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Haykosy po3sioky rpucesyeHo OOCIOKEHHIO KOHCMPYo8aHHSI iPUYHO20 Hapamuey, Wo pearnidyembes y noemu4yHoMy
mexkcmi. [ns nipuyHo20 Hapamuegy enacmuei Xxapakmepucmuku Moemu4yHo20 meKcmy, 30Kkpema 0bpasHicmb, eMOUiUHICMb,
ocobruga pummiko-cuHmakcuyHa nobydoea, a makox CMpUXHeSI pucu Hapamusy 8 uinomy: icmopisi npo nodii, wo onosi-
0aembCsi HapamopoM Kpisb Npu3My hokanizamopa. Y nipuyHUX Hapamueax 3a3eudali crnocmepieaembsCs 31UMMs Hapa-
mopa U ¢hokanisamopa. Ha eidmiHy 8id npo308ux XyAoxHIx meKkcmie, SKUM npumamaHHe PO3MeXy8aHHs Ha 20/108HUX i Opy-
20psA0HUX NMepcoHaxis, y MipudHOMY Hapamusi Ui ¢bicypu chopmyroms fipudHUl obpas. Y cmammi cmeepOxyembes, Wo
8 JlipUYHOMY Hapamusi po32opmarombcs 08i icmopii: excrniyumHa icmopisi nodymmie, ma iMnaiyum-a icmopis 3 xxummsi
Nipu4HO20 2eposi/eepoiHi, Wo cmae nidrpyHmMaM Hapamusy rmodymmig U emouit. Hapamueom noyymmie Moxe cmamu iXHs
mpaHcghopmauisi y 4acogoMy MPOCMOpI, WO Mog’si3aHa 3 MepeoCMUCIEHHSIM, eMOUIUHUM po3gumKoM abo ix esormoujeto.
Taki modymmsi @UKIUKaHI iCcmopiero 3 Xummsi JIpUYHOI 2epoiHi: nepexumuti Aocsid eiliHu, HepPOo30ineHe KOXaHHS, 32a-
caHHs1 nodymmig. JlipudHi Hapamueu 8UpI3HSIOMbCS C8OEHD 0bpa3HicCMIo, sika 8idigpae K408y Porib y iXHbOMY CMBOPEHHI,
OCKIrbKU 3a805KU iUl y Hapamusi po3KpusarmbCs 8HYMPpIWHI nepexusaHHs, binb i myp6omu mipu4Hoi 2epoiHi.

Mamepiariom AocridxeHHs cryaysanu nipudHi Hapamugu amepuKaHCchKol moemecu, naypeamku [lyrimuepiechKoi npemii Emi
Jlogenn, yuro roesito MPULHSIMO 88axamu XUBOMNUCOM y Criogax ma KiHemamoapadbiyHor 3MiHOK Kadpie. s aHani3ysaHHs
crieyuchiku KOHCMPYKOBaHHS JTPUYHO20 Hapamugy 30iLCHIOEMbCST PEKOHCMPYKUs 080X icmopiti, w0 Aosgonse rnobydysamu npu-
YUHHO-HaCIMIOKO8I 38’a3Ku icmopii ma rpocmexumu 83aemModiro Hapamusy emouiti ma Hapamusy xummsi. Hapamugu noyymmie
ma emouiti 8idobpaxaroms my camy MUHHICMb | QUHaMIYHICMb, WO iCMOPIl MiPUYHOT 26pOiHi, NOKNadeHi 8 iXHI0 OCHOSY.

Y nipudHux Hapamuegax Emi Jlogesnn 3a 0ornomozor eepbaribHO20 MeKCcmy cmeoprMbCS 8idyarnbHi eMouyjliHi o6pa3u
giliHu U Kpoei ropyd 3 obpaszamu mupy U sipu. EmMoyjiliHe 3pocmaHHs nipudHoi eepoiHi 306paxyembcs Ha (OOHI 8eNUYHOT
Kpacu npupodu, O0e 3axOryieHHs Keimamu nepernaimaemscsi 3 po3dymamu npo cmepmb. Crio8ecHi 0bpa3u y mipu4HUX
Hapamuegax Ewmi Jlogenn eidobpaxaromp ckrnadHicmb ma 6azamozpaHHicmb Xummsi. BoHU po3kpusaoms 8HympiiHil
€8im nipuy4HoOi 2epOiHi, caMoyceiOOMIEHHS ii 8HYMpPIiWHBb020 cmaHy, OywesHUX nepexusaHb, 6omo Yyepes Hepo30inbHe
KOXaHHSi, i, epewmi-pewm, 8i0dymms eMouitiHOI muwi. Takum YuHom, XyQOxHi 06pa3u y MipuYyHUX Hapamusax eKcsi-
Kyromb icmopii KoxaHHs1, nepexumy mpaemy, 8HympilHi mpaHcgopmauji.

