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Y cTartTi gocnigpkeHo ocobnmneocTi MeTadopuyHOi NepcoHidikauii obpasy BiTpy y Tpunorii Ixx. P. P. TonkiHa «Bonogap
MepCHiB». Y XoAi MOBHO-CTUMNICTUYHOTO aHanisy TEKCTY TBOPY BCTAHOBMEHI Ta CUCTEMATWU30BaHi MOAeni, BUKOPUCTaHI NCb-
MEHHWKOM Y CTBOPEHHI NepCoHichikoBaHOro obpasy BiTpy Ta NpoaHani3oBaHa ix Xy4oHb0-06pasHa cknagosa. BusHayeHo,
LU0 HANMOLLUMPEHILLOK MOZENI NepcoHidikaLil € 3aiiCHEHHS BITPOM [i, BNACTUBMX XMUBUM iCTOTaM.

KntouyoBi cnoBa: BiTep, Moaens, obpas, nepcoHicikalis, heHTesi.

B cTaTtbe nccnegoBaHbl 0c0beHHOCTH MeTadhopuyeckon nepcoHndukaumm obpasa setpa B Tpunorum k. P. P. TonkuHa
«BnactenuH Konewy». B Xofe NNHIreBo-CTUNUCTUYECKOro aHannsa Tekcta nponsseaeHna yCtaHOBINEHbl U CUCTEMATU3NPO-
BaHbl MOENM, UCMONb30BaHHbIE NCATENEM B CO34aHUM NePCOHMMULIMPOBaHHOMO 0bpasa BeTpa 1 NpoaHanusnpoBaHa ux
XYAOXECTBEHHO-00pa3Has cocTaenstowas. OnpeaeneHo, 4To Hambornee pacnpoCTPaHEHHON MOZESbIO NEPCOHMMMKALMN
SBMSAETCA OCYLLECTBMNEHNE BETPOM AENCTBUN, NPUCYLLUX XUBbIM CYLLECTBAM.

KntoueBble cnoBa: BeTep, MoAernb, 0b6pas, nepcoHngmkaums, haHTesu.

Hryzhak L.M., Honcharuk O.M. METAPHORICAL PERSONIFICATION OF THE IMAGE OF THE WIND
IN J. R. R. TOLKIEN’S TRILOGY "LORD OF THE RINGS"

The paper studies the peculiarities of metaphorical personification of the image of the wind in J.R.R. Tolkien’s trilogy
"Lord of the Rings." Comprehensive linguistic and stylistic analyses of the novel enabled to establish and classify the
models used by the writer to create the image of the wind as a living creature as well as to analyze their artistic and imagin-
ative implications.

It is established that the most common model of personification of the image of the wind in the novel is its performance
of actions essential to the living beings, such as typical actions done by a living being, its movements in space, and pro-
duction of various sounds.

The second model, as to the number of examples found in the novel, was the one that gave specific characterization to
the wind like a living being. A great number of adjectives with negative meaning used in the model created its dangerous
and vicious image. This negative image of the wind was also reinforced by the use of verbs imitating animal sounds in the
previous model.

The third model, the nominalization of the actions of winds, is less frequent in the trilogy along with the fourth model,
where the author describes the changes of state of the wind. The least numerous was the one that included parts of the
body in the portrayal of the wind.

Thus, the author skillfully used the literary device of personification in the trilogy turning the natural phenomenon into a
living character that is full of power, often threatening and dangerous. The personalized image of the wind is visually more
accessible for perception and possesses emotional expressiveness.

Key words: wind, model, image, personification, fantasy.

