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KOMYHIKATUBHA NOBEAIHKA IHILIATOPA MPUMUPEHHA:
NIHFBOCTUNICTUYHUA ACNEKT OOCNIMKEHHA

MepenoH H.O., acucteHT
Kadpegpu iIHO3eMHUX MOB rymMaHiTapHUX crewianbHOCTEN

CxiOHoesponelcbKul HauioHanbHUl yHieepcumem imeHi Jleci YkpaiHku

Y cTaTTi NpoaHani3oBaHo NiHFBOCTUMICTUYHI OCOBMMBOCTI BUCNOBIEHD, LLO PENPE3EHTYHOTb KOMYHIKaTVBHY NOBEAIHKY
MOBLISA, SIKWI Y CUTYaLlii rapMOHi3aLii Mi>XoCOBUCTICHOT iHTEpaKLii € iHILiaTOpOM NPUMUPEHHS. YCTAHOBIEHO, LLO 3 METO
MepeKoHyBaHHs MapTHepa No CrifikyBaHHIO B HEOBXIAHOCTI BiGHOBNEHHS KOMYHIKaTUBHOIO 6anaHcy iHiLiaTop NPUMMPEHHS
MOCIYroBYE€TbCA HOMIHATUBHUMM Ta 300MOPMHUMM MeTachopamm, MeTadopamu il i npouecy, 06pasHUMU NOPIBHAHHAMY,
rinep6onamu, noBTOpaMu, amnicikaLlieto, pUTOPUYHUMI 3anUTaHHAMM, PUTOPUYHUMI BUryKaMu Ta NapLensiLieto.

KniovoBi cnoBa: KoMyHikaTMBHa CUTYaList MPUMUPEHHS», iHILiaTOp NPUMUPEHHS!, 06’EKT MPUMMUPEHHS, NIHFBOCTUIC-
TUYHI 3aco0W, NepcyasnBHUI BNIUB.

B ctaTtbe npoaHan1ampoBaHbl IMHIBOCTUNIMCTUYECKE OCOBEHHOCTI BhICKa3blIBaHUIA, PEMPE3EHTHPYHOLLMX KOMMYHMKa-
TMBHOE MOBEAEHMe YYacTHUKa CUTYaLMW rapMOHMU3aLMU MEXKITMYHOCTHOW MHTEPAKLMK, KOTOPLIN SIBNSIETCS UHULMATOPOM
NpUMUPEHNs. YCTAHOBIMEHO, YTO C LEenbio yOexaeHust napTHepa no KOMMYyHWKaLuuy B HEOBX0AMMOCTM BO30GHOBMEHMS
KOMMYHWKaTUBHOrO 6anaHca MHULMATOP NPUMUPEHMS UCTIONb3YET HOMUHATUBHBIE 1 300MOPEHbIE MeTadopbl, MeTachopbl
[eicTBMSA 1 npoLiecca, 06pasHble CpaBHEHUS, rMnepborbl, MOBTOPbI, aMnnUdUKaLmMi, PUTOPUYECKUE BOMPOCH, PUTOPU-
Yeckue BOCKMMLAHWS 1 NapLennsuuio.

KntoyeBble crnoBa: KOMMYHUKaTUBHAsi CUTYaLWsi «MPUMUPEHUEY, UHULMATOP MPUMUPEHNS, OBLEKT NPUMUPEHNS,
NMHIBOCTUINMCTUYECKIE CPEACTBA, NepCyasMBHOE BO3AENCTBYE.

Peredon N.O. THE COMMUNICATIVE BEHAVIOUR OF THE INITIATOR OF RECONCILIATION: LINGUO-
STYLISTIC ASPECT OF RESEARCH

The focus of this article is to explore the linguo-stylistic features of the utterances representing the communicative
behaviour of the interlocutor who initiates reconciliation. It has been determined that in the process of resolving conflict
the initiator of reconciliation uses such stylistic devices as nominative metaphors, zoomorphic metaphors, metaphors of
action, metaphors of process, similes, hyperboles, repetitions, amplification, rhetorical questions, rhetorical exclamations

and parcellation. These linguo-stylistic devices are effective means of persuasive influence.
Key words: communicative situation of reconciliation, initiator of reconciliation, object of reconciliation, linguo-stylistic

devices, persuasive influence.

IlocTanoBka mnpodjsemu. BaxinBum Bek-
TOPOM CY4YacHOI T'YMaHITapHOI HayKH € CIIPSIMO-
BaHICTh Ha BUBUEHHS MI>)KOCOOHMCTICHOT B3aeMOIil
3  MO3UIii  KOHQUIIKTHOCTI/HEKOH(IIKTHOCTI.
3BaXkarouM Ha BUCOKY KOH(IIKTOTEHHICTb, MPH-
TaMaHHyY PO3BUTKY JtoacTBa y XXI cTomiTTi,
HEOOXIHICTh JOCIIDKEHHSI CYTHICHHX Xapak-
TEPUCTUK TPOLIeCy 3MIHU KOMYHIKaTUBHOI B3a-
eMoIii 3 KOH(IIIKTHO-30PI€EHTOBAHOI HA TapMo-
HIHHY CIIPUIIMA€EThCS K akcioma.

