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Y cmammi pobumscsi cnpoba 0ogecmu iCHys8aHHS MPUYHO20 Hapamusy SiK pi3HO8UOY XaHpie nipuyHo2o Ouc-
Kypcy. MemornoeiyHoro 6a30t0 A0CNiOKEHHS Cily2ytomb Maki OCHOBHI MOMOXEeHHS] Cy4acHOI JiH28icmuKuU: KO2HimugHa
meopisi ¢ro8ecHo2o 0bpa3sy, e sAKil obpasHicmb egaxaromb OOMIHAHMOK MOeMuUYHO20 MEKCMY, a KOXHa noemuyHa
¢opma, mobmo i crnosecHul 0bpas, i moemuyHUl mekem, po3anadaemsCs K MpUBUMIPHa 8€/TUYUHA, W0 Mae NePEKOH-
uernmyarbHy, KOHUenmyarbHy | epbarnbHy inocmaci; Haykosi 3006ymku emamionogii, noe’asaxi 3 npobrnemoro ecmemuy-
HO20 ma eMoUjliHO20 8nugy Ha Yumaya. Teopisi KoHUuenmyarnsHoi Memacghopu i KOHUenmyanbHol iHmeapauii eukopucmana
SIK MemoOuKa 8USIBIIEHHS NPUX0BaHUX CMUCITI8 y moemuyHoMy mekcmi. Teopis mekcmosux cgimig criyaye ideHmugbikayji
6ydieernibHUX erleMeHmige mekcmoasux ceimig y doCidXysaHuUX MoOemuYHUX meKcmax i3 MEmoIo 3’siCy8aHHS 8rugy mek-
€moe8020 03000s1eHHS Ha eMOUIUHUU cmaH Yyumaya, cmyniHb U020 3aHypeHHs 8 nodii, Mpo ski Gidembcsa 8 mekcmi. Kna-
cucpikauis moxiueux ceimie M.-/1. PaliaH yMOX/IU6He 8USHaYeHHST MUy MeKCmoe8o20 c8imy 8 aHasli308aHOMY MeKCMi,
a meopis cxeM 3HaHHA EneH CeMiHO crpusie 8U3HaYeHHI0 Xxapakmepy 83aeMOO0ii pi3HUX CXeM 3HaHHS, sepbanizoeaHux
y meKcmi, Wo Ce0€er Yepaok Gae 3mMo2y OUiHUMU cmaH crpas, siki 8i0bysaombCsi 8 meKcmogoMy ceimi, i me, sik 6OHU
8n/ugame Ha po320pmanHsi noditi 3a2anom.

lorogHa Mema cmammi — ausigreHHs1 6a308UX 03HaK JTPUYHO20 Hapamusy — AocsigHyma 3ag0sIKu Orpauo8aHHK Noemu-
KO-HapamoJi0eiyHo_20 aHanisysaHHs1 PisHUX mekcmie, 0ibpaHux bi3 MoeHoI 30ipku noemuyHux mekcmie Kapna CeHdbepaa.

BanpornoHosaHa memoduka MOEMUKO-Hapamoso2iHHo20 aHaridy8aHHs 6KI0Yae OCBOEHHS 0OpasHO20 npPoOCmMopy
gipwa ma Hagieayito mexkcmoegoe2o cgimy, wio Micmums ceim nodii, ika po3zopmaemacs y 8ipwi 3a80sikU HasigHoCcMI efie-
MeHmie Hapamueisauji: Hapamopa, nepcoHaxie, eMoUiliHuUl cmaH KUX 3MIHIEMbCS M0 8MUBOM Pi3HUX cmaHie crpas,
eepbarizoeaHux y HapamueHUX eni3odax, ma 3MiH y 4aconpocmopi, XxpoHomori, sskuli 3ymoernoe nepebie nodid.

Knroyoei cnoea: Hapamus, Hapamop, Hapamusi3auyjsi, KoHuenmyanbHa Memacgopa, KoHUenmyarsbHa iHmeapauis,
mekcmosul ¢gim, CXeMu 3HaHHS.
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This article suggests a kind of debate around the views on the notion of narrative and its main properties in various
genres of a poetic text and discourse. It aims to prove the existence of lyrical narrative as a separate kind of genre in
the poetic discourse.

