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Cmammio npucesiueHo Knacucpikauii ascmpaniticbkux xyOoxHix mekcmie 0na dimel xaHpie nimepamypHoi Ka3ku
ma Kopomko20 orogidaHHsi y KoHmeKcmi noemooz2iqyHoi Hapamoroeii U euceimneHHo ocobnueocmell HapamueHo20
KOHCMpPYroB8aHHS 8UOKPEMIIEHUX murig Hapamusie. Aecmpaniticeki XyQoxHi mekcmu 0nsa dimel, cmeopeHi 8 Mexax
ascmparniticbkoi emHOKyribmypu ma GOMIHaHMHOK XapakmepuCmUKOK SKUX € eKCrmiyumHo abo iMnniyumHo emineHi
8 efleMeHmax HapamugHO20 KOHCMPYKBaHHS €MHOKYIbMYPHI CMUCU, KearighikosaHO K aecmparniticbKi XyO0)Hi emHo-
Hapamueu 0ns 0imedl. lcmopii xydoxHix emHoHapamusie 0515 dimel cknadarmbCsl i3 HU3KU HapamueHUX eni3odig, noeod-
HaHux 3a 00MOMO20K HapamueHUX npuloMie, wo onucyroms nodii, ki mpannsombsCcs i3 emHOKYIbMyPHO MapKo8aHUM
repcoHaxem Ui p0320pmarombCs y Mexax emHOKYIbmypHO 3abapeneHo20 xpoHomony. Mema cmammi nosnsizae 8 0brpyH-
myeaHHi Knacugikauii ascmpaniticbkux XyAoxHix emHoHapamusie 015 dimel 8idnosidHo 0o makux Kpumepiig: ctoxem
icmopii, apaHXyeaHHs1 HapamueHUX erni3odie, mun Hapamopa U ¢hokanisamopa, NepcoHaxHi obpasu ma XpoHomMor.
Y cmammi npedcmasneHo pe3ynbmamu HapamonoaidHO-KyIbmypoIo2iyHo20 aHasi3yeaHHsl HapamueHO20 KOHCMPYH-
8aHHs1 ascmparniticbKux XyO00oXHix emHoHapamusie Orisi 0imel 3 onepmsMm Ha 3006ymKu CyyacHOi Hapamorioaii, iH2e0-
Kynbmyponoaii, ma ¢binonoziyHux docnidxeHb XyOoxHix mekcmie 0na 0imel. BusierneHo 3acobu 8mifieHHsT €MHOKYIb-
MypHOI creyucbiku 8 HapamueHOMY KOHCMPYr8aHHI XyOOXHIX emHoHapamusie 0151 dimeli ma 8uc8imiIeHo HapamueHi
ocobnusocmi Ui eMHOKYIbMypHe NidrpyHMs YomupbOoX 8USIBMIEHUX MUM8 Hapamusig: emionoaiyHo2o, dudakmuyHozo,
iHiyjayitiHo2o U npu20dHUUbKo20. EmionoaiyHi xydoxHi emHoHapamusu Ons dimel eumiyMaqyeHo sK icmopii Mpo 8UHUK-
HeHHs1 8 pe3ynibmami Memamopgho3u mux 4yu mux o6’ekmie diticHocmi. JJudakmuyHi Hapamusu — ye icmopii npo eunadok
i3 xxumms, abo 84YUHOK NEPCOHaxa, Wo CKOHCmpytiogaHi y makul crocib, abu Hagyumu YumaubKy ayoOumopit neeHuUx
MopasnbHux yiHHocmed. IHiyjayitHi icmopii onosidatoms npo AopocriwaHHs MepCcoHaxa, W0 po32opmaemsCs 8 nowyui
HUM 4020Chb baxkaH020 i UyiHH020 ma 3006ymms yb020 y biHani. [pu20dHUUbKI Hapamueu € icmopismu Mpo 3axonsusi,
fpome pu3uKosi npu200u emHOKYTbMYPHO MapKO8aHO20 CMamuyHO20 NepcoHaxa, Wo incmpyroms 3pasku npasusibHol
U HenpasunbHoi nosediHku. Ocobrugocmi HapamugHO20 KOHCMPYHBaHHSI HomupbOX murig XyOOXHIX emHoHapamusie
0r151 0imeli MPoOeMOoHCMPO8aHo Ha npuknadax 8idoMux meopie pi3HuUX nepiodie po3suUMKy ascmparniticbKoi nimepamypu.

Knrovoei cnoea: emionoeiyHi Hapamueu, 0udakmuyHi Hapamueu, iHiuiauitiHi Hapamueu, npueoOHUUBKI Hapamueu,
HapamuegHe KOHCMPY8aHHs, HapamueHuU emni3o0, HapamuegHul nMpuLiom.

Bunyck 1. 2023



0

wayxosmﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY

A TAXONOMY OF AUSTRALIAN LITERARY ETHNONARRATIVES
FOR CHILDREN IN THE CONTEXT OF NARRATIVE POETICS

Tsapiv Alla Oleksiivna,

Doctor of Sciences in Philology, Associate Professor,
Professor at the Department of English Philology and World Literature
named after Professor Oleg Mishukov, Vice-Rector for International,
Social and Humanitarian Issues, Research and Education
Kherson State University
atsapiv@ksu.ks.ua
orcid.org/0000-0002-5172-213X

Stavenko Olena Viktorivna,

Senior Specialist and Instructor at the Foreign Language Education Office
of the International Initiatives and Project Activities Department
Kherson State University
evstavenko@gmail.com
orcid.org/0000-0003-0857-3359

The article focuses on the classification of Australian literary texts for children, literary fairy tales and short stories in
the context of poetic narratology and the peculiarities of the narrative construing of different narrative types. Australian
literary texts for children are qualified as Australian literary ethnonarratives for children created within the framework
of Australian ethnoculture, the dominant characteristic of which is explicit or implicit ethnocultural meanings embodied
in their elements. Stories of literary ethnonarratives for children consist of a series of narrative episodes connected by
means of narrative techniques and describing events that happened to an ethnoculturally marked character and unfold
within an ethnoculturally marked chronotope. The aim of the paper is to substantiate the classification of Australian literary
ethnonarratives for children according to the story plot, narrative episode arrangement, type of narrator and focalizer,
characters, and chronotope. The article presents the results of a narratological and cultural analysis of Australian literary
ethnonarratives for children based on the achievements of modern narratology and linguistic and cultural studies of literary
texts for children. We reveal the means of embodying ethnocultural specificity in the narrative building and highlight
the main narrative and ethnic and cultural peculiarities of the four identified narrative types: etiological, didactic, initiation,
and adventure. Etiological narratives include stories about the emergence of some objects of reality due to metamorphosis.
Didactic narratives are stories about a case that happened to a character or their actions aiming to teach the readers
some moral values. Initiation narratives are stories about the main character growing up and searching for something
desirable and valuable. Adventure stories narrate exciting but risky adventures of an ethnoculturally marked static character
that illustrate correct and incorrect behaviour patterns. The peculiarities of the narrative building of narrative types are
demonstrated in the case study of famous and popular Australian ethnonarratives for children.

Key words: etiological narratives, didactic narratives, initiation narratives, adventure narratives, narrative construing,
narrative episode, narrative technique.