AHaJi3 OCTaHHIX J0CTiIZKeHb | myOsTikamii.
3BepHEHHs /10 BHUBYEHHS OCOOMMBOCTEH BiJ-
HOBJICHHS KOMYHIKaTMBHOTO 0ajlaHCy MiX KOH-
(hrikTaHTaMK — OIHA 3 XaPAKTCPHUX TCHICHLIN
PO3BUTKY cyqaCHm JHTBICTHKU: aHan13y KOMY-
HIKATHBHOI IMOBEIIHKH B CUTyalli MOJONAHHS
KkoH(mikTy TpucBsiueni podoru JI.B. IBaHOBOI,
JTOCIIPKEHHAM OINTHUMI3aIlli MI>KOCOOUCTICHOT
iHTepakuii 3aiimaerbcs M.JI. Kyp’siH, crparerii
W TaKkTUKW BUPIMIEHHS KOH(MIIKTY BHBYAIOTH
A.A. boaposa, H.B. Kopo6osa, O.C. Bonkosa
Ta iH1I1. OCOOIUBOCTI XK BUKOPUCTAHHS CIMUIIC-

MUYHUX 3aco0i8 y CUTyalll IPUMHUPEHHS Ta iX
POJIb y Tpolieci BITHOBIEHHS FapMOHIMHUX B3a-
€MUH OKHU JOCTAaTHLO HE BUCBITIIEHI.

ITocTanoBKka 3aBaaHHsA. MeTa IpoONOHOBAHO1
PO3BIIKH — BHOKPEMHTH W OINMUCAaTH OCHOBHI
CTHJIICTUYHI 3ac00M, SKUMHU THOCIYTOBYETHCS
MOBEIb, YNl Masie(pakTUBHUI BUNHOK CTaB MpH-
YUHOI0 BUHUKHEHHSI KOH(IIKTHOI cUTyaIlii (iHi—
LiaTOp NPUMHUPCHHS), & TAKOX YCTAHOBHTH iX
pONb y Tpoleci MEpPEeKOHYBaHHS MOBIIS, SKUI
€ MOCTPaX/aJI0l0 CTOPOHOK (00’€KTa MPUMH-
peHHﬂ) Y HEOOXiZHOCTI BIJXHOBICHHS IapMo-
HiliHOT i1HTepakmii. MarepiamoM OCIHiKSHHS
CIIyTyBalll (pparMEHTH AHIIIOMOBHOI Xy/IOXKHBOT
miteparypu noyatky XXI cromitrs, mo pemnpe-
3€HTYIOTh KOMYHIKAaTHBHY CHTYAIlil0 «IIPUMH-
PEHHS».

Buxkiaax ocHOBHOro marepiajay aocJi-
nKeHHsl. Bukopucranus memaghop nae xomy-
HIKaHTY, W10 IHIMIIOE€ TPUMHUPECHHS, 37aTHICTh
HE TUIBKM SICKpaBIIE MepeaaTH CBOi JTyIIeBHI
XBWJIIOBaHHS, BUKIMKaHI TOPYLICHHSIM KOMY-
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HIKaTUBHOTO OajaHCy 3 MapTHEPOM IO CIILIKY-
BaHHIO, a i TIOOY/yBaTy BUTIIHY HOMY KapTHHY
CBITY B CBIJIOMOCTI criBpo3MoBHUKaA [4, c. 123],
HaJANITyBaTH TIApTHEpa 10 KOMYHIKaIii Ha
MeBHUIM THUM pilleHHs a00 TOBEIIHKH, BILIH-
HYTH Ha MPOIEC MPUNUHATTS HUM PIllIeHb TOIIO
[1, c. 190]. ¥V xomi moCHiIKEeHHS BCTaHOBJIECHO,
10 B MOBJICHHI iHII[iaTopa MPUMHPEHHS IOMi-
HYIOTh HOMIHAMUGHI Memagopu Ha TIO3HAYCHHS
MO3UTUBHOTO CTABJICHHS JI0 00’€KTa MpUMU-
peHHs, memagopu 0ii Ta memagopu npoyecy
Ha TIO3HAYEHHS JIOKOpIB COBICTi, HETaTMBHUX
MOYYTTIB, SIKi IEPEKUBAE 1HILIATOP TPUMHUPEHHS
3 MMPUBOAY JUCTApMOHI3aIlll B3aEMHUH 3 00’ €KTOM
MPUMHUPEHHS, a TaKOX 300MOp@HI Memaghopu,
10 eKCTUTIKYIOTh CAMOOCY]I.

Hominamueni memaghopu 1ipencTaBicHi
MeTapOpHIHIMH 3BEPTAHHSMH, YTBOPCHUMHU
y BHUIISIAI  MOJCNI APUCBIUHUL  3AUMEHHUK
nepuoi 0coou 0OHUHU/NPUKMEMHUK NOZUMUBHOT
OYIHKU + IMEHHUK HA NO3HAYEHHS.

1) Ha3B OpraxiB JIOACHKOTO TiJa!

“I didn't know — I didnt knooow — I didnt
understand! Please, pleeeaase, dear _heart
forgive me!” [12, p. 53];

2) NOYyTTiB:

“I am so sorry, my love. I should never have
done any of those horrible things” [18, p. 137];

3) HeGecHHX Tia a0 X XapaKTePUCTHUK:

“I am so sorry, my Sun Ray. I didn't mean to

upset you [...] " [16, p. 24].