The methodology of analysis has underpinnings in: the cognitive theory of verbal image in the imagery space of a poetic
text, which recognizes imagery as a dominant constituent of a poetic text and treats any poetic form as threefold cognitive
construal which has pre-conceptual, conceptual and verbal planes; scientific findings of emotionology related to exploring
emotional and aesthetic responses; the conceptual metaphor theory and the theory of conceptual integration or blending
that provides the apparatus for revealing the hidden senses of a poetic text. A text world theory is explored for identification
of text building elements of a poetic text world and showing how the specifics of the text world furnishing lead to reader’s
emotional involvement in poetic discourse. M.-L. Ryan’s taxonomy of possible worlds is used for consideration of the types
of the text worlds as mental representation of real or hypothetical states of affairs. E. Semino’s knowledge schemata theory
is applied to verify how the interaction of different schemas give insights into the states of affairs of the text world.

The main objective of this article — revealing basic features of lyrical narrative — is realized thanks to poetic-narratological
analysis of various poetic texts of C. Sandburg’s Complete Poems.

The elaborated methodology of poetic-narratological analysis consists of imagery space exploration and text world
navigation regarded as the main cognitive strategies of poetic text interpretation. The first one envisages operations
of conceptual analysis of verbal poetic images and their functions in the image space of poetic texts. The second besides
various cognitive operations and procedures of restructuring text worlds (via the analysis of schemata as structures
of knowledge verbalized in the poetic text) is intended on identification of a story world and its obligatory elements which

testify the process of narrativization
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1. Beryn

CydacHa  ¢inmonoriss  XapaKTepHU3y€eThCs
CIIJIECKOM HapaToJIOTIYHUX CTYIIN K y JiTepa-
TypO3HaBCTBi, Tak 1 B JIHTBICTHII, B fKIH 3a
OCTaHHI JAECATUPIYYS aKTHUBI3yBaJIHUCS pi3HOA-
CIIEKTHI JOCII)KCHHsSI HapaTHBY B Pi3HOXKaH-
POBHUX TEKCTaXx.

AKTyalbpHICTh CTaTTI BU3HAYAETHCS ii BiATO-
BIJTHICTIO 3arajbHUM CHPSAMYBaHHSM Cy4YacCHHUX
GUIONOTIYHUX  CTYNIH Ha TOHIYK HOBITHIX
METO/IIB JOCIIPKEHHS PI3HUX BUIIB AUCKYPCY,
MOETUYHOTO 30KpeMa, Ta 3yMOBJIEHA MOTPEOOI0

HaparoJIOTIYHOI ~ PO3BIIKM  KOHCTPYIOBaHHS
JIPUYHUX TBOPIB.
Meronmonoriugoro  0a300  IOCIIKEHHS

CIIYT'YIOTh TIOJOKEHHS CY4YacHOi KOTHITUBHOL
JIHTBICTUKM ¥ KOTHITMBHOI TOCTHKH CTOCOBHO
TPUBUMIPHOI CTPYKTYpPH CIIOBECHOTO 00pazy
(benexoma, 2002; Mapuna, 2004, 2016; Kome-
coBa, 2012, Makapoga, 2019), naykoBi 3100y TKH
eMarioJiorii, MoB’s3aHi 3 MPOOIEMOI0 eCTeTHY-
HOTO Ta €MOIIHHOTO BIUIMBY Ha untada (Bopoo-
roBa, 2008; Illaxosckuii, 2010), Teopis KoH-
nentyanbHoi metadopu (Lakoff and Johnson,
1980, 1999; Lakoff, 1993) Ta xoHmentyaibHOT
inrerpamii (Turner, Fauconnier, 1998), cripsimo-
BaHI Ha BWJIYYEHHS MPUXOBAHHUX CMHCIIB IOE-
TUYHOTO TeKcTy. KpiM Toro, y cTarTi BUKOPUCTO-

