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The article is devoted to the analysis of the peculiarities of metaphor translation in fiction, in particular in a fantasy novel.
Characteristic features of metaphor are considered, namely universality, conceptuality, systematicity. The classification
of metaphor types according to the time and space indicator is analyzed, namely ontological metaphor, orientational
metaphor, and structural metaphor. The main methods of metaphor translation are given — full translation, addition /
omission, replacement, structural transformation, traditional accordance, parallel naming of metaphoricality. Hypotheses-
conditions for the translation of metaphors are listed on the example of English and Ukrainian languages: 1) metaphors
in the attributive function are more characteristic for English than for Ukrainian; 2) phrasal metaphors are more numerous
in Ukrainian than in English; 3) conceptual metaphors can be represented in English and Ukrainian by structurally
different equivalents and 4) syntactic-functional and lexical-structural differences of metaphorical equivalents in different
languages can prompt the translator to resort to semantic modulation or, in particular, descriptive translation. In the next
part of the article, examples of metaphors from Stephen King's novel are presented, and metaphors are highlighted,
then divided according to the principle of otological, orientational and structural. For each type, translation methods are
analyzed and a comment is provided. Thus, ontological metaphors were translated using substitution, omission, addition,
full translation, traditional accordance, and structural transformation. To reproduce structural metaphors, the translator
chose to use substitution, omission, addition, full translation, the method of traditional accordance, structural transformation,
replacement of a lexical component. Orientation metaphors were reproduction by replacing a lexical component, addition
and omission, full translation, structural transformation, traditional accordance.

Key words: trope, metaphorical context, cultural connotation, traditional accordance, structural transformation, full
translation, accuracy and adequacy of translation.

OCOBJIMBOCTI YKPAIHCbKOIO NMEPEKINALY META®OPU
Y POMAHI ®AHTACTUYHOI'O XKAHPY

CupopeHko KOnis IropiBHa,
KaHauaat negaroriyHMX Hayk,
cTapLlunn Buknagad kaceapu Teopii Ta NpakTuUKu nepeknagy 3 aHrnincbKol MoBu
YopHomopcbkul HauioHanbHUU yHieepcumem imeHi lNempa Mozaunu
sydorenko.iulia@gmail.com
orcid.org/0000-0001-6407-1017

Cmamms npucesiueHa aHanidy ocobnueocmel nepeknady memagopu 8 XyOoxHil nimepamypi, 30kpema y ¢haH-
macmu4yHoMy poMaHi. PosanssdatombCsi XapakmepHi pucu mMemachopu, a came yHigepcarnbHICmb, KOHUernmyarnbHiCme,
cucmemamuyHicmb. AHarnidyembcs Knacudpikauis murnie Memaghopu 8idrnosioHo 00 MoKasHUKY Yacy i mpocmopy, a came
oHmorsoziyHa Memachbopa, opieHmauitiva Memacghopa, cmpykmypHa memacpopa. 1odaHo ocHogHI criocobu nepeknady
Memaghopu — nosHuli nepeknad, 0od0asaHHs / OMyWEHHS, 3aMiHa, CmpPyKmypHe rnepemeopeHHs, mpaduyitiHul eidmno-
8IOHUK, naparnenbHe iMeHysaHHs1 MemachbopuyHocmi. [lepenidyeHo eimome3u-ymosu Orisi nepeknady memacghop Ha npu-
knali aHanitcbKoi ma yKpaiHcekoi Mos: 1) dns aHeniticbkoi Mogu Memacdhopu 8 ampubymusHiti hyHKUIT xapakmepHii, HiX
0r151 yKpaiHChKOI; 2) 8 yKpaiHChKil Mo8i ¢hpa3osi Memachopu YUCEeHHIWI, HiX 8 aHanitchkil; 3) KoHUenmyansHi Memagopu
MOXymb 6ymu npedcmaernieHi 8 aHemitickKill | yKpaiHChKil Mosax CmpyKmYypPHO Pi3HUMU eKeigaieHmamu ma 4) cuHmakcuy-
HO-bYHKUIOHambHI U TeKCUKO-CMPYKMYPHI pO3BiKHOCMI MemaghopuYHUX eKeigareHmis Pi3HUX MO8 MOXYmb CrIOHyKamu
nepeknadadya edamucs 0o ceMaHmuU4Hoi MoOynAuii Yu, 30kpema, 0rnucosoeo nepeknady. B HacmynHilt YyacmuHi cmammi
nodaHo npuknadu memaghop 3 pomaHy CmiseHa KiHea, sudineHo memaagopu, siki po3rMooineHo 3a nPUHYUNOM 0MOsI02iyHi,
opieHmauiliHi ma cmpykmypHi. [ns KoxH020 muny npoaHanizosaHi crnocobu nepeknady ma HadaHO KomeHmap. Tak,
OHMonoaiYHi Memacghopu nepeknadanuck 3a OOMOMO20K 3aMiHU, OfyweHHs, 000asaHHsl, Mo8HO20 repeknady, mpadu-
yitiHoi' 8idnosidHOCMI, CMpyKmMypHO20 nepemeopeHHs. [s eidmeopeHHs cmpyKmypHUX Memacgbop nepeknadadyka obpana
3acmocyeaHHsi 3aMiHu, ornyweHHsl, dodasaHHs, nosHUl nepeknad, crocib mpaduuitiHoi 8idnosidHocMi, cmpykmypHe
repemeopeHHsi, 3aMiHu fieKcuyHoi ckrnadoesoi. OpieHmayjitiHi Memacpopu byru 8i0MEOPEHHS WAXOM 3aMiHU [IEKCUYHOT
cknadoegoi, 0o0asaHHs ma OnyuleHHsI, MOBHO20 repeknady, CMpPyKMmMypPHO20 MepemeopeHHs, mpaduuiltiHoi 8idrnogidHOCMI.

