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Cmamms npucesiyeHa A0CIiOXeHHI0 MakpoypbaHicmyHUX HOMIHameM y Mexax 8udifleHo20 8 NPOUECi BUBYEHHST J1EK-
CUKO-CEMaHmMUYH020 MakpoypbaHicmuy4Ho20 nons New York City. Y cmammi po3sansidaiombCsi 8MOPUHHI HalUMEHY8aHHS
micma New York City — 00H020 3 8ernuye3Hux mezariosicie ceimy, mobmo Heo@iuiliHi MakpoypbaHicmuyHi HoMiHamemu.
BmopunHi HalimeHysaHHs1 New York City Matomb Wwupoky acouiamuegHy 3mMicmogHy 6a3y, wio dae 3moay eudinumu OCHOBHI
acoujamugHo-memMamudyHi epynu. BoHu cmeoproromb Uini acouiamueHo-aKcionoaiyHi noss, siki ceoern Yepaor 06’edHy-
IoMbCs acouiamueHo-CMUCIIO8UMU 03HaKkamu. Lli 03HaKu eka3ytomb Ha 2eoepachidHe MonoXeHHs Micma, o2o npupood-
HO-KniMamuyHi ocobrueocmi, KynbmypHe, penieiliHe ma HayKo80-0CBIMHE 3Ha4yeHHs, Hanpsm npogecitiHoi disnbHocmi
1020 X)umerig ma 020 3Ha4YeHHs SIK NOIIMUYHO20 | EKOHOMIYHO20 UEHmpa Xumms KpaiHu, 0cobnueocmi Micbkoz2o nel-
3axy, ocobnugocmi eeHOepHO20 ma emHidHo020 cknady micma, embriemamuky mow0. BmopuHHi HalimeHyeaHHsi New
York City ekntovyatoms sk 8MOPUHHI HeOQIUilHI OUKOHIMU ma anennsmuseu, mak i 3miwaHi 2ibpudHi anensmueHo-OHIMIYHI
Komrinekcu. [JocnidxeHHs nokasano, Wo norne emopuHHUX HalimeHysaHb New York City 6i0pi3HiembCs WUpoKuM cmu-
nicmudHUM Oiana3oHOM, mparnsiombsCs sK PO3MOBHI, 8 MOMY YUCTTI 3aHUXEHI, maK | KHUXKO80-rlimepamypHi efieMeHmu.
Okpim yboeo, nid yac docnidxeHHa Oyno eusieneHo, wWo bazamoepaHHICMb acoujamueHO-aKCiono2iyHo20 Monsi Heo-
¢hiuitiHux makpoypbaHicmuyHux HomiHamem New York City nog’a3aHa 3 hyHKUIOHANbHOIO CripsMoeaHicmio, wo darno
iti s3moay sukoHysamu pisHi xapakmeposnoeiyHi pyHKuji. Tak, o6pa3 New York City cknadaembcs 3ag80siku KOMIO3UUiU-
Ho-fliHesicmuYyHUM 3acobaM, SKi exusaromb asmopu, a Makox KOMMIEKCHOMY c¢riocoby cmeopeHHs obpasy New York
City Ha 6asi MighoroemuyHUX ma KyribmypHO-ICMOPUYHUX thakmopie. BucysaHHs1 Ha nepuiull naaH merniopamugHux abo
neliopamugHuX OUIHOK Micma 8 6azambox gunadkax 8usHa4aembcsl iHOUBIOyanbHUMU i CUX01o2iYHUMU ocobnueocmsamu
cyb’ekma criocmepexeHHs: ma onucy (Hapamopa abo rnepcoHaxa), io20 HacmpoeM, XUmmesuM yKIadoM ma iHWUM.
lpucymHicmb iHOUBIOyanbHUX acoyiamie Moxe cknadamucs siK 3 iHOUgIQyaribHO-a8mopChbKUX, mak i 3 iHOugiOyarb-
HO-nepcoHaxHux acoyjauit. Mepwi (iHOugidyanbHO-a8MOPChKi) Hanexamp MUCbMEHHUKY, SIKUU BUCIIOBIIIOE YSIGMIEHHS
npo micmo 6e3nocepedHbo 8id 8020 iMeHI, HE X08arH4UCh 3a OyMKU C80IX NepcoHaxis. Hamomicme iHOueidyanbHo-nep-
COHaXxHi acoujauii Hanexams 2eposM meopie. IHkonu i nepwi, i Opyei acoyiamueHi psOu MOXYmb 8KMKYamu CrifbHi
enemeHmu: ye 8i0bysaemscs, Komu acoyjiamueHo-06pa3Hull psd Hanexums nepcoHaxy-Hapamopy, 0bpas sikoeo dyxe
6nusbKuli iHOUBIOyansbHUM XapakmepucmukaM caMo20 MuUCbMeHHUKa. Takum YuHoM 6azamozpaHHy KapmuHy micma
8 XyOOXHbOMY MeKCmi CmeoprMb acoyiamuseHi ma obpasHi padu MakpoypbaHoHima, sKy asmop nepedae ycmamu
eepos, posnosidaya abo eidpasy oboma.

Mamepianom docnidxeHHs cmanu XyQ0XHbO-MybiyUuCMUYHi meKkcmu POMaHCbKUMU ma 2epMaHCbKUMU Mosamul.

Knrovoei cnoea: oliKoHiM, acouiam, anensmus, HOMiHameMa, acouiamueHo-akcionoziyHe rone, nelopamusHi
ma meniopamusHi Memacghopu.
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The article is dedicated to the macro-urban nominate study within the lexical semantic macro-urban field of New York
City. It deals with the examination of the New York City secondary names, i.e. unofficial macro-urban nominates of one
of the largest cities in the world. Secondary names of New York City have a wide associative-content base that allows you
to identify the main associative-thematic groups.

They create whole associative-axiological fields, which are united by associative-semantic features. These features
indicate the geographical location of the city, its climatic features, cultural, religious and scientific and educational
significance, the direction of professional activity of its inhabitants and its importance as a political and economic centre
of life, features of the urban landscape, gender and ethnic composition of the city, emblems, etc. New York City secondary
names include both secondary unofficial placenames and appellation, mixed hybrid appellate and onymic complexes.
The research showed that New York City field of secondary names has a wide stylistic range, there are both colloquial,
including even humiliating, and literary elements.

In addition, the research found that New York City unofficial macro-urban nominate versatility of the associative-
axiological field has functional orientation, which allows it to perform various characterological functions.

