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Cmammsi npucesyeHa O0CIOXEHHIO MOMUBI8 8ilIHU y Cy4acHOMY aH2/1I0MOBHOMY oemuyHoMy Ouckypci. [Tybnikauis
¢bokycyembcs Ha criocobax peanizauyii Mmomusig giliHu. OcHO8Ha y8aza 30cepedxeHa Ha PO3MEXY8aHHI MePMIHie Momue
ma KoHuenm. HeobxiOHicmb 3arny4eHHs] NOHSIMMmSs «Momugy 00 OOCHIOKEHHS Moemu4yHo20 OUCKYPCY noe’sisaHa 3 mum,
Wwo Momug po3ymiembCs SIK CMIlKUl cMucrosuli efneMeHm XyOOXHb020 mMeKcmy, WO Mo8mopoemscsi 8 Mexax psdy
nimepamypHoO-XyOOxHIX Meopig, 30KpemMa MoemuyHUX mekcmie cydacHocmi. lowupuswuch Ha cghepy docnidxeHb iHOU-
8i0yanbHOI meopyocmi | cmaswu akmyasbHUM acriekmom Cy4yacHo20 flimepamypo3Hagyo20 aHarisy, mepMiH «Momue»
nepexo0ums 8 yapuHy 8UYEHHsI c8imoansady i rncuxonoeaii nucbMeHHUKa (abo Hagimb ncuxosnoeii meop4yocmi, enoxu).
O6rpyHmosaHicmb peniegaHmMHOCMI MOHAMMS MOMU8 1108’a3aHa 3 mum, Wo y noemu4HoMy OUCKYPCI 8 OCHOBI KOXHO20
mMomusy nexams Cmiliki ¢r1080-06pasu ma neimmomusHa nexkcuxka. CmpykmypHO-3MiCImosHOK 00UHULEo c8i0oMOCHTIi,
W0 aKyMyroe ysierieHHs1 npo eiliHy ma 3Mywye yumada eusensmu momusu eitiHu, € koHuenm BIMHA. KoHuenm BIVHA,
wo peanisyemscs 8 M08i 3a O0IOMO20K PI3HOMaHIMHuUX 3acobie, 3aliMae 8axuge Micue 8 N1iHe80inocohChKill KapmuHi
ceimy. BiliHa € 6a308uM S8UWEM Kynbmypu i MOXe po3ansgdamucs SK KyrbmypHUU KOHUenm, sKull criggiOHoOCUMbCS, 3
00H020 60Ky, 3 pO3yMOBUMU rpouecamu oOUHU, a 3 iIHWO020 — 3i C8IMOM Kynnbmypu i 3Haxo0umb rpoekuii 8 mosi. [Jo
OCHOBHUX Xapakmepucmuk KOHUernmy Hanexams 6a2amosuMipHicmb, UinicHicmb, yHieepcarbHicmb, KOHCMaHmHICMe,
€MHOKyIbmypHa MapkosaHicms | gepbarnizosaHicmb. Ha nidcmasi makux o3Hak koHuenm BIMHA nocmae sk MeHmarnbHe
HauioHannbHO-CreyupiyHe ymeopeHHs, MiaHoM 3MiCmy SIKO20 € CyKYNHICMb 3HaHb npo heHOMeH 6ilHU, a niaHoM Mog-
HO20 8UPaxeHHsI € CYKyrnHICMb MOBTEHHEBUX OOUHUUb, SKi HOMIHYtomb i onucyroms 0aHull o6’ekm. AHani3 ceMaHmMuKu
MOemuYHUX meKcmie, 8 SKUX 8UCB8ImaeHo ma nodaHo onuc eitickkosux Oill, MiXXHaUiOHaNbHUX Ma MiKEMHIYHUX KOH-
¢brikmie, Hapasi € 00HUM 3 8aXITUBUX | akmyarnbHUX HayKOBUX | HayKOBO-MPaKMUYHUX Hanpsmie 8im4usHsIHoI i 3apybikHOI
NiHesicmuku. Y cmammi 3’9c08aHO, W0 8UBYEHHS NIIH28ICMUYHUX acreKkmie noemuyHo20 OUCKypCy 80EHHOI memMamuku
6e3nocepedHbo nos’asaHe 3 npobnemamu iHpopmayitiHoi be3neku, ocobnusocmsamu npPosedeHHs iHpopmauyiliHuX ma
ricuxonoaiyHux onepauit. [JocnioxeHHs: A0380515i€ gusigumu npultiomu MaHinynayii ceidomicmio coyjanbHux abo emHidHUX
epyrn, ompumamu Ho8i 3HaHHS PO NiHegicmuyYHi iHcmpymeHmapii iHgbopmMayiliHuX 80€H, HOBi 3HaHHS 3 Mpobnem «Mosa
i cgidomicmby», «Moga ma ideonoeig». CydacHul aHarIoMOBHUU noemuyYHUl AucKypc micmumb 6e3nidy Momusig GiliHu:
Momug cMepmi ma Momue Xummsi, MOmug8 NampiomuYyHUX po3yapyeaHb, MOMUS yrpassiHHS 8iliHO, Momug 3asuberi
MUPHUX Xumeriig, MOMU8 Cycrinbcmea, 8ipu, nampiomuyHuti Momus, MOmue 3acyOXeHHs 8iliHU.

