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The purpose of the study is to study the compositional context of the detective as a type of text from the position
of translation science.

In the course of the study, the following methods were used: distributive analysis, contextual method, definitive method,
comparative analysis, thesaurus method.

The composition of the work of art is defined as an integral system of certain methods, forms of artistic image, which are
conditioned by the content of the work. Thus, elements of the composition appear: description, narrative, image system,
dialogical and monologue speech of characters, author’s indents, insert stories, author’s characteristics, landscape,
portrait, plot and story narrative. Depending on the genre of the work, certain specific ways of forming its compositional
system prevail, but at the same time, each work has its own unique composition.

The compositional organization of artistic texts is not widely researched in terms of translation positions, primarily
because translation of the preservation of a composition of an artistic prose work at first glance does not pose any particular
difficulties, but when studying a detective as a type of text from translation positions, we draw attention to certain aspects
of the composition of detective text, requiring increased attention of the interpreter-practice.

Thus, an adequate reproduction in the translation of the plot composition elements of the classical subtype of the detective
text appears to be an important task for the interpreter. Since the detailed reproduction in the TT of compositional and plot
steps of the classical detective is necessary for constructing such signs of the chronotopic and characterological contexts
as retrospection, the detail of space, the sudden introduction of the central character into the text, the enhanced contrast
in the depiction of the main characters-antipodes and the construction of contrasts. In addition, the maximum preservation
of the elements of content in the translation of the classical detective is necessary for an adequate presentation
of the chronotopic indicator at the beginning of the narrative, since time-spatial certainty appears as a constant text-
typologicalcharacteristic of the classical detective subtype of the text. Moreover, the careful preservation of the translation
of the elements of the content of the detective work contributes to the adequate perception of the reader’s design idea in
all of its compositional and storyline components.

Key words: compositional context, classic detective, hard-boiled detective, peculiarities of reproduction, translation
solutions.
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Y xo0i docnidxeHHs1 6ynu 3acmocosaHi maki memoodu: OucmpubymueHull aHasi3, KOHMeKCcmosnoaiyHuti Memoo,
OegpiHimueHul Memo0, KomnapamueHul aHani3, mesaypycHul memoo.

Komnosuyito xydoxHb020 meopy 8u3Hayatomb SK UiNiCHy cucmemMy rnegHux crocobig, hopm XyO0xHb020 300paxeHHs,
w0 3ymoerneHi smicmom meopy. Tak, eneMeHmamu KoMno3uuyii nocmaroma. onuc, onoesidb, 0bpasHa cucmema, OianoaidyHe
U MOHOM02IYHe MOBIEHHS MEPCOHaxi8, asmopChKi 8idcmyrnu, ecmaeHi po3noeidl, a8mopchKi Xxapakmepucmuku, netsax,
nopmpem, ¢habyna U ctoxem oroeidi. 3anexHo 6id xaHpy meopy nepesaxaroms NesHi cneyugiyHi crnocobu ymeopeHHs
(1020 KOMMO3UYiliHOI cucmeMu, ane 800HOYaC KOXXeH Mip Mae C80K HEMOBMOPHY KOMIO3UUH0.

KomniosuyitiHa opaaHi3auisi XyO0XHix mekcmig He wupoKo A0Cidxyembcs 3 nepeknado3Hasyux nosuyit, Hacamneped
momy, wo nid Yac nepeknady 36epexeHHs1 KOMo3uyii XyO0xKHb020 nP0308020 MEOPY Ha nepluuli Moansd He cmaHo8UMb
ocobnusux mpydHouwie, ane nid Yac sug4eHHss demekmusy sk muny mekcmy 3 nepeknado3Hagyux nosuyiti Mu 36epmaemo
yeazy Ha resHi acriekmu Komnosuyii demekmugHO20 mekcmy, wo nompebyroms nidsuleHoI yeaau nepeknadadya-
npakmuka.

