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Cmamms npucesiyeHa 8us4eHHI MOBHUX 3acobig HeeepbarnbHOI KoMyHikayii (peHme3itiHuX icmom Ha npuknadi pomaHie
Lbx. Poninr npo [appi lommepa. Teopu xydoxHboi nimepamypu sidobpaxatoms OilicHicmb y &cix i eusieax, a nimepa-
MypHi NePCOHaxXi Matomp Ceili Hermo8MOPHUU Xapakmep, 3 SIKUM 80HU XU8ymb, CrIfIKyMbCS, 0OMIHIIMbCS eMouiamu,
moMy akmyarnbHicmb memu O0CITIOXEHHS 3yMOBIIEHA 5K 8aXI1UsICMI0 HeeepbasibH020 KOMITOHEHMY KOMyHIKauyii npu crirn-
KyeaHHi 83azasni, mak i mum ¢hakmom, wo 3acobu HeeepbarbHOI KOMyHiKayji KOXXH020 OKPeMHO20 nepcoHaxa 00360-
N1910mb He nuwe 6inbw MoYHO yaeumu U020 308HilWHICMb, a i 21ubLue 3p03yMimu xapakmep nepcoHaxa; 600Ho4Yac aHari3
MO8HUX 3acobie HegepbarbHOI KOMyHikauii heHme3iliHuX nepcoHaxie y pomaHax . PoniHr do3eonsie anublie npoHUK-
Hymu 8 i0eliHy mKaHUHy i meopie ma 3po3ymimu crieyucbiky xy0oxHb020 OucKypcy cheHmesi nucbMeHHUUi. Mamepianom
docnidxeHHs cryayromb pomanu x. Poninr npo Mappi lNommepa, 8 akux ¢heHme3itiHi nepcoHaxi npedcmaerneHri Ha pigHi
i3 mepcoHaxamu-nodbmu, wo 00380s15iE ugqUMU crieyupiky pernpeseHmauii ix HeeepbanbHOI KOMyHikauii sik cknadogoi
KOMyHikaujii ecix nepcoHaxie pomaHy. Memoro docnidxeHHs1 nocmae 8usHa4yeHHs1 ocobrugocmeli MO8HOI penpe3eHmauii
3acobig HesepbarnbHOI KOMyHikauii gheHmesitiHux icmom y pomaHax [x. Ponidr. Y x00i 00CriOXeHHSI 8U3HAYEHO NMOHIMMS
HesepbaribHOI KomyHikauyji, docridxeHo hyHKUiT ma Knacugikauy,to 3acobie HeeepbanbHOi KOMyHikauii ma npoaHanizoeaHo
KOHKpemHi MogHi 3acobu HesepbaribHOI KOMyHiKauii gheHmesilHuX nepcoHaxie y pomaHax [x. PoniHr npo lappi Mom-
mepa. [posedeHe docniOxKeHHS 0eMOHCMPYE, WO, OCKITbKU 8 MagidyHOMy ececsimi nucbMeHHUUi gheHmesitiHi icmomu
iCHylomb Ha PieHi 3 MOACLKUMU, a Uilb080I0 ayoumopieto pomanis € 0imu, HeeepbaribHa KOMyHiKauyisi peHmesitiHux icmom
nobioHa do HeesepbarbHOI KomyHikauii moduHu. 3acobamu eepbarnizauii HegepbanbHOT KOMyHiKauii heHmesitiHux icmom
8 poMaHax MUCbMEHHUU € 5K 3ac0bU Mep8uHHOI HoMIiHauii (Oiecrioea ma iIMEHHUKU, SIKi MOXYmb 8UKOpUCMOBY8amucsl siK
OKpeMo, mak i 3 do0agaHHAIM 0MUCOBUX KOHCMPYKUIU ma sukopucmosyromscs 015 onucy hakmu4yHoi noeediHKu nepco-
Haxig), mak | 3acobu 8mopUHHOI HOMiHauii ((ppaseonoaidHi 0OUHUYj, Memacgbopu, enimemu ma 2inepbonu, Wo KOHUEH-
mpyombCsi Ha eMouitiHoMy 8idobpaxeHHi 3acobie HeeepbarnbHOI KoMyHikauii gpeHme3itiHux icmom).

