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Cmamms npucesiyeHa O0CTIOXEHHIO IHMepPCEMIOMUYHO20 repeknady MynbmumModanbH020 KIHOMeKemy y riowuHy
epacghiyHo20 Hapamusy inocmpayii ma nepekmnadHocmi gisyanbHux/epagiyHux mekcmie. KomyHikamueHa byHKUiS Myrb-
mumoQ@arnbHUX mekcmie 00380715 aHanisysamu 00Hy pehepeHmHy cumyauiro 3a 00MOMO20K PI3HUX CEMIOMUYHUX
3acobig. Poboma sug4ae ocobnusocmi eepbanisayii emMouit, nodyymmie ma OyMOK, 8UKITUKaHUX hilbMOM ma intcmpa-
yiero y npedcmasHukie 080X Kyribmyp; MOSICHIOE MEXaHi3MU 8UHUKHEHHSI eMOyili ma npuYyuHU pi3Ho20 crpuliHamms (aydio)
gisyarnbHoi iHghopmauii. Y nybnikayii HaeedeHo ceMiomuYHUU aHani3 apximekmypHoi criopydu, 306paxeHoi Ha imocmpauii,
ma 8UB4YEHO CUMBOSTIKY MiHil, hopM, hicyp ma Konbopis. [JocriOXXeHHS 8UKOHaHe Ha Mamepiari KiHoginbmy « Hocmarneeis»
AHOpisi TapkoscbKoeo, inocmpauii apximekmypHoao ob’ekma 3a MomugsaMu KiHOinbMy 3a asmopcmeom du3aliHepa
®edepiko babiHu, npogpeciliHux peueHsil i amamopcbKux eideykie Ha KiHOinbM Cyb’ekmig aHaioMOBHOI Kynbmypu
ma Oeckpunyiti eMoyiti ma nodyymmie, 8UKAUKaHUX inocmpauiero 8 cyb’ekmie ekcriepumeHmy (ykpaiHcbki cmydeHmu),
SIKi He Maromb NPOgYeciliHux 3HaHb y eany3i KiHo. BepbanbHa iHmeprpemauis imocmpauii yyacHuUKamu acoyjamueHo20
eKcriepumMeHmy rnpusodume 00 KOHCMPYro8aHHsI cmucrig. Mu po3ansidaeMo mMoxiugicmb ma sikicme 30izie Mixk deckpur-
uismu emouiti ma dymok npedcmagHUKie pisHUX npogbecit ma Kyrbmyp npo KiHoinbm, 6epyyu o ysazu mol hakm, wo
y4YacHUKU eKcriepuMeHmy He Maru )00HOI iHgbopmayii npo Ha3asy, Croxem hinbMy, pexucepa, CUMBOsiKy XyAoXHbOI Mo8u
imocmpauii. Cmammsi makox eusdyae niHagicmuyHi ocobnusocmi mexkcmig deckpunyid. Nybnikayis excrnepuMeHmarnbHO
nepesipsie, HacKinbKu ompumati eckpunuii cy6’ekmie ekcriepumeHmy 8idpisHAMbCS 8i0 MeMU, XaHpy OpuaiHaIbHO20
mekcmy (KiHoginbm). Ha ocHogi meopemuyHo20 Mamepiany 00X00UMO BUCHOBKY, W0 eMouii € eHympiwHiMu nepedba-
YEHHSIMU, SIKICMb SKUX 3anexXums 6i0 iHmepouenuii ma eMouitiHoi epaHynsipHocmi cy6’ekmis. Pesyrbmamu A0CnioKeHHs
doseonsitomb cmeepdxysamu, Wo cyb’ekmu ekcriepuMeHmy OeMOHCMPYoMb CX0Xi emouji, modymms ma OyMKU r1po
MyrnbmumodarnbHul KiHomekem, nepeknadeHuli 3acobamu iHWOI HegepbanbHOI cemiomuyHOi cucmemu (imocmpauii),
wo U npedcmaesHuKU IHWOT Kynbmypu, SKi Maromb npoeciliHi 3HaHHs 8 2any3i KiHo. [Nepwi iHmeprnpemyoms 8idyanbHy
iHgbopmauito iHMyimueHO, OCMaHHI — Ha OCHO8I payioHaIbHO020 3HaHHS rpo npedmem. CmydeHmu, Wo He Maomp criey-
arnbHUX 3HaHb y 2ary3i KiHO, KOpucmymbCsi 0OMeXeHUMU JliHegicmuYHUMU 3acobamu, Siki, 00HaK, Yimko nogidoMIsMb
npo xaHp, memy U ocobucmicmb pexucepa. KiHOKpUMUKU 3ary4aomb ye8ech Criekmp fiH28icmuyHUx 3acobie y ceoix
mekcmax 0519 O0CsiaHeHHsT KOMYHIKamueHoi Memu.

