ISSN 2663-3426 (PRINT)
ISSN 2663-3434 (ONLINE)

MIHICTEPCTBO OCBITU I HAYKU VYKPATHU
XEPCOHCBKUH JEP)KABHII VHIBEPCUTET

HAYKOBUMU BICHUK
XEPCOHCBHKOTI'O TEP)KABHOI'O YHIBEPCUTETY

SCIENTIFIC BULLETIN OF KHERSON STATE
UNIVERSITY

———

Cepis:

I'EPMAHICTUKA

TA MIZKKKVJIBTYPHA KOMYHIKAIIA
Bumyck 2

Series:

GERMANIC STUDIES

AND INTERCULTURAL COMMUNICATION
Issue 2

Xepcon-2019



PEJAKIIMHA KOJIETIA:

Tl'osi0BHUIT penakTop:
Benexosa Jlapuca Isaniena — ooxmop ginonoeiunux Hayxk, npogecop (Xepconcvruil 0epicagrull
yHieepcumem, Xepcon, Ykpaina)

3acTyNHUK rOJI0BHOIO pPeJaKTopa:
Ilanie Anna Onexciiena — xanouoam @Qinonociunux Hayk, ooyeHm (XepcoHcbKull 0epicasHul
yuieepcumem, Xepcon, Ykpaina)

BinnoBinanbuuii cekperap:
Kopomkosa JItoomuna Bimaniiena — xanouoam ¢hinonoziunux Hayx, ooyewm (Xepcoucvkutl
oepoicasnuil yHigepcumem, Xepcon, Yxpaina)

Yuenu penakuiifHol KoJierii:

Envorcoema  Kpycanoscoka-Knyueecvka (Elzbieta Chrzanowska-Kluczevska) — ooxmop
Qinocohii, npoghecop (Aeenoncovruil ynisepcumem, Kpaxis, Ionvwa).

Joiina ITonecky (Doina Popescu) — ookmop ¢inocogii, ooyenm (Yuisepcumem é6nuzvrozo cxooy
nieniunozo Kinpy (Near East University of North Cyprus), Hikocis, Pecnyonixa Kinp).

Peopini Onexcanop Bonooumupoeuu — ooxmop @inonoziunux Hayk, npoghecop (Xapxiscoxuti
Hayionanvnul ynieepcumem imeni B.H. Kapa3zina, Xapkie, Yxpaina).

Mapmuntok Annallempisna—ooxmop ¢hinonociunux Hayk, npoghecop (Xapxiecokutl HayioHANbHULL
yuieepcumem imeni B.H. Kapasina, Xapkis, Yxpaina).

Mapina Onena Cepeiigna — ookmop @inonoziunux uayk, ooyeum (Kuiscokuii nHayionanvHuti
JiHesicmuyunuil ynisepcumem, Kuis, Yxpaina).

Il esuenko Ipuna Cemeniena—ooxmop ¢hinonociunux Hayx, npogecop (Xapriscokutl HayioHaAIbHUL
yuieepcumem imeni B.H. Kapasina, Xapkie, Yxpaina).

Ilpuxoovko I'anna Lnniena — ookmop @inonociunux Hayx, npoghecop (3anopizokuil HaYiOHANLHUL
VHigepcumem, 3anopisxccs, Ykpaina).

Pomanosa Hamansa Bacuniena — doxmop ghinonoziunux Hayx, ooyenm (XepCoHcbKuil 0epicasrutl
yHieepcumem, Xepcon, Ykpaina).

I'nasauvka KOnis Jleonioiena — kanouoam inonociunux Hayk, 0oyenm (XepcoHcoKuil 0epicasrutl
yHieepcumem, Xepcon, Ykpaina).

3acekin Cepeiit Bacunvosuu — xanouoam ¢pinonozivnux Hayk, ooyenm (Cxionoeeponeticbkuti
HayionanvHull yrisepcumem imeni Jleci Yxpainxu, Jlyyok, Ykpaina).

Kpucanosa Temana Anamoniiena—xanouoam ¢inonoziunux nayx, ooyenm (Cxionoeeponeticokuti
HayioHanbHull yHieepcumem imeni Jleci Ykpainku, Jhyyok, Yrpaina).

HaykoBuii BicHiuK XepCOHCHKOTO0 IepP:KaBHOTO YHiBepCHTETY.
Cepis «'epmaHicTHKA Ta MiZKKYJIBTYPHA KOMYHIKaLis» € (paX0OBUM BHAAHHAM
Ha miacraBi Hakazy MOH Ykpainu Big 15 :koBTHA 2019 p. Ne 1301 (monarox 7)

3aTBepa:KeHO BiIlMOBIIHO 10 pillleHHS BYEHOI paau
XepcoHCHKOro AepKaBHOI0 YHIBepCUTETY
(ITporoxou Bix 25.11.2019 p. Ne 5)

Kypnan exnioueno 0o naykomempuunoi oazu oanux
Index Copernicus (Pecnyonixa Ilonswa)

CBiOITBO TIPO ACprKaBHY PEECTpAIIiio APyKOBAHOTO 3ac00y MacoBoi iHdopMaIrii
(cepist KB Ne 23951-1379111P Bix 26.04.2019 p.
Buaane MiHicTepcTBOM 1oCTULIT YKpaiHn)

Odimiitamii caitt Bumanus: http://tsj.journal kspu.edu/index.php/tsj

ISSN 2663-3426 (PRINT) y _
ISSN 2663-3434 (ONLINE) © XepcoHcbkuit epaxaBHuil ynisepeuter, 2019

© Odopmnenns «Bugapanunii nim «l'enpetnkay, 2019



Mdgyxosmﬁ BICHMK XepPCOHCbKOro [EepP>KaBHOro yHiBepcuTeTy

3MICT

CEKIIA 1
I'EPMAHCBKI MOBH

bexra L.A., Hlaiinep L.I.
JIEKCUYHI CTPYKTYPU BPUTAHCBHKUX XVIOKHIX I[TPO30OBUX TEKCTIB
HA BIMCBKOBY TEMATHKY ... oo 7

birynosa H.O.
[MO3UTUBHA OLIIHKA K 3ACIE MAHIITYJIALIIT CIIIBPO3SMOBHUKOM
(HA MATEPIAJII AHITIOMOBHOTI' O JUTEPATYPHOI'O XY/10)KHBOI'O JUCKYPCY)......12

I'epacimoBa O.M.
JUCKYPC K COUIOJIHIBAJIBHE SABMILE.............ccooiiiii e 19

J3aauk 1HO.1.
PEYEHHS 3 OJHOPIJIHUMU YJIEHAMMU
VY CBITJII XPOHOJIOT'TI TPAMATUYHOL VMKW ... 24

Dunaievska O.V.
“MOTIONS” OF GODFATHER............coooeoeeee e e e 29

JlaGencoka €.0. 5
THUTIOJIOI'TA OBPABHOCTI ITPUPOJHUX CTUXIU
Y CYUACHOMY AHIJIOMOBHOMY ITOETUYHOMY JUCKYPCL..........ooooiieii 34

Makaposa T.M.
OCOBJIMBOCTI MOBJIEHHEBOAKTOBOI PEAJII3ALIIT IMCKYPCUBHUX CTPATETTIA
B AHTJIOMOBHUX ITPOTECTAHTCBKUX ITPOITOBIJIAX ... 43

Mapina O.C. 5 .
CYUYACHUU AHITIOMOBHUU ITOETUYHUU JUCKYPC:
MYJIBTUMOIAJIBHMI @OPMAT. ... 48

Moceiiuyk O.M.
IMPOBJIEMA BUOKPEMJIEHHSA TA TIYMAYEHHS MOBJIEHHEBUX AKTIB
B AHITIOMOBHOMY JUCKYPCI: KOTHITUBHO-ITPATMATUYHUU ITIAXIA,................... 55

Hinzeancbka FO.M. 5
CIIELIU®IKA PEAIZALII BA3OBOI'O KOHIIEIITY € BPEMCHKOI JITHTBOKYJIBTYPU
KAIIIPYT B AHIJTTOMOBHOMY ITPOCTOPI KPI3b ITPU3MY KVJIBTYPHOI'O KOJIV......... 62

ITikanosa A.O.
«KA3KAP» K TUIT «kEMOTHUBHOI'O-A» IJTEHTUYHOCTI AUTAYOI'O ITOETA................ 69

Pomanosa H.B.
OBPA3 MUPY B HAPOJHOIIOETUYHOMY JMCKYPCI
(HA MATEPIAJII HIMEIIBKOI EITTYHOI TIOEMU «KUDRUNY)........oooooooooooe 79

Manis A.O.

CYYACHI KA3KOBI KIHOHAPATUBU T11/I MIKPOCKOIIOM HAPATOJIOT'A:
KPUTUYHUM OTTISA TA JIMCKY CI ..o 89

CEKIIIS 2

HNEPEKJIAIO3HABCTBO

I'oni-Orany T.B., AdGymexk M.O.

META®OPUYHICTD ITIOETUYHOI'O TEKCTY JIECI YKPATHKU:

MEPEKJTATO3ZHABUMU BUMIP. ... 96



n Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis @

Kpumrans C.M.
INEPEKJIAZI CEMAHTUYHO YCKIIAJHEHUX J1€CJIIB

3 AHTTIIMCBKOT MOBU YKPATHCBKOIO. ...........oooooviooeeoeeeeeeeeeeeeeee. 103
Kyuma T.B. 5

KOJIOPOHIM YEPBOHHUH HA MATEPIAJII TBOPIB JUKOHA QAVII3A..........ooovvioe 109
Mykhailenko V.V.

SIGHT TRANSLATION IN THE TRANSLATION TAXONOMY.........ooooiiiiiiiiiiiiee 115
CEKLUIS 3

MIZKKYJIBTYPHA KOMYHIKALIA

Jdanuummn H.P.
BUBYEHHS CJIEHIY B KYPCI YKPAIHCHKOI MOBMU SIK IHO3EMHOI (YMI).................... 121

Apo3noBcebkmii 1.1, 5
OIIOCODPCBKO-ETUYHI ITPOBJIEMHU 1 MOTUBHO-TEMATHUYHI KOMIUJIEKCU
B POMAHI «AMCTEPIHAM» I. MAK’ROEHA. ... 126

Kaysa L.b.
AYMKA V JYMII K KOMYHIKATUBHO-ITPAI'MATUYHA 3B’ AA3HICTb
TEKCTOITPOCTOPY POMAHIB MAPT'APET JAPEBBJL..........cccoiiiiiiiii 133

Kpacyns A.B.
YCHA IIPE3EHTALIIA “IGNITE TALK”
SIK METOJ, ®OPMYBAHHSI KOMYHIKATUBHOT KOMIIETEHIIIL................coooovovo 138

Jlucenko €.A. .
BTIJIEHHA BIBJIIMHUX MOTHUBIB Y KAHAJICBKUX ®OJIBKJIOPHUX KA3KAX............. 144

JIucenko JI.B.
POJIb JHHI'BOKVYJIBTYPHUX JOMIHAHT V¥ ITPOLIECI
O®OPMYBAHHA IIEHTUYHOCTI HIMEL[I)KOMOBHOT CIIJIBHOTU

(HA ITPUKJIA I KOHLIEIITY ORDNUNG).........cc.oiiiiiiiiiiiieeeeeeeeeee e 151
Omeapuyk 10.O.

JIIHI'BOKOT'HITUBHI MEXAHI3MI ®OPMYBAHHA ITICEBJJOCMUCITY

YV TEKCTAX AHIJIOMOBHUX ®EUKOBUX HOBYH..............coooooooooooeoeeeeee 159

Iipoxkosa 1.B.
COLIIAJIBHO-KOMYHIKALIIMHI ACIHIEKTH CTPYKTYPHO-JITHI BICTUYHUX
OCOBJIMBOCTEN AHIJIIMCBEKOI'O MEPEXKEBOTO CITEHT'Y........ooivoioveeeeeeen. 165

Shevchenko I.S.
COGNITIVE PRAGMATICS: APPROACHES AND PERSPECTIVES. ... 169

CEKLIIS 4

CJIOB’SIHCBKI MOBUA

Benenko T.I1.

CYBCTAHTUBHI TEKCTOBO-OBPA3HI VHIBEPCAJIII IK MOBHO-ECTETUUYHUI
®EHOMEH (HA TTPUKJIAJII HAPOJHOI'O TEPOIYHOI' O EINOCY). ..o 174
JleBakina T.B.

PEAJIIBALIIA ITPUMMEHHNKOBHMX BIIHOIMEHL COLIATUBHOCTI

B POMAHI JIFOKO JTAIIBAP «HA BATTAX M SCA. ..o, 182

Bunyck 2. 2019



Mdgyxosmﬁ BICHMK XepPCOHCbKOro [EepP>KaBHOro yHiBepcuTeTy

CONTENTS
SECTION 1
GERMANIC LANGUAGES
Bekhta I.A., Shainer LI.
LEXICAL COMBINATIONS IN BRITISH FICTION TEXTS ON MILITARY THEMES............ 7
Bihunova N.O.
POSITIVE EVALUATION AS A MEANS OF MANIPULATION OF AN INTERLOCUTOR
(ON THE SAMPLES FROM ENGLISH LITERARY ARTISTIC DISCOURSE)...............c......... 12
Herasimova O.M.
DISCOURSE AS A SOCIO-LINGUAL PHENOMENON . ..., 19
Dzyadyk Yu.l.
SENTENCES WITH HOMOGENEOUS PARTS OF SPEECH
IN THE HISTORY OF GRAMMAR ... .o e e 24
Dunaievska O.V.
“MOTIONS” OF GODFATHER............cooo oo 29
Labenska Ye.O.
TYPOLOGY OF THE FORCES OF NATURE IMAGERY
IN CONTEMPORARY ENGLISH POETIC DISCOURSE. ... 34
Makarova T.M.
PECULIARITIES OF THE REALISATION OF SPEECH ACTS
IN DISCURSIVE STRATEGIES OF ENGLISH PROTESTANT SERMON. ... 43
Marina O.S.
CONTEMPORARY ENGLISH POETIC DISCOURSE: A MULTIMODAL FORMAT................ 48
Moseichuk O.M.

THE PROBLEM OF SPEECH ACTS DEFINING AND INTERPRETING
IN THE ENGLISH LANGUAGE DISCOURSE: COGNITIVE
PRAGMATIC FRAMEWORK ..o 55

Nidzelska Yu.M.
THE SPECIFICITY OF THE IMPLEMENTATION OF THE BASIC CONCEPT
OF JEWISH LINGUOCULTURE KASHRUT IN ENGLISH SPEAKING

THROUGH THE PRISM OF CULTURAL CODE ... 62
Pikalova A.O.

“FABLER” AS ATYPE OF “EMOTIVE-I” OF THE IDENTITY

OF THE CHILD REN POE T . ... e e 69

Romanova N.V.
IMAGE OF PEACE IN FOLK POETIC DISCOURSE
(CASE STUDY OF GERMAN EPIC POEM “KUDRUN).......oooiiiiiiiiiii e 79

Tsapiv A.O.
MODERN FAIRY CINEMATIC NARRATIVES UNDER THE MICROSCOPE
OF ANARRATOLOGIST: CRITICAL REVIEW AND DISCUSSIONS.............oooiiiiiiie 89

SECTION 2
TRANSLATION STUDIES

Goli-Oglu T.V., Abushek M.O.
METAPHORIC POETIC TEXT BY LESYA UKRAINKA: TRANSLATION ASPECT................. 96



n Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis @

Kryshtal S.M.
TRANSLATING SEMANTICALLY COMPLICATED
WORDS FROM ENGLISH INTO UKRAINIAN. ..o 103

Kuchma T.V.
COLOUR TERM RED BASED ON THE JOHN FOWLES’ WORKS. ... 109

Mykhailenko V.V.
SIGHT TRANSLATION IN THE TRANSLATION TAXONOMY.........ooooiiiiiiiiiiiiee 115

SECTION 3
INTERCULTURAL COMMUNICATION

Danchyshyn N.R.
LEARNING SLANG IN THE COURSE OF UKRAINIAN AS A FOREIGN LANGUAGE......... 121

Drozdovskyi D.I.
PHILOSOPHICAL, ETHICAL, AND MOTIVE-THEMATIC UNITS
IN . MCEWAN’S NOVEL “AMSTERDAM? ... 126

Kauza I.B.
THOUGHT IN THOUGHT AS A COMMUNICATIVE-PRAGMATIC COHESION
OF THE PROSE TEXT OF MARGARET DRABBLE'S NOVELS. ... 133

Krasulia A.V.
ORAL PRESENTATIONS “IGNITE TALK”
AS A METHOD OF COMMUNICATIVE COMPETENCE FORMATION. ..........cooooiiii 138

Lysenko Ye.A.
EMBODIMENT OF BIBLE MOTIFS IN CANADIAN FOLK TALES.............cccooiiiiii 144

Lysenko L.V.

THE ROLE OF LINGUACULTURAL DOMINANT

IN THE PROCESS OF FORMING THE IDENTITY OF THE GERMAN LANGUAGE
COMMUNITY (BASED ON THE CONCEPT ORDNUNG)............ccccoiiaiiiiiiiiieiiieieeeee 151

Omelchuk Yu.O.
LINGOCOGNITIVE MECHANISMS OF PSEUDO SENSE FORMATION
IN ENGLISH FAKE NEWS TEX TS, .o 159

Pirozhkova 1.V.
SOCIAL-COMMUNICATIVE ASPECTS OF STRUCTURAL-LINGUISTIC FEATURES
OF ENGLISH NETWORK SLENG. ... .o e e 165

Shevchenko I.S.
COGNITIVE PRAGMATICS: APPROACHES AND PERSPECTIVES. ... 169

SECTION 4

SLAVIC LANGUAGES

Becenko T.P.

SUBSTANTIVE TEXT-SHAPED AS LINGUISTIC UNIVERSALS AESTHETIC
PHENOMENON (FOR EXAMPLE, THE NATIONAL HEROIC EPIC).................................... 174
Levakina T.V.

REALIZATION OF PREPOSITIONAL RELATIONS OF SOCIATIVITY

IN THE NOVEL “ON THE SMELL OF MEAT” BY LUKO DASHVAR. ..., 182

Bunyck 2. 2019



|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

CEKLIA 1
[EPMAHCBKI MOBW

YK 821.111-311.6.08
DOI https://doi.org/10.32999/ksu2663-3426/2019-2-1

NNEKCUYHI CTPYKTYPU BPUTAHCBKUX XYOOXHIX MPO30BUX TEKCTIB
HA BINCbKOBY TEMATUKY

BexTa IBaH AHTOHOBMY,
AOKTOp (hinonoriyHMx Hayk, npodecop,
npodpecop kadeapun aHrmincbLKoi ginonoril
JlbgiecbKuli HayjoHarbHUU yHigepcumem iMeHi leaHa ®paHKka
ivanbekhta@yahoo.co.uk
orcid.org/0000-0003-6671-0022

WawnHep IpuHa IropisHa,
acucTeHT kadepn iHO3eMHUX MOB AJ15 F'yMaHiTapHUX doakynbTeTiB

JlbgiecbKul HayioHarbHUU yHieepcumem iMeHi leaHa ®paHKa
irene1005@i.ua
orcid.org/0000-0001-6316-0026

Cmammio npucessyeHo BU3HAYEHHIO JIEKCUKO-CeMaHmuyHUX | fpaamacmunicmuyHux ocobnueocmel feKCUYHUX
cmpykmyp y bpumarcbKux XyOOXHIX npo308UX mekcmax Ha eilickkogy memamuky noyamky XXI cmonimms. Haykoea
HogU3Ha 00CiOKeHHS MosIS2ae y 8UBHEHHI CeMaHMUYHUX i mpa2MacmurticmuyHUX napamempis NeKCUYHUX CmpyKmyp, Wo
penpeseHmyoms memy 8iliHU, y 6pumaHCbKUX XyOOoXHIX mekcmax Ha eiticbkogy memamuky 2000—-2017 pokig 3 no3uuiti
npaamacmunicmu4Hoi ma rpaemaduckypcHoi napaduam, 3o0kpemMa 8 00CIOXKEHHI NEKCUKO-ceMaHmu4yHo20 rpocmopy y
mpbOX HanpsiMax Uo2o p0320pMaHHsI: CEMaHMU4YHOMY, meMamuy4HoMy U acoyiamusHOMy; 3’icyeaHHi MeHOeHUil hyHK-
UiOHYBaHHS IEKCUYHUX CmpyKkmyp i cmpameeili, 0bpaHux asmopamu 07151 nepedadi akmyarbHOi memu 8iliHU 8 XyOOXHIX
mekcmax cy4acHocmi.

Jlekcuko-cemaHmuyHUl npocmip — ye cknadHa cucmema JIeKCUYHUX 00UHUUb, Wo 06°€OHYMbCS 8 MiKpocucmemu
(rons, epynu, nidepynu mowjo) Ha OCHO8I CMiNbHOI MeMamuKu ma KOHUEenmyanbHO20 3Ha4eHHS U pernpeseHmyoms rneeHy
MoHAMIGHY cgpepy. Bid obpaHux asmopom nekcuyHUX 00UHUUb 3anexumb iHmeprpemauis Xy0oxXHb020 mekcmy ma (020
3aeasnbHUl 8rue Ha Yumada. BUOKpeMIEHHS NIeKCUKO-CeMaHmMUYHUX, JIEKCUKO-MeMamuyHUX | JIEKCUKO-acouiamueHUX
epyn i ronie yMoxinueuso rnposedeHHs 0emaribHO20 aHaridy (hyHKUIUHOI pernpeseHmauii MeKCUYHUX CmpyKmyp y KaHei
XyO0XHBb020 MeKCcmy Ha 2nubuHHOMY U MOBEPXHEBOMY PigHSIX, MOOE08aHHs AOEPHUX i nepubepiliHux iHghopmauitiHuX
6110Ki8 TeKCUKO-CeMaHmMUYHo20 npocmopy XyO0XHbO20 MeKCMy.

Y docnidxeHHi ¢hokyc yeaau 30cepedxeHo Ha MEeKCMomEIpHIl feKcuuyi ma IeKCUYHUX CMPyKmypax cy4acHo20 bpu-
MmaHCcbK020 XyAOXHbO20 MP0308020 MEKCMy Ha 8ilicbKo8y memMamuky 3 ypaxyeaHHsIM JliHe8arbHUX i no3asniHeganbHuX
YUHHUKI8, W0 ernnuearomb Ha ix eukopucmaHHs asmopoM. Bid pemesnbHo nidibpaHux asmopom feKCU4HUX 0OUHUUb
3anexums iHmepnpemauis Xxy0oxHb020 mekcmy U 3a2anbHull 8raue meopy Ha yumada. Tox demarbHe 8UBYEHHS JTEK-
CUKO-cmusticmuy4HUX ocobnusocmel i mpaemamuyHoi CripsiMosaHocmi XyO0XKHb020 MPO308020 MeKCMy 3 ypaxyeaHHsIM
nosarniHeganbHo20 KOHmekcmy AouinbHO nposodumu 3 Mo3uyiti npaemacmunicmuku. [paemacmurnicmuka rpyHmyemscsi
Ha disinbHicHoMy nidx0di 00 8UBYEHHSI CMUTICMUYHUX 0c0061U80CMeEl IEKCUYHUX 0OUHUUbL | CMPYKMYP, @ MaKox ix npaaz-
Mamuy4yHO20 CrpsMy8aHHs Ha peyunieHma 3 ypaxysaHHsIM 03aMOBHUX YUHHUKI8, iHmezpytoyu Memodu cmunicmuku ma
npasMamuku. Yci nekcuqHi cmpykmypu 8 0ocrioxysaHux Xy00oXHIX mekcmax obpaHi asmopamu 3 0cobIuBo MEemor:
CMeopeHHs1 nesHoi ammocghepu ma 30iliCHeHH 3adyMaH020 ernnusy Ha yumada. Ha aemopchbKi iHMeHUii HeMUHyqe
ennueae couianbHUl, rMo3asniHesanbHUl KOHmMeKcm. Lle sickpago supaxeHo y meopax 3 efleMeHmamu 8ilicbKogoi mema-
muku, adxe ii MiKpOBKparnieHHs 4acmo NPOoHUKaomb i y meopu iHWOi memamuku U iHWUX xaHpie. lpaemacmunicmudHul
nidxid 0ae 3moay enubwe 3aHypumucs 8 XyAoxHil OUCKYPC, ypaxosytodu 8eCb KOHMEKCM i 03aMO8HI YUHHUKU, WO 8i0-
Kpueae Hosi nepcriekmusu 8 nodasnbwoMy O0CMIOXEHHI cydacHUX 6pumaHChKUX XyQOXHIX npo308ux mekcmie Ha 8il-
CbKO8Y memMamuky.

KntoyoBi cnoBa: 1eKCUMKO-CEMaHTUYHUIA MPOCTIP, NEKCUYHI  CTPYKTYpW, MOCTMOAEPHI3M, nparmMacTuiicTuka,
no3aniHreasnbHUN KOHTEKCT.
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This article focuses on lexical-semantic and pragmatic-stylistic properties of lexical combinations in British fiction texts
on military themes of the beginning of the XXI century. The novelty of the research is accounted for by shedding light on the
semantic and pragmatic-stylistic characteristics of lexical units and their combinations representing the war theme in British
fiction texts on military themes of the 2000-2017 on the basis of pragmatic-stylistic and pragmatic-discourse approaches,
in particular, analysing lexical-semantic space within its three-dimensional expansion: semantic, thematic and associative;
detecting tendencies of functioning of lexical combinations and strategies chosen by the author in order to render an urgent
problem of war in contemporary literary fiction texts.

Lexical-semantic space is considered to be a complex system of lexical units, united into microsystems (fields, groups,
subgroups, etc.) on the basis of a common theme and conceptual meaning representing a certain conceptual sphere. Inter-
pretation of the literary texts and their general influence on readers are highly dependent on the lexical units, thoroughly
selected by the author in accordance with his/her intention. The outlining of lexical-semantic, lexical-thematic and lexi-
cal-associative groups and fields contributed to the detailed analysis of functional representation of the lexical structures of
literary texts at the deep and surface levels, modelling of the core and peripheral information blocks of the lexical-semantic
space of a text.

This research concentrates on the text-composing lexical units and combinations of the contemporary British literary
prose text on military themes taking into account lingual and extra-lingual factors determining their use by the author.
Interpretation of the literary text and its general influence on the reader highly depends on the lexical units selected by the
author. Thus, it seems reasonable to conduct a detailed study of lexical-stylistic peculiarities and pragmatic direction of the
literary prose text taking into consideration all the extra-lingual conditions on the basis of pragmatic stylistics. Integrating
the methods of stylistics and pragmatics, pragmatic stylistics is underpinned with the usage-based approach to the study
of the peculiarities of lexical units and their combinations, as well as the analysis of their pragmatic direction to the recipient
taking into account the extra-lingual context. All the lexical structures in a literary text are chosen by the author with a defi-
nite aim — creating a certain atmosphere and producing a desired effect on the reader. The author’s intentions are highly
influenced by the social, extra-lingual context. This is quite obvious in the texts on military themes, since its micro-inclu-
sions frequently penetrate the texts of other genres and themes. The pragmatic-stylistic approach contributes to a deeper
immersion into the literary discourse, taking into consideration the whole context and extra-linguistic factors. It opens the
new horizons to the further investigation of the contemporary British literary texts on military themes.

Key words: lexical-semantic space, lexical combinations, postmodernism, pragmatic stylistics, extra-lingual context.

1. Beryn

3 apyroi monoBuHH XX CT. i J0 CHOTONHI
(30KpemMa, B KOHTEKCTI Cy4acHUX TOJIIi 3arajiom
y CBITI) BiflHA € MOMYJISAPHOI TEMOIO JUIs
XyJOXKHIX TBOPIB, 30KpeMa IPO30BOTO >KaHPY.
Tema BiliHU TIPOSIBIISIETHCS B CyYaCHUX OpHTaH-
CBKHMX TBOpaxX Ha PI3HUX PIBHIX (BiI[ MIKpO- 10
MaKpOBKpanneHL) a BI/I6lp TUX YM 1HIIMX JIEK-
CUYHHUX 3ac00iB 1 CTpaTeFII/I 3y'MOBJ'IeHI/II/I _aBTOp-
CbKUMHU IHTCHILISIMH 1 TOKIMKAHHMA 3,ZLII/ICHI/ITI/I
neBHUi eekt Ha yuTaya. OTKe, y TOCHIHKCHHI
JIEKCUKO-CEMAaHTUYHOTO MPOCTOPY XYI0KHBOTO
Tekcty (mami — XT) Bapro Opartu 10 yBaru i mo3a-
JIIHTBaJIbHUM KOHTEKCT, IKMI 3HAYHO BIINBAE HA
npouec HamnucaHHs TBOPY. OCKUIBKHM JIEKCHKO-

CEMAaHTUYHUN TPOCTIP XyAOKHBOTO TEKCTy €
CKJIaTHUM SIBUIIEM, TO BAXJIMBUM Yy TMOJalIb-
HIOMY JOCHIJP)KEHHI € BUOKPEMJIEHHS Ta aHalli3
JIEKCUKO-CEMAHTUYHUX, JIEKCHKO-TEMATUYHUX 1
JIEKCUKO-aCOLIaTUBHUX IOJIIB 1 IXHIX JEKCUYHHUX
CTPYKTYP y Cy4acHOMY Xy/IOKHBOMY TIPO30BOMY
TEKCT1 Ha BIIICbKOBY TEMaTHUKY.

2. IcTopisi Ta pO3BUTOK NpPodIeMH

CyyacHOMY XY/IO)KHBOMY TEKCTy BIIACTHBI
migicHicTs 1 3B s3HICTH. [lOKasHHUKAMH  30B-
HIIIIHIX 32C001B KOre3ii € rpaMaTuyHi Ta JeKCUYHI
3aco0u, TpoTe IOMiIHYBAaJIbHUMHU € BHYTPIIIHI
CEMaHTH4YHI 3aco0u 3B’S3HOCTI. AHaII30M
cemanTnuHoi cTpykrypu XT (30kpema jexkcuy-
HOTO 3MICTy CEMaHTHYHOTO MPOCTOpY) 3aiima-
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mucs pi3Hi gocnigauku (babenko, 2005; bexra,
2004, Kyxapenko, 2004; Jlaitons, 2003; JlotmaH,
2000; Mexokepina, 2002; Ho, 2011; Simon-

ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

Vandenbergen, 2008).

JIeKCHKO-CEMaHTUYHUI TPOCTIP SBISIE COOOIO
CYKYITHICTh JICKCHUHUX CTPYKTYp, SIKI BHKO-
PHCTOBYE aBTOD, 1 TOTO, 110 BOHU O3HAYAIOTh, SKE
CMHCJIOBE HABaHTA)XEHHS HECYTh (CEHC, SKHUii
3aKJIaJICHUH aBTOPOM 1 CIIPUMMAETHCSI YUTAUEM),
a TaKOX CITIBBITHOIICHHS JIEKCUYHOTO 3HAYCHHS
JI0 3HAUEHHSI B TEKCT1 (OCKUIBKH CJIOBA B TEKCTI,
30KpeMa B XyIOKHBOMY TBOPi, MOXKYTh HaOyBaTh
JIOTATKOBUX JICKCUYHUX 3HAYCHb, SIKI HE (iKco-

BaHi y CIIOBHUKAX).

Ha cyuyacHomy etami po3BUTKY OpuUTaHCbKa
JiTeparypa CTaHOBUThb CaMOOyTHE SBHUIIE, B
SKOMY TIEPEBaKAIOTh ITOCTMOJCPHICTCHKI TEH-
neHtrii. 3 aApyroi noinoBuHu XX CT. i IOHUHI TeMa
BillHM € HaJ3BUYAlHO aKTyaJIbHOKO 3arajioM y
CBITI, 1 IIe, 3BUYAHO, BiOOpaXkeHO (OUIBIIO0
a00 MEHIIIO0 MIPOI0) Y XyJ0XKHIX TBOpaxX Pi3HOTO
xaHpy. OTxe, Bce Oulbllle HAyKOBIIB, JOCIHI[I-

KYIOUH CyYaCHHU TEKCT MOCTMOJEPHI3MY, TIOPY-
HIYIOTh TaKOX 1 BifickkoBy TemaTtuky (BT) (Kauax,
2015; Barlow, 2000; Bergonzi, 1993; Cobley,
1995; Hewison, 1977; Kaiter, 2016; Piette,
1995; Sarma, 2001; Smith, 2000; Taylor, 1993).
[TocTMOIEpHICTCHKMI  CBITOIVISIZ]  ACOIFOETHCS
3 YTPaTOI0 BIEBHEHOCTI B MaiHOyTHHOMY, MOXK-
JMBOIO 3arpo30i0, II0 HABHUCIA HAJ JIFOJICTBOM.
Yce 11e 3yMOBITIO€ BUOip aBTOPOM NIEBHOTO CTUITIO,
cTparerii YM CTWJIICTUYHUX 3aco0iB. Came ToMy
JMOCTIDKCHHSI  JIEKCUKO-CEMAaHTUYHOI ~ CTPYKTY-
pamii Cy4acHOTO XYIOXXHBOTO TEKCTYy BHUMAarae
BpaxyBaHHS IMO3JIIHTBAJIBHOTO KOHTEKCTY, IO
3HAQUHO BIUIMBA€ HA TIPOICC HANMCAHHS TBOPY.
[Tro 1ymMKy 3HaXoAMMO B poOOTax 3apyOiKHUX 1
BiTum3HsHUX nociuinHukiB (besyrma, 2014; bexra,
2004; €menp, 2014; ITuxroBaukosa, 2016, Black,
2006; Caink, 2014; Hickey, 1993; Warner, 2014).
Opnnak cydacHuii Opurancekuii pomad XXI cT. Ta
BIlICbKOBa TEMaTHKa, 110 TPOSIBISETHCS B HHOMY
Ha PI3HUX PIBHAX, TOCI HEAOCTATHRO JOCIIIKEH]
B HAyKOBIH JiTeparypi.

Tabmus 1

JlekcuKo-ceMaHTHYHHI NPOCTIP CYYACHUX OPUTAHCHKHMX TEKCTIB HA BiliCbKOBY TEMaTHKY

Temarnka

, [omoxoct, koHITab0pH, 3TaMaHi

JKaxXITTs BITHA

JIFOZICHKI 1011, KOXaHHS, CAMOTHICTD, TUTHHCTBO

JlexcH4Hi CTPYKTYpH Ta cTparerii

CeMaHTHYHI Ta mparMacTUJIicTHYHi 0c00IUBOCTI

Bubip BiliCbKOBOT TEMAaTHKU

OB’ I3aHUH 13 HECTAOUTBHICTIO B CY4aCHOMY CBITi; CIIOHYKa€
3aayMaTucCs HaJl BIJIMBOM BIHU Ha IIOBCAKJACHHC ) XKUTTA JIFOAUHHU

MikpoBKparieHHs BiiCHKOBOL
TEMaTHKH Y TBOPI

MIOKA3YIOTh, SIK BiliHa TPOHMKAE B HAIIIC 3BUYHE XKUTTS,
€ HE3pUMO IPUCYTHHOIO B HHOMY

Opi€eHTOBaHICTh HA icTOpiorpadiuny
MeTaliTepaTypy; mapois

CIIOHYKAIOTh MEPEOCMUCTIUTU BiZ[OMI/Iﬁ CHOKCT

Iponis

I IKpecitoe a0CypaHICTh BIHHK

Mianor i3 untadyem (4acto y hopmi rpu)

3aydae 9YuTada B MPOLEC CIITIFHOTO YSIBICHHS MOMIH
a0o ix nependaueHp y OMoBii

HasBHICTP KITBKOX MOIJISIIB HA OTHY
TOJIiF0

Jla€ MOXKJIMBICTh YUTady CaMOMY aHaJIi3yBaTH CHUTYaIliI0
Wi BUpIlIyBaTH, HA YMEMY BiH 0OIIi

PyiiHyBaHHS YiTKMX YaCOBHX PaMOK
y TBOpI, KOJIaXK, PETPOCHEKITis

CTBOPIOIOTH €(heKT MHOKUHHOCTI 1 BITHOCHOCTI B pO3YMiHHI CBITY

®parMeHTaris, TacTUIl, TOHOMEHOH

i APUBAIOTD «BJIATy» aBTOPA; CTBOPIOIOTH BIAUYTTS BiTHOCHOCTI

®dotorpadivuHi MOAETI, OTHCH,
JleTaizanis

CTBOPIOIOTH €(EKT IOCTOBIPHOCTI OTMOBI i

3aragka abo TacMHUIA

IHTPUTYE 1 CIIOHYKAE JI0 MOITYKY iCTHHU

Tligxasku i HATAKA

JIat0Th MOXKITBICTh YUTa4y CaMOMY BiJIKpUBATH YUCICHHI
TAEMHHUIII TepOiB

CuMBoOITIZM

CTIOHYKA€ YnTava 10 pPO3ayMiB

Binkputnii dpinan

CIIOHYKa€ YuTaya 10 CTBOPCHHS B ySBI MOXKJIMBUX BapiaHTIB
PO3BHUTKY MOii

Anrosii, nuratu

CTBOPIOIOTH BIAYYTTS TOTO, IO BCE
B HAIIOMY XXHTTi IUPKYIIIOE Ta TOBTOPIOETHCS

Enirpadu

CTBOPIOIOTH ACOIIaTHBHUH ()OH,
BUPAKaOTh OCHOBHY TEMY UM 1110 TBOPY

OpurinaneHi MeTadopw,
METOHIMisl, HOPIBHSHHS

SIKHAMIOBHIIIIE TIePEaloTh KaxITTs BIHH, CIIOHYKAIOTh 3al1001rTH
1ofiOHUM KatacTpodaM y MailOyTHbOMY

ITosTOpHU

HATOJIONTYIOTh MEBHY MPOOIEMy UM 10 aBTOpa

CruticTHYHA KOHBEPTCHIIIS

CTBOPIOE EKCIPECUBHICTD, HATOJIOIIYE AYMKY aBTOpa
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3. Jlekcu4Hi CTPYKTYypH

[TocTMONEPHICTCHKHIA  CBITOIVIST BU3HAYHB
BUKOPDHCTAHHS T[EBHUX JIGKCHYHUX CTHIIIC-
TUYHUX 3acO0iB i JEKCMYHHX CTPYKTyp. IX
BUKOPHCTAHHS y TBOPI MOKIMKAHE CTBOPIOBATH
ocobnuBHii edekT Ha yntada. CydacHUI TEKCT
OpIEHTOBaHMH Ha IHTENEKTYaJIbHOTO YHWTaya,
SIKUM 3MOXKE YUTATH MK PSIKaMH ¥ TT00aunuTH
MpUXOBaHi i/1ei Ta MoTBU. UnTad y mepiof mocT-
MOJICpHI3MY CTa€ aKTUBHHM CITiBABTOPOM 3Ha-
yenns Tekcry (Hoey, 2001: 24; Jeffries, 2014:
55; Kirszner, 1993: 294; Lindas, 2013: 16). fx
3a3Hadae E. bnek, «miTeparypa icHye, mo0 3arii-
KaBUTH HAC, B 1HIIOMY BHUIAJKy B Hac He Oyze
MotuBaiii ii waratuy» (Black, 2006: 157). Tox
JIEKCUKO-CEMaHTUYHUI TPOCTIp Cy4acHUX Opu-
TAHCHKMX TEKCTiB Ha BICHKOBY TEMAaTHKy CXe-
MaTUYHO MOXKEMO MoJaT! B Tadmui 1.

