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Y cmammi po3enadatombscs cmpameeii nepeknady aHenoMOBHUX XyOOXHIX MOPIBHSIHb Ha YKpaiHCbKy Mosy. AKmy-
anbHicmb O0CIOXEHHS 3ymoerieHa (io2o KoeHimusHUM pakypcom. O0’eKmom aHanisy € aHarioMO8HI XyQOXHi MOPIGHAHHSI
ma ix nepeknadu yKpaiHCbKOK MOBOK, a npedMemomM — Ko2HimueHi Moderi ma KoMyHikamueHi cmpameaii, Wo nexams
y niGrpyHmi KOMyHiKamueHo ycritHUX repeknadie XyOoxHIX rnopieHsiHb. Ha eidmiHy i@ binbwocmi nepeknadaubKux
0ocridxeHb, XyOOXKHE MOPIBHSIHHS PO32/IAHYMO He K CmusticmuyHy bieypy, a ik KO2HImUeHy cmpykmypy — eKCrmiyumHy
KoHuenmyarnbHy Memaghbopy. [Nepeknadaubky cmpameaito 8UmIyMadeHo SiK Ko2HimugHy OisnibHicmb, wo 3abe3nedye
KomyHikamueHy ycriwHicms nepeknady. Mamepian docnioxeHHsi Hapaxosye 300 XyQOXHiX MOPIGHSIHb, BXUMUX 8 aHaso-
MosHOMY pomaHi JoHHu Tapmm «Lljueonby, ma ix ykpaiHcbkuli nepeknad, sukoHaHul Bikmopom LLlogkyHom.

Ha ocHosi koeHimugHo20 nepeknadaubko2o aHanidy 300 xydoxHix nopigHsaHb ma ix nepeknadig 3’sicogaHo, W0
aHerno-ykpaiHcbKul rnepeknad XxyQoxHix mopieHsHb 30ilicHioembCsi 3a AOMOMO20I0 MPbOoX fepeknadaybkux cmpameail:
HelimpanbHoi cmpameeii, cmpameaii 00o0MawHeHHs1 ma cmpameaii 04y KEHHS.

HempanbHa cmpameaisi 3acmocosyembcs y pasi 36ikHOCMI KoeHImuHUX Modesnel XyAOXHiX NMOPIGHSIHb 8 JTiH280KYITb-
mypax opueiHany i nepeknady. Lis cmpameeisi peanisyembcs 3a 00MOMO20K0 MPSMUX CII0BHUKOBUX 8I0MO8IOHUKI8, Karlb-
KygaHHs1, mpaHckoOysaHHs1. HelimparibHa nepeknadaybka cmpameaid makox nepedbayae 3acmocy8aHHs epamamuyHuUX
mpa+cgopmayiti ma nputiomie dodagaHHs abo 8UTyYEeHHsI IEKCUYHUX 0OUHUUb.

Obupatodu cmpamezito O4yXeHHs1, nepeknadad 36epicae Kynbmypy MO8U opuziHamy ma nepeHocums KO2HIMUeHy
MoOerb MOPIBHSIHHS y meKcm repeknady, Hasimb SKUW0 KOHUENmM-emarsoH y KogHimugHit cmpyKmypi XyO00XHb020 ropie-
HSIHHSI HE € BKOPIHEHUM 8 YKpaiHChKil Kynbmypi. Ll cmpameaia peanidyembcsi makmukamu 3Micmogoeo ma ¢hopmarib-
Ho20 HacnidysaHHs opueiHany. 3micmoee HacnidysaHHS 30iliCHIEMbBCS 3a 00MOMOROK 3MICMOBUX mpaHcgopmauil,
a ¢hopmarsibHe — 3a A0MOMO20I0 3aCMOCY8aHHsI Cymo CMpPyKMypHUX mpaHcgopmauid.

Bukopucmosytodu cmpamezito odomalHeHHs!, nepeknaday adanmye iHO3eMHy Kynbmypy 00 Kynbmypu Mosu nepe-
knady. [Nepeknadauybka cmpameais 00OMaWHeHHs eminmoembcs 3a O00MOMO20K MaKmuk 3MiCmog8oeo, cmusticmuy-
HO020 ma ¢hopmarnbHO20 adanmyeaHHs. Smicmose adanmysaHHs nepedbayae 3amiHy KO2HIMUBHOI MOOeri MOPIBHSIHHS,
a ¢hopmanbHe ma cmusnicmudyHe adanmyeaHHs] Haenmaku — 36epexeHHs] KOeHImueHOI MoOersli nopigHsIHHS. 3micmoge
adanmysaHHs 30ilicHIOEMbCS 3a 00MOMO20K0 MaKux rnepeknadaubKux pilueHb, sSIK 3aMmiHa KOHUernmy-emaroHa, yCyHEeHHs
nopigHsiHHA abo 88e0eHHs1 MOPIBHAHHSA y nepeknad. @opmarsHe adanmysaHHs peani3yembCs WITSXOM &XU8aHHSsI CMpyK-
MypPHO-PYHKUIOHaNbHUX efleMEHMI8 yKpaiHCbKOI MOBU, SKi He Maromb aHanozie 8 Mo8i opuziHamy, a cmusicmuyHe —
WIISIXOM 3aMiHU CmUTicmu4yHo20 peaicmpy.

Knrovoei cnoea: kosHimusHa MoOernb, KOHUENM-emaroH, HelmpasnbHa nepeknadaybka cmpameais, cmpameais
000MaWHEeHHSI, cmpameaisi O4yXEHHS.

STRATEGIES OF ENGLISH-UKRAINIAN TRANSLATION OF FICTION SIMILE:
COGNITIVE ANALYSIS

Akhmedova Elvira Dzhavadivna,

Postgraduate Student at Mykola Lukash Translation Studies Department
V. N. Karazin Kharkiv National University
elvira.akhmedova.96 @gmail.com
orcid.org/0000-0002-4515-4359

The article considers the strategies of English-Ukrainian translation of fiction similes. The topicality of the study results
from its cognitive perspective. The object of the analysis is English fiction simile and its Ukrainian translation, and the subject
involves cognitive models and communicative strategies that underlie communicatively successful translations of fiction
similes. Contrary to the majority of translation research, fiction simile is addressed not as a stylistic figure, but as a cognitive
structure, namely, an explicit conceptual metaphor. Translation strategy is interpreted as a cognitive activity that ensures
the communicative success of translation. The empirical material includes 300 fiction similes used in the English novel “The
Goldfinch” by Donna Tartt and their Ukrainian translations by Viktor Shovkun.
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wayxosmﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY

Relying on the results of the cognitive translation analysis of 300 English fiction similes and their translations, the paper
argues that the English-Ukrainian translation of fiction similes is realized through three translation strategies: neutral
strategy, domesticating and foreignizing.