ByeThCsl Teopis TekctoBux cBitiB (Bell, 2019,
Semino, 2009; Werth, 1999), sxa cnyrye ineH-
Tudikamii OyaiBeIbHUX EJIEMEHTIB TEKCTOBUX
CBITIB y JOCHIDKYBaHMX MOETHUYHUX TEKCTaX
Ta 3’;1cyBaHH10 BIUIMBY TE€KCTOBOTO O3/J00JICHHS
Ha eMOLINHNUI CTaH YWTa4a, CTYIHb HOTrO 3aHy-
PeHHsl B MOJIi, MPO sKi HIETbCS B TEKCTi; Kila-
cudikaris moxymBux cBiTiB M.-JI. Paitan (Ryan,
1991) nae 3Mory BU3HAUUTU THUIl TEKCTOBOIO
CBITy B aHaJlI30BAaHOMY TEKCTI, a TEOpisl CXeM
sHaHHsa Enen Cemino (Semino, 1995, 1997)
crpusie 3’ ICYBaHHIO XapaKTepy B3aeMOii pi3HUX
CXeM 3HaHHi, Bep6a)‘[i30BaHI/IX y TEeKCTi, WIO0
CBOEIO YEProro J1a€ 3MOT'Y OLIIHUTH CTaH CIIpasB,
K1 BiJOyBarOTHCS B TEKCTOBOMY CBITI, 1 SIK BOHU
BIUIMBAIOTh HA PO3TOPTAHHS MOiH 3araioMm.

VY crarTi sénepute podbutbes crpoba TOBECTH
ICHYBaHHSI B TIO€THYHOMY IUCKYPCi JIiPUYHOTO
HApaTHUBY SIK KaHPOBOTO Pi3HOBUAY MOECTUYHUX
TEKCTIB.

Ormsa; HayKOBOTO JOPOOKY, MPHCBAICHOTO
BHUBYCHHIO CIIJIBHUX 1 BIIMIHHUX pHC (O3HAK)
MOeTUYHOTro 1 mpo3oBoro MoneHHs (Chatman,
1980), 3acBimuMB, MO0 MUTaHHSA MPO 3B 30K
noe3sii Ta HapaTUBY CTABUJIOCS L€ 3 YACiB B aHTHU-
yHocTi. Tak, B «Iloeruri» Apucrorens Bka-
3y€ThCs, IO B €MiYHUX moemax [omepa, oKpim
OIIUCY TIOJIiH, 3yCTPIYaEThCS PO3MOBIAb PO HUX
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(HapatuB y cydacHiii TepmiHonorii) (Apucto-
Tenb, 1997: 1071). I xoua Apucrorens Ginbury
ysary NPUILISB Tpareiii sK JKaHPYy JApamu,
B iioro «Iloerumi» po3poOieHa Teopis moeTHy-
HOTO MOBJICHHS, B SIKI{ IIKPECIICHO, IO TOJIOB-
HUMH O3HAKaMH TI0€31i € PUTM, TApMOHIs 1 METP
(Apucrorennb, 1997: 1072). BwusHavanbHOIO
O3HAKOIO0 MOETUYHOTO TEKCTY BU3HAETHCS METP.
OOpasHicts (MeTadopu, emiTeTH, MOPIBHIHHSI
Il CHHTaKCHYHI IPUIOMH) MPUTAMaHHi K 1oesii,
Tak 1 mpo3i (Apucroreins, 1997: 1068).

[Momanpii JOCHiKEHHS Creu(iKH BipIIo-
BAaHOTO 1 MPO30BOTO MOBIIEHHS B Pi3HI €MOXH
XyAO)KHBOI ~ TBOPYOCTI  JO3BOJIMJIM  OKpec-
JUTH UMM CHIEKTp TBOPIB, IO MICTITH IOe-
TAUYHUN HApaTUB: BiJl JIaBHBOI €IMIKH (EMIYHUX
noeM lomepa), cepenHbOBIYHMX (OIBKIOPHUX
0anaj, pPOMaHTUYHHUX [TOEM, COHETIB 0 POMaHIB
y Bipmax, sik-oT €Breniil Onerin O.C. Ilymkina
(Tarapy, 2011: 199). Jlipu4si Bipiii He yBiimum
710 1pOTO crucKy. [IpoTe 3a3Ha4anock, Mo AesKi
JTIpUYHI BIpIIi MICTSATh €JIEMEHTH HapaTUBHOCTI
(Tam camo).

