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Cmammro npucesHeHo aHarisy KoMyHikamugHoi npupodu OyMKu y Oymuyji (K hopMU 8HYMPIWHE020 MOBIEHHS) i 38°53-
Hocmi npo308020 mekcmy pomanie Mapaapem [pebbi. B nocmmodepHicmCebKUX poMaHax nucbMeHHUYi Oymka y Oymui nep-
COHaxa sk 8UsI8 MOMeHMig Lio2o NMCUXiYHO20 cmaHy 300paxyrombCs 0rocepedkosaHo — 3acobamu eHO0ha3HO20 MOBIEHHS.
Uepes me 306paxeHHs1 6HympilHb020 MOBMIEHHS 8 poMaHax MucbMeHHUUl yMosHe. PigeHb ymMogHocmi ma xapakmep 8ido-
6paxkeHHsI 8HymMpPIWHBLO20 MOBITEHHS TEPCOHAXIE (K apXimeKmMOHIKO-MOBIEHHEBOI YacmUHU XyO0XHBb020 MEKCMY) € OOHIEH0
3 JTaHOK, sika ba3yembCs Ha nimepamypHUX mpaduyisiMsix, iHOU8IOyarmbHUMUX, eCIMemUYHUMUX i C8ImoansiOHUX no3uuisx
M. Lpe66n. ymka y Oymui y poMaHax nuCbMeHHUUi Mae meHAeHUjto 8idbusamu Hapaujito, 80Ha He € 3a2arbHOBKUBaHUM,
CMPYKMypHUM YmeOPeHHsIM 8 meKcmi, a padwe susiense cebe sK 8KparieHHs y Mpoyeci HapamueHo2o npouyecy. [ymka
y Oymyji — murionoaidyHa fiaHKka 8HympiWHb020 MOBNEHHS XyO0XHIX meKcmoasux criebecioHukie, HadineHux aHmpornomopeh-
HUMU O3HakaMu — Hapamopa i nepcoHaxa. Lie coopma anubokoi ncuxonoeiyHoi KoHmamiHauii QUCKYPCHOI 30HU nepcoHaxa
0Mo8IOHUM KOHMEKCMOM OUCKYPCHOI 30HU Hapamopa, a makoX aemopChKOI OUiHKU, OOHaK HernpsiMoi, a ornocepedKosaHoi.
[pu i sukopucmatHi 8 pomarax M. [pebbn 3HUKae 8ce, Wo He Mae Mepuioyepa08020 3Ha4YEHHS 07151 TepCoHaxa i He 8UX0-
Oumb nosa Mexi 020 (hi3U4HO20 5, @ KOMYHIKamugHe CripsiMy8aHHs mekcmy Habysae CmMpPUXHE8020 3HAYEHHS.

locmmodepHicmebkul Mpo3o8uli mekcm 6e3nepeyHo € HeOOHOPIOHUM YMBOPEHHSIM, WO cKadaembcs 3 OeKibKoX
He20MO2eHHUX YacmuH, SKOMY npumamMaHHi mekcmosi kameaopii, Wo € MepsuHHO xapakmepHUMU Ors 20MO2eHHUX 8ep-
6anbHUx mekcmie. llocmmodepHicmcbKi mekcmu € KpeonizosaHumu. 3acobamu peanizauii npazmamu4yHoi HacmaHosu
mako20 mekcmy MOXymb gucmynamu 0OUHUUJ 6CiX pigHie Mosu: MopgheMu, crioea ma ¢hpaseonoaiamu, CUHMAKCUYHI
KOHCmpyKuii ma cuHmakcuyHi nputiomu. lpome Halbinbwoi supasHocmi nocmmodepHicmebKi mekemu Habysaromsb 3a
paxyHoK noedHaHHs1 eepbanbHUX, MUCIEHHEBUX Ma 8i3yanbHUX enemMeHmis, Wo A0no8HI0Mb 00He 00HOZO.

lMocmmodepHicmebKul aHamoMOBHUU MeKem € pe3ynbmamoM noedHaHHs U egheKmueHo20 hyHKUIOHy8aHHs efe-
MeHMI8 Pi3HUX ceMiomuyHUX cucmem; ye — ocobnueull fiHeeosisyanbHUll (heHOMEH, meKkcm, y sikoMmy eepbanbHuli ma
HegepbarbHUl KOMIOHEHMU Ymeopioomb 00He 8i3yanbHe, cmpyKkmypHe, cMucioge ma hyHKUjtHe yine, wo 3abesneyye
(I020 KOMINeKcHUU npaeMamuy4Hull eniue Ha adpecama.

