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CEKLIA 1
[EPMAHCBKI MOBI

YAK 811.111'373

AHTUTEPOPUCTUYHI MOTUBU B CYHACHOMY
AHIMINCbKOMOBHOMY NMOETUYHOMY OUCKYPCI

AkiwwmHa M.O., K. ¢pinon. H., AOLEHT,
AoUeHT kadeapu nepeknago3HaBcTBa Ta NPUKNagHol NiHMBICTUKM
XepcoHcbKuli OepxxasHul yHieepcumem

CratTa npMcBaYeHa JOCTIMKEHHIO aHTUTEPOPUCTUYHNX MOTMBIB aHIiINCbKOMOBHOIO Cy4acHOrO MOETUYHOO AUCKYPCY.
BuokpemneHo 0CHOBHi aHTUTEPOPUCTUYHI MOTUBM NMOETUYHOTO AUCKYPCY Yepes NEKCUKO-CEMaHTUYHY iHTepnpeTaLito.

KntouoBi cnoBa: MOTUB, AWUCKYPC, NOETUYHWI OUCKYPC.

B cratbe NnpoaHanmM3npoBaHbl aHTUTEPPOPUCTUHECKNE MOTUBLI aHIOA3bIMHOIO COBPEMEHHOIo NO3TUYECKOro Auc-
Kypca. BblaeneHbl OCHOBHble aAHTUTEPPOPUCTUYECKNE MOTUBbLI NOITUYECKOro AUCKYpPCa C NOMOLLbK NEKCUKO-CEMaHTUYe-

CKOWM MHTepnpeTaumu.

KntoueBble cnoBa: MOTUB, ONCKYpPC, NO3TUYECKMIA ANCKypC.

Akishyna M.O. ANTI-TERRORIST MOTIFS IN THE MODERN ENGLISH POETIC DISCOURSE
The article focuses on the problem of anti-terrorist motifs in modern poetry. The basic motifs and lexico-semantic mech-

anisms of their realization in modern poetic texts are revealed.

Key words: motif, discourse, poetic discourse.

IocranoBka mpobaemu. [loetnunuii amc-
KypC CIYTy€ YHIBEpCAIbHHUM 3aCO00M MaHi-
ITyJIFOBAHHS CYCIIBHOIO CB1IOMICTIO.

AHaJti3 ocTaHHIX 10CTizKeHb i myOsikaiid.
Y XX CTOMITTI AOCHIKEHHSI 00pa3HOCTI Toe-
TUYHOTO JHWCKYPCYy OTPHUMYE PO3BUTOK Yy PpO3-
BiJIKaX HAYKOBIIIB, SIKi CTIOBIAYFOTh HOBHM ITiJIX1]
no BuBdeHHs 1nporo seuia (JI.I. Benexona,
O.II.  Bopo6Gitoa, C.O. JXaboTuHCbKa,
B.I. Kapacuk, O.C. Mapina, ['M. Ilepenepii,
LLA. Penpka, O.I. Ckiman, H.B. fpoga), pos3-
VIS IaF0U N 06pa3HICTI> nepez[yc1M SIK OCHOBHHI
crioci® KoHIenTyamni3amii He nuiie OyIeHHOTO
(G. Radden, Z. Kovecses, G. Lakoff, K. Panther),
a ¥ xymoxnwsoro (H.O. Lmoxina, R. Gibbs,
R. DeMendoza) nocBimy nromuHu. Y Jpyriid
moJIoBUHI XX CTONITTS JIIHTBICTUYHI CTY/Ii 3Mi-
HUJIA BEKTOP CBOIX JOCIIKCHB 1 3BEPHYIIHCS 10
npoOnemMu (PyHKIIIOHYBaHHSI MOBHUX OJUHHUIIb
y MpOIeC CHUIKyBaHHS, IMO€JHAHHS KOMYHIKa-
THUBHOI JTISITBHOCTI aBTOpA Ta YUTaUa.

ITocranoBka 3aBaaHHs. Ha ocHOBI BHKIIa-
JIEHOTO MOKHA C(HOPMYIIFOBATH METY CTaTTI, sSKa
MoJIira€ B JIOCIIJKEHHI aHTUTEPOPUCTUYHUX
MOTHBIB aHDIIMCHKOMOBHOTO CYy4YacHOTO IIOe-
TUYHOTO JUCKYPCY 3 OISy Ha KOMYHIKaTHB-
HO-TIparMaTHYHHAM T IX1]T.

Buxknaax oCHOBHOro marepiajay JaocJi-
JAKeHHsl. Y pyclli KOMYHIKaTUBHO-TIparMaruy-

HOTO TiJXOJy MOTHBH IOETHYHOTO TUCKYpPCY
Ta iX CEMaHTHYHI O3HAKH JIOCIIKYIOThCS
3 TMOIVISAY aKTyallbHOTO XYIOKHBOTO 3aBIaHHS
(1HTEH1LT) Ta CMHUCITY CIOXKETY 3arajioM.
OOrpyHTOBaHICTh PEJIEBAHTHOCTI TOHSTTS
«MOTHUB» TOB’sI3aHa 3 TUM, II0 B OETUYHOMY
JTUCKYpCl B OCHOBI KOYKHOTO MOTHBY JI€XaTh
CTIWKI cJoBa-o0pa3u ¥ JIGUTMOTHBHA JIEK-
cuka. Crmigom 3a b.M. I'acmapoBum Mu iHTED-
MPETYEMO MOTHB SIK CYMIIIIEHHS JIBOX IOHATH
MOTHBY Ta JICHTMOTHMBY B 3Hau€HHI KOHKpET-
HOTO 00pasy abo oKkpemoi Jerali, IO 3raiy-
€THCS HEOJHOPA30BO 1 MPOXOAUTH Kp13L TBOP-
YiCTh NMHUChbMEHHUKA a00 OKpeMuil Horo TBIp
[4, c. 31]. Takum 4yuHOM, JTEUTMOTHUB BapTO
CIPUIMATH 5K CEMaHTHYHUI IOBTOP. 3acToco-
BYIOYH TaKe IOJIOKCHHS 10 Marepiany Rocii-
JDKCHHS, BBR)KAEMO 3a JIOUUIBHE BUIUIHTH
CTPWKHCBI MOTHBH TOCTHYHOTO JIHCKYPCY
XXI cromitts, a came aHTI/ITepopI/ICTI/I‘IHl 110
BHOKPEMITIOIOTECS 3aBASKH PEKYPEHTHIN peai-
3a1ii JICHTMOTHUBHOI JIEKCHKU. Y HAIIOMY PO3Y-
MiHHI MOTHUB € 0araTonrapoBUM YyTBOPEHHSM,
CIIPOMOKHIM PO3KPHUBATH 3aKJaJeHl B MOETUY-
HOMY TEKCT1 IPUXOBaHI CMHUCIIH.
AHTUTEPOPUCTUYHI ~ MOTHUBU  Cy4acHOTO
AHMITIMCHKOMOBHOTO JHCKYPCY AaKTyami3yHThCs
yepe3 HHU3Ky KoHIenTiB, a came: TEPOPU3M,
TEPOPUCT, TEPAKT, CMEPTb, X KEPTBA.
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VY pycni DOCHiKEHHS aHTHTEPOPUCTHUHUNA
MOTHB PO3YMIEMO SIK TaKWH, 1110 peajizyeTbes 3a
JIOTIOMOTOIO CTBOPEHHSI 00pa3HOCTI, sIKUW 0azy-
€ThCS HA JIiHrBOKorHiTHBHOMy 1 KOMYHIKaTHB-
HO-TIparMaTHIHOMY rnzlrpyHTl CIpuse He JIHIe
a/ICKBaTHIM 1HTepnpeTau11 CJIIOBECHUX 00pa3iB,
a i pean13au11 KOMYHIKaTHBHO-TIPArMaTHYHIX
CTpaTerTiii BIUTUBY Ha ayJ:[HTopuo

TepopusM sik KIIFOYOBUY KOHCTPYKT aHTUTEPO-
PUCTHYHUX MOTHBIB HAJICKUTH JIO SIBUII Cydac-
HOCTI, TOMY YSBICHHS TPO HBOTO MOCITAIOThH
BYXJIMBE MICIIC B CHCTEMi 3HAHb JIFOJUHH TIPO
cBiT. Llimicamii obpa3 cBiTy, a00 KapTHHA CBiTy,
¢)0pMyeTLCﬂ B CBIIOMOCTI JIFOJMHH B PE3yJIbTaTi
CIPHUUHATTS T4 OCMHUCJICHHS TPEIMETIB 1 SIBHUII
HABKOJIMIIHBOI JIIWCHOCTI 3aBISKH IIPOIECY
KOHIIENTyali3alii, 1o nependadyae BUIAUICHHS
MIHIMQJILHAX 3a 3MICTOM OJIWHHIIL JIFOICHKOIO
JOCBiY, CTPYKTYp 3HAHHS, KOHIIENTIB, CYKYII-
HICTh SIKMX CKJIQ/Ia€ThCSl B KOHLIENITyaJbHY Kap-
THUHY CBITY.

