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Cmamms npucesiyeHa 00CiOXEHHIO KONIOPOHiMa Yep8oHUl Ha Mamepiani aHarloMo8HUX meopis [xoHa ®aynsa ma ix
nepekrnadie yKpaiHCbKOI MOS0, a8 MaKoX 8CmaHo8/eHHI0 0cobnugocmel lio2o (hyHKUOHy8aHHS y meopax.

Y x00i docnidxeHHs WIsIXoM CyuinbHOI 8UBIpKU Byr10 8USIBEHO KOIOPOHIM YEPBOHUL y 3a3Ha4yeHUX meopax; eUusHa-
YeHO cknnad i cmpykmypy NEKCUKO-CeMaHmUuYHO20 MONs KOMbOopy, ymeopeHo20 UUMU KOTOPOHIMaMu; MpoaHai3o8aHo
ocobrnugocmi nepeknady 00CidKysaHUX KOMOPOHIMI yYKPaIHCHKOK MOBOHO.

3’acoeaHo, wo y mekcmi-opueiHani i mekcmi-nepeknadi Mikponone 4ep8oHo20 Konbopy/red € Hatiob emHiwum — 24%
8i0 3a2arbHOI Kirlbkocmi dibpaHux 00UHUUb 3 KOMIPHUM KOMITOHEHMOM y mekcmi-opueiHani ma 23,5% ei0 3az2anbHoi Kiflb-
kocmi dibpaHux 00UHUUb 3 KOMPHUM KOMIOHeHmMOM y mekcmi-nepeknadi. binbwicmb 0ibpaHux 00UHUUbL CMaHo8NsImb
a0’ekmugHi IeKCEeMU Ha MO3Ha4YeHHs KOITbopy.

LocnidxyeaHe mikporone micmums 39 npuknadie y>xueaHHs KOITOPOHiMig | 6 8idmiHkie 8 aHanilickKili (carmine, ruddy,
scarlet, russet, purple, pink) ma 36 npuknadie yxueaHHs KOMOPOHIMI8 i 7 8iOMIHKI8 8 yKpaiHChbKil Mo8i (KapMiHo8ud,
b6azpsHul, yepsoHscmud, ickpago-4epeoHul, pydud, pydysamut, poxesul).

BusienieHHs1 KonipH020 KOMIOHEHMa y mekcmax 00Hiel Yu 060X MO8 yMOXuguio eudinumu maki mpu Kkamezopir
KomipHUX criogecHux obpasie: nosHi eksiganeHmu (She must have been reading all the time; he saw the straw hat with the
red sash on the grass behind her as she came toward them, book still in hand // Mabyme, eecb Yac Yumana, a menep,
3anuwuewWU Ha mpasi C8020 COTOM’SHO20 Karermowka 3 YeP8OoHOK cmpidkoro, niditiwna 00 HUX, 8ce We mpumarodu 8
pyui KHUXKY); Yacmkosi eksiganeHmu: (If the Mouse was odd, this creature was preposterous. She was even smaller, very
thin, a slightly pinched face under a mop of frizzed-out hair that had been reddened with henna // Akwo Muwa 30asa-
nacs 4yyGepHaubKoK Mocmammio, mo ye cmeopiHHs Masno npocmo 6esanysduli suenso. Lle Huxya, xydwuJa, 3 8y3bKUM
0671u44sIM, Had SKUM cmupYumb KOruys pyoux eid XHuU Kyyepukig); besexeieaneHmHi konboponodHaqeHHs: (I do think this
is the most terrible red herring, sergeant. // - 5 negHa — 8u 835U XUbHuUU cr1id).

KntoyoBi cnoBa: MOBHa kapTuHa CBITY, KOTHITUBHWIA NigXia, KOnip, nepeknaz, ekBiBasneHT.
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The article is devoted to the research of the microfield red based on the John Fowles’ English-language works and their
translations into Ukrainian, as well as to the establishing of the peculiarities of its functioning in his works.

During research the colour term red was found in these works; the composition and structure of the lexico-semantic
variants of this microfield were determined; the peculiarities of translation of studied colour term components into Ukrainian
were analyzed.

It is found that in the original text and in the text translation, the red/chervonyy microfield is the largest — 24% of the
total number of units with the colour component in the original text and 23.5% of the total number of units with the colour
component in the text translation. The selected units with the colour term component are mostly adjectives.

The studied microfield contains 39 examples of the colour term usage and 6 shades in English (carmine, ruddy,
scarlet, russet, purple, pink) and 36 examples of the colour term usage and 7 shades in Ukrainian (karminovyi, bahrianyi,
chervoniastyi, yaskravo-chervonyi, rudyi, ruduvatyi, rozhevyi).

