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Y cmammi po3aisiHymo noHSImms1 rcUXoHapamuey Sk HapamueHOI MexXHIKU, WO CrpsMo8yembCsl Ha 300paxeHHs Hy-
MPIWHBO20 c8IMy repcoHa}a mekcmy, (o2o NcuxXonoeiyHo20 CMaHy y MeeHUX rcuxonoaizosaHux KoHmMekcmax 3a doro-
MO20K0 eMOUIUHO MapKo8aHUX NEeKCUYHUX 00UHUUbL, 008edeHo, Wo Or1sl XxapakmepucmuKu XyOQOXHIX NepCoHaxie poMaHy
“The Minds of Billy Milligan” []. Ki3 3acmocosye 3acobu npsiMoi’ TeKCUKO-CeMaHMUYHOI HOMIHaUi MCUX0JI02iYHO20 cmaHy
XyO0XHbLO20 [TePCOHaxy, a came JIeKCUYHi 3acobu, Wo Ha3usaomp eMouji | TeKCUYHI 3acobu, Wo supaxaroms eMouii XyOoxX-
Hb020 nepcoHaxy. Oxapakmepu308aHO MepcoHaxi 3a Kpumepiem 6axaHocmi, ma 32i0HO 3 KifbKICHUM aHasi3oM Haldac-
momHiwum 07151 Xxapakmepucmuku «baxaHux» ocobucmocmel € 3acmocysaHHs1 a0’ eKmusHUX eepbarizamopie, Wo cma-
Hoensimb 41% i 3az2arnbHOI Kirlbkocmi. Y pasi 3 «HebaxaHuMU» repcoHaxamu MpesasirryuM € BUKOPUCMaHHS Oi€CTiGHUX
gepbanisamopie (51%), MeHwW YucensHUM € 3acmocysaHHs diecriisHux (25%) i adsepbianbHux (22%) sepbarnizamopie 0ns
«baxaHux» nepcoHaxie ma ad’ekmugHux (25%) i cybcmaHmusHux eepbanizamopie (19%) 0nsi «HebaxaHux» ocobucmo-
cmell, HallMeHWy X Yyacmky 8i0 3a2anbHoi cymu 8idcomkie cmaHoensams cybcmarHmueHi (12%), adeepbianbHi (5%) eepba-
J1i3amopu cuXoroaiyHo20 cmaHy XyOOXHb020 MepCoHaxy. BUOKpeMrieHo aemopChKy, NepCOHaXHY i KOMIEKCHY npsimy
JIEKCUKO-CEMaHMUYHy HOMIHaUjto NcuxonoeiyHo2o cmaHy XyO00oXHb020 nepcoHaxy, 0e rnpeeasntoe 8UKOPUCMaHHS agmop-
CbKOI MpsiMoi HoMiHauii, 0e rcuxonoaidHull cmaH XyAOXHb020 MepPCoHaxy Mo3Ha4yeHo MOBOK CaMo20 asmopa (MUCbMeH-
HuKa), aKul onucye emouii XyOoxHix nepcoHaxie abo KoMeHmye ix: 3azanom «baxaHi» ocobucmocmi xapakmepusyromscsi
cmaHoOM HarisikaHocmi ma OernpecusHocmi (xo4a iHoOi 80HU U 8iduysaromb rodymmsi padocmi), «HebaxaHi» nepcoHaxi
8IOPI3HAOMBCS HENPUXOBAHOK a2peciero ma MCUXIYHOK HEBPIBHOBaXEHICMI0. BusHadeHo nekcuKo-ceMaHmuyYHi, CUHMak-
CUYHI i 2pachiyHi 3ac0bu supa3Hocmi i cmunicmuyHi nputomu 0ns 30ilUCHeHHST HenpPSMOI cMuNiCMUYHOI HOMIHaui ncuxono-
2iyHo20 cmaHy XyOQOXHIX NepCcoHaxie, ceped SKUX — 8yNbaapuamu, Memaghopu, ernimemu, MopigHsIHHSI, 2inep6oru, OKMUYHI
PEYEHHSI, 3aMO8YYy8aHHs, No8MOopPU, eMghamuyHi KOHCMPYKUIT, napuesnsuis, epaghoH i Kanimanisauis, ski Oyxe Yyacmo 3acmo-
COBYHOMbCS Y KOMIIIEKCI, WO MOCUIKE 8IIUE 8UCOBMI08aHb Ha Yumaya. [JosedeHo, wjo 3a dornomozor nodibHux 3acobis
eupasHoCMi ma cmunicmuy4HUX NpULoMie a8mop He fuwe iHmeHcUIKye McuxonoaiyHuli cmaH XyO0XHb020 NEPCOHaXy, ane
U donomazae 8idmeopumu Xugy po3Mosy (SK y pasi 3 BUKOPUCMaHHSIM 2paghOHy, 3aM084Yy8aHHsT ma napuensuji).

Knroyoei cnoea: HapamusHa mexHika, ncuxonoaiyHuti acnekm, eepbarnizamopu, Mo8Hi 3acobu.
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In this article, the psychonarative is defined as a narrative technic, that can directly depict the image of inner characters
in a literary text, their psychological state in the psychologically contexts due to emotionaly-marked lexical units; it is
proved that for the characteristics of personages in the novel “The Minds of Billy Milligan” D. Kiz uses the means of direct



lexical-semantic nomination of the psychological state of the artistic characters, namely, lexical means, which refer to
emotions and lexical means expressing the emotions of an artistic character. The personages are characterized according
to the desirability criterion, the quantitative analysis defined, the most frequent means used for the characterization
of “desirable” individuals: adjective verbalizers that make up 41% of the total quantity, in the case of “undesirable”
characters the use of verbal verbalizers (651%) predominates, the use of verbal (25%) and adverbial (22%) verbalizers
for desirable characters, and adjective (25%) and substantive verbalizers are less numerous (19%) for “undesirable”
individuals, the smallest part of the total percentage are substantive (12%), adverbial (56%) verbalizers of the psychological
state of the characters; the author’s, character and complex direct lexical-semantic nomination are singled out for
the psychological state of the artistic character, where the use of the author’s direct nomination is prevalent, where
the psychological aspects of artistic personalities are denoted by the language of one’s author (writer) who describes
the emotions of artistic personalities or commented on them: in general, “desirable” individuals are characterized by
a state of frightenedness and depression (although sometimes they feel joy), “undesirable” characters are distinguished
by undisguised aggression and mental imbalance; lexical-semantic, syntactic and graphic means of expressiveness
and stylistic techniques for the implementation of an indirect stylistic nomination of the psychological state of artistic
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characters are used.

Key words: narrative technic, psychological aspects, verbalizers, language means.

1. Beryn

[Tocunenuii iHTEpEeC HAYKOBIIB IO BUBYCHHS
PI3HOMAHITHUX THIIIB HAPaTHBIB MOSCHIOETHCS,
30KpeMa, IXHhOO BJIIACTUBICTIO MEpEaBaTH COITi-
OKYJIBTYPHHI TOCBIJ JIFOAMHU, TIOB’ A3YIOUH HOTO
0e31mocepeIHbO 3 JKUTTEBUM KOHTEKCTOM OCO-
6ucrocti. OCHOBHA TEH/IEHLIIS PO3BUTKY IICHUXO-
JIOTi3MY JIITEPAaTypHOTO TBOPY IOJSTAaE B TOMY,
0 Ha TEPIIUH TIaH BUXOIATH KOMIIO3HIIIHI
Ta HapaTHBHI 3aco0u 1 GopMu TCcHUXOIOTi3arlii,
a caMe BTIJICHHS ICUXOHAPATUBY y XyI0KHbOMY
TEKCTI.

[IcuxonapatuB BUCTymae 00’€KTOM HH3KH
JTiHTBicTHYHUX qocimkenb H. [3otooi, B. I'yno-
Hene, [. bextu, O. Karanoscrkoi, K. AnnpeeBoi
Ta iH. [IcuxoHapaTuB Takox MO)ke MOCTaBaTH K
aBTOHAPATUB. /|0 OCHOBHUX PHC TAKOTO BUKIIATY
MOJIii MOYKHA BiTHECTH CYO’€KTHBHICTb, JJOCTO-
BIPHICTh, «€(EKT CIOBiII», SKHA BUILUIMBAE 13
Cy0’€KTHUBHOIO MOIVISAAY Ha Mofii (300paskeHui
CBIT OOMEXYETHCSI CBIJOMICTIO Ta CBITOCIPHUI-
HATTsM oroBinava) ([Tumansaukosa, 1999: 157).

[ToHATTS TICMXOHApPaTUBY  PO3TISATAETHCS
3 IBOX MO3ULINA. Y BYKYOMY PO3YMIHHI IICHUXO-
HapaTUB IOCTa€ SK MEBHA HapaTHBHA TEXHIKa,
CIpsSIMOBaHA Ha 300pak€HHs BHYTPILIHHOTO
CBiTy TIEPCOHAXY, HOT0 MCHUXOJIOTTYHOTO Ta EMO-
L{HOTO CTaHy, BIZI3ePKAIIOI0H Y TAKHH CIIOCIO
W 1HAWBIAYaTbHO-aBTOPCHKY OIIHKY JiHCHOCTI
(I'ynonene, 1999: 9). ¥V mumprioMmy 3Ha4Y€HHI TICH-
XOHapaTuB — I1€ BepOalibHE BTIIEHHS CUTYyalliil
Ta TOAIA, IO PO3KPUBAIOTH BHYTPIIIHIN CBIT
MePCOHaXY, TOOTO WOTr0o PI3HOMAHITHI TICHXOJIO-
Ti4HI CTaHW, Aii, XapaKTepUCTUKH, IO BiIOyBa-
IOTBCSl Y TIEBHUX IPOCTOPOBO-YACOBUX MEXax
(I'ynonene, 1999: 10).

