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Y cTartTi po3rnagaeTbest npobrnema umtatu sk hopMu iHTEpPTEKCTYanbHOCTI. HaBOAATLCS AYMKM HAayKOBLB i3 npobnemu
BU3HAYEHHS MOHATTS «nparMaTuyHa (yHKUiS» Ta knacudikauii nparMaTMyHuX YHKLUIA y XyAOXKHIX TekcTax. BussneHo
nparmMaTuyHi pyHKUiT umTaT y getektueax [l. bpayHa.

KntoyoBi cnoBa: uurtata, enirpad, iHTEPTEKCTyanbHICTb, NparMatiHa (yHKLiA, CyreCTMBHa (OyHKLisS, eMOTUBHA

yHKuUis.

B ctatbe paccmatpuBaetcs npobnema umtathl kak hopMbl MHTEPTEKCTYaNbHOCTU. [pUBOAATCS MHEHWSI YYEHBIX MO
npobneme onpeneneHns MOHATUS «nparmMaTuyeckas PYHKLUMS» W KnaccuduKkaLumm nparMaTmyeckmx yHKLWA B Xygoxe-
CTBEHHbIX TeKCTax. BblsBneHbl nparmatnydeckme yHKLmMM LuutaT B getektueax [l. bpayHa.

KnioyeBble cnoBa: uutata, anurpad, MHTepTeKCTyanbHOCTb, nparmatuyeckas PyHKUMs, CyrreCTuBHas (yHKLWS,
3MOTUBHasA PyHKUMS.

Pindosova T.S. PRAGMATIC FUNCTIONS OF QUOTATION IN THE DETECTIVE STORIES OF D. BROWN

The article deals with the problem of quotation a form of intertextuality. The quotation is considered as an intertextuality
form expressed by verbal reproduction of an element of alien text with or without graphic markings.

The article presents the opinions of scientists about the definition of “pragmatic function” and the classification of prag-
matic functions in the fictional texts. The pragmatic function of quotation as a form of intertextuality in D. Brown’s detective
stories reflects the writer’s attitude to the content of the statement, to the situation, the events. Such approach to pragmatic
function gives opportunity to consider the quotation as a means of influencing the behavior and consciousness of the
reader in the process of reading a detective story.

We revealed such pragmatic functions of quotations in D. Brown’s detective stories: argumentative — to support the
author’s thoughts; predictive — helps the reader to anticipate further events of the detective story; emotional — to create
an emotional tension, to cause the reader a sense of participation in the events of the detective story; suggestive — to
inspire the reader certain thoughts and ideas, to encourage him to research the information and in such a way to extend

the reader’s knowledge.

Key words: quotation, epigraph, intertextuality, pragmatic function, suggestive function, emotive function.

ITocTanoBka npodaemu. Yci Xy105kKHI TBOPU
CTBOPIOIOTBCS B M@XaX KYJIbTYpH, y SKili Hapo-
TUBCS Ta BUpiC aBTOp. BoHM € m3epkanom ioro
€IOXH, JIOCATHEHHS SKO1 aBTOP MHMOBOJII BHUKO-
pucTOBYE y cBOiii TBopyocTi. KynsrypHa cman-
ITMHA 3aKapOOBYETHCS B 0araThoX pisHOMAaHITHUI
dbopmax, 30kpemMa i y Tekcrax. Sk BigoMo, Biac-
TUBICTh TBOPY BKJIIOUATH 1HIII TBOPU B JIHTBI-
CTHIIl HA3UBAETHCS IHTEPTEKCTYATbHICTIO, OMHUM
i3 TposiBiB siKOi € nurata. MEHOMEH IUTaTH
MOoYaB AKTUBHO BUBYATHUCS JIMIIE HAMPHUKIHII
XX CT., TOMy MEXi IBOTO MOHATTS JOCI YiTKO
He BU3HA4eHi. [IuTaHHsS PO30DKHOCTI MOTJISIIIB
VUCHHUX 3aJIUIIAETHCS 37I000IEHHUM, OCKUIBKU
HEMa€ OCTAaTOYHOI JyMKH 1100 Kiacudikarii i
Mozeni (YHKIIOHYBaHHS 1€l GpopMu 1HTEpTEK-
CTYaJIbHOCTI B TEKCTaX Cy4acHOI aMepUKaHCHKOT
JIETEKTUBHOI TTPO3H.

