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Translator’s personality, the influence of his consciousness and the subjective choice on the translation process and
result are attracting more interest nowadays as translation studies are going beyond the scope of the language-centered
studies. The aim of the article is to analyze the Ukrainian scholars’ views on the effect of the translator’s personality on the
presentation of the foreign language culture and the development of literally contacts among the peoples. The complex and
integrative nature of the study produces the use of interacted methods. The general scientific methods of analysis and syn-
thesis were used for: studying theoretical basis of translators’ creative personal characteristics not only in translation, but in
related sciences; generating hypotheses, concepts, models, etc. The inductive method made it necessary to generalize the
material and conclusions on the basis of the existing study. The deductive method was in use while adapting the principles
of the general translation theory in the aspect of the suggested investigation, a pair of the involved languages, genre and
style and functional varieties of the texts and/or their constituents. Classification and typological analysis was used to reg-
ulate and represent the studied material in the form of classifications and typologies. A translator as a participant of speech
activity has a number of characteristics: linguistic, social, philosophical, psychological. They are interacted and influence each
other. The translator’s personality as a cultural mediator still remains the driving force of intercultural relations and influences
significantly the translation adequacy. The translator performs two tasks at the same time. On the one hand, he/she should
save the contents of the source language message, taking into account its form specifics, and on the other hand, he/she tries
to represent their identity details by creating the equivalent/adequate target language text. The study of the translator’s per-
sonality influence on the process and the result of the translation has broad prospects just today, as Ukraine is experiencing
an incredible increase of translations in foreign languages not only of foreign authors but also Ukrainian ones. This process
involves experienced translators as well as beginners who are still developing their own individual interpretative approach.
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Ocobucmicmb nepeknadada cmana npedmMemom YucieHHUX 00CiOXeHb y meopii oceimu, e KImo4o8uMu nuUMaHHsIMU
rnocmaroms rpoghecitiHa nideomoska nepeknadadie i po38UMOK MeeaHuX ixHix komnemenyjit. lpome ockinbku nepexnada-
UbKi docnioxeHHs 8UX00SMb 3a MeXi MOBHO OpieHmMosaHUX docniOXeHb, MO ocunaHHs Ha ocobucmicme nepeknadaya,
ennue io2o ceidomocmi ma cy6’ekmueHo20 8ubopy Ha rpouec i pesynbmam nepeknady npusepmaroms 0edani binblwul
iHmepec. Mema cmammi nonsieae 6 aHanisi noansodie ykpaiHCbKUX HaykKosuig Ha eriue ocobucmocmi nepeknadadya Ha
npouec 8i0MBOPEHHS IHWOMOBHOI Kyrbmypu 3acobamu yinbo8oi MOBU, @ MaKoX Ha po38UMOK JlimepamypHUX 83aEMUH
mix HapoOdamu. KomnnekcHuli ma iHmezpamusHul xapakmep 00CIOXEHHSI 3yMOBITIE 8UKOPUCMAaHHS HU3KU 83aeM00i-
toqux memodig. 3azanbHOHaykosi Memodu aHaridy U cuHme3dy 6yno sukopucmaHo O7isi Orpauto8aHHsT Hasi8HUX 3HaHb
i3 meopyoi npobrieMamuku 8 rnepexknado3Hascmei ma CyMKHUX 2ary3siX, @ MaKoX 2eHepy8aHHS Ha iX OCHO8I racHuUX
ainomes, KoHuenuil, modenel mowo. IHOykmueHut Memod 0as 3mozy 3pobumu HeobXIiOHI y3a2arbHEHHS] ma 8UCHOBKU
Ha OCHO8i HasigHO20 Mamepiany, Hamomicmb O0edykmueHul mMemoO cmae y Haz200i 8 npoueci adanmauii MOIOXeHb
3aearnbHoi meopii nepeknady 0o crieyugpiku 0ocnidxysaHoe0 06’ekma, 3ay4yeHoi mapu Mo8, XaHPOBO-CMUITICMUYHUX
i pyHKUioHanbHUX pidHosudie mekcmie ma/abo ix cknadHukie mowo. KnacucpikauiliHul i munomo2iyHuli aHasi3 8uKo-
pucmosygagcs Onisi 8ropsiOKyeaHHs U UinicH020 nodaHHs onpayb08aH020 Mamepiasny y euensdi knacugbikauit. Aemopu
pobisims 8UCHOBOK MPO Me, Wo nepeknadad sk cyb’ekm Mo8neHHeESOI DiSTbHOCMI Mae HU3KY Xapakmepucmuk (MOBHUX,
couianbHUX, c8iImoansaGHUX, MCUXOI0_iYHUX), SKi 83aEMO0itomb ma ernugarms 00Ha Ha 00Hy. Ocobucmicmb nepekna-
0aya fiK Ky/IbmypHO20 nocepedHuUKa 3a1uiaembCcs PywitiHO CUITO MiKKY/TbMYPHUX 83aEMUH ma Cymmeeso 8r/ueac Ha
adekesamHicmb 8i0meopeHHs opueiHany. [Nepeknadady € sukoHasuem ModeiliHo2o 3agdaHHs: 3 00H020 BOKY, 8iH MOBUHEH
dompumysamucsi 3micmy 8uxiOHO20 M08IOOMIIEHHS, 8paxosysamu crieyudiky tioeo ¢hopMu, a 3 iHWO020 — HaMazaembCsi
gidobpazumu ceoi ideHmudpikayitiHi daHi, CmeoproYU eksiganeHmMHul/adekgeamHuli mekem Uirib080K MOBOK. BUBYEHHS
ennusy iHousidyanbHocmi nepeknadadya Ha nPOUEC i pedynbmam nepeknady € 8ax/ugor npobnemor ma mMae WUpPOKi
repcrnekmusu came cb0200HI, OCKinbKU 8 YKpaiHi criocmepieaembcsi Had3suyaliHe 3p0CmaHHs Kinbkocmi nepeknadie He
Jiuwe iHo3eMHUX, a U eriacHe yKkpaiHCbKUX asmopie iHo3eMHUMU Mosamu. [Jo 4b0o20 npoyecy 3amyqarmscs Sk 00Cei0qeHi
nepeknadayi, mak i nepeknadadi-noyamkisyi, Ki minbKu supobnsoms ceili iHougidyanbHUl iHmepnpemauyitHul nioxio.

