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Y pobomi 3pobrieHo cripoby KoeHIMUBHO-MpazMamu4yHO20 aHari3y KOMyHiKkamugHUX cumyauit, y SKUX nepCoHaxi aHaso-
MOBHO20 flimepamypHo20 XyOOXHE020 OUCKYPCY 8XUsatomb BUCIOBITIOBaHHS CX8AITEHHS, 10X8asu, KOMIiMeHmy U necmouwie
SIK IHCmMpyMeHmU MaHirynsmueHo20 ernusy Ha crigbecioHuka. CxeaneHHs sumiymMadyembCs K M03UMUHO-OUiHHUL eKcripe-
CUBHUU CUHKpemUYHUL MoegreHHesUl akm, 06’eKmaMu sIKo20 € Hexusi npedmemu, i0ei ma seuua, siki He 8xo0simb y cehepy
ocobucmux iHmepecie criigpo3amMosHuUKa. lpedMemom OUjHI8aHHST MOBITEHHEBO20 aKimy CXBasleHHsT € O3Haku 00’ekmigs, Ha
SKi 8iH cripsimMogaHul. [loxeary 8U3Ha4eHo K MO3UMUBHO-OUIHHUL eKCrpecuHUL CUHKPeMUYHUL MOBMEHHesUU akm, rnped-
MemoM OUIHIOBaHHS 8 IKOMY € MOparibHi U iHmenekmyarbHi pucu, 8MiHHSI ma 84UHKU Crigpo3mMosHUKa abo eidcymHbOi rid Yac
pO3MO8U MHOOUHU, @ MaKoX 308HIWHICMb YU MaHepU 8idcymHbOi oOUHU. KoMriiMeHm 8u3Ha4eHo K no3umueHO-OUiHHUU
€KCrpecusHUL CUHKPemMUYHUU MOBIIEHHESUU akm, W0 XapaKmepu3yembCs, SiK npasuro, 36icom adpecama U 06’ekma mosu-
MUBHO-OUIHHO20 BUCITOBITIOBAHHS, @ MaKOoX OYiKy8aHUM HeeenukuM repebinblieHHamM docmoiHeme crigposmosHuUKa. [Npedme-
mamu OUJHIOBaHHS 8 MOBITEHHEBOMY aKmi KOMIIIMEHMY € 308HIiWHICMb | 84UHKU adpecama, aumilymaqysaHi ik OOCSeHEHHS.
Jlecmowyi sumiymadyrombcst sk ricegdowupull Mo3UMUBHO-OUIHHUL MaHiry IHo8asbHUU CUHKPEMUYHUL MOBIIEHHEBUL aKm, WO
Xapakmepu3yembCsl HasiBHICMIO 8 Momueauii MoOBUS pO3paxyHKY U KOPUCIUBOCMI, & MaKoX rnepesaxHo 36izom adpecama U
06’ekma no3umueHoi oujHKuU. pedmemamu OUjHKBaHHSI 8 MOBIIEHHEBOMY aKmi 1ecmouwie € 308HiluHicmb adpecama, (020
MoparibHi U iHmenekmyarbHi enacmueocmi, 8MiHHS, 0CS2HEHHS Ma 84UHKU. YCmaHO8/eHo, W0 8UCHOBKU NpO MaHimynsamus-
Hicmb abo HEMaHIMynamMuUeHICMb M€l YU IHWOI MakmUuKU 8 KOXHOMY KOHKPEMmHOMY auradky i sukopucmaHHsi eapmo pobumu
He Ha nidcmasi aHarisy cmpykmypu uiei makmuku, a i0rnosioHo A0 OUiHKU KOMyHiKamugHo20 Hamipy Mosusi cyb’ekma. Mari-
MynsSmUeHUMU 8U3HaKMbCS MakmuKU, MO8IeHHeSI Oii IKUX cyrepedams emuyHUM abo KOMYyHIKamueHUM HopMaM. BusienieHo,
wo cmpamegisi MaHirly/oeaHHs € rMPosiOHOK Ol MOBIEHHEBO20 aKmy JIECMOWYi8, are MaKoX MOXe 8UKOPUCMO8y8amucs
adpecaHmamu iHWUX MO3UMUBHO-OUIHHUX MOBIIEHHEBUX aKkmig. [loxearna akmugsHO 8ukopucmosyembscs 07181 8i0sosikaHHS abo
nepemMuKkaHHs yeaau Criigpo3vosHuUKa, Ons 3viHu memu. [Toxeana sk Ha adpecy Crigpo3MOBHUKa, maK i Ha adpecy mpemsoi
0Co6U € MOMYXHUM IHCMpPYMEHmMom Ol CmuMystogaHHs moduHU 00 npodoexeHHs: abo 8idHoeeHHs byOb-sKoi no3umus-
HO-OUiHI08arbHOI akmugHocmi. IHghopmyrodu adpecama npo €80k Mosuyjio wodo oo dit Yyu ocobucmicHux puc abo puc
mpemboi 0cobu, adpecaHm roxseasnu 30iUCHIOE Ha Hb020 be3rocepedHill arue, MoOUiKyto4U Lio2o cucmemy UiHHocmel ma
YCMaHOBOK, OoMazaroyuCh KOHKPeMmHUX 3MiH y Uioeo nosediHui. KomrniMeHm Moxe 8ukopucmosysamucs sk gidgonikaroquli
MaHesp, Wo 8i0800uUMb Crigpo3Mo8HUKa 8i0 HebaxaHoi memu.
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The paper is an attempt of a cognitive pragmatic analysis of communicative situations in which the personages of
English literary artistic discourse use utterances of approval, praise, compliment and flattery as the means of manipulative
impact upon the listener. Approval is defined as a positive evaluative expressive syncretic speech act, its evaluation object
being things, ideas, and phenomena that do not refer to the addressee's sphere of interests. The latter fact makes approval
different from the other evaluative speech acts. Approval evaluation theme is that feature of the evaluated objects, which
attracts the addresser's attention. Praise is defined as a positive evaluative expressive syncretic speech act, its evaluation
theme being the moral and intellectual traits, skills and actions of the interlocutor or a person who is not present during a
speech exchange but is praised by the speaker. Compliment is defined as a positive evaluative expressive syncretic speech
act, characterized by the overlapping of the addressee and the evaluation object. The main fact about compliment is that it
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is always exaggerated. The subject of evaluation in a compliment speech act is the hearer's appearance, possessions, and
accomplishments. Flattery is defined as a pseudosincere positive evaluative manipulative expressive syncretic speech act,
characterized by forethought, by a certain strategy, and also, by its addressee and evaluation object being the same person.
Flattery evaluation themes are the addressee's appearance, their moral and intellectual traits, skills, accomplishments,
and actions. The speaker flatters the addressee not being motivated by some feelings but wishing to gain some benefit.
It has been established that conclusions about the manipulative/non-manipulative character of a certain tactics in each
particular case should be arrived at not judging by the analysis of this tactics structure but proceeding from the analysis of
the speaker’s communicative intention. A communicative tactics is interpreted as a manipulative one if its speech actions
contradict the ethical or communicative standards. It has been found out that manipulative strategy is the major one for
flattery speech acts but it can also be used by the addressers of other positive evaluative speech acts.
Key words: manipulation, evaluation, speech act, approval, praise, compliment, flattery.

