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Cmammio npucesiyeHo susereHH0 sepbanbHOI peanisauii apxemunHux momusie U obpa3ie y ascmpanitichKill iHiyia-
yitHit kasyi Ama Becmbypi “Tim”. 3’acoeaHo, w0 ka3ka € 00HUM 3i Crio8ecHUX criocobie nposisy apxemunie no3aceioo-
MO20, 3aKpirnIeHux y KormekmusHiti cgidomocmi nrodcmea vyepes mighonoaiyHi U ¢honbKIOpHI croxemu, Momusu, obpasu
ma CuM8OsIU PI3HUX MOBHUX CrinbHOM. [nsi xaHpy iHiujauiliHUX Ka30K XapakmepHUM € CHoXem, wo micmums 8 cobi
MOWyK 2epOEM UiHHUX i baxkaHUX sikocmel abo enacmugocmell ma ix 3006ymmsi. A mpomomurom yb020 Croxxemy criy2ye
pumyan iHiuiauii. [JosedeHo, w0 yel 0bpsd Mae KH4o8e 3HaYEHHS 07151 30epexXeHHsT peniiliHuX i KyrbmypHUX 38uyais
ma mpaduyjili a8moxmoHHO20 HaceneHHs1 Aecmpariii. 13 oenady Ha ue y cmammi npoaHani3oeaHo 8mifneHHs 8 ascmparnid-
CbKill imepamypHil ka3ui emHoapxemuny IHiyiauii. 3 eHyUKnonedUYHUX i CITIOBHUKOBUX Oxepert 8UITyYeHO CmpPYKMYypHi
KOMMOHeHmMU emHoapxemunly IHiuiayii — KOHUenmyansHi iMnnikauii 3HaHHs1, 8uUnNpPobysaHHs], NepemeopeHHs, cMepmi, 8io-
POOXKeHHS | 8UHa2opodU. Y cmammi oxapakmepu3osaHo 3adpikcosaHi 8 mighonoeaii KopiHHUX agcmparnitiuie apxemurnHi
mMomuegu mpaHcghopmayi, cmepmi U nepemiweHHs1 ma 06pa3u iHiyitiogaHoeo i cmapitiwuHuU, Wo po3KpUearms 2nubUuHHUU
3micm emHoapxemuny IHiyiayji. [JosedeHo, w0 3asHavyeHi apxemurnHi Momuseu U 06pasu, Cri08eCHO 8mifeHi y Xydox-
HbOMY meKkcmi ka3ku Ama Becmbypi, € 06pa3Ho nepeocMmucieHuMuU. 30kpema, Momue mpaHcgopmauii poszopmaemscsi
8 CHoXXem meopy rpo rnepemeopeHHs be3xamHb0o20 Xon4uka 8 Aopocio2o Yonosika, 20crnodaps U 20108y poOOUHU. Takox
MEeKCmMo8UM 8MINIEHHSIM MOMUBY € 300paxeHHs Memamopgho3u Opy20psIOHO20 MepcoHaxa Kasku, nanyau-gei. Jonomix-
HUMU y CIOXEMHOMY PO38UMKO8I € apXemurnHul Momue cMepmi SIK MpuduHa U pywitiHa cuna rnepesmineHHs1 20/108HO20
2eposi ma Momue repemilweHHs K 0b’ekmusayisi KoHUenmyarnbsHoi iMnnikayii sunpobysaHHs emHoapxemunry. TpaHcgop-
mauii Habysae apxemunHul 0bpas iHiuitiogaH020 8 obpasi nimepamypHo20 nepcoHaxa Tima, wo noedHye 8 cobi xapak-
mepHi Ans apxemurnHo2o 0bpasy o03HaKu Hespinocmi, 6osi3kocmi U posaybneHocmi 3 03Hakamu 6idHocmi, 3aHedbaHocmi U
camomHocmi. TpaHcghopmauisi x apxemuriHo2o 06pasy cmapiliUHU 8 Ka3ui nornszae y 8mineHHi pisHUX o2o 03HaK y 080X
OKpeMux repcoHaxax: 03Haku ermadu U cunu npedcmaerneHi 8 0b6pasi hepmepa Mapka BincoHa, a 03Haka MyOpocmi — 8
obpasi nanyau-gpei. Y makul criocib KoHyenmyarnbHi imnnikayii emroapxemuny IHiyjayii emintorombcs 8 ascmparniticbKit
nimepamypHili ka3ui Yepe3 apxemurHi Momugu U obpa3su, nepeocMuc/IeHi a8mopoM | mpaHcghOpMOBaHi 8 Croxem i nime-
pamypHUX MepcoHaxis.

KntouoBi cnoBa: apxetun, eTHOapXeTun, apxeTUnHUn MOTWB, apXeTUNHUI 06pas, iHiuialis, kaska, CIOXET, NepCoHaxX.
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The research focuses on the study of the verbal realization of archetypical motifs and images in the Australian initiation
tale “Tim” by Atha Westbury. It has been clarified that fairy tale is one of the verbal means of manifestation of the archetypes,
that are fixed in human collective consciousness through mythological and folklore plots, motifs, images and symbols of dif-
ferent language communities. The plot of the initiation tales covers the hero’s search of valuable qualities or properties and
their obtaining, so the prototype of this plot is the initiation ceremony. It has been proved that this ritual is of crucial importance
for preserving religious and cultural costums and traditions of indigenous Australians. Therefore it has been analyzed in the
research the embodiment of the Initiation ethnoarchetype in the Australian initiation tale. The conceptual implications of the
Initiation ethnoarchetype, that are its structural components, have been distinguished from encyclopaedic and vocabulary
sources. It has been described archetypical motifs of transformation, death and travel and archetypical images of the initiate
and the elder, which reveal the deeper meaning of the analyzed ethnoarchetype. It has been proved that archetypical motifs
and images, verbally embodied in the literary text of Atha Westbury, acquire figurative reinterpretation. The archetypical
motif of transformation unfolds in the fairy tale’s plot about the change of a poor boy from a child into an adult, who has his

Bunyck 1. 2019



|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

own house and family. Also a text embodiment of the motive in the fairy tale is the depiction of the secondary character’s
metamorphosis. In the plot development of the fairy tale the archetypical motifs of death and of travel are auxiliary ones. The
archetypical image of the initiate transforms within the literary character of Tim by connecting of the archetypical features
with non-archetypical ones. The transformation of the archetypical image of the elder consists in the embodiment of its var-
ious features in two separate characters. Due to the actualized in the literary text archetypical images and motifs, the verbal
embodiment of the conceptual implications structuring the Initiation ethnoarchetype occurs.

Key words: archetype, ethnic archetype, archetypical motif, archetypical image, initiation, fairy tale, plot, character.

1. Beryn

BusiBIeHHS.  Ky/IBTypONOridHOi  crienudiku
TIPHXOBAHHX CMHCIIIB, a TAKOXK CIIOCO01B 13ac001B
ix peamizamii B XyIOXXHIX TEKCTaX € OTHHUM i3
HaNpsMiB Cy4acHHX JIIHTBICTUYHUX JIOCIIKEHb.
BaxxmBy ponb y hopmyBaHHI ¥ CIpUHHSTTI iX
BIJIIFPAIOTh apXETUIH SIK MPOSBU KOJEKTUBHOTO
no3acsigomoro (FOur, 1996: 90). 3B’s130k Mix
«4YapiBHOIO» Ka3KOK MW apXeTUITHUM OOpsIOM
iHimiamii mpocninkoByBaB 1ie B. [Iponm, anani-
3ylouu eneMeHTH ii croxkeTHoi Oymosu ([Ipomm,
1998), mpoTe aBTOPCHKI TBOPU LILOTO XKAHPY, 1110
TEX B OCHOBI CBOTH MICTATH Ti UM Ti apXETHUIIHI
CTHIYHI YSBICHHS, BCE IIE HE OTPHMAIN IPYH-
TOBHOTO BHBYCHHSL. JlOBrOTpHBAIIC HIBEIIIOBAHHS
JTiTepaTypHUMH TBOpPAaMH, OpPI€EHTOBAaHMMH Ha
TSIy ayTUTOPIFO SIK BAPTUMH yBaru HayKOBIIiB,
a TaKOXX HEIOCTaTHE JOCIIKEHHS €THOCIe-
nudiku  aBCTPaNUCBKUX — XYIOXKHIX — TEKCTIB
JUTSL JTiTeld Ha BITYM3HSAHIN JIIHTBICTHYHIA apeHi
BHU3HAYA€ aKTyallbHICTh HAIIIOTO JIOCIHIKSHHS.

Merta HayKOBOi PO3BIAKM — OXapaKTepU3y-
BaTH CJIOBECHE BTUIIEHHS apXETUITHUX MOTHUBIB
1 00pa3iB y aBCTpasiiChKIN JTiTepaTypHii iHII-
aliiHii Kasmi. JIoCATHEHHS MOCTaBJICHOI METH
niepeadavae po3B’si3aHHS TAKUX HAYKOBO-0CIIT-
HUIBKUX 3aBJIaHb: 3’ CYBaTH 3HAYCHHS PUTYaITy
HImamii aas CroKeTHOi OyloBM IHIIAIIHHUX
Ka30K; OXapaKTepu3yBaTH 3akpirieHi B Mido-
JI0T1i aBCTPaiiChKOTO aBTOXTOHHOTO HACENEHHS
apXeTHITHI MOTHBHU i 00pasH, IO PO3KPHBAIOTH
3MicT eTHOapXeTuiy IHimiarii; npoaHanisyBar
3aco0u Bep6an13au11 APXETUITHAX MOTHBIB 1
00pa3iB y aBCTpaNiiChKii JiTepaTypHii iHilia-
IAHINA Ka31.