Identification of a colour component in one or both languages made it possible to distinguish the following three
categories of colour verbal images: full equivalents (She must have been reading all the time; he saw the straw hat with
the red sash on the grass behind her as she came toward them, book still in hand // ‘Mabut, ves chas chytala, a teper,
zalyshyvshy na travi svoho solomianoho kapeliushka z chervonoiu strichkoiu, pidiishla do nykh, vse shche trymaiuchy v
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rutsi knyzhku’); partial equivalents (If the Mouse was odd, this creature was preposterous. She was even smaller, very
thin, a slightly pinched face under a mop of frizzed-out hair that had been reddened with henna // ‘Yakshcho Mysha
zdavalasia chudernatskoiu postattiu, to tse stvorinnia malo prosto bezghluzdyi vyhliad. Shche nyzhcha, khudiucha, z
vuzkym oblychchiam, nad yakym styrchyt kopytsia rudykh vid khny kucherykiv’); non-equivalent colour terms: (I do think
this is the most terrible red herring, sergeant. // “Ya pevna — vy vzialy khybnyi slid’).

Key words: language world image, cognitive approach, colour, translation, equivalent.

1. Beryn

Y Kkou aKTyanbHHX HPOOIEM Cy4acHO] JIHIBi-
CTMKHM BaXJIUBE MiClle IOCia€ KOTHITUBHUM
MiAXiA [0 BHBYCHHS MOBHHX SIBUI: JIOCIHi-
JDKEHHSI MOBHOT KapTHHU CBITY, OCOOJIUBO 1HIHU-
BiJlyaJIbHOI MOBHOi KapTUHHU CBITy MUCbMEH-
HUKa, K4 € KOMIUIEKCOM 0ararbOX YHHHUKIB:
KYJIBTYpHO-ICTOPUYHUX, CyCTUTHHO-TTOJITHYHUX,
1HIUBITyaTbHO-TICUX0(])1310JIOTTYHHX, XYIIOXK-
HbO-BHpPAXaJIbHUX, 3YMOBJICHUX TPATUIIEIO,
TemaTukoro touo. Cepern 3aco0iB nepenayi 4yT-
TEBOTO CHPUNHSATTS CBITY Ta HOTO BiTOOpaskeHHs
3HAKOBUM CIIOCOOOM HaWOUIBII pPO3BUHEHE,
9ITKO CTPYKTYPOBAHE CEMAHTHYHE IO KOJO-
POHIMIB, SIKC BIZIIPA€ BOXIIMBY POJIb B CCTCTHY-
HOMY crpuiHATTI. Sk 3a3Hauae M. Kouepran,
«TPECTABHUKH KOTHITUBHOI CEMaHTHKH BBa-
KalOTh, 110 IXHE TOJIOBHE 3aBAAHHS — BUSBUTH 1
MOSICHUTH, SIK OpraHi30BaHE 3HAHHS MPO CBIT y
CBIJJOMOCTI JIOAMHU 1 K (HOpMYIOThCS Ta (Dik-
CyIOThCsl MOHATTA 1po cBiT» (Kouepran, 2010:
149-150).

Mopenooun KapTUHy CBITY, SIKa CITIBBIJTHO-
CUTBCS 3 PEeasbHOIO JINCHICTIO, aBTOp HACHUY€
TEKCT peaiisiMu ernoxu. Kojmopuctuuna jekcuka
BUCTYMAa€ TyT KOHKpeTusaTopoMm. CroBa 31 3Ha-
YEHHSIM KOJIBOPY YTBOPIOIOTH JIEKCHKO-CEMaH-
TUYHE TI0JIe KOJIbopy. KomopoHiMu MoKy Th OyTH
pPO3IISIHYTI B PI3HUX acrekTax: (opMajbHOMY,
(yHKIIOHABHOMY, CeMaHTHYHOMY ToIt0. CioBa
31 3HAYEHHSIM KOJIbOPY 3a3HAIOTh IMOCTIHHOIO
PO3BHUTKY 1 3MiH y MoOBi. Pe3ymbratom cemaH-
THUYHOTO PO3BHUTKY CIIiB HA MO3HAYEHHS KOJIbOPY
CTaJI0 CHIBICHYBaHHS B MOBI iX NpsIMHX, Iepe-
HOCHHUX 1 CHMBOJIYHUX 3HA4€Hb, IO AKTUBHO
BUKOPHCTOBYBAJIUCS 1 BHUKOPHCTOBYIOTHCS B
PI3HHUX BUJAX CIOBECHOI XY/IO0KHBOI TBOPYOCTI.
Y KOHCTpPYIOBaHHI CBITY XyIOKHBOTO TBOPY
ICTOTHY poJib Bifirpae miadip KOJOPOHIMIB 1 iX
BUKOPUCTAHHS, TOMY IO XapakTep (yHKIIOHY-
BaHHS KOJIIPHUX CIIiB y TBOPI BiIOMBA€E CBOEPiN-
HICTh CTHIIIO aBTOPA, HOTO TBOPYY IHIMBITyallb-
HICTP 1 HEIIOBTOPHICTh OadeHHs cBiTy. Tomy He
BHIIa]IKOBO 3yCHILIS OaraTb0X HOCIIIHUKIB MOBH
XyAOKHBOI JTITEpaTypH CIPSMOBaHI HA BUBUCHHS
KOJIIPHOTO Oa4eHHs CBITY MMCbMEHHUKIB.

