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Cmammio npuces4eHo po3ansgdy MogHUX 3acobie iHmeHcudbikauii oyiHHO20 3Ha4YeHHS 8 duckypci. Ocobnusuli iHmepec
Y BUBHYEHHI NpagMamu4yHUX 3Ha4eHb cmaHo8UMb iHmMeHcuikauis ouiHHUX cmpykmyp. Memoro 3anponoHosaHoi cmammi
€ aHani3 MosHux 3acobie, sKi crpusitomb IHMeHcuikauii OUiHKU 8 aHarToMO8HOMY XyQoxHbOMY Auckypci. Memodorozis
8U3Ha4YaembCsi 3a80aHHSIMU, MamepiasioM, xapakmepoMm cmammi i Mae KomrnekcHul xapakmep. OOHUM 3 OCHOBHUX
crnocobie nidcuneHHs OUiHHO20 3HAYEHHS BUCIIOBITIBAHHS € EKCIUUMHI 3acobu 8UpaxXeHHs MOOaribHO20 CMAaGIEHHS
mosusi 0o nosidomogaHol iHghopmayii, npedcmaeneHi ModanbHUMU crioeamMu | npucnieHukamu. [iesumu iHmeHcudika-
mopamu OUiHHUX CMPYKMyp € Pi3HOMaHImHi supaxasnbHi 3acobu ma cmunicmuyHi nputiomu: einepbona, enimem, nopie-
HSHHS, pumopuyHe 3anumarHs. OUiHHI crl08a 8UKOHYIOMb KOHKPEMHY CUHMaKCUYHY (DyHKUi0 — 8UCMYNarmb 03Ha4YeH-
HAMU criig-Knacucbikamopie. IHmeHcugikayisi ouiHHO20 3Ha4eHHs1 30iCHIEMBCS MaKOX YMOYHIOIYUMU MEKCMO8UMU
00UHUYAMU, WO MOOUGIKYrOMb OCHOBHY npedukamuegHy JiHito 6a308020 peyeHHs1 abo X (io20 06CMaguHHI KOMMTOHeHMU.
IHMeHcugiKosaHul xapakmep OUIHKU Mpocmexyemscs | 8 0OHOCKTaOHUX 0COb08UX peYeHHSsIX, O O3HAYEHHS BUKOHYE
GbyHKUit0 cemaHmuyHo20 npedukama Omxe, iHMeHcuikayis oUiHHO20 3Ha4YeHHs] Moxe 30ilCHH8amucs pisHoMaHim-
Humu criocobamu, 0OHaK yci 80HU 3yMO&reHi 0cobnueocmsmu MOBHOI o8ediHKU, N102iYHUMU napamempamu 0ghOPMIIEHHST
OymKu U IHWUMU ghakmopamu MOBIEHHEBO-PO3YMOB020 MPOUECY ma XapaKmepu3ylombCs: a) Criofly4eHHsIM 00HaKo8UX
3Hakie oyjiHKu, 6) 83aemodieto Pi3HOMaHIMHUX OUIHHUX 3HaKi6e; 8) NePeHEeCEeHHSIM OUIHHUX 3HaKi8 eKCTiUUMHUX 8UCII08ITO-
8aHb Ha iMnniyumHi naHku mekcmy. JIeKcuko-CUHmMaKcuyHi iHmeHcughikamopu, siki 8UKOPUCMOBYMBCS AN NOCUNEHHS
OUJHKU, pO3Kpusatomb puCymHicmb/gidcymHicme ideanbHO020 8 0MOYYHHOMY cepedo8uLi WSXOM 8CMaHOBMEHHS CMy-
neHs1 sHadyuwjocmi 06’ekma 01151 cy6’ekma 3 rnoensdy sidnosioHocmi/HesidrnosiOHocmi 06’ekma nompebam, iHmepecam ma
b6axaHHsaM cy6’ekma.

KntovoBi cnoBa: oLiHKa, KOTHITUBHO-NparmaTUYHWii XapakTep, KaTeropuyHiCTb, HOMIHALA, crnoBa-knacudikaTopu.
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The paper deals with the problems of evaluatory intensification in the discourse. The intensification of evaluative
structures is of particular interest in the study of pragmatic significance. The purpose of the proposed article is to analyze
linguistic resources that contribute to the intensification of evaluation in the English language literary discourse. The meth-
odology is determined by the tasks, the material, the nature of the article and is of complex character. One of the main ways
to increase the evaluator y meaning of the utterance is the explicit means of expression of the speaker’s modal attitude
to the reported information represented by modal words and adverbs. Effective intensifiers of evaluative structures are a
variety of expressive means and stylistic devices: hyperbole, epithet, simile, rhetorical question. Evaluative words perform
a specific syntactic function — they are definitions of words-classifiers. Intensification of the evaluator y meaning is also
carried out by clarifying text units that modify the main predicative line of the basic sentence or its adverbial components.
The intensified character of the evaluation can be traced also in the one-complex personal sentences, where the attribute
functions as a semantic predicate. Thus, the intensification of the evaluator y meaning can be carried out in various ways,
but all of them are conditioned by the peculiarities of linguistic behavior, the logical parameters of the design of thought, and
other factors of the speech-mental process and are characterized by: a) the combination of the same marks of evaluation;
b) the interplay of various evaluation marks; c) the transfer of evaluatory signs of explicit utterances to the implicit parts
of the text. Lexical-syntactic intensifiers used to enhance the evaluation reveal the presence/absence of the ideal in the
environment by establishing the degree of significance of the object for the subject in terms of conformity/inconsistency of
the object to the needs, interests and desires of the subject.

Key words: evaluation, discourse, cognitive-pragmatic character, categorical, nomination, words-classifiers.

1. Beryn

OniHIOBaHHS — II€ TpOIEC, SIKUM Mae Micie
B Oyab-sikiii Haymi. IliATBEpIKEHHSIM LBOTO €
TOW (paKT, 110 LIHHICHA Opi€HTAIisl B 0ararbox
BUTIAJIKaX CIpHUSIIa PO3BUTKOBI M0 HU3KH
HanpsIMKiB HE TIIbKMA B JIHIBICTUYHIA Tamysi,
aje i1 y KoMII IOTepHI1N TeXHiIll, TeHH1! 1HXeHepii
Ta IHIIUX, [0 CBIIYUTH MPO CTIHKY 1HTETpaIliro
HAyKOBUX 3HaHb Yy MeXaxX KOTHITMBHOI mapa-
JUTMH, SIKa 3a MONEepeJHIM BU3HAueHHSM (op-
MyBasacs SIK IHTepAUCHUIUTIHApHA (KOTHITUBHA)
Hayka (Martin, White, 2015).