OO0’ €XTOM JOCIIKEHHS € apXETUITHI MOTHBH
i o0pa3u, 1mo 00 €KTUBYIOTh KOHLENTyalbHI
IMITIKaIil ~ eTHoapxeTuny IHimiamii, peani-
30BaHi B Ka3ii Ara BectOypi “7im”, npen-
METOM — CIOCOOM CJIOBECHOTO BTUIEHHS apXxe-
TUITHUX MOTHUBIB 1 00pa3iB, iX TpaHchopmarris
Ta OOpa3He MNEPEeOCMMCICHHS B 3a3HAYEHOMY
XyAOKHBOMY TEKCTI JUIs AITEH.

MeTtoau MOCIHIKEHHS 3yMOBIIEHI METOIO Ta
3aBJaHHAMHU HAayKOBOi po3Bigku. [[ns Bimbopy
IHIIAIAHUX Ka30K BUKOPHUCTAHO .Jimepanty-
PO3HA8YUL MemoO aHaNI3yBaHHS >KaHPOBHX
XapaKTEePUCTUK  XYAOKHIX TEKCTiB. Metox
iHmepnpemayitiHo-meKcmoso2o Ta apxemun-

HO20 AHANI3Y6aHHSA 3aCTOCOBAHO JUISI BUSIBICHHS
B Mi(pOJIOTIUHHUX JDKEpENax Ta XyJOXKHIX TEKCax
JUISL JITEH apXETUITHUX MOTHBIB 1 00OpasiB, IO
JIe)KaTh B OCHOBI CIOXKETY Ta IEPCOHAXKIB Ka30K.
Jlis oxapakTepu3yBaHHS CIOBECHUX 3ac00iB X
peasnizaiii BUKOPUCTaHO NPUHOMHU JiHSBOCHU-
JCMUYHO20 aHANi3y8anHs TPOIIB 1 Piryp.

2. AHaJi3 OCTaHHIX JocCaiKeHb i myO.i-
Kauii

Teopist apxetuniB Oepe CBiff MoYaTrok wie 3
HaykoBoro gopooky K. HOwnra. IlIBeiiniapcekuit
MICUXOJIOT PO3YMI€ apXeTHN SK KOJEKTUBHE
M03acBiIOME, CTPYKTypHUH €JNEeMEHT ICHUXIKH,
IO BTUIIOE i1 IHCTUHKTUBHI MPUMITHUBHI YsB-
nenHs (FOwnr, 1996: 90, 96). Apxetun Mae pi3Hi
¢dopmu nposiBy (FOHT, 1996: 118-119), 30kpema,
BiH BTUTIOETHCS B ApXETUITHUX MOTHBAX, 00pa3ax,
CHUMBOJIAX, IO € 3aKPITUIEHUMH B Mi(ax 1 Kazkax
pizaux HapoxiB (FOHT, 1996: 88).

Teopist K. FOnra HaGyna mmpokoro po3BUTKYy
B PI3HUX Tanmy3sX Haykd. [IOHSTTS apxeTwiry
BHUBYAJHU B piunIli Mi()OMTOETUKH W peIlirie3HaB-
ctBa (Campbell, 1988; Menerunckuii, 2002),
Kyneryposiorii  (ABepunues, 1972; Menetun-
ckuii, 2002; Benedict, 1961), niTepaTypo3HaBCTBa
(ABepunues, 1972; Bodkin, 1968). OcobnuBy
yBary OCTaHHIM 4acOM apXETUIOBI NPUAUIAIOTh
Ha TEPEHAaX JIHIBICTHYHHX HAyKOBUX PO3BINIOK,
Yy KOHTEKCTI SIKUX JIOCIIDKYIOTh CIIOCOOH Bep-
0anpHOI peasizallii apXeTHIIB y XyHAOXKHIX TEK-
crax (benexoma, 2002; Bopobeii, 2011; Caipi-
noBa, 2015; [amis, 2018).

3okpema, JI. benexoBa BOayae BTUICHHS apxe-
TUIy B XYJIOKHBOMY TEKCTI 4Yepe3 apXeTHIIHI
ciosecHi obpasu (benexora, 2002), mo € «mpo-
JIyKTOM CBIJIOMOi TBOPYOCTI aBTOpa, CKCILIIKa-
II€I0 TEPENKOHIIENITYaIbHOTO I KOHIIETITyallb-
HOTO 3HaHHs» (JITHTBOKOTHITHBHA ITOETOJIOTI,
2018: 16 ). ApxeTunu, 110 MOXKYTb MICTUTHCS B
apXEeTUIIHUX CIIOBECHUX oOpa3zax, yuyeHa aude-
PEHIIII0€ Ha TICUXOJNOTIYHI W KynbTypHi. Ilcu-
xonoziuni apxemunu, ciuigom 3a K. FOnrowm,
JI. BenexoBa TiymauuTh SK TposiB (dopmy)
KOJIGKTUBHOTO  To3acBigoMoro.  Kynemypni
apxemunu, HATOMICTb, € «pPE3YyJIbTAaTOM KYJIb-
TYPHO-ICTOPUYHOTO JOCBIZy, 3aKPIiIUICHOTO B
KOJIGKTHBHIN CBIJIOMOCTI JIFOJICTBA Yepe3 MOTUBH
i crokeru, oOpa3u W CHMBOINIM, 3aKapOOBaHi B
Miax 1 (HonpKIOpl Pi3HUX MOBHHUX CHUIBHOT»
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(JlinrBokornituBHa moetonorist, 2018: 13).
Cepe,u KyJBTYPHUX apXeTUIIB y4eHa BUALISAE
yHigepcanpui, Mo 3a0e3MEYYIOTh HACTYIHICTh
1 €IHICTh 3arajbHOKYIBTYPHOTO PO3BHTKY, i
CTHOKYNBTYPHI. EmHOKynbmypui apxXeTunu €
KOHCTaHTaM{ HAI[IOHAJILHOI JTYXOBHOCTi, BOHH
«BHPAXKAIOTh Ta 3aKPIIUTIOIOTH OCHOBOIIOJIOXKHI
BJIIACTUBOCTI €THOCY SIK KYJABTYPHOI I[LTICHOCTI»
(JTinrBokoruituBHa moetonoris, 2018: 14).

CminoM 3a JI. BenexoBoro ciioBeCHE BTIJIEHHS
apXCTI/IHiB K TEPEKOHLENTYaIbHOT inocraci
PI3HHX JIIHTBOKOTHITHBHHIX KOHCprKTlB JOCTiI-
KYIOTb 1 MPEACTaBHUKM i miKkonH. 30Kpema,
BUSIBJICHO, 1[0 apXETHII € TIepeIKaTeropiaibHOO
OCHOBOIO IMITJIIKATUBHOTO MPOCTOPY aMEepHUKaH-
CBKHUX TOETUYHUX TeKCTiB (JIIHrBOKOTHITHBHA
noetonorist, 2018: 151-165); xoHuenTyanbHi
IMIUTIKAITT apXGTI/Il'IlB bopmMyOThH ,Z[OBep6aJ'ILHy
TUIOMIMHY Teii3aKHOr0 00pasy aBCTPaiiichKO
nmoesii (CsipimoBa, 2015: 84); iMrutikaTuBHI
KOHIICTITyallbHI O3HAKH AapXETUIMIB CKIAJAI0Th
MEPEAKOHIICTITYAIbHY 1I0CTACh ETHOKYIBTYPHHUX
CJIOBECHO-TIOCTUYHUX 00pa3iB adpo-amMepHuKaH-
cekoi moesii (BopoGeit, 2011: 63); apxerumHi
oOpasu HaOyBalOTh CTaTyCy HapaTUBHUX OIH-
HUIIb K CTPH)KHEBUX €JIEMEHTIB Oy/l0oBH Hapa-
TUBHOTO TEKCTy JiteparypHux ka3zok (Llamis,
2018).

[TocmyroByro4yrch HAayKOBHUMH — PO3BiJKaMU
mrkoiiu JI. benexoBoi, y KOHTEKCTI HAIIOTO JI0CTi-
JDKEHHSI PO3YMIEMO emHoapxemun SK TaKui,
110 MICTUTh HU3KY KOHLIETITyaJIbHUX IMILTIKAIH,
3aKpIMJIEHUX y EHIUKIONEINYHUX, CIIOBHU-
KOBHX, JIITEpATypHUX JDKEpeTax, sKi B XyIOKHIX
TEKCTaX PO3rOpPTAIOTHCSA B 0Opa3HO MEPEeoCMUC-
JeHi apXCTI/IHHi CIOKEeTH, MOTHBU U 00pa3m,
Bnnyqul 3 Midoorii Ta @onmmopy TOI 4M TOI
MOBHO{ CHITBHOTH. BBaskaeMo JOLITBHUM PO3-
IJISTHYTH OCOOJTMBOCTI BTIEHHS KOHIIETITYyaTbHUX
IMITTIKAITF apXeTHIIB Ta apXETUITHUX 00pa3iB i
MOTHUBIB y aBCTPATIMCHKIH JiTeparypi 1 AiTeH,
30KpemMa B MeXkax JKaHpy JiTepaTypHOi iHimia-
iHHOT Ka3KH, Ky moAiOHO 10 MidiB, JEreHn i
(hoNbKIIOpY KBAMI(PIKyEMO SIK OJMH 31 CIIOBECHUX
croco0i1B MPOSIBY apXETHIIIB MT03aCB1IOMOTO.