1. Beryn

VY cyuacHIi JHIBICTHII PO3MEXKOBYIOTh
KOMYHIKaTUBHY MOBEAIHKY CHJIHOTO 1 CIa0KOTO
yuyacHuKiB KomyHikamii (ITouernmos, 2001: 35).
HaBiTh sKI110 KOMYHIKaHTH 3HAXOIATHCS B CUMeE-
TPUYHUX COLIANbHUX BIJHOCHHAX, CEpel HUX
MOyKe OyTH C1aOKHii yYaCHUK, SIKHI BUSBIISETHCS
METYILTHBUM y MOBJICHHI, HEBIIEBHEHUM Y €001,
SIKHH JIeTanbHO apryMEHTY€E CBiil BUOIp, fomara-
€THCSI TUTBKU HAHEOOX1HIIIOTO B CIILIKYBaHHI,
rine Ha moctynkd. CWIBHHN yYacHUK, HABIIAKH,
BIMEBHEHUU y co01 Ta CBOii TOYIll 30py U Bele
PO3MOBY B MOTPIOHOMY HOMY pyCIIi, 3aTy4atodu
TaKOX BHCJIOBIIOBAHHS MO3UTHUBHOI OIIIHKHU $IK
3acOo0M MaHIIyJIFOBaHHS CITIBPO3MOBHHKOM.

VY nocuimkeHH] aHaNi3yIOThCS KOMYHIKaTUBHI
CUTYaIlil JTITepaTypHOTO AUCKYPCY, B IKHUX MO3U-
TUBHA OILIIHKA IIEBHOTO 00’ €KTa BHUCIOBIIOECTHCS
3 TparMaTUYHUM HaMipoOM MaHIImyJsIii criBoe-
CITHUKOM.

OcTaHHIM 4YacoM IjapvHa MaHIMYISATUBHOL
KOMYHIKallli cTae 00’€KTOM NWIbHOI YBaru
BUCHUX pPI3HUX HAyK: COIIOJIOTIi, TICHUXOJIOTII,
¢dimocodii, momiTosnorii, Kyneryposnorii (AHTO-
HoBa, 2011; butsanora, 2001; enuctok, 2003;
Kapacuk, 1992; MaryskoBa, 2014; Ilermto-
yenko, 2009; Iloramenko, 2004; Ilodemiios,
2001; Cenos, 2003; Crepuun, 2001; Jacobs S.,
Jackson, 1993; van Dijk, 2006 Ta in.).

Huni anami3 3aco0iB MOBIEHHEBOT MaHimy-
as1ii noTpedye BUKOPUCTAHHSI KOTHITUBHO-KO-
MYHIKaTUBHOTO MIAXOAY, SKUH YMOXKIIUBIIOE
ITPYHTOBHE BHWBYCHHS KOTHITMBHUX TIPOIIECIB,
110 BiZ0yBaIOTHCS Y CB1IOMOCTI YUYaCHUKIB CITLI-
KyBaHHS MiJl 4ac TMOPOMKEHHS Ta CIPUHHATTS
MOBJICHHS, Ha MiJACTaBl BUBYCHHS 3o6pa>i<eH0r0
aBTOPOM  Xy/IOKHBOIO  TBOPY BHYTPILITHBOTO
MOBJICHHSI KOMYHIKAHTIB 1 1XHbOi HEBepOAIbHOT
TTOBEIIHKH.