Konnent TEPOPU3M sik mpoBigHUi cepen
AHTUTEPOPUCTUYHUX MOTHBIB MICTUTH CIeIli-
aJbHI 3HAHHS MPO KOMIUIEKCHY, 0araToaclekTHY
JISUTBHICTD, 10 MPOWIIIA TPUBAIMNA LUIAX PO3-
BUTKY 1 3apa3 BKJIIOYA€E CTPATETiuHi Jil, Halpas-
JIeHl Ha 3aJIAKyBaHHSA Ta IOJIITUYHE TEePEKOHY-
BaHHs ayautopii [12, c. 90—102]. ToO6To koHIIENT
TEPOPU3M e monemno penpe3eHTallil 3HAHb
npo crenuivHy AiSUTBHICTD a00 BigA3epKaioe
«rmaket» iHdopmarii, 3HaHb PO TCH BUI TisTb-
Hocri [12, c. 90-102].

3 oIS Iy Ha METY JAOCIIPKEHHS, peJICBAaHTHHM
yOagaeThCsl aHaI3 0coOmuBOCTEl (HOpPMYBaHHS
Ta (PyHKIIIOHYBaHHS MMEBHUX MOTHBIB Y TEKCTax
CYy4acHOTO TOETHYHOTO JMCKYypcy. BiamiHHICTB
MIDXK KOHIIENITOM 1 MOTHBOM IIOJISITA€ B TOMY, 1110
KOpEHI MOTHUBY CSTalOTh y KYyJIbTYPHHM, KOH-
KpETHHI a00 CBITOBHI KOHTEKCT, J¢ TEJICOJIOT1sA
MOTUBY Yy (YHKIIOHAJIBHOMY IUIaHI € ecTe-
TUYHOIO, HATOMICTh KOHIICTIT € HAaJTEKCTOBOIO,
HA/IMOBHOIO CYTHICTIO, IIO HE O0O0OB’SI3KOBO
¢dokycyeTbes Ha ectetuti [7, . 60].

MoOTHB HJIEKUTH 0O aBTOPOBOTO TBOPUYOTO
CBITY, TOAI SIK KOHLCHT Hacamrepen € (beHo-
MCHOM KOJICKTUBHOI CBIIOMOCTI # KYyIBETYpHOI
nam’siTi, 3HaHHsI. KOHIeNT i MOTHB BOJIOMIIOTH
MEBHUM KOMYHIKaTUBHUM ToTeHIiaioM. KoH-
IenTyajdbHa CKJIaJI0OBa TEKCTYy 3a3BHUYAN JICTKO
VII3HAETHCST YUTAUEM, OCKUTHKUA KOHIIETITH Hali-
JIeHI yHIBEpCaJbHUM, HAIIOHAJTBHUM 1 KYJIb-
TypHUM 3Ha4eHHSIM. MOTUB MOXke OyTH HpUXO-
BaHMUM, a HOTO iIeHTU(DIKAIlIS YMOXKIIUBIIOETHCS
32 YMOBU BpaxyBaHHsI CTYIIEHIO MiATOTOBIEHOCTI
yuTaya Ta mpo30pocTi 00pa3HOCTI, IO peaisy-
€THCSI B MOTHBI.

Momue cmpaxcoansb aKTyami3yeTbcsi B ONU-
cyBaHHi armocdepu noxiit 11 BepecHs, siki 300pa-
KYIOThCS B psnkax Bipma Pozanm Ilemikeitn
(Rosana Pelikane «If They Could Speaky). Bipi
ONUCY€E TICPE)KUBAHHS JIIPUYHOTO TEpOsi, IO
3aruHyB YHACHiIOK Jii TepopuctiB 11 BepecHs
2001 poky: Please don't be afraid./ Yes, life is
different now but remember when it was beau-
tiful? / Well, it will be again, though not the
same. / The wounds will heal, your tears will dry
and though scars remain,/ I know you are strong
enough to live through the pain. / Do not grieve
and linger in the shadows of graves. / Go out into
the sunshine and tell everyone that I was here./
Let our enemy know that when we were together
we lived, and worked and loved. / And though
I am gone, you will carry on for me because you
must. / Tell my family how much I loved them
and still do. / Remember the good we shared, the
life we created, and / walk forward with noble
dreams. / God can't fill a shattered heart or a
clenched fist. / Let fear die and let love flow again
like a river./ So as the smoke rises high above the
ash, / gather all your strength and rebuild some
new, something better. / It’'s not impossible. /
1t s essential. / It's what I would do for you. / Just
one last thing, surely you must know, / I never
wanted to leave you. / I was captured by fate, /
escorted by angels. / And though you might feel
you are alone, / you are not and neither am I ... /
Love always [20].

Atmocdepa 1boro ¢parMeHTa JCKOAYEThCS
3a JIOTIOMOTOO acoIllalliid, 0 BUHUKAIOTh Y CBi-
JIOMOCTI 4yuTadya 0Oe3 Y)KHMBaHHs IEBHUX Map-
KepiB (JJEHTMOTHBHOI JIEKCUKH). Take po3yMiHHS
3YMOBJIIOETHCSI CAMUM TEKCTOM SIK CTHMYJIOM 1
KOMYHIKaTUBHO-TIPAaTMaTUYHOK)  YCTAHOBKOKO
aBTopa. Psankamu Please don't be afraid. / Yes,
life is different now but / remember when it was
beautiful?/ Well, it will be again, though not
the same, Ha Hally TyMKYy, aBTOp MparHe mepe-
KOHATH 4YWTaya, 10 JXUTTSA TPUBATHME, aje BCE
Oyzne iHIIMM, a/pke BOHO BKe HE Oyne TakuMm
«KpacuBuUM» (When it was beautiful), skum Oyno
pasime.

JluckypcuBHa  OOpa3HICTh  PO3KPUBAETHCS
TaKOXX y MOmuei dycumms: BIEBHEHICTb, IO
KHUTTS TPHUBA€E, aje BKE IMO-iHIIOMY, ajKe BCE
OJHO BOHO € CIIOBHEHHMM JII000BI Ta €IHOCTI.
3arajioM Ha TJIi AHTUTEPOPUCTHYHOTO MOTHBY y
BIpIITl IEPETUHAIOTHCS Momue yxcumms (Well, it
will be again, though not the same. / The wounds
will heal, your tears will dry and though scars
remain, / I know you are strong enough to live
through the pain); momue eonocmi napooy (Let
our enemy know that when we were together
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we lived, and worked and loved. / And though
I am gone, you will carry on for me because you
must). Ilonpn BHOKPEMIICHI MOTHBH, y BOMY
TEKCTI TaKOX aKTyaH13y€TbC}I 00OB’sI3KOBHIA 3a
yMOB Oynb-sKOi Tparefdii peniitinuiit Momue,
KU BepOalizyeThCsl 3a JIOMOMOror KoH(e-
ciitHoi nexcuku God, angels.

Y psanky So as the smoke rises high above
the ash 3aBISKH «cloBaM-Mapkepam» (TepMiH
H.C. bonoTHOBO1) aBTOp NPUMYIIy€E YUTa4a BiJl-
TBOPUTH 00pa3 3pyHHOBAHUX OarIT-OJIM3HIOKIB.
VY mpoMy BUNAJKY JieKceMa the ash akryalizye
o0pa3 OymiBeb, 10 MePETBOPUIIKCS HA TOTIL.

Y Bipmi CHOCTEpPIraeMO  KOHBEPTEHIIIO
MOTHBIB, a CaM€: MOMUE CIMPAXHCOAHD, TIIO AKTY-
aI3yETHCS Yepe3 JICUTMOTUBHY JIEKCUKY Wounds,
heal, tears, scars, pain, momue cmepmi — grieve,
shadows of graves, the ash, to leave, fate, angels,
Mmomue xcumms — to live through, the sunshine,
lived, and worked and loved, the life, a clenched
fist, flow again like a river, strength, rebuild,
Momue Hemunyuwocmi 0oni — I never wanted
to leave you, I was captured by fate, momue
a0606i — loved, we were together, I loved them
and still do, Love always, peniziiini momueu —
God, angels.

Momueé nesunnocmi jcepme BUHUKAE Ha
OCHOBI PEKYpPEHTHOTO XapaKTepy BIACTUBOTO
JNEUTMOTUBHIA JIGKCHIl: innocent workers,
Thousands of innocent people, Millions: the lives
of so many lost by a few minutes, / plus more as
time went by. / Thousands of innocent people
died, / Millions more watched and cried («Tears
of Strength») [16].

VY nepmux psakax GpparMeHTy criocTepiraeMo
MIPOTUCTABIICHHS the lives of so many — a few
minutes, O BUKJIUKAE BIIIYTTS PaTOBOCTI Tpa-
refii, 10 Cpusie eMOTUBHOMY BIUIMBY HA YUTaya.
OrmiHka aBTOpoM MaciTabiB TEpakTy MpOSBIIs-
€ThCSI Y BUKOPUCTAHHI HOMIHATMBHHUX OJMHHUIIb
so many — plus more — Thousands — Millions
more, MacIITaOHICTh MOJII1 CTa€ 3pO3yMLIOIO 3aB-
JSIKU HApOCTAIOYOMY XapaKTepy KOHOTAaTHBHOTO
3HAYCHHS KOXKHOT JIGKCUYHOI ONUHUII. EMOTHB-
HICTh MIJKPECITIOEThCS JiecioBaMu  watched
and cried. BapTto 3a3Ha4uTH, 10 MOETUYHOMY
auckypey XXI cToniTrd npuTamaHHa Jamnigap-
HICTh Y BUKOPHCTAHHI TPUBIAJIbHUX MOETHUYHUX
3aco0iB eKcrpecii Ha KIITalIT CTYIEHIB IMOPiB-
HSHHSI, YUCTiBHUKIB. OcoOnmBe Micie cepen
JCUTMOTUBHOI JIGKCUKA aHTUTEPOPUCTHYHOTO
MOTHUBY IOCiZIa€ PUKMETHUK Innocent, SKA €
CTPHYKHEM aHTHUTEPOPUCTUYHOTO MOTUBY B TBOP-
4OCTi aBTOPiB MoeTUYHUX TeKCTiB X XI cromiTTy,
a B I[bOMY TEKCTI BUKOPUCTAHUHN y CIOBOCIIONY-
YeHHI1 innocent people.