3. O0Opsax iHimianmii IK NPOTOTHII CIOKETIB
ininiamiiHux Ka30K

Kaska € onmHuM 13 HalyTrOONEHIMNUX KaHPIB
TUTSY0T YHTanbkoi aymutopii. Jlo BHUBYCHHS
Ka3Kd SK TBOPY MHUCTEITBAa HayKa JOTYYa€eThbCs
nuie 3 K" XX ¢T. Y cydacHOMY HayKOBOMY
o0Ir'y HaTpamjsieMo Ha JesKi CyNepedHOCTI B
nediHIigX I[BOTO XaHpPy. 30KpeMa, TEepPMiHOM
«Ka3Kay TO3HAYAIOTH SIK TPYITy TBOPIB, IO CYT-
TEBO BIJIPI3HIIOTHCA 3a CBOIMH KaHPOBUMHU
O3HAaKaMH, TaK 1 OKpeMHHl »aHp, crerudiuny

HapaTuBHY GOpPMY 3 YITKUMHU XapaKTepUCTUKAMHU
(The Greenwood encyclopedia..., 2008: 322).
OcTaHHEe BU3HAUEHHS XapaKTepPHU3ye MEBHI THUIH
Ka30K, K Hampukiau, nociimkeny B. [Iponmom
«gonuebnyro ckasky» (Ipomm, 1998). Cnimom
3a BUGHHMM TaK 3BaHIA «4apiBHIN» KasIll BJac-
THBA BITi3HaBaHa «MOP(OJIOTisH», 110 B KOHTEKCT1
HOro HaykoBOi PO3BIAKH € BHU3HAYEHOKO MOCIIi-
JIOBHICTIO CTIMKUX CTPYKTYPHUX KOMITOHEHTIB —
31 ¢ynxuii xiftoBux oci6 (Ilpomm, 1998: 20).

TpaauuiiiHuii TEpMIH «4apiBHA Ka3Kka» MMOMPU
CBOIO IIMPOKY BXKUBAHICTh € JOCUTH YMOBHHM 1
HEOJIHO3HAYHHUM, a/DKE Ha yapu SK Taki HaTpa-
IJIIEMO B Ka3kax pi3HUX TumB. HaromicTh
PO3POOHUKH  CTPYKTYpPHO-(YHKIIHHOI  THIO-
norii kazku O. Harosinun 1 B. TloHomaproBa
MIPOMOHYIOTh BUKOPUCTOBYBATU TEPMIH «iHiluia-
YillHi Ka3Ku» Ha TIO3HAYEHHSI BUOKPEMIIEHUX 3
«YapiBHUX» Ka30K IMPO TMOIIYK TepoeM OakaHOT
i 1iHHOI, HA WOTrO AYMKY, SIKOCTI a00 BIaCTH-
BocTi Ta ii 3100yTTss y (inam (Harosuipbls,
[Tonomapesa, 2011: 38). ¥ KOHTEKCTI HaIIoro
JOCTIDKEHHS MOCIyTOBYEMOCSI CaMe TepMiHOM
«IHIIIAmIH] Ka3KW», K TaKUM, 10 BIYYHO MiJI-
KPECIII0€ OCOOJIMBOCTI CIOKETY XYHOXKHIX TeK-
CTIB IIbOTO XKaHpYy.

Crooicemom € CyKyIHICTh B3a€EMUH MIXK Tep-
COHa)KaMH, IO B IEBHIM IOCIITOBHOCTI IOMIN
PO3KpUBA€E XapaKTEPH W 3MICT B €IMIYHUX 1 Jpa-
MaTHYHUX TBOpax. Y WOTr0 OCHOBI JIEXKHThH
MOJTisl SIK TIAHATUIN HaJl MOBCAKICHHOI HOPMOIO
CHOPUMHATTS (PEHOMEH, JI€ BOXKIUBUM € TTMOMHA
11 OCMHCJIEHHS 1 [IIHHICTh €CTETUYHOIO BTUICHHS
(JIekcHKOH 3araJlbHOTO Ta TOPIBHSUIBHOTO JITE-
parypo3HaBcTBa, 2001: 555). YMoBHO croscemu
iHiylayinnux Ka3ok KBami(ikyrOTh Ha TI, 1€
HaeTbcss Mpo TOIIYK CKapOiB, MpeAcTaBICHUX
y BUIJISIII TpeMeTa, IpyKuHU abo iHdopmarii
SIK METH TIONIYKIB YU TpenMera abo MOMIYHHMKA
AK 3aco0y JOCSATHEHHS METH; MpPO OTPUMAaHHS
3HaHb 1 BMiHb; Ta MPO MOIIYK IITOOHOrO HapT-
Hepa (HaroBuubin, ITonomapesa, 2011: 102).
Came mporiec TONIYKY € XYJOXHIM BTUICHHSIM
MPOXO/DKEeHHs putyany iHimianii (HaroBuiibrs,
[Tonomapesa, 2011: 117). I3 uum oOpsaom Ka3ku
00’ €THy€ TIOHSTTS IIEBHOTO MTEPEXO/TY Yepe3 CUM-
BOJIIYHY TUMUYACOBY CMEPTb, (Pi3UUHY, TyXOBHY i
coIiaibHy TpaHC(OPMAIII0 Ta BiIPOIKCHHS B
HOBIH inoctaci (The Greenwood encyclopedia...,
2008: 488). OTxe, putyan iHimianii po3ymieMo
SIK TIPOTOTHUII CIOXKETIB 1HIIIAIIIHUX Ka30K.

VY3aranbHEHUI 3MICT TIOHATTS «IHIiuiauin»
TPAKTYIOTh K JIOCTYN 1O 3HaHb 1 3aJy4eHHS
JI0 TPaJMIIii, IO cArae CBOIM KOPIHHSM MOIIU-
PEHOTO y IUIEMIHHUX CYCHUIBCTBaX pHUTYaILy
MOCBSITH MOJIOJII B IOBHOIIPABHUX 4WIECHIB I'PyNH
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i1 Hece B co0l MIMOOKY CHUMBOJIKY CMEpTi Ta
JYXOBHOTO MepepoKeHHs Heo(diTa B HOBIH 1110-
craci (CumBoubl, 3HaKu, dMOemsl, 2005: 203).
v JIiHFBOKyJIBTypi KOPIHHHUX aBCTpaniﬁuiB 06psm
IHILIAIIT PO3YMIFOTB SIK CBOEPIHHIT MIEPEXi/ Bil
COLIANLHOTO CTAaTyCy MAMTHHCTBA 10 3PLIOCTi i
JOCBITYEHOCTI, IO OXOIUTIOE HABUAHHS, TPEHY-
BaHHS Ta BUMIPOOYBaHHS 1HIIIIIOBaHUX, Ta SIKOMY
BIZIBOAATH BaYIIMBY POJIb y 30€peKeHHI i mocu-
JIEHHI PENITiHHUX YSIBJICHB, 3BUYAIB 1 TpaauIlii
(Rolls, Johnson, 2011: 40). Y npoteci  KyJIbTyp-
HO-1CTOPUYHOTO PO3BUTKY YSBJICHHS MPO 00psiy
HImiamii  3aKpiIUTIOIOTECST B aBCTPAIIMCHKUX
Mi(ax Ta JereHaax y BUTJISIL CIOKETIB, MOTHBIB,
00pa3iB a00 CUMBOIIB, SIKI 3TOJIOM NMPOHUKAIOTH
1 B aBCTpaliiCbKy JiTepaTypy, A¢ HaOyBaroTh
00pa3HOTO MEPEOCMHUCIICHHS, PO3TOPTAIOTHCS Y
CIO)KETU TBOPIB, CIYTYIOTh OCHOBOIO JJIsl TBO-
pEeHHS JiTepaTypHUX TMepcoHaxiB Tomo. Lle
YMOXIIUBIIIOE PO3MISAATH  KOHIJIOMEpAaT YCiX
3HaHb IPO PUTYaJl MOCBITU K ABCTPATIHCHKUI
emnoapxemun Iniyiayir.