Thus, New York City image is formed thanks to the compositional and linguistic means used by the authors, as well
as a comprehensive way of creating New York City image on the basis of mythopoetic and cultural-historical factors.
Reclamation or pejorative assessments of the city, used by authors in many cases are determined by the individual
and psychological characteristics of the subject observation and description (narrator or character), his mood, lifestyle
and others. The presence of individual associations can consist of both individual-author and individual-character
associations. The first ones (individual-author) belong to the writer, who expresses his idea of the city directly on his own
behalf, without hiding behind the opinions and thoughts of his characters, while the individual-character associations
belong to the protagonists of the works. Sometimes both the first and second associative rows may include common
elements, this happens when the associative-image row belongs to the narrator, whose image is very close to the individual

characteristics of the writer.

Thus, the multisided picture of the city in the literary text is created by associative and imaginative rows of macro-urban
nominates, which the author expresses through his hero, narrator or both.
The research is carried out on the material of different artistic and publicistic texts in Romance languages

and the languages of Germanic and Slavic groups.

Key words: placename, associate, appellation, nominate, associative and axiological, field pejorative and reclamation
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1. Beryn

Micto K MakpoypOaHICTUUYHUN TIPOCTIp
€ HEeBII’€MHOI0O YaCTHHOK 0ararboX TBOPIB,
CTBOPIOIOYH KYIBTYPHO-ICTOpUYHUH (DOH XyT0%K-
HBOTO TEKCTy a00 BUCTYIMAIOYHM B POJIi OIHOTO
3 IepcoHaxiB TBOpy. Ha3zBu MicT 3aBX11 BUKIIU-
KalOTh NMHUJIBHHUNA 1HTEpeC SIK y MpPeICTaBHUKIB
pi3HUX 0OMacTeil HayKOBUX 3HAHb, CEPE]] IKUX —
icTopukH, momiToNorH, ¢inocodu, KyIbTypos-
HAaBIIll Ta 1HIII, TaK 1 B 0ararLox JIHIBICTIB.

Y 1poMy HayKOBOMY JOCHIDKCHHI HEOO-
X17THO BUSIBUTH aCOIIaTHBHI PSIU OIHOTO 3 Hak-
oinmpmmx micT cBiTy — New York City — Ta mpo-
aHaNi3yBaTH TWHAMIKY acOI[laTUBHOTO TOJsS Ha
NPUKIAAax 13 TBOpIB AaHIJIOMOBHHX aBTODIB
€BPOIENUCHKOI Ta aMEPUKAHCHKOI JTITepaTypH, 1110
i cTaso 00’ €KTOM JTOCITi KCHHSI.

[IpenMeToM mOCTiIKEHHSI € KOHKPETHI KOM-
MO3HUIIHHO-TIHTBICTHYHI 3aCO0M JJIsi CTBOPEHHS
ob6pazy New York City B Xym0oKHbOMY TEKCTI
(mami — XT).

MarepiajioMm  OCHIPKCHHSI CTalld  TBOPHU
dimypkepanbaa, Bymi Anena, I'enpi Mimnepa,

Bammnrrona Ipsinra, O’T'enpi Ta JesiKux iHIINX
BiJIOMHX QHTJIOMOBHHUX aBTOPIB.

HoBwu3Ha B po0OTi BU3HAYAETHCS KOMIUIEKCHUM
MAXO0IOM 0 JOCIIDKEHHS acOLlaTUBHUX IIOJIB
Ta CTBOPECHHS 00pa3iB MakpoypbOaHoHiMa New
York City 3 ypaxyBaHHsM Mi()OEHIYHUX Ta KYyJIb-
TYpPHO-1CTOPUYHUX (AKTOPIB.

Y 1mpoMy HIOCHKEHHI 3arajbHOMETOJI0-
JIOTIYHOI0O OCHOBOIO CTaldd JiaJICKTHIHHI
METOJ Mi3HAHHA Ta [iaJeKTU4YHI TMOCTYy-
JaTH, 10 mepeadavyaroTh po3risg 00’ e€kTa He
JuIe B CTaTuli (MeTadi3uIHUN miaxin), ane
i y nuHaMiIi.

Lle#t miaxix nae 3Mory po3misgatd 00 €KT
Yy CYKyHHOCTI HOTO SIKOCTEH, BHKOPUCTOBYIOUH
NpUMOMH K aHaji3y, TaKk 1 CUHTE3y JUIsl OTpH-
MaHHS HaWITOBHIIMIOI 1 TOYHIIIOI KAPTUHU I[HOTO
dbenomeHa.

Takox y poOOTI poOUThCS, MEpeayciM, OHO-
MAaclOJOTIYHUM aHai3, TOOTO BHUBYAIOTLCS CIIO-
co0u TO3HAYEeHHsI, HA3BH MICT, 1[0 TMependavyae
pyX y HampsiMi Bifl 3a3Ha4€HOro 00’eKTa A0 Horo
IMEHI.

Bunyck 2. 2021
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HOMiHaui;I B CIPaBXKHbOMY JOCIIHKECHHI
PO3YMI€TBCSL  SIK MPOLEC HAPCUCHHS  IM’SIM,
TMPOLEC CTBOPEHHS, 3aKpIIICHHS 1 p03n0)11ny
HalMEHYBaHHS 3a PI3HUMH (PparMeHTaMH Jikic-
HOCTI. Y HallloMy BUIAJKy TakKUM € MICTO New
York City — makpoypOaHiCTUUHHIA 00’ €KT.

3HauMMa MOBHAa OAHWHMIISL, YTBOPEHA B IPO-
neci momiOHOT Ha3BW, naji Oyme iMeHyBaTHCS
HOMIHAaTEMOW. Y JOCHI/KEHHI MOBa i€ Mpo
MaKpoyp6achTHqH1 HOMHHATEMH, TOOTO Mpo
HallMEHYBaHHS MiCTa.

2. Po3nin 1

Bararo JiHrBICTIB-IOCHITHHUKIB XapaKTepH-
3yIOTh aCOIIaTUBHO-00pa3He JIEKCUKO-CEMaH-
TUYHE TI0JIe K KOMIUIGKCHY MOBHY OJWHHUITIO,
sKa Ma€ TUIaH BUPaXKCHHS (€KCTEHCIOHAJ TMOJI,
MIPEACTABICHUH HOTO JIEKCHYHUM (JIEKCHKO-(pa-
3€0JIOTIYHUM CKJIQJIOM) Ta IJIaH 3MicTy (iHTeH-
ClOHaNm TOJs, MOro NOHATIMHUK piBEHb, IO
BKJIIOYAE CTEPEOTHINHI 00pa3u ysBICHHA, SfKi
BiI{OGpa)KaIOTL HAmpaBIeHHs  MeTapopusauii
MOYaTKOBOI O3HAKHU Ta CIOCIO 11 acOIiaTUBHOTO
BTiteHHs B MOBi) (FOpina, 2003: 198).

Jl1s po3yMiHHS TepMiHa «acolllaTUBHO-aKC10-
JIOT1YHE TI0JIe» HEOOX1HO BBECTH MOHSTTS «aCO0-
miar» (associate) y 3B’S3Ky 3 MOro HMIHUPOKHM
BUKOPUCTAHHSM Y CBIT1 JOCIIIKYBAHOTO B CTATTi
00’ekTa.