KntoyoBi cnoBa: mMOTVB, MOTMBYM BiliHM, KOHLENT, koHUenT BIVHA, aHTMOMOBHWIA NOETUYHUI OUCKYPC, MOETUYHWIA
Anckypc, metadpopa, 06pasHiCTb.
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The article is devoted to the study of the war motives in modern English poetic discourse. The publication focuses on
the ways of implementation of the war motives. The main focus is on the delineation of the terms motives and concept. The
need to relate the concept of “motive” to the study of poetic discourse is due to the fact that the motif is understood as a
stable semantic element of literary text, which is repeated within a range of literary works, in particular modern poetic texts.



The relevance of the notion motif is due to the fact that in the poetic discourse the basis of each motif is stable word-image
and leitmotif’s vocabulary. The structurally-meaningful unit that accumulates the idea of war and makes the reader discover
the motives of war is the concept WAR. The concept WAR, realized in the language with the help of various means, occu-
pies an important place in the linguophilosophical picture of the world. War is a basic phenomenon of culture and can be
regarded as a cultural concept that correlates, on the one hand, with the mental processes, and on the other hand, with the
world of culture. The main characteristics of the concept are multidimensionality, integrity, universality, constancy, ethnocul-
tural marking and verbalization. Based on such criteria, the concept of WAR appears as a mental national-specific entity,
the content of which is a set of knowledge about the phenomenon of war. The article clarifies that the study of linguistic
perspectives of poetic discourse on military topics is directly related to the problems of information security, peculiarities of
information and psychological operations. The research can reveal the techniques for manipulating the consciousness of
social or ethnic groups, gaining new knowledge about the linguistic tools of information wars, new knowledge on the prob-
lems of “language and consciousness”, ‘language and ideology”. Modern English poetry discourse contains many motifs
of war: the motive of death and the motive of life, the motive of patriotic frustrations, the motive of war control, the motive
for the death of civilians, the motive of society, faith, patriotic motive.
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1. Beryn

HeoOxigHiCTh 3amydeHHs] MOHATTS «MOTHBY
70 AOCTIIKEHHSI TTOETUYHOTO JIUCKYpCYy IOB’s-
3aHa 3 TUM, 1110 MOTUB PO3YMIETbCA K CTIMKHIA
CMHCJIOBUH €JIEMEHT XYIOXKHbOTO TEKCTY, IO
MIOBTOPIOETHCSA B MEXKax pAAY JITEpaTypHO-XY-
noxHix TBOpiB (BecenoBckmii, 1989: 302),
30KpeMa IMOeTHYHUX TeKCTiB cydacHocTi. [Tommu-
PUBIIKCH Ha chepy JOCHTIHKEHb 1HANBITyaTbHOT
TBOPYOCTI 1 CTaBIIM AaKTyaJbHUM AacIEKTOM
CY4YacHOTO JIITEpaTypO3HABUOTO aHAIII3Y, TepMiH
«MOTHB» TEPEXOUTh B LAPUHY BUBYCHHS CBI-
TOTJISIAY 1 TICUXOJIOTI MUChbMEHHHKA (200 HaBIThH
MICUXOJOTii  TBOpYOCTi, emnoxu). OOrpyHTOBa-
HICTh PEJIEBAHTHOCTI MOHSATTS «MOTHB» IIOB’Si-
3aHa 3 TUM, 110 y TOETUYHOMY JAUCKYPCi B OCHOBI
KOYKHOTO MOTHBY JICJKaTh CTIHKIi ClI0Ba-00pas3u Ta
JIEUTMOTHBHA JICKCUKA.