CrpyKTypyIoTh CTHOAPXETHIT [Hinjawii koH-
LeNTyanbHi IMILTIKaLi, 3aKpiruIeHi B 10B1KOBI
mitepatypi. 30Kpema, 3 EHUUKIONEeIUYHHX,
CIIOBHUKOBUX Ta KYJIBTYPOJIOTIYHUX JDKEpEI
HaMu Oynu BUIIyY€HI KOHUenmyaavbHi imnii-
Kayii 3HAHHA, 6UNPOOYBAHHA, NEPEMBOPEHHA,
cmepmi, 8iOpoOICeHHA Ta GUHA20poou. Bri-
JIEHHSM 3MICTY eTHOAPXETHUITY IHimiamii  cmy-
TyIOTb Pi3HOMAHITHI apXETHITHI MOTHBH i 00pasH,
SKi  BHIYYaeMO 3  3a(iKCOBaHHX IHCBMOBO
Mi)iB 1 JIeTeH] KOPIHHUX aBcTpamiiiiB (Reed,
1975). BusiBneno, mo st apXeTUITHOTO 0opazy
cmapiiiuiuny XapakTepHUMHU € CTalll O3HaKH
myopocmi (“the wise men” (Reed, 1975: 35, 40),
enaou (“...he decided that the time had come to
punish them ...” (Reed, 1975: 35)) it cunu (“He
took up his magic weapons” (Reed, 1975: 37)).
HaromicTs apxetunuuii oopa3 iniyitiosanozo B
Mi(bonorquHx TEKCTax HpenCTaBneHHﬁ y IuHa-
mini. Jlo puryaiy mocsth 06pa3y lHIL[lI/IOBaHOFO
BJIACTUBI O3HAKU He3pinocmi (¢ they were young”
(Reed, 1975: 38)); mesunnocmi (“they were
young and in their innocence” (Reed, 1975)),
3anexncnocmi Bin nopocnux (“The boys had been
taken away by their guardians...” (Reed, 1975)),
oosa3kocmi (“the first thrill of seeing a stone-
tzpped spear sink into their prey” (Reed, 1975))
i poseyonenocmi (“the shattering realization
that others would eat it while they, the hunters,
were forced to go hungry” (Reed, 1975)). Ilpote
TICIIsl TIEPEKUTUX BUIPOOYBAHb XapaKTePUCTH-
KaMU apXeTUITHOTO o0pa3y 1HIIIIIOBaHOTO € BXKe
3pinicmo (“You are all men now.” (Reed, 1975:
40)), oceiuenicmo (“They must learn the wisdom

of the tribes ....” (Reed, 1975: 39), cuna (“My
children must be strong <...> Strong to father
sons...” (tam camo: 38-39), odoceidouenicmo i
camonosaza (*“...the young men stood up... to
face the world with the experience and all the
pride of men.” (Reed, 1975: 39). ToGto y mnpo-
1ecl puTyaiy iHiuiaui'f HepBI/IHHi O3HAaKH apxe-
THITHOTO 00pasy iHiliHOoBaHOTO Tpchq)opMy—
IOTHCS B 1HIII, IO PEIPE3EHTYE HOTO TyXOBHUH i
(b13UYHUI PO3BUTOK.

3HaYyIicTh MEPEBTUICHD K iHiliHOBAHOrO,
Tak 1 JeIKUX I1HIHMX Mi(OTOTTIHUX nepco-
HaXIB (HampuKkiaa, TpaHcopmalis crapiid-
IIMHOIO TIPE/ICTAaBHUKIB 1uieMeHi The Madhi y
cobak: “One by one the Madhi dropped on all
fours. Hair grew thickly over their bodies, their
arms changed to legs, their hands and feet to
paws.” (Reed, 1975: 35)) yMOXIUBIIOE BUITY-
YEHHSI apXETUITHOTO MOMUEYy mpancgopmauii,
0 aKTyali3ye KOHIENTYyaJbHY IMILTIKAIlIO
NepeTBOpPeHHsl eTHoapxetuny IHimiamii. [HIMM
CKJIQJITHUKOM PUTYajy IOCBATH BBAKAEMO apXxe-
TUTIHUN MOmueé cmepmi, TIPENCTABICHUHN SK
CUMBOJIIYHO, TaK i OykBaJbHO B Mihax aBcTpa-
JTHACHKUX TyOUTbIB, HAMPUKIAL y (pparmMeHTi,
Je #merbcs Tpo 3arubenb Bif croparu iTei
JKIHKH, sIKa BiAcTaja 3 HUMH BiJ CBOTO IIJIEMEHI
MiJ] 9yac mepexoy 3 MICIs MPOBEISHHS iHimiamii
1o tabopy: “We could not find the water holes,
and one by one my children died...” (Reed, 1975:
40). Takoxx BBaXka€Mo, 110 13 OIVIALY Ha poO3Ta-
IIyBaHHS OIMCIB piSHOMaHiTHI/IX NepexoniB 1
nozlopox(en y‘IaCHI/IKIB LEPEeMOHii TMOCBATH B
iHimianeHI no3utii (“As the tribe after tribe
came to the place Baiame had chosen for them,
the excitement increased.” (Reed, 1975: 34)) y
cepenuni midiB Ta Hanpukinii (““...they packed
their few possessions and began the long march
back to their own tribal lands.” (tam camo: 39))
JOUITBHO BHOKPEMHUTU MOMUE NePeMilieHH s,
pealisaiisi SIKOT0 CIyrye pPO3BHTKY Midorto-
TIYHHUX CHOKETIB, CTBOPIOE X aKI[IOHAJIBHICTH 1
JTUHAMIKY.

Otxe, AocmiauBIIA MidOJIOTIUHI JDKEpena,
IO CTOCYIOTHCSI TIPOBEJCHHS PUTYaTy TMOCBSIITH
IOHAKIB Y YOJIOBIKH, HAMU BUJIYYEHO apXETHIIHI
o0pa3u cTapidlMHU ¥ 1HILIHOBAaHOTO Ta apxe-
TUIHI MOTHBHU TpaHcQopmarliii, cMepTi i nepe-
MIIIEHHs, MO 00’ €KTUBYIOTh KOHIENTYyaJIbHI
IMIUTIKAI] Ta PO3KPUBAIOTH 3MICT €THOAPXETUITY
[Himianmii.

4. Brinenns ernoapxeruny Inimiamii B
aBCcTpadiichbKUX iHiniamiiHUX Ka3kax

Y XymokHIX TeKcTax I JiTed apXeTHIIHi
MOTHUBH i 00pa3u TpaHC(HOPMYIOTHCS B CIOMKETH
TBOPIB, X MEPCOHAXIB, XyJOXKHI 00pazu TOIMIO.
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OcCo0IMBOCTI CIIOBECHOTO BTUICHHS €THOapXe-
tuny [Himiamii DpouTIOCTPyEMO Ha TEKCTI JIiTe-
paTrypHOi Ka3Kd aBCTPATIMCHKOTO MUChbMEHHUKA
Arta BectOypi “Tim” (Westbury, 1897: 73-81),
110 HAJICKWUTH JIO XKAHPY JITepaTypHUX 1HIIIaA-
IIAHUX Ka30K.

3a CIOKETOM TBOpPY, TOJOBHUN Tepou, 0e3-
xatbko TiM, TIOMOPOXKYIOUH, 3YIHHSETHCS
Oinst OynuHKy omHoro Qepmepa W MpOCUTH Y
WOT0 TOCIONApIB MOMUTH W TMOICTH. XJIOMYHUKA
MyCKalOTh y AIM 1 3anumaioTh Ha Hid. [Ipote
(bepMmep nornepepKae repos, Mo HACTYITHOTO JTHSI
IOHAK IIOBUHEH Oy/Ic BUKOHATH 3aBJIaHHS SIK TIATy
3a WOro MO0OPOTY — MOMOITH HOPOBIUBY KOPOBY.
[IIo6 me 3poOuTH, TepOil KOPHCTAETHCS JIOIO-
MOTOI0 TAITyTH TOCIOAapiB, siIka HACTpaB/li BUSIB-
Js€ThCS 3auapoBaHoro geeto. Came dest miakazye
TimoBi, 110 Ha KOpOBY TpeOa MOBICUTH BIHOK 3
0COOJMBHX KBITIB, apOMaT SIKUX ii 3aCIOKOITH i
BOHA JI03BOJIUTH ceOe momoitu. Y Takuii criocio
repoi jomae BUMIPOOyBaHHS, a B HArOpojay Bpa-
xeHuil pepmep Oepe Tima 3a cuna, Biagae iiomy
B JIPY’KUHH CBOIO JIOHBKY, a Ha BECLLIIS 1apye M
bepmy.

Y XymoKHBOMY TEKCTI Ka3KH apXETUITHHM
MOTHUB TpaHc(opmallii, 0 00’€KTUBYE KOHIIE-
TyaJbHY IMIUTIKAI[l0O NEPETBOPEHHS €THOoapXxe-
tuny [Himiamii, po3ropraeTbes y CIOKET TBOPY
PO JOpOCTIIaHHsA OiAHOTO OpOISYOro XJIOM-
YUKa, IKUH, TTO/I0JIABIIIH TIEBHI TPYAHOIIII, 3HAXO0-
IUTH o0l M 1 CIM’10.