KntouyoBi cnoBa: gymka y aymui (Ay[), komyHikatveHa npupoga [y, AMcKypCcHa 30Ha NepcoHaxa, ANCKYpCHa 30Ha
HapaTtopa, MUCIIEHHEBO-MOBMEHHEBI MPOLIECH.
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The article deals with the communicative nature of thought in thought (as a form of endophase speech) and the coher-
ence of the prose text of Margaret Drabble's novels. In the postmodern novels of the writer character’s thought in thought
the as an expression of moments of his mental state are depicted indirectly - by means of endophase speech. Therefore,
the image of internal speech in novels of the writer is based on the conditional state. The level of conventionality and the
way of displaying the characters' internal speech is one of the links that is provoked by the literary traditions, individual,
aesthetic and philosophical positions of M. Drabble. The thought in thought in the novels of the writer tends to reflect the
narrative; it is not a commonly used, structural formation in the text, but rather manifests itself as an embedding in the
narrative process. The thought in thought is a typological link of the internal speech of artistic text interlocutors, endowed
with anthropomorphic features - narrator and character. It is a form of deep psychological contamination of the charac-
ter's discourse zone by the narrative context of the narrator's discourse zone, as well as the author's evaluation, however
indirect but indirect. When used in the novels of M. Drabble thought in thought makes everything which is not of primary
importance to the character and does not go beyond his physical ego disappear, and the communicative direction of the
text becomes pivotal.
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Postmodern prose text is undoubtedly a heterogeneous formation consisting of several non-homogeneous parts, which
are characterized by text categories that are primarily characteristic of homogeneous verbal texts. Postmodern texts are
creolized. Units of all levels of language: morphemes, words and phraseologisms, syntactic constructions, and syntactic
techniques may be the means of implementing the pragmatic instruction of such a text. However, postmodern texts are
most expressive through the combination of verbal, thinking, and visual elements that complement each other.

Postmodern English-language text is the result of the combination and effective functioning of elements of different
semiotic systems; it is a special linguistic phenomenon, a text in which the verbal and non-verbal components form one
visual, structural, semantic and functional whole, providing its complex pragmatic effect on the addressee.

Key words: thought in thought, the communicative nature of thought in thought, discourse zone of the character,
discourse zone of the narrator, thinking and speech processes.

Beryn. [Jymxy y aymumi (HyZl) Bupizusie
XapaKTepoJIoTiyHa 03HAKa, BIACTHBA aHIIIHCHKO-
MOBHHUM IIPO30BHM TEKCTaM IMOCTMOAEPHI3MY —
TICHXOJIOT1YHA O0pPa3HICTh aKIIEHTYHOBAHUX TICH-
XIYHHMX penpe3eHTalliii MUCIIEHHS IEPCOHAXA, 1110
MOXKYTh BHSBIATHCH B eHIO(asHIX popmax nep-
COHa)KHOTO JHCKYpPCY — OLIBIIIOI0 MIPOFO, aHDK
111 Horo criocodu i popmu (bexra, 2019: 6).