Takum 4quHoMm, alekeamHe 8i0meOpeHHsT y rnepeknadi CHXEeMHO-KOMIO3UYUHUX eleMEHMI8  KnacuyHO20
nidmury demeKkmueHO20 meKkcmy nocmae eaxnusum 3asdaHHAM nepeknadaya. OcKinbku OemarnbHe 8i0MeOPEHHS
y [T KOMMO3UYiliHO-CIOXXEeMHUX KPOKi8 Kracu4dHo20 OemeKkmuegy HeoOxiOHe Ons KOHCMPYHBaHHS makux O3HakK
XPOHOMOMHO20 Ui XapakmepooaiyHo20 KOHMeKcmis, sk pempocrekuid, demarnizauis npocmopy, panmogicms 68e0eHHS
8 meKcm UeHmparnbHo20 rnepcoHaxa, nocuneHa KoHmpacmHicms y 306paxeHHi 20/108HUX Xapakmepig-aHmunodis
ma KOHcmpytoeaHHs 0bpa3ie-koHmpacmig. OKpiM mo2o, MakcumarbHe 30epeXeHHS 6Cix enieMeHmig 3micmy 8 nepexnadi
KnacuyHoeo demekmusy HeobxiOHe Ons adekeamHoi npe3eHmauii XPOHOMOMNHO20 iHOUKamopa Ha foYamky ornosioi,
OCKifIbKU 4acornpocmoposa BU3HaYeHiCmb NocCmae Cmasor MEeKCM-MmurosiogiyHOK XapakmepuCmUKOK KnacuyHo20
O0emekmugHoego nidmuny mexkcmy. Hagsimb 6inbwe, pemernbHe 36epexeHHs y nepeknadi ecix enemeHmig 3micmy
0emekmugHO20 meopy cripuse adeksamHOMY CrPUUHAMMIO Yumadyem asmopogozo 3adyMy 8 yCix 020 KOMMOo3UUitiHO-

layKOBWM BICHMK XEpPCOHCbKOro OEep)aBHOro yHiBepCcUTETY

CHOXKEMHUX CKnadHUKaXx.

Knroyoei cnoea: komno3uuitiHull KoOHmMekcm, KracuyHuli 0emexkmus, hard-boiled Oemekmus, ocobnusocmi

8i0meopeHHs, nepeknadaubKi pilieHHs.

1. Introduction

Composition is the most important, organizing
element of the art form, which gives the work
unity and integrity, uniting all its components,
namely images, details, episodes, etc. There
are different aspects of the composition: plot
construction, inclusion of author’s digressions,
character system, change of narrative types. The
relationship and interaction of these aspects form
the compositional unity of the work.

The composition of a work of art is still
defined as a holistic system of certain ways, forms
of artistic image, due to the content of the work.
Thus, the elements of the composition are:
description, narrative, figurative system, dialogic
and monologue speech of the characters, author’s
digressions, insert stories, author’s characteris-
tics, landscape, portrait, plot and plot of the story.
Depending on the genre of the work, certain spe-
cific ways of forming its compositional system
prevail, but, at the same time, each work has its
own unique composition.

Problems of the compositional system
of a work of art have been studied from dif-
ferent positions by such prominent philol-
ogists and literary critics as [.V. Arnold,
[.M.Kolegaeva,V.A.Kukharenko,Yu.M.Lotman,
M.O. Novikova and others. (Kukharenko,
1988; Lotman, 1998; Novikova, 1988).

Yu.M. Lotman in his phenomenal work “The
Structure of an Artistic Text” considers the com-
position of an artistic text in terms of art as a sec-
ondary modeling system where a spatially limited

work is a model of the boundless world. Actu-
ally a work of art, according to Yu.M. Lotman
defines it as a finite model of an infinite world,
the boundaries of which for each work are such
as a picture frame, a ramp in a theater, a surface
separating a sculpture or architectural structure
from an artistically excluded space, the begin-
ning and end of a literary or musical work
(Lotman, 1998).