VY rosoBHOMY NepCcOHaXI JIITepaTypHOI Ka3K1
TiMOBI HaTparyiseEMO Ha BTIJICHHS OCHOBHHUX
XapaKTepUCTUK apXeTUITHOTO 00pa3y iHimiiioBa-
HOTO. 30KpeMa, MEepPCOHAKEBI BIACTHBA O3HAKA
HE3pLJI0CTI, IO PETPE3CHTOBAHA B HOMIHATUBHUX
OJIMHUIIAX 31 3HAYCHHSIAMHU «MAAN, «XJIOTMUUK,
«autuHay: “The boy”, “The child” (Westbury,
1897: 74-75), “a little boy” (Westbury, 1897: 73),
“Little Tim” (Westbury, 1897: 77), “the juvenile
tramp” (Westbury, 1897: 73). Takox y Xynox-
HbOMY TEKCTI MICTSTbCSI ONUCH CTaHIB TIepos,
y SIKUX BepOaii3oBaHi O03HAKH OOSI3KOCTI i po3-
ryonenocti. Hanpuknan, y TexcroBomy (par-
MeHTi: “Pray come here and scratch me, Tim,"
cried the parrot coaxingly. Little Tim obeyed
very cautiously, and in fear and trembling.”
(Westbury, 1897) 10 CeMaHTHKY MEpEaaloTh
HOMIHATHUBHI OAWHUIN cautiously «00epexHOY,
in fear «0osuucChy», trembling «TpeMTIUNY,
nepepaxoBaHi 3a JONOMOTOI0 MONICHHAETOHY 3
METOI0 HAroJOCHUTH Ha €MOIIMHIN CXBHJIbOBa-
HOCTI reposi. B iHImomy npukiiaai HaTpamiseMo
Ha BUPAXEHHS pPO3TyONEHOCTI MEpcoHa)xa 3a
JIOTIOMOTOIO CTHJIICTUYHOTO 3aCO0y MOBTOPY, 110
BIATBOPIOE 3anMHaHHA TiMa yepe3 XBHIIOBAHHS

i cTpax mnepen MailOyTHIM BHUIPOOYBAHHSAM:
“"Then I — I think I had better go away now, at
once, before the morning, don't you?" said the
lad ruefully.” (Westbury, 1897: 78). A ytou-
HIOIOUE 3alUTaHHA don't you? mepenae HeBIie-
BHEHICTb 1 CYMHIBU IIEPCOHAXA.

[Tonpu HasBHICTH y mepcoHaxi TiMa xapak-
TEPUCTHK, BIACTUBUX apXETUIIHOMY 00pa3sy iHi-
il{0BaHOTO 710 OOPSAY MOCBITH, Y XyAOKHBOMY
TEKCT1 OCTaHHIi HaOyBae 0OPa3HOTO MEPEOCMHUC-
nenHs. KiouoBMMH 03HaKaMU TOJIOBHOTO Te€pOst
Ka3KH MOCTAIOTh O1HICTh, 3aHeI0aHICTh, CAMOT-
HICTb, 110 BepOali30BaHO B ONMKCAX XJIOMYMKA Ta
HOro TOXXKUTKIB 3a JOMOMOTOI0 aTpUOyTHBHUX
CJIOBOCTIONYYEHb “poor boy ” «01THUT XITOTTIHK,
“boy begging” «xebpax», “his bundle” «iioro
BY3JIUK», “his old shoes” «#oro cTape B3yTTH»,
“his tattered jacket” «iioro mopBaHHH >KaKeT»
(Westbury, 1897: 73-75). 3a3Ha4ynMMO TaKOX,
10 CKpYTHE MOJOKEHHs i nmoTpeda Tima B mpu-
TYJIKOBI € Pe3yJIbTaToOM Tpareiii B HOro poaMHi.
Crniouatky repoil BTpaTHB OAaThKiB 1 MOJOALIY
CECTPUYKY I yac MPOpHBY JIaMOM, a TMOTIM
JI>xo Harreri, npyr 6aTbKa, sIKUH MIKITyBaBCS PO
XJIOITYHUKA ITICIIsE CMEPTi HOTO POIAMHU, TIOMEP Bif
nuxoMaHku: “Please, sir, father and Joe were
mates on the diggings at Forbes. When the great
dam broke and flooded the creek, and drowned
father, mother, and little sister Jessie, Joe took
care of me, and was a father to me — he —was until
he took the fever, and died...” (Westbury, 1897:
74). ¥V omnucax TSXKKOI 071 reposi HaTparseMo
Ha PO3rOpPTaHHS apXETUIIHOTO MOTHBY CMEPTI,
AKTyaJli30BaHOTO EKCIUTIIIUTHO, 3a JOTIOMOTOO
JeKCeM to drown «TomUTW» Ta to die «IOMU-
patu» W IMIUIIIUTHO — dYepe3 BUKOPHCTAHHS
nepudpasy, HanpuKiIaa: “...that rude, unlettered,
dead digger, <...> who had now gone to receive
his reward.” (Westbury, 1897: 75). Came cMepTh
OMM3bKUX € TPUYUHOIO TMOIIYKIB TOJOBHUM
repoeM HOBOTO AOMY ¥ poauHu. BoHa 3Mmycuia
XJIOMYMKA TOHEBIPATUCS MICTaMH i 3pelToro
NOCTYKaTH y JiBepi (epMepchbKkoro OynuHKY, a
BIJITaK, CIyryBaja W MPUYMHOIO MEPETBOPECHb
y kuTTi Tepos. [logibHO 10 puTyany iHimiarii,
CMEpTh y Ka3lll € He 3aBEPUICHHSM, a TI0YaTKOM
HOBOTO KpAIIlOTO KHTTSI.

[TiaArpyHTSIM NEPEBTLUIEHHS TOJIOBHOTO Tepost
ka3kn Ata BectOypi € CroKeTOTBipHHUE apxe-
TUMIHUN MOTUB TpaHchopmalii. Y XyToKHbOMY
TEKCTI BiH peani3oBaHHii 3a JOMOMOTOI CTH-
JICTUYHO-CUHTAKCUYHOI (irypu mMetamopdo3u.
Crpyktypa MeTamop(}o3u OXOIUIIOE MEepEeTBO-
proBanbHe (Cy0’eKT TpaHcdopmariii), mepeTBo-
peHe (00’ekT), Kay3aTop (JEKCHYHO BHUSBICHY
NpUYrHY a00 MOTHB IIEPETBOPEHHS) 1 PEAMKAT,
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|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

mo o0’eqHye 00’eKT 1 cy0’eKT MeTramMop(do3u
Ha CHUHTaKCUYHOMY pIBHI XYyIOXXHBOIO TEKCTY,
BTUTIOIOUH 1JICI0 TEPETBOPEHHS, TpaHchopmarii
abo Bigpomxenns (Mocksuuosa, 2015: 16, 18,
53, 57).

Metamop(o3a roJOBHOTO MEPCOHAKA TBOPY
B Ka31i Ata BecTOypi € cknamHoto, ii eTeMeHTH
PO3MOPOIIEH] TI0 BCbOMY XyIOKHBOMY TEKCTI.
30kpeMa, CIIOBECHE BTUICHHS CyO’€KTa mepe-
TBOpPEHHSI — O1IHOTO XJIOM4YuKa ‘“‘a poor boy”
(Westbury, 1897: 73) — pemnpe3eHTOBaHE Ha
MOYaTKy TBOPY ONKMCAMH BCIX HOTO Xapakre-
PUCTHK, 3a3Ha4eHHX BuIile. 06’ ekToM TpaHchop-
Marlii, BUp@KEHUM y TepeJoCTaHHhOMY abd3arli
JiTeparypHoi ka3ku peueHHsM “‘Therefore, from
this moment, I will adopt you as my son, Tim, and
you shall marry my little girl Amy, by-and-by,
and I will leave you the farm as a wedding
present.” (Westbury, 1897: 80), € moTeHIiitHO
Jopocaui, 3a0e3neueHnid, OIpy>KEHUH YOJIOBIK.
[Ipenukaramu MmeTamMop(o3u NOCTAIOTH A1€CIOBA
B MaiiOyTHbOMY Yaci “will adopt”, “shall marry”,
“will leave”, 10 KOHTEKCTyallbHO TIEpeNaloTh
3HauUeHHsS TepeTBOpeHHs repos. Kaysarop ke
BUPKEHUH IMIUTIIIUTHO, a/HKe TIPUUHUHOIO TIepe-
TBOPEHHS MOCTAIOTh YCi MOJii TBOPY, 30Kpema,
CMEpPTh ONM3BKUX TOJIOBHOIO Teposi, 3ycTpid 3
ponuHo0 depMepa il mamyroro-geero, BUIIPO-
OyBaHHSI Tepost i orpumani 3HaHHA. OTXe, y
XyIOKHBOMY TEKCTI Ka3KH apXEeTUIHUII MOTUB
TpaHnchopmarlii BTiIEHO Yepe3 3MiHy KIFOYOBHUX
O3HaK reposi. Y HOro po3ropraHHi NEpeTBO-
PEHHS TUTHHH B JOPOCJIOTO JOMOBHEHO 3MIHOIO
cTarycy 0e3xarHhOro OigHSKa Ha TOoCromaps i
TOJIOBY poAWHU. [3 omisany Ha 1€ y3arajabHEHHUI
CMHCI CIOKETY JITepaTypHOi Ka3Kd sK mepe-
OCMHMCJICHOTO apXeTHUITHOTO MOTHBY TpaHC(op-
Mallii yMOXKITUBIIIOE BUITYYE€HHS KOHIIETITYallbHOT
metadopu KUTTSA € 3MIHN.

