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Cmammsi npucesiyeHa BUSIBNIEHHIO Ma XapaKkmepucmuui OCHOBHUX 8U3HaYaTbHUX PUC 26pOST ma aHmazoHicma y Hapa-
musi npo Mappi Nommepa. 3ocepedxeHo ysazy Ha npobnemi esomoyii 20/108HUX 2ep0i8, IXHIX Xxapakmepis, W0 0bymos-
nrembcs 2ibpudusauieto xaHpy daHo2o meopy [x. K. Poninr. Oxapakmepu3o8aHO 0CHOBHI no0ibHOCmi ma 8idMiHHOCMI
2eposi ma aHmMu-2eposi came 8 meopi Npo ManeHbKo20 YaknyHa. BcmaHoeneHo, wo appi [lommep — mo3aiyHuli o6pas,
wo cknadaemsCsi 3 Xxapakmepucmuk iHWwux 2epois. BiH — 006puli YapieHUK, 8 IKOMY Xuge Yacmoyka 371020 Borndemopma,
wo moxe U020 noanuHymu. JosedeHo, wo 2ibpudusosaHuM xaHpom Hapamusgy npo [appi llommepa [x. K. PoniHr pos-
murna vimki kop@oHU Mix Aumsa4oro ma nimepamyporo Ons dopocnux. | uel 2ibpudusosaHull XaHp eumazae 2ibpudu3o-
8aHUX 2epois, K MO3UMUBHUX, mak i HeeamueHUX. [16pudHiCMb Xxapakmepie 20M108HUX nepCoHaxie cenmonoaii npo Mappi
lommepa supaxaembcs 8 ix pisHObIYHOCMI: Hemae abCcomomHoO NMo3UMuUBHUX ma abCcomomHO HeeamueHUX 2epoig —
3 00H020 boey, y lappi ma lio2o Opysie € Hedoniku xapakmepy; 3 iHWo20 oKy, icmopis xumms Bondemopma (ocobnueo,
(l020 OUMUHCMEBO) BUKNUKaE 8 Hac NoYymms xamo ma crigdymms. Icmopis npo [appi [Tommepa po3ka3aHa nosHicmio
i docums rocnidosHo, icmopis X xumms Bondemopma — ¢hpazMeHmapHO ma He XPOHO02IYHO, WO BUKITUKAE 3auikas-
neHHs1 0o Hei. Obpas [appi nidHiMae iHWe numaHHs — npobnemy eepoig-nnemiHHUKie abo cupim yu 6acmapdie y nimepa-
mypi, konu 3HedoneHa OumuHa-6e3bamyeHKo Mae nepemo2mu eopoea, skul bys HernepemoxHul Ao moeo. | [appi, i Bor-
0emMopm — He HapoOUUCH 2ePOSAMU (aHMU-2eposIMU), @ cmaru HUMU NPOMS20M XUMMS, 84UHsIFOYU neeHi i, po3susaroyu
«ceimny» abo «meMHy» CmMOPOHU €8020 «51». Lie makox 3ymoentoe 2ibpudHy YumaubKy ayoumopito — kHuau rpo appi
lommepa nbnsme [k 0imu WKibHO20 8iKy, mak i nidnimku, a makox 0opociii.

Knroyoei cnoea: xaHp, Hapamus, 2epol, aHmu-2epol (aHmazoHicm), 2i6pudHicmb, MOHO-Mich, cheHme3i.
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The article is devoted to the definition and characteristics of the main defining features of the hero and antagonist
in the narrative about Harry Potter. Attention is focused on the problem of the evolution of the main characters, their
characters, which is caused by the hybridization of the genre of this work by JK Rowling. The main similarities and differences
of the hero and the anti-hero are characterized in the work about the little sorcerer. It has been established that Harry Potter
is @ mosaic image consisting of the characteristics of other heroes. He is a good wizard, but a part of the evil Voldemort
lives in him, and can absorb him. It is proven that with the hybridized genre of the narrative about Harry Potter, JK Rowling
blurred the clear boundaries between children's and adult literature. And this hybridized genre requires hybridized heroes,
both positive and negative. The hybridity of the characters of the main characters of the septology about Harry Potter is
expressed in their versatility: there are no absolutely positive and absolutely negative heroes — on the one hand, Harry
and his friends have character flaws; on the other hand, the story of Voldemort's life (especially his childhood) makes us
feel pity and sympathy. The story of Harry Potter is told completely and quite consistently, while the story of Voldemort's life
is fragmented and not chronological, which arouses interest in it. The image of Harry raises another question — the problem
of heroes-nephews or orphans or bastards in literature, when an impoverished fatherless child must defeat an enemy
who was invincible before. Both Harry and Voldemort were not born heroes (anti-heroes), but became them during their
lives, performing certain actions, developing the "light" or "dark" side of their "Ego". This also made a result in a hybrid
readership — Harry Potter books are loved by both school children and teenagers, as well as adults.

Key words: genre, narrative, hero, anti-hero (antagonist), hybridity, mono-myth, fantasy.



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Beryn. Cepis naparusiB npo ['appi ITortepa
HaJIeXKUTH 10 TiopuaHoro xkaupy (Kocrora, 2023),
10 0OYMOBITIOE TIEPCOHAXKHY T1OPUIHOTO TOJIOB-
Horo repos (I'appi Ilorrepa) Ta ioro anraro-
Hicta (Bongemopra). Hapatus npo maneHbKOro
yapiBHUKA Mae o3Haku 10 skaHpiB: Mid, dapiBHa
Ka3Kka, poMaH, JETEKTUB, KaHP MIKIILHOT 1CTOPiT
(boarding story — sk mimkaHp), gothic novel,
roman for young adults, alternate story, fantasy,
adventure Ta horror literature. Ilel ribpuaHMii
XKaHp OOYMOBJIIOE «MHOKEHHS —IIIKaHPiB»
1 ¥ mpuTaMaHHUN TPUKIIaIaM TBOPIB JITEpaTypH
JUTSE MOJTIOJTL. Y TBOPI PO MAJICHBKOTO YapiBHUKA
BiIOYBA€THCSI €BOJIIOLIS JITEPATypHOTO >KaHPY
(meTYBOPK kKaHPIB), 1110 0OyMOBJIEHA €BOJIIOLIIEI0
TOJIOBHOTO Ieposi, SKMHA 3 JTUTHHU HEPEeTBOPIO-
€ThCS HA JIOPOCIIOTO, SIK (PI3UYHO, TaK 1 MOPAITLHO.
OTxe, po3MITHEMO, SIKI OCOOJHMBOCTI TOJTOBHUX
repoiB pi3HHUX KaHPIB BBIOpaB B cebe YapiBHUK
I'appi [lorTep Ta #oro rosoBHWH CyHnepHUK —
Bonnemopr.

JlocrimkeHHsIM 0CcO0MMBOCTEH TOIOBHUX TTEp-
conaxiB [loTTepianu moyanu 3aiiMarucs JOCUTH
JIABHO, B1Jl TIOYATKy BUXOAY MepIIoi KHUTH. byo
CTBOPEHO JeKinbka 30IpHHKIB Ta KYpHAaJiB,
MPUCBAYCHUX camMme Il mpoOnemaruimi. Bax-
JIMBE MICIle cepell HUuX Tocigae 30ipka HayKOBUX
ecce, o Oyna ormyOJiKoBaHa i KePIBHUIITBOM
npodecopku xonemxy Deppym JI. Baiita, «The
Ivory Tower and Harry Potter» (Whited, 2004).
e — ouH 3 repuIrx MOBHUX aHaIIi3iB TBOPYOCTI
JUx. K. Pominr 3 p13HI/IX TOYOK 30pY: mTepaTypH
(poNBKIIOpY, MCHXOIOTIi, COLIONOrii Ta iHIIKX.
3HayHAa 4YaCTHHA aBTOPIB KHUTH PO3IVISIIAE
Ta Ja€ MUOMHHUHN aHal3 JITepaTypHUX IPEIKIB
cepii npo T'appi [loTTepa, BKIFOUarOUM MaridHi
ta penresiitai TBopu Y. K. Jleryin, M. ®epioHr,
JIx. Mepoi.