Knroyoei cnoea: nipuyHuli Hapamus, Hapauisi, icmopisi, emouii, 0bpa3sHicms.
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This research investigates the construing of a lyrical narrative as realised in poetic text. The lyrical narrative is
characterised by the features of poetic text, in particular, imagery, emotionality, a special rhythmic and syntactic structure,



and the core features of narrative in general: a story about events told by the narrator through the prism of the focaliser. There
is usually a fusion of the narrator and the focalizer in lyrical narratives. Unlike prose fiction texts, which are characterised
by a distinction between main and secondary characters, these figures form a lyrical image in a lyrical narrative. The article
argues that two stories unfold in a lyrical narrative: an explicit story of feelings and an implicit story from the life of the lyrical
hero/heroine, which becomes the basis for the narrative of feelings and emotions. The narrative of feelings can lie in their
transformation in time and space, which is associated with rethinking, emotional development or their evolution. Such
feelings are evoked by the story from the life of the lyrical heroine: the experience of war, unrequited love, and the fading
of feelings. Lyrical narratives are distinguished by their imagery, which plays a key role in their construing, as it reveals
the inner experiences, pain, and concerns of the lyrical heroine.

The material for the study is the lyrical narratives of the American poet and Pulitzer Prize winner Amy Lowell, whose
poetry is considered to be painting in words and cinematic frame changes. To analyse the specifics of constructing a lyrical
narrative, two stories are reconstructed, which allows us to build causal relationships between the stories and trace
the interaction between the narrative of emotions and the narrative of life. The narratives of feelings and emotions reflect
the same fluidity and dynamism as the stories from the life of the lyrical heroine on which they are based.

In Amy Lowell’s lyrical narratives, the verbal text creates visual and emotional images of war and blood alongside images
of peace and faith. The emotional growth of the lyrical heroine is depicted against the background of the beauty of nature,
where her admiration for flowers is intertwined with thoughts about death. The verbal images in Amy Lowell’s lyrical narratives
reflect life’s complexity and multifaceted nature, as well as reveal the inner world of the lyrical heroine, her awareness of her
inner state, her emotional experiences, her pain from unrequited love, and, ultimately, her sense of emotional silence. Thus,

Cepis epmaHicTMKa Ta MiXKKYNbTYpPHa KOMYHIKaLis

the images in the lyrical narratives explain stories of love, trauma experienced, and internal transformations.
Key words: lyrical narrative, narration, story, emotions, imagery.

Beryn. CyyacHi HapaTONIOTI4HI TOCIHiKSHHS
BUWIIUIM 32 MEXI TPAAMIIIHHUX BepOATbHUX
MIPO30BHUX TEKCTIB, OCKUIBKH HapaTUB € Oararo-
TpaHHUM Y crioco0ax peanizaiii Ta KOHCTPYIO-
BanHi cmuciaiB (Chatman, 1980; Doloughan,
2011; Fludernik 2002, 2005; Gibbons, 2016;
Herman, 2010; Ryan, 2013; Toolan, 2016).
HapatuB sk icTopis mpo mofii iCHye y pi3HUX
MIPOCTOPAaxX, XYIOXKHIX >KaHpaX, BMLJIO TMOEIHYE
BepOanpHUil Ta Bi3yaJlbHUI MOAYCH AJIs CTBO-
peHHs 00pa3iB Ta 0COOIMBOrO MOETUYHOTO MOB-
nenns (Bal, 2017; Barthes, 1977; Genette, 1982;
Prince, 1982). Jlns nipu4yHOrO HapaTHBY SK
ocobnmuBoro tumny Hapamii (benexosa & Ilarmis,
2021) kI0YOBMMH TOCTAIOTh HE TOII1, IO PO3-
rOpTalThes y Yacl 1 MPoCTopi, a EMOIiiHI rnepe-
KUBaHHS, JUISL SKMX ICTOpPIS CTae MIATPYHTSM,
OCHOBOIO iX 3MiH, €BOJIOIIIT, TPOSIBY. I[Jm JTipud-
HOTO HAPATHUBY XapaKTCPHHi MOIBIIHHIIA CIOKET:
EKCIUTIIIUTHO — II€ iCTOPis MPO MOYYTTS, IMILIi-
IIUTHO — 1€ ICTOPIS JKUTTS, KOXaHHs, po3dyapy-
BaHHS JIIPUYHOTO repo;{/repoml 10 CIIOHyKala
foro/ii 1o HapatuBy emolii. ¥ Hamomy Iocii-
JDKEHHI MM TPOJOBXHMO 3IIHCHIOBATH TIyMa-
YEeHHsI Ta IHTEPIPETalilo JIIPUYHOTO HApaTHBY
Ta 3/IIHCHIOEMO aHaJIi3 KaTeropii JIIPUIHOCTI.