T'ostoBHMI IEpCOHAX Ka3KH € TAKOXK OCHOBOIO
JUIL PO3TOPTAaHHS apXETUIIHOIO MOTHBY Iepe-
MIIIEHHS B XyJIOKHBOMY TeKcTi. HominaTus-
HUMU OJUHUILIMH, 1110 PENPE3CHTYIOTh MOTHB,
€ JiecoBa 3 ICHOTAaTUBHUM 3HAUYEHHSM PYXy f0
come (Westbury, 1897: 74) i to walk (Westbury,
1897: 75), imennuku travel (Westbury, 1897:
73) — «mmomopox, MaHaApu», wanderer (Westbury,
1897: 74) — «maHApPIBHUK», a TaKOXX BUpa3 d
very long way (Westbury, 1897) — «ty>xe TOBruit
nursix»y. Jns Tima mepemiieHHsT MarTh 0CO-
OJIMBE 3HAYCHHS, 1I€ KO0 CIIOCIO YKUTTS, OJHE 3
iioro BunpoOyBaHb. Hanpuknazn, y TekcroBomy
dbparmenTi: “...the brave lad walked over two
hundred miles, suffering hunger and pain with
the courage of a Spartan...” (Westbury, 1897:
75) HOMIHATUBHI ONUHMLI Suffering «cTpax-

JAI0uny, hunger «rolomy, pain «OUIb» W airo-
3UBHUH BUpA3 the courage of a Spartan, mo BiJ-
CHJIA€ HAC JI0 iCTOPIi JaBHBOTPELIbKOT BIHCHKOBOT
JIEpKaBU, YOJIOBIKH SKOT BCE YKHUTTS i 1/1aBaTUCs
BUNMPOOYBAaHHSAM Ha MIIHICTh, 00’ €KTHUBYIOTh
MOTHUB TIepEMIIlleHHS SIK BTUICHHS KOHILEMTY-
aJbHOI IMITIIKaLli BUTIPOOYBaHHS €THOAPXETUITY
IHimianmii.

XynoxHii Tekct Ata BectOypi MicTUTB 1 TpaH-
copmariito apxeTunmHOro o0Opasy CTapidIIMHU.
30kpeMa, pi3Hi HOro 03HAKW BTUIEHI OHOYACHO
y JIBOX OKpPEMHX NepCcoHa)kax, B o0Opasi ¢ep-
Mepa Mapka BinicoHa i y ka3k0BOMy HepCOHaxi
MaIyTH, sIKa HACTIPaB/Ii € YapiBHOIO (eero.

I3 onuciB pepmepa BUCHOBYEMO, IO TEPOEBI
NpUTaMaHHI O3HAKW BJIaJu M CWIJIM, XapaKTepHi
JUIsL apXeTUITHOTO o00pa3y cTapidiuHu: “...a
great fat man was seated at tea.” (Westbury,
1897: 73), “The voice lost nothing of its coarse
disagreeable ring as it gave the curt order...”
(Westbury, 1897: 74). Ilpo ue cBiguaTh BUpa3u
a great fat man «BEIMKUYN TJIAIKUNA YOIOBIKY, [0
give the curt order «BifaBaTu KOPOTKUN HAKa3».
[Tpore Mapk Bincon € 100poro JIIOAUHOIO, IO
MOKAa3aHO 4Yepe3 ONUC MOro o4yeil 1 Mcuxono-
riuHoro crany: “...but the man's eyes looked
kindly at the little wanderer” (Westbury, 1897),
“The good farmer was filled with amazement
(Westbury, 1897: 80). Hagith Oinblie, 1e Imija-
TBEPIXKYIOTh Horo BunHkHU. Depmep Hamae npu-
Tynok TiMmoOBi, mae oMy 3aBHaHHS, a MOTIM i
OJIPYXKY€ 3 BIACHOKO JOHBKOIO. Y Takuil crocio
3a JIONOMOTo0 IepcoHaka Mapka Bincona B
XyAOKHBOMY TEKCTi peasi3oBaHO KOHIENTYalbH1
IMILTIKaIii BUIpoOyBaHHS Ta BUHATOPOAM €THO-
apxeruny [Himiarii.

VYV nmepconaxi x mnamyru-ei, miarpyHTsIM
SKOTO TEX CIYyrye apXeTUIHHH oOpa3 crapiid-
IIMHY, BTUJICHA O3HAKa MYIPOCTI, IO BOAHOYAC
€ i 00’€KTHBAIIIEI0 KOHIENTYaJIbHOI IMILTIKAIi{
3HaHHS eTHoapxetumy IHimianii. Cama inocrach
nTaxa Hece B 001 CUMBOJIKY MYZIPOCTi, pO3yMy
i OnMCKaBUYHOCTI OyMKH. Y Midax 1 Ka3kax
NTaX®, SKUM JIOCTYIIHI Ta€MHI 3HaHHS, 9acTO
JIAI0Th ITOPaIN i KOPUCHY 1H(OPMAIIiO TOJIOBHIM
reposim (Tpecunnep, 1999). He BunsitkoMm ctae it
MEPCOHAX aBCTPANIMCHKOI JIITEpaTypHOI Ka3KH
Arta BectOypi. BianoBigHo, y XyJ0XXHbOMY
TeKCTi 00pa3 mamyru-dei 3ManboBaHO K TaKUH,
110 BOJIOJII€ KOPUCHUMH (TAa€EMHUMH JJISl TOJIOB-
HOoro reposi) 3HaHHaMu: “"All knowledge is
simple, boy, when you once acquire it. You'll not
forget my instructions?'” (Westbury, 1897: 79) i
noromarae M TimoBi: “Now, I can prove how I
can render you a service.”, “I can tell you how
to overcome the antics of this refractory cow."
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"How?" "I will tell you upon one condition..."™
(Tam camo: 78-79). [Ipote 11eit mepcoHax mocTae
mepenq HaMu B 00pa3i 3aMKHEHOTO B KIITII
nraxa (“a beautiful parrot in a stout wire cage.”
(Westbury, 1897: 76)), 1m0 CHMBOII3yE COOOIO
oOMexeHicTs sroncekoro posymy (Tpecuazep,
1999). V XymoKHbOMY TEKCTI CHMBOJI TTOHEBO-
JIEHOTO MTaxa, Ha Hally AYMKY, pPerpe3eHTye
HEOOI3HAHICTh TOJOBHOTO TE€pPOs, BIIACTHBY
oMy 710 TepeBTiJICHHs. BUBUIbHEHHS X mTaxa
3 KJIITKA y iHali TBOPY yOcCOOINIO€ 30aTHICTh
JIOAMHY, 30KpeMa xjomuuka TiMa, HaBdaTucs i
PO3BUBATHCS.

Uepes oOpa3 mamyrd B XyJOKHBOMY TEKCTI
PO3TOPTAETHCS i ApXETUITHUN MOTUB TpaHCchop-
Marfii. MOTUB TpeICTaBICHUN 3a OTIOMOTOIO
JIOKaJ1130BaHO1 MeTaMop(o3H, 110 CIY>KUTh OIHU-
COBI NEpeBTUIEHHS MNepcoHaxa mnamyru 3 ¢ei
B Horo 30omopdHy momoly i Hazaa. 30kpema,
nepira MmeramMmopho3a reposi peICTaBICHa B TCK-
cToBoMy (hparmenrti: “I'm a fairy. <...> One of
the Lake George fairies. Xanthine, our Queen,
turned me into a parrot, five years ago, through
her foolish jealousy, and here I've been caged
up ever since with this great beak upon my face,
which quite disfigures me.” (Westbury, 1897: 77).
Cy6’extom metamopdosu € ¢est, BepOamizoBaHa
IMEHHUKOM “a fairy” Ta eNNTHYHUM pPEUeHHIM
“One of the Lake George fairies”. BoHa Tpan-
chopmyeTbesl B amyTy, 3aMKHEHY B KJIITIN, CTaE
00’exToM MeTamop(ho3u, TmepeaHluM CIIOBECHO
3a JIOMOMOTOI0 IMEHHHUKA “‘a parrot” 1 CIIOBOC-
noJiy4eHHs1 “caged up ever since”. Kayzatopom
MEPETBOPEHHS TOCTAIOTh 3a37POIli KOPOJIECBH
¢deii KcanTiH, BuUpaxeHI CIOBOCIOIYYEHHSIM
“her foolish jealousy”, mpeaUKaTOM XK€ CIIy>KUTh
JIIECTIOBO B MUHYJIOMY 4aci “turned into”.

