpuiioM 0COOIMBO BIIYYHUH TIPH TIEpEeKIadl
KiHemarorpady, 00 MiJCHIUTA KOMIYHICTb
300paxyBalibHOT KAPTUHKU Ha €KPaHi.

3. OnomamHeHHs

I. B. Codienko y cBoili poOoTi 3ramye
NPUHLMN OJOMaliHeHHs. Llel npuHuMn wmae
JCIl0 CHUIbHE 13  KYJIBTYPHO-CUTYaTHBHOIO
3aMiHOI0 TOMY, IO O0HWJBa CIOCOOM Hamara-
I0ThCS 3aMIHMTU peanii 4yu Oydb-sIKl 1HII He3-
PO3yMLIl MOHATTS ONU3BKUMU AJI YKPaiHCHKOT
aynutopii. Haykoseups 1. B. Codienko ctBep-
JOKYE, 10 1EeW MPHHIMMI JeAall YacTille BUKO-
PHUCTOBYETBLCS IIPH MEPEKIIAI caMe KIHOKOMETIH,
OCKUTBKH OTPUMYE TIEPEBAKHO CXBATbHI BIATYKH
BiJl yKpaiHChKUX DisimadiB. KokHa KpaiHa mae
cBoe KiHO. | B YkpaiHi (inbmMu agantyroTbes mija
yKpaiHchKoro risaada [3, c. 46]. Xoya iHKOIH
1€ BUTVISIIa€ Ha €KpaHi JOCUTh TUBHO, KOJHU TOJI-
JIBYIACHKi 31pKM MOYMHAIOTH TOBOPUTH HE JIiTe-
paTypHOKO MOBOIO, & YKPAiHCHKOI) HApOJHOIO
MOBOIO. [IpuKianiB Takoro BIAJOTO i BIYYHOTO
OJIOMANTHCHHS y TPOaHATI30BaHOMY HaMU (PiTbMi
yumano. Hanpuknan: Run over there and be like,
«Hey, I'm a crazy lady! Where's the buffet? I'm
from the Midwest. Where's Blue Man Group?» —
Yu mo-TtBOEMY si MaJjia 3alirTu croau 3i cJjio-
BamMu «S1 kiHueHa amepukanka! Jle mMoxHa
noxeptu? S TiTka KOBOOIiKA, e MOI NIKBAPKHU

y Maiione3i?». Xoua B opnriHani HaeTbest 30BCiM
HE MPO HIKBAPKHU Y MallOHE31, MPOTE 3ByUUThH LIeH
nepeKyia IyXe CMIIIHO 1 KOJOPUTHO. Takox
MPUHIIUIT OJJOMAlTHEHHsI MO)ke OyTH BUKOpHC-
TaHU{ HaBITh Yy TUX MICILISX, JIe MOBA IMEPCOHAXKA
€ CTUTICTHYHO HEHTPanbHOM. 3aBISKH LBOMY
YKpaTHCHKUI MepeKIia]] CTa€ CMIMIHIIIUM. YCi 1
BUIAJKN OJOMAIIHEHHS CIPAIIOBaid K CTH-
JICTUYHI 3aco0M IS IACWICHHS KOMIYHOCTI
MEPeKIaay Ha MiCIli CTUIICTHYHO HEUTPAIBHOTO
OpPUTIHAITy YU SIKOTOCh I1HIIOTO CTHJIICTHYHOTO
3aco0y, 4Mii mepekyax He MOXIUBO IepenaTH
IHIIIUM CIIOCOOOM.

