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OIANEKTU AK BUPASHUKU OOMIHAHT 1A4IOCTUIIO
B POMAHI MAPKA TBEHA «MMPUrogy TOMA COUEPA»

AnbowunHa M.L., k. cpinon. H.,
cTapLwunm BMKNagay Kkagenpwv aHrninceKkol inosnorii Ta nepeknagy

Kuiscbkul yHisepcumem imeHi bopuca piH4eHKa

Y cTaTTi npoaHanisoBaHo AianekTn sk ocobnueocTi igioctunto Mapka TeeHa B pomaHi «[purogn Toma Conepar. Pos-
TMSAHYTO Pi3Hi BUAM JianekTiB, BUKOPUCTAHUX € pOMaHi, Ta HaBedeHo ix Npuknaaun. Takox AOCRiMKEHO iHLWi ocobnmeocTi

iAioCTUMNIO NMMCbMEHHUKA.

KntoyoBi cnoBa: fgianekT, AoOMiHaHTa, igioCTUb, PO3MOBHA MOBA, CTUSIb.

B cratbe npoaHanuanpoBaHbl AManekTbl kak 0cobeHHOCTU nanocTunsa Mapka TeeHa B pomaHe «[pukntodeHns Toma
Coriepa». PaccmoTpeHbl pasHble BUAbI AManekToB, ynoTpebneHHbIX B pOMaHe, 1 NpuBeAeHbl UX NpuMepsbl. Takke uccne-

[O0BaHbl gpyrne 0CODEHHOCTY MAMOCTUNA NUcaTensl.

KntoueBble cnoBa: gnManekT, LOMUHAHTa, MANOCTWNb, pa3roBopHaa peyb, CTUMb.

Aloshyna M.D. DIALECTS AS EXPRESSIONS OF MARK TWAIN’S IDIOSTYLE IN THE NOVEL

“THE ADVENTURES OF TOM SAWYER”

The author analyses dialects as the peculiarities of Mark Twain’s idiostyle in the novel “The adventures of Tom Sawyer”.
There’s a review of different dialects, used in the novel, and their examples. Other peculiarities of the writer’s idiostyle are

analysed.

Key words: dialect, expression, idiostyle, colloquial speech, style.

IocranoBka mnpoOaemu. Ilocrare Mapka
Teena € cymepewnBolo, fIK 1 HOTO TBOPYICTb.
Horo HaiiBimoMimi poMaHH B PI3HUX IITaTax
CIIIA HEomHOPa30BO 3aCyKYBaJH i 3a00pOHSIIH
JpYKyBaTH. AJie Ha3BaHI CIOYATKy «TraHeOHUMH
Ta HENPHUCTONHUMM», BOHH, 3PEIITOI0, BHU3HAHI
BTUICHHSIM HENOBTOPHOTO CTHJIFO NMMCHMEHHHUKA.
Bapro Big3HauuTH, 10 HOro HOBATOPCHKHIMA
CTWJIb BIATBOPIOBAJIM B THepeKiagax pi3HUMHU
MOBaMH, 1 HepekiajgadyaM JOBOAWJIOCSA LIyKaTH
HECTaHJAPTHUX TIAXOMIB JUIS Tiepenadi Horo
BH3HaualbHUX puc. He3Baxkatouu Ha Te 1110 Mpo-
WIIUTO BXKE TMOHAJ CTO POKIB BiJl CMEpTI aBTOpa,
HOro TMOMyJSIpHICT HE 3MEHIIYEThCS, HOro
TBOPHM aKTyaJbHI Ta I[iKaBi, CBIXI W KOJOPUTHI.

AHaJi3 ocTaHHIX nocnizmcem, i nyﬁnikauiﬁ.
UrmMano HayKOBIIIB TOCIIIXKYBAIU KUTTS 1 TBOP-
4iCTh MMCHMCHHHKA, IPOTE MUTELb i 10Ci 3a1u-
IIA€ThCS BUBUYEHUM HE N0 KiHIs. JKUTTEBUH i
TBOPYHMIA NUIAX MHCHMEHHUKA JOCIIIKYBAIH
BITYM3HSHI Ta 3apyOiKHI JTOCITIIHUKH, TaKi SK
B. brnep, I. Bonrewm, I. I'utn, M. [IxeitkoOcoH,
M.O. Mennenscon, @. Pobincon, A.l. Crapies,
B.J1. XoBenc, JIxx. ®etepai Ta iH.

IlocTranoBka 3aBmaHHs. MeTol CTarTi €
NOCIIAATA MlaJleKTH $SK OCHOBHI JOMIHAHTH

imioctuimo Mapka TBeHa Ha Marepiayli poMaHy
«IIpuronu Toma Coiiepay.