The neutral translation strategy is used when the cognitive models underlying linguistic expressions of fiction similes
are shared by the linguocultures of the original and translation. This strategy realizes through direct dictionary equivalents,
loan translation, and transcoding. The neutral strategy also involves the use of grammatical transformations and techniques
of adding or eliminating lexical items.

By choosing the foreignizing strategy, the translator preserves the culture of the original language through retaining
the original simile in the target text even if the concept-etalon in its cognitive model is not rooted in the Ukrainian culture.
This strategy is realized through tactics of semantic and formal replication of the original. Semantic replication is carried out
by means of semantic transformations, and formal replication — by means of purely structural transformations.

Using the domesticating strategy, the translator adapts the foreign culture to the culture of the target language. The
domesticating strategy is embodied through the tactics of semantic, stylistic and formal adaptation. Semantic adaptation
involves replacement of a simile with the one based on a different cognitive model, whereas formal and stylistic adaptation,
on the contrary, presuppose retention of a simile cognitive model involving changes only in its linguistic expression. Semantic
adaptation realizes through such translation decisions as replacement of the concept-etalon, removal of a simile, used in
the source text and addition of a simile absent in the source text. Formal adaptation is realized through use of structural
and functional elements of the Ukrainian language, which have no equivalents in the original language. Stylistic adaptation

is exercised through the change of the stylistic register.

Key words: cognitive model, concept-etalons, domesticating, foreignizing, neutral translation strategy.

1. Betyn

[IpoGrniemMa BCTaHOBIEHHSI CTparTeriii mepe-
KJ1ajly XyAOKHIX MOpPIBHSHB HaOyBae 0coOMMBOI
aKTyallbHOCTI B TEPIOJ 3aPO/UKCHHS 1 PO3BUTKY
KOTHITUBHOTO  TIEPEKIIaJ]03HABCTBA, OPIEHTO-
BAHOTO HA BUSBJIICHHS MEHTAILHUX CTPYKTYD,
SK1 BIUIMBAIOTh Ha TEPEKIalalbKi PIIICHHS
y mporeci nepeknany. OcobnuBa yBara mnpu-
TUISETBCS  KOTHITUBHOMY  TEPEKJIaIallbKOMY
aHajizy KOHIIeNTyaldbHOI MeTadopu 13 3aiy-
YEHHSIM 1HCTPYMEHTApiI0 KOTHITHMBHOI JIHTBI-
ctukn (KpuBonoc, 2008; Maptuntok, 2017,
Tumenko, 2016; Alvarez, 1993; Chendey, 2014;
Izgarjan, Prodanovi¢-Stankié¢, 2015; Kovalenko,
Martynyuk, 2018; Kovecses, 2014; Marjan,
2016; Massey, Ehrensberger-Dow, 2017,
Schéffner, Shuttelworth, 2015; Shuttleworth,
2013). HaromicTh mepekiiaj MOpiBHSAHHS Iepe-
Ba)KHO BHBYAETHCA Y TPAAUIIIHHOMY paKypci, K
ctumictuaHa ¢irypa (3opipuak, 1983; Kymmna,
1998; Momuxko, 2015; CmymuHceka, 2013; Tapa-
coa, 2017; Ilenentok, 2011). Ils oOGcraBuHA
3yMOBIIIOE€ HOGU3HY HAIIOi POOOTH, A€ MOpiB-
HSHHSI PO3IIISNAETHCS SIK KOHICNTYa IbHa CTPYK-
Typa, 1 aHami3 mepekaany XyJoKHIX HOplBHHHb
3MIACHIOETHCS HA PIBHI KOTHITUBHUX MOJICIIEH,
SIKI BA3HAYAIOTh MOBHY / MOBJICHHEBY CTPYKTYPY
1 3MICT MOPIBHSAHB Y TEKCTaX OpUTiHANY 1 mepe-
KJIaJly 1 BINTUBAIOTh HAa BUOIP CTpaTeriil iXHHOTO
TepeKauy.

Mema nociiKeHHS MOJIATae y BUBYCHHI CTpa-
TEril aHII0-yKPaiHCHKOTO MepeKiIaay XyIOKHIX
TNOPIBHSHB SIK KOHIEITYalIbHUX CTPYKTYP.

06’ckmom  JOCHDKEHHST € aHIJIOMOBHI
XyJIOXKHI TOPIBHSHHS Ta 1X MEepeKIaau yKpaiH-
CbKOIO MOBOIO. IIpeomemom aHamizy € KOTHi-
TUBHI MOJIETI Ta KOMYHIKaTHBHI CTpaTerii, o

JeKaTh y MIAIPYHTI KOMYHIKATHBHO YCIIIHAX
TEPEKIIAJIB XYI0KHIX TIOPIBHSHb.

Mamepian HaoOTro JOCITIKEHHS! HApaXOBYE
300 XymoXHIX MOPIBHSIHb, BXUTHUX B aHITIOMOB-
Homy pomani Jlonau Taprtr «Illuroms» (Tartt,
2013), ta iX yKpalHChKHI TIepeKyaa, BUKOHAHUI
Bixropom [HloBkyHnom (Taptt, 2016).