Knrovosi cnoea: HegepbarbHa KOMyHikauisi, MOBHI 3acobu eepbarnisauyji, oeHmesi, theHme3iliHuli nepcoHax, 3acobu
rep8uHHOI HoMiHauii, 3acobu 8mopuHHOI HoMiHauji, [xoaH PosiHr.
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The article deals with the study of linguistic means of non-verbal communication of fantasy creatures based on J. Rowling’s
novels about Harry Potter. Literary works reflect the reality in all its manifestations, and literary characters have their own
unique nature with which they live, communicate, exchange emotions, therefore the relevance of the research topic is justified
by both the importance of the non-verbal component of communication in communication in general, and by the fact that
the means of non-verbal communication of each individual character allow readers not only to more accurately imagine his/
her appearance, but also to understand the nature of the character more deeply; at the same time, the analysis of language
means of non-verbal communication offantasy characters in J. Rowling’s novels allows penetrating deeper into the ideological
fabric of her works and to understand the specifics of the writer’s fantasy literary discourse. The research material is
J. Rowling’s novels about Harry Potter, in which fantasy characters are presented at the same level as human characters,
which allows us to study the specifics of representing their non-verbal communication as a component of the communication
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of all characters in the novel. The aim of the study is to determine the peculiarities of the language representation
of the means of non-verbal communication of fantasy creatures in J. Rowling’s novels. In the course of the study, the concept
of non-verbal communication was defined, the functions and classification of non-verbal means of communication were
investigated, and the specific linguistic means of fantasy characters’ non-verbal communication in J. Rowling’s novels about
Harry Potter were analyzed. The conducted research demonstrates that since in the magical universe of the writer, fantasy
creatures exist on an equal condition with human ones, and the target audience of these novels are children, the non-verbal
communication of fantasy creatures is similar to the non-verbal communication of a person. The means of verbalizing
non-verbal communication of fantasy creatures in the novels by the writer are both means of primary nomination (verbs
and nouns that can be used both separately and with the addition of descriptive constructions to characterize the actual
behavior of characters), and means of secondary nomination (phraseological units, metaphors, epithets and hyperboles
that focus on the emotional display of the means of non-verbal communication of fantasy creatures).

Key words: non-verbal communication, language means of verbalization, fantasy, fantasy character, means of primary

nomination, means of secondary nomination, Joan Rowling.

1. Beryn. @axiBusiMu 3 KOMYHIKAIii Mmij-
paxoBaHO, IIO CyYacHa JIIOAMHA BHUMOBISE 3a
neHb Onm3pko 30 THCAY cniB a00 MPUOIU3HO
3 THCAYl caiB 3a ToauHYy. MOBHE CIIJIKYBaHHS,
SK TPAaBUJIO, CYHPOBOKYETHCS HECIOBECHUMHU
TisIMH, IO JIOTIOMAararTh 3pO3yMITH 1 OCMHUC-
autu MoBHUM TekcT (I'puienko, 2018: 6). Ilpu
LbOMY HayKOBLSIMHU y c(epl MCUXOIIHTBICTUKH
BHU3HAU€HO, L0 BepOaJbHO JIOAU OTPUMYIOThH
muiie 10% indopmanii; iHmi 90% nepenatoTbes
yepe3 HeBepOanbHi 3Haku (Blahova, 2015: 14).
HesepbasbHa KoMyHIKallist iepesiye BepOanbHi,
OCKLIBKH JIIOIH MOKIaJal0ThCs Ha HeBepOaibHi
3HAaKM fAK 3aci0 CHUIKyBaHHS BiJ HapOJKEHHS.
e 1o Toro, sk Oyae BUMOBJICHO PEUEHHS, IEBHA
iHpopMallis TepeaeTbess 4Yepe3 KECTH Tija
Ta BUpa3 OOIMYYs MOBIS, 1 caMe HeBepOasbHi
3aco0M /1al0Th MOXKJIMBICTh 3PO3yMITH CIIPaBXKHI
MOYYTTS 1 TyMKH CHinOSMOBHI/IKa OCKUJIBKH 1X
nosiBa 00yMOBJICHA iMITYTIbCAMH ITiACBIZOMOCTI,
1 BIJCYTHICTb MOJJIMBOCTI Hl,[[p06I/ITI/I JaHi
IMITYJIBCH J103BOJISIE TOBIPATH LK MOBI1 Oljiblie,
HK BepOanmbHOMY KaHaiy crijakyBaHHs (Kop-
HeBa, 2004: 88).