4. BucHoBKH

Otxe, yBIWIIOBIIM B HOBE THUCSYOIITTS,
aBTOPU BCE-TAKHM 3HAXOAATH OUIbIIE HATXHEHHS
B MUHYJIOMY, HIX Yy TENepilIHbOMY Y1 MaiiOyT-
HbOMY. YiTKOIO PHUCOI0 aHTIIKHCHKOTO TOCTMO-
JIEpHI3MY € 3HadHa yBara Jio icTopii, MUHYIIOTO
IPIYOMY 1 CBOET KpaiHM, 1 JIFOACTBA 3arajioMm.
Came ToMy CydyacHi aBTOPH YacTO 3aTOPKYIOTh
Temy BiitHH. 300pakyroun BiiiHy (200 TUIBKH
3rajiylou Mpo Hei), 4nTada CIOHYKAarOTh 3a1y-
MaTUCsl HaJ BIUIMBOM BilfHM Ha MOBCSAK/ICHHE
KHUTTS TIEPECIUHOT JTIONUHH, TPOTIOHYIOYH TAKOXK
CIOCOOH MOZOIAHHS ICHXOMOTIIHOT TPABMH.

[lepcriekTrBa  MOJAIBIIIOTO  JTOCIIIKEHHS
MoJIsirae B TOTPeOl BUBYEHHS HAWMEHI JTOCITi-
JDKEHOTO TUIACTy Cy4YacHOi OpHTaHCHKOI JiTepa-
Typu — pomany XXI cT. Ha BifiCbKOBY TeMarTuky,
a TaKOXK MOro JIEKCUKO-CEMAaHTUYHOI CTPYKTYpPH.
Jlexcuko-cemanTu4Ha cuctemMa X T € yHIKaJIBHOIO.
Toxx BUOKpEMIICHHS JIEKCUKO-CEMaHTHYHHX, JICK-
CHKO-TEeMAaTUYHUX 1 JIEKCUKO-aCOL[IaTUBHUX IOJIB
SK CIOCOOy BUBYCHHS Ta CHCTEMaTH3aIll JieK-
cuku XT Mae Benuue3He NPAKTUYHE 3HAYCHHS,
OCKUJIBKM B TEKCTI JIEKCHMYHI 3acO0M MOXYTb
JIONIOBHIOBATH, 3aMIHIOBATH YU MOCUIIIOBATH 3HA-
YyIIICTh OIMH OAHOTO. BaXkKJIMBUM € BpaxyBaHHs
MParMacTUIICTUYHOTO ACTIEKTY, OCKLUIBKU BiH Ja€
MOXJIMBICTh TJIMOIIE 3aHYPUTUCS B XYIOXKHIH
JIMCKYPC, YPaXxOBYIOUH BECh KOHTEKCT Ta eKCTpa-
JIHTBaJIbH1 YMHHUKU. J[OCITiI)KEHHS B 111l ramy3i €
aKTyaJbHUMH, OCKUTBKA MOXKYTh 3pOOMTH BHECOK
y HOAAJIBLINNA PO3BUTOK JIIHIBICTHKH TEKCTY.
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NMO3UTUBHA OLIHKA SIK 3ACIB MAHINYNAUII CMIBPO3MOBHUKOM
(HA MATEPIATII AHTMOMOBHOIO NITEPATYPHOIO XYAOXXHbOIO ANCKYPCY)

BiryHoBa Hatansa OnekcaHapiBHa,
AOKTOP (PiNONOriYHNX Hayk,
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Y pobomi 3pobrieHo cripoby KoeHIMUBHO-MpazMamu4yHO20 aHari3y KOMyHiKkamugHUX cumyauit, y SKUX nepCoHaxi aHaso-
MOBHO20 flimepamypHo20 XyOOXHE020 OUCKYPCY 8XUsatomb BUCIOBITIOBaHHS CX8AITEHHS, 10X8asu, KOMIiMeHmy U necmouwie
SIK IHCmMpyMeHmU MaHirynsmueHo20 ernusy Ha crigbecioHuka. CxeaneHHs sumiymMadyembCs K M03UMUHO-OUiHHUL eKcripe-
CUBHUU CUHKpemUYHUL MoegreHHesUl akm, 06’eKmaMu sIKo20 € Hexusi npedmemu, i0ei ma seuua, siki He 8xo0simb y cehepy
ocobucmux iHmepecie criigpo3amMosHuUKa. lpedMemom OUjHI8aHHST MOBITEHHEBO20 aKimy CXBasleHHsT € O3Haku 00’ekmigs, Ha
SKi 8iH cripsimMogaHul. [loxeary 8U3Ha4eHo K MO3UMUBHO-OUIHHUL eKCrpecuHUL CUHKPeMUYHUL MOBMEHHesUU akm, rnped-
MemoM OUIHIOBaHHS 8 IKOMY € MOparibHi U iHmenekmyarbHi pucu, 8MiHHSI ma 84UHKU Crigpo3mMosHUKa abo eidcymHbOi rid Yac
pO3MO8U MHOOUHU, @ MaKoX 308HIWHICMb YU MaHepU 8idcymHbOi oOUHU. KoMriiMeHm 8u3Ha4eHo K no3umueHO-OUiHHUU
€KCrpecusHUL CUHKPemMUYHUU MOBIIEHHESUU akm, W0 XapaKmepu3yembCs, SiK npasuro, 36icom adpecama U 06’ekma mosu-
MUBHO-OUIHHO20 BUCITOBITIOBAHHS, @ MaKOoX OYiKy8aHUM HeeenukuM repebinblieHHamM docmoiHeme crigposmosHuUKa. [Npedme-
mamu OUJHIOBaHHS 8 MOBITEHHEBOMY aKmi KOMIIIMEHMY € 308HIiWHICMb | 84UHKU adpecama, aumilymaqysaHi ik OOCSeHEHHS.
Jlecmowyi sumiymadyrombcst sk ricegdowupull Mo3UMUBHO-OUIHHUL MaHiry IHo8asbHUU CUHKPEMUYHUL MOBIIEHHEBUL aKm, WO
Xapakmepu3yembCsl HasiBHICMIO 8 Momueauii MoOBUS pO3paxyHKY U KOPUCIUBOCMI, & MaKoX rnepesaxHo 36izom adpecama U
06’ekma no3umueHoi oujHKuU. pedmemamu OUjHKBaHHSI 8 MOBIIEHHEBOMY aKmi 1ecmouwie € 308HiluHicmb adpecama, (020
MoparibHi U iHmenekmyarbHi enacmueocmi, 8MiHHS, 0CS2HEHHS Ma 84UHKU. YCmaHO8/eHo, W0 8UCHOBKU NpO MaHimynsamus-
Hicmb abo HEMaHIMynamMuUeHICMb M€l YU IHWOI MakmUuKU 8 KOXHOMY KOHKPEMmHOMY auradky i sukopucmaHHsi eapmo pobumu
He Ha nidcmasi aHarisy cmpykmypu uiei makmuku, a i0rnosioHo A0 OUiHKU KOMyHiKamugHo20 Hamipy Mosusi cyb’ekma. Mari-
MynsSmUeHUMU 8U3HaKMbCS MakmuKU, MO8IeHHeSI Oii IKUX cyrepedams emuyHUM abo KOMYyHIKamueHUM HopMaM. BusienieHo,
wo cmpamegisi MaHirly/oeaHHs € rMPosiOHOK Ol MOBIEHHEBO20 aKmy JIECMOWYi8, are MaKoX MOXe 8UKOPUCMO8y8amucs
adpecaHmamu iHWUX MO3UMUBHO-OUIHHUX MOBIIEHHEBUX aKkmig. [loxearna akmugsHO 8ukopucmosyembscs 07181 8i0sosikaHHS abo
nepemMuKkaHHs yeaau Criigpo3vosHuUKa, Ons 3viHu memu. [Toxeana sk Ha adpecy Crigpo3MOBHUKa, maK i Ha adpecy mpemsoi
0Co6U € MOMYXHUM IHCMpPYMEHmMom Ol CmuMystogaHHs moduHU 00 npodoexeHHs: abo 8idHoeeHHs byOb-sKoi no3umus-
HO-OUiHI08arbHOI akmugHocmi. IHghopmyrodu adpecama npo €80k Mosuyjio wodo oo dit Yyu ocobucmicHux puc abo puc
mpemboi 0cobu, adpecaHm roxseasnu 30iUCHIOE Ha Hb020 be3rocepedHill arue, MoOUiKyto4U Lio2o cucmemy UiHHocmel ma
YCMaHOBOK, OoMazaroyuCh KOHKPeMmHUX 3MiH y Uioeo nosediHui. KomrniMeHm Moxe 8ukopucmosysamucs sk gidgonikaroquli
MaHesp, Wo 8i0800uUMb Crigpo3Mo8HUKa 8i0 HebaxaHoi memu.

KntouoBi cnoBa: MaHinynsiyis, oLiHka, MOBMEHHEBWI aKT, CXBaneHHs, noxaarna, KOMNiMeHT, NecTOLLi.

POSITIVE EVALUATION AS A MEANS OF MANIPULATION OF AN INTERLOCUTOR
(ON THE SAMPLES FROM ENGLISH LITERARY ARTISTIC DISCOURSE)
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The paper is an attempt of a cognitive pragmatic analysis of communicative situations in which the personages of
English literary artistic discourse use utterances of approval, praise, compliment and flattery as the means of manipulative
impact upon the listener. Approval is defined as a positive evaluative expressive syncretic speech act, its evaluation object
being things, ideas, and phenomena that do not refer to the addressee's sphere of interests. The latter fact makes approval
different from the other evaluative speech acts. Approval evaluation theme is that feature of the evaluated objects, which
attracts the addresser's attention. Praise is defined as a positive evaluative expressive syncretic speech act, its evaluation
theme being the moral and intellectual traits, skills and actions of the interlocutor or a person who is not present during a
speech exchange but is praised by the speaker. Compliment is defined as a positive evaluative expressive syncretic speech
act, characterized by the overlapping of the addressee and the evaluation object. The main fact about compliment is that it
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is always exaggerated. The subject of evaluation in a compliment speech act is the hearer's appearance, possessions, and
accomplishments. Flattery is defined as a pseudosincere positive evaluative manipulative expressive syncretic speech act,
characterized by forethought, by a certain strategy, and also, by its addressee and evaluation object being the same person.
Flattery evaluation themes are the addressee's appearance, their moral and intellectual traits, skills, accomplishments,
and actions. The speaker flatters the addressee not being motivated by some feelings but wishing to gain some benefit.
It has been established that conclusions about the manipulative/non-manipulative character of a certain tactics in each
particular case should be arrived at not judging by the analysis of this tactics structure but proceeding from the analysis of
the speaker’s communicative intention. A communicative tactics is interpreted as a manipulative one if its speech actions
contradict the ethical or communicative standards. It has been found out that manipulative strategy is the major one for
flattery speech acts but it can also be used by the addressers of other positive evaluative speech acts.
Key words: manipulation, evaluation, speech act, approval, praise, compliment, flattery.

1. Beryn

VY cyuacHIi JHIBICTHII PO3MEXKOBYIOTh
KOMYHIKaTUBHY MOBEAIHKY CHJIHOTO 1 CIa0KOTO
yuyacHuKiB KomyHikamii (ITouernmos, 2001: 35).
HaBiTh sKI110 KOMYHIKaHTH 3HAXOIATHCS B CUMeE-
TPUYHUX COLIANbHUX BIJHOCHHAX, CEpel HUX
MOKe OyTH C1aOKHil yYaCHUK, SKHH BUSBISETHCS
METYILTHBUM y MOBJICHHI, HEBIIEBHEHUM Y €001,
SIKHH JIeTanbHO apryMEHTY€E CBiil BUOIp, fomara-
€THCSI TUTBKU HAHEOOX1HIIIOTO B CIILIKYBaHHI,
rine Ha moctynkd. CWIBHHN yYacHUK, HABIIAKH,
BIMEBHEHUU y co01 Ta CBOii TOYIll 30py U Bele
PO3MOBY B MOTPIOHOMY HOMY pyCIIi, 3aydarouu
TaKOX BHCJIOBIIOBAHHS MO3UTHUBHOI OIIIHKHU $IK
3acOo0M MaHIIyJIFOBaHHS CITIBPO3MOBHHKOM.

VY nocuimkeHH] aHaNi3yIOThCS KOMYHIKaTUBHI
CUTYaIlil JTITepaTypHOTO AUCKYPCY, B IKHUX MO3U-
TUBHA OILIIHKA IIEBHOTO 00’ €KTa BHUCIOBIIOECTHCS
3 TparMaTUYHUM HaMipoOM MaHIImyJsIii criBoe-
CITHUKOM.

OcTaHHIM 4YacoM IjapvHa MaHIMYISATUBHOL
KOMYHIKallli cTae 00’€KTOM NWIbHOI YBaru
BUCHUX pPI3HUX HAyK: COIIOJIOTIi, TICHUXOJIOTII,
¢dimocodii, momiTosnorii, Kyneryposnorii (AHTO-
HoBa, 2011; butsanora, 2001; enuctok, 2003;
Kapacuk, 1992; MaryskoBa, 2014; Ilermto-
yenko, 2009; Iloramenko, 2004; Ilodemiios,
2001; Cenos, 2003; Crepuun, 2001; Jacobs S.,
Jackson, 1993; van Dijk, 2006 Ta in.).

Huni anami3 3aco0iB MOBIEHHEBOT MaHimy-
as1ii noTpedye BUKOPUCTAHHSI KOTHITUBHO-KO-
MYHIKaTUBHOTO MIAXOAY, SKUH YMOXKIIUBIIOE
ITPYHTOBHE BHWBYCHHS KOTHITMBHUX TIPOIIECIB,
110 BiZ0yBaIOTHCS Y CB1IOMOCTI YUYaCHUKIB CITLI-
KyBaHHS MiJl 4ac TMOPOMKEHHS Ta CIPUHHATTS
MOBJICHHS, Ha MiJACTaBl BUBYCHHS 3o6pa>i<eH0r0
aBTOPOM  Xy/IOKHBOIO  TBOPY BHYTPILITHBOTO
MOBJICHHSI KOMYHIKAHTIB 1 1XHbOi HEBepOAIbHOT
TTOBEIIHKH.

AKTyanbHICTh TEMH JOCITI/KCHHS BH3HA-
YAEThCS MOTO BOYJIOBAaHICTIO B aHTPOIIOLICH-
TPUYHY MAPajUrMy Cy4aCHOTO T'yMaHITapHOIo
3HAHHS 3arajoM 1 JIHTBICTUYHUX JIOCIHIJKEHb
30KpemMa. AKTYyaJbHICTh POOOTH YBUPA3HIOETHCS
HaraJbHOIO HEOOX1THICTIO CUCTEeMaTH3allii i y3a-

raJlbHeHHS eMITIPUYHKX JIaHUX, K1 CBITYATh MPO
3YMOBJICHICTh BUPAKEHHS OLIHKU KOMYHIKaTHB-
HUMHU CTPATCTisIMH, [ICBHUMHU O4iKYBaHHSIMH Ta
HaMlpaMI/I KOMYHIKaHTIB, IXHIMU 0COOUCTICHUMU
i coliaapHUMU XapaKTePHCTHKAMH.

[epur HIk nepeiTu 10 pe3ybTaTiB HAlIoi po3-
BIJIKH, BapTO TMOSCHUTH, 1[0 MU MaEMO Ha yBa3i
M7 TEPMIHOM NO3UMUBHO-OYIHHI MOBIEHHEBL
axmu. Y 3amporOHOBaHIM HaMU TaKCOHOMIi 10
[IUX aKTIB MU 3apaxOByeEMO CXBaJICHHSI, TIOXBaIY,
komrutiMeHT 1 necrouti (birynoBa, 2017). Ha
Hallly JlyMKY, BOHH € CyMDKHUMH MOBIICHHEBHMH
akTamu (mami MA), sxi JIal0Th 3MOTY KepyBaTH
M1>)KOCOOMCTICHOIO IUCTaHIIi€l0 B po3MoBi. [1o3u-
TUBHO-OIIIHHI MA dYacoMm € 3aco0amu MaHirmy-
TSI ApTHEPOM, OCKUJIBKM CTUMYIIIOIOTH HOro
Ha TIPOOBKEHHS 0a)KaHOi JIJTsl MOBIISI TISUTEHOCTIL
a0o BeayTh Moro B OiK Bijg HEOAKaHOT TEMHU.

V Hamiil xKoHUENml cxealeHHsA € TO3UTUB-
HO-OI[IHHUM  €KCIIPECUBHUM  CHHKPETUYHHUM
MA, azmpecar sIKOTO HIKOJH HE € 00 €KTOM OIli-
HioBaHHA. OO’ €KTaMM CXBaJICHHS € HEXXHBI TTPe/I-
METH, i7Iel Ta ABUIIA, SKi He 6x00samb y chepy
ocoOHcTUX 1HTEpeciB cniBpo3MoBHUKA. Henpu-
YETHICTh 70 OCOOWCTHX IHTEPECIB CITIBPO3MOB-
HUKAa KapAWHAJIBHO BIJIPI3HIE CXBAJICHHS BiJ
cymMibkHIUX MA no3utuBHOi orinku. [Ipenmerom
OLiHIOBaHHSA MA cXBajieHHS € O3HAKH 00’ €KTiB,
Ha SIK1 BIH CITPSIMOBaHUH.

Hoxsany BUTJIyMaqyeMo — sK  TO3H-
THBHO-OL[IHHH{ CKCIPECHBHUI CHHKPETHYHHIH
MOBJICHHEBUH aKT, TPeIMETOM OLIHIOBAHHS B
SKOMY € MOpaibHI W IHTEIEeKTyaJlbHiI BIIACTH-
BOCTi, BMIHHA Ta BYMHKH CIIBPO3MOBHHKa a0bo0
BIZICYTHBOI IIiJl 4aC PO3MOBH JIFOMHU, & TAKOX
30BHIUIHICTh YM MaHEPU BIJACYTHbHOI JIFOIUHHU.
Skmo MA moxBanu CTOCY€ThCSI BIACTHUBOCTEU
1 BUYMHKIB CITIBPO3MOBHHKA, TO ajpecar TOBi-
IOMJIEHHS ¥ 00’€KT OI[iHIOBaHHS 30iraroThCs;
AKII0 B MA moXBaJid OILIHIOIOTHCS BIACTUBOCTI
W yYMHKH BIJICYTHROI Ha MOMEHT MOBJICHHS
JIFOIMHM, TO aJIpecaT Ta 00’ €KT OLlIHIOBAHHS Pi3HI.
[ToxBana mepeBa>kHO CIPSMOBAHA BiJ BUIIIOTO 32
COLIIaJTbHUM CTaHOM a0o0 3a BIKOM KOMYHIKaHTa
JI0 HUXKYOTO.
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Komnnimenm BU3HAYaeMO SIK  T[O3UTHUB-
HO-OIIIHHUH  eKCNPECHBHUM  CHHKPETUYHUI
MOBJICHHEBUH aKT, IO XapaKTEPU3YEThCS, SK
npaBmiio, 30iroM ajapecara W 00’€KTa MO3UTUB-
HO-OIIIHHOTO BWICJIOBJIFOBAHHS, a TaKOX HEBe-
JIUKAM OYIKYyBaHUM TIEpEOUTBIICHHSIM YECHOT
criBpo3MoBHUKA. [Ipemmeramu OIlIHIOBaHHS B
MA KOMIUTIMEHTY € 30BHIIIHICTD 1 BAMHKH ajpe-
cara, BUTIyMadyBaHi SIK HOCSTHEHHs. Kowmrui-
MEHT 4acTillle aIpecoBaHMil PIBHOMY 3a CTATyCOM
KOMYHIKAHTOBI, Pi/ilIe — HIKYOMY 33 CTATYCOM.
MA KkOMIUTIMEHTY, Ha BiJIMiHy BiJ 1HIIUX MO3H-
TUBHO-OIIIHHUX MA, Mae TeHAEepHY 3aJIeKHICTh:
Ha TIEpe/HIN TUIaH BUCYBAETHCS CTAaTeBa HAJICK-
HICTb HOro y4acHuKiB. KOMITIMEHT 30BHIIIHOCTI
HabaraTo 4acTilie aapecoBaHO KIHII.

Jlecmowji BBa)XaeMO TICEBAOLIMPUM TO3HU-
TUBHO-OI[IHHUM MAHINYJI0BaJIbHUM CHHKpE-
TUYHUM MOBJICHHEBUM aKTOM, II[0 XapaKTepu3y-
€THCSI HASIBHICTIO B MOTHUBAIIi1 MOBIIS PO3PAXyHKY
i KOPHUCIIMBOCTI, a TaKOX IEPEBAXKHO 301rom
aapecara i 00’ekTa MO3UTHUBHOI OIiHKU. [Ipen-
MeTaMH OILIHKK B MA JIECTOIIIB € 30BHIIIHICTH
ajipecara, 1oro MopaJjbHi i IHTEJIEKTyalbHi Blla-
CTUBOCTI, BMIHHS, TOCATHEHHS Ta BAMHKHU. AJIpe-
CaHT JIECTUTh aJipecaTy He TOMY, L0 BiA4YyBae
BHCJIOBIIIOBaHI MOYYTTS, a TOMY, 1110 XO4€ OTpH-
MaTH KOPHUCTh. Y CTaTyCHOMY IUIaHi JIECTOI B
O1IBIIOCTI BUMIAAKIB CIIPSMOBAHI BiJl HIXKYOTO 32
CTaTyCOM KOMYHIKaHTa JI0 BHUILIOTO.

Otxe, MeTor IIOCJIiI[)KeHHSI € KOTHITHB-
HO- HpaI‘MaTI/I‘-IHI/II/I aHaIl3 KOMyHIKaTHBHIX CUTY-
aIfii, y SKUX MepcoHa)xi aHIIIOMOBHOTO JIiTepa-
TYPHOTO JHCKYPCY BXKHUBAIOTh BHICIIOBIIFOBAHHSI
CXBAJICHHSI, TIOXBAJIM, KOMIIIMEHTY ¥ JICCTOIIIB
K 1HCTPYMEHTH MAaHIMYISITUBHOTO BIUIMBY Ha
criBOecCiqHUKA.

2. Po3nian 1

Tepmin «MaHIMYmSMis» € METaQOPUIHIM i B
TPAMOMY 3HAYCHHI BUSHAYAETBCS K «CKIIA[HUM
npuioM, CKIaiHi Aii Haj 4uM-HEOyIb I Yac
poboTH pyKaMu, 110 3AIHCHIOIOTHCS 3 OYy/Ib-IKOI0
metoro» (BTC: 519). V comiankHO-IICHXOJIOTIY-
HOMY KOHTEKCTI MaHIMyjsIis HaOyiaa HOBOTO
00’€KTa — TIOANHM, a TAKOXK MPUHITUIIOBO HOBUX
CoCco01B 3a1HiICHEHHS TiH.

MaHInysnsiio BU3HAYAOTH K «CIEeIU(IIHY
MOBJICHHEBY TOBEJIIHKY, CIIPSIMOBAaHY Ha CIIOHY-
KaHHS CIIBPO3MOBHUKA 3POOUTH HEBUTIIHY IS
HBOTO (aJie BUTITHY AJISi 0COOHU, sIKa CIIOHYKAE)
Zlifo. BiAMiHHOIO PHCOIO IBOTO CIIOCOOY CIOHY-
KaHHS € MOoro MpuxoBaHWid xapakrep: «I Mera, i
MpOIIeC CIOHYKaHHS HAaBMHUCHO TPHUXOBYHOTHCS
Bia angpecaray ([enucrok, 2003: 66).

Ha naymky M.P. butsHoBOi, MaHITymsIis
€ TPOI0 Ha OCOOMUBOCTSIX JIIOICHKOI MPUPOAU

U JIFOZICBKHIX cIa0KOCTAX, SIKi 3a6esneqy}oTL
«KOMyHlKaTHBHy CIIIIOTY» PELHIIEHTA, POOIATH
HOro MacHBHO-CIyXHSIHUM Yy BH3HAHHI TPABOTH
komyHikatopa (butsHoBa, 2001: 125).

C.J. Abpamosud Ta M.1O. YikappKkoBa BU3Ha-
Yal0Th MaHIMYJISIIIO SIK CBOEPITHUM TIPOSIB acep-
TUBHOCTI, SIK CUTYaIlil0, B SIKIi CIIBPO3MOBHHUK
(2060 CHmiBPO3MOBHUKH) YITKO YCBIJIOMIIIOIOTH,
[0 HaMararTbCs OOIYPHTH IHILIOTO CIIiBPO3-
MOBHHKA. Ha naymMKy BuU€HHX, MaHIMyISATOPH
0X04e BUKOPUCTOBYIOTh TaK 3BaHHH €ro-cTaH
CIiBPO3MOBHHKA, WOTO 1HIWBITyalbHY €MOIlii-
HO-TICHXOJIOTIYHY cuTyarito. OcobmuBo oxode
MaHIIyJISTOPU BUKOPUCTOBYIOTh HETAaTUBHI €MO-
[IHI CTaHM, KOJIM JIFOJIUHA TIOTPEOye JOTTOMOTH:
PO3ryOJICHICTh, TIEPENISK, «3aTHAHICTh y TIIYXHUI
KyT», XBOopoOy Tomio (Ab6pamoBud, YikappkoBa,
2004: 255).

Y pob6ori C. JIxerikobca # C. JxekcoHa
PO3MIIAIAETHCSI MOBJICHHEBA CTpAaTEris, MeTa
SIKOi JJOMOTTHCSI, 11100 TIapTHEP AisB BiAMOBIIHO
no OaxkaHHs MOBIS (conversational influence
attempts) (Jacobs, Jackson, 1993: 292). Lo
CTPATETiIO JISTKO CIIBBIJHECTH 3 BUIIE3ra1aHOI0
MaHIMYJISITUBHOIO CTPATETIETO.

B.I.  Kapacuk, po3pi3HsA04M  TOOIYHMIA
(HeIHTEHIIOHAIbHUN) 1 HaBMHCHMN (1HTCHIII-
OHAJILHUI) BHIM BIUIMBY, BHOKPEMIIIOE CEpel
IHITUX 3aCO01B 3/1ICHEHHS] HABMHCHOTO BILJTUBY
MePEKOHAHHS/apTYMEHTAIII0 W MaHIMYJISIII0
(Kapacuk, 1992), cnuparodnch Ha HapameTp
«TIPHUXOBAHICTH/BIIKPHUTICTH BIUTHBY.

Ha naymxy O.B. JleHucrok, MaHIMmyJsIis €
BUJIOM TICHUXOJIOT1YHOTO (HE()I3UYHOTO) BILIUBY
Ha JIFOAWHY, 110 3/11HCHIOETHCS:

— MPUXOBAHUM 11 HOTO YHHOM,

— 13 METOI TMOpPYIICHHS B 1Ii€i IIOJUHU
HaMipiB, SKi HE 30iraroThCsl 3 HOro akTyalbHO
ICHYIOUMMU OaKaHHSIMH,

— y pe3ynbTari 4oro cy0’€KT, IKUi BILIMBAE,
OTPUMYE OJTHOCTOPOHHIN 3UCK,

— Opu 1bOMY B 00’€KTa BIUIMBY 3ajHIla-
€THCS UTI031s1 CAMOCTIHHOCT1 IPUHHATHX PIIICHB
(denucrok, 2003).

BucHOBKM TIpOo MaHIMyJATUBHICTH/HEMaHi-
OYJASTUBHICTh Ti€l 4M 1HIIOT TAKTUKH B KOXK-
HOMY KOHKPETHOMY BHUIIQJKy II BUKOPHUCTAHHS
poOIATECS He Ha MiACTaBi OyAb-sKOro aHalisy
CTPYKTYpH LI€T TAKTHKH, & BIATOBIHO 110 OLIHKH
KOMYHlKaTI/IBHOFO HaMipy MOBIIS cy6 exta. [Ipu-
YOMYy MaHIMyJISTHBHUMH 3a3BUYail BU3HAIOTHCS
TaKTUKH, MOBJIEHHEBI [Ii SKHUX CylepedaTh
CTUYHUM 1/a00 KOMYHIKaTUBHUM HOpMaMm. Tak,
13 TaKTUK KOMIUTIMEHTY ¥ JIECTOIIIB Y JIIHTBIC-
TUYHHUX JIOCITIDKEHHSIX MAaHIMyJIATHBHOIO BBa-
JKAIOTh OCTAHHI.
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Ha namry nymKy, cTpaTerisi MaHiIyTIOBaHHS €
MPOBIAHOIO A1t MA JIeCTOINIB, ajle TAaKOX MOXKe
BUKOPHCTOBYBATHUCS a/IpECAHTaMH 1HIINX TTO3U-
TUBHO-OI[IHHUX MOBJICHHEBUX aKTiB.

3. Po3aia 2

S0 KOMYyHIKaHT TIparHe BIJABOJIKTH a0o
MIEPEeMKHYTH yBary CHiBpO3MOBHUKA YU 3MIHUTH
TeMy OecCiii TeMH, BiH MOXe CKopucTaTtucs MA
CXBaJleHHS, 0 YOTr0 aKTUBHO BIAIOThCS TMEp-
COHaXi JITEPAaTypHOIO XyIOKHBOTO IHCKYpCY.
Hanpuxmnan, womu JleiiBic BIAXWISIETBCA Bif
TEMH PO3MOBH, JAyXKe BaKIMBOI Uit MaiipoHa,
OCTaHHI} 3a JONOMOTOIO CXBaJICHHS TyMKH Jleii-
Bica M’SKO CKEpPOBYE€ HOro yBary B TOTpiOHE

pycio:
“She was here when I started”. He smiled.

“I really liked her”.

“That’s sweet, Mr. D, really, but there's a girl
missing” (Coben, 2007: 303).

VY nacrynnomy ¢parmenti ['ondpi nepedbupae
MipKyBaHHs [eHpI, HAMArarO4uCh MEPEXOMHUTH
iHimiatuBy B momino3si. [Ipore #oro apykuHa
Yapwmian, y cBOIO uepry, o06puBac Horo BUCI0BOM
cxBaiieHHs inesim [enpi. it BTOpUTH me omHa
cniBpo3MoBHULE Cail00TTOM, BHCIOBIIOIOUH
npoxaHHs A0 ['eHpi npomowxysaru. OTxe, yBara
CITyxadiB 3HOBY MepeMUKaeThbCs Ha [ eHpi:

“To come to the point” — said Godfrey.

“Godfrey’, said Charmian, “I’m sure
everyone is fascinated by what Henry is saying ”.

“Most consoling”, said Janet Sidebottome.
“Do continue, Mr. Mortimer, with your words”.

“Ah yes”, said Miss Lottinville who was also
enjoying Henry § philosophizing (Spark, 2010: 154).

AZpecaHT CXBaJiCHHS, HAMarar4uchb 3yIIH-
HUTU «Oanakydoro anpecara» CtiBa 1 3MIHUTH
TEMY, KEPYEThCS MAHIMYISITUBHOIO CTpaTETiEr0
YIPaBIIHHS yBarorw mapTHepa i rmepeaadeto iHi-
1[iaTUBH 1HIIOMY KOMYHIKaHTY, KOMOIHOBAaHOIO 31
CTpATETi€l0 MOM SIKIIIEHHS BUCIIOBIIIOBAHHS:

Phil crash-landed himself back in front of
his pint, to find Mike still on about holidays.
“What you’re saying about last-minute flights
is all very well, Steve, but the problem with self-
catering ...” (Butlin, 2007: 86).

4. Po3nin 3

[ToxBana € MOTY)KHUM I1HCTPYMEHTOM IJis
CTUMYJIIOBaHHS JIOMUHU JIO TPOIOBKEHHS a0o
MOBTOPHOTO BHUHUKHEHHS OyIb-SKO1 MO3UTHB-
HO-OIIIHIOBAJIbHOI ~ aKTUBHOCTI. IH(popMonqH
ajipecara Ipo CBOIO MO3MIII0 MO0 HOTro Il 4u
0COOMCTICHHUX PHUC, aAPECAHT MOXBAIH 3/1HCHIOE
Ha HBOTO Oe3MocepeaHiil BIUIMB, MOTUQIKYIOUH
HOro cucTeMmy LIHHOCTEH Ta YCTaHOBOK, JOMa-
ralo4rch KOHKPETHHUX 3MIH y MOTO TOBEMIHII.
AJlpecaHT TOXBaJId 3aiiMa€ CHJIbHY TO3UIIII0 B

KOMYHIKaIlii, 3M1ACHIOI0YH BIIaay HAJl CIIBpPO3-
MOBHMKOM, HaMararouuch MOJETIOBaTH HOro
MOBETIHKY.

HaBenemo MoOBNIEHHEBUH OOMiH, y SKOMY
MOXBaJa JITHBOI MaHI Ha aJpecy FOHOI JIIBYMHU
po3paxoBaHa Ha Te, MO0 3MYCHUTH ii 4yuUTaTH i
IHTENIEKTYaJIbHO PO3BHBATHCS:

One day, after ducking out for a brief reprieve
on the High Street, she’d returned with renewed
optimism and pressed a tattered library book
into my hands. “Perhaps this will cheer you up”,
she’d said tentatively. “It’s for slightly older
readers, I think, but you’re a clever girl; with
a bit of effort I'm sure you'll be fine. It’s rather
long compared with what you're used to, but do
persevere” (Morton, 2010: 31).

PozxBamtoroun xynoxHid cmak Codi B ii
ancyTHOCTi ®eprroc 1 Toni CHO,Z[iBaIOTLCH Ha
ii jonomory, a BOHa MPEKPACHO yCBlIlOMJ'II-OE
10 Ii¢ MeBHA rpa (TPO IO CBITIHTH aBTOPCHKHi
KOMEHTap), TOOTO MaHIMyJIsALisA He BiAOyacs:

They kept involving Sophy and asking her
opinion of things.

“She has an extremely good eye”, Fergus
said. “She was a perfectly appreciative visitor of
art galleries when she was four”.

“Were you?” said Tony, smiling.

“No option”, Sophie said, not smiling back,
to show that she had not yet decided that she
would — if ever — play their game (Trollope,
2002: 140).

S0 moxBana ClpsMOBaHA Ha BIJICYTHIO B
MOMEHT KOMYHIKallii 0CO0y, MaHIIy/siis THM
HEe MeHIe Mae Mmicue. Hanpukian, y HacTynHii
cutyamii [ail 3asBise, mo HoMy mMOm00AETHCS
Keppi # BiH xoue, mo0 ioro HapeueHa MepioH
TeX i1 momobwmia. Pesynprarom Takoi 3asBH €
cripo6a Mepion 3HaiiTi B Keppi mo3uTHBHI pucH,
1 BOHa, Y CBOIO 4epry, BiArykyeThcs mpo Keppi 3
MOXBAJIOIO:

“I think’, Guy said, “that you will like Carrie.
1 certainly do”".