Beryn. XymokHI TEKCTH JUIsl JITEH OXO- MOTHBAMH-CKJIQJIHMKAMU CHOXKETIB IMiJT 3aro-

IUTIOOTh IITUPOKE PI3HOMAHITTS KaHPIB, SKUM
BIACTUBI SIK yHiBepcaani O3HAaKH, Xapak-
TePHI JUI OPI€HTOBAHOI HA JUTAYY HUTALBKY
ayIUTOpiIO JITEpaTypu, TaK 1 BIAMIHHI JKaH-
POBI, a TakOXX yHIKaJdbHI HAI[lOHAIbHI ¥ €THO-
KyJBTYpHI ~ XapakrepucTuku. Kiacudikariro
XYJIO’)KHIX TEKCTIB I AITeH 3a iX CIOKETHUMH
O3HAaKaMHU pPO3POOJISIIOTH 1€ 3aCHOBHUKH Hapa-
TOJIOT1i Ta MOCHITHUKH (DONBKIOPHUX TEKCTIB
(Aarne, 1910; Aarne, & Thompson, 1928/1961;
Propp, 1928/2009). HailiBimoMiniow CHCTEMOO
knacudikailii Ka3KOBUX THUIIIB € TUIOJIOTIs, PO3-
pobneHa  (IHCHKO-aMEPUKAHCHKOIO  IIIKOJIOO
(Aarne, & Thompson, 1928/1961; Uther, 2004),
y KOHTEKCTI fKOi HapojHa Ka3zKa € JIOT1YHUM
MOETHAHHSAM HU3KHM BigiOpanux MotuBiB. lle
1 YMOXIIUBITIOE 00’ € THAHHS TTOJIIOHUX 32 CBOIMH

noBkamu kaskoBux tumiB (Haase, 2008: 231).
[Ipote HapoaHI TEKCTH IJIs NITEH ACAKUX KpaiH,
30KpeMa TaKuxX JUCTaHIIHOBaHUX Bi,[[ pemrTu
CBITYy Ta KOJIOHI30BaHUX y TIEBHUI HGplOIL, SIK-OT
ABcTpatisi, TOAEKYIH HEMOXKINBO BiIHECTH JI0
OKPEMOTO THITY 3 OTJISTy Ha €THOKYJIBTYPHO CITe-
UQi9HI MOTHUBHU Ta XapakTepHE iX MOe€THAHHS
y MEBHY 1CTOPIIO.

VY piunmii cyyacHoi HapaTousorii pokyc yBaru
TaKOXK CIPSIMOBAaHO Ha aHANI3yBaHHS CHOKETY
TEKCTY, HOTO CKJIQJIHUKIB 1 CTIOCOOIB MOETHAHHS
y enuny ictopito (Llamis, 2020: 111; Fludernik,
2009: 30; Schmid, 2010: 190). TakcoHOMIS, 110
IPYHTYETBCSL Ha BHYTPIIIHIHA Oyl0BI HapaTUBIB,
JIO3BOJISIE BUSIBUTH 3Haqym1 CMHCIIA B HAPATHB-
HOMY KOHCprIOBaHHl xy):[0>1<H1x TEKCTIB ISt
JiTeH, i y Takud croci® 3acBiAYUTH pi3HOMA-
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HITTA W eTHOKYJIBTYpHY creuu¢iky aBcTpaiid-
CHKHX XYIOKHIX HapaTI/IBiB JUTSL TITEH.

Memoro nocmimpkeHHs € Kacupikaris aBCTpa-
THCHKUX XYTOKHIX eTHOHapaTI/IBlB UL iTei
BIJIMIOBIJTHO JI0 CIOKETIB ICTOpil Ta HU3KU Hapa-
TUBHUX KPHUTEPIiB: HAPATUBHUX EMi30[iB, THILY
Haparopa, ¢okaizaropa, MepCOHAKHUX 00pa3iB
1 xpoHorony. Haykoeo-0ocnionumu 3ae0anuamu
€ BUSIBUTU ¥ BUCBITJIINTH HApaTUBHI i €THOKYIIb-
TYpHI OCOOJIMBOCTI PI3HUX THIIB aBCTPATIHCHKUX
XyAOKHIX €THOHAPATUBIB IS TITEH.

Mamepianom o0ocnidrycenna Oyno o00paHO
HAWNOMYMSIPHIIII KHUTH JUTsl TITEH pi3HUX mepi-
OZIB PO3BUTKY aBCTPATIMCHKOI JiTepaTypu IUIs
JiTeH, HAMMCAaHUX aBCTPATIHCHKUMHU MHChMEH-
HUKaMH, sIKi € HOCISIMHU i€l €THOKYIBTYPH, IO
3arajgoM HauiuyioTb 100 OKpeMHux XyIOXKHIX
HapaTUBIB [UIsl TN JKaHPIB JiTeparypHOI
Ka3KM Ta KOPOTKOTO OTOBiJaHHA. Y MpHIiOMax
1 3aco0ax KOHCTPYIOBaHHS ITUX €THOKYJIBTYPHO
MapKOBAaHUX HAPATUBIB BIZIOUTO ICTOPIIO Ta KyJb-
TYpHUH J10CBIJ aBCTPaJiCHKOIO aBTOXTOHHOTO
HACEJCHHS ¥ CyYacHOTO MyJIBTHKYIBTYPHOTO
cycminbeTBa. I3 omsimy Ha e, CIifioM 3a po3-
POOHHMKOM €THOHapaTUBHOro miaxony X. XaH-
cenoM (Hansen, 2006) Ta 10CTiTHATICIO IOCTUKH
HapaTHBY aHTTIHCHKOMOBHHMX XYIOXHIX TEKCTIB
s giteid A. Hamis (Llamis, 2020: 143), kBamidi-
KYEMO iX K a8cmpaniiicbKi Xy00)icHI emHOoHa-
pamueu 01 oimeii.

TakcoHoMisi aBCcTpaJiiicCbKHX  XYIO0/KHIX
e€THOHAPATHBIB 1JIA aiTel

3anpornoHoBaHa TUIOJIOTIS  aBCTPATMCHKIX
Xy[AOKHIX €THOHAPATHBIB IS JTeH po30yaoBaHa
3 omepTsIM Ha Kiacuikamio A. Aapre, C. Tom-
cona ii I. Vrepa (Uther, 2004), miteparypo3uasdi
1 JITHTBICTUYHI TOCIIIKEHHSI Xy/TI0XKHIX TEKCTIB JIJIsI
niteii (Nikolajeva, 1996/2016; Nodelman, 2008;
Shavit, 1986), HaykoBi JOPOOKH y pIYMIIl HApaTO-
norii (benexosa & Ilamis, 2019; Fludernik, 2009;
Propp, 1928/2009; Schmid, 2010) # 1iHrBOKY/IBTY-
ponorii (Kononenko, 2008; Wierzbicka, 1992).

Memooonocia HaIOTO HAPATOJIOTTYHO-KYIb-
TYpPOJIOTTYHOTO JOCHI/PKEHHS aBCTPaNIINChKUX
XyJIOXKHIX TEKCTIB HJsl JITeH OXOIUIIOE 3acTo-
CYBaHHSl KOHMEKCMyanbHo2o W inmepnpema-
YIUHO-MEKCMOoB8020 AHANI3Y8aAHHs 1X HapaTHUB-
HOTO KOHCTPYIOBAHHSI, J1€KCUKO-CEMAHMUYHO20
Ul MiHeBOCMUNiCMU4H020 ananizysants hoHorpa-
(iYHUX, TEKCUYHUX, CHHTAaKCUYHUX 1 CEMacioo-
FYHUX JIIHTBOCTMJIICTUYHUX 3ac001B TBOPEHHS
nocrareidl Haparopa, (okamizaropa, XpOHOTOITY
i mepcoHa)XHUX O00pa3iB B XyHOXKHIX €THOHA-
patuBax Ta HU3KH Memooi8 JIiH280KYIbIMYPOJLO-
2IYHUX 00CHiOHCeHb (APXETUITHOTO, KOHIIETITY-
aJIbHOTO, CEMIOTHMYHOTO aHaJli3yBaHHS 3HAYEHb

BepOabHUX 3ac00IB pEnpe3eHTalil OKpeMHUX
CJIEMEHTIB HApaTHBIB) 3 METOO BUSIBIICHHS €THO-
KYJIETYpHOTO TiATPYHTS HApaTHBIB.