OcobnuBO  akTyanbHOIO TMpoliema  Bep-
OabHOT penpe3eHTaui'1' HeBepOambHUX 3ac00iB
KOMYHIKaLli, sIK CTBEPIKYE M. B. leKa 110CTae
y TBOpax Xy[OKHBOI JIiTeparypH, siKi BifoOpa-
KAIOTh AIMCHICTb, Y BCIX Il BUsABaX — JIT€paTypHi
MEPCOHAX1 MalOTh CBill HEMIOBTOPHUI XapakTep,
3 SKUM BOHHU YKHBYTh, CILUIKYIOThCS, OOMIiHIO-
totbes emomisimu  (Hyka, 2015: 57). 3acobwu
HeBepOasIbHOI KOMYHIKaIlli KO)KHOTO OKPEMHOT'O
MepCoHaXKa JI03BOJIIIOTH HE JIUIIE OLBII TOYHO
YSABHUTHU HOTO 30BHILIHICTD, a 1 MTHOIIE 3p03yMITH
XapakTep nepcoHaxa. BomHovac, nepcoHakamu
XyAOKHBOI JIITEpaTypy 4acTo € HEe JIHIIE JIIONH,
a W 1HII ICTOTH, SKUM MOXKYThb HaJIaBaTHUCS
a00 He HamaBaTUCs pUCH JOAUHU. OCKIUTBKH
B pomanax /Dx. PomiHr HasBHI He JaMIIe mepco-
HaXI-JTFO/IH, a 1 MepcoHaXki — )eHTe31HHI 1CTOTH,
BUBUEHHsS 3ac00iB HeBepOaJbHOI KOMYHiKamii
TAaKUX TEPCOHAXIB JIO3BOJSIE BHU3HAYMTU iX
CTaTyC y CHUCTE€MI NEPCOHAXIB TBOpPY. Y TO ke