AcomniaTi — 11e croBa ab0 CIIOBOCTIOTYYECHHS,
SIKI BUHUKAIOTh B ySB1 Y BiJIMOBiAb HA Mpe’ siB-
JICHY JIEKCUYHY OJIMHHIIO a00 JEKCHKai30BaHe
CJIOBOCTIONTYUYEHHS (CJIOBa — PEakKIlisi CIOBOCIIO-
JIyYEHHS).

Aco1iaTuBHO-00pa3Hi psAId MakpoypOaHo-
HiMa q)opMyIOTLc;I Ha PI3HOMAHITTI €JIEMEHTIB
TPyI, AKi MOXKYTh [EPEIaBaTH XapaKTCPHCTHKY
MiCTa Bil CTalNX, y3yalbHHX XapakTCPHCTHK
70 1HAMBIIyalbHUX acouiaTiB (1HAMBIAyalbHI
acouiaui’i BIZIOMHX Jnozleﬁ K1 HE HaJeXarb 10
JITEPaTypHOrO CyCHiIbCTBA, a00 K, HABIAKH
IHIHMBI/lyaIbHO-aBTOPCBKI 3 IHIMBINyaIbHO-TICP-
COHaXHMMHM acouiarisivu). Best  cykymHicTs
acoriaris i3 p13H1/1x rpymn PSIZLIB YTBOPIOE Bil-
TOBIJHE aCOIIaTUBHO-AKCIOIOTIYHE TOJIE IHOTO
MakpoypOaHOHIMa, HOTO acoI[IaTUBHO-00PA3HUMA
MPOCTIp, Pa3oM 3 y3yaJIbHUMH Ta OKa310HaJb-
HUMH acolllaTaMu.

Jlyxe 1iKaBO PO3TISSHYTH OHWKOHIM BiJIOMOTO
micta CIHIA New York City, 1006 BUSBUTH HOTO
acoliaTUBHO-00pa3Hi psAIM, a TaKOX CIIOCOOH
BepOaizamii elIeMeHTIB, SKi CHHTE3yIOTh Bil-
MOBiAHI 00pa3HO-CUMBOJIYHI 3HAUYEHHS HOMiHA-
TEMHU IHOTO MiCTa.

3. Po3aia 2

New York City, ado City of New York, — me
METAITOIIC CBITOBOrO 3HAYEHHS, HANO1IbIIIE MICTO

CIIA, exoHOMIYHUH 1 piHAHCOBHIA LCHTP I(palHI/I
New York Clty € LEHTPOM BEJINYE3HOI MICBHKOI
arnomepartii, sika Mae HaiimeHyBauHsi Greater
New York Metropolitan New York (Benuxuti Hoto-
Hopx). AI{MIHICTpaTI/IBHO caMe MICTO JUIMThCA
Ha 5 paifoniB: Manhattan (MaHnxeteH — LIEHTD),
Staten Island (Creiiten Aiutenn — miBICHHUN
3axin), Queens (KBinc — cxix), Bronx (bponkc —
niBHIY), Brooklyn (Bpyximin — miBaeHs).

ManxeTreH — HalOUIBII TI'yCTOHACEIEHUH
paiion Hrpro-HMopka. Tyt p03Tam0BaHi BiZIOMi
XxMapogocu, bBponsei, neHTpanbHuil mapk
(Central Park), uncnenni KyasTypHi Ta icTOpHYHI
nam’sITKH, CTaTYSI CBobOoau. MaHxeTTeH BBaXka-
€ThCS OTHHM 13 FOJIOBHMX CUMBOJIIB AMEPHUKH.

Hero- I/IopK 3aTajioM BBAKAETBCA  3PA3KOM
MOILll, TIraHTHU3MYy Ta pO3Maxy, CIUICTIHHA
KYIBTYp, CTUIIIB 1 MOB. OCHOBHI BTOPHMHHI Haki-
MmenyBaHHa Hpro-Uopka — ne Big Apple, The
Capital of the World, The City where People
Pray, the Melting pot (coined by playwright
1. Zangwill in 1908), The City of Universe, The
City of Dreams, The City So Nice, They Named
It Twice, Empire City, Hymie Town, The Modern
Gomorrah (HaTSK Ha OpraHi30BaHy 3JI0YUHHICTh
y Manxerreni), Gotham City.

VY 1807 poui Bamuurton IpBinr y 36lpHI/IKy
CaTMPUIHKX OMOBifaHb «CanbMarysii» MopiBHsB
ceno aypHiB Gotham i3 Heio-Hopkom. 3 11010
yacy cinoBo Gotham nepeTBOPHIOCS HA OIHE
3 nipi3BuchK Heto-Hopka. Gotham — uie peanbHe
aHrniiceke ceno B rpadersi Horrinremmmp.
B anmiiiickkoMy Gombkiopi ¢irypye B Ka3kax
po TypHiB.

Icnye Benmumka KUIBKICTh BEpCid MOXOMKEHHS
MakpoypOaHoHiMa Big Apple. Jlesiki noB’s13y10Th
110 Ha3By 3 NpojaBLsAMHU A01ykK 4dacis Jlenpecii,
1HII BBaxaroTh, mo Hpro-Mopk 30008’ s13aHMit
UM TPI3BUCHKOM HIYHOMY Kny6y B FapneMi
Y 1930-x pokax OyB TNOMYJIAPHAN TaHeLb i
Ha3BOIO Big Apple, mo i mocmyxuio, sk BBa-
JKAKOTh TPETi, OCHOBOI JUIS T'OJOBHOIO IIPi3-
BHUChKa Hpro-Mopka.

OpnHak HAHOUTHII IEPEKOHINBOIO BUIAETHCS
Bepcia bappi Ilonuka 1 [xepanbna Koena.
Bonu npoBenu 1misie AOCHIDKEHHS 1 JIAIUIH
BHCHOBKY, III0 TNPI3BUCBKO Big Apple € criop-
THBHHUM acoliatroM. L{s Ha3Ba BUHUKIIA 1 TIOIITH-
punacs B 20-1 poku XX CTONITTS 3aBASKH CIIOP-
tuBHOMY orsgaueBi «New York Telegraph»
. q)iuzlgcepanbz[y. Bin mouyB 1e 3BepHEHHs
no Hero-HMopky B HoBomy Opinieani Ha cKaukax:
KOHI JIIOOJATH s10yKa, a ckauku B Heto-Hopky,
32 CJIOBaMH JKOKEiB, — L€ «BEJIUKE SIOIYKO».
V cBoiii kononmi «Around the Big Apple» xyp-
HaJICT MUCaB:



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

“The Big Apple. The dream of every lad that
ever threw a leg over a thorough bred and the goal
of all horsemen. There’s only one Big Apple.
That's New York” (Fitzgerald, 1979).