KntoyoBi cnoBa: XxapakTepucCTuKM nepeknagada, MOBHa OCOOWCTICTb, Nepeknafaubka TBOPYICTb, Nepeknagaubki
cTparerii, iHTepnpeTauis.

1. Introduction

The central point in the process of literary trans-
lation is a translator as one of the main participants
of intercultural interaction. Despite the importance
of the translator’s role for intercultural communica-
tion and mutual understanding among peoples, per-
sonal translation aspects have not been under sci-
entists’ consideration for a long time: the translator
was viewed by researchers not as the main object
of study, but as an abstract figure in the process
of solving linguistic or textual-centric translation
tasks. Within these tasks scientific investigations
were concentrated mainly on the translated product
analysis in comparison with the original.

The translator’s personality has become the
subject of numerous researches where the focal
point is translators’ professional training and
development of their certain competences and per-
sonal qualities (L. Chernovatyi (2003), O. Kovtun
(2012), G. Miram(2004), Z. Pidruchna (2008),
L. Tarkhova (2006), etc.). However, translation
investigation is going beyond the scope of the
language-centered studies reference to the trans-
lator’s personality. Scientists are interested in the
translator’s consciousness influence and subjec-
tive choice on the translation process and result.

The purpose of the article is to analyze the
Ukrainian scholars’ views on the effect of the
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translator’s personality on the presentation of the
foreign language culture and the development of
literal contacts among the peoples.