3BOpOTHY TpaHC(popMauuo repos, Jie marmyra
3HOBY CTa€ aBCTpaHlHCLKOIO Ka3KoBOIO (peero,
Ma€eMO HANpUKIiHI TBOPY: “...he found the bird
transformed into a beautiful wee lady, whom he
politely lifted out of the cage.” (Westbury, 1897:
81). IleperBopenns namnyru “the bird” (cy0’exr
Meramopdosn) Ha et “a beautiful wee lady”
(00’exT), MO0 BepOANBHO PEMpPE3ECHTOBAHI 1MECH-
HUKOM ¥ arpuOyTHBHHUM CJIOBOCIIONYYEHHSM,
B1JI0YBa€ThCS Uepe3 MpeAuKar, BUpaKeHU! Jiec-
JIOBOM Y MHUHYJIOMY u4aci “fransformed into”.
Kay3zarop mnepeTBOpeHHs MNpeNCTaBICHUNA Yy
XyIOKHBOMY TEKCTI IMILTIIUTHO, HUM HOCTAIOTh
Hamipu ronoBHoro repos Tima, 30Kkpema #oro
0O0IIsTHKa BU3BOJIUTH (PEr0 3 KIITKH ¥ 3aMIHUTH
il copaBXHIM NTaxoM, 00 rocroaapi HIiYOro
He nomituiu: “"That you set me firee as soon as
you have completed your task tomorrow." "It's a
bargain," replied little Tim readily. "I can easily

get the farmer another parrot — a real bird, you
know — and then there will be no harm done."™
(Westbury, 1897: 78-79). Y Takwuii crociod mep-
COHaXX YapiBHOI mamyru-Qei ciyrye BTUICHHIM
apXeTUIHOro o00pa3y CTapifiliuHM 3 MpUTa-
MaHHOIO OMY 03HAKOIO MY/IPOCTI Ta CIIOBECHUM
CIOCOOOM TIPOSIBY apXETHITHOTO MOTHBY TpaH-
chopmauii yepes (plrypy MeTaMop(bosﬂ

OTxe, y TekcTi iHimianiiHoi ka3ku Ata Becrt-
Oypi “7Tim” apXeTUITHUH MOTHB TpaHChopMalii
PO3TOPTAETHCS B CIOXKET TBOPY PO TEPETBO-
pEHHsI TUTUHH-O€3XaThbKa Ha JOPOCIIOTO YOJIO-
BiKa Ta rocnojaps. Ha TekcToBy penpeseHTarlito
MOTHUBY TpaHCcopmallii 3a JIOTOMOTOK CHH-
TaKCUYHO-CTHIIICTHYHOI irypu meTtamopdosu
HATpaIyIsIEMO B ONMMCAaxX TOJOBHOTO Ta JAPYro-
PAAHMX TEpPCOHAXIB TBOpY. JlomOMiKHUMHU Yy
PO3TOpTaHHI CIOKETY Ka3KH € apXETHITHI MOTUBU
CMepTi i MepeMilIeHHs K IPUYHHU U pymIiitHi
CWJIM TIEPEBTUIEHHS TOJIOBHOIO Tepos. Apxe-
TUMHUN 00pa3 IHIMIHOBAHOTO Y XYI0KHBOMY
TeKcTi HalyBae TpaHchopmarlii B MEepCOHaXI
xnom4uka Tiva. O3HakH X apXeTHITHOro oOpasy
CTapiiiliiHA BTIICHI B JBOX OKPEMHX mTepa-
TYPHUX TeposX, IO EKCIUIKYIOTh pi3HI Horo
xapakrtepucTuku. OTxe, KOHIENTyalbHI 1MILTi-
Kallii, 0 CKJIaJar0Th 3MICT €THOapXeTury [Hiri-
aii, y xa3ui Ata BectOypi HaOyBaroTh cioBec-
HOTO BTIJICHHSI Y€pe3 aKTyasi30BaHI B CIOXKETI i
HEepCOHa)XKax TBOPY apXETUIIHI 00pa3u il MOTUBH.

S. BucHoBku

InTepnperaniifHO-TeKCTOBE I apXEeTUITHE aHa-
J3yBaHHS aBCTPAJIMCBKUX XyJOXKHIX TEKCTIB
JUISL 1iTe€l BUSBUJIO, IO TPOTOTUIIOM Ka30K PO
MONIYKH CKapOiB, 3HaHb 1 BMiHb a00 MITHOOHOTO
naptHepa € oOpsn iHimiarii. [lepBuHHI ysSBICHHS
Ipo TPOIEC TOCBATH IOHAKIB y JTOPOCIHX €
3aKpIiIUIEHUMH B Mi(oJIorii aBTOXTOHHOTO Hace-
JeHHs ABCTpaiii 4epe3 apXeTUITHI MOTHUBU U
o0pa3u, cepell SIKUX BHOKPEMIIIOEMO MOTHBH
TpaHchopmartii, cMepTi, HepemileHHs Ta 0opa3u
cTapiiimHu U iHilifloBaHOTO. AKYMYJIbOBaHI
BIJIOMOCTI ITPO POBEICHHS LIbOTO 00ps Y, 3adiK-
COBaHi B JIOBIJIKOBIH JIiTEpaTypi, POPMYIOTH KOH-
HEeNTyaJbHI IMIUTIKAIli 3HaHHS, BUIPOOYBaHHS,
NEPEeTBOPEHHS, CMEPTi, BIAPOKEHHS 1 BUHATrO-
poaM, XapakTepHl Ui eTHoapxeTumy IHimiamii.
Ix croBecHe BTiIEHHS MPOCIIIKOBYEMO B TEKCTI
iHimianinaoi kasku Ara BectOypi “Tim”, ne
IEPEOCMUCIICHI aBTOPOM apXETHUITHI MOTHUBH
00pa3u po3ropTaroThCsl B CIOKET TBOPY 1 TpaH-
chopMyIOTbCS B JITEPATYpHUX MEPCOHAXKIB.
[TepcnexTuBHUM y0ayaeMo MOjaJIbIIE BUBYCHHS
Mi()OTIOETHKH aBCTPATIHCHKUX XYHTOKHIX TEK-
CTIB JUIs JITEH, 10 OXOIUIIOBATHME BHSIBIICHHS
KJIIOYOBHX €THOAPXETHUIIIB, OPIBHIHHA 0COOIH-

Bunyck 1. 2019



“_dgyxosmﬁ BICHMK XEpPCOHCbKOro Oep)aBHOro yHiBepCcUTETY

17.

11

BOCTEH iX CJIOBECHOT'O BTIJICHHS, @ TAKOXK BHU3HA-
YEeHHS MPUYMH 1 3aKOHOMIPHOCTEH X BKMBAHHS
B TOMY YH IHIIOMY >KaHpi JiTepaTypH Ui JITeH.

10.

1.

12.

13.

14.

15.

16.

JNITEPATYPA:

AepuHueB  C.C.  «AHanmutuyeckass  MCUXOMOrusi»
K.-. KOHra » 3aKOHOMEpPHOCTWM TBOPYECKOW dhaHTasuu.
1972. URL: https://royallib.com/book/averintsev_
sergey/analiticheskaya_psihologiya_k_g_yunga_i_
zakonomernosti_tvorcheskoy_fantazii.html (gara o6bpa-
weHus: 13.04.2019).
Benexoa J1.I. O6pasHuii NpoCTip amepuKaHCbKOi noesii :
NiHrBOKOTHITUBHWIM acnekT : AuC. Ha 3000yTTa Hayk. CTy-
neHs goktopa dinon. Hayk : 10.02.04. K., 2002. 476 c.
Bopo6ei H.B. ETHOKynbTypHa kapTuHa CBIiTy B adpo-ame-
PVIK@HCbKiN NOE3ii : NIHFBOKOTHITUBHWIA Ta NMiHIBOKYMbTYPO-
MOTiYHWIA acnekTu : Auc. Ha 3000yTTS HayK. CTYMEHS KaH-
avpara cinon. Hayk : 10.02.04. XepcoH, 2011. 260 c.
JlekcmkoH 3aranbHOro Ta MOPIBHAMBHOTO niTepaTypos-
HaBcTBa / ron. ped. AHatonin Bonkos. YepHisui : 3onori
nutaepu, 2001. 636 c.
JIIHrBOKOrHITMBHA MOETONOrif : KONEKTUBHA MOHorpadis /
J1.I. Benexosa, C.B. Bonkosa, O.C. MapiHa, A.O. Llanis Ta
iH. XepcoH: BuaaBHuuuii gim «enbeetuka», 2018. 316 c.
MenetuHckun E.M. Tostnka mudpa. 3-e u3g, Mocksa
: Hayka, 2000. 407 c. URL: https://www.twirpx.com/
file/788218/ (nata obpaluerus: 13.04.2019).
MocksnyoBa O.A. Esoniouia metamopdosn B aHmin-
CbKOMY MOETUYHOMY MWCHEHHI : MOHorpadis. XepcoH :
AiinanT, 2015. 220 c.
HarosuubiH A.E., MNMoHomapesa B.W. Tunonorus ckasku.
Mocksa : ['eHe3nc, 2011. 336 c.
Mponn B.A. Mopdonorus «BonwebHoly» ckasku. Mockea

NabupuHt, 1998. URL: http://www.lib.ru/CULTURE/
PROPP/morfologia.txt_with-big-pictures.html (nata o6pa-
weHus: 13.04.2019).
Ceipigoa 10.0. lMensaxHuin obpa3 B aBCTpanivicbkin
noesii XX CT. : NiHrBOKOTHITUBHWIA Ta NIHFBOCUHEPTETUYHWIA
acnekt : Auc. Ha 3000yTTA Hayk. CTyneHs KaHaupata
¢inon. Hayk : 10.02.04. XXutomup, 2015. 312 c.
CuMBONbI, 3HaKK, amMbriembl : QHUUMKNoneaus / non ooLL.
pea. B. JI. TenuupiHa ; aBT.-cocT. B.3. BargacapsH,
W.B. Opnos, B.JI. TenuubiH. 2-e n3g. Mockea : JIOKU[-
MPECC, 2005. 494 c.
Tpecuppmep [x. Cnoeapb cumBonoB. Mockea, 1999.
URL: https://www.lesjeunesrussisants.fr/dictionnaires/
documents/DICTIONNAIRE_RUSSE_DES_SYMBOLES.
pdf (nata obpaiyeHus: 08.02.2019).
Llanis A.O. ApxeTunHi o6pasu B aHMMINCbKMX NiTepaTypHUX
kaskax (Ha Mmatepiani kasku [xoHa PackiHa «Koponb
30M10TOI pikn»). Haykosuli 8iCHUK XepCOHCbK020 depxxas-
Hoeo yHieepcumemy. Cepisi : «[lepexknado3Hascmeo ma
MiKKYrIbmypHa KoMyHikauisi». XepcoH, 2018. Bun. 3. C.
52-57.
FOwr K. T. Qywa n mud. WecTb apxetunos. Kues : locyaap-
CTBEHHas1 6ubnuoTteka YkpauHbl Anst toHowecTsa, 1996.
384 c.
Benedict R. Patterns of Culture. London: Routledge, 1961.
212 p.
Bodkin M. Archetypal Patterns in Poetry. London : Oxford
university press, 1968. 356 p.