KomoponiMu  gocmipkyBainucss y — TaKHX
acrmeKTax, sK: CTPYKTYpHUH 1 CEMaHTHYHHM
aHaji3 koiboporo3HadeHb (Jlemenuyk, 2003),
KOJIbOPOTIO3HAYEHHS Y XY/IOKHbOMY MOBJICHHI

(babiit, 1997), komip y CBIiTJII NCHXOJIHTBiC-
tuku (Ppymkina, 1984), xonopucTtuka sk nepe-
knago3napya npoodiema (Kosambcbka, 2001) Ta
ixmIi. [IpoTte nmpobieMu nepeksiago3HaBuIoro aHa-
713y KOJIOPOHIMIB 3aJIUIIAIOTHCS 1€ HE JOCHUTh
BUBYEHUMH.

Ha nymxy A. BexOuIpkoi, «isi Toro, mob
MOBHICTIO 3po3yMiTH KyJBTYpY, BIIMIHHY BiJ
HAIO{ BIACHOT, MU MAa€EMO TIPOHUKHYTH Y CMHUCI
CNiB, SIKIi KOAYIOTH KyabTypy» (BexoOurpka,
1999: 31).

O0G’exTOM MOCHTIPKEHHS cTasia 30ipka TBOPiB
Jlx. daymsza «Bexa 3 dopHoro aepea» (John
Fowles. The Ebony Tower), mo sikoi BXOASTbH
HoBenH «Bexa 3 yopHoro aepesay, « Emimgrok» Ta
«3arazaka».

Marepian  IOCHIJKEHHS  IpenCTaBICHUM
AQHTJIOMOBHMIMH TEKCTAMH Ta IX MEpeKIajaMu Ha
ykpaincbky moBy: Fowles J. The Ebony Tower.
Eliduc. The Enigma. Moscow, 1980; ®daymn3
Jbx. Bexa 3 uopHoro nepesa / Ilep. 3 aHm.
B. Pyxunpkoro ta J[. Crensmaxa. Kuis, 1986.

MeToro AOCHIPKEHHST € aHalll3 KOJOpOHIMa
yepeoHull HA Marepiajl aHIJIOMOBHHMX TEKCTIiB
Jbxona dayn3a Ta iX HepeKkiaaiB yKpaiHCHKOO
MOBOIO, a TaKOXX BCTAHOBJIEHHS OCOOJIMBOCTEH
(GyHKLIOHYBaHHS y TBOpax.

I3 Mern pgocCHiKeHHS BHIUIMBAIOTH KOH-
KPETHI 3aBIaHHs: |) MIISXOM CyIIbHOT BUOIpKH
BUSIBUTH KOJIOPDOHIMH Y 3a3HAYCHHX TBOPax;
2) BU3HAUUTU CKJaA 1 CTPYKTYpy JI€KCHUKO-
CEMaHTUYHOTO IO0JIS1 KOJIbOPY, YTBOPEHOTO LIUMHU
KOJIOpOHIMaMu; 3) mpoaHali3yBaTH 0COOINBOCTI
nepekyany J0CHiIKyBaHUX KOJOPOHIMIB yKpa-
THCBKOIO MOBOIO.

HayxoBa HOBH3HA pOOOTH TOJISTAE Yy TOMY, IO
Harernep B YKpaiHl HeMae jk0iHO1 MoHoTrpadii, y
AKil Oyn0 0 mociimkeHo MOBy TBOpiB JDkona
®aymn3za. Moro TBopuicTh IpuBEpTaia yBary Juuie
JiTeparypo3HaBliB, 3o0kpema H. JKmykrenka
(Knykrenxo, 1993), C. IlaBauuko (IlaBnuuko,
1993), O. Caunk (Cauuk, 1999), 1. JIpo3mnos-
cekoro (Jlpo3noBchkuii, 2013), axi mocmimKy-
BaJM 1EHHO-XyJOXKHIO CHenu]iKy IHTEIEKTY-
anpHOI nipo3u daymsa.