Meta cTarTi nojsrae y BUSBIEHHI 3ac00iB
peamizanii ncuxoHaparuBy B pomani J[. Kiza
“The Minds of Billy Milligan”. Binmosingno 10
METH TIOCTABJICHO 3aBJAHHA: OXapaKTepu3y-

BaTH TEKCTOBI 3ac00M peaJizailii ICUXOHApaTUBY
B POMaHi, BUSBUTH 3aCO0M TPSIMOi JEKCHUYHOL
HOMiHaIlii B PO3KPUTTI ncuxivyHoro crany bimmi
Mimtirana, BU3HAYUTH TICHXOJIOTIUHI XapakTe-
PUCTUKH HeOaKaHUX OCOOMCTOCTEH y pOMaHi.

2. TekcToBi 3ac00u peaJizanii ncuxoHapa-
THBY B POMaHi

CanaIOqHCL Ha Knacn(bixaui'l' dbopm Ticuxo-
JOTi3My B XyJOXKHIii JTiTepaTypi, MOKHa BHOKpE-
MUTH [Ba CIIOCOOM BTIJICHHS TCHXOHAPATHBY
B TBOpi (I30TOBa, 2015: 93): 1) 30BHIMHII a0
HENpsSIMHUA, 10 TMependayae BepOaNbHUI OMUC
30BHIIIHIX BHUSABIB THX a00 IHIIUX TICHXOJO-
FYHUX CTaHIB MEPCOHaXy (MIMIKH, IKECTIB,
BUYMHKIB, PyXiB, 0COOJMBOCTEH MOBIICHHS TOIIIO);
2) BHyTpimHIA a00 npsMuil: 300pa’keHHs BiJl-
OyBa€ThCS MUITXOM CaMOPO3KPHUTTS, TOOTO cam
repo po3MOBiJaEe MPo CBIA €MOIIWHUN Ta TICH-
XOJIOTIYHUH CTaH.

TexcToBOIO (hOpPMOIO pearizallii mcuxoHapa-
THUBY CIIYTYIOTh BHYTPIIIHIN MOHOJIOT, COH CIIO-
BiJlb, LIOJCHHHUK TOJIOBHOTO Tepos. Sk meBHa
OTIOBiJTHA TEXHIKAa ICUXOHApaTHUB MOXeE Oparu
y4acTb y CTBOPEHHI 00pa3y MepcoHaxy Ta BiJ-
J3epKaJIOBaTH KIIOYOBY TeMaTtuky TBopiB (bia-
roHagexuHa, 1951: 242).

CTpyKTYypHUMH  €JIE€MEHTaMH ICHXOHapa-
THBY TIPOTIOHYEMO BBa)XAaTH TICHXOJOT130BaH1
KOHTEKCTU: (pparMeHTH XydOKHBOI OIMOBIiJI, SKi
OINHUCYIOTh TIEBHUM TICUXOJIOTIYHUN CTaH Tepos
3a JOMOMOIOI0 €MOLIWHO MapKOBaHUX OJH-
HUIb (MOBHUX Ta KoMmosuuidHux) (Gubrium
& Holstein, 2009: 23).

Oco0nMBICTIO BTIIEHHS [ICUXOHAPATUBY MOXKE
OyTH 3ajydeHHs TEXHIKM MOHTaXY: TBIp HiOH
(GIIUTHI» 3 OKpeMHX (parMeHTiB, €mi30[iB,
MOJIIH, SIKi TO TIOBTOPIOIOTHCS, TO MPOTHCTABIIS-
I0ThCS1, TO B3aEMOBUKJITIOUAIOTh OJIMH oAHOTO (130-
ToBa, 2015: 95). Lle cTBOpIOE HEOHO3HAYHICTH
CHPUHHATTS Ta iIHTepHpeTallii Moiil y TBOpi, 1ae
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3MOTy YMTa4yeBl MaTu Pi3Hi Bepcii ofHiel i Tiel
XK TOli, IOKa3ye ICUXOJOrIYHY IUIyTaHUHY
B aymKax repos (Goosseft , 2014: 705).

Omxe, NCHXOHAPATHB BH3HAYAEMO SIK Hapa-
THBHY TEXHIKY, 1[0 CIIPSIMOBaHA Ha 306pa>1<eHH${
BHYTPILIHBOTO CBITY NMEPCOHAKY TEKCTY Ta HOro
MICUXOJIOTIYHOTO CTaHy y TIEBHHX IICHXOJIOTi-
30BaHUX KOHTEKCTaxX 3a JOMOMOIOI0 eMOIlili-
HO-MapKOBAaHUX JIEKCUYHUX OJIUHHIIb.

Poman «MuoxunaHI posymu bimni Mimmi-
raHa» € JOCTOBIPHMM OITUCOM JKUTTS Binbsima
Crenmi Mijtirasa, JIIOTMHU 3 MHOXKHHHOIO 0CO-
OUCTICTIO. 24 OKpeMi 0COOMCTOCTI, pi3Hi 3a iHTe-
JIEKTOM 1 TIparHEeHHSIMH: TOpPOCIi W JiTH, 4OJIO0-
BIKHM 1 XKIHKH, — BelyTh OOPOTHOY 3a BOJIOMIHHS
HOTo TiIOM, HE JIO3BOJISIOYM HOMY KOHTPOJIO-
Batu cBoi nii. Cepen ocoducrocteit bimmi Mimi-
raHa CJiJ BUOKPEMHUTH «OakaHi» 1 «HeOaKaH»
nmobiuHi ocobucrocTi. o umcia «OaxkaHUX»
MO)KHA BITHECTH, OKpiM camoro bimti, moGiyHux
nepcoHaxiB Peitkena, Annena, Tomwmi, [lenHi,
JeBina, Aptypa i niBuat — Aganany ta Kpicrtin.

[Icuxonmoriunuii craH, y skoMy nepeOyBaroTh
i TEepPCOHaXi, BHUPAKAETHCA 32 JOIOMOTOIO
3aco0iB MPSAMOI Ta HEMPSMOiT HOMIHAITI1.

[IpsimMa neKCUKO-CeMaHTUYHA HOMIHAIIIS TICH-
XOJIOTIYHOTO CTaHy XYIOKHBOTO TIEPCOHAXKY — IIe
JIEKCUKO-CEMaHTHUH1 3ac0o0u, sIKi y CBOTi ceMaH-
THUYHIA CTPYKTYpi MICTATH KOMITOHEHTH 3Ha-
YeHHs NIl TIO3HAYeHHsSI a00 BHUPAXKEHHS THUITY
eMollii, TOMy Taki 3aco0HM aKTyamizamii ICHXOo-
JIOTI9HOTO CTaHy XyJIOKHBOTO TEPCOHAKY PO3-
MOJIJICHO Ha MBI TpyIH: JIEKCUYHI 3aco0H, 110
HA3WBAIOTh €MOIIii, 1 JIEKCHYHI 3aCO0H, 10 BUpa-
KaOTh €MOIi.

VY [CHUXOJOTi30BaHUX KOHTEKCTAaX JIEKCHYHI
3aco0M, 110 HA3MBAIOTh €MOIIil, CBOIM MPSIMUM
3HAYEeHHSM 0e3MoCcepeTHhO HA3UBAIOTh THUII €MO-
LIHOTO CTaHy, y SKOMY IepelyBae XymoXKHii
MepcoHax. 3a 03HAKOI YaCTHHOMOBHOI HaJleXk-
HOCTI JE€KCUKO-CEMAaHTHYHUX 3ac00IB, 110 HA3H-
BalOTh €MOIii (IMEHHUKIB, IPUKMETHHUKIB, MpH-
CIIBHHKIB, [I€CIIB), MPOAaHATI30BaHO 4 TpPymNH
BepOaTi3aTopiB MCUXOJOTIYHOTO CTaHy XYIOXK-
HBOTO TIEPCOHAXY: CYOCTaHTHBHI, aJ €KTHUBHI,
a/iBepOiasIbHi 1 11€CIIBHI 3aCO0U NMPSIMOi JIEKCUKO-
cemanTHuHOi HOMiHaMi1 (Cranuuk, 2003).

3a pakTopoM azpecoBaHOCTI, IO Niepeadavyae
BpaxyBaHHsS «aJpECaHT— aJPECaTHUX» BIIHO-
IIeHb, PO3PI3HAEMO AaBTOPCHKY, MEPCOHAXKHY
1 KOMIIEKCHY TIPSAMY JIEKCUKO-CEMaHTUYHY HOMi-
HAIIIF0 TICUXOJIOTTYHOTO CTaHy XyIOXHIX TIEpCo-
HaxiB y poMaHi /[. Kiza. ABropcrka npsiMa HOMi-
HAI[is T03HAYA€ ICUXOJIOTIIHHH CTaH XY/I0’)KHBOTO
MEPCOHAXXy B MOB1 CaMOr0 aBTOpa, sIKUH OMHCY€E
eMOLIiT XY/I0XKHIX IepCOHaXIB a00 KOMEHTYE iX.

[Tepconakxna mpsiMa HOMIHAIIISI — 3aCTOCYBAaHHS
3ac001B IPSIMOT JICKCUKO-CEMaHTHYHO1 HOMIHAaIi{
MICUXOJIOTIYHOTO CTaHy XYIOXKHIX TEepCOHAXIB
y TpsMid MOBI caMHUX XYIOXKHIX IMEPCOHAXKIB,
SKi Ha3WBalOTh a00 BIACHUUN MCHUXONIOTIYHUI
cTaH, abo cTaH 1HIKX nepcoHaxiB. KoMiiekcHa
npsiMa JIEKCUKO-CEMaHTHYHA HOMIHAIIS peaizy-
€TBCA K Y MOBJICHHI IIEPCOHAXY, TAK 1 B CJIOBaX
aBropa (Cranuuk, 2003). Jlekcuuni 3acobwu, 110
BUPQXAIOTh €MOIlii XyHOXKHBOTO TEPCOHAXKY,
MOXYTh BHUPaXaTUCSl BKMBAaHHSM BUTYKIB a0o0
€MOTHBHO-OIIHHOT JICKCUKH.