Meta crarTi — pO3IISIHYTH criocoOu peauti-
3alii MOTHMBIB BIMHM y Cy4acHOMY aHIJIOMOB-
HOMY HIOETUYHOMY JTUCKYPCI.

2. Po3nin 1

[IpoTsirom MHUHYJIOTO CTONITTS y BITYM3HSHIN
Teopii MOTHBY OyJ10 pO3pOOIECHO YOTUPH T AXOAH
JI0 BUBUEHHS LBOTO ()EHOMEHY: CEeMaHTHUYHHIl
(Becenosckuii, 1989), mopdonoriunmii (IIpomm,
1999), nuxotomiunmii (benenpkuit, 1994), rema-
trnyHui (TomameBcbkuit, 1997).

VY piuuIii Hamoro JOCIiHKEHHS BBAKAEMO 32
JOITBHE 3aCTOCYBATH TOCTYJIATH TEMAaTUIHOTO
MIJXOy /10 BUBYEHHS MOTHBY, aJ’K€ OCHOBHHUM
TIOJIOKCHHSIM 1IBOTO IMIXOAY € TICHUH 3B’S30K
MK TEMOIO Ta MOTHUBOM, IO Oa3yeTbcs Ha
notpaktyBanHi MotuBy O.M. BecenoBcbkum,
SKHH HAroJjoulye Ha TOMY, IO MOHSTTS MOTHUBY
BU3HAYAETHCS SIK METAMOBHUI KOHCTPYKT, IO
nojerurye  pobory d4urasa B IHTeprpeTaii
TEKCTY. Takox MiJ] MOTUBOM MOXE PO3YMITHCS
HaWmpocrTima «po3noigHa (opmynay (3a Tep-
MiHaMH «cemaHTH4HOI» Teopii O.M. Bece-
JIOBCBKOTO) a00 «(yHKIISI TOJOBHOTO TePOsDH

(popmanbho-noriunuit miaxig B.S. Ilpomma).
VY KkimacMYyHOMY pO3yMiHHI MOTHB — Iie¢ 00Opas-
HO-TEMaTHYHA €JHICTH, IO MPOHMU3YE TEKCT 200
€ KOMITJIEKCOM CIO)KETOTBIPHUX €JIE€MEHTIB.

JlochipKyt0o4M MOTHUBH CYy4acHOTO IOETHY-
HOTO JHUCKYpPCY, CJIiJ 3ayBa)XWTH, IO Hapasi
aKTyaJlbHUM y0a4a€eThCsl PO3PI3HEHHS TIOHSTH
MOTHUB Ta KOHIIENT. CKJIaJHUI 3MICT IIUX MOHSThH
IMAaHEHTHHI TIPUPOJII MOCTHYHHUX TEKCTiB. KoH-
HEeNT € BOJHOYAC IHIUBIAYaTbHUM YSBICHHSM
Ta y3aralbHeHHSM. lle BU3HAYEHHS KOHIIETTY
305mKye foro 3 moHATTsIM MOTHBY 32 O.M. Bece-
noecbkuM (Becemosckuit, 1989: 302-303). Bin-
MIHHICTh MK KOHIICTITOM T4 MOTHBOM IIOJISTAE B
TOMY, 1110 KOPHI MOTHBY CSATAIOTh y KyJIbTypHUH,
KOHKpETHUH a0o0 CBITOBUIl KOHTEKCT, Ji¢ Tele-
oJIOTiS MOTHBY y (YHKI[IOHAJIHHOMY IUIaHI €
€CTEeTUYHOIO0, HATOMICTh KOHIENT € HaJTeK-
CTOBOIO, HATMOBHOIO CYTHICTIO, III0 HE 00OB’sI3-
KoBO (pokycyeTscst Ha ecterulli (BecenoBckuid,
1989: 303). MOTHB HaNEXHUTh 0 aBTOPCHKOTO
TBOPYOTO CBlTy, TOZ1 SIK KOHIIETIT € q)eHOMeHOM
KOJICKTUBHOI CBIIOMOCTI Ta KyJIBTYPHOI ITaM’ATi,
3HaHHS. KOHIENT i MOTHB BOJIONIIOTH TICBHUM
KOMYHIKaTHBHUM  TOTeHIiamoM. Konmenry-
aJbHUM CKJIAJHUK TEKCTY 3a3BHUYail JIETKO ymi3-
HA€THCA YUTAUYEM, OCKIJILKH KOHIIENTH HaIiaeH]
yHIBEpCAJIbHUM, HAI[IOHAJIILHUM Ta KYJIBTYPHUM
3HaYeHHAM. MOTUB Moxe OyTH NpPUXOBaHUM,
Horo iieHTudIKaIis € MOKIMBOIO 32 YMOBH ITi/JI-
TOTOBJIEHOCTI YUTaya.