2. Buknaxg OCHOBHOrO Marepiany HOCIHi-
JOKSHHS

VY KOTHITUBHOMY pakypci XyIOXKHE TIOpiB-
HSHHSL PO3DVISIIAEMO SIK eKCIUTIUTHY KOHIIETI-
TyanpHy Metadopy. Yemin 3a . Jlakoddom
ta M. Jlxxonconom 3. KoBeuem Bu3Hauae mera-
dopy SK «PO3yMIHHSI OJHOTO KOHIICTITYaJIbHOTO
JIOMEHY y TepMiHaX IHIIOTO KOHIENTYaJbHOTO
nomeny» (Kovecses, 2002: 4; Lakoftf, 1993).
Ile po3ymiHHs 0a3yeThCcsi HA KOTHITHBHIN OIe-
parii KOHIIENTYyalbHOTO KapTyBaHHS, J€ OJHA
(3a3Buuail OUbII aOCTpaKTHA) KOHIIENTYyajlbHA
CTPYKTypa (IOMeH / KOHIENT L1J11) OOMUCTIOEThCS
B TepMiHaX iHIIOI (3a3BHUail OLIBII KOHKPETHOT,
3aKOpIHEHOT B CEHCOPHO-MOTOPHOMY JIOCBIIi)
KOHIICTITYaJTbHOI CTPYKTYPH (IOMEHY / KOHIICTITY
mxepena) (Kovalenko, Martynyuk, 2018: 210;
Kovecses, 2002; Kovecses, 2017: 6). SAxmio
MeTadopa CIUPAETHCS HA KOTHITHBHY MOJIENH
«A € by, TO OpIBHSHHS TPYHTY€TbCA Ha KOT-
HITUBHIA Mojel «A € sk by, ne «A» 1 «b» e,
BIAITOBIAHO, KOHIIENTAMU / TOMEHAMH I1iJ11 1 KOH-
HenTaMu / JIOMEHaMH JoKepena. Y CTPyKTypi
MOPIBHSIHHST KOHIIETIT «A) PENPEe3eHTYE Te, IO
MOPIBHIOIOTH, a KOHIIENT «b» — Te, 3 4iM MmopiB-
HIOIOTb, TOOTO €TaJIOH MOPIBHSAHHS.

[TonsiTTst cTparerii MOXOAWTH BiJ aBHBO-
IPEIBKOTO BIMICBKOBOTO TEPMIHY GTPOTNYiQ, IO
JIOCIIIBHO 03HAYa€ MUCTELTBO MOJKOBOAIS. Tiry-
MayHui coBHUK C.I. OeroBa mpomnoHye CX0xke
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iHTepnperyBanHs: «1. Hayka mpo BeneHHs BiliHHY,
MUCTEITBO BEJEHHS BiHM» Ta «2. 3arajibHUA
TUTaH BEJICHHS BiltHU, O0oBUX omeparriit» (Tom-
KOBBIH CJIOBaph pycckoro si3bika Oxkerosa). 3a
npyruMm BuzHadeHHsM C.I. Oxerosa, cTpareris
MOCTaE SK TIaH 1. Byap-skuii Turan aiil € mpo-
JYKTOM KOTHITHBHOT JiSUTHHOCTI.

Biarax ycmin 3a O.B. PebGpiem mMu po3sris-
JTA€EMO TIepeKIIafalbKy CTPATErilo K KOTHITUBHY
TiSUTBHICTD, _MOTHBOBAHY ~MPArHEHHAM Mepe-
Kilaja4a 3HaiTH «30I0Ty CEPENHHY» MIK Ody-
XKEHHsAM (cTpareriero (opMu) 1 OOMAITHEHHSIM
(CTpaTeF1€IO CMHCJIy) 3a]171s1 3a0€3MeYCHHS KOMY-
HIKaTUBHOI YCITIIITHOCTI TEPeKIaTy (Pe6p11/1
2012: 64-65). IlepeknanaibKy CTpaTerito po3-
MEXOBYEMO 3 MEpPEKIaJalbKOI0 TaKTUKOI SK
POIOBE 1 BUJIOBE MOHSATTSL.

Y ThoymaueHHI CTpaTerii  OJOMalIHEHHS
1 ouy>keHHsI MU criupaeMocs Ha JI. BenyTi, skwuii
nepeocmucius Meroan nepekaany . Ilneitep-
Maxepa Ta Ha3BaB iX CTpPATETisIMU OJJOMAITHEHHSI
ta ouyxkeHHs (Venuti, 1995: 241; Venuti, 2001).
AMEpUKaHCHKHUI JOCTITHUK PO3MIIAIAE OJOMAIl-
HEHHS K BUKOPHCTAHHS Ta JOTPUMAHHS JIiTe-
paTypHHX Ta KYJIBTYpHUX KaHOHIB MOBH TIepe-
kiany (Venuti, 2001: 241), a ouyxeHHS — 5K
30epeKeHHST 0OCOOIMBOCTEH OpHUTIHAIY, K1 TIPO-
SIBJISIFOTHCS SIK BIYYTHI BIIXWUJICHHS Y TTepeKiIai
(Venuti, 2001: 240). ¥V po6ori JI. BenyTti «HeBu-
JTUMICTh Mepekaaava. [cTopis mepeknamay» mpo-
CTEXKYIOTBCSl TaKi JIOTIYHI HACIIiJIKHU: 1) SIKIIIO
MepeKIagay MpUIaIliTOBye TEKCT OPUTIHAIY [0
HOPM TEKCTY TepeKIaay, TO OCOOMCTICTh mepe-
KJIajiada He MPOSBISETHCS; 2) SKIIO MepeKagad
OpIEHTYETHCSI HA TEKCT OpHUTiHaiy, 30epirarodu
WOr0o KYJIBTYpHI Ta JIHTBICTUYHI MapKepH, BiH
THM CaMHM TPOSIBJISIE CBOIO TIO3UIIIO 1 CTA€E MPH-
cyTHIM y Tekcti (Venuti, 1995).

JI. BenyTi miikpeciroe, 10 nepekiagad Baa-
€Tbcsl abo 10 cTparerii oJoMaliHeHHs, abo 110
cTparerii Ouy>KeHHs TOJl, KOJIU Y HbOI'O BHHU-
KalOTh TPYIHOII ]l Yac BIATBOPEHHS KYJb-
TYPHHX, TIOTITUYHUX 200 €KOHOMIYHHX OCOOIH-
BocTel Tekcty opurinany (Venuti, 2001: 240).

Posrmsimaroun  mepeksian XyHdoOXKHIX IOpIB-
HSHb y KOTHITUBHOMY PaKypcCi, MH BBa)KaeMO,
10 MepeKIIaay BAA€ThCS A0 CTpATerii ooMal-
HEHHs 200 OYYXEHHS y pa3i He301KHOCTI KOTHi-
TUBHUX Mozleneﬁ Xy,Z[O>I(HiX HOpiBHHHB TOYHIIIIE,
KOHIICTITIB-CTANIOHIB Y CTPYKTYPi TAKHX MOJENCH
Yy JIHIBOKYJIBTYPax OPUIiHAIBHOTO 1 IepeKiIai-
HOTO TEKCTiB. Taka He301KHICTh Ma€ MicIle, KOJIH
KOHLENTHU-ETAIOHN HaJeXaTb [0 KYJIBTYPHO
CHenu(piTHOrO 3HAHHS.