Knroyoei croea: emouiliHa epaHynspHicms, imocmpauis, iHmepouenuisi, KiHoginsm, mynbmumediliHicms, nepe-
Kna0o3Hascmeo.
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The article offers the research of intersemiotic translation of multimodal film text into the plane of graphic narrative
of illustration and translatability of visual / graphic texts. The communicative function of multimodal texts allows to analyze
one reference situation by various semiotic means. The paper studies the specificity of verbalization of emotions, feelings
and ideas aroused by the film and illustration in the representatives of two cultures; explains the mechanisms of constructed
emotions and the reasons for the difference in the perception of (audio)visual information. The work provides a semiotic
analysis of the architectural object depicted in the illustration and looks at the symbolism of lines, figures, shapes and colors.
The study is based on the film “Nostalghia” directed by Andrei Tarkovsky, film-related illustrations of architectural objects
designed by Federico Babina, professional reviews and amateur reviews of the film by the English language subjects
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and descriptions of emotions and feelings evoked by the illustration in the subjects who took part in the experimental
part of the study (Ukrainian students), who do not have any professional knowledge in the cinematographic field. Verbal
interpretation of the illustration by the participants of the associative experiment leads to the construction of meanings. We
consider the possibility and quality of comparable descriptions of emotions, feelings and ideas given by the people of different
professions and cultures about the film, taking into account into account the fact that the experiment participants had no
information about the title, plot, director, symbolism of the lines, shapes and colors. The article also examines the linguistic
features of the descriptions. The paper also experimentally finds out whether the received descriptions of the students
taking part in the experiment differ from the theme and genre of the original text (film). Based on the study of the theory,
we conclude that emotions are internal predictions, the quality of which depends on the interoception and emotional
granularity of the subjects. The results of the study suggest that the subjects of the experiment show emotions, feelings
and ideas about the multimodal film text translated by means of another non-verbal semiotic system (illustration) similar
to the ones shown by the representatives of the other culture who have professional knowledge in the field of cinema.
The former (students) interpret visual information intuitively, the latter (film reviewers) — on the basis of rational knowledge
about the subject. The students who do not have special knowledge in the field of cinema use limited linguistic means,
which, however, clearly communicate the genre, theme and personality of the director. The film reviewers use the full range

of linguistic means in their texts to achieve a communication goal.
Key words: emotional granularity, film, illustration, interoception, multimediality, translation studies.

1. Beryn

[TosiBa Ta pO3BUTOK HOBUX BHUIIB MEIiaMUC-
tenrBa (media-art), iX B3a€MOJIis OUH 3 OJHHM
Ta 3 YK€ HassBHUMH BUJJAMHU MHUCTEIITBA IPUBEIH
0 aKTUBHUX JIOCHTIDKEHb MYJIBTHMOIAIBHUX
TEKCTIB.

MoganbHicTh — I MEepUENTUBHUN abo mcu-
XOJOTiYHUN (EHOMEH, TOB’SI3aHMM 31 CIPHUi-
HATTAM 1Hopmarii  (Xytez, 2016: 90-95).
VY ncuxosorii TepMiH «MOJANBHICTEY MO3HAYAE
CEHCOpHI KaHalu CHpUHHATTA. B3aemomis mix
BepOaNbHUMU TEKCTaMHU, 300pakeHHSIMU, BiJI€O,
MOBJICHHSIM, >KE€CTaMH, PO3MIPOM TEKCTY, HOTO
KOJIBOPOM  TOIIO SIBISIOTH COOOK MYIIBTUMO-
nanpHi sisuma (Kress, 2009: 54-67). Mynbrimo-
JATBHUM € TEKCT, SIKHH MiCTUTh Pi3HI CEMIOTHYHI
KOJTH, SIKi 3aIFOIOTh Pi3HI MEPIENTHBHI KaHATH
(Copoxkwuna, 2017: 168—170).

MynbTUMOJANIbHI  TEKCTU €  MEepUEHTHB-
HUMH BHCIIOBIIOBaHHIMH, 3MICT SKHX BIUIMBA€E
Ha OpraHd YyTTEBOTO CIPUHHATTA y BUIVISLAL
BiquyTTiB (Cagmoxun, 2004: 172). Iutepnpe-
Talliss MYITBTUMOJAIBHUX TEKCTIB 3alIeXKHUTh
BiJl YMIHHS IHTYITMBHO CHIpHIMaTH Ta BiIdy-
BaTu iH(pOpMAILIil0 HA PiBHI Tijla Ta PO3yMmy, Bij
3HaHb, IOCBIIy Ta HasSBHUX acoIlialliii y MeBHIN
chepi (Penpaman bapperr, 2018; Chrzanowska-
Kluczewska, 2016: 71-94, 90-92). 3rimHo
teopii Jlizu ®enbaman bappert KynbTypHI 04i-
KyBaHHS, COLIlyM, CTEPEOTUIH BiJOMBAIOTHCS
y Hamux emouisx. O/HiI€0 3 OCHOBHMX CKJIa-
JIOBUX €MOILIIl BBAXKAIOTh iHTepouenuiro - BiIlO-
OpaXeHHs MO3KOM YCIX BIAYYTTiB BHYTpIIIHIX
OpraHiB 1 TKAHWH, PiBHS TOPMOHIB Ta 1MyH1TeTy,
o, y ulJIOMy, CIpHUsIE TIEPESIKUBAHHIO W CIIPUA-
HaTTIO eMotii (Penpaman bappert, 2018: 102).
VYMiHHS TOYHO pO3Mi3HABaTH BIIACHI €MOIIil
OB’ 13aHO 3 €MOIIIHOO0 TpaHyssipHicTI0. Ocoou
3 HIDKYOI0 €MOIIIMHOI0 IPAaHYJISIPHICTIO HE 3/1aTH1
po3mi3HaBaTH Tiaka3kd 330BHI  (Denbaman