IlocranoBka mnpodiaemu. YapiBHUN CBIT AHali3 OCTaHHIX JOCTiAXKeHb 1 myoOJi-

pomany JIx. P. P. Tonkina «Bomnonap nepcHiB»
€ OIHMM 3 HalB1JJOMIIIKX JIITEpAaTypHUX TBOPIB,
HalMCaHUX Yy KaHpl ¢eHTe3l, SIKUM He TIIbKU
B1/IirpaB 3HAYHY POJIb Y PO3BUTKY Ta MOMYJSPU-
3a11ii 1[bOT0 JKaHPYy, ajie it Habararo pokiB Hajal
BU3HAYMB MOro HampsMoOK, Cc(HOpMyBaBLIU
OCHOBHI 3acamu Ta npuHounu [18, p. 116.].
BuBueHHs MOBHHMX 3ac00iB CTBOpEHHsS oOpas-
HOCTI I(bOTO TBODY JIa€ 3MOT'Y ruOIIe OCATHYTH
aBTOPCBKI 1HTEHIIT y CTBOPCHHI (hEeHTE3iHHOrO
CBlTy poMaHy, TEKOAYBaTH CKPUTI CMUCIIH, aje-
ropii Ta MocjaaHHs.

Kaniii. MoBHI Ta TmepeKIao3HaB4Yl acCIeKTH
pOMaHy HEOIHOPA30BO BHUBUAIKCS JIOCIHIIHU-
KaMd. 30KpemMa, MpoOeMU BIATBOPEHHS OHIMIB,
TOIOHIMIB, peajliii Ta aBTOPCHKHX HEOJIOTi3MiB
CTaly MPEIMETOM PO3IISAY y MPAlsiX BiTdm3-
HSHUX Ta 3apyODKHUX JOCTITHUKIB [1; 5; 811H]
Y ¢okyci yBarm YHCIEHHUX JOCHTIIHUKIB €
TaKOX IITyYHI MOBH, CTBOPCHI MHCHMEHHHUKOM
[6; 7; 12 1 in.]. Knacudikamis mapemionoriyHux
OJMHUIIL POMaHy 3allPOIIOHOBAaHA Yy HAyKOBIi
pos3Biami . A. Xominoi [15], a y mocmimkeHH1
0. M. [leM’siHEHKO BUCBITJIEHO MUTAHHS Tepe-
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ayKOBMM BiICHMK XEPCOHCbKOro [,EepP>KaBHOro yHiBepcuTeTy

KJIaJy Ha YKpaiHChKy MOBY NPHCIIB’'IB Ta
MPUKa30K IIbOTO poMaHy [4].

[Ipore, mompu BeNHMKYy yBary MOBO3HaBIIIB
JI0 pOMaHy, Ha HaIll TOTIs, MOBHO-CTHIIICTUYHI
acleKTU CTBOPEHHsS 00pa3HOCTI IIbOIO TBOPY €
HEI0CTaTHHO BUBYEHUMHU. OKpeMi T0CIIKEHHS,
37iiCHEH] y IbOMY HampsMi, HE J1al0Th BHYEPII-
HOTO YSIBJIGHHS TPO POJIb 3aC00iB BUPA3HOCTI
y CTBOPEHHI XyIOKHBOTO CBITY pOMaHy.

Tak, [. BuHOKypoBa TmpOCTEXKHWIA BXKHU-
BaHHS (POHETHYHHUX, TpadiyHUX 1 TpaMaTHIHUX
3ac001B cTuiicTuKH y Tpriiorii «Bomomap nep-
CHIB» 1 BiJ3HauMJIa 3aCTOCYBAaHHs aBTOPOM
y TEKCTI TBOPY 3acTapiiux IUQTOHTIB, an(ba-
BITHOTO MPUHIUIY BUMOBU BJIACHUX 1MEH,
cienudiyHnX TrpadidHUX 3aco0iB, 30KpeMa
3 JiTepaMU MITyYHUX MOB Ta 3acTapiliux Iiec-
JTiBHUX (OpM, K1 TSDKIIOTH 10 MEpioAy CIiJib-
HOTEPMAaHCBKOTO PO3BHTKY MOB 1 IiTeparyp
[2]. I[OCHI,Z[HI/ILI}I TaKOXX PO3TISHYNA JIEKCHYHI
BUpas3Hi 3aco0H, 10 CTBOPIOKOTH KOHTEHT irpo-
BOTO CBITY, BIIMIHHHI B1J| pealbHOI JIiCHOCTI,
a came: CJIOBa-HOBOTBOPH (BJIACHE HEOJIOTI3MH
1 cmoBa ad hoc); «iHIIOMOBHI cJI0Ba» (3amo3u-
YEHHsI i €K30TU3MH) i OMOCEPEIKOBAHO MOBHE
CepesoBHIIEe IrPOBOTO CBITY [3].