Knrovosi crioga: mpor, memaghopuyHul KOHMeKCcm, KyrbmypHa KoHomauis, mpaduuitiHul 8i0nogiOHUK, CmpyKmypHe
repemeopeHHsi, MogHUl rnepeknad, moyHicms i adekeamHicms nepeknady.
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wayxosmﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY

Introduction. Any literary work contains
tropes, which are an important part of it. Tropes
are a tool for creating a unique text, a means
of conveying one's own emotions and conveying
figurative information using words. Metaphor is
one of the most frequently used tropes that helps
to effectively convey the writer's idea. Individual
authors’ metaphors contribute to a more complete
and thoughtful expression of the semantic
and emotional content of the text. The translator's
task is difficult — to convey the necessary image
while maintaining expressiveness. The loss
of the intended meaning of the metaphor entails
semantic errors, distortion of information,
and a change in the intended impact on
the audience. Thus, an adequate translation with
the mandatory preservation of the metaphorical
meaning plays a huge role.

Analysisofrecentresearch and publications.
Metaphors have been the object of research for
Lakoff G. Johnson M. (1980), Lan Chun (20006),
Reddy M. J. (2008) and other foreign scientists.
Among Ukrainian scientists Hertsovska N.
(2021), Kabantseva N. (2014), Stretovych
T. (2017) and others studied approaches to
the classification of metaphors, and translation
of metaphors was the question of interest for
Bryshten V. (2017), Yasynetska O. (2010)
and many others. But still there are questions to
be discussed.

The aim of the article is to investigate
the ways of translating metaphors on the basis
of comparing the original novel by Stephen King
in English and its translation into Ukrainian.

Main material. The sphere of use of metaphor
is very wide, it is found not only in books but
also in spoken language. M. Reddy defines
metaphor as the most common and significant
trope, which consists of the figurative use
of words and expressions based on the similarity
and assimilation of objects (Reddy, 2008).

A metaphor can be considered a source
of awareness of what is around us. The fact that in
some cases words in the same contexts have not
one, but two meanings, which should be taken
into account to an equal degree, attracts attention.
In everyday speech, the term "metaphor" is often
used for any use of words in an indirect sense
(Stretovych, 2017).

The phrase "metaphorical context" means
that a certain word can have a different meaning,
and the use of a metaphor contributes to
the acquisition of knowledge about it. Metaphor
promotes the use of non-standard semantic
capabilities of language in addition to its
traditional mechanisms.

The metaphorical context has two main
qualities, and distinctive features: a creative
beginning, because a metaphor creates new
unknown concepts and contents, as well as
interaction with a person and his cultural heritage,
in particular, lexical units with a certain cultural
connotation.

Metaphor, like all other tropes, is based on
the properties of the word. Metaphor is unique,
inherent not only to the structure of language but
also to space and time. This concept serves as
a means of creating art in the text, and to a certain
extent is areflection of the worldview of the author.