bappert, 2018: 23-24, 35-36), Hampukiai,
y BUIJIAJII KOJIBOPIB, JiHINA, Gopm Tomo. Mo3ok
MOXKe (UTBTpYyBaTH CEHCOpPHI CHUTHAIU TaKHM
YUHOM, 1100 BOHH 30irajauch i3 mepenoaueHHsIM.
[lepenGadeHHs] TPOTHO3YIOTh CEHCOPHI CUTHAIH
330BHI yepena, MOsICHIOITh iX. Yepes mocTiitHi
nepenOoadeHHss Cy0 €KTH CTBOPIOIOTH BIACHHIMA
CBIT, MIAKOHTPONbHUN BiguyTTsMm (Dempaman
bappert, 2018: 112-116). Ilepenbauenns ta ix
KOPEKIIiSI MO3KOM TPHBAIOTh YIIPOIOBXK YCHOTO
KUTTS, CTBOPIOIOTH 30pOBIi, 3BYKOBI, CMAaKOBI,
TaKTHJIBbHI TOIO 00pa3u, mo GOpMYIOTh BITIYTTS
i BU3Ha4aroTh mopanbiii Aii. Lle mMogentoBanHs
MOPIBHIOETHCA 3 (PAKTHUHUMU CEHCOPHUMU CHT-
HaJaMH BiJ HAaBKOMMUIIHBOTO cBiTy (Dempaman
bapperr, 2018: 112-116).

Meroro poGotu €: 1) po3mISHYTH MHUTAHHS
IHTEPCEMIOTHYHOrO  MepeKiIaay  KiHO(iIbMy
Y TUIOIIHHY XyIOKHBOT 1Jnocrpau11 32 MOTHBAMH
CTpiuKH; 2) TPOBECTH ACOIIATUBHUU EKCIICpPH-
MEHT, pe3yJIbTaTh SKOTO JIO3BOJISATH MiATBEPIUTH
TEOPi0 MPO Te, IO Yy MPOIEeCi KOHCTPYIOBAHHSI
3HAYEHB IHTYIIis, aQEKT, BITUYTTS TOIIIO € TOTYX-
HUMU IHCTPYMEHTAMH JJIsl IHTEpIpeTalii 3MicTy
XyIOKHBOTO 00’€KTa; 3) MOPIBHATH JAECCKPHIILIL
eMOLi}l Ta AYMOK PO XyI0XH1 00’ €kTH ((piapM
Ta UTIOCTpallis Ha OCHOBI HOTO (UIBMY), HaJlaH1
NpeACTaBHUKAMH Pi3HUX KYJIBTYp Ta Ipodeciii.

2. Po3nin 1

Y upomy po3aun BBaXaeEMO 3a TMOTpiOHE
JIETaJTbHO OIMKCATH Marepiajd JAOCIIDKEHHS,
aHaJIi3 SKOro HEOOX1THUM 71l pO3yMiHHS €TalliB
JOCITIIKEHHS 1 aCOLlIaTUBHOTO €KCIIEPUMEHTY.

OnnuM i3 MarepiamiB JOCHIKEHHS € iTa-
JMChKO-PaITHCHKUI  JpaMaTUYHUN KiHO(UIBEM
YCECBITHBOBIZIOMOTO pexkucepa Amnapis Tap-
koBcbkoro «Hocramerisiy (1983 p.). ¥V cBoemy
intepB’o [ineony baxmany Amnpapiii Tapkos-
CBKHI TOBOPHUTH, II0 WOTO KIHOCTPIUKAa — TIPO
CYyNepeyHOCTI MDK JIFOAUHOIO, CYCHIJIBCTBOM
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Ta  CEPE/IOBHIICM. Cuna TONOBHMX TepoiB
HAPOJDKYETBCS 3 TXHBOI CIa0KOCTI, OypXIHBHX
00CTaBHH, IO iX OTOYYIOTh, Ha TMIiJCTaBi YOTO
MOCTIHHO BUHHUKAOTH KOHQUIKTH. Pexmucep
HaMaraeTbcsi MO0AYuTH, K caMe Tepoi BUpi-
UIYIOTh CBOi MPOOJIEMH, UM 3aJIUIIAIOTHCS BOHU
BipHI CBOiM mpuHIUNaM. DiIbM € CBOTO POy
JUCKYCIEI0 PO ITPUPOIY» HOCTAJIBIi, ika Ha0a-
raro Ounblie, HiX MPOCTO Tyra; GiIbM MPO KOH-
¢uikT 1BOX (OpM LUBLTI3allil, 1BOX PI3HUX CIIO-
CO0IB JKUTTS, JBOX PI3HUX CHOCOOIB MUCIICHHS,
PO TPYIHOIN, SIKI BUHUKAIOTh Y BiJIHOCHHAX
monen. Pexxucep 3a3Hauae, 0 HOMy JyKe BakK-
JINBO TOKa3aTH, SIK HEOOX1THO IS JIFOACH CITI-
KyBaHHS, OCKUIBKH SIKIIO JIFOMMHA 3aMHKA€THCS
Ha co0l Ta KUBE TIJIbKHU I cede, TO LIeH CITOKiN
B 11 JKUTTI € OMaHJIUBUM. AJle TUIBKA-HO IBOE
Jofiel BCTYNaloTh y KOHTAKT, BiApasy K BUHUKAE
mpobreMa: K MOXKHa TOTTTUOUTH Horo. «EnuHe,
11O 51 XO4Y, — 1€ MPOOYAUTH /10 KUTTA MOYYTTH,
JIYMKH, 3aCHOBaHI Ha CIIIBUYTTI Y TBOEMY
BHYTPIIIHBOMY CBIT1», TOBOPUTH PEXUCEP
(O mpupone HOCTaNbrum).