“Does it matter?”

“If you like her? I suppose — I suppose 1'd
rather you did”.

“It was nice of her to ring me”’, Merrion said
(Trollope, 1993: 106).

IToxBaza, cripsiMoBaHa Ha TpeTio 0coQy, pea-
Ji3y€ CTpaTerilo MaHIMyJTIOBaHHS, OCKIJIbKU
MOBEI[b XBAJIUTh KOTOCH SIK MPHUKIAJ AJIsl HACTI-
nyBaHHS a0o Ak Jokip cmoiBOecigHuky. Komu
micis Tpu 'y ¢yr6on Jxummi Binxoauts, CkayT
Jokopsie My3a B TOMYy, 1110 TOW 3HEBAKIIMBO CTa-
BuThCs 10 Jxummi. [ToxBana Ha anpecy Jxummi
JYHA€E SIK 3aKJIUK y MOJABIIOMY HE CKPUBIDKY-
BaTH 1Oro:
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Scout and I watch him go. “He’s a good guy,”
Scout tells me. “You shouldn 't make him mad like
that”.

“I shouldn't? You're the one said he throws
like a dead girl” (Choldenko, 2006: 50).

5. Po3nin 4

bararo Buenux (Mypaikina, 2004; KopoOosa,
2007; CeniBanoBa, 2011) yBaxaroTh KOMILTIMEHT
3ac000M MaHIIMyJIIOBAaHHA ~CIiBPO3MOBHUKOM.
[ToniObHe po3yMiHHS KOMILTIMEHTY CIPaBEIIUBO
B CHUTYyallisiX, KOJU BiH BHKOPUCTOBYETHCS IS
B1JIBOJIIKAHHS yBaru CiBpO3MOBHUKA, JIJIs1 3MIHU
temu. [Ipote, BUCTynarouu B 6araTbox BUIAIKaX
pUTYaTbHUM, €TUKETHUM 3HAKOM, KOMIUTIMEHT
CIIlyrye Hacamrepena Ui MIATPUMKH TapMOHiH-
HOTO CIUIKYBaHHS, Ui CTBOPEHHS MO3UTHB-
HO-€MOILIITHOTO (JOHY; HapelTi, KOMILTIMEHT
y 0ararboxX CHUTYyalliiX € MPOCTO HEOOXiTHUM,
OYIKYyBaHUM, BIH Tepel0aYeHUil IpaBHIAMH
eTukeTy (y pas3l MOSIBU TOCTEM Ha BEUipIl, Mif
gac onsAay OyauHKY Tomno). OTKe, KOMILTIMEHT

3aBXKIU € 3aCO00M MaHiHy.]'IIOBaHHSI Ha namy

MKy, Ha MEPIIHii TUIaH i Yac BUCIOBICHHS
KOMILTIMEHTY BHXOJSTH JIBI CTpaTerii: eMoIliii-
HOTO BIUTUBY 1 KOHTAKTOBCTAaHOBIIOBAIbHA.

[IpoTe B XyI0KHBOMY 300paXEHOMY [iaiosi,
K 1B peasibHIi KOMYHIKallii, IKy BIH IMITy€, MatOTh
MiCIle KOHTEKCTH, B SIKMX BUCJIOBICHHS KOMILIIi-
MEHTY NIPU3HAYCHE IOMOTTHCS KOHKPETHUX 3MiH
y TMOBE/IIHIII CITIBpO3MOBHHKA. HaBeaemo ermizon,
y SKOMY aJIpeCaHT BUKOPHUCTOBYE KOMILTIMEHT SIK
BI/IBOJIIKAIOUMH MaHEBp, IO BEJIE CIIBPO3MOB-
HUKa B OiK BiJ HeOaxaHOi TEMU:

“Can I read it?” And to my horror she starts
coming towards me.

“No!” I exclaim. “I mean — its a work in
progress. It sensitive material.” Hastily 1
close the document and stand up. “‘You look really
great, Suze. Fantastic!” (Kinsella, 2001: 95).

Hactynuuii xoMriiMeHT 3poOieHui, 100
JIOMOTTHUCS Bl JIBYNHHU B3a€EMHOCTI:

“Happy families”, Catalina said. “Lucky
boy”. She flicked the pages, her eyes skimming
the text with no apparent real interest. Was the
girl made of stone?

“No, poor unlucky boy”. Sebastian’s voice
was smooth. “A beautiful girl in my room, and
she's more interested in reading about my mother
than letting me kiss her” (Ruston, 2010: 388).

VY nacTymHOMy (hparMeHTi KOXaHellb, SKHM
KOJIUCH 3aJIUIINB CBOIO MOJPYTY Y BaXKKIii CUTY-
a1ii, 100ayuBIIH 11 3HOBY, pOOUTB iif KOMILTIMEHT,
HaMarar4yuch MOBEPHYTH KOJIHIIHI CTOCYHKH:

“I've missed you like hell”.

“Wait”, she whispered, pulling away.

“I'cant. I can't! All right. Let me look at you.

You look beautiful, you fabulous girl. I saw you
downstairs and, I swear to God, it was all I could
do to keep my hands off you, it was like torture”
(Waters, 2011: 183).

6. Po3ain 5

JlecTomi aKTHMBHO BUKOPUCTOBYIOTHCS SIK
BHOAYEHHS 32 BUMHOK ajipecara, K, HalpHUKIIa],
Y CHTyail, Kol XiHKa YeKalia Ha CBOTO KOXaHI[s
micist poOOTH TIBIOJWHU B 3a3HACHOMY MicIi,
ne Oyno Jayxe jKapko, 1, Tmia’iXaBIIM 10 MICIS
3yCTpiui, BIH HAMAraeTbCs MiAJIECTUTHCS 10 Hel,
JIOMOTTHUCS TIPOOaYeHHs1, TOXBAJIUBIIIH i1 30BHIIII-
HICTh OpUTiHAIBHUM criocobom. Perri posirpye
CIICHY, 306pa31/IBIHI/I 3aXOILICHOTO  IIAHYBAIIb-
HUKa KIHO31pKHU, SIKHUI 3BEPTAETHCS 10 HEl 3 mpo-
XaHHSM TIpO aBTorpad:

“You look like a film-star”, said Reggie, as
Viv got into his car. He made a show of looking
her over. “Can I have your autograph?”

“Just get going, will you?” she said. She’d
been standing in the sun, waiting for him, for half
an hour (tam camo: 61).

PosropryTtnii aHami3 BHCIOBIIOBAaHHS Ja€
3MOTY 1HTepnpeTyBaTH Horo sK yneciwBe, a
OCHOBHY CTparerito ajpecanta — sK CHpoly
MaHIIyJIOBAaHHS  CIIBPO3MOBHHKOM 3 METOIO
OTPUMAaHHS BUTOJH 32 JOIIOMOTOIO TOJITIIICHHS
eMoliiiHoro craHy aapecara. Cnpoba «Iif-
JCCTUTHCS» N0 JIBYMHUA B Iid CHUTyaril 37a-
€ThCs 11 a0CONMIOTHO HEJOPEYHOIO, 3IIUTH ii, BOHA
obOpwuBae ioro xaprt (Just get going), 1l IPUKPO,
0 BiH HE PO3yMi€ i1 KaxXJMBOTO (HI3UYHOTO 1
MPUTHIYEHOTO MOPATHHOTO CTaHY.

MA necTomniiB MOTUBOBaHH Oa)KaHHSIM CITO-
HYyKaTu aJipecata JiITU B iHTepecax aJpecaHTa,
10 UTIOCTpye mpukiaj i3 pomany A. Kpicri, B
sKOMy [pusenbiaa HaMaraeTbCsi PO3TOBOPUTH
cekpetapky Micc KpeM 1 ni3Hatucs B Hel Jesiki
noapoOwui. /Jns uporo Bona nectuts Micc Kpewm,
HAa3UBAaIOYM 11 JYXOBHOIO Ta HE3AJIEKHOI, X04a
3 KOHTEKCTy BiJIoMO, 1110 Hacmpasai [puzenbra
BBaXKA€ i1 ByJIbIapHOIO Ta MPUMITUBHOIO:

“Things not very happy at home, I fancy.
Catch me living at home with a stepmother. |
wouldn't sit down under it for a minute”.

“Ah! but you're so high spirited and
independent”, said Griselda gravely, and [
looked at her with suspicion. Miss Cram was
clearly pleased.

“That's right. That's me all over. Can be led,
not driven. A palmist told me that not so very long
ago. No. I'm not one to sit down and be bullied
(Christie, 2010: 71).

7. BUCHOBKH

OTxe, cTparerisi MaHIMyJIIOBaHHS aJIpecaToM,
BOUEBU[Ib, € MPOBIAHOW 11 MA necromiB, a
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TAKOX CIYT'ye JONOMIXKHOIO CTpaTeri€ro, ska
BUKOPUCTOBYETHCSI B 1HIIIMX MO3UTUBHO-OLIHHUX
MA. IloxBajsa aKTUBHO BHKOPHUCTOBYETHCS ISl
BIIBOJIIKaHHS a00 TEepEeMUKAaHHS YBaru CIIiB-
po3MoBHHKa, Uit 3MiHM Temu. [loxBana sk Ha
aZipecy CIIBpO3MOBHHKA, TaK 1 Ha aapecy Tpe-
THO1 OCOOHM € MOTYKHUM 1HCTPYMEHTOM JIJIs CTH-
MYJIFOBaHHS JIIOMHM J10 TIPOJOBKEHHS a00 BiJI-
HOBJICHHSI OY/Ib-SIKO1 MMO3UTHUBHO-OLIHIOBAILHOT
akTuBHOCTI. [HpOpMYyIOUM ampecara mpo CBOIO
MO3MIIII0 I0J0 WOro il 4M OCOOUCTICHUX PHUC
ab0 puc TpeThoi 0COOH, aJPECaHT IOXBAIH
3IiIICHIOE Ha HBOTO Oe3rocepeHiii BIUIUB,
MO (IKyIOYH HOTO CHCTEMY LIHHOCTEH Ta ycTa-
HOBOK, JIOMararouuch KOHKPETHHUX 3MIiH y HOTO
noBeiHIl. KoMIUTIMEHT MOYKe€ BHKOPHCTOBYBa-
THUCS SIK BIJBOJIKAIOYUN MaHEBp, IO BiABOIUTH
CIIBPO3MOBHHUKA BiJ] HEOAKaHOT TEMHU.

[lepcieKTHBOO  JOCTIIKEHHS  BBAXKAEMO
3ICTAaBHUM aHalli3 KOMYHIKaTUBHHMX CHTYaIlii
MaHIMyTIOBAaHHS CHIBOCCIIHUKOM B aHIJIiH-
CHKOMY Ta YKpPaiHCbKOMY MOBJICHHI.
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LocnidxeHHs1 3a2arnbHUX 3aKOHI6 crinkysaHHs model 3a O0rMoMOo20t0 MPUpPOOHOI Mo8U, opaaHi3auii 3acobie MOBHO20
KoQy, pi3HOMaHIimHuUX cknadosux KoMyHikauii 8i0bysaembcsi 8 pamkax meopii QUCKypcy. Y cydacHil aymaHimapHit Hayuyj
documb WUPOKO i nidHO sukopucmosyemncs ue noHamms. O0Hak 3micm 0aH020 mepMiHa 8apiamugHul, W0 8u3Haya-
€mbCs1 He MifibKu obriacmio 2ymaHimapHUX 3HaHb, Uinamu i 3ag0aHHaMU, Wo cmosime neped docnidHukamu, ane i documa
HEOOHO3HaYHUM | pO3MUMUM PO3yMIHHSIM OUCKYpCy 8 niHegicmuui, 00 siKoi 6e3nocepedHboi KoMrnemeHuji 60HO 8iOHO-
cumbcs. Cumyauis npakmu4HO maka X, SK 3 8USHaYEHHSM MOHAMMS MO8U: KOXEeH fliHegicm iHmyimugHo npedcmasnse
o020 3micm, ane mum He MeHW €OUHOI tio2o iHmepnpemauii He iCHye, Wo demepMiHye rnpagcHeHHs MOBO3HasUie 8 oasis-
dosux i aHanimu4yHUX cmammsx muM Yu iHWUM YUHOM OKpecnumu KoopOuHamu 0aH020 ¢heHOMEHa.

LaHy cmammio npucesyeHO 8UBHEHHKO NMOHIMMS «OUCKYPC», 8UOBINIEHO OCHOBHI MidXo0u 00 PO3yMIHHSI Ub020 mep-
MiHa, pO32/1IHYMO PI3HUU0 MK MOHIMMSMU «OUCKYPC» | «MeKem», a makox nodaHo 00HY 3 20/108HUX MOXI/TUBUX MUrio-
n02ili QUCKypCy 3a 03HAKOK pernpe3eHmamugHoCMi.

BazamoacnekmHicmb 3micmy ma ¢hopm OUCKYpCy 3ymosura, 30KkpemMa, po3mMaimmsi tio2o meopemuyHux 0egbiHiyit i
documb WeUOKy egonrouito Lio2o KOHUEMNUIU Hasimb y Mexax moao caMoe0o Haykoeozo HarnpsMmy. Cb0200Hi cghepa exu-
8aHHs mepMiHa «OUCKYPC» € HacminbKu WUPOKOK (¢hiocogbis, couionoaisi, noeika, ceMiomuka, meopisi KoMyHikauii,
NiHesicmuKka mowjo; iXHi OKpeMi HanpsamMu — npazmarniHagicmuka, npaemacmunicmuka, fiHegicmu4yHa cemaHmuka, epa-
Mamuy4Ha cmunicmuka, niHegicmuka mekcmy, epamamuka meKkcmy, a makox MiXOUCYUNMIHapHI HayKu — rcuxoniHesi-
cmuka, couioniHesicmuka ma iH.), ujo o8o0UMbCST 2080pUMU PO MNOJICEMIIO Uiel mepmiHonoaidHoi 0OuHuYj. TMpudomy,
MU MOXEeMO NPOCMexXumu ii NOWUPeHHSI i 8 20pU30HMarbHOMY Hanpsmi, mobmo 8 pisHuUX Haykax, i y eepmuKanbHOMYy —
mobmo Ha pi3HUX PiBHsIX 8racHe fiHa8icMUuKU.

lpedmemom Hawo2o AocnidxeHHs € OUCKYpcC SK makul, ocobnueocmi tio2o NOPOOXKEHHS ma eapiamueHicmb (Ha
npuknadi nybniyucmuyHo2o OUCKYPCY yKpaiHCbKOI cydacHocmi). Y cmammi 30cepedxeHo yeaeay came Ha nybniyucmuyHuUX
mekcmax, Hacameped — Ha 2a3eMHUX.

AHanisyrouu hopmu ma susieu nybniyucmuyHo20 AUCKypCy, Mu 8uxolusu 3 moeo, Wo U020 MamepianbHUM emi-
TeHHsIM, «MamepianbHUM cridoM» eucmymnaloms 2a3emHo-ny6aiyucmuyHi mekemu, npucesiyeHi nonimuyi opamopchKi
eucmynu, yaconucu, fucmigku, padio, menebadyeHHs, peknama, imepamypHO-KpUMUYHI cmammi, 02150U, PeueHsii,
aHanimuyHi oenadu, coujanbHi nopmpemu, Haykoei nonimonoeiyHi cmammi, mobmo mi Mamepianu, 8 SKUX 3 HayKo8020
noensdy docnidxyembes nofimuka ma iH.

KntouoBi cnoBa: Auckypc, TEKCT, CRifikyBaHHs, AUCKYPCHUIA aHani3, JOCMiMKEHHS.

DISCOURSE AS A SOCIO-LINGUAL PHENOMENON

Herasimova Oksana Mykolaiivna,
Lecturer at the Department of Translation
National Academy of the State Border Guard Service of Ukraine
named after B. Khmelnytskyi
oksana.gerasimova.ua@gmail.com
orcid.org/0000-0002-9239-1090

The study of general laws of communication of people through natural language, the organization of language code,
various components of communication occurs within the framework of discourse theory. In modern humanities, the concept
of discourse is widely and fruitfully used. However, the meaning of this term is variable, determined not only by the field
of humanitarian knowledge, the goals and objectives of the researchers, but also by a rather ambiguous and vague
understanding of the discourse in linguistics to which it has direct competence. The situation is almost the same as defining
the concept of language: each linguist intuitively presents its content, but nevertheless there is no single interpretation of it,
which determines the desire of linguists in review and analytical articles in one way or another to outline this phenomenon.

This article is devoted to the study of the concept of “discourse”, highlights the main approaches to understanding the
term, discusses the difference between the concepts of “discourse” and “text”, as well as presents one of the main possible
typologies of discourse on the basis of representativeness.
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The multidimensional nature of the content and forms of discourse, in particular, led to the diversity of its theoretical definitions
and the rapid evolution of its concepts, even within the same scientific direction. Today, the scope of the term “discourse” is
broad (philosophy, sociology, logic, semiotics, communication theory, linguistics, etc.; their separate areas are pragmalinguistics,
pragmastilistics, linguistic semantics, grammatical stylistics, linquistic stylistics, linguistics also interdisciplinary sciences —
psycholinguistics, sociolinguistics, etc.), which has to be said about the polysemy of this terminological unit. Moreover, we can
trace its distribution both horizontally, that is, in different sciences, and vertically, that is, at different levels of linguistics itself.

The subject of our study is discourse, peculiarities of its origin and variability (on the example of the newspaper
discourse of Ukrainian modernity). The article focuses on newspaper texts, first of all — on newspaper articles.

Analyzing the forms and expression of newspaper discourse, we proceeded from the assumption that its material
embodiment are newspaper texts devoted to politics, declamatory speeches, magazines, leaflets, radio, television,
advertising, literary criticism , reviews, analytical reviews, social portraits, scientific political science articles, that is, those
materials in which political research is explored from the scientific point of view.

Key words: discourse, text, communication, discourse analysis, research.

Beryn. ChinkyBaHHS — CKIaAHMHA 1 3araj-
KOBHUH BHJ JIOACHLKOI MISNIBHOCTI. 3alliKaBie-
HICTh HAayKOBI[IB Y INIMOMHHUX MIPOL€Ccax KOMYHi-
Karlii 3’ sIBUJIach JIaBHO 1 € IIIJIKOM MPUPOIHBOIO.
Te, 1110 MM TOBOPUMO 1 JJISI KOTO, BITUB Ha 3MICT
MOBJICHHSI COLIaJbHUX, KYJIBTYPHUX, €THOTpa-
(iuyHUX, ICTOPUYHHUX, MOJITHYHHX Ta Oararo
IHIIMX YMHHUKIB MalOTh HE TIJIbKU BEJHKE TEO-
peTuuHe, ane W, Oe3nepeyHo, MPUKIAIHE 3Ha-
YEeHHS.

TepMiH Ouckypc BUKOPUCTOBYETbCA y Oara-
THOX Tally3sfX HAyKW, OJHAK BiH HE Ma€ OJHO-
3HAYHOTO TPAKTyBaHHs, M0 MEPeayciM IOB’s-
3aHO 13 MPUPOIOI0 TO3HAYYBAHOTO HUM TOHSTTSI.

CoporonmHi JoCHiKEHHS MpoOiIeMu Topo-
JOKCHHS Ta (byHKLuoHyBaHHsI JIICKYPCY € O/IHUM
13 TIPOBITHUX HaHpHMKIB CBITOBOI JIIHTBICTUKH.
s mpobiemMa BUCBITIIOIOTHCS Y MpaIsiX TaKUX
BIJIOMHX JIHIBICTIB JaJE€KOrO Ta OIU3BKOTO
3apyoixoks, sk 1. bamm, I. Ianenepin, T. Ban
Jletik, A. 3arnitko, JI. ITaBmiok, T. ITnexanona,
K. CepaxcHM ta iH. OnHak, Maibxke yci npaul
JIHTBICTIB TPHUCBSIUEHI PO3IIISIILY OKPEMHX piz-
HOBUJIIB JAUCKYPCY — CYIOBOTO, PalliOHATHHOTO,
MyOMIMCTUYHOTO, Ta3eTHOTO, CHOHYKAIhHOTO,
PEKIaMHOTO, JIITePaTypHO-KPUTUIHOTO, JIHC-
KypCy HalllOHANBHOI ileHTHYHOCTI Tomo. [lo3a
yBaror JOCIITHUKIB BCE IIE 3IAIIAIOTHCS TaKi
BaXUIMB1 3arajJlbHOTEOPETUYHI MpoOJieMH, SK
BCTAHOBJICHHS YITKOI MEXI MIK TEKCTOM 1 JHC-
KypcoM; HOTo KOMYHIKaTUBHE ITOXOKEHHS; POJTh
MOBHOi ocobucrocti B auckypci (Cepaxum,
2002 : 9).

Meta nociiakeHHs1 — BHUBYMTH (PEHOMEH
JUCKYpPCY SIK COIL[OJIHTBAJILHOTO SIBUIIA Ta
BU3HAYUTH PI3HULIIO MK MOHATTSIMH «TUCKYpPCH
1 «TEKCTY.

3aBaaHHA JOCIiKEeHH — BUIIIATH OCHOBHI
MiIXOMU 10 PO3YMIHHS TepMiHA <JIUCKYpPC»,
BU3HAYUTH HOTO chepy BKUBAHHS, IOJATU OIHY
3 TOJNOBHUX MOXIUBUX THIOJOTIH AHCKYpCY,
0COOIMBOCTI HOro MOpPOKEHHS Ta BapiaTUB-
HICTh (HA MPUKIAJI AHITIOMOBHOTO ITyOIiIUC-
TUYHOTO JTUCKYPCY).

Po3nin 1. IloHATTH TeKCTy i AHCKypCy B
JiHrBictnuHiii Teopii. Cborogui cdepa Bxu-
BaHHS TEPMiHa «IUCKYPCY» € HACTUTLKH IITUPOKOIO
(pimocodis, comionoris, JOrika, CEMIOTHKa,
Teopis KOMYHIKallii, JIHTBICTMKAa TOIIO; iXHIi
OKpeMi HalpsiIMU — MparMajiHrBiCTHKA, JIHTBi-
CTUYHA CEMaHTHKa, TpaMaTHYHa CTHJIICTHKA,
JHTBICTHKA TEKCTY, IPAMaTHKa TEKCTY, a TaKOXK
MI)KIII/ICI_[I/IHJIlHale HAyKHd — TICUXOJIIHTBICTHKA,
COIIOIHTBICTHKA Ta 1H.), IO JIOBOJUTHCS TOBO-
PHUTH TIPO MOTICEMIIO i€l TepMiHOIOTTYHOT O/U-
Huui (Ilnexanosa, 2011).

BuninuMo OCHOBHI MiIXOAW A0 PO3YMIHHSA
nporo tepmina. OTxe, M QUCKypcom cydacHa
JHTBICTHKA PO3YMIE€:

1. 3B’S3HMI TEKCT y CyKyHmHOCTI 3 €KCTpa-
JIHTBICTUYHUMU — TParMaTHYHUMH, 1CTOPHKO-
Ta COLIOKYIbTYPHUMH, TICUXOJOTIYHUMH Ta
IHIMUMHA YUHHUKaMH (1€ HaWOLIbII BU3HAHE
Cy4yaCHUMHM MOBO3HABIISIMU TIyMa4€HHS YBIB y
Haykowii 00ir T. Ban Jleiik).

2. TekcT, MOBIEHHs, SKE€ PO3MISAAETHCA
K [iJIeCOpsMOBaHa coIlialibHa Mdisl, K KOM-
MOHEHT, 10 Oepe ydacTh y B3a€EMOJII JIFO/eH
1 MexaHi3Max iXxHBOI cBimomocTi (['amemepiH,
1981). Tob6TO Quckypc — ue momuis, y UEHTPi
SKOi CJIOBECHUN KOMIIOHEHT; KOMYHIKaTUBHUHN
aKT, y3sITUW HE TUIBKHU SIK IIJICHA CTPYKTYpa,
IO BKJIIOYA€E PO3MAITTS HOTO OI[IHOK y4acHH-
KaMU Ta cIocTepiradyaMu, a i, HaBiTh, HOTO
HACJI1JIKU.

3. Tekct, mo yTBOpPHBCS B TMPOIECI IHUC-
Kypcii, KOJIM 3HAYEHHS «Ha BUXOJ1» CTa€ aJeK-
BaTHHM aBTOPCHKOMY 3aayMy. TakuM YHHOM,
y IIOMY TPaKTyBaHHI TUCKYpC € MEHTaJbHUM
YTBOPEHHSIM, 1110 BUHUKAE y CBIIOMOCT] YMTaua,
B TIPOIIECI TAKOTO CIPUUHATTSA TEKCTY, SIKE BIJI-
ITOBXY€ETHCSI BiJl OYKBaJbHOTO PO3YMIHHS, M
ICHY€ CTUIBKH, CKUIBKH TpPHBA€E IMPOIEC HOTO
CIIPUIHSATTS ¥ pO3YMIHHS.

4. CyKymHiCTh TEMaTUYHO, KYJIbTYpHO a0o
1HaKIIIE B3a€MOTIOB’ I3aHUX TEKCTIB, 10 AOMyCKa€e
PO3BUTOK  JIOMIOBHEHHS IHIIUMHU TEKCTaMHU
(3arwuitko, 2008 : 40).

Bunyck 2. 2019
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CrinkyBaHHS PO3IVISIAETHCS K peaizallis
MEBHUX JUCKYPCUBHUX TpakTUK. ToOTo, 1e —
TUTMHHA MOBIICGHHEBA JISIBHICTD Y TIM 4M 1HIIIH
cdpepi, KameHTOCKON BHCIOBIB, (pas, aHali-
TUYHUX CTaTel Ta lH(l)OpMaHII/IHI/IX TIOBiIOMJICHB,
nyOMiYHUX BUCTYHIB, IHTEPB’I0, KOMEHTApiB,
KyJTyapHUX OOMIHIB JyMKaMH, IO XapaKTePH3Ye
OyTTs y yaci (CepamHM 2002 : 12).

3 JMATHHCBKOI MOBH CJIOBO «IHCKYpC» Tiepe-
KJIaJaloTh  SK «MOBJIEHHS», «MIpPKyBaHH,
y (paHIy3bKiii BOHO O03HAYa€e «IPOMOBAY,
«BHCTYID» 13 JONATKOBUMH CEMAaHTUYHUMH BiJl-
TIHKAMU  «PO3TalyXyBaHHS», «PO30iraHH».
KoxHa HOBa CTpYKTypa *KHUTTS — KOJIEKTUB, PYX,
i71IesT — OCBOIOE TPOCTIP HOBHUX MOXKJIMBOCTEH
mckypceaumu 3acobamu (IlaBmok, 2009 : 4).

OnvH 13 HallBU3HAYHIIIUX TEOPETHKIB IHC-
Kypcy T. Ban Jlelik CTBEpIKYE, IO B couiOKynL—
TYPHOMY aHaJli3i BHKOPHCTOBYIOTE TPH OCHOBHI
CEMAaHTUYHI BIIMIHM TepMiHA  («JIUCKYpC»:
a) BKMBaHHSI MOBH; 0) KOMYHIKaIlisl ysBICHb
(vorHimis); 3) iHTEpakKilisi y COIlaJbHUX CHUTYya-
uisx (ITaBmrok, 2009 : 4).

Jluckypc BKJIIOYAaE MOBY 1 Yy COLIaJbHUI,
1 y TCHXOJOTIYHMM KOHTEKCT, SKMHA OXOIUTIOE
aeKTH, 3HAHHS, YSABJICHHS, COI[iaJIbHYy aKTUB-
HICTb, MISITIBHICTH Ta 1I€HTUYHICTD.

ComioniHrBICTUYHUN HampsM BHUBYAE Bapia-
THUBHICTb JWICKYPCY, CyOKYNBTYpHI CTHII ydac-
HUKIB KOMyHiKallii. CyOKyasTypH, CTaTycw i
Cy0’€KTHBHOCTI, TIOB’513aHi 3 TEHIIEPOM, HAIIIETO,
eTHIYHICTIO, Tpodeciero, BIKOM, BiaI3epKa-
JTI0I0TH  cebe y cremiani3oBaHUX pPUTOPHY-
HO-CTPYKTYpHHX (opMax MOBJICHHS — <GKIHO-
4OMYy JIMCKYPC1», «yKpaiHCBKOMY JIHCKYPCi»,
«COIiaNbHOMY Imcxypcm Pi3HuM  BikOBHM
IIGHTUYHOCTAM 3a3BUYail BIANOBINAIOTH BiJ-
MIHHOCTI y 3alliKaBJIE€HHI XaHpaMH 1 TeMaMH
(MyJ'II)TI/IHJ'IiKaHiSI MIPUTOHUIIBKI (i)inLMI/I qu
nepeaadi mpo 310poB ;1) yBary Mmefia 10 reH-
JICPHHX 1ICHTHYHOCTEH 3aCBIAYYIOTh KiHOYI i
YONOBIYi XKYPHAIH, & TAKOK Nepenadi i my0i-
Kallil «JUIs )KIHOK» M «JJIS1 YOJIOBIKiBY»; 1HIMKA-
TOpaMH HaIiOHAJBFHUX 1IEHTHYHOCTEH CTaIOTh
BUOIp MOBH Menia 3MICT KOHIEMI[ii €THIYHOCTI 1
3aXHCT IHTEPECIB EBHUX 0CI0 Ta TpyIL.

JIIHrBICTMYHO 1 cCoOLIaJdbHO OPIEHTOBAHMUH,
KPUTUYHHMIA aHalli3 JUCKYpPCYy BHUBYAE POJIb
MOBHUX KOHCTPYKIIM $IK Bepciil peabHOCTI,
10 MAIOTh BUPa3Hy 1HCTPYMEHTaIbHY (DYHKIIIO
MITPUMKH COIIAIbHOI CHCTEMH IEBHOTO TUITY 1
CYCMUIBHUX TPOLIEeCiB OaKaHOi CIPSIMOBAHOCTI.
Merta 11b0T0 HarpsMy, 3a BU3HAYCHHSAM OJHOTO 3
ioro 3acHOBHUKIB, H. CDeepKno TIOJIATAE B TOMY,
o0 3’sCOBYBATH, SIK COLIOKYIBTYPHI TpaK-
THKH, TOJiT 1 TEKCTH «BUPOCTAIOTH 13 BIAHOCUH

BIaau Ta OOpoThOM 3a Biamy 1 HaOyBarOTh Yy
3B’A3KY 13 IIUM IEBHUX 1JICOJIOTIYHUX OOPUCIBY»
(ITaBmrok, 2009 : 6).

JliamoriyHa KOHIEMIis JUCKYPCY BHXOIHTH
3 YABJICHb TPO Jianor SK €KBIBaJEHT COLiab-
HOCT1 i yHIBepcaJbHy MOJIEb KOMYHIKaTUBHUX
nporeciB. [lianoriyuna ¢opma icHyBaHHS auC-
KypCy HaJEeKUTh /10 HaWOUIbLI OPraHIYHMX: 1€
CcyOCTpaT po3MOBHOTO CTHIIIO, OCHOBA XYTOXKHIX
1 myOmnucTHYHUX TekcTiB. Jliamor BUSBISIE
cebe depe3 CyTHICHI, a He opMajbHI XapaKTe-
PUCTUKHU: «3TOPHYTI» TiaJIOTI4HI CTPYKTYpH Ta
IMIUTIIIATHI JlaJOTI9H1 MOJEN1 BJIACTUBI 1 MOHO-
JIOTIYHOMY JTUCKYPCOBI.

[ToHATTS OUCKYpCy MOke OyTH BH3HaUY€HE
yepe3 MOHATTS meKcny, SKII0 BOHO € CHaJKo-
€MHHUM II[0JI0 TEKCTO3HABYOI Teopii, TO oOuaBa
TEPMIHM — JHUCKYpPC 1 TEKCT — IMPUPEUYEH] Ha
napanenbHe icHyBaHHs. Tak 1 €: cy4acHa JiHTBO-
nparMaThKa BUIBHO OIepye 00oMa KOHIIETITaMu.
BoHu B3aeMo3aMiHHI Y pUTOPHIII, CEMIOOTII.

TepMiH «IMCKypC» BU3HAYAIOTh uYepe3 KOH-
LEeNT TEeKCTy Ha MiJCTaBl XapaKTepUCTUK Opra-
HIYHOCTI, MOBJICHHEBOI 0€3MOCEPETHOCTI:

Jluckypc — 11e TeKCT y HOro HaWOUIbIN TpH-
POIHOMY BHUIIISAI ¥ oTOYeHHI. JI0BOII MTPaBUIIBHO
CTBEP/UKYBAaTH TPOTHIICKHE: TEKCT — L€ yMep-
TBJICHWM, INTyYHUH JUCKYypC, MOBIJICHHS, SIKE
3yMHUHEHO B TIEBHIM TOYII YacompocTopy. MeToro
Takol JMCKYpCHBHOI TIEPEPBHOCTI MOXKe OyTH
MpaKTHYHA TMOTpeba, TEOPETHUHUHN IHTEpeC UM
ecTeTn4yHa Haconoia. Skoto 6 He Oyna morpeda
3yIMIMHATH MUTH Oe3mocepesHboro OyTTs CIIOBa,
nporenypa dikcaiii HepeTBOPIOE TUCKYpC Ha
TEKCT, 110, B CBOIO YEpPry, € YAaCTHHOI PO3MOB-
HOTO, MHCHMOBOTO YH 3HAKOBOTO JIUCKYPCY,
BHOKpemJIeHoo jutd anaiizy (ITasmrok, 2009 : 10).

Texkcm — 1ie 4acTWHA PO3MOBHOTO, IHCHMO-
BOTO YM 3HAKOBOTO JAMCKYPCY, BUOKpPEMIICHA IS
anamizy (ITasmrok, 2009 : 11).

CrarnyHi XapaKTepUCTUKH TEeKCTy («dpopma
BepOaJbHOTO BIATBOPEHHS KOMYHIKaTHBHOIO
aKTy», «IMCHbMOBHUM 3allC MOBHOI B3a€EMOJIIi»,
«3HAKOBE BIATBOPEHHS KOMYHIKATUBHOI MOJIi»)
YTBOPIOIOTH KPACHBY OIMO3MIIIO 3 AUHAMIYHUMHU
XapaKTEPUCTHUKAMHU, HA OCHOBI SKUX 1ACHTH}I-
KYIOTb JUCKYpC («aiajoriune OyTTs AUCKYpCY»,
«0e3mocepeIHICTh MOBJICHHEBOTO aKTy»).

«Ilupoke pO3yMIiHHSI» [UCKYypCy pa3 IO
pa3 TOBEpTa€E e TOHATTA 10 «IapajebHUX»
13 TOHATTAM TEKCTy YXKuBaHb. ChninvbHi 3Ha-
YeHHSI «MeKCMy» 1 «OUCKYPCY», K1 € T1JICTaBOIO
CUHOHIMIYHUX Y>KHBaHb 000X CIIiB, 3BOASTHCS
0 CEMaHTUKU «(yHKIIOHAJIBHOCTI», CTa-
TyCy MOBHOI OJWHHUII SK PoOOYOro Marepiaiy.
OO0uBa MOHATTS 03HAYAIOTh MOBHY €JIHICTb, SK1i
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BJIACTUBE IHTEIPOBAaHE 3HAYCHHS 1 MEBHI CTPYK-
TYpH1 pUCH. 3B’SI3HICTh, OCMHCIIEHE TO€HAHHS
KOHCTUTYTUBHHUX €JEMEHTIB — KJaCU4YHa Xapak-
TEPUCTHKA TeKCTY. L5 % 03HaKa JIE)KUTH B OCHOBI
quCIeHHNX fedinimii auckypey. Ilpu mpomy
1 TEKCT, 1 JUCKYypC MalOTh OJHAKOBI KUIbKICHI
napaMeTpu: iX BH3HAYAIOTh SIK MOBHI OJMHHIII,
110 OB 32 00CATOM Bi peueHHs uu (pasu.

OTxe, CHlJIBHeyHOHSITTSIX TEKCTY 1 TUCKYPCY —
O3HAKH «3B’SI3HOCTI», «EAUHOTO CMUCIY», KOre-
PEHTHOCTI, a 3 1HIIOro OOKY — JOCTAaTHHOTO PiBHS
3MICTOBOI 1 CTPYKTYPHOI PO3TOPHYTOCTI, «pO3ra-
JTYXKEHOCTD». SIKIO0 OOMEXHUTHUCS TaKUM KpHUTe-
piem, To, crpaBni, To camuii (pparMeHT, MOBi-
JIOMJIEHHSI MOXHA PO3IIIAJATH 1 K «TEKCT», 1 K
«auckype» (3aruitko, 2008 : 41).