MOTHB Ta KOHIIENT IPOSIBISTFOTHCS B CKJIATHUX
KOTHITUBHUX CTPYKTypaX, HaKJIaJaloThcs abo
B3a€EMOIIOTh OAWH 3 oAHMM. Yepe3 oOpasHy
HU3KY MOTHBIB MOXYTh MPOSBISATHCS Ofpasy
JIEK1JIbKa KOHIICHTIB, 1 HABIIAKH, OJWH KOHIICHT
MOKE MPOSBIISATUCS 0/Ipa3y B AEKLIBKOX MOTHUBAaX
(I'ymimosa, 2005).

AHITIOMOBHI TOETHYHI TEKCTU Cy4aCHOCTI
MICTSTh 0O€3/1i4 BOEHHMX MOTHBIB. BUBYEHHS
dbeHoMeHa BiliHM Mae 0araToBIKOBY TpPaIuUIliIO
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(CHecapeB 2002: 70). XXomna Benuka BiliHa B
icTopii JOfICTBA HE 3ailHIIANacs Oe3CIiIHO:
3ITKHEHHS, CYNePeYKH, OMTBH OINHMCYBAIHMCS i
aHamzyBamucs dimocodamu pizaux vacis (Che-
capes, 2002: 72). VaBienns jronuHu, mo ¢op-
MYIOThCS B IPOIIEC] KOHIIETITyalli3a1lii BUX1IHOTO
(dbparmenTa cBity, BioOpaxarTh 0araToBiKOBHIA
JIOCBIJT 1 3HAHHS E€THOCY IO BIJHOIICHHIO 10
,Z[OCJ'IiI[)KyBaHOFO dbeHoMeHy 1 3HaXOASTh CBOE
BTLICHHS y MOBI, 00 caMe MOBA CIy)KHTh CHC-
TeMOI0 30epiraHHs, MepepoOKH i TpaHCHHLlll
1H(1)opMau11 1 3HaHb, (PIKCYIOYN MEHTAIBHUMN CBIT
€THOCY, MOT0 WLIHHICHI MPIOPUTET 1 KyJBTYpPHI
ycranoBku (BexOuixas, 1996: 77).

CTpyKTypHO-3MICTOBHOIO  OIMHHIICIO  CBIZIO-
MOCTI, IO aKyMyIIO€ YSBIICHHs IIpO BiiiHy Ta
3MYIIy€ YMTa4a BHSBIIATH BOCHHI MOTUBH, € KOH-
entT BIMHA. Sk 3asnauanocs BHIIIE, 10 OCHOBHHUX
XapaKTEPHUCTHK KOHLIENTY HaJIeKaTh OararoBuMip-
HICTb, ILTICHICTb, yHIBEPCATbHICTh, KOHCTAHTHICTS,
CTHOKYJIFTYPHA MapKOBAHICTh 1 BEPOAIT30BaHICTb.
Ha mincrasi Takux 03HAK KOHIIENT BIMHA nocrae
K MEHTaJbHE HalllOHAJbHO-CIIEHU(IYHE YTBO-
PEHHS, IUTAHOM 3MICTY SIKOTO € CYKYITHICTh 3HaHb
npo (eHOMEeH BiifHH, a IUIAHOM MOBHOTO BHpa-
YKEHHSI — € CYKYITHICTh MOBJICHHEBUX OJMHUIIb, SIKi
HOMIHYIOTb 1 ONIUCYIOTb IaHUI 00 €KT.