HerextuBu JI. bpayHa xapakTepusyroThCs
ITUPOKUM BUKOPUCTAHHSAM IUTaT. [IMChbMEHHUK
BBOJAUTH II0 IHTEPTEKCTYalIbHY OIMHHINIO, SKa
MiJ] 4Yac HaKIQJCHHA Ha BUXIIHHA Marepian
BUKJIMKAE JIOIaTKOBI acoIliallii, CTBOPIOIOYH HOBI

CMUCJIOBI KOMIUIEKCH. ABTOp BKJIIOYAE LUTATH
B CHJIBHI TO3wIIii (emrpad 1 3arojloBOK), a 0Co-
OIUBO — Y KOPITYC TEKCTY.

IMocTranoBka 3apgannss. Mera crarrti
MOJISITa€ 'y BUSABJICHHI INparMaTU4HUX OCOOJIH-
BocTel nurar y nerektunax Jl. Bpayna. Peari-
3allis MOCTaBJIEHOI METH BUMAara€ BU3HAYCHHS
nparMaTHYHUX QYHKLOIA IUTaT y JETeKTHBaX
/1. bpayna.

MarepianioM JOCHIDKEHHS € JCTCKTUBU
J. bpayna «uromm i nemonn», «Kox na Binuiy,
«Btpauenunii cumBoY, «IHDEPHOY.

Bukiiag ocHOBHOro marepiajay a0cJi-
JKeHHsl. Y CyyacHIW JIIHTBICTHIN aKTyaJIbHUM
€ TUTaHHS BU3HAUEHHS IIMTATH, OCKUIBKH B
HAyKOBI[IB HEMa€ OIHOCTAWHOI IyMKH IIOJIO
nedinimii mporo mnoHATTA. Y «JliTeparypos-
HaBUOMY CJIOBHHKY-JOBIIHUKY» 3a PEIaKI€ro
P. I'pom’sika, FO. KoBaniBa ta B. Tepemka nutara
BU3HAUAETHCA SK JOCTIBHUNA YpUBOK 3 IHIIOTO
TBOPY, BUCIIB, 110 HABOAWUTHCS MUCHMOBO abo
YCHO JUIS TIATBEP/UKEHHS UM 3alepedeHHs
MEBHOI TYMKH 3 JOTPUMAaHHSIM yCiX 0co0u-
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BOCTEH 4y’>KOTO BHCJIOBJIEHHS Ta 3 MOCUJIAHHAM
Ha JpKepeno [8, c. 722].

C. MopaBcki BU3Ha4ae IUTATy K «IOCIiBHE
BIJITBOPEHHS JITEPATYpHOTO TEKCTYy MEBHOI J10B-
KUHU 4u Habopy oOpasiB, 3BYKiB, pyxiB abo
KOMOIHALIN yCIX YM JESKUX 13 LIUX €JIEMEHTIB»
[17, c. 691]. Ha nepekonanuss H. ®areeBoi,
[UTaTa — 11 BIATBOPEHHSI TBOX YU OLIbIIE KOM-
MOHEHTIB TEKCTY-OHOpAa 3 BJIACHOIO TpEInKa-
miero [11, c. 122].

Mu posrmsmaemMo mmrary sk Gopmy iHTep-
TEKCTYaJIbHOCT1, BUPaXXEHy JOCJIIBHUM BIATBO-
PEHHSM €JIEeMEHTa Yy>KOro TEKCTYy 3 rpadiyHUM
MapKyBaHHsM a00 6e3 HbOTO.