2. Bukiag OCHOBHOIO Martepiaay goCJi-
JKeHHS

CeMaHTHYHA CTPYKTypa KOJOPOHIMIB MOXeE
BHJIO3MIHIOBATHUCS Y PI3HUX CTUITICTUIHUX (YHK-
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uisix. 1o, cBO€r0 4eproro, BIJIMBAE€ HAa BHUKOPU-
CTaHHs y NepeKIa/ii TOro Yu IHIIOTO KOJIOPOHIMa.

CrnoBecHi 00pa3u 3 KOMIIOHEHTOM KOJIbODPY, SIK
3a3Havae [. KoBambchka (KOBaHLCLKa 2001: 7),
TO€HYIOTh MPEMETHO-TOTIYHY 30pOBY iH(}Op-
MAI0 31 CKIaJ{HUM IEPEIICTCHHIM acollia-
TUBHHX 3B’SI3KiB, CHMBOJIIYHOTO HAaBaHTa)KEHHS
Ta OCOOJIMBOCTEH OpPUTIHAIBHOTO ABTOPCHKOIO
cBiToOauenHs. KomipHi cemu € B Aapi KOJIbO-
POHA3BU 1 OJIHOYACHO B OCHOBI JIPyroro CMmuc-
JIOBOTO IUIacTa B THUX CJIOBECHUX 0Opazax, IO
MepearoTh SICKpaBl KOJIPHI BPaXKEHHS 3 HU3KOIO
Bi3yaJIbHUX acOIliallii:

The forest stood all around its shores, not a
house in sight; the water a delicate blue in the
September sunlight, smooth as a mirror (Fowles,
1980: 79) // Jlic mipctymaB m0 camoi BOIM.
JXonHoi XaTuHU HaBKOJIO. Y CBITJII BEPECHEBOIO
COHIIS I3epKajIbHa TIOBEPXHS BOJM Ii/ICBiYyBajIa
HiocHo0 2onybinnio (Payns, 1986: 64) .

VY croBecHHUX 00pa3zax HACTYIHOTO THITY
JIEHOTaTUBHI CEMHU 3HAXOAAThbCs Ha mepudepii,
MOCTYMaOYUCh HEKoJipHUM cemaM (/Ipo3mos-
cekuii, 2013: 7). Lo rpymy oOpasiB SBISIOTH
nepeBaxHo Metadopu Ta MeradopuyHi ermi-
TETH, B SIKUX aKTyaJli3yeThCsl 3aKpiluieHe mepe-
HOCHE 3HAYCHHS KOJBOPOHA3BH, HAIP.: «YOPHA
HEHABHCThY:

The legend of his black bile for everything
English and conventionally middle-class —
especially ifithad anything to do with official views
on art, or its public administration — was well
established by the time he returned to Paris in 1946
(Fowles, 1980: 40) // Ha gac moBepuenHs bpeci
no Ilapmwka y 1946 pori fioro uopna nenasucmo
JI0 BCHOTO aHMIIIHCHKOTO 1 TPaJUIiiHO OypiKyas-
HOTO, HAJTO KOJIHM WIIIOCS MPO O(IIIAHI TOTIISIN
Ha MHCTELITBO YH PO aJIMIHICTPATUBHI YCTaHOBH,
cTaJia JIETeH 1010 (dDayJB 1986: 13).

InsixoMm cyminbHOT BUOIpkH Oyno BHUSB-
JICHO CKJIaJ 1 CTPYKTYpy HOJsS KOJIbOPY y MOBI
301pku «Besxa 3 wopnoro aepesa» (1974) JI>xona
Qayin3a Ta il mepekyany yKpaiHCBKOIO MOBOIO,
BukoHaHoTO B. Pyxunekum 1 JI. Crenpmaxom.
TexkcT-opurinan mictuth 160 mpukIamiB yxu-
BaHHSI KOJbOPOHA3B, TEKCT-nepekian — 154.
Penpe3eHTy0Th KOJIbOPOBY KapTUHY CBITY TBOP-
YOCTI MUChbMEHHUKA OJIMHUII BC1X MOBHHX MIKPO-
TIOJTIB KOJIbOpY (White — binoeco, black — uopnoeo,
red — uepgonoeo, blue — cunvoeo, green — 3ene-
Ho2o, brown — kopuunegoeo, yellow — scosmoco,
orange — opaHicesozo, grey — cipoeo). B 060x
MOBax JIOMIHaHTaMH MIKpOIOIIB € KOJIbOpPO-
Ha3BU XPOMAaTUYHOIO psAny uepsonuu — 23,5%
(red — 24%) ta axpomaruyHoro — oiaui — 20%
(white — 22%), uopnuit — 18% (black — 17%).