KorniTuBHuii npotiec o1iHIOBaHHS, BKIIIOYAI0-
YHCh y 3arajbHy Iporpamy AisiIbHOCTI JIOAWHH,
OpIEHTOBAHUH HA MPUUHATTS PIIICHB 1 JEKUTH B
ocHOBI BHOOpy mpaktuunux mii (White, 2016:
77-96). JliomuHa sK Cy0’€KT MOBHOI [isiib-
HOCTI — 11€ 0co0a, KoTpa CIpuiiMae i OCMUCIIIOE
CBIT, 3/7aTHa OIIIHIOBAaTH MOBJICHHEBI (DakTH y
CBOIH TTOBCSIK/ICHHIM MOBJICHHEBIH MPAKTHIII.

OcTaHHIM YacoM y JOCHIJKEHHI OI[IHHOCTI
CTHIOCTEPIraeThCsl TEHJEHIS 0 MOITHOICHHS

Cy0’€KTHBHOI Opi€HTAIil OI[IHHOTO 3HAYeHHS,
HOro axkTUBHOI CHPSMOBAHOCTI Ha ajpecar
(Bomed, 2009; Breeze, Olza, 2017). Brnacue
OIIIHHE 3HAYCHHS, SK BIIOMO, IMependadae
nepezady MOBLEM aj[pecary IEBHOTO IOy
Ha pedi 1 THM CaMuM 0pl€HTaHIIO ajpecara,
HOro HAAIITOBAHICTh HA MPUIHSATTS TOYKHU 30py
aBTOpa SIK 00’ €KTUBHOI.

OcoOnuBuii 1HTEpec y BHBYEHHI mparma-
TUYHUX 3HAUYEHb CTAHOBUTH 1HTEHCU(IKAIisg
OIIIHHUX CTPYKTYp. BUpaxXeHHs OI[iHKU 3aBXKIH
nependavae 3aayyeHHs IEBHOIO Ha60py MOBHUX
3aco0iB iHTeHCH(IKALIl O3HaKH, Jii, CTaHy,
SKI CHTHATI3YIOTh Mipy «KIJTBKOCTI OI[IHHOTO»
(Bednarek, 2009: 145), 1 3 11i€i Touku 30py 1HTEH-
CUBHICTh MOXKE€ PO3MISIATUCA SIK CTYIIHb OIH-
HOCTI.

O, sSIK IpaBUIIO, HE BIACTHBA KaTeropuy-
HICTh, aJie KOJIM BOHA HasBHA, TO CBIIYUTH MPO
BIIEBHEHICTh MOBIISI B TPABUIILHOCTI CBOET TOUKH
30py MpO 00’ €KT HABKOJIUITHBOI IIHCHOCTI, HOTO
MparHeHHs 3pOOUTH CBOE BHCIIOBIIIOBAHHS O1TBIII
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MEPEKOHJIMBHUM 1 B TAaKUH CIOCIO MOCUIIUTH TIep-
JOKYTUBHUHN €(eKT, TOOTO 3MIHUTH E€MOIIIHUIA
CTaH MOBIIS.

BaxnuBe 3Ha4eHHS Mae 1 TOU (akT, 0 Kare-
TOPUYHICTh OLIIHKK MOXKe OyTH MOB’s13aHa 3 Ipe-
cynoswuitieto MoBis (besyrina, Pomanuenxko, 2013:
132—139), 110 CBITYUTH MPO MOXKIJIUBY HAsIBHICTh
y ciyxada CyMHIBY, BIIUyTTs HESICHOCTI 4YH
HaBITh MPOTUIICIKHOT TyMKH.

MeTor0 3ampornoHOBAaHOI CTAaTTi € aHali3
MOBHHX 3ac00iB, IKi CHPHUSIOTH IHTEHCU(IKAIIT
OLIIHKY B aHIJIOMOBHOMY XYJJO)KHbOMY JTUCKYPCI.

MeTtononorist BA3HAYa€ThCs 3aBIAHHSIMU, MaTe-
piajoM, XapakTepoM CTaTTi i Mae KOMIUICKCHHH
xapaktep. Bona 00’e1Hye OCHOBHI IPUHIIUITN KOT-
HITHUBHOI Teopii Ta Teopii koMmyHikamii. B mocmi-
mKeHHi TaKO)Xk BUKOPHCTaHI OCHOBHI TIOJIOKEHHS
Teopii OLIHKH, SIKa NPEACTABIsE QyHIAMCHTANbHI
TIOHSTTS [UIs1 JITHTBICTUYHOTO aHAJII3Y.

JlxepenbHy 0a3y JOCHIKEHHS CTaHOBISATH
npubnuzHo 155 BUCIOBIIOBaHb, BiiOpaHUX
METOZIOM CYULIBHOI BUOIPKH i3 TBOPIB Cy4aCHHX
OpUTAHCBKUX 1 AMEPHKAHCHKHUX IHCHMECHHHUKIB.
Kpurepiem BinOopy € HasiBHICTH OIIIHHUX CIIiB y
BHCJIOBJICHHI.

Kareropu4HicTh OIIIHKKM 3yMOBJIEHA IIIOO
HU3KOIO (PaKTOPIB, cepell SIKUX HAWOUIBII BaXK-
JUBUMH € TaKi:

a) MeBHUH PONILOBUI CTAaTyC MOBIIS i CiTyXada
(SIK TIpaBHIIO, BUIIUI Y MOBIIS);

0) BIKOBI Pi3HHIII KOMYHIKAHTIB;

B) BIIEBHEHICTh MOBIIS B NMPaBUJILHOCTI CBOET
TTYMKH.