Memadghopu npouyecy Tta memagpopu Oii

CIIYTYIOTh 3acO00M EKCIUTIKaIlli CTpakIaHHS,
HaJaloTh 00pa3y MOYYTTEBOTO HANpYyKEHHS, a
BHCIIOBJICHHIO — JIMHAMIYHOCTI W Kareropud-
HOCTI.

“[...] I want you here, in my apartment. [...]
I need it like air. ['m drowning without you” [20,
c. 396-397];

“Ah, Hinny, forgive me. My rage blinded me
to the truth. I am so afeared that you will leave
me for a much better-titled man” [17, c. 207].

3a J0MOMOroro MeTa(bopH npouecy [I'm
drownzng without you axTyali3y€TbCs IPHIHi-
YCHMIT eMOLIHHNMIA CTaH IHINiaTOpa IPUMUPEHHS,
HOro JyIIeBHI CTpakIaHHs, BUKIMKAHI JHCrap-
MOHI3aII€I0 B3a€EMUH 3 00’€KTOM IPUMUPEHHS.
Mertadopa nii My rage blinded me penpezentye
HaMaraHHsg BHIIpaBAaTH CBiM Masie(pakTUBHUIMA
BUYMHOK, YKa3aBIIM Ha EMOIIIWHUNA CKJIaJIHUK
CHIJIKyBaHHS B MOMEHT €CKaJtaii KOHd)JIiKTy

300M0p¢]m1 Memaqbopu B CTPYKTYpi KOMY-
HIKaTUBHOI MOBEIHKHU 1HILIaTOpa MPUMHUPEHHS
penpe3eHTyoTs camoocyd. CyTHICTH 300MOp-
¢HOi MeTadopH NoJISIrae B HENPAMOMY BKMBaHHI
300HIMIB, IPH IKOMY 31 CHIOETHCSI IEPEHECEHHS

03HaK 13 3arajbHUX cdep M03aMOBHOI JIIHCHOCTI
3a THUIIOM «TBapuHa» — <JIOAMHA». Bukopu-
CTaHHs Ha3B TBApWH Y (DyHKIII{ IHBEKTHUB — I0BOJTI
MIOIIMPEHA MPaKTHKa OpyTHOCTIB 51, TOOy10BaHA
Ha MPUHAOMI TPUMKCYBAHHS TBApHUHAM MEBHUX
HENIOJIKIB y 30BHIIIHBOMY BHUIISAI UM Xapak-
TepHUX 3BUYKaX [3, c. 327]. [loBeniHka qrOnUHHY,
sgKa B MEBHIM cuTyalii CHUJIIKyBaHHS HECIpPO-
MOXKHAa KOHTPOJIIOBATH CBOI €MOILlii, crpHiiMa-
€TbCSl HETATUBHO I yIONIOHIOETHCS Y CB1IOMOCTI
IHIIMX YYaCHUKIB CIUIKyBaHHS TOBEIIHII TBa-
pUHU Ta, Bi,[[HOBiIIHO 3aCY/UKY€ETBCS [6, c. 91].
Sk CBInUMTH aHAI3 CMIIPHYHOTO Marepiany,
XapaKkTepHOI0 PHUCOI0 3aCTOCOBYBAaHUX  iHiIlia-
TOPOM TIpUMHPEHHSI 300MOphHUX MeTadop €
iX aBTOCKEpOBaHICTh: 3a JOTOMOTol MmeTradop
3 IHBEKTUBHOIO CEMAHTHUKOIO MOBEIb EKCILTIKY€E
pI3KO HEraTWBHE CTaBJICHHS J0 ce0e Ta BUMHKY,
10 MPU3BIB 0 BUHUKHEHHS KOH(IIKTHOI CHUTY-
arii 3 00’ €KTOM MIPUMHUPEHHSI.

After a while I said to Anita’s back, “Forgive
me for what 1 did. [...] I'm_a rabid dog that
should be beaten with bricks. [...]Forgive me”
[22, c. 147];

“I am so sorry, Olly. Forgive me. You're
right — I am a selfish cow. This isn't about me.
Please let me make amends” [10, c. 176].

VY HaBeneHUX MpHUKIagax 300MopdHI Mera-
dopu I'm a rabid dog that should be beaten with
bricks Ta I am a selfish cow € aBTOIHBEKTUBaMH.
BuxopucranHs aHani30BaHOTO CTUJIICTUYHOIO
3aco0y Hajae BHCJIOBJICHHSM KOHOTAIlli caMoo-
cyny i camornpuHikeHHs. OOpa3HICTh 300MOp-
¢dHO1 MeTadopu B 000X BHIMaaKax iHTEHCU(DIKY-
€TbCSI BUKOPUCTAHHSM OLIHHUX MPUKMETHHUKIB
rabid i selfish, 1o BKa3ylOTh Ha HEAOJIIKHA XapaK-
TEpy YU MOBEIIHKH MOBILIA. 3Ba)Kal04H Ha Te, 1110
CHIBPO3MOBHUKH B 000X HAaBEICHHX CHUTYyaIlisiX
CHUIKYBaHHS HaJleXaThb JO OJHI€] JIHTBOKYJb-
TypH, BUCJIOBIEHHS 13 300HIMamu HaOyBarOTh
y KOHTEKCTI CIIUJIKyBaHHS 3HAYE€HHS aBTOIH-
BEKTHB 1 MPaBHIBHO JCKOAYIOTBCS 00’ €KTOM
npumupenHs. lle mae iHiiaTopy mpuUMUpPEHHS
3MOTy 1HTEHCH(IKYyBaTH TEPCya3UBHUHN BILIHB
Ha 00’ €KT IPUMHUPEHHS.