[TpoTe i 3 BKHMBAaHHSAM MPUHITUITY OJOMAIIl-
HEeHHA ciig Oytu obepexxauMm. Hampukmnan,
capkasm: Nice moves, Fine. Pilates has been
working out for you. Ilepexnanu Tak: Po3kimHa
Beprymika. Tu He napMa xoauB Ha 0oloBMIA
ronak. Ha nairy JIyMKY, TPHHLIAII OOMAITHEHHS!
y Uil CHTyauii BXATHI HE 30BCIM BIAJIO i afeK-
BATHOCTI MIEPEKIIaly PH Iepeziadi 3aco0iB Bupa-
JKEHHsI KOMIYHOTO He Oyno pocsrayto. «Pilatesy
He ciig Oylno 3MiHIOBaTH Ha «OOWOBUH TOMAK.
B aHrmoMoBHOMY BapiaHTi LSl CUTYAIlisl BUTIIAIA€E
koMiyHimte. Ilimarec cTepeoTHNHO BBa)XKaeTbCs
KIHOYHMM 3aHATTSAM, TOMY KOJIM HUM 3aHMa€eThCs
YOJIOBIK, THM ITa4€¢ HATPCHOBAHUH IIMMHUTYH, — 1€
cMinTHO. A 00HOBHH roMaK HaBMaKU CYTO YOJIO-
Biua crpaBa. ToMy B aHIJIOMOBHOMY BapiaHTi
KOMIYHHH €(eKT CTBOPIOBABCS Ha KOHTPACTI:
HATPEHOBAHUM WIMHUTYH, Ha4Ye «IAIBUUCHKOY,
3aliMaeThCs miylarecoM. B ykpaiHcbkoMy TyOmsiki
el eeKT BTpadyaeThCesl.

4. BapiatuHa Tpancdopmanis

OxHUM 13 TOJIOBHHX MpPaBUJI, SIKMM IOCIY-
TOBYIOTECSL IIepeKIafadi Ipu nepema;u KiHO-
CTpidoK — 1e «llepexian CMIMHIMMA HIK OpH-
rinam». Y ¢impmi «nuryska» mnepexiagadam
ne Bpamocs. I[lpu TOpIBHSHHI aHITIOMOBHOL
03BYYKH Ta YKPalHOMOBHOI BUSBIIEHO, 1110 Y JIpY-
roMy BapiaHTi Ounbmie cMmimHUX creH. Crpuse
UbOMY TakKuid BUJ TepeKyagy KOMIYHOTO, SK
BapiaTuBHa TpaHcdopmarliisa. BapiaruBHa Tpan-
chopwmariist — 11e mepenava oaHiel 1 Tiei x dpasm,
1110 TOBTOPIOETHCS B OPUTIHAJI, PI3HUMU KOMiy-
HumMu (¢pasamu. Tak, Hampukiaa, 3arajibHO-
BIIOMHII BUTYK «shit!», KW B aHIJIOMOBHUX
¢binpmax TOBTOPOBABCS MPAKTHIHO KOKHY XBH-
TUHY, B pralHCBKOMy BaplaHTl niepeiaBaBcs
aK; 4opT!, ainbko! 3apasa!, xpinb!, Oain!,
0as!, TpuHaenb!, Mmoo A 310xJ1a!, 1006 TOOI!,
o boxe!, l'ocnogu!, iioxana Boga. Buryk «My
God», 110 OBTOPIOETHCA Y CTPIYLll 6arato pasiB
MePEeIaAEThCsl TAKUMU YKPAaiHCHbKUMH €KBiBaJICH-
tamu: O boxke miii, O 6a Ha, I'ocmoau, iioxana
KoBiHbKAa. He 30BciM 11eH3ypHE BUCTIOBIIOBAHHS
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«Fuck youy, sike JOCUThb YacTO YyEMO B ame-
PUKAaHCHKUX (ITbMax, y HaIIoOMy MepeKIaii
HaOyBa€ pI3HUX MPHUCTOMHUX Ta HE ayke GopMm.
Hampuknan: migm BTOnuck, minvia T¥, Wam 10
6ica. Yci 1i Bapiauii nepeknany pooasTh (GiabM
MEHIII MOHOTOHHUM, IIIKaBIIIIUM Ta CMIIIHIIINM.

5. OnucoBuii nepexJiaj

06 mocsartu edeKTy KOMIYHOCTI, OTTMCOBUN
MepeKyIag 3aCTOCOBYIOThCS HE 4YacTo. Y Oinib-
IIOCTI BUMAAKIB UM CITIOCOOOM TEPEKIaIa0Th
Takl CTUJIICTHYHI 3acO0U TBOPEHHS KOMIYHOTO,
K emTeTH: terrible sence of style — 3naupap-
cbKa MaHepa oasiraTuch; abortion of a dress —
Mapojisi HA CYKHIO.