Bin HaBoIuThH ypUBOK/(QparMeHT MO4yTOi Ha
1ITOIPOMi PO3MOBH:

“Where y’all goin’ from here’?” queried one
(of the stable hands).

From here we’re headin’for The Big Apple”
proudly replied the other. “Well, you’'d better
fatten up them skinners or all you’ll get from
the apple will be the core” (Fitzgerald, 1979).

Y mporo MakpoypOaHoHiMa € mnepudpac-
TUYHUYN HeraTuBHUM aHanor — The Rotten Apple,
SKUM MOXKHA 3YCTPITH B EPIOAUYHUX BUJIAHHAX
CIIA, a TakoX B MOBI )KUTEJIB MiCTa, KOJIM BOHU
4yuMOCh He3anoBosieH1 B Hero-Mopky.

BceecBitnbo  Bimomuii  Meramomic  CIIA,
SIKUI 4acTO Ha3UBarOTh mopsn i3 [lapuxem cto-
nmuneto cBity (The Capital of the World), Gys
MPEeIMETOM MHJIBLHOI yBaru 0ararboX BUIATHUX
moned. OgHaK ajaeko He 3aBXAU BOHM JAIOTh
1 naBanu xBaneOHI XapaKTePUCTHKH MicTy. Tak,
y Benukoro Tomaca Jxeddepcona Hero-Nopk
OTPUMYE HETAaTHBHY XapaKTePUCTUKY depe3 TeH-
opatuBHY MeTadopy:

New York, like London, seems to be a cloac in
a (toilet) of all the depravities of human (Thomas
Jefterson).

Sk MOoXHA TOMITUTH, TIpu 1boMy JIOHIOH
y Hxeddepcona Tex acoLiIOEThCSA 3 KIOAKOIO,
gk 1 Hero-Uopk. MabyTp, e HailOinbm pi3ka
HETaTHBHA XapaKTePUCTHKAa 000X MICT 3 ycCix
MPOaHaI30BaHUX HAaMH BUCIIOBIIOBaHb i3 TpH-
BOJIy acolliarii, sKi BUKJIUKAIOTH 111 JBA BEJIMKUX
MiCTa y BIJIOMHX [iS4iB KYJBTYpH, MHCHMEH-
HUKIB Ta MOJITUKIB.

[Ipoanamnizyemo JeTajbHINIEe acorgarii
BIJIOMMX JIIO[E MHUCTEUTBA 1 JITEparypu, sKi
B HUX BUKJIMKae Hpro-HMopk.

Y Byni Anena, HOIyISpHOTO KiHOpEXKHUCEPA
i muceMenHuKa, Hpro-HMopk acoriitoeTses 3 i1e€ro
MOpAIILHOTO 1 KyJIETypHOTO poskiafanss. Ilpu
IIbOMY BIJIMOBIAAIGHICTE 32 TaKe HETAaTHBHE
CY[UKEHHS BiH TIOKJIa/Ia€ Ha TEPOsi CBOTO pOMaHy
“Manbhattan”:

He adored NYC, although to him it was a met-
aphor for the decay of contemporary culture.
How hard it was to exist in a society desensitized
by drugs, loud music, television, crime, garbage
(Allen W.).

Sk Gauumo, acoriatuBHMiA psn y Byni Anena
BKJIIOYA€ TIEPEBAXHO HETAaTWBHI  €JIEMEHTH
(drugs, loud music, television, crime, garbage).
HagiTh Tenebauenns B AjieHa oTparvisie B Hera-
TUBHI peasii )uTTsa. [0JIOBHUM acoriatoM Mpu

pOMy € BepOema “decay”. Byni Anen craButh
3HaK piBHOcTi MK Hpro-MopkoMm 1 «po3skia-
JaHHAM CydacHoi KynbTypu». Hespaxkarounm Ha
BCl KpUTHYHI BHCIOBIIOBaHHA 1po Hero-Mopk,
Byni AneH ocBiqUy€eTbCS B KOXaHHI MICTY, TOP1B-
HIOIOYM METamnoiic 13 HaHOMMKYMMH JIFOOBMHU
Ta HEaOHUKOIO JKIHKOIO:

But I love the city in an emotional, irrational
way, like loving your mother or your father even
though they 're a drunk or a thief.

I've loved the city my whole life — to me, its
like a great woman (Allen W.).

Kypr Bonneryr Hasusae Helo- -Mopx napxom
i3 xmapodociB — Skyscraper National Park.
Acoriariii THCbMEHHHKA OB’ A3aH1 TYT 3 pealb-
HUMU YpOaHICTUYHUMH 00’ €KTaMHU.

B amepukancekoro mnucbMennuka Cona
bennoy Hero-Mopk acoritoeTbcs 3 mpeneacHT-
HUMHU O010miitHuME  oOpazamu. TyT BHHHKae
BOICTHHY €CXaTOJOrYyHa KapTHUHA 3aruoesi CBiTY,
Ky Hece 1ieil Merarosic.

[inuif psa acowiariB i3 pi3HUX oOIacTew,
MOB’SI3aHUX 13 peaIbHUMHU 00’ €KTaMH, JTFOJbMH

ab0 MeEHTaJbHHUMH 00pa3aMH, BHHHUKAE
y I. Minnepa:
New York! The White prisons, the side-

walks swarming with maggots, the breadlines,
the opium joints that are there, the lepers,
the thugs, and above all, the ennui, the monotony
of faces, streets, legs, houses, skyscrapers, meals,
posters, jobs, crimes, loves <...> . A whole city
erected over a hollow pit of nothingness. Mean-
ingless. Absolute meaningless (Miller H.).

EnemMeHTH 1BOTO T€TEPOTEHHOTO acolliaThB-
HOTO psIly B CYKYITHOCTI CTBOPIOIOTH Kajeiiio-
CKOIIYHMH HeraTuBHUH 00pa3 Meranoicy. Ilecu-
MictnuHui norsaa Ha Herto-Mopk € moB’ si3annm
13 BIQYYTTSAM MOPOXKHEYl, OE3TITy30CTI KHUTTS
micta (nothingness, meaningless, hollow).

[lle omHa nwMTara, sika MATBEPIXKYE IE Bif-
9yTTs MUCHbMEHHUKA, HaBEICHA HUKYE!

New York has a trip-hammer vitality which
drives you in sane with restlessness, if you have
no inner stabilizer <...>

In New York I have always felt lonely,
the loneliness of the caged animal, which brings
on crime, sex, alcohol and other madnesses
(Miller H.).

JlomiHyrOUMM acoIiaToMm TyT € BepOema
loneliness, mo meperyKyeTses 3 BlZ[‘{yTTSIM 0e3-
[TY3/0CTI, MOPOXKHEYl KUTTA, TPO SKI HIIIOCs
B Minnepa pasiiue.