Meradopu3zanii MOBIECHHS iHimIaTopa Npu-
MUPEHHSI CIpUs€ BUKOpUCTaHHSA idiom. [lIupoke
3aCTOCYBaHHS LIUX CTIMKUX HETIOIJIbHUX BUPA3iB
y KOMYHIKaTUBHIN cHUTyalli «IIPUMHPEHHS»
MOSICHIOEMO OCHOBHOIO (DYHKIII€IO, SIKY 1T10MH
BHKOHYIOTH y TIPOIIECi CHiJIKyBaHHS — OyTH
3HApSAISIM MOBJIEHHEBOro BIUIMBY [8, c. 203].
AHaIi3 UTFOCTPaTUBHOTO MaTepiaixy 3acBiguye,
0 1IOMH BXKHBAIOThCS 1HILIATOPOM TPUMHU-
PEHHS Ha MMO3HAYEHHS:

- CTOCYHKIB M)XK TapTHEpaMH 10 KOMYHIKaIlii:
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“Sorry if we've been at each others throats
lately” [13, c. 186];

- MOAAIBIINX (B3a€EMHHUX) M, 110, HA TYMKY
iHiIIaTopa TPUMHUPEHHS, 37aTHI JOMOMOITH
B PO3B’s13aHH1 KOH(IIKTY:

“Andrew...” Candace hesitated as he stopped.
“I owe you an apology”. [...] “I just want to
make amends. Since you are, once again, my
supervisor, I thought it only right I try to clear the
air between us so I can start again” [15, ¢. 91];

- TIOYYTTIB, SIKi TIEPEKUBAE THIIIATOP MPUMHU-
pPEHHS B MOMEHT KOMYHIKaIlii, Ta X 1HTCHCHUB-
HOCTI:

“[...] it was all my fault. Jealous I was. But
I know I have no cause. I was the one to urge you
to go there to teach his daughter and as soon as
you did I grew jealous. I am eating humble pie,
you see. Forgive me?” [9, c. 182];

“Will you ever forgive me?” he asked. [...]
I have repented of it in sackcloth and ashes. Say
you forgive me” [11, c. 285].

[niomn yBHpa3HIOIOTH MOBJICHHS iHiLiaTopa
NPUMHPCHHS, HAJAIOTh BHCIOBICHHIO JO1AT-
KOBOT 06pa3HOCT1 IHTEHCU(]IKYIOTh HOTO €MO-
[IHY CIIPSIMOBAHICTD.

Bukopucrauus — o6pasnux nopi(mﬂub -
XapakTepHa pHCa KOMYHIKaTHBHOI IOBENIHKH
iHiiaTopa NpUMUpeHHs. Bukowyioun QyHKIIio
MMO3UTUBHO-OI[IHHUX E€MOTHBIB, 00pa3Hi MOpiB-
HSHHS CHPUAIOTH BepOamizallii NpUXHIBHOTO
CTaBIIEHHS 10 00’€KTa MPUMHUPEHHS Ta aKIeH-
TYIOTh yBary Ha IO3UTHBHUX PHCaxX XapakTepy
CIIBPO3MOBHHKA.

“Leone,” he cried, “[...] your words kill me.
They are not true, my darling, none of what
happened was your fault — you were innocent

Ha peIUIiEHTa ¥ IOIaTKOBOi apryMeHTaIlii.
Ponp rimepbonn B KOMYHIKaTHMBHIN CHUTYyaIii
IPUMHUPCHHSD TOJISITA€ B HABMUCHOMY TIepe-
OUTBIIICHH] 1HIIIIATOPOM TPUMHUPECHHS CTYIICHS
HOro JyIIEBHUX CTpa)K/aHb, CIPHYUHCHUX
BUHUKHEHHSM KOH(JIIKTHOI CUTYyalil Ta aucrap-
MOHI3AI[I€I0 CTOCYHKIB 3 00’ €KTOM MPUMHUPEHHS.
Takuii cTHIIICTUYHUI TPUHOM MOCHITIOE BUpPa3-
HICTh BUCIJIOBJICHHS, Ha/a€ HOMYy eM(paTUYHOrOo
XapakxrTepy.

“You want another chance to ruin me? How
stupid do you think [ am? [ ...]

“I want things to be different. If you want me
to apologize, I'll do it until I lose my fucking
voice. I just want things to be right between us”
[20, c. 10].

Burosomryroun Hamip nNpocuTH MpoOaYeHHS
1o BTparu ronocy (If you want me to apologize,
I’ll do it until I lose my fucking voice), moBeIb
EKCIUTIKY€ IIUPICTh CBOIX MEpPEKHBaHb, TOTOB-
HICTh Ha Oy/Ib-SIKWH BYMHOK 3apajiv BiTHOBJICHHS
TapMOHIMHHUX CTOCYHKIB 3 00 ’€KTOM NpUMHU-
pEeHHSL.