3. 3aco0u npsiMOi JIeKCHYHOI HOMiHAILil B po3-
KPUTTIi ncuxivynoro crany bini Minstirana

Jlnst  XapakTepUCTUKH TOJIOBHOTO  Tepost
poMany — biuuti Mistirana — aBTop 3acTocoBy€
3aco0M TPSIMOI JICKCUKO-CEMaHTUYHOI HOMi-
HAaIlil TICUXOJIOTIYHOTO CTaHy XYIOXKHBOTO Iep-
COHaXYy, a camMe CyOCTaHTHBHI BepOai3aTopH,
MpEICTaBICHI IMEHHUKAMHU Cry, anguish, tears,
astonishment, pain, lie, danger, killing oneself.
[ToniOH1 JEKCUYHI OJUHMII XapaKTepPHU3YIOTh
NOCTIHHUI TICUXOJIOTIYHUN CTaH MEPCOHAXKY —
BIIUYTTS OOJIIO Ta ICTEPHUKY.

ABTOp BKa3ye Ha HeOesmeuHuil craH bimmi
yepes Horo cyinuaalbHUN HACTPIH, 1110 € PSIMOIO
3arpo301o 1715 otouytouux: ‘“‘He is a danger to all
of us. In his depressed state, he might succeed in
killing himself” (Keyes, 1981).

An’€KTUBHMM THI BepOali3aTopiB ICUXO-
JIOTIYHOTO CTaHy pPENPE3CHTOBAaHUN TaKUMHU
npuUKMETHUKaMU: fearfull, kind, loving, upset,
isolated, startled, desperate, painful, terrible,
insane, depressed, fragile, fierce, penetrating,
not guilty by reason of insanity, startled, pale,
tired, suicidal, dazed, tense, incapable, excited,
frightened, shocked, complicated, nervous,
embarrassed, confused, surprised, not normal,
hurt, alert, weak, trembling, incommunicative,
calmer, cooperative: “Still tearful, saying he
wanted to kill them. More on April 19, Milligan
seemed very upset and isolated himself in his
room with a pillow over his head” (Keyes,
1981). Lle#t ncuxomori3oBaHUN KOHTEKCT BKa3ye
Ha 3aCMYYEHICTh Ta 3aMKHEHICTh bismi.

Y pomaHl TpamSIOTBCSA TICHUXOJIOTI30BaHI
KOHTEKCTH, SIKI XapaKTepU3yITh Tepost ik Ooke-
BUJIBHOTO Ta HEOCYIHOTO YOJIOBiKAa 3 JIFOTHM
1 MPOHUKIUBUM TorisiaoM: “Milligan was about
to become the first multiple personality charged
with major crimes ever to be declared not guilty
by reason of insanity” (Keyes, 1981).

Hapani et nepconaxk mocrae nepea YuTauem
cJ1a0KOI0 1 TEHJITHOK OCOOHCTICTIO, OCKIJIBKHU
HOro NCUXIYHUN CTaH BHPI3HAETHCS HECTAOUIb-
HICTIO Yepe3 MOsBYy Ta IMOCTIMHY 3MIHY OJHi€l
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noOiyHoi ocobuctocti iHmow: “He looked
weak. His mental condition is viewed as being
very fragile, however, and it is possible that
at any given time there could be a disintegration
ofthe present fused personality into the dissociated
personalities...” (Keyes, 1981).

Cepen NpUCITIBHUKIB, SKI XapaKTepHU3YIOTh
azBepOianbHUHA THN BepOamizamii McUxono-
TIYHOTO CTaHy, CJiJ BUOKpPeMHTH: silently,
calmly, violently, like a girl, effeminately, in
a trance, quick, eagerly, hesitantly, seriously,
rigid, nervously, self-consciously, in fearful
fascination, passively, tense, anxious, avoiding
looking in the eyes, slowly: “He worked silently,
calmly. Slowly he walked through the empty
halls, up the staircase, out the door onto the roof™
(Keyes, 1981). [Toni6Huil npukian miaKpecitoe
CIIOKIMHMI Ta HaNoOJCINIMBUN cTaH bimmi, skuit
BHUPAKEHO 32 JIONIOMOTOI0 IPUCITIBHUKIB silently,
calmly, slowly.

Hatowmicte nmpucniBauku violently, seriously,
nervously q)OKycyIOTL yBary Ha CEpHO3HOCTI
Ta 3HepBOBaHOCTl TOro K mepcoHaxy. Takox
aBTOP 3IHCHIOE MPSMY HOMIHAIIIO TICHXOJIOTIY-
HOTO CTaHy XyJOKHBOTO IEPCOHAXY UUISIXOM
BXKUBAHHS JI€CTIBHUX BepOanizatopis: to sob,
to talk to oneself, to bother, to wonder, to smile,
to be afraid, to kill, to pressure, to insist, to
hesitate, to have altercations, to cry, to lie, to feel
no remorse, to hate, to ignore. CeMaHTHYHUIA
aHai3 JiechiB to sob, to cry, to be afraid Brazye
Ha 3HEepBOBaHICTh bisi.

He nume BxuBaHHA aBTOPCHKOI, a M IEPCO-
Ha)KHOI HOMIHAIIiT IICHXOJIOT1YHOTO CTaHy Xapak-
TEpU3y€E POMaH Ta PEIPE3CHTOBAHA MPUKMETHH-
Kamu hated, shy, npucnienuxamu fine, strange,
diecnosamu to hate, to realize, to be afraid, to
control, Ta clmoBOCHONy4YeHHAMHU fo tell what
to do, to hear talking in a head, to be a part
of problem, to see things that aren't real, to get
nightmares: “I feel hated”. “That wasn 't me you
met that first day. 1'd have been too shy to talk
to you”. “I feel very strange”, he said” (Keyes,
1981). Y Takwuii crioci6 nepcoHax He JTUIIE MOBi-
JIOMJISIE, IO Bi4yBa€ HEHABHUCTh 1HIIUX JIFONCH
710 HBOTO, & i BUCIJIOBIIOE BJIACHI JYMKH IIOJO
CBOTO JIMBHOTO TICHXOJIOTIYHOTO CTaHY.

I'epoii pomaHy 1 He IPUXOBYE BIACHOI HEBPIB-
HOBAXXEHOCTI Ta OOKEBIIA, OCKUIBKA BH3HAE,
110 y CTaHi TpaHCy BiH nepeOyBae MpupoaHo, 6e3
JIOTIOMOTH HAapKOTHKIB, Ma€ TCHXI4HI pPO3Jaau
1 pO3MOBi/lae Mpo BIACHI HIYHI KommMapu: “I'm
afraid he's going to kill her. I get these nightmares
that I can't describe” (Keyes, 1981).

JlexcuyHi 3aco0u, 110 BHPaXKarOTh EMOIIii,
a camMe BHUIYKH, TaKOX PENpPe3eHTYIOTh THII

MPSIMOT HOMIHAITT IICUXOJIOTIYHOTO CTaHy XyI0XK-
HBOTO MepcoHaxy: “Oh my God!” he cried.
“If he knew you were talking to me, he’d . . . oh!
. he’d kill me . . . and bury me in the barn...”
(Keyes 1981). Y TaKui CrociO aBTOp BHpaKae

HAJIAKAHICTB 1 3H€pBOBaHICTb Bimmi.
4. Peanizanist nCHXi9YHOI0 CTAHY «0a’KAHUX)

MePCoHAKIB
Jist XapaKTepUCTUKHU TICUXOJIOTIYHOTO CTaHy
nepmoi  mobiyHOi  ocobuctocti  Peifmkena

BanackoBiHiua — BoJjofaps HEHABUCTI, aBTOP
BKHMBa€ 3aco0M TIPSAMOI JIEKCUKO-CEMaHTHUYHOT
HOMIHAIIIi, a caMe JIEKCUYHI 3acOo0H, 110 Ha3U-
BalOTh EMOIIIT XyT0)KHBOTO TIEPCOHAXKY. IM’ s TIep-
COHAXYy TOXOJUTH Bif Ji€cioBa ‘‘to rage-again”
(37TUTHCS), IO AKIEHTye yBary Ha MOCTIHHOMY
MICUXOJIOTTYHOMY CTaHi MEPCOHAKY.

CyOcranTuBHI  BepOanizaTopn MCHXOIOTY-
HOTO TPEJICTaBIIeH] IMEHHUKaMU: power, hostility,
amusement, feat, strength, endurance, swiftness,
anger:

AnBepOiaIbHUI THIT IPSIMOT JICKCUKO-CEMaH-
TUYHOI HOMiHAIlil BUPAXKAETHCS 3a JIOTIOMOTOIO
TIPUCITIBHUKIB: softly, sharply, with rapid-fire
switching, aloud, in the mind, without sound,
hard, surprised. 3MiHa TICUXOJIOT1YHOTO CTaHY
MOyKe OyTH TIOSICHEHA BITUBOM 1HIIIUX OCOOUCTO-
CTei, 30KpeMa ApTypa, Ha cBitoMicTh Peiikena.
“Suddenly he noticed the watch on his wrist
and looked surprised” (Keyes, 1981). ¥V upomy
[ICUXOJIOTI30BAHOMY  KOHTEKCTI  HEePCOHaX
MOCTa€ 3JMBOBAHMM Ta 30CHTCIKEHHM. A €K-
TUBHY TPSMY HOMIHAIIIF0 BUPAKAIOTh MPUKMET-
HUKW: aggressive, low, harsh, confident, catlike,
defensive, dominant, dangerous, impressed.

