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Y cmammi docnidxeHo KoHUenm emouitiHocmi U 3icmasnieHo tio20 3 MOHAMMSM «eKcrpecusHicmb». 3’co8aHo, Wo
emMomusHicmb Mae KOMIMIEKCHUU Xapakmep i CUHme3ye 8 cobi SKiCHI CUXosoaiyHi, nimepamypHi, NiHeg8icmuyHi xapakme-
pucmuku. lidcymosaHo, wo AouinbHO 3acmocogysamu MOHIMMS eMOUIUHO-EKCrpecusHa iekcuka (3abapeneHHs) 0ns
BUPaXEHHS 51K MPUYUHU (hOpMy8aHHs emouii, mak i Hacioky, wo euxodums i3 Hel. Haz2omnoweHo Ha we 00HIl saxnusili
yacmuHi 8 paMkax eMOMUBHOI TEKCUKU — OUIHHUX 8UCTI08/TI08aHHSIX, SIKi 805100i0Mb MEGHOKD IIOKYMUBHOIO CUSIOHN, PO3-
paxosaHi Ha 0ocumb KOHKpemHuU nepnoKymueHuli echekm, a ouyiHka npornyckaemscsi yepes modcbKy eMoyitiHy cgepy
ncuxiku. Cxapakmepu308aHO Pi3Hi criocobu 8UpaxxeHHs1 EMOMUBHOI IEKCUKU, a caMy eMOMUBHY JIEeKCUKY MOOQiNeHo Ha
M’SiMb OCHOBHUX 2pyn: eMOmueU-HOMIHamugu, eMomueu-coyiamusu, eMomueuU-eKCrpecusU, OKasioHalbHi emomusu,
HelimparsibHi eMomusu.

Lo moeo X y Haykogomy QOCIIOXEeHHI aKueHmosaHo Ha 8uaykax i (hpal3eosnozismax sik Ha HalepeKmHIWHOMy Crio-
c0bi nepedayi 8Cb020 crnekmpy eMouyit (8UOKpeMIeHO hpa3eMu, siKi Orucyroms cmaH gidqaro, CMymky, He3a0080IEHHS,
00ypeHHsI; ¢hpa3seonoaidHi 00uUHUUI, Wo xapakmepudytomb padicme). OnucaHo porib PisHUX YacmuH Mosu U 8Kas3aHO Ha
NPpUYUHO-HaciOKosul 38’930K 3 eMomugHicmio. 306paxeHo OOMiHi6HY POsib CUHOHIMIG i XyOOXHIX mpon nid yac nepe-
Oayi mo3umugHo20 criekmpy emouit. Poskpumo ocobnugicmb ¢hpa3eonoziamie, Kompi € ceMaHMUYHUMU OCHO8aMU,
ueHmpanbHUMU enieMeHmamu Makpo- U Mikpomekcmy, U Haee0eHO npuknadu ix 3acmocysaHHs1 0ns mpaHcnsuii emouit
i 8i04ymms 8 aH2r1oMOBHOMY XyO0xHBOMY Auckypci. Onpauybo8aHO Ui CmpyKmyposaHo (hoHemuKo-opghoepaghiyHi 03HaKu
emouiliHux enemeHmie (bacamopa3oee Mo8MopeHHs1 38yKie Ha ruchbMi; po3rodin 38ykie deghicom, sUpaxeHHs (hpa3o8o20
Ha20/10Cy W/ISIXOM 3acmocCy8aHHsl Kypcusy, 3aMiHu wpugbmy, nmidKpecrieHHs, 3acCmocysaHHs mpuKparnku). BkasaHo Ha
83a€M038’930K YacmuHU meopy 3 OOMiHieHUMU criocobamu nepedadi eMouyiti asmopom y XyO0KHLOMY mMeopi.

Knroyosi criosa: ekcripecis, hpazemMa, eMomuosioaid, agpekmueu, ceMaHmuy4yHa OCHo8a, InfoKymueHa cusna, nepio-
KymugHul eqhekm, HezamuegHa KOHoOmaujisi, OkasioHabHUU.
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The article explores the concept of emotionality and compares it with the concept of “expressiveness”. It was found that
emotionality is complex and it synthesizes qualitative psychological, literary and linguistic characteristics. It is concluded
that it is expedient to use the concept of emotionally — expressive vocabulary (coloring) to express both the reason
for the formation of emotion and the consequence that comes from it. Emphasis is placed on another important part
of the emotional vocabulary — evaluative statements that have a certain illocutionary power, designed for a very specific
perlocutionary effect, and evaluation is passed through the human emotional sphere of the psyche. Different ways
of expressing emotional vocabulary are described, and the most emotional vocabulary is divided into five main groups:
emotives — nominatives, emotives — associatives, emotives — expressives, occasional emotives, neutral emotives.

In addition, the research focuses on exclamations and phraseology, as the most effective way to convey the full range
of emotions (highlighted phrases that describe the state of despair, sadness, dissatisfaction, indignation; phraseological
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units that characterize joy). The role of different parts of speech is described and the cause-consequential connection
with emotionality is indicated. The dominant role of synonyms and artistic paths in the transmission of a positive spectrum
of emotions is reflected. The peculiarity of phraseological units, which are the semantic centers of macro- and microtext, is
revealed and examples of their application for the translation of emotions and feelings from the English-language artistic
discourse are given. Phonetic-orthographic features of emotional elements are processed and structured (repeated
repetition of sounds in writing; distribution of sounds by hyphens, expression of phrasal stress by application of italics,
replacement of font, underlining, use of a colon). The relationship between a part of the work and the author’s dominant

ways of conveying emotions in the work of art is indicated.