Bin3Haunmo, 1o MOpPOTUIICKHUNA MpOLEC —
neinTeHcru(iKallis — moB’ sI3aHU 13 «ITPUHITUTIOM
BBiwmBOCTI»(Leech,1983;Lulu,2017:563-569).
[Tom’sIKIITyFOUM KATETOPUYHICTD OILIIHKH, MOBEIIb
y Takui Croci0 Jae 3po3yMiTH, IO HOTO AyMKa
HE € €IMHO TPaBUIBHOIO, 3JIMIIAIOUU ajpe-
caroBl 3MoOry c(opMyBaT# CBOIO TOYKY 30Dy
PO MpEIMET YH SBUIIC HABKOIMIIHBOI Jiic-
HOCTI.

2. Jlexcu'uHi inTeHcHdikaTopn ouiHku

[lincuneHHs KaTerOPUYHOCTI OIIHKK MOXKE
3IIMICHIOBATHCS, TO-TIepIIe, MIIIXOM IiJKpec-
JIGHHS 1CTHHHOCTI, JIOCTOBIPHOCTI BHCIIOB-
JIIOBaHHS, IO MICTHTh OIlIHHY CTPYKTypy, a
MO-Jpyre, YBUPa3HEHHSIM HOTO JI€HOTATHBHOTO
3HAYEeHHS. Y APYyroMy BUIAAKY HAEThCS MPO TaK
3BaHy KOTHITUBHY iHTeHcudikalito (Bara, 2010).
Bapto 3a3HauuTH, 110 Take YBUpPa3HEHHS HEOM-
MIHHO MPU3BOAUTE JI0 OTOCEPEIKOBAHOTO MOCH-
JICHHSI TIParMaTHYHOTO BIUIMBY BUCIJIOBIIOBAHHS
Ha SMOIIMHUNA CTaH YW HaMip ajapecara i Haja-
IITOBYE MOr0 Ha MPUUHATTS TOYKH 30pYy ajpe-
CaHTa.

OnHMM 3 OCHOBHHUX CIOCOOIB iJICUICHHS
OIIIHHOTO 3HAYCHHSI BUCJIOBIIOBAHHS € €KCILIi-
IIUTHI 3acO00M BUPaXXEHHS MOAAIBLHOTO CTaB-
JICHHST MOBIIS /IO TTOBIIOMITIOBAHOI iH(OpMaIii,
MIPEICTABJICHI MOTAILHUMU CJIOBAMU 1 TIPUCITIB-
HUKaMHM. IX QyHKLilHE MpU3HAYEHHS 3BOJUTHCS
no monudikaiii 3HAYCHHsS BUCIOBIIOBAHHS B
aCIeKTi peabHOCTI (IMOBIPHOCTI).

MonanbHi clioBa, K1 IepeatoTh Cy0’ eEKTUBHE
CTaBJICHHS MOBIIS JI0 PEMETA BUCIOBIIOBAHHS,
BHUPaXXalOTh MOTO BIIEBHEHICTH/HEBIIEBHEHICTh
y MpaBWIBHOCTI OIIHKM mofii un dakry. OTxe,
MOJIAJTbHI CJIOBA MOYKHA HA3BaTH OMEpaTOpaMu
MpParMaTUYHOTO 3HAYEHHS, W0 IMiJCHIIOIThH
YW MOCJIAa0NIOI0Th BIUTUB Ha anpecara. [lilicHO,
HAJAl04Yu OLIHHIA CTPYKTypl BIEBHEHHI, Oue-
BUJIHUM, OOOB’SI3KOBUH  XapakTep, MOBEIb
MparHe TEePeKOHaTH ajpecara B JOCTOBIPHOCTI
CBO€1 TOYKH 30py. BukopucTaHHS MOAambHUX
CITIB Ha TMO3HAYEHHS HEBIEBHEHOCTI, CYMHIBY
MOBIIS B IIOBIZOMITIOBAHOMY /€ a/[pECaTy 3MOr'y
camMoMy BHPIILIYBATH, SIK CIPHIMATH BUCIOBIIIO-
BaHHS, 1110 MICTHUTb OIIHKY, — SIK ICTUHHE, ICTUHHE
3 YACTKOIO CYMHIBY Y1 HETIPABIIUBE.

Edexr inTeHCH(DIKAIT TOCATAETHCS 3aBISKH
TaKMM MOJAJbHUM CJIOBaM 1 KOHCTPYKILISIM, y
CEeMaHTUYHIA CTPYKTYpl SKHX OCHOBY CTaHO-
BUTh CEMa «BIIEBHEHICTHY (surely, certainly,
of course, to be sure, to be certain, for sure, for
certain).

MopanbHi cioBa iHTEHCH(IKYIOTb:

a) O3UTHUBHY OUIHKY: “I spoke to you once
last Christmas”. “Oh, yes, of course, though I
didn t remember. Yes, of course, very interesting”
(Cary J.);

0) HeratuBHy OILIHKY: “Well — he's as nice as
the boy that wrote that letter, but of course not as
naive” (O’Hara J.).

Y HaBeneHMX BUIIE NPUKIATaX MOJANbHI
CJIOBa CTOCYIOTBHCSI 3MICTY BCHOTO BHCIIOBIIIO-
BaHHS, HAJAIOYM WOMY BIATIHKY 1CTUHHOCTI.
Edexr mocwiieHHs nuIe OI[IHHOTO 3HAYCHHS
CIIOCTEpITaeThCs MPH 3CYyBi OIepaTopa BIPaBo.
B Takomy pasi BiH CTOCY€Thcs IMEHHHMKa abo
MPUKMETHHUKA, IO XapaKTepU3ye OIHCYBaHE
SIBHILIC YU TIPEIMET.