3 MeTo10 3’ﬂcyBaHHﬂ XapaKTepPHAX PUC HApa-
THBY MW INPOAHANI3yBald HAYKOBHH 10pPOOOK
BITYM3HSAHUX 13apyOiKHUX HapaTonoriB. Ocmuc-
JIEHHS ¥ MEePEOCMUCIICHHS HasIBHUX Yy CydacH1d
HaparoJorii BU3HaYeHb HApaTUBY (IWB., HANPH-
knax: Fludernik, 2002; Emmott, 1997; Herman,
1999; Toolan, 2016; IImuar, 2009) ymMoxIHuB-
JIOIOTh BHCHOBOK PO OCHOBHI KOHCTHTYEHTH
HapaTHBHOI CTPYKTypH Tekcty. llepmr 3a Bce
HapaTUBHUN TEKCT XapaKTepu3yeThcs 1) HasB-
HICTIO Hapatopa (overt or covert, SBHOTO YU
IMILTIIIATHOTO), OIOB1/IAa0u0i 1HCTAHIII, TOOTO
TOTO, XTO PO3MOBIZA€E Mpo 2) ICTOPir0, MOAiI0
YU JIAHIFOKOK TOJIH, sIKi BiIOYBAarOThCS B TEK-
CTOBOMY CBITI, 1 3yMOBIIIOIOTh 3) 3MiHY iX mpH-
YUHO-HACIIJKOBUX 3B’SI3KIB UM MEHTAJIbHOTO
cTaHy 4) akTaHTIB (IEpCOHaXIB), fKl JIOKaJi-
30BaHi B 5) TeKCTOBOMY NpocTopi ii yaci. [loxi-
€BICTb, 3MiHM y cTaHax crpas (states of affairs)
91 MEHTAJIBHOMY CTaHIi MEePCOHaXKa — 1€ CTPHIK-
HEBI KOMITOHEHTH HApaTWBHOTO JUCKYPCY.
6) HeBin’eMHOIO 4acTHHOIO HAapaTUBy € (poKa-
Ji3aTOp YU NEepCIeKTUBA, MO, KPi3b MPU3Y
YOro Hapararop, 4YWTad YW 1HTEPHpPETaTop
cripuiitmae cBiT ictopii (story world) y nHaparus-
HOMY JucKypci (Tekcti). OcobmuBicTIO (QyHK-
I[IOHYBaHHS HApaTUBHOTO TEKCTY € Hapauis
gk crnoci® moicTyBaHHs (mode of narration).
HaparuB 1 Hapailis TOCTalOTh YMOBOKO perpe-
3€HTAIlil OMOBIIHOI ICTOPii YM CBITYy PO3MOBiAI
(Fludernik, 2001).

[Iomo kareropii JipUUHOCTI, 70 1 OCHOBHHUX
pUC 3apaxoBYIOTh OCOONHBY, BIAMIHHY BIJ

OpO3U  PUTMIKO-CUHTAaKCUUHY  OpraHi3alio
tekcTy (LlleBenboBa-I'apkyma, 2013), Bucoky
mIKaiy oOpa3HOCTI W eMOTHBHOCTI (AKimIvHa,
2014: 23), 300pakeHHs TIMCHOCTI IUISIXOM TIepe-
Jadi TOYYTTS, HACTPOIB, MEPEKUBAHB, SMOIIII
nipuaHOro repos uu asropa (Iammd, 2001: 264),
30ATHICTh BUKJIHMKATH B YATa4a €MIIATiIO, TOOTO
criBuytts (Tarnenko, 2016).

[TpoanamnizyeMo MOCTUYHHUN TEKCT i3 METOIO
BUSIBJICHHSI B HbOMY O3HaK JIIpHYHOCTI Ta Hapa-
TUBHOCTI.

Desolate and lone

All night long on the lake

where fog trails and mist creeps

The whistle of a boat,

Calls and cries unendingly

Like some lost child

In tears and trouble

Hunting the harbors breast

And the harbor's eyes (Sandburg CP, c. 5).