Key words: expression, phrasema, emotiologies, affectives, semantic basis, illocutionary force, perlocutionary effect,

negative connotation, occasional.

1. Beryn

3MiHa TapaurMH TyMaHITApHUX HayK, IO
MPOCIIJKOBY€ETbCS B OCTaHHI POKH, CYTTEBO
TSOKIE 0 aHTPOMOLEHTPU3MY, (PyHKIIOHAIII3MY,
KOTHITHBI3MY. OCOOIHMBO 1€ TMPOCTEKYETHCS
B XyIOXKHIH JITEpaTypi, J€ KIHOYOBa POJIb 3BO-
JUTHCS K 10 PO3MAITTS B3a€EMO3B’ 3K1B JIIOUHH
3 HaBKOJIMIITHIM CBITOM, TakK 1 JI0 BiACTEKYBaHHS
Ta aHaJi3y eMoliid. TpuBanuii yac NOHATTS «eMo-
TUBHOCTI» MepedyBalo OCTOPOHb IPYHTOBHHX
JOCTIKeHb, aje TMEepeopieHTallis MOMISAIIB
MPEJCTaBHUKIB HAYKOBOI CIIJIBHOTH U YCBiJOM-
JICHHSI TOTO, 1[0 €MOTHBHA JICKCHKA € BarOMUM
(1 He MeHII cienu(IYHUM) TPOLIAPKOM CIIOBHU-
KOBOTO (bOH/:[y, MIPUBEJIN 1O BUOKPEMJICHHS €MO-
THOJIOTI, SIKa 30Cepe/Kye yBary Ha crocobax
BHUPa)XEHHS JIIOJICBKUX €MOIIHHUX CTaHiB 4yepes
MIPU3MY MOBH.

[HIIMMM  cioBaMH, HAETBCS MPO CHUHTE3 SK
MiHiMyM TPBOX ~ KaTeropiif  (IICHXOIOTi4HOT,
MOBHOI Ta JIiTepaTypHOI), siKi B KOMILICKCI 1al0Th
3MOTy OO ’€KTHBHO BIJICTEXXYBAaTH CIIOCOOM
3aCTOCYBAaHHS Ta Tepeiadi eMOTHBHOI JIEKCHKH
B XyJOKHBOMY JIUCKYpCI.

3riJIHO 3 aHAJI30M JOCTIHKEHb 1 ImyOmiKaIiini
BITYM3HAHUX Ta I1HO3EMHUX BUEHUX MOXHA
CTBEp/UKYBaTH: 00 €KTOM HAyKOBOTO JOCIHi-
mxeHHss O. babenko Buctymae Qpaseoceman-
TUYHE TOJie SIK OKPEeMUH KOHLENT IUIIXOM
3iCTaBJICHHS JIHIBICTUYHOTO W ICUXOJIOrO-Iie-
naroriyHoro acriektiB (babenko, 2012); nera-
Ji3y€ TEMATUKy €KCIIPECHBHOTO CIOBOTBOPEHHS
A. BexOulibka, OKpEMUM acleKTOM BUAUISIOUN
BUTIA/IKH HEKOHTPOJILOBAHOCTI, CXMJIBHOCTI 10
MacUBHOCTI U ¢aTanizMy Ta iX MPOsBY Ha KOMY-
HikaTuBHOMY piBHI (BexOunpka, 1996); oco-
6muBa ysara I. JKox npukyTa 1o ¢pazeonorizMis
SIK CTHJTICTUYHO MapKOBaHMX CIIOJIYYEHb, TOKIIH-
KaHUX NepeiaBaTH eMOLIHHY NaliTPy JIIOACEKUX
BimuyTTiB (JKox, 2012); mucepranis O. CapOar
MPUCBSIYCHA BUKIIOYHO JIIHTBOKOTHITHBHOMY
i1 1eKcuKorpadiYyHOMY aCIeKTy MO3UTUBHOI eMO-
TuBHOI siekcukn (Capbam, 2008); B. Yabanenko
3BOJIUTH CBOI JIOCII/DKEHHS CTIOCO0IB 3acTOCy-
BaHHS EMOTHBHOI JIEKCUKH IO CTHUJICTHYHUX
ocobmuBocTtel (Habanenko, 2002) Ta iHIIMX ) 1aB

3MOTY MiJICYMYBaTH, 110 TPEIMETOM 1X HAYKOBUX
MOIIYKIB € OUIBIIOK MIpOI OHTOJIOT1YHI i THO-
CEOJIOTIYHI XapaKTePUCTHKU KOHIENTY, B TOM
yac, sSIKk HOBH3HA OOpaHOi HAMH TeMH 3yYMOB-
JIOETHCS TPAKTUYHUM aHAIII30M BUKOPUCTAHHS
€MOTHBHOI JIEKCUKH B AHTIIOMOBHHX XYIOXHIX
TBOpax aBropamu XX CT.

AKTyaJIbHICTb ~ HAyKOBOTO  JIOCHIJIKEHHS
3yMOBJIEHa 3arajlbHUM 1HTEPECOM HAayKOBOi
CIIJILHOTH JI0 JIHTBICTUKHA €MOIIIA K OKpeMoi
poOIeMaTUKU i MOTPe0OoI0 B MIUPIIIOMY JTOCIi-
JOKeHHI crenuikil 3acTOCYBaHHS €MOTHBHOI
JIEKCUKH BIJIOBIIHO 10 OOPaHOTO CTHUIIIO.