KpiM MonanbHUX ciiB, SK 1HTEHCH(IKaTOpu
OIIIHHUX CTPYKTYp BUCTYMAIOTh TaKOX MpPeIu-
KaTHBHI KOHCTPYKIIii, III0 MalOTh Pi3HUHN rpama-
TUYHHM CTaTyC:

1) “No, I'm afraid not, Ralph, and I really
think you were rather naughty to bring me down
here” (O’Hara J.);

2) “I mean, that was silly of me as-king
about your children when you haven't got
any”’(Vonnegut K.).
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[TocuieHHs OI[IHHOTO 3HAYEHHS Y BUCJIOBIIIO-
BaHHI MOXE JIOCSATATUCS:

1. yXWBaHHSM MOJNAJIBHHUX CIIB 1 CIIOBOC-
MOJlyYeHb 31 3HAYEHHSIM «Oe3CyMHIBHO» (no
doubt, incredibly, unquestionably  TomO).
Hanpuknan: “The nice thing about the House
of Lords”, explained one peer, “is that you can
have incredibly snobbish conversations without
feeling snobbish” (Cooper J.);

2. BUKOPUCTaHHSIM MOJAJbHHUX CIiB 13 3Ha-
YeHHSIM <JIICHO» (really, indeed, genuine ma
inwi): “No, really. I don't even think it’s awful”
(Updike J.);

3. TOCWIEHHSIM TNpParMaTHYHOTO 3HAYCHHS
OLIIHHOCTI, 3a JIOOMOTOI0 MPUCIIBHUKIB 31
3HAYEHHSM «IpPaBaay», «ICTUHHICTB» (honestly,
frankly, sincerely Ta iauni): “I’'m too dumb to be
a lawyer”, Brewster said honestly” (Shaw 1.);

4. YBEJCHHSM TMPEIUKATUBHUX OJMHHIb 13
niecrnoBami to tell, to think, sx Hanpuknan: “I’m
afraid it was not a very good reading”. “It was
most interesting”, I told her for politeness sake”
(Greene G.); “I think you do not know anything
about being conquered and so you think it is not
bad” (Hemingway E.) Ta imMmeparuBHUX KOH-
cTpykuin tuny I promise: “Eight o’clock”, he
said ominously, “does not mean eight-oh-five.”
“I will add that to my collection of immoral
sayings”, I promised” (Dole I.).

Crnig miAKpecnuTH, M0 HAWOIIBII MOIIH-
PEHHM CIIOCOOOM  iHTEHCHGIKALIi OLIHOYHUX
CTPYKTYp y HampsiMi 30UIBIICHHS KiIbKiCHOI
CTOPOHH OLIHKH € MOIHM(IKALlis NPUKMETHHKA,
10 XapakTepu3ye 00’ €KT OIIHKH 32 TOTIOMOTOIO
TIpUCITIBHUKA Vvery. “A pre-war five guineas suit
in very post-war material cost twelve guineas”
(Aldington R.).

Hepinko B 11i¥i pyHKIIIT BXKUBAFOTHCS CJIOBA SO,
such, 10 OCUITIOIOTh IPUKMETHHK, IKUW Xapak-
Tepusye 00’ exT aiicnocti: “How lucky Kitty was
to have a husband who was so good and so brave
and so clever” (Maugham S.).

Jly’)ke 4acTo NMPUKMETHUKU I TNPHUCIIBHUKU
bad, awfully, horrible, terribly, sxi 3a3BUYaii
MaloTh 3HAK /—/, BTpayaloTh CBOE OCHOBHE JIEK-
CHUYHE 3HAYCHHSI W CTalOTh 1HTEHCH(IKATOpAMH
ominku: “Why don 't you make it a pound? Here's
the shilling “Thanks awfully, sir” (Galsworthy
J.). “Jones faced the sergeant with a horrible
cancer marked in bumps on his left side”
(Crane St.).

JieBuMu  iHTEHCU}IKaTOpaMH  OI[IHHHUX
CTPYKTYp € Pi3HOMaHITHI BUpaxalibHi 3ac00U Ta
CTHJIICTUYHI IPUHOMHU:

a) rinepoona: “Things were nearly perfect”
(Updike J.);

0) emitet: “I should never have taken risk of
bringing you to this dreadful country”. “This
comical country, this delightful country!” —
exclaimed the young man” (James H.);

B) nopiBHsAHHS: “Niagara Falls is very nice.
Its like a large version of the old Bond sign of
Times Square” (Steinbeck J.);

) putopuuHe nutanus: ‘How can I say that?
That s so ridiculous ™ (Updike 1).

Amai3 GaKTHIHOrO MaTepially 3aCBiIye TOi
(haxT, IO OLIHKA, BUPAXCHA IMCHHHKOM, MOXE
MiJICHIIIOBATUCS TUIIXOM BXKHBAHHS TIPUCIIB-
HUKa quite a00 CHHOHIMIYHOI KOHCTpPYKIII,
Hanpuknan: “What a wonderful woman you are!
Not a woman in a thousand would ask me if I'd
tried prayer”” (Murdoch 1.).

[TomiTHy posb B iHTeHCH}IKAIIl OIIIHHUX
CTPYKTYp BIJIrparoTh (Hpa3eosIoriuyHi OIUHHMII
MOBH, 30KpeMa 1lOMaTU4YHA NpeJUKaTUBHA
mozens N, be N, 1o BUpaKae HaJ3BUYAWHO
BHCOKY KOHIICHTpAIlIF0 O3HAKW uepe3 TimepOo-
JiYHE TMpEACTaBICHHS OCTaHHbOI. Hampuknan:
“You are an idiot, Jimmy” (Christie A.).

Ocob6nuBa posib y MiJICHIICHH] OLIIHKHM Halle-
JKUTh  EKCIIPECUBHO 3a0apBICHUM  CJIOBaM.
IaTencudikariss eMOTUBHOTO €(eKTy Ha CIy-
Xa4ya 3MIMCHIOETBCS Yy BHIIQJKaX I1X BXKUBaHHS
Ha OCHOBI MOJIaJIbHOT IBOBEPITMHHOCTI iXHBOTO
JIEKCUYHOTO 3HAa4Ye€HHA: “Stop teasing me, you
cheeky boy!” (Fowles J.). Eq)eKT MTOCHJICHHS
OLIHKA B HABEJCHOMY anKnazu OB’ sI3aHUM 13
TUM, 10 aBTOP 3alliKaBIEHUI HE CTUILKH B KBa-
midikarii Toro, 10 HaNEXHUTh CBITOBI, CKUTbKH B
IHTEepHpeTyBaHHI 1€l KBaJiQikalii, aneitodu
He 710 00’ EKTUBHUX 3aC001B MO3HAYYBAHOTO, & JI0
HOro acomiaTiBHO-00pa3HUX O3HAK.