Hapamuene Koncmpyloeanusa aBCTpamiii-
CbKMX XYIO)KHIX €THOHapaTWBiB I JITEH
€ 0COONMBUM, ITOCTYIHHUM [UIsl €MITIPUYHOTO
CHPUHHATTS apaH)XyBaHHSIM Yy TEBHIN MOCIiI0B-
HOCTI «HapaTUBHUX emi30/iB» (TepMiH A. {amiB)
icTopii, mo onoBinaerscsi. Hapamueni enizoou
€ QaBTOCEeMaHTUYHHMH eJIeMEHTaMHu iCTopii,
y MeXax SKUX pO3TOPTAE€THCS OKPEMHUH MOTHB,
00’€KTHUBOBAaHWH y JICKCUYHUX OUHHUIAX —
HapaenizoanuHux mapkepax (Llamis, 2020: 124).
VY HapaTHBHHUX emi3o/ax Haparop icTtopii, (oka-
Ji3arop, TMepcoHakHI o0pa3u Ta XPOHOTON
KOHCTPYIOIOTbCS 32 JIOTIOMOTOI0 HAPAMUEHUX
npuilomie — TIEBHUX CIIOCOOIB BUOYTOBYBaHHS
HapaTuBiB, 1 BepOalbHUX 3aco0iB X BepOai-
3arii, mo 3a0e3MevyTh MUIICHICTh 1 3B’ SI3HICTh
HApaTUBHOTO TEKCTY.

[TiaArpyHTSIM HApaTHBHOTO KOHCTPYIOBaHHS
ABCTPAIACHKUX XYIOKHIX €THOHAPATHUBIB IS
JiTel € TEeBHI, XapakKTepHi U aBCTPaiiChKOT
CTHOKYJIbTYpU  apXeTWIM, KOHLENTH Ta/abo
peanii. BusBieHHs Toro, 1o JEXWUTh B OCHOBI
BUOY/JIOBYBaHHSI HapaTHWBIB Ta OCOOIMBOCTEH iX
HApaTUBHOTO  KOHCTPYIOBaHHS, YMOXIIUBIIIOE
JudepeHIliioBaTh THNU XYIOKHIX €THOHapa-
THBIB, aJPECOBAHUX IUTIUIA YHUTALBKIN aymu-
Topii. Y HaloMy AOCHIIKEHHI BHOKPEMIIIOEMO
YOTHPU OCHOBHI THUIH aBCTPANTIHCHKHUX XYIOXKHIX
CTHOHAPATHUBIB YIS JIITCH: emionoziunuil, Ouoax-
muyHU, IRIYIAYITHUEL | RPUZOOHUWBKUTL MURnU.

ETiosioriuni Xyno:XKHi eTHOHApaTUBM /sl
aited ABcTpadtii

ETionoriyauii THUI OXOIUTIOE E€THOHAPATUBU
JUTSL JIITEH KaHPY KOPOTKOTO OTIOBIIAaHHS M Ka3KH,
B OCHOBY SIKHX JISIIJIM aBCTPAJIChKI aBTOXTOHHI
HapOJIHI Ka3Ku, Mi(hU Ta JereHau npo MnosiBy nes-
HOTO acriekty aikcHocTi (muB. Thompson, 1946:
9). Emionociuni xy0oscni emnonapamueu 0.
dimeil € 1ICTOPISIMUA TIPO BUHUKHEHHS B PE3yiib-
TaTli MEeBHOI MeTaMOop(o3W MPHUPOIHUX SBHIIL,
aBCTpaniﬁCLKHx POCIIMH, TBapHH, Mi(piuHUX,
abo Ka3KOBHX ICTOT Ta MPEJMETIB, y SKHX eKC-
IUTIIMTHO BHUPaXEHO, a00 IMIUTIIKUTHO BTLICHO
NepBUHHI (Mi()ONTOETHYHI) €THOKYIBTYPHI YSIB-
JIEHHS TIPO CBIT aBcTpaniiiiiB. Hapaenizoouu-
HUMU MapKepamu €TIONOTIYHUX  XYHTOXKHIX
C€THOHAPATUBIB IS JITEH € JIGKCHYHI OJIMHUIII,
10 BepOali3yloTh €Tany BUHUKHEHHS TOTO YH
TOTO SIBHUIL[A, IEPCOHAXKA, PeiMeTa (#oro mosisa,
MeTaMop(bosa yepes SIKy BiH IPOXOIHTS, i Tere-
pilIHii cTaH): Ji€cTiBHI BUpa3u i3 CEMaHTHKOO
TBOpEeHHS (Hampuikiaa, to make, to create, to
work, to build, to form, to appear), TpoOyIKECHHS
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710 KUTTA, a00 BIAPODKEHHS (SIK-OT, fo be born,
to revive, to live, to rebith), meramopdo3u, abo
3MiHU (30Kpema, to change into, to be changed,
to turn into, to become).

ETionmoriuHi Xy10’kH1 €THOHAPATUBY JJIS I TN
€ HapaTuBaMH 3 HYJIbOBOIO (HApPaTOPCHKOIO)
(dhoxkamnizariero, a Hapamop X € HediezemuyHUM,
TOOTO TakuM, SIKMH pO3MOBiJa€ iCTOPiIO YMTa-
4eBi, aJie He € ii ydacHUKOM. 3/1e01TbIIOr0, Heli€-
TeTUYHUI HapaTop MPOsBISIETHCS 3a JOIOMOT00
3aliMEHHUKIB he, she, you, they Ha mo4arky
i y (iHan HapaTUBY B KOPOTKUX HApaTOPCHKUX
KOMEHTapsX. XPOHOTON HapaTHBIB LOTO THUITY
PI3HUTBCS  eTHOCTICHU(IYHUM  3a0apBICHHSAM
Ta IIOCTa€ eMHOXPOHOMON, JOMIHAHTHUMHU
O3HAKaMU SIKOTO € XapaKTEePHUI aBCTpaNiiChKUit
npOCTip Ta cneun@iqﬂnﬁ Xy[noXxHil yac — J{pim-
TaT, y KU yuTaq 3aHYPIOETBCA 3 TEPUIOTO K
HAPATHBHOTO CII30/ly 1 AKMii BTUIIOE B HAPATUBI
NEBHI O3HAaKW Mi(ONOETUYHOI KAPTHHU CBITY
aBCTpaNiiliB. A cHCTeMa NEepCOHaXIB eTio-
JOTIYHUX XYAOXKHIX eTHOHapaTI/IBiB Ui JiTen
XapaKTePH3Y€ThCs JIOMIHYBaHHsAM apXemunnux
emnonepcouaafcm AKi € eTHOKYJIBTYpHO Map-
KOBaHUMHM U $KI TBOpSATbCA 3a JONOMOIOIO
HApaTHUBHOTO TNPHUIOMY apXeTurizalii — akTy-
amizamii IMIUTIKATUBHUX O3HAK IEBHOTO apxe-
TUIHOTO 00pa3y B NMEPCOHAKHOMY, Ta OXOILTIOE
nepcoHaka — cy0’ekra Meramopdo3u; Tepco-
Ha)ka/TlepcoHaXkiB — 00’ekra meTamopdo3su,
1 TEepPCOHAXIB — «IOMIYHHUKIB» METaMOpP(O3H.
Y HapaTUBHOMY KOHCTpPYIOBaHHI €TI1OJIOITYHUX
XyJAOKHIX €THOHApaTHBIB JUIs JiTeH dyepe3 npu-
HoMH Ta 3ac00M TBOPEHHS 1X 1CTOPIi, XPOHOTOITY
1 IEpCOHAXKIB aKTyaJIi3yIOThCs KIFOYOB1 aBCTpa-
JiCbKi eTHOMIidororeMu Ta creuu@iddi eTHO-
KYJBTYPHI CMUCJIH.

[IponemoHCTpyeEMO OCOOIMBOCTI HapaTHB-
HOTO KOHCTPYIOBAHHS ETIOJOTIYHOTO  THITY
XyAOKHIX €THOHApaTWBIB Ul AiTed Ha Npu-
kianai tBopy M. Padcei “The Rainbow Serpent”
(Roughsay, 1975) mpo mosiBy aBCTpamiiicbkux
naHﬂma(pTlB TBAPHH 1 POCIHMH y 4YacH I[le-
TaiiMy. Y HapaTuUBl BUOKPEMIIIOEMO HApaTUBHUI
€Mi30]1 eKCIIO3MIIii, 3aB’SI3KU, HAPATUBHI €Ii30/H
PO3BUTKY [ii, KyJIbMIHALIMHUNA €mi30[ Ta eri-
3011-pO3B’ 13Ky icTOpii.