Hpro-Mopk BXOAWTH Yy XyAOXHIH MpoCTip
1 0ararpox 1HIKX TBOPIB. CrIOCTEpEKEHHS ITOKa-
3yI0Th, IO 37€OUIBIIOTO IEeH MEeramnoiic mpe-
CTaBJICHUN y HEraTMBHOMY KJItoul. Sk mpasuiio,
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BiH CIIPUMMAEThCA SK MICTO, IO 3aliMa€ 100
JIOOMHKM BOpOXKy nosuuito. Came Takuii oOpas
Hpro-Uopka BHHMKae, HaNpuKIad, y poMaHi
«Manxerren» 13 Tpuiorii Jloc [laccoc «CHIA»,
X04a 1 TyT 1eil obpa3 JAocUTh OaraTtorpaHHUM,
KaJICHIOCKOIIYHUM, 5K 1 BCA CTPYKTypa pPOMaHy.
Hpro-Mopk 3araiaom BUDIISIa€ B TUCHMEHHUKA 5K
CTaJIeBe YyJI0BUCHKO.

Sk e S1. 3acypebKuid, «neusasic 6ecHano20
Hbuio-Hopxky nepedae scopcmoxicms ma 8ion00-
HICMb MICMa-4y006UCbKA, 6 SKOMY XMapo4oCu
NPUOYWUIU TH0Oell, MICIA, B0POACE BCLOMY JIO0-
cokomy ma atoosiHomy» (3acypebkui, 2019).

VY JiHrBiCTUYHOMY IUTaHI 00pa3 0a3zyeThcs
Ha PO3TOPHYTOMY KOMILICKCHOMY BHKOPHCTaHHI
TPOIIiB: METa(opa TOMOBHIOETECS BIACHE MOPiB-
HAJIBHMMHM KOHCTPYKIISMHU 1 YHCEIBbHUMH E€Ili-
tetamu. Hrlo- I/IopK Hoc Ilacoca — 1e HYJHE,
cipe MicTO-MexaHi3M. Acorianii aBTopa HepPiKo
0a3yl0ThbCsl Ha Bi3yaJIbHUX BPAXXEHHSX 1 KOJIOpHUC-
TUYHUX XapaKTepucTukax. MicTo HerapHe, BOHO
«cipo-6pyoHoeo konvopy». barato 00’exTiB, sKi
BiIOOPaXarOThbCsl TYT, HAAUICHI «Memanesumuy
AKOCTSMH.

Hero-Hopk ¢irypye Takox y TBopuoCTi XapTa
Kpeitna (poman “Bridge”), sipmax ®penka
O’Xapu, mposi [Ix. Cemnmkepa 1 JloHansaa
baprenma, Tomaca Bynda, B pomanax i ece
Cxorra dimpkepanbaa, a TaKOXK IHIIAX MUCh-
MEHHHMKIB. AJle JaJIeKo HE 3aBXKIH, SIK Bxke OyIlo
3a3HA4Y€HO, BiH OTPUMY€ MEIIOPATHBHY OLIHKY.
Tak, cynepeunusi nouyTTs BUKJIMKaB Hpro-Mopk
y xona CreitHOeka, IKUI THCaB:

New York is an ugly city, a dirty city. Its cli-
mate is a scandal, its politics are used to frighten
children, its traffic is madness, its competition is
murderous. But there is one thing about it — once
you have lived in New York and it has become
your home, no place else is good enough (Stein-
beck, 1989). .

Sk 6aunmo, y JIxona CreitnOexa Hero-HMopk
BUKJIMKA€ HHU3KYy HETaTUBHUX acoramiid. Tyt
1 Opyx (a dirty city), 1 noTBOpHICTH ypOaHicTHY-
HOTO Teu3axy (ugly city). ABTOp BIA€ThCA 110
HeratuBHUX MeTadop (scandal, madness), xomm
OMHCY€ OCOOIMBOCTI CBOTO CHPHHHATTS 3a3Ha-
gye”oro Meranomica. lllonpasaa, ue He 3aBaxae
romy mobutn Hero-Mopk 3 ycima Horo Bagamu
Ta HEJIOJIKAMU.

Y Opurancekoro apamarypra II. Ilapdepa
npu sraani npo Hero-Mopk BHHUKAOTH acolli-
auu 3 o0nacTi JKUBOIIHCY. HOplBHIOIO‘-II/I Jlonnon
i Heto-Mopk y wuili cBoepimmiii ManbOBHHMUIIL
cucremi koopauHar, [lladdep migkpecitoe giTKy
BOMCaHiCTh (GopM 1 0O0rpynrosanicts Hpro-
Hopxka, BogHovyac JIOHI0OH acoIiIOEThCSI B HHOTO

3 aKBapeJBHICTIO, sKa INependadae BiACYyTHICTh
YITKHX JIiHIA 1 popm:

If London is watercolour, New York is an oil
painting (Shaffer).

B ammmiiicekoro nmcbMeHHHKa IBiiHa Bo,
BIIOMOTO CBOiM 1POHIYHMM IIOIVIAJIOM Ha CBIT,
Hpro-Uopk € mnpocoueHuM HEBPO3OM, SIKHil
KUTENI TPUAMAIOTh 32 3JJ0POBY EHEPTEeTUKY:

Forin that city [New York] there is neurosis in
the air which the inhabitants mistake for energy
(Waugh E).

lonoBHMIA acomiaT TYT HAJIGKUTH 10 00IACTi
ICUXIYHUX XBOPOO (neurosis). Ismin Bo mig-
Kpecitoe cyetHicTb Hpro-HMopka, HeraruBHy
€HEepPreTUKy MicTa.

OcnoBHa nis Oaratbox omosimanb J[koHa
Yisepa posropraethesi B Hpro-Mopky, xoua repoi
HapygacTime € Buxiamamu 3 1Hmmx mict CIIA.
[Tonii #ioro omoBimanns “The Sutton Place Story”
BiI0YBAIOTBCS YACTKOBO B MICTEUKy, 3a3Hade-
HOMY B 3aroioBKy, 4acTkoBo B Heio-Mopky:
CIOXKET TBOPY € H06y,Z[OBaHI/IM HABKOJIO ITOIIYKIB
Jlebopu, TPHUpI4HOI MIBYMHKH, sika BHPIIIHIA
miti 3 gomy. HalicTpaluHimi CleHM BUHMKAKOTh
nepen ounma ii 6arekiB. Hero- I/IopK 3/1a€ThCA
PoGepty Tennicony, 6aTbkoB1 A1BYUUHKH, IPOBIC-
HUKOM CMEPTI:

The day had got hot. A few low, swift clouds
touched the city with shadow, and he could see
the fast darkness travelling from block to block.
<...> He saw the city only in terms of mortal
danger. Each manhole cover, excavation,
and flight of stairs dominated the brilliance
of the day like the reverse emphasis of a film neg-
ative (Cheever, 1982).