Tekcrt, a00 muckypc, — 11€ YpUBOK MOBJICHHS,
10 MOKe OyTH JJOBIIMM 3a OfiHe pedeHHs. OTox
TEKCTyaJIbHUM 1 AUCKYPCHUI aHai3 CTOCYIOThCS
TOTO, IK pEUCHHsI 00’ €THYIOThCS Y TEKCTH.

VYTiM po301>KHICTh MiXk JJBOMA MOHSATTAMU TSI
OaraTbOX aBTOPIB MOXKE OyTH HE MEHII MPUHIH-
NOBOK0. BIIMIHHOCTIMM y 3HauenHi «mexkcmyy
i «Ouckypcy» 3asBISIOTH TPO CIPSIMYBaHHS
JTOCITITHAIIPKUX TIPOTpaM — BUOUPAIOYH TEPMiH,
HiAKPECTIOTh IepeBary abo  QopMaibHUX
(TeKCT) a00  (QyHKUIOHAJIBHUX  (AMCKYPC)
aCIIEeKTIB aHaJ3y:

1. TloBimoOMJIEHHSA-TEKCT BiX MOBIIOMJIECH-
HS-IIUCKYPCY BIJPI3HAETHCS 3a IepeBaKaHHIM
O3HAKH «TEXHIYHOTO 3alUCy» HaJ O3HAKOIO
«3MICTOBHOCTI». Texcm — 1ie popma 30epiraHHs
iHpopMalii, «cuMBOJIIYHA (iKcaIis», «YPHBOK
MOBJICHHS»; OUCKYpC — TIapaMeTpu PO3yMIHHS,
OZIMHUIIA 3MICTY, «(parMeHT CBITY».

2. JuckypcHuil aHami3 c(pOKycOBaHUN Ha
KOHTEKCTyaJIbHUX XapaKTePUCTUKAX, a y CTYIIAX
TEKCTy TepeBa)ka€ iHTpaTeKCTyalbHa TMpooIie-
MaTuka. Texcm MOYHA IHTEPIPETYBAaTH AK CYTO
3HAKOBUH pecypc, CaMOAOCTATHIO CTPYKTYPY;
()uCKypc — 11¢ 000B’A3KOBO «TEKCT 1 KOHTEKCT y
iX €HOCTI», KOMyHIKaTUBHA MOJis, SIKY pO3IJIs-
JAIOTh Yepe3 3B’ SI3KH 13 TTo3aBepOaTbHIMH (1CTO-
PUYHUMM, IICUXOJIOTTYHUMHU ) YUHHUKAMHU.

3. IousATTa mexcmy TpaguLiiiHO BUKOPUCTO-
BYIOTb Y p03rn$1/:[i HpO6J'IeMaTI/IKI/I CUCTEM-
HO-CTPYKTYpPHOI LIlJ'IlCHOCTl iepapxii 3Ha4CHb
I TpaMaTH4HOi 3B’S3HOCTI, @ TEPMIHONOTIYHHiIi
IHCTpYMeHTapil Teopii duckypcy cTae 'y NpUroAi
HacamIiepe]; TUM aBTopam, sIKi IparuyTh 30cepe-
JIUTH yBary Ha COIIJIbHUX HacTiaKax (QyHKI0-
HYBaHHS MOBHU.

4. Konuemnuist TEKCTY BUXOIMTH 3 TOIO, IO
TEKCT CTBOPIOE BIACHHil CBIT, a JMCKYPCHHIi
aHai3 — i3 TOro, MO CBIT MOPOIKYE BIIIIO-
BIHUH TeKcT. JloCaiIHUK mekcmy OplEHTOBaHUM

Ha MOJENl 3HAKOBUX €IHOCTENH SK BIJHOCHO
ABTOHOMHOTO TIPOCTOPY IJsi TPH, a B aHami3i
OUCKYPCY BaXIIUBUM € 3B’S130K MOBHUX (HOpM 13
«popMamMul KUTTS», 1J1es IparMaTudHoi perpe-
serraruBHoCTi (ITaBmrok, 2009 : 12).

Po3nin 2. Buam auckypcey, niactaBu THIO-
JIOTii AncCKypCiB.

1. OnuH 13 HaWBaXJIMBIIIUX acneKkmie po3y-
MinHs Ouckypcy — (yHKIIOHATBHUN. JucKype
MO>KHA O3HAYUTH SIK TEKCT 13 BU3HAYEHOIO KOMY-
HIKaTUBHOIO (YHKILI€I0, MOB’s3aHUN 3 00ciy-
TOBYBaHHSM KOHKPETHHUX IMparMaTuvaHux codep,
«(pOopM KHUTTS», BKIIOUCHUN y CTPYKTYPY COIli-
AJBHOTO CIICHAPIIO:

Komu ¢yHKHIT peryisipHO MHOBTOPIOIOTHCA
(Taki, SIK MPUBITAHHS JIO CBST, HIOMICSYHA OIIaTa
3a MOCIYTH 4 BI/I60pI/I HpeI[CTaBHI/IKlB ypany),
MU CTBOPIOEMO TOBEHIHKOBI «CTPYKTYypW», SIKi
3a0e3MedyIoTh IX BUKOHAHHS (pl3I[B$IHl JTUCTIBKA
3 IPUBITAHHIMU, KBAPTUPHUN OFOIKET, BUOOPH ).

BiamoBimHO, OHA 3 TOJOBHHUX MOKIIMBHX
THUTIOJIOTIH IUCKYPCY — 32 O3HAKOIO penpezeHma-
MUBHOCMI W00 chepu NPAKMUUHOT OISATLHOCIL.
(ITaBmrok, 2009 : 13).

BupoOHuua Hapama, IepKOBHA CIIyxk0a,
IOpUJIMYHA KOHCYNBTAIlisl, JTIKAapChKUN OTJIS,
KyJllHapHUW pelent, CBITChbKa IUIITKA —
MPUKIAAN TparMaTUYHUX BapiaHTIB AUCKYPCY.
QOYHKIIOHATBHICT KOMYHIKaTHBHUX (HopM
MOXHa TPEICTAaBUTH y JAiarna3oHi BiJ BY3bKOi
YTUIITAPHOCT] (SIPIUKHU, €TUKETKH, PaxXyHKH,
MEHIO, TenecbOHHi TOBIAHUKU, BUOOpUi Orose-
TeHi, KOMIT’ IOTele IHCTPYKIIii) 70 colianbHO
JIeTepPMiHOBAHOT 1HYOPMATHBHOCTI (XHCKYpPC
ra3eTHUX HOBUH, aHAJIITUYHUX Telenepenad,
peKiIamu).

2. JKamposy cneyianizayito ma cmuibosi
yunHUKU OEpyTh 10 yBaru npu iHTepnperanii y
TepMiHaX JMCKYPCY TPAAMIIiHUX Ta HOBITHIX
PUTOPHYHUX, JITEPATypHUX 1 MaCOBOKOMyHlKa-
TUBHUX POPM (noremiuHull OUCKYPC, NOemuyHULl
OUCKYpC, Hapamue, aHeKkoom, MoK-uiloy, MUIbHA
onepa).

3. Coyianvha pisHOMAHIMHICMb OUCKYDCY,
BUSIBJICHICT Y TEKCTAaX COLIAJIbHO-TICUXOJIO-
riyHUX iAeHTUdIKAIHUX TnapameTpiB  (BiK,
CTaTh, iHTepeCI/I 171e0Iorist TOIIo) — cepen Haii-
BYUTUBIIINX KJIACHU(DIiKAITHIX KpI/ITepllB Kon-
KPETHHI IUCKYpC — e AUCKYPC K020 1 uuil (Kol
IpyIH, SIKOTO aBTOPA YU Teposi): HCiHouull Ouc-
KypC, OUCKYPC 61a0u, OUCKYPC HAYIOHANbHOL
MEHWUHU.

4. 3BuuaiiHa memamuyHa 30PIEHMOBAHICIb,
BKa31BKa Ha KOJIO JKUTTEBUX SIBUIII Ta MOB’sI3aHUX
13 HIMH MOTHUBIB CIIyTYy€ MiJCTaBOIO JUIS TeMa-
TAYHOTO PI3HOBUIY THIOJOTII: coyianbHutl, exo-
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HOMIYHUL, NOTTMUYHULL OUCKYPC, Mema@i3udHutl
ouckypc, ouckypc sipu 6 Icyca Xpucma.

5. Auckypen KIacu(iKyloTh BiIIOBITHO 10
cyOCTaHIIMHNX 0COOMMBOCTEH, KAHALY nepeoaui
no6i0oMIeHb, BUILy MEJTia: OUCKYPC npecu, paoio,
menebauents;, eleKmpoHHUll Ouckypc (inmep-
Hem-0uUcKypc,).

6. TUMonorisi 32 03HAKOIO XPOHON02IUHO-CUM)-
amugHux ocoonusocmei niependayae aHam3 cyT-
HICHUX XapaKTEPUCTHK TEKCTy i3 BpaxyBaHH;IM
YMHHAKA KyIbTypHOI Ta ICTOPUYHOT Tepioau-
3amii: QUCKYPC HAYIOHANTbHO-8U3BOILHUX 3MA-
2aHb, MOManimapHuii OUCKypc, OUCKYPC nepe-
0yoosu, demoxpamuunuu ouckypc. IlpupomHo,
110 ICTOPUYHO-KOHTEKCTYaJIbHI XapaKTePUCTUKHU
3a/1al0Th BOJHOYAC 1 TEMAaTUYHY IPOTrpamy pHUTO-
pUYHO-(PYHKITIOHAIBHUX MOBJICHHEBUX (POPM.
(ITaBmrok, 2009 : 14).

BucnoBku. OTxe, duckypc — 1€ CKIaJHUI
COLIIOJIIHTBICTUYHUHN (DEHOMEH CYy4acHOTO KOMY-
HIKaTUBHOTO CEPEOBUING, SKHH, TO-TMepIIe,
BU3HAYAETHCS HOTO COLIOKYJIBTYPHUMH, MOITi-
TUYHHMH, TTPArMaTHIHO-CUTYaTHBHUMH, TICUXO-
JOTIYHMMU Ta IHIIMMH YUHHHUKaMH, HO-ApYTe,
Ma€ «BUAUMY» — JIIHTBICTHYHY (3B’S3HUI TEKCT
YU KOr0 CEMaHTUYHO 3HAYYLIMH Ta CHHTAKCUYHO
3aBEPIICHHH (ParMeHT) Ta «HEBUIMMY» — €KC-
TPATIHTBICTUYHY (3HAHHS TIPO CBIT, IYMKH,
HACTAaHOBH, METy ajpecaHTa, HEOOXinHi i
PO3YMIHHS IIbOTO TEKCTY) CTPYKTYPY 1, HO-TPETE,
XapaKTEePU3Y€EThCS  CHUIBHICTIO  CBITY, SIKHUI
«OyIy€eThCs» BIPOJOBK PO3TOPTAHHS JUCKYPCY
HOro aBTOPOM Ta IHTEPHPETYEThCS MOTO CIy-
Xa4eM, YUTaueM TOIIO. jlucxypc — 1e, 0bpasHo
Ka)Xy4H, )KUTTS TEKCTYy B Halllii CBiTOMOCTI, 1€
HakKJIaJdaHHsa iH(opMallii, IKy MA OTPUMYEMO 3
LbOTO TEKCTY, 1 HAIIOr0 3HaHHS NP0 OOCTaBUHH,
crpoOu HOT0o TMOPOKEHHS HA MEHTAJIBHO-YT-
TeBe 1H(POpPMAIIIfHE MOJIe HAIIOTO 1HIUBIAYyalb-
HOTO «SI».

KareropianpHuMu miactaBamMu Kiacudikarrii
JTUCKYpPCY MOXYTb BUCTYNATU @DYHKYis, cumiy-

ayis (30Kkpema it xponono2iunuil umip), asmop-
CMBO, HCAHPOBO-CMUNLOBA CReYUpiKa, iHcmumy-
YIUHI Xapakmepucmuku, MamepiaibHO-3HAKO8A
dopma.

3amaru cxemy, sika O BpaxoByBaJia yCci THIIOJIO-
TIYHI aCTEeKTH PEaJbHOTO JUCKYPCY MPAKTHUIHO
HEMOXJHMBO. HaiiBakiuBia xapakTepucTHKa
JUCKYPCY — I1€ HOTO KOHTEKCT.
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PEYEHHA 3 OAHOPIAHUMU YJIEHAMU
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Y ecmammi po3ansiHymo 00HOpPIOHICMb ma OOHOPIOHI YIIeHU PEYEHHS, @ MaKox Mioxo0u 00 BUBYEHHST Ub020 S8ULUA.
CyuyacHiti meopii npo 00HOPIOHI YrneHU peyeHHs nepedye dosaa niHegicmuyHa mpaduuisi. Baxmnueum KpOKOM 8 OCMUCTIEHHI
npupoOu 0OHOPIOHOCMI CMaso 8U3HaHHS 0CObIUB020 CUHMAKCUYHO20 Cmamycy OOHOPIOHUX YnieHie pedeHHs. Lleli Kpok
Cy4YacHa cuHmakcuyHa Hayka 30ilicHuna He 6e3 nidmpuMKU KracuyHoI fiHaeicmuy4Hoi meopii, Mpoutwoswu Wiisix 8i0 1o2iyHuX
rocmynamie 0o 8Ue4eHHs 0OHOPIOHUX YNIEHI8 y CIMPYKMYPI PEYEHHS U mekcmy. Y cmammi 3a3Ha4eHo, Wo CypsiOHUL 36’930K
MDX enieMeHmamu psidy 8 PEYEHHI € CYmmeBOK 03HaKOK OOHOPIOHOCMI, OOHIE 3 8u3HaYarbHuX i puc. OOHOpIOHICMb
6e3 cypssOHocmi Hemoxusa. OOHOPIOHICMb YrleHi8 PeyeHHsI 8UPaXaembCs y crneyudbidrit iHmoHaujii nepeniyysanHs U 'y
CYPSIOHUX CrIOMyYHUKaxX, W0 3’ €OHytomb 0OHOPIOHI YrieHU. 3aéx0u 0OHOPIOHUMU € nidMemu, wo 8iOHoCIMbCs 00 00HO20 |
moeo x rpucydka. OOHOPIOHUMU € npucydKu, sIKi CMOocytombCsi 00HO20 U moeo X nidmema. [Tpome HeMoXxrugicms y8eO0eHHs
CYpsIOHO20 CrioMyYHUKa MiX YneHamu 00HOPIOHO20 psidy npu3eodums Ao empamu 00HOpIOHOCMI. Y cmammi 3aysaxyembCs,
w0 00HOPIOHICMb | CypsIOHICMb € pi3Hi cuHmakcuyHi seuwa. CypsidHicmb Mae BinbW WUPOKUL KOHMEKCM CMOCOBHO CBOET
¢byHKUiT. BoHa peanisyembcsi 8 pedeHHi 6e3Cronly4yHUK080 Yu 3a A0MOMO_OK CrOMyYHUKI8, Micmumb y cobi 0OHOPIOHICMb.
Ccpepa dii 0OHOpIOHOCMI 3HAYHO 8YXx4a Ui Moxe po3sansidamucs siK okpemuti 8ud cypsioHocmi. OAHOPIOHICMb 3a8x0u 1oe’s-
3aHa i3 CypsIOHUM 38’I3KOM, npome CypsiOHICMb MOXIIUGa HE TULIE 8 MeXax 0OHOPIOHUX YU 0OHOYHKUIUHUX KOMITOHEHMIS,
a U ceped pi3HOYKUIUHUX erleMeHmig peyeHHsI. BusyeHHs1 00HOpIOHOCMI po3ansgdaembcs 3 noamnsady epamMamuyHo20, JieK-
CUKO-CEMaHMUYHO20 ma CeMaHMUKO-CUHMakcu4yHo20 ridxodie. OOHOPIOHICMb SIK epaMamuyHe seulue rossieae y QhyHKUI-
OHarTbHili PIBHO3HaYHOCMI Ui HE3aNEXHOCMI YNEHi8 peyeHHs1 00UH 8i0 0OHO20, WO BUPaXaembCs 8 CypsIOHOMY 38°a3Ky MiX
OOHOPIOHUMU YrieHaMu, y pasi iX napanenbHo20 86e0eHHs1 8 cmpykmypy pedeHHs.. OOHOPIOHICMb y ceMaHmu4HoOMy nidxo0i
mpaKmyembCs 5K CifIbHICMb CMUCIIO8UX 8iOHOWEHb, WO 8UMIUBAKMb i3 JIEKCUYHUX 3Ha4YEHb COMyYy8aHuX Crii.

KntovoBi cnosa: peaykoBaHa yopma, CypsaHiCTb, KOMMOHEHT, (OYHKLiS, CRONYYHKK.

SENTENCES WITH HOMOGENEOUS PARTS OF SPEECH IN THE HISTORY OF GRAMMAR

Dzyadyk Yuriy Ivanovych,
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The article discusses the homogeneity and homogeneous parts of speech, as well as approaches to the study of this
phenomenon. Modern theory of homogeneous parts of speech is preceded by a long linguistic tradition. An important step in
understanding the nature of homogeneity was the recognition of the special syntactic status of homogeneous parts of speech.
Syntactic science has made this step due to classical linguistic theory beginning from logical postulates and including the con-
temporary study of homogeneous parts in the structure of a sentence and text. In the article, it is stated that the coordination
between the homogeneous elements in a sentence is a significant sign of homogeneity, its relevant feature. Homogeneity is
impossible without coordination. A specific intonation of enumeration and conjunctions that connect the homogeneous parts
of speech are determiners of homogeneity. The subjects that define the same predicates are always homogeneous, as well
as the predicates that define the same subjects are also homogeneous. However, the impossibility of inserting a coordinating
conjunction between homogeneous parts leads to a loss of homogeneity. It is noted in the article that homogeneity and
coordination are different syntactic phenomena. Coordination has a broader meaning regarding its function. It functions in
a sentence asyndetically or by means of conjunctions, contains homogeneity in its structure. The function of homogeneity
is much narrower and can be considered as a separate part of coordination. Homogeneity is always connected with coordi-
nation; but coordination can function not only among homogeneous components or elements that have the same functions,
but also among multifunctional elements of different nature that can be found in the structure of a sentence. The study of
homogeneity deals with grammatical, lexical and semantic, semantic and syntactic approaches. Homogeneity as a grammat-
ical phenomenon is based on the functional equivalence and independence of parts of speech that is found in coordination
between homogeneous parts of speech and their parallel inserting in the structure of a sentence. The homogeneity in terms of
the semantic approach is interpreted as equality of semantic relations derived from the lexical meaning of coordinating words.

Key words: reduced form, coordination, component, function, conjunction.
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1. Beryn

OpHOpimHICT, K TpamMaTU4yHe SBUIIEC Ta
OJTHOPIHI WICHH PEUYCHHS SIK MOTO CKJIaHUKH
PO3MISIATKCS MIPOTATOM KIJTBKOX CTOJIITH, TIPOTE
He OyJ0 BU3HAYEHO YITKOI MEXI1 pedyeHb 3 OJHO-
pimauMu dneHaMu. Ha 30pi icHyBaHHS 111 4JIeHU
pEUCHHSI HaBITh HE HA3WBAIUCA OAHOPIAHUMHU.
JInmie 3 yacoM MOBO3HABISIMM BBEIEHO CIIEIi-
aNMbHUM TEPMiH, SIKUN BUPI3HSAB PEUEHHS 3 OTHO-
PIAHMMU Yi€HaMH BiJ MPOCTOTO YU CKJIATHOTO
pedents. Mera cTarTi — pO3IISHYTH NpobieMy
OJTHOPIAHOCTI U pedeHs 3 OHOPIAHUMH TIPUCY-
JKaMU B XPOHOJIOT1i, 0 niepeadoadae BUKOHAHHS
TaKUX 3aBIaHb: PO3MISIHYTH MPOOJIEeMYy OIHO-
PITHOCTI W OAHOPITHUX WICHIB y XPOHOJIOT1Y-
HOMY TIOPSIJIKY Ha OCHOBI CX1HOEBPOMEHCHKUX
1 3axiIHOEBPOIEHCHKUX JOCIIIKEHb; 300pa-
3UTH (YHKLIOHYBaHHS KOHCTeKCTyani30BaH0r0
¢dparmenTa B XY/l0)KHBOMY TIPO30BOMY TEKCTI.
OG’ekTOM CTAaTTi € OJHOPIAHICTH SK CHHTAK-
CUYHA KaTEropis Ta OMHOPITHI WICHU PECUCHHS
SIK PENPE3eHTAaTUBH OAHOPITHOCTI. Matepiaiom
CTaTTi CIIYTYIOTh OAHOPIIHI A1€CTIBHI, OHOPIIHI
IMEHHI TIPUCYJIKH ¥ OJTHOPITHI MPUCYIKH 3MilTa-
Horo Ty 3 pomany llenni Bindenui «IIutanus
TOBIPHY.

2. Po3min 1

Ha novarkoBoMy erarii CBOro pO3BUTKY CHH-
TaKCMYHa Hayka Oyla TMiJ BIUIMBOM JIOTIKH.
Jloriyni mocTynaru Opanucs 3a OCHOBY Iij 4ac
NOCII/DKeHHS Tpupoau pedeHHs. Hesmossi
TEOpiss «CTSATHEHHS» 3HAWIIa CBOE IIMPOKE
3aCTOCYBaHHS B YUYCHHI PO PEYCHHS 3 OJHOPII-
HUMU YJICHAMH SIK PI3HOBU]] CKIIQHOTO PEUCHHS,
110 BUHUKJIO HA OCHOBI MEXaHICTUYHOTO 3JUTTS
Cy0O’€KTIB 4M NpPEAMKATIB, IBOX YW Oiiblie
CYIDKCHb-pEUCHb. be3mnepedHo, MO3UTUBHUM
MOMEHTOM MOXKHa BBa)KaTu Te, IO Tpobiema
OJHOPIAHOCTI He3abapoM Todayia pO3TIIsija-
THCS B TUIaH1 peueHHs. « CTArHeH1» miaMeTu abo
MIPUCYIKU aHATI3yBaJUCS SIK YWICHH PEUSHHSI, 110
3’¢1HaH1 MK cOO0F0 I BOITHOYAC IT0B’ A3aH1 OHA-
KOBUM TIAPSTHUM 3B’S3KOM 13 TPETIM YJICHOM
peduerHs. OgHak TNUTaHHS MPO OMHOPIAHICTH
WICHIB PEYEHHS PO3MIANAIMCA JIHIBICTAMU B
TUTaHI CJIOBOCTIONYYEHHS. [X MporajiuHoIo cTao
MeXaHIYHE OTOTO)KHEHHS, 3aMiHa aHalli3y OIHO-
pianx YIEHIB PEYEHHsI aHaJI30M CIIOBOCIIOINY-
YeHb, 3’ €IHAHUX CYPATHUM 3B ’s13koM. Y XX CT. y
JIHTBICTHIII 3aIPOBA/PKEHUIN TEPMIiH «onHopmm
WIEHW» JUIsl MO3HAUEHHS MapajellbHUX YJICHIB
peuenHsi. Lleit TepMiH, 0CTaTOYHO 3BUILHUBIIUCH
B1JI JIOTIIIU3MY, 3MIITHUBCS 1 OTPUMaB CBOE HOBE
TEOPETUYHE OOIPYHTYBAHHS B JOCIIIKEHHAX
tTorouyacHux MoBo3HaBIiB (IlemkoBckuii, 1956).
[Moninstoun OMHOPIMHICTE HA TpaMaTHYHy Ta

peuoBy, A. IlemkoBchbkuii He BOAYaB y >KOIHIN
13 HUX CHHTaKCH4Hy Kareropitoo. LliHHUMH €
HOro TBEpIKEHHS CTOCOBHO POJIi CHOIYYHHKA,
SKHW, HA WOTO JyMKY, BUKOHY€ TOJBIHHY pOJb
y PEUCHHI: 3B’5I3y€ MK COOOFO JIBa YSBJICHHS Ta
MPUBOAMTS 111 JBA YSIBICHHS Y 3B’SI30K 3 OJHHUM
1 TuM ke Tpetim. IIpote 11e He AB1 PyHKLIT cro-
JTy4YHUKA, 1€ OJlHA, MoABiiiHA. BBoasSUM B ckiaj
pEeUeHHS CIIOMYYHUK, BOIHOYAC BBOIATH Cypsi/I-
HICTb Y CYMIAPSTHICTD.

She [Diana] waved him off gaily next day,

and then went to meet Wendelien. She was truly

horrified; horrified and afraid. How could she
do it, leave everything and everyone she knew
and loved and go to live hundreds of miles
away, to that cold, ugly house, set in that harsh,
hostile landscape? To live with a man she could
see very clearly now she didn't actually love at
all. She would be exiled, alone, lost, friendless
(Vincenzi, 2017: 80).

OpHak 1Mo3a yBarow 3aJIMIIMIKCA CEMaH-
TUYHI (YHKIIT OJHOPITHUX YJIEHIB, KOPOTKI
peueHHs, K1 Majau 0e3mocepeaHiil CTOCYHOK 10
MIOTIEPETHBOTO TIOBHOTO PEUEHHS, TAKUM YHHOM
YTBOPIOIOYH OTHOPITHUN P

It was a_horrible day,; not that she [Laura]
cared. Wet and windy and cold; a_classic
February day. She left the house soon after eight,
and half ran to the bus stop. She was lucky, the
bus was more or less on time and so was the train
(Vincenzi, 2017: 53).

Cepen cydyacHHX MOBO3HABIIB ICHYE IyMKa
PO HEMOXKJIUBICTH PI3HODYHKIIHHUX CYypSTHUX
CHOTy4eHb yTBOproBatu ogHopinHi psau (Ilepe-
TpyxuH, 1979; UecHokona, 1957):

Jillie was very clever, and not conventionally
pretty, but extremely attractive, tall and very
slim, with long straight brown hair and green
eves. She lived in London; her father was at
Sotheby s and her mother worked as an art critic,
whatever that might mean. ‘She goes to endless
exhibitions and writes books and articles about
art’ (Vincenzi, 2017: 76-77).

O3Haky 1UX OJMHMIb, HA TXHIH TOIVISAI, HE
BIJIMOBI/IAIOTh O3HAKaM OJHOPIHUX YJICHIB
peyeHHsA (OAHAKOBI CHUHTaKCH4HI (yHKIII B
MeXaX OJHOTO pEUCHHS; HASIBHICTh Cyps/I-
HOTO 3B’SI3KY, L0 EKCIUTIUTHO BUPAXEHUU YU
HE BHPAXEHUI; 3B’S130K ONHOPIAHUX UWIEHIB 13
OJTHAM CHUTPHUM JUUII HUX YJICHOM PEUYCHHS).
VY KOHCTPYKUISX 13 PI3HOQYHKUIHHUMH KOMIIO-
HEHTAaMHU HAsSBHUM € JIUIIE CYpPSIHUN 3B’S30K.
3’enHaHi CypsIHHM CIOTYYHHKOM, EICMCHTH
psfly HanexKaTh 10 pisanx yacTuH Mosu. Cam
3B’S30K PI3HOPIAHUX YIIEHIB 13 TPETIM CHUIBHUM
JUIS HUX YJICHOM PEYCHHS CYTTEBO BiPI3HIETHCS
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BiJl TAKOTO *k 3B’SI3KYy OJHOPITHUX OAHO(DYHK-
LIMHUX YJICHIB PEUCHHS 31 CIIUTBHUM €JIEMEHTOM:
KOKEH 13 PI3HO(PYHKIIHHUX KOMIOHEHTIB MOB’ -
3aHUH 31 CIIJTBHUM €JIEMEHTOM BJIACHUM TUTAHOM
CYPSITHOTO 3B’SI3KY.

You were wonderful,’ said Laura when finally
they got back to the flat. ‘Wonderful. I was so
proud of you. Now, you must go straight to bed.
I’ll bring you some cocoa to help you sleep — I'm
afraid you’re going to have a terrible long and
difficult day tomorrow.’

She shoed him off to bed, but in spite of the
cocoa, Tom hardly slept; he felt exalted by what
he had done that night, held the room in his hand,
taken hold of its consciousness and moulded it
to his will; it was heady, astonishing stuff, and
he could hardly believe it had been possible
(Vincenzi, 2017: 91).

3axiHOEBPOIEHUCHKI CHUHTAKCHCTH PO3IJIs-
JAl0Th YJIEHHW PEYeHHs, He HAa3UBAIOUU iX OIHO-
piaHUMU, 371e0UIBIIOT0 SK penyKoBaHi (GopMu
niecnoBa (Wekker, Haegeman, 1996), 3Bep-
TalOYl OCHOBHY yBary Ha rpamatuyHi (QyHKIII,
mo 0a3yroThcs Ha TpaMaTHYHOMY KpHUTEpPieBi
(Miller, 2011), cemantuky miecniB (Kiefer,
1969), cypsanuuit 38’530k (Brown, Miller,
2016), cunrakcnuny mortuBauito (Kiaer, 2014),
muckypcuBHi Mapkepu (Urgelles-Coll, 2010),
tunu niecniB (Ramchand, 2008), Tpanchopmu
npoctux peudeHb (Dehit, 2002), cypsaHi KoH-
CTPYKIIi, y IKMX HACTYIHUH €JIEMEHT 3aJIeKHHUH
B1J nonepenHboro (Zhang, 2009), cTpykTypHUil
noain peuenns (Leow, Campos, Lardiere, 2009).

3. Po3aia 2

PosBuBaroun kparmii TpaaMiii KJIACHYHOTO
MOBO3HABCTBA, Cy4YaCHI CHHTAaKCHUCTU IO-Pi3-
HOMY BH3HA4YalOThb CaMy CYTHICTb OJHOpIJ-
HOCTI ¥ OIHOPIMHKMX uieHiB pedeHHs. [lormsaau
JIHTBICTIB Ha CyTHICTh OAHO(PYHKIIIHHUX YJICHIB
MO’KHA 3BECTH JI0 TAKUX HAMPSAMIB: TpaMaTUYHUI
(Onions, 1971), nexcuko-cemantuunuii (Maii-

naHcekuil, 1947); ceMaHTUKO-CUHTAKCUYHHI
(KpoteBuu, 1957).
[IpuxwibHUKKA TrpaMaTU4HOI TOYKH 30pY

BUCTYNAIOTh 3a Te, 100U IpaMaTH4YHa O3HaKa
cTaJla BUPILIAJBFHOIO YMOBOIO Y BU3HAYECHHI CYT-
HOCTI ofHopiAHOCTI. OAHAK JIHIBICTU LBOTO
HanpsiMy pO3XOASTHCSA B TOMY, sika I'pamMaTHYHa
O3HAaKa Ma€ BUCTYNAaTH NPOBIAHOIO: OJHAKOBE
BIJHOIIIEHHS 10 OXHOIO W TOro > CIIUIBHOIO
JUISE OJHOPIAHMX YIICHIB €JIIEMEHTa, CypsIHUI
XapakTep BIJHOLIEHb MIDK OIHOPIAHMMHU UJie-
HaMH pedyeHb. Y TpaMaTHYHOMY 00 €IHaHHI
OIHOPITHUX YJICHIB PEYCHHs OEpyTh y4acTh, 5K
MPaBUJIO, CYPSAIHI CIOTYYHUKH Ta TMepenivy-
BaJbHA IHTOHAIIS, 1[0 XapaKTepU3yeThCs NpU-

OJIM3HO OJJTHAKOBOIO BUCOTOIO TOHY 1 y O1IBIIIOCTI
BUIAJIKIB May3aMHU MK OAHOPIAHUMH PSIIaMHU.

BigMiHHICTP MK CHUHACTHYHMM 4YH AaCHUH-
JETUYHUM 3B’SI3KAMH TPU OJHOPITHUX UICHAX
pPEUYCHHsSI Ma€ CTHIICTUYHE 3a0apBIICHHS, TOII
SK BIJICYTHICTh CIIOJIyYHHUKIB TNPH PI3HO(PYHK-
MIAHUX eJIEMEHTaX 3MIHIOE CEMaHTHKO-CHHTAK-
CUYHI BiTHOILIEHHS MK YJICHAMH PEUEHHS, a He
CTHJIICTUIHHUH XapaKTep CTPYKTYPH.

At this point, Michael and Ned reappeared
and said they were going to have a quick nightcap.
Ned smiled at Diana and said perhaps they could
play billiards again some time, he could see she
was actually jolly good. “You looked pretty happy
on that horse of yours as well this morning. Do
you enjoy hunting?’

‘Yes, I love it,” said Diana and was about
to launch into a description of the day, but
then remembered her mother saying there was
nothing more boring to non-hunting people than
hearing it discussed and so she asked instead if
Ned ever hunted (Vincenzi, 2017: 19-20).

Ha nymKy mnpencTaBHUKIB JEKCHUKO-CEMaH-
TUYHOI TOYKH 30y, OAHOPITHICTB ABOX UM OiIbIIE
OMHO(MYHKIIMHUX YJICHIB, SKI BIIHOCITBCS [0
OJTHOTO CHUIBHOTO JUIsl HUX YJICHA, MOJSITae B
€THOCTI TIOHATH, IO MO3HAYAIOTHCS UMM dJIe-
HaMU, Y BIJHECEHOCTI KIJIbKOX POJOBUX MOHSTH
JI0 OJIHOTO ¥ TOTO * BUIOBOTO. | pamMarnyHuUM
MMOKa3HUKOM OJTHOPITHOCTI € CHHTAKCHYHA Tay3a
Ta CypsIHI CIIONyYHHUKH; CYpSIHI YICHHU € OJJHO-
PIAHMMM Ha OCHOBI CXO’KOCT1 CEMaHTUYHUX 3Ha-
YEHb.

ATne Take BU3HAUCHHS OJTHOPIHOCTI HE BKa3ye
Ha CUHTAKCUYHI 3B’ S3KH MK OJTHOPITHUMH YJIe-
HaMmH, xoya M. MalilaHCbKHI CTBEPIKYE, IO
OJTHOPIJHICTb YJICHIB PEUEHHS MPOSIBIISETHCS B IX
OJTHAKOBOMY CMHUCIIOBOMY B1THOIICHHI J0 1HIIIOTO
YJIeHA BHUCIIOBIIIOBAHHS, Yepe3 10 BUHUKAE TXHS
CHHTaKCHYHA PIBHO3HAYHICTh. OJTHAKOBE CMUC-
JIOBE BIiJHOIIEHHS YJICHIB pEYEHHs 0a3yeThCs
Ha CEMAaHTHYHIM OMM3BKOCTI CIIB, IO BXKHTI 5K
OJTHOPI/IHI YJICHU (MaI/I,Z[aHCBKI/II/I 1947).

ABTOpawm, SKi BHW3HAYAIOTh OJHOPITHICTH
YJIEHIB PEUEHHS 4Yepe3 iX CEeMaHTUYHY OIH3b-
KIiCTb, IOBOJUTHCS PO3IIMPIOBATH CaMe MOHSITTS
CeMaHTHYHOI Onm3bKOCTI eneMeHTiB. Kon-
KpeTHI MOBHI (hakTu cBiAYaTh MpPO Te, IO Yy
byHKii OHHOpiHHI/IX YJIEHIB PEUCHHS MOXYTh
BUCTYNATH HAWPiSHOMAHITHIII IPYNH CIIB, AKi
CEMaHTUYHO ONU3bKi, TaK i pi3KO p13H0p1z[H1
1 Ie B OCHOBHOMY CTOCYETBCS OXHOPIXHHX
MPUCYJKIB, KI B OUTBIIOCTI BHITAJKIB BHpa-
JKEH1 CIIOBAMU p13H1/1x CEMAHTHYHHX TPYIL binb-
IIICTh JIHTBICTIB PO3MISAAIOTh OJHOPIAHICTD
K CYTO CHHTAKCUYHY KaTeropito, OCKIJIbKH
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ICHy€ TEBHMI KOMILUIEKC I'paMaTHYHUX IOKa3-
HUKIB, 32 SIKHMHA MO)XKHAa BU3HAUWTH, I CTPYK-
Typa OJHOpiAHA YW HeogHopigHa. OmHAK y
NEeSKUX BHITAKaX TpaMaTHYHUX TOKA3HUKIB
HenocTtaTHho. HemocrarHs 00’ €KTUBHICTE JIMIIIE
CHUHTAKCUYHUX O3HaK (pi3HO(YHKIIIHICT ele-
MEHTIB, HasBHICTb CYPSIIHUX CIIOJyY€Hb CJIiB 3a
BIJICYTHOCTI BiTHOILIEHHS MIAPSIHOCTI IO CIiJb-
HOTO 4JICHA) — BCE 11€ BUMArae ajJbTepPHATHBHOTO
PO3B’s3aHHS TTPOOJIIEMH CTOCOBHO OJHOPITHOCTI
il OIHOPIAHUX YJIEHIB peueHHs. B ocHOBY Bu3Ha-
YEHHSI OAHOPITHOCTI TMOKJIAJEHI TaKl KPHUTEpii:
CHUIbHICTh CHHTAKCUYHOI (PYHKIIIT Ta 3B 530K 13
TPETIM YICHOM pEUeHHs, KU € CIUIBHUM JUIs
OJTHOPITHUX WICHIB B ogHOMY psiai. [Ipore HasB-
HICTh JIMIIE IHUX JBOX O3HAK € HEJOCTATHBLOIO,
00 BHHHKIIO BIJHOIIEHHS OTHOPIMHOCTI, SIK
1 HEJOCTAaTHIM € ICHYBaHHS TITbKU CYPSITHOTO
3B’s13Ky. [lommpeHuM y MOBO3HABCTBI € TIOTJISI
Ha Te, 110 OAHOPITHICTH 1 CYpSJIHICTh — 1€ Pi3Hi
cuHTakcuuHi sBuina. [1{oOM MOsSCHUTH CHUHTaK-
CUYHY MPHUPOIY OJHOPITHUX YJICHIB 1 MPUPOIY
peueHb, Y IKUX BOHU (DYHKIIIOHYIOTh, HEOOX1THO
3BEpHYTH yBary Ha KOMIUICKCHY €JIHICTh MTEBHUX
ymoB un o3HaK (Kydepenko, 1976).