[lepmmii HapatuBHUMI emi3on (Hapaemi3o-
TUYHI Mapkepu: to set off, to look for, to travel)
€ EKCITO3UITIEI0 CIOKETY, Y SAKIH 3a3HAYAETHCS, 110
nofii BiOyBalOThCs Ha TepeHax ABcTpalii mpo-
TsiroM MiiuHoro nepiony JpimTaiiMmy, Konu 3a
BOJICIO JTyXOBHHUX IPAIypiB BUHHUKIIO BCE KUBE
Ha 3emuti. 3a 1omOMOro 3aco0iB BepOamizarii
XyAO)KHBOTO XPOHOTOIY B €Mi30[i po3ropra-
eTbcsl eTHOMI(osorema Jlpimraiimy: “Far off in

Dreamtime there were only people, no animals or
birds; no trees or bushes; no hills or mountains.
The country was all flat.” (Roughsey, 1975: 3).
OxkpiM TOro, XpOHOTOII Peali3oBaHO Yepe3 HU3KY
aBCTpaNiChKUX TOMOHIMIB: Australia, Cape
York, Narabullgan, Fairview, Minalinka, cepen
SIKNX € ¥ aBTOXTOHHI Ha3BU MicueBOCTeI‘fI 10
YMOKIIHBIIOE  KBamiiKyBaTH XyIOKHIH 9aco-
IPOCTIp €TIONOTIYHOTO XY/IOKHBOTO ETHOHA-
patuBy Ans AITeH SIK emHoXpoHomon, SKuil
KOHCTPYIOETBCSI 3a JONOMOTOIO0 HApPaAmuHo20
npuitomy Opimmaiminzy. B iHTpomyKmii X
TOJIOBHOTO TEPCOHA)Ka HApaTUBY MPSIMO aKTya-
nizyerbes eTHOMI(ostoreMa Paitmysxaoro 3mist 3a
JIOTIOMOTO10 aHTponoHIMIB Goorialla Ta Rainbow
Serpent. “Goorialla, the great Rainbow Serpent,
stirred and set off to look for his own tribe. He
travelled across Australia from south to north.”
(Roughsey, 1975: 3). Paiinyxuuii 3miii 3a ereH-
JTaMH KOPIHHUX aBCTpaJliiiiB OyB TBOpLeM Oara-
THOX JaHapTie ABcTpanii B yacu Jlpimraiimy,
PyXar04HCh 3eMJICIO BiH CTBOPIOBAB pum o3epa,
HU3WHU Ta TOPU. Y HApaTUBI, apXETUITHUN MOTHB
TBOpEHHsI HaOyBa€ XyIOXXHBOTO TEPEOCMHUC-
JIEHHS1, OCKIIBKH TOLITOBXOM JI0 MOJIOPOXKI Iep-
COHaXa, y XOJli SIKOi CTBOPIOBATUMYThHCSI aBCTPa-
JiichKi JlaHamadTH, 3a3Hau4eHO MOoTpedy 3Mis
3HalTH CBii Hapon (“set off to look for his own
tribe”) 1 cBoe Mictie, ToAl K y Mmidax mpo 1ie He
UIEThCS.

Jpyruii HapaTUBHHMI €mi30f, Hapaemi3o-
TUYHUM MapKepoM SIKOTO € JiekceMa fo make,
omucye cyo’ekra (Goorialla, his huge body),
00’extu (a big red mountain, a deep gorge, a lily
lagoon) Ta npuyuMHU MeTaMopdoO3H, MPO SKY
OTIOBIJIAETHCS B iCTOPIi. Y TIepcOHA)KHOMY 00pa3i
Paiimy>xHoro 3Mist pO3ropTaeThCs apXCTHITHUI
MOTHUB TBOPEHHS, XapaKTepHUU g aBcTpa-
Jifickkoro etHoapxetury JlpiMmiHry, 1 BTLIIO-
€THCSI apXETUITHUI 00pa3 JAyXOBHOTO Tpalrypa,
HaNpUKIa y Takomy ¢parmenrti: “Goorialla left
Narabullgan and his huge body made a deep
gorge where he came down” (Roughsey, 1975: 4).
ApXETUITHUI MOTUB TBOPEHHS aKTyalli30BaHO
TECIIOBOM made, a apXeTUITHHI 00pa3 JTyXOB-
HOTO TIpalrypa Ta WOTO IMIUTIKATUBHY O3HAKY
BeJINY1 — aTpuOyTUBHUM BUPA30M his huge body.

HaparuBHi enizogu po3BUTKY All CIYryIOTb
PO3TOPTAaHHIO APXETUITHOTO MOTHUBY TOMIYKY
eTHoapxeTuiy [IpiMiHry (HapaemizogudHi map-
Kepu: his people, found, came out, was welcomed,
taught; openned his mouth, swallowed; followed
after, follow Goorialla, took spear, climbed, crept
up to him, reaching, found Goorialla), mo mifa-
BOJSITH 10 KyJAbMIHALIKHHOTO emi3ony. Y KyJbMi-
HaIIHOMY €130/ )X (Hapaemi30aniHI MapKepH:
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to change into, to turn into) BTUIEHO TOJOBHHM
MOTHUB — MeTamopdo3y, y pe3ynbTaTi Kol BUHU-
KalOTh aBCTPANNChKI POCIMHH W TBapUHHU:
“They cut until they reached the Bil-bil boys,
who had changed into beautiful parrots with all
the colours of the Rainbow Serpent.” (Roughsey,
1975: 22), “He began to thresh about in fury,
his long red tongue flashing like lightning
and the great mountain shook and thundered as
Goorialla tore it apart in his anger” (Roughsey,
1975: 24), “Others ran away to hide, turning
themselves into all the kinds of animals, birds,
insects and plant life that live in the country
today.” (Roughsey, 1975: 26). 3 uporo dpa-
TMEHTa BIJTy4ae€MO 0COOIMBOCTI KJIFOYOBOT METa-
Mopdosu, cyd’exktoM sikoi € PaiimyxHuit 3miii
(the Rainbow Serpent), 00’€KTOM — IEPCOHAXKI
HaparuBy (the Bil-bil boys, people), sixi mnepe-
TBOPWJIUCS HA TBAPWH, NITaXiB, KOMax Ta POCIUH
ABctpamnii (animals, birds, insects, plant life),
Kay3aTopoMm — pyiHiBHI 1ii 3wmist (he swallowed
them, began to thresh about, tore it apart), a ipe-
JTUKATOM — JII€CTIOBA to change into, to become, to
turn into. Takox y 1IbOMY HapaTUBHOMY €I1i3071
PO3KPUBAETHCS aMOIBJICGHTHICTh €THOMI(OIO-
remu PaiinyxHoro 3mis, sikuii OyB HaJUICHHIA He
JIMILIE TBOPYOIO, a i pyIHIBHOIO CHIIOIO, IO aKTY-
aJIi30BaHO B TEKCTI 3a JIOMOMOTOI0 XYI0XKHBOTO
MOPIBHSIHHSL PyXy HOTO sI3MKa 3 OJIMCKABKOIO /iis
long red tongue flashing like lightning # excrpe-
CUBHOI JICKCUKH in fury, to flash, to thunder.

OcraHHI  HapaTHBHUH  €Mi30A-pO3B’s3Ka
icTopii (Hapaemi30qu4HI MapKepu: o remain, to
look after, to watch everybody) ctucino onucye Te,
sk Paiinyxanii 3Miit Ha3aBK 11 MOTUIIUB 3eMITIO,
CIYCTHBILIUCH Y MOPE, 1 TeNep yBeCh yac Crocre-
pirae 3a cBoiMU TBOpiHHAMH: “He went down
and disappeared into the sea, where he remains
to this day. <...> The shooting star racing across
the sky at night is the eye of Goorialla—watching
everybody.” (Roughsey, 1975: 28). Etnomido-
norema PaiigykHOro 3Misi ONpeIMETHIOETHCS
4yepe3 apXeTUITHHIA CIIOBECHUN CHMBOJ 31pKH Ha
HeO1 “shooting star racing across the sky”, sxa
€ BCEBUJHUM OKoM Paiimyxxnoro 3wmist “the eye
of Goorialla — watching everybody”, Ta'y ceman-
TUI[l TaKUX EMITeTIB, K shooting «II0 Magaey,
racing «mwo Jly)Xe WIBHIKO ICTHTBY, walching
«II0 CIIOCTEpirae», a TAaKOXK JI€CioBa remain
«BAHIIAETHCS, IO AKTYai3yI0Th IMIUTIKATUBHI
03HAKH BCIOAMCYTHOCTI W O€3CMepTs, BIACTHBI
apXeTHITHOMY 00pa30Bi JyXOBHOIO Ipallypa
Ta KOHIICTITyaJIbHY IMIUTIKAIIF0 HECKIHUEHHOCTI
eTHoapxeTuny JpiMiHTy.