yac, OCKIIbKM HeBepOasibHI KOMIIOHEHTH KOMY-
HIKaIli1 po3MIsAAI0THCS SIK (PYHKITIOHAIBHO HEOO-
X1JTHI KOMIIOHEHTH XYIOKHBOTO TBOpPY, aHAIII3
MOBHHX 3ac001B HeBepOaIbHOI KOMYHiKallii (eH-
Te31HHUX HepCOHa)KiB JI03BOJIAE TIHOIIE MPO-
HUKHYTH B 1JIeiHy TKaHUHY TBOPY Ta 3pPO3yMITH
crentuiky XyI0XKHBOIO ITUCKYpPCy (EHTesi, 110
BU3HAUYAE aKTyaJbHICTh TEMHU JOCIIHKSHHSI.
Merta 1o CITiIPKEHHS — BU3HAYUTH O0COOIMBOCTI
MOBHO1 pemnpe3eHTalii 3aco0iB HeBepOanIbHOI
KOMYyHIKalii (eHTe31MHUX ICTOT Yy poMaHax
JIx. Pominr. JlocATHeHHS METH JOCIIKCHHS
nependbayae BUKOHAHHS HACTYMHUX B3a€EMOIIO-
BSI3aHMX 3aBJIaHb: |) BU3HAUUTHU MOHSITTS HEBEP-
O0anpHOI KOMYHiKalii; 2) gocmiguTu (QyHKII
Ta Knacn(bixauilo 3aco0iB HeBepOAIbHOT KOMYHi-
Karii; 3) HpoaHan13yBaTH MOBHI 3aco0H HeBep-
0anpHO1 KOMYHiKallii (PeHTE31MHUX MEPCOHAKIB
y pomanax Jx. Poxinar mpo "appi [Torrepa.
OOG’exT HOCHIKEHHS — HEeBepOajbHA KOMY-
HIKAIlisi B QHIJIOMOBHOMY XYIOKHbOMY JHC-
Kypci denrtesi. Ilpemmerom  mocmimKeHHs
MOCTalOTh MOBHI 3acO0M pernpe3eHTarlii HeBep-
0anpHO1 KOMYyHiKallii (heHTe31MHUX MEePCOHAXKIB
y pomanax J[x. Posxinr.
2. Heep0anbHa KOMYHiKallisi: TOHATTS
i 3araabHa xapakrtepuctuka. KoxeH Bupas
0o0MMYYsl 1 KOXKEH JKECT MAaloTh CBili BHECOK
y 3araJibHe 3HAYEHHS BHCJIOBIIOBaHHA. Takum
YHHOM, MOBa TiJla CYMPOBOIKYE KOXKEH MOB-
JICHHEBHUH aKT, 1 HaBITh AKIIO JIOJWHA HE TOBO-
puTh, 1i HeBepOadbHA TOBEAIHKA IOCTIHHO
nepenae iHGOpMAIIiro, siKa MOXKEe MaTH 3HAYCHHS
(Surkamp, 2014). HeBepbasiibHa KOMYyHIKaIlis
CKIaJa€ThCsi 3 YCIX MOBIZOMICHB, KpIM CIIiB,
K1 BUKOPHCTOBYIOTECH Y crinKyBaHHi. B ycHiii
KOMYHIKaIlii Ili CHMBOJIIYHI OBIOMICHHS Tepe-
JIAIOTHCS 33 IOTIOMOTOIO 1HTOHAIli, TOHY TOJIOCY,
TOJIOCOBUX 3BYKIB, IMO3W TiJIa, JKECTiB, BHpa3y
obmmyus abo may3 (Besson et al., 2005).
HeBepOanbHa (HecioBecHa) KOMyHIKalis — 1€
cUCTeMa 3HAaKiB, 1[0 BUKOPHCTOBYIOThCS Y IpO-
IIeCl CMUIKYBaHHS 1 BiAPI3HSAIOTHCS BiJl MOBHHX
3acobamu Ta (opmoro BusiBieHHS (IpuineHko,
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2018: 7). Tox TepMiH «HeBepOaIbHA KOMyHIKALlisD)
MO’KHA PO3YMITH SIK «CHCTEMY HEMOBHFX (HECIIO-
BecHUX) GopM 1 3acobiB mepemadi 1H(1)0pMau11»
(Mopozos, 1993: 19). V By3bkoMy ceHCI cioBa
TEPMIH «HeBepOajdbHa KOMYHIKALsH) MO3HAYae
€KCIIPECUBHI SBUIIA, Oy/Ib-sK1 3HAYYIII PyXH TIPH
CIIJIKyBaHHI: )X€CTH, MIMIKY, TIOTJISII, XO/TY, TIO3H
tomo (Mukkus, 1974: 3-9).

Icuye Ge3nmiu (yHkuil HeBepOaIbHOI MOBE-
JHKY, HaBITh SKIIO JIOAUHA HE YCBIIOMIIIOE iX.
HeBepOanbHi 3aco0u BHKOPHCTOBYIOTHCS ISt
TOTO, 1100 MEepEeKOHaTH a00 KOHTPOJIIOBATH 1HIIUX,
YTOYHUTH a00 TMPUKPACUTH pedi, MiJAKPECIUTH,
JIOTIOBHHUTH, PETYITIOBaTH ab0 TMiATBEPIIKYBATH
CKa3aHe cJI0BaMHU. BOHM TakoX MOXYTb BHKO-
PHUCTOBYBATUCS JUIsl 3aMIHU CJIOBECHOIO BHUpa-
JKEHHSI, SIK II€ CTOCY€EThCS KUIBKOX JKECTIB TiJa.
HeBepbOanbHa KOMyHIKaIlis € €MOIIHO-eKCIpe-
CHUBHOIO, TOMY BHKJIMKa€ €MOLlii B OAep)KyBada
1 Mae nepexonauBuil BB (Besson et al., 2005).

M. JI. IlarrepcoH BHM3HAua€ YOTUPU Xapak-
TepHI pucH HeBepOaIbHOI KOMyHiKamii: 1) e
npolec HaJCHIIaHHS Ta OTpUMaHHS iH(opMaril
Ta BIUIMBY Ha CHIBPO3MOBHHKa uyepe3 Oesmoce-
pemHe OTOUEHHSI, O3HAKU 30BHIITHHOTO BHUIIISAY
Ta TMOBEAIHKY; 2) HeBepOajJbHa CUCTEMA 3aBXKIN
BBIMKHEHA B COITIaJIbHUX YMOBAaX, a HAJCHUIaHHS
Ta OTPUMaHHS HeBepOaIbHUX CUTHAJIIB BiOyBa-
FOTBCS OTHOYACHO; 3) OUIBIIICTh CKJIATHUX MTOBE-
JIHKOBUX CHUTHATIB HAJCHJIAIOTHCS CKOOPIUHO-
BaHUM, BIIHOCHO €(EKTHBHMM CIIOCOOOM 0e€3
Oy/Ib-SIKOTO CBiJTOMOTO KOHTPOITIO; 4) caMi CO00I0
OKpeMi elleMeHTH HeBepOalbHOI KOMYHIKamii
HeoIHO3Ha4H1 3a 3HaueHHsM (Patterson, 2007).

