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CratTa npucesdeHa aHanisy eKCrpecuBHOTO NOTEHLiany CUHTaKCUYHUX BMPa3HMX 3acobiB, 3aCHOBaHUX Ha pedykuii
BUXiQHOI Mogeni B cy4acHOMY enicTonsipHOMYy AuCKypci. [1o HUX HanexaTb enincuc, HOMIHAaTUBHE PEYEHHS, aCUHAETOH i
3aMOBYYBaHHS. Y pesynbraTti aHanisy ekcnnikoBaHWUM B3aEMO3B'A30K CTPYKTYPU LX CTURICTUYHKX doiryp i IX eKcrnpecuBHOI

CYHKLUIT.
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NAPHWUIA AUCKYpPC.

CtaTbsl NOCBALLEHA aHANK3y SKCMPECCUBHOMO MOTEHLMana CUHTAKCUYECKUX BbIPa3UTENbHbLIX CPEACTB, OCHOBAHHbIX
Ha pedyKumn UcxoaHoi modenu. K HUM oTHOCKUTCA SMnMncic, HOMUHATUBHOE MPeasioKeHUEe, aCMHAETOH M anocKonesa.
B pesynbTaTe aHanmsa akCnnuMpoBaHa B3auMOCBS3b CTPYKTYPbI 3TUX CTUIMCTUYECKUX (OUTYP C UX AKCTIPECCUBHONM (DYHK-

uuen.
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Batrynchuk Z.R. EXPRESSIVE POTENTIAL OF THE SYNTACTIC EXPRESSIVE MEANS BASED ON
REDUCTION OF THE INITIAL SENTENCE MODEL IN MODERN EPISTOLARY DISCOURSE

The article deals with the analysis of the expressive potential of syntactical expressive means, based on reduction of
the initial sentence model. Such expressive means are: ellipsis, nominative sentence, aposiopesis and asyndeton. As the
result of the analysis the interconnection between the structure of these expressive means and their expressive function

has been explicated.
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IlocranoBka  mpoOaemu.  EmnicronspHuii
AQHIIOMOBHUHM JIUCKYpC Ha Cy4yacHOMY €Tari po3-
BUTKY — SBHILE JIOBOJI OaraTorpaHHe, IO A€
IUPOKI MOMKJIIMBOCTI JIOCJIJDKEHHSI HOTO COIIi-
OKYJIBTYPHHUX, CTPYKTYPHHUX, (YHKIIOHAJIbHUX
aCTeKTiB. 3BayKaloud Ha PO3IIMPEHI MOXKIUBOCTI
cioco0y BHpPa)KeHHs, BCe 1€ HEOJHO3HAUHUI
XapakTep BU3HAUEHHS TMOHSITTA «EMiCTOISPHUIN
JMCKYpPC» JEMOHCTPYE HOBI MEXaHI3MH MOJallb-
HOCTI Ta BIUIMBY Ha aapecara. lllupokuii cnexrp
CUHTAKCHYHUX BUPA3HHUX 3aCO0IB Ja€ MOKIIMBICTH
aJipecaHTy BIIBHO ONEpPYBaTH IMM apCEHAIOM
JUI IEMOHCTpAIlii BJIACHUX IMOYYTTiB, TBOPEHHS
e(eKTIB 3arpo3u, HECIIOIBAaHKH YH 3aCTEPESIKESHHS.

AHai3 ocTaHHIX JocjHilzKeHb i myOJiKairiii.
[TpoGneMoro BH3HAYEHHS EMICTOJSPHOTO JHC-
Kypcey 3aitmatotbes 1. Kyp’snosuu, O. [loxkunaesa,
O. ®decenxo, A. Kyp’sHoBuu Ta iH. HaykoBii
31CTaBISAIOTh HOTO 3 MOHATTSIM «TEKCT», 3 (HOPMOIO
TEKCTY, TOBUIbHUM (parMeHTOM TeKCTy [6, c. 138].
Jluckypc TakoXX CHiBBIAHOCITH 13 TOHSATTAM
«BHCIIOBIIIOBAHHSA», TPAKTYIOTh MOT0 SIK yce, IO
OyJ0 HamucaHO, 3BaKalOUM Ha KyJIbTYpHI IIiH-
HOCTI aBTOpa, OCOOJMBOCTI MOBU Ta MOBJICHHS.
H. ApytioHoBa 3a3Hauana, 110 AUCKYpC — MOB-
JICHHS, 3aHyPEHE B )KHUTTS; MOBIICHHS, 110 BITUCAHE