BusBneni NOHATIMHI ~ acIeKTH KOHIIENTY
BIMHA JIO3BOJISIOT BUUJICHYBATH HOro 3Mic-
TOBUM MIHIMYM, IO MICTHTh Halip CYTTEBUX
o3HaK (eHOMeHa BiitHU: 1) ABI CTOPOHH (a60
Oinbiie) GepyTh y4acTh (IepiKaBa, JIOIH, iZel,
KOMIIaHii, TIPHHIHIIH, iHTepecH, KOMaHIu) —
cy0’exTd BIHHM; 2) PO3OLKHICTE, CYNEPEUKH SIK
IpeMeT BIHHU MK CTOPOHAMU i BUKIIMKAHY HIM
OTIO3HIIII0 CTOPiH; 3) CymepeuwInBa B3a€MOJIIs
cy0’ekTiB BIHHU. TakuM YHHOM, HPOTOTHIOBI
YSIBJIICHHS PO Bii{HY B aHIJIOMOBHiH JIIHT'BOKYJIb-
Typi XXI cTOmMTTS 3BOASTHCS IO BU3HAYCHHS
naHoTo (heHOMEeHa, SIK 30pOHHOT0 KOH(ITIKTY Mk
nBoMa (abo Oinbliie) CTOpOHAMHU, 1110 3yMOBIIO-
€TBCS PO3OIKHICTIO 00 MPOTHPIIUAM MIK HUMHU
1 IPOSIBISETCS B PI3HAX (bopMax BiJI 30pOHUX
3ITKHEHb JI0 KOHKYPEHIIi.

Konnent BIMHA, mo peani3yeThcss B MOBI
3a J0MOMOTOIO pi3HOMaHiTHI/IX 3aco0iB, 3aiiMae
BaXJIMBE MicCIle B JIIHIBO(UIOCO(CHKIN KapTHHI
cBITy. MOXHAa TPUIYCTUTH, IO BiliHA SBIISIE
coboro 0a3oBe SBUINE KYJIBTYpHU 1 MOXKE PO3IIIs-
JaThCA SIK KyJIBTYPHHM KOHIENT, KW CHIBBII-
HOCHUTbBCSI, 3 OAHOTO OOKY, 3 pO3yMOBHUMHU POIIE-
caMM JIFOIUHM, a 3 1HILIOTO — 31 CBITOM KYJIBTYpH,
1 3HAXOIUTH MPOEKIIii B MOBI.