Po3msig enemenTiB HeBepOaIbHOT KOMYHIKALII{
JIOTIOMAarae Kpaiie 3po3yMITH CIIOCOOH, 3a JI0TO-
MOTOI0 SIKMX BUPAXA€THCSI MIKKYJIBTYPHUN CEHC
CHIKYBaHHS. Y IIbOMY BiTHOIIEHHI HaWBaXKITHU-
BIIIIOI0 OCOOMMBICTIO HEBEPOATBHOI KOMYHIKAI1
€ Te, 10 BOHA 3IIHCHIOETHCS 32 TOIIOMOTO0 BCIiX
OpraHiB MOYYTTIB: 30Dy, CIYXY, JOTHKY, CMaKy,
HIOXY, KOXEH 3 SIKHX yTBOPIOE CBIi KaHaJ KOMYHi-
karii (I'pumenko, 2018: 8). Haltnommperimmmu
HeBepOanbHUMHU 3acobamu koMyHikamii A. Bin-
giapesut Ta [[x. MoxamMmMazi Ha3uBarOTh: 1) 30B-
HIIIHICTH (3PICT, 30BHIMIHIN BUIISLA, (hopMa Tiia);
2) ’ecTH 1 mo3u (pyKH, MOCTarh, Xoza); 3) moBe-
JIIHKA 00T Ysl Ta O4ei (BHpas 00IMYYs, ITOBEAIHKA
MOTVISY, CIPSIMOBAHICTh yBaru); 4) BOKalbHA
NoBe/liHKa (IIPOCO/Iisl, YepryBaHHs, BOKAJIbHI Clia-
Jax¥, MOBUaHHS); 5) MPOCTIp 1 cepenoBuie (Bi-
CTaHb, po3TanryBanHs y rnpoctopi) (Vinciarelli &
Mohammadi, 2011: 4).

3. MoBHi 3aco0m omucy HeBepOaJbHOI
KOMYHikauii ¢eHTe3iiiHMX icTOT y pomaHax
k.  Poainr. Omnmc  ¢QeHTE31MHUX  ICTOT

€ HEeBiJl’€MHOI0 YaCTHHOKO OMOBiJli B pOMaHax
JLx. Poninr npo I'appi [Horrepa. s toro, mo6
3pOOUTH KX ICTOT JKMUBUMH, HAJUIUTHU iX Marid-
HUMH PHCAaMHU Ta BIUIECTH B TKaHWHY OMOBII,
aBTOpPKa HE JIUINE JOKJIATHO OMHUCYE IX 30BHIII-
HICTh, a W JeTali3y€e 0COONMBOCTI iX B3aeMomii
13 IHIIUMH TIEPCOHAXaMH POMaHIB, 30KpeMma,
HeBepOaTbHY MOBEIHKY.

3acobu omucy HeBepOalbHOI KOMYHIKAIli
denTe3iliHuX ictoT y pomanax Jx. Pominr pos-
noniieno Beaing 3a JI. A. KosOacrok Ha 3aco0u
nepBUHHOI Ta BTOpuHHOI HoMiHamii (Kos-
Oacrok, 2012). dopma, 110 BHUKOPUCTOBYETHCS
B CBOIil NepBUHHIN (QYHKIIT IS MO3HAYCHHS
MEBHOTO 00’€KTy OTOUYIOYOTO CEpeOBHIIA
B JIaHUX YMOBaX, MO)kKe OyTH Ha3BaHa OCHOBHOIO
(dhopMot0, IEPBUHHOIO 200 MPSIMOIO0 HOMIHAITIETO,
y TOM Yac, sk BTOpMHHA HOMiHaIlisg (abo oOpa3Ha
HOMIHAIIis) — 1€ YTBOPEHHS APYTOT0, HABIiTh Tpe-
THOTO HAaIMEHYBaHHs Ui 00’€KTIB MMO3aMOBHOT
JiHACHOCTI, sIKi BKe Oynu mo3HaueHi 3acobamu
moBH (Kosbacrok, 2012).