HyJl  Bosomie  CTPYKTYPHO-CMHCIIOBUMH
pucamu, sKi YBUPa3HIOIOTh i KOMyHiKaTHBHy
NPUPOTY: IHTHMHICTB, BIPTYalbHICTh, BiICYT-
HICTb JIOTIKH, 06pI/IBI/I JIOTIKH, TPHCYTHICTh
HE3BUYHMX JIOT1YHUX 3B’S3KIB, 3aIlTyTyBaHHS,
PO3TATYBaHHS, 200 ParTOBY KOMIIPECIIO CMHCITY,
CMHCJIOBE HAarpoMajpkeHHs, a0o K HaBMaKH
CMUCJIOBY PO3MUTICTh, MOJIIKOJYBaHHS CMHCIIIB.
CrioctepekeHHsT HaJl MOBOIO aHTIIIHCHKOMOBHUX
MMOCTMOJIEPHICTCHKUX  poMaHiB M.  [Ipe60n
Jal0Th M1JICTaBU TOBOPUTH MPO Te, LIO JHC-
KypcHa 30Ha TMEpPCOHaXa, SKa BUHHUKAE Ha TIi
CUCTEMH CTOCO0iB Mepeaadi MOBJICHHS, a TAKOX
nepedyBae B HApaTUBHOMY J11aji031, pO3BUBAE B
YyHUTaya ysBJICHHS MPO MEpPCOHaXKa K MPO MHUC-
JICHHEBO-MOBJICHHEBY OCOOMCTICTh 1 BOAHOYAC
SK XyJOXKHIH IHTEIEKT, pO3yM, a TAKOK YMOXKIIH-
BIIIO€ aBTOPA IMILTIIIUTHO BUPAXKATH CBOE CTaB-
JICHHS JI0 TTO/IiH, 110 BiJOyBalOTHCS B TEKCTI.

Po3nin 1. M.M. BaxTin, roBopsiYM mpo B3ae-
MOJIiF0 aBTOPA 1 MePCOHaXKA B XYI0)KHHOMY TBOPI,
BKa3ye Ha Te, 1110 YMTa4 0auuTh TBIp caMe dyepes
npu3My aBTopa. «KoskeH MOMEHT TBOpY JaHHA
HaM B peakliii aBTopa Ha HbOT'O, SIKa OXOILTIOE 1
MOBJICHHEBY CUTYaIlil0, 1 PEAKIIiI0 IEPCOHAXKa Ha
uei» (baxrin, 19979: 9).

@DakTUYHO BCsI KOMYyHIKaTHMBHa (hakTypa
XyAO)KHBOTO TEKCTy pelbe(HO TIOCTaE Meper
YUTa4eM y BHIVISI JBOX IUCKYPCHHX 30H —
Hapatopa Ta nepcoHaxin (bexra, 2013: 5). B3ae-
MOJIIFOYH M1 CO00¥0, 111 00H/1B1 30HH (HOPMYIOTH
JICKYPCHHIA (MHCIICHHEBO-MOBIICHHEBHIA)
MPOCTIpP XYAOKHBOTO TEKCTy. | SKIIO omoBigHa
MaHepa Haparopa € BIIOUTTSIM MUCEMHOI HopMu
MOBH 1 cpopMOBaHa KOMIO3MLIHHO-MOBJICHHE-
BUMH (pOPMaMH HAPATHBY, TO MUCICHHEBO-MOB-
JICHHEBA JIISUTBHICTH TIEPCOHAXKA — ii PO3MOBHOTO
MOJIyCy KOHKPETHOI TEKCTOBOI €rOXH BifOuTa

B apXITEKTOHIKO-MOBJIICHHEBUX (OpMax TEKCTYy
(bexra, 2010: 196).

Brnacne aBTopchke i mepcoHa)KHE MOBJICHHS,
YOPOJIOBXK TPHUBAJIOTO Yacy MOCTIHHOHO BHBYA-
€THCS PI3HUMU JOCIITHUIIBKUMU IITKOTaMH (ijio-
noriyanx crymii (bammu, 2001; baxtun, 1972,
brnox 2011; Bbensenuct, 2002; Cepreesa, 2009;
I'onuaposa, 1984; KoxxeBnukosa, 1977; Jlorman,
1998; Maxkcumona, 2005; Otbe-Pesro, 1999;
[TamydaeBa, 2002; Komapos, 2010; Tpydanona,
2001; Yymaxos, 1975; Banfield, 1982; Cappelen,
Lepore, 1997; Cohn, 1978; Fludernik, 1993;
Jahn, 1992; Marnette, 2005; McHale, 1978;
Sanders, Redeker, 1996; Short, 1996; Tannen,
2007; Vandelanotte, 2009).