Bukiaag ocHOBHOro MaTepla.ﬂy aocii-
JAKeHHsl. 3ayBakMMO, MI0 NepIIMid BapiaHT
«IIpurox Toma Coiiepa» («The Adventures of
Tom Sawyer») Hanucanmii y 1870-x i gac mep-
IOTO TIO/IPY’KHBOTO POKY NMMChbMEHHUKA W Ha3M-
BaBcs «Pykormc xmomuuka» [1, c. 72]. Poman
ynepie omnyOnikoBaHO B 4epBHI 1876 poky
BugaBanuor0 kommnadicro Chatto and Windus
B AHrmi (Hakian HaapykoBaHui 10 4epBHS, a
24 qepBHs 3’ ABWJIACS PEIICH31 HA KHUTY B XKYp-
Hali «AteHeym») [2]. 3a3zHaunmo, mo B Crio-
nydenux Illtarax kHura Oyna JOCTyHHA JIMILIE
yepes3 Nepearsary 3 rpyAaHs TOro K poky. €1uHa
pernensis, sika 3’sBuiacs B «ATnanTik MaHciy,
Hajexasna mnepy XoBeJca, SKHi XBaJluB y KHHU3I
«IiKaBl 00pasH 1 CIPaBKHIA XYHOXKHIi CMaK».
I3 razer tinbku «Hbro-Mopk TaiimM3» ymictuna
BIATYK, SIKHI 0COONMBO BiA3HA4YaB peaniCTUUHY
MaiicrepHicTe KHUTH: «Y wMictepa KiemeHnca
HEMae Hi Ha HOTy JumeMipcTBa. Y Horo pomasxi
HIYOTO HE BHTaJIaHO, BCE JAHO TaK, SIK BOHO €».
Ha nouarky HacTynHoro poky 3’sBUjIoCs i ame-
pUKaHChKe BUsaHHA. Y OepesHi 1877 poky «Ame-
pUKaHCHKa BHIaBHIYA KOMIIaHisD» MOBIIOMIISIIA,
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mo «Tom Coliep» 3a aBa MICSI PO3INIIOBCS
HakiaznoMm y 30000 npumipaukis [3, c. 54]. Cuig
nonatu: TBeH, K W 1HII aMEPUKAHCHKI aBTOPH,
HaJaBaB IMepeBary NepuIoMy BHIAHHIO CBOIX
TBOpiB y Bemnukiii bpuranii, 60 iHakme ifomy
Oyno 6 MaiiKe HEMOXIMBO 3aXHCTUTH aBTOP-
CbKI mpaBa y bpuraHcebkiii iMmepii. V' BHmaaKy
3 «lIpuromamu Toma Coifepa» pi3HMLS B yaci
MK OpUTaHCHKUM Ta aMEpPUKAHCHKHM BHJIaH-
HSMHU CTajila OUTBIIOI, HIXK TOTO XOTIB aBTOp,
1 e TpHu3BENO JO0 PO3MOBCIOMKCHHS IipaT-
CBKHX KOITii KHWXKKHU. Yke B jumHi 1876 poky
B Kanani 3’ siBuBCs HipaTCI)KI/Iﬁ HaKJIaJ KHIHKKH,
SIKy IPHI0aIa BEIIMKA KiTbKICTh aMCPHKAHChKHX
yuTayiB, 1, Ha TymMKy M. TBeHa, uepe3 e BiH
3a3HaB BEJIMKHUX 30UTKIB.

[Ipamtoroun Han «Tomom Coitepom», Mapk
TBeH He 3HaB, nuule BiH AJS JOPOCIUX YU JUIS
miTteil. Bigrak TEKCT BUABHUBCSA LIKABUM IS
yuTadiB pizHOro Biky [4, c. 588-595]. Tak,
V.A. Xosenc nucas Teeny: «TwxknaeHe Tomy s
3akinuuB untatu «Toma Coiiepa». S He miaBo-
JIMBCS, TIOKK HE JIIIOB /0 KIHIS PYKOIHUCY, —
IpOCTO He MOKHa Oyno Bixipsarucs. Ile Haii-
Kpalia MmoBiCTh JUIS XJIOMYHKIB, SIKY 51 Oy/Ib-KOIH
gutaB. KHukka Marume O€3MEKHUN yCmixX»
[5, c. 63]. Sk 3ayBaxkye BITUM3HSHHM JiTEepary-
po3Hagelb A.l. Crapues, o0 mo0aunTH, 3 SKUX
Bpa)KCHb CKJIQ/IA€ThCS HAMAJIhOBAaHA B KHH31 Kap-
THHA, BapTO 3BEPHYTHUCS J0 CTOPIHOK «ABTO010-
rpadii» M. TBena, HanucaHoi B TOMY X KJTIOYI,
mo ¥ kaura npo Toma Coitepa. Sk Big3Hauae
nocmigauk, «IIpurogu Toma Coiiepa» — omHa
3 HaAWCBITIIIIMX KHHAT Y CBITOBIM JiTeparypi
[6, c. 151]. TlucekMeHHUK pO3yMiB, IO OIS
fioro reposi Oye 3ajekaTH BiJ TOrO, YU 3MOXKeE
BiH 3rOIOM MiJKOPUTHUCS «MOpaTbHUMY MPUH-
uumnam. «5 1me He BUPIIINB OCTAaTOYHO, — CKA3aB
ofHOrO pa3y TBeH, — ajie s Mal HaMmip Hamu-
caru nponoBxeHHs kutTs Toma Coliepa y ABOX
BapiaHTax. Y TMEpIIOMY BUMAAKY 5 JOBOIXKY
HOro /10 BUCOKOI IAHU ¥ YBOIKY B KOHIDPEC, Y
JApYyroMy — sl BIANPaBIIO HOTO HAa HMIMOCHUIIO»
[6,c. 155]. Mapk TBen 3a3nauas, 1o Tom Coitep —
«I1€ TPOCTO TiIMH, MOKJIAJEHUI HA TMPO3y, 100
natu HoMy ciioBecHy atmocdepy» [7, ¢. 89].