Jlpyroto BaxIMBOIO 30ipKOIO € 310paHHs KpH-
THYHUX HAPUCIB MPO TONOBHHX MEPCOHAKIB
Ta OCHOBHI TeMU cenroJorii npo ['appi Ilorrepa —
«Reading Harry Potter: Critical Essaysy, 1o omy-
OJiKoBaHe MiJl KePIBHUIITBOM INpodecopku yHi-
Bepcutety Kanzac — XK. Anarons (Anatol, 2003).
B nux crartsax pi3HUX aBTOPIB PO3MIISAAETHCS
TICUXOJIOTIYHUHM, COIllaJbHUN, JIITepaTypHUI
Ta ICTOPUYHUNA KOHTEKCT HAPATUBY PO MaJICHb-
KOTO YaKJIyHa, €EBPOMENChKY Ka3KOBY TpaJuLilo,
6pI/ITaHCLKI/H7I a0oMiIioHICTChKU  pyX  (Tpo-
MaJICbKHUil PyX 3a CKaCyBaHHs pabCTBa) 1 JKaHp
OIOBIJAHHS TIPO  LIKOIY-IHTEPHAT BKIIOYHO.
Cepen iHmumx BuzHayHMMH € cTarti K. Cwir
“Harry Potter’s schooldays: J. K. Rowling
and the British school novel” (Smith, 2003),
ecce M. Oakc “Flying cars, powder, and flaming
torches: the hi-tech, low-tech world of wizardry”

(Oakes, 2003), crarra JI. Xonkinc “Harry Potter
and the acquisition of knowledge” (Hopkins,
2003), ecce JIx. [Tapk “Class and socioeconomic
identity in Harry Potter’s England” (Park, 2003)
ta Hapuc E. Octpi “Accepting Mudbloods:
the ambivalent social vision of J. K. Rowling’s
fairy tales” (Ostry, 2003).

Hpyra ygactuna 1iei 30ipku «Reading Harry
Potter Again: New Critical Essays» Buiinuia
okpemuM BugauHsaM y 2009 porii (Anatol, 2009).
Lleit HOBHUIT 30ipHUK €ce OXOIUIIOE BCIO CEpiIo
13 CeMM KHHI, a He JIMIIE YOTHPU YacTUHH (110
«Tappi Ilortep Ta opnen denikca»), K more-
penHs KHUra. B HBOMY pi3HI aBTOpPH pO3IIIs-
JArOTh 0e31i4 TeM 3 pi3HUX TO4YOK 30py. Lli Temu
TMOEAHYIOTE  OOrOBOPEHHs  MpoGIeM  peirii,
Mopalli, pacy, Marii, IICHXOJOTii, JiTeparypos-
HaBCTBA, K1HeMaTorpa(by ta iHmi. Haiimika-
BIIMMH TSI HALIOTO JOCTDKEHHS BHSBUIINCS
napucu JI. Jlamyp “Harry the teenager: muggle
themes in a magical adolescence”(Damour,
2009), JI. Xomnkinc “Harry Potter and narratives
of destiny” (Hopkins, 2009) ta M.K./[)xoHcoHa
“Doubling, transfiguration, and hauting; the art
ofadapting Harry Potter for film” (Johnson, 2009).

I'appi Ilorrep 1 Bomgemopr marouu ojHa-
KOB1 311I0HOCTIi, MOXJIMBOCTI T4 YMOBH, 110 OyiIn
HE JOy)Xe TPUHHATHI IS JOCSITHEHHS YCIIXY,
BUPOCITH a0COIIOTHO Pi3HUMH JTE0AbMU. [TnTanus
nossrae B Tomy, yomy ['appi [TorTep craB repoenm,
a BonnemMopr — rojsoBHMM BOPOTOM JKHMTENIB
MariyHoro cBity? BiamoBinb Ha 1€ MHTAHHA
BIUIETEHO y caMUii HapaTuB. Bukiaja nosiit ioro
HApaTHBY € XaOTHYHHUM: aBTOP IPAE 3 IPOCTOPOM
1 4yacowm, BHKOPHCTOBYIOUH ¢dembexn (300pa-
Kyrouu MHUHYJeE) 1 ¢uemdopBapan (10IOMOro0
4acoBOpOTy abo mepenbdadeHHs), B3a€MOIPO-
HUKHEHHS, TIEPETUICTIHHS Ta HAKJIQJaHHS MOMii
ta oka3id (IlamiB, 2020). Yutau camMOTyKKH
BIOPSIIKOBYE TIOPSIOK TPUTO/ TOJIOBHUX TEPOiB
HapaTHBY.

OcHoBHa yacTHHA. Bijx moyatky HapaTuBy
npo MaJleHpKoro dYakiyHa, [appi ta Bomne-
MOPT TIO3ULIIOHYIOTBCS SIK JIBA Tepoi, 0 CTOSThH
Ha TMPOTHJICKHUX KIHIMX CIEKTPY JIIOMSHOCTI:
[appi — ManeHbKkuil, YyWHUi, T0OpUIl XJIOMYUK,
SKUH xKajae Jr000B1 Ta apyxou (“Perhaps it had
something to do with living in a dark cupboard,
but Harry had always been small and skinny for
his age. He looked even smaller and skinnier than
he really was because all he had to wear were
old clothes of Dudley’s and Dudley was about
four times bigger than he was. Harry had a thin
face, knobby knees, black hair and bright green
eyes. He wore round glasses held together with
a lot of Sellotape because of all times Dudley had
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punched him on the nose” (Rowling, 2018'16))
a BOJIIIGMOpT — JIOpOCIHii, JKOPCTOKHii, Gescep-
JICYHHIA, TOW, XTO BBaXkKae cebe KpalluM 3a BCIX:
«Voldemort Stupefied his uncle, took his wand,
and proceeded across the valley to “the big house
over the way”. There he murdered the Muggle
man, who had abandoned his witch mother, and,
for good measure, his Muggle grandparents,
thus obliterating the last of the unworthy Riddle
line and revenging himself upon the father
who never wanted him» (Rowling, 2014: 306).
AJie 3rofioM, YTBOPIOIOTBHCS TOTOXKHOCTI IXHIX
J0Jb, ¥ YWTa4l MPOCHTIIKOBYIOTh CIIJIBHI PHUCH.
I T"appi, i Bonnemopt BrpaTiiu 6aTbKiB i pociu
CHPOTaMH y JOCHTh BOPOXXOMY CEPEIOBHII
(Tom Pimmn >xuB y TPUTYIKY 10 BCTYIY
y l'orBopTtc, a Manenbkuii ['appi — y poauHi CBO€ET
TITKH, )KHTTS B SIKIM Hara{yBajo MpUTYJI0K), Oyau
«HAIIBKPOBHUMMY Ta CTUKAJIKCS 3 JKOPCTOKICTIO
cycmiabcTBa. HaBiTh Majauuku B HUX 3 TOTO XK
camoro ocobnusoro nepa @enikca: “It so happen
that phoenix whose tail feather is in your wand,
gave another feather — just one other. It is very
curious indeed that you should be destined for
this wand when its brother — why, its brother gave
you that scar” (Rowling, 2018: 70). O6unBa —
cnagkoemiri Opatis [leBepermtiB (TIpo 110 M# JTi3-
HAaeEMOCS y OCTaHHIM YacTHHI cenTonori'l') 110
crBopuin «CMepTelbHi pemikBii», Tomy B 'appi
€ MaHTisf, a 'y BOJ‘II[GMOpTa Oy3HHOBA MA/INIKa;
TOOTO B MEBHIN M1p1 — BOHH poaudi.. B meBHOMY
CEHCl — BOHM JIBIHHUKH, aJie MPOTHIICKHI OTUH
OTHOMY.

B naparusi ipo I"appi [TorTepa Bxuto 6arato
anio3id Ha cTaponiaBHl Midu, HampukIag, Mid
TPEKO-PUMCBHKOI  Mi(oJIOTii TPO TPHUTOJIIOBOTO
cobaky llepGepa, 1m0 OXOpOHSB BHUXiA 3 Iap-
CTBa MEPTBUX, Ta SIKOTO 3a4apyBaB CITiB J1aB-
HbOrpelpkoro moera Opdest; TaBHbOTPEIBKUIA
Mi¢ po Menero, sika, 3BapUBIIN 31UUIS Y Ka3aHi,
MOTJIa O)KHBHUTH Ta OMOJIOAUTH OyIb-1110 Ta Oy/Ib-
koro (mi¢ mpo nomryku 3oororo Pyna Slconom
Ta AproHaBTamH) ; NaBHBOTPEIBKUN Mid) Mpo
KEHTaBpIiB (HaIiBIIIOICH-HAIIIBKOHEH) Ta JaBHBO-
IHAIMCHKUN Mi( €IUHOPOriB (KpUIaTUX KOHEH
3 poroM Ha 4oji) Tomo. I Bci Il MOCHIaHHS
TaKOXX BIUTMBAIOTH Ha (pOpMyBaHHS XapaKTepiB
reposi Ta HOro Bopora.