Meroro cTaTTi € aHami3 KOMYHIKaTWBHOI
OPUPOAX TyMKH Yy IyMii (K (OopMH BHYTpIiI-
HBOTO MOBJICHHS) 1 3B’ SI3HOCTI IPO30BOT0 TEKCTY
pomaniB Maprapert Jpe66i.

Po3pin 2. YV KkoMmyHIKaTHBHIN napagurmi
(dhopMH MOBOMUCJICHHST HapaTopa Ta MepCOHaXIB
AHAJII3YIOThCS Ha PI3HUX PIBHAX: CEMAaHTUIHOMY,
CHHTaKCUYHOMY Ta 3 YypaxyBaHHSIM €KcTpa-
JIHTBaJIbHUX YMHHMKIB — CUTYyallil CIIJIKyBaHHS,
KOMYHIKaTHBHOTO CIpSIMyBaHHs. AJKe came
JTUCKYpC € TEHTPaTbHOI IHTErpajbHOI OJH-
HHUIIEI0 MHCJIEHHEBO-MOBJIEHHEBOI MISTILHOCTI,
sKa BIJOOpPAXKAETBCS y TEKCTI-KOMYHIKAHTI.
XynoXKHIN TEKCT CHPUMMAEThCS SK KOMYHIKa-
THUBHE IIIJIE 1 mepeadadae po3ris HOro 4acTHH
SK €JIEMEHTIB peajJbHOTO CIUIKyBaHHs. Haii-
BRXUIMBIIIMMU €JIEMEHTAMU B KOMYHIKaTHB-
HOMY TMPOCTOP1 TEKCTY € TBOUYJICHHA OIO3HUIIIf:
«JIUCKYpC HapaTopa - - MePCOHAKHUN TUCKYPCH
(Tonmosewnko, 2010: 216).

Juckypc Haparopa, 3;[i1?10H10I01H/1 CBOIO
OCHOBHY (PYHKIIIFO PENPOAYKIIii IEPCOHAKHOTO
JIICKYPCY, OAHOYACHO € 32 CBOEIO CYTTIO, 33 IIPH-
3HaYEHHSIM (POPMOIO peartizallii MOayCy BUCIIOB-
JIeHHsS 1 B KOMYHIKaTUBHOMY acrekTi. BiH Bino-
Opaxkae Ti (pparMEeHTH TEKCTy, /¢ OMOBiAL abo
PO3AyMH BEIyThCS BijJ aBTOpa, abo Ti HOTO cer-
MEHTH, B SIKHUX HapaTop 3BEPTAETHCS O YUTAUiB
BiJ cebe. Hanpuknan:

And Claras first thought, upon seeing him,
was that he had known she was there, for he did
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not seemed surprised to see her: he could well
have known it, for the evening had been arranged
some days ago, and she knew that all the family
were in daily contact; they would ring each other
constantly, all over the country, at vast expense. It
seemed dangerous to assume that he might have
wished to see her, it seemed to be a notion that
verged on madness, as so many of her notions in
the past have done, or if not upon madness, then
upon some colossal, crazy, optimistic hope. And
yet other hopes just as crazy had in the past been
fulfilled, so why not this one?

JlMcKkypcHa 30Ha MEpCOHa)Xa — 1€ CETMEHTH
TEKCTy, CHpSMOBaHI Ha Tepeaady CHCTEMH
peTpe3eHTOBAaHNX BUCIIOBJICHB Yepe3 MPUIHSTI Y
MOBI (hopmu Takoi nepenadi. [lepcoHakauii quc-
KypC 3aCHOBaHMH Ha BKJIFOYCHHI TUCKYPCY 1HIIOT
ocobu B nuckypc BiacHe Haparopa (Thompson,
1982: 28).

Bin mporHo3ye iHIIy KOMYHIKaTHBHY CHTY-
aIfiio: aJpecaHT He BUCIOBIIOE CBOI TyMKH IO
TIUCHICTh caM, a Tepeaae 3MiCT BUCIIOBJICHHS
aJpecaToBi MOBJICHHS. TakuM 4UHOM, 00’ €KTOM
iH(popMalii € TyMKa 4M BUCIIOBJICHHS HE ajpe-
caHTa, a iHMmoi ocoou. J{is mpuknagy:

And she thought, a little aggrieved. I do think
Cleila might have told me, how could she assume
that I knew her mother s maiden name? Or does
everyone know such things but me? Of course
they don't, and she should have known that if
anyone didnt, it would be me. This is what she
said to herself, but at the same time she was
alarmed, faintly alarmed by the implication that
everyone did know such things. She had a long
way, still, to go.