MoBO3HaBIII TOCIYTrOBYIOTHCS TE€PMiHAMHU
«mparMatudHa QYHKIS» Ta «KOMYHIKATHB-
HO-TIparMaTHyHa (byHKuiﬂ» 0 CBIAYHUTH TIPO
1IeHTUYHICTh ocTaHHiX. 30kpeMa, M. Kouepran
BBAKAE IPArMaTHYIHYy (GYHKIIIO  pi3HOBHIIOM
koMmyHikaTuBHOI [7], a €. MakcuMeHKo
BHOKPEMITIOE ITParMaTuuHy (QyHKIIIO K YaCTUHY
koMyHikaTuBHOI [9]. [IpuBepTae yBary Takox Te,
0 B HM3II JOCTI/KEHb TEPMiHM «KOMYHIKa-
TUBHUI» 1 «IIparMaTUYHUI» € CHHOHIMIYHUMHU.
Tak, JI. KucenboBa BBa)kae CHHOHIMaMu Ipar-
MaTU4Hy, €MOIIIHHO-BIUIMBOBY Ta E€MOIIHHO-
PEryNaTHBHY byHKii [6].

Mu 3rogni 3 €. @ipcoBOIO Ta BBAXKAEMO, ITI0
nparmMaTuyHa QYHKIIS HIUTaTH K GOPMU IHTEPTEK-
cTyanpHOCTI B AeTektuBax [l. bpayHa BimoOpaxae
CTaBJICHHS MHUCHMEHHUKA JIO 3MICTy BHCJIOBIIO-
BaHHSI, 10 CUTYyAIli1 i ofii. 3a TAKOTO CIIPHIAHATTS
IparMaTuyHoi (PYHKIIT [UTaTy BapTO PO3MISAAATH
SK 3aci0 BIUTMBY Ha TIOBEMIHKY Ta CBiJIOMICTh
9rTaYa B IPOIECl YNTaHHS JeTeKTUBY [12, ¢. 193].

Tak, B. I'puriiina BUOKpEMITIOE CiM KOMYHIKa-
THUBHO-NIParMaTU4YHUX QYHKLIH 1HYpaCTPyKTypHu
pedeHb (3BepTaHHs, BCTAaBHI Ta BCTaBJIEHI OJH-
HUIII, CJIOBa aBTOpa 3a MPAMOL MOBH) ny6munc-
TUYHHUX TEKCTIB: aJipecallilo, aBTOpU3aIlito, po3-
mMpenns indopmarii, cy6’ €KTHBHO-MOJIAIIbHY,
OLIIHHY, CTPYKTYPHO-KOMMO3UIIIHY Ta OBif-
KOBO- 1H(1)0pMau1HHy (1)YHKI_I11 [4]. B. Ipuimena
fociuna nparMatiyHi QyHKIli Ha Marepiaii
pexnamuux TekctiB [10], a . bunina — na mare-
piaii MoeTUYHUX TeKcTiB [3].

[TincymoBytouH T0OCBiJ 3axiqHUX (QyHKIIOHA-
micti, B. JleM’SHKOB BUOKPEMITIOE TparMaTHYH1
¢byHKUii HaraxyBaHHS, TUTAHHS, TBEPPKEHHS,
MOBTOpY, BKa3iBKM Tomo. OKpiM HHX, € I
nparmMatuyHi cynep@yHKIi: 3roma, JoKa3 1 M-
TBEP/KEHHS, YCTYIIKA, BUIPABJICHHS, HE3roua i
ONPOTECTYBaHHS, KPUTHKA Ta 3arepeyeHHs [5].

Amnaniz nerektuBiB /. bpayna mnaB moxm-
BICTh BHOKPEMHTH TaKi IparMaTH4Hi (yHKIIIi
[UTATH:

— apeymeHmamueHy — IS TJIKPIIUICHHS
aBTOPCHKO1 TYMKH;

— npoeHocmuyHy — IOTIOMarae Yutayy nepe-
0auMTH MMOJABIII MOIIT XYI0)KHBOTO TBOPY;

— eMomugHy — JJi CTBOPEHHS €MOIHHOT
HANPYTH, 3 METOIO BUKIINKATH B YATAYa MOYYTTs
CIBIPHYETHOCTI 110 MO/ XyX0KHBOTO TBOPY;

— cyeecmu6Hy — HaBIITH 4YMTA4yeBl IEBHI
OIyMKA W imei, CIOHyKaTH HOro 10 TOIIyKY
iHpopMaii.