ApaHXyBaHHS HapaTUBHUX €Ii30JiB €Tio-
JOTIYHUX HapaTUBIB B1AOYBA€ETHCS y XPOHO-

JIOT1YHIM TOCIHIOBHOCTI 3a JONIOMOTOI0 Hapa-
MueH020 npuilomy aiHeapu3sayii TOIIN icTOPIi,
crmaom 3a B. IlImigom (Schmid, 2010: 190),
npoTe B OCTAaHHbOMY HApaTUBHOMY €mi3o0fi i3
JpiMraiiMmy OmnoBib NEPEHOCUTHCS y Cyuac-
HICTB: “Now the remaining people have to look
after...” (Roughsey, 1975: 28), mo € BuOynoBy-
BAHHSM ICTOpIl Hapamuenum npuitomom npo-
cnekyii. JliHTBaNbHUME 3aco0aMu  peaizarii
[[LOTO MPUHOMY € MPUCTIBHUKHU 13 CEMaHTUKOIO
TEMEePIIHbOTO qacy (now, this day), Ta 3MiHa
rpamMaTHYHAX 9aciB — 13 MHHYJIOTO Ha Tere-
pitHiii (have to, live, remains, is). Take Hapa-
TUBHE KOHCTPYIOBAaHHS 3a0e3ledye peanizaliro
dyukuii emnokyroemypnoi camoioenmuikauii
gyepe3 3aHypeHHs 4uTada B Mi)OIoOTi30BaHMIA
aBCTPAJINUCHKUNA CBIT, 1Or0 MOCTYIOBE 3HAWOM-
CTBO 3 TPaAULISAMHU, TOIISAAMH, CBITOOYIOBOIO
H  KyIbTypolO aBTOXTOHHHX  aBCTPaJIIHIB,
Ta MOBEPHEHHS [0 TEMEepIlIHbOro vacy il mosc-
HEHHs HapaTOpOM 3HA4YEHHS 1CTOpii y KOHTEKCTI
Cy4YacHHX peaii.

JAMIaKTHYHI aBCTPATIMCHKI Xy102KHi €THO-
HApPATUBH J1JIs1 AiTel

JlunakTHyHI HapaTMBU € ICTOPISIMH TIPO
MEBHUN BUMAAOK, ab0 BUYMHOK IEPCOHAKA,
0 MalTh HAa METI HABUMUTH YHTAIBKY ayJIu-
TOpil0 MEBHUX MoOpaibHUX wLiHHOcTed (Haase,
2008: 265). B aecmpaniiicokux ouoakmuynux
XY0O0XsCHIX  emHOHapamueax 011  Oimeil
3aJIeKHO BiJl XapaKTepUCTHK BUMHKY/BUIIAJKY,
a TaKoXK BIJ JDKEpela HOPM, IO BUCBITIIO-
IOThCSI B HapaTuBi, PO3PI3HAEMO icTOpii Mpo:
1) mpaBWIbHI/HENPABUIbHI BUMHKH 3 TOTVISTY
ABCTPANIUCHKUX  MOPAIbHO-€TUYHHX  HOPM,
y SIKUX peali3yl0ThCs IEBH1 KyJIbTYPHI apXETHUIIN;
2) BUNAAKH B3aEMOIIi 3 HAANPUPOIHUMH
CUJIAMH, Y SIKAX BTUTIOIOTHCS aBTOXTOHHI YSIB-
JICHHSI PO COLiaIbHi HOPMH MOBEJIIHKH, 30KpeMa
KOHI_IGHTyaJILHl IMIUTIKAI[] KITIOYOBOTO B MEkKax
ABCTPATIMCHKOI E€THOKYJIBTYPH €THOAPXETHITY
Jpiminry; 3) macinuBi/HeIacauBi BUNAIKHU, 1110
BiJIOMBAIOTH COIIAJILHO-TIPABOBI SIBHUINA aBCTpa-
TUCHKOTO  MYJBTUKYIBTYPHOTO  CYCIHLIBCTBA
i Te, sIK O HUX CIIiJ CTaBUTHUCS, 30KpeMa 3a
JIOTIOMOTOI0 ~ aKTyauTi3allii JIHTBOKYJIBTYPHOTO
koHuenty MULTICULTURALISM.

3 ommsimy JoKepenna HapaTHBIB I[bOTO THILY,
0 CATalTh JKaHPIB OalKW Ta TPHUTYI, KOH-
CTPYIOBaHHS MHIAKTUYHUX XyHOXKHIX ETHOHA-
paTUBIB IS JITEH OXOIUTIOE MpPU HAPAMUGHI
eni3o00u: 1TIOCTPALII0 TIEBHOTO BUMHKY/BUMAIKY
(3aB’s13Ky); OINKC HACHIJIKIB BYUHKY/BUIAJIKY
(po3BUTOK i, KyJbMIHAI[iFO Ta PO3B’SA3KY
CIOKETY); 1 TMOSICHEHHS Ta/abo0 OIIIHKY BYMHKY/
BUITQJIKYy Y KOHTEKCTI IMEBHUX HOPM aBCTpaiiii-
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CBKOTO CYCHUIBCTBa (CTHCIY, a00 pPO3TOPHYTY
micIIMOBY Haparopa). | BinoBiHO Hapaenizo-
OUYHUMU MapKepamu B IINX HapaTUBaX MOXYTh
OyTH pi3HOMaHITHI JICKCUYHI OJWHHIII, IO EKC-
IUTIKYFOTh BYMHOK/BUTIQJOK, HOTO pPe3yibTaTH
a00 HACJIJKHU, a TAKOX OIIHKY, 00 MOsSCHEHHSI
TOTO, MPO IO WIeThcs B HapaTtuBl (puc. 1).
Hapamop €, 31e0iabIIOTO  HEIIETETUYHUM
Ta IMIUTIUTHUM, KU TaKOK BUCTYyTAE iX PoKa-
Ji3aTopoM. BiH He € ydacHUKOM MO/iii, onoBigae
ICTOPIIO B 11 MPUPOAHIN MOCIIAOBHOCTI 3a J10TO-
MOTOI0 HApPAMUEHO20 RNPUILOMY JiHeapu3auii
nooiil, TIepesiae TyMKH Ta MOYYTTS MEePCOHAXKIB
(€ BCIOMUCYTHIM) Ta Ja€ OLIHKY X JisM 3a JI0TIO-
MOTOI0 BHKOPUCTAHHSI BaJOPAaTHBHUX HOMi-
HAaTUBHHUX ONWHMIG. [logekyam TpamisioTbes
TUIAKTAYHI HAPATUBH 3 Ol€2emuyuHUM Ta eKChili-
YumMHUM HAPATOPOM, KOJIU ICTOPII0 PO3MOBITAE
Oe3nocepeqHiil y4acHUK MOJiH, SK-OT y Hapa-
tusi 1. Tena “Eric”, ne nepcoHax, 10 pOIUHU
SKOTO TMpHiXaB iHO3eMelb Epik, Bene omoBigh

ABCTPAJIIMCHKI JTATA

BiJl mepInoi ocodu: “some years ago we had
a foreign exchange student come to live with us.”
(Tan, 2008: 8).