YV xoni aHauizy BUSIBIICHO, 1110 OCHOBHUMH 3aC0-
Oamu BepOaizanii 0coOIMBOCTEH HEBepOaIbHOT
KOMyHiKamii QeHTe31HnX icToT y poMaHax
JIx. PomniHr mocTaroTh Ji€CiioBa, 0 MAarOTh MPO-
HecyalbHUN  XapakTep, IMEHYIOTh KOHKPETHI
HeBepOasbHi 1ii (heHTE31MHUX MTePCOHAXKIB.

Cepen 3aco0iB mepBUHHOT HOMIHAIII1 B pOMaHaX
Jx. Pominr BUAUIEHO Mi€CHIBHI Ta IMECHHUKOBI
KOHCTpyKii. JlieclioBa HalyacTilie € mepexin-
HUMU Ta BUKOPUCTOBYIOTHC 13 IOAATKOM Y (hopmi
IMEHHUKOBOI KOHCTPYKIIi1, 1110 ITO3HAYa€ 00 €KT, 13
SKAM BiJIOyBa€ThCs MeBHA Hist: But then, to Har-
ry’s enormous surprise, the hippogriff suddenly
bent its scaly front knees and sank into what
was an unmistakable bow (Rowling, 1999: 45).
VY 1mpoMy BUTIAIKY KIFOUOBUM IIPH OMHCI 3aC00IB
HeBepOanbHOI KOMyHIKaIi QeHTe3iitHoi iCToTH
MOCTaE JIECTIOBO bent, 10 AKOTO TOAAETHCS IMEHY-
BaHHSI Ta OMHUC Ti€l YACTUHU TiNIa, K01 CTOCYEThCS
nist — its scaly front knees.

IMeHHUKOBA KOHCTPYKIIiSl Y TaKUX BUIAJKaX
MOXK€ CTOCYBaTMCSI HE JIMIIE YacTHH TiJla camoi
ICTOTH, a 1 TIPEIMETIB, 3 SIKUMH 3IIHCHIOIOTHCS
neBH1 Aii, Hanpuknan: The giant squeezed his
way into the hut, stooping so that his head just
brushed the ceiling. He bent down, picked up
the door and fitted it easily back into its frame
(Rowling, 1997: 29). 3okpema, niecoso squeezed
JIOTIOBHIOETHCSI  KOHCTPYKIN€EI0 his way into
the hut, Mo 103BOJIsIE BU3HAYUTH HAMPSMOK PYXY
M0 BiIHOMICHHIO JI0 OTOYEHHS Ta IHIIUX MEPCOo-
HaXK1B, a I1€CI0BO brushed 1OOBHEHO IMEHHUKOM
the ceiling, HanarOuM yTOUHEHHS 00’ €KTA, 13 SKHM
0e31mocepeIHbO B3aEMOIISIB IEPCOHAK.



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Takox TOCUTB YaCTO JI€CIIOBA JOTOBHIOIOTHCS
MPUCITIBHUKAMH, SIKI BUpPaXXaroTh Crocio jii, 1Mo
JI03BOJIsIE BU3HAYUTH CTYIIHb aKTUBHOCTI BHKO-
pHUCTaHHS NEBHOTO 3aco0y HeBepOaJIbHOI KOMY-
HiKauiil, Hanpuknan: “I know,” Harry murmured
through the glass, though he wasn t sure the snake
could hear him. “It must be really annoying.” The
snake nodded vigorously (Rowling, 1997: 20).
VY HaBeseHOMY (PparMeHTi OCHOBHMIA 3aci0 HeBep-
0anpHOI KOMYyHiKallii BepOani30BaHO Ii€CIIOBOM
nodded, y Toil 4ac, SIK TPUCIIBHUK vigorously
BHM3HAYa€ CIIOCiO Jii, 110 JT03BOJISIE OLIBII TOYHO
YSBUTH TIOBENIIHKY (PeHTE31iHOT iCTOTH.