In the process of researching this
phenomenon, scientists identified three basic
features of metaphor, namely universality, its
conceptual nature, and the systematic nature
of metaphor. Hence, metaphor is universal: it is
a universal phenomenon in written and spoken
discourse that can also be a basis for thinking
and expressing ideas. Secondly, a metaphor
is conceptual: it reflects an idea, a conceptual
or cognitive expression that is formed with
the help of a language object. So metaphor is
not just a phenomenon in some languages, but
also a phenomenon in cognition; metaphors are
plausible because of these multiple metaphorical
concepts in our conceptual system. Third,
metaphor is systematic because the general
concept of metaphor can produce endless
linguistic expressions, and the different concepts
of metaphor create a system that is the basis for
our thoughts (Chun, 2006).

N. Hertsovska finds it important that
the parameters of the classification of metaphors
are determined by the similarity of content
plans and expressions, depending on the context
and functional specificity of the metaphorical
sign (Hertsovska, 2021).

Among the variety of approaches to
the classification of metaphors, the classification
proposed by D. Lakoff and M. Johnson, which
reflects the integral connection of systems
of analogies and associations with metaphor in
language, deserves special attention (Lakoff,
Johnson, 1980).

The distribution of types of metaphors by
time and space contributed to the identification
of the following types of metaphors:

1. ontological, which provides
an opportunity to see emotions, ideas, evaluation,
and events, for example — «For one moment
Henry saw the sitting figure's eyes, wide open but
still, so still and bright and blanky:;

2. orientational (also called iorientated),
which groups all concepts together without




Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis @

defining any one individual in terms of another,
for example, «He seemed almost hypnotized by
the clean blue sheet Jonesy had uncoveredy;

3. structural, in which some separate
concept is metaphorically structured in terms
of another, for example, «Barry is an eating
machiney (Lakoft, Johnson, 1980).

Another interesting classification of metaphors
belongs to N.Kabantseva — anthropomorphic,
spatial, machine, floral, and animalistic metaphors
(Kabantseva, 2014).

Authors widely use metaphors in their texts,
which means that there is a need to convey this
phenomenon through the means of the Ukrainian
language.

It is worth noting that the translation
of metaphors is subject to general translation
trends, and may include the following techniques:

1. fulltranslation(ifboththerulesofconjugation
and the rules of expression of emotional
characteristics coincide in the original language
and the language of translation);

2. addition or omission (if the similarity in
the text of the original and the translation is
different;

3. replacement (if there is a lexical or
associative incompatibility between the parts
of the metaphor in the original and translation
languages);

4. structural transformation (if there are
differences between the grammatical components
of the metaphor in LO and LT);

5. traditional accordance (for metaphors
of folklore, biblical, ancient origin, if divergent
ways of expressing metaphorical similarities have
accumulated in the original text and translation);

6. parallel naming of metaphoricity (during
the translation of texts built on a common
metaphor, when the transmitted expression
and the image contained in it must be preserved.

V.Bryshten analyzes four strategies for
translating metaphors — literal translation,
paraphrasing, substitution, equivalent compliance
(Bryshten, 2017).

O. Yasinetska also gives the following
hypotheses-conditions  for the translation
of metaphors using the example of the English
and Ukrainian languages: 1) for the English
language, metaphors in the attributive function
are more characteristic than for
the Ukrainian language; 2) phrasal metaphors
are more numerous in Ukrainian than in English;
3) conceptual metaphors can be represented in
English and Ukrainian by structurally different
equivalents and 4) syntactic-functional and lexical-
structural differences of metaphorical equivalents

in different languages can prompt the translator
to resort to semantic modulation or, in particular,
descriptive translation (Yasinetska, 2010).

During the analysis of the original novel
and its translation, it was found that in most cases
the translator conveys ontological metaphors
using such techniques as full translation,
substitution, addition and omission, traditional
correspondence, and structural transformation.

By using substitution, the desired image
of the original text is preserved. Example: «Later,
hyped on the clarity that sometimes comes to
the horrified mind, he wished he had shot before he
saw the orange cap and the orange flagman's vesty
(King, 2011). — «32000m, po36ypxaruti achicmio
AKA__iHOOI __BUUAHOBVE __CBOEI0 _ NPUCYIHICIIO
OXONJeHUU JCAXOM_DO3YM, GiH NOUIKOOY8As, W0
He BUCIPINUG 00 MO20, 5IK NOOAUUE NOMAPAHYE)
Wanky i NnoMAapaH4esull CUSHATbHULL HCUTem»
(King, 2016). In its broad meaning, the verb come
means to come, to appear, to arrive. It would be
incorrect to translate the phrase «the clarity that
sometimes comesy word for word as «acuicmio,
sKa iHodi npuxooumvy. Therefore, the translator,
using the substitution method, translates the phrase
as follows: «icnicmio, sika iHOOi 8uAHOBYE CBOEID
NPUCYMHICIION.