Tyt Hpero-HMopk € mokazaHuMm uepes Crpuii-
HATTA OaTbKa JIBYMHKH, SAKHH OOITHCA, IO Ii
BKe HeMae B kuBHX. [lepen ywmradeM mocrae
MOXMYype, HEMPUBITHE MICTO, IO HECE CMEPTh.
Taki € iHAMBIAyanbHI acomiaimii 3HEBIPEHOTO
YOJIOBiKa 3HAWTH CBOIO J0uKy. KirouoBuMm aco-
iaTOM TyT CTa€ CJIOBOCHONYYEHHS «mortal
danger». lleit acouiar, OfHaK, HE HAJEKHUTH JIO
nominytounx: Hero-Mopk 31e011b1oror acorito-
€TBCS 3 JKUTTEBOIO EHEPTIEIO. .

Ontumictuune cnpuiiaTTss  Hpro-HMopka
3yCTpIUaeThCsi B NHCHMEHHHUKIB Habararo
piame. Jlo Takux aBTOPiB HAJIECKHUTh, HaIPH-
kian, Jopori Ilapkep. IlopiBassHus 3 Jlon-
noHoM 1 [Tapmkem, mpo sKi MUCbMEHHHIIS Bif-
TYKY€TbCS HE HAWKpallMM YMHOM, BMIPAIIHO
BiaTiHge nosutuBHi pucu Hero-Hopka. [l
Hoporti Ilapkep Huro-Uopk — me micto Haxii,
MEPCTIIEKTUBH:

London is satisfied. Paris is resigned, but New
York is always helpful. Always it believes that
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something good is about to come off, and it must
hurry to meet it (Parker D).

JIoHmoH — 1e TmepecuyeHe, CamMOBIOBO-
JIeHE MICTO (satisﬁed) Hapwx s JI. Iapkep
e TOKIpIMBUM Merarmojic, sKui 3MUpHUBCS 31
CBO€I JIOJICI0 (resigned). O6pa3 Hpro-Mopka
€ 30y/I0BaHUM Ha KOHTpacTi 3 oOpazaMu JBOX
CTOJIMIIb «CTapeHbKoi €Bponm» — BenukoOpu-
taHii Ta @panuii. Jlekcema helpful € xnrouoBUM
acouiarom y Jopori Ilapkep ctocosHo Hrlo-
Hopka.

VY pomani «Bemukwmii I'erc6i» C. Dimmke-
paibp] HE HPHXOBYye CBOE 3axomieHHs Hero-
WNopkom. [[is HBOTO TOJOBHUM acolliaTOM TYT
BHUCTYTAIOTh «the wild promise of all the mystery
and the beauty in the worldy. 1le MicTO BETHKUX
HaJIN 1 MOKIUBOCTEN:

Over the great bridge, with the sunlight
through the girders making a constant flicker
upon the moving cars, with the city rising up
across the river in white heaps and sugar lumps
all built with a wish out of non-olfactory money.
The city seen from the Queensboro Bridge is
always the city seen for the first time, in its first
wild promise of all the mystery and the beauty in
the world (Fitzgerald, 1984: 56).

CBoe 3axormieHds Hrero- I/IOpKOM Dimxe-
payip]] mepenae depe3 ciioBa omoBigada Hika
Kappayesi, _CyTTEBO ONMU3bKOTO MHCHbMEHHHKY 32
CBITOCTIpUHHSTTSIM:

Began to like New York, the racy, adven-
turous feel of it at night, and the satisfaction
that the constant flicker of men and women
and machines gives to the restless eye. I liked
to walk up Fifth Avenue and pick out romantic
women from the crowd and imagine that in a few
minutes I was going to enter into their lives (Fitz-
gerald, 1984: 50).

BozmHouac mo4yTTs CaMOTHOCTI, fKE  OXO-
wioe Oarathbox y HaroBmi B Heio-HMopky, He
gyxe 1 Hiky:

At the enchanted metropolitan twilight 1 felt
a haunting loneliness sometimes, and felt it in
others (Fitzgerald, 1984: 50).

O’Tenpi, BIZOMUH AaKTHBHOIO CJIOBOTBOD-
YiCTIO B paMKaXx Pi3HMX KOHIIENTYyaJbHUX cdep,
NpuUayMaB Kilbka BTOPUHHHMX HaliMEHyBaHb
Hero-Uopka, B Tomy umcii 1 Take, 1m0 OyayeTbes
Ha JIBOX OCHOBHHX acolliaTax: «Irym» (noise)
1 «metpoy» (subway):

Well, little old Noisy ville-on-the-Subway is
good enough for me (O’Henry, 1977: 70).

®akTHYHO 1Ii K acoljamlii JAIIH B OCHOBY
iHmmoro npi3Buckka Heto-Uopka — Bagdad-on-the
Subway: barnan TyT BUKOHY€E POJb KBa3ieTaloHa
raJiacJMBOrO BaBOTO MiCTa:

Oh, I know what to do when I see victuals
coming forward me in little old Bagdad-on-
Subway (O’Henry, 1977: 70).

BropunHi ofikoHiMH TyT 30yJ0BaHi 3a aHa-
JIOTI€0 3 TAKUMH CKIIQJIOBUMH CTPYKTypaMH, SIK
«Dpankdypr-na Maiini», «PoctoB-Ha-/oHy»
Ta 1HII, JIe JPYTHUd €JIEeMEHT BKa3ye Ha Ha3BYy
TAPOHUMA, 110 TO3BOJISIE YTOYHUTH TeorpadidHe
MOJIOKEHHsI 3a3HaueHoro Mmicta. Cam sepHHi
enement, npunymanuit O’l'eHpi, B mepriomy
BUIAJIKY CKJIaIA€THCS 3 TBOX KOMIIOHEHTIB — aco-
iara noisy i GpaHKOMOBHOTO iHAMKaTOpA (Vville),
IO TOKa3ye, L0 HIeThCs MpO MakpoypOaHi-
CTIYHHIA 00’ €KT.

¥V npyromy npukiaai ksasieranon barman mae
BKa3aTH Ha €K30THYHY cTpokaTicTh Hbro-Mopka,
SIKy CUMBOJII3yBaJIO II€ CX1HE MICTO.

HapewrTi B onosiganni O’I'enpi “No Story”
st Hero-Mopka 3Haifnuiocs e oxHe BTOpUHHE
HaiiMmenyBanns Wolfiown-on-the-Hudson, sxe,
xapakrepusytoun Hero-Hopk, naB oMy onuH i3
nepcoHaxiB —Ipinm:

“Well, you know, I couldn't leave her loose
in  Wolftown-on-the-Hudson”  (O’Henry,
1977: 144).