Ile mpocTi 1 MakCHUMajlabHO HACHYEHI KOJIbOPH.
OcKinbKu 30pOBE CNPUHHATTS CBITY BKJIIOYA€
1 cTaruky, i AMHAaMIKy, y TBOpax Hox. Paynsa
3yCTPIYaIOThCS HE TIIBKHU ]I’ €KTUBHI JISKCEMH 31
3HAYEHHSIM KONbopYy (pink wall — posicesa cmina),
ane i cybcrantuBHi (blue — cumv), Hi€cIiBHI
(eyelids ... blackened — nosiku ... niomanvosani
4OpHUM) 1 KONOpaTHBHI KOMIO3HTH (White-haired
companion — cu8020/106uti CyIlyTHUK). AJie BCE K
TaKy OUIBIIICTh CTAHOBIIATH CAME MPUKMETHUKH.

Haiio0’eMHIIIUM € MIKPOIIONIE 4ep8OHO20
(red) xonmbopy. BoHO MicTUTh 39 IpUKIIAIiB YKH-
BaHHS KOJIbOPOIIO3HAUEHb 1 6 BIATIHKIB B aHIITiH-
CeKill (carmine, ruddy, scarlet, russet, purple,
pink) Ta 36 MpUKIAIIB y>KUBaHHS KOJBOPOIIO-
3Ha4eHb 1 7 BIATIHKIB B YKpaiHCHKINA MOBI (kap-
MiHOBUL, OazpsHUl, YepBOHACMUL, AICKPABO-Uep-
80HUI, pyoull, py0y8amuii, poxiceaull).

BusiBieHHS KOJIPHOTO KOMITOHEHTAa y TEK-
cTax oAHieT U 000X MOB YMOKJIMBHIIO BUITUTH
TaKi TPU KaTeropii KOJIpHUX CIIOBECHUX 00pa3iB:
1) moBHI eKBiBaJCHTH; 2) YaCTKOBI €KBIBAJICHTH;
3) Ge3ekBiBaJICHTHI KOJIHOPOIIO3HAYCHHS (10 HUX
Oymo Bi}IHeCGHO q)paseonorqui OJTMHUII, SIK1
HE MAaloTh BIITOBIIHUKIB B YKPAiHCHKiH MOBI,
peamii Ta NPUKIAAH, B SIKUX CIIOCTEPIra€ThCs
MICBHA aCUMETPis).

1) mOBHI €KBIBaJICHTH:

A very handsome piece of dense but airy space,
antique carved-wood furniture, bowls of flowers,
a group of armchairs and two sofas farther down;
old pink and red carpets; and inevitably, the art ...
(Fowles, 1980: 35) // Jlyke TapHUil KyTOYOK,
TPOXH 3axapa1ueHm71 aje ¥ JOCUTh npocmpnﬁ'
CTapOBHHHI pi3bOieHi MeOmi, BasH 3 KBiTamu,
KUTbKa KplCCJI 1 1Bl KaHamu, cTapi Kuaumi,
Ppooicedi il uepeoni, kaptuuu... (Paymns, 1986: 6).

His own work began to get enough reputation
as it moved from beneath the Op Art umbrella to
guarantee plenty of red stars at his exhibitions
(Fowles, 1980: 43) // BuBIIBHSIOYHCH 3-ITiJ
BILIUBY OI-apty, JIeBi MOCTYNOBO MOKpAlllyBaB
CBOIO peIyTaIlil0 XyIOKHUKA, 1 BCe OLUIbIIe
YepeoHuUX 3ipoyoK, MO O3HAYAIH «IPOIAHO»,
3’SBISIOCS HAa KapTHUHAX, IO iX BiH BUCTABIISB
(Dayns, 1986: 18).

She must have been reading all the time; he
saw the straw hat with the red sash on the grass
behind her as she came toward them, book still
in hand (Fowles, 1980: 48) // MaOyTb, Bech
yac 4YWTajga, a Temep, 3aJWIIMBIIN Ha TpPaBi
CBOTO COJIOM’SIHOTO KaIleNIIONIKa 3 UY€pPBOHON0
cmpiukoro, MAIAIIIA 10 HUX, BCE 1II€ TPUMAIOYH
B pyli KHXKY (Payn3, 1986: 23).