Taxi 3acobu BUpaXKeHHS KOMIYHOTO, SIK T'PO-
TECK 1 rimepbosa, TakoX MepeKIafatoThCs OIu-
coBuM crnocobom. Hampuxnan: [ make a habit
of doing things that people say I can't do. Walk
through fire... water-ski blindfolded... take up
piano at a late age... and I'm gonna take down
De Luca and Rayna and Dudaev... and I'm gonna
get that bomb back....I once used defibrillators
on myself. I've pulled shards of glass out of
my fucking eye. I've jumped from a high-rise
building... using only a raincoat as a parachute...
and broke both legs upon landing. And I still had
to pretend I was in a fucking Cirque du Soleil
show! I've swallowed enough microchips and
shit them back out again... to make a computer.
This arm has been ripped off completely... and
reattached with this fucking arm. A Moxke y MeHe
x00i Take 3ailicHioBaTH HemoxiauBe. Ilpoxo-
AUTH KPi3b BOrOHb, NMPOJITATH HAJ THi3I0M
303yai. BpaTtu ypoxu rpu Ha BioJioHYeJi, TOXK
s1 3axomyTamo i [le Jlyky, i Paiiky, i [lynaeBa,
i Oom0a Tex Oyne Mosi... SI Koamch cam codi
poouB ne¢idpuisuilo, 1 BUTATYBAB IIAPH
y ce0e 3 0Ka, si CTPUOAB 3 BHCOKOI0 XMapo4oca
i 3amicTh mapamyra y MmeHe OyJiu ciMeiiHi Tpy-
XaHH, 51 00MABI Horu co0i 371amaB, aJie i gaji
MAaCKyBaBCsl il TPb00aHOr0 aKkpodaTa HMpPKY
Hrocodeii. 51 koBTaB KkMeHi MikpocxeM, a TOdi
BHCHPaB iX Ycix i 30MpaB 3 HUX KoMmm’loTep.
Mo1o JiBy MeHi KOJHMCH NMOBHICTIO BilipBaJsio
i Toxi MeHi il BigpocTH/IM 3 IpaBoi.

[Ile omHUM sICKpaBUM MPUKIAIOM TIepe-
kinany rinepbonu, wmertadbopu € Nothing
kills me. I'm immune to 179 different types of
poison. I know, because I ingested them all at
once... when I was deep undercover... in an
underground, poison-ingesting crime ring. —
MeHe BOMTH He MOXKJIMBO. Y MeHe iMyHIiTeT
a0 179 BuaiB orpyru. fAkochr MeHi 10BesioCs
NPUAHATH IX YCiX OTHOYACHO, KOJIH 51 OyB i/
3eMJIel0 HA OiIIBCbKOMY PHHIY, e MPOBO-
AWJIN HeJlerajibHi OTpyeHi 00, me cxoxe Ha

co0aui 00i, TUILKH TaM JIIOAM HaBUIIEPEAKHU
TPYATh CyllePHUKIB.

Taki cTuimicTHyHI 3acO0M BUPaKCHHSI KOMid-
HOro, sK Meradopa, IpoHis, TPOTECK, MOBTOP,
capkasM 3a3BHYail TepelaloThCsl  ONMHUCOBUM
cnocoOoM nepekiany. baratum Ha cTUIICTHYHI
3aco0M BUPAKEHHS KOMIYHOTO € aianor Chlo3eH
Ta Pika:

— I am not an idiot, Ford. — Tinbku 11 He ini-
oTka, Popa.

— You are an idiot. — Ile TH ixioT.

— You should not be in this casino... because
De Luca is here and I need to get close to
him. — Jlapma i npunxascs cioau. Tyt 3apa3
He Jlyka. I s1 iforo 3axamnaro.

— How you gonna do that? How you gonna
do that, Cooper? What, are you gonna seduce
him? That your big fucking plan? — 1 ik TH 1e
3pooum? I six T ne 3podum, Kynep? Xouem
ioro cnokycutu? Ile TBill, Ouasixa, cymep
mian?

— Yeah, what if it is? Why is that so hard to
believe? — A xo4 0u # Tak? Y 1e Tak BaKKo
nopipuru?

— Because you look like a flute player in a
wedding band. That's fucking why! I'm here to
take De Luca out. — Tu cxo:ka Ha OasiHICTKY
3 NMOXOpPOHHOro opkectpy. Tomy, Ogasixa, i
BAJKKO. A f1 3 HUM KPMBaBY CaJIbCy CTAHUIOIO.

— Ooh. It sounds romantic. — O poMaHTHKA.

—1 hope you get lucky! — lllnexkHiTbest
XJom’Ara.