Tyr abCOMOTHO OYCBHIHOK € HeraTHBHA
ominka Hero-Hopka, ynomiGHerHHS 10 JIUKOTO
3Bipa (Wolf). Takum umHOM, 3araioMm y O’l'enpi
ABTOPCHKUH acCOI[IaTUBHO-O0Pa3HUN sl OUKO-
HiMa New York Mamo 4mM Bipi3HS€THCS Bif
MPEICTABICHOTO B IHIIMX TBOpax o00pasa
MICTa-MOHCTpa, SIKC IOIIMHAE 1 IEPEMENIE
mrone-mimuHok. I'epoit omoBimaHHA O’Feri
“The Furnished Room”, sxuii posmykye JUBYHHY
B Hero-Mopky, 3 1ocaan HasuBae neil Merarnonic

“this great, water-girt city”:

He was sure that since her disappearance
from home this great, water-girt city it was like
a monstrous quicksand, shifting its particles
constantly, with no foundation, its upper gran-
ules of today buried tomorrow in ooze and slime
(O’Henry, 1977: 112).

Acoujallii MalOTh TyT METaQOPHIHY OCHOBY:
MICTO TOMIOHE JO XHTKHX IICKIB, SIKI TOTJIH-
HAIOTh JIFONEH SK muuHKH. JlomiHyrounii aco-
1iat — 1e a monstrous quicksand.

[Hmmii mepconak, 3akoxanuii Pigapm 3 omo-
Bizanna O’Tenpi “Mammon and the Archer”,
HeHaBuIuTh Hpro-Mopk, HasuBaroum Horo “a
blackjack swamp’:

<...> This town is a blackjack swamp forever
more (O’Henry, 1977: 25).

YV Pigapna Hero-Mopxk acorritoeTsbes 3 6010TOM,
sSIKe 3aCMOKTY€ JIFOJIMHY 1 BXKE HE BiITyCKae HOro
Ha Boiro. Lleit 0Opa3 meperykyeTrnscs 3 morepe-
nHiM. B 000X BHmankax Meramnodiic nogioHuii o
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Moutoxa, KU IEpEMEIIIOE JIIOAUHY, 3HULLYE 11 1K
OCOOUCTICTb.

[Ile omHy HeraTuBHY XapakTepucTuky Hpro-
Hopky nae Bimomuii nmepcoHax 0ararbox OIOBI-
nanb O’l'enpi apanTiopuct Enpi. B onosimanni
“Conscience in Art” Eni nazuBae Hero-Mopk 3a
JIOITIOMOTOI0 BTOPUHHOTO MEHMOPATUBHOTO OMKO-
"HimMa Bunkum Town. Tax EHpnl BusBIA€ CBOE
MPEe3UPCTBO A0 MICTa, JIe BCE, Ha HOTO TYMKY,
pobuThcs TinbkK Hamoka3. Jlami Exai po3BuBae
CBOI0O [JYMKy, 30araduyroud MakpoypOaHOHIM
HOBUMH acolliaTamMu i 00pazamu:

New York ridicules him (a Pittsburg million-
aire) for blowing so much money in that town
of sneaks and snobs, and sneers (O’Henry,
1977: 13).

JlocHTh KPaCHOMOBHUM € 1 1€ OIUH aHTPO-
nomopdumit o6pa3 Hero-Nopka, mpo sxuii roBo-
puTh Bce Toil ke Enpi:

The town's (New York) nothing but a head
waiter. If you tip it too much it’ll go and stand by
the door and made fun of you to the hat check boy
(O’Henry, 1977: 13).

TyT MicTO TOIOHE O TOJIOBHOTO oq)iuiaHTa
pecTopaHy, SKOro TITBKHA 1 TypOyIOTH 4YaioBi
1 AKU MOxe Te0e BUCMIATH, SKILO TH «IIPOKO-
JIOBCSI. .

Taxum unHOoM, Hero-Mopk — 116 MicTo, sike pi3—
HUME CrIOCOGaMH BHCMOKTYE 3 3aMOMKHHX TOZICH
rpolli, e MICTO maxpaiB i aBaHTIopI/ICTlB 10
SIKUX HAJNEeKUTH 1 EHjl, skuii came Tak crpuiiMae
aHaII30BaHUN METaIoJIiC.

3 BENHMKOI0 YaCTKOIO IpOHIi 3ByYHTh Ha3Ba
me oxHoro omosinaHHa O’TeHpi, sike sBise
coboro BTOopuHHY Ha3By Hrero-Uopka, — “The
City of the Dreadful Night”. lleir nHeodimiinuii
MakpoypOaHOHIM He € opuriHaabHUM. BiH 3armo-
suueHnit O’'enpi B Kimutinra, sikuii Tak Ha3uBaB
KanpkyTTy B cepii HapuciB npo 1e micto (1882).

Haramaemo, mo B omnoBiganHi O’Tenpi
AIeTBCS TIPO Te, K 3MY4CHI JINITHEBOIO TyXOTOKO
MEIIKaHIl PHOYTKOBOTO 6yI[I/IHKy nepecens-
I0TBCS HA HIY y TPUICTIUN J10 6yz[1/1HKy MapkK.
3armoB3sATIUBUN BIACHUK OYIHHKY, Ji3HABIIHNCH
PO 1€, BUPINIYE MIABUIIUTHA KBApPTUPHY ILJIaTy
32 «JIOMATKOBl 3PYYHOCTI», TOOTO TEPUTOPIIO
MapKy.

TakuM yMHOM, BU3Ha04YM Besind Heto- I/IopKa
0araTo MUCHMEHHUKIB MiAKPECIIOTh TOW THUC-
KOM(OPT, KU BITUyBalOTh XXKUTEIl MicTa, IO
€ Kpamjielo B I[bOMY O€3OHHOMY MiCBKOMY
OKEeaHi.

4. BUCHOBKH

[IpoBeneHmit aHaIi3 MOKa3aB, MO MakpoypoOa-
HoHIM New York City, 110 mo3Ha4yae BCECBITHBO
BiJIOME MICTO, OOPOCTA€E TOCUTH JIOBTUMH aCOITi-

aTUBHUMH psigamu B XT, B TOMy YKCII 1 aHIJIO-
MOBHHX.

Y XT 3ycTpi4aroThesi sIK CTCPEOTHIIHI YsiB-
nennst npo Hero-Hopky, mo OTPUMYIOTh BifIO-
OpakeHHs B yHIBEpCAIBHHX acoLiaTax, siki M10B-
TOPIOIOTHCS B PI3HUX MOBAX i B Pi3HUX HApO/IB,
TaK ¥ 1HAUBIyabHI.