SIKIIO K XyHAOKHE TIOPIBHSIHHS CITUPAETHCS Ha
KOTHITUBHY MOJIEJIb, SIKA € CIIUILHOKO JJIsL JIHT-

BOKYJIETYPU OpUTIHANY 1 MepeKiaay (KOHIernT-e-
TaJOH TOPIBHSHHS HAJCKHUTH JI0 3araJbHOIIOM-
CBKOTO 3HAaHHS), EPEKIANAIBKIX TPYIHOILIB HE
BUHUKAE, 1 MIEPEKIIaad He Mae oTpedu oOupaTu
MDK OYYKCHHSIM 1 OZIOMAITHEHHSAM. Y I[bOMY pa3i
MEepPeKIIaiad 3aCTOCOBYE HEUTPaJbHY IIOJ0 O4y-
YKEHHSI-OJIOMAIITHEHHSI TTePeKJIaIalbKy CTPATeTito.

Heumpanona nepexnaoauyvka cmpamezia
HaiyacTile peayi3yeTbcsi 3a  JTOTMIOMOTOKO
MOLIYKY NPSIMUX CIOBHUKOBHX Bi/IITOBIIHUKIB:

Tormented by what was happening, yet
unable to stop it, I hovered around and watched
the apartment vanishing piece by piece, like
a bee watching its hive being destroyed (Tartt,
2013:107).

Sl TeTh 3aMyYMBCS, CIIOCTEPITalOvd 3a THM,
mo BigOyBajocs, aje, HECIPOMOXKHHUN HIYOTO
BIisATH, OJyKaB TO KBApTUpI W CIIOCTEpIras,
SK BOHA 3HUKAE 1O IMAaTOYKaX, — CXOKHMH Ha
OKOIY, 1110 CIIOCTepIrae, siKk pyHHYIOTh 11 BYJIUK
(Taprr, 2016: 213).

VY nepekiagaya He BUHUKAE TPYIHOIIIB IIOA0
nepexany nmopiBHsHHA like a bee, 0CKiTbKH BOHO
CIIMPAETHCS HAa KOHIIETIT-ETAJIOH, IO € YaCTHHOIO
3arajJbHONIIONCHKOTO 3HaHHS (AxMmenoBa, 2019:
8). Biarak mnepekiamad BiATBOPIOE JICKCUYHY
OJIMHUIIIO bee 3a J0MOMOTOI0 i1 MPSMOTO CJIOB-
HUKOBOTO BIIIOBIAHHKA OIKOIIA.

SIk110 B OpUTriHAai €TallOH NOPiBHAHHS MO3HA-
YaeThCs CIOBOCIIONYKOIO, HEHTpanbHa mepe-
KIIaJanbKka CTpaTerisi MepeBaXHO pealizyeThbes
[IITXOM KaJIbKYBaHHS:

The floor was rocking and bucking like
the deck of a ship (Tartt, 2013: 140).

[Tinnora nepexouyBanacs i miacTpuOysana mijii
MHOI0, Haye nany6a kopabis (Taprr, 2016: 281).

Jlo ckiajy CIOBOCIONYYCHb HA MO3HAYCHHS
eTaJIOHIB HOplBHHHH}I TMepeKIafieHnx 3a J0mo-
MOTOI0 HEUTPaJIbHOT CTPATETii, MOXKYTh BXOIUTH
1 BJIacHI Ha3BU NpELENEHTHUX Oci0, sIKi Haule-
JKaTh JI0 3arajbHOIIOICEKOTO 3HAHHS:

...My goodness, you’ve grown!” and “that
hair! Like Mowgli the Jungle Boy!... (Tartt,
2013: 191).

..«boxe, sx TH BUpic!», 1 «Oue Tak Bojoccs!
Tu cxoxuii Ha Mayrmi, xjonus 3 JUKyHDIB! ...
(TaprT, 2016: 390).

Y npoMy mpukianmi BiaacHy HazBy Mowgli
BIITBOPCHO 3a JIOMOMOTOK TPaHCKOTyBaHHSI.
OueBuaHO, y TEpeKiIazaya He BUHUKAJIO CyM-
HiBIB II0ZI0 KOMYHIKaTUBHOT ycniUJHOCTi TaKOI0
BapiaHTy MEPEKiIaly, ajuke KasKOBHH IEPCOHAXK
Mayrni € noGpe BiIOMHM YKpaiHCHKOMY YHTa-
4yeBi, 1 WOro oOpa3 JoMoMara€e ysBHUTH, SKUM
HEJOIVITHYTUM ~ BUIVISIIAB  TOJIOBHUM — repoit
3 JaBHO HECTPIIKEHUM JIOBI'HIM BOJIOCCSIM.
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UYepe3 HECXOXKICTh I'paMaTUYHOI CTPYKTypHU
YKpaiHChKOi Ta aHIVIiMCbKOI MOB HeWTpasibHa
MepeKIaabKa CTpaTeris nepeadoadac i 3acTocy-
BaHH: rpaMaTuIHUX Tpanchopmariii. [Ipu npomy
KOTHITUBHA MOJIEJIb MOPIBHIHHS y TEKCT1 OpHUTi-
HaJly 1 MepeKIIaly 3ajJuIlacThbCsi HE3MIHHOIO:

Even the chair he’d been working on — which
had goat’s legs in front, with cloven hooves —
had seemed less like a piece of furniture than
a_creature under enchantment, like it might
up-end itself and hop down from his work bench
and trot away down the street (Tartt, 2013: 89).

Hagith crinens, HaJ SKUM BiH TPaIlOBaB,
TOW MaB IOTIepe Ty KO3519i HIXKKH 3 PO3IBOEHUMHU
KOMMUTaMU — 371aBaBCSl HE NPEIMETOM MeOiiB,
a 3a4apoOBaHOI0 ICTOTOIO, SIKA MOIVIA MEPEeKUHY-
THCS, CTPUOHYTH 3 Hioro poOOUOi JIaBu i Toapi-
ooritu Bynureto (Taprt, 2016: 171).

[TuceMeHHUIS MOPIBHIOE CTUIEIb 13 ICTOTOIO,
sIKa 3HAXOJMTHCS IMiJl YapaMu, BUKOPUCTOBYIOUU
CIIOBOCIIONYKY CTPYKTYpU «IMCHHHK + IIpu-
CJIIBHUK + IMEHHHK», a TIepeKiagay BiITBOPIOE
el eTajoH 3a JIOMOMOTOI0  CJIOBOCIIONYKH
CTPYKTYpH «IIPUKMETHUK + IMEHHUK.