It gave him a boyishness; but the ruddy,
incipiently choleric face and the pale eyes
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suggested something much older and more
dangerous (Fowles, 1980: 49) // 3auicka pobmia
Bpecni cxoxuMm Ha XJomyaka, MpOTE Uepeo-
HAcCme 00nuyys 3 JeIb TOMITHUMH O3HaKaMH
XOJIepUKa CBITYWIIO MPO HOTO JIiTa M KOPCTKY
Brauy (Payns, 1986: 24).

The occasional hint of aggression was based
on such ludicrously old-fashioned notions of what
shocked people, what red rags could infuriate
them; to reverse the simile, it was rather like
playing matador to a blind bull (Fowles, 1980:
54) // Tlpu4anHOIO 11 J€/ib MOMITHOT'O THIBY, L0
fioro bpeci yacom BUSBIISIB, OyNu CMIIIHI i cTa-
POMOJIHI TOHATTSI MPO T€, II0 MOXKE HIOKYBAaTH
JIFOAVHY, BUKOHYBAaTU DPOJIb YE€PEOHOI 2aHYIpKU,
aka ii nparyBatume. Po3moBa 3 bpecii naramgy-
Baja rpy marazopa 3i ciainuMm Ouxom (Dayns,
1986: 31).

She was less exotically dressed that evening —
a black Kate Greenaway dress sprigged with little
pink and green flowers (Fowles, 1980: 101) //
I[poro pazy BoHa ofsIiacs HE TaK €K30THYHO:
YOpHA CYKHS 3 POMNCeeUMU i 3CTICHUMH KGImMoy-
kamu, Hade 3 imoctpamnii Keit ['pineyeii (Daymns,
1986: 92).

The sketch had been of a climbing rose
against a wall; the painting was a trellis of pinks
and greys and creams, a palette of dangers —
which had been avoided (Fowles, 1980: 105) //
Ecki3 300paxxyBaB TpOsiHIY, III0 B’€ThCSA HA T
cTind. Ha kapTuHi neperuienucs poscesi, cipi Ta
KpEMOBI Konbopu — Hebe3neuHa naiiTpa, IpoTe
aBTOPII BAanocs yHUKHYTH HeOesneku (Dayns,
1986: 97).

Eliduc’s wife went and picked it up, then
returned and placed the exquisite red flower
in Guilliadun’s mouth (Fowles, 1980: 154) //
lNnpaenbBex MIBUAKO cxomuia ii, moBepHYyIacs
no I'imiazon i BKiIana il B ycTa 6azpamny Keimky
(Dayns, 1986: 156).

2) 4aCTKOBI €KBIBaJICHTH:

She wore a wide-brimmed straw hat, its crown
loosely sashed with some deep red material
(Fowles, 1980: 35) // HaromnoBi B He1 — KpUCIIaTHiA
COJIOM’SITHUH KareloIIoK, BUTBHO nepes s3aHutl
AcKpaeo-uepeonor cmpiykoro (Paynz, 1986: 7).

For a brief few seconds he registered the warm
tones of the indolent female figures, the catalpa-
shade green and the grass green, the intense
carmine of the hat-sash, the pink wall beyond
with its ancient espalier fruit trees (Fowles, 1980:
36) // leBig MOCTOSIB XBWJIMHY, 3aHOTOBYIOUH B
MmaM’sTi TEeTUTi KOJbOPOBI TOHHW JKIHOYOTO Tija,
3eeHi OapBM KaTalblli W TPaBH, KApMiHOGY
CMpIUKY HA Kanenioci, a BIATHHI — POXEBY CTiHy
1 mmanepHi (bpyKTOBl nepesa (Dayns, 1986: 7).

If the Mouse was odd, this creature was
preposterous. She was even smaller, very thin, a
slightly pinched face under a mop of frizzed-out
hair that had been reddened with henna (Fowles,
1980: 48) // Sxmo Mwumma 3paBanacss 4yaep-
HAIbKOIO TIOCTaTTIO, TO II€ CTBOPIHHSA MAJIo
npocrto Oe3nry3muii Burisia. e Hmkya, Xymroua,
3 By3bKUM OOTHYYSIM, HA/T SIKUM CTHPYUTH KOTTHIIS
Ppyoux 6id xnu xyuepuxie (daymz, 1986: 23).

3) Ge3eKBIBAICHTHI KOJIHOPOTIO3HAYCHHS:

‘But Peter does want it. He adores this house.
Our life here. Whatever he says.” She smiled with
a distinct edge of coldness. ‘I do think this is the
most terrible red herring, sergeant’ (Fowles, 1980:
185) // — Tlitep Hi Bix YOro HE BIAMOBISACTHLCA.
Homy ctpamieHHo nonobaerbes Ham aiM. | Hame
JKUTTSL. Xai Ou 1110 BiH TaM Ka3as. — Ha 1i o0muyui
3’sIBUJIACS ACUIO 3BEPXHS MOCMilKa. — S meBHa —
BU B3suM xubHul cnio (Payns, 1986: 160).