B KOMYHIKaTHBHY CHUTYyallil0, IPOILEC 1 pe3yabTar
MOBJIEHHEBOT AisibHOCTI [1, . 136]. Tloromkyto-
yuch 13 Bu3HaueHHsM K. CenoBoro, BBakaemo, 110
EMICTONIAPHUI TUCKYPC — MOBIIEHHEBHH TBIp, SIKUI
CTBOPEHHMH 1 PYHKITIOHYE 3BAXKAFOYN HA HAITIOHAITb-
HO-YaCOBY EMICTOJIIPHY TPAUIIiI0, MA€ MUCEMOBY
dbopMy Ta BTUIIOETHCS B 0OaraTrorpaHHOCTI HOTO
KOTHITHBHO-KOMYHIKaTUBHUX QyHKILH [4, c. 320].
[IpoGrema eKCITpeCMBHOTO CHHTAKCUCY BTiJIEHA
B IIpALX TAKUX HAyKOBIIB, sIK A. MOpPOXOBCHKHUH,
B. @nsitmiep, E. beperoscrka Ta iH.

ITocTanoBka 3aBAaHHA. 3aBIAaHHIM CTaTTi €
BU3HAUEHHS CTPYKTYPHUX OCOOIMBOCTEW Ta eKc-
MIPECHUBHOTO MOTEHIlialy CHHTAKCHYHHUX BUPAa3HUX
3ac00iB, 3aCHOBAaHUX Ha PEIYKI[i1 BUXiTHOT MOIETi
B Cy4aCHOMY €IICTOJISIPHOMY JHCKYPCI.

Buxiaa ocHOBHOTO MaTepiaJty J0C/TilzKeHHS.
Marepianom crarti cayryBaid 597 TEKCTOBHX
(¢parMeHTiB, BHOKPEMJIEHI METOIOM CYLUIbHOI
BUOIPKH y MPHUKJIAJaX Cy4acHOIO €MiCTOJIIPHOIO
muckypey XXI cromitrs (J. Berger “From A to X”,
K. Cary “Bloodline”, T. Wharton “Every Blade of
Grass”, D. Mitchell “Cloud Atlas”, Hunter S. Jones
“September Ends”).

Onwuparourich Ha Kinacugikamiro A. Mopoxos-
CBKOTO, OKPECIIIOEMO TaKl JOCIIKyBaHI BHpa3Hi
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3aco0u