V Bipmi Amngpea Hemp nexcemy innocent
BUKOPUCTAHO Yy CJIOBOCIIONYYEHHSX innocent
workers, innocent helper: Not only did the
innocent / workers lose their lives, / But now
its the innocent helper who dies. / All around
America people are giving their love, / Donating,
hoping, and praying for those above [22].

Jlexenuni onuuuui workers 1 helper akrya-
T3yI0Th 00pa3 Jronei, Mo PATYBaIU KEPTB MiJ
gac KaracTpodu i CTanu HEeBUHHUMU >KEPTBAMH
TaKOX.

Konnent TEPOPU3M sk 3acagHuumii KOH-
CTPYKT TEPOPUCTHYHOTO Ta AHTUTEPOPUCTHY-
HOTO MOTHBY HAJIS)KUTh IO «COI[iaJIbHO 3Ha-
Yymux KOHIENTiB» [8, c¢. 38], «CiiB-KIIOYiBY
[2, c. 63], MO XapakTEepPU3YIOTHCSA COIIOKYJIIb-
TYPHOIO MapKOBAHICTIO W JIOMIHYIOTH Y CBiJO-
MOCTI coOlliyMy B TIeBHI mnepioau vacy. Konment
y CydyacHId HayKOBIM Mapagurmi XapakTepH-
3YETbCSI KOTHITUBHO-KOMYHIKaTHBHOIO acuMe-
Tpi€ro, sIKa BU3HAYAETHCA BIJICYTHICTIO )KOPCTKOL
3aJIeKHOCTI 3MICTY KOHLIENITY BiJ] TUITY TUCKYPCY.
Otxe, «omHa ¥ Ta camMa MEHTalbHA OIMHMUIIS
<...> MOXe€ BXOAMTHU A0 iH(HOPMATUBHOTO OIS
nekinpkox muckypeis» [10, c¢. 127]. V upomy
cenci kounent TEPOPU3M nanexurs 710 [1OJIi-
JWCKYPCUBHHUX: BiH aKTyaIli3y€ThCsl B LI HU3LI1
JIMCKYpPCIB Yy MeXax, 30Kpema, 3araan0Hau10-
HaipHOTO nuckypey CHIA. Ile mae MOXIHBICT
pusHaunt TEPOPH3M sk MeTaKOHIIENT, 10 €
MEHTAJILHUM KOHCTPYKTOM, 200 TaK 3BaHy «Ha/l-
OyIOBY», IO PETYJIIOE KOHIIEMTH, SIK1 aKTyai3y-
FOTHCSI TA B3AEMOJIIIOTD Y KOXKHIM CUTYaIlii 1o-pi3-
HOMY W MaioTh 1 BepOaJbHY pemnpe3eHTAallio.
KoxeH 13 TakMX KOHIENTIB CTPYKTYPYETbCS Yy
dpeiim-crienapiit. Tak, HanpukiIaa, Gperim-ciie-
Hapii 9/11 (11 BEPECHS) Bxoauth 10 ckiaxy
metakonuenty TEPOPU3M, BogHouac ¢pe-
im-cuenapiit 11 BEPECHS BinTBOproe cTpyk-
Typy koHuenty TEPOPU3M. Ha nawm nomsg,
peiiMi € HAHOUIBII MPHUIHATHUME CTPYKTY-
pamu pernpe3eHTalii 3HaHb i1 9ac 10 CTiHKEHHS
MOETUYHOTO JUCKYPCY.

[MigrpyaTam muist inentudikaiii «11 BepecHs»
abo «9/11» sk ¢peiimMy-CLEHAPIIO KOHLENTY
TEPOPU3M cinyrye BIiANOBIAHICTE — yCiM
o3HaKaMm (peimy-crieHapito, amke QperM-ciie-
Hapiil cTaHOBUTH HAa01p 00’ €JHAHUX YaCOBUMHU i
MPUYNHHUMU 3B’ 3KaMH TIOHATH, 110 OMHCYIOTh
YIIOPSIIKOBaHY B dYacl MOCHIJAOBHICTh CTEPEO-
TUITHUX TTOIHN [17, p. 8], opraHi3y€ MOBJICHHEBY
MOBEIHKY Ta 1i 1HTepnpeTau1}0 [21, p. 119]

Iix wac amamisy AMCKypCHBHOI peamizanii
KOHIICTITY 3HAa4yIIMM KPUTEPIEM YBaKa€TbCS
Te, y AKi 3B’SI3KH BiH BCTYIa€ B MeXaX KOHIIEI-
TocepH, siKa, y CBOIO Yepry, BU3HAYAETHCS K
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«YNOPSAIKOBaHA CYKYMHICTh OJUHHIIL MUCJICHHS
Hapoay» [13 C. 65]

Y mocmimukeHHi (OKycyemo yBary Ha (yHK-
[[IOHYBaHH1 KOHIIETITY BCEPEANHI MOTHUBY. bibIi
TOTO, MOTHB, Ha Hally AYMKY, € TaK 3BaHOIO
«TJIOIIMHOI» peanizalii koHnenrochepu. Kon-
LEeNTyanbHl 3B S3KM (OPMYIOTb HOBI CMHCIIH,
«KI MOXIIMBO BHM3HAYUTH MUISXOM YCTAHOB-
JICHHS BIJHONIICHb MK ycCiMa eJIeMEHTaMM»
[14, c. 15].

[cHYIOTB Pi3HI MIXOIU 0 TUIOJIOTIT 3B’ S3KIB
MDX KoHIlenTamMu. Haioinpr 00’ €KTUBHUMH, K
HaM Bujaerbcs, € aymka [.B. Tokapesa, skuit
cmaom 3a HO.M. KapaynoBum Buauise Tpu
OCHOBHI BUJW 3B’S3KIB: NPUBATHUBHI OMO3MUIIIT
(BKJIIOUEHHS), €KBIMOJIEHTHI OMO3MIIi (TepeTH-
HaHHS) Ta AW3 IOHKTUBHI OTMO3UIT (BICYTHICTh
3arajbHUX eneMeHTiB) [14, c. 15].

Amnaniz BepOamizanii xonnenty TEPOPU3M
B aHMIIKCHKOMOBHOMY IOETHYHOMY JIHUCKYpCi
JIa€ 3MOT'Y BUIAUIMTH HAWOUIBII peleBaHTHI IS
HBOTO PI3HOBUIU KOHIENTYaJdbHUX 3B’SI3KiB.
Tak, y mexax npuBaruBHux onosuuid TEPO-
PI/I3M lHTepHpeTyeTBCH IK  «3JI0OYUH», aKe
NPUBATUBHA OMO3HILs (IKCYETHCS MPH BKIIO-
YeHHI 3HAYEHHS OJHOTO CJIOBa B 3HAYCHHS
iamoro [11, c. 132]. VYBaxkaemo, 1o 3JI0YMH i
TEPOPH3M ICHYIOTh CaMe Yy TaKHX BiJIHOIICHHSX,
aJIKe 3JI0YHH € CKJIAZIOBOIO TEPOPHU3MY SIK JTislIb-
HOCTI.

Biput «Terrorists Are Cowards», aBTOpoM
sKoro € Aoai-Hyp Myxamen, akTyasizye KOHLIENT
TEPOPUCT, T00TO yoCcOONI0€ TEPOPHUCTIB, IO
CKOIOIOTH 3710uuH: How many children are we
losing each day in terrorist acts? / He is a blood-
thirsty guy / He opens fire on a crowd/ Aiming
to kill everybody Tearing hearts into pieces [15].

Konnent TEPOPUCT pekoHcTpyroemMo 3a
JIOTIOMOTOI0 MapKepa, SIKUM CIyTye HOMiHATHBHA
oauHuLs a blood-thirsty guy. O6pa3 camoi noxuii
0a3yeTbcsl Ha acollialisx, MOBHICTIO BepOaizo-
BaHUX Yy TEKCTI — terrorist acts.

Konnent 3JIOUMH sk ckiagHUK KOHIEOTY
TEPOPU3M peanizyeTbcsi B MEPIINX pPSJIKAX
TBOPY, /1€ 300pa)Ky€ThCSI HACHIUIAL.

OTxe, KOHIENTyaldbHI 3B’A3KHM  HasBHI
Mmik koHrentamu TEPOPU3M — 3JIOUMH -
HACWJUJIA y Bumisial NpuBaTUBHUX OMO3MIIIN
(T1, 10 BIJOOPaKYIOTh 1€pApX1YHU 3B’ 130K MIXK
YJIeHaMHU OMO3MIIi{), OCKUIbKH, Ha HaIly JYMKY,
HAaCWJUISL € CKJIQJ0BOIO 3JIOYMHY, IO, y CBOIO
4epry, MiCTUTBCS B TIOHATTI mepopusm.