Sk 3ayBaxye M.O. MeHnenbcoH, HaliBaxJIu-
BillIa 0COOJIMBICTD LIbOTO POMAHY IOJISITA€ B TOMY,
10 TYMOP CTa€ y TBOP1 3aCO000M peasicCTUIHOTO
PO3KPUTTA  IICUXOJIOTIi JIFOIUHU (nepeny(:lM
JTEeM ), OMTHOYACHO ¥ 3ac000M MOoeTH3aIlli KUTTSI.
Boanouac 1ie po3noBifs Npo 1AUIIYHO IACTUBE,
CIIOBHEHE MOe31i JKUTTA JITeH Ha JIOHI IPUPOIH.
be3 rymopy nogicte npo Toma 3Byuana 6 ceH-
TUMEHTANbHO U ¢anpmuBo. [azeTn oOUiHWIM
KHUTY SIK BECEly Ta pealiCTU4HY, SKy I[IKaBO

OyJ0 4yuTaTu HE JMILE JITSIM, a ¥ JOPOCIUM
[8, c. 7]. lllomo cTpykTypu pomany, To ['amiin
['nn maronomnye, 1o B APYTid MOJIOBUHI KHUTH
M. TBeH HaBMHUCHE MOJa€ MOMAIl «Tak, IO Ha
MIePIIOMY IIJIaHI CTOSAThH JUTSYI HE3PiJi BUTIBKH,
a Ha IpyroMy IUIaHi — MOroaH1 ymoBu» [9, ¢. 92].
Ha nymky I[)KyLuT d)eTepJn CTPYKTypa pOMaHy
npo Toma — ineanbHe BTIICHHS MOJENI «IOra-
HOTO XJIOMYMKa» B TOMYJSPHIA JITepaTypHii
TpauILIii. Hepma 4acTHHA POMaHy IOKa3ye, 10
Tom Hang3BHUANHO GYHTIBHI/II/I 1 CKaHJAJIbHUU.
[Hmmii  eneMeHT, SKWid TPUTITHYB 3HAYHY
yBary KpHUTHKIB, — PI3HOMAaHITHICTh CTaBJICHb
aBTOpA JI0 CIOXKETY i PI3HOIUIAHOBA TOHAIBHICTH
[10, c. 28-37].

VY nocnipKeHH] «XTI0MIaYrX» KHIKOK Mapiia
JIKeMKoOCOH HAaroJomlye, mo OUIBIIICTh TaAKUX
KHIDKOK TO3HA4€H1 HEBPIBHOBAXEHUM TOHOM,
KWW HaWKpaiie TMPOCTeKYEThCS Y BUKIAIL
aBTOPOM MHHYJIOro. YacoMm 11 TOHAIbHICTh
PI3KO 3MIHIOETHCS, IEPEXOTUH BiJI POMAHTU3MY
70 PI3KOi caTupH, SK, HANPUKIAA, TOCTUYHHIMA
OIUC CTAJIAKTHUTIB y 23 po3Aiii 3MIHIOETbCA Ha
IHBEKTUBY MIOJO0 «CIAOKUX», TOTOBUX IiJIH-
catu BUNpaBaaHHs ingianito Jxo. Yepes te, 1o
1[Il MOMEHTH 3 SIBJISIFOTHCSI HECIIOIBAHO Ta TPO-
XOJIATh MIBUJKO, OIMBIIICTh KPUTHKIB OIIHUIH
iX sk crwiaicthuHuid Hepodik [11, ¢. 28-37]. Ha
nyMky @®opecrta PobiHCcOHA, 1e cKopilie MmoTy-
paHHA CBOIM CAa0KOCTSIM, SKE IepeBEpIIye
CaMOITi3HaHHSA YM IUTicHICTh [12, c. 28-37].
Ane Tenpi Bourem Haromomrye, mo Maiic-
TepHiCTh TBeHa HaBpsA 4yW J03BojMia O Taki
nomusiku [13, c. 28-37]. Bonrep bnep yBaxae,
[0 KHUTAa OpraHi3oBaHa SIK iCTOpis JOpPOCIi-
IIaHHS XJIOMYHMKA, SKa MpPEJICTaBlICHAa YUTady
yoTupMa JiiHisIMU — icTopis Toma 1 bekki, icropist
Mada Ilorrepa, mpuroma Ha ocTpoBi J[KekcoH
Ta icropis iHaianus Jxo. KoxHa 13 1iux ictopiii
MOYMHAETHCA 3 HE3PUINX BUMHKIB 1 3aKIHUYETHCS
BIJIHOCHO CBioMuMH Jissmu Toma [14, ¢. 28-37].