AKTyanbHICTh TEMH JOCITI/KCHHS BH3HA-
YAEThCS MOTO BOYJIOBAaHICTIO B aHTPOIIOLICH-
TPUYHY MAPajUrMy Cy4aCHOTO T'yMaHITapHOIo
3HAHHS 3arajoM 1 JIHTBICTUYHUX JIOCIHIJKEHb
30KpemMa. AKTYyaJbHICTh POOOTH YBUPA3HIOETHCS
HaraJbHOIO HEOOX1THICTIO CUCTEeMaTH3allii i y3a-

raJlbHeHHS eMITIPUYHKX JIaHUX, K1 CBITYATh MPO
3yMOBJICHICTh BUPAKEHHS OL[IHKM KOMYHIKaTHB-
HUMHU CTPATCTisIMH, [ICBHUMHU O4iKYBaHHSIMH Ta
HaMlpaMI/I KOMYHIKaHTIB, IXHIMU 0COOUCTICHUMU
i coliaapHUMU XapaKTePHCTHKAMH.

[epur HIk nepeiTu 10 pe3ybTaTiB HAlIoi po3-
BIJIKH, BapTO TMOSCHUTH, 1[0 MU MaEMO Ha yBa3i
M7 TEPMIHOM NO3UMUBHO-OYIHHI MOBIEHHEBL
axmu. Y 3amporOHOBaHIM HaMU TaKCOHOMIi 10
[IUX aKTIB MU 3apaxOByeEMO CXBaJICHHSI, TIOXBaIY,
komrutiMeHT 1 necrouti (birynoBa, 2017). Ha
Hallly JlyMKY, BOHH € CyMDKHUMH MOBIICHHEBHMH
akTamu (mami MA), sxi JIal0Th 3MOTY KepyBaTH
M1>)KOCOOMCTICHOIO IUCTaHIIi€l0 B po3MoBi. [1o3u-
TUBHO-OIIIHHI MA dYacoMm € 3aco0amu MaHirmy-
TSI ApTHEPOM, OCKUJIBKM CTUMYIIIOIOTH HOro
Ha TIPOIOBKEHHS 0a)KaHOi /ISl MOBIISI TISUTEHOCTI
a0o BeayTh Moro B OiK Bijg HEOAKaHOT TEMHU.

V Hamiil xKoHUENml cxealeHHsA € TO3UTUB-
HO-OI[IHHUM  €KCIIPECUBHUM  CHHKPETUYHHUM
MA, azmpecar sIKOTO HIKOJH HE € 00 €KTOM OIli-
HioBaHHA. OO’ €KTaMM CXBaJICHHS € HEXXHBI TTPe/I-
METH, i7Iel Ta ABUIIA, SKi He 6x00samb y chepy
ocoOHcTUX 1HTEpeciB cniBpo3MoBHUKA. Henpu-
YETHICTh 70 OCOOWCTHX IHTEPECIB CITIBPO3MOB-
HUKAa KapAWHAJIBHO BIJIPI3HIE CXBAJICHHS BiJ
cymMibkHIUX MA no3utuBHOi orinku. [Ipenmerom
OLiHIOBaHHSA MA cXBajieHHS € O3HAKH 00’ €KTiB,
Ha SIK1 BIH CITPSIMOBaHUH.

Hoxsany BUTJIyMaqyeMo — sK  TO3H-
THBHO-OL[IHHH{ CKCIPECHBHUI CHHKPETHYHHIH
MOBJICHHEBUH aKT, TPeIMETOM OLIHIOBAHHS B
SKOMY € MOpaibHI W IHTEIEeKTyaJlbHiI BIIACTH-
BOCTi, BMIHHA Ta BYMHKH CIIBPO3MOBHHKa a0bo0
BIZICYTHBOI IIiJl 4aC PO3MOBH JIFOMHU, & TAKOX
30BHILIHICTh YM MaHEpU BIACYTHBOI JIFOJUHHU.
Axmo MA moxBaiau CTOCYEThCS BIACTUBOCTEN
1 BUYMHKIB CITIBPO3MOBHHKA, TO ajpecar TOBi-
IOMJIEHHS ¥ 00’€KT OI[iHIOBaHHS 30iraroThCs;
AKII0 B MA moXBaJid OILIHIOIOTHCS BIACTUBOCTI
W yYMHKH BIJICYTHROI Ha MOMEHT MOBJICHHS
JIFOIMHM, TO aJIpecaT Ta 00’ €KT OLlIHIOBAHHS Pi3HI.
[ToxBana mepeBa>kHO CIPSMOBAHA BiJ BUIIIOTO 32
COLIIaJTbHUM CTaHOM a0o0 3a BIKOM KOMYHIKaHTa
JI0 HUXKYOTO.
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Komnnimenm BU3HAYaeMO SIK  T[O3UTHUB-
HO-OIIIHHUH  eKCNPECHBHUM  CHHKPETUYHUI
MOBJICHHEBUH aKT, IO XapaKTEPU3YEThCS, SK
npaBmiio, 30iroM ajapecara W 00’€KTa MO3UTUB-
HO-OIIIHHOTO BWICJIOBJIFOBAHHS, a TaKOX HEBe-
JIUKAM OYIKYyBaHUM TIEpEOUTBIICHHSIM YECHOT
criBpo3MoBHUKA. [Ipemmeramu OIlIHIOBaHHS B
MA KOMIUTIMEHTY € 30BHIIIHICTD 1 BAMHKH ajpe-
cara, BUTIyMadyBaHi SIK HOCSTHEHHs. Kowmrui-
MEHT 4acTillle aIpecoBaHMil PIBHOMY 3a CTATyCOM
KOMYHIKAHTOBI, Pi/ilIe — HIKYOMY 33 CTATYCOM.
MA KkOMIUTIMEHTY, Ha BiJIMiHy BiJ 1HIIUX MO3H-
TUBHO-OIIIHHUX MA, Mae TeHAEepHY 3aJIeKHICTh:
Ha TIEpe/HIN TUIaH BUCYBAETHCS CTAaTeBa HAJICK-
HICTb HOro y4acHuKiB. KOMITIMEHT 30BHIIIHOCTI
HabaraTo 4acTilie aapecoBaHO KIHII.