[le omHUM MaTepiaioM JOCITIKSHHSI 00paHO
XyaoxkHIo Umroctpanio denepiko babinu 13 cepii
ARCHIDIRETOR: Tarkovsky (muB. puc. 1). Iimto-
CTpallis BIACWIAE JO apXiTEKTYpHOI CIIOpyIH —
MICTHYHHX PYiH iTajiiiicbkoro abarctea Can ["anb-
raHo (IuB. puc. 2) K1 6e3nocepez{Hbo MOYKHA
N00a4YHTH B OCTAHHIX KaJpax KIHOCTPIYKH.

ApXITEKTYPHHI IPOCTIP € CYKYIHICTIO 3HaKiB
Ta CUMBOJIIB, CHCTEMOIO CMHCIIB, TEKCTOM, KU
MoxxHa npounrtaru (Jlarommna, 2012). Cewmio-
THYHA IHTEpIpEeTalis apXiTeKTypu MOXIIMBA 3a
YMOBHU pPO3YMIHHSI MOBH apXiTE€KTypH, 110 Oa3y-
€ThCSI HA OCHOBI OOpa3HO-aCOIlIaTUBHHUX, TeOMe-
TPUYHHX, CTPYKTYPHUX KOMIIOHEHTIB (y HalllOMy
JocIipkeHHs — Gopmu, (irypu, JiHii, KOIbOPH).
3aKOHOMIPHOCT] HU3BKOTO PiBHA — JIiHii, KOJIbOPH,
KOHTYpH, IITPUXU, IUIIMH — CIPHUMAIOTHCS
MO3KOM Tak caMo a00pe, SK 1 3aKOHOMIpHOCTI
BUIIIOTO PiBHS — CKJIA/IHI 00’ €KTH Ta CIIeHU. M030K
BUKOPUCTOBY€E YSIBIICHHS PO HABKOJHIIHE JIJIS
KaTeropmsailii 30pOBUX CHTHAIIB JIOAWHH, BUBO-
JUTH 32 MEXI JTOCTYIHOI 1H(OpMaIlii Ta CTBOPIOE
3HAYCHHS 3 BIUYTTIB BiJl Ta I’SITU OPraHiB UyTTs
1 inTepornentiii. [le ocHOBHa i/1es KOHCTPYIOBaHHSI
emortiii 3a Jlizoro ®envaman bappert (enpaman
Bapperrt, 2018: 145-147).

CeMiOTHYHMI aHami3 UTIOCTpalii J103BOJISIE
OTPHUMATH IICBHI acouialii Ta T0aTKoBy iH)Op-
Mallifo npo ii 3mict. Komip 3xificHioe nicuxoizio-
JIOTIYHUH BIUIMB Ha JIOAMHY, HA/Ia€ MeBHy iHdop-
MaIIifo PO TMPEIMET Ta MOXKE BUKIIUKATH MOTYTTS
Ta AYMKH, TIOB’Si3aHI 3 TIEBHUMH EMOIIWHUMH,
€CTEeTUYHHUMH, COLIaJbHO-KYJIBTYPHUMH 0Opa-

3amHu i acouianisiMu. Ha inmoctpatiii nepeBaxaroThb
BIATIHKH CIpOro, KOPUYHEBOTO Ta xoBroro. Ilcu-
XOJIOTH CTBEP/UKYIOTh, IO CIpHii — 1€ BiACTOPO-
HEHUH KOITip, IKUH 3BUTBHSE BiJl 000B’SI3KiB; KOJIp
PO3CYIUTMBUX Ta HEOBIPIMBHX HATYp, SIKi JIOBTO
PO3MIPKOBYIOTh Ha KOPUCTb YXBaJICHHS PIIIECHHS;
KOJIIp HyIAbI'M — IPUIaJa€EMO CIIOBOCIIOIYYEHHS
«cipl JHI», «cipe )xutTs». KopuuHeBuit € cum-
BOJIOM TIOYYTTEBOI OCHOBM BIAUYTTIB; I KOJIp
3eMUTi, KOJIip yIIeBHEHUX JIFONIEH, SIK1 LIHYIOTh Tpa-
nuiii, OarpKiBIIMHY. JKOBTHIL KOJIp CHMBOJI3YE
ONTUMI3M, CHOKIii, MPOCTOTY, IHTENITeHTHICTH,
ane i BHyTpimHio Harpyry (Ilcuxodizionoriunmii
BILTUB KOJIbOPY Ha JIFONIUHY ).