Io cyri, y «Ilpurogax Toma Coiiepa» much-
MEHHHMKOBI ¥ BHJIyMyBatu HI4OTO HE JOBe-
nocsi. Bin sragas quruHcTBO B ['aHHibani i coe
XKHUTTS B Ti poku. M OT Ha CTOpiHKAaX KHUTH
3’siBuniocst micteuko Cent-IlitepcOepr, y skomy
JIETKO MOXKHa moMitutu pucu [annibana, sk,
yTiM, 1 pucH 6e3m14i 1HIHUX ApIOHUX HACEIEHUX
MyHKTIB, PO3KuAaHMX Mo Oeperax Miccicimi.
A B Tomi Coliepi MOXKHA JIETKO BII3HATH FOHOTO
Cemroenss KnemeHnca, skuii gyxe HE JTHOOUB
KONy My 9 pokiB yrke nmanuB. [[eski pucu repost
Knemenc 3mamoBaB 31 cBoix apy3iB JlkoHa
Bbpirrca ta Binssima boyena [15].

Icuye it inma Bepcis: 1 xoBTHS 2012 poky
Daily Mail Reporter (i3 mocunanusm Ha The

Bunyck 4. 2017
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Smithsonian) onyOmikyBamu ctartio «lIpuromu
cupakaporo Toma Comepa». 3rimHo 3 Helo,
npototunioM Toma Coilepa, HaATXHEHHSAM ISt
KHUTU TBeHa OyB JIpyr MUCbMEHHHKA, M STHUIIS
Ta TEepPOU-TIOKEKHUK, SKUA HOCHB Take iMm’sl.
YounoBiku no3HaomMuianck y 1863 porii Ta manu
Oarato mpuron: rpanu B kKaptu B Hesani, mwus-
YUK pa3oM y KokHoMy IMHKY B CaH-Dpan-
nucko. [IMCbMEHHUK, BpaXXeHUH TIepoiZMOM
apyra, sikuii ypstyBaB 90 oci0, oromnocus
HOBOMY JIpyTOBi, III0 HEOAMIHHO 3pOOHTH HOTO
repOEM CBO€i KHIDKKH. BOHU po3moBiganu ogHe
OJTHOMY 1CTOPIi 31 CBOTO IUTUHCTBA, siKi Kitemenc
3amucyBaB y cBiil OnokHOT. Ha nymky Cotiepa,
repoil KHUTY CIpaB/i HAPOIUBCSA 3 TUX CMILITHUX
ICTOpiil MpO JTUTUHCTBO, Kl BiH PO3Ka3yBaB
Camroenesi Knemency. CBoro ywacy cam Mapk
Teen roBopus, 1o oro Tom Coliep BUIIIUBCA
0J]pa3y 3 TPHOX JIO/IEH — OT0 TOBAPUIIIIB TUTHH-
ctBa J[>xona bpirrca ta Binbsima boyena, a mie 3
HbOTO camoro. [IpoTe, sk 11e BUIIIMBaE 3 HAHO-
BILIMX JDKEpEN, HalOuiblIe repoil pomany 3armo-
3UYUB Taku Bija crpapkHaboro Toma Coiiepa [16].

3arajioM poMaH HaNKMCAHUH PO3MOBHOIO
MOBOIO. [IMCBMEHHHMK IIMPOKO BHUKOPHCTOBYE
MOBY aMEpHKaHCHKOi MPOBIiHIIII, 30Kpema, MiB-
NCHHO-3aX1IHUI JTiaJIeKT, JiaJekT HerpiB Mic-
cypi ta Ilaiik Kantpi. MoBa repoiB Mae pucu
MPOCTOPIYYsI, MICTUTh CJICHT Ta imioMu. Tak, y
MOBI TiTKH [lomi yacTo TpanaseTbest MPUCIIB’A:
Can 't learn any old dog new tricks, as the saying
is. But, my goodness, he never plays them alike
two days, and how is the body to know what'’s
coming? 3ayBaxxmo, 1m0 TiTka [Tommi po3mosisie
nianexrom okpyry Ilaiik (Pike Country). Xapak-
TEPHHUM JUIS I[LOTO BUAY JIaNIeKTy € BKUBaHHS
YacTKH «a» Ha TMOYaTKy CJIOBa, 3alepedeHHS
«ain’t», yTpara 3aKiHYeHHS ng 1 BKUBAHHA
3aMicTh HbOTO n’: I'm a-laying up sin and
suffering for us both, I know. He's full of the
old scratch, but laws-a-me! He's my own dead
sister’s boy, poor thing, I aint got the heart to
lash him, somehow.