Y HaBezieHOMY TEKCTI peasizoBaHi yCi 03HaKU
kateropii nipuaHocTi. OOpa3HHI TPOCTIp 5K
JIOMIHAaHTHA O3HAKa JIPUYHOTO TBOPY pSCHIE
SICKpaBHMH CJIOBECHUMU 00pa3amu, CTBOPEHUMHU
HIMPOKUM CIEKTPOM CTUIIICTUYHUX 3acO01B: ermi-
TeTiB (desolate, lone), Mmetadop (fog trails, mist
creeps), XynoXHbOTO TIOpiBHIHHS (/ike some lost
child). OcranHe pa3oMm 3 iTIOTUIMHUM (1HIMBI-
JyallbHO-aBTOPCHKMM) CJIOBECHUM TIOCTUYHUM
o0Opa3omM, MoOyJOBaHUM Ha PO3TOPHYTIH MeTa-
dbopi (hunting the harbor's breast and the har-
bor’s eye), MIIPyHTIM SIKOi CIYTYIOTh IMILTiKa-
TUBHI O3HAKH apXeTHITy MaTip Ta KOHIENTyalbH1
metadopu TABAHDb — IIE TTPUTYJIOK JIA
CVYIEH, MATHU — IIE 3AXUCT, MATU — 1IE
[MPUTVYJIOK JJIA AUTUHU. XynoxHe mopis-
HSIHHSI 1 apXETUITHUN CIIOBECHHUM 00pa3 BUKJIU-
KalOTh y YWTa4a €MIIaTii0, EMOIIIHHUN pPEe30HAHC
3a O.I1. BopoGiioBoro. IIpore B TekcTi Hemae
MOJIIEBOCTI, 3MiHU X04a 0 MEHTAJIbHOTO CTaHy
JIPUYHOTO reposi a00 OMHMCYBaHOTO 00’ €KTa.

JUis  TOpIBHSAHHS PO3IISHEMO TOETUYHUIN
tekcT K. Cennbepra Mag

I wish to God I never saw you, Mag.

I wish you never quit your job and came along
with me.

I wish you never bought a license and a white
dress

For you to get married in the day we ran off
to a minister

And told him we would love each other
and take care of each other

Always and always as the sun and the rain
lasts anywhere.

Yes, I'm wishing now you lived somewhere
away from here
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And I was a bumon the bumpers a thousand
miles away dead broke.

I wish the kids had never come

And rent and coal and clothes to pay for

And a grocery man calling for cash,

Every day cash for beans and prunes.

I wish to God I never saw you, Mag.

I wish to God the kids had never come.

Y HaBeJGHHOMY TEKCTl1 JIIPUYHUHA Trepoit
(BiH 1 € HapaToOpoM, KU BUPaXEHUH y TEKCTI
3aliIMEHHUKOM MepIoi ocodbu «/ — si») posmo-
BiJla€ MpPO ICTOPIIO CBOTO JKUTTA. TeKcTOBUit
CBIT CKJIQHA€TbCA 3 MIJACBITIB: CBITY OakaHHA
(I wish) 1 miacBITIB, K1 y JaKOHIYHIN (dopmi
Penpe3eHTy0Th MUHYII MOJli: 3ycTpiy 13 Mai-
OyTHBOIO NIPY>KMHOIO, IIEPEMOHIIO OAPYKEHHS
a white dress.... to get married, HapOIKCHHS
JITEH Ta MepenuTii MOBCAKIACHHOTO JKUTTS ...
rent and coal and clothes to pay for. Everyday
cash for beans and prunes. Yac 1 npocTip Bupa-
’KEHI 32 JOTIOMOT 010 YaCOBUA0BUX (HOPM JIi€CITIB
yMOBHOTO criocoOy nii. Bucoka eMOTHBHICTH
1 CeMaHTHMYHA HANpPYXEHICTh (O3HAKU JipHUY-
HOCTI1) CTBOPEHI Yepe3 Mmapajiokc, peani3zoBaHmil
IIUIAXOM 3iTKHEHHS CXEM 3HAHHS — CTEOpEo-
tunnoi cxemu JITU B CIM’l — IIE IIACTA,
YKOPIHEHOi Yy CBIJIOMOCT] JIOACHKOI CIHijIb-
HOTH, Ta IMIUIOUTHOI cxemu 3HanHa JITH
B CIM’l — HE HELIACTS, BepbanizoBaHoi
B TeKCTi BUCIOBIEHHM [ wish to God the kids
had never come. Cnin 3ayBaxuTH, 10 y (HoKyci
yBaru KOTHITMBHOI HAparToJIorii 3HaXOIUTHCS
CBIJOMICTh ~ TEPCOHAXIB, IO KOHCTPYIO-
€THCSI HAPAaTOPOM 1 YCBIJIOMIIOETHCS YHTAUYEM
(Palmer, 2004: 12). InTepec KOrHITUBHOI Hapa-
TOJIOT11 OXOTUTIOE OY/Ib-IKUN TPOSIB MEHTAIBHUX
3MiH — MOBIICHHS, JYMKH, CBITOCHPHUUHSATTS,
eMo1lii 6bakaHHs, Bechb BHyTpiIHii cBit (L{amis,
2018: 75). Y nmocnigxyBaHOMY HaMH IMOETHY-
HOMY TeKCTI psaaku: I'm wishing now you lived
somewhere away from here / And I was a bumon
the bumpers a thousand miles away dead
broke, — 3apsiKeHi EMOTUBHOIO JIEKCHKOIO.