I'epoii xapakTepu3yeTbCsl MOYYTTSIM BIIEBHE-
HOCTI1, MOKE ITOCTOSATH 3a cebe Ta MoOIYHUX 0CO-
oucrocreil. el nmcuxonoriyHmii cTaH 3acBiquye
3HaueHHsa JekceMm defensive i dominant: “The
door to the interview room opened unexpectedly,
and Ragen jumped up, catlike, quickly alert
and defensive, his hands in karate position. As
you can see, this is a hostile place and Ragen is
dominant” (Keyes, 1981).

JiecniBHa npsMa HOMIHAIS XapaKTepu3y-
€ThCS BKMBAHHSAM JieciiB: to obey, to have no
idea: “Ragen obeyed him. He had no idea what
was going on” (Keyes, 1981). CemanTrKa J1ieciiB
y [IbOMY TPUKIAI BKa3zye HE JIMIIE Ha TMOKIp-
HicTh Peiikena, a i Ha MOYYTTS PO3ryOJICHOCTI.
ABTOp 3aCTOCOBY€E 3aCO0U MEPCOHAKHOT TTPSAMOT
JIEKCUKO-CEMaHTHYHOT HOMIHAIII{: TPUKMETHUKHU
angry, violent, not satisfied, TIpUCIIIBHUKU not
right, not good, IMEHHHMKU protector, barbarian,
diecnosa to die, not to understand Ta c1oBocCHO-
Ty4deHHs to have no fear, not to like much control.
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Crnig 3BepHYTH yBary Ha BHKOPHCTAHHS
rpaoHy B TICMXOJIOT130BaHUX KOHTEKCTax: ‘I
am only violent one”. “I would be violent only
if someone would try to hurt Billy or to harm
a female or a child in his presence,” Ragen
said. “I am not satisfied vit Arthur’s decisions”
(Keyes, 1981). Tak aBrop He jiuile BKa3ye Ha
CJIOB’SIHChKE TIOXOJDKCHHSI TIEPCOHaXy, a W Ha
SICKpaBO BUPAXKEHI MPOSIBU arpecii.

[Tcuxomoriunuii crad JIeHHI — IMTITKa, SKUN
60iThCsl TIONE, 0COOJIMBO YOJIOBIKIB, permpe-
36HTOBaHUM CyOCTaHTUBHUMH  BepOai3aro-
pamMu — iMEHHUKaMmu: astonishment, hostility,
feelings of inferiority, inadequacy, fear,
apprehension, liar. JIis onHCy TICUXOJIOTIYHOTO
ctany JleHHI aBTOp 3anydyae JEKCUYHI OIMHHMII
Tury astonishment — 3anmst 300pakeHHsI CTaHy
MOIWBY TEPCOHaXy Bia mobaueHoro, Ta fear,
apprehension — 1y1st TOPIBHSHHS IICUXOJIOT1YHOTO
crany Jlenni 31 crnantenudenicTio bimwm. Haii-
yacTinie aBTop MOpiBHIOE J[eHH1 3 HaJISAKaHOIO,
OIIEJICIICHO0 JUTHHOIO, SKa MOCTIHHO IUIa4ye
1 mepeOyBae y cTaHi TpaHCy 1 HIOKY.

AnBepOianbHUMA THIT TIPSMO]I JTIEKCUKO-CEMaH-
TAYHOT HOMIHAIIT BUPAXEHUN MPUCITIBHUKAMH:
dully, sympathetically, blankly, awkwardly, alert:
“He sat on the floor, staring dully into space.
Milligan looked at him blankly” (Keyes, 1981).

HiecniBHa mpsiMa HOMiHAIISI 31HCHIOETHCS 32
JIOTIOMOTOFO TIECIIB: to faint, to blank, to change,
to smile, to wonder, to hang back, to fear, to make
friends, to laugh, to cry, to scream, to be afraid.

AJ’€KTUBHY TpsSMY HOMIHAIIIO 3M1iCHIOIOTH
NPUKMETHUKU: mute, withdrawn, frightened,
tearful, anxious, restive, dazed, trancelike,
shocked, terrified, frisked, cold, lonely, exhausted,
afraid, dumbfounded, frightened, obedient,
lonely, in a deep depression. JlekcuuHi 3aco0w,
0 BUPAXXAIOTh HAJSKAHICTh XYIOXKHBOTO IIep-
COHaXYy, PENpe3eHTOBaHI BXXWBAHHSIM BUTYKIB:
“Oh God, no!”, he shouted” (Keyes, 1981).

Jlyis BEpaXeHHS XapaKTepHUX pHUC AJICHA
(MaHIMynATOp, arHOCTUK) BUKOPUCTOBYIOTHCS
IMEHHUKH SIK CyOCTaHTHBHI BepOamizaTtopu
MpsIMOi  HOMIHAINT TICUXOJIOTIYHOTO  CTaHy:
excitement, disgust, manipulator: “Gary saw
Milligan's smile, the excitement in his eyes he
had not seen before” (Keyes, 1981).

A’ €KTHBHY HOMIHAIIIO 3MIMCHIOE BXKHBAHHS
TaKuX TPUKMETHUKIB, 5K easygoing, light-
hearted, casual, friendly, dazed, changed, relaxed,
outgoing, upset, happy, depressed, pleased,
nervous, detached, shocked, disappointed.

I'epoii nmyxxe yacto mepeOyBae y TITHOOKIiH
nernpecii, ska CIpUYMHEHa HOTO BiJICTOPOHE-
HICTIO Bix iHmMUX. [IpUCHiBHUKK XapakTepu-

3yI0Th aJBepOialbHUN THUI TPSIMOi HOMIHAIL
MICUXOJIOTIYHOTO CTaHy: easier, earnestly, fluently,
quietly, silently, quickly, calmly, in a monotone.
MiecniBHa HOMIHAIlIS — JTIECTIBHUMH BepOaiza-
Topamu: fo go blank, to love, to grab, to grumble,
to smile, to chat.

[TepconakHa HOMIHAIs sK BepOami3alis
EMOII MMePCOHaXy MpeICTaBIeHa MPUKMETHH-
KaMu real, crazy, pressured Ta miecioBaMu to
pretend, to dream. AnneH, xo4a i mocTae MEHII
arpeCMBHUM Ta OUIbII BPIBHOBAXKEHUM, HYXKe
4acTo BiUyBa€ HaIMIpHY BIIEBHEHICTh Ta CAMOB-
JTOBOJICHHS.

Jns1 3miiCHeHHS TIPSIMOT CyOCTaHTHBHOT HOMI-
Ha1(ii ToMMi — arpecBHOTO Ta aHTUCOIIAITLHOTO
MIJUTITKA, 3aBKIM PO3APATOBAHOTO 1 HETEPIUIS-
4yoro, OyJ0 BXKUTO IMEHHUKH: tears, maturity.
AJ’eKTHBHA aBTOPChKA HOMIHAIIS PENPE3eHTO-
BaHa TNpUKMETHUKaMU: bored, alert, confused,
upset, schizoid, dumbfounded, excited.

Hiecnosa to rebell, to get a shock, to shout, to
bother, to break up with laughter, to lie, to enjoy
XapaKTepu3yIoTh (DYHKIIIOHYBAaHHS NPAMO] Jiec-
JIBHOI HOMIHAIII{ TICUXOJIOT1YHOTO CTaHY XYI0XK-
HBOTO MEPCOHAKY.

[ToayTTsT 3a70BOJICHHSI TIEPCOHAXKY BUpaXKa-
€TBCS 3a JIONIOMOTOO JIGKCeM: to break up with
laughterito enjoy: “Tommy broke up with laughter.
Tommy enjoyed the excitement and the chagrin on
the principal s face” (Keyes, 1981).

Jlns BUpakeHHs €eMOLIi XyH0KHbOTO Iep-
COHaXy TAaKOX BHUKOPHUCTAHO MPUCITIBHUKH:
casually, arrogantly, in amazement, hard.

[Tcuxonoriunuit cran Tommi xapakTepusy-
€TbCA BIIUYTTSIM noauBy: “He followed the cable

from the fuse box outside the house, and stopped
in amazement as he saw the lines leading to
the telephone poles along the streets” (Keyes,
1981). ABrop 300paxkye Tommi 3arajiom 3acMmy-
YCHHUM 1 CXBIUJIbOBAHUM.

Hatomicts Aptyp CMiT onHcyeTbes SIK parli-
OHaJIbHUM, Oe3eMOLIHHUM, 3apO3yMiJHii 1 MOB-
Ya3HUN IOHAK. ABepOiaIbHUI THIT IPSMOT JIeK-
CUKO-CEMaHTHYHOI HOMIHAII1 penpe3eHTOBaHHUH
npucniBaukamu silently, slowly, imperceptibly,
no emotions, gravely, in a bored voice, with
a tremendous effort.

ABTOp  XapakTepusye Teposl 3HYHKCHUM
CHOOOM, SIKHI HE JIUIIE BIAPI3HAETHCS CAMOBIICB-
HEHICTIO 1 3apO3yMLIICTIO, @ i TOTOBUH MpUiMaTH
BaXJIUBI pillieHHs: “Arthur said in a bored voice,
“the florists shop is gone, and somebodys going
to have to find another bloody job” (Keyes, 1981).

An’exTHBHA TIpsAMa HOMIHAINS — peaizy-
€ThCSI 3 BHKOPHUCTAHHSM TaKHX MPUKMETHHKIB:
curt, austere, haughty, intellectual, tight-jawed,
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pressed-lipped, heavy-lidded, arrogant, weak,
vulnerable, intelligent, highly moral, helpful,
preoccupied,  tolerant, angry, fascinated,
interested, good.