Takox XapakTepHHM JUIsI PO3MOBHOI MOBH
€ BUKOPUCTAHHS CKOpoueHb: Bother! Well, go
‘long with you. I made sure you’d played hookey
and been a-swimming. But I forgive ye, Tom.
I reckon you're a kind of a singed cat, as the
saying is — better 'n you look — this time. I1lupoxo
3yCTpIYaETHCSI HECTAHIaPTHE BKMBAHHS 4YaCOBUX
dbopm niecnosa: Huckleberry whispered.: ‘[ wisht
1 knowed. It's awfulsolemn like, ain t it?’ A Takox
HEY3TO/DKEHICTh TiaMeTa 3 npucyakoMm: ‘Oh, no,
that wouldn t do for this. That's good enough for
little rubbishly common things — specially with
gals, cuz they go back on you anyway, and blab

if they get in a huff — but there orter be writing
‘bout a big thing like this. And blood.” M. Teen
HAaBMKCHO BUMOBIISIE CJIOBA HETMPABUIIBHO B Jlia-
Jorax, OO0 B3pOOWTH aKIEHT Ha JiajeKTax.
Y pomaHi MOCTIHHO 3YyCTPIYa€EMO B)KUBAHHS
JI€CTIB 3 0COOOBUM 3aKiHUCHHIM «-S» Y MEPIIii
0c0o01 OHUHHU, a TAKOXK y>KUBAHHS JTOMOMIKHOTO
niecnoBa «do» B Tpetiit ocobi ogHuHH: Offen
I says to myself, says I, “I used to mend all the
boys’ kites and things, and show ‘em where the
good fishin’ places was, and befriend ‘em what 1
could, and now they 've all forgot old Muff when
he s in trouble, but Tom dont, and Huck dont —
they don t forget him,” says I, “and I don t forget
them!” 3BepHIMO yBary Ha BXHBaHHS (popmu
MHHYJIOTO 4Yacy 3aMiCTh JIENPUKMETHUKA MUHY-
moro yacy: «they’ve all forgot», mo € xapak-
TEPHUM JUTSI JTIAJICKTY.

Kpim pianexty okpyry Ilaiik, aBTop BHKO-
pUCTOBYe nianekT HerpiB Miccypi. Bin xapakre-
PHU3YEThCS BXKHBAHHSM B OCHOBHOMY TeIepilil-
HbOTO uyacy Ta «he don’t, he know», Tobto 6e3
0COOOBUX 3aKIHUEHb y TPETii 0CO01 OIHUHH.
3amicth th yxuBaerscs «d»: dis, dey. Lum nia-
JeKTOM y pomani roBoputb Herp Jlxim: Can't
Ma’rs Tom. Ole missis, she tole me I got to go
an’ git dis water an’ not stop foolin’ ‘roun’ wid
anybody. She say she spec’ Ma’rs Tom gwyne
to ax me to whitewash, an’ so she tole me go
‘long an’ ‘tend to my own business — she ‘lowed
she’d ‘tend to de whitewashin. Tak, BIIMOBIISIO-
guch gornoMortya TomoBi, JIxim Bigmosimae: Oh,
Idasnt. Ma’rs Tom. Ole missis she’d take an’tar
de head off 'n me. ‘Deed she would. 3ayBaxmo
TaKOX, 10 BUTYK «Ohy» MOCHTB 4acTO MOBTOPIO-
€ThCS B pOMaHi. MOBOIO CBOiX IepcoHakiB Mapk
TBeH JAeMOHCTPY€E IXHIO TEPUTOPIAIbHY HAJICK-
HicTb. Tak, y MoBi I'exiibbeppi diHHa MOXKHA
MIOMITHUTH, SIK BIH HEPABUILHO BUMOBJISIE CIIOBA
Ta BKHMBAa€ HEMPABUIIbHI CKOPOUYEHHS, 10 OyIo
3aranpbHOBXkMBaHUM Ha [liBmHi y XIX cromiTTi.
[TucbMEHHUK TaKOXX BUKOPUCTOBYE B CBOEMY
pomaHi cnieHr: ‘Shut vour heads and let Tom go
on! What did he say, Tom?’ «Shut your heads» —
1€ aMEPHKAHCHKUN CIICHT, IO IMEPEKIIaTAETHCS
K «CTYJU TEIbKy» ¥ HaJCKHUTh 10 HU3BKOTO
CTHITIO.