3 [IbOro BUILIMBAE, IO META JOCIiKCHHS
€ aMOIBaJICHTHOIO, a/PKE Tependayae KOMILUIEK-
CHUH OIS SIK XYJIOXKHIX, TaK 1 JISKCHYHUX OCO-
OMMBOCTEH 3aCTOCYBAaHHS EMOTHUBHOI JIEKCUKH
B QHTJIOMOBHOMY XYJIOXXHBOMY JTUCKypci. Buxo-
JISTYM 13 3a3HAYEHOT0, METO0JIOTIS JOCIIIKEHHS
MICTUTh 3ICTaBHUHN 1 (PYHKI[IOHAJIBHHI METO,
METOZ JIHTBICTUYHOTO aHAaJI3y XYIO0XKHBOTO
TEKCTY, IHTPOCIIEKIIii.

2. Bukijiag OCHOBHOr0 Marepiajy 10cJIi-
JTAKEHHS

OnHuM 13 HaliXapaKTePHIIINX PHC XY=
HBOTO CTHIIIO, IO B TOMY YHCI Ma€ CyTTEBHi
BIUIMB HA IIJIbOBY ayIUTOpit0 (YWTada), Ciija
BBQKATH EKCIPECHBHICTh Ta €MOTHUBHICTH JICK-
CUYHUX OJUHHIIL a00 CHOIYK. 3a CBOEIO CYTTIO
caMe Xy/IO)KHE MOBJICHHSI TOKJIMKaHE peaisy-
BaTH /Bl HaWBaXJUWBIII (QYHKII — €MOTHBHY
i ecternyHy. CTHIICTHYHI KaTeropii «emouii-
HICTB» Ta «EKCIPECHUBHICTHY, SIK MIPABUIIO, TIepe-
OyBalOTh y MOCTIMHUX TOYKAX MEPETUHY, TOCUTh
9acTO CIPUHAMAIOTHCS K CHHOHIMIYHI MOHSTTS.
3a HaIoK JyMKOIO, BCE K ICHYe€ MoTpeda B iX
mudepenrianii, Xxo4a BoHa Oyie yMOBHOIO.

Tak, y KOHTEKCTI aHaJli3y MO3ULINA HAYKOBIIIB
I0JI0 €IMHOTO TIIYMAueHHsI eKCIpecii B JIHTBI-
CTHIIl MOXHa BHUOKPEMHUTH OCHOBH, Ha SIKUX
0a3yroTbcsl X TpakTyBaHHS, 30KpeMa BJac-
TUBI OLIHHO-XapaKTePUCTUYHI BIATIHKH, IO
pOOJIATH MOBIICHHSI BUPa3HUM; CMHCIIOBE HAIOB-
HEHHSI, KOMIJIEMEHTapHE OCHOBHOMY 3HAYCHHIO
CIiB 1 BHpa3iB, MO IHTEHCU(IKYE BHUPAKCHHS
Cy0’€KTHBHOIO CTaBJIEHHS [0 IPEIMETa OIMCY.
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VY JHIBICTHYHHUX CJIOBHHUKAX ﬂe(piHiui;I «EKC-
IPECHBHOCTI» Mpe/ICTaB/CHa Y CBITJII CEMaHTH-
KO-CTHITICTHYHOI O3HAKW MOBHOI onuHuUIIi (JIuHT-
BUCTUYCCKUN SHIUKIONCIUICCKUN  CIIOBApPH,
1990: 391). 3 mo3u1ii ykpaiHCHbKOrO MOBO3HABIIS
B. YaGaneHko, sIKy MH TOBHOIO MIpPOIO TOII-
JIIEMO, €KCIIPECist — 1€ He pe3yibTaT, a IPUUYKHAa,
«Te, 110 TOPOIKYETHCSI EMOIIIHICTIO, XapaKTep-
HICTIO»; BOHA JIUIIIE MiJCHIIOE CUITY CKa3aHOTO.
Maro Toro, Jiekcukorpad BBaxae, o eKcnpecm
HE 3BOAMTHCS JIMIIE JO E€MOIIHOrO W XyT0XK-
HBOTO TUJIAHY BUCJIOBY, a HaBIAKH — aKyMYIIOE
B co0i HabaraTo MUPIIUI Opeos1, y TOMY YHCII
CEMAaHTUYHU, BOJIBOBUI, HOPMATUBHHI, €CTe-
TAUYHUN, CHUTYaTHMBHUH, COLIAJbHO-OIIIHHUI
ta inmi (Yabanenko, 2002: 6-7).