3. Po3aia 2

AHani3 TOETHYHOTO JUCKYpCY BOEHHOI
TEMAaTUKU 3aCBIIYMB PO3MAITTS 3ac00iB y TBO-

peHHI 00pa3HOCTI, JMOMIHAHTHOIO CEpea SKUX
noctae meradopa. Ananizyroun Bipi Pes ['oua
(Rej Goch) “Last Supper” («Oh how I wish the
sun could shine/ Upon this war scarred face of
mine./ Instead, all day, I wait in line/ Attendant
on the bullets’ whine. / The skys expression,
always grim, / Confesses as the light grows dim. /
There’s blood, not wine, around the rim. / The
cup is empty now. The hymn/ dies on my lips. The
bitter cloud/ flays raw my skin and as allowed/
the flesh of all my comrades, cowed / where
once they marched erect and proud. / When they
carry us from the plane, / Draped in flag, to
hide the pain, / Ask is our youths were spent in
vain. / Keep on asking. Again! Again!»), cnocre-
piraemo 0e31i4 MOTHBIB, 110 BUOKPEMITIOIOTHCS
3aBIISIKU HASIBHOCTI JIGHTMOTHBHOT JIeKCUKH. Tak,
HaNpUKIaz, y paaky [ wait in line attendant on
the bullets’ whine NeUTMOTHUBHOIO JIEKCHKOIO
€ crmoBoctnionydeHHs the bullets’ whine / ceucm
K)/b, IO CTIOHYKA€ YuTa4a JI0 MOLTYKY CHTYaIlil,
Jie caMe BOHa MOke OyTu MokinuBoro. Ha Hanry
JYMKY, LI JIEKCUYHI OJMHMLI aKTyajli3ylOTh KOH-
nent BIMHA. CrnoBocnionyuenns bullets 'whine €
nepcoHi(hikoBaHOIO MeTaoporo, ke JIECTOBO
whine MOXe 3aCTOCOBYBATHUCH I10 BIJHOIICHHIO
JI0 JTFOMUHYU — HUTHU, BUTH — a BJIACHE MYJIi, cami
1o co01, BKe HECYThb CTpaxaaHHs. Psaaku Theres
blood, not wine, around the rim. / The cup is
empty now. The hymn/ dies on my lips. The bitter
cloud/ flays raw my skin and as allowed/ the flesh
of all my comrades, cowed/ where once they
marched erect and proud onucyroTh aTMochepy
noxopon comiar. Tak, BHKOpHCTaHI aBTOPOM
nekceMu blood Ta wine akTyali3ylOTh KOHIIETITH
CMEPTb (blood — cumBoI 601110 Ta CTPaXKAaHBb)
ta JXUTTS (wine — cumBoI KpoBi Ta )kuTTs). Ha
Hally JyMKY, BUOIp aBTOpOM caMe LUX JIEKCEM
HE € BHITAIKOBUM, aJ[KE OTIO3HIIISl 'KPOB — BHHO
€ JOCUTh TPATUIIIHHOI Ta CHUMBOJI3YE CIIO-
PIAHEHICTh CMEPTI Ta KHUTTA SIK JBOX B3a€MO-
1oB’si3aHuX NOHATH. CrioBecHuit obpa3 The cup
is empty now o0’extuBye KoHuent CMEPTD,
aJke PO3yMieEMO HOMIHATHUBHY OnuHUIIO The
cup sik oopas xurts. Crigom 3a JLI. benexosoro
(benexora, 2002) BOauaeMo y CIOBECHOMY TO€-
TUYHOMY 00pa3i MPOTOTUIIOBY KOHIENTyAITbHY
cxemy KUTTSA € BMICTUJIMILE, B skiit cyT-
HICTh LIAPUHH JDKEpeNia eMHICMb K CKIATHHUKA
xoHuenty BMICTUIIMIIE koHKpeTu3yeTbes
Yyepe3 aKkTyalli3alilo Horo BHYTPIIIHbO(POPMHOI
KOHIIETITYyaJIbHOI O3HAKH, BTUIIOIOYHCH y CJIOBI
yawa. MetadopruHa KOHIIETITyalbHA CXeMa
HaOyBae Burigy XKUTTA € €EMHICTD. Otxe,
“The cup is empty now’ O3Ha4Ya€ TMOPOKHIO
yanry, TOOTO BHYEpIHaHE >KUTTS CMEPTbD.
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VY upomy (pparMeHTi MOETUIHOTO TBOPY CIIOCTE-
piraeMo MOTHB CMEpTi, SKHH peanli3yeTbes y
metadopi bullets’ whine. Came bullets’/ xkyni €
yOCOOJICHHSIM 3amlofistHHsL 00, CTpakIaHb Ta
cmepti. TakuM YMHOM, BUOKPEMIIFOEMO Y BIpIII
MOMUG cmepmi Ta MOMUG HCUMMIA.

Momueé nampiomuunux po3uapyeans peai-
3yeThest B MeTadopax [ wait in line.../ The hymn
dies on my lips..../... my comrades, cowed/ where
once they marched erect and proud. Tax, mera-
dopa I wait in line attendant on the bullets whine
yOCOOJTIOE TICEBIO-TIATPIOTUYHUN HACTPIH Ccol-
jata, ajuke, Ha Hauly TyMKY, CIOBOCIONYYCHHS
wait in line / cmosamu 6 yep3i BKHUTO 1pOHIYHO,
00 CTOATH B Yep3i 3a CMEPTIO HEMOXKJIHNBO. Po3-
JapyBaHHS COJIJ]aTa JOBOJIUTH HACTYITHUN PSTOK
TBOPY T he hymn dies on my lips, y SskoMy OITMCaHo,
SIK TIMH SIK YPOYHCTUH CHMBOJI JICP)KaBH BMUPAE
Ha ry0ax Oiiusg. Konnent I[TATPIOTU3M Bep-
OanizyeThcsi B JiekceMax hymn, marched, erect,
proud. TloegHaHHS WX JEKCUYHUX OJUHUIL
3 HOMIHATUBHHUMHU OJWHHIISIMH 3 HETAaTHBHUM
3HauUeHHSM dies, cowed NT03BOJSIE BUOKPEMUTH
MOTHB IaTPIOTUIHOTO PO3YaPyBAHHS.

HactynauM npuknazoM JIEHTMOTHBHOI JIEK-
CHKH, II0 CIIOCTEPIraeMo y BIpIII, € CIOBOCIONY-
yeHHs draped in the flag / Opanoeani cmseom. Jluc-
KypCHBHA 06p8.3HiCTB peatizy€eThes 3a JOIOMOTOI0
acoliaty TpeTboro plBHH aJDKe IPaITyBaHHS TPYHH
ctsaroM CIIIA e TpaaumiiiHuM Mpy MOXOBaHHI Bild-
CHKOBHX, OTXKE CIIOBOCIIONy4YeHHs draped in the
flag € NTEUTMOTHUBHOIO JIEKCUKOIO MOMUBY CMEPHIL,
110 cipusie BusiBieHHto koHuenty CMEPTD.