The scientist states that by modeling
a boundless object (reality) by means of a finite
text, the work with its space replaces not a part
of the depicted life, but life as a whole. This
means that each artistic text simultaneously
simulates a certain separate and universal
object. Yu.M. Lotman distinguishes two
directions in the plot of the story: mythological,
according to which the text models the whole
universe and fable, which reflects a certain
episode of reality. From this point of view,
artistic texts that relate to reality only on
the mythological principle, the texts that
reflect only “pure” essences (for example,
myths), but the possibility of the existence
of artistic texts built only on the fable principle
(Lotman, 1998).

Thus, the author concludes that
the mythologizing aspect of the text is related to
its frame (boundaries), while the fabled aspect
tends to destroy the frame. But it is the modern
artistic text that builds on the conflict between
these aspects and the structural tension between
them.
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Moreover, the coding function in the modern
fiction is attributed to its beginning, and the plot —
“mythologizing” — to its end. Meanwhile, the cul-
turologist points out that in art rules exist largely
in order to give artistic significance to their vio-
lation, and therefore, a given distribution of func-
tions of beginning and end is the possibility
of numerous variances (Lotman, 1998).

M.O. Novikova in the study of genre sty-
listic dominance and its reproduction in trans-
lation points to differences in compositional
requirements in different genres. Thus, compo-
sitionally strictly regulated genres and genres
with a less strict compositional form are distin-
guished. In addition, M.O. Novikova focuses on
such types of composition as the logical devel-
opment of the theme (characteristic of scien-
tific and diplomatic source texts and journalistic
genres) and a complex five-stage composition
of artistic source texts, which can be violated due
to the genre of the work and the author’s idio-
style (Novikova, 1988).

Theoretical principles

Compositional organization of literary texts
is not widely studied from a translation point
of view, primarily because when translating
the preservation of the composition of a prose
work at first glance is not particularly difficult,
but when studying detective as a type of text from
translation positions, we pay attention to certain
aspects of detective text composition. that require
special attention of the translator-practitioner.
One of the directions of our complex translation
research of detective as a type of text is the study
of the peculiarities of reproduction in target text
of certain elements of the compositional context
of classical and hard-boiled detective subtypes
of text.

In detective as a type of text, the composi-
tional context is mostly formed according to
the established five stages of plot development,
which indicates a certain regulation of the detec-
tive’s composition, thus classifying it as a strictly
regulated genre (Novikova, 1988). This is due
to the fact that the plot of any detective work
is based on a “secret” (mystery), which must
be revealed to the reader at the end of the work
and make it possible only by gradually presenting
to the reader all the facts and “immersing” him
in all details of the investigation. This need for
a sequence of events in a detective story neces-
sitates a consistent compositional construction
of a detective work.

The detective, as a strictly regulated type
of text, needs a clear reproduction in the target
text of the compositional elements of the work

set by the author of the source text, which carry
an important informative and idiostylistic load
and connect its content. Therefore, transla-
tion extractions and inadequate reproduction
of the necessary compositional and plot steps
can significantly damage the correct reader’s
reception of the detective text and even destroy
the author’s intention.

For example, among the idiostylistic fea-
tures of the author of classical detective texts
G.K. Chesterton is widely used in italics. More-
over, the introduction of italics by the author
covers all stages of formation of the composi-
tional context of the work and has a different
informative load. In the story “The Secret
Garden” actualized in the space of the whole
text in italics tokens in individual reading have
the usual informative content, but, collected
together at the end of the text, form a phrase
that, if correctly interpreted, indicates the way to
the discovery of a detective secret.

Thus, the refusal of graphic updating
of tokens or non-compliance with the sequence
of italics in the compositional space of Ches-
terton’s detective text in target text can cause
the leveling of important elements of the com-
positional and plot structure of the work. In
addition, the elimination or inadequate repro-
duction in the target text of graphically updated
constructs of information encoded in the work
deprives the reader of the target text not only one
of the ways to reveal the detective secret, but also
an element of vivid idiosyncrasy of the author.