VY cBow uepry, O. I. UepHikoBa Ha Mmare-
piam TBOpiB k. P. P. Tonkina ta P. XKenszau
npocTexuiia GopMaabHi, CEMaHTHYHI Ta (PyHK-
[IOHAJBHI XapaKTePUCTUKH 3BYKOBUX MOBTOPIB
y XYyAO)KHBOMY TEKCTi, IO YyTBOPIOIOTH IX
HEMOBTOpHUH i7i0kof [16], a Takox 3aiiicHMIA
31CTaBHO-TUIOJIOrIYHE JOCIIDKEHHS 1110KOI1B
3BYKOBHX IIOBTOPIB Ha MaTepiaji OpUTiHAIBHUX
tekctiB [Dx. P. P. Tonkina Ta iX yKpaiHCBKHX
nepexnais [17].

Hocnimkenns €. 1. Toman ¢okycyerbes Ha
Mapkepax 3BYyKOBOro odopmiieHHs «Bomomaps
kineup» [[x. P. P. Tonkina, mo BiZHOCATBCS 10
OTIO3HITIT «I00PO — 3710», 30KpeMa YTOUHSETHCS
3HAYEeHHS 3BYyKYy y KOHIIEMIIii aBTOPCHKOTO BCEC-
BITY 3a JIOMIOMOT'0I0 MOPIBHSIILHOTO, MOTUBHOTO,
MidormoeTHyHOTO aHam3iB [14].

JlesikiacIeKTH eKCILTIKAIi100pa3HOi CKIIa1I0BOL
KOHIIETTIB [[OEPO ta 3JI0 y pomaHni 3a goro-
MOTOI0 Psily CTHIICTHYHHX 3aCO0IB BHOKPEM-
neHi y pocaimkenHsx O. O. Muponosoi [11].

IlocranoBka 3aBanaHHsA. Ha ocHOBI BuUKIa-
JICHOTO MOXXHA KOHCTATyBaTH, IO JIOCIiKCHHS
OCOONIMBOCTEH  BHWKOPHCTAHHS  JICKCHYHUX
Ta CHHTAKCUYHUX BHUpaXaJdbHUX 3aC00IB MOBH
y CTBOPEHHI XYIOXXHbOI OOpa3HOCTI pOMaHy €
HEJ0CTaTHHO BUBYEHHM.

MeTo10 pob0oTH € aHai3 0COOIUBOCTI MeTa-
dhopuunoi nepconidikaiii odbpasy BITpY y TpH-
morii JIx. P. P. Tonkina «Bomomap mepcHiB»

[19], a ocHOBHHMM 3aBIaHHM ITi€1 HAYKOBOI PO3-
BIAKM € BUSIBUTH, KJIacU(]iKyBaTH Ta ONHUCATH
pi3Hi momeni MetadopuyHoi mepcoHidikamii
00pa3y BITpYy y TBOPI.