18.

19.

20.

21.

10.

Campbell J. The Inner Reaches of Outer Space: Metaphor
as Myth and as Religion. Novato, California : New World
Library, 2002. 148 p.

The Greenwood encyclopedia of folktales and fairy tales /
ed. by Donald Haase. Westport : Greenwood Press, 2008.
1202 p.

Reed A.W. Myths and Legends of Australia. New York :
Taplinger Publishing Co., 1975. 256 p.

Rolls M., Johnson M. Historical Dictionary of Australian
Aborigines. Lanham, Toronto, Plymouth, UK The
Scarecrow Press, Inc., 2011. 214 p.

Westbury Atha Australian Fairy Tales. London : Ward,
Lock, & Co., Limited, Warwick House, Salisbury Square,
E.C. New York and Melbourne, 1897. 360 p.

REFERENCES:

. Averinczellv S.S. (1972) “Analiticheskaya psixologiya”

K.-G. Yunga i zakonomernosti tvorcheskoj fantazii
[“Analytical psychology” of C.G. Jung and patterns
of creative imagination]. Retrieved from https://
royallib.com/book/averintsev_sergey/analiticheskaya_
psihologiya_k_g_yunga_i_zakonomernosti_tvorcheskoy
fantazii.html

Bieliekhova L.I. (2002) Obraznyi prostir amerykanskoi
poezii: linhvokohnityvnyi aspect : dys. na zdobuttia nauk.
stupenia doktora filol. nauk: 10.02.04 [Image space of
American poetry: linguocognitive aspect : thesis for a
doctoe degree in philology: speciality 10.02.04]. K., 476 p.
Vorobei N.V. (2011) Etnokulturna kartyna  svitu
v afro-amerykanskii  poezii:  linhvokohnityvnyi  ta
linhvokulturolohichnyi aspecty : dys. na zdobuttia nauk.
stupenia kandydata filol. nauk: 10.02.04 [Ethnocultural
picture of the world in the African American poetry: linguistic,
cognitive and cultural aspects : thesis for a candidate
degree in philology: speciality 10.02.04]. Kherson, 260 p.

Leksykon zahalnoho ta porivnialnoho literaturoznavstva
(2001) [Dictionary of general and comparative literary
criticism] / chief editor Anatolii Volkov. Chernivtsi: Zoloti
lytavry, 636 p.

Linhvokohnityvna poetolohia : kolectyvna monohrafiia
(2018) [Linguistic and cognitive poetology : a collective
monograph] eds. L.. Bieliekhova, S.V. Volkova,
0.S. Marina, A.O. Tsapiv ta in. Kherson : Vydavnychyi dim
“Helvetyka”, 316 p.

Meletinskij E.M. (2000) Poelltika mifa [The poetics of
myth]. 3-e izd., Moscow: Nauka, 407 p. Retrieved from
https://www.twirpx.com/file/788218/

Moskvychova O.A. (2015) Evoliutsia metamorfosy v
anhliiskomu poetychnomu myslenni monohrafia [Evolution
of metamorphosis in the English poetic thinking : a
monograph]. Kherson : Ailait, 220 p.

Nagovicy(ln A.E., Ponomareva V.. (2011) Tipologiya
skazki [Typology of fairy tales]. Moscow : Genezis, 336 p.

Propp V. Ya. (1998) Morfologiya “volshebnoj” skazki
[Morphology of the folk tale.]. Moscow : Labirint. Retrieved
from http://www.lib.ru/CULTURE/PROPP/morfologia.txt_
with-big-pictures.html

Sviridova Yu.O. (2015) Peizazhnyi obraz v avstraliiskii
poezii XX st.: linhvokohnityvnyi ta linhvosynerhetychnyi
aspecty : dys. na zdobuttia nauk. stupenia kandydata
filol. nauk: 10.02.04 [Landscape image in the 20 century
Australian poetry: linguistic, cognitive and synergetic



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

aspects.: thesis for a candidate degree in philology : biblioteka Ukrainy[ dlya yunoshestva, 384 p.

speciality 10.02.04]. Zhytomyr, 312 p. 15. Benedict, R. (1961) Patterns of Culture. London:
11. SimvolyT], znaki, elimblemy(1: E'incy(klopediya (2005) Routledge. 212 p.

[Symbols, signs, emblems : encyclopedia] / edited by 16. Bodkin, M. (1968) Archetypal Patterns in Poetry. London:

V. L. TelicyIn; authors V. E[l. Bagdasaryan, |.B. Orloy, Oxford university press. 356 p.

V.L. TelicylIn. 2-e izd. Moscow : LOKID-PRESS, 494 p. 17. Campbell, J. (2002) The Inner Reaches of Outer Space:
12. Tresidder Dzh. (1999) Slovarll simvolov [Dictionary Metaphor as Myth and as Religion. Novato, California:

of symbols]. Moscow. Retrieved from https://www. New World Library. 148 p.

lesjeunesrussisants.fr/dictionnaires/documents/  18. The Greenwood encyclopedia of folktales and fairy tales

DICTIONNAIRE_RUSSE_DES_SYMBOLES.pdf (2008) / ed. by Donald Haase. Westport: Greenwood
13. Tsapiv A.O. (2018) Arkhetypni obrazy v anhliiskykh Press. 1202 p.

literaturnykh kazkakh (na materiali kazky Dzhona Raskina ~ 19. Reed, A. W. (1975) Myths and Legends of Australia. New

“Korol zolotoi riky”) [Archetypical images in English literary York: Taplinger Publishing Co. 256 p.

fairy tales (case study of John Ruskin’s fairy tale “The  20.Rolls, M., Johnson, M. (2011) Historical Dictionary of

king of the golden river”)] Naukovyi visnyk Khersonskoho Australian Aborigines. Lanham, Toronto, Plymouth, UK:

derzhavnoho universytetu. Seriia : “Perekladoznavstvo ta The Scarecrow Press, Inc. 214 p.

mizhkulturna komunikatsiia” Vyp. 3. Kherson, pp. 52-57. 21. Westbury, Atha (1897) Australian Fairy Tales. London:
14.Yung K. G. (1996) Dusha i mif. Shest[| archetipov [Soul Ward, Lock, & Co., Limited, Warwick House, Salisbury

and myth. Six Archetypes]. Kiev: Gosudarstvennaya Square, E.C. New York and Melbourne. 360 p.

UDC 811.111'373.321
DOI 10.32999/ksu2663-3426/2019-1-17

AMERICAN MARKETING DISCOURSE AND MULTIMODALITY:
COGNITIVE AND COMMUNICATIVE ASPECTS

Stodolinska Yuliya Valeriivna,
Candidate of Philological Sciences,

Assistant Professor at the Department of English Philology
Petro Mohyla Black Sea National University
yuliya.stodolinska@gmail.com
orcid.org/0000-0002-4515-0323

Marketing discourse is built on new conceptual images, it also encompasses the relationships between the participants
of this discourse, viewed in their language expression, and possesses features which are characteristic of this discourse
in the modern world. The study of marketing discourse from a multimodal perspective is one of the key issues in contem-
porary linguistics.

The purpose of the article is to reveal the cognitive and communicative aspects of marketing discourse as a whole and
of multimodality as one of its characteristic features in particular. The methodology of this research, which is grounded
on the aim and the tasks, requires an integrative multidisciplinary approach which combines the methods and former
research findings of such disciplines as cognitive linguistics, discourse studies, communicative linguistics, semiotics, visual
semantics. In the context of the article business discourse is defined as a type of institutional discourse, the key attributes
of marketing discourse being a type of business discourse are singled out, the specifics of multimodality as one of the
characteristic features of marketing discourse are outlined.

It is assumed that multimodality is one of the key features of American marketing discourse which is a type of busi-
ness discourse. Marketing discourse as well as other types of business discourse is a variety of institutional discourse,
its participants are members of the professional community of business people and their clients, whose interaction is
organized around the key notions of business in order to achieve the aims of communication. Marketing discourse is
a language-based set of activities aimed at creating the product and launching it on the market in the most successful
way. Multimodality, interaction, dynamism, consistency, detail, creativity, and didacticism are the characteristic features
of the analyzed discourse. It has been established that multimodality encompasses the use of several semiotic modes
(numerous ways of their combinations) which include content and expression in the design of a semiotic product or
event.

Key words: business discourse, cognition, communication, institutional discourse, non-verbal component, semiotic
mode, verbal component.
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