IMoganuii nani gparmMeHT penpes3eHTye Crij-
KyBaHHS TapH, SIKy 0 BUHUKHEHHS KOH(IIKTHOT
cUTyauii MOB’A3yBaJIM POMAHTUYHI CTOCYHKH.
YooBiK MpOCUTHh MpoOaYeHHs B JKIHKU 32 Te,
1110, IepeOyBaroYH 3 HEIO B OTM3bKUX B3a€EMUHAX,
MIPUXOBAB IMPABJY MPO TE, IO € OIPYKCHUM.

He was down on his knees by her side,
clasping her hands, the folds of her dress, crying
out to her to pardon him; that he had no excuse
to offer her; he had been guilty beyond all guilt;
that neither in heaven nor on earth could there
be any pardon for him; that he would have died
a_hundred deaths rather than have lost her

and blameless as a child; you are the same now.
[...] Could you forgive me?” [11, c. 287];

“Forgive me, Hinny, I went mad. [...] You
were as innocent as a lamb. I hit you! Will you
forgive me?” [17, c. 205].

B o00ox HaBeneHux QparmMeHTax iHimiarop
MIPUMUPEHHS HATOJIOLITY€e HA HEBUHHOCTI 00’ €KTa
NPUMHUPCHHS. Y MepIioMy BHITAJKy o0paske
MOPIBHSHHS TPYHTYETHCS Ha aKIEHTYyaIlil BiKO-
Boro (axkTopy (vou were innocent and blameless
as a child). Jlpyruii mpukian JAEMOHCTPYE
YTBOPEHHS 0Opa3HOI0 MOPIBHSHHS Ha OCHOBI
016miino1 amro3ii (You were as innocent as a
lamb). Taxi oOpa3Hi MOPIBHSAHHS HAJalOTh MOB-
JICHHIO 1HIIIaTOpa MPUMHUPEHHS €KCIIPECUBHO-€-
MOIIIHHOTO 3ByYaHHS, BIATIHKY I JHECEHOCTI.

TI'inepoona sk crunictuuHa ¢irypa, 110
IPYHTYEThCS Ha TepeOiblIeHH] 1HTEHCHUBHOCTI
IIEBHOI O3HAKH MpPEIMETa, BUKOPUCTOBYETHCS
3 METOI0 30UIbLICHHS IEepPCYya3sUBHOTO BIUIUBY

[11,c.283].
Y MexXax OIHOIO pEdCHHs IPEICTaBlICHI
o,upa3y Tpu (hparMeHTH, IO peallizyloTh Tinep-
6ony: 1) he had been guilty beyond all guilt;
2)neitherin heaven nor on earth couldthere be any
pardon for him, 3) he would have died a hundred
deaths rather than have lost her. IlocninoBHe
3aCTOCYBAaHHS aHAJI30BAHOTO CTHJIICTHYHOTO
3aco0y B paMKax OJHI€T PETTiku CTBOPIOE €PEKT
BUCXIJTHOI Tpajarii, MapKye NMpPUTHIYEHUI CTaH
1HIIIaTOpa TPUMUPEHHS, EKCIUIIKY€ BHCOKHM
CTYIIIHB a0 Ta KasATTs yepe3 Mase(pakTUBHUM
BUMHOK. [lepcya3suBHuil egexT BUCIOBICHHS
MOCUITIOETBCS  3aBISIKM  CKCIIPECUBHIM HEBep-
OaNbHIN TOBEMIHIN, IO peali3yeTbes y dopMi
MO€THAHHS TPOKCEMIYHOIO, TAaKECHYHOTO Ta
MPOCOIUYHOTO  HEBEpOAJbHUX  KOMIIOHEHTIB
(He was down on his knees by her side, clasping
her hands, the folds of her dress, crying out to
her to pardon him).
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Y KOMyHIKAaTHUBHIM TMOBEMIHII iHIIIaTOpa
MIPUMUPEHHSI HO6MOP BUKOHYE (PYHKIIIIO JIOT1Y-
HOTO BHJUICHHS CEIrMEHTY BHUCIIOBJICHHS, IO
HECe OCHOBHE CEMAaHTUYHE HaBaHTAXKEHHS,
ciyrye iHTeHcHdikalii BHPa3HOCTI MOBJICHHS,
CTBOPEHHIO TEBHOTO E€MOI[IITHOTO HAaCTPOIO,
O CNpHs€ MOCWICHHIO BIUIMBY HA MapTHEpa
Mo KOMyHikamii. Y KOMyHlKaTI/IBHII/I cmyaun
CIPUMUPCHHS» aHAI30BaHUN  CTHIIICTUIHHIMA
3aci® HaWmupIIe MpeACcTaBIeHUN TUCTAaHTHUMH
MTOBTOPAMHU.

“[...] You must forgive me. Do you forgive
me? Say you forgive me, Atwater” [19, c. 63].

Y  HaBeneHOMY NOpPUKIAAl  JTUCTAHTHHUM
TTOBTOP PEMPE3CHTYETHCS Yy BUIIISAII IOBTOPCHHS
CerMeHTy ‘forgive me” y CKJIaJll CHHTAaKCUIHUX
KOHCTPYKIIIH 3 PI3HUM IpParMaTHYHUM CIIPSIMY-
BaHHSIM, IO CIIPHUsIE 301IBIICHHIO TIEPCya3uBHOL
CWJIA BUCJIOBIICHHSI.