VY nesxkux BUINagKax HEWTpallbHa CTpATeris
MepeKyaay, OKpIM TpaMaTHYHUX TpaHCcop-
Mallii, rmepeadoavae TaKOXK 3aCTOCYBaHHS IPH-
HoMIB JofaBaHHS a00 BUIYYEHHS JIEKCHUHUX
OJMHUIIL (3a3BUYAll MPUKMETHHUKIB, SIKI MO3HA-
YaTh Ti YM IHII XapaKTEPUCTHUKU ETAJOHY
nopiBHsAHHS). [Ipn 11bOMY KOTHITHBHA MOJEJb
MOPIBHSHHS 30€piraeThCsi y TEKCTI MEpeKIIay.
Hasenemo npukiian npuiiomy I0AaBaHHS JICK-
CHUYHUX OJIMHHUIIB!

His eyes were close-set, and his nose beaky
and birdlike (Tartt, 2013: 19).

HNoro oui Oynu OMU3BKO TOCAIKEHi, HIC
TOCTPUI 1 CXOkUHU Ha nTamuHui 13600 (Taprr,
2016: 30).

B opurinani nopiBHIOBaHHS BiJOOpaXaeThCs
ckinagenuM cnoBoMm birdlike, sike mepexiana-
€TbCSI CIOBOCIIONYKOK) CXOKHMM Ha NTallUHUI
13600. OKpiM TOTO, Yy IepeKyIali J0AEThCS PH-
KMETHHK 20CMPULI.

HactynHuii npukian mocTpye npuiom BUITY-
YEeHHSI ICKCUYHUX OJNHMIIb:

“Phew,” he said, waving his hand in front
of his face, “it smells like old hockey socks in
here” (Tartt, 2013: 101).

®e, — cka3aB BiH, IOMaxaBIlUd PYKOIO MEpes
HOCOM, — BOHA ITaxHe, SIK cTapi MIKAPHETKH, 1110
TyT nexars (Taprt, 2016: 198).

VY nmepexiazgada HE BHHUKAE TPYIHOLIIB
3 BIATBOPEHHSM JIEKCHYHOI OAMHUII Socks
(IKapneTKu), ajne 3a SIKUXOCh NMPUYMH BIH HE
nepekyagae mnpukMeTHUK hockey (XoxeiiHi).

[Tpumnyckaemo, 1o 11e Oyno 3podaeHo 3315 TOTO,
mo0 He TMepeBaHTaXyBaTW DPEUYCHHS 3aiBUMH
JeTaTSIMH.

PosmssHeMo 1me oxWMH TPUKIAL 3acTOCY-
BaHHSI IPUHOMY BHITyUEHHS, OCKUTBKU PHKIIAIH
TaKOTO TUITY € YUCJICHHUMM:

“Everybody always says this painting is about
reason and enlightenment, the dawn of scientific
inquiry, all that, but to me it’s creepy how polite
and formal they are, milling around the slab like
a buffet at a cocktail party (Tartt, 2013: 18).

VYei kaxyTh, HIOM IISI KapTHMHA TPUCBSYEHA
pO3yMy ¥ TpPOCBITHHIITBY, CBITaHKY HayKOBOT
JTYMKH, ajie MEHI MOTOPOIIHO, KOJIH S JTHBITIOCS,
SIK BOHHM CTOSITh TOB&)XHI OUIs MepIls, Haue Ha
Beuipili 3a mBencbkuM ctosioM (Taprt, 2016: 29).

Y npoMy pasi nepekiiagad IpUHHIB PillleHHS
BUJIYYUTH XapaKTePUCTHUKY, IMO3HAUEHY TMpH-
KkMeTHUKOM cocktail, MOXKTHBO TOMY, LITO TOHATTS
party (Bedipka) BXKe€ BKJIIOYA€ HASBHICTb aJIKO-
TOJIbHUX HAIOIB.

OOuparoun cTpaTeril0 O4yxKeHHsl, Tepe-
KJajad THM CaMHM [E€PEHOCHTb KOTHITHBHY
MOJIEITh OPUTIHATBHOTO XYIOKHHOTO OPIBHAHHS
y TEKCT MepeKiaay, HaBiTh SKIIO KOHIIEHT-e-
TaJIOH y CTPYKTYpl IBOTO MOPIBHSIHHS € KYJb-
TypHO crienmudiyHUM. Y MeXax cTparerii ouy-
JKEHHSI pO3MEXKOBYEMO TaKTUKH: 1) 3MICTOBOTO
12) dhopManbHOTO HACIiyBaHHS OPUTIHAITY.

TakTnka 3MicTOBOro HacJigyBaHHSl pea-
JI3Y€THCS IIISIXOM 3MICTOBUX TpaHChOpMaLii,
HaNpHKIaJ, 3a JOMOMOTOI0 «KaJbKyBaHHS 3i
3HAXOKEHHSIM MPSIMUX CIIOBHUKOBHX BIIITOBI/I-
HUKIB KOJKHOI'O 13 KOMITOHEHTIB BIJIIIOBiHOTO
cioBocnonyudeHHs» (Axmenona, 2020: 83):

No, but they’re as dumb as a set of sofa
cushions (Tartt, 2013: 87).

Hi, Bonu He OigHi, ajxe Tymi
Banuku (Taprt, 2016: 167).

BucniB myni, ax oueanni eéanuku cripuiima-
€TBCSL HENPUPOIHBO, OCKUIBKH B YKPaiHCHKii
JIHIBOKYJIBTYPl BalMK HE € CTalOHOM TYIOCTI
Ha BIIMIHY CTyIH, TOBKada y CTymi, 0Oyxy,
IHs, 1p)KaBOTO cepma 1 HaBiTh CHOIPCHKOTO
BaJsiHKa («Tyma / Tynmuil sIK cTyma / TOBKad
y ctyni / o0yx / meHs / cepm ipkaBuit / cubip-
ChKHH BaJsTHOK» (AdopHU3Mu: HApOIHI MPUKMETH
abo HaposHi HOplBH}IHHﬂ)) Ipore mepekmanad
BUDIIINB  JOC/IBHO BIATBOPUTH CBOEPINHICTH
MOBJICHHS ~ aBTOPKHU OpI/IFIHaJIBHOFO TEKCTY,
a3 HUM 1 HETHIIOBY JUISl YKPAiHCBKOI JTIHIBOKYIIb-
TypH KOTHITHBHY MOJIE/Tb MTOPIBHSIHHS.