[To-mepuie, B HapaTUBI YITKO MPOCIIiIKOBY-
€ThCS APXETUIT MOJAOPOXKI T€POsT UM «KMOHOMI(» —
m1alJioH, 3a SIKUM OyayroThCsl OLIbIIICTh Mi(hiB
Bcix HapomiB cBiTy (k. KemOemn): separation —
initiation — return. Y midi, repoit — 1e JroauHa,
sSKa BHUMIIIA 32 paMKd OyICHHOCTI, moOopoia
cebe Ta Bijmana CBOE BIIACHE XUTTS 3apaau
yoroch Oumpmioro, HiX BiH cam (Campbell,

1990). Bei mi eranu npoinuu sk appi ITor-
Tepa, Tak 1 Bomgemoprt, auine ocraHHid — He
3MIT TPUHHATH cebe caMOro TakuM, SKUM BiH
€ Ta TIOCTaBUB cebe BUIIE, HI)K yCe Ha CBITI, HE
OOOPOBIITH CBiif €r013M.

SIKIIO TIOpIBHIOBATH CIOKET HApPaTHBY PO
I'appi Ilorrepa 3 maBHBOIO Mi(oONIOTIEID, TO
iCTOpisl PO MaJEHBKOTO YaKIyHa JyKE CXOXKa
Ha npuroau Omiccest — naps Itaku, onucaHi aB-
HBOTPEIBKUM TI0ETOM ['OMepoM y JBOX MmoemMax
«Omicces» Ta «lmmiaga» (Homére, 2006). Pucu
TOJIOBHOTO T€pOst IIUX JIBOX IIOEM MU 3HAXOAMMO
B xapakrepax sik [appi Ilorrepa, Tak i Bomne-
MOpTa.

Sk 1 map Ogmicceit, Bonmemopt cam 3ailicHUB
cBoe mpopourso: “Voldemort singled you out
as the person who would be most dangerous to
him — and in doing so, he made you the person
who would be most dangerous to him!”” (Rowling,
2014:423). Bia caM cioHyKaB MOAi1, I110 BOHU Bi/I-
Oynucs 3a nonanuM cuenapiem:“...if Voldemort
had never murdered your father, would he have
imparted in you a furious desire for revenge?”
(Rowling, 2014: 424), a Takox ‘““Voldemort
himself created his worst enemy, just as tyrants
everywhere do!” (Rowling, 2014: 424).

Opnicceri (Homere, 2008) sk 1 T'appi He
nmparHyB OyTH TepoeM, depe3 BilHY HOro mpu-
Mycui 6opotucs. LlikaBo, 1o midigamiA repoit
MaB TaKOX IpaM, KU OTPUMaB B JHUTHUHCTBI
Bl kaOaHa IIij 4ac IOJIOBAHHA Ta3a SIKUM HOro
BITI3HAJIM Yepe3 Oarato pokis. Takox Oyno mpo-
pouTBO 1m0A0 Koro noigku y Tporo (Opakyn),
mo BinlyBano, sk 1 ans [appi, mepemory Hax
BoporoM. [likaBo, 1m0 coBa (sika rpae 3HauHYy
POJIb Y HapaTUBI PO MAJIEHBKOTO YaKTyHa), Oysa
JTy’K€ BaXKJIMBOIO JIJIsI CTAPOAABHIX TPEKIB, aJlKe
“the owl was an emblem of the city of Athens,
and appeared on many coins. If an owl entered
a house, it was thought death would follow”
(Mitchell, 2000: 51).

3a Mi(oJIOTTUHUM KAHPOM JIITEPATYPHU CIIIITYE
JKaHp YapiBHOI Ka3KH, PUCH SIKOTO TaKOX BILIH-
HYJIM HA CTBOPEHHS TOJIOBHUX NepcoHaxiB [Tot-
TepiaHH.

Opanmyspka pocmigaunsg [. Kani B cBoiit
kau3i «[appi Ilorrep abGo antu-Ilitep Ilen»
(Cani, 2007) mopiBHIOE JBOX TepOiB BiIOMHX
TBOpPIB, HATOJIOIIYIOYHM, IO BOHU — AHTHIIOIU
onuH onHoro. [Titep Ilen HikoIM HE XOTIB TOpOC-
JIIaTH Ta BUCTYNMAaB TPOTH CBITY JOPOCIUX
(“I just want always to be a little boy and to
have fun” (Barrie, 2008:133)), a I'appi [Tortep
K€, HaBIaKH, MParHyB JOPOCIIIIaHHS 1 APYKHB
3 TOPOCIMMH, BUPINIYIOYH TyXKe BiAMOBIIaIbHI
MATAaHHS HE 3a BIKOM. AJie 11l JIBa T€POi TaKOXK
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1 cXoxki MK c00010: JBa XJIOMYUKU-CHPOTH,
IO IIyKalTh cBoe Micue B cBiti; Ilitep Ilen
roBoputh MoBoOr0 mnraxiB (Barrie, 2008:92), a
Iappi [ToTTep — MOBOIO 3MiiB.

Ha npomy (poHi BUSBIISAE€THCS JIOTTYHUM TTOPIB-
HSTH JIBOX aHTU-TEPOIB TUX caMuX KHUT: Bosnje-
Mopra Ta Kamitana I'aka.

ICTOplIO mipo ['appi HOTTepa BUKJIAJICHO TTOB-
HICTIO 1 JOCUTh MOCTIAOBHO, ICTOPISl 3K KUTTS
Bonnemopra — ¢parmenrapHo Ta He XpOHO-
JIOTIYHO, TIO0 BUKJIMKAE 3alliKaBIEHHS 10 Hel.
IaTepec mo romoHoro Bopora ['appi I[lorrepa
MOYMHAETHCA 3 Horo iMm’st — Voldemort —  vol
de mort” — 3 ¢paHIy3bKOi MEPEKIATAETHCS SK
«IIOJIT CMEPTi». I_Ie — aHarpama, yTBOpEHa 3i
CIPaBXKHBOTO 1M’Sl TOJIOBHOTO TEMHOTO 4YapiB-
nuka: “Tom Marvolo Riddle”, meperBopenoro
Ha “I am Lord Voldemort”. I/IOMy 6yn0 BaX-
JTUBUM, SIK 3BydaTHMe HOro iM’s IS 1HIIHX,
BOHO MaJl0 HAaBOJUTH CTpax Ha BCIX Ta MiJKpec-
JrOBaTU #Moro yHikanpHIiCTh. Temuomy Jlopay
Oy10 He GaiiysKe, IO PO HBOTO TOBOPHTHMYTh.
B 1mipoMy BiH CXOKHUU 3 1HIIIUM aHTAaroHICTOM —
Kanitanom I'akom 3 «Ilitepa Ilena» Jx. bappi
(Barrie, 1911), sskuii 3Mi1HUB CBOE CIIPABXKHE 1M 5
Ha TICEBJOHIM TMICJIsI TOTO, SIK BTPATHB IpaBy
pyky. Bonaemopt BimoOpaxkae cyIiibpHE 3710, 110
HEMa€ JKOIHHUX MPOOJIMCKIB JIFOISHOCTI: Hi CIiB-
YyTTs, HI IPOBUHU, Hi KaJIOCTI; BiH HE 3HAE, 110
TaKe «JII0OUTHY, aJKe MOTro He TI00WIN Ta i BiH
HIKOTO HE KOXaB. B TUTHHCTBI B HHOTO HE OYyIIO
6atbKiB, gk 1y [litepa Ilena yn Kanitana ["aka:
“Lord Voldemort has never had a friend, nor do
I believe that he has ever wanted one” (Rowling,
2014:321). BonaemMopT HE MIT BUKJIMKATH MATPO-
Hyca, TOMY IlI€ B HbOIO He OyJIO KOJHOTO Tap-
HOTO crorajaa, mo6 3’SBHUBCS MaTPOHYC — TaK
camo, sk 1 Kamitan ['ak He Mir jiTaru, TOMy 110
KpiM MariqHoro muimy, Tpeba 6ysio mogymMaru mpo
I0Ch TapHe, TEIUIe 1 CBiTIe, MpUueEMHE AJis cele,
4oro B HHOro He Oyno. Bonu oOuaBa — 3110, 110
HE MICTHUTH 00pa.