VY «BTpaueHOMYy CHMBOJI» BHSBJICHO TaKy
nepeatekcToBy uutary: “To live in the world
without becoming aware of the meaning of the
world is like wandering about in a great library
without touching the books” [16, c. 7]. Llel Tek-
CTOBUU (parMEHT BHUKOHYE HPOCHOCHUYHY
@yHKyito, NAlOYM YUTA4eBl MOXKJIUBICTH Tepe-
0a4uTH TE, U0 B 1HTEJIEKTyaJlbHOMY JETEKTHBI
MOBa IMiJi¢ MPO TMOIIyK ICTHHH, pPO3IISAATH-
MyTbCs  (ITOCO(CBKI IUTAHHS CEHCY JKHUTTH,
icHyBaHHs qyuri Ta bora.

Enirpagom 10 «BTpaueHOro CcHMBOIY» €
CJIOBa aHIIIIHCHKOTO NMUChMEHHHKA Ta (ijoco-
¢a-mictuka Menni II. Xomra, aBropa «Taem-
HOT'O BUEHHS BCiX yaciB 1 HaponiB». Moro kHura
Ma€ JOKyMEHTAJIBHUI XapakTep Ta MiCTUTh
YHUCIIEHH] UTIOCTpallii i OpUriHagIu TEKCTIB Mic-
TAUYHUX TBOPIB: JOKYMEHTH PO3CHKPEHIIEPIB,
pelenTu anxiMikiB, KaOaJICTHYHI IpaBHIIA.
I'epoii /1. BpayHa Manax XOTiB 3HalTH BTpauCHY
HAPOJIHY MYApICTb, MlCTepll J@BHUHH, 3apaju
LHOTO BIH MOYaB 3aiiMaTHUCS TEMHOIO Mari€ro,
BUKPAB 1 3HYIIIABCS HAJl BIACHUM 0aTbKoM Ta OyB
TOTOBHI ITPUHECTH ceOe B KEPTBY.

Y TtekcroBomy ¢parmenti 3 «lHpepHO»
MiCTUTBCSl TouHa 1uTara 3 «Omiccei» Tomepa,
SKa BUKOHYE eMOMUeHy @hyHKyito, Tepenarodn
yuTa4yeBl NepexuBaHHs U TBopul Myku Pobepra
JleHTOHA TTiJ Yac HANMCAHHS HAyKOBOTO TBOPY
3 1CTOpil MUCTENTB, HANIpUKIA: “Sing me, muse,
and through me tell the story” [13, c. 809].

Y «SlHromax 1 JeMOHax» BHOKPEMIICHO
HETOYHI, ¢parMeHTapHi muratu 3  biomii
(Eanrenie Bim Marsis 5:38-39, Buxin 21:24,
Jlepit 24:20), sKi BHUKOHYIOTb eMOMUGH)
@yHKyito, Iepealoud YNTaueBl 3pOCTaIOuy eMo-
LiliHy Harpyry repoini TBopy. Birtopis Berpa
XOTiJIa TIOMCTUTHCS BOMBIII OaThbKa, TOMY HIII[O
HE MOIVIO 3YNMUWHUTH KaTOJIMYKYy B ii OakaHHI
KPOBHOI IIOMCTH, 30KpeMa.:

“Vittoria breathed deeply as she continued her
search, moving around the perimeter. She was
overwhelmed by the unexpected images of per-
sonal revenge that had dominated her thoughts
all day. Even as a sworn lover of all life <...>
she wanted this executioner dead. No amount
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of good karma could make her turn the other
cheek today. Alarmed and electrified, she sensed
something coursing through her Italian blood
that she had never felt before” [14, c. 117].

“The Hassassin froze a moment, his back
arched in anguish. He let go of the torch, and
Vittoria thrust it hard into his face. There was a
hiss of flesh as his left eye sizzled. He screamed
again, raising his hands to his face.

“Eye for an eye”, Vittoria hissed. This time
she swung the torch like a bat, and when it con-
nected, the Hassassin stumbled back against the
railing” [14, c. 212; 2, c. 80, 134, 211].