HacTynHuM NpHKIaIoM TOETHYHOTO TEKCTY
BoeHHOI Tematuku X XI cromnitrs € Bipiu “Father of
the Nation”: Measure him by what he left behind./
In order to save this village from the rats/ it was
necessary first/ to burn the villagers in their beds./
Measure his stature in blood./In order to level the
playing field/ it was necessary first/ to level the
entire city./ Measure his words in the dull thud/
of distant guns./In order to preserve democracy/
it was necessary first/ to stamp out all opposition./
Measure his deeds in skulls./In order to save
our nation/ it was necessary first/ to destroy our
country./Measure his greatness in graves. Bipm
(hOKyCyeTbCS HA MOMUGL ynpaeiiHHsa GiliHOI0,
aJKe aBTOp 3aKIMKA€ OIIHIOBATH TPABHUTEINS IO
TOMY, 110 BiH 3anumiae micas cede. Tak, psaku
In order to save this village from the rats/ it was
necessary first/ to burn the villagers in their beds
aKTyaJIByIOTb xonuent JKEPTBA. PexoncTpysto-
BaTH 1ei KOHIICTIT BAAETHCS 3aBISKH BUIUICHHIO
Momuegy 3acubeni MupHux x»cumenig, 10 pea-
J3y€eThCsl B BUCIIOBJIEHHI the villagers in their
beds. BBaxxaeMo, 110 caMe JIGKCHYHA OJMHMILI

beds € TeMaTHYHOIO JOMIHAHTOIO, aIKe 3HAXOI-
4HCh Y JDKKY, JIOMHA € HAlOUIBII OE33aXUCHOIO.

3araJioM BipII TPYHTYETHCS HA CTHIICTHYHOMY
NPUAOMI aHTUTE3H, IO CIOHYKAaE YUTa4a JI0
pPO3IyMIB MPO Te, IO MPABHTEIb TPUHOCUTH
BEJIMKI >KEPTBU 3a/UIsl JOCATHEHHS MeTH. Tak,
HaMpUKIaJ, B psukax /n order to save our nation/
it was necessary first/ to destroy our country BOa-
4aeMO KOHTEKCT Biiiun B Ipai, komn Criomydeni
[tatu AMepuku BTOPIINCS Ha TepUTOpito Ipaky
3a/Uii BU3BOJICHHS HAIllli 3-MMiJ TOTaJIITapHOTO
pSKMMY, HATOMICTh KpaiHa 3a3Hajla BEIHMKHX
BTpaT Ta pyiiHyBaHb. Momue 3acubeni mupnux
Jcumenie TIPOCTEKYEMO B psaky Measure his
greatness in graves, e TEMaTUYIHOIO JIOMIHAHTOIO
€ JIGKCUYHA OJMHUIIS graves, 1110 YOCOOIIO€E JIO/I-
CBKI1 BTpaTH i1 yac 6oioBux 1nid. Momue cmepmi
AKTyaJli3yeThCsl B HOMIHATUBHUX OJUHUILIX burn,
blood, level the entire, city, skulls, destroy, graves.
Momue cycninbcmea BUOKPEMIIIOETHCS —3aB-
JSIKW JIGHTMOTHBHIN JIGKCUII — democracy, city,
opposition, nation, country, village.

4. BUCHOBKH

TakuM YWUHOM, JOCIHIHDKCHHS CEMaHTHYHOL
CTPYKTYpH 1 MOBHOTO BTUICHHS MOTHBIB BifHU
JIO3BOJISIE  3pOOWTH BHUCHOBKH TIPO CYTHICTh
KOTHITHBHOTO BHMIpy ()eHOMEHa B CBiJIOMOCTI
cyqaCHo'l' aHIIIOMOBHOI ocobuctocTi. MoTHBU
BilfHU aKyMYJIIOIOTh MOBHI1 YSIBIICHHS, 3HAHHS Ta
JOCBiJl aHTJIIOMOBHOT1 J'IlHI‘BOKyJ'IBTypHOI CIILITb-
HOTH TIO BIIHOIICHHIO JI0 BIf{HU, € yTBOPCHHIMH
31 CKIIA/IHOKO CTPYKTYpOIO.