HoBTopH BHABIIAIOTHCS W B amnuighikayii —
CTHIICTHYHOMY 3aCO0i, CyTHICTB SIKOTO IOJIArae
B HarpoMa/>KeHH1 CHHOHIMIB 1 CJIB 13 OJM3bKUM
3HAYEeHHSM, OJIHOTHUITHUX BHUCJIOBIB 1 CHHTaK-
CHYHUX ~ KOHCTPYKILH, OIHOPIIHUX  IICHIB
pedeHHs. 3aBIsku amIutiikarlii eMOIIHO mif-
CUJIIOETHCS BUCIIOBJIEHA AyMKa [7, ¢. 40—41].

“[...] Could you forgive me? I have done you
the most cruel wrong, and I have no excuse to
offer — nothing but my foolish youth, my mad
folly. my unmanly weakness. I have known it ever
since I married. You are my only love; I have
never had another. Ah, my darling, forgive me ”
[11,c. 287].

BuxopucranHs TNPUKMETHUKIB HETaTUBHOL
OliHKU foolish, mad Ta unmanly narwTh 3MOTy
KBaTi(hiKyBaTH BUCJIOBIICHHS 3 aMIUTi(piKOBaHHM
MOBTOPOM SIK JIEMOHCTpAIil0 KasTTd U 3acy-
JDKEHHS CBOTO Majie()akKTUBHOTO BUYMHKY.

Pumopuuni 3anumannsa — XapakTepHuil cTu-
JICTUYHMH 3aci0 eMoLiiHOT apryMeHTallii B MOB-
JIeHHI iHIiaTopa NPUMHUPCHHS. Puropuune 3amnu-
TaHHS € MEXaHI3MOM 3/1IliCHEHHSI MOBJICHHEBOTO
BIUTUBY Ha CHpr03MOBHI/IKa MIEBHUM E€TarioM
noOyzioBr apryMeHTauii, mo (opmye Moznenb
CBlTy penumienTa, 6Gaxkany JJIsl MOBIISI, OCKUTBKH
«IMiJIKa3ye angpecary MEeBHY iJer0, 3MYIIY€E CITy-
xaya oymaru 1 copmymnroBatu 11 cede Te, 1o
HE CcKazaHe 10 KiHms» [2, c¢. 18—19]. [Ipuknan,
HaBEJICHUH JaJli, IGMOHCTPY€E BUKOPUCTAHHS 1Hi-
LiaTOpOM TIPUMHUPCHHS PUTOPUYHHX 3AIUTAHb
y Mpolieci KOMyHIKaTUBHOI B3a€MO/Iii 3 00’ €KTOM
MPUMHPEHHS. YIIEBHUBIIUCH Yy O€3MepCHeKTHB-
HOCT1 MOAAJBUIOTO MOAPYKHBOTO >KUTTS 4epes
0aifTy>KiCTh 1 3paJiy HOJIOBIKA, IPY>KMHA 3QIUIIAE
JiM, TIEpekKIKAE B 1HIIIE MICTO Ta 3MIHIOE MicCIIe
po6OTH. YCBIIOMMBIIHN CBOIO MPOBUHY, YOJIOBIK

HAMaraeThCs BPATYBATH HLT06. oMy BraeTbes
PO3IIyKaTH JAPYKUHY Ta MEPEeKOHATH ii B HE0O-
X1HOCT1 pO3MOBH TIPO CHIbHE MaiOyTHE.

“I'm glad you came,” he said trying to kiss
me on the cheek. I ducked out of the way. “God,
Candice, how many times do I have to say I am
sorry? ‘cos I am. My life has no meaning to it
without you there”. [...]

“Jason, I have had a lot of time to think this
over, and well, I don't want to come home. |[...]
I'm happy here. I am finally doing something
I am enjoying”.

“Looking after some hotshots kids, you enjoy
that? Candice, you were always wanting bigger
and better. Why drop down to the bottom of the
ladder again?”

“I love my job and living here in LA [...]”
[21, c. 72].

3a J0MOMOTOI0 BUKOPUCTAHHS PUTOPUIHOTO
3anutands God, Candice, how many times do
I have to say I am sorry? iHIIIaTOp NPUMU-
peHHs Haraaye o0’ €KTy MPUMUPEHHS MPO YHUC-
JICHHI [POXaHHs HOro MpoOavuTH, THM CAMHM
CIIOHYKAIOUH 10 HpI/II/IH}ITTH pilCHHS TIPO BiJ-
HOBJICHHS TapMOHINHUX CTOCYHKiB. Hamara-
I0OYUCh TIEPEKOHATH JPYKUHY B HEOOX1THOCTI
MOBEPHEHHS J0JIOMY, YOJIOBIK 3a JIOTIOMOTOIO
putopuyHoro 3anutaHHs Why drop down to
the bottom of the ladder again? imiikye cBO€
HEraTWBHE CTaBJIEHHS 10 HOBOI poOOTH HIpy-
JKUHH, BBaXKAIOUM 11 HEIOCTOMHOIO, TAKOIO, IO
HE BIJMOBiIae MNpodeciiHOMY pIBHIO KIHKH.
JlomaTtkoBoi 00pa3HOCTI i eKCIIPECUBHOCTI aHa-
JTi30BAHOMY PHUTOPHUYHOMY 3allUTaHHIO HAJlA€
HOro yTBOPEHHS Ha OCHOB1 KOHBEHI[IITHOT MeTa-
dbopu: kap’epa MOPIBHIOEThCSA 3 ApaOWHOIO, a
HOBa po0oTa APY>XKHHH, BIAMOBIIHO, 3 MOBEp-
HEHHIM Ha i1 HAaWHWKIUH 111a0€eb.