TexcToBHi pparMeHT 13 «SIHTOJIIB 1 IEMOHIBY
MICTUTh TOYHY, ¢)parMeHTapHy nurtary 3 biomii
(E€EBanrenie Bin Marsig (16:18)), sika BUKOHYE
emomueHy hynkyiio, Iepelaloun YuTaueBi nepe-
YKUBAHHS Teposi 3 IPUBOJLY TOTO, 0 B HHOTO OYII0
BUIHHA, Hanpukian: “The camerlegno turned
back to the crowd and bellowed again into the
night. “Upon this rock I will build my church!”
[14, c. 226]. Kamepapiii Benrpecka 3HaimoB
MicIle, Jié CXOBaJId aHTUPEYOBMHY. BiH Biam-
TYBaB I€pe/l HATOBIIOM BUCTaBY, HIOM MicCis BCIX
CTpak/IaHb 1 )kaxiB bor BkazaB iioMy Ha CXOBOK
13 HeOe3MeuHOI0 BHOYXiBKOO.

VY «SlHronax i geMoHax» BHOKPEMIJIEHO BHY-
TPIIIHBOTEKCTOBY, (pparMeHTapHy LUTaTy, sKa
BHKOHY€ Cy2eCmugHy (hyHKYii0, TIepealod YnTa-
YeBi ipOHIYHE aBTOPCHKE CTaBICHHS 110 TeleHlB
nepeOyBaHHS HA TOCaJl TOJOBH KAaTOIHUIBKOI
uepkBu: “The inside joke was that accepting
the papacy was a cardinal’s ‘“fastest route to
heaven” [14, c. 77]. Komiuawuii epekT y TEKCTO-
BOMY (parMeHTi BHHHMKA€ B PE3yJbTaTi MOPIB-
HSIHHS (ITAIICTBO — HAMKOPOTIINHI HUISX 10 HEba):
MATICTBO, JIO SIKOTO TaK MParHy/Ik BCi KapAUHAIIH,
a TaKOX BJIaja, SKy BOHO HaJIaBaJo, Iy’Ke CKOPO
MUHAJIH, MPOTE 3aBISKU LIbOMY CBSILEHHOCIY-
YKUTEJ1 MOTJIM IIBHUJIKO MOTPAMUTH JI0 Palo.

B «ludepno» BusBIeHO (parmMeHTapHY
uTary 3 «boxecTBEeHHOI KOMEi1», IKa BUKOHYE
eMOMUBHY qbyHKuno Tepealoyn YNTaqy M09y TTs
CTpaxy repoiB mijg yac nepe6yBaHH;1 B ITiJ[3eMeILT
OyniBni €pebaran-capai B Typeuuunni, 30kpema:
“I found myself within a forest dark, Langdon
thought, for the straightforward pathway had
been lost” [13, c. 1468]. [ITucbMEHHUK MTOPIBHIOE
BX1 10 migzemeruis B CtaMOyiii 3 BOPOTaMH J10
nekia 3 TBopy lanre Anir’epi:

«Ha niswnsaxy ceoco 3emnozo ceimy

A mpanues y noxmyputi ic 2ycmut,

bo cmescky empamus, maorw onosumy»

[1,c. 17].

Y «Komi na BiHYi» BHOKpPEMIIEHO TOUHY

uurary 3 biomnii, sika BUKOHY€E apeymenmamugeHy

@ynKyio, IEPEKOHYIOYH YUTada B IOMHIKOBOCTI
Il Teposi TBOPY, 30KpeMa: “Finding verse number
eleven, Silas read the text. It was only seven
words. Confused, he read it again, sensing some-
thing had gone terribly wrong. The verse simply
read: HITHERTO SHALT THOU COME,
BUT NO FURTHER” [15, c. 108; 2, c. 564].

HepCOHam TBOpy Caiimac BBaXkaB, IO
3HalmoB I'paais, mpore Hajis MOHAaxa BHSBH-
Tacsi MapHoIo, OCKIIBKH OXOpOHII Oyiu Biza-
HUMU CBOIH KJISATBI Ta HE BIIKPWIA TAEMHHUIIIO
MICII€3HAXOI>KEHHS YaIlll BOPOTY.