The complex and integrative nature of the
study produces the use of interacted methods. The
general scientific methods of analysis and syn-
thesis were used for studying theoretical basis of
translators’ creative personal characteristics not
only in translation, but in related sciences. They
were also used for generating hypotheses, con-
cepts, models, etc. The inductive method made
it necessary to generalize the material and con-
clusions on the basis of the existing study. The
deductive method was in use while adapting the
principles of the general translation theory in the
aspect of the suggested investigation, a pair of
the involved languages, genre and style and func-
tional varieties of the texts and their constituents.
Classification and typological analysis was used
to regulate and represent the studied material in
the form of classifications and typologies.

2. Linguistic, social and cultural features of
a translator’s personality

According to M. Ivanytska, a translator’s per-
sonality is a social phenomenon with a number
of individual characteristics. It is formed under
the influence of the social and cultural space and
1s realized in all the translator’s activities, such
as his abilities, ideology, competencies, motives
and attitudes. They are determined by his life-
style; social, cultural, national, historical, polit-
ical conditions of his formation and develop-
ment. These characteristics are manifested in his
translation decisions, individual style and social
roles, which are assumed by the translator to rep-
resent a source culture on the literary market of
target cultures (Ivanytska, 2016).

The central component of the translator’s
personality is linguistic persona, which is man-
ifested through translation decisions, strategies
and transformations, in the translator’s individual
style and the created metatext. This linguistic
persona may have signs of bi- or polylinguist’s
coordinating or subordinating types as well as
features of bi-/multiculturalism. According to
the scientist, the linguistic persona can have
two levels. Thus, the verbal level is manifested
in the use of languages, speech priorities, and in
the certain linguistic units’ choice. The cognitive
level characterizes the linguistic and conceptual
translator’s world picture and is manifested in
adaptation which is revealed on translation anal-
ysis basis (Ivanytska, 2016).

Language and socio-cultural features of trans-
lator’s personality influence directly transla-
tion process (text choice, intentions, strategies,

tactics); the translator’s result (the target text);
and also placing this product of the translated
text in the target literature polysystem (inter-lit-
erary interactions). Besides, a translator’s social
role may be fulfilled only in the interaction with
society. That’s why the role of a translator’s per-
sonality input in intercultural relations will be
objective only if we take into consideration other
participants of the translation investigation. They
can influence the process, the result of transla-
tion and the translation transference. Such partic-
ipants are literary agencies and publishers who
find works for translation; translation critics and
reviewers who can make appropriate changes to
the translated text; specialists in literature who
are involved into the critique and translation
publication; scientists of associated fields who
make basis for the translated texts reception,
newspapers, Internet, cultural institutions, lit-
eral exhibitions and projects that are inclined to
broaden information about a translated text; and
the readers for whom the translation is made. The
interaction of the translator with these intercul-
tural bearers is the prerequisite for literary trans-
lation success as a definite culture representation.
Taking into account the fact that the translation
is carried out for the society, the process and the
result of the translation are determined by the
tasks the translator sets himself, correlating them
with the social needs and expectations, which are
revealed in translator’s intentions: from the trans-
lation text choice to the strategies of spreading
translations in foreign literary markets; that is on
the process of replacing literary potential from
one country into another.

In O. Dzera’s opinion, the translators’ habit
as the personal socio-cultural result is an impor-
tant factor of translation decisions. In the definite
historical time literary and extra literary con-
ventions of the target culture make translators
consciously or subconsciously “rewrite” literary
Bible intertext on diagnostic information level
(Bible contents transformation) and re-accentu-
ated socio-cultural information (actual allusions
re-accentuation). The author distinguishes the
following key strategies of biblical expressions
translation: 1) neutralization when a translator
does not identify biblical expressions through
their national and cultural specificity; 2) adap-
tation according to the target biblical tradition;
3) excessive emphasis, particularly intellectual
deviation when the translator tries to “correct
the mistakes” of the author, that are really just
individual author’s interpretation of the biblical
material. Interpreter’s acceptance to literal trans-
lation of the original biblical expressions may
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be a sign of “elitist” approach, the reader who is
not afraid of making additional cognitive effort
and so anti-intellectual strategy on denotation,
through which it is impossible to read one bib-
lical intertext (Dzera, 2018).