Pozzin 1. O0rpyHTYBaHHS NMOHATTS JipU4-
HOI'0 HAPATHUBY.

VY KJIacH4HIM HApaTOJIOTIi i1 HAPAaTUBOM PO3Y-
MIIOTB 1CTOPIFO PO MO/, IO OMOBIAAE€THCS Hapa-
TOPOM Kpi3b MPU3MYy TOUKH 30py (okanizaropa
(Prince 1982; Toolan, 2010). [{nst HapaTHBIB Bax-
JMBOIO TOCTA€ TMOIEBICTh T4 MPUYUHHO-HACII/I-
KOBI 3B’SI3KU ITOJIIM, 10 JO3BOJISE MOOAYUTH HOTO
crpykrypy Ta kommosumito (Fludernik, 2005).
Jlis TpUYHOrO HapaTUBY PO3YMIHHS MOIIE€BOCTI

CTa€ 1HAKIIUM, OCKUIBKH 1CTOpIS B 11 KIIACHYHOMY
PO3YMIHHI CTa€ Jiuuie niOIpyHmMsAM CaMoro JIIpHd-
HOTO HAapaTHBY, SIKOTO Y KOHTEKCTi JTOCIIIKEHHS
MU TaKOK Ha3MBAEMO HAPAMUBOM NOYYMMIE
ma emoyiti. [109yTTs JTIOAMHY 3aBXKIM BUKINKaHI
NEBHUMH TEPEKHUBAHHAMH, JTOCBIJIOM, IMOIiSIMHU.
VY nipu4HOMY HapaTHBI CTPUIKHEBUM CTAa€ CTBO-
PeHHsI YyTTEBOro 00pasy, WO PO3KPHBAE BHY-
TpilIHI MYKH Ta TypOOTH. [oxisiMu TYT MOCTAIOTH
€BOJIIOLIIS TOYYTTIB, IXHE pO3TrOpTaHHs a0o 3MiHa,
NparHeHHsT OCMHCIHTH BJACHI TEepEKUBAHHS.
Haparop i doxamizatop y Takux HApaTHBAX,
SIK TIPAaBHIIO, (POPMYIOTH HEPO3PUBHY €/IHICTE,
a TOJIOBHI 1 IPYTOPSIIHI NEPCOHAKI, 1O € XapaK-
TEPHUMH JUIA TIPO30BHX TEKCTIB, 3JMBAIOThCA
B JIPHYHUI 00pas3, ane i pasoM 3 THM, 3aBKIH
ICHYIOTh IMIUTILATHO 1 BIUIMBAIOTh Ha PO3Iop-
TaHHS eMOIIIHOI MaIy JTIPUYHOTO HAPATHUBY.

MarepiagoM HamIOro JOCITIJKEHHS CIyTy-
BaJIM JIIPUYHI HApaTUBU aMEPUKAHCHKOI TOETECH,
naypeatku Ilynituepisebkoi npemii Emi Jlosesn,
sIKa BBKAETHCSI OJTHIEI0 3 HAUIPOTPECUBHIMINX
Ta CMUIMBUX KIHOK-MIUCbMEHHUIb CBOTO 4acy,
a 11 TMOeTWYHI TEKCTH CTBOPWJIM CIPABKHIO
ceHcarito y cBiti moe3ii. Emi JloBemn wacrto
HA3UBAaIOTh MOETECOI0 30POBUX BIAUYTTIB, sKa
CTBOPIOE KUBOITUC Y ClIOBax. BepOanbHuii TEKCT
ii mipuku (opmye BisyanbHI 00pa3u KOIbOPIB,
CBITJIa, @ TAKOXK ayAialibHI 00pa3u My3HKH.

Pozain 2. InTepnperauisi JipyyHuX Hapa-
TuBiB Emi JloBes.