OcoONMMBICTIO AUIAKTUIHUX XYJOXKHIX €THO-
HApaTUBIB A JITEH € KOHCTPYHOBaHHS XpO-
HOTOITy Ta CHUCTEMH IEPCOHAXIB HAPAaTUBIB 3a
JIOTIOMOTOI0 HAPAMUEHO20 NPUILOMY ORO3ULI-
HHocmi, O TIONSATa€ B MPOTHCTABIEHHI ABOX
MPOTHJICKHUX 332 CBOIMH IOMIHAHTHUMU Xapak-
TEPUCTUKAMH XPOHOTOIIIB, a TAKOXK MEPCOHAKIB,
SKI HaleXarThb /10 HUX. 30Kpema, y 3acobax
penpe3eHTallii XxpoHomony TPOCTOPOBI aHTHU-
T€3U OJIM3LKUMN::TaNeKUH, CUIbChKHI:: MICHKUIL,
MUHYJIUI::Cy4acHUI HaOyBarOTh B TUJIAKTUIHUX
€THOHApPATUBaX ETHOKYJIBTYPHOTO 3a0apBlICHHS
U XyIO)KHBO TI€PEOCMUCIIOIOTHCS SIK HEIpo-
CTOPOB1 CMHUCIH CBIN::4yXuil, Oe3neuHul: He-
Oe3neyHui, LIHHWH:HEUIHHUHM, TrapHuii::no-
TaHWH, )KUBUI: :HeXKUBUH Ta iHmuX. Hanpukian,
y xynoxHboMy eTHoHaparusi L. Tena “Eric”
(Tan, 2008: 8-17) omO3ULIHHUMHU BiIHOCHO

T9HI XYJOJKHI ETHOHAPATUBH JIJISI AITEN

icropii mpo

icTopii mpo
MpaBUIIbHI/ HETIPaBHUJIbHI
BYHMHKY 3 TOTIITY
ABCTPATIHCHKUX MOPAIEHO-
€TUYHHX Ta PeiriiHuX
YCTOIB
Hamnpukiaz, eTHOHapaTHB
“Elsie” A. Bect6epi
(Wesrbury, 1897, p.155-161)

1. Bunajiok, 1110 y neBHUM
CIIOC10 BIUTMBA€E HA TOJIOBHOTO
TepPCOHAXKA:

"has been dreadfully hurt,
stone <...> crushed one of
his legs dreadfully"

2. Jlii / Ge3misiHHs BiTHOCHO
1IbOT'0 BUNIAJKY:
"Elsie helped the widow,

until he grew well and
strong™*

3. ITo3uTnBHA a00 HEraTHBHA
OIIiHKa JIi{ TIepCcoHaXka:
"'kind-hearted little Elsie
Barton, the kindly disposed"

icTopii mpo
BHITIQJIKU B3aEMOJIIT 3
H/IMPUPOTHAMH CHIIAMH, IO
MIEPEOCMUCITIOIOTH YSIBIICHHS
PO CBITOOYZOBY KOPIHHUX
ABCTPAITIHIIIB

Hanpukiiai, eTHOHApaTuB
“Wake” I1I. Tena
(Tan, 2008, p.80)

1. BUMHOK-IOPYIIEHHS
npaBuI1 (200 BYMHOK-
CJIiyBaHHSI TIPABHIIAM):

"aman <...> had beaten his
dog to death "

2. Hacminku BUMHKY
(moxapaHHs1, 260
BHHAropoJia):

"there was a fire at the house™

3. Orrinka (ab0 MOsACHEHHS)
BUMHKY IIEPCOHAXKA:
"the man <...> stand in the
ash, alone and weeping"*

II[aCJIMBI/HEIACIUBI
BMITAJIKH, II[0 BiJOMBAIOTH
JIOMIHAHTHI COLiaIbHO-
MPABOBI SBUIIA Y MEKAX
aBCTPAIHCHKOT
€THOKYJIBTYPHOI CITUTBHOTH
Hanpukiaa, eTHOHApaTHB
“Eric” III. Tena
(Tan, 2008, p.8-17)

1. Bunagok, 00yMoBIeHU
aBCTPATIHCHKUM COIIIO0-
KYJIGTYPHUM SIBHIIICM:

""a foreign exchange student
come to live with us™

2. PesynpTaty, a00 HACHI KU
Bumazky: "none of us could
help but be bewildered by the
way Eric left our home: a
sudden departure early one
morning"

3. [losicHeHHS IPUYUH TUX YK
THUX PE3yJIbTaTIB / HACHIAKIB!

"one of us discovered what

was in the pantry. 'It must be
a cultural thing""*

Puc. 1. HapaTuBHe KOHCTPYIOBAHHS JUJIAKTHYHHX aBCTpaJilicbkux

XYA0:KHiX eTHOHAPATHBIB 1A AiTel



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

OJIMH OJTHOTO € JIBa XPOHOTONIH: «CBIii» 7151 Hapa-
Topa (here in our country) i «qy>I<I/H/1» (foreign)
Kpaif, i3 SKOTO MpHiXaB iHO3EMHHIl CTYICHT 3a
obminom Epik, a Takox I1i 1Ba IEPCOHAXKI: «MicC-
ueBuii» (a local expert) HapaTop i «1HO3EMHUI»
(a foreign exchange student, a foreign visitor)
cTyneHT Epik.

31e011bII0T0, Y TUIAKTHUYHUX XYIOXKHIX €THO-
HapaTHBax JUIS JITel cepel] OMO3UIIHHNX nepco-
Haicig, SIKI MOXYTb OyTH apXETHITHUMHU, CTEPEO-
TUMHUMHU 200 KEHOTHITHUMHU, OJIMH JIOMIHY€E HaJ
HILNM, SIK-OT pATIBHUK Ha 1 [TOCTPaKJAJIUM B €THO-
HapatuBi “Elsie” (Wesrbury, 1897: 155-161),
abo cyms Haj MPABOMOPYIIHUKOM B €THOHapa-
tuBi “Wake” (Tan, 2008: 80). IIpore, y HapaTuBax,
y SIKHX peaizy€eThCs JTIHIBOKYJIBTYPHUNA KOHIICTIT
MULTICULTURALISM, ono3uiiiiiHi IEpCOHAKHI
o0pa3u € pIBHOLIHHUMH — y Hapatusi “Eric”
[II. Tena, oOpa3 omoBigada HapatuBy ¥ 00pa3
Epika piBHOIO MIpOIO CIYT'YIOTh BIAOMTTIO 1MII-
JTIKaTUBHOTO CMHUCIY MOHSTTEBOI TUIOMIMHU KOH-
LIENITY — PIBHOCTI YCIX KYJIBTYp, IO MPOKUBAIOThH
B ABcrpaniii. 3arajoM HapaTuBHE KOHCTpPYIO-
BaHHS JUJIAKTHYHUX XYJOXKHIX €THOHApaTHBIB
JUISL AiTel M ycix HOoro CKJIaJHUKIB CIYTye peati-
3anii ouoakmuuHoi ynxuyii Hapamueie a came:
TEePEaBAHHIO OCHOBHHX PEMIriHHIX, MOpaib-
HO-CTHYHHX, CTHIYHHX, COLIOKYIBTYPHHX 1 Tpa-
BOBHUX HOPM TIOBE/IIHKH YHTAYCBI.

Inimiamiiimi XYAOKHI
IS aiTeil

3a cBOIMH JIOMIHAHTHUMM O3HAKaMH IHili-
ayinni Xy0o0xcHi emHoHapamueu 0asa Oimei
€ HAOMDKEHUMH J10 XYAOKHIX TEKCTIB >KaHPY
«uapiBHOI», ab0 «iHinianiiHoi» ka3ku (Haase,
2008: 324; Thompson, 1946: 8), icTopisMu mpo
TMOIIIYK TOJIOBHUM TIEepCOHakeM 0a)kaHoro 1 I[iH-
HOTO TIPEIMETY, 3HAHHS, IKOCTi, 200 BIIACTUBOCTI
Ta 3,H06YTT}I 1BOro y (inam. Y mpoueci mouryKy
repoil MPOXOIUTh YMOBHY «IHIITIaIlifO» y CBIT
JOPOCIHX, IO PO3TOPTAETHCS HA TITi €THOCTICIIU-
(higyHOTO cepeloBHUIIa Ta € XYJOXKHIM BTIICHHSIM
APXCTHITHOTO MOTHUBY TOIITYKY 3HAHb SIK KOHIIETI-
TyaJIbHOI IMILTIKAIil eTHoapxeTuiy JpiMiHry.