VY TBOpi NMUCbMEHHUK YXKUBa€ iaiomMu. Tak,
BHCIIOBJIIOIOYM CBiii THIB mono BumHKy Cina,
Tom kaxe: She’d never noticed if it hadn't been
for Sid. Confound it, sometimes she sews it with
white, and sometimes she sews it with black.
1 wish to geeminy she’d stick to one or t’other —
I can't keep the run of ‘em. But I bet I'll lam Sid
for that. If I don t, blame my cats. 3ayBaxxmo, 1110
imioma «blame my cats» oznauae «I’ll be darned»
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(6ynw st mpoxsiTHii). MoBa Toma psiCHI€ piI3HUMH
17TIOMaTUYHUMHU KOHCTPYKIisIMU: You can lump
that hat if you don't like it. I dare you to knock
it off; and anybody that’ll take a dare will suck
eggs. Posnouasmu Oiiiky 3 He3HAHOMUM XJIOI-
YHKOM 1 MOBAJIMBIIY HOTO Ha 3eMITI0, ToM Kaxe:
‘Holler ‘nuff!”, mo o3Ha4ae «IPOCUTH MOLIATH».
Yacto 3ycTpidaeMo igioMaTHuHI KOHCTPYKIIiT
31 cnoBom «hangy»: Hang her! Maybe she's got
company — there’s lights, late as it is. «Hang
her» 3a TOHANBHICTIO BIAMOBITAE TOMIITHHOMY
yKpaiHchKkoMy «YHopT 11 3a0upaii»; 3ayBakuMo,
10 Maike 10 noyaTky XX CTONITTS 3rayBaHHS
yopTa B AaHIJIOMOBHIN JiTepaTypl BBaXkajiocs
OJTHIEIO 3 HAHOPYTaJIBHIIIMX JIAHOK.

VY TBOpi aBTOp MIMPOKO BUKOPHUCTOBYE TiIep-
oomy. It seemed to him that life was hollow, and
existence but a burden. ‘Tom, what on earth ails
that cat?’BaXIUBUM CTHIIICTUYHHM 3aCO00M, 10
SIKOTO BIAE€THhCS TBEH, € eNNTUYHI KOHCTPYKIIIi:
‘Infernal impudence!’ said a bystander,; ‘wanted
to come and take a quiet look at his work — didn t

expect any company.’Y TBOpPi aBTOP y>KUBAE PO3-
MOBHY MOBY: Hallo, old chap; you got to work,
hey? 1ITMpoOKo 3aCTOCOBYE MACHMEHHHK 1 Xapak-
TEpHE JJI1 PO3MOBHOTO MOBJICHHS «honest injuny.
s dpaza BUKOPUCTOBYETHCS IS MiKPECICHHS
MIPABIMBOCTI CKA3aHOTO Ta ChOTO/HI BBAXKAETHCS
HEBBIWINBOIO I HETONITKOPEKTHOIO, OCKIIBKH
injun — e cienri3m i native American Indian:
Ben, I'd like to, honest injun; but Aunt Polly —
well, Jim wanted to do it, but she wouldnt let
him. Sid wanted to do it, and she wouldn t let Sid.
Now, don 't you see how I am fixed? If you was to
tackle this fence, and anything was to happen to
ir— ...

TumnoBuM U1 PO3MOBHOI MOBH € TAKOX Y)KH-
BaHHS PEIYIUTIKOBAHUX CIIB 1 (PpazeosoriyHux
3BOpPOTIB: ‘But as I was saying,’ said Aunt Polly,
‘he warn't bad, so to say — only mischievous.
Only just giddy, and harum-scarum, you know.
He warn't any more responsible than a colt. He
never meant any harm, and he was the best-
hearted boy that ever was’— and she began to
cry.” IIupoko 3aCTOCOBYETHCS aBTOPOM 1 MeTa-
dopa: All through supper his spirits were so high
that his aunt wondered ‘what had got into the
child’. Mapx TBeH nyke MaJIbOBHHYO Ta €KC-
MIPECUBHO omnucye curyarito, konu Tom Coiiep
3a JIOTIOMOTOI0 OOMIHY pI3HUX pedyeil OTpuMaB
HEOOXiH1 KBUTKH ¥ BUTpaB bibmito: And now at
this moment, when hope was dead, Tom Sawyer
came forward with nine yellow tickets, nine red
tickets, and ten blue ones, and demanded a Bible!
This was a thunderbolt in the clear sky. Bupa3
«a thunderbolt in the clear sky» o3Hauae «rpim

cepen sICHOro HeOay». 3a JOTIOMOTOI0 MeTa(bopH
aBTOp NEPENAE 3AMBYBAHHS, SIKE OXOIMMIO BCiX
NPUCYTHIX y 1epkBi, koimu Tom Coliep BUTpaB
bibiro. Well, without noticing what I was doing,
1 took hold of the nob, and open comes the door!
It wasn't locked! I hopped in and shook off the
towel, and great Caesar’s ghost! Buxopucro-
Bytoun meradopy «great Caesar’s ghosty», muce-
MEHHUK TOKa3ye, IKUM HaIsiKaHUM OyB Tom.