OKchOpACHKHI CIOBHUK aHTIIHCHKOT MOBH
MoJa€ Take BU3HAUCHHsS imiomu red herring —
an unimportant fact, idea, event, etc. that takes
people’s attention away from the important
ones — jgoci. HeBaxiuBuii ¢axrt, imes, momis
TOIIIO, SIK1 BIJIBOJIIKAIOTH YBary JIFOJEH BiJl BaXK-
muBuX (akris, momiii Tomo (OALD).

OxkpiM 1pOr0, 3a(iKCOBAaHO BUMAJIKH, KOJIH
B YKPAiHCBKOMY TEKCTI KOIOPOHIMH BHITyCKa-
10TbCsl. VIMOBIpHO, mepekiajadl BBaXKalld, IO
i JICKCEMU HE MAalOTh 3HAYHOTO CEMAHTHUYHOTO
HABAHTAKCHHS 1 3MICT TBOPY BiJ IX BHJIY4YEHHs HE
nocrpaxaae. Asie y Hoenax J[x. Dayin3a Hemae
YKOITHOTO 3aiBOTO CJIOBa, OUIBIIE TOrO — OKpeMi
JIYMKH Ta iX UTFOCTpallii BUSIBISTFOTBCS «PO3TIOPO-
HIEHUMI» Y TEKCTi, 1 HaJ3BUYaifHO 1iKaBO 30U-
paru iX B €IMHE IIJIe, a uepe3 HeA0aIuii epeKia
CKJIACTH Il YaCTHHU HE 3aBXKIH BAaeThes. Hampu-
KJIaJl, y mepimid Beuip memkanii Kormine mmm
red wine, a B TEKCTI1 MEePEKIay — MPOCTO BUHO.

A last pale phosphorescence in the evening
light outside, over the trees; the faces bathed in
the quiet lambency from the milky diffuser; the
Mouse poured red wine from a bottle without a
label for David, the old man and herself (Fowles,
1980: 62) // HagBopi Haa aepeBamu OI1i70 BiICBi-
YyyBaB 3racarouuii JeHb. PIBHE MOJIOYHE CBITIIO
JaMIA 3aJIMBaji0 OOMUYYS TMPHUCYTHIX. Muiia
B3sUla IUIAIKY Oe3 HakleWku W wanuna euna
JleBinoBi, crapomy i cobi (Dayinsz, 1986: 41).

Hanpukinni Bedepi cr’stHinuit I'enpi bpecni
HE 3MIT JJOHECTH YapKy J10 pOTa, 1 BUHO BHJIUJIOCS
Ha copouky. YepBoHa muissMa Ha Oimiii copouii
HABOJUTH YNTa4a Ha JTYMKY IPO KPUBABY paHy.
HactynHoro JUHST Hesin i T'enpi TOBOPHIIH TIPO
rpoMajisiHChKY BiiiHYy B Icmawii, Ilikacco 1 kap-
TuHy «l'epHika».
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“Guernica?” — “Good gravestone. Lets all the
scum who didn’t care a damn at the time show
off their fine feelings.”

There was a flash of bitterness; a tiny red light
suddenly; something still raw (Fowles, 1980:
99) //

— A «I'epnika»? — T'apuuii Haarpo6ok. [lae
NOpUBIA yCIM MOKUIBKAM, SIKUM TOJI Oyio Hay-
XaTd, BWSIBIATA HA JIOAAX CBOI [UISXETHI
MOYYTTS.

V cnoBax bpecni BiguyBanacs ripkora. [lepen
JleBiioM Haue MUTHYB Y€PBOHUIL GOCHUK: PaHA,
sxa e stpunacs (Payns, 1986: 88).

I'epnika — kaptuna [Ta6mo Ilikacco, Hanncana
B TpaBHi 1937 p. Ha 3amoBieHHs ypsny IcnaH-
cbKoi PecrtyOumiku Ju1st aBiibiioHy Ha BeecBiTHiM
Bucrasli B [lapmxki. Tema kapTHHU, BUKOHAHO] B
MaHepi Ky0i3my 1 yopHO-01miii mamiTpi, — 6ombap-
nyBaHHS Oackiiicbkoro micra ['epHika, sike cTa-
nocst B kBiTHI 1937 p. (2). Bunyuenns kosmipHOT
JIEKCEMHU IIiJ] Yac MepeKiafy MPU3BeNo 10 3MiHU
KOMIUIEKCY Bi3yalbHUX acormiarii. OCKUIbKA B
YKpalHChbKOMY TepeKiajii HeMae 3raJiku Mpo Te,
10 BUHO YEpPBOHE, TO HE BUHUKAE W acomiamii
3 KpUBaBOIO IUISIMOIO Ha COpPOYIl ¥ pO3MOBOIO
npo Icmanito, cmoragw Mpo SKy BHKJIMKAIOTH
NyLIEBHUH OUIb Yy CTApPOro Xy/I0KHHUKA.