— God damn it, if I was trying to sound
romantic... you'd be lying on the floor, soaking
wet and breathless... wondering what came over
you. But I'm not, so get the fuck out of my way! —
Tyna ko3a, ik 01 sl 3aMaHTOJUB POMAHTHKY,
TH 0 Jiexkaja Ha my3i MOKpa, Jieab KHUBA i
MJISIBO JAymaJjia, mo ue 0ysao. AJse ¢ir T00i,
BCOXHH, 1100 51 He 0aUYMB.

— I need you to rein it in, buddy, okay? If you
take out De Luca, we don't have a shot at getting
Rayna. So take it down, like, 5,000 notches! —
Cayxaii, roai OoxkyBaTm, uyem. SKmo T
B0 e [le JIyky, Paiiku mu He modaunmo. Tox
NMONYCTHCH | BUPYOaii CBiil MAaTIOKAIbHHUK.

— Take it down? That's how you get
polonium-210 slipped into your drink... and
go 18 months in intensive care for radiation
poisoning... and go six months without eyesight...
while everybody you've ever loved is gunned
down!—TonycTuch? O TaK i JJOBJIATH MOJIOHI
210, a motiMm miBTOpPa POKH BAJIAKTHCHA
Y KOMI i CBITATBbCH K JAMIIOYKH, a4 MOTIM i
e MiBPOKY Ha 04i He 0a4aTh. A BCIX, KOI0 TH
JIIOOMB, NIBOPKHYJIH.
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— Really? Everybody that you love has been
gunned down, and just you survive? Did you
ever think that maybe everybody you love is
not being killed... but they're killing themselves
because they can't stand be around you? — Cep-
o3Ho? OT BciX, KOro TH JII00UB, MOBOUBAJIN,
a TM OJMH TepMiHATOP? A THM He JAyMaB, IO
MosKke iX i He BOMJIM, TO BOHH caMi Ha cebde
PYKH HaKJIAJI4, 60 BiKe TBOE I'PHU3JI0 0AYNTH
He MOTJIH.

— This shit's the real deal, life and death. This,
the field... is a hell of a lot different than sitting
behind your fucking monitor...googling shit. —
e nyxe cepiio3Ha XpiHb, KUTTS i CMepPTh,
e peajbHICTb, Ile TOOI He MO030Ji Ha cpaui
BUCH/)KYBATH MepeJl MOHITOPOM, IIYKAIOYH
sikechb TiMHO.

— Stay away from me, Ford. IlimoB T
Ha XxpiH, Popa.

AHami3yroun mepekiaa  IbOro  JIaliory,
6a4nMo, 110 MepeKyaa € OUTbII eKCIPECUBHUM,
BYJIbFApPHUM Ta OUTBIII HACHYEHUM SCKPAaBUMHU
emireramu, Meradopamu, NopiBHAIHHIMH. Lleit
nepekiax He € HaOMMKEHUM JI0 OpHUTiHAY i
¢dopmye y mismaya TPOXH IHII BPa)XKEHHS MPO
repoiB HIX Ti, AKi 3aKJIaB Yy HUX PEXKHUCEP y OpH-
riHam.

BucnoBku. Cepen HaHOLIBII  BXUBAHUX
CHoco0iB Mepekiaay CTUWIICTUYHUX 3aco0iB
BUPXECHHS KOMIYHOTO B AQHIJIOMOBHOMY KiHO-
JUCKypcl HaMu Oynu BHSBJIEHI Taki, SIK KyJlb-
TYpHO-CUTyaTHBHA 3aMiHa, CUTyaTHBHA 3aMiHa,

OJIOMAIIIHCHHsI, BapiaTMBHA  TpaHCQOpMaIlis
Ta ONMHUCOBHUH Tepekiaa. Yci 1 cnocobu mepe-
KJIaAy KOMIYHOTO JOMOMAararoTh MaKCHMAallbHO
NepeaaTy 3MICT TOTO YW IHIIOTO KapTy 3 MiHi-
MaJbHUMH nepeKIagabKuMu BTpaTaMHu.
SAxwmii 31 cnoco0iB nepeKIaay AOMITBHIIIE BHKO-
PUCTOBYBATH, 3JICKUTH BiJ CHUTYyaIlii, 300pa-
KEHOI Ha eKpaHi Ta ymnono0aHp mHepekiagaya.
lonoBHe, MO0 Tepekiag BUITISAAB Ta 3BYyYaB
CMIIITHO.
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