Studying the theoretical foundations of the
English-Ukrainian written and oral translation of
medical texts, R. Povoroznyuk states that a trans-
lator’s competence (knowledge of both languages,
translation transformations techniques, medical
awareness, etc.) affects the success of commu-
nication. The work of the consecutive interpreter
is based on a set of behavioral tasks that include
listening, commenting, notes decoding and target
text reproduction, and a set of cognitive tasks
that include text analysis, information storage,
information extraction, notes analysis and repro-
duction of information. In order to render the
medical text adequately, the interpreter should
adhere to a deductive approach of the informa-
tion processing, that is, to work from concepts to
terms (Povoroznyuk, 2018).

Referring to the awareness and intuitive sen-
sitivity to the emergence of delicate situations
from the point of view of the ethnically specific
components, R. Povoroznyuk points out two sce-
narios:

1) medical institution worker support. In
this case, the target text will have clear signs
of belonging to professional communication:
complex grammatical constructions, a high per-
centage of Greek-Latin terminology, emotional
neutrality;

2) patient support. Such cultural mediation
often borders on the protection of the vulnerable
side, which is manifested in the didactic nature
of the statements, the general simplification of
information, the reduction of the register, the
replacement of professional terms by colloquial-
isms and euphemisms (Povoroznyuk, 2018).

The target text pragmatic adaptation con-
sidering recipient’s age, cognitive, gender, eth-
no-cultural and religious features makes inter-
preters retreat from formal compliance to achieve
adequacy. Medical interpreters often have to
explain cultural traditions and beliefs to equalize
unequal position for interlingual communication
status of participants and ensure its efficiency.

3. Translator’s creativity as the leading cat-
egorical property of the translation

Atthe time of global information war the study
of the translator’s role as a creative personality,
being able to influence the reception of any state
and creating the image of its culture, becomes an
important intention. It should be noted that many
comparisons of the translation to various arts

(theater, playing musical instruments, recitation,
painting, sculpture, photography or cinematog-
raphy) suggest that a few generations of transla-
tion theorists and practices realized the creative
nature of translation.

With the formation of translation in the twen-
tieth century, there were attempts to realize trans-
lation creativity at the level of scientific reflec-
tion. As a rule, creativity in translation remains
excessively mystified, identified with such con-
cepts as intuition, insight, aptitude, talent, etc.,
which undoubtedly have a weighty, though not
exhaustive, relation to it. In fact, mechanisms for
its implementation in interlingual communica-
tion as a scientific (conceptual) understanding of
translation creativity remain undisclosed.

O. Rebrii defines translation as a collabora-
tive work of an translator and an author, in which
the first one carries out a creative interpretation
of the original, decrypting the encrypted by the
second and reconstructing with the help of the
other language devices the contents that does not
directly coincide with the vision of the author of
the work, but is similar to the author’s point of
view (Rebrii, 2014).

The similar approach to the collaboration of
the author and the translator is found in A. Per-
minova’s work. Speaking about the translation
reception, the author emphasizes that such col-
laboration is aimed at intellectual and aesthetic
stimulation of the target reader, which, on the
one hand, leads to the popularization of a for-
eign-language author’s creativity, his ideological,
national and artistic-aesthetic specifics; on the
other hand it contributes to the expansion of the
repertoire of expressive means, stylistic methods
of the target language, as well as the disclosure of
the receptive potential of the host literature, etc.
(Perminova, 2016).