VY nipu4HUX HapaTUBaX PO3rOpTaHHS iCTOPIi
B1IOYBa€TbCSI 4epe3 3MiHY/EBOIIOII0/pO3rop-
TaHHS TOYYTTiB. YacTo icTOpis KOXaHHS CTae
HAaTXHEHHSM Ta OCHOBOIO IHIIOTO HAapaTUBy —
HapaTuBy MO4yTTiB. /L JipUYHOrO HapaTuUBy
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IpUTaMaHHi 00pa3HiCTh, EMOTUBHICTH, 0COOINBA
pUTMIKO-CHHTaKcH4HA opranizauis (benexosa &
[amis, 2021).

Jins  aHamizyBaHHST ~ OCOONHMBOCTEH  KOH-
CTPYIOBaHHS  JIPUYHOIO HapaTuBy 3BEpHE-
MOCh 10 ToeThyHoro Tekcty Emi JloBemn

“Aftermath” (Lowell, 1919-1920), ctBopeHOTO Y
1919-1920 poKax, SIKHH TIOCTa€e pe(bﬂeKciefo Ha
NEePeKUTY BiliHy 1 BTpatd. Jlis 1HTepnpeTau11
JIPAIHOrO HAPATHBY PEKOHCTPYIOEMO JIBI ICTOPII:
Ty, IO CTala OCHOBOIO (IIOCTBOEHHI BINYYTTs
I[leprioi cBiTOBOI BiliHM), Ta TY, 110 OMOBIIAETHCS
(pednexcii mipuanoi repoini). [Tepma icropis, mo
€ TATPYHTSAM JIPUYHOTO HAPaTHBY, L€ iCTOPIs
BI{HU Ta MMOCTBOEHHUX ME€PEXKHUBAHb, OLIb BTpATH,
KUTTS Ticis Tparenii. BiifiHa 3aBkau 1oB’si3aHa
13 TOpeM, KpoB'10, 3aruoaumu. [{pyruii HapaTuB —
TIePEeKUBaHHS JTIPUIHOI TePOiHI HA T TIPUPOJIH,
YCBIJIOMJICHHS THIII Ta po3ayMmiB po bora:

The poppies blow so red,

The daisies are so white.

They grow among the corpses,
And bring my heart delight.

But still I see the crosses
In rows beneath the sod,
And pause beside the silence,
To give a thought to God.
Lowell, 1919-1920

v J'IipI/I'-IHOMy HapaTI/IBi CTBOPEHO  BI3Y-
anbHi eMoLiiiHi 00pasu BiiiHu red poppies, mo
€ CHMBOJIOM IOJICIVIMX Ha BiifHI COJAATIB, KPOBI
Ta Oomio BTparu. HaromicTe cMuciau Mupy, npo-
CTOpY, BipH BTUIEHO B 00pa3i OLIMX poMAaIIok
(the daisies are so white). EMoniitnuii HapaTus
PO3TrOpPTAETHCS HA T KPacH MPUPOAH M AYyMOK
po cMepTh. EBOJIOINIS MOl MPOXOIUTh Bif
3aXOIUICHHSI KBITaMH JI0 YCBIAOMJICHHS THIII
i OaxaHHSM MOIYMKH 3BepHyTHUCh 10 bora:
They grow among the corpses, // And bring my
heart delight ..// . And pause beside the silence, //
To give a thought to God.

VY rakwuii cnoci0 BiOyBa€ThCs PO3TOPTAHHS
JIBOX 1CTOpii: croragu mpo BifiHy Ta BiIacHa
3MiHAa €MOII{ BiJ 3aXOMJIEHHS 0 €MOILIHHOTO

3pOCTaHHS.

Jlipuanuit HapaTuB Emi JloBenn
“Aftermath/11” (Lowell, 1919-1920) mnocrtae
SCKpaBUM  TIPUKJIAJOM  HApaTHBy  E€MOIlH

JIPUYHOI TePOTHI: Bl KOXaHHS 0 BTPATH U TUIII
Yy CTOCYHKax KOJIM Te€O€ HIXTO HE UYE:
I learnt to write to you in happier days,
And every letter was a piece I chipped
From off my heart, a fragment newly clipped
From the mosaic of life; its blues and grays,

Its throbbing reds, I gave to earn your praise.
1o make a pavement for your feet I stripped
My soul for you to walk upon, and slipped
Beneath your steps to soften all your ways.
But now my letters are like blossoms pale
We strew upon a grave with hopeless tears.