CeMaHTUKO-CHHTAKCUYHUN  MiaXix  HaOyB
ITUPOKOTO 3aCTOCYBAaHHSA. Y HHU3I Tpalb 3po-
OneHi crmpoOW JaTh BU3HAYCHHS OTHOPITHUM
YJIeHaM pPEYCHHS HE 3 TMONIAAY JIEKCHYHOTO
3MICTY, @ 3 TIO3MINM iX CHHTAKCHYHOI pOJIi B
pEeUeHH1, MPOTEe MU HE 3HAXOJIMMO B HHX JCTallb-
HOTO aHalli3y caMoi CYTHOCTI CHHTAKCHYHOI
onHopigHocti (YecHokoBa, 1957) .

Ha nymky €. KporeBuua, siBUIIE OIHOpINI-
HOCTI JTy’)K€ CBOEPITHE Ta CynepeuInBe. Y YeHUu
MOSICHIOE 1€, BUXOJISTYH 3 TOTO, IO JI0 IbOTO CHH-
TaKCUYHOTO SIBHUINA JIOJAIOTHCS CEMaHTHYHI Ta
JIOT1YHI MOMEHTH, XOua MepeBary BapTo HaJaTu
CHUHTAaKCHYHIA (YHKIIl, y SKili BHCTYNaIOTh
TIeBHI €JIEMEHTH PEUeHHs Ta iX MopQ)onorque
BUPAXKCHHA. [HKOTH BaXTHBY POIb BlI[leaIOTB
CTHJIb 1 KaHp MOBJICHHS, @ TAKOX HaMip CaMOTO
moBIs (Kporesuu, 1957). CtpykTypHa i cmuc-
JIOBa CTOPOHH OJHOPIHOTO PSTy B3aEMOIIOB’SI-
3aHi, a OCHOBHUMH (haKTOpaMH, 110 3yMOBITIOIOTh
MO€THAHHS YWICHIB PEYCHHS, € CEMaHTHKA OJTHO-
PIIHUX YJICHIB PEYEHHS Ta JIOT1YHI BiJTHOIICHHS
MDK JiSIMH, SIKi 11l YWICHH PEYCHHS BUPAKAIOTH
(I'pacc, 1972).

CxraiHiCTh CeMaHTHIHOTO ACTICKTY CTBOpIOE
nepeyMoBU p13H01 fioro 1HTepnpeTau11 p06HTL
MOXJIMBUM 3JIHCHEHHS PI3HUX TIJAXOMIB [0
OMHCY CEMAaHTUYHOI CTPYKTYypU pEUYeHHs. Aje
eJIeMEHTapHa rpaMaTUYHa OpTraHi3allisi peueHHs
(cTpyKTypHa cXeMma), He3aJIeKHO BiJl 11 KOHKPET-
HOTO JIGKCUYHOTO BMICTY, BXK€ cama Mo co0i €

3HAYUMHUM (PAKTOPOM MJIsi CEMAaHTHYHOI CTPYK-
TypH pPEUYCHHS, MOOYOBAHOTO 32 II€I0 CXEMOIO.
CTpyKTypa CEMaHTUYHOTO pPEYCHHS, KOMIIO-
HEHTH SKOI M03HAYEH1 CUMBOJIAMH, 1110 BKa3yIOTh
Ha X HAJEXHICTh 10 TOTO YH iHIIOrO Mopdoo-
TIYHOTO KJIACy CIIiB, MOXXE CHUTHAJI3yBaTHU TIPO
HaW3arajbHIlIl 3HAYCHHS, 110 XapaKTepU3yIOTh
YaCTUHU MOBH: 3HAYEHHS IMPEAMETHOCTI — JUIs
IMEHHUKIB, Jii Y¥ CTaHy — JJIs JII€CHTIB, O3HAK —
JUTSI TIPUKMETHHKIB, 32 JIOTIOMOTOIO SIKUX MOYKE
OyTH HasIBHUI CEMaHTHUYHHM TIJIaH.

4. BucHoBKH

[TpoGrnema omHOpiAHOCTI — TpoOiIeMa CHUH-
TakCHM4YHa. BupimenHs miei mpoOiieMu He MOXKe
OasyBarucs juiie Ha ofHid cemaHTHil. CuH-
TaKCUYHHUHN KpHUTEpil € AOMIHYIOUUM, a AOCHi-
JOKEHHSI OIHOpITHOCTI Mae BigOyBaTucs Ha
CHHTAKCUYHOMY piBHI, TOOTO IIISIXOM BH3HAa-
YEHHs BIJIHOIIEHb 1 3B’S3KIB OJHO(YKIIIHHUX
YICHIB PEUCHHS OJMH 13 OJHHM Ta 31 CIUIBHUM
TPETIM WIECHOM, MPOTE €IEMEHTU PSAY MOXKYTh
BHCTYIIATH 5K p13Ho<1)yHKu1HH1 ICHyIOTL TaKOX
CypsIHI CIIOJTY JCHHT CIIIB, SIKI HE nmnopﬂz[KOBy-
IOTHCS CIIUIBHOMY YJICHY. ﬂK OHAKOBMMH, TaK 1
PI3HUMHU MOXYTh OyTH CEMaHTH4YHI XapaKTepu-
CTHKH OTHOPINHUX 4JeHIB pedeHHA. CTymiHb
CEMaHTHYHOI OIHOPITHOCTI TICHO OB’ SI3aHUI
13 CHHTAaKCHYHHUM BHUPAXCHHSIM OIHOPITHOCTI B
peuyenHi. Lli nBi Kateropii € BU3HAYaJIbHUMH B
X0/ 0 SIBHINA OJHOPIAHOCTI W OIHOPITHUX
YJICHIB PEUCHHS.
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The work offers joint cognitive semantic and interdiscursive approach to the religious phenomenon of baptism,
particularly the prime participant of situation of baptism — godfather. The lexical unit godfather is a core of investigation
according to its unique and original genesis regarding its meanings within the situation of baptism, post-baptism period,
and its application in other spheres of human activity. The unit evokes structures relating to BAPTISM gestalt, the cognitive
area uniting information on baptism ritual, its pre, and post stages. The latter is analyzed regarding its cognitive and
situational representation through sequential frame, semantic, and definitive analysis in terms of onomasiological and
semasiological interpretations. The action frame structure is selected as a “container” of organized information about
events, participants, and the actions connected with situation of baptism in general and godfather in particular. The issue of
opposite “motions” of meanings is translated through cognitive images of nominative unit godfather and is researched with
respect to the unit's cognitive structures evoked by its inderdiscursive objectivations. The scientific platform ScienceDirect
and the mass-media (cinematography) are viewed as the potential sources of overlapping discourses and are regarded
as valuable interdiscursive spaces, which include various crystallizations developed by investigated nominative unit.
The “motions” of godfather lexical unit are verbalized via interdiscursive explications of its meanings and are interpreted
through action frame structural images. The paper includes the discussion of opposed direction “motions” demonstrated
by interdiscursive crystallizations of meanings the nominative unit godfather actualizes. The investigated meanings in their
turn are analyzed in terms of cognitive images constructing new situations evoked by them. Additionally, the investigation
outlines the presumable linguistic and extra linguistic factors influencing the opposed “motion” processes declared. The
notion of "hollywoodization” is mentioned as one having direct impact on the “motion” revealed.

Key words: baptism, action frame, gestalt, interdiscursivity, cognitive semantics.

«PYX»: XPELWEHUA BATbKO

HOyHaeBcbka Onbra BanepiiBHa,
KaHOmaaT ginonoriyHUX Hayk,
OOLEHT PUANYHOIO hakynbTeTy
Kuiscbkuli HayioHanbHUU yHieepcumem imeHi Tapaca Llles4yeHka
o.dunayevska@gmail.com
orcid.org/0000-0002-0915-428X

Y pobomi 3anporoHosaHo 06’edHaHHS KOZHIMUBHO-CeMaHmMU4YHo20 ma iHmepoucKypcusHo2o nidxodie Ao aHanisy peni-
2ilIH020 (heHOMeHY XpeleHHs!, a came 00 0OHO20 3 20MMOBHUX Y4YaCHUKI8 cumyauii XpeuweHHs1 — xpeuwjeHo2o bambka. Jlek-
Cu4Ha 00UHUUST «xpeuieHull bambKo» € S0poM O0CiOKeHHs 3a80sKU Ii' YHiKanbHUM 0cobnueocmsM i NnepeuHHo perieit-
HOMY MOXOOXeHH!I0, Wo midmeepdxyembcs i 3Ha4eHHAMU Mid Yac i nicns cumyauii XpeweHHs U y npoueci 3acmocysaHHs1
8 IHwux chepax modcuKoi dignbHocmi. s HoMiHamueHa 0OUHUUS akmusye cmpyKmypu, Wo Hanexams 00 2ewmarnsmy
XPELILEHHS, koeHimusHoI 2any3i, kompa 06°€0Hye iHgbopMaUio rMpo cam pumyarn XpeweHHs, tioeo do- ma nicrspumyarnbHi
cmadii. OcmaHHi 00CridXyrombCsl 8 MeXax iX Ko2HimueHoi ma cumyamuegHoi 06’ekmueauiti 3a O0MOMO20K 104epP208020
¢hpelimosozo, ceMaHmMU4YHO20 U OehiHimuUBHO20 aHasisig i3 3acmocy8aHHM OHOMAcioo2iYHOI ma cemMacionoaiyHoi iHmep-
npemauit. Cmpykmypa akuyioHarbHo20 gpeliMy obpaHa K «KOHMeUHep» opaaHi30eaHoi iHghopmauii npo rnodii, yyacHukie
ma Qii, noe’a3aHi i3 cumyauieto XpeuleHHs 3a2anom i xpelweHum 6amskom 30kpema. LJocridxeHHs: posKpueae numaHHs rnpo-
MUCMasnEeHHs «pyxie», 3aK000B8aHUX y 3HaYEHHSIX IEKCUYHOI 0OUHULI «xpeweHuli bambKoy i pempaHcibogaHux 3a 00ro-
Mo201t0 ¢hpelimosux KoeHImusHUX cmpykmyp. Haykosa nnamegbopma ScienceDirect i 3acobu Macoegoi iHgbopmauii (KiHemamo-
epacpisi) po3ansdarombcs K MOMeHUilHI xeperna HaknadaHHs OUCKYPCI8 | PO3UiHIOIOMbCS SK IHMEPAUCKYPCUBHI Mpocmopu,
Wwo micmsimb pisHOMaHIMHI Kpucmarniauii 3Ha4eHb, pO38UHYMUX HOMIHamMUBHUMU 0OUHUYUAMU. «Pyxu» HoMiHamueHoI 0du-
3a 0oMoMo20K Hao4HUX Modenell akyjoHanbHo20 ¢hpelimy. [paus Micmumb MIPKy8aHHSI CMOCOBHO MPUYUH 8UHUKHEHHSI
NPOMUIIEXHO HarpaseHux «pPyxigy, KpUCmarniogaHux 3Ha4eHHAMU, Kompi akmyanisye HoMiHamueHa 0OUHUUS «XpelyeHul
6ambKo» 8 pi3HUX munax OUCKYpCy. YKka3aHi 3Ha4eHHsI, y C80H0 Yepeay, aHanisyrombCs 8 mepMiHax imocmpauii KoeHImueHUX
cmpykmyp, Wo CmpyKmypyomsCsl Yepe3 anernbosaHi HuMu cumyaujii. Takox A0c/iOxXeHHs OKPECITOe UMOBIPHI MiH28iCMUYHI
U HeniHegicmuyYHi chakmopu, W0 8rueamp Ha Hasi8HICMb NPOMUIIEXHUX pyXie, onucaHux suwe. [oHamms «aonigydu-
3ayisi» 3a3HadyeHe siKk 00UH I3 YUHHUKIG, skul 30IUCHIOE MpsMUU 8Mu8 Ha 8CMaHOBMEHI MPOUECU «PyXy».

KntovoBi cnoBa: xpeLleHHs, akLioHanbHUM penm, relutansT, iIHTEPANCKYPCUBHICTb, KOMHITMBHA CEMaHTMKa.
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1. Introduction

The 21 century is time of speed and digital
power over everyone, consequently motion is
everywhere, moreover it is the norm of life. While
tendency is being transparent in human activities
and language stops being an exception. Loads
of information elicited in the global network
construct interdiscursive reality by a single click
of a computer mouse. As the result, modern time
information, perceived through lexical units, gets
stored in the form of cognitive structures faster than
ever before. In fact, the process is nothing else but
an extreme expending of already existing concepts
or gestalts that upbuilds the cognitive worldview by
crystallization of additional meanings to the notions
recorded by the mentioned cognitive entities. It
is hypothesized that gestalts being media for
meaning-surface form correlation (Lakoff 1981, p.
354) get continuously extended and complicated
in terms of limitless branching creating new
opportunities for already existing notions. The aim
of the study is to explicate the characteristics gained
via interdiscursive realization of “godfather” lexical
unit. The objectives of the work are: 1) to elaborate
the cognitive-semantic situational representation
of GODFATHER; 2) to illustrate the motion in
cognitive area through building up of interdiscursive
connections; 3) to explore the brightest tendencies
of interdiscursive realization of GODFATHER.
The basic methods of investigation overrun the
composition of onomasiological and semasiological
investigation platforms. The onomasiological
principle relies upon prior situational representation
of a phenomenon switching to its cognitive
and semantic image (Croft, 2004). Whereas
semasiological approach presupposes the elements
of semantic analysis with respect to the situational
realization. Also, contextual and discourse analyses
are among the methods applied in the paper.

Religion and related phenomena can hardly
lose their popularity since religion possesses the
characteristics of social regulator (Cipriani, 2002).
There is a number of modern interdisciplinary
studies related to religion offered by sociologists,
economics, law, anthropology, psychology.
Linguistic studies of ritual, conducted by cross-
disciplinary scientists R.N. McCauley and E.Th.
Lawson and a discourse researcher A.C. Cipriani
(Cipriani, 2002) address verbal aspect of ritual,
thus its participants such as godfather still remain
uncovered.

2. Cognitive-semantic
GODFATHER

The religious discourse can be characterized
as one of the most rigid in terms of flexibility
and alterations since it is strictly regulated by

image of

norms/canons and undermined by Holy Writ.
But the rigidness of religious discourse can be
argued based on the example of ritual of baptism
analysis. The growth of 'BAPTISM' gestalt can
serve as an example. Gestalt 'BAPTISM' is
represented through the situation of the religious
ritual under the same name. Being a situationally
preconditioned it is enclosed by the action frame
(Zhabotynska, 2010) scheme due to the fact that
it 1s applied for description of dynamic events
and presupposes the particular participants' set.
The dynamics arises from strict sequence of
procedures necessary for both a candidate for
baptism and a godparents (godfather/ godmother)
to undergo in order for the first to be accepted as
a true member of a religious group. The number
of participants is preconditioned by the church
canons and should include at least four people
(Kuhrt 1987): a priest, a godfather, godmother,
and a candidate for baptism. The frame serving a
situation of baptism is: WHO Agent (a priest) —
ACTS (baptizes) — WHO Patient (a candidate for
baptism). The participants of 'baptism' situation
in their turn get further represented via cognitive
structures describing AGENTS, ACTIONS,
PATIENT. All three are viewed as subordinate
(sub frames) groups belonging to superior frame
'BAPTISM'. The attention of the paper is focused
specifically on sub frame group AGENTS that
introduces the persons who perform actions
towards a candidate during baptism ritual. The
first example: action sub frame 'Priest': WHO (a
person) — ACTS (immerses into/sprinkles with
water) — PATIENT (a candidate for baptism). The
above mentioned cognitive structures contain the
knowledge on the situation of baptism, but they are
not to be entitled as evoked frames when it comes
to mentioning of lexical units under the same
name. Since evoked frame structure is based on
the previous knowledge on the situation (Fillmore,
1982: 20), the lexical unit godfather is to evoke
the action frame 'Godfather' or 'Godmother' —
WHO (a person) — ACTS (a — acts on behalf of
a candidate for baptism; b — is responsible for
Christian conduct of a future member of the
Christ's church) -- PATIENT (a candidate for
baptism) who specifically pertains to BAPTISM
gestalt referring to person appointed by God to
help the new Christian grow in the knowledge
and love of God, and in their responsibilities as
members of the Church. By contrast, action frame
'Priest' has larger scope of functioning and thus
owns the possibility to be evoked with gestalts
like MARRIAGE, FUNERALS, and other
which include the performance of person acting
in the name of God (a priest). Consequently,
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action frame 'Priest' does not primarily activate
'BAPTISM' gestalt. Thus, during the situation of
baptism godfather as one of its basic participants,
primarily pertaining to gestalt BAPTISM (that is
undermined by the content of action frame under
the same name) undertakes the responsibilities:
to teach, to support, to accompany in faith and
Christian life his godchild (Dunaievska, 2015:
29-32). These obligations have been postulated
by Christian Church for centuries and as the
result are the part of worldview of every baptized
person. Moreover, the previously mentioned
functions of godfather in respect to his godchild
are supposed to facilitate and support the steady
progression or "motion" of a newly baptized
towards Christian life. The motion is launched
by the ritual of baptism and has a life-long effect.
The latter can be depicted through the following

figure (figure 1).

WHO
[godfather] -
ACTS
[teaches/helps/s
upports] —
WHO
[godchild]

Post-ritual period

WHO (candidate for
baptism) ACTS (dies)
WHAT
(sin/devil/darkness)

e —

Ritual part the of
situation of baptism

Fig. 1. Motions depicted by action frames “Candidate
for Baptism” and “Godfather”

Figure 1 describes two opposite types of
motions based on semasiological interpretation
of the action frames' structures. The fist type is
dark-coloured and takes place during the ritual
of baptism. This motion 1is strictly directed
downwards that symbolizes the death for original
sin. The second type of motion is caused by the
ritual of baptism, continues through the whole
life of a newly baptised and is secured by a
godfather or godmother.

3. GODFATHER through the prism of
interdiscursivity

The further investigation of GODFATHER
motion requires the expending of the discursive
edges that means entering interdiscursive space
(Fairclough, 1992; Fairclough, 2010; Jianguo,
2011). The latter, being treated as the scope
where various types of discourses overlap and
coexist, is a potential 'manufacturer' that launches
previously undetected meanings of lexemes

stemming from definite kind of discourse they are
supposed to originally belong to. ScienceDirect
platform, particularly the articles in open
access (preferably year 2018) and mass-media
(cinematography) scope are selected to illustrate
the examples of a areas with characteristics of
intersecting numerous discourses and, as the
result, they can be utilized as the interdiscursive
areas.

Thelexicalunitgodfather within ScienceDirect
platform is applied in four works. The meanings,
the lexeme under investigation is used with, are:

Ecology Discourse: 1) A very powerful
person: “The godfather is a very high-level
person with limited involvement, but who is very
powerful (such as a CEO)”. This example of
usage evokes the action frame: WHO (godfather)
-- ACTS (enjoys power over) — WHO (people/
employees); 2) High level person: “... the
‘godfather’ of innovation”. The meaning evokes
the action frame: WHO (godfather) — ACTS
(holds) — WHAT (high position).

Transport Discourse: 3) An initiator and
founder in: “.. the Saudi Vision 2030 was
presented by the godfather of the vision Prince
Mohammed bin Salman ...”

Medical Discourse: An initiator and founder
“The chemist Alexander Shulgin, is sometimes
called the 'godfather of psychedelics'...”

Political’ HR Discourses: An initiator and
founder “Echoing the godfather of PR, Edward
Bernays ..” The meanings the lexical unit
godfather is used in extracts of transport, medical,
political, and HR discourse evoke action frame:
WHO (godfather) — ACTS (founds/establishes/

launches) — WHAT (method/institution/
settlement/trend/project).
Concerning the results obtained from

interdiscursive environment created by Ecology,
Transport, Medical, Political and HR Discourses
fixed in ScienceDirect platform, three meanings of
godfather were elicited. The point that all of them
differ from those meaning gained by the same
lexical unit in Religious Discourse implies the
fact that they all are quite atypical for BAPTISM
gestalt. The first cognitive structure is: WHO (a
person) — ACTS (has/enjoys) — WHAT (power);
the second one is described as: WHO (a person) —
ACTS (holds) — WHAT (high position); the third
one WHO (aperson) —ACTS (initiates/founds) —
WHAT (method, science branch, institution etc.).
These situations, actions, and their participants
have nothing in common with baptism ritual,
support, and Christian education of a godchild.
To add more, the application of nominative unit
godfather with the meaning of a very powerful
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1) WHO
(godfather) - ACTS
(heads) - WHO
(criminals)

2) WHO
(godfather) - ACTS
(spreads/supports)

- WHAT
(crime)

T

WHO
(godfather)
- ACTS -
(teaches/hel
ps/supports)
-WHO
(godchild)

ass-
edia
discol

~

WHO
(candidate for
baptism) — ACTS —
(is born for) - WHO
(Devi, sin, darkness)

WHO (candidate for
baptism) — ACTS (dies)
WHAT - (sin/
devil/darkness)

Original cognitive image of
godfather

"Hollywoodized" cognitive
image of godfather

frame structures have been launched
due to interdiscursive usage of the
nominative unit godfather. The polarity
of meanings developed by nominative
unit godfather in Discourses of Religion
and Cinematography is becoming
more and more popular among EFL
(English as Foreign Language) users
due to the authentic English version of
F.F. Coppola Trilogy “The Godfather”,
moreover, nominative unit godfather
is becoming admired by gamers
and alcohol consumers due to “The
Godfather” video game and a cocktail
“The Godfather”, which have been

Fig. 2. “Twisted” motions of godfather

person and high level person in fragment from
Ecological Discourse illustrates the tendency
of already functioning as a branch term. The
latter postulates the rigid position of lexical unit
godfather to become multidisciplinary term.

To add more, the mass media, being the one
of the most effective scopes for interdiscursive
space, offers the fourth meaning explicated by
the lexical unit godfather:

Political Discourse

A person with criminal background / mafia
boss: “The man once dabbed the Godfather
of Kremlin had become a shadow of his
former self ” (The Sunday Times, 2015). The
meaning evokes the action frames: 1) WHO
(godfather) — ACTS (heads) — WHO (criminals)
or 2) WHO (godfather) — ACTS (spreads/
supports) — WHAT (crime). The frame corresponds
the situation opposite to that evoked by frame WHO
(godfather) — ACTS (teaches/helps / supports) —
WHO (godchild). These two polar processes can be
depicted through the following figure (figure 2).

Figure 2 depicts the processes explicated
by the spread of nominative unit godfather
into Discourse of Cinematography and
the consequences of the lexeme being
“hollywoodized” or “adapting (a story or series
of events) so as to conform to the supposed norms
of a typical Hollywood film, especially in respect
of being unrealistically glamorous, exciting, or
simplistic”. The latter refers to the process of using
the original godfather's role performed during
the ritual of baptism and continued throughout
his life as the “container” or “skeleton” for
enclosing the negative characteristics, causing
diverse effect totally opposed to that created
by baptism ritual. Furthermore, two contrasting

accelerating popularity since 1970s.
These facts point at the universal
tendency of English vocabulary corpus
to possess the feature of crystallizing
meanings often quite different or even not peculiar
to those primary ones and the religious sphere as
an appealing to sacral and spiritual issues is not
an exclusion. The latter can be supported based
on the example of godfather nominative unit
online definitions review (figure 3).

Only 31% of researched 29 definitions
retrieved from online open access platform
One Look Dictionary Search of nominative unit
godfather don’t explicate those altered by “The
Godfather” characteristics of a person as one with
criminal past; having criminal record; referring
to a criminal word; connected with crime and
mafia circles etc. The remaining 79% (definitions
marked with red colour) contain the traits of “7he
Godfather” main character.

4. Conclusions

To sum it up, the fact that the lexis primarily
circulating within one type of discourse is able
to expand the scope of its cognitive area fixed
in definite gestalt gives the opportunity to view
the process of continuous motion of the cognitive
worldview using cyberspace, interdiscursive
environment, semantic abilities of lexis as
the effective “vehicles” for conquering new
territories. The process is rather transparent and
vast. Due to some extra linguistic factors (e.g.
Hollywood industry) the processes of motion
in different or even opposed directions are
developed. The latter are so forceful that even
the conflict of values (illustrated by opposed
traits reflected by cognitive images from figure
2) cannot prevent them from development and
gaining success and popularity. Since the process
turns to be fixed by dictionaries, the aiding factors
of godfather's motion are prioritized among the
options for future research directions, owing
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modfather Marram-Wabster.com [home, infg]

......... e L Nk e [ Freame aa
godfather: American Heritage Dictionary of the English Languaze [home, infal
sodfather: Collins English Dictionary [home, infa]
modfather: Vacshulary com [home, infal
modfather: Macmillan Dictionary [home, infal
Godfather, modfather, the-modfaths nm hame, infal
godfather: Cambridge Advanced Leamer's Dictionary [home. infz]

Godfathe r: Wiktion, home, infaol

godfather: Webster's New Warld College Dictionary, 4th Ed. [home, infol
gadfather: The Waordsmyth English Dictionary-Thesaurus [home, infs]
modfathe r:mnkﬁunzy haome, infal

Godfather, modfather, the modfather: Dictionary.com [home. infal
modfathar: IJh:lzL'mﬂa Enghish Dictionary [home, info]

godfather: Cambridge Dictionary of American English [home. infa]

Godfather: Onlne Plain Text English Dictionary [home, infol
godfather: Webster's Revised Unabridged. 1913 Edition [home, infal
gaedfather: Bhvmezans [home. infs]

modfather: AllWords com Multi-Lingual Dictionary [home, infal
modfather: Webster's 1828 Dictionary [home, infal

Godfather: Dictionary of Phrase= and Fable {1898} [home. infg]
godfather: Fre= Dictionary [home. infz]

godfather: Mnemanic Dictionary [home. infol
Edfﬂh:r:%"ﬁu ating Dictionany/ Thesaurus [home, infal
sodfather: Dictionarythesawrus [home, infa]

modfather: anline medical dictionary [home. infa
zo-dfather: Urban Dictionary [homa. infa]

Godfather Wle album], Godfather {album]. Godfather {band], Godfather cu:h.:ll Godfather dls.:mb muation Gu-df.:ther1rruwe Godfather
[soundtrack] ather. The rath-er [fairy tal = ather rather [hlm s=res] ather [nowe = father

{scundtrack] Th-: Godfather {wrestler], The Godfather, The godfather: '\'l"lup-:dla,.th: Fres Enc.'clup-:dla ha-rne infa]

Godfather |disambizuation|, Godfather {film], The Godfather | disambizuation ], modfather: Encyclapadia [haome, infal

Onel.ook

Dictionary Search

Fig. 3. One Look Dictionary Search Results on godfather lexeme

to the fact that the lexeme's future total loss of
connection with Religious Discourse appears to
be quite a presumable outcome.
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TUNONoria OBPA3HOCTI NPUPOOHUX CTUXIN
Y CYYACHOMY AHINTOMOBHOMY NOETUYHOMY OAUCKYPCI

NabeHcbka €BreHis OnekcaHgpiBHa,
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Y cmammi pospobnsemscsi munosnoais 06pasHocmi npUPOGHUX CMUXIU Y Cy4acHOMY aH2rTOMOBHOMY MoemuyHoMy Auc-
Kypci, 8uxo0s14u 3 HU3KU Kpumepiig. ObpasHicmb npupodHUX cmuxiti € npPoOdyKMom XyA0XHb020 MepeoCMUCTIEHHST 3HaHb PO
nepwoenemeHmu bymms (8ozoHe/fire, 6oda/water, nosimpsi/air, 3emnsi/earth) i npo eeHepPo8aHy HUMU HU3KY NPUPOOHUX S8UL,
i Kamacmpodb, yHacniOoK 4020 8 MPoUEeC niHe8oKpeamuegHoI digrbHocmi Mumuie nopodxyomscsi eepbarbHi ma HeeepbaribHi
06pa3u npupoOHUX cmuxil, ymineHi HU3KoK eepbarbHux i HeaepbarbHUX 3acobig y Cy4acHOMy aH2/TOMOBHOMY NOEMUYHOMY
OUCKypCi 3 KOHCMpytiogaHUM HUMU wiieltighom cumeosibHUX cmucrie. Obpas npupodHOi cmuxii € MyrbmuMoOanbHUM KOH-
CMPYKMOM, WO BKIToYae nepedKoHUenmyarnbHy, KoHUenmyarbHy, eepbanbHy, a makox HeeepbanbHy niowuHu. Y ¢opmy-
8aHHI M020 YU iHWOo20 06pasy rMpupodHoOi cmuxii 3a0isiHO eepbarnbHUl | HegepbarbHUL (8i3yanbHul, aydianbHuUl, makmubHUl
i/abo KiHecuyHul) koOu. @opmaribHUl naH 0bpa3HoOCMI MPUPOOGHUX CMUXIl OXOMMOE HU3KY OKpemux obpasie mpupodHUX
cmuxiti, Wo 8 3MICMo8oMy MiaHi € CMUCIIO8UM KOMIIIEKCOM pOo3Maimmsi moemuyHUX obpasie, 0CHOBHUMU (hOKycaMu SIKO20 €
obpa3u nepuioenemeHmie 6ymms. Lli ¢hoKycu sik c8OEPIOHI CMUCIIO8I 8y3/1U aKyMyIIiolomb HU3KY 06pasie KOXHOI 3 MpupOOHUX
cmuxiti 3 8uxo00M y MIOUUHY MPUPOOHUX Kamacmpogh, ceped siKuX — 3eMrempycu, UyHaMmi, 8UBEPIKEHHST 8YJIKaHie, 3CysU,
CUrbHI CHigonadu, npoeanu, NaguHu, Mo8eHi, 3rIueuU, maHeHHs 1bo00suKie, matighyHu, mopHado, roxexi, bypesii. Takox y
cmammi 8UOKPEMITIOIOMBCS 06pa3u, rMo8’sa3aHi 3 eKono2idHUMU npobremamu 2106abH020 NoMensiiHHS ma 3MiH Krivamy. 3a
cmyneHeM Ho8U3HU 0bpa3u npupodHUX cmuxiti ModinstombCs Ha apxemunHi, cmepeomunHi, idiomurHi U keHomurHi. O6pasu
MpaHK8INbHUX cmaHie npupodu, npupodHUX Kamacmpod, 2rnobanbHo20 NOMENHHS ma 3MiH KiliMamy pO3MEX08YHmbCs,
IPyHMyrYUCh Ha crieyudbiui ix KOHUenmyansHoI i ceMaHmu4HoOI cmpykmyp. 13 nosuuiti goopmu 8ci 06pasu MpupoOHUX cmuxiti
€ MyrbmumodasnbHUMU ma MoXymb Oymu iHcmansauitiHumu, dueimanbHuMu U OuaimarizoeaHumu.

KnioyoBi cnoBa: 06pasHiCTb MPUPOOHMX CTUXiW, TumKM obpasiB NPUPOAHMX CTWXii, 0Bpasn TPaHKBINbHUX CTaHiB
npupoau, obpasu NpUpoaHuX katacTpod, 0bpasu rnobansHOro NoTENmiHHS.

TYPOLOGY OF THE FORCES OF NATURE IMAGERY
IN CONTEMPORARY ENGLISH POETIC DISCOURSE

Labenska Yevheniia Oleksandrivna,

Lecturer at the Department of Contemporary European Languages
Kyiv National University of Trade and Economics
finikea@ukr.net
orcid.org/0000-0002-8159-5231

The article develops a typology of the forces of nature imagery in contemporary English poetic discourse, proceeding
from a number of criteria. The imagery of the forces of nature is a product of literary reconceptualization of knowledge
about the elements of nature, namely fire, water, air, and earth, as well as about a number of natural phenomena and
calamities generated by them. As a consequence, writers and poets resort to creating verbal and non-verbal images of the
forces of nature conveyed by a number of verbal and non-verbal means in contemporary English poetic discourse along
with symbolic senses they construe. Image of the force of nature is a multimodal construal embracing preconceptual,
conceptual, verbal, as well as non-verbal facets. Verbal and non-verbal (visual, auditory, tactile and/or kinetic) codes foster
the analyzed imagery formation. Formal facet of the forces of nature imagery covers a number of separate images of the
forces of nature, which in their meaning-making facet are a sense complex of a variety of poetic images, whose main foci
are the images of the elements. These foci, being sense bundles, accumulate a number of images of the forces of nature
including natural calamities, among which there are: earthquakes, tsunamis, volcanic eruptions, snowstorms, tornados,
avalanches, heavy rains, floods, fires, and typhoons. Moreover, the article discusses images related to ecological problems,
i.e. global warming and climate change. As to the extent of novelty the images of the elements of nature are archetypal,
stereotypical, idiotypical or kenotypical. Conceptual and semantic structures of the forces of nature images foster their
division into the images of tranquil states of nature, those of natural disasters, global warming, and climate change. In
terms of their form, all images of the forces of nature are multimodal and can be installation, digital, and digitalized.

Key words: forces of nature imagery, types of the forces of nature imagery, images of tranquil states of nature, images
of natural disasters, images of global warming.
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1. Beryn

JlronuHa 3aBXaU TSKUIA 0 YHOPSAKOBAHOCTI
peueit y CBITI, 1110 3yMOBJICHO i cyTHicTIO (["amb-
nele 1981: 10). Pesynsrarom TIONIYKY 3aKOHO-
MIPHOCTEH 1 BIIOPSIAKOBAHOCTI CTa€ KiacH(i-
Kallisi, a00 TUIIOJIOTIS, TUX YU IHIIUX 00’ €KTIB 200
SIBMIL, BKJIIOYAIOYH MOBHI Ta/a00 MOBJIEHHEBI.
Ile cBin4iTh MPO 3/ATHICT JTIOXMHH CYXHTH PO
CXOXICTh OJHHMX 00 €KTIB 1 BIAMIHHICTH 1HILIUX.
Konmm nromuHa HE 3HAXOAWUTH 3aKOHOMIPHOCTI
B TOHATTAX 1 SBHINAX, IO il OTOYYIOTh, BOHA
TMOTETUYHO MPHUIHCYE iM TaKi 3aKOHOMiIPHOCTI
(benexoma, 2004: 223). 3 mo3wuiliii KOTHITHBHOTO
MiIXOy 10 MOBU Oy[b-SIKUW MOBJICHHEBH aKT
TaKOXK TPYHTY€ETbCSI HA BCTAHOBJICHHI BiJIIIOBIJI-
HOCTeH, TOOTO Ha BUBEACHHI MEBHUX 3aKOHO-
MipHOCTeﬁ MIXK KOHIENITYaTbHAMU CyTHOCTSAMH
B pO3yMi ajjpecaHTta i ajpecara 3a JOTOMOTO0
JIHTBAJILHUX 3aC001B (BonzmpeB 2006: 5).

OnHuM 13 poKyciB yBaru JiHMBICTUYHOI CIIiJIb-
HOTH ChOTOJTHI, O€31epedHo, € pO3pOOICHHS THIIO-
yorii, abo kmacudikamii, SBUII, MO TOCITIIHKY-
FOThCS, 3aB/ISIKH YOMY 3 Xa0CY HEBIIOPSAKOBAHUX
pedeii mopoKyeThes mopszok. Ile nae 3mory
BHSIBUTH CYTHICHI PHCH aHANI30BAHUX IOHSTD,
MiABECTH 1X, 30KpeMa, IiJI TIeBHY KaTeropito, 1o
MaHi(DeCTyEThCsI SIK CBOEPI/IHA «I1aPACOIbKay, SIK
neBHUM Popmar penpes3eHTallii 3HaHb y €IHOCTI
3MICTOBOTO Ta cbopMaJILHoro r1aHiB. MOBHI KaTe-
TOpii T/TyMadars s JJiHrBOKOT HITHBHI KOHCTPYKTH,
mo rmnependadaroTb OO0’€HAHHS MPEIMETIB 1
SIBUILL, TIO3HAYCHHUX BEPOATBHO i HEBEPOAIBHO, Y
anomz{m KJIacH SIK py6p1/11<1/1 z[ocmz[y, chopmo-
BaH| IUISIXOM IMi3HABAJIBHOI MiSTTBHOCTI JIFONUHU
3 00poOKu pizHuX BuAIB 3HaHb (bonmupes, 2006:
5-22; Kyb6psixoBa, 2004: 307).