V «SlHronax i geMoHax» 3HAWIEHO IIUIICHI,
HenpuxoBaHl uurtatd AunbOepra ElHmTeiina
ta manu [lis XII, sKxi BUKOHYIOTH cycecmusHy
@yukyilo, Tepenardd aBTOPCHKE CTABJICHHS
no rtepos TBOpy Jleonapmo Berpa sk yce-
OIYHO PO3BMHEHOI OCOOMCTOCTI, HAIPHUKIAI:
“<...> a poster of Albert Einstein, his famous
quote reading, GOD DOES NOT PLAY DICE
WITH THE UNIVERSE” [14, c. 22]; “One of
the bookends was etched with a quote: TRUE
SCIENCE DISCOVERS GOD WAITING
BEHIND EVERY DOOR. — POPE PIUS XII”
[14, c. 22].

Jleonapno Betpa OyB He yHIie CBAIIEHUKOM,
a ¥ HayKOBIIEM, SIKHW BBaXKaB (hi3uKky «boowcum
3akoHom ycvoco cywozo» [14, c. 22]. CesuieH-
HOCITY>KUTENb OyB MEepeKOHaHUH y Tomy, 1110 bor
CTBOPUB BCECBIT, a HayKa JOIOMAarae JOBECTH
L0 1J1EX0.

Y «SlHromax i JeMOHaxX» BHOKPEMIICHO
HETOYHY LUTICHY LMTaTy, SIKa MICTHTb Xapak-
TEpUCTHKY cKyabnTypu [lxoBanHi JI. BepHiHi.
[luraTta BHKOHYE apeymeHmamueny ¢QyHKYiro,
3BEpTAIOYH YBary 4uTadya Ha epOTHYHICTH TBOPY
MUCTENTBA Ta NEPEKOHYIOYH HOT0 B aBTOPCHKIM
JYMIIi TIPO T€, IO ISl HEMPHUCTOMHA CKYJIBITYypa
HE MIXOAUTH JJIS PO3MIMICHHS B Karuvii: “An
English critic had once condemned The Ecstasy
of St. Teresa as “‘the most unfit ornament ever to
be placed in a Christian Church” [14, c. 161].

TexcroBuii ¢parment i3 «Komy na Binui»
MICTUTh MI’KTEKCTOBI, TOUH1 iuTaTu JIeoHapao ga
Bindi, siki BUKOHYIOTb 1pOCHOCIUUHY (YHKYIO,
JAI0YY YUTAYEBI MOXKITUBICTh IEPEI0AYNTH 3MICT
MOJANBIIOI PO3MOBU T€POiB TBOPY, HAPUKIIAI:
“Many have made a trade of delusions and
false miracles, deceiving the stupid multitude. —
LEONARDO DA VINCI” [15, c. 194]; “Blinding
ignorance does mislead us. O! Wretched mortals,
open your eyes! — LEONARDO DA VINCI”
[15, c. 195]. JIsro TiGIHT 3a IOIIOMOTOIO ITUTAT
HatsikaB Codi HeBro Ha Te, mo I'paans — me
HE MaTepiaJIbHUM MpeaMeT (4amia), a JIIoauHA
(Mapis Marnanuna).
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Y «BrTpaueHOMYy CHMBOJII» BHOKPEMIICHO
uuraty A. Eitnmreitna, B. bineiika ta ypuBku
3 biomii (€Banrems Bix Matsis ta loanHa), siki
BUKOHYIOTb ApeyMeHmamusHy (yHKkyiio, TOBO-
JI19M YMTa4eBi aBTOPCBKY JyMKY MPO Te, IIO
BTpadeHa HapOJHAa MYIPICTh CIpaBli ICHYE,
HANPUKIIAT;

“<...> one of the greatest minds ever to live
proclaimed: “That which is impenetrable to
us really exists. Behind the secrets of nature
remains something subtle, intangible, and inex-
plicable. Veneration for this force beyond any-
thing that we can comprehend is my religion”.
<...> Albert Einstein” [16, c. 214].

“BOTH READ THE BIBLE DAY AND NIGHT,
BUT THOU READ BLACK WHERE I READ
WHITE”. <...> William Blake” [16, c. 331].