EmMomiiiHicTe — 116 fAKICHAa IICUXOJIOTIYHA
O3HaKa KOHKPETHOTO Cy0’€KTa, IO TPaHCIIO-
€THCSI B TOMY YHCII uepe3 KOMyHiKaTI/IBHHﬁ aKT.
Emouii noeiHyroTh y 001 pi3Hi CTaHH i peaKii,
Jie JIUIIE OCTaHHI MarTh (OPMY 30BHIIIHBOTO
nposiBy. JI0CHTH HIKABOIO, aJIe HE MEHII BIIyYHOKO
€ mo3wuiisi A. BexxOunpkoi, sika Bij3HAuYae, 110
cama J[yMKa Ipo eMOIIHHUN KOHIIEIT BXKE € eMO-
UiiHO MapkoBaHoio (BexoOnmkas, 1996: 337).
l'oBoputu npo B3a€MO3aMIHHICTh BHILIEBKa-
3aHUX KaTeropiii He I0pEIHO, MPOTE BiACTEKHUTH
i BCTAHOBHTH YiTKE CITIBBIiXHOIICHHS — IILITKOM
peanbHO. Ha miaTBepakeHHs 3a3Ha4€HOT TO3HIIIT
MO)KHA HAaBECTH TaKWUW apryMEHT: KOXHa JIeK-
CUYHA OJUHMUII, CIOBOCIIONYYCHHs, ¢pazema,
sKa MOKJIMKaHa BUPAXKAaTH €MOIIii y BepOasbHii
(dopMi, € EKCIPECHUBHOIO 332 CBOEI MPHUPOIIOI0,
MIPOTE HEe KOYKEH MOBHHIA BUpa3 repeadadae eMo-
uiani ¢iaoex. Buxonsuu 13 3a3Ha4€HOTO, €MO-
HIHHICTh BApPTO PO3MIISIATH SK TEBHY YacCTUHY
EKCIIPECUBHOCTI, 3 YOTr0 W TMPOCTEKYEThCA
JIOTiKa TEePMIHY «EMOIIHHO-EKCIIPECUBHA JICK-
cuKa (3abapBIeHHS )».

CeMaHTHYHA OCHOBa MOBHOTO aKTy aBTOMa-
TUYHO 3YMOBIIOE (OPMYBaHHS MHOTO OIIHKH.
3rifHO 3 MParMaTMYHOK KOHIICTIIIEI0 OIIHHE
3HAYCHHS TMOSICHIOETHCS SIK KOMYHIKaTUBHA I[iJTh
OKpEeMOro MOBHOTO akTy. Cama  Teopisi MOBHUX
aKTIB 3BOJMTLCS JIO TOIO, IO BCi aHIJIOMOBHI
OILIIHHI BUCJIOBIIOBAHHSA JOLUIBHO BUIIATH
B OKpEMY T'PYITy B CUCTEMI «EKCTIPECUBHI», aJIKe
BOHH BOJIO/IIOTH MTEBHOIO LIJTIOKYTUBHOIO CHIIOHO,
pO3paxoBaHi Ha OCUTh KOHKPETHUH MEPIOKY-
TUBHHH e(DeKT, a OLliHKa MPOIyIlIeHa Yepe3 eMo-
LiiHY cepy MCUXIKH.

He 3Bakaroun Ha Te, 110 emMoIlii nepedyBatoTh
y TOJi 30py KOTHITHUBHOI JIIHTBICTUKH, BOHH
3QIIMIIAIOTHCS  TICUXOJIOTIYHOI — KaTeropiero,
B TOM 4ac, IK eMOTHBHICTh — MOBHOIO. EMOTHBHE
3HaYEHHs — 1€ 3HAUYeHHS (ceMeMa), €JMHa CTPYK-

Typa SIKOTO MICTHTh CEMy GMOTHBHOCTI TI€l 4H
IHIIOI KaTeropii, ToOTO 1 3HAYCHHS, B SKOMY
BUpaXEHO a00 BHU3HAUYEHO EMOTHBHHM 3MICT
(Kox, 2012: 150). EMoTHBHA JIeKCHKa IHTETPYE
00’exTUBHE U CyO’€KTHBHE, 0Opa3HE i MOHSAT-
T€BE, CTAaTUYHE W JAWHAMIYHE, YHIBEpCaJIbHE
i HamioHampHO-crienudiune. OcTaHHIN ene-
MEHT, JI0 pevi, JISKUTh B OCHOBI BHOOpPY MpaK-
TUYHOI YaCTUHU JIOCIIKSHHSI — KpaIiX 3pa3KiB
AHTJIOMOBHOI Xy/JI0XKHbOI JIiTepaTypH, o0 okpiM
XapaKTEePUCTUKH JIEKCHYHUX 3ac00iB MepenaTu
KOJIOPUT MEHTanbHOCTI. He 3Baxarouu Ha Te, 110
BCi eMoii 11IeHTH(]IKYIOThCS COLllaTbHUMU Napa-
MeTpaMH (32 BUKITIOUCHHSIM YHIBEPCAIbHUX ), BCE
XK CIIOCTEPITaloThCs OKpeMi, crierudiuni as Toi
YH 1HIIOI KyJIbTYypH, BHACHIIOK YOIO BOHM KOH-
HENTYyali3yI0ThCS Ta BEpOai3ytoThCs.

3. Jlekcu4Hi eMOTHBHI 32C00M MOBH

Y miHreicTHi HpI/II/IHHTO OKPEMO BHLISTH
€MOTHBHI 3HaKH Ha OCHOBI iX CEMIOTUYHUX XapaK-
TEePUCTUK: €MOTHUBHI (IM MpUTaMaHHHUI CHMBO-
JYHO-1HACKCATBLHUNA XapakTep) 1 MapaeMOTUBHI
(MarOTh BUKJIIOYHO CHMBOJIYHHUN XapakTep).
[TapaeMOTHBHI OAMHUII MOXYTh TpaHC(hOpMyBa-
TUCS B EMOTHBHI B TOMY BUTIAKY, KOJTM 3HAYHUI
BIUTMB 31HCHIOE KOHTEKCT. TpHXOTOMIisl eMo-
TUBHOI CEMaHTHUKHU JU(EPEHIIOETHCI HAa €MO-
THUBHE 3HaYEeHHsI, EMOTHUBHHI MOTEHI[iaI Ta eMO-
TUBHY KoHOTamiio. Cama X eMOTHBHA JIEKCHKa
MOJUTSIETECA HA 11’ SITh OCHOBHUX TPYII:

— EMOTHUBH-HOMIHATUBH — JICKCEMH, SKI
HA3MBaIOTH emollii. BoH MOXyTh OyTH pempe-
3€HTOBaHI NPUKMETHUKOM (bad, happy /unhappy,
poor, horrific, awful, monotonous, ironic, lovely,
pitiful, boring, interesting); iMeHHUKOM (disre-
pute, legend, envy, love, pity, hope, giant, sym-
pathy);, npuciniBHukoM (definitely, hopefully,
undoubtedly, desperately, frankly, sadly, unfor-
tunately); niecnoBoM (weep, be interested, cry,
hate, be ashamed of, be excited);

— EmotuBu-comiatuBu, 10 SIKUX HallekKaTb
CJIOBa 3 MPUXOBAHOI CEMOK €MOTHBHOCTI. SIK
MIPAaBHUIIO, EMOTHUBHUH BIATIHOK 3HAYCHHS MOXHA
BU3HAYHUTH 32 JOMOMOTOI0 KOMIIOHEHTHOTO aHa-
713y a00 31CTaBIISTFOYH CJIOBA 3 HOTO CHHOHIMAaMU;

— EMoTuBH-ekcIipecuBH, sSKi MHUCIATH 5K
CJIOBa, IO BUPAXAIOTh €MOIIMHY OIIHKY; 0
AKUX HaJle)aTh CJIOBa TaKOX 13 MPUXOBAHOIO
ceMoro emolrii. Y Takiid Kareropii JOMiIHYIOTh
JIEKCUYHI OJWHHI: tremendous, fantastic, col-
losal, great, complacent, nasty, brilliant, rub-
bish, frustration;

— Oka3ioHaJbHI E€MOTHBH, SIKI € aBTOp-
CBKHUM BUTBOPOM. [ OJIOBHOIO BIACTHBICTIO OKa3i-
OHAJILHUX €MOTHBIB € iXHsI OTHOPA30BICTh, TOOTO
MOHATTSI BBOAUTHCS B XYIOXKHIM TBIp JJIST TOTO,
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00 BXKHUTU B JIEKCHUIl TBOPY JIUIIE OJIWH pas.
TakuM YMHOM TEpeaaeTbcs OCOOMUBICTD CUTY-
amii, ii MakcMManbHa TOYHICTH, SIKy HE MOXKHA
BUCIIOBUTH  y3araJbHEHHM CJOBOM. 3TiJHO
3 HallIMMU CIIOCTEPEKEHHIMU, HAUOUIbLIE «3JI0B-
JKUBAIOTh» (Y TIO3UTUBHOMY KOHTEKCTI) TaKHM
THCTPYMEHTOM aBTOPH KaHpy dentesi. o npu-
KJIajy, B pobotax mipo ["appi HOTTepa Jx. K. Poy—
JIHT BHKOPHCTOBYE 3HA4HY KiTBKICTH OKa3io-
HAJIbHUX CJiB, YTBOPEHUX IUIIXOM 3aIl03UYEHHS
3 JTATUHCHKOI MOBU: ““Levicorpus!” — Bii naTtuH-
cpKuX ciiB “levo” — monermryBatu i “corpus”
TiJ10, TyiTy0. 3HAUEHHS IJIOTO CIIOBA-3aKIIMHAHHSI
MoJIsira€ B TOMY, IO TiJIO Mara CTaHe JIETKUM
Ta IHIIMNA YaKIyH 13 JIETKICTIO 3MOYKe MepeMilaTi
omoHeHTa B TOBITPi. OCh 11e OAWH MPUKIIAI;

“It’s Amortentia! 1t’s the most powerful love
potion in the world!” said Hermione” (Rowling,
2014: 225). “Amortentia” CBO€IO YEPror0
MICTUTh y €001 J1Ba KOpEHi: Bijl JATHHCBKOI'O
“amor” — mo0oB 1 ‘tentatio” — crokyca.

OxkazioHanisM “muggle” —3BU4aiiHa IIOIHMHA —
B KoHTeKcTi ["appi [TorTepa o3Hauae nroauHy, sika
HE BOJIOJI€ MAariyHUMH BiIacTHBOCTAMH. lle
CJIOBO YTBOPEHO BiJl IMEHHHUKA “mig” — MPOCTaK,
MIPOCTAaK, TAKOXX MOpP/Ia, pUJIO, CTBOPEHO 3a JI0TI0-
MOTOI0 HEMPOAYKTUBHOTO CIIOCOOY ISl CTHIIIC-
TUYHOTO 3a0apBI€HHS B pPaMKaX KOHTEKCTY.
VY pomaHi 0 Takux JIOEH TOCUTh 3HEBAXKIUBO
CTaBWJIKCH, iX Ha3UBAJIU JTIOIbMHU-HEYAPOIISIMH;

— HeiirpanbHi eMOTHBH — €MOTHBHA KOHO-
TaIlis y3yaJbHO HE 3aKpiIlieHa, ajie eCIUTIKY€ThCs
B CKJIafl nukreMu (calm, embarrassed, shy).