Bukisag ocHOBHOro marepiaay a0cJi-
naxenns. [Tepconidikarito (yocoOneHHs, mpo3o-
TOTICI0) BU3HAYAIOTH SK «BHJ METapopu, Tporl,
IO MOJISiTa€ y TEPEeHECeHHI O3HaK 1 BIacTH-
BOCTCHI JIFOJIMHN Ha [PEIMETH, SBHUILA IPUPOIH,
abCTpaKTHI OHATTS Ha TBApUH. [HOAI mix yoco-
OJICHHSIM PO3YMIIOTh HE TUIBKH «OJIOTHEHHS,
a W y3arajgl «OXHBICHHS» peaniii HEXHUBOTO
cBity» [13, c. 750]. OTxe, y By)K4OMY Tpak-
TYBaHHI I€fl TPON IO3HAYA€ «ONIOIHCHHSD)
HEXHUBHUX MPEIMETIB, Y TOM Yac sIK MIUPIIE PO3Y-
MIHHS BKJIFOUA€ HAJaHHS M HE TITbKH aHTPOIIO-
TeHHUX XapaKTePUCTHK, ajie i OyAb-IKUX KUBUX
CTBOpiHb. Y HamoMy JOCHiPKeHHI 0CO0IH-
BOCTell MeTahopuyHOI mepcoHidikamii o0pasy
BITY y JOCIIIUKYBAHOMY XyZIOKHBOMY TBOPI MH
OyZeMo JTOTPUMYBATUCS MIUPLIOrO PO3YMiHHS
LILOTO TPOILY.

JI. I. Manpko Ta iH. BBaXaroTh, IO TEPCO-
HiiKalis «HaIeKHUTh IO HAWTABHININX MeTa-
(OpUYHUX SIBUIL MOBH», B AKii BiJOOpakeHMI
«aHIMICTUYHUI NOMIA] JIIO/IeH Ha MpUpoAY, IpH
SKOMY BECh CBIT HAacelsBCS TyXaMH: TOBOPHB,
CMIisIBCA, TIUIaKaB, TYXHBY» Ta HAJEKUTh [0
HaWBUPA3HIIMX O3HAaK (OJBKIOPY, «30Kpema
Ka30K, JIereHJ, HapOAHHX OIOBIJOK, 3aragoK»
[10, c. 377]. LlinkoM OYEBHJHO, IO TIEPCOHI-
¢ikaiis € OAHMM 13 BaXJIMBUX CTUIICTHYHUX
3ac00iB y (eHTe3s1, AKHii, Ha Hall HOIVIsA, € CBO-
€PIIHUM CHHKPETHYHUM YXaHPOM, IO MOEIHYE
€JIEMEHTH Pi3HUX JKaHPIB, «B TKOMY BHUKOPHUCTO-
BYIOTHCSl IppallioHajgbHI MOTHBH YapiBHHIITBA,
Marii, puIapchbKOTO €rocy, MOEIHaHI 3 pealric-
TUYHOIO Hapaiier <...>, 3MallbOBYIOThCS BIp-
TyallbHI CBITH 13 CEpEIHbOBIYHUMH peajisiMu,
HETEXHIYHOIO TIcuxojioriero» [9, ¢. 529].

VY pe3ynbrari MOBHO-CTHJIICTUYHOTO aHAII3Y
tekcty pomany JIx. P. P. Tonkina «Bomomap niep-
cHiB» [19] Buokpemiieno 113 tekcToBuHX (par-
MEHTIB, B SKUX npencrasieHi 147 npukianis
MeTagopuyHOi nepcoHidikamii obpa3y BITPY
PI3HUX BHJIB, M0 SKHX HAJEXKaTh SK aHTPOIO-
MopdHi, Tak 1 300Mop¢HiI ymomiOHeHHs. Yci
BHOKPEMIICHHI IPHKIIA/U nepcomq)ucauu posro-
JiJIeH] Ha JIeKiJIbKa MOJIeiel y 3aJIeKHOCTI Bif iX
XyI0)KHBO-00pa3HOTO 3HAUEHHS, TOOTO, BiJl BUILY
MIEPEHECEHHSI 03HAK 1 BIIACTUBOCTEH )KUBHX ICTOT
Ha 00pa3 BITpY.