Baxxko ysiBUTH c001 po3MOBHE MOBIIEHHS 0€3
BUTYKiB. BOHH 07ai0Th MOBJICHHIO JOAATKOBOI
eKCIIPECUBHOCTI. Y pOMaHI HalvacTilie BKH-
BalOThCs Taki BUTyku: oh, umph, ouch, shucks,
by jinks, aha, sh, by jingoes, sho, mf, hist, hey,
my, might, blame it. Umph! Well, you didn 't get a
lick amiss, I reckon. You’d been into some other
owdacious mischief when I wasn't around, like
enough. BUryku aBTOp BUKOPHCTOBYE HE JIHIIE B
Jiajorax, a i B Oomucax pisHuX cutyarii: And thus
she would see him when she looked out the glad
morning — and oh! would she drop one tear upon
his poor, lifeless form, would she heave one little
sigh to see a bright young life so rudely blighted,
so untimely cut down? 3yNUHHUBIIUCH TOTOBO-
putu 3 ['ekom @iHHOM 1O AOPO3i A0 MWIKOIH, Tom
kaxe: Well, what of it? They’ll all lie. Leastways
all but the nigger, I don 't know him. But I never see
a nigger that wouldn 't lie. Shucks! Now you tell
me how Bob Tanner done it, Huck? 3ayBaxmo,
1o BUTyK «shucks» («1usiBomn», «HICEHITHULIS»)
HAJICKHTD JI0 «HU3HKOTOY» CTHIIIO Ta MAa€ 3HEBAXK-
JIUBY TOHAJIbHICTb.

JlocuTh 4acTo 3yCTpidaeMO B POMaHI BHUTYK
«by jingoes»: ‘Well he has, by jingoes! Did he
before?’ BapTto 3a3HauuTH, 1O IIEH BUTYK €
eBemizMoM 7151 «by Jesus» 1 BHKOPUCTOBYETHCS
JUI. BUPa)KEHHS 37MBYBaHHSA. TBEH — Maictep
JiaJiory, MOoro MepcoHaXki TOBOPSTH KUBOKO PO3-
MOBHOIO MOBOIO. J[OCHTH 4acTo aBTOp Y>KHBA€
oKNU4HI peueHHS. ‘Looky here, Tom, do you
know what day it is?”’ Tom mentally ran over the
days of the week, and then quckly lifted his eyes
with a startled look in them. ‘My! I never once
thought of it, Huck!’ ‘Well, I didn't, neither, but
all at once it popped on to me that it was Friday’.

‘Blame it; a boy can 't be too careful, Huck. We
might a got into an awful scrape, tackling such a
thing on a Friday.’ ‘Might! Better say we would!
Thare’s some lucky days, maybe, but Friday
ain't’. 3BEpHIMO yBary, THIIOBUM JJIsl PO3MOBHOL
MOBH € B)XUBAHHS IIOJIBIHHOTO 3allepeveHHs.
Takok MOXHa TMOMITUTH, IO 3aMmicTh Present
Perfect yxuBaeTbcss MHHYIMHA HEJOKOHAHHMA
gac Past Simple, 110 € Takox THIIOBUM JIJIsl PO3-
MOBHOI MoBH. OTxe, Mapk TBeH Harosourye Ha
HEOCBIUEHOCTI CBOiX I'epoiB.
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Hactynmaum  cTwimictuuHuM — 3aco0oM, 70
saKoro Braerbcsd Mapk TBeH, € noBropenss. Tom
said: ‘Oh, please auntie, don t pull it out, it don't
hurt any more. I wish I may never stir if it does.
Please don't, auntie; I don't want to stay home
from school’. Eniter «auntie» (TITOHBKO) 10Ja€
BHCJIOBITIOBAHHIO JTOJJATKOBOi €KCIIPECUBHOCTI i
niakpeciroe npoxanHs Toma Coiiepa He BHUa-
nsaTu oMy 3y0. Ha mio TiTka [Tomi fiomy Biamo-
Bimae: ‘Oh, you dont, don't you? So all this row
was because you thought you’d get to stay home
from school and go a-fishing? Tom, Tom, I love
you so, and you seem to try every way you can to
break my old heart with your outrageousness’.
[ToBTOpEHHS HA/IAIOTh MOBI MIEPCOHAXKIB €MOITii-
HoCTl. ‘Like? Why, it ain t like anything. You only
Jjust tell a boy you won't ever have anybody but
him, ever ever ever, and then you kiss, and that’s
all. Anybody can do it’. 3a TOIOMOTOIO0 TIOBTO-
PEHHS MMCbMEHHUK POOUTH HAr0JIO0C 1 I0/IATKOBO
M1JIKPECITIOE BAXKIIMBICTH MOB1OMIICHHS.