OOpa3HicTh MPUPOIHUX CTUXIH, MO0 €
00’€KTOM CTarTi, IOCTAa€ caMe TIEK «rapa-
COJIBKOIO», SIKA OXOIUTIOE PO3MAITTA OKPEMHUX
o0pasiB npupogHux ctuxii. s mo3aika yacom
cymnepedyHux oOpa3iB BHMarae MEBHOI BIIOPSI-
KOBAHOCTI, CKJIQJICHOCTI B YHI()IKOBaHy «Kap-
TUHKY», YOMY CIIPUSTUME HU3KA KPUTEPIiB Kiia-
cudikarii 00pasiB MPUPOTHUX CTUXIH.

AKTyanbHICTb CTaTTi HPOIUKTOBAHO, 3 OTHOTO
OOKYy, ITIBUIICHOIO yBarol HayKOBOI CIIJTLHOTH
B MDKIUCIUIUTIHAPHOMY KOHTEKCTI 10 SIBUIIA
MPUPOJIHUX CTUXIN Y TUX UM 1HIIMX HOTO BUSBAX.
3 iHmoro OOKy, Il pO3BigKa € aKTyaJbHOK 3
OISy Ha BHINIE3a3HAYCHY 3alliKaBICHICTh (iyo-
JIOTIB KaTeropH3alli€l0 PI3HOMAHITHUX IOHSTS,
(deHomeHiB, 00’€KTiB BepOaIbHOTO U HeEBep-
0aJIbHOTO IaTyHKY, BUSIBIIEHHSIM X KOTHITUBHOTO
OIATPYHTS. Ta cherudiky peanizamii B pi3HUX
BHJIaX TUCKYpCY (nuB., Hamp.: [anyupkux 2016;
Mapina, 2015; Ymuna, 2015).

Mertoto cTarTi € po3po0ieHHs TunoJorii oopa-
3HOCTI MPUPOIHUX CTHXIA y Cy4yaCHOMY aHIJIO-
MOBHOMY MOETHYHOMY JHMCKYpCl 33 HHU3KOIO
KputepiiB. JlOCATHEHHS TIOCTaBIEHOI METH
nependayae BUPILICHHS HU3KHU 3aBJaHb, a came:
BU3HAYCHHS TepMiHOHOHﬂTTH «00pa3HICTh MpH-
POHUX CTHXiii» y 3MiCTOBOMY Ta (pOpMaIbHOMY
IUIaHAX, OKPECJCHHS JKAHPOBHUX pI3HOBUIB
Cy4yaCHOTO aHIJIOMOBHOIO IOETHYHOIO JIUC-
KypCY, BCTAHOBJICHHSI KPUTEPIiiB TUIOJIOri3alii
00pa3HOCTI TPUPONHUX CTUXIA y Cy4acHOMY
AHITIOMOBHOMY MO€TUYHOMY AHCKYPCl, PO3MEK-
YBaHHS THIIB 00pa3iB MPUPOTHUX CTUXIH BiIO-
B1JIHO 10 BUOKPEMJICHUX KPUTEPIiB.

2. JlocaigkeHHs 00pa3HOCTI NPHPOIHHMX
CTHXIH y JIHIBiCTHILII: aHAJTITHYHA 10BiIKa

AHaATTUYHUN OIS TEOPETUYHUX JHKEPEIl, 1110
THM YH 1HIIUM YUHOM TOPKAIOThCS MPOOIEMaTHKU
MIPUPOHUX CTUXIMH, 3aCBiz[an 10 B JIHTBICTHII
BUBYAIOTHCS OKPEMi peartizaiiii 00pasiB MPUPOIHIX
CTHXIiii, a TAKOXK 1X CYKyITHI MaHidecTarii B p13H1/1x
JKaHpax (He)XyI[O}KHBOl“O muckypcey. [pore # noci
He icHye uviTkoi Kiacugikamii 06pa3HOCT1 pu-
POIHUX CTUXii 1 OpaKye JOCIHIIKEHb, SKI KOMII-
JIEKCHO (POKYCYIOThCS Ha Ti pI3HUX BUSBAX 3 OIVISAIY
Ha 00CAT IIOTO TIOHATTS SIK TAaKOro. MaroTbcsi Ha
yBa3l MPUPOIHI CTUXIi SK TMEPIIOCTIEMEHTH CBi-
TOOYZIOBH B X apXETUITHOMY BTIJICHHI, MPUPOAHI
Karactpodu abo Jmxa i, HapelITi, 3MIHU KJIIMary
Ta 100aTbHE MOTETTIHHSL.

VY cydacHiil TiHTBICTHII OKPECTIOETHCS HU3KA
MIIXOMIB IO BUBYEHHS OOPa3HOCTI MPUPOTHUX
ctuxiii. [TOKpOKOBO pO3IITHEMO OCOOIMBOCTI
JIOCHTIPKYBaHOTO SIBHINA 3 TIO3UIIA KOKHOTO
MiIXOAYy W YCTaHOBUMO iX €(EKTHUBHICTH IS
HAIIIOTO HAyKOBOTO IOIIYKY 3arajoM i BH3Ha-
YEHHS TIOHATTS O0OpPa3HOCTI MPUPOIHUX CTUXIH
30Kpema.

I[ocnizm(eHHﬂ 10 TPOBOIATHCS Y CBITII
apxemunno2o MiAXOIy, BIHCYIOThCS B LAapUHH
KOTHITUBHOI TIOCTHKH, KOTHITUBHOi JIHIBIC-
TUKU Ta JIIHTBOKOHIENTONOT1i. 30Kpema, B KOr-
HITHBHIM TOETHUIll pO3po0JIEHO TEOpilo CIoBec-
HOTO IOETUYHOTO 00pa3zy, B CTPYKTypl SKOTO
Bona, Borous, [ToBiTps i 3emiis Tiaymadarses K
MICUXOJIOTIYHI apXeTUIH, 10 € HOTO TepeKOH-
nentyanbHoro inocraccto  (benexora, 2004).
VY noeTuyHOMYy TEKCT1 MCHXOJOTIYHI apXeTUIU
BTUTIOIOTBCSL 332 JIOIOMOTOI0 apXETHITHUX TEM,
ApXCTUITHUX CIOKETIB Ta apXETUIHHX IepCo-
HaX1B, BUBOJSITHCS iX KOHIIETITYaIbH1 IMIUTIKAIIi{
(Tam camo). [lo Toro x BiOMO, IO MEpIIOese-
MEHTH OyTTd B iX apxeTunHid Maidecramii
BCTYMAalOTh B ONO3UTHBHI BiAHOIICHHS, TOOTO
dopmyroTh OiHapHi omo3wurii. Lle 3ymoBieHO
K CTenu(IKO MUX SBUIL, TaK 1 XapaKTepoM
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ApXETHINB SK TaKuX. [HITMMH CIIOBaMH, BUXO-
nstam 3 korrentii O.C. Mapinoi oo kareropii
MapaioKCanbHOCTI, BCTAHOBIIOETHCSA, IO OCO-
ONMMBICTH perpe3eHTalii NepeKOHIEeNTYaIbHOT
imocraci TapaJoKCAbHUX IMOCTUYHUX (HOopM
noJsirae B 11 CTPYKTypauii y BUIVISAL Oi1HapHUX
OTO3ULINA CXeMHUX O0Opa3iB Ta IMILUIIKaTUBHUX
o3Hak apxetuniB (Mapina, 2015). V KoHTEKCTI
JOCII/DKeHHST TIeH3a)XHOTO 00pa3y B aBcTpa-
THAChKiN moe3ii XX CTOMITTS YTOUYHIOETHCS, 110
HOro MepenKOHIIeNITyalbHa TUIOIIMHA MICTHUTh
TEePE3HAHHS JIOJCTBA PO HABKOJMIIHE Cepe-
JIOBHILIE 1 TpaBuja MOBEAIHKHM B HBbOMY. Take
nepeA3HaHHs BUBOJUTHCS 32 JIOTIOMOTOI0 PEKOH-
CTpPYIOBaHHsI 00pa3-cxeM apxeTHmiB 1 0a30BUX
KOHLIENTIB. Big3HauaeTbcs, MO AOMIHAHTHHUMU
HenepcoHi(pIKOBAaHUMHM  apXETUIIHUMHU  00Opa-
3aMU B aBCTPATIMCHKIN 1Moe3ii € Boaa (BOJIOTICTb,
KpOB), 3eMJIs1 (cy1a, Opyn), BOTOHB (3kap, CBITIIO)
Ta MoBiTps (edip, MOpoXKHEYA), aJPKE 3HAHHS PO
HUX YKOPIHEHO B HaiiaBHIMX apxetunax. Kpim
TOTO, B YCiX Mi()OJIOTISIX BOHU aCOIIOIOTHCS 31
CBITOBUMH CTUXISIMH, 1110 € MIAIPYHTSIM CBITOOY-
nosu (Ceipimosa, 2015: 41). Baxnuso, mo came
B MEPEIKOHIICTITYa bHINA TJIOMMHI TEH3aKHOTO
o0pa3y BTUJICHO NEpBICHI 3HAHHS W YSBICHHA
JFOJIMHU TIPO TMEPIIOETIEMEHTH OyTTS, PO TpH-
POy, LI0 BUKJIMKAaHI ii €MOIIHHUM JOCBiAOM
1 30epekeH] B KOJIEKTHBHOMY I103aCBiIOMOMY,
apxerunax (CsipigoBa, 2015: 83-84). ToOto
BOHM MOCTAIOTh OJTHIEIO 3 JTAHOK 00pa3o- i CMuUc-
JOTBOPEHHS B MOETWYHOMY Tekcti. [lopsg 3
oOpaszamu rapMoHii TPUPOJTHUX CTHXIH, TBAPHH,
NTaxiB BHOKPEMIIOIOTHCS 00pa3u HECTPHUMHOT
CTHUXIi, 30KpeMa MOpCchKOTO mTopMy. Kpim Toro,
NPUPOAHI CTUXII CTAIOTh MIAIPYHTSAM TBOPEHHS
apxeTUNnHux o6pasiB. Pi3H1 00pa3u mpupogHUX
CTUXIH, Y TO apXETHUIHI, YA TO CTEPEOTHIIHI,
CTBOPIOIOTHCS 3a JIOTIOMOTOI0 Pi3HHX JIIHI'BOKOT -
HITUBHUX OTNEparliii mMamyBaHHS (HapaTUBHOTO,

KOHTpacTUBHOTO, aHajoroBoro) (Caipinosa,
2015:129, 139, 148).
Y CBITI  «apXETHMHOI» JIHTBOKOHIICTITO-

norii FIRE/BOI'OHb, WATER/BOJIA, EARTH/
3EMJIA, AIR/TIOBITPS kBamidikyroTbest K
apXETUIHI KOHLENTH, IO BTUTIOIOTHCA B HM3II
nepcoHi(hiKoBaHUX 00pa3iB CTUXIN Y XyJJOKHBOMY
TucKypcel [8]. ApXeTHIHICTh OKpeMoro obpasy
MPUPOAHOI CTUXii BOAM B HOTO0 CHMBOJIBHOMY
MIEPEOCMHUCIICHH] TIPOCTEXKYETHCS 3 ONEPTIM Ha
koHuenuio 1. bamspa ta iHCprMeHTapiﬁ KOT-
HITUBHOI TMOETHUKH, 3arpornoHoBanuii P. I_IypOM
(3aHypeHHs y BOAY sSK B OKEaH I03aCBilo-
MOTO — «OKEaHIYHE TIOYyTTS», MipHAHHA-TIO-
pUHAHHS B TaTIOIUHAIN] — 3MiHEHI CTaHH CBI-
nomocti). BuokpemitoroThcst  00pa3u  BOaW,

IO OYHWIIYE, IO PO3MALISIE, IO «THIBAETHCS
(apxetunn Mope), abo BOHA MiJNAETHCS CHM-
BOJIbHOMY MEPEOCMUCIICHHIO B TEPMiHAX JKUTTS
(koHCTpYyIOBaHHS 00pa3iB BOIH, IO OYMIIYE BiJ
IpixXiB, MOTOKIB JKUTTA), a TAKOK 00pa3u MOTOKIB
BOTHIO YU KPOBi, OJieH ] 00pa3iB BOIU i €pOTUKH
(Ranne, 2016).

VY piunniy emwuoninesicmuxu (emuoninesic-
muyHull nioxio) MOCTIIKYIOThCS €THopeasii B
ABCTPATIMCBKUX MOETUYHUX TEKCTaxX, 1€ Iep-
HIOEJIEMEHTH OB’ SI3yIOThCSI 3 YHIBEpPCAIbHUM
cumBonioMm World Tree/Csimogozo depesa (Tiku
ACOIIIOIOTRCS 3 HEOOM, a CTOBOYp — 13 3eMIICIO),
[0 TAYMAUUTHCS SIK apXETUITHUHN I1ap €THOKOH-
nenty BUSH/BVIII, Bep6anizoBaHoro B aBcTpa-
TUCBKUX TOETHYHHX TekcTax (Manspenko,
2012). 3 ak1eHTOM Ha KOTHITUBHOMY MiATPYHTI
etHomiHTBicTHKN (Bartminski, 2012; Bonkosa,
2015) nmocmimKyrOThCs PIZHOKAHPOBI  AHTIIO-
MOBHI pPOMaHH aMepiHA1aHChKUX XYI0XKHIX Mpo-
30BuX TekcTiB (Bonkosa, 2015). Tyt o6pa3HicTb
NPUPOJHUX CTUXIM peani3yeTbcs 4Yepes3 Bep-
OamizoBanuii apredakr amepinmianmiz Komieco
Menicu (aurn. Medicine Wheel), mo € ciMBOIIOM
CBITOBOI TrapMoOHii (3a0e3medyeThcsi 6amaHCcoOM Y
CHIBICHYBaHHI MEPIIOEIEMEHTIB (TaM camo).

JlociipKkeHHs, 0 MPOBOAATLCS B Mighonoe-
muyHoMy KIIt04i, POKYCYIOThCs Ha Miooremax
NpUpOAHUX CcTuXid. Tak, y MidooriuHOMy
poCTOpi K BepOaIbHO-1HPOpMAIiiHOMY KOH-
TUHYYM1 BHOKPEMJIIOIOTHCS HOMIHALi CTHUXIH.
3a3HavaeThCsl, M0 B I[bOMY MPOCTOPI 3a JOMO-
MOTOIO JIIHTBaJBHUX 3acC00IB aKTyali3ylOThCS
KOHIIENTH-M1()OJIOTeMH PI3HUX PIBHIB a0CTpaKiii
Ta y3arajJbHeHHs, 00’ elHaHi B Mi(osIOTivHI clie-
Hapii. KpiM Toro, BCTaHOBIIOIOTHCS JTIHTBOCEMIO-
TUYHI ¥ ITHTBOKYJIBTYPHI BIACTUBOCTI HOMiHAII1I
CTHXIH y KOHTEKCTI TaK 3BaHOTO Mi()OJIOTi4HO
opienroBanoro cemioszucy (Komecnuk, 2012: 84).
JUist mocipKeHHs. BayKIIMBOIO € TyMKa, 1110 KOH-
uent nepuoeneMenty Oyrtss BOI'OHb BepOa-
JI3Y€ThCS BIANOBIAHMMHM MOBHHMMH 3HAKaMH.
Horo mnpiopuTeTHICTh 3yMOBJICHA BU3HAHHSIM
MEPBUHHOCTI 171eabHO-KOHIIENTYaIbHUX
CTPYKTYp CTOCOBHO iX MarepiaJlbHUX KOPEJSITiB.
BOI'OHb, 3aBasku BracTUBUM HOMY JWHAMIY-
HOCTI # MIHJIMBOCTI, SIKHAWIOBHIIIE BimOUBac
CYTHICTh HAJICHCTEMH K BaXKO JIOCSUKHOTO Ta
HET3HAHOTO (CaKPaIbHOIO) JUKEpeIa IporpamMu
pPO3BHUTKY cucTeM 1 mijgcucreM. OHTONOTIYHI
XapaKTepUCTHKH (peHOMEHa BOTHIO YKOpiHEHi y
BHYTpIiIHIN (popMi HOro HOMIHALIM SIK 3TOPHYTI
mikporekctu (Konecnuk, 2013: 219).

Y  moerMyHOMY  JTIpUYHOMY  JIHCKYpCi
B.b. €iirca B KOHTEKCTI #oro mighonoemuxu
MiposioreMa BOAM TOCTAE, 3 OMAHOTO OOKY, SIK
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yTiIeHHd apxetuny Bemmkoi marepi (mepiuo-
CTHXIi), a 3 IHIIOTO — SIK CHMBOJI IUIMHHOCTI 4acy
Ta 00pa3 cBiToBoro xaocy (Cenuyk, 2015: 197).
Y pomanax ¢ente3i Ha 3mami XX—XXI cro-
JIITh KOHCTPYIOIOTHCS CBITH, YKOpiHEH1 B Mi(o-
aorii. TyT TBopsThCS 00pa3u nepcoHipikoBaHUX
MPUPOJIHUX CTHUX1H, 3aKpIJIEHUX Y (onbKIOpi
y dopmax myxiB i Goris. [Ipote ue He crepeo-
THUITHI q)onbmopm Ta Midomnoriuni o0Opaszu, a
iX mepeocMHCIeHl «TpaHcGOpMI», L0 3yMOB-
JeHo inesmu noctmozaepHizmy (Kanuypa, 2014).
VY cBiTmi MiQonoeTuyHoi Tpaauuii po3risia-
I0TbCS  O0pa3U-CUMBOJIM BOAU U OKiHKH. TyT
o0pa3 BOAM TMOCTAE y CBOIN apXeTUnHii dopmi
Ta OCMHUCIIIOETHCS IK CUMBOJI TBOPEHHS U pyH-
HYBaHHS, CHMBOJI MaT€PHHCHKOTO JIOHA SIK 3apO-
JDKEHHSI JKUTTSA W BIAPO/KCHHS, a TaKOXK SK
cUMBOJ DIHOOKOT TacMHuMIl. CHUMBOIIIYHI KOHO-
TaIlil BOAW MPUXOBYIOTh CMHUCIHU MIONO MPOIOB-
JKEHHS U 36epe>1<eHH;1 KUTTS, TUIMHHOCT1, MiH-
JIMBOCTI, TIO3IPHOCTI, & TaKOXK Kpacu i mapmy
noesii (Knotkova Capkova, 2006: 155-169).
Huska pocnimkeHb, MPUCBIYEHUX OKPEMHM
abo CYKYITHUM MaHi(peCTauislM o0pasiB npH-
POIHUX CTHXIH, Bl,Z[KpI/IBaC JinzeonoemuyHuil
1 Jinzeocemiomuunuii paxkypcu. BupuaeTbcs
o0pa3Ha peaizalisi IPUPOIAHUX CTHXIH y XyTOXK-
HboMY nuckypcei XX cromitrsa. [Ipu npomy ctuxii
BU3HAUYAIOTHCS SIK (PParMEHTH 3arajibHOI KAPTUHH
CBITY, ITI0 3 HAITaBHIIIINX YaciB HAIIOBHIOIOTH YCi
HAPUHU KUTTEAISITBHOCTI TFoauHu. CTHXIi € KOH-
CTaHTaMHM KYJIBTYPH, 1110 BITOOPaX)aroThCs B yCIX
BHJIaX MHCTEIITBA, Bi3yaIbHOMY, ay/liallbHOMY H,
Oe3mepeyHo, B MUCTEITBI cioBa. CTHXIT MOBITPS
W 3eMJIi aHATI3yIOThCSA 3 TO3UIIINA X CHHTarMa-
TUYHUX BIJHOLICHb, IIO /A€ 3MOTY BHUSBUTH
TEHJEHLII O TBOPEHHS MOBHOI KapTHHM CBITY
MMCbMEHHUKAMU OJHOTO YacOBOTO MPOMIXKKY,
a TaKO)XK BUBECTH CEMaHTHKY iX o0pasiB, 1HIU-
Bi/IyaJIbHO-aBTOPCHKY cCHenudiky iX TBOPEHHS
(Typanina, 2015: 412—-415). Kpim Toro, cruxii
BOTHIO i1 BOJIM aHaJII3yIOThCS 3 MO3UILIIH iX 00pa-
3HOTO, IOMIHAHTHO METa()OPHUUHOTO BTIJICHHS B
«OKIHOUIW» T0e3ii, TOOTO aBTOPCTBO SKOI Hale-
JKUTB JKIHKaM (TaM camo). Takok pOMOHY€EThCS
TepMiH «metadopu ctuxii» (IIumenona, 2012),
YKUBAaHUW Ha TMO3HAYEHHS KOHIENTyasi3ari
nepioocHoB OyTTs. Metadopa cTuxii € meta-
(GopUYHOIO MOIEITI0, ¥ (PYHKIIT KOHIIENTY-KO-
peNATy SIKOi BUCTYTIa€ OJJHA 3 OCHOBHUX CTHUXIN
abo 1i cTpykTypHi komnonentu (Yenneii, 2009).
0O06’€eKTOM OKpEMOro HayKOBOTO IOIIYKY CTa€e
sea/mope SIK YTiEHHS CTUXIl BOJH, IO 3arajioM
nepeOyBae y GOKyCi CydacHOTO XyI0KHBOTO JTUC-
Kypcy. BoHo posmisinaetbest B obpaznomy-napa-
MueHOMy PaKkypcli B aHIJIOMOBHOMY IPO30BOMY

zmcxypci XXI cromitrs. Y pocaiiKyBaHOMY
JUACKYPCI MOPE BUABIIAETBCSA AK Y HETATUBHOMY,
TaK i B IO3MTHBHOMY CBITII, BHIPOMIHIOIOYH
BIJIMOBIIHI pUCH. 3 OTHOTO OOKY, MOpE MOCTAE 5K
cBO€pinHU (oH, aTMOcdepa, 1110 CYITPOBOKYE
childhood memories/oumsui cnoeadu abo escape
from civilisation/ymeuy 6i0 yusinizayii. Mope —
e CHUJja, 0 HA/JMWXA€ 1 CKEPOBYE PO3BUTOK i
MepcoHaxiB. 3 1HIIOro OOKy, sea/mope € obpa-
3HAM 3HAKOM-CHUMBOJIOM, IO, BJacHE, CHMBO-
J3y€ pI3HUX [IEPCOHAXKIB, IXHI PUCH XapaKTepy, a
TaKOX IMeBHI moHaAnpupoaHi cuiau (Rein, 2014).

OOpaszHicTh BOAM B AHINIOMOBHOMY KaHAJI-
CBKOMY XyIOKHbOMY, 30KpeMa IMOETUYHOMY, JHC-
KypcCi IIOCTa€ B pO3MAITTi 1HOMI CyNepeuHNX MaHi-
¢ectamiid. Tak, 3 01HOrO OOKY, CIIOCTEPIraeThCs
byHKIIOHYBaHHS 00pa3iB BOJU SIK IECTPYKTUBHO,
HaBITh arpecHBHOI, AWHAMIYHOI CHJIM 3 PHCAMH
CBOEPIHOI BIMUY)KEHOCTI, IO BTUIIOE OCMHUC-
JICHHSI TIPUPOJH SIK BOPOXKOTO Havama. 3 iHIIOTo
00Ky, oOpa3u 3amep3nux (popmailiii BOIH, SIK-OT
ancOepru, BTUIIOIOTh 03HAKYy CTaTUYHOCTI, HETIO-
pymHocTi. KoHCTpyroBaHHS MOCTarmoKaIinTuy-
HOTO XYIO)KHBOTO CBITY BiJIOYBa€ThCs 3a JOTO-
Moroto o0pasiB okeany (Potocco, 2011).

Ha marepiani pomani B. Bynwsd okpecio-
€THCS MOETHKA Waves/x6ub (CTUXis BOJU) B KOH-
TEKCTI eMOLIHHOro pe3oHaHcy. Bia3zHadaeTbcs
CHUCTEMHICTh Y BUKOPUCTAaHHI OOPa3HOCTI XBUIIb
K y 1po3i, Tak 1 B moe3ii. OTxe, y TeKCTi CTBO-
proeThesi ocobnuBa atmMocdepa, 110 HEOAMIHHO
BIUTMBAE HA YUTaya, BUKIMKAIOYM EMOIIMHMIA
BIATYK. BuokpemmoeTscsi MimMeTndHa o00pas-
HICTb XBHJIb, SIKa OXOILUTIOE JCKIJIbKAa PI3HOBU/IIB
ix 300paxeHHs. Lli pi3HOBUAM CHIBBITHOCATHCS
3 BIIMOBIAHUMHE (DI3UIHUMHU TIPOIECAMU, ACOITi-
HOBaHMMHM 3 SIBUILEM PE30HAHCY. O6pas MOHO-
TOHHOTO MPHOOI0 BUKJIMKAE B TEPOiHI POMAaHY
«/lo Masika» po3MaiTTa eMOLIMHUX MepeKUBAHD
(BopoGiioBa, 2008: 126—-135). ¥V xomno mocmif-
HUIBKOTO 1HTEpecy MOTparuisie 00pa3HICTh Tip-
ChKHMX (CTHXISl 3eMJIi) 1 MOPCHKUX JIaHImagTiB
(cTuxis BOAM), IO CTBOPIOE €(EKT CIOBECHOI
rojorpadii B MOAEPHICTCHKOMY TMEH3aKHOMY
JTUCKYpCl B PO3MAITTI CUMBOJIBHUX MEPEOCMHUC-
neHb. OOpas3HICTh CTHXIH pPO3MIAJAETHCS 3
MO3UIIH MYTBTUMOJATBHOI CTUIICTUKHU B TMOEI-
HAaHHI 3 TIOJIOKCHHSIMH JIIHTBOCHHEPTCTUKH
(Bopo6iiora, 2010: 47-74).

OpauM 13 HaliepeKTHBHIMIUX IS JIOCHT-
HEHHS METH JIOCIHIDKEHHS € eKOonoemuuHull
X171, 110 POPMYETHCS, 30KpeMa, Y JIIHTBICTHIII.
Haranmaemo, mo chOroiHi Ha 3MiHY aHTPOIIO-
LHEHTPU3MY MPUIIIOB MPUHIMII €KOLEHTPU3MY,
a00 eKoJIOTi3MY, BIAMOBITHO IO SIKOTO JIFOJMHA
€ JIUIIe MaJIEHbKOIO YaCTKOIO CBITY U HE 3aiimae
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MPIOPUTETHE CTAHOBUIIIE CTOCOBHO CEPEIOBHILA
BJIACHOTO 1ICHYBaHHsI. Y CBITJII €KOJIOTIYHOTO ITi]T-
XONly CyO’€KT MOCTA€ K 3aHYPEHUH Y CBIT, a HE
BUITydeHUH 13 HBOro (Mopo3zosa, 2018: 220). I3
TTO3UIIN EKOJIOTI3MY MPHUPOJA TMOCTAE K CaMO-
LIHHICTh, HE3BAXKAIOUH Ha 11 KOPUCTH JJIs1 JTFOIUHI
(Fisher-Wirth, Street, 2013). ¥ mexax ekosiHIBi-
CTUKU O(OPMITIOETHCS OKPEMHUN HAMpsIM — €KO-
MoeTuKa. 3 OJHOTO 601<y, y BY3BKOMY CMUCII
€KOIOEeTHKA o6’ez[Hye PI3H1 XaHpH 1oe3ii, Tema-
THKA KO MMOB’s13aHa 3 IPUPOJIOI0, HABKOIHUIITHIM
CepEIOBHINEM, TUTAHHSIMH E€KOJIOT1i 200 3aXUCTy
HABKOJIMIIHBOTO CEPEIOBUIIA, PUPOJHUX KaTa-
ctpod. ToOTO 1Ee He nuie moe3is npupoau ado
npo npupoxny. Lle me i moesis, 1mo TOpKaeThCs
CYYaCHHUX EKOJIOTTYHHUX Mpo0IieM (TaM camo).

3. O0pa3nicTh NMPUPOIHUX CTHUXIiH y moe-
TUYHOMY JMCKYPCi: BU3BHAYEHHSA il THIIN

[ligxomu 10 BHBYCHHS OOpa3HOCTI MpH-
POIIHUX CTHXiM, OKpECJeHI BHWINE, BIUTUHYIU
Ha po3poOsieHHs Hamoi KoHuenuii o0pa3HOCTI
MIPUPOJHUX CTUXIH Y Cy9acHOMY aHTJIOMOBHOMY
MOETHYHOMY JHUCKYpCl, BKJIIOYAIOYM 1i BH3HA-
YeHHs Ta Mo0y/I0BY THUITOJIOTII.

OTxe, y JIHTBICTHYHOMY paKypci B KOH-
TEKCTI CTaTTI MOSICHIOEMO OOpa3HICTh NpH-
POAHUX CTUXIH SIK MPOAYKT XYIOXKHBOTO IEpe-
OCMHCIICHHS 3HaHb MPO MEPIIOETIEMEHTH OyTTS
(6020Hb/ re, 6ooa/water, nogimps/air, 3emis/
earth) 1 Ipo TeHEpOBaHY HUMHU HHU3KY MPUPOTHHX
SIBUIL 1 KaTacTpod, yHACHIIOK HOro B MpOLEci
JTIHTBOKPEATHBHOI MisTTBHOCTI MUTIIIB TIOPOJIKY-
I0ThCS BepOabHI Ta HeBepOalbHI 00pa3u Mpu-
POAHUX CTHUXIiH, YTUIEHI HM3KOIO BepOATbHUX 1
HeBepOaTbHUX 3aC00IB Y Cy4acCHOMY aHTJIIOMOB-
HOMY (MYyJBTUMO/IAJIBHOMY) AUCKYPC1 3 KOHCTPY-
HOBaHUM HUMU 1IJIEH(POM CUMBOJILHUX CMUCIIB.

@opmanbHuil 1IaH 00pa3HOCTI MPHUPOTHUX
CTHXiil OXOIUTIOE HHU3KY OKpEMHX 00pa3iB Mpu-
POIHUX CTHUXIH, 1O B 3MICTOBOMY IUIaHI €
CMHCJIOBUM KOMIUIEKCOM PO3MAiTTs] OETUYHUX
o0pa3iB, OCHOBHUMHU (OKyCaMHU SIKOTO € 00pasu
MEPIIOCIIEMEHTIB OyTTA, a caMe: B020Hb/fire,
gooa/water, nosimps/air, 3emusi/earth. Y CBOIO
4yepry, 3a3Ha4eHi (POKyCH SIK CBOEPiIHI CMUCIIOBI
BY3JIM aKyMYJIOIOTh HU3KYy OOpa3iB KOXHOI 3
MPUPOJHUX CTHXiH 3 BUXOJOM Yy IUIOMIMHY TPH-
POIHUX KaTtacTpod, BKIIOYAIOYH, aje HEe oOMe-
KYIOUUCH 3eMIeMPYCaMu, YYHAMI, BUBEPHCEHHAM
8YIKAHIB, 3CYBAMU, CUTbHUMU CHI20NA0amu,
npoeanamu, J1AGUHAMU, NOBEHAMU, 3MUBAMU,
MAaHEHHAM Tb000BUKIB, MAUQYHAMU, MOPHAOO,
noocedcamu, oOypegiamu (auven. earthquakes,
tsunamis, volcanic eruptions, snowstorms,
tornados, avalanches, heavy rains, floods, fires,
and typhoons). KpiMm TOro, BHOKPEMIIIOIOTHCS

o0pa3u, MoB’sA3aH1 3 €KOJIOTTYHUMU MpobdIeMaMu
100aJIbHOTO MOTETUTIHHSA Ta 3MiH KJIiMary.

Crnimparounch Ha JOPOOOK apXETHITHOTO ITiJi-
X0y, BU3HA4a€EMO oOpa3 MPHPOMHOI CTHXIi SK
MYJIBTUMOJAQIBHAN KOHCTPYKT, IO BKJIHOYAE
NEePEIKOHIICTITYaIbHY, KOHIENTyallbHY, Bep-
OanmpHy, a TakoX HeBepOaldbHy IUIOLIMHH.
[Hmmmu  cnoBamu, y (opmMyBaHHI TOTO 4YH
IHITIOTO 00pa3y MPHUPOIHOI CTHXIi 3aaisTHO Bep-
OanbHMI 1 HeBepOanbHUN (Bi3yanbHMMH, ayi-
aJbHUN, TAKTWIHHUHN 1/a00 KIHECHYHU) KOIH.
[Tinkpecnumo, MO0 MEPEeIKOHLENTYaabHy IUIO-
HIMHY PO3YMIEMO SIK TaKy, IO PEMpPe3eHTOBAHO
y (dopmari IMIUTIKATUBHUX O3HAK apXETHIIiB 1
KOHIENTYyaJbHUX O3HAaK Oa3MCHUX KOHLEMTIB.
CrnexTp IMITIKATUBHUX O3HAaK KOXKHOTO 3 apXxe-
THUIIIB Ta METOJIMKY 1X €KCILTIKAIli{ 3a1I03UYyEMO 3
HayKoBOTro0 10poOKy JI.I. benexoBoi, skuii, y CBOIO
yepry, 6a3yeTbcs Ha ONpaIoBaHHI TEOPETUUHUX
Jokepen 3 ananituuHoi neuxonorii K. FOura Tta
foro mkonu, wmidomoetukn €.M. Menerun-
cekoro, B.M. Tonopoga, H.B. Ciyxaii. Kpim Toro,
y KOHTEKCTI JOCHIKeHHs crenudika penpeseH-
Talli NepeAKOHIENTyalbHOI 1mocraci o0pasy
OpUpOAHOi CTHXii 0a3yeTbCss Ha BU3HAUYCHIH
0.C. Mapinoro TePEKOHIENTYATbHOI IUIOMMHH
MapaIoKCabHUX TIOCTHIHUX Y BUITISIL OIHAPHUX
ono3uyiyi IMIUTIKATUBHUX O3HAaK apXeTHIIIB 1
CXeMHHX 00pa3iB, 110 BiIOMBa€ aMOIBAJICHTHICTh
3MicTy apxetumniB Gpopm (Mapina, 2015: 95).

Tumonoriss 00pa3HOCTI TPUPOAHUX CTHXIN
IPYHTYETbCSI HA TaKHX KpPUTEPISX: CmyniHb
HOBU3HU, KOHYENMyaibHO-CEMAHMUYHUU, Gop-
MmanvHuti (cepenoBuIe W crocid ii KOHCTPYIo-
BaHH).

Tak, BIIMIOBIAHO IO CMyneHst HOBU3HU, BUXO-
nsun 3 koHneniii npod. JILI. Benexooi, momi-
JsieMOo 00pa3u NPUPOTHMX CTHUXiM Ha apxe-
TUIHI, CTEPEOTHUIIHI, 1JIOTUITHI W KEHOTHITHI.
VY BHOKpEMJIEHHX THUMAaX CJIOBECHUX MOETUYHUX
00pa3iB OMpeIMETHEHO Pi3HI 3HAHHS €THOCY PO
cBiT. Kpim Toro, y miarpyHri popmyBaHHS KOX-
HOTO 3 THUMIB 00pa3y JEKUTh BIANOBIHA KOH-
HenTyalbHa cxema (KOHIENTyallbHa 1MoCTach
CJIOBECHOTO MOETHYHOTo 00pasy). BimmosiaHo,
KOHCTPYIOBAHHSI TOTO YW 1HIIOTO 00pa3y BinOy-
BA€THCSA 3a JOIOMOTOO Ti€l 4M 1HIIO] JIIHTBOKOT -
HiTHBHOI oneparii (benexosa, 2004: 264-281).

ApXeTunHi cloBecHI MOETUYHI 0Opa3u BTI-
JIOI0Th (parMeHTH Mi(ONOeTUYHOI KapTUHU
CBIiTy, apxaiuHi YsIBJICHHSI JIFOJICTBA Ta/a00 KOH-
KpPETHOTO €THOCY ITPO CBIT. JleKoayBaHH s CMUCITIB,
10 BOHU MOPOKYIOTh, BUMAra€e Bija ajpecara
akTuBarlii (JOHOBHX, CHIIMKJIONECIUIHUX 3HAHD.
ApXeTHuITHi ci0BecHi 00pa3u 6a3yloThCs Ha apxe-
TUITHUX KOHIENTYaJbHUX CXeMaX, [0 30pi€HTO-

Bunyck 2. 2019
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BAaHO Ha OKPECJEHHsS Mi(OIOETUYHOT KapTUHHU
AHIVIOMOBHOI M0€31i PI3HUX JIITEpPaTypHO-CTH-
npoBux HampsimiB (benexoBa, 2004: 264-265).
CrepeoTunHi CIOBECHI IMOETUYHI 00pasu sK
KOJICKTHBHE CBiJioMe MOOy/I0BaHI Ha yCTaJeHUX
NPOTOTUITHUX KOHIENTyanbHUX cxemax. [lifg
OCTaHHIMHM MAIOThCS Ha yBa3l CXeMH, IO BiJ-
OUMBAIOTHh TUIIOBI YSBICHHS i 3HAHHA MPO M-
METH, SIBUIIA Ta MOJii pealbHOro abo ysBHOIO
CBITYy. [X BUTIIyMaueHHS HE 3QJICKUTH BiJ KOH-
TEKCTY, )K€ BOHU YKOPiHEHI HE B KOHKPETHOMY
MMOETUYHOMY TEKCTi, a B 00Opa3HOMY IMpPOCTOPi
AHTJIOMOBHOI Toe3ii (TaM camo). ApPXETHUITHUM
1 CTEpPEOTUITHUM TIOETHYHUM oOpas3aM He Biac-
TUBHWM BUCOKHUH CTYIiHb HOBU3HHU, BOHH € aBTO-
MaTHYHO BII3HABAHUMHU.