TARKOVSKY

Puc. 1. Lmioctpauis ®enepiko babinm i3 cepii
ARCHIDIRECTOR. (Babina F. Archidirector)

Puc. 2. AdarcrBo Can I'anbrano, Itanis
(¢doro i3 caiiTy) (AdarcTBO Can l'asabrano)

CemiornyHa iHTepmperaiis ¢opm, IiHii
Ta (blryp, SIK1 BI/IKOpI/ICTaHl JUTSI CTBOPEHHS 1JTIO-
CTpailii, JJa€ MOXIIMBICTh BUBECTH TaKy iHQOp-
Mallif0: BEpTUKAJIbHI JIiHIT 03HAYaI0Th PO3BUTOK,
MiIHOM, TTPOTPEC; KOO CUMBOJII3YE O0KECTBEH-
HICTb, BIYHICTB, PyX, COHIIC Ta )KIHOUYHUHA MOYATOK;
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BEPTHKAJIbHA JTiHIs — CBITOBA BiCh, YOJIOBIYA CHJIA,
Mporpec; TOPU30HTAIbHA — ITACHUBHICTB; MpPs-
MOKYTHHK 13 KOPOTILIOK CTOPOHOIO B OCHOBI —
3pOCTaHHS, YOJOBIUMA MOYATOK, HAOIMKEHO [0
KBaJipaTa — CHMBOJIy 3€MJIi; apkaja — CHUMBOJ
MyzapocTi Ta cBatocti (bepaunueBckuii).

Ho MaTepiany TAKOX 3aJly4eHO aHTJIOMOBHI
pernensii KIHOKPUTHKIB Ta BIATYKH MEPEeCiHUX
ISa9iB - HAa KIHOCTpiuky AHIpis Tapkos-
cekoro «Hocrameris» (“Nostalgia (Nostalghia)
reviews”

3. Po3aia 2

VY upomy po3aiii JeTalbHO PO3MISTHEMO MaTe-
piax JOCIHiHKeHHS, 110 CTOCYEThCS pelleH31i Ha
KiHO(1JIbM aHTIIOMOBHUX KIHOKPUTHKIB Ta BiJl-
I'YKIB aHIJIOMOBHUX IVISIIauiB Ta TMiJACYMYy€MO
pe3yabTaTH aCOIlIaTHBHOTO CKCIICPUMEHTY Ha
Marepiam UTFoCTparii.

Kinokputuk € mpodecioHasoMm i3 po3BHHY-
TAMH E€MOIIIHHICTIO, O00pa3HICTIO, ECTETHUKOIO,
OLIIHKOI0, Ma€ MaciuTaOHi 3HaHHA y cdepi KiHO,
yMi€ aHal3yBaTH KIHO(UIEM i3 PISHHX TOIISJIB,
BHKOPHCTOBYE SIK npocn TaK i CKIaJHi CHHTaK-
CUYHI KOHCTPYKIIii, TEPMIHOJIOTIIO, CTHJIICTUYHO
3a0apBIIeH] OJUHMII JIEKCUKHU ToIo. «KiHO3HAaBIT
BMIIOTh aHAJII3yBaTH Ta PO3KJIaJaTH KIHOTEKCT Ha
CJIOBO, 3BYK, KAPTHHY — 33 BEPTUKAJLTIO, Ha KAJIPH,
€Mi301, MOHTAXHi eIEMEHTH. Y TIaH1 TOETHUKHU —
Ha IUIaH, PaKypc, CBITIO, KOJNIp, MY3HKY; TOJIOC
JIOMMHA — Ha 1HTOHAINO, TeMOp, KOMIIO3HIIIIO
kazapy, Mmoutax» (Topom, 2015: 207).

Mu npoananmizyBaiM JECKpPUILIT JTyMOK,
€MOIIiif Ta MOYyTTIB MPEACTABHHUKIB aHTJIOMOBHOL
KyJAbTypH (KIHOKpUTHKM W aHIJIOMOBHI IJsi-
nadi), OTpUMaHi HUMH TICTIs epersaay GuibMy,
Ta NOPIBHSUIN iX 13 HEPALlIOHATILHO MAPKOBAHUMHU
I[€CKpI/IHI_[i$[MI/I eMOLIIi TpPEeJCTaBHUKIB YyKpai-
HOMOBHO1 KyJIbTypU (CTYIEHTH), BUKIHMKAHHUMH
uTIOCTpAlIi€lo.