Jlecmowji BBa)XaeMO TICEBAOLIMPUM TO3HU-
TUBHO-OI[IHHUM MAHINYJI0BaJIbHUM CHHKpE-
TUYHUM MOBJICHHEBUM aKTOM, II[0 XapaKTepu3y-
€THCSI HASIBHICTIO B MOTHUBAIIi1 MOBIIS PO3PAXyHKY
i KOPHUCIIMBOCTI, a TaKOX IEPEBAXKHO 301rom
aapecara i 00’ekTa MO3UTHUBHOI OIiHKU. [Ipen-
MeTaMH OILIHKK B MA JIECTOIIIB € 30BHIIIHICTH
ajipecara, 1oro MopaJjbHi i IHTEJIEKTyalbHi Blla-
CTUBOCTI, BMIHHS, TOCATHEHHS Ta BAMHKHU. AJIpe-
CaHT JIECTUTh aJipecaTy He TOMY, L0 BiA4YyBae
BHCJIOBIIIOBaHI MOYYTTS, a TOMY, 1110 XO4€ OTpH-
MaTH KOPHUCTh. Y CTaTyCHOMY IUIaHi JIECTOI B
O1IBIIOCTI BUMIAAKIB CIIPSMOBAHI BiJl HIXKYOTO 32
CTaTyCOM KOMYHIKaHTa JI0 BHUILIOTO.

Otxe, MeTor IIOCJIiI[)KeHHSI € KOTHITHB-
HO- HpaI‘MaTI/I‘-IHI/II/I aHaIl3 KOMyHIKaTHBHIX CUTY-
aIfii, y SKUX MepcoHa)xi aHIIIOMOBHOTO JIiTepa-
TYPHOTO JHCKYPCY BXKHUBAIOTh BHICIIOBIIFOBAHHSI
CXBAJICHHSI, TIOXBAJIM, KOMIIIMEHTY ¥ JICCTOIIIB
K 1HCTPYMEHTH MAaHIMYISITUBHOTO BIUIMBY Ha
criBOecCiqHUKA.

2. Po3nian 1

Tepmin «MaHIMYmSMis» € METaQOPUIHIM i B
TPAMOMY 3HAYCHHI BUSHAYAETBCS K «CKIIA[HUM
npuioM, CKIaiHi Aii Haj 4uM-HEOyIb I Yac
poboTH pyKaMu, 110 3AIHCHIOIOTHCS 3 OYy/Ib-IKOI0
metoro» (BTC: 519). V comiankHO-IICHXOJIOTIY-
HOMY KOHTEKCTI MaHIMyjsIis HaOyiaa HOBOTO
00’€KTa — TIOANHM, a TAKOXK MPUHITUIIOBO HOBUX
CoCco01B 3a1HiICHEHHS TiH.

MaHInysnsiio BU3HAYAOTH K «CIEeIU(IIHY
MOBJICHHEBY TOBEJIIHKY, CIIPSIMOBAaHY Ha CIIOHY-
KaHHS CIIBPO3MOBHUKA 3POOUTH HEBUTIIHY IS
HBOTO (aJie BUTITHY AJISi 0COOHU, sIKa CIIOHYKAE)
Zlifo. BiAMiHHOIO PHCOIO IBOTO CIIOCOOY CIOHY-
KaHHS € MOoro MpuxoBaHWid xapakrep: «I Mera, i
MpOIIeC CIOHYKaHHS HAaBMHUCHO TPHUXOBYHOTHCS
Bia angpecaray ([enucrok, 2003: 66).

Ha naymky M.P. butsHoBOi, MaHITymsIis
€ TPOI0 Ha OCOOMUBOCTSIX JIIOICHKOI MPUPOAU

U JIFOZICBKHIX cIa0KOCTAX, SIKi 3a6esneqy}oTL
«KOMyHlKaTHBHy CIIIIOTY» PELHIIEHTA, POOIATH
HOro MacHBHO-CIyXHSIHUM Yy BH3HAHHI TPABOTH
komyHikatopa (butsHoBa, 2001: 125).