3-1OMiK OI[IHHHUX 3aCO01B TIOCHUIICHHS OIIHKH
BUILISIETHCS OCOOJMBHUM KiIac CJiB, SIKI MICTATH
y cBoeMy 3HadyeHHi adextuBHicTh. Lle — cino-
Ba-iHTeHcHu(pikaTopu. B cemanTHIl mux Jekcem
OIliHKA TIOETHYETHCS 3 IHTEHCHU]iKaIli€to, a eMo-
TUBHUN aCMEKT 3HAUEHHS BUCTYIMA€ Ha MEPIIUil
TUTaH.

JocnimkenHs aQeKTUBHUX HPUKMETHHKIB
MoKa3ajo, 10 iX BHUPI3HSIE IIiIa HU3KA CEMaH-
THYHUX Ta CHHTAKCHYHUX ocoOimBocTei. Tak,
HANpHUKIa], Jeski a(eKTHBHI TPUKMETHHUKH
BHUPaXXalOTh BUCOKY MIPY OLIHKH SIK TaKOi, 3HaK
«+/-» npu upomy HeWtpamizyerbcs (Bednarek,
2009: 150). Hanpuxnan: “You ever buy Sean's
drugs for him?” — His face became red. He was
in shock. “No!... I've never bought drugs for
Sean. I don't do drugs I have nothing to do with
drugs... and that guy is phycho!” (Kellerman F.).

VY mnoeaHaHHI 31 ClIOBaMH, SIKi HE MICTATh
OIIHKW, a(eKTUBHI BHU3HAYCHHS BIJOMBAIOTH
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OLIIHHUM CMUCIIL, a B pa3i BXKMBAHHS Pa3oM 31 CIo-
BaMH, B CEMaHTHYHIN CTPYKTYpI SKHX € OLIHHE
3HAYCHHS, BOHU BUKOHYIOTh (DYHKIIIIO IHTEH-
cudikaropiB: “A long-limbed languorous type
of showgirl blonde lay at her ease in one of the
chairs, with her feet raised on a padded rest and
a tall misted glass at her elbow, near a silver ice
bucket and a Scotch bottle” (ChColl.).

Jlexcemn apeKTHBHOI OIIIHKK HAJiJIEHI 0CO-
OonuBUMU  pedepeHUIHHUMH  BIaCTUBOCTSMH,
a/ke BOHHU IependadaroTh MPE3yMIILi0 iCHY-
BaHHS OKPEeMHX 00’ €KTiB, SIKi BOHH OI[IHIOIOTh, SIK
Harnpuknan: “Her mouth was too wide, her eyes
were too blue, her make-up was too vivid, the thin
arch of her eyebrows was almost fantastic in its
curve and spread, and the mascara was so thick
on her eyelashes that they looked like miniature
iron railings” (ChColl.).

[Ile ogHMM Ba)XIUBHM 3aco00M iHTEHCH(DI-
Kallil OLLIHHKX CTPYKTYP € CIIOBa-KIacHikaropu,
K1 «YTBOPIOIOTH c1abo opramizoBaHi CeMaH-
THYHI i€papxii, e € CICMCHTH Di3HHX pIBHIB
y3araabHEHHSD) (Bonb(b 2009: 67). Ix uncnenni
cepii XapaKTepU3YIOTh i3 PISHHX CTOPIH JIOZICH,
peui, oxii, seuima. HaBeaemo kiibka MpUKIIAIiB,
BpPaxXOBYIOUM XapakTep Kiacudikaropa:

a) kimacudikaTopu JIOAMHM 3a 11 BYMHKAMU:
“They were working now irritating him intensely
by the sound of their labour, by each tap of
their hammers, which beat with exasperating
monotony into his brain” (Cronin A.);

0) TICUXOJIOTIYHUMU BIACTUBOCTAMU: “Anger
struggled in her breast with misery” (Maugham
S.); “He was exasperated, seeing shallowness
everywhere” (Spark M.).

B) 30BHIIIHIMU Ta BHYTPIIIHIMHU MPOSIBAMHU:
“As the days and weeks passed Brandon felt as if
he were forever sliding down a gray sand slope
of grief and despair and misery” (Aldington R.).

B ouinaux KOHCprKumX IO CTOCYIOTHCS
oco0u, B TPEOUKATHBHIN Ta MAEAKUX IHIIUX
no3uisAx y Qyskuii kmacudikaropa 3a3zBuyait
BUCTYIIAIOTh y3arajbHEHI 0CO0O0BI Ha3BH, SIK
Hanpuknan: “Mrs. Forestier was a very nice
woman’ (Mauhgam S.); “Tell us what the hell's
going on down there in that crazy tea-kettle”
(Hailey A.). L1i BucnoBimroBaHHSA € HE Ki1acudiky-
FOYUMHU, a OLIIHHUMH, OCKIUJIBKH Y TPOIIEC] BHITY-
YEeHHsI OLIIHHOTO CJIOBAa BOHM CTAalOTh aHATITHY-
HUMH i HCTICPEKOHIMBUMH 32 3MiCTOM.

Sk eMOHCTpy€ aHani3 IIMPOKOro (akrud-
HOTO Matepiany, KIacH(ikaTopd IBOTO THILY
CYIIPOBO/KYIOTh €TUYHI OIIHKH, a JJIsl OIIHOK
3a (QYHKLISIMM BHUKOPHCTOBYIOTHCS JIEKCEMHU Ha
no3HaueHHs (axy, BUAY 3aHATH Towmo: “And [
was the unhappiest and most unappealing little

boy anybody had ever seen. At the age of twelve [
was contemplating suicide”. “You are not twelve
any more. You're a big grown man with a good
job and a bright future and a wife, who as far as
I know, loves you” (Shaw 1.).

Oco6muBy Tpo0iIeMy CTaHOBIISATH Kiacudika-
TOPH, IO 3apaxoBy€e pedepeHT OIIHKHU 10 OIlIH-
Horo kiacy. Lle, BiacHe, TakCOHOMIYHI omepa-
topu ouinku. Hanpukmnan: “What does the man
do?” “He's a theatre director. Like tonight — a
lot of talent and no thought. Also, overequipped
with ego. Necessary in his profession, hes told
me, but not so hot for marriage” (Shaw 1.).