It should be noted that the classic detective as
a subtype of text is characterized by high infor-
mative saturation of text compositional and plot
elements. Moreover, such informative satura-
tion is always justified, because all the elements
of information that construct the plot of this text,
as a rule, are interdependent. T. Kesthei noted
that the traditional composition of the detective
text indicates the parallelism of the detective
and scientific thinking, which was proved by
the scheme of their parallel similarity: detec-
tion of the phenomenon (murder), methodical
data collection (evidence, testimony), actual
research (investigation and exposure), proof
and the defense of the solution found (Kesz-
theyi Tibor, 1979).

Thus, the elimination of informative ele-
ments of the classic detective text at any stage
of its compositional and plot structure can dis-
rupt the construction of the work, level the ele-
ments of the author’s idea, distort the plot and go
against the full reproduction of genre-stylistic
dominant detective as a text type.
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An extremely important compositional
and plot role in a detective story, as in any lit-
erary text, is played by the title. V.A. Kukhar-
enko noted that the title, from which the reading
begins, is a framework sign that requires con-
stant return to itself. The title connects the strong
positions of the text - the beginning and the end,
which participates in the formation of the cate-
gories of coherence of the text and retrospection
(Kukharenko, 1988).

In addition, the title plays a significant role in
updating the category of prospecting, forming
the reader’s expectations and acting as the basis
of the reader’s decision to choose a work.
V.A. Kukharenko emphasizes that the title func-
tions separately from the text as its authorized
representative, as an extremely concise convolu-
tion of the whole text. Absorbing the entire art
world in its small volume, the title has a tremen-
dous energy of a tightly folded spring. The dis-
closure of this convolution, the use of its energy
is individual in nature and begins with the expec-
tation of acquaintance with the text, with the for-
mation of the attitude to reading a certain work —
the pre-text period (Kukharenko, 1988).

It is in the pre-text period that the categories
of prospecting and pragmatism are actualized,
which are aimed at the future reader in order
to interest him in reading a certain literary text.
According to V.A. Kukharenko, in accordance
with the implementation of these prospectively
directed pragmatic tasks, in the title to the fore-
front of advertising and contact setting function.

It is interesting in view of our study to deter-
mine the advertising function of the title demon-
strated by the example of “mass literature, which
actively uses in its names a lexicon related to crim-
inal activity, sex, supernatural horrors” (Kukha-
renko. 1988). For example, the scientist chose
some titles of works by Agatha Christie: “The
Murder of the Links”; “The Murder of Roger
Ackroyd”; The Murder at the Vicarage, Murder
on the Orient Express; Murder in Three Acts;
The ABC Murder; “Murder in Mesopotamia’;
“Murder is Easy”; “A Murder is Announced”.

Indeed, many examples of mass literature
have used and continue to make extensive use
of the advertising function of the title, giving
shocking titles to their works, behind which,
as a rule, lies a banal plot. But in this case we
are dealing with a world-renowned author
of detective works, who created the best examples
of the genre. Agatha Christie deserves the title
of “uncrowned queen of detectives”, because
she is one of the cohort of the most famous
and successful authors of the detective genre,

and she is the author whose works are published
most widely in human history (after the Bible
and Shakespeare) (Tibor, Kesztheyi, 1979).
A. Christie has published more than 60 detective
novels, 6 psychological novels and 19 collections
of short stories. 16 of her plays have been staged
in London, the most famous of which is “The
Mousetrap”, which has been on the stage for
more than 50 years (there are currently more
than 23,000 performances). Agatha Christie’s
books have been published in more than 2 billion
copies, and her works have been translated into
more than 100 languages.

2. Practical approaches

In this case, we can talk not so much
about the advertising function of the title, but
rather about its idiostylistic function, when
the title of the detective text is something
like a “trademark” of the author. It should be
noted here that originality has always been
a value category of detective as a type of text,
and the authors of the detective sought by all
means to draw attention to the exceptional nature
of his work.