AHTJIOMOBH1 KIHOKPUTHKH MPOTIOHYIOTh TakKi
JECKPUNIN] ONMUCYy eMollili, MoYyTTiB Ta aco-
unianii Big putemy «HocTtameris»: BoHU Biauy-
BalOTh CKOpOOTY, Oinb, Biguai, BHCHaXCHICTb
repoiB; KPUTHUKH BiJUyBaIOTh, IO IMOTPAMIH
B MiCII€, CIIOBHEHE JYXOBHOCTI; JIEXTO TOBOPHUTH
SK TPO MiJHECEHICTh, TaK 1 NP0 HYIbIY; 1HIII
LIOKOBaH1 MOMISAMHU, 110 MOXYTh YBECTH Yy Til-
HOTUYHHUI CTaH 1 TpaHC, MalOTh e(EeKT 3aKiu-
HaHHS; BiTIyBalOTh MOJICTTIIEHHS T€POs, & TAKOXK
MEeCUMI3M, MEJIAHXOJII0 PEXUCepa; 3axOIlIeHi,
3MBOBaHI TEMIOPUTMOM NOAaHHS iH(opMarii
tomo. OpUriHaJIbHUNA OMHUC €MOIIi BIAMOBIIAE
BUIIE3a3HAYCHUM KPUTEPISIM 32 JTIHTBICTUYHUMH
o3Hakamu. HaBememo oxpemi ¢pa3u aHIIIH-
cekot0: There are numerous hypnotic moments,
<...> occasionally we get insert shots of pools

of stagnant water, often at moments of distress,
Yet Yankovskiy never overplays Andreis
anguish; Andrei attempts to carry a candle
across an emptied pool in a desperate religious
gesture; she becomes understandably exhausted
by Andreis dithering; <...> it [Nostalgia]
transports us to a place that no longer feels
temporal, but spiritual; There's much sublimity
and some boredom; There are shocking acts
that rupture the stillness; <...> it aims for
a hushed, hypnotic, incantatory effect, and it
does succeed in inducing some kind of trance,
maybe he really did save the world and the relief
is overwhelming, this pessimism should not be
conflated with the sometimes melancholic ways
in which Tarkovsky chooses to present it; The
hero’s last scene, a bravura feat of “real time”
cinema that amazged me with its audacity, thrilled
me with its virtuosity, and maddened me with its
relentless rhythms and implacable pace; <...>
[effect] remains enigmatic for everyone else.

Temy piTbMy KPUTUKH ONUCYIOTH SIK TaKy, 110
€ CIIOBHEHOIO MPO3ENTU3MY (IPUM. MParHEHHS
3aBepOyBaTh SKOMOTa OUIbIIE MPUXIILHUKIB
MEBHOTO BYEHHS, BIIJAHICTh I[OMY BUYCHHIO
(TonkoBBIi  ciOBaph  YIIakoBa), peNiriiHOTO
danatu3My, OOKEBULISA; BOHH BiT4yBalOTh, IO
y CTpiYIli HAsIBHA Te€Ma MaTepUHCTBA; HA3UBAIOTh
(b1IbM 3aXOIUIMBOIO APaMor0, (PaHTaCTUKOIO, YHI-
KaJbHUM MICTUYHUM JOCBIJIOM peXHCEpa, SKHI
300pakae 00pa3W BHHATKOBOI (iHOII BHCHAX-
JIMBOI) KpacH, a TAaKOXX BUIIHHS, CTIOTaIH, 3aTaJIKH,
IiKaBi 3yCTpiyi Ta JyXOBHY TYTy I'eposi, TOBOPUTH
PO TTOBEPHEHHS SIK TIPO BiATBOPEHHS JTYXOBHHX,
MOpPaJIbHUX Ta eMOLIHHUX LiHHOCTEH; A. TapkoB-
CbKUH TOPKAETHCS TEM IaM SIT1, BTPAaTH Ta JUTHUH-
CTBa, HOCTANbIil, TOBEPHEHHS JOIOMY, a TaKOX
OiorpadiuHUX TEM, MOB’S3aHUX 3 AJKOTOI3MOM,
CaMoryOCTBOM TPOTOTHUIIA TOJIOBHOTO T€POSL.

Y peuneHsisix MOBHM OpUTiHATy KpPUTHKH
BIAIOTBCS /IO CKJIQAHUX CHHTAaKCHYHUX KOH-
CTPYKIIiH, CTHJIICTUYHO 3a0apBIEHOT JIEKCHUKH,
JEMOHCTPYIOTh OaraTuii CIIOBHUKOBHIA 3ariac.
Hagsenemo npukiaam MOBOIO OpHTIHAITY:

Andrei Tarkovskys last two works <..>
almost seemed to be anticipating his own demise
with their strange sensibility of apocalyptic

proselytizing  <..>;  There he meets
a vreligious fanatic; There’s also something
about motherhood going on; Tarkovsky

creates entrancing drama out of a single
take; Tarkovsky summons a uniquely mystical
experience, one akin in complexity and aim to
Terrence Malick’s The Tree of Life; <...> he
conjures images of surpassing beauty; There are
visions, memories, riddles, curious encounters,
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and a slow crescendo of spiritual longing, <...>
a return portrayed as a recapturing of spiritual,
moral, and emotional values; <...> often dealing
with themes of memory, loss and childhood,
<...> the viewer becomes an active participant,
entering slightly fantastical realms; Pavel
Sosnovsky, an 18th Century Russian composer
who committed suicide; Domenico is something
of a mad prophet; His films depict beauty as
tormented, but also as inherently ineffable in
its power; Andrei Gorchakov (Oleg Yankovskiy)
<...> was terribly homesick, finally went home,
became an alcoholic and committed suicide.