VY neskux BHIIaJKax 1€ MOXYTh OyTH Here-
pexXiJH1 11€CI0BA, BUKOPUCTAHHS SIKUX Yy PEUEHHI]
HE BHMAarae 3acTOCYBaHHS J0JaTKa YU O3Ha-
yeHHs: The snake suddenly opened its beady
eyes. Slowly, very slowly, it raised its head until
its eyes were on a level with Harry's. It winked
(Rowling, 1997: 20).

[Ipsima HOMlHaI_IDI BIII6YBa€TBC}I TaKOXK 13
3aCTOCYBaHHs IMCHHUKIB TIpH  IMCHYBaHHI
Ta OMHKCI OKPEMUX 3ac00iB HEBEpPOATLHOT KOMYHi-
Kartii, Hanpuknan: “Harry Potter!” said the crea-
ture in a high-pitched voice Harry was sure would
carry down the stairs (Rowling, 1999: 12).
VY npoMy BUTAAKY BiTOyBAa€ThCs TpsSME IMEHY-
BaHHS BUKOPUCTOBYBAaHOTO TIEPCOHAKEM 3acO0y
HeBepOabHOI KOMYHIKallli Vvoice, SIKHM OIMUCY-
€THCS] IPUKMETHHUKOM high-pitched, 1110 103BONSIE
OUTBIII TOYHO 300pa3UTH TOH TOJIOCY MEPCOHAKA.

Cepen 3aco0iB BTOpPMHHOI HOMIHAINi BHTI-
JeHo (hpazeosoriyni ouHMILI, MeTadopH, emTeTH
Ta rimepOomu. 30KpeMa, BHUKOPHCTaHHS (paseo-
JIOTIYHUX OOUHMIIL JTO3BOJISIE €MHO OIIMCATH Taxl
3aco0M HeBepOATbHOI KOMYHIKaIlll (heHTE31MHUX
ICTOT, 110 € BJIACTUBHUMM JIroauHi: “Sit down,” said
Harry politely, pointing at the bed. To his horror,
the elf burst into tears — very noisy tears (Rowling:
1998: 13). Ockinbkdi B I[bOMY BHUIMAAKY HICTHCS
npo aHTpornoMopdHy (eHTe3ilHy iCTOTy, BOHA, SIK
1 JIF0IMHA, 371aTHA 3HEHAIIbKA PO3ILIAKATHCS.

3acrocyBanHs MeTaop J03BOJSE HE JIMIIE
OIHCYBATH KOHerTHl 3acoou HeBep6anLH0'1'
KOMyHiKamii, a i BIYyYHO NepenaBaTH EMOIIii,
Hanpukian: “Harry Potter is humble and modest,”
said Dobby reverently, his orb-like eyes aglow
(Rowling: 1998: 15). Xapakrepusyroun BHpa3
oYel JECTIOBOM aglow, aBTOpKa aKIIEHTY€E yBary
Ha TOMY 3aXBari, 110 BiJYyBaJia iCTOTa IO BiJHO-
LIEHHIO /IO TOJIOBHOTO T€POsi POMaHy.

Posrnsitnemo HactynmHuit npuknan: At last
he managed to control himself, and sat with
his great eyes fixed on Harry in an expres-
sion of watery adoration (Rowling: 1998: 13).
Y 1poMy BHNAAKY CHOCTEPIra€TbCsi BHKOPH-

CTaHHS IMCHHNKa Ha IO3HAYCHHs 3aC00y HeBep-
0anpHOT KOMYHIKAIl expression 13 AOAaBaHHIM
emirtery watery adoration, B SKOMYy watery 3a
AHAJIOTIEI0 13 BOJOKO (Water) 03HAUYAE 1€ MOKDI
BiJ ciIi3 o4l ICTOTH, IO IIOHHO ILIaKajia, OTHAK
Ha MOMCHT OIMCY NPHUITMHUIIA 1Ie, Y TOW Yac, K
adoration iepenae BXe HOBY €MOIIII0 ICTOTH.