VY Tekcti nepeknany micns ciiB Ex (Xumepn)
npo Te, mo bpecni HamamroBaB ii moprpert-mna-
poniro Ha mapkoBaHuii moptpeT IBeTT XKunnoep
poboTH PpaHIly3bKOTO XyI0KHUKA-TIOCTIMITPECI-
onicta Anpi ne Tymys-JloTpeka BumymieHo Take
peuenHs: Deep scarlet nails (Fowles, 1980: 89).

Ectpamna cniBauka IBert XKunbbep mpariro-
Bajia y BIJIOMOMY Mapu3bKOMYy Ka3zuHO «MyseH
Pyx», a Tymy3-JloTpek cTBOpHB cepito adiur 10
rioro BuctaB. O0OB’I3KOBUMH JIETAIISIMU CIICHIY-
HOTO 00pa3y apTHCTOK kabape € 4epBOHI I'yow,
YepBOHI HIrTI Ta miaBeaeHi o4i. Came Takuii 30B-
HIIIHIA BUMIAL Ma€e XHUMepa, Ky IIe MEPIIoro
nas JleBin HasBaB mpo cebe “‘the absurd sex
doll” (Fowles 1980: 58) — «HemomagHOIO CEKC-
nsunbkotoy» (Payns, 1986: 37).

[IpukMeTHUKM Ha TO3HAYEHHS YEPBOHOTO
KOJIbOPY BCTYIIAIOTh Y CHHOHIMIYHI BiTHOIIICHHS
red sash — uepsona ctpiuka, intense carmine or
the hat-sash — xapminosa ctpiuka Ha Kamenroci,
purple handkerchief — uepsonuti HOCOBHUOK.

3. BUCHOBKH

Y  TekcTi-opuriHami 1  TEKCTi-TIepeKiaii
HalOO’€EMHIIIMM €  MIKPOIIOJIE  4epBOH020
konmbopy/red — 24% Big 3araibHOT KUTBKOCTI
T1OpaHUX OIMHUII 3 KOJTIPHUM KOMIIOHEHTOM Yy
TekcTi-opuriHam Ta 23,5% Bia 3arajibHOI Kijib-
KOCTiI JiOpaHMX OAMHUI 3 KOJIPHUM KOMIIO-
HEHTOM Y TeKcTi-niepekiiai. binpmicts niopanux

OJIMHUIIH CTAHOBIISITH CaMe aJi’ €KTUBHI JICKCEMH
Ha TO3HA4YeHHS KoJbopy. JlocmimKyBaHe MiKpo-
nojie MICTUTh 39 MPUKIAAIB YXKUBaHHS KOJO-
pPOHIMIB 1 6 BIATIHKIB B aHIVIICBKIN (carmine,
ruddy, scarlet, russet, purple, pink) Ta 36
NPUKIIA/IIB Y)KMUBaHHS KOJOPOHIMIB 1 7 BIATIHKIB
B YKpaiHCBKI MOBI (Kapminosutl, OaepsHull,
uepBoHsCMuULL, SICKPABO-4ePBOHULL, PYOUll, pyoy-
samuii, podcesull).

BusiBieHHS KOJIPHOTO KOMIIOHEHTa y TEK-
cTax oAHiel uu 000X MOB YMOKJIMBHIIO BUITUTH
TaKi TPU KaTeropii KOJIpHUX CIIOBECHUX 00pa3iB:
1) moBHiI exBiBasieHTH (red stars — uep6oHi
3ipoukn); 2) 4YacCTKOBi eKBiBalieHTH (reddened
with henna — pyodi Bin xuu); 3) 6e3ekBiBajICHTHI
KoJbopomo3HaueHHs (red herring — XxuOHWMIA
CIim).

[TepcneKTHBOIO TOCIIPKEHb € aHai3 KOJIOpO-
HIMIB Ha Marepiajil TBOPIB aHIJIOMOBHMX IOCT-
MOJIEPHICTIB 3 TX MOJAJIBIIUM 31CTABICHHSIM.
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