The translation creativity has a verbal/linguistic
character and may be exposed to objective (lin-
guistic) and subjective (sociocultural, personal,
situational) restrictions (Rebrii, 2014). Their neg-
ative role is determined by the mental stereotypi-
zation, which acquires conservative and dogmatic
forms. If conservatism leads to the translator’s
underestimation of the new and the non-standard,
then dogmatism makes absolute his gained experi-
ence. The negative factors influence is minimized
due to the complex cognitive consciousness trans-
formation affected by external factors. The posi-
tive role of restrictions is that they act as the main
creativity force, disposing the translator to make
optimal use of available resources and search for
new ones. The translation work is implemented
in three dimensions: lingual, textual and activ-

Bunyck 1. 2019



Mdgyxosmﬁ BICHMK XepPCOHCbKOro [EepP>KaBHOro yHiBepcuTeTy

ity-based. In the lingual dimension, translation
creativity is embodied, in a broad sense in corre-
spondences, the selection or creation of which is
carried out on the basis of interlingual translation
variability and in the narrow sense — in the lan-
guage signs of different hierarchy that serve as
means of overcoming translation difficulties on
the basis of interlingual variability. There are three
types of situations that make the translator use lex-
ical language creativity: 1) the unit of the source
language has no correspondence, for the reason,
that the object marked by it is unknown to the rep-
resentatives of the target language community;
2) the unit of the source language has an estab-
lished correspondence, which for some reason is
absent in the speaker’s internal lexis; 3) the unit
of the source language has a well-established cor-
respondence, which for some reasons (not only
linguistic, but also cultural, communicative, affec-
tive, etc.) does not satisfy the translator. In the
textual dimension, the translation work acquires
the form of the translation text as a strategically
predetermined, holistic speech formation. In this
formation linguistic changes are aimed at pre-
serving the image system integrity, text categories
and the source language pragmatic content and
transformations are not within the limits of indi-
vidual microimages, preventing the disfigurement
(distortion) of macro images or mega image of the
product within the productive collaboration of an
author, a translator and a recipient.

In the activity-based dimension, creativity is:

1) a process of cognitive translation semiosis,
which results in the formation of definition and
establishment of the relations between the sign
and the object it represents;

2) a combined effort of intuition and logical
mechanisms aimed to implement the translation
solutions (induction, deduction, abduction, asso-
ciation, analogy, visualization, etc.) acting as the
actualisator of creativity. The scientist believes
that such logical cognitive mechanisms as trans-
lation induction, deduction, abduction, adapta-
tion, visualization, association, and analogy all
together produce creativity. Their creative roles
are manifested:

— deduction — in the translator’s reference to
the regulatory framework (including reference
sources to a wide extent) as generalized storage
of relevant knowledge;

—induction — in the generalization of
translation experience and its use for making
future translation decisions;

— abduction — in the sequential formation of
hypotheses, which are then confirmed or denied,
resulting in an optimal translation solution (for

example the reproduction of a non-equivalent
vocabulary, when a translator has to guess the
meaning on his own);

— adaptation — in correspondence of the
mental structures formed in the translator’s mind
to his conceptual and linguistic worldviews.
Thus, domestication is a psychologically
and cognitively comfortable strategy, while
foreignization at the lexical level may indicate
the lack of translator’s adaptability, contextual
information to choose an alternative translation
method;

— visualization — in the translator’s ability to
use both mental (internal visualization) and real
(external visualization) images for the divergent
problem solutions;

— association — in the translator’s ability to
remove and redefine the content of the target
language by means of his own associative links.

4. Translation strategies in the translator’s
work

The strategy as a translation activity program
is defined both externally (the source text type,
the communicative situation and the type of the
target language group) and internally (pragmatic
intention, the level of language and professional
competence, as well as the translator’s personal
preferences). The confrontation between two
adaptive strategies — domestication (of meaning)
and foreignization (of form) is replaced by the
realization of the so-called “Golden mean”
strategy, which opens wide opportunities for the
translator to show his own creativity.