TakTuka ¢(opMaJbHOr0 HACJIiTyBaHHA
3IIHCHIOETHCS 32 JIOMTOMOTOI0 3aCTOCYBaHHS CyTO
CTPYKTYpHUX TpaHCc(opMalliii, TaKUX 5K «TpaH-
CKpuOyBaHHS BIJIACHMX Ha3B, $KI MEXaHIYHO

K _JUBaHHI
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MEPEHOCATh KOHIIENT-ETaJOH B TEKCT Iepe-
kinany» (Axmenosa, 2020: 83):

Always a clever mimic, my dad did a cruelly
funny imitation of Dorothy: a sort of battery-
operated hausfrau, all compressed lips and jerky
movements, and an accent like Curt Jurgens in
Battle of Britain (Tartt, 2013: 39).

Miii 6aThKO MaliCTEPHO BOJIOIIB MIMIKO¥O, 1 BiH
13 JKOPCTOKOIO TOYHICTIO iMiTyBaB JloporTi: Taka
cob0i romamHs ¢pay Ha Oarapeilkax 13 3aBKIU
CTHCHYTUMM I'y0aMHM Ta PO3XUTaHMMHU PyXaMH.
U axuentom, cxoxum Ha MoBy Kypra IOprenca
B «bwutsi 3a bpuranito» (Taprr, 2016: 70).

VY upomy npukiaal BIAacHY Ha3By Ha IMO3Ha-
YEeHHS €TAJIOHY MOPIBHSHHS TEepeIaHo 3a JIOTo-
MOTOI0 TPaHCKOAyBaHHsS. YBakaeMo, 110 Kpa-
IIOMY PO3YMIHHIO ITbOTO TOPIBHSHHS TOCTIPUSB
Ou mepekiaianbkuii KOMeHTap crocoBHO Kypra
KOprenca, ockinbku yKpaiHCbKa 4YHTaIlbKa
ayaMTOpis, BIPOTiHO, HIYOTO HE 3HAE HPO IO
monuny (Kypt FOprenc — aBctpiiicbkuii akrop,
KU 3irpaB poib bapona ¢on Pixtepa y dinbmi
«buTtna 3a bpurasniro» y 1969 pori).

Busnavarounch, siky came cTpaTeriio mepe-
KJIa/Ty 3aCTOCYBaB IIepeKiIaad, MU OPIEHTYEMOCS
Ha CTYIHb KOHBEHIIIHHOCTI KOHIIETITY-€TAJIOHY
nopiBHsHHS. Ha BiaMiHy Bij mpoaHaai30BaHOTO
BHIIIC TIPHUKJIAy TPAHCKOMYBaHHS iMeHI Mayrii,
[0 BiJCHJIA€ 10 JIITEPaTypHOTO TEPCOHAXKA,
SAKHH € YaCTHHOIO 3arajbHOJIIOACHKOTO 3HAHHS
(Axmemosa, 2019: 8), im’s Kypra HOprenca
MOke OyTH 3HAllOMUM JUIIE€ JOBOJII HEYH-
CENIbHIN Tpymi YMTadiB, SIKi LIKABIATHCS 1CTO-
piero kiHO, a00 YWMTayaM CTapHIOTO BIKY, SKi
CBOTO 4acy JIUBWIMCS 1 3amam’gatainud (QuibM
«butBa 3a bpuranito». [HmMMH ciioBaMu, e
€TaJOH € YaCTHHOK JIHTBOCYOKYJIBTYPHOTO
(comiasbHO-TpynOBOTO)  3HaHHSA (AXMeoBa,
2019: 8). Bi,[[TaK 3aCTOCYBaHHs KaJIbKyBaHH:
JUIsL Tiepe/iadi eTaIOHiB, MOAiOHNX Mayrm yBa-
’KaeMO BTUICHHSM HETPAIbHOI CTpATerii, a era-
noHiB, nonioHux Kypry IOprency, — BTiICHHIM
CTparerii Ouy>KeHHS.

Crparerisi  oIOMAallIHEHHSI  peasi3yeTbes
TaKTUKaMH: 1) 3MICTOBOTO aJlanTyBaHHs, 2) CTH-
JICTUYHOTO aJanTyBaHHS abo imiomaru3arii i
3) dopmanpHOTO aanTyBaHHS.

TakTuka 3MiCTOBOIO aJanTyBaHHS
BKJIIOYA€ Taki TepeKIajalbKi pIlleHHs, SK:
a) 3amiHa KOHIICNTY-CTAJIOHa B KOTHITUBHIN
MOJIeIT IIOPIBHSHHS; 0) YCYHCHHS IOPIBHSHHS;
B) BBC/ICHHSI IOPIBHSHHS Y MEPEKIa]l 3a BIICYT-
HOCTI B OpHTiHAII.

3aMiHa KOHIENTY-eTaJ0HAa y KOTHITHUBHIH
MOJIel TOPIBHSHHS MEPEBaKHO Ma€ MicIe
y BUNAJKaX HE301’KHOCTI KOTHITUBHUX MOJIEJIeH

MOPIBHSAHB B JITHTBOKYJIBTYPaxX OpUTiHAIY 1 nepe-
KIaay:

Before I had time to register this, a gigantic
cop swooped down on me like a thunderclap
(Tartt, 2013: 30).

[Tepr HIXk 51 BCTUT BiJIOBICTH HAa I1€, BEICTCH-
CBKHMH KOIl HaJIeTIB Ha MeHe, sk 1mymika (Taprr,
2016: 54).

[To3nauennto eranona thunderclap Biamo-
BiJla€ CJIIOBHUKOBHH BIJMOBIIHUK YIap TPOMY.
[IpoTe, OYEBUAHO YCBIJOMITIOIOYH HEMPHPOI-
HICTBH BIJIIOBIHOIO HOpiBHHHHSI JUISL yKpaTHCBKOT
YATALBKOT ayuTopii, TepeKIIafad BIA€ThCs 10
[IUTICHOTO TIEPETBOPCHHS 1 BKUBAE YKpaiHCBKe
MOPIBHSIHHS, 110 CIHPAEThCS Ha IHITY KOTHi-
TUBHY MOJIEJIb, IKa MICTUTh €TaJIOH, YKOPIHCHHUI
y CBIJIOMOCTI MPEACTaBHUKIB YKPaiHCHKOI JIIHT-
BOKYIIBTYPH.