“Proverbs cautions that the sayings of the
wise are ‘“‘riddles”, while Corinthians talks of
“hidden wisdom”. The Gospel of John fore-
warns. “I will speak to you in parable and use
dark sayings” [16, c. 331].

“The Gospel of Mark tells us, “Unto you is
given to know the mystery but it will be told in
parable” [16, c. 331].

Y tekcroBomy ¢parmenti 3 «Komy na
Binui» MiCTITBCS TOYHI, MIXKTEKCTOBI LIMTATH 3
bi6mii (i1 AnocromniB (16:26)), sSiki BUKOHYIOTh
cyeecmueHy yHKYito, CIOHYKAIOUU PEIUITi€HTa
3rajaTu icropito 6i0miiiHoro repos Caiinaca,
MOPIBHATH HOTO 3 TEPOEM I1HTENEKTYaIbHOTO
JNETEKTHBY, TUM CaMUM MiABUIIYIOYH €PYAUIIIIO
yuTaya, 30KpemMa:

“The young priest was smiling as he entered.
His nose was awkwardly bandaged, and he was
holding out an old Bible. “I found one in French
for you. The chapter is marked”.

Uncertain, the ghost took the Bible and looked
at the chapter the priest had marked.

Acts 16.

The verses told of a prisoner named Silas
who lay naked and beaten in his cell, singing
hymns to God. When the ghost reached Verse 26,
he gasped in shock.

“<...> And suddenly, there was a great
earthquake, so that the foundations of the prison
were shaken, and all the doors fell open”.

His eyes shot up at the priest.

The priest smiled warmly. “From now on, my
friend, if you have no other name, I shall call you
Silas” [15, c. 49; 2, c. 152].

TexcToBuil pparMeHT 13 «SIHroOMiB 1 1EMOHIB»
MICTUTh MIXXTEKCTOBY, TouHY nutaty I. ['anines,
sKa BUKOHYE apeyMeHmamusHy ¢)yHKyiro, nepe-
KOHYIOUM YuTaya B aBTOPCHKIN i71el mpo Te, 110
Hayka He IMPOTUCTOITh pENirii, HaBMaKW, BOHA

noBomuTh icHyBaHHs bora: “Galileo was an
llluminatus. And he was also a devout Catholic.
<...> He wrote once that when he looked
through his telescope at the spinning planets,
he could hear God’s voice in the music of the
spheres” [14, c. 17]

YV «SHromax 1 nemoHax», «BrpauenHomy
CHMBOJII» BHOKPEMJICHO TOYHI, (hparMeHTapHi
nuTatu 3 [HTepHeTy, eHIIMKIIONe il Ta ra3er, sSKi
BUKOHYIOTb CyeeCmugHy (QyHKyilo, CIIOHyKar04H
4UTa4a HOBIPUTH B PEANBHICTH 1 JOCTOBIPHICTH
MO/ IHTEJICKTYaTbHHUX JIETEKTUBIB, HAPUKJIIAI:

“THE BRITISH BROADCASTING COR-
PORATION. June 14, 1998. Pope John Paul
I, who died in 1978, fell victim to a plot by the
P2 Masonic Lodge <...> The secret society P2
decided to murder John Paul I when it saw he
was determined to dismiss the American Arch-
bishop Paul Marcinkus as President of the Vat-
ican Bank. The Bank had been implicated in
shady financial deals with the Masonic Lodge
<...>"[14,c. 168].

“He ran a quick Web search, received dozens
of hits, chose one, and began reading. “THE
ORDER EIGHT FRANKLIN SQUARE One of
history’s best-known magic squares is the order-
eight square published in 1769 by American sci-
entist Benjamin Franklin, and which became
famous for its inclusion of never-before-seen
«bent diagonal summations” [16, c. 266].

“The first hit that appeared was an encyclo-
pedia entry. “THEREDOM n. a significant word
in “high degree” Freemasonry, from French
Rose Croix rituals, where it refers to a mythical
mountain in Scotland, the legendary site of the
first such Chapter. From the Greek Hepgoou
originating from Hieros-domos, Greek for Holy
House” [16, c. 287].