3. CuHTaKkcHYHi iIHTeHCH(pIKATOPH OLIHKHU

O1iHHI cI0Ba BUKOHYIOTh KOHKPETHY CHH-
TaKCUYHY (YHKIIIIO — BUCTYTAIOTh O3HAYCHHSIMHU
ciiB-knacudikatopiB. BoHu MOXXyTh HE CTOCYyBa-
THCSL GE3M0CEPENHBO IO3HAYCHHS pedepeHTa,
npote 00’€KTOM OIIIHKHU 1 B IbOMY pa3i € pede-
PEHT.

PosrnsiHemo Takuit nmpuxnan: “It would be
very pleasant for you hearing young voices in
the house” (McCullough.). SIx 6auumo, TyT cTan
00’€KTa OIIHIOETHCS HE Oe3rnocepennbo, a 3a
HOro 30BHIIIHIM TPOSBOM, IO JOCHUThH Xapak-
TEPHO U THITOBO ISl TICUXIYHUX OIIHOK.

TakuM YMHOM, OINOCEPENKOBAHMX CIOCOOIB
OIIHKH JIFOIMHU 32 PI3HUMU 1i acreKTamu Ha-
3BUYaitHO Oararo. Cami iMeHa-KiIacudikaTopu
MIPH IbOMY OIIIHKH HE MICTSTh, a JINIIIE BKa3yIOTh
Ha acCIeKT, IHKOJIHM JOCUTh CKIIQJHO OpraHi3o-
BaHUM, 3a SKUM 1 Ja€ThCS OLIHKA.

InTencudikaiist OIHHOTO 3HAUYEHHSI 311HCHIO-
€THCS TAKOXK YTOUHIOIOUUMHU TEKCTOBUMH OJMHU-
ISIMH, 1110 MOTU(IKYIOTh OCHOBHY NPEIUKATUBHY
JiHif0 6a30BOro pedyeHHs abo Xk #oro obcra-
BUHHI KOMIIOHEHTH. Y TOYHEHHS PO3YMIETHCS K
OJIMHHUIIS TEKCTY, IO BKJIIOYA€ HE MEHIIE JBOX
peYeHb, TIOB’S3aHUX BiJHOIICHHSM ITOSICHEHHS,
TIIyMadeHHs, KOHKPETH3aIlii.

CrnenudiyHO pPHCOK TEKCTOBOTO  yTOU-
HEHHS € 1HTEHCU(DIKOBAaHHUI XapaKTep OI[IHHOTO
3HAUEHHsI, 110 3YMOBJIEHO, Hacamrepel, TuM,
110 6yzu>-5n<a penpe3eHTau1ﬂ o3HaKu (y TOMY
yucal W OLIHHOI) y MO3WIil Mpenukara oKpe-
MOTO pEYEHHs, TMOB’sI3aHOr0 3 0a30BHM BiJTHO-
HICHHSM YTOYHEHHS, 3yMOBIIIOE TTiACUIICHHS ITi€l
os3Haku: “And I felt fabulous. Very Hemingway.
[ destroyed the machine. Man triumphs” (Allen
W.). Tlo3uTuBHHMI XapakTep OIIHKH TOCHIIIO-
€THCS TYT BUKOPHCTAHHIM OKJIMYHOI IHTOHAIIIT B
YTOYHIOIOUOMY PEUCHHI.

InTencudikoBaHuii XapakTep OLIIHKH MpPOCTe-
JKY€ETHCS 1 B OTHOCKIIAHIX OCOOOBHX PEUYCHHSX,
Jie O3HAYEHHS BUKOHY€E (DYHKIIII0 CEMAaHTUYHOTO
npenukara: “The little fool!”, he said to himself



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

bitterly. “The selfish little fool ! (Fitzgerald F.).
Iporo pasy ySaFaJIBHIOIO‘-II/II/I Xapakrep yTod-
HEHHS TIOB’SI3aHUN 3 IMILTIKAIIE MPOMIXKHOT
JIAHKH, HASBHICTH SKO1 IHIYKYETHCS CMHCIOBHUM
B3a€MO3B’3KOM EKCIUTIIIUTHUX peueHb: The little
fool — The selfish little fool.

[Tepexin iHTEHCH(IKOBAHOTO OIIHHOTO 3Ha-
YeHHs (B I[bOMY pa3i HEraTMBHOIO) Ha I1MILIi-
LUTHY JIaHKY (hparMeHTa TEKCTY MPOCTEKYEThCS
1 B HaCTynHOMY NpuKiazi: “She never asks about
Jennie or our children or grandchildren. These are
business calls” (O’Hara J.). Y 11boMy BHCIIOBIIIO-
BaHHI MOTHBAIIIEIO OI[IHKH € TPECYIO3HIIis, IO
BKJIFOYAE OCY/ JITHBOI JKIHKH, SIKa, CTABIIU €rO-
iCTUYHOIO, HE I[IKaBUTHCA HI JPY3SMH, HI POAU-
yaMH, Hi iX JITbMH. TakKuM 4WMHOM, IiJCHJICHHS
OLIIHHOT O3HAKM YTOYHIOKOYOTO PEUCHHS MOXKE
riepeaaBaTics He TUTbKH IMILTIIIUTHOMY 0a30BOMY
PEUCHHIO, aJie il BiANOBITHOMY TIEPEATEKCTY.

BaxxnuBo 3ayBakuTH, 110 MOTHBYBaHHS €KC-
IUTIKY€ 3HAK OLIIHKH Y BUCIIOBIIIOBAHHI 3 OIVISILY
aapecaHnTta. Aje He € BUHITKOM BUTAIKH, KOJIH
OJHE ¥ TE X MOTHUBYBAHHSI CIIyTY€ TiJCTaBOIO
JUISL TIOSIBH  PI3HOCTIPSMOBAHHUX OIIHOK, IO
CBITYUTH TPO YYacCTh ajpecara IMOBITOMIICHHS
y dopmyBanHi orinok. Hampuxman: “Charles
Lang was the cameraman, one of the top men in
his profession, but Frank stopped in the middle
of a scene and announced that he would not go
on unless Lang was dismissed... I haven't the
remotest idea what triggered Franxs outburst,
but he held up his hand and said: “Okay, hold
it, that’s it, we don't go any further until Lang is
off this picture” (Hotcher A.). SIx 6aunmo, MOTH-
BYBaHHSI €KCIUIIKY€ TMO3UTHBHHUNA 3HAK OLIIHKH
aBTOpa BUCJIOBJIFOBAHOTO MOBiOMIICHHS (one of
the top man in his profession), IpoTe 11€ K MOTH-
BYBaHHS BHUKJIMKA€ HETAaTUBHY PEaKIIil0 B PElH-
nieHTa (we don 't go any further until Lang is off
this picture).