Jlnst peasizartii 1i€caiBHOI MPsAMOi HOMiHAITIT
Oyio BXHUTO BepOanizaropu: to blank, to hesitate,
to bother, to get annoyed, to hang back, to sneer,
to annoy, to force oneself, to amaze. IlepconaxHa
HOMIHAIIISI TICUXOJIOTIYHOTO CTaHy PENpe3eHTO-
BaHa CIIOBOCIIONYYCHHSIM fo establish contact.

UyTTeBuii 1 BpaznuBuii JleBig — XpaHUTENb
00JT10, eMIIaT, MOTTMHAE O1Th Ta CTPAXKIAHHS BCIX
ocobucrocreil. BukopucranHs cyOCTaHTUBHOL
HOMIHAIII{ ICHXOJIOTIYHOTO CTaHY XapaKTepu3y-
€ThCsI BYKMUBAHHSIM IMEHHUKIB: fear, tears.

Jlnst BUpaskeHHs a/iBepOianbHOI MpsSMOi JIeK-
CUKO-CEMaHTHYHOI HOMIHAIll aBTOp BXKHBA€E
npuciiBauk hard: “He thought about it long
and hard, and finally he shrugged (Keyes
1981). An’exTUBHY TMpsAMYy HOMIHAIlIO 3ii-
CHIOIOTh TNPUKMETHUKU surprised, smiling,
frightened, hurt, obedient.

I'epoii pomany Harajgye He JHIIE CBOIM
ocrpaxoM JIeHHI, ale IOCTa€ TAKHM CaMHM
CIyXHSHUM 1 mokipHum: “Danny and David,
being obedient children, took the antipsychotic
medication as well” (Keyes, 1981).

AI’eKTHBHA TpsMa HOMIHAIlS TICHUXOJOTIY-
HOTo CTaHy AJlajJaHu — COpPOM’SI3JIMBOI, caMOT-
HBOI 1 MOBYA3HOI JIBUMHHU, SIKA € IHTPOBEPTOM,
penpe3eHTOBaHa TMPUKMETHUKAMU: desperate,
caressed, loved, soft, tearful, silent.

CyOcTaHTHBHA JIEKCMKO-CEMaHTHUYHA HOMi-
HAI[isl TICUXOJIOT1YHOTO CTaHy TMEPCOHAXKY 3IiHC-
HIOETHCS 3a JIOTIOMOTror0 iMeHHuKa love: “They
don't understand what love is” (Keyes 1981)
AJlanana IoCTae epel YuTaqeM y CTaHi pasgocri,
MO0 JIIOAMHOIO, SIKa MparHe Jr00B1 1 )KHBeE
3apanau Hei.

AnBepOiaabHUM THT TPSIMOI HOMIHAIIIT Xapak-
TEpU3Y€ETHCS IPUCTIBHUKAMU: in secret, tearfully,
miecimiBHOT HOMIHALIT — mgieciioBaMu fo blame,
to glance, to weep, to sniffle, to cry. 3HepBoBa-
HICTh Ta CTaH ICTEPUKH 3aKJIAZICHO B CEMaHTHII
TieCTiB to weep, to sniffle i to cry: “She wept.
“She sniffled... she knew that would cause
trouble, so she went to bed and cried herself to
sleep” (Keyes, 1981).

ABTOpChKAa  MpsiMa  JIGKCHKO-CEMaHTHYHA
HOMIHAIlII €MOIIM MEepPCOHAXY XapaKTepusy-
€TbCS 1 BUKOPUCTAHHAM BUTYKIB: “Oh, it hurts
to talk about it” (Keyes, 1981) VY upomy npu-
KJIaJl TepOiHs BUpa)kae BIACHHM OUTb MyIIEBHOT
TpuBOrd. KpicTiH — OcTaHHS 3 ynCIa «0aKaHIX)
0COOMCTOCTEH XapaKTepPH3YEThCS aBTOPOM SIK
COpoM’sI3NIMBA Ta HalsiKaHa MUTHHA. [lomiOHiii

XapaKTEepUCTULIl CIpUse€ BXKUBaHHS BepOari-
3aTOpiB TCUXOJIOTIYHOTO CTaHy: IMEHHHMKa not
knowing: “Her not knowing was an important
protective device” (Keyes, 1981). ABTop Takox
3allyyae MPUCIIBHUKU JJIs 3/IHCHEHHs aBepOi-
anpbHOT HOMIHAIL: patiently, through the tears.
BxuBaHHST TPUKMETHUKA SA)y pENpe3eHTye
aa’€KTUBHUW THUI HOMIHAIIl TICHXOJIOTTYHOTO
CTaHy TepcoHaxy. J[lieciaiBHa JIEKCHKO-CeMaH-
TUYHA HOMIHAIS XapaKTepU3yeTbcs BepoOalti-
3atopamu: fo enjoy, to love, to like, to feel sad,
to cry. Cnin 3a3Ha4uTH, 110 3arajioM «Oa)xaHi»
OCOOHMCTOCTI XapaKTepU3YIOThCS CTAHOM HaJs-
KaHOCTI Ta JENMPECHUBHOCTI, 1HOMI BiAYyBalOTh
HOYYTTS PaIOCTI.

5. IlcuxosoriyHi XapakTepuMCTHKHU «Hela-
JKAHUX» 0CO0MCTOCTEl y poMaHi

J1o uncia «HedaxkaHUX» 0COOMCTOCTEH TAKOXK
Hajexarb moOiuHi nepcoHaxi. dimn (dim) —
JOBAAISITUPIYHUA OaHMIUT, SIKWH BUMHSIB paHIIIe
HE3Ha4yHl MPaBOMOPYLIEHHS 1 BXXHUBA€ HELEH-
3ypHY JEKCHKY Y CBOEMY MOBIIEHHI, HE TMO3-
OaBJIeHUN TOUYTTA ka0 1 J000Bi: “I'm sorry
we had to meet under these circumstances,”’
he whispered again. “I really love you”
(Keyes, 1981). I xoua aBTOp XapakTepusye
®inina 3701BIIOT0 arpeCHBHAM 1 HEBPIBHO-
BaXCHHUM, 1HOI TepO¥l MPOCTO MPUXOBYE BIACHI
eMOIIii 1 MPUKHUIAETHCA CXBUITLOBAHUM.

Jnst  3maificHeHHS TpsSMOI1  JIEKCUKO-CEMaH-
TUYHOT HOMIHAIII1 icuxoJioriynoro ctany [llona—
[IYXOHIMOTO XJIOMYHKA, IKUW CTBOPIOE TYIIHHS,
BKUTO JII€CITIBHI BepOanizatopu: fo have no idea,
to wonder, to cringe, to stare, to laugh to cry.
Bin 300paxenuii HeBplBHOBa)KeHOIO 1 3acmy-
YEHOI0 JUTHHOIO 3 BIIXHJICHHSIMHU Y PO3BUTKY:
“Then Shawn would cry, and that would make
a funny feeling in his head, he would close his
eyes and go away” (Keyes, 1981).

JIKelicoH  XapaKTepU3yeEThCS 1CTEPUUYHUM
CTAHOM 1 TIOCTIMHMMHU HallaJaMu THIBY, Ha IO
BKa3yIOTh J1€CIIOBA MPSMOI HOMIHAIIIT MICUXOJIO-
TIYHOTO CTaHy I[LOTO MEPCOHAXY: o scream, to
cry, to vent emotions.

['pymna Cy6CTaHTI/IBHI/IX Bep6an13aToplB penpe-
3CHTOBaHA IMCHHHKAMHW: Sscreaming, shouting,
an undesirable. ]J»efcoH XapaKTepu3yeTbCs
3aMKHEHICTIO Y c00i, X04a Jy»e 4acTo BiH pO3-
JIOYCHUH 1 HE3JaTHUI KOHTPOJIOBATH €MOITii.

PoGept (bo606i) — MpifHUK, KUK MOCTIHHO
nepeOyBae B IIOJOHI CBOiX (paHTa3lil, TOMy
BU3HaHMN «HeOaxxaHum». [Ipsima nexcuko-ce-
MaHTHUYHA HOMIHAIS HOro TCHXOJOTIYHOTO
CTaHy TMpeACTaBlieHa NPUKMETHUKaMH: [ost in
a fantasy, undesirable. Ctan 3ampisiHOCTI miep-
COHAXY MIJKPECIIOIOTECA 1 3a JIOTIOMOTOI0
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niecnmiBHUX —BepOamizatopiB  to indulge in
fantasies, to lack confidence: “Here he was
able to indulge in his fantasies. He alone lacked
confidence in his ability to carry out a plan”
(Keyes, 1981). Uurtau Takox OauuTh Tepos
pomany po3nparoBanuMm: ‘‘He hated being called
“Robert” by the others and would insist, “I’'m
Bobby!” (Keyes, 1981).

[Hmumit 3 4ncna «HebaxaHHWX» 0OCOOUCTO-
creli — KeBin — miuliTOK 3 KpUMIHAIEHUMM HAXH-
namu. Momy BracTuBUil cTaH OOXKEBLLIA Ta Hea-
JICKBAaTHOI TTOBEMIIHKH, Ha 1[0 BKa3ye 3HAYCHHS
niecnona to talk to oneself: “He was driving her
out into the country, talking at times to himself”
(Keyes, 1981).