HalinomupenimuM BugoM nepcoHigikamii
Y TPUJIOT1i € MOJIETTb «BITEP + JIis1 )KUBOI ICTOTH —
94 npuknamu. el Bun npo3onormnei 00’ €KTUBY-
€TbCSI y JOCTIIKYBAaHOMY TBOpI 32 JOTIOMOTOIO
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BEJIMKOT KUIBKOCTI Ji€CTiB, a came: bear, begin,
bend, bring, cheat, come, curl, drive, drop, fail,
fall, fly, go, hear, hiss, howl, lull, pour, ride,
rise, roar, rush, rustle, scream, sing, send, set,
settle, shake, seethe, shift, sigh, speed, spring up,
stir, stream, sweep, swirl, take, turn, veer, waft,
whistle. Hanpuxuma:

What news from the South, O sighing wind,
do you bring to me at eve? [19, c. 418].

The wind had gone now round to the north-
east.... [19, c. 286].

Theupperwindsettledinthe West...[19,c.129].

VYV HaBeneHUX MPUKIANAaX MPOUTIOCTPOBaHI
BHITAQJIKU 3TIMCHEHHS BITPOM 3BHUYHHX JiH, IPH-
TaMaHHUX JIFOIUHI — CITIBaTH, HTH, OCEITUTHCS.

3actocyBaBmin  MeTadopuyHy MmepcoHidi-
KaIliI0 [l CTBOPEHHSI 0XKHMBIEHOTO 00pasy BITPY,
MUCbMEHHUK TIEPETBOPUB OpJMHAPHE SBUIIEC
MPUPOIU HA OJHOTO i3 MOBHOIPABHUX MEPCO-
HaXIB TBOpPY, Ui Jii Ta BYMHKH MAlOTh BILJIHB
Ha PO3TOPTaHHA CIOKETHOI JiHII pomaHy, fK
Yy HaCTYITHOMY TPHUKJIA[li, B IKOMY BiTep BUKOHYE
¢ynkuito inhopmaropa «Ask of the North Wind
news of them the North Wind sends to me!»
[19, c. 418].

OxuBneHut o0pa3 BITPY BHKOHYE pi3HI
nii: HeraTuBHI — the wind of thy hope cheats,
wind seemed to be curling round the house and
shaking it, brought a grey rain Ta NO3UTUBHI —
At last lulled by the wind in the boughs above,
and the sweet murmur of the falls of Nimrodel
below, Frodo fell asleep... [19, c. 344].

B onmcax niii BiTpy aBTOp BUKOPHCTOBYE K
MPOCTi, OIHOKOMITOHEHTHI MeTadOopuyYHi mep-
coHi¢ikauii, Hanpuknan: Already the wind is
turning [19, c. 836], Tak i ckiamHi, 6araroKoM-
nioneHTtH1 — The wind had fallen the day before
as it shifted from the West, and as it shifted from
the West and began to rise [19, c. 940].

Benuky wactuny (43 mnpukiagu) TEpCOHi-
(hikarii bOr0 BHIy CTAHOBIATH OOpa3HM BITPY
3 BUKOPHCTaHHSM JIIECTIB HA TIO3HAUCHHSI Tepe-
MillleHHs y TnpocTopi. Birep mnocrae mnepen
YUTa4YeM SIK MOOLTHHUM EPCOHAXK, SIKUH TIepecy-
BaeTbeA (go, come, fly), 3MiHIOE HanpsiMu (turn,
veer, shift), migHiMaeTbes Ta nagae (rise, fall),
nocnimae (rush, speed, sweep), KpyTUTbCA Ta
Kpyxuise (curl, swirl), HanpukiIan:

The wind suddenly fell and then veered round
to the south [19, c. 282].

The West Wind comes walking, and about the
walls it goes... [19, c. 417].

From the mouths of the Sea the South Wind
fies... [19, c. 417].