Sk 3a3HAYANIOCS BUILE, MU HE MAEMO XPOHOJIO-
TIYHOTO BHKIIATY icTopii Bomaemopra, mme dpa-
IMEHTAapHi, HEMOC110BH1 YpuBKHU. [Ipo icTopito
JKUTTS TEMHOTO YapiBHHUKAa MM JI3HAEMOCS 31
croraniB bob6a Ornmena — rosjoBu Department
of Magical Law Enforcement, i BoHa HOCHTH
CyMHa: MaJleHbKHI XJIOMYUK, II0 HAPOAMUBCS
y A00poi, aje HemaciauBoi BigpMu — Mepomnu
I'oHT, sika MOCTIMHO CTpaXkaana BiJ MPUHUKCHD
cBoro 0arbka Ta Opara, siky onucaso sk “defeated-
looking person” (Rowling, 2014:172) , Ta 3Bu-
YaiHOI JIIOIMHA — Marja — 3JI0T0, 3yXBaJIbHOTO
Ta Oararoro 4oJjioBika — Toma Pigmma, 1o xus
y MicTeuky MaiieHbkuii [ €HIeNTOH y BeIMKOMY

MaETKy. Mepora 3akoxanmacs B Maria Ta jJana
oMy 4apiBHE 3LIIS KOXaHHS, a 3aBariTHIBIIN,
BUpIIIWIIA TIEPEBIPUTH, UM 3aIUIMIUTHCS Tom
3 Heto 0e3 BIUIMBY 4ap, ajie BiH ii KMHYB, HIKOJIU
HE TOLIKaBUBIIKCH, 110 CTAJIO0 3 HOT0 TUTHHOIO.
HaponuBmm xyonuuka, BOHA IOMEpJA, 3aju-
HIMBIIA OCTAHHBOTO B CUPOTHHI [MPO KUTTA
Bongemopra 3HATO 1Ba MPUKBENH: 1TATIACHKUI
aHTTIOMOBHMM (kM KiHOKOMIMIaHii Tryangle —
“Voldemort: Origins of the Heir” 2018 poky (1ieit
handik — MOBHICTIO BHrajaHa iCTopist Mpo mif-
miTkoBi poku Toma Pm,una) Ta (bpaHuysbKI/H/I
KOPOTKOMETpakHHi (ibM KiHOKOMITaHIN Serial
Studio, Grimand Production, Le Sous-Marin
Productions “House of Gaunt” 2021 poky,
AKUI 0a3yeTbcsl Ha JECATOMY PO3AUIL LIOCTOT
kauru «lappi TlorTrep 1 HaMiBKPOBHHUM TTPUHID)
(Rowling, 2014)]. Ha upomy d¢oni, obpa3
MajeHbkoro Bonenmopra — amOiBaneHTHUH, 00
HE3BAXKAIOUH HA MOJAJBIII JKaXJIMB1 BUNHKU, BIH
BUKJIMKA€E OUYTTS KA.

Ha Binminy Bix Jlini Ilorrep, mo noxeprBy-
Basia cO00I0 3apajiu KHUTTS CBOTO CMHA, Mepona
['oHT 0Opana cMepTh, a HE CBOTO CHHA, HE MAIOYH
CTUTBKH CHJIM 1 MY>KHOCTiI Oopotucs nmami. | me
Iy’Ke BIUTMHYJIO Ha Bonmemopra, amxe BiH BiJi-
yyBaB ce0¢ KMHYTHM BCE CBO€ KHUTTA. Take x
BiMuyTTss mokuHyTtocTi MaB 1 Ilitep Ilen, xou
BiH 1 caM BTIK Bijg cBoe€i marepi: «His age is one
week, and though he was born so long ago he
has never had a birthday, nor is there the slightest
chance of his ever having one . The reason is
that he escaped from being a human when he
was seven days’ old; he escaped by the window
and flew back to the Kensington Gardens”
(Barrie, 2008:87). Matu myxe cymyBalia 3a HUM,
yekasa 1mopasy 011 BiKHa, TIady . AJie OHOTO
pasy, Ilitep moBepHyBCs J0A0MY i IT00AYHB, 1110
BIKHO 3aKpUTE, @ MaTU CIUTH y JDKEUKY 3 1HIIUM
XJIOTTYUKOM.

B immnii kasmi 1TamidCBKOro MUCbMEHHHUKA
Kapno Komnoni «IIpurogu IliHokkio. Ictopis
nepe’ssHoi sutbku» (Collodi, Inocenti, 2005),
MU 0a4MMO 1HIIOTO TOJIOBHOTO Tepost, SIKU HaM
Harazaye rnepcoHaxiB [lorrepianmu.

[TiHOKKiO — XOua 1 TOJIOBHUM repoil ictopii,
poTe MOro Ba)KKO Ha3BaTU aOCOJIOTHO IO3H-
TUBHUM. Bech 4ac BiH moTparuisie y CKIaaHOIII,
NPUYMHOIO SIKHX BHCTYNAalOTh WOT0O IOraHi
BUMHKH; BCS ICTOPIs — 1€ IUISIX IO CTAHOBJICHHS
«rapHuM xynonuukom». Tomy Ilikokkio ckopirie
MOXe OyTH HOpiBHSIHI/IM 3 Temuum Jloprom, HixX
3 I'appi HotTepom, KUl «rapHUH XTIOITYIHK» 32
TIPHPOIOIO. Ha Bigminy Bix BonneMopTa BiH HE
XOTiB BYMTHUCH, 37100yBaTH HOB 3HAHHS, JI€ XOTIB
CTaTH CIPaBXHIM, TOOTO 3BUYAITHUM CMEPTHUM
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XJIOMYUKOM. [ITiHOKKIO MparHyB NPOTHIICKHUX
BomnneMopty HocsrHEHB: BTEKTH Bijg Oe3cMepTs,
Ta CTaTU CMEPTHUM, HE OyTH YHIKaJIbHHUM, a Oy TH
3BUYAHUM. AJIe OJIHA PHCa B HUX € CITUTbHA: BiJ
IOraHUX BYMHKIB B HUX 3MIHIOBAJIacs 30BHIIII-
HICTh — Big OpexHi B IliHOKKIO BHIOBXKYBaBCs
HOTO HiC, HIYOTO HE POOJISIYH, BiH CTAB BICIIOKOM,
B HHOTO BHPOCJIM BEJIMKI ByXa 1 XBICT, a Bij Kax-
JTUBUX BYMHKIB KOJIUCH MpHEMHE 00amuust Boi-
JICMOPTA [EPETBOPUIOCS Ha MACKy MOHCTPA.

Ha Bigminy Bin Bonnemopra, B sikoro He 0yio
rOOmsTurx OarbKiB, [TIHOKKIO caM BiIKMHYB OaThbKa.
ITiHOKKIO — eroiCT, 10 TyMaB JIHIIIe Ipo ceode.

[TiHOKKIO XO4Ye TOAOPOCIIIIATH SKHAWIII-
BHIIE, Takui coo1, anTu-IliTep Ilen. [linokkio —
HaIliBCHPOTa, 110 HE MaB MaTepi, YUM Haramaye
HelacauBe AUTUHCTBO TemHoro Jlopaa.

Kaska mpo ITiHOKKiO — TOMY 1 Ka3Ka, 110 Mae
maciauBUil KiHenb: [[IHOKKIO HOCAT CBOIO —
CTaB CHPAaBXKHIM XJIOMYUKOM, CXO)KMM Ha BCIX.
Alle He 3aBKIH Tak OyBae, 1 HACTYIHUIA repoi,
IMPO HAMATAOYKCh BIHTHCH Y CYCIITIBCTBO, HE
3MIT TOCSATTH CHPHUUHATTS 1 CTaTH ((CHpaB)KHlM
XJomauKom». Ictopist mpo [1iHOKKi0O HaBUBOPIT —
roTu4yHa HoBela po MPpaHKeHIITENHHA.

Otxe, mutuHcTBO TemHoro Jlopma Oyno
HeBecenuM (11ikaBo, 1o Ha3Ba «Temuuit Jlopm»
onpa3dy Ham Haragaye mpo Jlapra Beiinepa i3
«3opsHUX BiliH», IIKaBUH CIKBEN 10 SKHUX
BuiimoB 2005 poky — “Dark Lord. The rise
of Darth Vader” (Luceno, 2005)) BmcyTHwTL
0aTbKIiB Ta JIpy3iB, HCTIPUAHATTS CYCHIHLCTBa
BITIYTTS HOKI/IHyTOCTl Ta MNOJAJbIII >KaXJIHBI
BYMHKH POOJISITH HOTO JCIIO CXOKHUM Ha Tepost
HapaTtuBy I1po PpaHKEHIITEHHA.

Sk 1 Ilirepa Ilena, sskoro OgHOTO JHS MaTH
3aMiHWJIa THITUM XJIOITYHUKOM, a 3HAaYUTh, 3a0yra
1 BIIMOBHWJIACh BiJl HBOTO, sSIK 1 Big PpaHKeH-
ITEeHHA BIIMOBHIIACH HAWONMKYA 1O HBOTO
JFOTMHA — HOTO TBOPELlb, HOT0 6ATHKO, SIKHIA BOJIIB
6u 3a0yTH 1 HIKOJIM HE 3HATU CBOE CTBOPIHHS; TaK
1 B Toma Pijyta MOJIOIIIOTO BIIMOBUIIACS Hal-
PiAHIII: MaTH, 10 HE 3aX0Ti1a OOPOTHUCS 3a CBOE
KUTTS, 0aTHKO, IKUI OyB 3aHAJTO MTUXATUM, 11100
LIKaBUTHCS, J¢ HOro CHH, JIiJ Ta OSIAbKO, IO HE
3aXOTUIM TMIPUIHATH B CBOIO POJMHY HAITIBKPOB-
HOTO pojanya, aJyke HeHaBHUIUIA MaryiB.