I'pyny niecniBHuX BepOamizaTopiB mpeacTaB-
JIEHO JIECIIOBaMU: to feel rough, to feel tough, to
laugh, not to like, to nod, to wonder, to shrug,
to insist, to talk to oneself, to whisper, to snarl.
CyOctanTuBHI BepOaizaTopy IMCHUXOJIOTIYHOTO
CTaHy MEePCOHAXY PEeNpPEe3eHTOBaHI IMEHHUKAMMU:
panic, coolness, curiosity, greed.

TimMoTi — miUIITOK, SIKWH 3aMKHEHUH y coOi
1 )KuBe y BIacHOMY CBiti. /[y BupaxeHHs oro
MICUXOJIOTIYHOTO CTaHy aBTOp BXHBA€ JIiec-
JiBHI Ta aJ €KTHBHI BepOaunizaropu: fo love, to
withdraw, frightened.

[Tepconax Mae mo4yyTTs J1000BI 0 MpeKpac-
HOTO, MPOTE BiH YacTO HAISKAHWHA 1 TOTOBHM
MOKHHYTH PEAIBHICTh 3apajy CBIiTYy BIACHHUX
Mpiil 1 Qanraziit: “Frightened, Timothy left
the spot and withdrew into his own world”
(Keyes, 1981), mo 1ie pa3 Bkasye Ha CTaH BiI4y-
HKEHHSI IIEPCOHAKY BiJ comyMy

Jnst  3miiCHEHHS TPSMOI  JIEKCUKO-CEMaH-
TUYHOI HOMiHalii MapTiHa — CaMOBIIEBHEHOTO
HBIO-IOPKCBKOTO CHOOA, aBTOp Y)KUBA€ TpH-
KMETHUKH: surprised ma furious, 300paxyro4u
TIOJIMB 1 PO3ITIOYCHICT repost. I'pyma nieciBHux
BepOaTi3aTopiB MCUXOJIOTIYHOTO CTaHY YTBOPIO-
€TBCSI JiECTIOBaMHU to be annoyed, to complain,
K1 BKa3ylOThb Ha PO3JIpaTOBaHICTb 1 HEBIOBO-
nenHss Maprina. [psima HOMiHaIis 3aiicHEHa
4yepe3 IMCHHUKY: braggart, fraud, phony, snob.

Cepen nepcoHaxiB pOMaHy TaKOX CITiJ] 3a3Ha-
gyt Einpin — naiBumMHYy, sika BBaXKae 3a METYy
CBOTO ICHYBaHHsSI MOMCTY BiTunMy bimmi, 1o
1 CIPUYMHUIIO CTAaBIEHHS MEPCOHAXIB JI0 HEl SK
no OoxeBinpHOI. [IpsiMa JeKCHMKO-CeMaHTHUYHA
HOMIHAIlisI TICUXOJIOTTYHOTO CTaHy XYI0XKHBOTO
MEPCOHAXKY PENPE3CHTOBAHA MPUKMETHHKAMH
insane 1 gieciioBoMm to whisper, siki T03BOJISIOTH
XapakrepusyBard Ednpin He mmme sik Goxe-
ButbHy niBuuny ( “That day Arthur said, “April
is insane, a menace to all of us” (Keyes, 1981),
a ¥ AK TMOTEHIHY XOJIOJHOKPOBHY BOWBIIIO

(“She whispered into his ear, “You have to kill
Chalmer. You have to take one of your guns
and shoot him” (Keyes, 1981).

[TpukmeTHHKH restless, unable 6e3mocepenHbO
XapakTepu3ytots Bonarep Mimnirana — excueH-
TPUYHOTO YOJIOBIKA, SKUH TIOCTIHHO CTPUMYE
Bi1acHi eMollii: “Walter” woke up in the apartment
late in the afternoon of December 9, restless to
go hunting, longing for the thrill of the chase”
(Keyes, 1981).

ABTOp BUKOPHCTOBY€E JII€CIIBHI BepOaiza-
TOPH MOro TCHUXONOTIYHOTO CTaHy: fo love, to
grow impatient, to feel dizzy. CeMaHTHKA IIUX JICK-
CUYHUX OIMHUIIb BKa3y€ HA HETEPIUIYICTB 1 3aX0-
IUICHICTh TEPCOHAXy MojroBaHHsIM: “He loved
being out in the woods alone with a gun. He was
growing impatient when he saw a fat black crow
on the branch of a spruce” (Keyes, 1981).

JIi — xapTiBHUK 1 BecesyH. € He JIUIIe MPOBO-
KaTopoM, a i 30BCiM Oaiiy’kKuil 10 OTOUYIOUHX
1 70 HAcHiIKiB BiIacHWX BuMHKIB. CyOcCTaH-
TUBHY TpyIly BepOaii3aropiB HCHXOJOTIYHOIO
CTaHy reposi pOMaHy MPEICTABISIOThH IMCHHUKH:
comedian, wit, joker. IlpucniBHuK innocently
TaKOXX BXKHTO IS 3AIACHEHHS NPSIMOi JIeK-
CHUKO-CEMaHTHU4HOI HoMmiHamii: “Lee asked
innocently. “Is it that sad?” (Keyes, 1981).
VY Takuii cnocid repoil pomMaHy 300paXKyeThCs
CITOKIMHUM Ta BPIBHOBAXCHUM.

['pyna pmiecniBHHX BepOani3aTopiB: fo open
eyes wide, to spat, to gag, to feel terror Bupaxae
He juire moaus Ji, a 1 Horo po3IroveHICTh, CTaH
CTpaxy, y sikoMy mnepeOyBae mepconax. llpu-
KMETHUKHU undesirable, terrified CTaHOBIATH P
a1’ EKTUBHUX BepOali3aTtopiB Ta MiAKPECIIOIOThH
el TICHUXOJIOTIYHUM CcTaH. XapaKTepUCTHII
repos poMaHy TaKOX BIIACTUBE BUKOPHCTAHHSA
MEePCOHAKHOI HOMIHAIII, a camMe BKHBAHHS
NpUKMETHHKA happy, SKuil BUpakae MOUyTTS
pamocti i mwacts: “Lee said he’d be happy to
oblige” (Keyes, 1981).

VY Takuii cnoci6 aBTop xapakrepusye Jli KuT-
TEPAICHUM 1 CIIOKIMHUM, X04Ya 1HOJI MOMiOHUI
TICUXOJIOTIYHUN CTaH 3MIHIOETBCS TIOYYTTIM
OCTpaxy.

[Tcuxonoriuynuii cran CriBa — eroicra, Ope-
XyHa, €JMHOTO 3 yC1X 0COOUCTOCTEH, XTO HE MOTO0-
JDKYETBCSL 3 JIIarHO30M «IIM30(PEHis», MPIMO
HOMIHYETBCSI 3a JIOTIOMOTOK) TaKHX JIECIIB: f0
boast, to like to brag, to refuse, to growl, to laugh
at people. Ipyny an’eKTUBHUX BepOaizaTopis
CTaHOBJIATh PUKMETHUKH useless, undesirable:
“Steve is useless. Ragen agreed that Steve was
undesirable and told him he was banished”
(Keyes, 1981). V Takuii cnoci6 CTiB mocTae
TICUXIYHO HEBPIBHOBAKCHUM, TOMY BU3HAETHCS
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Pelimxenom «HebOaxaHum». XapaKTepU3yHOUIl
CriBa, aBTOp BUKOPUCTOBYE JIeKceMU hell-raiser,
impostor.

Bunrens (HacraBHUK) — ocTaHHIN 3 yucna
0coOHUCTOCTEH, HE BXOAMTH 0 YKOAHOI 3 IpyTl,
OCKUIBKH € cyMilo Bcix 23 ambrep ero bimmi.
Lleit mepcoHaxk € 4y TIIHBUM, 3 TAPHIM TO4YTTAM
TyMOpy, Ta BBaXka€, 110 BiH € bimii B ycix iforo
piznoBunax. [lpukmernux likable BIIy4HO XapaK-
TEepU3ye Teposi: JAOOPO3UWIMBUM 1 BIIKPUTHM
Ui OTOuyrouux. Yepe3 BKUBaHHS CyOCTaHTH-
BOBaHMX MPUKMETHHUKIB aBTOP BepOasizye mo3u-
TUBHI SIKOCT1 T'€pOsi, III0 TOBOPSTH MPO HBOTO 5K
npo 3BHYaiiHy mronuny: “‘He has good and bad,
as most humans” (Keyes, 1981).

[IpoTe BiH AEMOHCTpY€ 3yXBajJiCTh 1 CaMOB-
TEBHEHICTH, MPO IO CBIIYUTH CEMAHTHKA IMEH-
HUKIB strength i half smile: “The Teacher looked
down at him and nodded a quiet strength in his
half smile” (Keyes, 1981).

Ha Bigminy Big «0akaHUX» OCOOHCTOCTEH,
«HebaxkaH1» MEePCOHaX1 BIJIPI3HAIOTHCA HENpPU-
XOBaHOIO arpeci€lo Ta MCUXIYHOI HEBPIBHOBA-
KEHICTIO.

Hempsima cTuiicTHYHA HOMIHAINS — 3J1HC-
HIOETBCS 32 JIOMOMOTOK CTHJIICTUYHUX TPH-
HOMIB — JICKCUKO-CEMaHTHYHUX, CUHTAKCUIHUX
1 rpadiuHHX.