[Ile omHi€r0 MPUYUHOIO 3aMiHH KOHIICTITY-e-
TaJOHa € HAJEXKHICTh €TallOHa OPUTTHAIBHOTO
HOPIBHAHHS JI0 JIHTBOCYOKYJIBTYPHOTO (COLi-
aJIbHO-TPYIIOBOI'0) 3HAHHS:

“Well” ironic little back-step, eyeing
the plaid duffel coat — “first place, definitely,
in the Platt Barbour Look-Alike Contest.” And
despite myself — it was a shock, after days
of horror and numbness, an eruptive Tourette’s-
like spasm — I laughed (Tartt, 2013: 52).

— A orak. — S He 3HaB, SK BUTIYMA4WTH

o0/IMYYsl 3 BUTPIIIEHUMH OYUMA, SIKUM BOHA
nepenpaxsuna MeHe. Jlroguna, B sKol mepe-
xonwiio moaux? XBopuil Ha cuHapom JlayHa?
Pu6a? (Taprr, 2016: 404).

Ockinbku cunapoM TyperTa € He HACTIIBKH
3HAOMUM CEPETHbOCTATUCTUYHIN JIOAHHI, 1100
IepelaTH €TaJOHHE YSBJIEHHS IPO HE310POBHIM
MOTOPHUH THK, TIEpeKIazad BUPIIIUB 3aMiHUTH
HOro Ha 3araJIbHOJIOJCHKUI €TaloH — CUHIPOM
[ayna.

Axiy pa31 3aMiHU KOHLIENTY-€TajoHa, nepe-
KJ1ajia4 IpUiHMae PIliCHHs IPO YCYHEHHsI MOpiB-
HSIHHA 32 YMOBHM HE30DKHOCTI KOTHITMBHHX
MOJIeTICH MOPIBHSAHB B JIIHIBOKYJIBTYpPax OpPHIi-
HaJy 1 MepeKiamny:

My mother slid into me and grabbed my arm;
and I saw she was clammy and pale as a cod
(Tartt, 2013: 13).

Mamy BIAKMHYJIO Ha MEHE, 1 BOHa CXONMJa
MOIO PYKY; sl IOMITHB, 1110 BOHA_CIITHINA H_cMep-
TenbHo 30mina (Taprt, 2016: 17).

[TopiBusHHs pale as a cod (OykBasbHO —
Ominui, K Tpicka) € HENMPUPOAHUM IS YKpa-
THCBKOI aynuTOpii Yepe3 HEyKOpPIiHEHICTh KOTHi-
THUBHOI MOJENI 3 BIAMIOBIHUM €TaJIOHOM. Y il
CUTyalll mepekiazad MpuiiMae HaHOpocTimie
pIIIEHHS YCYHYTH TOPIBHSIHHS.

Bunyck 2. 2020
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“You’re so kind.” His hand (cold, dry as
powder) tightening on mine (Tartt, 2013: 23).

Tu takuit noOpuit. — Horo pyka (xongoaHa
i cyxa) ctucHyna Mot pyky (Taprr, 2016: 39).

[TomiOHMM YMHOM TEepeKyaaad BHPIIIUB 3a
MOTPiOHE BIIIYYHUTH IMO3HAYEHHS €TaJIOHA MOPiB-
HSHHS as powder, OCKUIBKH BHCIIB 1020 pyKa
cyxa, sIk NOPOWOK € ITYIHUM 1 HE CTIPUHHSBCS O
YKPaiHCHKOMOBHOIO ayHTOPI€IO.

Ha Hamn mormsi, y pasi yCyHSHHs NIOIBHSIHHS
4UTA4 BKE HE Ma€ MOYJIMBOCTI BITIYTH CHICLU(IKY
1HO3eMHOI KYJIBTypH Ta Mi3HATH TIOBHOK MIpPOIO
ABTOPCHKHI CTWJIb, @ Y TEKCTI MEpeKIiaay BTpaya-
€TBCST OJIHHMIIS, HABAHTAKCHA KYJIBTYPHHUM 3MICTOM.

[lepeknanad BmaeTbcs 10 BBeAEHHS MOPiB-
HSIHHAL Y TEKCT MepeKiaay sl IOJIETHICHHS
YUTAUYEBl CIPUUHATTSA TEKCTy. Y TaKuil crocio
TEKCT OpPUTIHAY IMIJAETHCS aanTalii 10 yKpa-
THCBKOI KynbTypu. Hanpuknan:

I knew too he didn’t like the sound of involving
the doormen, as most of the guys who worked in
the building didn’t care that much for my father,
having seen him the worse for drink a few too
many times (Tartt, 2013: 99).

S po3yMmiB TakoX, IO BIH HE Ma€ 0COOIMBOT
OXOTH 3BEPTATHCS /10 KOHCHEPXKIB, ajkKe Oijb-
IIiCTh XJIOMINIB, SIKI TpAIfOBalid B HAIIOMY
OyIMHKY, HE BEJIbMH MPUA3HO CTABUIIUCS 0 MOTO
0aTbKa, 00 34e01IbIIOr0 0AYMIM HOTO 1T’ IHUM SK
yin (Taprt, 2016: 194).

BBenenHs ykpaiHCBKOTO (hpa3eonoriyHoro
BHCJIOBY-IIOPIBHSIHHS y TEKCT MEPEKIay 3a/is
nepeadi 3MiCTy aHMIIHCBKOro (ppaseonorismy
the worse for drink BumaeTbcs MijIKOM BHIIpaB-
JAaHUM, OCKUIBKM TOYHO MEpegae CTYIiHb CIl s-
HIHHSI TIEPCOHAXKA 1 MPU IIbOMY 30€pirae CTUIIIC-
TUYHUHN PETICTP OpUTIHAITY.

TakTMKa CTHJIICTMYHOrO aaanNTyBaAHHS
BISIBIIETECS y PINICHHAX MEpeKiajfada, Mos’s-
3aHHX 13 3MIHOIO CTHJIICTUYHOTO PETICTPY MOB-
JICHHSI B CTOPOHY iniomaru3arii. IIpy rbomy kor-
HITUBHA MOJIEIIb IOPIBHSHHS y TEKCTI OPUTIHAITY
1 mepexIay 3ajJuIIaeThesl HE3MIHHOIO:

Then he sank down into himself, flat
and collapsed-looking like all the air was out
of him, thirty seconds, forty, like a heap of old
clothes... (Tartt, 2013: 25).