Y «SHromax i JgeMOHaxX» BHOKPEMIICHO
HETOYHY, LIUIICHY LWTaTy NUChbMEHHHKa [1 ge
Momnaccana mono ¢pecku «CtpanrHuii cymy ita-
JifchKOro xynokHuka Mikenanmkeno. Lurara
BUKOHYE ap2yMeHmamugHy @yHKyito, TMepeKo-
HYIOYM YMTa4ya B aBTOPCHKIM AyMI IpoO Te, IO
IOMY TBOpPY MucTenTBa He Mmicie B CiKCTHH-
cbKiii kareni (BaTukaH), OCKUIbKH Ha HBOMY TIep-
COHax1 300pakeHi 0e3 oAry Ta B HeIPUCTOMHUX
no3ax: “He gazed past the altar up to Michelan-
gelo’s renowned fresco, “The Last Judgment”.
The painting did nothing to soothe his anxiety.
It was a horrifying, fifty-foot-tall depiction of
Jesus Christ separating mankind into the right-
eous and sinners, casting the sinners into hell.
There was flayed flesh, burning bodies, and
even one of Michelangelo's rivals sitting in hell
wearing ass s ears. Guy de Maupassant had once
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ayKOBMM BiICHMK XEPCOHCbKOro [,EepP>KaBHOro yHiBepcUTeTy

written that the painting looked like something
something painted for a carnival wrestling
booth by an ignorant coal heaver” [14, c. 78].

Y «SlHromax 1 JeMOHax» BHOKPEMIIEHO
MDKTEKCTOBY, TO4HY uutary Ilpem’ep-MiHi-
cTpa BenukoOpuranii uaciB [pyroi cBiToBoi
BiitHu B. Yepuwmmis, ska BUKOHYE Cy2ecimusHy
@yHKyito, Iepeialoun YuTadeBl ipoHIYHE aBTOP-
CbKE€ CTaBJIEHHS I110J10 BIUIMBY OparctBa «lmro-
MIHATI» Ha CYCHUILCTBO, Hampukiaa: “In fact,
Churchill had once told reporters that if English
spies had infiltrated the Nazis to the degree the
Hlluminati had infiltrated English Parliament,
the war would have been over in one month”
[15 c.73]. yI_lBOMyTeKCTOBOMy dbparmeHTi 31at-
HICTh 4ICHIB OpAeHy «LIrOMiHATD) MPOHHUKATH
B yci c(hepH CyCHiIBHOTO XKHUTTS MOPIBHIOETHCS
3 00OB’sA3KaMM INMUTYHIB y vacu BiiHH. [0
Toro * BucHiB B. Uepuwis, HaBeqeHUN MOPSA
13 IyMKaMH TTHCBMCHHHKA, CTBOPIOE BPAKCHHS,
IO TIOJNITUYHUH iS4 TOJUIAE TyMKY aBTOpa
010 opeHy «liuTroMiHaTI.

BucHOBKH 3 1NpoOBeIeHOro 0C/IiIKeHHS.
TakuM 4YMHOM, BUBYCHHH MOBHHMM Marepial
JlaB 3MOTY JINTH BHCHOBKY IpO T€, IO LUTATH
B netektuBax Jl. bpayHa BUKOHYIOTH Taki mpar-
MaTu4Hi QYHKIIii, IK apryMEeHTaTUBHA, TPOTHOC-
TUYHa, EMOTHBHA, CyreCTUBHA. BOoHN BUKOpPUCTO-
BYIOTBCSI JUISl TIAKPITUIGHHSI aBTOPCHKOI TyMKH,
CTBOPEHHSI €MOLINHOI Hampyru, J0NOMararoTh
BUKJIMKATH B YMTada MOYYTTS CIIBIPHUYETHOCTI
70 MO XyIOXKHBOTO TBOpY, MepeadaunTH
MOJAJIBIII TO/Iii IETEKTHBY, a TAKOXK CIIOHYKAIOTh
fioro 10 momyky iHpopmarii.

[lepcriekTBaMu 1i€i TEMH MOXYTh CTaTH
MOJAJBII JTOCTIKEHHST (POpM iHTEpTEKCTyallb-
HocTi B nerektuBax [l. bpayna.
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