3 mporo cCiiaye, IO €MOTHBHE 3HAYCHHS
JIOPEUHO PO3IVISIATH SIK LTICHY EMOILIIIHY ramy,
110 BUHHUKAE K CTUMYJ (CyO’€KTHMBHA CTOpOHA
azpecara) abo peakiis (3 MO3MINT ajpecaHTa).
AHaJi3 3Ha4HOT YaCTUHU MaTepialy HaBiB HAC HA
TYMKY, III0 TaKe 3HAU€HHSI 0COOIUBO XapaKTepHe
JUISL CITiB-a)eKTUBIB, € JOMIHIBHOIO € JIEKCUKA,
KOTpa BKa3y€ Ha 3HEBAXIUBE CTaBJCHHS, Ipe-
3UpPCTBO H CYTPOBOIKY €ThCS OLIIHHUM KOM-
TMIOHEHTOM (BI/II‘yKI/I naiika, Bynerapusmu). o
MPUKIIAAY, OCTAaHHIM CTHJIICTUYHHUM E€JIEMEHTOM
HE HEXTYIOTh 0araTo aHTJIOMOBHHX aBTOPiB, TUM
CaMUM IOCUIIIOIOYN €MOLIHHICTh BUCTIOBIIEHOTO:

“Maybe, my ass” (Grisham, 1999: 120).

“Who the hell knows?’ (Grisham, 1999: 87).

[lepenik aeKTUBIB CyTTEBO PO3LIUPIOETHCS
i HUIIXOM CIHiB, sIKI 1ACHTUQIKYIOTH JIIOIUHY,
IO Bi4YyBa€ CyMHiB: scorner, doubter, sceptic,
denier, agnostic, pessimist, atheist. IloniOHa
CHUTYyallisl CKJIAA€ThCS 3 MPUKMETHUKAMU / TIpU-
CJIIBHUKAaMU Il BUPAKCHHS «BaraHHs, HEBIIEB-
HEHOCTI», KOTpl HECYTh y cO0l HEraTMBHO-EMO-
LIHY KOHOTAIIO: corrupt, problematic, vague,

sleazy, immoral, shady, disreputable, ambiguous
(The President had rich sleazy friends who gave
him money (Grisham J., 1999: 150). Cpoero
Yeproro MOBTOP MPHUCTIBHUKIB really, potentially
TaKOX CHpHUs€ IHTEHCU}IKaLli eMoIli: B MO€-
HaHHI 3 GOPMOI0 YMOBHOTO could BOHO poOHUTH
CEMaHTHUKY OLIbII PO3MHUTOIO Ta aOCTPAKTHOIO,
BIUTMBA€E HAa €MOIIIIHY CTOPOHY ICUXIKH IIJTbOBOT
ayauTopii.

XyAOKHI aHIJIOMOBHMH JUCKYpC HaIoOB-
HEHUI TaKUMH CIIOBOCTIONYYCHHSIMH Jis Tepe-
nadi no3uTuBHUX (flying high, pumped up) 1 Hera-
TuBHUX (fool's paradise, be down in the dumps,
grief-stricken, angry, bite someone’s head off,
black mood, drive up the wall, afraid of your own
shadow, petrified of, puzzle over, feel out of it,
ambivalent about) emomniii. [luToma Bara sekcem
1 CJIOBOCTIONyUYEHb ISl BUPAKECHHS €MOIIIHOTO
CTaHy, eKCTpecii Mpumnaaae Ha HEraTUBHI EMOIIII.

Buryku Takox € OHUM 13 HAaUTOLIUPEHIITUX
CHoco0iB mepesadi pi3HOTo pojay eMollii B Haid-
KOpPOTIIUI MpOMIXOK Yacy (oh, nay, ugh, well,
eh, ah, hmm, wow, ouch, pff, hush, aye). 3 Hux
BUTYKU ah, oh MOXYTh HECTH B cO0i SIK MO3H-
TUBHUH, TaK 1 HETaTUBHUH MIATEKCT:

—  BKa3yloTh Ha 01Tk 1 5kaio0y, rope: “No red
rose in all my garden!” he cried, and his beautiful
eyes filled with tears. “4h, on what little things
does happiness depend!..” (Wilde, 2005: 4);

— TO3HA4YarTh  3aJ0BOJICHHSA,  PAaJiCTh,
mactsa: “How do you know?” said the Mathe-
matical Master, «you have never seen one». “Ah!
but we have, in our dreams”’, answered the chil-
dren; and the Mathematical Master frowned
and looked very severe, for he did not approve
of children dreaming” (Wilde, 2005: 3).

Y MOBI KOXKHOTO Hapomdy, Ha Hally JTyMKY,
HaI/IHCKpaBIH_Ie nepeiaBaTH eMOI_HI/IHy namTpy
H XapakTepu3yBaTH €MOIll JIFOJMHMU 3JIaTHI
¢dpazeonoriaMu, KOTpi € CEeMaHTUUYHUMH LEH-
TpaMH Makpo- U MikpoTekcTy. CeMaHTHUYHE
MoJie B Cy4aCHOMY MOBO3HABCTBI TPaKTYETHCS
SK TIO€JHAHHS MOBHUX OJIMHHUIb, IO MAlOTh
CHUTHbHHKA 3MicT, 00’€HaHI (YHKI[IOHAIBHOIO,
MOHSITTEBOIO, TIPEIMETHOIO CXOXKICTIO B pamMKax
MO3HAYyBaHUX sBHII. Jl0 TMepermiKy OCHOBHHUX
BJIACTUBOCTEH CEMaHTHYHOTO TOJSI MU BiJHO-
CUMO:

—  HasBHICTb KOpEJALil (CEeMaHTUYHUX BiJI-
HOIIIEHB) MK CKJIQJIOBUMHU €JI€MEHTAMU;

—  BJIACTUBUN CHCTEMHUUH XapakTep TaKoro
3B’SI3KY (BIIIHOH_IGHHH)

—  BU3HAYCHICTh 1 CIIJTBHUHN 3B 30K JIEK-
CHUYHUX OJ[MHHUIIb;

—  0esnepepBHICTh MO3HAYEHHS B KOHTEKCTI1
CMHCIIOBOTO TTPOCTOPY.
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|aYKOBMI BICHMK XE€PCOHCbKOro AEep)aBHOro yHiBepcUTeTy

He MoxeMO OMHHYTH yBaroro Toil (axr, 1o,
I[OCJII[[)KyIO‘-II/I (hpaseocemMaHTHIHE T0JIC eMOLiii
B aHIIHACHKIA MOBI, MM MaJli CIPaBy 3 BHITaj-
KaMH JU(y3HOCTI MexX HOro migpo3milaMu Ha
Makpo- i MikpopiBHsiX. Mnerscs mpo cutyanii,
KOJIM Jiekcema abo (ppasema OJHOYACHO CIYTY-
BaJla WICHOM SIK MakKpOIIOJs, TaK i M1Kponon>1
Judy3HICTh CEMAHTUYHUX TOJIB — CIUIBHUIM
3B’S[30K 1 B3a€MOTPOHUKHCHHSI TIOMIB, 110 0a3y-
€ThCS Ha HASBHOCTI B CTPYKTYPi (ppa3e0nor13M113
iHBapiaHTHNX, CKCILUILUTHUX Ta IMIUILMTHUX
komrioHeHTiB (babenko, 2012: 141):

1) ¢pazemu, siKi OMUCYIOTH CTaH BiAyaro: “at
bay” — «y BiJUaliAyIIHOMY CTaHi», «B TIIyXOMY
kyTi»: “l am sorry”, he said, embarrassed, “No
messages”. She stared at him; her face was dead
white. She was like a beast at bay (Jackson,
1970: 90);

2) dpaseonoriuHi OIUHUIN, 110 BiTOMBAIOTH
CMYTOK: “to be in low spirits ” — OyTH B IOTaHOMY
Hactpoi: “Miss Style, you’re just in low spirits.
Don’t take it to heart” (Sillitoe, 1998: 233);

3) ¢pazeonoriuni OAMHUIN, IO XapaKTepu-
3YIOTh PANICTh: “to be in high spirits” — «OyTH
B rapHOMY HacTpoi»; “as pleased as Punch” —
«JIy’)Ke€ 3aJI0BOJICHUIY, «paauiiy; “in the seventh
heaven” — «Ha choMoMy HeO1 Bif pagocTi»: “But
the term came to an end at last. I was in high
spirits when once more I got out of the train
at Blackstable” (Murdoch, 1973: 97);

4) ¢pazeonoriyHi OAMHUIIL, IO XapaKTEePH-
3yIOTh HE3aJI0OBOJICHHS, OOypeHHs: “hot under
the collar” — «po3cepmxenuit», «o0ypeHuit»: “I
talked indiscreetly against aggressive christian-
1zing methods got hot under the collar”.

OxpemMo BapTO HAroJIOCHTH Ha aHTOHIMAX, IO
TaKO)X BHKOPHCTOBYIOTHCS JIJIsI BUPKECHHS KaTe-
ropii eMOTUBHOCTI. SIKIII0 MU 3BEpHEMO yBary Ha
BKazaHui mnpukiag: Seymour thought it should
be secret, but Nico disagreed, To mobauumo,
IO CJIOBO agree 3a JIOTIOMOTOIO IMPUCTABKU dis-
HaOyBa€ HETaTUBHOTO 3HAYEHHSI, TUM CAMUM TPaH-
CITIOIOYM KaTeropHyHiCTh BUOOpY U HeOakaHHS
TepOoTHi MMOCTYIATUCSI CBOEMY YOJIOBiKOBi. CHHO-
HIMH 1 Xy10%H1 Tpomu (emniteTu, metadopa, nep-
coHi(ikarisi, METOHIMIsI) TOMIHYIOTh Y BHITQJKy
oTpedu nepeiadi MO3UTHBHUX EMOIIIH.

OxpiM 3a3HaUYEHOTr0, MOXKHA TPOCIIIKYBaTH
BUMAJIKH, B SKHX JICKCEMHU 31 CBOEIO aBTOHOM-
HICTIO 3arajoM He HaJjeXaTb 10 eMOLIiHO-eKc-
NPECHBHHX, IPOTE, KOIM aBIOp 3aCTOCOBYE
«edexr HArPOMaJDKEHH, (1)0pMy€TBCSI BIUYTTS
IITyYHO CHHTE30BaHOI €Molii, K y BUIAIKY
3 TAaKUM TIPUKIIAIOM:

“The motor roared up for a moment, the gears
clicked in, and the great truck moved away, first

gear, second gear, third gear, and then a high
whining pick-up and fourth gear” (Steinbeck,
1939)

4. ®oneruxo-opdorpadiyHi 03HaKH emo-
WiliHUX eJIeMEeHTIiB

OnHi€r0 3 OCHOBHHUX OCOOMMBOCTEH BHUpa-
KEHHSI eMOITIN y XyJIOXKHIN JIiTeparypi B MOPiB-
HSIHHI 3 KOMYHIKaTUBHHM IPOIECOM € iX mepe-
Jadqa 3a JIONOMOror (OHETHYHUX 3acoOiB.
VY TakoMy BUNAJKy WIETbCA MPO MPOJIOHTALIO
K OaraTopazoBe MOBTOPEHHs 3BYKiB Ha MHUCHMI.