3 mommsamy 3MICTOBHHX 1 KOMYHIKAaTMBHO-
IHTCHIIIOHAJIbHUX 3HAYCHb TEKCTY Ta KOTO KOM-
MTOHEHTIB, IEPCOHAKHUH JUCKYPC HA/1a€ BUCIIOB-
JICHHIO JIBOICTOTO XapakTepy Ta ¢popmye nomigo-
HIYHY Hapaiito. 3 OZHOTO OOKY, OYEBUIHOIO €
30Ha Haparopa, 3 1HIIOTo 30Ha AUCKYPCY Mepco-
Haxa, sSKa BUIUISETHCS Ha T OMOBiAlI ¥ depes
TE € MAMOPSIKOBaHa HapaTopy. Mixk oOoMma ruia-
HaMH BCTaHOBJIOETHCS OJHOCTOPOHHS 3aJIeikK-
HICTh, (QOpPMYIOTbCS 3B’SI3KM  JeTepMiHalli,
«TpU SKUX ONWH WICH mependavyae iCHyBaHHS
iHmoro, a He HaBmakm» (Thompson, 1982: 131).
Iepconaxuuit Monyc mpependadae iCHyBaHHs
30HH JIUCKYPCY HapaTopa i caMe HapaTop € THM
Cy0’€KTOM CBIZOMOCTI Ta MOBO MHC/ICHHS, SIKHM
BTUICHHI Yy TEKCTI 1 MEpeqae YnuTadeBi ITyMKH,
HACTPOi Ta TEpPEKUBAHHS MMEPCOHaXIB. BiH ke
CTa€ IEHTPOM CHCTEMH YacOBO-IIPOCTOPOBUX
KOOpJIMHAT, 3aKJIaJICHOT B MOBI ¥ 3a]11sTHOT B Hapa-
TuB1 pomaHiB M. JIpe661. MoxHa npunycTuTH,
o TpoBimHMKA GEeHOMEH, SKHi 3abe3mneuye

LiTiCHICTh CTPYKTYpH i KOMIO3UIIl TEKCTy B
TO€AHaHHI 3 I0r0 KOMYHIKaTHBHOIO PHPOJIOI0 —
11 HapaTop Ta HOro poiib Ta MIiCIle B HAPATHUBHIH
CTPYKTYpi pOMaHiB.

Teopu M. JIpe66u, sik sickpaBoi HpGZ[CTaBHI/IHI
TMOCTMOJCPHI3MY, 3aCBIUyIOTh MEPEXiJl Bijl pea-
J13MOIIEHTPUYHOI TapaAUT MU JJ0 KOMYHIKaTUBHOT
HAaCHYEHOCTI mocT™MonepHi3my. Lle BusiBisie cebe
y MOCHUJICHH] €K3UCTECHIIHOT TIOMIHAHTH, y 3MiH1
TPaJAULIHHOT JIIHTBOTIOGTUKHA HA KOTHITHBHY Ta
KomyHikaruBHy. Crpareris pomanis M. Jlpe66n
TOJISTa€ B TOMY, 11O nepCOHam Ta 00CTaBUHH B
Xy/JI0’)KHBOMY TEKCTi 3aiiMalOTh HEBEJIMKY YacTKY.
HaromicTe KOMyHIKaTHBHI aKIICHTH IEPEHO-
CATBCS Ha IHIII THIH — 00pasu CBiTy, 0Opasu
jieTalieli, 00pasu MOYyTTIB Ta TyMOK 1 YsIBICHHS
PO HUX, Bce OanaHcye Ha MeXl pealbHOCTI Ta
ysiBiieHHs1 nipo Hei. Ilpote, mompu HeBH3Haue-
HICTh TEPCOHAXA, MOXKEMO CTBEPKYBaTH, IO
MUCHMEHHUIIS 300pa3uiia MepcoHaxka SIK Tepos
Horo wyacy, KOTpUH He 3aBKIM BHUINAAAE SK
minicHa ocoba. s npukiany: Knapa B pomani
“Jerusalem the Golden” a6o /Ixecc y “The Pure
Gold Baby”.