OTKe, MU BBa)Ka€Mo, 1110 aHaJI130BaHUIH TEKCT
ABJISi€E COOOI0 JIIPUYHHMM HApaTWB, OCKUIBKH
B HOMY HasBHI O3HAKH SIK JIPUYHOCTI (CBOE-
piZtHa PUTMIKO-CHHTAaKCHYHA CTPYKTYpa: OBTO,
napajenbHi KOHCTPYKUI{, €MOTHBHICTb, JaKo-
HIYHICTH), TaK 1 HapaTuBy (TOMI€BICTH, 3MIHH
MIPUYMHO-HACIIIJIKOBOTO XapaKTepy, MepCleKTu-
Bizalliss uu (okaizailisi, BUpPaKeHa IMOIISIIOM
JIPUYHOTO TEPOsi Yepe3 HEOTHOPA30BUN MOBTOP
minacBity Oaxanus [ wish to God, mocuneHuit
MIPUCITIBHUKOM HIKOIU — Never Ta BXHUBaHHIM
yacoBu10Boi popmu Subjunctive Il / wish to God
the kids had never come).

IToetnka nipiHYHOrO HAPATHBY € CBOEPIAHOIO,
OCKUIBKH CTBOPIOETHCSI HE JIMIIE JIIHIBOCTHIIIC-
TUYHUMH 3aco0aMu, a i HapaTUBHUMHU TpHUIO-
MaMH. Y MIMPOKOMY CEHCI HapaTHBHI MPUHOMH
BKJIIOYAIOTh ~ KOMITO3MIIIITHO-CMHCIIOBE  apaH-
’KYBaHHS (OPMH 1 3MICTY TEKCTY, MPE3CHTALII0
MIEPCOHAXIB, OPraHi3aIlilo XyJOXKHBOTO Yacy
1 mpoctopy — xponotomy (Ilamis, 2020: 4). Kon-
BEPIeHIIIs JIIHMBOCTUIICTUIHUX 3aC001B Ta Hapa-
TUBHUX TPHUAOMIB CTBOPIOE OCOOJIMBHIA THII
Hapanii K crnoco0y TBOPYOTOo KOHCTPYIOBaHHS
icTopii B HOETUYHOMY TEKCTI.

Jlist mepexoHaHHs (O1BIIOT IEPEKOHIUBOCTI)
MPOaHATI3yeEMO 1€ OIWH TMOCTHYHUN TEKCT
K. Cengbepra:

Limited

I am riding on a limited express,
of the crack trains of the nation.

Hurtling across the prairie into blue haze
and dark air go fifteen all-steel

coaches holding a thousand people.

(All the coaches shall be scrap and rust and all
the men and women

Laughing in the diners and sleepers shall pass
to ashes.)

I ask the man in the smoker where he is going
and he answers: “Omaha”.

HaBenenwnii Tekct 3iTKaHMA 13 Pi3HUX GOPM
OMOBiAl. Y TepIioMy i OCTaHHBOMY PSIKY, IO
Haye OOpaMIIIOE BeCh TEKCT, Haparop, BUpa-
KEHUH TepIIor 0co000 ONHUHH, PO3IOBiNAE
PO MOIOPOXK EKCIIPECOM, SIKUH — one of the crack
trains of the nation — BBaXa€ThCs HAWBUIINM
JOCSTHEHHSIM TEXHIYHOI TyMKH Hailii (y HaBee-
HOMY PSIIKY OCOOJTMBO uepe3 eMOIIIHHO 3a0apB-
JICHUH emiTeT crack BiAUYBa€TbCS 1HTEPTEKCTY-
aJBbHUHN 3B’ SI30K 3 iCTOpi€to Tpo « TUTaHIK»).

Jpyruii i TpeTiil psIAKY TOCTAIOTh aBTOPCHKUM
ONKACOM KpPA€BUIB, SKHMMH MHIYIOTHCS Iaca-
XKupu ekcrpecy. Po3noBiap mpo karactpodiuny
MOJIiF0, HABMHICHO TIOAAHY Yy OYXKaX, BEAECThCS
BiJl IMEH1 HESIBHOTO, IMILTIIIUTHOTO HAaparopa.