He thinks it's because their states of mind are
so often dim to start with (King, 2011). — € 6 nboco
nioo3pa: ye uepes me, w0 8 HUX Yy 20106AX i MAK
nanye mopox (King, 2016). The word dim in
the original is an adjective and has the following
meanings:/)  momaHul, 2)  HeACKpasui,
3) neeupasuuil, 4) nomemmuinui, but it was
translated by a noun «mempssa». The verb are
(initial form be), which is usually translated
1) 6ymu, 2) icuyeamu, 3) nepebysamu 4) cmamu,
is translated as «nanyey. Therefore, we can speak
about replacement in both cases.

We observe the use of omission or addition,
because itis not always possible to fully reproduce
the original system. Example: Snow swirled
around his legs in a dancing mist (King, 2011). —
CHIDICUHKU XMAPKAMU_KDYHCIANU HABKONO 1020
nie (King, 2016). When translating this metaphor,
the lexical method was used, namely the method
of omission, since the degree of assumption
of similarity in LO and LT is different, and it is
necessary to use implication in the source text to
provide the appropriate meaning. In this example
«in a dancing misty, meaning «8 mMyMaHHOMY
manyi» was omitted.

Around his bones, Jonesy feels a slight coldness
(King 2011). — Ycepeouni, Haskono Kicmok,

[Drconci giouysae xonodox (King, 2016). The

translator used the method of omission, so "slight"
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has no counterpart in the translated text, because
there is no need to use it due to the fact that
the meaning of the metaphor is already obvious.

However, the author's language doesnotalways
require significant changes, so such a method
of metaphor translation as full translation is
also used. For example «The first flakes of snow
came skating down out of the white sky just then,
and as they did, Jonesy saw a bright vertical line
of orange below the deer's head — it was as if
the snow _had somehow conjured it up» (King,
2011). — «llepwi nanami cHixcunu nocunaiucs
3 Oinsicmoeo Heba, i mici dc ceKyHOu J{ocouci
nobayue OmpyuHo-*#Co8mMy BepmMuKaIbHy CMY2y
ni0 OEHAUOI0 20]106010, HAYe CHie AKUMOCh YUHOM
nauakaysas iiy (King, 2016). The metaphor «the
snow had somehow conjured it up» was translated
as: «CHie AKUMOCH YUHOM HAYAKY8as ii», that is,
a full translation was used, preserving the lexical
meaning of the verb «conjure».

...harsh fluorescent light that kept no secrets
but blabbed everything in a droning monotone
(King, 2011). — ... ackpasoeo gnyopecyenmuozo
ceimia, ke He 30epiedc mMaeMHuub i 8UOOBKYE
6ce c80im monomonuum Osudcuannam (King,
2016). The metaphor was recreated with the help
of a full translation, applying the corresponding
equivalent to each word.

The use of the method of traditional
accordance is explained by the impossibility
of complete transfer of the image. The translator
replaces metaphorical images with stable
and more familiar expressions for a Ukrainian
speaker. Example: «In your secret heart you don't
believe that, but it's true» (King, 2011). — «Bu
nomatxu He sipume 8 ye, ane ye npasoay (King,
2016). Full translation of the phrase «in your
secret heart» would lead to the loss of metaphor.
In this example, the traditional accordance
method is used to create a logical and coherent
text. As a result, the translation of the entire
metaphor is replaced by one word «nomatixu.

The method of structural transformation
was also used due to interlanguage differences,
which cause a change in the original construction
of the metaphor: «...some old instrumental...
pouring from the juke» (King, 2011). —
«...d_3 MY3U4HO20 asmomama 6yode Jumucs
cmapa IHCmpYyMeHmanvHa MY3UKAY
(King, 2016). When translating this metaphor,
the translator used the method of structural
transformation, because there are differences
between the grammatical design of the metaphor.
And if one reproduces the original structure, then
the sentence will receive artificial phrases for
the Ukrainian language.

Structural metaphors were reproduced in
the same five ways.