HaromicTs 1mi0THUIIHI Ta KEHOTHITHI CJIOBECHI
MOETHYHI 00pa3y XapaKTepU3yIOThCS BUCOKUM CTY-
TCHEM HOBH3HH. IMiOTHITHI KOHIIENTYaJIbHI CXeMH
BIIOMBAIOTh  CHEM(PIKy KOTHITUBHOTO CTHIIIO
10eTiB. BOHM BTUTIOIOTH 1HHMBIAyaIbHO-aBTOPCHKE
Oauenns city (benexosa, 2004: 278-279). Keno-
THUITHI CIIOBECHI MOETWYHI 00pa3zu 3abe3neuyroTh
JIOCTEMEHHO HOBe OavyeHHs MpeIMeTa Yd sSIBUINA
HABKOJIMIITHBOTO CBITY BHACHIJIOK pYyWHYBaHHS
yCTaJIEHUX CXEM 3HaHH: (TaM camo: 281).

VY KOHTEKCTI CTarTi apXeTUHNHUMH BH3Ha-
I0TbC 00pa3u caMe TMepIIOeIEMEHTIB OyTTs
B iX Mi(omoriYHOMY BTUJICHHI, a CTEPEOTHUII-
HUMHU — Takl, B SKHUX ONPEIMETHEHO CTEpeo-
TUIHE 3HAaHHS MPO MPHUPOIHI CTUXIi, iX CTAaHH i
CTOCYHKH JIFOJIMHN 3 IPHPOJIOIO 3arajioM i mpH-
POZHUMH CTHXIsSIMI 30KpeMa. Pesymbrarn mocii-
JOKEHHSI 3aCBIAYYIOTh JOMiHYBaHHS APXETHITHUX
1 CTEpPEOTUTTHUX 00pa3iB 802HI0, 600U, NOBIMPS 1
3emi B TI0€311 IPUPOAH, HPKEPEIOM HATXHEHHS
JUISL SIKO1 CITyTy€ BIIACHE MPHPOJA, SIK MPaBUIIO,
il TpaHKBUIbHI CTaHHU, X04a MPUPOIHI CTUXIi K
Taki, 10 HECYyTb PYHHYBaHHS W JIMXO, TaKOX
MiJIaI0ThCSl  CTEPEOTUITHOMY  OCMHUCIICHHIO.
3 oxHoro OOKy, life/sicumms, 3a CTEPEOTHITHUM
VSIBJIIEHHSAM, OCMMHCIIOETHCSI B TE€PMIHAX CTUXII
water/600u, TO4YHIIIE, BOAHOTO MOTOKY. KoH-
LENTYaJbHOI0 CXEMOIO, IO € MiIPYHTSAM TaKUX
NOETUYHUX 00pas3iB, CTa€ KOHIENTyalbHa METa-
¢dopa XKUTTA € BOI[HI/II/I [TOTIK, amxe BOHO
Teue, Ma€ MOYaTOK i KiHelb, 1HO/I € CIOKIHUM,
a nonekyau oypxnuBuM. Hanpuknan, y moetuy-
HOMY TEKCTi amepukaHChKkoro moera X. OxeHa
(anrn. H. Auden) As I Walked Out One Evening
apxetun Boga cTtae miarpyHTAM MPOTOTHUITHOL
koH1entyansHoi cxemu KUTTA € BOJA, mo
Teue i, BPEIlTi-peIIT, HenOMImHO YMIKaA€, 3a6ep-
WYEMbCL, He OMUHAIOYU NPoOIeM i X8Un08any: In
headaches and in worry / Vaguely life leaks away
(Auden). 3 iHmoro 60Ky, 30KkpemMa, B Cy4acHUX

ABCTPATIMCHKUX TIOETHYHUX TEKCTAaX JKUTTA
CKOpIIIe aCOLIIOEThCS 3 OypXJIMBUM BOIAHHUM
IIOTOKOM, ~PEKOHCTPYIOETHCS  KOHLENTyalbHa
cxema JXUTTS € BYPXJIMBUI BOI[HI/II/I
[TOTIK, mo onpeaMeTHEHO B CEMaHTHUIIl HOMi-
HaTUBHUX OJUHUIIb — CKJIAJHHUKIB 00pa3iB Mpu-
poaHoi ctuxii Bonu — creek, life, water, soughs
and gurgles, dark-heaving, bubble.

Takox crepeoTunHUM € o0Opa3 cTuxii fire/
60210 B 1oro MeTa)OpUIHOMY N1E€PEOCMHUCICHHI
B TepMiHaxX war/gitinu. Tak, y HIOETUYHOMY TEKCTI
aBcTpajiiicbkkoro moera Toma MakinBina “The
seeds of Revolution”, y SKOMYy pPO3rOpTa€eTbCs
TeMa pO3MajeHHs Ta Mepediry rpoMaasHCHKOT
BiliHM B ABcTpaiii, bputaHis 0TOTOXKHIOETHCS 3
PYHHIBHOIO CHJIOIO BOTHIO (under brutal British
law, ignited an inferno and a dreadful civil
war). 3 metadopu then quenched its fiery blaz
BUBOJMMO CMHCIIH, acOLliii0OBaHl HE 3 raciHHAM
MOXKEeXI1, a 3 IPUAYIICHHSIM BilHH.

3a3Buyail 00pa3W NPUPOAHMX CTHUXIH, IO
BUOKPEMITIOIOTHCSI, BUXOJSTYH 3 IHIINX KPUTEPIiB,
TOOTO KOHIENTYaJIbHO-CEMAHTHYHOTO Ta (Qop-
MaJbHOTO, TAKOXX MOXYTh IMapaMeTpU3yBaTHCS
3a CTYIEHEM HOBHU3HH. 3a KOHYenmyaibHO-ce-
MAumMudHuM Kpumepiem 0Opa3HICTh PUPOTHUX
CTHUXIi BKJIIOYA€E TPU TUIIH, a came 00pa3u TpaH-
KBUTPHUX CTaHIB MPHUPOAM, 00pa3u MPUPOIHUX
karacTpod Ta 00pa3u 1100aTbHOTO MOTETUTIHHSI
1 3MiH kiiMaty. Hampuknaa, 1o octaHHiX Hane-
YKUTH 00pa3 JIbOJOBHUKIB, IO BIACTYIAIOTh YHAC-
JIJTOK T7100a7IbHOTO OTETUTiHHS, Ha 0cTpoBi bad-
¢inoBa 3emns (Kanana), sikuit KOHCTPYIOETHCS B
MMOETUYHOMY TEKCT1 Preserved in Ice nouieHTa
Manuectepcskoro ysiBepcurery Cema Lmminr-
Bopta (auri. Sam Illingworth), skuii nuiiie CBOTO
POy «HAYKOBY» MO€310. AJIKe KOKHOTO THKHS
CeM 3HAXOIUTH CTATTIO B XKypHaJli, IPUCBIUYCHY
PI3HOMAHITHUM HAayKOBUM JIOCIIIJKEHHSIM, 0CO-
OMMBO TakuM, MO0 (OKYCYIOThCS Ha MUTAHHSIX
3MiHu kmiMary. [liciast mpounTaHHS BiH TOIA€
CTUCITUI OXyIOXXHEHUH, OLUTBII TOCTYITHUH 1 pO3-
Ba)KaJIbHUH BapiaHT 3alpONOHOBAHOIO JOCII-
JOKCHHSL. Moro meroro € TNPUBEPHYTH  yBary
CYCHUIbCTBA /10 CEpPHO3HUX EKOJOTIYHUX IpO-
OneM, a TakoX 3pOOUTH HAyKy OCTYITHILIOO
nu1st mpoxkoro 3arany (Illingworth, 2015-2019).
VY noe3ii ivodosuxu (glaciers) (mpupoaHa CTUXIS
BO/IM) TEPCOHI(PIKYIOTECA y CBOEMY OakaHHI
CBWKUTH», «3AJIMIIATACH Ha wik 3emui» (You
struggle for breath).

Hapemti, 3a ¢opmanvnum Kputepiem yci
o0pa3u TMPHUPOAHUX CTUXIH € MYJIBTUMOJAITh-
HUMH, TOOTO BOHH KOHCTPYIOIOTbCS Ha MEPETUHI
PI3HUX MOJYCIB — ay/iaJbHOTO, Bi3yaJbHOIO, TAK-
THWJIBHOTO TOHIO. Y CYYaCHOMY AaHIJIOMOBHOMY
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MOETUYHOMY JUCKYpCl THUIM IMX 00pasiB po3-
MEKOBYEMO, BUXOJISTYM 3 CEPEIOBUINA i CIIOCO0Y
iX KOHCTpyIOBaHHs. Tak, BUOKPEMITIOEMO iHCTa-
JSIiMHI, JWTITalbHI, JUTITATi30BaHI MYJIBTH-
MOJIaJIbHI 00pa3u MPHUPOIHUX CTUXik. [HCTams-
uiiiHi oOpasu HaOyau MarepiajlbHOTO BTLICHHS
Ha BIIKpUTOMY MPOCTOPI, SK-OT MOETHYHI 1HCTa-
nsmii Opurancekoro mutig Pobepra MonTro-
Mepi Ha MOPCBKOMY y30epexki, B Topax abo Ha
TepeHax ypOaHICTHYHUX MpocTopiB. Jluritami-
30BaHi O0pa3u MPHPOAHUX CTHUXIH y TepMiHAxX
0O.C. MapiHoi po3mIsIaEMO sIK Taki, 110 3a JO0TO0-
MOTOI0 IHTEPCEeMIOTUYHHX TpaHchopMartiii 3 1py-
KOBaHOTO (hopMaTy NepeTBOPEHO Ha HU(PPOBHH.

VY cBoOIO uepry, AWriTajlbHI MYJIBTHMOIAJIbHI
o0pa3u TPUPONHUX CTUXIH KOHCTPYIOIOThCA
BUKITIOUHO B IUTITaJIbHOMY CEPEIOBHIII 32 I0TIO-
MOTOI0 IIU(PPOBHUX TEXHOJIOTIH.

3ayBakMMO, 1110, 3 OIHOTO OOKY, pO3po-
OJICHHST TUTIONOTIi 00OPAa3HOCTI MPUPOTHUX CTHXIH
32 HHM3KOI0 YITKO OKPECIECHHMX KpUTEpiiB Hamae
MEBHY «CTPYHKICTb» 1 MPO30PICTh JOCIHIIKEHHIO.
3 iHI110T0 OOKY, yC1 TUITH 00pa3iB MPUPOIHUX CTHXIH
€ B3a€EMOIIOB’SI3aHIMH, TOOTO 00pa3u MPHPOTHUX
CTHX1M, BUOKPEMJICHI 3a KOHIIENTyaJbHO-CEMaH-
THYHUM KpUTEPIeEM, 3 (POPMATIBHUX MO3ULIN TAKOK
MOXYTh KBamquyBaTch SIK MyJ'H)TI/IMOI[aJ'II)Hl abo
JWTITaNBHI, TAK CaMO SIK i BUPISHSTHCS PISHAM CTy-
TIeHEM HOBHM3HH UM CTEPEOTHITHOCTI.

Kpim Toro, € MynbTUMONAIBHI 00pa3u MpH-
POAHUX CTHXIiH, 10 KOHCTPYIOIOTBCS B «Tpa-
JTULIITHOMY » JPyKOBaHOMY Q)opMaTl KHUTH.
Hanpuiaz, y CHUTBHOMY TMPOEKTI aMepHUKaH-
cekoi moerecu Cinrii Xor (anri. Cynthia Hogue)
ta ¢ororpada Pebekki Pocc (anmn. Rebecca
Ross) “When the Water Came: Evacuees of
Hurricane Katrina” ycH1 1HTEpB’10 TPUHAILUATH
MemikaHIiB HoBoro Oprneany, sikux Oyno eBa-
KyHOBaHO B II€ MICTO TICJIsI HACIIIKIB OypeBito
Karpina, 3aHOTOBaHI MOETECOI, TEPEHECEHO
B MOCTUYHUU AMCKypc. Bipuri-inteps’to (aHri.
interview poems) CYTPOBOLKYIOTHCS CBITIIH-
HAMH JIIOICH 1 3pyiiHOBaHHX OypeBieM MiCIHH,
0 YMOXJIMBIIOE EKCIUTIKAII0 JTOJaTKOBUX
KOHOTaIlii 3 HeBepOaIbHOI (Bi3yaJdbHOI ILIO-
IIMHU) 00pa3iB NPUPOIHUX CTHUXIH.

People were floating their mattresses

To the Dome with their little bitty children.

You better feed them children

Before you leave, I called...

Tuesday my brother walked through dirty
water

All the way uptown from downtown

To check on us...

That water stayed

a long time (Hogue, Ross, 2010).

VY HaBeneHOMYy (parMeHTi 3 TMOETHYHOTO
TEKCTY pernpe3eHToBano croraau Jedopu [pin, y
HbOMY OIHCYIOTHCSI HUILIBHI HACTIAKU OypeBito.
CrnoBecHo-mioeTHYHUN 00pa3 600u TeHepye
HU3KY HETaTWBHUX KOHOTAIlil, 10 KOPETIOIOTh,
30KpeMa, 3 eMOLIHHUM CTaHOM MOCTPaXKIaIUX.

4. BUCHOBKH

3 IpOBEICHOT0 HAyKOBOTO MOIIYKY BUILIMBAE,
o oOpa3HICTh MPUPOAHUX CTHXIH MiITAETHCS
kiacudikamii 3a HU3KOI KPHUTEpiiB, a caMe 3a
CTYICHEM HOBHU3HH, 32 KOHIENTYyaJbHO-CEeMaH-
THYHUM i QOpMabHUM. 3a CTyNeHEM HOBH3HH
o0pasyl TPUPOJHNX CTHXIH MOAUISIOTECS Ha
ApXETHITHI, CTEPCOTHITHI, I/IIOTHITH if KCHOTHUIIHI.
OO0pa3u TpaHKBIIBHUX CTaHIB MPUPOAU, TMPH-
pomHUX KaracTpod, I100aTbHOTO MOTETUTIHHS
Ta 3MiH KIIMary pO3MEXOBYIOTHCS, BUXOASIUU
31 cnenudiky X KOHIENTyajdbHOI M ceMaH-
TAYHOT CTPYKTYp. 3 MO3UIliA (OopMHU, BUXOITIN
B ILIApUHY CEpeIOoBHUIA Ta 3ac00iB KOHCTPYIO-
BaHHsI, yC1 00pa3u MPUPOAHIX CTUXIN € MyJIbTHU-
MOJAJILHUMH W MOXYTh OyTH 1HCTaJISALIHHIMH,
JIUTITaTLHUMU Ta auriTandizoBaHuMHu. [lepcrnek-
THUBA JIOCTI/DKEHHS BOAdaeThCsi B PO3POOICHHI
TUTONOTIi O0pa3HOCTI MPUPOAHMX CTUXiH Ha
MaTepiayi MeliaIucKypcy.
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OCOBJIMBOCTI MOBINIEHHEBOAKTOBOI PEANI3ALITI AUCKYPCUBHUX CTPATETIA
B AHITTOMOBHUX NPOTECTAHTCbKUX NPOMOBIAAX
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Cmamms nipucesdyeHa 00CiOXEHHI0 cmpameaili i makmuk, Wo 8UKOPUCMOBYOMbCS MPOMNOBIOHUKOM 8 aH2/10MOBHIl
npomecmaHmchbKil npornoeidi. 3HayHa yeaza npudinsgemscs 3ymosieHocmi QUCKYPCUBHUX cmpameaill KOMyHiKkamueHUMU
IHMeHuissMu rpornosiOHuKa i ix AoCiOXeHHIO 3 MO3uyii meopii MoOBNEHHEBUX akmis.

Mema Hawoi Haykogoi po3eioKu ronsieac y 6CmaHO8rMeHHI crig8iOHeceHHs1 OUCKYPCUBHUX cmpamegill | makmuk i3 inno-
KymusHUMU muramu MOB/IEHHEBUX akmig, W0 hyHKUiOIoMb 8 aH2rI0MO8HIl npomecmaHmchKill mponoesioi. [JocsicHeHHs
uiei memu nepedbayae sUpiWEHHS Mpbox 3as0aHb. 1) susHayumu Habip OUCKYpCUBHUX cmpameeill i makmuk nponoeio-
HuKa; 2) 0brpyHmysamu ix 3ymoerneHicms KOMyHikamusHUMU iHmeHuismu adpecaHma; 3) 3’sicygamu munu inmnoKymueHUX
MOBITeHHEBUX akmig, W0 € xapakmepHUMU 015 KOXHOI QUCKYpcusHoi cmpameai.

LocridxeHHs 8UKOHaHO i3 3acmocy8aHHsIM 3a2alibHOHayKosuX (CUHMe3y, aHarisy, CyuinbHoi aubipKu, knacudikauii ma
cucmemamusauii) ma enacHe niHagicmu4Hux memoadie aHani3dy. IHmeHm-aHania 8UKOPUCMOBYEMLCS O BUSIBNIEHHS akmy-
arnbHUX Hamipie NporosiOHUKa 3a xapakmepom (io20 KoMyHikamugHoi ogediHKu. [ucKypcusHo-miHagonpazmMamuyHi Memodu
i nputiomu 3acmocosyombcsi 01151 susigrieHHs1 ocobnueocmell peartizauji MOBIEHHEBUX akmig Ha rpyHmi MesHuUX cmpameait.

Y cmammi Ha0aembCs1 BU3HAYEHHST MOBITEHHEBD20 akmy i OUCKYPCUBHOI cmpamegii ik MposiOHUX kameaopili iH280-
fpaamamuku, 3a3Ha4arombCsi OCHO8HI nidxodu 0o Knacucbikauii Yux MoHsIMb.

3a3Hauaembcs, Wo repcyasusHa cmpameaisi € 2106a1bHOK cmpamegieto aH210MO8HOI PomMecmaHmCbKoi nponosioi
i 30pieHmMosaHa Ha 8MifleHHsI KOMyHIKamugHOI Memu, W0 nosnsizae y 3miHi noeediHku, cgidomocmi ma modeni ceimy peyu-
nieHmig rpomnogidi 8idnoeioHo 00 NPomMecmaHMCbKOI peri2iliHol O0KMPUHU.

JlokanbHi cmpameeii 8idnosidatomb 000amKo8UM KOMYHIKamueHUM UifisiM MPOMogiOHUKa: cmpameais 8cmaHog-
JIeHHS1 KOHMakmy (¢hamuyHa) — MpueepmaHHs U ympumaHHs yeaau peuunieHma; nosiCH8anbHa — HadaHHs | pO3’ICHEHHS
iHgbopmauii Wodo OCHOBHUX 3acad npomecmaHmu3sMy; apayMeHmamugHa, MaHinynsmueHa, cyzecmugHa — 30iliCHEeHHS
871Uy Ha pauioHaribHe MUceHHs ma nidceidomicmb peyurnieHma; eanopamugHa — ymeopPeHHs No3UMmMUBHO20 iMidxy
nponosidHuKa i MpomecmaHmchbKoi uepkeu ma duckpedumauisi iHaKOMUCAAYUX, 3aKu4yHa — CrioHyKaHHs1 dismu eidro-
8i0HO 00 HacmaHo8 npPornoesiOHUKa. s KOXHOI 3i cmpameeill susieneHo Habip makmuk, HauineHux Ha pearnisaujito ano-
6asnbHOI | TokanbHUX cmpameaiyHux uined.

Y cmammi demoHCmpyemMbCS 8UKOPUCMAHHS MPOMOBIOHUKOM PI3HUX [IOKYMUBHUX Murnié MOBMEHHESUX akmig, Wo
cnpusie mocuneHHIo baxaHozo NepIoKymueHO20 Uy Ha Criyxadie i peanizaujii 3a3Ha4eHux cmpameaiti i makmuk. OcHogHUU
3acib peanizauii cmpameaii gcmaHO8IeHHsI KOHMakmy (ghamuyHoi) cmaHo8simb acepmueu i KOHmMakmueu, nosiCHK8abHOI
i apeymeHmamusHoi cmpameaill — acepmueu, MaHirnynsamueHoi cmpameeii — acepmueu | Qupekmusu, Cy2ecmugHoi cmpa-
meeii — acepmusu i eKkcripecusu, eanopamusHoi cmpameaii — ekcrpecusu, 3aKnu4Hoi cmpameaii — Oupekmueu.

KntoyoBi crnioBa: MOBNEHHEBWIA aKT, rnobaribHa CTpaTeris, lokanbHa CTpaTerisi, TakTUKa, aHrMOMOBHA NPOTECTaHTCbKa
nponoBiab.

PECULIARITIES OF THE REALISATION OF SPEECH ACTS
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The article is devoted to the study of the strategies and tactics that are used by the preacher in English protestant
sermon. This paper focuses on the dependence of discursive strategies on the communicative intentions of the preacher
and their studying from the standpoint of the theory of speech acts.

The aim of our scientific search is to reveal the correlation of discursive strategies and tactics with the illocutionary
types of speech acts functioning in English protestant sermon. The article defines a set of discursive strategies and
tactics, which depend on the preacher’s communicative intentions. It also clarifies the types of illocutionary speech acts
characteristic of each discursive strategy.
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The article gives the definition of speech act and discursive strategy and specifies the main approaches to the
classification of these concepts. It is noted that the persuasive strategy is a global strategy of English protestant sermon.
Local strategies correspond to the additional communicative goals of the preacher: the contact establishing strategy

(phatic) answers the purpose to attract and retain the attention of the recipient; explanatory strategy —

to provide and

explain information on the basic principles of Protestantism; argumentative, manipulative and suggestive strategies —

to influence recipient’s rational thinking and subconsciousness; valorative strategy —

to create a positive image of the

preacher and Protestant church and to discredit the dissenters; appealing strategy — to call recipients to act in accordance
with the preacher’s instructions. A set of tactics has been described for each of the strategies.

The article demonstrates the use of various illocutive types of speech acts in English protestant sermon. The contact
establishing strategy (phatic) is realized by means of assertives and phatic speech acts, explanatory and argumentative
strategies — by means of assertives, manipulative strategy — by means of assertives and directives, suggestive strategy — by
means of assertives and expressives, valorative strategy — by means of expressives, appealing strategy — by means of directives.

Key words: speech act, global strategy, local strategy, tactics, English protestant sermon.

1. Beryn

OpHi€ro 13 LEHTpaJbHUX MPOoOJIeM Cy4yacHOL
JIHTBICTUKM € BHUBYEHHS KOMYHIKATHBHOI
GbyHK1IT MOBH, IO TIepe0avyace 3aydeHHs rmpar-
MAaTUYHOTO AacCMeKTy [0 Tajy3i JIHTBICTUYHHUX
nociipkerb. OCoOMMBHIA 1HTEpEC BITYM3HIHUX
Ta 3apyODKHUX TOCIIAHUKIB y pyCJIi JTiHTBOIIpar-
MaTHKHU BUKJIUKAIOTh CTPATETIi 1 TAKTUKHA MOBIIS,
iX 3yMOBIIEHICTh KOMYHIKAaTUBHHUMHU 1HTCHLIIMU
Ccy0’eKTa MOBJICHHSI 1 JOCTIIKEHHS 3 TMO3HIIIL
Teopii MOBIIEHHEBUX aKTiB.

Meta Hamoi HayKOBOi PO3BIAKM IOJISATAE Y
BCTAQHOBJICHHI CIIBBITHECEHHSI JTUCKYpPCHUBHUX
CTpaTeriii 1 TaKTHK 13 UIIOKYTUBHUMHU THIAMH
MOBJICHHEBUX aKTiB, 110 (PyHKIIIIOIOTH B aHIJIO-
MOBHIM TPOTECTAHTCHhKIA mpomnosiai. Jlocsr-
HEHHS IIi€l MeTH Tiepeadavyae BUPIMICHHS TPhOX
3aBlaHb: 1) BU3HAYUTU HaOIp JUCKYPCHBHUX
CTparerii 1 TaKTHK MPOTOBIAHHUKA; 2) OOTpyH-
TyBaTH 1X 3yMOBJICHICTh KOMYHIKAaTHBHHUMH
IHTEHIIISIMH aJIpecanTa; 3) 3’sICyBaTH THUIIU 1JUTO-
KyTHBHAX MOBJICHHEBHX aKTiB, III0 € XapakKTep-
HUMHU JIJIs1 KOXKHOI JUCKYPCUBHOI cTparertii.

Metoau i npuiioMu TOCHIKEHHS 3yMOBJIEHI
METOIO Ta 3aBJAaHHSIMH HAyKOBOi PO3BiIKH. Jlist
300py i aHATI3yBaHHS MOBHOTO MaTepialry 3airy-
YEeHO 3arajJbHOHAYKOBI METOIM CUHTE3Y, aHaNTi3Yy,
CylinbHOI BHOIpKH, Kiacudikaiii Ta cucrema-
TU3alil. [HTeHT-aHali3 BUKOPUCTOBYETHCS JUIS
BUSBICHHS aKTyalbHUX HaMipiB HpOHOBi,Z[HI/IKa
3a XapaKTePOM HOTo KOMYHIKATHBHO TTOBEIHKH.
I[I/chypanHo JIHTBONparMaTu4yHi  METoAd 1
NpUAOMH  (KOHTEKCTyaJbHUH, MOBIIEHHEBOAK-
TOBHM, eKCIUTIKAlii IMIUTIKaTyp, AUCKYPCHB-
HO-CTpaTeriyHuii) 3aCTOCOBYIOTHCS MJI BHSIB-
JIEHHsT 0COOMMBOCTEN peasi3allii MOBJIEHHEBUX
aKTIB Ha IPYHTI TIEBHUX CTpATETiH.

2. TmoGanbHi i JIOKaJBHI JUCKYPCHUBHI
cTparerii MPpoNnoBiAHUKA

JIi€BICTH JIIHTBOIIPArMaTHYHOTO JTOCIIITHHUITh-
KOro paKypcy 3a6e3neqye BHUCYBaHHsI Ha TIEPIINH
TTaH NPOBIIHIX KATEropii IMCKYPCHBHO-TIparma-
THUYHOI JIIHTBICTUKH — MOBJICHHEBOTO aKTy, CTpa-

TeTii 1 TAKTUKY — y iXHI} TlaJeKTUIHINA B3a€MOi.
[Tix MOBIICHHEBIM aKTOM PO3YyMIiEMO IPOLIEC JHC-
KypCUBHO-MOBJICHHEBOI B3a€MOJIii KOMYHIKaHTIB
HA IPYHTI KOMYHIKaTHBHOI METH MOBLIS, Pe3yilb-
TaTOM $KOi € BHUCJIOBJIEHHA. Y HaIIoOMy JOCIHi-
JUKEHHI MM JJOTPUMYEMOCS Kiacudikaii, 3riHo
3 SKOIO BHOKPEMJIIOIOTH CIM OCHOBHMX THIIIB
UITOKYTUBHHX aKTiB: aCEPTUBH, TUPEKTUBHU, KOMi-
CHBH, €KCIPECHUBH, JI€KIapaTUBU, KBECUTHBU Ta
koHTakTuBH (besyrma, 2007).

KomyHikaTBHA B3a€MOisl y pemiriiHOMY
JIUCKYPCl OTpUMY€E peai3alliio y JUCKYpPCHUBHIN
crparerii, sky mm yciuin 3a [.€. ®ponoBoro
BU3HAUAEMO SIK «()EHOMEH, 1110 HAJIC)KUTh CBIIO-
MOCTI JIFO/IMHU, BTUTIOETHCS Y MOBJICHHI Ta KOH-
CTPYIO€ KOMYHIKaTHMBHHI mporec» (Ppososa,
2006: 207). [ns onucy cTpareriyHux mnapame-
TPIB AHIVIOMOBHOI MPOTECTAHTCHKOI IMPOIOBIAL
nociyroByemocsi konnerniiero T.A. Ban leiika,
sKa Tepeadavae Mmoaij CTparerii Ha TIO0AIbHY
(cTpareris BChOTO AMCKYPCY, 3arajibHa CTpaTeris
yY4acCHMKAa MOBJICHHEBOI B3a€MOJIil, $Ka KOH-
TPOJIIOE PE3YJBTATH Ha JIOKAIBHUX eTanax i pea-
T3y€ThCA 32 TOTIOMOTOI0 JIOKAJIBHUX CTpaTerii),
JIOKaJbHI (CTparerii, CpsiMOBaHi Ha JOCATHEHHS
OLITbIII KOHKPETHUX 1iJIei) 1 MOBIeHHEBI ((PyHK-
[iOHAJbHA OJMHHUIIA ITOCHIZOBHOCTI miH, fKa
CHpusi€ pO3B’sI3aHHIO JIOKAJILHOTO a0o0 I100asb-
Horo 3aBnanHs) ([eiik, 1989).

I'moGanbHOIO CTpaTeriero aHIIOMOBHOI IPO-
TECTaHTChKOL HpOl‘IOBi,Z[i HaAaMM  BU3HAYCHO
nepecyasMBHy CTPaTerilo, sika 30pieHTOBAHA Ha
BTLICHHS KOMYHIKATHBHOI METH, IO MOJISTae y
3MiHI MOBEJIIHKH, CBIJOMOCTI Ta MOJEJ CBITY
PEIUITIEHTIB TPOTOBIII  BIAMOBIAHO 10 TIPO-
TE€CTAHTCHKOI PeNIriiHOI TOKTPUHU.

Ha nokanpHux eramax mio0ajbHa CTpaTeris
BTUTIOETHCS 32 JOMTOMOTOIO ITiIIOPSIIKOBAHUX T
JIOKaJbHUX CTpPATETid, CIPSIMOBAHUX HA JIOCST-
HEHHA OibII KOHKPETHHX HaMipiB IMPOMOBiJI-
HHKa, a caMe:

— NpUBEpPTaHHA W yTPUMaHHS yBard peru-
M€HTA;
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— HaJaHHs 1 po3’sicHeHHs iH(opMalii 1mox0
OCHOBHHX 3aCa/l IPOTECTAHTH3MY;

— 3JIIICHCHHs BILIMBY Ha PAl[iOHAJIBHE MHC-
JICHHSI T TiJCBIIOMICTh peuHmeHTa

— YTBOPCHHS [IO3UTHBHOTO IMIJDKY TIPOTIOBi-
HUKa 1 MPOTECTAHTCHKOI IEPKBH Ta JAUCKPEIH-
TaIlisl IHAKOMUCIISTYUX;

— CIIOHYKaHHS JIISTH BiJIOBIIHO 10 HACTAHOB
MIPOIOBITHUKA.

BigmoBimHO 10 mUX OUIEH  BBaXKaeEMoO
JOIUTPHUM BHWJIUIMTA TaKl JIOKaJIbHI CTpaTerii:
CTpPATETiF0 BCTAHOBIICHHS KOHTAKTy ((armuHa),
MOSICHIOBAJIbHY, apTyMEHTATUBHY, MaHIITyIs-
TUBHY, CYT€CTHUBHY, BaJIODATUBHY 1 3aKIIMYHY
(puc. 1). gt KOKHOI 13 3a3HAYEHUX CTpaTETiil
HaMH BUSBIICEHO Ha0lp TaKTUK, HAIlJIEHUX Ha
peanizamito o0aabHOI 1 JIOKAJIBHUX CTpare-
TIYHUX LiJIeH, sIK1 JOCTIKYIOTHCS HAMH 13 3aI1y-
YEHHSIM TE€OPil MOBJICHHEBHX aKTiB.

3. MoB/IeCHHEBOAKTOBA peaJii3allis IUCKYP-
CHBHHX CTPaTerii i TAKTHK

HeoOxinHicTh MPUBEPHYTHU i yTpUMATH yBary
pelLUIliEHTa BIANOBIIAE JIOKAJBHIH cTparerii
BCTAHOBJIEHHS KOHTAaKTy 3 mapadisHamu,
SKa Ja€ 3MOTY MPOIOBITHUKY 3HAWTH 3 HUMH
CIIIbHY MOBY, KOHTPOIIIOBATH IXHIO MUCIICHHEBY
JUSITTBHICTD, TTIOOYIUTH X COIPUIMATH MPOTIOBIIb.
Lst cTpaTerisi OXOIUTFOE TAaKTUKH 30IUMNICEHHS Md

6edeHHss dianoey, OCHOBHUMH 3aco0aMu pealti-
3awii SKUX BUCTYNAIOTh KOHTAKTHBH i aCEpPTUBH.
Crig 3a3HauuTH, 10 0COONMBY pOJb y Haja-
ITYBaHHI IMACTBH Ha CIOPUUHATTS MPOMOBIII
BIZIIrparOTh HENPsIMi MOBJICHHEBI aKTH, 30KpeMa
aceptuBH. OHUM 13 HAMMOMIMPEHIIINX 3acO0iB
ix peamizanii € BUKOPUCTAHHS MUTAIbHUX KOH-
crpykmii (Schmitt 2000: 165): What does the
Bible have to say about your problems? (Graham,
1958) +> The Bible will help to solve all your
problems: Q(p)+>A(p). KomyHikaTuBHUI cMUCT
HABEJICHOT'O 3alUTAHHS HE IOJIATaEe B TOMY, 11100
OJICpXKATH TO3MTHBHY Y HETaTHBHY BilIIOBiIb
MACTBH, Le CNpoda MPONOBIAHHKA 3AIIKABUTH
CIyXadiB 1 MiAKPECTUTH aKTyanbHICTh iH(Op-
Marlii, sIKy BiH 30UpaeThCsl MOBIJOMUTH.
IMosicHIOBaJIbHA ~ cTpaTerii  Jgae  3MOTY
HAJaTH Ta PO3’SICHUTH i1HGOPMAIIO IO
OCHOBHMX TIOJIOKEHb IPOTECTAHTCHKOI JTOK-
TpuHH. [losicHIOBaibHAa CTpaTeris B aHIVIO-
MOBHIN TPOTECTAHTCHKI IMPOMOBiJIi OXOILIIOE
makmuxku Hapayii, inmepnpemayii OiticHocmi
i npoeedenns amanoeii. IIpoBinHa ponb y pea-
mzami MX TaKTUK HAJIEKATh MOBJIEHHEBUM
aKTaM acepTUBHOTO THITY, IO Jal0Th 3MOTY OITH-
CyBaTH ACSIKHH CTaH peaJbHOCTI BIAMOBIIHO J10
peniriiHoi JOKTPHUHM TMPOTECTAHTU3MY, KOH-
CTaTyBaTU JIOTMAaTU4HI IOJOXEHHS 1 BimoOpa-

JlokanbHi crpareriuni mini JlokausbHi cTparerii
ITpuBepranus i WMaHHS yBaru
- PHBCP yIp yB BcranoBieHHs KOHTakTY (paTmuHa) <
DPELHUITEHTA
HamauHs 1 po3’sscHeHHS —ﬂ ITosicHroBanbHa <
—>»  iHdopmalii 010 OCHOBHHUX 3aca/]
MIPOTECTAHTU3MY
/ ApryMeHTaTuBHA <
3nificHeHHS BILTUBY Ha
> pauioHanbHe MUCIECHHS Ta _,‘ Masin Vs THBHa
MiJICBIIOMICTh PEIUITIEHTA \ Y. <
. N CyrectuBHa <
YTBOpEHHS TO3UTHBHOTO IMIIKY
TIPOIOBITHUKA 1 TPOTECTAHTCHKOT
LIEPKBHU Ta JAUCKPEANTALLIS Banopammaa <
IHAKOMUCIITIYNX )
CroHyKaHHs JiSTH BIAIIOBIAHO 10
> yK : > 3aKnuuHa <«
HACTAHOB MPOMOBIIHUKA

Puc. 1. B3aemMo3B’s130K JIOKQJBHUX IiJIel i cTpaTeriii mponoBinHuka
Y TeKCTi aHIJIOMOBHOI MPOTECTAHTCHKOI MPOMOBii
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KaTh MIpKyBaHHS MPOIOBIJHUKA MIOAO MEBHUX
peniriiHux TeMm, O10MIHHUX 1 MUPCHKUX MOMIIH,
Hanpukian: A man swam from the wreck to one
of the lifeboats, but they had no room to take him
on. When they refused, he seized hold of the boat
with his right hand, but they took a sword and
cut off his fingers. When he had lost the fingers
of his right hand, the man was so earnest to save
his life that he seized the boat with his left hand.
They cut off the fingers of that hand too. Then
the man swam up and seized the boat with his
teeth. Now they had compassion on him and
relented. They could not cut off his head, so they
took him in, and the man's life was saved. Why?
Because he was in earnest (Moody). IHTeprIpe—
TYIOUYU TOAiI, 306pa>1<eH1 y HaBejeHii icTopii,
MIPOITOBITHUK 3HAHOMHThH MPUXOXKAH 3 OJHUM 13
OCHOBHHX HpI/IHI_[I/Il'IlB NPOTECTAHTH3MY, a Came 3
HEOOXITHICTIO IIUPOi BIpH 1 3aB35ATOTO IMONIYKY
bora sk equHoTo NUTSIXY 70 cnacinHsg. Kpim toro,
MPOMOBIAHUK CaM MPOTOHYE TIyMaueHHsS Tpo-
OJieMH 1 HaJlae TOTOBY BIJMOBIIb Ha CBOE 3aIlu-
TaHHS, TUM CaMUM HaMaralo4uch MEepPEKOHATH
ajipecara i 3aTBEpAUTH TyMKY, IO B HHOTO BXKE
CKJIanacs.