Jleckpuriiii eMoLii, HOYyTTiB Ta yMOK Iepe-
CIYHMX aHIVIOMOBHUX IVISJAYiB CHIBBIIHOCATHCS
3 IECKPUIMIIISIMI KIHOKPUTHUKIB IIO/I0 T€MH KiHO-
¢inpMy. Pi3HuLS monsrae B ToMy, 110 aMaTopu
BUKOPUCTOBYIOTh TMPOCTI CHHTAaKCU4YHI KOH-
CTPYKIIii Ta acTime AeMOHCTPYIOTh HEUTpaIbHY
3arajbHOBXKHUBAHY JIEKCUKY. [T1s/1aui Ha3UBaIOThH
«Hocranpriro» (imeMoM, MO JAEMOHCTPYE BCE
npsiMoOJiHiiHO (0e3 mpukpac), TMboko ¢ino-
co)CbKUM, TOBHUM MICTHKH, TIMTHOTUYHHM 32
CTHJIEM, CTIOBHCHUM BiTIyTTSIM BTPATH T4 BUMY-
LIEHOI CaMOTH, IMTMOOKUM MOYYTTSIM METIaHXoJii,
HA3UBAIOTh CTPIYKY JIyXOBHOIO IOZOPOXIKIO.
OnuH 13 Bl)IFYKlB MICTHTB JTyMKY HPO BIT4yTTs
cTpaxy siiepHoi BiiiHM. HaBememo opuriHanbHi
TIPUKIIA/IN:

The movie is brutal; deeply philosophical; full
of mysticism; has hypnotic style; a sense of loss
and detention; a profound sense of melancholy; [it
is a] spiritual journey; there is fear of a nuclear war.

QinbM BUKIWKAaE B AHIVIOMOBHHX IJIsiJayiB
MEePeBXKHO €eMOUii HyIbI'd, BOHH BBAXKAIOTH
HOro HaJgMIpPHO MPETEH31MHUM, BUCHAKIUBUM,
HeIlIKaBUM, po3(OKYCOBAaHUM: over-pretentious,
quite dull, exhausting, somewhat unfocused
and uninteresting; it even SOUNDS as boring.

[TopiBHSIEMO OTpHUMaHi pe3yJabTaTH 3 Pe3yllb-
TaTaMH acCOIIaTHBHOTO EKCIIEPUMEHTY. Po3rs-
HEMO JIECKPHUIILIT eMOIliil yKpaiHCHKUX CTYJACHTIB
(sIKi HE MarOTh CTOCYHKY Ji0 mpodeciit y cdepi
KiHO), BUKJIMKaHI LTIOCTPAII€0 13 300pakeHHIM
apxiTeKTypHOI CHOpyAM 3a MOTHBAaMHU KiHO-
¢imbmy. CtygeHTam 0y/10 NOBiIOMJIEHO, W0
e iIcTpanis 3a MoTuBaMu (QiIbMY, ajle He
0yJ10 3aNPONOHOBAHO K0AHOI iHopmauii npo
Ha3By QiibMY, CI0KeT YU NPI3BHIIE PeKncepa
(mpi3Bume Oyjg0 npudpano 3 imrocTpanii).
3aBHaHHSIM CTYJICHTIB OyJIO OITMCATH CBOI €MOTIii,
Ha3BaTH KaHp KIHODIIBEMY, TEMY, SKa MOXKE PO3-
KpPHUBATHUCS y CTPIYIli, Ta HAJIATH 3arajbHy XapakK-
TEPUCTUKY PUC, TPUTAMAaHHUX PEKUCEPOBI.

Cy0’ekTH  €KCHEPUMEHTY  BUKOPHCTOBYIOTh
JUISL OIUCY OKpeMI CJIoBa (IEpeBaKHO IMEHHUKN)

Ta (He)moIupeHi IMeHHI Ta J1€CITiBHI CIOBOCTIONY-
YeHHsI, HSUTpaITbHY 3araJIbHOBKUBAHY JICKCHKY.

ImrocTpariisi BuKIMKae Taki eMomii y cCTy-
JIEHTIB, SIK: CyM, CTpax, MOJAMB, CIOKii, camoT-
HICTh, MEJIAHXOJIISI, HE3BUYAMHICTb, TAEMHHMIIS,
CMYTOK 4epe3 Bij1 i3], TpariuHicTh, Hampyra, Tpu-
BOTA, IyCTOTa, CBO0O/A, Bi4aii, BTpara po3ymy,
amarisi, CTpiuka Ma€ epeKT «HarHITaHHS.

BinbiicTh  A€CKpUNIIM  CTYAEHTIB MO0
JKaAHPY Ta TeMH (LIbMYy NEPEBAKHO B1JINOBI-
JAIOTh JIHCHOCTI: BOHU BIAYYBarOTh, IO IEi
¢ineM — npama, MicTHKa, aBrobiorpadis, Oio-
rpadis, apr-xayc, (aHtactuka, ictopis. OmHak
€ JIeCKpHIIIii, SKi HEe BIANOBIAIOTH KAHPY:
XOppop / ’Kaxu, yOUBCTBO, PO MOHCTIB.