O3HaKoI TPOAHATI30BAHUX HAMH KOHTEK-
cryanizoBanux ¢parmentiBs [ly/[ B pomanax
M. JIpeG6u € Te, 110 BOHU (32 XapaKTepOM CBOTO
YBUPA3HECHHS) € BIATBOPEHUM, pEMPE3CHTO-
BaHUM MoBomucIeHHsAM. JlyJl — 1e ememeHT
TEKCTOBOI KOMyHiKaui'l' 1€ MOBOMUCJIEHHS 0C10
3o6pa>I<eH0ro CBlTy, BOHO 1030aBlieHe peaanm
chyauu B AKIM OCMUCIIOETHCS XY0KHIH TEKCT
B H10T0 LUTICHOCTI.

3 J0TIOMOrOI0  KOMYHIKaTHBHOI ~ MPHPOJIH
Oyl y CprKTypl Ta 3MICTI CBOiX NEPCOHAXIB
M. Jlpe66n imrmikye «MaHidecTario» MHUc-
JICHHEBO-MOBJICHHEBOI  TISUILHOCTI, IO Mae
MOMITHUH BIUIMB HAa 4YWTada. 3B’ A3HICTH MPO30-
BOTO TEKCTy pPOMAaHIB MHCbMEHHHMIIl 3HAYHOIO
MIpoI0 3a0e3neuyeThcsl CcrocodaMu Iepenadi
Ay, icTOpHYHO CKIaACHIMH METOaMH BIPOBA-
mxenns Jly/l y BUCIIOBIICHHS, AK1 B1,£[o6pa>Ka10TL
Mipy iX iH(pOpMamiiHOi TOYHOCTI, KOMYyHiKa-
TUBHOI CIIPSIMOBAHOCTI Ta CMUCJIOBOi TIOBHOTH, 3
OIHOTO OO0KY, 1 MOP(OIOTO-CHHTAKCHYHY CTPYK-
TYpY, HIJIbOBY HACTAHOBY, EKCIPECHBHE 3a0apB-
nenHs — 3 iHmoro (bexra, 2019: 9). XynoxHii
TEKCT SK CKJIaJHE TeTEepPOreHHE YTBOPEHHS,
CTAIOUYM «CYMIIIIII0 po3MaiTUX (OpM YCHOTO
1 mumcemHoro MosieHHs» (Betixman, 2005:
348), cnpuilMaeThCcsl SIK KOMYHIKaTUBHE I 1
nependayae po3misi)l HOro 4YacTUH SIK €JIEMEHTIB
peanbHOi KOMyHiKarii. OTxe, TUCKYypCHA 30HA
NEepCOHaXa — 3arajJbHOJIHTBICTHYHE SBUILE,
SIKe pa3oM 3 IHIIMMH THITAMA 1 MOaudiKarisasMu
YTBOPIOE CUCTEMY 3ac00iB MOBH ISl Tiepenadi
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iH(popManii, IyMOK, BOJCBUSBICHHS, CTaHIB,
TOYYTTIB TOILO, L[C SBUILE, SKC HANMOBHIIIC Bil-
KpHUBa€ KOMyHiKaTuBHY npupoxy Ayl y TekcTi.

Koxen cmoci6 pemnpesenrarii [{yJl mae nBi
cthepu: o3HavasbHY 1 chepy o3HagyBaHoro. CyT-
HICTh KOXKHOTO CITOCO0Y JICXKHUTH y c(epi 3B’ A3KIB
KOMYHIKQaTHBHOTO Ta (OpPMaJIbHOTO acCIEeKTiB.
Kommnonentu ctpykrypu, 1o BBomsITh Jly/l,
BUKOHYIOTh 3aBJ[aHHs BIATBOPCHHS YMHHHKIB
1 YMOB aKTyalbHOI KOMYHIKaTHBHOI CHTyauii.
BoHu BUSABISAIOTH KOMYHIKaTUBHE CHIPAMYBaHH,
UJTOKYTHUBHY CHITY BUCIIOBJICHHS, IIEPJIOKY THBHHH
eeKT, MICTATh NMapaTiHrBaJIbHI YMHHUKUA CUTY-
arii, KOMyHIKaTHBHOI TAKTUKH TIPOYIICHTA, HOTO
CTaBJICHHA 10 HapTHepa 1, HapemiTi, A0 3MICTY
mosieHHs (bexrta, 2019: 10).