3MiHa BiIOyBa€ThCS B MEHTAJIbHOMY CTaHi
gyuTadya: CIOKIWHWUN eMOIIWHUN HacTpid mepe-
TBOPIOEThCS HAa PANTOBUI HECTOKIH, MOYYTTS
CHIBIIEPEKUBAHHS Yepe3 31TKHEHHS JBOX CBITIB:
CBITY paJiCHOI OJOPOXKI1 31 CBITOM KaTacTpodu,
MepPEeIaHoi 3a TOMOMOTOI0 €MOIIIMHO 3apsIKEHOT
JIEKCUKH (scrap and rust) apXeTHITHOTO o0pasy
(pass to ashes), mo axtuBye koHuent CMEPTD,
Ta 0co01MBO1 yacoBoi Gopmu aiecnis (shall be,
shall pass). Tloetuka HapaTHBY NEpeJaHa uu
CTBOpEHA Yepe3 CTHIICTHYHMUIA HpI/II/IOM OIlTyKa-
HOTO OYiKyBaHHs Ta HapaTI/IBHI/II/I HpI/II/IOM or10-
3WIIAHOTO 3ICTaBICHHS MOIiH, PO SIKi HIEThCS
B TEKCTI.
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Y3aranbHEHHI CMHCI Bipiia KOHCTPYIOEThCS
3a JIOTIOMOTOI0  KOHIIETITyaJIbHOTO — aHajlizy
CEeMAaHTUYHOTO MPOCTOPY BCHOTO TEKCTY, IO
YMOXKJIUBIIFOE PEKOHCTPYKIIIIO TEKCTOBOT KOH-
nentyanpHoi Mmetadopu XUTT — IIE OBME-
KEHUM HUJISX. Temranst- -koHnent OBME-
KEHICTb (bopMyeTbcs{ BXKE€ B 3arojoBKYy

3aBJSIKM TIoticeMii HomiHaTtuBy “limited” — exc-
npec Ta OOMEKCHH.

OcranHiii  pspok  Bipma  noOyJoBaHUI
y BUDIAAl [JiajJiory Haparopa 3 MacakKupom

MOTATY: BUSIBIAETHCS, 10 BiH i€ HE A0 KiHIle-
BOTO ITyHKTY MPU3HAYEHHS, TOOTO HOTO IOAOPOXK
oOMexeHa

2. BucHoOBKH

OTxe, B KOHTEKCTI MPOIMOHOBAHOI CTarTi,
CIIUPAIOYHNCh Ha PO3po0JeHYy B JOKTOPCHKIM
muceptanii A.O. IlaniB MeToauKy MOETHKO-Ha-
paTonorquoro aHaTI3yBaHHS XYIOXKHIX TEKCTiB
s miTen (I_[aruB 2020: 142—-162), Ta MeTOaUKY
JIHTBOKOTHITUBHOTO aHami3y oOOpa3HOro mpo-
ctopy noeruunoro tekcry JI.I. benexoBoi (aus.
Hanp.: 2002: 216-238), Mu ompaitoBaiu MeTo-
MKy TOETUKO-HApaTOJOTIYHOTO aHali3y Toe-
TUYHOTO TEKCTY, SKa BKJIIOYA€ HHU3KY METOJIB
aHaJi3yBaHHS CEMAHTHUKU MOETHUYHOIO TEKCTY
(apxXeTUHUHN, pUTMIKO-CHHTAaKCHYHHUM, KOHIICTI-
TyaJbHUI, CEMaHTUKO-KOTHITUBHUIN) Ta Hapa-
THBHHUX TPHIIOMIB (KOMIIO3HI[iHO-CMUCIOBOTO
apaHKyBaHHS dopmu i 3MICTy TEKCTY, MPE3€H-
Tallii mepcoHaXiB, OpraHizalii XyJoKHbOTO Yacy
1 mpocropy).

[ToeTnka nlquHoro HapaTUBY PO3KPHBAETHCS
4yepe3 BHSIBIICHHS JIIHTBOKOTHITHBHHX BIJIACTH-
BOCTEH MOETHYHUX (POpM 0Opa3HOTo MPOCTOPY
Bipllla Ta HapaTUBHUX NPHHOMIB KOHCTPYIO-
BaHHS iCTOPII.
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