BuxopuctanHs rimep0oJ, CBOE€ YEproro,
JTO3BOJISIE TIEPEIaTH CTYMIHB MMOYYTTIB, SIKI Mepe-
*uBae (eHTesiiiHa ictota, Hanpukian: “Offend
Dobby!” choked the elf. “Dobby has never been
asked to sit down by a wizard — like an equal —”
(Rowling: 1998: 13). BukopucroByrwo4u miec-
70BO choked, JIx. PomiHT akieHTye yBary Ha
TOMY, III0 B iICTOTH HACTUTEKH MIEPEXOMUIIO IMTOIUX
BiJl 3aXBary, 110 BOHA B ONKHCYBaHWUH MOMEHT
yacy He JIMIIEe HEe MOIVIa HOPMaJIbHO TOBOPUTH,
a1 HOPMAaJIbHO JUXaTH, TOOTO, TirepOosa B IbOMY
BUMAJKy BUKOPUCTOBYETHCS [UISI TO3HAYECHHS
MaKCUMAaJIbHO CHIIBHOTO MOYYTTS.

4. BucHoBkH. HeBepOasbHa KOMYHIKALis SIBJISE
co0010 cuCTeMy HEMOBHHX (HECIOBeCHUX) (hopMm
1 3ac00iB mepenadi iHopmaii Ta Mae ocobmuse
3HAYCHHS K y CIIUIKYBAaHHI JIIOJCH B pealbHOMY
JKHUTTI, TaK 1 TIPU OIMKCI CUTYyaIlil KOMYHIKaIlil MiX
MIEPCOHAXKAMHU XyJOKHBOI JIITeparypu. AHaJi3 0co-
OIMBOCTEH OMUCY HEBepOATbHOT KOMYyHIKaIlii (heH-
TE3IHHUX ICTOT y poMaHax I[}K Pominar mo3BosnmB
BHSIBHTH, 1[0, OCKUTBKH BCECBIT POMaHIB THCHMCH-
HHIIl € MAariqHAM BCECBITOM, 1I¢ (eHTE3ilHI iCTOTH
HaJILICHI JIIOICBKUMH PHCaMH, HeBEpOaIbHa KOMy-
Hucaum TAaKAX ICTOT MOAIOHA 1O HeBepGanLHm
KoMyHiKauii JoguHA. JIo TOro 3K, WiTbOBOFO
ayIUTOPIEF0 pOMaHlB Jlx. PomiHr € pmitu, ToMy
OIMMC TIOBEMIHKK (PEHTE3IMHMUX 1CTOT 3HAWOMOIO
iM MOBOIO, a camMe — MOBOIO OIUCY TOBEIIHKH
JIFOTMHY — JTO3BOJISIE HAWOUTBIIT TOYHO 1 3PO3yMLIO
orucaru HOBCI[iHKy (beHTeziﬁHHx icToT. Y Tek-
cTax pOMaHlB JUx. PomiHr BUIiIeHO MOBHI 3aC00H
MIEPBUHHO 1 BTOPHHHOT HOMiHaIIii 3ac00iB HEBep-
OanpHOi KoMyHiKatii. [lo mepioi rpynu Hanexarhb
JiecioBa Ta IMEHHUKH, SIKI MOXYTh BHKOPHCTO-
BYBAaTUCS SIK OKPEMO, TaK 1 3 JIOJaBaHHSM OITU-
COBHX KOHCTPYKIIii, III0 JTO3BOJISIE TOYHO OTHCATH
(bakTiuHy TOBEMiHKY (heHTe3iiHoi icTotH. Jlo
Jpyroi Ipyny Hajiexkarb (ppa3eosoriyHi OAWHMIIL,
MeTadopH, emTeTH Ta TinepOoH, MO KOHIICH-
TPYIOThCSI Ha €MOIIIMHOMY BiJ0Opa)keHH1 3aC001B
HEBepOATbHOI KOMYHIKallii (EeHTe31HHUX 1CTOT.
ITepcrieKTHBHIM HANPSIMKOM  TIOZATIBIIAX JIOCITi-
JUKCHB € IHBCHTApH3ALlisl Ta JIIHIBICTHYHA KITaCH(i-
Kalliss MOBHHX 3ac00iB BepOaizartii HeBep6am>H01
KOMyHIKallii y TBOpax >KaHpy, IO BUBYAETBCS, iX
(1)yHKI.[lI/I a TaKoX HOplBHSIHHSI TaKHX 3ac00iB MpU
OITHCI TIEPCOHAXKIB-JIFO/IEH Ta MIEPCOHAXKIB — (heHTe-
31MHUX ICTOT.

Bunyck 1. 2022
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