OcraHHI MOXYTh OyTH 1HIUB1TyaIbHO-aBTOP-
CBKUMU ¥ 1HAMBITyaTbHO-TIEPCOHAKHUMH. [HIIT
BIJIPI3HSAIOTBECA OCOOMUBOIO  PI3HOMAHITHICTIO
1 OpPUTIHAJIBHICTIO, X0Ua, SIK MPaBUJIO, BOHHU CYT-
TEBO MEPEryKyIOTbCA 3 1HMBIIYalbHO-aBTOP-
CbKUMU 00pazami.

ba30BUMU TIpENEICHTHIMH acoLliaTaMK MicTa
Hero-Hopk B XT € JIoH10H, KU OTpUMaB Hera-
TUBHY XapakTtepucTuky Bin Tomaca JIxeddep-
COHa 3aBJIsIKU Horo nieiiopatuBHii MeTadopi (New
York, like London, seems to be a cloac), i [lapnx
31 CBOEIO MEJTIOPAaTUBHOIO MeTa(oporo — CTOMHIISA
ceity (The Capital of the World). 11i ocHoBHI
obpasu B pI3HHX Bapialliix 3yCTPIYAlOTHCS
B PI3HUX XYAOXKHIX TEKCTaX MpHU 3rajlli TUX YU
IHIINX MaKpOypOaHOHIMIB, CTAHOBISYH OCHOBY
iXHBOTO aCOIIaTHBHO-AKCI0JIOTIYHOTO TTOJISI.

AcomiatuBHO-00pa3Hi  psiam  MakpoypOa-
HOHIMAa MOXYTb OyTH TOMOT€HHHMH, KOJIU BCi
acorriati 0a3yrThCS HA €JIEMEHTaX OJHI€l KOH-
HEenTyalbHOi chepu, 1 TeTepPOreHHUMH, KOJIH
acoIliaTUBHO-00pa3Hi psAIM TMpEACTaBJICHI ee-
MEHTaMHU pi3HUX KoHuUentyanpHux cgep. ¥ XT
BepOamizailiss BIANOBIAHMUX acoIlialiii BinOy-
BAETHCSA PI3HUMHU CHOCOOAMH: 3a JIOTIOMOTIOIO
OKpEeMHUX JIEKCeM 1 JIEKCIKaJi30BaHUX CIOBOC-
MOJTYYEHb, @ TAKOXK 3a JOMOMOTOI0 Pi3HUX TpPO-
METYHNX 3ac00iB, SKi JAIOTh 3MOTY BHWUTH 3a
PaMKH CITiB 1 MOXKYTh SIBJISITH COOOTO 11111 pEUCHHS
1 Hajdpa30Bi €THOCTI.

€MHMMH 1 BUpa3HUMH BepOaizaTopaMu aco-
Hianii IMEPBUHHOIO OQILIHHOrO MakpoypOaHO-
HiMa Hero-Mopk € BropuHHI MakpoypOaHOHIMU,
B OCHOBI SIKHX MOXYTh JIe)KaTH HaHpi3HOMAHIT-
Himml acomiatu. TakuM YUHOM, MOXKHA 3pOOHUTH
BHUCHOBOK, IO MakpoypOanoHiM New York
City mae acoIiaTMBHO-aKCIONOTIYHE TIOJe, SK
London, Paris ta inmi, npu mpomy B XT akTy-
ANI3YIOThCS SIK CTEPEOTHITHI YSBICHHS TIPO IIE
MICTO, TaK W 1HAMBITyaJbHI — aBTOPCHKI Ta/abo
MIEPCOHAXKHI.

3a HasABHOCTI acoIliaTUBHO-O0pa3HUX p}I,Z[iB
makpoypOanoniva New York sk B omosinada,
TaK i B OKPEMHX MEPCOHAXIB BHHHUKAE JOCHTH
noBHa OaraTtorpaHHa KapTUHa I[bOT0 MiCTa y BiJl-
nosigHoMy XT. Sk moka3aio g0OCiKEHHS, aco-
[[IaTHBHO-AKCIOJIOTIYHE TTOJIe MOXKe OyTH TIpe-
CTaBJICHC HANPI3HOMAHITHINIMMHA KOHIICTITAMH,
B TOMY 4YHCI Bi3yaJbHO-4YTTEBOTO MOPSIIKY,
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MEHTAJIBHOTO, @ TaKOX BipTyaJlbHO-OOPa3HOIO
a00 KOHKPETHO-TIPEIMETHOTO XapaKTepy.

3icTaBieHHs aCOIIIaTUBHO-aKCI10JIOTTUHUX
noJtiB Makpoypo6anonimMa New York y pizaux XT
MOKa3ye, 110 MPEBaIOI0Th OPUriHAJIbHI OKa3io-
HaJbHI acOIlaTH.

30ir siepHUX acoIliaTiB 3BOAMUTHCS J0 TIpe-
LIEJICHTHUX CTEPEOTUITHUX 00pa3iB, SIK 1€ BiJl-
OyBa€TbCs, HAMPHUKIAA, 13 MaKpoypOaHOHIMOM
London, 3a skuMm, He3Bakalouu Ha pi3HOMA-
HITHICTh JYMOK 1 Bpa)X€Hb, 3aKpilHMBCsS 00pa3s,
IO TEPeryKyeThCsl 3 MPEUEeIeHTHUM 00pa3omM
Monoxa, KA MEPEeMENOE CBOIMH CTaJleBUMH
HIeJIeTTaMy KPUXKY JIFOACHKY ICTOTY, CXHIIBHY 10
PO30EIICHOCT]I Ta MOPOYHOCTI. YSBJICHHS PO
New York City yacTo BHU3HAYa€ThCA >KAaHPOM
TBOpPY, SKHH KOPUCTYETHCS TMOMYJSPHICTIO
B untava. Tak, New York City, skuit dirypye six
Miclie il TBOPiB I€TEKTUBHOTO YKaHPY, aCOIIiI0-
€TbCS 3 PO3KBITOM KpUMiHAIy, a YUCJIEHHI TpU-
Jepy MPU3BOIATH JI0 YSBICHHS MPO BiANOBITHE
MICTO SIK TIPO MIiCTO TAEMHHUYOCTI 1 3araIKOBOCTI.

[IpoBenene mocCHiUKEHHS TIOKa3alo, IO
B acoIlaTUBHO-00pa3HUX psgax MakpoypoOa-
HoHIM New York City acoIiitoeTbcst 3 40JI0BIYMM
HagasioM. OkpeMi acoliaTHBHO-aKCIONIOT14H1
nosst pisHEX XT pi3HUX aBTOpIB, IO CKJIaJa-
IOThCS 3 BIJMOBIIHUX acCOIIaTHBHO-00pa3HUX
pSAIB, YTBOPIOIOTH 3arajbHi TilepacolliaTiB-
HO-aKCIOJIOriyHi Mmojsi MakpoypOaHOHIMa New
York City.
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