Sk 1 @pankenmreitn, BongemopT MaB kax-
TUBUN BUIIAL: MOro mkipa Oyna xyxke Omifna,
JUCHIA, 3 OOMUYYSM, CXOKUM Ha Yepen 3 4epBO-
HUMU 31HUISIME, 06€3 HOca, JIUIIE 3 BEPTUKAIIb-
HUMHU HI3APSAMH, 3 TOHKHM CKEIETOMOMIOHIM
TIJIOM Ta JOBTMMH pYKaMH 3 HEMPHUPOIHBO
JOBTMMH  MaJIBIIMH. Xo4ya CHo4Yarky Tom
Pimmr OyB myxke rapHUM FOHAKOM, IO YCIaj-
KyBaB CBOIO 30BHIIIHICTH Bij 0aTbKa, aje Mmicis

BOMBCTB 1 CTBOPEHHSI TOPOKPAKCiB, BiH 3a3HAaB
cTpamHoi (isuYHOI TpaHchopMaLii Ta IIepeTBo-
pPHUBCS HA MOHCTpA. 3 POKaMH BiH CTaBaB MEHII
«WTIOMSIHAMY; BiH OyB CTpallHUM 1 OTHIHHUM
HaBITh JUUIS CBOIX MpUOIYHKKIB. Taka Tparcdop-
Marist Haranaye ciokeT «I[loprper Hopiana ['pes»
Ockapa Yanbaa, ajne B 3BOPOTHOMY HaIIPSMKY
(Stojilkov, 2015:146).

Axmo mist paHkeHTeHa Oe3cMepTs — TO
MPOKJIIATTS, TO 171 Bonaemopra — 1ie HaiiBenuy-
Himme OakaHHs Ta 1T icHyBaHHs; “Riddle was
perfectly ready to believe that he was — to use his
word — “special” ” (Rowling, 2014:229). MoncTp
@paHKeHIITeHa CTpaXKAa€e BiJl TOro, MmO BCi
HOro BIAKWUHYIH, HE NMPUHHSUIA y CBOI OOIMH
TakuM, kUM BiH €. Texx came Oyno 13 Kami-
tanoM Becenoro Pomkepa — [[xeiiko6om ["akom
(«Nolittle children love me » (Barrie, 2008:139)),
1, BacHe, 3 Bonmemoprom.

B omunamisate pokiB Toai me Toma Pigmna
3 mpuTynky no lorBoprca 3abpaB JlamOGmmop.
Ha Toli wac xjomuuk BXKe Ii3HaBCA MPO CBOL
MariuHi 3410HOCTI Ta BMIB TOBOPUTH 31 3MisiMHU,
K Ha@aaok (akyabreTy Canarsapa Cnuze-
pina. Came B lorBoprci Bmepiie oMy chalo
Ha JyMKY NUTAHHS 100 BIACHOTO Oe3cMepTs,
Ta BOMBIIM 14-piuny yuenumto [lmakcuBy
Mipti (Moaning Myrtle), BiH cTBOpHUB mepIiuii
ropokpakc (horocruxes) — BiIacHUH IIOJICHHHUK.
Boxe Tomi, B mikoji, BiH CTaB BOMBIICIO, pO3IIIe-
MUBIIM CBOKO AyIly W MOKJIAaBIIM i1 IIMaTOK
y OIIOKHOT, BO TOPOKPAaKCH 36ep1raJm fioro
xkutrs. e crpemnings 10 6e3CMepT$I it 3ryouso
TEMHOTO YapiBHUKA, SKUU TMOHAI yce OosiBCS
3HUKHYTH HazaBxau: “Voldemort had a drive
to be immortal, he strongly preferred not to die,
but that wasn’t a positive desire, it was fear,
and Voldemort made mistakes because of that
fear” (Yudkowski, 2010: Ch. 122).

BoOwuBagmm mariiB Ta yapiBHUKIB, Bomaemopt
HIKOJIM HE MaB TTOYYyTTsI TPOBUHU. BiH BOUB myxe
Oararo, ane CTBOPHUB JIMIIE CiM TOPOKPAKCIB
(“A Horocrux is the word used for an object
in which a person has concealed part of their
soul” (Rowling, 2014: 413): monennuk Toma
Pignna; Ilepcrens SpBomoma Ionta (Riddle’s
grandfather Marvolo’s ring), >XepTBOIO SKOTO
ctaB Tom Pigan-crapumii ta Horo Oarbku;
Menanpiton Canazapa Cunizepuna (Salazar
Slytherin’s locket), cTBOpeHmii 3a JOMOMOTOIO
BOMBCTBa BouyoIor Marna; Yama Iensru
Iagennagp (Helga Hufflepuff’s Cup), uepes
BOMBcTBO I'em3ion Cwmir; [lianema Popinu Paii-
BeHkII0B (Rowena Ravenclaw’s Diadem)— Bouto
anbaHcbkoro censHuHa; 3mis Hamkini (Nagini
the Snake) — BOuTo craporo @penka baprca; Ta,



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

BiacHe, ['appi [lorTtep — ropokpakc, mo cCTBO-
peHuii mix 4ac crpoOu BOMBCTBA MaJEHBKOTO
YaKJIyHa, KOJIM 3aTMHYIU Horo Oarbku. YacTuHa
nymri Temuoro Jlopaa ocenunack B [appi, gepes
10 MaJICHbKHUH YaKJIyH MaB YaCTHHY 3110HOCTEH
Toro-Koro-He-Moxna-HazuBaru (He-Who-
Must-Not-Be-Named) : roBopuB 31 3MisiMH, Mir
MIPOHUKATH B IYMKH Ta BIIYyBaTH Te, 110 BiI4y-
BAarOTh 1HIII JIFOH.

Jli3HaBIIUCH MIPO CBOE MOXOMKEHHS (HAamiB-
KPOBHUH 4YapiBHUK), Bomgemopt BupimuB cam
CTBOPHUTH HOBOTO cebe 1 JOCATHYTH Oe3cMepTs,
Haue BikTop OpaHKCHIITeHH, AKHil 310paB
CBOTO MOHCTpA 3 IHIIMX TiJ, TUIbKH HABIIAKU —
PO3IpBaBIIHA CBOIO JYIIY i BKJIABIIM 11 YaCTUHHU
B iHII1 TpeaMeTH. Sk 1 MoHCTp PpaHKeHIITElHA,
BIH y34B IM’ST cBOro OarbKa, IO KOJIMCH BiJ-
pikes Bix Hporo. Temmuii Hopz[ yocobiitoe TBo-
PiHHS — SIK YaCTHHY aBTOpa, TaK 1 TBOpIs. Bin
HE MaB JIPy3iB, CTABIIK OTOTOXKHCHHSM 371a. AJie
Ha BIIMiHY BiJl MOHCTpA, BiH HE 3BUHYBauyBaB
y IBOMY CYCHiIbCTBO. SIKi0 MOHCTp DpaHKeH-
HITEHHA 3 J)KajJeM KOHCTarye, 1mo “I was not even
of the same nature as man” (Shelly, 2020:159)
ta “l was dependent on none, and related to
none”(Shelly, 2020:172), To BoagemopT OiabImn
3a BCe HaMaraertbes 1€ JI0BECTU — BiH — BUHSAT-
KOBUM, a He imeHTnuHui. Temuwmii Jlopm — e
@paHKEHIITeHH HAaBMaKH, HABUBOPIT.

BikTOp XOTIB PO3KPUTH CEKPETH CTBOPECHHS
CBITy — CEKpeTH CTBOpeHHs nomuHu: “It was
the secrets of heaven and earth that I desired to
learn” (Shelly, 2020:37) and “Under the guidance
of my preceptors, I entered with the greatest
diligence into the search of philosopher’s stone
and the elixir of life” (Shelly, 2020:41).

Ak 1 OpankenmetitH-MoncTp, Bommemopt
OyB OJICp)KUMHUM TOITyKaMH CIIPaBXHIX OaThKIB:
«Riddle was obsessed with his parentage»
(Rowling, 2014:302).