Exploring strategies in an interactive transla-
tion model, T. Andrienko defines them as a cogni-
tive regulation of translation discourse, the mental
program of the translator’s work on the re-creation
of the concept of the original, which organizes and
regulates the cognitive-communicative activities
of'the translator and determines the choice of trans-
lation tactics and methods; directs the interpreter’s
organization of the interaction between the author
and the addressee of the message; combines pro-
cedural and effective aspects of translation; man-
ages translation activities in defining tactics and
selecting translation techniques. In this case, the
role of the translator can no longer be viewed as
that of a transcoder or transmitter of messages,
but an organizer of communicative interaction
between the author and the reader (Andrienko,
2018). The actualization of particular world view
fragments, concepts, frames and cognitive scripts
in the definite text translation depend on the trans-
lator’s strategy. As the cognitive regulator of trans-
lator’s activity, the strategy is based on different
aspects of world view that interact in translation
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by directing the reproduction/transformation of
the source text concepts. The cognitive basis of
strategies for solving the problem of the discrep-
ancy between language and cognitive worldview
of different lingo-cultures — the foreignization,
domestication and cultural levelling strategies — is
a cultural-specific and universal in the language
pictures of the world that are in contact with trans-
lation. The strategy of foreignization involves
concepts, frames, scripts, cognitive mapping of
the source language, while domestication involves
the target language. The cultural levelling strate-
gies are aimed at actualization of universal con-
ceptual structures common to the source and target
languages. Reproducing culture specific concepts,
translators prefer foreignization and use exoticism
or vocabulary corresponding to the name of a cul-
ture-specific concept that may be realized through
transcription, transliteration, loan-translation, or
by the direct inclusions. It makes it possible to
convey the national and cultural specifics, to pre-
serve the chronotope characteristics, as well as the
features of the author’s artistic code, the artistic
effect of “immersion” in a foreign language and a
foreign cultural environment, which is the part of
the author’s artistic world view.

Facing the culture-specific concepts that are
little-known for the target language readership,
translators choose the strategy of domestication,
reproducing the concept through a similar phe-
nomenon of the native culture, changing in such a
way the national and cultural color. If a translator
chooses a strategy of cultural levelling, the total
denotative content of the culture-specific concept
may be realized either by a descriptive transla-
tion or generalization, which leads to the cultural
specifics loss. As for the translation of metaphors,
metonymy, figurative similes between English
(British and American) and Ukrainian-speaking
linguistic cultures, it is a little easier for the trans-
lator because of the history and culture familiarity
and the similarity of metaphorical reality compre-
hension methods. As a result, the strategy of the
internal form reproduction can be based both on
foreignization and domestication, which makes
it possible to entirely reproduce the meaning and
pragmatic potential of the author’s imaginary
(figurative) system. The translator’s personality
is also manifested in the time distance transmit-
ting (reproduction), as he/she develops a transla-
tion strategy, usually choosing either archaization
(creating the past era image) or modernization
(creating an image of the present as a part of the
integrative and textual translation mega-concept
chronotope), sometimes avoiding (omitting) the
time marking of the text (neutralization of the time

distance — creation of the translation “out of time”).
The translation activity integrity is implemented
by a single global strategy, which correlates with
the text content as a whole (integrative-textual
mega-concept), while its structural properties are
focused on the local strategies aimed at repro-
ducing specific fragments of the text.

5. Conclusions

A translator as a participant of speech activity
has a number of characteristics: linguistic, social,
philosophical, psychological. They are interacted
and influence each other. The translator’s per-
sonality as a cultural mediator still remains the
driving force of intercultural relations and influ-
ences significantly the translation adequacy. The
translator performs two tasks at the same time. On
the one hand, he/she should save the content of
the source language message, taking into account
its form specifics, and on the other hand, he/she
tries to represent their identity details by creating
equivalent/adequate target language text. The
study of the translator’s personality influence on
the process and the result of the translation is an
important problem and has broad prospects just
today, as Ukraine is experiencing an incredible
increase of translations in foreign languages not
only of foreign authors but also Ukrainian ones.
This process involves experienced translators as
well as beginners who are still developing their
own individual interpretative approach.
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