Jo 1i€i Mozieni TakoXk 3apaxoBy€e€MO MPUKJIIAJIH,
B SIKMX BITEp IOJa€ Pi3HOMAHITHI 3ByKOBI CHT-

Hai (14 npuknanaiB), a came: CBUCTUTH (Whistle),
Oypuuth (Murmur), cmisae (SiNg), ITPOHHU3INBO
KpUYUTh (scream), cTOTHE (moan) Ta BIATBOPIOE
3BYKM TBapwH (hiss, howl, roar, rustle, scream),
HAMpPUKIA;

The wind whistled and the snow became
a blinding blizzard [19, c. 288].

The black waters roared and echoed, and
a wind screamed over them [19, c. 393].

The wind murmured in the branches of the
trees [19, c. 397].

The dark world was rushing by and the wind
sang loudly in his ears [19, c. T47].

CTBOpeHHST TMHUCHMEHHUKOM  300MOP(HHUX
MeTagopuyHUX NepcoHidikalii BITpy 3a AOIO-
MOTOI0 JIEKCEM, IO TPAHCIIOKTh 3ByYaHHS
TBapWH, CTBOPIOE HETAaTUBHUI 00pa3 BITPY sK
3arpo3;IMBO1 Ta HEOE3MEUHOT ICTOTH, HATPHUKIIA/:

The wind began to hiss over the grass
[19, c. 139].

How the wind howls! he cried. 'It is howling
with wolf-voices [19, c. 299].

... and behind it the wind roared away, leaving
the Dead Marshes bare and bleak [19, c. 630].

Sk KuBa icTOTa, BITEp 300paKy€ETHCS Y pOMaH1
TaKWM, IO 3[aTeH BHCIOBIIOBATH MOYYTTS
(3 mpuxmamu), SK y HACTymHOMY MpUKIai,
B SIKOMY BITE€p CYMHO 31TXa€ y TiJuTl iepeB: As they
did so the South Wind blew upon Cerin Amroth
and sighed among the branches [19, c. 351].
J10 TOTO 3K, BiH BOJIOJII€ CCHCOPHUM CIIPHHHSATTSIM
(1 npuknan): The North Wind may have heard
the horn of the son of Denethor [19, c. 417].

Mopnens  meradopuuHoi — mepcoHidikarii
o0pa3y BITpy — «BiTep + 3MiHA CTaHy» € MEHII
MOIIMPEHOI0 y TpUIIOTii (5 mpuKianiB) Ta 00’ €K-
THUBYETBCS y TBOpI 3a JONOMOTOIO Hi€cihiB die,
freshen, pass away, HallpuKJIaI;

Then the wind died away and the rain came
streaming down [19, c. 90].

It was silent and windless; the grey east wind
had passed away [19, c. 385].

As morning came the wind began to stir
again, but now it came from the North, and soon
it freshened to a rising breeze [19, c. 887].

Tpetst Mmonens MeTadopuUHOI epcoHidikarii
o0pa3y BITpYy y TPWIOTii BKJIIOYA€E IECKPHIILIIO
fioro arpuOyTiB — «BiTep + XapakTepHa O3HAKA».
VY TBOpi 11 MOJIENb BTUTIOETHCS 32 JOIIOMOTOIO
npukMeTHHKIB (33 npukiamm): bitter, biting, con-
trary, dead, free, grey, heavy, hissing, ill, keen,
loud, menacing, mighty, quiet, rising, roaring,
savage, searching, shrill, sighing, snarling, still,
stirring, thin, wandering, wild. Hanpuxman:

The wind was thin and searching...
[19, c. 430].
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Out of the east the biting wind was blowing
[19, c. 139].

A keen wind was blowing from the North
again [19, c. 515].