IleBHi mapaneni NPOCIIIKOBYIOTBCS —MIX
Bikropom @pankenmreitnom 3 Geppetto i3
«ITiHOKKiOY, ale ocTaHHId — 0aThKO, SIKUH MPU-
WHSIB CBOTO HE3BUYHOI'O CHHA 1 JOIIOMAaraBs MOro
MpomMpU BCI TIOTaHI Ta HEMPaBUJIbHI BUUHKHU
[Tinokkio; MoxnuBO came ToMy IliHOKKiO He
ctaB Mouctpom abo Bomgemoprom. Tom Pimmn
HE OTpUMaB MIATPUMKHU 3 OOKY POAMHH, a JIUIIIe
OCy[l 3a Te, Ha I1I0 HE MaB YKOJIHOTO BILIUBY, Ta,
K Hachinok, “he was forced to accept that his
father had never set foot in Hogwarts. I believe
that it was then that he dropped the name for
ever, assumed the identity of Lord Voldemort,
and began his investigations into his previously
despised mother’s family — the woman whom,
you will remember, he had thought could not be

a witch if she had succumbed to the shameful
human weakness of death” (Rowling, 2014:302).
VY knurax npo npuroau ['appi IloTrrepa Takox
€ mocwiaanHs Ha TBip [lanTe, konu Poymiar BBO-
JMTh y HapaTuB TpUrojoBoro codaky Pmaddi,
mo sk LlepOep — 3a 300paxkenns Jlanrte, neMoH,
10 OXOPOHSIE BHUXI1] 13 TpEThoro Koua [lekma, oxo-
pOHsIE BXiJ y KiMHaTy, ne 30epiraBcsi ¢imocod-
chKHii KaMiHb: “As the door creaked, low, rumbling
growls met their ears. All three of the dog’s noses
sniffed madly in their direction, even though
it couldn’t see them. ‘“What’s that at its feet?’
Hermione whispered. ‘Looks like a harp,” said
Ron. ‘Snape must have left it there’. ‘It must wake
up the moment you stop playing,” said Harry.
‘Well, here goes...”” (Rowling, 2018: 222).

Temuuit Jlopn Gararo manapyBaB (OCOOIUBO
AnGaHi€r0), CTUKAIOYNCH 3 PI3HUMH JTy)Ke Hebes3-
MEYHUMH MariYyHUMU CTBOPIHHSIMH, BiH HE OOSIBCS
HIKOTO 3 HUX 1 HE MaB CTPaxy Hi JI0 40T0, KpiM CMepTi
13a0yTTrs: “The crucial point is that Voldemort does
not strive to achieve eternal life of the soul but, as
has been mentioned already, the eternal life of his
powerful mind and body, in the manner of a gothic
villain” (Stojilkov, 2015: 137).

Croproroun HappatuB 1po [appi Ilorrepa,
Jx. K. Pominr 6e3nepequ HaJuxanacs IUKIOM
JIALAPCHKAX pOMaHlB npo Kopons Aprtypa,
JIMLApi SKOro BiAmpaBuiucs Ha nomyku Yami
['paans. 1[0 cXOXiCTh MOMITHO Ofipa3y, KOJH
MU 3Hailomumocs 3 poauHoro Biszmi. lonosa
ponuHu — namesake Bimomoro kopoist Ope-
ToHLIB — Aptypa [lenaparona. Aptyp Bizni Oys
onpyxenuit Ha Mot [IpeBeTt, Ta BOHH Maiu
ceMepo MiTeHd, MesSKMX 3 HUX BOHU TaKOX Has-
BaJlM Ha YECTh YYAaCHUKIB apTypiaHU: CTApIIMM
cud — William Arthur “Bill”, morim Charles,
nani Percy Ignatius (Ha 4ecTh BIpHOTO JHUIIAPs
Kpyroro crony — Percival, Ignatius — Ha decTh
MamuHOro Asabka Ignatius Prewett), Opa-
tu-Onn3Hiokn George Fabian and Fred Gideon
(Ha decThb msnpkiB — OpariB Momni, Fabian
and Gideon, iMeHa IKAX MAalOTh TaKl K cami 1Hi-
mianm), Haikpammid napyr Fappi Ponansn Bimiyc
(Rhongomyniad — cBsiTHii criuc xopoist Aprypa)
Ta MaiOyTHS JpyXHHA BIJOMOTO YaKJIyHa
3 I'pibdinmopy xiaai — nmoBHe iM’s1 JkiHEBpa
(Guinevere — npy»xuHa rosioBu Kpyrioro croiy).
Konu Best poamHa 30uMpanacs BIoma 3a CTOJIOM,
e Jly)Xe HarajyBalo came 300pu JHLApiB
y Kamenori, ne BupillyBalduch DyXKe BaXKIHBI
Ta HaraJbHI TUTAHHS.

Takox iM’a Percival — nie apyre iM’st gapis-
HUKa, 10 ayxe Haragye Mepmina — Albus
Percival Wulfric Brian Dumbledore, “who
is indeed a member of the Order of Merlin”
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(Hopkins, 2009:63) mo Takox BiACHIA€E HAC IO
OpETOHCHKOTO IUKITY. AJie HAHOUTBII OYEBUIHE
MOCUJIAaHHA Ha ApTYpIBCbKI JIeTeHAM € Med
Tonpuka I'pigdinmopa, mo 6e3yMOBHO Haramye
Excalibur: “When the sword emerges from
the water in Harry Potter and the Deathly Hallows,
it offers clear conformation of the importance
of Arthurian motifs in the sequence” (Hopkins,
2009:63).

B onuiit i3 nerenn Aprypianu (Volgino,
Guiffrida, 2001: 29-30), nuuap IlepciBanb rpae
B IIaXW HEBUIMMHM IPOTHBHUKOM, TaK CaMmo,
K Fappi Pon i FepM10Ha rpamu y nepmm
kHu31 «Iappi TloTTep i pinocodcbkuii KaMiHbY.
B ApTypiBChKUX JIET€HaX HEMAE OJHOIO YITKO
BU3HAYEHOI'O AHTAroHICTa, TOMy MU HE MOXKEMO
MOPIBHSTH 3 KUMOCh 0lHUM Bongemopra.

Oaum 13 mepmux pPOMaHIB, 3 SIKUM TIOPiB-
HI010Th Tipurogu mpo [appi [lorrepa, € poman
Toma Xbroza «IlkineHi poku Toma bpaynax.
Ile — omuH i3 HebararbOX BIKTOPIAHCHKUX
IIKUTBHUX POMaHiIB, sIKi MEPEeBUAAIOTHCS JOCI.
XapakTepHOI0 PUCOI0 LBOTO JKAHPY € Te, IO
notii, sKi BifOYBAIOTBCA y IIKONi-iHTEpHATI,
BUKJIQIAIOThCS 3 oy y4Hs. CydacHUM BTi-
JICHHSIM «IIIK1IJTBHOTO POMaHY» BBaKAIOTh CEPII0
HapatuBiB JIx. Poyminr mpo I'appi Ilorrepa
3 MIOTPABKOIO Ha Te, 110 npuroau ['appi posrop-
TalOThCSA HE y peajbHOMY, a YapiBHOMY CBITI
¢enresi. Ikona Par6i xyxe naragye Torsopre,
KM € OUIBII Cy4acHUI Ta Jie¢ HAaBYAIOTHCS HE
TIIBKU XJIOMII, aje i nipdyara. ['apHuil xjiomauk
Tom motpamsie y mkony Par0i, sika He Binpi3-
HSIETBCS CTPABEIUIMBICTIO, ¥ TTOYMHAE BHOOPIO-
BaTH CBOE MICIIE IiJl COHIIEM. B sIkuiich MOMEHT
Tom moBeprae Ha CIM3bKY JOpPOrY, ajie HOBHI
nupektop mkonu Jloktop ApHonba (sik Jlam0-
nnop y Hapatusi nipo ['appi [lorTepa) Bupimrye
iioMy  JI0MIOMOITH, pOSFJIe,Z[iBIJ_II/I Y XJIOIIIEBi
CBITITy Jyury Ta cMinuBuil xapakrep. Came cmi-
nuBicTh noeanye Toma bpayna ta Fapp1 Ilot-
Tepa, a TAKOXK jKara CIpaBeUIMBOCTI Ta TBEp-
nictb nyxy. [onoaum Boporom Toma € muxaruii
Ta OE3MPUHIMIIOBUN cTapmokiacHuk [lemxer
®dnemman, KU € CHHOM JyXe 0araroro maHa.
Apxex, Homy pnanexko no Bomaemopra; BiH
HIKOTO HE BOMBA€, HE HACTIILKM PO3YMHHM, ajie
BiH KaJi4UTh JOJI 1HIIMX MITeH, MPUHIKYIOUH,
oOMaHIOOYM Ta KpuBiasun ix. Tom moBcTae
IIPOTH HBOTO, 3aXMILAE IHIIMX, HABITh BCTYIAE
B Oiif 3 HUM, B SIKOMY, JIJIb HE BMEpIIIH, Mepe-
Marae, 110, BpeUITi-pelIT, IPUBOIUTH 1O BUKIIIO-
yeHHs1 DrrenMena 31 mKoJu.