CHUHTAKCHCYy, 3acCHOBaHI Ha pemyKuii
BHIXIJTHOT MOJIEJIi: €TITNCUC, HOMIHATHBHE PEUYCHHSI,
ACHHJIETOH 1 3aMOBYYyBaHH1 [3, c. 133].
HaituncenpHimmM y IOCHTIIKYBaHOMY MaTe-
piaii € emincuc, o CTAaHOBUTH 378 BUMAIKIB Y)KH-
BanHs. lle omymenHs ogHOro a0 000X TOJIOBHUX
YJIEHIB PEUYCHHS, 3HAYCHHS SKHUX MOXKHA JIETKO
BITHOBUTH B KOHTEKCTI [3, ¢. 134]. XapakTepHoto
O3HAKOIO EJINTUYHUX KOHCTPYKIIH € KOMIIaK-
THICTh 1X CTPYKTYpH. DBUIBIIICTH JOCIITHHUKIB
MOJUISIFOTh €JITICHC Ha JIBI TPYNHU — y3yaJlbHHUHA Ta
okazioHanpHUi [2, c. 50]. [lo mepmioi rpynu Hase-
’KaTh HETIOBHI BUCIIOBITIOBAHHS, 10 (PyHKIIIOHYIOTh
B YCTAJICHUX 3BOPOTaX MOBJICHHS, XapaKTEpHI JJIs
TUTMOBUX KOMYHIKaTUBHHMX CUTyaliil. EkcripecuBHi
MOKJIMBOCTI TAKOTO EJIINCUCY 3aCHOBaHI Ha mapa-
JUTMaTUYHOMY KOHTPACTi TMOBHUX 1 HEMOBHUX
CTpyKTyp. HemoBHI CTpykTypu Tmpu IOMY
3a3HAIOTh MPOIIECY METOHIMI3allli: YaCTHHA CTPYK-
TypHu npezacTanise noBHy. Oka3ioHaNbHUI eincuc
npeacTaBieHuid y popmi 0OpUBIB BHCIOBIIOBAHb,
BUUICHHS OKPEMHX YaCTHUH Y CAMOCTIHHO 0popM-
JIeHEe BHCIIOBIIIOBAHHS (mapuessduis). Y TakoMmy
BUIIAJIKy MPOIEC METOHIMI3allii MPOCTEKYETHCS
Ouremn 4iTko. Moro 3BOPOTHMM OOKOM € iMILTi-
Kallisi CEHCY, [0 BUIUIMBAE i3 cutyartii. Ekcripecis
BUHUKAE 3 KOHTPACTy IMIUTIMUTHOrO (TE, IO
Ma€ThCsl Ha yBa3i) CEHCY Ta MOT0 METOHIMIYHOTO
MpeCTaBIEeHHs (4acTO OJHUM CJIOBOM) [2, c. 51].
Yacto eminTHYHI PEYEHHS IO03HAYaIOTh KOH-
KpeTHY pedepeHLito Ha cutyauito [2, c. 52]. Bona
HOMIHY€ (DaKT ICHYBaHHsS NpeIMeTa 4YM SIBUINA,
yac 1 micie [ii, cTaHy CepeloBHINa, UM CaMUM
BHUKOHYIOUH (DYHKIIIIO IO3HA4YEHHs OyIeHHOCTI, 110
CTBOpPIOE €(heKT MUCTaHIII1, HEMPUIETHOCTI aBTOpa
710 cUTyallii, AKy BiH onucye. YacTo 1e crocrepi-
raeMo 37e0UIbIIOr0 B ONHUCI 30BHIMIHOCTI, CTaHy
peueii. “You were my best friend, Charles, my only
brother. Eleven months apart in age. More like
twins. Same nose, same blue eyes, same blond,
wavy hair’[9, p. 11]. CX0Xy KOHCTPYKIIitO CIIOCTE-
piraeMo B HacTymHOMY npukiai: ““You should see
this place. No electricity in the cabin, nothing”
[9, p. 48]. Taki cyOCTaHTHBOBaHI CIOBOCIIOTYYCHHS
€ TUIOBUMH JUUISl y3yaJIbHUX EIINTUYHUX PEYEHb.
OxazioHalbHUN €JINCHC HalyacTille peai-
3y€TbCA y BUIVISAL MapleENbOBAHUX KOHCTPYKIIIH
1 HE3aBepIIEHWX BUCJIOBIIOBaHb. Ha BiMiHY BiJ
y3yaJbHOT0, HOr0 BUKOPUCTAHHS HEMOXKJIUBO CIIPO-
THO3YBAaTH, aJKe BCE 3AJICKUTH JIUILE BiJ HaMipiB
MoOBIS [2, c. 52]. IlapuenboBaHi yTOUHIOHOYI
BHCJIOBIIIOBAHHS TPUETHYIOTHCS 10 TIONEPETHHOTO
BHCJIOBITIOBAHHS 3 METOIO PO3IIHPUTH, TOIOBHHUTH,
MIOSICHUTH MOro peMarnyHy 4vacTuHy. Excmpe-
CHUBHMH €(EeKT IOCSITaEThCS MUIAXOM JIOTIYHOTO
aKIIEHTYBaHHS ITEBHOT feTati, momii uu dakry. “I’'m