BucHoBkmn. Koncruryantam pOMaHiB
M. JIpe6GO6n He 3aBXAM BIIACTHBA OMHOPIAHICTH
CTPYKTYpH, a/K€ JUCKYPCHHUI MPOCTIp Hepco-
HA)KHOTO MOBOMUCJICHHS 3 IPUCYTHIMH B HHOMY
KOHTEKCTyali3oBaHUMU onuHuisMu JlyJl moxe
OyTH TaKUM T€TePOTCHHUM yYTBOPCHHSIM, SIKE HE
MOBHICTIO aCHUMIJIOBAJIOCH 3 TEKCTOM Haparii i
OKPECIIOETHCSI B HHOMY, SIK OKpeMa aBTOHOMHA
ctpykrypa. Bce x, y/l 3aBxau Bupaxae
ICTHHHUN BHYTpIIIHIA CBIT TEpCOHa)a, HOro
TIepeXKUBaHHS, CyMHIBH Ta €MOIIii, Taf0UYX 3MOTY
YUTa4YeBl MPaBUIIbHO TPAKTYBAaTH KOMyHIKaTHBHE
MOB1OMJICHHS aBTOpAa.

3a HAIIMMU CTIOCTEPEKEHHIMH, Y TOCTIKeHH1
JUCKYPCHOI 30HU TEpPCOHAaXKa, a TaKOX OJlu-
Hulb BUABY JlyJl, BakmBuM € KOHL[GHTyaJIBHI/II/I
3CYB: BIJ aHaji3y MHCICHHEBO-MOBJICHHEBOT
JiSTBHOCTI TIEPCOHAXIB, OCHOBAHOTO Ha aHaNi3i
OKpeMHX pedeHb(Mozenb piBHA peueHHs (Larson,
1978: 408)) (But Danhams seemed gaily unaware
of the dreadful risk that they were running, and
Clara, looking with Cleila at the strange pages of
strange photographs, could see that they thought
they had little to lose), 10 KOHTEKCTHO OOIPYHTO-
BaHOTO IiIXOAY, 3aCHOBAHOTO Ha OUIBIIHMX OJH-
HUIIAX TEKCTY(MOeTb piBHS TekeTy (Smith, 2003:
129))( Clara, staring, in the instant before her
mother stirred and woke, wondered how she could
not have known, how she could have missed the
warnings of this imminent decay. And she felt that
she was standing empty-handed, bringing nothing,
unless, in a jug by the bedside a few roses withered,
and she thought, at least I could have brought her
flowers. And she was the more ashamed because
she had thought of bringing flower, she had passed,
on the way there, a dozen flowershops, and had
not stopped, because she had been afraid, afraid
of rejection, afraid of that sour smile with which
so many years ago her mother had received her
small offerings of needle cases and cross-stitch pin

cushions and laboriously gummed and assembled
calendars. She had been afraid of the gesture; she
had learned nothing, she could not give, and yet
she knew that without gestures there was no hope
that love might fill the empty frames, the extended
arms, the social kisses, the proffered flowers. She
had brought nothing, and her meanness dismayed
her. She had not wished to be mean), a Takox
Ha KOMYHIKaTUBHUX YSBJICHHSX YHTada(MOJENTb
plBHSI gutada (Fludernik, 1993: 309-311)). ILle
BIIKPHBAE IEPCIICKTHBH IS aHaii3y MHUCICH-
HEBO-MOBJICHHEBUX TIporieciB (3okpema Jly/l) B
pomanax M. JIpeGOn 3 mMmo3uIlii KOMYHIKaTHB-
HO-JAMCKYPCHOI TapaJiurMHU JIIHI'BICTUKH.
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