Hpyx06a Tappi, Pona Ta I'epmioHHm Takox
Haragye apyx0y Toma Coitepa, Iexnpbeppi
®dinna ta bekki (Pebexkn) Teruep (Twain, 1980),

[0 TOCTIHHO MOTPAIUISIIOTh B AKIHCH MPUTOIH,
BIJIPI3HSIOUKCH JIUIIIE TUM, IO Ha BiIMIHY BiJ
tBOpy (Twain, 1980), Mapka TeHa, rojgoBHUi
repoi 3HaxXoIuTh co0i iHITY NiBYMHY, a [ epmioHa
obupae Pona. Tom Cotiep, sik 1 'appi [lotTep,
TakoX OyB CUPOTOIO Ta KUB y TiTku [losi.

HemokxHa OMUHYTH yBaroro BiJOMUI aHIJIIH-
CBKHH «pOMaH ISl MOJIOAMX JOPOCIUX» (roman
for young adults) «Iloprper J[lopiana Ipes»
Ockapa Yaiinpaa, B SIKOMY MOPTPET TOJIOBHOTO
reposi J)KUB CBOIM JKUTTSIM. BUHUKAOTH MEBHI
napaiesni Mix Bongemoprom ta Jlopianom ['peem,
a Takox Mk TemuauMm Jlopiom Ta mopTpeToM.

VY wikineHI poku, Bonnemopr, six J{opian ['peid,
Maike BCIX 3a4apoBYBaB CBOE€IO 30BHINIHICTIO,
MaHEpOI0 TOBEAIHKK Ta po3ymMoMm. Takox OyB
CHUPOTOI0, Horo Oarbka BOWJIM 3a HaKa3oM HOTO
Jlijia, @ MaTy IoMepIIa; i1 HIKOJIM HOoTo He JIF0OUB,
3HEBAKAFOYM HOTO TOXO/DKEHHS (CHTYAIIisl JTyXKe
CXOkKa Ha JUTUHCTBO Bommemoprta). Y cycminb-
CTBI II CyMHa iCTOpisi JWTHUHCTBA BHUKJIHMKAaja
CTHOYATKy TMOYYTTS KA, a TOTIM 3aXOIUICHHS
nocsrHytuME yemixamu., Onwmcyroun  TemHOro
Jlopna, Ix. K. Pominr nage onucye Jlopiana ['pes:
“As an unusually talented and very good-looking
orphan, he naturally drew attention and sympathy
from the staff almost from the moment of his
arrival. He seemed polite, quiet and thirsty for
knowledge. Nearly all were most favourably
impressed by him”(Rowling, 2014: 300); “Harry
recognized Riddle at once. He was the most
handsome face and he looked the most relaxed
of all the boys” (Rowling, 2014: 308).

I Hopian, i Tom Pigan xopucryBaiuch
BEJIMKMM YCITIXOM Y CYCIUJIBCTBI: BOHH OyiH
HAJ3BUYANHO TapHl, pO3yMHi, TaJaHOBHTI,
ajyie 3roJoM Iie 3irpajio 3 HUMH TIOTaHUH KapT.
OOuaBa cTanu nmuxaTi, eroiCTHYHI, HAPIUCUYHI,
MOBIPUBIIA Y CBOK BHHSATKOBICTh, BCEMOTYT-
HiCTh Ta Oe3kapHicTh. Came uepe3 JH000B 110
camux cebe, sika I0CsAIIa MAKCUMAIbHOI BUCOTH
([lopian HaBiTh IIUTyBaB CBIii HopreT) o0uBa
MEPCOHAX] HAMATAINCs BiHAWTH CIOCIO KUTH
BiuHO, Jlopian ['peit — 3a gomoMororo moprpera,
SKUW CTaB J3epkajoM Horo aymr, a Bosmne-
MOPT — 3a JOIOMOTOI TOPOKPAKCiB, 10 30epi-
raiu yactouku aymri Temuoro Jlopna.

Hopian: “He had uttered a mad wish that he
himself might remain young, and the portrait
grow old; that his own beauty might be
untarnished, and the face on the canvas bear
the burden of his passions and his sins; that
the painted image might be seared with the lines
of suffering and thought, and that he might keep
all the delicate bloom and loveliness of his then
just conscious boyhood” (Wilde, 1993).
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Bonnemopr: “So he’s made himself impossible
to kill by murdering other people” (Rowling,
2014: 417).

SAxmo kokHUE 37m049nH JlopiaHa BimOWBaBCs
Ha WOTO MOPTPETi, HE 3MIHIOIOYHM 30BHIIIHICTB,
TO KOXXKHE BOMBCTBO Bommemopra, HaBmakw,
BIUIMBAJIO HA Horo BUTIAA. | TOM, 1 iHIIUH mepe-
TBOPWJIUCS Y MOHCTPIB, IO BUKJIHMKAIU CTPax
Ta Orufy OTOuyruMX. Bomm posmermmi cBoio
JyIIy, CKOIBIIM BOMBCTBA OJNIM3BKUX JIoAeH. Sk
I[oplaH HACOJIO/KYBABCS CIIOCTEPEIKCHHSIM 32
pYHHYBaHHSIM 30BHIIIHOCTI CBOTO TOpPTpETa,
CTIOCTEpIraroyl pO3KIAaJaHHA CBO€l Iymni, Tak
1 BonmeMopT HacomomKyBaBCs TUM, SIKHIA BILIHB
Mae Horo 30BHIIIHICTh Ha OTOUYIOUUX, BIH HACO-
JO/DKYBAaBCS THM IIOYYTTSIM CTpaxy, SKe BiH
YMHUB Ha BCIX.

I Bonnemopr, i [lopian ['peit maym G6araro mpu-
O1YHUKIB — JIFONIEH, 110 BBaXKaJIM ceOe TXHIMU ApY-
35MH, aJIe€ HACIIPaB/Ii, HIKOJIHU Hi 3 KUM HE JPY>KUIH
1 HIKOJIM HIKOT'O HE KOXaJIM: Hi 0aThKIB, Hi OJIM3bKHX,
Hi Jpy3iB, Hi kiHOK: “As he moved up the school,
he gathered about him a group of dedicated
friends”’(Rowling, 2014: 301), i mam “They were
a motley collection, a mixture of the weak seeking
protection, the ambitious seeking some shared glory,
and the thuggish, gravitating towards a leader who
could show them more refined forms of cruelty. In
other words, they were the forerunners of the Death
Eaters, and indeed some of them became the first
Death Eaters after leaving Hogwarts” (Rowling,
2014:301).

Sk 1 moptper [opiana Ipesi, 30BHIIIHICTH
Bongemopra mcyBanacsi mMocTymmoBO, 3 KOXHHUM
MOTaHUM BYMHKOM Ta BOuBCTBOM: ‘“‘Voldemort
had entered the room. His features were not
those Harry had seen emerge from the great stone
cauldron almost two years before; they were
not as snake-like, the eyes were not yet scarlet,
the face not yet masklike, and yet he was no
longer handsome Tom Riddle. It was as though
his features had been burned and blurred; they
were waxy and oddly distorted, and the whites
of the eyes now had a permanently bloody look,
though the pupils were not yet the slits that Harry
knew they would become. He was wearing a long
black cloak and his face was as pale as the snow
glistering on his shoulders” (Rowling, 2014: 367).

Jopian cBoro koxany Ci6in Beiin ta cBoro
Jpyra-xXyJO)KHHUKa, 110 CTBOPUB HOTO IMOPTPET,
beiizina T'onBapaa. BongemopT BOMB yueHHIIIO
Toreaprca IlnakcuBy Mipwi, cBoro O6arbka,
nimycst Ta 6adycro, naapka Mopdina.

Bei nmroachKi BUMHKY BiAOMBAIOTHCS HA 00Ul
MOIIOHO MacIIl, IKy HOCUTHU 3 KO)KHUM JTHEM CTa€
Baxkue, AKk-10 y Bonnemopra uu y [opiana ['pest:

y TepUIOro — Macka 3713, a y JApyroro — Macka
JIOCKOHAIIOCT], SIKy DIYXHid COLIyM IHpHAMae 3a
IpaBly, 32 3pa30K Ui HACHTITyBaHHS; HEBIJIOMO,
1o ripire. BrymMBoBicTh 000X MEpCOHaXIB, TXHS
CHJIa BCEJSITU CTpax y OTOUYYIOUMX, iXHS YCITiIl-
HICTB Y CBOIX KaXJIMBUX CIIPaBax — BCE I1€ HAraaye
nereny npo gokropa Paycra (Goethe, 1978), mo
YKJIaB YTOIy 3 JAUSBOJIOM, IPOJABIIN CBOIO AYILY
Ta sikomy jtoniomarae Medicrodens. Bongemopr —
e noptpet Jopiana ['pes, skuii 0xKuB.