[HimiamiiHl XyJ0KHI €THOHAPATUBH IS AITCH
OXOIUTIOIOTh M’AMb OCHOBHUX HAPAMUEHUX
enizoou: 1) IHTPOAYKTUBHHN (EKCTIO3HIIIMHMIA),
y SKOMY 3a3HAUa€ThCs IIHHUW ]IS TOJIOBHOTO
nepcoHaka 00’€KT (Hapaerni3oquvHi MapKepu —
long for, wanted); 2) nomryk 6axaHOTO, y SIKOMY
MePCOHAX Yy TEBHHUM CMOCIO pearye Ha HecTauy
ILOTO IIIHHOTO OO’€KTy Ta BUpPYIIA€ Ha HOTO
nomyku (search, look for); 3) mpoxomkeHHS
BUIIPOOYBaHb, 1110 MOXKE OXOIUTIOBATH HABYAHHS
TOJIOBHOTO TIEPCOHAXKA, TPEHYBAHHS, OOPOTHOY
1 pi3HOMaHITHI BUNIpoOyBaHHs (f0 learn, to study,

€CTHOHApaTUBHU

to train, to instruct; education, knowledge, test,
trial, ordeal, task); 4) oTpumMaHHSI BHHArOpOaH
nepcoHaxeM (fo win, reward, get); 5) BHyTPILIHS
TpaHcdopmariisi, o BiTOyBaETbCS 3 TEPCO-
Ha)XKeM y pe3ysIbTaTi MPOXOIKEHHs BUPOOYBaHb
(to change, to transform into, to grow up, to
became, transformation transition). Hapamop
€ HEJIETeTUYHUM Ta IMIUTIIIUTHUM, SIKOMY 1 BiJIOMi
JYMKH # IOYYTTA IEPCOHAXIB, 1 SKHMil 3Hae
OinbI1e 3a Oy/1b-KOTO 3 y4acHUKIB icTopii. Doka-
Ji3amopom k€ — TOJIOBHUN NIEPCOHAX HApaTHUBY,
Kpi3b NPU3MY CIPUHHSTTA SIKOTO YUTa4 OAYUThH
MO/Ii1, 110 3 HUM TPAIUISIOTHCA.

[Topu nmocuTh TpaaMIiiiHy OyIOBY iHIII-
allifHUX XyHOXKHIX €THOHAPaTHUBIB I MIiTEH,
B iX HapaTHBHHUX €Mi30JaX PO3TOPTAETHCS
Ta XyJO)KHBO TMEPEOCMHCIIOETHCS HU3KA apxe-
TUITHUX MOTHBIB Ta 00pa3iB, 10 aKTyali3ylOTh
KOHIENTYallbHY IMILTIKAIiI0 3HAHHS EeTHOapXe-
tuny JIpiMiHTY Ta CIyTyIOTh JKEpEIoM IMpUXO-
BaHUX ETHOKYJIBTYPHUX CMUCHiB. Hampukian,
y Hapartusi “Koala Lou” M. ®okc (Fox, 1988),
10 € KOPOTKUM OTIOBITAHHSM TIPO KUTTS TUTHH-
yaTh KoajiW, siKii OpakyBayio Jr000B1 Mmarepi,
1 sIKa BUPILINIIA, BUTPABIIN CIIOPTUBHI 3MaraHHs,
3100yTH, y Takwii croci0, ii yBary Ta Jro0oB,
ApPXETUITHUIA MOTHUB MOIIYKY XYIOKHBO BTLIEHO
B OakaHHI TepoiHI OTpuUMarTu yBary i Jro0oB
Mmatepi (Koala Lou thought about the times when
her mother had looked at her and said, ‘Koala
Lou, IDO loveyou! and she longed for her to say
it again.); apXeTUITHUH MOTHUB BUIIPOOYBaHHS —
3a JIOMOMOTOI0 pernpe3eHTallil miaroroBku Koamu
Jly no cnopruBnux 3marans (Koala Lou began
her training right away.”, “she climbed the tallest
tree that she could find, over and over and over
again”) ¥ y4acTti B 3maranusx (“Up and up she
climbed — higher and higher and higher. Faster
and faster and faster until — there she was, right
at the very top!); apXeTUNHHUII MOTHB BHUHAro-
poau — B oTpuMaHHi 0axkaHoro (Before she could
say a word her mother had flung her arms
around her neck and said, ‘Koala Lou, I DO
love you! I always have, and I always will.’),
a MOTHUB TpaHcdopmalii — yepe3 JIIHIBOCTHIIIC-
TUYHI 3aCO0M TBOPEHHS TMEPCOHAXKY, 110 BiI0U-
BalOTh T€, HACKIUIBKH CUJIBHIIIOW, CIIPUTHIIION

oe3ctpamHo0 crania Koama Jly (She hung
firom a branch with one claw at a time; Koala
Lou wasn’t scared).

Ilepconasici Taxponomon 1HiLIAITHUX Hapa-
TUBIB TaKOX € E€THOKYJBTYPHO 3a0apBIICHUMHU.
B oOpa3zax TpaauuiiHuX Ka3koBHX, a00 cTepeo-
TUMTHUX aHTPOMHUX MEPCOHAXIB, 30KpeMa, BTi-
JIFOIOTHCA TEBHI HAIllOHAJBHO cnerudivHi pucw,
AK-0T OyproTauBicTs ToOi [pambiTona i3 Hapa-
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tuBy “Three Sparrows” A. Bectoepi (Westbury,
1897: 82-90), abo pucu, 00yMOBIIEHI €THOKYITb-
TYpHO cnenudiuHuMH npodecisiMu, Ha KIITanT
Oa)kaHHS BIJIIYKaTH OaraTcTBO 30JIOTOIIyKada
aBcTpajiiiicekux komasieHb Camcona Harrera
3 “Golden Cloud” (Westbury, 1897: 9-47).
B oOpasax e aHTpOmOMOp(HMX aHiMasic-
THYHHUX, 300 (ITOHIMHHX MEPCOHAKIB MICTATHCS
NEBHI XapaKTePUCTUKH iXHIX TBApPUHHKX, a0o
POCIIMHHUX MPOTOTHUIIB. bkl Toro, ronoBHui
MEePCOHAX 1HIMIAIIHHUX HAPATUBIB € XyHOXKHIM
BTIJICHHSIM apXETHITHOTO 06pa3y 1HII1IOBAaHOTO,
KM y TIPOLIEC PO3TOPTaHHs ICTOPIT MepexkuBae
NeBHY TPaHC(OPMALLifO, TOPOCIIMIAE, & Iepco-
HaXH1 00pa3u «IOMIYHHUKIB» TOJIOBHOTO MEPCO-
Ha)ka — apXeTUIHOro obpasy crapiimumuu. [oxil
K HapaTHBIB PO3TOPTAIOTHCS B HEBH3HAYCHOMY
4aci, IpoTe 3aBXKI1 Ha TEPEHAX aBCTPaTiiiCbKOTO
oyury: the Bush Olympics, the gum-tree-climbing
event (Fox, 1988), abo B iHIITUX €THOKYJIBTYPHO
MapKOBaHUX MICIIX, SK-OT y Kazkax A. Becr-
Oepi B aBCTpalliicCbKoMy MicTeuKy BeHTBOPT “the
little township of Wentworth, New South Wales”
(Westbury, 1987: 73), ab6o 3omoTokonanbHi ba-
napaty “down in one of the deepest mines in
Ballarat” (Westbury, 1987: 82).