CryaeHTH BiI4yBaloOTh, IO II€ COLIaJIbHO
roctpuii (iabM, y HBOMY € 3aragkoBiCTh; IIs
CTpiUKa MPO EKCTPAOPAMHAPHUX JIOJEH, TIPO Te,
mo Tpeba crapartucs, mob 3HAWTH CBIM IUIAX,
PO JIFOAMHY HA NUIAXY; PEKHCEp MaB Ha METi
MOKa3aTH TParivyHiCTh, OUIKyBaHHS, CTPaXKIaHHS
JIOMVHMA B CYy4aCHOMY CBITi, PO3BUTOK JIIOJAMHH,
0e3yMHHI CBIT; TPO HEMOXKJIUBICTh CXOBATHChH,
Ipo JIOpOTY 1 TIOBEPHEHHS JOAOMY, IOIIYK
OMM3bKUX AJ1s cebe mronel; ueit gpuibM npo Pum.
OpHak € TecKpuIIlii, SKi He BiANOBIAAIOTh TEMi:
1po BOMBCTBO, MPOMiHb CBITJIA MICIIsl BIHHHU.

XyaoKHST LTFOCTpAITisi apXiTEeKTYpPHOTO 00’ €KTa
BUKJIMKAE Y CTYACHTIB TaKi MOYYTTS LIOIO 0COOM
pexxucepa: pexucep — IHTPOBEPT; HOro yeary
30y/Ky€e BCE HEBIIOME 1 MOTAEMHE; YyJlaKyBaTHi
MECUMICT; JIFOAMHA, IO 3aBKAU B J0pO3l; CTpU-
MaHa JIIOMHA, CEpHO3HA; MOXKE 3 HIYOro 3po-
OWTH BUTBIP MHCTEITBA; 3BEPTA€ yBary Ha Te, 110
3a3BUYAll 3aJMINAIOTh HETOMIYEHUM; TIEPEKUB
Oararo BaXKKHX 4aciB; PO3MOBiIA€E Mpo cede; CraH-
TEIMYEHUI; HE TIPUITHHSAE TUBYBATU; «TIOXMYPUID.

4. BUCHOBKH

BuBuennss wmarepiany Ta pe3ynbTaTH €Kc-
MEPUMEHTY JOBOASATH, IO I1HTEPCEMIOTUYHHIA
TMEpeKiajl  HApaTHBY KIHOTEKCTY HapaTHBOM
XYAOXKHBOI LTIOCTpALii € aJeKBATHIM, OCKiIbKH
BUKIIMKAE Y CBIJIOMOCTI Cy0’ €KTiB EKCIIEPUMEHTY
eMOIIii, MOYyTTS Ta AYMKH, CXOXI Ha TI, IO
JEMOHCTPYIOTh KIHOKPUTHUKH.

[Toromxyemocst 3 teopieto Jlizu denbaman
bappeTrT, sika BBaxkae, 1110 eMOI1i1 KOHCTPYIOIOThCS
Ha OCHOBI IHTEPOLIENTUBHUX NepeadadeHb, iICHY-
F0YOI HOHSTTEBOI CUCTEMH EMOIIIN Ta COLIaIbHOI
nificHocTi.  [HTepounenTuBHI  mependadyeHHs
1HQOPMYIOTh TpPO CTaH TiLIa Ta MNPOLYKYIOTh
6a30Bi eMorii Ta mouyTTs. [IoHATTS 3aKpinieHo
B 3arajbHOMY JIOCBiJi, KyJIbTypi Hapomy, KOH-
IIETITIB €MOIIIH 30Kpema.

Emoniitna rpaHynspHicTh cy0’ekra 3aiie-
SKUTH B1JI BEJIMYNHU [OHSATTEBOI CUCTEMHU €MOIIII
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Ta CIiB, IO MOB’S3aHI 3 HUMM, TOOTO MOXKHA
TOBOPHUTH PO BUCOKY, IOMIPHY Ta HU3bKY €MO-
LiHY TPaHyISPHICTb.

VY4acHUKU €KCIIEPUMEHTY HE BOJIOJIIOTH CIie-
[iaJbHUMH 3HAHHSAMH TIPO cdepy KiHO, OIHAK
MalTh CXOX1 €MOllii, Mo4yTTs Ta JYMKH IO
KIHOTEKCT, IepelaHnii 3aco00aMu 1TFOCTpallii, SKi
MOYKHA TOPIBHATH 3 MOYYTTSIMHU IMPEICTABHUKIB
1HIIOI KyJIBTYpH, sIK1 € IpodecioHasaMu B raitysi
KiHO. YKpaiHChKI CTYI€HTH IHTEPIPETYIOTh Bi3y-
ajpHy 1H(GOpPMAIIiI0 Ha OCHOBI 1HTYIMII, €MOIIii,
BiTUYTTiB, KIHOKPUTUKHU — HA OCHOBI pallioHalb-
HOTO 3HaHHS MPO KiHOP1IBM Ta KIHOMUCTEITBO.
Cy0’eKkTH eKCIepUMEHTY AEMOHCTPYIOTh OOMe-
’K€H1 JIHTBICTMYHI 3aco0H, sKi, OJHAK, YIiTKO
1HPOPMYIOTh MIPO TEMY, JKaHP Ta OCOOMCTICTb
pexxucepa. KiHOKpUTHKM AocAraroTb MeTH 3a
JIOTIOMOTOI0 LIMPOKOTO CHEKTpa JIHIBICTUYHUX
3ac00iB Ta 3HaHb PO MPEIMET.
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