BuBUeHHST JIIHTBICTUYHUX AaCIEKTIB TOCTHY-
HOTO JMCKYPCY BOEHHOI TEMATHUKH 0€3110CepeTHbO
OB’ s3aHe 3 poodieMamu 1HpopMalliiHOi Oe3neKy,
OCOOJMBOCTSIMH TIPOBENIEHHsI 1H(GOpPMAIIHHUX Ta
TICUXOJIOTTYHUX onepariiid. JlocmimpkeHHs J03BoIsiE
BUSIBUTU MPUAOMHU MAHIMYJIALIT CBIIOMICTIO COLIi-
IBHUX 200 €THIYHUX TPy, OTpUMATH HOBI 3HAHHS
TpO JIHTBICTHYHI IHCTPYMEHTapii iHYOPMALIHHIX
BO€H, HOBI 3HAHHS 3 MPOOJIEM «MOBA 1 CBIZIOMICTBY,
«MOBa Ta 1JICOJIOTIsD».

Cy4JacHHil aHIJIOMOBHHI MOETUYHUHN TUCKYPC
MICTUTh O€3J14 MOMUBi8 GitiHu: MOTHUB CMEpPTIi
Ta MOTHB JKUTTS, MOTUB TIAaTPIOTHYHUX PO3UaPY-
BaHb, MOTHB YIIPaBJIiHHS BIMHOIO, MOTHB 3aru-
0eJ1i MUPHUX KUTENTIB, MOTUB CyCHIbCTBA, BIpH,
NaTpiOTUYHUN MOTHB, MOTHUB 3aCy/>KEHHS BiHU.
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Y cmammi posensidaombcs xapakmepHi niHeeornpaemamuyHi ocobriugocmi fipuko-noemuyHux mekcmie E. Kecm-
Hepa ma W. PiHeenbHamua sik npedcmasHUKi8 mMucmeybko2o Hanpsmy «Hoea Oinogumicmb» Ha rpyHmMi MpogioHUX
MemoQ00s102iYHUX MOMOXEHb npazManoemuku ma cmusnicmuku. Jlipuka «Hoeoi dinogumocmi» no3Ha4aemsCsi mepmMiHOM
«8XusaHa Jlipukay», OCKiflbKU 80Ha CripsMO8aHa Ha UiHHICMb i KOpUCHICMb 0715 Yyumaya, SKuli Mae sukopucmosysamu ii 8
noecsikOeHHOMy xummi 3 02150y Ha 3m1obo0eHHy memamuKy ma 306paxeHHsI peanbHOCMI, 30PIEHMO8aHe Ha MoYymms.
3 o0ensdy Ha niHegonpazmamuyHy cripsMosaHicmb O0CIOKEHHS ma 3 ornepmsaM Ha 3a2alibHONPUUHAMEe XaHpo8o-po-
0dose po3zarnyXeHHs nimepamypu exusaembCsi MepMiH «ipUKo-MnoemuyHUl OUCKYpC», Mid SKUM po3ymiembesi nidmunn
XyOOXHb020 OUCKYPCY, W0 CMaHo8UMb MOBIIEHHEBO-PO3YMOBY KOMYHIKamugHy OisribHiCMb criputiHAMms U XyAOXHb020
306paxeHHs peasnbHoi diticHocmi abo cmeopeHHsI ma Xy00XKHb020 8UPaxeHHsT auzadaHoi GilicHOCMI SIK UiicHO20 ceimy
Yu OKpemux Lioeo efleMeHmig y nesHiti eGHOCMI, y CyKyrnHOCMI JiH280KpeamusHOI KOMyHikauii asmopa noemu4yHo20
mekcmy 3 (1020 Yuma4em (adpecaHma 3 adpecamom) y euensdi NipuKo-Mnoemu4yHo20 mekemy, skulti Modeste Kynbmyp-
HO-MOBHUU YHIBEPCYM NEBHOT eroxu Ha 0CHO8I Oii MoemuyYHoT GhyHKUIT Mo8U 3a AONOMOZ0I0 PI3HOMaHIMHUX MOBHUX | MO8-
neHHesux 3acobis. [pazmamuyHi xapakmepucmuKu fipuKo-noemu4yHo20 Ouckypcy «Hoeoi dinogumocmi» 3Haxodamb