Cepen criekTpy aHTUTEPOPUCTUYHUX MOTHUBIB
aHITIOMOBHOTO IOSTHYHOTO TUCKYPCY BHALIIEMO
peniziiini Momueu, 1110 aKTyali3yOThCS Ml 9ac
3raJlyBaHHs LiJIeil TEPOPUCTUUHUX AKTiB, SIKUMH

HacamIiepes] KepylThCs TEPOPUCTU. Y TEKCTi
Keiita baprona (Keit Barton «Terrorismy)
Tl TEepOpHU3My BH3HAUAKOTHCS SK PENITiiHi
Ta imeonoriudi: Terrorist threats predicated
by ideology / Of a sick mind who worships
idolatry / Cowards disguised as martyrs / Who
destroy and slaughter / Innocent people / Who
worship under steeples / Terrorism is not a war/
It’s fear from those we abhor / Religious epithets
and ethnic slurs / Produce a monster like swine
before pearls / Innocent children/ Hearts not yet
hardened / Terrorism will not be defeated / Until
nations unite against those conceited / Misguided
souls propelled by delusion / That life is but an
illusion Governments cannot win this war / But
each person must face this chore / Terrorism
is part of our history / Since Abraham, it
not a mystery / Inhumanity and humanity
co-exist / Between the precipice and the abyss /
For we reside between heaven and hell / Where
will you be when He rings the bell [16]?

3a J0MOMOTrOI0 acollialliii BU3HAYaeMO pei-
riffHI MOTHBHM 4Yepe3 HasBHICTh TaKoOi JIEHTMO-
TUBHOI JIEKCUKU: ideology, worships idolatry,
martyrs, worship under steeples, amxe HaBe-
JIeH1 JIEKCUYHI OOUHMII HaJIeKaTh 0 TaKUX, IO
00’extuByI0TH KOHLIENT BIPA. BukopucroByroun
JIEKCEMU 3 TIPOTHJIC)KHUM OIIHHUM 3HAYEHHSM,
aBTOp JIOCSITa€ MAKCHUMaJbHOI E€MOTHBHOCTI.
Hanpuxnan, nexcema Cowards (HeraTuBHa
OLlIHKA) TPOTHCTABISAETLCS JIEKCEMI martyrs
(mo3utuBHa ouiHka). B anturtesi Who destroy
(HeraTuBHa OIlIHKAa) NPOTUCTABISETbCS Who
worship (MO3WTHUBHA OIlIHKA). Y>KWBaHHS Ji€C-
noBa slaughter y cnonydeHHi 3 Innocent people
BUKJIMKA€ B 4YHUTa4a BITYYTTS O€3MOpagHOCTI
HKEPTB TEPOPUCTHIHUX aKTIB.

SIK OCHOBHHIT IHCTPYMEHT MAHIIy/IIOBAHH
SIK BJIAJI0I0, TaK 1 CYyCHIJILHOIO CBIOMICTIO TEPO-
PHCTH BUKOPHCTOBYIOTH CTpax. Momug cmpaxy
€ OJHMM 13 KIIFOUOBUX JUJIS p03yM1HHH IPUPOTU
TEpOpHU3My, MEXaHi3MiB Horo nii depes 3ams-
KyBaHHS, HABIIOBaHHS CTPaxy 3 METOK MpH-
MyCy 10 MEBHOI MOBEAIHKH, 5K L€ 3aKIaJICHO Y
Bip1ii. IToeHyro4H HecyMiCHI HOMIHATHBHI O/IH-
Hulll Religious epithets (MO3UTHBHA OIIIHKA) Ta
ethnic slurs (HeraTuBHA OIlIHKA), aBTOP CTBOPIOE
o0pa3 MOHCTpa, 10 MOPIBHIOETHCS 3 CBUHEIO —
a monster like swine. YXUBaHHS TIOpPAJ JEK-
CUYHUX OIUHUIL pearls, Innocent children
MIJICUITIOE  €MOTUBHUMA  €(QEeKT CTBOPEHOTO
o0pa3y HEBUHHHUX JKEPTB, a/DKE 3raJyBaHHS
JITeW SK )KEPTB TEPOPUCTUYHUX AKTIB CaMme IO
co0l crpusie BITUYTTIO Kajlo, a B MOEJHAHHI 3
NIPUKMETHUKOM /nnocent 06pa3 HaOyBae O1IbIIOT
emouiitHocti. [lopiBHIOIOUM IiTe 3 mepiamu,
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ayKOBMM BiICHMK XEPCOHCbKOro [,EepP>KaBHOro yHiBepcuteTy

aBTOP J0CSTra€ MaKCHMaJIbHOTO OLIHHO-EMOTHB-
HOTO €()eKTy y CBIIOMOCTI YUTaua.

Momue Koumponrw cycninbHoi OymKu €
CKJIa/IOBOI0 MOTHBIB T€POPU3MY, BIaIU Ta MOMi-
TUKU, OTXKE, € MICIIEM MEepeTUHY IUX MOTHUBIB.
[ToniTHyHMIT MOTHB CIOCTEPIraeMo B psIKaX
Terrorism will not be defeated / Until nations
unite against those conceited. Peanizamii nomi-
TUYHOTO MOTHUBY CIIPHUSE MPO30PICTh, IO TOCS-
racTeCs BXKHUBAHHAM  MEIMHOI  ITOJITHYHOI
nexcukd. Hamam momiTHYHUN MOTHB 00’ €KTH-
BYETHCS B ONO3WIII HOMIHATHMBHHX OJUHUIb
Governments — each person, e COCTEPIraEMo
MOTHB TIPOTHCTABIICHHS JICP>KaBHOT BJIAJH OCO-
ouctocti. [lomiTHyHMIl MOTHB Hajamdl MIATPH-
MYETBCS 32 IOIOMOTOI0 3ra/lyBaHHs OHIMY BiJ10-
MOTO TOJITUYHOTO mdisiua Abraham (ABpaam
JIiHKOJIbH) B ipOHIYHOMY BUCJIOBIICHHI Terrorism
is part of our history / Since Abraham, it’s not a
mystery, siKe IOTIOMarae YuTaueBi OCATHYTH (PakT
napanenbHocTi ictopii ctBopenHs CLLIA i Tepo-
pusMy 3aranoM. BukopuctaHHs aBTOpoM KoHbe-
ciitHoi nekcuku heaven / hell / He rings the bell
aresntoe 10 TTUOWH Ay YuTaya, MaKCUMaTbHHHA
E€MOTUBHUN €(PEKT CTBOPIOETHCS 3a JOIMOMOTOIO
MUTaHHS, [0 3aBepinye Bipur: Where will you be
when He rings the bell? 3anns MakCUMaJIBHOTO
arieNIIOBaHHS JI0 TOYYTTIiB YWTada aBTOP BUKO-
PUCTOBYE MPOTUCTABICHHS JICKCHYHUX OJTUHUIID:
Inhumanity — humanity, the precipice ? the abyss,
heaven — hell.

Y HaBeIeHOMY MPHKIAII MOTHB KOHTPOIIO
CYCIUIBHOI JyMKH peaji3yeThCs 3a JIOIO-
MOI'OI0 HOMIHATUBHUX OIWHUIL Hations, each
person, this chore, MOTMBH BJIaAW Ta IIOJIi-
tuKku — Governments, Abraham, TepOPUCTUIHUI
MotuB — Terrorism, Misguided souls, Inhumanity,
peniriiini MoTuBM — between heaven and hell,
when He rings the bell.

EKBINOeHTHI 3B’513KH € HAHOLIBII XapaKTep-
HUMH B MEKax TEPOPHCTHMHHUX MoTuBIB. ExBi-
TOJICHTHA OMO3HILisl TI0BS3y€ CII0BA, sKi MArOTh
SIK 3araJibHi, TaK 1 cnenudigHi KOMITOHEHTH 3Ha-
yeHHs [11, c. 134]. O3Haku MOTUBY TepopU3MY
MEPETUHAIOTHCS 13 3MICTOM MOTHUBY BIQJH Ta
TTOJTITHKH.

EkBimosnieHTHI ~ BIJHONIICHHS  TOB’SI3YIOThH
TEPOPUCTHYHUN MOTHB 3 MOMUEOM GNJIUEY HA
ayoumopir. TepopucTu TparHyTh 3ajsKaTh
ayIMTOPII0, JTOCTaTHHO IIHPIINY, HIXK peabHi
XKepTBU TepakTy. [Ipuknanom yoro ciyrye ¢par-
MeHT Bipma J[xuma Kona «Ghost Dance»: Over
the rubble of the World Trade Center / he grand
sad unimaginable confusion of souls / Rose
from towers mangled steel-to afterlives all- /
All eyes drawn to that vacuum in the sky's next

move / Where the ghost dance of bodhisattva
firemen / & holy martyrs of terror--holy martyrs
lost & Missing, a great far reaching cry spreading
wild/ Across the planet- the crying unity of
undying pain [16].

3a ornomororo Bupasy Across the planet Mox-
JTUBO PEKOHCTPYIOBATH MOTHB BIUIMBY Ha ayJu-
TOpit0. 3aBISKH BUKOPUCTAHHIO JICKCHYHUX OJU-
HUIb 3 a6CTpaKTHOIO CEMaHTHUKOIO Crying unity
of undying pain aBrop nocsrae BiI4yTTs Oes-
MEXHOCTI OOJIFO 1 CTpaXk/iaHb miozictBa. Moty
CMepTi 0O0EKTUBYETHCS Yepe3 HOMIHATHBHI OIH-
HUIIl Ta MeTadOpUIHI BUPa3u confusion of souls,
vacuum, the ghost dance of bodhisattva firemen,
holy martyrs of terror.