I ask no recompense, I shall not fail
Although you do not heed, the long, sad years
Still pass, and still I scatter flowers frail,
And whisper words of love which no one hears.
Lowell, 1919-1920

Y HapaTHBi pO3rOpTaloCh 1Bi iCTOPIi: icTOpis
KOXaHHS Ta €BOJIOLISA MovyyTTiB. YacoBuil mpo-
CTip HapatuBy: learnt to write to you in happier
days (munyne) ta but now my letters are like
blossoms pale (TenepiliHe) 103BOISE TOBOPHTH
TpO iCTOPIFO 3MiH y CTOCYHKAX, LIO BIAMOBIIHO
BiIOUTO B €MOLIIHHOMY CTaHi JIIPUYHOI TE€POiHi.
IcTopist koxaHHS Ta 1CTOPist HOYYTTIB TICHO Mepe-
IUIETEHI Ta B3a€MOJIONIOBHIOIOTh O/IHA OJIHY.

JUis  nmipU4YHOrO HapaTHBY XapaKTEPHOIO
€ 00pa3HiCTh, 110 € CTPUKHEBOIO JJIsl HOTO TBO-
PEHHSL. CrnoBecnuil o0pa3 and every letter was
a piece I chipped From off my heart Brimoe ycBi-
JIOMJICHHS BTDATH: MIPHYHA TEPOIHS OCMUCIIOE
CBill BHYTPILIHIH CTaH SK BiIKOJIIOBAHHS YaCTUHH
CBOTO cepls, I00 MoAapyBaTh JHCTU KOXaHHS.
OO6pa3 mosaic of life nepenae BCIO CKIaJHICTh
Ta 0ararorpaHHiCTh XKHUTTs, IO KPOK 33 KPOKOM
pO3MaJaeThCsl Yepe3 KOXaHHS, SIKOMY JIpUYHA
repoiHs BiJae 4acTHUHY ceOe. IcTopis KoxaHHs
€ HEeIl[aC/IMBOIO, aJ)Ke KOXAHHS € HEPO3AUIbHUM:
1 ask no recompense, I shall not fail.

Y  nipuyHOMY HapaTHBi “Aftermath/]] 7
(Lowell, 1919-1920) emouiiinnii Haparus
[0CTAa€ TAaKUM K€ JAMHAMIYHUM, SK 1 ICTOpIA
KOXaHHS, 1110 CTaJjia HOTro MiATrPYHTSAM: TpaHchop-
Mallisi HOYyTTIB B1Jl MUHYJIOIO Ta TENEPIIIHbOTO,
0o0pa3 Mo3aiku KUTTS, Oe3HAMIWHUX CIi3 Bif
0010 BTpatu, A0 00paszy eMOIiiHOI THIIIl CTBO-
PIOIOTH YHIKaJIBHUH JIIpUYHUN HAPATUB 13 SICKpa-
BUMH CJIOBECHUMH 00pa3amu.

BucHoBkH. JlipudHiii HAPATHB MOCTa€ 0CO-
O/IMBOKO ICTOPI€I0, IO PEami3yeThCsl y MOCTHY-
HoMY TekcTi. [Topsi i3 ToOMiHAHTHUMH BIIACTUBOC-
TSMU TIOETUYHOTO TEKCTY, 30KpemMa 06pa3H1CTIO
CMOTHBHICTIO, CIIEIU(IYHOI0 PUTMIKO-CHHTAK-
CHYHOIO OpTraHizaIli€ro Ta 300paKeHHSIM TIOUyTTIB
JIPUYHOTO Tepos/TepPOiHl, XapaKTEPHUM IOCTaE
posropraHHs icTopii. Takor iCTOpIEI0 MOXYTh
Oyt emoIliiiHi Tpancdopmaiiii, MoYyTTEBA €BO-
JIOLLIS, MEPEOCMHCIIECHHS, L0 3arajoM JIEeMOH-
CTpye 3MiHH MyIICBHOTO CTaHy. Pasom 3 TmM,
MPUYHAN HAPATHB Ma€ OCO6JII/IBy ¢dbopmy Haparii:
B HBOMY CIIIBICHYIOTb JIBi iCTOPIi, HapaTHB KHTTS,
IO CTaB MIATPYHTSM HapaTtuBy emoruii. Icropis
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HEPO3/ILJICHOTO KOXaHHS CTA€ OCHOBOIO JIIPUYHOTO
HapaTWBy, TUM CaMHM CTBOPIOE TMPUYNHHO-HA-
CJTIJTKOBI 3B’SI3KH, 1110 € BAKITUBUM JJIs1 KOHCTPYIO-
BaHHS HapaTUBY. Xy/I0KHI 00pa3u BiiiHHU, po3ya-
pyBaHHsI, CMEpTI, KOXaHHS EKCIUTIKYIOTb 1CTOpii
YKUTTS JIPUYHOT TePOTHI.
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