Kpim Toro, cnupatounce Ha Kiacudikarii
(dhopM TICHXONOTI3MY B XYIOXHIN JiTEparypi,
MOKHA BHOKPEMUTH III€ OJMH CIOCIO 30BHIII-
HbOTO ab0 HENpsIMOro BTUIEHHS IICUXOHapa-
THBY B Xy/I0KHBOMY TBODI, III0 mepenbadae Bep-
OaJIbHUH OIMKC 30BHIMIHIX BUSABIB TUX 200 1HITUX
TICUXOJIOTIYHUX CTaHIB MEPCOHAXY (MIMIKH,
KECTIB, BYMHKIB, pPyXiB, OCOOJMBOCTEH MOB-
nenns Tomo) (I3otora, 2015: 93).

prny JIEKCUKO-CEMAaHTUYHUX CTUITICTUYHUX
HpHI/IOMlB bopmyIoTh MeTa(bopH emiTerH,
MOpIBHSIHHS, TinepOona 1 BYyJIbrapusMu, SKi
31MCHIOIOTh HENPSIMY CTHJIICTUYHY HOMiHAIIIO
TICUXOJIOTIYHOTO CTaHy MEepCcoHaxy abo 0e3rmo-
CEepPEeIHBO Y BHUCIIOBIIOBAaHHIX MEPCOHAXKIB, a00
OTIOCEPEIKOBAHO B MOBI aBTOpa. BoHM penpesen-
TOBaHI1 JIEKCHYHUMHU OJIMHUILISIMU fo give a damn,
shit, dumb, son of a bitch, bastard, bitch, slut,
damned: “Lady, I don't give a damn what you
do”. “Shit, it wasn't a fake bomb. Can I help it if
the damned cops are too dumb to know a black
box when they see one?” (Keyes, 1981).

Ko K MOPIBHATH BUKOPHCTAHHS BYJIbra-
PHU3MIB y BUCIIOBIIIOBaHHSIX «HEOAKaHUX» 0COOU-
CTOCTEH, TO CJIiJ] BHOKPEMUTH JICKCUYH1 OJTMHHIII:
to give a fuck, fucking, ass, motherfucker, honkie:
“Cheez, lady, I don 't give a fuck how busy he is”.

Fuckin’ faggots trollin’ their bait”. “Here you

are worried about your ass when you ought to be
worried about your life”. “You're a real funny
motherfucker, ain't you?”. “Goddamned honkie
sonofabitch!” (Keyes, 1981).

Takok HEOOX1HO BUMIJIATH BXKUBAHHS TAKUX
bpaz: Holy shit! Fuck off! Fuck you! Jeeze!
VY Takuii crnocid aBTOp MOCHUITIOE PO3NIIOYCHICTD
MEPCOHAXKIB, HE JIMINE BKUBAIOYH BYJIbrapU3MH
B OKJIMYHHX PEYCHHSX, a ¥ BUKOPHCTOBYHOUH
OB TPYO1 (pOpPMU BHCIIOBIIOBAHb.

BxuBanHs metadopu € OIHHUM 31 LUIAXIB
HENpsIMOi  HOMiHAIll TCHUXOJIOTIYHOTO CTaHy
nepcoHaxy: Mmeradopa a bundle of nerves:
“A very different person from that bundle
of nerves he’d met the first day” (Keyes, 1981),
CBITYHTH TIPO CTaH KpalHBOI 3HEPBOBAHOCTI
MIEPCOHAXKY, MOPIBHSHUHN 3 KITYOKOM 13 HEPBIB.

[IcuxomorizoBaHmii KOHTEKCT, Y SIKOMY TepOid
pOMaHy IMOPIBHIOE CBOE KHUTTS 3 TICKJIOM, CBITYUTH
PO MOYYTTS PO3YapyBaHHS MEPCOHAKY Y CBOEMY
JKUTTI, B JIFONIAX, SIK1 IOTO OTOUYIOTh: ‘‘Believe me
my life was a living hell” (Keyes, 1981).

Mertadopa, penpe3eHToBaHa Y KOHTEKCTI
at that moment his mind, his emotions and his
soul shattered into twenty-four parts” (Keyes,
1981) cBiAUUTH NPO CTaH HEAAEKBAaTHOCTI 1 Ppy-
cTpallii, OCKUIbKM 4YHWTad HaBiTh HE 3HAE, sKa
3 0COOMCTOCTEH HHUHI € aKTUBHOIO, a CIIPABKHIN
bimni «po3outunii» Ha 24 YacTUHMU.

e oMM cIOCOOOM EKCIUTIKallii ICUXOHapa-
THUBY MOXX€ BHCTYIHUTH MeTadopa, mpeicTaBicHa
y npuknami: ‘It might seem the cowardly way out,
but as my entire world has collapsed about me
there is nothing left” (Keyes, 1981). Y npomy koH-
TEKCTI MEPCOHAXK CTBEPIUKYE, 1110 HOTO CBIT 3pyHi-
HOBaHUM 1 HE NPUXOBYE CTaHy amarii, y sAKOMY
BiH mepebyBae. Moro po3rybrienicTs 1 6e3nopa/i-
HICTh PEIpPe3eHTOBaHA aBTOPOM MeTagoporo,
y SIKIi TIEpPCOHaX MOPIBHIOETHCS 3 MULTIO 3HY-
IaHb 1 HACMIIIIOK 31 CTOPOHU OTOuyroumx: “Since
Billy realized he would be a target at his sisters’
house as well as at the hospital, it was understood
he would stay at the Hocking Valley Motor Lodge
in nearby Nelsonville” (Keyes, 1981). 1o Toro
K bBUmTl NOpPIBHIOETBCS 3 ENEKTPHUYHUM IPHU-
CTPOEM, SIKHI MOXE TICPEMHUKATHUCS 111 BIUTHBOM
30BHILIHIX MOApa3HUKIB. MeTadopa npuBeprae
yBary 10 HeCTaOUIbHOTO TICHXOJOTIYHOTO CTaHy
MEPCOHAXKY, SIKUI TaK CaMO MOCTIIHO «IIepeMHKa-
E€TBCS 3 «KHEOAKAHOT» 0COOMCTOCTI Ha «OaXKaHy»:
“Billy was switching from Steve to David, whining
and crying; then he’d be tough again, and he
and Holston would pace up and back, edgy about
anyone walking near them” (Keyes, 1981).

[lcuxomori3oBaHUil  KOHTEKCT, Y  SKOMY
BUKOPHCTaHHS MeTaop TMOEIHYEThCS 13 3aiy-
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YEHHSM EMITeTiB, IHTCHCU(DIKYE TOUYTTS CTPAXy
I aKkueHTye yBary Ha CTaHi OOXKeBULIS Iep-
coHaxy: “The wall was laughing at me. I hate
that wall. I have to guard that wall, or that loud
laughing wall will move in on me, invade me,
crush me” (Keyes, 1981). Crina, sikoi 60iTbcs
MEPCOHAXK, € BTUICHHSAM 00pa3y HaBKOJIUILIHBOTO
CBITY, SIKHIi BOPOXKO CTAaBUTHCS 70 IYIIEBHO XBO-
poro bimni. CycninbCTBO BBaXkae HOro 3arpo3oro
yepe3 TOCTIHHI CyilUaalbHI HAacTpOi TeEpco-
Haxy: “In answer to Belinky's questions, Milkie
said he considered Milligan a high suicide risk
and a danger to others” (Keyes, 1981).

IHmmM 3acobom HempsimMoi Bepbaiizaiiii rcu-
xoHaparuBy € emrtetn: “‘The Columbus Dispatch
continued to run hostile Milligan stories”
(Keyes, 1981).

Y nmnomaHoMy KOHTEKCTI emiteTu halting,
distracted BXUBalOTbCS 'y MeTahOPUIHOMY
3BopoTi: “The halting speech, the distracted
gaze, the general air of depression, saddened
the writer” (Keyes, 1981). Tak aBTOp aKkueHrtye
yBary He JIMIIE Ha JICIPECUBHOMY CTaHi Mepco-
HaXYy, a i Ha arpecii y HOro morsii.

[imepOoyia sk 1€ OIWH JIEKCMKO-CEMaH-
TUYHUI 3aci0 BUPA3HOCTI TAKOX IPEICTaBIsE
IO TPymy 3aco0iB HEMpsSMOi eKCIUTIKaIii MCh-
XOHapaTuBy. Taki TMCUXOJOTI30BaHI KOHTEKCTH
CBIJTYaTh HE JIUIIIE PO CTaH KPAWHBOI PO3ITFOUe-
HOCTI «HeOaKaHUX» 0COOMCTOCTEH, OCKUILKH X
KPHK MOPIBHIOETHCA 3 AUKUM peBiHHAM (‘Mark,
Walter, Martin and Timothy raved wildly in
the locked room” (Keyes, 1981), a iHomi mep-
COHaX1 OosThCS TepedyBaTh y ICHUXiaTpHUHIH
JIKapHI 1 BBaXalOTh 11 TMEKEIBHOI OE30IHEI0
(“He remembered Schweickart and Stevenson
fighting to keep him from being sent to that
hellhole” (Keyes, 1981).

HeoOxigHo BkazaTh i Ha (QyHKIIT MOPIBHSAHHS
y 300pa)Ke€HHI IICHXOJOTIYHOTO CTaHy TIEpCo-
Ha)Xy: MOPIBHSAHHS 3 KpaOoMm, SKUH 3aKpuBa-
€TbCSl y cO0l Ta YHUKA€E OTOYYIOUMX, XOBaIOYHCh
y 3aKyTKy: “‘Seeing people looking at him, he
Jjumped out of the chair onto the floor on all fours
and scuttled crablike to the opposite wall, as far
from them as he could get, squeezing between
the writing arm rests of two chairs, cowering
and sobbing” (Keyes, 1981).