The most common use of this type of metaphor
is substitution. The translator tries to adapt
the source text, partially transforming it. Example:
...he is deadly pale except for little red roses, one

growing in_each cheek (King, 2011). — ....6in

MepmeomHo Onioutl, 1uule HA WOoKAx 20psamb 06L
mposanou (King, 2016). In this metaphor growing
has such variants of translation: /) 3pocmarouuii,
2)Hapocmatoyuti, 3) giopocmaroyu, butthetranslator
used «eopsimby, using lexical substitution.

Squealing, sweating, tongue dancing in
and out of his mouth like a demented party-favor,
Beaver did the only thing he could think of: rolled
over onto his back... (King, 2011). — 3 gepeckom,
00nIUBAIOYUCH NOMOM, BUCOBVIOYU [ 3ACO8YIOYU
AZUK, WO CMA8 HA2ady8amu sKYCb OCKANCEHILY
mpyoouky-nuckasxy, bobep 3pobue eoume, wo
tlomy Cnano Ha OYMKY: NepeKOmuCs Ha CRUHY...
(King, 2016). This metaphor is translated using
substitution, because if translated word for
word «tongue dancing in and out of his mouthy,
the translation will have no sense, — «maneys
sa3uxay, so the translator managed to adequately
reproduce this metaphor as «sucosyrouu
i 3aCO8YIOUU AZUKY.

We also noticed the use of omission or
addition. The essence of this method when
translating a metaphor is that some components
appear or, on the contrary, disappear in the source
text, but at the same time the information is
preserved. Example: «The Garand's gunsight
on the top of the orange cap, the man's life
on_an_invisible wire between the Garand's
muzzle and that cap...» (King, 2011) — «lIpuyin
«2apanoa»  CNpAMOBAHUN HA  NOMAPAHYEBY
wanky, i ocumms_yici 100uHu OalaHcye Ha
HeBUOUMIL Humuyi, wo 3’€onye OVi0 PYWHUYI i
yro wanky...» (King, 2016). When translating
the phrase «on an invisible wire» the translator
used addition, adding the word «banancye», in
order for the interpretation of this metaphor to be
more figurative and understandable to the reader.
The appearance of the monster is described as
follows: «The lower half of the node split open,
revealing a nest of teeth». In translation we see:
«Huoicnst wacmuna cmosweHHsi pOo3uaxHyiacs
nocepeouni, 020IUBWIU Yile 2HI300 20CMPUX
3y0ie». The translator used several methods,
adding the word «eocmpi» to the description
of teeth, and «yine» — to the «nest», to emphasize
how terrifying the monster is. «A4 nest of tooth» is
fully translated as «enizoo 3y6ie».

The preservation of the image of a metaphor
by means of a full translation, which occurs if it
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is understandable and close to speakers of another
language, is illustrated by the following example:
«I'm only thirty-seven and already some of my
wires are getting loose» (King, 2011). — «Memni
Juue mpuoysme Cim, a xice Opomu NOYUHAMb
gioxooumuy (King, 2016). Metaphor «some of my
wires are getting loose» means to get old, worse,
but the translator decided to use full translation
«8oCce Opomu NOYUHAIOMb  GIOX0O0umuy, USing
lexical substitution, as «/oose» is usually translated
as 1) cnabkui, 2) wuewinouui, 3) 6inbHUL,
4) ocnabnuu. With the help of such methods,
the metaphor was preserved, because its meaning
is understandable to speakers of both languages.
Thus, the translator resorted to a full translation
while preserving the metaphor in order to adhere to
the original text as much as possible. The presence
of equivalent elements of syntactic and lexical
levels in the translated language contributes to
the reproduction of the corresponding stylistic
parameters of the original. The translator not only
conveys the individual author's style, but also
preserves the meaning laid down by the authors.

The method of traditional accordance is used
due to conceptual and cross-linguistic differences
in Ukrainian and English linguistic cultures. Let's
consider an example: «/'ve got a couple of awol
choppers myself» (King, 2011). — « ¥V mene camozo
napouka 3y0is eyisimu niuiay (King, 2016). Awol
is translated as «6ymu siocymuiny, and choppers —
«(6cmasni) 3youy. This phrase is translated using
traditional accordance, since LO and LT developed
different ways of expressing metaphorical
similarity. And this phrase is translated exactly
like this: «napouxa 3y6ie eynamu niuiay.