3arajoM aHTUTEPOPUCTUYHI MOTHBHU BH3Ha-
YaIOThCS CHITUKIIOTICIMYHICTIO 1 CTPYKTYPYIOTh
OlNMbIIy YACTHHY YSIBICHb HPO TepopusM. JIek-
CHYHa 00 €KTHBAIlis MOTHBIB NPU3BOIUTE [0
akTyajizalii pi3HHX X O3HaK, TakuX SIK MOJMi-
TUYHA MOTHUBAIIis, 17I€0JIOT1YHE MATPYHTS, 3ams-
KyBaHHS, HAcCW/UI, OpPraHi30BaHICTb, KpUMi-
HaJIBHHUM XapakTep.

JlOCIIKeH S KOPITyCy MOCTUYHUX TEKCTIB,
0 MICTATh aHTHTepopHCTqu MOTHBH, JIOBO-
T, IO noetTnuHui uckype XXI cTomTrs sK
LUTICHUA KOHCTPYKT, IO MOCTIHHO YCKJIaIHIO-
ETHCS, € yHlBepcaJILHI/IM 3ac000M MaHIITyJTIO-
BaHHS CYCHUIBHOIO CBifoMicTio. Tak, OmHHM
13 KJIIOYOBHX MOTHBIB TMOETUYHOTO JHUCKYPCY
€ momue Oopomvou 3 mepopuzmom. Came
TIOHSTTS Mepopusm € IBUIIEM CYYacHOCTI, TOMY
YSIBJICHHS TIPO HBOTO TMOCIIaI0Th BAYKIMBE MICIIE
B CHCTEMI 3HAHb JIIOJUHHU PO CBIT.

Otxe, nns po3yMiHHS 0Opa30TBOPUOI CYT-
HOCTI JTUCKYPCHUBHOI 00OpPa3HOCTI B IOCTHYHOMY
TEKCTi BEJIMUE3HY POJIb BiAITPatOTh MOAIOHICTH Ta
ysiBa. HoBe y3romkeHHs, BiactuBe Meradopuy-
HOMY BHUCJIOBY, BUHUKA€ 13 CEMAaHTHUYHOI OIH3b-
KOCTI, SIKa HECIIO/IIBAHO BUHHKJIA MIXK CIIOBaMH.
Omxke, IUCKypCHBHA OOPasHICTB y MOCIIIKY-
BaHUX TEKCTaX BINOOpakae IHIUBiTyalbHO-aB-
TOPCHKUN TIOTJISAJ] HA CBIT, BUKOHYE €CTCTHUHY
GyHKLII0, Mae MaKCUMallbHy CHHTarMaTHYHY
00yMOBJICHICTb, aKTHUBI3y€ PO3YMOBHH MpOIIEC,
BiJI0Opa)karouu 37aTHICTh JIOMWHU (PEIiImie€HTa)
BJIOBJIFOBATH MOIIOHICTh MIXK PI3HUMH peasisiMu.

KoHuenrtyanbHuil ~ aclekT  aHTUTEPOpHUC-
TUYHUX MOTHBIB TIOETHYHHUX TEKCTIB PENPE3eH-
TOBAaHWUW CYKYIHICTIO XYyHOXHIX KOHIIETITIB SIK
3TYCTKIB KYJBTYPH, CUCTEMHA B3a€EMOJIIS IKUX 1
(hopmye caM MOTHB.

[IparMaTMyHOIO O3HAKOIO MOTHUBIB aHIMIii-
CHKOMOBHHUX MOETHYHUX TeKcTiB XXI cTOMITTS
€ peamizallis aBTOPCHKHMX IHTEHINH, OCKIJIbKH
B MpOIECi XyT0KHbO-MOBIEHHEBOI [isSTIBHOCTI
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IiJT Yac CTBOPEHHsI TEKCTY aBTOp JI€ B pamMKax
MEeBHOT KOMYHIKaTUBHO-TBOPYOi CTparterii, ska
3 ypaxyBaHHSIM 00 €KTHBHUX 1 CyO €KTHBHUX
(dakTopiB Ta YMOB MpOIECYy KOMYHIKaIii mpo-
THO3YE CTPYKTYPY TEKCTY Ta BKUBAaHHS B HHOMY
MOBHUX 3ac00iB, sIKi HAMOIBIIIO MipOIO BILIH-
BAlOTh Ha uuTaya. LlimecnpsMOBaHICTh XyTOXK-
HBO-MOBJICHHEBUX il 1MOeTa 3yMOBJIEHA HOro
KOMYHIKaTUBHO-TBOPYOIO CTPATETi€l0, CIIOHYKA€E
HOro /10 CTBOPEHHSI OCOOMMBOI CHCTEMHU CMHC-
JIOBUX €JIEMEHTIB, SIK1 BiH U€pIiae B MOBI, a TAKOXK
€ CHUCTEMOIO, 110 BXOJUTh y TEKCT HE SIK I[iTiCHA
CTPYKTypa, a ¢parMeHTapHO, OKPEMUMH CTPYK-
TypPHUMHU €JIeMEHTaMH, HEOOXiTHUMH TOETOB1
JUTSl BUPAXKCHHS 3alyMaHUX XYJIO’KHIX CMHCIIIB.
ABTOp TIpar"e peanizaiii TEpIOKYTHBHOTO
edeKkTy — BUKIMKATH BiJpa3y A0 SBUIIA TEepo-
pU3MY 3arajoM, CHIBUYTTS 10 MOCTPAXKIAAUINX 1
BITUYTTS €HOCTI1 Y BiliHI IPOTH TEPOPU3MY.

BuCHOBKH 3 NpOBeIEHOr0 MOCJiTKEeHHS.
BuBueHHS OCHOBHUX MOTHBIB aHTJTIHCHKO-
MOBHOTO TMOETHYHOTO AHMCKYpPCy Cy4YacHOCTI 3
MO3UII KOMYHIKaTHBHO-IIParMaTu4HOTO i~
XOJly YMOXJIMBIIIO€ BUSIBIICHHS 1HTEHIIIi Moera,
HOro MOTHBIB 1 I1iJIel, a0M MPUBEPHYTH YUTa4ya
10 ysBHOI AiiicHocTi. [lo koma aHTHTEpOpHC-
TUYHUX MOTHBIB HaleXaTh MOTHB CTPaKIaHb,
CTpaxy, HEMUHYYOCTI JIOJi, JITFOOOB1, HEBUHHOCTI
KEpPTB, KOHTPOJIO CYCHUIbHOI JYMKH, MOTHB
BIUIMBY Ha ayJIuTOPir0, OOPOTHOU 3 TEPOPUZMOM,
00’ eHAHHS HAIlIl Ta PETITTMHUI MOTHUB.

[Tomanpmior0 TMEPCHIEKTUBOIO  OCIIIKEHHS
BBAKAEMO BMBYEHHS crneuudiku peanizamii
IHIIMX aKTyaJbHUX MOTHUBIB B aHIVIIIICHKOMOB-
HOMY ITOETUYHOMY MOBJICHHI Cy4acHOCTI.
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XXAHP NICTOPUYECKOW CMPABKU B AHITIOA3bIYHOM
HAYYHO-NoNynAPHOM ANCKYPCE

BeccoHoBa A.C., npenogaBaTtersnb
Kadoeapbl repMaHCKoOn omnonornm

loprioeckul uHCMUMymM UHOCMPaHHbIX 13bIKO8
'BY3 «/[JoHbacckul 2ocydapcmeeHHbIl rneda2o2udecKuli yHugepcumemy

B cratbe paccmatpuBaeTcst KaHp MCTOPUYECKON CNpaBKM B COCTaBe Hay4HO-MOMYNsipHOro auckypca. Ha matepuane
aHIMMIACKOTO si3blka aHaM3NPYOTCst 0COBEHHOCTU (OYHKLIVOHMPOBAHMS JaHHOTO XaHpa B Hay4YHO-MOMYMSIPHOM AMCKYPCE.
KntoueBble croBa: xaHp, UCTOpuUYeckasi CripaBka, Hay4HO-NOMYMSIPHBIA AUCKYPC, NEKCUYECKUIA YPOBEHb, CUHTAKCU-

YeCKUI YPOBEHb.

Y cTaTTi po3rnsaaaeTbCs XaHp iCTOPUYHOI AOBIAKM B CKMafi HAayKOBO-MOMYSSPHOro AUCKypCy. Ha maTepiani aHrincbKoi
MOBW aHani3ytTbCsi 0COONMBOCTI OYHKLIOHYBAHHS LIbOTO >KaHpPy B HAYKOBO-MONYNSPHOMY AWCKYPCi.
KnioyoBi cnosa: xaHp, icTopuyHa AoBigka, HayKoBO-MNOMYNAPHUIA AUCKYPC, NEKCUYHWIA PiBEHb, CUHTAKCUYHWUI PiBEHB.

Bessonova A.S. GENRE OF THE HISTORICAL BACKGROUND IN ENGLISH-SCIENTIFIC-POPULAR

DISCOURSE

The article deals with the genre of the historical reference within the popular science discourse. On the material of the
English language, the article studies functioning peculiarities of the genre in popular science discourse.
Key words: genre, historical reference, popular science discourse, lexical level, syntactic level.

IMoctanoBka mpodaembl. HcTopuueckas
CTpaBKa IIMPOKO NPUMEHSIETCS B CaMbIX pas-
JUYHBIX 00NacTaxX Hayku. B s3pIko3HaHMU ee
TPAJUIIMOHHO OTHOCAT K MUCHbMEHHBIM KaHpam
auckypea. Ha maHHOM sTame pa3BUTHS JTUHIBU-
CTHUYECKON HAayKH OCOOCHHOCTH (PYHKIIMOHHPO-
BaHMs JTAHHOTO JXKaHpa B HAYYHO-TIOMYJISIPHOM
JIMCKypCe BCE €IIIe HEJIOCTATOYHO H3YUCHBI.