Pumopuunuit 6ucyk NpefCcTaBiICHUN y KOMY-
HIKaTUBHINA TOBEIHIN iHIIIaTOpa MPUMHUPEHHS
y (opMi BHUCIIOBICHb MIJAKPECIECHO €MOIIIHOTO
XapakTepy, IO BKHBAIOThCSA 3 METOK) KOHCTa-
Tauii NeBHOro (akty 4u AyMKH. Puroprdnuii
BHUTYK CYNPOBOUKYETBCS OKITHYHOIO IHTOHAL[I€10
W YKHBa€ThCS 3 METOK KOHIIEHTpAIii yBaru
MapTHepa MO CIUIKYBaHHIO HAa TIEBHOMY aCIEKT1
YU CETrMEHTI BHCJIOBJIEHHS. AHali30BaHa CTH-
mictnyHa (irypa momaHa B HaBEIEHIA HIDKYE
KOMYHIKaTHBHIN cutyallii. YoJoBiK, 1110 MOKHUHYB
CiM’10, TIPOTE Yepe3 IEeBHHM 4Yac YCBIJIOMHUB
MTOMUJIKOBICTh CBOTO PILIICHHSI, HAMAraeTbCs BiJl-
HOBHTH TapMOHIIHI CTOCYHKH 3 JAPYKHHOIO.

“What a fool I've been for exchanging what
1 had with you, for such a place as that! Please
forgive me honey! Please forgive me for what
I've done” [14, c. 68].
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Myxosmﬁ BICHUK XE€PCOHCbKOro Oep»aBHOro yHiBepcUTeTy

VYnarouuch 70 €MOIIMHOTO CTBEPKEHHS
y (hopMi pUTOPUYHOTO BUTYKY, MOBELb MaHi(e-
CTy€ HETaTWBHE CTaBJICHHS /0 cebe Ta BUMHKY,
[0 MPU3BIB JI0O PO3PHUBY CTOCYHKIB. Bukopu-
CTaHHS aHaJII30BAaHOTO CTWJIICTUYHOIO 3acoly
HaJa€ BUCJIOBJICHHIO MATETUYHOTO BIJITIHKY, EKC-
TUTIKY€ CTaH BUCOKOTO €MOIIHHOTO HAMpY>KEHHSI.

OcHOBHOWO (DYHKII€IO napyenayii, CyTHICTb
SIKOT TOJIATa€ B YWICHYBAaHHI PEUEHHS Ha KiJIbKa
OKpPEeMHUX I1HTOHAIIMHO-CMHCIOBUX YaCTUH, IO
HaOyBalOTh CHJIM OKPEMUX TIOBIJIOMJIEHb, € TIOCHU-
JIEHHS ¥ yBUPA3HEHHsI KOXKHOTO B110COOJIEHOTO
KOMITOHEHTA [5, c. 242].

“Do__you__forgive me? For _everything?
Or close to everything?”

“Yes.” She nods, reaching for my hand
[23, c. 482].

3aBAsSKM BHUKOPUCTAHHIO MApUENAIIi MiJlicHA
3MICTOBO-CUHTaKCUYHA CTPYKTypa y (opMi alib-
TEPHATUBHOTO 3anuTanus Do you forgive me for
everything or close to everything? 4neHyeTbcs
MOBIIEM Ha TPU CaMOCTIMHMX IHTOHAIIHO Ta
MYHKTYaliiHO O(QOPMIICHHX €IIEMEHTH: 0a30BYy
KOHCTpPYKIito Do you forgive me? ii mapuensiTi
For everything? ta Or close to everything?,
SIKI KOHKPETU3YIOTh 3MICT 0a30B0Oi KOHCTPYKIIII,
PO3BUBAIOTH BUCJIOBJIEHY B Hil AyMKY. 3aBASKU
Mapuensiii KOoXeH BiIOCOOICHUI KOMIIOHEHT
BUCJIOBJICHHSI CTa€ JIOTIYHO HAroJOIICHUM, a
BiTak HaOyBae Baru OKPEMOTO IMOBiJOMJICHHS
Ta CIpPHsI€ MOCUJICHHIO MEPCYa3uBHOTO BIUIMBY
Ha 00’ €KT MPUMHUPEHHS.

BucHOBKH 3 TpOBeIEHOr0 10C/IiIKEeHHS.
OTXe, OCHOBHMUMHU CTUJIICTHUHMMHU 3aco0amu,
110 3aCTOCOBYIOTHCS 1HIIIATOPOM TPUMHUPECHHS
B CcHUTyalii rapMmoHi3amii MikocoOucTicHOT
iHTepaKui'i 3 00’€KTOM MPUMHUPEHHS, € HOMiHa-
TUBHI ¥ 300MOpdHI MeTa(bopI/I Metadopu i
Ta mpolecy, o0pa3Hi MOPIBHAHHSA, rimepooinu,
MOBTOPH, aMILTi(hiKaIlisl, pUTOPUIHI 3alTUTAHHS,
pHToquHi BUTYKH i napresiisa. Yci 3a3HaueH1
CTWJIICTUYHI (irypu € 3acobamu epCyasuBHOTO
BIUIMBY Ha NAPTHEpa I10 KOMYHIKaIlii i ClpusiioTs
BiJIHOBJIGHHIO KOMYHIKaTUBHOTO OanaHcy Mix
iHiIlaTopoM Ta 00’ekToM mpumupenns. Ilep-
CIEKTUBH TIOJAIBIINX JOCHIKEHb y0Oadaemo
B aHaJIi31 JIHTBOCTHIIICTHYHHUX 3acO0iB, Xapak-
TEPHUX JUII KOMYHIKaTUBHOI MIOBEIIHKU 00’ €KTa
MIPUMHPEHHS.