3 onpay Ha IMIUTIKATHBHI 3HAYCHHS, 3aKja-
JIeH1 B 3ac00aX HapaTUBHOTO KOHCTPYIOBAHHS iHi-
MIAIMHAX XYIOXKHIX €THOHAPATHBIB IS JUTEH,
JOMIHAHTHUMHU BB2XKAEMO OUOAKMUYHY IYHKYIIO
(3aCBOEHHS HOBUX 3pa3KiB TOBEIIHKH, HaOyTTS
HOBHUX 3HaHb B pe3ynbTari iIeHTU(IKAIN YnTa-
Ya-JIUTUHU 3 TOJIOBHUM MEPCOHAKEM) Ta PYHKYIIO
EMHOKYTbmypHOT camoioenmugikayii (CipyusiHHS
YCBIJIOMJICHHIO TIPHHAJISKHOCTI 4WTaya /10 YHi-
KaJIbHOT aBCTPAJIMCHKOI €THOKYIIBTYPH).

I[IpuronHuubKi XyI0’KHi €THOHAPATUBU
IJIA giTeil
Ilpuzoonuusbki XyooxcHi emuoHapamueu

Ona dimetl OXOIUTIOIOTH TEKCTH XKaHPY IPUrOJ-
HHI[FKOTO KOPOTKOIO OIOBI@HHsA, WO € icTo-
pisSIMU TIPO 3aXOIUTUBI, IPOTE€ PUIUKOBI MPUTOIU
€THOKYJIBTYPHO MapKOBAaHOTO IEpPCOHaXKa, Hali-
JEHOTO HHU3K0I0 cdopmoBaHux puc. LI mpu-
TOU UTFOCTPYIOTh MOJIET MPaBUJIBHOI i Hempa-
BHJILHOT ITOBETIHKU B €KCTPEMaJIbHUX CUTYAITiSIX
3 OISy aBCTPATIMCHKOI €THOKYIBTYPH.
[IpurogHuIbKI XyIOXKHI €THOHAPATHUBHU IS
JITEH OXOIUTIOITh N’AMmMb MUNOBUX Hapa-
MUHUX eni300ie¢ 13 TAKUMHU HaPACi30JUNYHUMHU
Mapkepamu: 1) 300pakeHHs TOJOBHOTO TIEPCO-
Haxa (IepcoHaxiB), Horo aomy Ta LIl ioro/
iX mogopoxki (HapaemizonuyHi Mapkepu: home,
house, bush, paddock), 2) nonuieHHs CBOTO
JIOMY 1 MOYaTOK MPUToA TNepcoHaxka (fo go, to
run, adventure, journey, travel); 3) po3ropTaHHs

MOpUroj] TMEepCOHa)Xka MUIIXOM 0araropa3oBOro
MMOBTOPEHHS TUTIOBUX CUTYaIli (to walk around,
to return; joy, happy, exciting, afraid, worried,
horrified); 4) nomanHs HaOUTBII HeOe3MEUHOT
cutyarii (dangerous, not safe, risky); 5) nocsr-
HEHHSI TIEPCOHAXKEM METH MOJOpPOXKI Ta HOTO
MOBEpHEHHST 10A0MY (fo come home, to come
back; home, house, bush, paddock).

ApaH)XyBaHHS HAapaTUBHUX €II30/iB Big0y-
BAETHCS 32 JOMOMOTOI0 HAPAMUBHOZ0 NPUILOMY
yuxnizayii. 1{UKITIYHICTS BTUTIOETHCS B Hapa-
THBaX y HOMIHATHUBHUX OJWHUIIAX 13 CEMaH-
TUKOIO PYyXy IO KOJY, SIK, HAaIlpUKIaMd, Yy 301pIii
“The Muddleheaded Wombat” P. Tlapk (Park,
2011): to start, to trundle forward; to go around,
to run around, to trundle around, to walk right
around, to come back, to trundle back Ta iuui,
1 yepe3 NMPOTHCTaBIECHHs 00pa3y IOMIBKH, IO
PENPE3CHTYEThCS HA TIOYATKy Ta HANPUKIHII
OKpeMOi IpUroau, 00pa3zoBi 30BHIIIHBOTO CBITY.

Xponomon TPUTOAHUIIBKUX HApPaTUBIB 37€-
OUTBIIIOTO € TepeHaMH aBCTPaTIHCHKOTO OyIIny,
o BepOaiizye BaKIWBI A aBCTPaNiHCHKOL
CTHOKYJABTYPU IMIUIIKATUBHI CMHCIM  €THO-
KoHuenty BUSH, 1 skuil 3aBKIU MICTUTH JBa
MiAIPOCTOPU — JiM 1 30BHIMHIA cBiT. Jlomi-
HAaHTHUMH O3HaKaMHU JIOMy B TEKCTax € IEBHI
MO3UTHBHI XapaKTEPUCTUKH, HATPUKIIAT COSY,
comfortabubble, warm, bright still, peaceful
(Park, 2011) TO,Z[I SIK 30BHIIIHBOTO CBITY — 4acTO
HETaTUBHI, 31 3HAUCHHSM HEOE3MEeKH, SK-OT
horribubble, lonely, scratchy, strange (tam
camo). Ilepconasci TpUTOTHUIIBKUX HApaTHUBIB
€ CTaTUYHHUMH, JJIS SIKUX XapaKTepHa ojiHa, ado
JEKiTbKa HE3MIHHHUX KJIIOUOBUX O3HAK, SIK-OT
rosioBHUM nepcoHax omnosinanp P. Ilapk (Park,
2011), penpe3eHTOBaHUI 3a JOMOMOTIOIO E€Ili-
teta muddle-headed «0Oe3TonKOBHIL; Oe3Ma HUIL,
0e3rmy3amii». Lle € ioro 1oMiHAaHTHOKO XapaKTe-
PUCTHKOIO, 11O 6araTopa3OBo JICMOHCTPY€ETHCS
Y PI3HHX HApaTWBHHX CIi30aX 1 3aJIHIIAETHCS
HE3MIHHOIO.

Heoiecemuunuil imnaiyumnuil «J10pOCIHiD
Hapamop BUOYIOBY€ ICTOPIIO y TaKHil Crocio,
o0 JOHECTH 0 YWTadya BAXKIMBY POJb JAOMY
B JKUTTI TUTUHH. DoKanizamop xe € TOTOBHUM,
abo IpyropsiIHIM MEPCOHAKEM HAPATHBY, HACTO
JTUTSIYOTO BIKY, SIKHH TIOCTIMHO MparHe MOKH-
HYTHU JOMIBKY, BUMTH 3-IiJ] HAISAY AOPOCIUX
1 IMi3HATH HEBIIOMUM, aje Haa3BUYalHO [IKaBUH
30BHILIHIN CBIT, NpOTE SKUN 3pEIITOI YCBI-
JIOMJTIO€ YWCJIEHHI TiepeBaru Oe3MeYHOro JIOMY.
HapartuBHe KOHCTPYIOBaHHS TPHUTOJHHUIIBKUX
XYJIO’)KHIX €THOHAPATUBIB JJIA JiTel 3a0e3meuye
peanizaliio  po3eaxcanvHoi,  OUOAKMUYHOT
dyukyin ta Qynkuyii emHoKyromypHoi camo-



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

idenmugikayii, MO CHPUSAIOTH YCBIJIOMIICHHIO
YUTa4yeM LIHHOCTI CBOTO JIOMY, KYJIBTYpH
W KpaiHu.

BucHoBku. Y Takuii crocid, TakCOHOMIs
aBCTPANIMCHKUX XYIOXKHIX €THOHApPaTUBIB IS
JiTed Ha OCHOBI BHOKPEMJICHHX KpPHUTEpIiB
YMOXIIMBHJIA CTPYKTYPYBAaTH BEIUKUH MacuB
XyJAOKHIX HapaTUBIB Ta BHUSABUTH IPHUXOBaHI
€THOKYJIBTYPHI CMUCIIM B iX HapaTMBHOMY KOH-
CTpYIOBaHHI. 3alpOIIOHOBAaHA THIIOJIOTiS € BHE-
CKOM y p030y/I0By HAapaTOJIOTIYHUX JIOCIIIKECHb
JiTeparypu JUis JIiTeH, JIHTBOKYJIBTYpOJIOTil
Ta €THOJIIHIBICTUKH H y MEPCIIEKTHUBI MOXKe OyTH
3aCTOCOBaHA JUIl TAaKCOHOMIl XYIOXHIX Hapa-
TUBIB JJIS JIIT€H 1HIIUX JIIHTBOKYJBTYD.
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