Yeees, 1 just didn’t pay attention.

November really feels like Christmas time.
When it is December and Christmas then there
are sooooo many people in the shops running
around to buy presents and Christmas advertise-
ments are everywhere.

XapakTepHo, 1110 111 3BYKH TaK0X MOXYTb pO3-
JinsTucs nedicom:

Those... mm-mm seat covers have made him
very wealthy.

Well, I have a-a-a very important mission.

31 CTOpOHH aBTOpA i PelaKLii TAKOXK MOXKYTh
3aCTOCOBYBATHCh Taki 3acobu BHPAKCHHSI bpa-
30BOTO HAroJocy, SIK KypCHB, 3aMiHa HIpUQTY,
MIIKPECICHHS, pIialie — BWIUICHHS 1HIIAM
KOJIbOPOM, HANMCAHHS BEJTUKUMHU JIITepaMHu.
JIx. CreliHOEK 4acToO MPAKTUKYE y CBOIX TBOpax
3acTocyBaHHs KypcuBy: “And you sin will
try to rule over you, but you will rule over it”
(Steinbeck, 2008 55).

Binquaii, po3nau, Hermopo3yMiHHs Ta po3ry0ie-
HICTb, SIK IPABHJIO, TIEPEIAIOTH HIISTXOM 3aCTOCY-
BaHHS TPUKPAITKH:

Lennie’s face broke into a delighted smile.
“Why sure, George. I remember that... but...
what’d we do then? I remember some girls come
by and you says... you say”. (Steinbeck, 2000: 6).

“l... I’, Lennie thought. His face grew tight
with thought. “I... ain’t gonna say nothin’. Jus’
gonna stan’ there”. (Steinbeck, 2000: 8).

bararopa3oBe 3acTocyBaHHSI 3HaKiB OKIIUKY
Y 3HAKIB MHUTAaHHS XapaKTepHE I Cy4acHUX
aBTOpiB. B aHIIOMOBHIN XyaoXHIN JiTepaTypi
XX cT. (16151b1I paHHIX 3pa3KiB) 1€ ABUILE 3yCTpi-
yaeThCsl Habararo piame. BogHodac 13 BIacHUX
CIIOCTEpPEKEHb HArojOCHMMO Ha HasBHOCTI B3a-
€MO3B 13Ky OyIOBH TBOPY 13 II€}0 METOIAHKOIO
nepeaayi eMOTUBHOCTI: YUM ONMKYMA MOMEHT
KyJbMiHallli TBOpPY a0o0 * cama KyJbMiHaIlis —
TUM YaCTIlIe TUChMEHHUK MOXKE BIaBaTUCS [0
TakKux 3aco0iB.

5. BUCHOBKH.

3a pesyabrataMu MPOBEACHOTO JIOCIIKCHHS
MU 1AM BUCHOBKY MPO IIMPOKUI CIIEKTp JIeK-
CUYHUX 1 poHeTHKo-opdorpadiunux 3aco0iB, 110



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

CIIyTYIOTh JIJIsl IepeAadi eMOLil y paMKax aHIyo-
MOBHOT'O XY/IO’)KHBOTO TBOPY. 30KpeMa, BUOKPEM-
JIEHO BUTYKH H (PpazeosnoriaMu sK HaHOUIbII
MPUAHATHI criocoOu JuTsl Tiepeiadi MO3UTHBHOTO
YY HEraTHBHOTO €MOILIIHOTO CTaHy, /e OCTaHHi
€ CEMAHTUYHHMH IICHTPAMH MaKpO- W MIKpO-
TEKCTy. Y KOXHIA MOBI ICHYIOTH CBOI CIICIIH-
(hiuHi ycTaneHi BUpasu Juist nepez[aql EMOLIHOTO
3a0apBIICHHS, BIIACTUBI JIIIC Ll MOBi, KOTpi HE
MalOTh TPSMHUX BIINOBIMHUKIB. Pa3om i3 1um
MPOKJIacCU(PIKOBAHO €MOTHUBHY JICKCHKY Ha I’ SITh
OCHOBHHUX Tpyn. He MoxxHa 3amuimTu OCTOPOHb
(bOHeTHKo op(borpa(blqm O3HAKU eMOLIII/IHI/IX ene-
MEHTIB, 110 CYTTEBO BiJIPI3HSIOTH XYI[O)KHII/I TTAC-
KypC BiJl KOMYHIKaTUBHOTO aKTy, @ Pa3oM i3 UM
MaloOTh TEHJEHII 10 3MiH Yy MpoIeci eBOJIOII.
[lepcriekTHBH MOJANIBIINX HAYKOBUX PO3BITOK
BOa4aeMo B JOCTIDKECHHI OCOOJIMBOCTEH Tepe-
KJIaly €MOTHBHOI JIGKCHKH W TepeKIaJanbKux
TEXHIK, 5IKi 3a0€3Me4y0Th TPAHCIALII0 Ta Tepe-
Ja4qy 3MICTOBOTO i €MOIIIHHOTO HATIOBHEHHSI.
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