Ifitis impossible to fully convey the metaphor,
a structural transformation is used, which
replaces the structure of the metaphorical
expression with a completely different
grammatical construction: «And he screamed it
out as he lay against her breast, making her forget
all about what might or might not be happening
up in the Jefferson Tract, freezing her scalp to her
skull and making her skin crawl and horripilate
(King, 2011). — «I 6in, nesxcauu 6 nei na epyosix,
ckazas, mouniwe, npoxkpuuas. Bona 3abyna
npo ece, wo e6ioobysanoca Ha [ocegpepcon-
MpaxKm, KPUMCAHUll X0100 NPOHU3As yce ii mino,
wkipa ezanaca cupomamuy (King, 2016). In
this metaphor, the translator used the method
of structural transformation in order to convey to
the Ukrainian reader as clearly as possible what
Stephen King wanted to portray in his metaphor.

Having analyzed the methods of translation
of orientational metaphors, we found cases
of the use of these five methods.

By replacing the lexical component
of the metaphor, the translator expresses
the author's thought using an image that is more
characteristic of the culture of the translated
language. Example: «The faint winterlight
coming in _through the window gleamed on his
skully (King, 2011). — «Tomane 3umose csinio
3 BIKHA NOONUCKYBANI0 HA 1020 20]I0MY YepPeniy
(King, 2016). When translating the metaphor,
the translator used the addition. Thus there
is no word «eonuti» in the original, but to
represent that the light can shine on the skull
only when the person has no hair, she used this
method. Also in the next example metaphor
«snow had begun to dancey is translated with
the help of omission «had begun», meaning
«noyanuy, so as not to overload the already
logical content of the expression: «Snow had
begun to dance around his head and light on his
untucked brown flannel shirty (King, 2011). —
« CHIJICUHKU _MAHUIOIOMb HABKOLO U020 207108U
Il ONYCKAlOMbCsl HA He3anpagieHy KOPUYHesy
¢nanenesy copouxy» (King, 2016).

Examples of using addition and omission:
«Death...something _carrying a _concealed
implement in _the coarse folds of its robe»
(King, 2011). — «Cuepmes...npuxogye 6 4opHux
ckaaodkax epybozo naawa ceoc 3napadoay (King,
2016). When translating, the method of addition
was used to describe the dark and gloomy figure
of Death, so we see adding of the word «uopnuiiy.

For full translation, this type of metaphor
in Ukrainian and English evokes the same
associations in readers, which allows them to
be compared as correspondences to each other.
Example: «Beaver's Mom had always said
the toothpicks would kill him, but she had never
imagined anything like this» (King, 2011). —
«Mamu Bobpa 3aescou kazana, wo 3y00uucmru
80 1omb 11020, ane Hiu020 NOOIOHO20 B0HA He
mozena ysasumu i 6 Hiunomy owcaximmiy (King,
2016). The metaphor is reproduced through
a full translation, because there are equivalents
in the language of translation.

The translator recreated the metaphor by
means of structural transformation, which
adapts the source text, partially transforming
it: «He's gotten a whiff of what's in the windy
(King, 2011). — «Mabyms, 6iduys, kyou eimep
omey (King, 2016). In the Ukrainian version,
a subjunctive part appears, which was not in
the original. Again, this was due to the inability
to transform this metaphor without changing
the structure of the sentence.

There is also the use of traditional
accordance, which includes that accordance
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that exists and has established itself in a fairly
wide communicative sphere of language. For
example: In the following example, the metaphor
is translated using traditional accordance: «The
wind gusted again, a big, gaspy whoop that sent
a fresh skein of snowy (King, 2011). — «3nosy
Hanemie gimep, CUNbHUL 2VYHUL NOPUB UWINVDHYE
csidcy nopyiro _cuiey» (King, 2016). «...sent
a fresh skein of snowy is translated as «sionpasue
ceidcuti Komok cHieyy, but this phrase would have
no sense and is not characteristic of the Ukrainian
language, so the translator used «wnyprys csiorcy
nopyiro CHizyy.

As can be seen from the examples given,
such a wide range of translation methods gives
translation accuracy and adequacy.

Conclusions. Metaphors can be translated
in different ways. At the same time, conceptual
and cross-linguistic differences in the Ukrainian
and English language norms cause a change in
the original meaning of a metaphorical image
when translated into another language. The
problem of reinterpreting the figurative content in
the translated language is solved by using various
methods that ensure the adequacy of the transfer
of the author's intention. Prospects for further work
may be the study of metaphor translation in texts
of other genres and their comparative analysis.
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