AHAIU3 TOCJeIHUX HCCIeT0BAHUI H
nyoaukanuii. B Hay4yHO-ONYISIPHOM JIMHTBU-
CTHYECKOM JIMCKypCE HCTOpUYECKas CIpaBKa
MOXET OBITh CKOHIIEHTPHPOBaHA KaK BOKPYT
JIUHTBUCTUYECKOTO SIBICHUS, TaK U BOKPYT JIMY-
Hoct ydyeHoro. E.A. baxenosa u M.II. Kotto-
pOBa paccMarpuBalOT €€ B pa3pe3e H3yUYeHHs
CTaporo 3HaHMS C LIETbI0 MPEICTaBICHUS YUTa-
TEJI0 HayyHO-Ounorpaduyeckoil uHbopmauu 0o
aBTOpaxX IIUTHPYEMBIX TEKCTOB, a TAKXKE€ JIEMOH-
CTpalM MPHUHAJICKHOCTH YYEHOIO K OIpese-
JICHHOMY Hay4YHOMY HaIpaBJICHUIO, HAyYHOH
mkone [2, c. 72].

HccnenoBarenn B 00macTu JeKCUKOrpaduu
OIUCBIBAIOT UCTOPUUECKYIO CIIPABKY KaK COCTaB-
JSIOIIYI0 SKCTPATHMHIBUCTUYECKOTO KOHTEKCTA,
KOTOPBIN JTa€T BO3MOKHOCTH IOJYYUTh MOJHOE,
MHOTOTPaHHOE Tpe/CTaBlIeHne 00 OIuChIBa-
eMoM siBiteHuH [1, ¢. 15].

3apyOeXHble MCCIIEI0BATENN XapaKTePU3YIOT
uctopuueckyto crnpasky (Historical Reference)
KaK HEKYI0 PEKOHCTPYKIMIO JaHHBIX, 3HAaHUH,
(hakTOB, CBHUJIETENBCTB, C IIEJIbI0 BOCCO3AAHUS
Kakoro Ju0o0 coObITus, siBiIeHUsA. Takas peKoH-

CTPYKLIMS MOXET OBbITh OCHOBaHa Ha COBpe-
MEHHOM HCCJIeIOBaHUM WM Ha (hakTax, Tpaau-
LUSAX, COOBITUSX U3 MPOLLIOTO [5].

Hapsiny ¢ uctopudeckoil CripaBkoii, UCCIIEN0-
BaTeJIM TAKXKEe MCIOIb3YIOT CIpaBKy Omorpadu-
YECKYI0, CyTh KOTOPO 3aKIII04aeTcs B Iepeaade
UHPOPMALIMU O >XU3HU OIpPEICeNCHHBIX HCTO-
pudeckux Ju4yHocred. Hampumep, uccnenosa-
TEJBHHUIIA B OOJACTH OMOTpPaUIEeCcCKOro TEKCTa
A.B. TepnyroBa Ha3bIBaeT Takue 0COOEHHOCTH
JTAHHOTO KaHpa, KaK BBICOKAsl CTENEHb KJIMILIU-
POBAHHOCTH, CTaHAAPTH3ALUH, JIAKOHUYHOCTh
n3nokeHus [3].

IlocranoBka 3aganmsi. Llens craTbu 3akimto-
YaeTCsl B aHAJIN3€ CYIIECTBYIOIIMX NPUMEHEHUI
HMCTOPUYECKON CIPABKHU, U3YUYEHUU pealn3aliu
YKaHpa UCTOPUYECKOM CIpPaBKH B HAyYHO-IIOITY-
nsipHoM nuckypee. [locraBrneHHble Lenu mpen-
II0JIaraloT  BBINOJHEHHME CIEAYIOIIMX —3a/ad:
OIIPENETIUTh COJEPIKAHUE TOHATHUS «OKaHp MCTO-
PUYECKON CIPaBKW», PaCCMOTPETH NPUMEPHI U
0CO0EHHOCTU (PYHKIIMOHUPOBAHHUS JKaHPA UCTO-
pUYECKOHN CIPaBKU B HAy4HO-IOMYJISIPHOM JIUC-
Kypce.

N3i0:xeHune OCHOBHOIO MaTepuaJja MccJie-
poBaHusA. Onupasich Ha UCCIEIOBAHMS YUEHBIX
B Pa3JIMYHbIX 001aCTAX JIMHIBUCTUUECKOHN HAyKH,
B paMKaxX Hay4HO-TIOMYJISIPHOTO JUCKYpPCa MOKEM
OTPE/IETTUTh KaHpP MCTOPUYECKON CHpaBKU Kak
MMACBMEHHBIA KaHP, LEJIbI0 KOTOPOTO SIBIIAETCS
MPEOCTABICHUE JOCTOBEPHBIX CBEACHHUI Kak
0 JJUYHOCTH YUYEHOT0, TaK U 00 UCTOPHH BO3HHUK-
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HOBEHHSI JINHIBUCTHUECKOTO SIBIICHUS, a TaKxke
ONHCAaHHUE COOBITHH, MMEIOIINUX 3HAuYeHUE IS
pa3BUTHSA JTUHTBUCTUYECKON HAYKH.

YC10BHO MBI MO’KEM BBIACIUTH JIBA OCHOBHBIX
BHUJA >KaHpa HCTOPHYECKOH CIpaBKU B Hayy-
HO-TIOMYJISIPHOM JIUCKYpPCE: COOBITUHHBIN U TIep-
COHU(UIIUPOBAHHBIH.

B coObITHiITHOI UCTOpHUYECKOH CIIpaBKe Mpe-
JlaraeTcs OMMCAHUE BaXKHOTO JIMHTBUCTHYECKOTO
coObITHS, (heHOMEeHa WM SMOXU (OTpe3Ka Bpe-
MCHH).

“The second big linguistic invasion came as
a result of the Viking raids on Britain, which
began in AD 787 and continued at intervals for
some 200 years. Regular settlement began in the
mid-9™ century, and within a few years the Danes
controlled most of Eastern England. <...> In 991,
a further invasion brought a series of victories
for the Danish army, and resulted in the English
king, Ethelred, being forced into exile, and the
Danes seizing the throne. England then stayed
under Danish rule for 25 years” [4, c. 25]. —
«BTtopoe 005bI110€ IMHTBUCTUUECKOE BTOPIKEHHUE
MPOU3OIIIIO B PE3YJbTaTe PEHI0B BHUKUHTOB B
bpurtanum, kotopsle Hadauch B 787 rony Hauieu
9pbsl U mpopomkanuch okono 200 ner. Pery-
JSIPHOE TOCEJIEHNE HAYaloCh B CepeIMHE JIeBs-
TOTO BEKa, U B TCUCHUE HECKOJIBKUX JIET JaT4aHe
KOHTPOJIUPOBAIN OONBIIYI0 4YacTh BocTouHoit
Anrmuu. <..> B 991 rogy nmanbheiiiiee BTOp-
KEHHUE TIPUHECIIO PSII TIOOE UTSt TATCKOW apMHUH
U IPUBEIO K TOMY, YTO AHIVIMMCKHUA KOPOJIb
Otenbpen ObUT M3THAH, a JaT4aHe 3aXBaTHIIH
TPOH. AHIVIMS TOTJa OCTaBaJlach IOJ JaTCKUM
MPaBJICHUEM B TEUEHHE 25 JeT».

“Runes. Old English was written in the
runic alphabet. This alphabet was used in
northern Europe — in Scandinavia, present-day
Germany,and the British Isles — and it has
been preserved in 4000 inscriptions and a few
manuscripts. It dates from around the 3" century
AD. No one knows exactly where the alphabet
came from, but it seems to be a development
of one of the alphabets of Southern Europe,
probably the Roman, which runes resemble
closely” [4, c. 9]. — «PyHb1. [IpeBHEaHTTTUHCKUIT
S3bIK ObUI HamMcaH B PYHUYECKHUX aypaBUTax.
Oror andaBuT wucnoibzoBaics B (CeBepHoOi
EBporie — B CkaHauHaBUHM, COBPEMEHHOM
I'epmannu w bputanckux ocTpoBax — W OBLI
coxpaneH B 4000 HaamuCsIX U HECKOJIBKUX PYKO-
nucsx. Jlatupyercs npumepHo 3-M BEKOM Halllei
9pbl. HUKTO TOYHO HE 3HAET, OTKyJa MOSBUIICS
andaBuT, HO, TOX0XKE, OH PA3BUIICS U3 OJTHOTO U3
andasutoB HOxxHolt EBpombl, BO3MOXHO, PUM-
CKOTO, Ha KOTOPBII PyHBI OYEHb ITOXOXKI.

3HaYMMBbI€ JIMHIBUCTHYECKHE COOBITHS 3/1€Ch
MOTYT OBITh OINHCAaHbI B HEPA3PHIBHOW CBS3U
C COOBITUSIMU HCTOPUYECKUMHU, KOTOPBIE, B CBOIO
o4epeslb, MOTYT SIBIATHCSA UX OObSICHEHUEM.