C.J. Abpamosud Ta M.1O. YikappKkoBa BU3Ha-
Yal0Th MaHIMYJISIIIO SIK CBOEPITHUM TIPOSIB acep-
TUBHOCTI, SIK CUTYaIlil0, B SIKIi CIIBPO3MOBHHUK
(2060 CHmiBPO3MOBHUKH) YITKO YCBIJIOMIIIOIOTH,
[0 HaMararTbCs OOIYPHTH IHILIOTO CIIiBPO3-
MOBHHKA. Ha naymMKy BuU€HHX, MaHIMyISATOPH
0X04e BUKOPUCTOBYIOTh TaK 3BaHHH €ro-cTaH
CIiBPO3MOBHHKA, WOTO 1HIWBITyalbHY €MOIlii-
HO-TICHXOJIOTIYHY cuTyarito. OcobmuBo oxode
MaHIIyJISTOPU BUKOPUCTOBYIOTh HETAaTUBHI €MO-
[IHI CTaHM, KOJIM JIFOJIUHA TIOTPEOye JOTTOMOTH:
PO3ryOJICHICTh, TIEPENISK, «3aTHAHICTh y TIIYXHUI
KyT», XBOopoOy Tomio (Ab6pamoBud, YikappkoBa,
2004: 255).

Y pob6ori C. JIxerikobca # C. JxekcoHa
PO3MIIAIAETHCSI MOBJICHHEBA CTpAaTEris, MeTa
SIKOi JJOMOTTHCSI, 11100 TIapTHEP AisB BiAMOBIIHO
no OaxkaHHs MOBIS (conversational influence
attempts) (Jacobs, Jackson, 1993: 292). Lo
CTPATETiIO JISTKO CIIBBIJHECTH 3 BUIIE3ra1aHOI0
MaHIMYJISITUBHOIO CTPATETIETO.

B.I.  Kapacuk, po3pi3HsA04M  TOOIYHMIA
(HeIHTEHIIOHAIbHUN) 1 HaBMHCHMN (1HTCHIII-
OHAJILHUI) BHIM BIUIMBY, BHOKPEMIIIOE CEpel
IHITUX 3aCO01B 3/1ICHEHHS] HABMHCHOTO BILJTUBY
MePEKOHAHHS/apTYMEHTAIII0 W MaHIMYJISIII0
(Kapacuk, 1992), cnuparodnch Ha HapameTp
«TIPHUXOBAHICTH/BIIKPHUTICTH BIUTHBY.

Ha naymxy O.B. JleHucrok, MaHIMmyJsIis €
BUJIOM TICHUXOJIOT1YHOTO (HE()I3UYHOTO) BILIUBY
Ha JIFOAWHY, 110 3/11HCHIOETHCS:

— MPUXOBAHUM 11 HOTO YHHOM,

— 13 METOI TMOpPYIICHHS B 1Ii€i IIOJUHU
HaMipiB, SKi HE 30iraroThCsl 3 HOro akTyalbHO
ICHYIOUMMU OaKaHHSIMH,

— y pe3ynbTari 4oro cy0’€KT, IKUi BILIMBAE,
OTPUMYE OJTHOCTOPOHHIN 3UCK,

— Opu 1bOMY B 00’€KTa BIUIMBY 3ajHIla-
€THCS UTI031s1 CAMOCTIHHOCT1 IPUHHATHX PIIICHB
(denucrok, 2003).

BucHOBKM TIpOo MaHIMyJATUBHICTH/HEMaHi-
OYJASTUBHICTh Ti€l 4M 1HIIOT TAKTUKH B KOXK-
HOMY KOHKPETHOMY BHUIIQJKy II BUKOPHUCTAHHS
poOIATECS He Ha MiACTaBi OyAb-sKOro aHalisy
CTPYKTYpH LI€T TAKTHKH, & BIATOBIHO 110 OLIHKH
KOMYHlKaTI/IBHOFO HaMipy MOBIIS cy6 exta. [Ipu-
YOMYy MaHIMyJISTHBHUMH 3a3BUYail BU3HAIOTHCS
TaKTUKH, MOBJIEHHEBI [Ii SKHUX CylepedaTh
CTUYHUM 1/a00 KOMYHIKaTUBHUM HOpMaMm. Tak,
13 TaKTUK KOMIUTIMEHTY ¥ JIECTOIIIB Y JIIHTBIC-
TUYHHUX JIOCITIDKEHHSIX MAaHIMyJIATHBHOIO BBa-
JKAIOTh OCTAHHI.
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Ha namry nymKy, cTpaTerisi MaHiIyTIOBaHHS €
MPOBIAHOIO A1t MA JIeCTOINIB, ajle TAaKOX MOXKe
BUKOPUCTOBYBATUCS apecaHTaMH 1HIIUX TO3U-
TUBHO-OI[IHHUX MOBJICHHEBHX aKTIB.

3. Po3aia 2

S0 KOMYyHIKaHT TIparHe BIJABOJIKTH a0o
MEPEeMKHYTH yBary CHiBpO3MOBHHUKA UM 3MIHUTH
TeMy OecCiii TeMH, BiH MOXe CKopucTaTtucs MA
CXBaJleHHS, 0 YOTr0 aKTUBHO BIAIOThCS TMEp-
COHaXi JITEPAaTypHOIO XyIOKHBOTO IHCKYpCY.
Hanpuxmnan, womu JleiiBic BIAXWISIETBCA Bif
TEMHU PO3MOBH, TyXKE€ BaXIUBOI Juisi MaipoHa,
OCTaHHI} 3a JONOMOTOIO CXBaJICHHS TyMKH Jleii-
Bica M’SKO CKEpPOBYE€ HOro yBary B TOTpiOHE

pycio:
“She was here when I started”. He smiled.

“I really liked her”.

“That’s sweet, Mr. D, really, but there's a girl
missing” (Coben, 2007: 303).