writing an expose on the cockroach. A fascinating
subject” [11, p. 114]. Yacro napuenboBaHe yTod-
HIOIOYE BHCIIOBIIIOBAHHA JoAa€ Oinbmioi obOpas-
HocTi: “In the dream there was a road, a dangerous
one, much ambushed. Deep ruts. Dusty. Without
any cover” [7, p. 10]. bepyun no yBaru cTpyk-
TypHUH acCIeKT, KOHCTaTyeMO, M0 HaigacTiie
3yCTpIYarOThCSl  BUNAAKH  CyOCTaHTHBOBAHHUX
BHUCIIOBITIOBaHb, JI€ CIIOCTEPIraEMO MPOIYCK TOJI0B-
HOTO 4WieHa pedeHHs — npucyaka: “He showed me
his irises. Copper-coloured ones, with writing in
black on the inside of the petals. Always the same
phrase” [7, p. 35]. ExcnpecuBuuii edexr maHi-
(dectyeThcsi B 1HTEHCH(]IKALIT AETAIBHOTO OMHCY
30BHIIIHBOTO BUIISITY KBITKH.

Bumnagku  omymieHHS ~— TOJOBHOTO  4JICHA
pEYCHHST — TiJMETa — MOXEMO 3apaxyBaTH JO
y3yaJbHOTO enincuca. Yacto Taka KOHCTPYKIIisS
CBIIUATH TPO TOCIIX MOBIS, HOro OakaHHS
JI0ZIaTH BUCIIOBIIOBAHHIO TUHAMiYHOCTI: ““Went
to see your mother. All things considered, she’s
not bad” [7, p 51]. A6o x: “Spud-faced young
steward and I disagreed his burgundy uniform and
unconvincing beard were worth a tip. Sneered at
my valise and manuscript folder — “Wise of you
to travel light, sir” — and left me to muck for
myself. Suited me fine” [10, p. 46]. [TouacTu konu
aBTOP HAMAara€eThCs JIOJIaTH OLIBINOT MPaBAOMOi0-
HOCTI1 CBOIM pO3MOBIi/i, TOMY BiH JIOAA€ €IEMEHTH
JaJIOTI9YHOTO MOBJICHHS B JIUCTH, /1€ TAKOX CIIOCTE-
piraeMo akTUBHE BHKOPHUCTAHHS EJIICHCY, IO €
XapaKTEPHOIO PUCOI0 HEOMIIIHHOTO CITIIKYBaHHSI,
nepenae OyIeHHICTh cUTyalii abo K 3MallbOBYE
HalpyXeHHS Ta CBIIYMUTH IO JIIHINHHI CTOCYHKH
YYacCHHKIB J1aJIory:

“I hope you keep it lying around somewhere,
Grandpops”.

“Cash”.

“No bollocks. No checks” [10, p. 54].

Ha mpotuBary, y neskux aiajmorax, 3Ba)Karoqu
Ha KPUTHYHICTh CHTyalii Ta OCOONHMBI JUIOBI
CTOCYHKH MIXK CITIBPO3MOBHUKAMH, CITIOCTEPITaEMO
ITHOpYBaHHS JIOTIOMIKHHMX JIIECTIB Y MUTAJIBHUX
PCUCHHSX:

“Grim half smiles spread through the men”.

“Ready, Lieutenant?” [8, p. 47]. Yacom Takuit
NPUHAOM 3aCTOCOBYIOTH ISl JOCATHEHHSI €(EeKTy
YTOYHCHHSI:

“But you see, sailors believe it is bad luck to
have women on board”.

“Bad luck?” I echoed, mystified [8, p. 169].