NITEPATYPA:

1. bapaHoB A.H., Kapaynoe A.H. Ouepk KOrHWTVMBHOM
Teopun MeTadopbl. Pycckas nonumuyeckas Memacghopa.
Mamepuarnbi k criosapto. Mocksa: VIH-T pycckoro s3blka
AH CCCP, 1991. C. 184-193.

2.

10.

1.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

BypmicTtpeHko T.B. PUTopuyHe nuTaHHs Sk MexaHiam apry-
MEHTaTMBHOMO BhnMBY B OQiLiiHi npomoBi. [Mpobnemu
CeMaHTUKN croBa, peveHHs Ta Tekcty. 2013. Bun. 30.
C. 14-20.

Bonuexiscbka H.K. IHBekTMBM B KOHGMIKTHOMY Aianoriy-
HOMYy Auckypci. l'ymaHiTapHa OCBiTa y TEXHIYHMX BULLMX
HaBYanbHux 3aknagax. 2014. Ne 29. C. 323-333.
Muxanesa O.J1. MNMonutuuecknin guckypc kak cdepa pea-
nu3auun MaHUnynsaTUBHOTO BO3LEWCTBUS: OWCC. ... KaHA.
dwunon. Hayk: cned. 10.02.01 «Pycckuin a3bik». VIpKyTCK,
2004. 289 c.

MoHomapis O. [I. Ctunictnka cy4acHoi ykpaiHCbKoi MoBM /
0. [. NoHomapie. — K. : Nnbigb, 1993. — 248 c.
CunuHckas H. T. 3oomopdbHas metadopa Kak CpefacTBo
KOHUEeNTyanuaauum oTpuLatenbHbIX SMOLMIA B aHINUACKON
paseonoruu / H. M. Cunuxckas // MexxayHapoaHbli Hayuy-
Ho-uccrnepoBarenbckui xypHan. — 2015, — Ne 10 (41). —
Y.5.-C. 91-92.

Wkiyeka I. KO. MaHinynaTnBHI TakTUKU NO3WUTUBY : MiHrBi-
CTUYHUIA acnekT : moHorpadpia / . FO. LWkiubka; 3a Hayk.
pea. npod. B. M. BpiunHa. — K. : BuaasHunuuii gim Imutpa
Byparo, 2012. — 440 c.

OpkoBckass E. A. WpguomaTtvka B KOHTEKCTe npona-
raHguctckoro guckypca / E. A. lOpkosckas // Marte-
puanbl MexBy3. KOH®. MOMoAbIX Y4eHblX «JIMHrBKC-
TUYecKne WUCCMEeNOBaHUS WU METOAMKA MpenofaBaHus
MHOCTPaHHbIX A3bIkoB—1999». — UpkyTck : UMY, 1999. —
C. 200-203.

IDKEPENA INIOCTPATUBHOIO MATEPIATY:
Balogh M. Longing / M. Balogh. — London : Penguin,
2015. - 432 p.

Bellingham L. Tell Me Tomorrow / L. Bellingham. —
New York : Simon and Schuster, 2013. — 480 p.

Brame Ch. M. A Mad Love / Ch. M. Brame. — Auckland :
The Floating Press, 2013. — 454 p.

Clark R. Yes, My Darling Daughter / R. Clark. — Morrisville
: Lulu.com, 2010. — 154 p.

Gorrison B. Glen / B. Gorrison. — Bloomington :
Corporation, 2010. — 228 p.

Griffith R. The Valley of Golden Dreams / R. Griffith. —
Bloomington : Xlibris Corporation, 2011. — 147 p.

James M. St. Fool's Gold / M. James. — Morrisville :
Lulu.com, 2013. — 152 p.

Leach N. Little Voice / N. Leach, R. Slipperjack. — Regina :
Coteau Books, 2012. — 256 p.

McCamant M. J. A Bright Candle on a Darkling
Plain / M. J. McCamant. — Morrisville : Lulu.com,
2000. - 112 p.

Moesta C. B. Soul Shift / C. B. Moesta. — Bloomington :
Author House, 2014. — 196 p.

Powell A. Afternoon Men / A. Powell. — New York : Random
House, 2015. — 240 p.

Rayven L. Bad Romeo / L. Rayven.
St. Martin’s Press, 2014.— 416 p.
Savage J. K. When Sparkles Fly / J. K. Savage. —
Bloomington : Xlibris Corporation, 2013. — 120 p.

Sharma A. An Obedient Father / A. Sharma. — London :
Farrar, Straus and Giroux, 2000. — 240 p.

Todd A. After Ever Happy / A. Todd. — New York : Simon
and Schuster, 2015. - 512 p.

Xlibris

— New York :