“The period we call Middle English runs
from the beginning of the 12" century until the
middle of 15". It is a difficult period to define
and discuss, largely because of the changes
taking place between the much more distinctive
worlds of Old English and Modern English. The
manuscripts give an impression of considerable
linguistic variety and rapid transition. Also, the
gradual decay of Anglo-Saxon traditions and
literary practices, overlapping with the sudden
emergence of French and Latin literacy <...> It
is not until 1400 that a clear focus emerges, in the
work of Chaucer, but by then the period is almost
over. Chaucer himself, indeed, is more often seen
as a forerunner of Modern English poetry than as
aclimax to Middle English” [4, c.30]. —«Ilepuon,
koTopbIii Mbl Ha3biBaeM Middle English, naunna-
eTcs ¢ Hadyana 12 Beka 10 cepeauusl 15-ro. 91o
TPYAHBIA TIEPUOMA AJIs OMpeneNeHUs U 00CyxK-
JICHHsl, B OCHOBHOM H3-3a W3MEHEHUH, MpoucC-
XOIAIINX MEXKIY ropasfo Ooliee OTYETIUBOM
3pOl  JIPEBHEAHINIUMCKOTO W  COBPEMEHHOTO
aHIIMKCKOro. B pykonucax co3maercsa BIieyar-
JICHWE 3HAYUTENILHOTO S3BIKOBOTO pa3HO00Opa3us
u ObicTporo mnepexoga. Kpome Toro, mocre-
MEHHBIN pacnaj aHNIOCAKCOHCKUX TPAIUIIMN U
JUTEPATYPHBIX MPAKTUK, COBIIAJIAIONINX C BHE-
3aIHBIM TIOSIBJICHHEM (DpaHITy3CKOW W JIaTHH-
ckoil rpamotHocTH <..> Tonmpko B 1400 romy
B pabore Yocepa BO3HMKAET SBHBIN (POKYC, HO
K TOMY BpEMEHU MepHuoj mouTu 3asepiueH. Cam
Yocep, 1eHCTBUTENBHO, YaCTO pACCMAaTPUBAECTCS
KaK TPEIIeCTBEHHUK COBPEMEHHOW aHIIuii-
CKOM TI033MHM, YeM KaK KyJIbMUHAIIMOHHBIH
MOMEHT (BEPIIMHA) ISl CPETHETO aHTIIUHCKOTOY.

[IpenMeToM HCTOPUYECKON CIPABKU MOXKET
cTarb COOBITHE, MMEIOIIee 3HAYCHUE IS pas-
BUTHS HAYKU.

“The Middle English period laid the
foundation to the later emergence of several
important constructions. Chief among this was
a progressive form,which was used much more
frequently towards the end of the period. Its use
then increased drammatically in Early Modern
English” [4, c. 45]. — «Ilepuon Middle English
(CpenHuii aHTTIMHCKHI) 3aJI0KUJ OCHOBY IS
MOCJIEYIOIIETO MOSIBICHUS HECKOIBKUX BAXKHBIX
KOHCTPYKIHH. [ TaBHOM 13 HUX ObL1a hopma Tu-
TENBHOTO BPEMEHH, KOTOpasi HCIOIb30Balach
ropaszio vaiie K KoHIy nepuofa. Ee ucmons3o-
BaHHUE 3aT€M PE3KO BO3POCIO B PaHHEM COBpe-
MEHHOM aHTJIMICKOM SI3BIKE».
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B nctopudeckoii cipaBke TakKe MOKET OBITH
MPOMIUTFOCTPUPOBAHA B3aWMOCBSI3b HCTOpHUYC-
CKUX COOBITHH C JIMHTBHCTUYCCKHMHU.

“465 in this year Hengest fought against the
Welsh near Wipppedesfleot and there slew twelve
Welsh nobles; and one of the thanes, whose name
was Wipped, was slain there. 473 in this year
Hengest fought against the Welsh and captured
innumerable spoils. The fighting went on for
several decades, but the imposition of Anglo-
Saxon power was never in doubt. <...> By the end
of the 5" century, the foundation was established
for the emergence of the English language”
[4, c. 7]. — «465 B aTOM TOy XEHIecT cpaykascs
MIPOTUB BAJUTUHIICB OKojio Bummernnecdieora,
e Obutn  YOWTHI JBEHAANATh BaJUTMHACKUX
JBOPSIH; TaMm K€ ObUI YOWT OIMH U3 TeX, YbE
uMs ObuT0 Yurmen. 473, B 9ToM roay XeHTecT
OOpoJICS IPOTUB BAJTMIAIICB U 3aXBaTHJI OECUUC-
neHHbie Tpoden. bon mpomomkaaich HECKOIBKO
JECSATUIICTUH, HO HaBsA3bIBAHME AHIJIOCAKCOH-
CKOW BIIACTH HUKOTJA HE BBI3BIBATO COMHEHHIA.
<..> K xoHmy 5-ro Beka Oblia cO3/1aHa OCHOBA
JUTS TIOSIBIICHUSI QHTJIIUKCKOTO SI3BIKaY.

“Most of the Anglo-Norman kings were unable
to communicate at all in English — though it is
said some used it for swearing. However, by the
end of the 14" century, the situation had changed.
Richard Il addressed the people in English
during the Peasants’ Revolt (1381). Henry IV's
speeches at Richard's deposition were made in
English. And Henry's will was written in English
(1413) — the first royal will to be so” [4, 30]. —
«bONBIIMHCTBO ~ aHIVIO-HOPMAHCKHUX  KOPOJICH
HE MOIIM BOOOIIE OOMIAThCS Ha AHTIMHCKOM
SI3BIKE, XOTSI TOBOPSIT, YTO HEKOTOPBIE UCTIONIB30-
Basiy ero s npucsr. OaHako Kk koHiy XIV Beka
cutyanuss usMenmnachk. Puuapn Il oGpamancs
K JIIOISIM Ha aHIJIMICKOM si3bIke BO Bpemsi Kpe-
cThsiHCKOTO BoccTaHus (1381). Peun I'enpuxa
IV B omnoxennn Puyapna HanvcaHsl Ha aHITIUMH-
CKOM si3bIKe. 3aBemianue [ eHpuxa HamucaHO Ha
aHnmickoM si3bike (1413 ) — nepBoe Koposes-
CKOE 3aBeIllaHUE, HATMCAHHOE HA aHTIIMACKOMY.

[TepconunduimpoBanHas crpaBka MOCTPOCHA
BOKPYI' JIMYHOCTH YYEHOTO, HCCIeIOBaTEIs,
TUcaTellss B HEpa3phIBHOW CBSI3U C €T0 JIOCTHIKE-
HUSIMA B TOW WJIM MHOW OOJIACTH JIMHTBHCTUKH
WM POJIU B PAa3BUTHH sI3bIKA BOOOIIIE.

“The Northumbrian monk Bede known as the
Venerable Bede. Born at Monkton on Tyne in
c. 673, he was taken at the age of 7 to the new
monastery at Wearmouth, moving in 682 to the
sister monastery in Jarrow, where he worked
as a writer and teacher. He died in 735 and
buried in Jarrow. His masterpiece, the Historia

Ecclesiastica Gentis Anglorum (“Ecclesiastical
History of the English Nation”) was begun in
his late years and finished in 731. Its focus is the
growth of Christianity in England , but its scope
is much wider, and it is recognized as the most
valuable source we have for early English history.
Written in Latin, an old English translation
was made in the reign of Alfred the Great”
[4, c. 7] — «<HopTym0Opuiickuiit MoHax bene nu3Be-
cteH kak [IpenonoOusiii bexe. Poguics B Mon-
KTOoHE Ha TaifH B ¢. 673, OH OBLI B34T B BO3pacTe
7 ner B HOBBII MOHACTBIpb B YOpMyTe, Iepe-
MECTUBILIUCH B 682 rogy B CECTPUHCKHI MOHa-
cThipb B J[kappoy, rie oH paboran mucarenem
u yuureneM. OH ymep B 735 roly U MOXOpOHEH
B Xappoy. Ero menesp, Historia Ecclesiastica
Gentis Anglorum («IlepkoBHast UCTOpHS aHTIIHIA-
CKOT'O Hapoza»), ObUI Ha4YaT B €ro MO3JHUE TOJIbI
u 3aBepumicsa B 731 rony. Ero BHuManue cocpe-
JIOTOYEHO Ha POCTE XPUCTUAHCTBA B AHIVIMU, HO
ero macmra® HaMHOTO IIHUpE, OH MPHU3HAH Kak
CaMblil [IEHHBIA UCTOYHUK, KOTOPBIM Mbl UMEEM
JUIsL PAaHHEHW aHIIMICKOU ucTopun. HanmucaHnHbli
Ha JIaTHIHY, aHTIUHCKUN TMepeBoa ObUT clenaH
B 11apctBoBanue Anbdpena Bemukoroy.

“The Cornishman John of Trevisa (d. 1402),
who became an Oxford scholar and clergyman,
made in 1387 a translation of Ranulf Higden's
Latin Polycronicon — so called because it was
the chronicle of many ages, from the creation to
1352. At one point, Higden reviews the language
teaching situation in England, and gives two
reasons for the decline of the mother tongue”
[4, c. 35]. — «Jlxon u3 Tpesuca (y. 1402),
cTaBumii yueHoiM Okcdopra U CBAIIEHHOCITY-
xutenem, caenan B 1387 rony nepeBon npousse-
nenusi Panynbda Xwurnena IlomuxpoHukoH Ha
JIATHIHYU — Ha3BaHHOTO TaK, TOTOMY YTO 3TO ObLiia
XpoHMKa MHorux 3mox or Cosmanus jpo 1352.
B kakoil-ro MOMEHT XHIZIEH paccMaTpUBacT
CUTYAIUIO C MPEnoJaBaHNeM S3bIKa B AHIIINU U
JaeT JIBE TPUYMHBI JIJIs YIIaJKa POTHOTO SI3BIKaY.