I'pymy ¢iryp ekcipecMBHOTO CHHTAKCHCY YTBO-
PEHO BUKOPUCTAHHSM 3aMOBUYYBAHHS, OKIIMYHUX
pedeHb, IOBTOPIB, eM(ATHYHUX KOHCTPYKIIN
1 mapuessnii. OKIMYHI peYeHHS K BUI HETIPSIMOL
CTHJIICTUYHOI HOMIHAI] BXXHUBAIOTHCA B IICUXO-
JOTi30BaHUX KOHTEKCTAxX JIMIIE Oe3MoCepeqHbo
y BHCJIOBIIIOBAaHHSAX CaMHUX TEPCOHaXIB, TOOTO
3a (paKTOpOM aaPECOBAHOCTI IIEH THUIT HOMIHAIT

HAJIEKUTh J0 MEepCOHaxHOi: “Leave us alone!”
'No!” he shouted, jumping to his feet. “You told
her!” (Keyes 1981). ABTop 3BEpTaE yBAry Ha pos-
JIFOYCHICTh TIEPCOHAXKIB Ta HA CTaH HAJSIKAHOCTI:
“I thought I was dead!” (Keyes, 1981). [opis-
HIOIOYM OKJIMYHI PEUYCHHS, BUKOPHCTaHI y KOH-
TEKCTaX 3 «HeOKaHMMW» TEPCOHAKAMHM, CITiJ
3BEPHYTH yBary Ha HENPHUXOBAaHYy arpecito, siKy
BHUpaXaroTh repoi poMany: “Hey, wait a minute!”
someone yelled. He shouted at her: “I said my
name is Phil!” “l gonna cut you up, honkie!”
(Keyes, 1981). [loniOHuii MCUXONOTIUHUM CTaH
MOCHITIOETHCS. BYKMBAHHSIM BYJIbTapU3MIB.
CuHTakcu4Hl 3aco0M BUPA3HOCTI TMO3HAUYEHI
BUKOPHCTAaHHSIM 3aMOBUYBaHHS: “Its ... in there
“Just for a few moments . . . I wished Ragen

oﬂ the spot ”. “No ... I don't even like him.”
“Wait, I . . J". “Well I do things and I don't
remember ‘em . ..1gotosleep ... and people tell

me I do things” (Keyes, 1981).

VY pa3i 3 «HebaKaHUMU» TE€POSIMU POMaHY
BUPQXXEHHS MOAIOHOTO TICHXOJOTIYHOTO CTaHy
3HOBY K TaKH IHTEHCU(DIKYETHCS BUKOPUCTAHHSIM
ByJbrapusMmiB 1 rpadony: “Lowah . .. lowah . .
. trow dem tings lowah”. “What da fuck is goin’
on? Jesus Christ, just a few minutes ago I wuz

7 “Just escaped this morning . . . beat him up
wzth a baseball bat...” (Keyes, 1981).

[ToBTOpH TakoX XapakTepU3yHOTh TOAAHY
rpymny 3aco6iB BupasHocti: “I — I don 't want him
to touch me”. “I — I'm afraid of knives. I dont
like ‘em”. “Yes. I know everything. I know things
Arthur doesn 't even know . . . But I couldn t stop it.
Idon't knowwhy Il didit”. “You got to promise you
won t never tell the secret to nobody in the whole
world. Nobody. Never. Never. Never”. “Shels
a very sweet and gentle person. Shes the one
who has always done the cooking and cleaning
up for us” (Keyes, 1981). Bukopucranus mos-
TOpPIB y TICHXOJIOT130BaHUX KOHTEKCTax 3 «Heba-
KaHUMU» OCOOUCTOCTSIMH ITiIKPECITIOE 3HAYHY
HAMPYKEHICTh 1X TCHUXOJIOTIYHOTO CTaHy, sKa
MOCHUJIIOETHCSL TIPUCYTHICTIO TOBTOPIB y CKIIAJI
OKJIMYHHUX PEUCHb 1 BKUBaHHAM rpadony: “Then
he heard a strange voice from somewhere beside
him say, “Lowah. Throw dem lowah!”. “Sure,
I do. I ain't no queer. It’s just I — I don't — I”
(Keyes, 1981).

Bukopucranusi Takoro 3aco0y BHPa3HOCTI
CHHTAKCUYHOTO DIBHS, SK eMQaTu4Hi KOH-
CTPYKIIil, XapaKTepHu3ye HEMPSIMHIA OIUC TICHXO-
JIOTIYHOTO CTaHy XyAOXKHIX NEpCOHaxiB: “‘But
I do love them and I am sorry”. “So, you do
realize I have to tell Miss Judy” (Keyes, 1981).
VY Takuii cnoci® aBrop 300pa)kye HaroJjeriu-
BICTh Ta BIIEBHEHICTh XYJI0)KHBOTO IMTEPCOHAKY.
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Sk e onuH 13 3ac00iB HENMPAMOI XapaKTepu-
CTHKH TICHXOJIOTIYHOTO CTaHy TIEPCOHAXY aBTOP
BUKOPUCTOBYE mapuensiito: “I dont remember.
Lancaster, I think”. “There is. A lot more”
(Keyes, 1981). ¥V TakoMy KOHTEKCTI ILTyTaHa
MOBa MHEPCOHAXY CBIAYUTH HPO HOTo 3HEPBO-
BaHICTh 1 CIIAHTEIUYCHICTh. Y BHITAJIKy 3 MOB-
JEHHSIM «HEeOaXKaHUX» TMEePCOHAXIB MOAIOHUN
CTaH TOCWIIOETHCS BUKOPUCTAHHAM TpadoHy:
“A lot. Dey was loaded. And credit cards, too”
(Keyes, 1981). I'padiuni crunictuyni npuitomu
pernpe3eHToBaHl BkuBaHHsAM Tpadony: “You c'n
Jjus’take my word, ‘cause I been in the joint many
times. You evah been locked up?”. “I can t really
understand ‘em”. “I dunno . .. Every time [ wake
up, I'm not hurt” (Keyes, 1981). Y takwuii crioci6o
aBTOp HAMAarae€TbCsl HE JIUIIE BUPA3UTH 3HEPBO-
BaHICTh TEPCOHAXIB, aje W BiATBOPUTHU KUBY
PO3MOBY.

VY Bumaaky 3 «HeOaKaHUMI» IEPCOHAKAMHU
nofiOHuI cTaH IHTEHCU(IKYETbCS BHUKOpPHUC-
TaHHSIM TIOBTOPIB y CKJIaJl OKJIMYHUX PEYEHbD 13
3allydeHHsIM BynbrapusmiB: “I got sumpin’t’give
him” “Wit my sword. If they folia me inside, you
come up behind ‘em wit the piece”. “I don't go
in much fuh dat sex stuff”. “Y’ should trow dem
damned doit clods lowah!” (Keyes, 1981).

Jlis BUpa)KeHHSI MOYYTTS OO0 XYIOKHBOTO
MEePCOHAXY BHUKOPUCTAHO KaIliTali3aliio, siKa
3aCBITYY€ HACKUIBKHM OOJIICHO Tepou Tmepe-
KHUBA€ TUTIAYY NCUXOJIOTIYHY TpaBmy: “He then
had a bumper sticker printed, black letters on
a yellow background:

HUG YOUR CHILD TODAY

“it’s painless”

PLEASE HELP STOP CHILD ABUSE -
BILLY” (Keyes, 1981).

Y HaCTyIHOMY IICHXONOTi30BAHOMY KOH-
TEKCTI PO3JIOYEHICTh 1 PO3APaTOBAHICTh Tep-
COHaXy TOCHIIOETbCS BKHUBAHHAM  BYJIbra-
pusmiB. Kpim Toro, xamitamizaiisi BXOIUTH 10
CKJIQJy OKJIUYHHUX peueHb: “All right you stupid
motherfuckers let's clear out this God Damn day
hall. Move it. NOW!” (Keyes, 1981). 3any4deHHs
(dhonorpadiuHOrO MPUHOMY 3BYKOHACITITyBaHHSI
CIIyTy€ s Iepeiadi BECEJIOro CTaHy Ta MOy TTA
pafocTi NEpPCOHaXy poMaHy: “Zzzzzzzz . .. You
see, that’s a family of bees under there” (Keyes,
1981).

6. BucHoBKH

JlJis XapaKTepUCTUKH TICUXOJIOTTYHOTO CTaHy
«OaxaHUX» 0COOMCTOCTEN aBTOP BUKOPUCTOBYE
31e01LIBIIIOr0  aJI’ €KTUBHI  BepOami3aTopu, sKi
CTaHOBIIATH 4% BiJ 3arajbHOI KUTBKOCTI. Y pasi
3 «HeOaKaHUMMY IEPCOHAKAMU IPEBATIOIOYNMH
€ piecniBHi BepOamizaropu (51%), miecniBHi

(25%) 1 anBepOianbHi (22%) Bep6an13aTopH JUTSt
«baxaHnX» TEepCOHaXIB Ta an ekTuBHI (25%)
i cyocranTuBHi BepOastizaropu (19%) mist «aeba-
XKAHUX» 0COOMCTOCTEH. [HIIT K Tpymnu BepbOariza-
TopiB € HEe HA/ITO YHCEIBbHUMHU, a caMe CyOCTaH-
TUBHI (12%) aI[Bep61aJ'IBH1 (5%) Bep6an13aTopH
JLst 3AiCHeHHs HeNpsMOi HOMIHALIT TICHXOJIO-
TIYHOTO CTaHy MEPCOHAXIB aBTOP BKHUBAE JICK-
CHUKO-CEMaHTH4Hi (Byibprapusmu, wmeradopw,
eMITEeTH, MOPIBHAHHS, TiepOoiIn), CHHTAKCUYHI
(OKJIMYHI pEYEHHs, 3aMOBYYBaHHs, TOBTOPH,
eM(paTuyH1 KOHCTPYKIIii, mapuensiii) i rpadidni
(rpadon, KamiTamizarisi) 3acoOM BHPaA3HOCTI
1 CTHJIICTUYHI NMPUHOMH, SIKI JAy’K€ 4acTO 3aCTO-
COBYIOTHCS Y TIO€IHAHHI OJIMH 3 OJHUM.
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