Thus, the title is partly one of the means
ofindividualization of the “brand” of the detective
author. For example, Earl S. Gardner gave each
story with Perry Mason a name reminiscent
of the beginning of the case: “The case of..."”;
S.S. Van Dyne often used the scheme to create
the title: “Murder Case...”; G.K. Chesterton
always combined the name of his priest-detective
with abstractnouns: “Kindness of Father Brown”,
“Wisdom of Father Brown”, etc .; In the title,
Ellery Quinn combined the token “mystery” with
adjectives denoting the country: “The Mystery
ofthe Egyptian Cross”, “The Mystery of the Greek
Coffin”, “The Mystery of the American Rifle”,
etc .; John Advance inserted the word “halo” into
the titles of his stories: “Copper Halo”, “Devil s
Halo”, etc .; Max Murray modified the titles of his
works with the token “corpse”: “The corpse is
silent”, “Duties are not taken from the corpse”
and the like.

In addition, in the detective as a type
of text, the title plays an extremely important
compositional and plot role, as its context often
becomes the “key” to revealing the secret.

The titles of Raymond Chadler’s hard-boiled
detective texts partly serve as “encrypted code”
until the mystery hidden in the plot of the work
is revealed. For example, the title “Goldfish”,
actualizing in the space of the whole text, indi-
cates the place where the detective will have to
find the stolen pearls (in the bellies of aquarium
goldfish); the title “The Curtain” identifies
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the place where the terrible crime was committed
(in the semi-basement shooting range, where
the curtain had to be drawn before the shooting);
the headline “Killer in the Rain” contains a direct
reference to the real killer among many suspects.

Thus, the reproduction of the title of the detec-
tive text in target text requires special attention,
as its inadequate reproduction or loss of elements
of its actualization in the text space threatens to
level the main plot-compositional and idiostylis-
tic-authorial features of the work of art.

As noted, the use of elimination in the transla-
tion of a classic detective text can deprive target
text of important informative elements embedded
in source text and level the authors of the plan,
distort the plot of the work. While in the classic
detective the introduction of elimination threatens
primarily the destruction of its fable, in the hard-
boiled detective subtype of the text it weakens
an equally important element of its genre-sty-
listic dominant - the dynamics.

The very essence of hard-boiled detective text
(G. Andzhaparidze, S. Moem) is imbued with
dynamics. One of the founders of the hard-boiled
detective trend, Raymond Chandler, instructed
the dynamism of the hard-boiled detective
text in his advice to fellow writers, pointing to
the primacy of authenticity, closeness to real life
and saturation of such texts. Recognized master
of “cool” detective emphasized that the action
has the highest value in hard-boiled detective.

Thus, realism and naturalism, expressed
through dynamic action, form the contexts
of the hard-boiled detective subtype of the text.
The dynamics of such texts is enhanced detail,
which forms invariant and variable features
of characterological and chronotopic con-
texts. Consequently, the elimination of plot
and character-building details threatens to dis-
rupt the detailed composition of the hard-boiled
detective text and the general inhibition of its
dynamics.

As a strictly regulated type of text, the detec-
tive needs a clear reproduction of the author’s
composition of the work and therefore translation
releases of the necessary compositional and plot
steps can significantly damage the correct read-
er’s reception and even destroy the author’s
intention.

3. Conclusions

Thus, adequate reproduction in translation
of plot-composition elements of the classical
subtype of detective text is an important task
of the translator. Since detailed reproduction
of the compositional-plot steps of a classical
detective in PT is necessary for constructing

such features of chronotopic and characterolog-
ical contexts as retrospection, detailing of space,
suddenness of introduction of the central char-
acter into the text, enhanced contrast in the image
of main characters-antipodes and construction
of images-contrasts.

In addition, the maximum preservation of all
elements of content in the translation of a classic
detective is necessary for adequate presentation
of the chronotopic indicator at the beginning
of the story, as spatio-temporal certainty is a con-
stant text-typological characteristic of the clas-
sical detective subtype. Moreover, the careful
preservation in the translation of all elements
of the content of the detective work contrib-
utes to the adequate perception of the reader
of the author’s intention in all its compositional
and plot components.
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