VY nacrynnomy ¢parmenti ['ondpi nepedbupae
MipKyBaHHs [eHpI, HAMArarO4uCh MEPEXOMHUTH
iHimiatuBy B momino3si. [Ipore #oro apykuHa
Yapwmian, y cBOIO uepry, o06puBac Horo BUCI0BOM
cxBaiieHHs inesim [enpi. it BTOpUTH me omHa
cniBpo3MoBHULE Cail00TTOM, BHCIOBIIOIOUH
npoxaHHs A0 ['eHpi npomowxysaru. OTxe, yBara
CITyxadiB 3HOBY MepeMUKaeThbCs Ha [ eHpi:

“To come to the point” — said Godfrey.

“Godfrey’, said Charmian, “I’m sure
everyone is fascinated by what Henry is saying ”.

“Most consoling”, said Janet Sidebottome.
“Do continue, Mr. Mortimer, with your words”.

“Ah yes”, said Miss Lottinville who was also
enjoying Henry § philosophizing (Spark, 2010: 154).

AZpecaHT CXBaJiCHHS, HAMarar4uchb 3yIIH-
HUTU «Oanakydoro ajapecara» CriBa 1 3MIHUTH
TEMY, KEPYEThCS MAHIMYISITUBHOIO CTpaTETiEr0
YIPaBIIHHS yBarorw mapTHepa i rmepeaadeto iHi-
1[iaTUBH 1HIIOMY KOMYHIKaHTY, KOMOIHOBAaHOIO 31
CTpATETi€l0 MOM SIKIIIEHHS BUCIIOBIIIOBAHHS:

Phil crash-landed himself back in front of
his pint, to find Mike still on about holidays.
“What you’re saying about last-minute flights
is all very well, Steve, but the problem with self-
catering ...” (Butlin, 2007: 86).

4. Po3nin 3

[ToxBana € MOTY)KHUM I1HCTPYMEHTOM IJis
CTUMYJIIOBaHHS JIOMUHU JIO TPOIOBKEHHS a0o
MOBTOPHOTO BUHUKHEHHS OyIb-SKOI MO3UTHB-
HO-OIIIHIOBAJIbHOI ~ aKTUBHOCTI. IH(bopMonqI/I
ajipecara Ipo CBOIO MO3MIII0 MO0 HOTro Il 4u
0COOMCTICHHUX PHUC, aAPECAHT MOXBAIH 3/1HCHIOE
Ha HBHOTO Oe3rocepenHiil BIUIMB, MOTUQIKYIOUH
HOro cucTeMmy LIHHOCTEH Ta YCTaHOBOK, JOMa-
ralo4rch KOHKPETHHUX 3MIH y MOTO TOBEMIHII.
AJlpecaHT TOXBaJId 3aiiMa€ CHJIbHY TO3UIIII0 B

KOMYHIKaIlii, 3M1ACHIOI0YH BIIaay HAJl CIIBpPO3-
MOBHMKOM, HaMararouuch MOJETIOBaTH HOro
MOBETIHKY.

HaBenemo MoOBNIEHHEBUH OOMiH, y SKOMY
MOXBaJa JITHBOI MaHI Ha aJpecy FOHOI JIIBYMHU
po3paxoBaHa Ha Te, MO0 3MYCHUTH ii 4yuUTaTH i
IHTENIEKTYaJIbHO PO3BHBATHCS:

One day, after ducking out for a brief reprieve
on the High Street, she’d returned with renewed
optimism and pressed a tattered library book
into my hands. “Perhaps this will cheer you up”,
she’d said tentatively. “It’s for slightly older
readers, I think, but you’re a clever girl; with
a bit of effort I'm sure you'll be fine. It’s rather
long compared with what you're used to, but do
persevere” (Morton, 2010: 31).

PozxBamtoroun xynoxHid cmak Codi B ii
ancyTHOCTi ®eprroc 1 Toni CHO,Z[iBaIOTBCH Ha
ii jonomory, a BOHa MPEKPACHO yCBLHOMJ'II-OE
10 Ii¢ MeBHA rpa (TPO IO CBITIHTH aBTOPCHKHi
KOMEHTap), TOOTO MaHIMyJIsALisA He BiAOyacs:

They kept involving Sophy and asking her
opinion of things.

“She has an extremely good eye”, Fergus
said. “She was a perfectly appreciative visitor of
art galleries when she was four”.

“Were you?” said Tony, smiling.

“No option”, Sophie said, not smiling back,
to show that she had not yet decided that she
would — if ever — play their game (Trollope,
2002: 140).

S0 moxBana ClpsMOBaHA Ha BIJICYTHIO B
MOMEHT KOMYHIKallii 0CO0y, MaHIIy/siis THM
HEe MeHIe Mae Mmicue. Hanpukian, y HacTynHii
cutyamii [ail 3asBise, mo HoMy mMOm00AETHCS
Keppi # BiH xoue, mo0 ioro HapeueHa MepioH
TeX i1 momobwmia. Pesynprarom Takoi 3asBH €
cripo6a Mepion 3HaiiTi B Keppi mo3uTHBHI pucH,
1 BOHa, Y CBOIO 4epry, BiArykyeThcs mpo Keppi 3
MOXBAJIOIO:

“I think’, Guy said, “that you will like Carrie.
1 certainly do”".

“Does it matter?”

“If you like her? I suppose — I suppose 1'd
rather you did”.

“It was nice of her to ring me”’, Merrion said
(Trollope, 1993: 106).