VKMBaHHSI ~ aCHHJIECTOHY B  CHICTOJSIPHUX
TEKCTaX MEHII YHuCIeHHe — Jjwuiie 43 Bulagku
B JOCIiPKyBaHOMY Marepiami. ACHHIETOH — Iie
CTHIIICTHYHA (irypa, sika BHHUKA€ B YMHCHOMY 1
CTHJIICTUYHO MOTHBOBAHOMY IIPOITYCKY CIIONyY-
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HUKIB MiX OJHODPI/IHUMHM WICHAMH PEUEHHS YH
YaCTUHAMU CKJIAJTHOTO pedeHHs. SIK cTuiicThyHa
¢birypa acMHIETOH BUSBISETHCS HA (POHI CHOMYY-
HUKOBHX CHHTAKCHUYHHMX KOHCTPYKIIN. 3ajekHO
BiJl TOTO, 3 SKMMHU CIOJYYHHKaMH (CypsIHOCTI
YU TIAPSTHOCTI) CHIBBIAHOCATHCS CHHTAKCHYHI
KOHCTPYKIIii, BHIUISIOTh TapaTaKCHYHUN AacHH-
JIETOH (CIBBITHOCHUTHCS 31 CIIOTYYHHUKOBUMH KOH-
CTPYKITISIMU CYPSITHOTO THITY) Ta TIiMOTaKCHYHUI
ACHMHIIETOH (CITIBBIIHOCUTBHCS 31 CHOJTYYHHKO-
BUMH KOHCTPYKIISIMH TiApsigHOTO THITY). [Tin gac
KOHCTaTalii MapaTakCHYHOTO AaCHUHAETOHY BapTO
3a3HAYUTH, 1110 HOTO EKCIIPECHBHICTh Pealli3y€eThCs
HE JIUIIE 3 OVISIAY Ha (GaKT BiICYTHOCTI CIIOTYYHHU-
KOBOT'O 3B’5I3KY, a i Oepyuu 10 yBaru MHOKUHHICTh
YJIEHIB MEpesiYeHHs] Ta BIJCYTHICTh CIOJYYHUKA
nepe OCTaHHIM YICHOM, 10 3aBepurye psia. Tomy
CTHJIICTUYHOIO (Piryporo BapTo BBaxkaTu Oe3cro-
JYYHUKOBUU PsJ] IEPENIUeHHS, 110 CKIIAIa€THCS HE
MEHII HIX 13 TPhOX OJHOPITHUX WICHIB 32 YMOBH
BIJICYTHOCTI CIIOJIyYHUKa IIepe]l 3aBepllalbHUM
yieHoM psiny. [Ipu 1nboMy 31 30UTBIICHHSIM KiTb-
KOCTI OJJHOPIJHHUX YJIeHIB 301IbLIYETHCS CTYIIHBb
eKCIPECUBHOCTI TaKoi KOHCTpPYKIIii [5, c. 57].

Taki BUITaKH CIIOCTEPIraEMo B JOCIIKYBaHIX
tekcrax: “There we got ourselves dry and I lent
Alexis this shirt of yours, a pair of trousers, some
sandals” [7, p. 155], “A mind is the consequence
of the continual reading of events occurring in the
body, and among those events are all the perceptions
of the senses — what we see, hear, touch, smell,
taste” [7, p. 164], “I have a memory which I want
to share with you. It’s about a secret practice of
women, men, old people, children” [7, p. 190].
VY mpuxnani “One shows a technician doing a
sound check; another, a TV crew discussing
angles and light; Fay Li crossing the parking
lot with a visitor; waitresses pouring wine into
hundreds of glasses; a row of chairs beneath a
banner reading SWANKEE B—ANAMERICAN
MIRACLE” [10, p. 102]. Otxe, dikcyeMo iHTEH-
cudikarlito epeKTy eKCIpPEeCHBHOCTI 3a JOITOMOTOIO0
napaneniamy, a rpadigHi 3aco0u BHpPaKCHHS €KC-
MIPECUBHOCTI (BEJIMKI JIITEPH) JOMOMAraroTh YMTa-
YeBl UITKINIC YSIBUTH 300pakyBaHy CHTYAIIiIO,
JI0/1al0Th BUCJIOBJIIOBAHHIO IMHAMIYHOCTI.

I'inoTakcHM4yHMUil AaCUHAETOH [OCEIIO CXOXKHIA
13 SBUIIEM EININCUCY, OAHAK PO3NIATAEMO HOTO
y BHIIAQAKY TPOITYCKY CIOJYyYHHUKA TIPS THOCTI.
“Napier wakes to find a cougar crouched on a
crossbeam over his bed; he wakes up with the
yell; the cougar was Bill Smoke, arm poised to
stove Napier’s head in with a flashlight; nothing
on the crossbeam” [10, p. 412]. Hesanexno
BiJl THUITy ACHHIIETOHY aBTOpP 3aBISIKH IMIDTIKAIlil
i€l CTHITICTUYHOT (PirypH Hasa€ BUCIIOBIIIOBAHHIO

KBAIJIMBOCTI, a 1HKOPIOPYBaHHS I1HIIMX CTHIIIC-
TuuHUX (iryp (aHadopa, mapasnenizm) JUIIe Mija-
CHJTIOIOTh HOTO €KCITPECUBHICTb.