®dpa3eos1orivyHI 3BOPOTH TAKOXK € HEBIJT' EMHOIO
PHCOI0 1A10CTHITIO TUCbMEHHUKA. Becky Thatcher
had stopped coming to school. Tom had stuggled
with his pride a few days, and tried to ‘whistle
her down the wind’, but failed. ®pa3eonorizm
«whistle her down the wind» o3Ha4ae «cTaBUTHCD
JI0 KOrOoCh Oaiayxe» Ta Ha/la€ BHCIOBIIOBAHHIO
emoriinocti. She gathered together her quack
periodicals and her quack medicines, and thus
armed with death, went about on her pale horse,
metaphorically speaking, with ‘hell following
after.” ®pazeonorismu «armed with deathy» i
«hell following after» HagaroTh BUCIOBIIOBaHHIO
J0JaTKOBOI eKCIIPECUBHOCTI. At last Becky s frail
limbs refused to carry her farther. She sat down.
Tom rested with her, and they talked of home,
and the friends there, and the comfortable beds,
and above all, the light! Becky cried, and Tom
tried to think of some way of comforting her, but
all his encouragements were grown thereadbare
with use, and sounded like sarcasms. ABTOp
MaicTepHO onucye cuTyarito, konu Tom 1 bekki
3a0IyKaliy B Tieduepi. Y)KuUBaro4uu (hpa3eosnorizm
«refused to carry her farther», nucbmeHHuK mij-
Kpecioe BroMmy faiteid. Kpim Toro, Mapk Tsen
YaCcTO BJKUBAE IOJICUIEHTOH.

ABTOp TaKOXX YacTO BIAETHCA JO BUKOPH-
cranns iponii. Tak, Tom Coiiep BucMiroe J[xo,
SIKUHW OlbIe He Xoue OyTu miparom: ‘Well, we’ll
let the cry-baby go home to his mother, wont
we, Huck? Poor thing — does it want to see its
mother? And so it shall. You like it here, don't
you, Huck? We’ll stay, won't we?’ 3amicTh
3aiiMeHHUKa «he» aBTOp HABMHUCHO BXKHBAE «ity,
MAKPECTIOUH 1pOHIUHICTb. A prevalent feature

in these compositions was a nursed and petted
melancholy; another was a wasteful and opulent
gush of 'fine language’; another was a tendency
to lug in by the ears particularly prized words
and phrases until they were worn entirely out;
and peculiarity that conspicuously marked and
marred them was the inveterate and intolerable
sermon that wagged its crippled tail at the end of
each and every one of them. IlucbmeHHUK Oepe
cioBocnonyueHHs «fine language» B mamnkw,
TaKUM YMHOM JIEMOHCTPYIOUH, HACKIJIBKU HyIHA
1 HemikaBa MoBa mponoBini. [ligkpecnroroun
MUAITHOMOBHICTE MOBH, M. TBeH Harosoiye,
IO CJIOBA MPOCTO «IPUTATYIOTh 33 ByXay, IO
POOHTH MPOMOBIIb HECTEPITHOIO.

BucHoBKkH 3 TIPOBeIEHOr0 JA0CJIiIZKEHHS.
Mapk Tsen OyB mepiiuM, XTO BBIB y MaKCH-
MQJIBHO IIUPOKUX CTHIICTUIHHX MEXaX po3-
MOBHY MOBY B XyfoxHIo Jiteparypy CIIA. Buko-
PUCTOBYIOUM PO3MOBHY MOBY aMEPUKaHCBHKOT
MIPOBIHIN Ta Pi3HI BUAW JTIATEKTIB, MMCBMEHHUK
3MIMCHUB CHPaBXHIO JITEPaTypHY PEBOIIOLIIO,
aJI’Ke J10 HhOTO HIXTO HE HaBA)KYBaBCsI TAK MHCATH.
v pOMaHi «H];)I/IFO,HI/I Toma Coiiepa» BiH TTO€THAB
pisHi BHIM jianekTiB: mianexkr okpyry Ilaiik y
BCIX HOTO nposiBax, HerpiB Miccypi Ta MiBIeH-
HO-3aximHuil nianekT. lloeaHyroum pi3HI BUAM
JIAJIEKTIB, aBTOP MOKA3y€e 1HIMBIIYyaIbHICTh KOXK-
HOTO 31 CBOIX MEPCOHAXKIB 1 IXHIO TEPUTOPIAIbHY
HaJIeXKHICTh. Pa3 y pa3 HaBMUCHO MOPYIITYIOYH
rpamatuky, M. TBeH Haronomrye Ha TMEBHOMY
mianekti. BiH MalicTepHO Tepenae MOBY TepoiB,
BHKOPHCTOBYIOYH CKOPOYCHHS, PO3MOBHY MOBY,
(dpa3oBi giecioBa i CIEHT, MO0 OXUBUTH MOBY
Toma Ta iHmMXx nepconaxis. J{7s TBopuoi MaHepu
MMUCHbMEHHUKA XapaKTepHUMHU € TaKOXK YKU-
BaHHs TirepOos, 171i0M, MTOBTOPEHHSI, MeTadop,
BUTYKIB. Y pomanax Mapk TBeH IIUPOKO BXKHBA€E
MOJIBIiHI 3amepeueHHsl, eNNTHYHI KOHCTPYKIIT i
iHBepciro. [TocTiiiHO 3ycTpiuaeMo peueHHs, B IKUX
MiZIMET HEy3TO/KEHUH 13 mpucynkoM. Po3moBHa
MOBa Ta CIIOBHHK JIICOBOi DIYIIMHHU JOTIOMOIJIH
TBeHy BIpPOTiHO BIATBOPUTH HAPOIHE >KUTT.
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