[TotiMm BiH HIOM TpoBanuBCs B cebe, CIUTIO-
IIUBCS Tak, Ha4ye BCE MOBITPS 3 HHOTO BHUMIILIO,
3 MIBXBWJIMHH BiH CKHJaBCS Ha KyIy CTaporo
raHyip’s. . (Taptt, 2016: 45).

Hepemanaq BIJTBOPHB HCHTpAlbHY JICK-
CUYHY OJIMHUINI0 TeKcTy opuriHairy clothes
(omsir) Ha MO3HAUEHHS €TAJIOHY MOPIBHSHHA 3a
JIOTIOMOT OO JISKCHIHOT OJIMHHMIII 3HUKESHOTO CTH-
JICTUYHOTO PETICTPY — raHdip’s.

TakTnka ¢(opMaIbHOrO aJaNTyBaHHS BTi-
JOETHCS IITSIXOM BXKHBAHHS CTPYKTYPHO- -yHK-
IIIOHAJIHUX €JIEMEHTIB pralHCBKOI MOBH, sIKi HE
MAarOTh aHAJIOTIB B aHITIIMCHKiN MOBi. Hanpukman:

I passed a cavernous dark room with a long
workshop table where mismatched scraps of cloth
were laid out like pieces of a jigsaw puzzle (Tartt,
2013: 29).

S npomuHyB TIHOOKY TEMHY KiMHaTy
3 JIOBIMM CTOJIOM, Ha sSKOMYy Oynau Oe3naaHo
CKJIQJICHI KJIANTUKH TKAHWH, Ha4e IIMATOYKH
KapTUHU-Ta3J1a (TapTT 2016: 52).

Y mepekmaii  CTHIICTHYHO HEHTPalbHOIO
CJIOBa pieces Ha IO3HAYCHHS €TajoHa MOpiB-
HSHHS OyJ0 3acCTOCOBaHO 3MEHIIYBAaJbHHMA
cygixc. Take pileHHs yBaXKaeMO BHIIPABIaHNM,
OCKIJIbKU WIMAmKy KapmuHu-nasia 3By4ano O
rpyOyBaTo yKpaiHCHKOIO MOBOIO.

“Your sailing holiday,” he said, moving to
the shelf where the jars of pigment were arrayed
like potions in an apothecary; ocherous earths,
poisonous greens, powders of charcoal and burnt
bone (Tartt, 2013: 97).

— TBO1 KaHIKyJIH TijJ BITPUIIOM, — CKa3aB BiH,
MAXOASIYM JI0 IOJIUI, Jie OaHKM 3 HMIrMEHTaMH
CTOSUIM BUIIMKYBaH1, Haue IUIAIICYKU 3 JIIKAMH
B_anTekaps: 3eMJIMCTO-OXPsHI, OTpyHHO-3€NIeHI,
BYTUIbHUIA TIOpOMIOK 1 cmajeHa kictka (Taprr,
2016: 190).

IMeHHUK potions, BXKHUTUIl B OpHriHaml Ha
MO3HAYEHHS EeTaJIOHy IOpIBHSAHHS, Ma€ Taki
CJIIOBHUKOBI BIJIIOBITHUKH, SIK 317UTsI / MIKCTypa /
Hacrilika. [lepexiiagad BUPILIUB BiITBOPUTH HOTO
[UISIXOM JIEKCHKO-CEMaHTUYHOI 3aMiHU 13 J0Ja-
BaHHSIM 3MEHUIYBAJILHOTO Cy(IiKCy — IUIALICUKH
3 JIKaMHu.

3. BucHOBKH

[Ipoanami3zyBaBIIM  eMITIPUYHUN  MaTepial
JOCII/PKCHHS, MU JIHIITA BUCHOBKY, III0 Ha KOT-
HITHBHOMY DIBHI CTpaTerii NepeKiajiy XymIoxKHIX
NOPIBHSAHb BU3HAYAIOThCA 30DKHICTIO ab0 Hes-
ODKHICTIO KOHIETITIB-€TAJIOHIB B KOTHITHBHIH
CTPYKTYpi TOPIBHSAHb B aHIJIOMOBHIHM Ta yKpai-
HOMOBHIHN KyJIbTypax.

S0 KOTHITUBHI MOJIETi MOPIBHAHHS 301ra-
IOTBCSL B 000X KyJIbTypax, y Mepekiiajaya Hemae
noTpeOu OoOMpaTH MIK CTpaTeri€rd ojoMarl-
HEHHS Ta CTPATETI€I0 OUY>KEHHS, 110 MOPOIKYE
HEUTpanbpHy MepeKiIaalbKy CTpaTerito.

Y pa3i He30DKHOCTI KOTHITMBHHX MOJIEIeH
Xy[AOKHIX TOPIBHSAHb IEpeKyiafay oOupae Mix
nepeKIalallbKUMHI CTPATETis MU OJJOMAIlIHEHHS
a00 OuyKEHHS.

3aCTOCOBYIOUM CTpATErilo OUY)KEHHS Tmepe-
Kiagad 30epira€ KOTHITUBHY MOJENb IOpiB-
HSIHHSI KYJIBTYpU OPUTIHAJy HaBiTh Y TOMY pa3i,
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SIKIIO KOHIICTIT-€TAJIOH y CTPYKTYP1 XyI0KHBOTO
MOPIBHSHHS € HEBKOPIHEHUM B YKPaiHCBHKiH Tpa-
nurii. CTpareris O9y»KCHHSI BTUTIOETHCS TaKTH-
KaM# 3MiCTOBOTO 1 ()OpMaJIbHOTO HACIIiTyBaHHS
OpHUTIHAITY.

Crparerisi OIOMAalTHEHHsS pPEaNi3yeThCs SIK

TAKTHKOIO 3MICTOBOI'O aJanTyBaHH, sKa Mepe-
0avae 3aMiHy KOTHITHBHOI MOZEJi MOPIBHSHHS,
TaK 1 TAKTUKaMHU (POPMAIBHOTO 1 CTUIIICTUYHOTO
aJlanTyBaHHsI, K1 HE MOB’sA3aH1 13 3aMIHOIO KOT-
HITUBHOI MOJIEJTI MIOPIBHSIHHS.

[lepcriekTrBY MOAANBIINX JTOCHTIPKEHb BOa-

4aeMO y 3aJy4eHH1 OUIbIIOro 00csry emmipuy-
HOTO MaTepiaiy Ta y 3A1iCHEHH] KIJIbKICHUX ITi/I-
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