Kak BWIHO W3 TPHUBEIECHHBIX TPUMEPOB,
JTAHHBIA BUJ] UCTOPUUYECKOW CIIPABKH HE MPOCTO
MIPEJICTABIISIET XPOHOJIOTHIO JKU3HEHHOTO IYTH,
HO W pacKpbiBaeT 3HAYUMOCTH JIMYHOCTH ydUe-
HOTO, €r0 PabOTHI JUISI CTAHOBJICHUS U Pa3BUTHS
JUHTBUCTUYECKOW Hayku. TakuMm o0pasowm,
BMecTe ¢ obmebuorpaduueckoir wuHpoOpma-
e MBI MOJIYYUIIA CBEACHUS O ToM, uTo [Ipe-
nonoOHbI bene 3namenut coeit «llepkoBHOI
UCTOpHEH aHMIMiickoro Hapoma», a JIKoH u3
TpeBuca — nepeBogom [lomuxpoHukoHa.

Cremyer OTMETUTb, YTO AaHHBIE IBA BUAA UCTO-
pPHYECKOW CIpaBKM B HAyYHO-TIOMYJISIPHOM JIHC-
KypCe MOTYT COYETAThCs M JIOTIONHSTH JIPYT IpyTa.
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HecMoTtps Ha To, 4TO B HAyYHO-TIOMYJISPHBIX
TEKCTax Ha JIMHIBUCTHYECKYIO TEMAaTUKY MOKHO
BCTPETUTh MHPOPMAILIMIO O TE€X WJIM MHBIX Iep-
COHANUsX, BCE XK€ BHUMaHHE 4HUTaress Oyaer
HaNpaBlIe€HO HA UX JOCTIKEHUS M BKJIAJ B pas-
BUTUE TOW WM WHOM JIMHIBUCTUYECKOW JuUC-
uuruHbl.  TakuMm  o0pa3oM, HUCTOpHYECKas
CIpaBKa OTHOCHTEIBHO JUYHOCTH YUYEHOTO
OyznerT KOMOHMHAaLMEHl HCTOpUYecKol M Ouorpa-
¢duueckoii cripaBku. HeB3upasi Ha KIMIIMPOBaH-
HOCTh ¥ ()OPMATBHOCTh H3JIOKEHUS, UCTOPHUE-
CKasl CrpaBKa B HAYYHO-TIOMYJIIPHOM JIUCKYpPCE
OyleT cojeparh KaK aBTOPCKYHO PeqUICKCHIO,
TaKk W akcuojoruyeckuii axkrop. Kpome Toro,
HAyYHO-TIOMYJISIPHOE H3JIOKEHHE TIPEAIoaraeT
HAJIMYHE HEKOTOPOH «XYII0KECTBEHHOCTI.

English, as any language, is an inexhaust-
ible resource, of great beauty, complexity, and
power... [4, c. 446]. — « AHTTIMHCKH, KaK JTIOO0H
S3BbIK, SBIISIETCS HEHCCSIKAaeMbIM  PECYpPCOM,
BEJIMKON KPacOThI, CIIOKHOCTH M CUJIBI ...».

“William Shakespeare (1564—1616) was born
in Stratford-upon- Avon, the son of John Shake-
speare, a glover and Mary Arden, of farming
stock. Much uncertainty surrounds his early
life. Educated at the local grammar school, in
1582 he married Anne Hathaway, from a local
farming family.<...> The modern era of Shake-
spearean scholarship has long been noted for
its meticulous investigation of the text, chro-
nology and authorship of the plays, and of the
theatrical, literary and socio-historical contexts
which gave rise to them” [4, 52]. — «Yuibsim
[excrup (1564—1616) ponuncs B Crtpardop-
ne-Ha-OuBoHe, cbiH Jlxona Illekcniupa, nepua-
TOYHHKA, U Mapu ApaeH, u3z pepmepoB. MHOTO
HEOTpPEACNEHHOCTH OKpPY)KaeT €ro pPaHHIO
xu3Hb. [lomyunB oOpazoBaHHMe B MECTHOM
uikosne, B 1582 rony sxeHuicst Ha AHHe X2Tay)3i
u3 MectHoU (epmepckoil cembu. <...> CoBpe-
MeHHas 3pa [llekcnupoBCKOW CTUNIEHIUU TABHO
M3BECTHA CBOWIM TIIATEIBHBIM HCCIICIOBAHHEM
TEKCTa, XPOHOJIOTHH U aBTOPCTBA IMhEC, a TAKKE
TeaTpadbHBIX, JIUTEPATyPHBIX M COLUATHHO-H-
CTOPHYECKHX KOHTEKCTOB, MTOPOIUBIINX UX .

“From the point of view of the dialect back-
ground, Captaim Mpyels Standish was excep-
tional — the only Piligrim to come from the Isle
of Man” [4, c. 93]. — «C TOUKHM 3peHus aua-
jnexkra kKanutad Maiic CroHaum ObLI MCKITIO-

YUTENbHBIM —  €IMHCTBEHHBIH
MPUOBIBIIAIA ¢ OCTPOBA MdaHY.

Kak BuIHO U3 IPpUMEPOB, KPOME XapaKTEPHO
JUIS UCTOPHYECKOM CIpaBKM HHPOpMALMH, a
UMEHHO (aMHINU, HMEHH, JaThl POXKICHUS,
OCHOBHBIX MOMEHTOB Ouorpaduu, Ans Hayd-
HO-TIOMYJISIPHOTO JTUCKypCa TaKKe XapaKTepHO
MPUMEHEHHE  OMOIMOHAILHO  OKpAIlleHHOM
JEeKCUKU (Heuccaxkaembvlil, GeIUKUL, UCKIIOYU-
menvbHblll U Op.), 9TO, B CBOIO o4epeib, A00aB-
JSeT JAHHOMY BUAY JIUCKYPCY «XYIOKECTBEH-
HOCTHY». TakuM 00pa3oM, B HAyIHO-TIOMYISIPHOM
JTUCKYypCe HHTEpPEeC ajpecara BBI3BIBACTCS HE
TOJILKO TIPEIOCTaBICHHEM camMoi WH(OpMAIUH,
HO U CIIOCOOOM €€ MOoAaqH.

Kak ogHO M3 NIE€MCTBEHHBIX CPEICTB BBIpA-
3UTEJIBLHOCTU B HAYYHO-IIOMYJISIPHOM JIHUCKypCe
MpUMEHSIETCSI MHBEpPCHUS — HaMEepeHHOe H3Me-
HEHUE TMOPAJIKa CIIOB B MPEIIOKEHUU C IENbIO
aKIIEHTUPOBATh BHUMaHHUE Ha ONPEIeTICHHON eTo
yactu. Tak, K IpuMepy, B aHINIUACKOM SI3bIKE, TS
KOTOPOTO XapakTepeH MpsSMOM TOpPSAOK CIIOB,
€ro HapyIIEHUE MOXKET MPUBOIAUTH K CMEIICHHUIO
aKIIEHTOB, CIYXXUTh HWHCTPYMEHTOM TIpHUBJIE-
YeHHs] BHUMAHUS YUTATENS WK JEMOHCTPAINH
SMOIMOHAIBHOCTH.

Hapsiny ¢ maBepcuein MOTyT HCHOJb30BaThCSA
KOHCTPYKIMM U BBOAHBIE cioBa: Chaucer him-
self, indeed, is more often seen as a forerunner
of Modern English poetry than as a climax to
Middle English [30]. — Cam Yocep, neicTBu-
TEJIBHO, YaCTO PacCMATPHBACTCS KaK Tpelie-
CTBEHHUK COBPEMEHHOW AHIIMHCKON TOA3HH,
YeM KaK KyJIbMUHAITMOHHBIA MOMEHT (BEpIITHHA)
JUISL CPEJTHErO aHTITUICKOTO.

BbiBoAbI M3 NPOBEIEHHOIO HCCJIEJOBAHHUS.
Wrak, xaHp HCTOPUYECKONW CHpPAaBKM B HAyy-
HO-TIOMYJISIPHOM JUCKYpCe MPEACTaBIsAET COOOM
MMCbMEHHOE M3JI0KEHHUE CBEICHUI O COOBITUSAX,
nepcoHanusx, (QeHomeHax, QaxTax, d3IMoxax
B HUCTOPUU DPA3BUTHS JIMHIBUCTHUYECKON HAyKH,
UMEIOIee TIEeNbI0 KPaTKO W MaKCHUMAIIbHO
JOCTYITHO ~ OXapakTepu3oBarh uX. Hapsany
C KJIMITUPOBAHHOCTHIO JTAHHOMY JKaHpy Oymer
MIPHUCYIIIEC HCIIOJIb30BAHUE CPEJICTB BHIPA3UTEIb-
HOCTH KaK Ha JICKCHYECKOM, TaK U Ha CHHTaKCH-
YECKOM YpOBHsIX. [lanbHeiniee nu3yuyeHue 3Toro u
JPYTHUX KAHPOB HAYIHO-TTOMYJISIPHOTO JIUCKypca
OyzmeT crnocoOCTBOBaTh CO3JAHUIO Pa3BEPHYTOM
KJ1acCU(UKAMOHHON MOJEIH.

HMUIATPUM,

Bunyck 4. 2017
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