3actocyBaHHS aTpUOyTHBHHUX OJIUHUIL JUIS
XapaKTepPUCTHKH BIiTPY Ja€ 3MOTY  TIHCHMEH-
HUKY CTBOPHTH HEmepecidHuii 00pas BiTpy.
A HeraTuBHE 3HaYCHHS 0ararboX MPUKMETHUKIB,
BISIBIICHHX y TPUKIafax Horo meradopudHoi
nepconidikanii, € 10CTaTHLO MPOMOBHCTHM i
MPEICTaBIsiE BiTep AK HeOe3NedHy iCTOTy, IO
TAKOK KOPENIOE 3 BUINE3a3HAYCHUMH HETaTHB-
HUMH Ta 3arpO3JIMBUMH JisIMU Ta 3ByKaMH BITpY.
Hanpuxnan:

The wind was chilly and yet heavy with an
odour of cold decay [19, c. 604].

Then came a blast of savage wind, and with
it, mingling with its roar, there came a high shrill
shriek [19, c. 607].

..with a rush the wind came upon them,
hissing and snarling over the marshes|[19,c.629].
1ts an ill wind as blows nobody no good, as

| always say [19, c. 1022].

Meradopuuna nepconidikamis oOpasy BiTpy
3a MOZICJITIO «BITEp + YaCTHHA T1JIa )KUBOT ICTOTH
€ MAaJIOYMCEeNbHOI Yy Tpuiorii (3 mnpukiagn)
Ta TPEACTaBICHA CYOCTaHTHBAMHU — eye, Wing,
HAMpPUKIA;

But she now shivered beneath the starry
mantle, and she looked northward, above the
grey hither lands, into the eye of the cold wind ...
[19, c. 962].

And those were the words that Elendil spoke
when he came up out of the Sea on the wings of
the wind ... [19, c. 967].

Ocranms MOLLCJIB HepCOqunKaI_Ill obpazy
BITpY «BiTep + CyOCTaHTHBALis Jii iCTOTH» €
TaKOX MAJIOYUCEIILHOIO Y TpUJIoTii (9 mpHKIamiB)
Ta penpe3eHToBaHa cyOcTaHTUBaMu — breath,
help, howl, rustle, sigh, HanpuKIan:

Then all was quiet again, except for the cold
rustle of the wind [19, c. 443].

Were the breath of the West Wind to take
a body visible, even so would it appear...
[19, c. 524].

.... and though that is not swift down in the
South, we had no help of wind [19, c. 877].

BucHoBKH 3 NpOBeIEHOr0 OCJiTKEeHHS.
3aiificHeHnii MOBHUII Ta CTHWJIICTUYHHHA aHali3
tekcty Tpuiorii [x. P. P. Tonkina «Bomonap
TEPCHIBY JO03BOJIUB BUSBUTU II'SITh MOJENCH
CTBOPEHHsI MEPCOHI(PIKOBAaHOrO 00pazy BITpY:
«BiTep + I KMBOI icTOTW», «BiTep + 3MiHA
CTaHy», «BITEp + XapakTepHa 03HaKa», «BiTep +
YacTUHA TiJIa )KUBOI ICTOTHY, «BiTep + cyOCTaH-
TUBaIlis 1ii icToTH». HalmommpeHinow BUSBU-

Jlacsl TepIia MoJeNb, SKa BKJIIOYAE TUIIOBI il
KHBOI 1CTOTH, NIEPEMIIIEHHS Y MTPOCTOP1 Ta BiJ-
TBOPEHHS 3BYKIB.

MaiicTepHO  BUKOPHCTOBYIOUH  XYJOXKHIN
npuiiom nepcoHidikaiii, aBTOp MNEPETBOPUB
SIBUIIIE TPUPOAM Y IEPCOHAXKA TBOPY, CIOBHEHOT'O
CWJIM, YacTO 3arpo3jMBOrO Ta HEOE3MEUHOro.
CTBOpeHMH NMUCbMEHHUKOM IEpCOHi(IKOBaHUMA
o0pa3 BiTpy, 3pOOMB HOTO Bi3yaJIbHO OUIBII
JOCTYITHUM JJIsl CIIPUMHATTS, HaJlaB eKCIPEeCUB-
HOCTI Ta EMOIIHHOT BUPA3HOCTI.
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