HominatuBHi peueHHS (OAHOSAPOBI) TaKOXK
MOCTalOTh CTWIiCTHYHUMHU (Qirypamu. Lle Taki
peueHHs, B OCHOBI SIKUX €IWHHUNA SACPHUN KOM-
MIOHEHT BUpAXeHUH iMeHHuKoM. He3Bakatoum Ha
JIAKOHI3M, CTPYKTypa HOMIHATUBHUX PEYCHb MOXKE
BapitoBaTrch. Ha3wBHI pEYCHHS MOXYTh BKITIO-
YaTh y CBiil CKJ1aJ KOMIIOHEHTH, OB’ sI3aHi 3 SIPOM
AK CyOOpIMHATUBHMM, TaK 1 KOOPAMHATHBHUM
3B’13KOM. /[0 OCHOBHHUIX THIIIB Ha3WBHHUX pPEYCHb
HaJIe)KaTh OJHOKOMITOHEHTHi; OJHOKOMIIOHEHTHI,
pO3IIMPEH] 3a paxyHOK BKJIIOUEHHS MonuQika-
LHIHHUX €JEMEHTIB; OJHOKOMIIOHEHTHI 3 aro3u-
THUBHUM 3B’SI3KOM 1 0araTOKOMIIOHEHTHI 3 KOOP/H-
HaTUBHUM 3B’ SI3KOM KOMITOHEHTIB [3, ¢. 136].

Ha BinMiHy Bif eNiNTUYHUX pEeYeHb, HOMIHA-
TUBHE PEUYCHHS 130JIbOBAaHE Ta HE M€ sIPOBOTO
(TOJIOBHOTO) pPEYEHHS, 3 AKMUM MOXKE IPOCTEXKyBa-
TUCh TEMa-pPEeMaTHYHUH 3B’ S30K.

VY cydyacHOMY emiCTONIIPHOMY AMCKYpCl 3yCTpi-
gaeMo 0aratro BHUITaJIKiB OTHOKOMIIOHEHTHHX 1 PO3-
MIMPEHUX 32 paXyHOK BKJIFOYCHHS MO DIKAIiTHIX
KOMITOHCHTIB HOMiHaTUBHUX peucHb: “‘Footsteps.
A knock on my door” [10, p. 377]. Tyt cnocre-
piraemMo BHMNAJOK OIHOKOMIIOHEHTHOTO HOMiHa-
THUBHOTO peueHHs. ExcripecBHMIA IOTEHITIa TaKOi
CHHTAaKCHMYHOI KOHCTPYKIIi peasi3yeTbcs B Haja-
IITYBaHHI YWTa4a Ha HEOOXiJHUW OIOBiJaueBi
JIaJ, MaJTIOIOYHM B HOTO YsBI CIIEHY, Jie Bi0yBaTH-
MyTbcsl ToAii, Hanmpukiax: “A stocky man with a
facescaped sheen swiveled out from the driver’s
seat with a friendly nod. “Beautiful afternoon”
[10, p. 334], “I was stuck in Aurora House all right.
A clock with no hands. “Freedom!” is the fatuous
jingle of our civilization, but only those deprived
of it have the barest inkling re: what the stuff
actually is” [7, p. 58]. Taki Bumamku BKUBaAHHS
OTHOKOMITOHEHTHHUX 1 PO3IMINPEHUX HOMIHATUBHUX
peUeHb CIOCTEPIraloThCsl HaiuacTime. Y I0CIi-
JDKYBaHUX TEKCTaX HOMIHATMBHUX pPEYeHb Hapa-
XOBY€MO 63 cHHTakcH4Hi omuHUIl. OcoOmMBOro
eKCIIPECUBHOTO e(heKTy BOHM HA/IAIOTh 38 PaXyHOK
YacTUX TOBTOPIB, MPOEKTYIOYH IHTPOCIIEKIiI0 Ha
BHYTpilHI po3aymu asropa: “The sounds of the
forests don’t lullaby Napier tonight but itch his
sense of well-being. A car’s brake? An elf owl.
Twigs snapping? A rat, a mountain quail, I don’t
know, you’re in a forest, it could be anything. Go to
sleep, Napier. The wind. ... Only the river, only
the river” [10, p. 412].