[To3uTHBHA YK HETaTWBHA OIIHKA CJIEMEHTY B
MO3HIIT MiJ]MEeTa MOCUIIOETHCS Y pa3i MOBTOPHOT
HOMIHAII{ I[LOTO €JIEMEHTa B 3HAYCHHI peucH-
HS-CJIOBA, IO XapaKTePHU3YEThCS KOHKPETH-
3amiero a0o y3arajdbHEHHSIM O3Haku: “‘Thus
the house had acquired a close resemblance
to hundreds of other houses with the same
high aspirations, having become: “That very
charming little house of the Soames Forsytes,
quite individual, my dear — really elegant!”
(Galsworthy J.).

[ToBTOpHA HOMIHAIliS BCi€i cuTyalii, BHUpa-
KEHOi B 0a30BOMY pEYCHHI, i3 BKIIIOYCHHSIM
JOJaTKOBUX 4Yd  OOCTaBUHHHX  €JIEMEHTIB,
HEpIJIKO TOB’sA3aHa HE CTUIbKH 3 PO3IINPEHHIM
obcsary iHdopMarlii, MO MepeIaeThC YTOUHIO-

IOYMM PEYCHHSM, CKUIBKH 3 TOCUJICHHSM OI[IHHOT
O3HaKH, BUPAKEHOT B OOPHOMY peueHHi. Hanpu-
knan: “...times. The biggest villain unhung. The
point of view all depends on which newspaper
you take in” (Christie A.).

4. BUCHOBKH

Omxe, 1HTeHCHU(IKAINS OIIHHOTO 3HAYCHHS
MOXE 3)1i171CH10BaTI/Ic;1 piSHOMaHiTHI/IMI/I criocobamu,
OZIHAK yCl BOHU 3yMOBIICH] OCOONMMBOCTAMH MOBHOI
TMOBC/IIHKH, JIOTTYHIMH TTapaMeTpaMu 0pOpMIICHHs
JYMKH ¥ IHIIMMH (PaKTOpaMH MOBJIEHHEBO-PO3YMO-
BOTO IPOIIECY Ta XapaKTePH3yIOThCS:

a) CIIOJIYYCHHSIM OJTHAKOBHX 3HAKIB OIIHKH;

0) B3aEMOIIEI0 PI3HOMAHITHUX  OI[IHHHX
3HAKIB;

B) IEPEHECEHHSIM OI[IHHUX 3HAaKiB EKCILT-
IUTHUX BUCJIOBIIOBAaHb Ha IMIUTILIUTHI JIaHKH
TEKCTY.

JlekcuKO-CUHTaKCHUHI 1HTEHCU(IKATOPH, K1
BUKOPUCTOBYIOTBCSl ISl TOCHJICHHS OIIHKH,
PO3KpUBAIOTh  MPHUCYTHICTH/BIACYTHICTh  111€-
ATHHOTO B OTOYYHOUOMY CEPEIOBUIII IIISTXOM
BCTAaHOBJIGHHSI CTYNEHsS 3HAYyIIOCTI 00’ €KTa
Uit cy0’€KTa 3 TOMISAY BiIIOBIIHOCTI/HEBII-
MOBITHOCTI 00’e€kTa ToTpedam, iHTEpecaMm Ta
OakaHHIM Cy0’€KTa.

JITEPATYPA:

1. Besyrna J1.P.,, PomanuyeHko 1.0. JliHrBonparmatuka awc-
KpvMiHauii y nybniumctuaHomy amckypci. Xapkis : ®Or1
JlnceHko I.B., 2013. 182 c.

2. Bonbch E.M. OyHKUMOHanbHasi CeMaHTUKA OLEHKMU.
Mocksa : Eantopunan YPCC, 2009. 280 c.

3. Bara B.G. Cognitive Pragmatics: The Mental Processes of
Communication. Cambridge, MA : MIT Press, 2010. 304 p.

4. Bednarek M. Dimensions of evaluation: Cognitive and
linguistic perspectives. Pragmatics and Cognition. 2009.
Vol. 17(1). P. 146-175.

5. BreezeR., Olzal. Evaluation in media discourse. European
perspectives. Berlin : Peter Lang, 2017. 286 p.

6. Leech G.N. Principles of Pragmatics. London ; New York :
Longman, 1983. 250 p.

7. Lulu L. Application of Cooperative Principle and Politeness
Principle in Class Question-answer Process. Theory and
Practice in Language Studies. 2017. Vol. 7(7). P. 563-569.

8. Martin J.R., White P.R.R. The Language of Evaluation:
Appraisal in English. New York : Palgrave Macmillan,
2005. 278 p.

9. White P.R.R. Evaluative contents in verbal communication.
Handbook of Verbal Communication : in 3 vol. / A. Rocci,
L. de Saussure (eds.). Berlin : Mouton de Gruyter, 2016.
Vol. 3. P. 77-96.

REFERENCES:

1. Bezugla, L.R, Romanchenko, 1.0. (2013).
Lingvopragmatika diskriminatsii  u  publitsistichnomu
diskursi [Linguopragmatics of discrimination in journalistic
discourse]. Kharkiv: FOP Lusenko I.B. [in Ukrainian].

Bunyck 1. 2019



m_dgyxosuﬁ BICHMK XepPCOHCbKOro [EepP>KaBHOro yHiBepcuTeTy

2. Volf, E.M. (2009). Funktsionalnaya semantika otsenki 6. Leech. G.N. (1983). Principles of Pragmatics. London;

[Functional semantics of evaluation]. Moscow: Editorial New York: Longman [in English].