IToxBaza, cripsiMoBaHa Ha TpeTio 0coQy, pea-
Ji3y€ CTpaTerilo MaHIMyJTIOBaHHS, OCKIJIbKU
MOBEI[b XBAJIUTh KOTOCH SIK MPHUKIAJ AJIsl HACTI-
nyBaHHS a0o Ak Jokip cmoiBOecigHuky. Komu
micis Tpu 'y ¢yr6on Jxummi Binxoauts, CkayT
Jokopsie My3a B TOMYy, 1110 TOW 3HEBAKIIMBO CTa-
BuThCs 10 Jxummi. [ToxBana Ha anpecy Jxummi
JYHA€E SIK 3aKJIUK y MOJABIIOMY HE CKPUBIDKY-
BaTH 1Oro:
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Scout and I watch him go. “He’s a good guy,”
Scout tells me. “You shouldn 't make him mad like
that”.

“I shouldn't? You're the one said he throws
like a dead girl” (Choldenko, 2006: 50).

5. Po3nin 4

bararo Buenux (Mypaikina, 2004; KopoOosa,
2007; CeniBanoBa, 2011) yBaxaroTh KOMILTIMEHT
3ac000M MaHIIMyJIIOBAaHHA ~CIiBPO3MOBHUKOM.
[ToniObHe po3yMiHHS KOMILTIMEHTY CIPaBEIIUBO
B CHUTYyallisiX, KOJU BiH BHKOPUCTOBYETHCS IS
B1JIBOJIIKAHHS yBaru CiBpO3MOBHUKA, JIJIs1 3MIHU
temu. [Ipote, BUCTynarouu B 6araTbox BUIAIKaX
pUTYaTbHUM, €TUKETHUM 3HAKOM, KOMIUTIMEHT
CIIlyrye Hacamrepena Ui MIATPUMKH TapMOHiH-
HOTO CIUIKYBaHHS, Ui CTBOPEHHS MO3UTHB-
HO-€MOILIITHOTO (JOHY; HapelTi, KOMILTIMEHT
y 0ararboxX CHUTYyalliiX € MPOCTO HEOOXiTHUM,
OYIKYyBaHUM, BIH Tepel0aYeHUil IpaBHIAMH
eTukeTy (y pas3l MOSIBU TOCTEM Ha BEUipIl, Mif
gac onsAay OyauHKY Tomno). OTKe, KOMILTIMEHT

3aBXKIU € 3aCO00M MaHiHy.]'IIOBaHHSI Ha namy

MKy, Ha MEPIIHii TUIaH i Yac BUCIOBICHHS
KOMILTIMEHTY BHXOJSTH JIBI CTpaTerii: eMoIliii-
HOTO BIUTUBY 1 KOHTAKTOBCTAaHOBIIOBAIbHA.

[IpoTe B XyI0KHBOMY 300paXEHOMY [iaiosi,
K 1B peasibHIi KOMYHIKallii, IKy BIH IMITy€, MatOTh
MiCIle KOHTEKCTH, B SIKMX BUCJIOBICHHS KOMILIIi-
MEHTY NIPU3HAYCHE IOMOTTHCS KOHKPETHUX 3MiH
y TMOBE/IIHIII CITIBpO3MOBHHKA. HaBeaemo ermizon,
y SKOMY aJIpeCaHT BUKOPHUCTOBYE KOMILTIMEHT SIK
BI/IBOJIIKAIOUMH MaHEBp, IO BEJIE CIIBPO3MOB-
HUKa B OiK BiJ HeOaxaHOi TEMU:

“Can I read it?” And to my horror she starts
coming towards me.

“No!” I exclaim. “I mean — its a work in
progress. It sensitive material.” Hastily 1
close the document and stand up. “‘You look really
great, Suze. Fantastic!” (Kinsella, 2001: 95).

Hactynuuii xoMriiMeHT 3poOieHui, 100
JIOMOTTHUCS Bl JIBYNHHU B3a€EMHOCTI:

“Happy families”, Catalina said. “Lucky
boy”. She flicked the pages, her eyes skimming
the text with no apparent real interest. Was the
girl made of stone?

“No, poor unlucky boy”. Sebastian’s voice
was smooth. “A beautiful girl in my room, and
she's more interested in reading about my mother
than letting me kiss her” (Ruston, 2010: 388).

VY nacTymHOMy (hparMeHTi KOXaHellb, SKHM
KOJIUCH 3aJIUIINB CBOIO MOJPYTY Y BaXKKIii CUTY-
a1ii, 100ayuBIIH 11 3HOBY, pOOUTB iif KOMILTIMEHT,
HaMarar4yuch MOBEPHYTH KOJIHIIHI CTOCYHKH:

“I've missed you like hell”.

“Wait”, she whispered, pulling away.

“I'cant. I can't! All right. Let me look at you.

You look beautiful, you fabulous girl. I saw you
downstairs and, I swear to God, it was all I could
do to keep my hands off you, it was like torture”
(Waters, 2011: 183).