O6pa3 I'appi, B cBOIO 4epry, ni/:[HiMae 1HIIIE
MUTAaHHS — TMPOOIeMy TepOiB-IIIEMIHHHKIB 200
CUpIT 4yM OactapliB y JiTeparypi, KOJIH 3He-
JI0JIeHa JWTHHA-0e30aTYeHKO Ma€ IepeMOTTH
BOpora, skl OyB HENEPEMOXHHM 110 TOro.
3ramaeMo uapiBHy Kaszky mnpo «llomemrorky»
[Tapns Ileppo, 3 sSIKOFO HEPIJKO MPOBOSATH aHAa-
JIOT1F0 POMaHy MPO MaJeHHKOTO YapiBHUKA: 3HE-
JoJIeHa J1BUMHKA-CUPOTA, 1110 TepIIijia 3HYIaHHS
MauyXH, BCEe OJTHO 3aJIUIIaNacs J00pOIO 1 BpEIITi
cTaJia IacIuBOI0 — 100po nepemorio 3io. aii,
((XpOHlKI/I Hapuii» Knaiia JIptoica, kaura 6, o
Tak 1 HasuBaeTbcad «The magician’s nephewy,
B sIKiii cami TUIeMiHHUK Jsapka Exnapro — Jliropi,
MaTh SIKOTO TSDKKO XBOpa, IEepeMarae 3iy
BIIBMY Ta jJomomMarae AclaHy CTBOPUTH CBIT.
HactynHoro kHuroro sxkaHpy ¢eHresl, MpHUCBS-
YEHOI TeMIi IUIEMIHHUKIB, aBkex € «Bomomap
nepctHiB» JIk. Tonkiena: ®pomo berriac — me-
MiHHUK binp00, cTae XxpaHWTEneM 4YapiBHOTO
HNEepCTHS Ta, 3a JOMOIOI0 Jpy3iB, Ilepemarae
CaypoHna. ABXex, HE MOXHaA OO0IMTH yBaroio,
kuury JIx. P. P. Maprina «I'pa npecromiBy, e
roJIOBHUM TepoeM ctae Oactapa [[xon CHoy,
o mepemarae Bcix Boporis. LlikaBo, mo Bei mi
repoi — MarTh IpPOCTi, HE OJIarOpojaHi, IMEHa
(...but not the bastard who bore the surname
Snow, the name that custom decreed be given to
all those in the north unlucky enough to be born
with no name of their own” (Martin, 2001:16)),
Ha BiMiHY Bia Boanemopra, 1110 xoTiB, 100 ioro
iM’s 3By4aJI0 TapHO Ta 3 MiATEeKCTOM. BoHM He
HApOJMIINCH TEPOSIMH, & CTAIM HUMHU HPOTATOM
KHUTTS, JOJIAI0YN BaXKKi 0OCTaBUHU Ta NIEPETIOHH;
MYXHIJIM Ta CTaBajJM CUJIHHUMHU, a B KIHIII BUSB-
JS7I0Ch, 10 BOHU BCE XK Taku Oynaum «oOpaHi»
JIOJICI0, 100 CTaTH reposiIMU — TUMH, XTO POOUTH
repoivHi BYMHKHU.

I"appi [TorTep — Mo3aiunmii 06pa3s, 1o ckIaaa-
€THCS 3 XapaKTEPUCTHUK 1HIMX repoiB: Omicces,
[Tinokkio, [Tomemtomku, Ilitepa I[lena, Ixona
CHoy Ttomo. binemr Toro, 3a HapatuBoMm, ["appi —
1€ FepOif, SIKUH, IPHITY CTUBLIKCH IOMUIKH, MOXKE
CTaTH aHTH-TEPOEM, aJiKe BiH — Topokpakc Bosi-
nemopra. Sk 3a3Hadanocs BUIIE — 10 OOMIBOX
MEPCOHAXKIB JIy’)KE€ CXOXK1, 1 B SKHUICH MOMEHT
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BOHM 3JIUBAIOTHCSA: CXOXE IUTUHCTBO, OJIHA-
KOB1 3a CHJIOIO 3/1I0HOCTI (BOHU POOWIIH Te, IO
iHIAM OyJI0 HE TiJ CHUITY), pO3yM, TapCeIMoBa;
Iappi — HiIOUTO Takwmii cobi — modpuit Bomne-
MopT (Yudkowski, 2010: Ch. 22), mo noku He
MePEHIIIoB Ha TEeMHY CTOpoHYy. BiH — moOpwmit
YyapiBHUK, B IKOMY >KHMBE 4acTouka 370ro Bonge-
MOpTa, 1110 MOKE HOTO MOTIIUHYTH.

['iOpuan3oBaHUM >KaHPOM HApaTUBY MPO
I'appi ITorTepa JIx. K. Poninr po3muna 4iTki kop-
JIOHU MK JUTSYOI0 Ta JOPOCIOIO JIITEPaTyporo.
I weit Fl6pI/II[I/I3OBaHI/II/I JKaHp BHUMarae ribpu-
JIM30BaHUX T'epOiB, K MO3UTHUBHHX, TaK 1 Hera-
TUBHHX. [locTae MUTaHHS: SKI XapaKTEPUCTHKH
Ma€ MPOTArOHICT 1 AHTArOHICT TAKOTO TBOPY.

Fi6sz[HiCTL XapakTepiB TOJIOBHUX TIEPCO-
HaxiB cerrosnorii mpo ["appi Ilorrepa Bupaka-
€TbCA B 1X PI3HOOIYHOCTI: HEMae aOCOIIOTHO
MO3UTHUBHUX Ta a0COJIOTHO HETaTUBHUX Te€POiB —
3 oziHOrO Oory, y I'appi Ta iforo Apys3iB € HeIOMIKH
XapakTepy (Hampukiaz, Hepimydicts y Powa,
4ITKS BHKOHAHHS MPaBUI y I'epMIOHH, HOBIpIIH-
BicTh y ['appi), 3 iHII0T0 OOKY, icTOpis *KUTTS Bon-
neMopta (0coOIMBO, HOTO JUTHHCTBO) BUKIIMKAE
B HAc TOYYTTS Km0 Ta criBuyTTa. Lle Takox
3YMOBITIO€ TIOPHIHY YU TAIBKY ayTATOPIIO — KHUTH
mipo "appi [loTTepa moOmaTh SK AITH MKITHBHOTO
BIKY, TaK 1 M UTITKH, a TAaKOXK gopocii. L riopun-
HICTh TIPOHMKAE 1 HA CTBOPEHHS UIIOCTpaLii 10
TEKCTY, @ TaKOXK Ha CTBOPEHHs 0O0ropTok (oOKIa-
JUHOK). € MUTS4i BUJAHHS, BUJIAHHS 1)1 MOJIO/II,
a TaKkoK BUJIAHHSA JUISI JOPOCIUX, SIKI 30BCIM
MO-1HIIOMY BiOOpakatoTh 3MICT HapaTHBY PO
MaJICHHKOTO YaKITyHa.

[IpucyTHICT B ONIOB1/IaHHI aHTaroHiCTa JAyXkKe
BAKIINBA, aJDKC BOHA BUCBIT/IIOE Ti PUCH, AKHMH
BOJIOJII€ FOTIOBHHH Iepoif; 11e K MPHCY THICTh TEM-
PSIBU, 1110 J103BOJISIE€ TOOAUUTH CBITIIO, 1 HABMAKH.
Binbmr Toro, 06pasu TOIOBHOIO reposi Ti aHTaro-
HICTH BiJ MOYATKy MAlOTh 0araro pi3sHUX Xapak-
TEPUCTHK, OLIBII TOTrO, BOHH eBOJIIOI_IIOHyIOTL
MPOTATOM cepil KHHUI, HAOMparouul PUCH TepoiB
PI3HUX KaHPIB BiJ 4apiBHOI Ka3KH JJO TOTUYHOT
Hoseny. TobTo 1e pisHOOapB’st XapaKTepPHCTHK
Bi/I0YBA€THCs SIK 110 TOPH3OHTAI, TAK 1 10 Bep-
TUKaJ1 OMOBIAIL, K BIIUPIIL, TaK 1 BAOBK.
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