URSS [in Russian]. 7. Lulu, L. (2017). Application of Cooperative Principle and
3. Bara, B.G. (2010). Cognitive Pragmatics: The Mental Politeness Principle in Class Question-answer Process.

Processes of Communication. Cambridge, MA: MIT Press ;ggfg%;ﬁg gggﬁgﬁf in Language Studies, no. 7(7), pp.

[in English). o , 8 Martin, JR, White, PRR. (2005). The Language of
4. Bednarek M. (2009). Dimensions of evaluation: Cognitive Evaluation. Appraisal in English. New York: Palgrave

and linguistic perspectives. Pragmatics and Cognition. Macmillan [in English].

17(1). P. 146-175 [in English]. 9. White, PR.R. (2016). Evaluative contents in verbal
5. Breeze, R., Olza, |. (2017). Evaluation in media communication. Handbook of Verbal Communication : in

discourse. European perspectives. Berlin: Peter Lang 3 vol. / A. Rocci, L. de Saussure (eds.). Berlin: Mouton de

[in English]. Gruyter, vol. 3, pp. 77-96 [in English].

YK 811.111:81°42:316.276:133.522.1
DOI 10.32999/ksu2663-3426/2019-1-12

MOLENOBAHHA ®PEAMOBOI CTPYKTYPU KOHLEENTY STRONG MEDICINE
(HA MATEPIAI NEKCUKOIPA®IMHUX OXXEPEJ
TA POMAHY APTYPA XEWJI “STRONG MEDICINE”)

Cabapaw [iaHa BonogumupiBHa,
KaHangat inonoriyHnX Hayk,

AOLEHT Kadpepwn aHrnincbKol goistionoril
lMpukapnamcbkul HauioHanbHUU yHieepcumem iMeHi Bacuns CmegaHuka
dianaplysak@gmail.com
orcid.org/0000-0001-8972-8003

me6 TetaHa AMmuTpiBHa,

MaricTpaHT kadeapw aHrnincLKOI inonorii
lNMpukapnamcbkul HaujioHanbHUU yHisepcumem iMeHi Bacuns CmegaHuka
tetianahleb@gmail.com
orcid.org/0000-0003-1465-8383

lpoyecu ceimocnpuliHamms, kKameaopu3auii ma KoHyenmyanidayji diticHocmi 3Haxodsimb c80€ 8I006paXeHHs y KOH-
yenmax. [ocnidxeHHsiM KOHUenmyanbHUx cmpykmyp 3atimatomscsi maki Haykoeui, sik B.l. Kapacuk, O.C. Ky6pskoea,
fO.C. CmenaHos, N.A. CmepHiH, B.M. Tenisi, I.b. LLmepH ma iHwi.

Mema ujei cmammi nonsaeae y modentosarHi chpelimosoi cmpykmypu koHuyenmy STRONG MEDICINE Ha mamepiani
nekcukoepagpidHuX Oxepen ma pomaHy Apmypa Xelni “Strong Medicine”.

Y OocnidxenHi byno suokpemnero criomu koHuenmy STRONG MEDICINE 3a 00romo2ok nopigHsnbHO20 aHariy
OedpiHiuiti nekcemu medicine ma idiomu strong medicine y nekcukoepagidHux dxepenax. Lle doseonuno 3amodentosamu
6asosuti criom ¢heptimosoi cmpykmypu koHuyenmy STRONG MEDICINE — «Te, 4um nikytomb» ma O0ONOMiXHUU c/iom
«Mema sukopucmaHHs 1iKie».

LocnioxeHHs pomaHy Apmypa Xeuni “Strong Medicine” cripusno auokpemneHHo makux criomis, sK: « Ti, Xmo fikytomb
3a dorromoeoro nikier, « Ti, Ko2o nikyromb 3a A0NoMOo2010 fikie», « Ti, sKi po3rnosctodxyroms fiku», «Mema sukopucmaHHs
nikig», «lHemumyuii, de € niku», «BuHaxiOHUKU liKie».

3acmocosysaHHs1 cemMaHmMUKU NiH28annbHUX Mepex, 3anporoHosaHoi Haykosuem C.A. XKabomuHcbkoto, 0ano Moxnu-
sicmb sussumu nm’'ssimb 6a3osux ¢hpelimie opaaHizauyii KoHuenmy y pomari Apmypa Xedni “Strong Medicine”: npedmemnuti
¢hpelim, akyioHanbHUl ghpeliM, KomnapamusHul gpelim, ideHmudbikayitiHuli gopelim ma rno3ecusHuli ghpelim.

Haykoea Hogu3Ha OOCMIOXEHHs Mnonseae y momy, Wo ernepwe 3mMo0enbo08aHO hpelimosy cmpykmypy KoHUuernmy
STRONG MEDICINE ma npoaHanizosaHo ocobnusocmi ioeo akmyanizauii y pomari Apmypa Xeuni “Strong Medicine” 3a
donomoeoro memoduku CMJ1, 3anponoHosaHoi C.A. XKabomuHChKOK0.

Haykoea 3Hayywicme cmammi 3yMoerneHa i akmyanbHicmio, sika 8idnosidae 3azasnbHili meHOEHUi KO2HIMUHOI NiHa8i-
cmuku 00 8UBYEHHS XyOOXHIX Meopig 3 MOoYKU 30py 8i006paxeHHs y XyAOXHBLOMY meKkcmi meop4oi ocobucmocmi U oco-
brusocmet iHOUBIOyanbHOI KoHUenmyanisauii 0iticCHOCMI, BUSIBNIEHHSI CMiBBIOHOWEHHS HaUiOHaIbHO-KYTbMYypPHO20 U iHOU-
8i0yanbHO-a8MOPCHKO20 8 KOHUENMyanbHili KapmuHi cgimy MUCbMEHHUKa.

TeopemuyHa 3Hayywicms cmammi nionisizae 8 momy, wo arania koHyenmy STRONG MEDICINE e sHeckom y pos-
POBKY meopemuyHUX mumaHb KOHUENmoroaii.

KntouoBi cnoBa: crnot, cemaHTWKa MiHrBanbHUX Mepex, AeiHITUBHWIA aHani3, nekcema, aktyanisavisi, KOrHiTuBHa
napagurma.