6. Po3ain 5

JlecTomi aKTHMBHO BUKOPUCTOBYIOTHCS SIK
BHOAYEHHS 32 BUMHOK ajipecara, K, HalpHUKIIa],
Y CHTyail, Kol XiHKa YeKalia Ha CBOTO KOXaHI[s
micist poOOTH TIBIOJWHU B 3a3HACHOMY MicIi,
ne Oyno Jayxe jKapko, 1, Tmia’iXaBIIM 10 MICIS
3yCTpiui, BIH HAMAraeTbCs MiAJIECTUTHCS 10 Hel,
JIOMOTTHUCS TIPOOaYeHHs1, TOXBAJIUBIIIH i1 30BHIIII-
HICTh OpUTiHAIBHUM criocobom. Perri posirpye
CIICHY, 306pa31/IBIHI/I 3aXOILICHOTO  IIAHYBAIIb-
HUKa KIHO31pKHU, SIKHUI 3BEPTAETHCS 10 HEl 3 mpo-
XaHHSM TIpO aBTorpad:

“You look like a film-star”, said Reggie, as
Viv got into his car. He made a show of looking
her over. “Can I have your autograph?”

“Just get going, will you?” she said. She’d
been standing in the sun, waiting for him, for half
an hour (tam camo: 61).

PosropryTtnii aHami3 BHCIOBIIOBAaHHS Ja€
3MOTY 1HTepnpeTyBaTH Horo sK yneciwBe, a
OCHOBHY CTparerito ajpecanta — sK CHpoly
MaHIIyJIOBAaHHS  CIIBPO3MOBHHKOM 3 METOIO
OTPUMAaHHS BUTOJH 32 JOIIOMOTOIO TOJITIIICHHS
eMoliiiHoro craHy aapecara. Cnpoba «Iif-
JCCTUTHCS» N0 JIBYMHUA B Iid CHUTyaril 37a-
€ThCs 11 a0CONMIOTHO HEJOPEYHOIO, 3IIUTH ii, BOHA
obOpwuBae ioro xaprt (Just get going), 1l IPUKPO,
0 BiH HE PO3yMi€ i1 KaxXJMBOTO (HI3UYHOTO 1
MPUTHIYEHOTO MOPATHHOTO CTaHY.

MA necTomniiB MOTUBOBaHH Oa)KaHHSIM CITO-
HYyKaTu aJipecata JiITU B iHTepecax aJpecaHTa,
10 UTIOCTpye mpukiaj i3 pomany A. Kpicri, B
sKOMy [pusenbiaa HaMaraeTbCsi PO3TOBOPUTH
cekpetapky Micc KpeM 1 ni3Hatucs B Hel Jesiki
noapoOwui. /Jns uporo Bona nectuts Micc Kpewm,
HAa3UBAaIOYM 11 JYXOBHOIO Ta HE3AJIEKHOI, X04a
3 KOHTEKCTy BiJIoMO, 1110 Hacmpasai [puzenbra
BBaXKA€ i1 ByJIbIapHOIO Ta MPUMITUBHOIO:

“Things not very happy at home, I fancy.
Catch me living at home with a stepmother. |
wouldn't sit down under it for a minute”.

“Ah! but you're so high spirited and
independent”, said Griselda gravely, and [
looked at her with suspicion. Miss Cram was
clearly pleased.

“That's right. That's me all over. Can be led,
not driven. A palmist told me that not so very long
ago. No. I'm not one to sit down and be bullied
(Christie, 2010: 71).

7. BUCHOBKH

OTxe, cTparerisi MaHIMyJIIOBaHHS aJIpecaToM,
BOUEBU[Ib, € MPOBIAHOW 11 MA necromiB, a
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7.

_JjlayKoBMi BICHUK XEpPCOHCbKOro JepPXXaBHOro yHiBEpCUTeTy

TAKOX CIYT'ye JONOMIXKHOIO CTpaTeri€ro, ska
BUKOPUCTOBYETHCSI B 1HIIIMX MO3UTUBHO-OLIHHUX
MA. IloxBajsa aKTUBHO BHKOPHUCTOBYETHCS ISl
BIIBOJIIKaHHS a00 TEepEeMUKAaHHS YBaru CIIiB-
po3MoBHHKa, Uit 3MiHM Temu. [loxBana sk Ha
aZipecy CIIBpO3MOBHHKA, TaK 1 Ha aapecy Tpe-
THO1 OCOOHM € MOTYKHUM 1HCTPYMEHTOM JIJIs CTH-
MYJIFOBaHHS JIIOMHM J10 TIPOJOBKEHHS a00 BiJI-
HOBJICHHSI OY/Ib-SIKO1 MMO3UTHUBHO-OLIHIOBAILHOT
akTuBHOCTI. [HpOpMYyIOUM ampecara mpo CBOIO
MO3MIIII0 I0J0 WOro il 4M OCOOUCTICHUX PHUC
ab0 puc TpeThoi 0COOH, aJPECaHT IOXBAIH
3IiIICHIOE Ha HBOTO Oe3rocepeHiii BIUIUB,
MO (IKyIOYH HOTO CHCTEMY LIHHOCTEH Ta ycTa-
HOBOK, JIOMararouuch KOHKPETHHUX 3MIiH y HOTO
noBeiHIl. KoMIUTIMEHT MOYKe€ BHKOPHCTOBYBa-
THUCS SIK BIJBOJIKAIOYUN MaHEBp, IO BiABOIUTH
CIIBPO3MOBHHUKA BiJ] HEOAKaHOT TEMHU.

[lepcieKTHBOO  JOCTIIKEHHS  BBAXKAEMO
3ICTAaBHUM aHalli3 KOMYHIKaTUBHHMX CHTYaIlii
MaHIMyTIOBAaHHS CHIBOCCIIHUKOM B aHIJIiH-
CHKOMY Ta YKpPaiHCbKOMY MOBJICHHI.
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