VKUBaHHS OJHOKOMITIOHEHTHHX HOMIHATHB-
HUX pPEYEHb 3 alO3UTUBHUM 1 KOOPIMHATHBHUM
3B’3KOM y Cy4acCHOMY EMICTOJIIPHOMY JAHUCKYpCi
3ycTpidaemo pimmre. Tak, HOMiHaTHBHE pEUEHHS
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B mpukianai “Can you smell them, Jenkins? The
rats... and the blood... and death!” [8, p. 69]
JIEMOHCTPYE, 3 OJHOTO OOKY, BHITaJIOK HOMIHATHB-
HOTO PEYEHHSI 3 KOOPAMHATUBHUM 3B’ SI3KOM, OJHAK
MaKCHMaJbHUHN eKCIIPECUBHUMN €(EeKT TOCATAETHCS
3aBJISIKH MTOE€THAHHIO 3aMOBYYBAHHS, a TAKOXK Y)KH-
BaHHIO TpagivHOTrO 3ac00y TBOPEHHS CKCIPECHB-
HOCTI1 — 3MiHH WPUPTY (KYpPCHUB) — 3311 BUOKPEM-
JIeHHs 3HauyniocTi ciaosa death.

3amoBuyBaHHS (200 amocionesa) 3yCTpidaeTbes
HaifuacTime, KOJIM MOBELb 4Yepe3 IHTEHCHBHICTh
MOYyTTiB ab0 BaraHHs IIepEepUBAE BHUCIIOBIIO-
BaHHS. Y pe3ynbTari JOCHiIPKEHHS HapaxOBaHO
113 BumankiB yKWBaHHS 3aMOBYYyBaHHS. Takuit
OoOpHB Yy BUCIIOBIIOBaHHI MOXXe OyTH 3yMOBIICHUI
JUIIEe EMOI[IHHUM CTaHOM MOBII Ta HE Maru
ogHO1 mparmaruyHoi metu [3, ¢. 137]. Ilpote 3a
YMOBH, KOJHM 3aMOBYYBaHHS BTUIIOE€ MPHUXOBAHUI
HaTSK, 110 BUPAXKAE IMOTPO3Y, OOIISIHKY, arocio-
ne3a CTHIICTUYHO 3HaynMa. Ha nmuceMi y BUnasiky
arocione3n pedeHHs MICTUTh TPU KpPanKH, JeMOH-
CTPYIOUH PAaNTOBUI OOPHB BHCIIOBIIOBAHHS, 200 XK
tupe: “He struggled to steady his shaking hands
and prepared to squeeze the trigger —

His rifle barrel suddenly fell away”[8, p. 50]
VY mpuxmani: “I feel confident he will recover, given
time. And from what I’ve heard, your brother
is lucky, considering...” [8, p. 65] croctepiraemo
CTBOpEeHHS e(DEeKTy HaINpyXeHHs depe3 (i3muHuit
CTaH reposi, U0 ONKCy€e MoBelb. Y BUMaAKy “I am
worried for you, Lily,” I began haltingly. “You
are such an innocent. And Captain Harker is
clearly not...” A frown clouded her lovely face”
[8, p. 116] Takoxk coctepiraemMo, ik Hops i3 Cym-
HiBaMH MOBIS €(eKT 3aMOBYYBaHHS BOJHOUYAC
JIeMOHCTpYe ToOoroBaHHA. L{ikaBUMHU € BHIAIKu
MOETHAHHS 3aMOBUYBAHHS 3 IHIIUMHU CTHIIIC-
THYHAMHA  QirypamMu. Y HACTyTHOMY TIPHUKIAI
3aMOBUYBAHHS TOEJHYETbCS 3 AHATUILIO3UCOM,
JIEMOHCTPYIOUM OOOIOBAHHS, TPUMAIOUX CIIBPO3-
MoBHUKa B HamnpyxkeHHi: “If we allow garlands

today; it will be dancing tomorrow. If there is

dancing tomorrow...” [10, p. 492].
BucHOBKH 3 mNPOBEIEHOr0 JAOCJiIKEHHS.

VY mpoaHastizoBaHUX TPUKIIAIaX CydacHOTO ericTo-
JIIPHOTO aHITIOMOBHOTO JMCKYPCY CHOCTEpIraeMo
JacTe BKHMBaHHS OKa310HAJIFHOTO Ta Yy3yaJbHOTO
enincucy — 3aranoMm 378 BumajakiB. CTpyKTypHUI
aHaJIi3 BUSIBUB MPOITYCK TOJIOBHOTO WiEHA PEUYEHHS
(migmera abo TIPUCYIKA), IO TPAIUIAETHCS B Jlia-
JIOTIYHOMY MOBJICHHI. YBa)Ka€EMO, 110 Taka BHUCOKa
YHCEIbHICTh BUKOPHCTAHHS ENIICUCY 3yMOBJICHA
Hacammepen CrIpoOOr  aapecaHta HaOMM3UTH
BUKJIQJl TyMOK y (opMi, mpuTamaHHii Heodirii-
HOMY, IIOJICHHOMY MOBJICHHIO, OIMCaTH JIUHA-
MIYHICTh MO, MPOIEMOHCTPYBAaTH OCOOIMBOCTI

CTOCYHKIB CHIBPO3MOBHUKIB (JIHIMHI/HEMiHIIHI).
[Taparakcnyamii 1 TIMOTAKCMYHUM aCHHJICTOH B
eMICTONISIPHOMY JIMCKYpPCl XapaKTepU3YeThCsl Hail-
HIDKYOI0 BKMBAHICTIO B JIOCHIDKYBAHOMY Marte-
piaiti — Bchoro 43 BUNagku. Y TO€AHAHHI 3 IHITUMHA
CTHIICTHYHUMHU (irypamu (Haifuacrinie mapase-
J3M) aCHHJETOH JEMOHCTPY€ HAWBUILIMHA pPiBEHb
EKCIIPECUBHOCTI, OMUCYIOUM EMOIMHUNA  CTaH
MOBII, cTaH pedyeidl. HomiHaTHBHI OIHOKOMIIO-
HEHTHI Ta PO3UIMPEHI PEYECHHS CIIOCTEPIraeMo
63 pasu. s crunictuyna ¢irypa, Ha BiIMIHY Bif
napIieIbOBAHUX KOHCTPYKIiH, € He3aJIeKHOI0 i Mae
HAa METI HaJalTyBaTH aJapecara Ha HEOOXiTHWI
anpecanty nan. 3amoBuyBaHHsA (113 BuUmankiB)
B CITICTOISIPHOMY JTUCKYPCi IGMOHCTPY€E €MOIIHHUI
CTaH MOBIIS, YacTO CYIPOBO/DKYEThCS BaraHHsM,
THIBOM, MOIPO3aMH YU CTPAXOM MEPEeIuyTTs Mepes
He3BigaHuM. 1{ikaBUMH € BUIaJKH MiJICHICHHS €KC-
MIPECUBHOCTI BHUCIIOBJIIOBAHHS 32 PaxXyHOK MO€/-
HaHHA JIEKUTBKOX CTWIICTHYHUX (iryp excrpe-
CHBHOTO CHHTAaKcucCy. BinOyBaeTbcs 1€ 3BaKarouu
Ha Ba)XJIMBICTH MOBIIOMJICHHS Ta HE 3BAKAIOYM Ha
TUT CIICTONSAPIIO (TPaJUIIiiHI JTHCTH/€ICKTPOHHI).

[lepcniexTuBy mMOMANBIIMX JOCTIKEHb yOa-
YaEMO B EKCIUTIKAIl MparMaTUyHOTO MOTEHITaTY
KOMILJIEKCHOTO HAa0Opy CTUIICTUYHUX (Iryp y TeK-
CTax eMiCTOJSPHOTO JAHMCKYpCy, B TOMY YHCIHI
¥ 13 rpadiyHIME 3ac00aMH TBOPEHHS BUPA3HOCTI.
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