3nificHeHHsT BIUIMBY Ha palliOHaJbHE MHC-
JICHHSI Ta TMIJCBIIOMICTh PEIUITIEHTa BiIOyBa-
€TbCSl 3aBJIIKUM aApPryMeHTATHBHii, MaHimyJIs-
TUBHIi Ta cyrecTuBHiii cTparerisam.

ApryMeHTATMBHA CTPATerisi CIpsIMOBaHA Ha
NIEPEKOHAHHS ajJpecaTa B ICTUHHOCTI BUCYHYTOT
rinore3u, ii NpuiHATTS HUM, 3roay (Ckyparos-
ceka, 2000: 328). 3a 1OMTOMOTOr0 HU3KHU JIOBO/IIB
MIPOTIOBITHHK MparHe 3MiHUTH 0a30Bi yCTaHOBKH
1 IOTIIAIA PEeUMIIEHTIB, Hanpuknan: Why is this
the case? For this reason: for redeemed sinners,
every good thing — indeed every bad thing that
God turns for good — was obtained for us by the
cross of Christ ... Therefore everything that you
enjoy in Christ — as a Christian, as a person who
trusts Christ — is owing to the death of Christ
(Piper, 2000).

Crparerisi apryMeHTYBaHHS pealli3yeThCs,
32 HAIIUMH CIIOCTEPEKEHHSMH, 32 JOTIOMOTOIO
MOBJICHHEBUX aKTIB aCEPTUBHOTO TUIY 3aBISKH
TAaKTHUKaM palioHaJIbHOI apryMmeHTaiii (3Bep-
TaHHS JI0 BXKE ICHYIOUMX ILIIHHOCTEH ajpecara,
JIOTiYHE JOBEICHHS) 1 eMOLIWHOI aprymMeHTarlil
(3BepHEHHS 10 eMolLil, cy0’€KTMBHOTO CIpHUi-
HATTS CBITY 3 MOPYUIEHHSM MPUYUHHO-HACIII-
KOBHUX 3B’SI3KiB).

MamninyassiTuBHa cTparteria  nependayae
3MiHY OBEIHKH, MEHTAJILHOTO i eMOIiTHO-TICH-
XI9HOTO CTaHy PEIMITIEHTA IIJISTXOM 3I1HCHCHHS
npuxoBanoro BrutuBy (Llkinbka, 2012: 8), cripsi-
MOBAaHOTO Ha JOCATHEHHS OaXaHoro eqQexry

yyd 3anoOiraHHs HeOaXaHOMy pe3yJbTaToBl
(IIkimpka, 2012: 59). JlocmimkeHHst cTparerii
MaHIIyJIOBaHHS Ha MaTepiani aHIJIOMOBHUX
MIPOTECTAHTCHKUX MPOMOBIACH NajJo HaM 3MOTY
BUJUTATUA HU3KY TaKTHUK: MAKMUK)Y BUKDUBTIEHHS]
inhopmayii/chakmie, cmeopenHs NOZUMUBHO20/
He2amusHo20 0bpasy mMandymus0o2o.

BinbImicTh MOBJICHHEBHX aKTiB, IIO peai-
3YIOTh CTPATET1I0 MaHIMYTFOBaHHS, € IMIUTIKATHB-
HUMHU. 32 IMIUTIIUTHOIO 1JUTOKYIIIEIO 1€ aCePTUBH
1 TUpEKTUBH, HatIpukian: We simply take life and
breath and health and friends and everything
for granted. We think it is ours by right (Piper,
2000). +> We must understand that everything
we have in our lives is presented to us by God:
A(p)+>A(p)&D(q).

CyrecTuBHa crTparerisi nepefdavyae BIUIUB
HAa TMICUXIKY JIFOUHY, TIOB’SI3aHUH 31 3HUKCHHSIM
KPUTUYHOCTI MM Yac CHPUUHATTS HaBISTHOTO
3MICTY, SIKHII HE BUMAarae Hi JIOTIYHOTO OOTpYH-
TYBaHHsI, H1 OLIIHIOBaHHS 1H(OpMallii, 10 CIyTy-
BaJIO MiJICTABOI0 BUOKPEMIICHHSI HAMU MAaKMUKU
HagitoéanHa. YacTo €IMHUM MiITBEPIKEHHIM
BUCJIOBJICHOI TPOIMOBITHUKOM IYMKH € HOTo
Oe3anendiiliHa BIEBHEHICT B i ICTUHHOCTI, 110
JIAJI0 HaM 3MOTY BHOKPEMHTHU MAKMUKy anemnio-
éanusa 0o asmopumemy. Cyrectii npuTamMaHHa
CHEKY/ISLisA 1 eKCILITyaTallist CTPaXiB JIOAMHH,
Ha Mi/ICTaBl YOr0 HaMU BUOKPEMJICHO MAaKMUK)
3anakyeanns, Hanpukian: And besides being
creatures with no claim on our Creator, we are
sinners. We have fallen short of his glory. ...
The wrath of his justice is kindled against us. All
we deserve from him is judgment (Piper, 2000).
PeanizyroTh CyreCTUBHY CTpaTeTil0 acCepTUBU Ta
eKCIIPECHBH.

YTBOPCHHS MO3UTUBHOTO iMI/DKY MPOIOBIA-
HUKa Ta JUCKPEAWTAIlsl 1HAKOMHUCISIYMX Bif-
OyBaeTbCcad Yy MeXKax BaJIOPATHMBHOI cTparerii,
Hanpuknan: May God wake up a slumbering
church! (Moody). Y HaBeieHOMY TIPUKJIa/Il BKHU-
BaHHS OKJIMYHOTO PEUYCHHS 1JIeKceMHu s/umbering
J1a€ 3MOTY TIPOTIOBITHUKY BUCIIOBHTHU OCY/ IIO/I0
6e3aisTbHOCTI IepkBU. CaMe eKCIIPECHUBH JIAI0Th
3MOTy BHMpa3uTH ICUXIYHHHM cTaH abo TMeBHI
IIOYYTTS] MOBIISI, OTO peaKuifo Ha CTaH pede,
3ahikcoBanui y nponosuuii (Searle, 1986: 253)
Ix mepnoxyTuBHa MeTa monATae B 3MiHi eMOIiii-
HOTO CTaHy ajJpecara. BajopaTuBHa cTpateris
OXOIUTIOE MAKMUKY NO3UMUBHOI OYIHKU, OUCKpe-
oumayii, NOPiBHAHHAL.

3akJM4YHA CTpaTeris HaIlJIeHa Ha CIO-
HYKaHHSl ajpecata JO BHUKOHAaHHS BKa3aHUX
MIPOTIOBITHUKOM i}, 3MIHY MOBEIIHKU Ta TyMOK
BIpsIH B1JIMIOB1JIHO 10 Hioro HactaHOB. Came MOB-
JICHHEBI aKTH AUPEKTUBHOTO THIy MAlOTh 1JIJI0-
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KyTHBHY Lilb BHPa3HTH CHOHYKAaHHs ajpecara
JI0 MEBHOI Aii 1 MEPIOKYTHBHY METY 3MYCHTH
HOro BUKOHATH L0 JiI0; CYTTEBOIO YMOBOIO
YCIIINTHOCTI JUPEKTUBIB € BUPAXKEHHS CIIO-
HyKaHHs ajpecara 3aidcHutu ailo  (Searle,
1986: 252).

JlocmipKeHHS 3aKJIMYHOI cTparerii Ha marte-
piayii aHITIOMOBHOI NMPOTECTAHTCHKOI MPOTOBIII
a0 HaM 3MOTY BHOKPEMHTH HHU3KY TaKTHUK
(maxmuxy nopaou, npoxanmns, CcnoHyKamms,
3acmepediceHts i 3a00poHu), K1 Peani3yroThCs
EKCIUTIUTHUMU IUPEKTUBHUMH aKTaMU 3 PI3HUM
CTYIEHEM IHTEHCUBHOCTI UUIOKYTHBHOI CHIIH,
Hanpukian: We must learn what happened to
us. We must be taught these things (Piper, 2000)
(cioHykaHHS).

4. BucHoBku

[lincymoByrouH, 3a3HaAYUMO, WO JHUCKYp-
CHBHI CTparerii aHIJIOMOBHOI IPOTECTAHTCHKOL
MPOTIOBIJI TpeACTaBIeHI TI00aIbHOI0 Tepcya-
3MBHOIO CTPATETI€I0 Ta CHUCTEMOIO JIOKAJIbHUX
CTpaTeriii 1 TaKTUK, Kl Jal0Th 3MOTY peaisy-
BaTH KOMYHIKaTUBHY METY Ta Pi3HOTUIAHOBI 11T
MIPOTIOBITHHUKA.

Peanizariis MOBJICHHEBHX aKTiB PI3HHX 1JUIO-
KyTUBHUX THUIIIB BiJOyBa€ThCA y MEXKaX MEBHUX
CTparerii: AacepTHBU CTAHOBJSATH OCHOBHHM
3acib peamizamii crparerii BCTAaHOBJICHHS KOH-
TakTy ((haTu4yHOi), MOSCHIOBAJIBHOI, apryMeH-
TaTUBHOI, MAHIMYJISATUBHOI 1 CYyreCTUBHOI CTpa-
terid. KoHTakTuBM — cTparerii BCTaHOBJICHHS
KOHTAakTy ((parnvHol), TUPEKTHUBH — MaHIMTyJs-
TUBHOI Ta 3aKJIWYHOI CTpaTerii, eKCIpecuBH —
CYTeCTHBHOI Ta BaJIOpaTUBHOI cTpareriii. [lekmna-
paTUBIB 1 KBECUTHBIB y HAIlIOMYy MAacCHBI JIaHUX
He 3a(iKCOBaHO.

[lepciekTHBY MOAANBIIMX JIOCTIIKEHb BOA-
Ya€EMO B JIOCHIKEHHI JIEKCHKO-CTUIIICTHUYHUX
BJIACTHBOCTEH  BHOKPEMJICHHX CTpaTeriﬁ 1
TAaKTHK, & TAKOK BU3HAYCHHI iX poIi B CTPYKTYp-
HO- KOMH03I/II_III/IHOMy PO3rOpTaHHi AHITIOMOBHO]
MIPOTECTAHTCHKOI MPOTOBIII.
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CYYACHWUN AHIMOMOBHWUA NOETUYHUN OUCKYPC:
MYNbTUMOOANBHUA ®OPMAT
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Cmammio cripIMO8aHO Ha OKPECITIEHHST MynbMUMOdaribHO20 (hopMamy Cy4acHOZ0 aHarTOMOBHOZ0 MOEeMUYHO20 OUCKYPCY.
[loemuyHul QUCKYpC 8U3HAYAEMBCS SK PO3YMOBO-MOBIIEHHESa QisifIbHICMb, WO OXOM/TOE NPOUEC | pe3yribmam — noemuyHul
mexcm (ghpaemeHm rnoemuyHo2o OUCKYPCy), 30pieHmMosaHa Ha MoemuyHy KOMyHikauito Mix adpecamom ma adpecaHmonm.
Taka komyHikauis 8i0bysaembcsi Ha nepemuHi pisHUX Modycie, a came: 8epbasbHO20, 8isyarnbHO20, agdianbHo20 ma agdialib-
HO-8i3yarnbH020. [1id Modycamu po3ymMitombCsi cemiomuyHi pecypcu, 3adisHi 8 KOHCMPYBaHHI Po3Maimms GhopM y Cy4acHoMy
aHa/10Mo8HOMY oemu4yHoOMy OUCKypci. BidyarnbHi, abo 2pacbidHi, enemeRmu b6epymb ydacmb y MybmMuMoOaribHOMy KOH-
CMpYyro8aHHi CMUCHTIE y MOEMUYHUX meKemax, siKi Cynposo0XyrombCs inocmpauiamu. AediaribHi ceMiomuyHi pecypcu 3aryya-
H0MbCS 8 PO320PMAHHS MOeMUYHO20 OUCKYPCY 8 Pe3yrbmami nepeoCMUCIIEHHST aKyCmuU4YHO20 cepedosula 8ideoizop, 20MOHY
synuuyb abo pummy i po3mipy cydacHux xaHpie My3uku. Cumbio3 sizyanbHo20 ma asdiarbHo20 Modycie 8us8NIemsCs y eide-
OpOJ/IUKax, CMBOPEHUX 3a Momugamu Moemu4yHo20 OUCKYpCy abo Y CUEHIHHUX YUMaHHSX noemuyHux mexkcmie. Y cmammi
PO3MEX08yrMbCS OU2IMOOEPHICMChKUL ma MemamoOepHICMCLKUL Pi3HOBUOU Cy4acHO20 aHa/loOMOBHO20 MOemuUYHo20 OuC-
KypCy, WO Xapakmepu3yombCs XaHpogoto 2i6pudHicmio i napadokcarbHicmio. [ueimodepHicmebKul noemuyHUl OUCKypC €
8MINEHHAM UUGhpo8020 meKcmo- ma OUCKYPCOMBOPEHHS, WO IPYHMYemMbCsl Ha 3acadax «ecmemuku» iHmeHYjliHo20 3aro-
3UYeHHS, naziamy ma wmamrly8aHHs1 | KOHCMPYremMbCs 3a O0ONMOMO20K HEKpeamuBHUX MEXHIK «KOMiko8aHHS-6CMasKu» ma
«nowyKy-komminauiiy. Creyucbika nopodxeHHs mako2o mury duckypcy nepedbaqdae 3acmocysaHHs Luhposux mexHomnoaiti
i ilo20 po3eopmaHHs y eipmyarnibHOMY fpocmopi, mobmo mepexi IHmepHem. KeiHmeceHyis MemamoOepHisMy rornsieac 8
rocmitiHiti pyxomocmi, QuHamiyi XyOoxHIX GhopM, BKITHOHaKoHU MOeMUYHI, MiXK HaigHUM MOOEPHICMCLKUM eHmYy3ia3MoM, rpaa-
HEHHSIM 00 HECKIHYEHHO20 EKCrIepUMEHMY i YUHIYHOK MOCMMOOEPHICIMCHKOK IPOHIEH, WO y8UPa3HIOEMbCS 8 HarpyXeHOMY
MasimHuKornoOibHOMY KOITUBaHHI Mixk 2emepo2eHHUMU (hopMamu eepbaribHo20 ma HegepbaribHO20 Mucmeymea.

KnioyoBi cnoBa: CyyacHW aHrNIOMOBHWIA MOETUYHWUN AUCKYPC, MYMNbTUMOZANbHE KOHCTPYIOBaHHS CMUCHIB, NOETUYHI
thopmu, gurimoaepHi3M, METaMOAEPHI3M, )KaHPOBa rBPUAHICTb.

CONTEMPORARY ENGLISH POETIC DISCOURSE: A MULTIMODAL FORMAT
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The article focuses on outlining a multimodal format of contemporary English poetic discourse. It defines poetic discourse
as a cognitive and speech activity, embracing the process and result — a poetic text (fragment of a poetic discourse), aimed at
poetic communication between the addressor and the addressee. Such communication evolves at the intersection of different
modes, namely verbal, visual, auditory and audiovisual. The modes are semiotic resources involved in construal of a variety of
poetic forms in contemporary English poetic discourse. Visual, or graphic, elements participate in multimodal meaning making
in poetic texts with illustrations. Auditory semiotic resources take part in the evolvement of a poetic discourse as an outcome
of videogames or street noise’s acoustic environment and / or rhythm of present-day musical genres. Symbiosis of visual
and auditory modes is manifested in screened or animated versions of poetic texts, as well as in poetic readings. The paper
differentiates between digimodernist and metamodernist poetic discourse characterized by genre hybridity and paradoxicality.
Digimodermnist poetic discourse embodies digital text- and discourse construing based on “aesthetics” of intentional appropriation,
plagiarism and copying by means of uncreative techniques “copy-paste” and “search-compile”. It presupposes involvement of
digital technologies and unfolding in virtual space, i.e. Internet. Metamodemnist poetic discourse evolves in constant mobility
of literary forms, including poetic, between naive modemist enthusiasm, striving for experiment and cynical postmodern irony
actualized in pendulum-like oscillations of co-existing heterogeneous verbal and non-verbal poetic forms.

Key words: contemporary English poetic discourse, multimodal meaning making, poetic forms, digimodernism,
metamodernism, genre hybridity.
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|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

1. Beryn

Ha 3nami XX—XXI cT. coniaiibHO-eKOHOMIYHE
W CyCHUTbHO-KYIIBTYPHE JKUTTS JIFOJICTBA Xapak-
TEPU3YETHCS KPU30BUMH SIBUIIAMH. Y TIpar-
HEHHS JI0 BIATBOPEHHS IIUX KOJII3i 1 CynepedHo-
CTel y po3MaiTiii MoeTHYHIN TBOp'—IOCTi MUTIIIB
TOCTUYHOIO CII0BA KOHCTPYIOKOTH J0CBiN nepe-
JKUBAHHS JIFOIMHOIO CYCIUTBHUX 3MiH 1 TOMIH,
BUKJIMKAHUX OYpXJIUBUM DPO3BHUTKOM CYYaCHUX
iHpopManiiHUX TexHOIOTriiH. CBOEIO Yeproro, 1e
YBUPA3HIOETHCSI B TMOSIBI HOBUX THIIIB MOETHUY-
HOTO JUCKYpPCY SIK MPOILECY 1 pe3ynbTary po3y-
MOBO-MOBJIEHHEBOI ISUIBHOCTI 3 OCBOECHHS Ta
KOHIENTYyasi3alii HaBKOJUIIHBOTO CBITY Kpi3b
pU3My HOT0 OXYJAO)KHEHHS B NOETUYHUX TEK-
CTax ILJISTXOM TBOPEHHS HOBUX MOETUYHUX (HopM
1 xareropiii. IloeTuuHuii JUCKYpC CHOTOAECHHSA
MIEPETBOPIOETHCSI HA CEPENOBUINE 3ITKHEHHS
MIPOTHIICIKHUX, YACOM CYNIEPEWINBHX ITOCTHIHUX
KT Ta HaIpsMIB, K1 OJTHOYACHO MOPOIKYIOTh
1 3amepeuyyroTh OAHE OIHOTO, TBOPSYM TMapa-
JOKCAJIbHICTh TAKOTO IMCKYpCY, Ta came BOHa
crpuse MaKCUMalbHIM aKTHBi3alii TBOPYUX
3yCuib, 0€3 SKOI BUHUKHEHHS HOBOTO 3HAHHS
HeMoxxuBe (DmmreitH, 1988: 5—10).

3 ooy Ha BHUCYBaHHS MapaoKCaTbHOCTI
MOETUYHUX KaTeropiil i popm Ha nepeHiii miax,
Cy4YaCHUM aHINIOMOBHUN TMOETUYHHUUN JIHCKYpPC
XapaKTepU3y€eThCs MYJIbTHMOAIBHICTIO, 110
T AKPIIUTIOETECS HOTO iHIIMMH PHCAMHU: CKIICK-
TUYHICTIO, IHTEPAKTUBHICTIO, HEIHINHHICTIO,
TeTEePOTEHHICTIO, TPAaHC)KAHPOBICTIO, AHTHXY-
JTO’KHICTIO, MOOLJTBHICTIO Ta 1ppaIlioHAIBHICTIO.

XPOHOJIOT1YHI MEXi Cy4yaCHOTO aHIJIOMOBHOTO
MMOETUYHOTO JUCKYPCY BU3HAYaIOTh, BUXOIAYH 3
TpaﬂnuiﬁHoi' nepioan3anii BCECBITHBOI 1CTOPIi
1 yTOuHEHHs, 3amponoHoBanoi M. Enmreinom
(9HHJTCI/IH 2005: 14-15). Wnerbes po HeoOXi/I-
HICTB PO3MEKYBaHHS IOHATH «MOJIEPHEY 1 KITOCT-
MOJIEpHE» 3 OMIALY Ha crenu@iKy iICTOPUUYHOTO
3MICTY, 3aKJIAZICHOTO B iX pO3yMiHHS. TepMiHOM
«MOJIEPHICTB» MO3HAYa€eThCs ycs enoxa Hosoro
UYacy, a «MofepHi3M» BHCTyHae i 3aKIIOUHUM
niepionoM. CBO€IO0 4YEProro, «MOCTMOJIEPHICTH)»
TIIYMAuUThCS SIK OaraToBiKOBa €rmoxa, 10 CIIAye
3a HoBum Yacom, HaTOMICTh «IOCTMOAEP-
HI3M» € MOYaTKOBUM TEPiOIOM MOCTMOAEPHOCTI
(Tam camo).

VY cyuacHiii OpHTaHCBKIA MOETUYHIM Tpa-
JIMIIii, 3 OHOTO OOKY, WIEThCS MPO MOXKJIMBOCTI
BCTaHOBJICHHSI XPOHOJOTTYHUX MEX Cy4acHOCTI,
a 3 1HIIOTO — MO IX BIIKPUTICTh. AJXKE TTOHATTA
«CYYaCHICTBY» € OHTOJIOT1YHO TUHAMIYHUM, TOOTO
nependadae mocTiiHui pyx ymepen (Robinson,
2013: 2). Y KOHTEKCTI ITI€T CTaTTi, CHUPAIOYHCh Ha
koHtemnito [1. PoGiHcoHa, BU3HAYaEMO Cy4yacHUit

AHIJIOMOBHHMI TOETUYHUN JIUCKYPC SIK XPOHO-
JI02iuHUll nepiod ChOTONICHHS, BIIACHE, OCTaHHI
60 pokiB noetnynoi TBopuocTi. Kpim Toro, moe-
TUYHI TEKCTH, IO € aKMyalbHUMU HHUHI, HE3Ba-
JKArOuM Ha Tepiof] iX CTBOPEHHS, JIEII0 YMOBHO,
aJie TaKOK BBAXKAKOTHCS ()PAarMEHTAMH CydacHOTO
AHIJIOMOBHOT'O MIOETUYHOTO JTUCKYPCY.

Ils crarTs 30pi€HTOBAHA HA OKPECIICHHS
MYJBTUMOJIATILHOTO (hOpMaTy Cy4acHOTO aHTIIO-
MOBHOTO TIOETUYHOTO JUCKYpPCY, IO € BJAacHE
ii o0’exToM. [HmIMMU croBamu, WIETHCA MPO
CyYaCHUM aHITIOMOBHUM NMOETUYHHU JUCKYpPC Y
fioro riOpuaHIA Pi3HOKAHPOBOCTI Ta PO3MAITTI
MYJIBTUMOJIATBHUX MaHipecTariil.

AKTyallbHICTh CTaTTi MPOJUKTOBAHA Iif-
CHJICHUM  HAyKOBUM IHTEpeCOM J0 J0cCTe-
MCHHO HOBHX Tediid, IO 3apOKYIOThCA B
MOCTUYHINA TBOPYOCTi, OCOOMMBE Miclle cepesn
SKUX 3aliMalOTh JUTiMOJAEPHI3M (CKOpOYEHO
BiJ digital — ouei — yugposuii 13 NONANBIINM
3IMUTTAM 31 clioBoM moodeprizm) (Kirby, 2009)
Ta MeTaMOAePHI3M (BiJ TP. uetd — midic, nicas,
uepes, metaxis — NPOMINCHULL CMAH, KONUBAHHS
ma cnienpuyemHicms NPOMUNENHCHUX, CYynepe-
ynusux nomocie) (Vermeulen, van den Akker,
2010). ®opmyroThCcsi HOBI PI3HOBHIIU TOETHY-
HOTO JHMCKYpPCY — JAMTIMOJEPHICTCHKHUI 1 MeTa-
MOJIEPHICTCHKIH.

2. JIuriMoepHicTCHbKUI i MeTaMOIepHICT-
ChKHii pi3HOanm MOEeTUYHOI0 JTHCKYpCY:
riopuaHa pl3H0)KaHpOBlCTb

VY KOHTEKCTI wi€i cTaTTi TIyMauuMo Hoe-
MUYHUIL OUCKYpPC SIK PO3YMOBO-MOBIICHHEBY
JSITBHICTD, 110 OXOIUTIOE MPOIEC 1 pe3yabTar —
MOETUYHUHN TEKCT ((pparMeHT MOETUYHOTO JIHC-
Kypcy), CIIpIMOBaHy Ha MOETUYHY KOMYHIKAIIif0
MDK afIpecaToM Ta aJpPECaHTOM, sKa Bi/10yBa-
€ThCS B i p13H1/1x Mojycax (MOCTHYHHH TEKCT,
#oro ayniosisyanbHa Bepcis — BiZCOKIiN, abo
eKpaHi3allis Ta UTFOCTpallis), 0 3HAXOIATHCS Yy
BITHOIIIEHHSIX BsaeMogli'l' B3a€MOBIUIMBY Ta B3a-
€Mo3yMOBIIeHOCTI. [IpudoMy moeTHyHa TUCKyp-
CUBHA JiSUTbHICTH TOCTA€E CB1IOMO ab0 T03acBi-
JIOMO 1HTEHIIMHOIO 3 ONIsAAy Ha crenudiky
TBOPYOro, a00 aBTOPCHKOTO, 3aAyMy. Y MOETHY-
HOMY JHMCKYPCi CHOTOJCHHS a/[peCaHT 1 ajapecar
HE 3aBK/IH MPOCTOPOBO i XPOHOIOTTIHO IUCTAH-
miioBani. Y BipTyampHOMY TpocTopi — y Bcec-
BITHIN Mepexi [HTepHeT — B pexuMi OHJIAH
B3a€MOJIisl a/ipecaHTa Ta ajapecara BiJOyBa€eThCs
B CUHXPOHHOMY PE€XHMi, TOOTO B OJJHOMY 4aco-
BOMY npoMikKy. Kpim Toro, agpecar moxe nepe-
TBOPIOBATHUCh HAa aJpecaHTa IiJl 4ac TBOPEHHS
B1JICOPOJIMKY 32 MOTHBAMH TOTO YH I1HIIIOTO TOe-
TUYHOTO TEKCTY a0 SIKIO JAOMUCY€E MOSTUYHUI
TEKCT, TPOTIOHOBAHUI aJIPECAHTOM.
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[ToeranmHo po3kpreMo cienuiky TUriMonep-
HICTCHKOTO Ta METaMOJEPHICTCHKOTO TMOETHY-
HOTO JHUCKYPCY, BUXOJSYH 3 iX MYIbTHUMOJAJb-
HOTO XapakTepy Ta }KaHPOBOI riOPUIAHOCTI.

JIUTiMOZIEpHICTCHKUI TMOETHUYHUN  JUCKYPC
€ BTUICHHSM LU(POBOrO TEKCTO- Ta TUCKYPCO-
TBOPEHHS, IO TPYHTYETHCS Ha 3acajax «ecre-
TUKW» IHTEHI[IHHOTO 3alO3MYEHHs, IJariaty Ta
IITAMITYBaHHS 1 KOHCTPYIOETBCS 32 JTOTIOMOTOIO
HEKpPEaTUBHUX TEXHIK «KOIIIOBaHHI-BCTABKN
(“copy-paste”) Ta «TONTYKY-KOMIUISIIIIT
(“search-compile™) (Kirby, 2009: 10; Goldsmith,
2011: 23). Cneuundika mopomKeHHs TAKOTO TUITY
JTUCKYpCY Tependadae 3acTOCyBaHHS IUPPOBUX
TEXHOJIOTIH 1 WOro po3ropTaHHS y BIpTyallb-
HOMY POCTOPi, TOOTO Mepexi [nrepuer. [1pomy-
[EHTAMH TaKOTO JKaHPY MOETUYHOTO THCKYPCY
BHUCTYMAIOTh TaK 3BaHI KiOepHmoeTW4Hi reHepa-
TOPH — CIEUiaJbHO PO3pOOJIEHI KOMIT IOTEPHI
nporpamu Ta MHUTIII, 5IKi 3a7Ty4ar0Th JI0 TBOPYOTO
TpPOLECY iIHTEPHET-PECyPCH.

3ap0)1)K€HH$I JUTIMOZAEPHI3MY B110yBa€ThCSIS
HanpukiHii 1990-x pp. Ta mocTymoBo HaOHpae
00epTiB, MEPETBOPIOIOYNCH HA NPOBIAHY TEH-
JICHIIIIO B aKTyasli3allii KYIbTypPHHX, COLiaIbHIX,
TNOMITHYHAX 1 TEXHONOTIYHUX MPAKTHK Cydac-
HOCTi. 3B’s3KH HOCTMOIlepHISMy 1 jwrivozep-
HI3My MalOTh DIi3HHH XapaKkTep BiX PO3yMiHH:
TOro, IO JIUTIMOZCPHI3M €  MOCIITOBHHKOM
MMOCTMOJIEPHI3MY, PEaKli€l0 Ha OCTaHHIH, HOro
JIOTTYHUM TPOJOBKEHHSM JI0 CHIBICHYBAaHHS IIMUX
nBox (opmartiii HarpukiHil XX cT. BuznaueHnus
JTUTIMOZEPHI3MY PETIPE3CHTOBAHO B q)opMi Kajiam-
Oypy, 1110 CTa€ MOXKJTMBHM 3 OISy Ha MOTiCeMaH-
TUYHICTB JISKCUIHOI OAWHMUII digital — yughposuii,
makuil, wo 6iOHOCUMbCL ab0 € NOJIOHUM 00
nanvyis, KOHCMPYIOBAHHI CMUCTY 34 00NOMO20I0
HaMUCKAHHs naivyem Ha Kiasiuy abo 3a 0ono-
MO2010 00H020 KK HA KOMN TOMepH) MUuLy; Ouc-
kpemHa Oisi. OUEBUIHUM € T€, IO TEPMIH «IIHTi-
MOZEPHI3M» («IU(PPO MOIEPHI3M») YTBOPEHO B
pe3yabTaTi CKopodeHHs cioBa digital — ouei Ta
HOr0 MOAATBIIIOrO 3TUTTS 3 HOMIHATUBHOIO OJU-
HUILIEI0 MoOdepHizm. IIpoTe He BCe Tak MpOCTo, SIK
3MIAEThCSI HA TIEPIIMN MOIISI. 3a € Ha3BOKO
CTOiTh B33a€EMO3YMOBIIEHICTh I_[I/I(I)pOBI/IX TEXHO-
JIOTi# 1 HOBOI TEKCTYaJbHOCTI (Klrby, 2009: 1).
Konu koHCTpyrOBaHHS 3HAYCHHS 1 T€HEPYBaHHS
CMHUCITY BiJIOYyBA€ETHCS JIUIIE IIUIIXOM HAaTUCKAHHS
Ha KJIaBlaTypy KOMII'IOTepa, ajpecar CTae IOB-
HICTIO 3allydeHUM Y IIPOLIEC TBOPIHHS TEKCTY.
[HImIMMYK cnoBaMH, CydaCHMI aHINIOMOBHHU IO€-
THYHH JUCKYPC XapaKTCPU3YEThCS iHMEpPaK-
muenicmio, TAHAMIYHOIO B3a€MOJIIETO aJpecanTa
W agpecara B MpoIeCi TBOPEHHS 1 CIIPUHHATTS
MMOETUYHOTO TTOB1IOMJICHHSI.

JluriMoziepHI3M  THOSACHIOETBCA 3 PI3HUX
MO3UIH: SIK pe3yJIbTaT BIUIUBY KOMIT FOTepr3allii
CYCHUIBCTBA HAa KYJIBTYpHO-ECTETUYHI (HOpMH;
K HU3Ka HOBHUX €CTETUYHUX BJIACTUBOCTEH; K
KyJIbTypHa peBomonis. Cepell OCHOBHHUX pHC
JTUTIMOJIEPHIZMY BUOKDPEMIIIOETHCS MAUHHICTb,
sKa TOJIATAa€ B HETPUBAJIOCTI iICHYBaHHS TaKUX
TEKCTIB, MO-TIEpIIe, 3 OIIAAY Ha TEXHIYHI MOX-
muBocTti. [lo-gpyre, BpaxoByro4Hu ixX 3MICTOBHI
wian (Kirby, 2009: 52). HaBpsm 9l B KOTIO
BUHUKHE OaXaHHs yApyre O3HAHOMHUTHCH 13
NAa2aHuMu 8ipuamu — crappy poems, siK BIy4HO
3azHauuB noet-(rapdict K. Cimem Moxamman
(aamn. K. Silem Mohammad) B omHOMYy 3 TO€-
TUYHUX TBOPiHb “Poems About Trees” — «Bipwi
npo Oepesay. Xoda JIOCTEMEHHO HapiKaTh Ha
HOB1 TEXHOJIOT1i HE BUAAETHCS MOMJIHMBHUM. 3aB-
JSKH IM «HOBOTO JIUXaHHS» HAOYIM TOETUYHI
tekctn CriBena Kpeitna, Pobepra ®pocra,
Cuneaii Ilnat, I>xona Embepi, Expapaa Kawm-
MIHTrca Ta 0ararboX I1HIIUX.

XapakTepHUMU 7S JUTIMOAEPHICTCHKUX
MOETUYHUX TEKCTIB CTAIOTh ACUCEMHICMb,
nepeoCMUCIeHHs MeKCMOo8UX polell, MIHIUBICIb
MEeKCMOoBUX Medic, ecmemura IH@OaHmunizmy,
nepedinbueHoi  peanbHoCmi, — CeMaHmu3ayis
nomunok (Kirby, 2009: 52-55). @yHkiioHansHy
nepeopienranito (tepmin A.E. JleBHIIBKOTO)
YYaCHHUKIB TMOETUYHOI KOMYHIKAIlli TIOSCHIOE
aMEpUKAHCbKUIM MoeT («moe3is MOBU», abo
MeTaroesisi), €ceicT, pemakTop 1 TepexiIaaad
Yapns3 bepumrerin. Tak, BiH 3a3Hauae, 110
aIpeCaHT MOETUYHOTO TOBIJOMIJICHHS AKTHBHO
3aIy4€HHl 1O KOHCTPYIOBAHHS HOTO CMHMCIY,
B Takuil cHoci0 NepeTBOPIOIOYUCH Ha HOro
anpecara, «BupoOHUKa» (Bernstein, 2011: 49).
HacnpaBnai, B auriMomepHi3Mi 4nTad IMepeTBO-
proeTbes Ha asropa. [lo-mepmie, komu oMy B
IHTEpAaKTUBHOMY PEXKHUMI TMPOTOHYIOTh JIOTH-
caTl MOETUYHUH TeKCT abo CTBOPUTH HOro
camomy (ReadWriteThink, 2015). Tlo-apyre,
KOJIM YMTau MOETUYHOTO TEKCTY/TEKCTIB CKIIaJae
(BUTOTOBJISIE) OTO/iX Bi3yallbHYy IHTEPIPETALIIIO.

O00B’I3KOBOIO0 YMOBOIO JIJISI BU3HAUYEHHS TOTO
YU IHIIOT'O JKaHPY MOETUYHOT'O TUCKYPCY SIK JIUTi-
MOJIEPHICTCHKOTO € Horo Oe3mnocepenHs IMoB’s-
3aHICTh 13 MUGPOBUMHU TEXHOJOTIAMH. [HITMMHU
cioBaMH, cnenudika MOpoHKEHHSI TAaKOTO THITY
JTUCKYpCY TPOJUKTOBAHA CEPEOBUIIEM HOTO
po3ropraHHs, 3aco0aMH Ta crocodamu #oro
MOPOKEHHS aJJpeCaHTaMH i OCMUCIICHHS aJpe-
caramu. [HIIMMU clioBamu, 1Ieé AMCKYpPC, SKHI
TEHEPYETHCS 3a JIOMOMOTo0 U(PPOBUX 3ac00iB
nepenavi, CTBOPEHHs Ta 30epiranns iHdopmariii,
Ha 3pa30K KOMIIIOTEpIB, IUIAHILIETIB, ai(oHIB
(arrn. born digital) (Hayles, 2008: 3).
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VY nurimMozmepHi3Mi MOETUYHUN 00pa3 y Horo
KJIACUYHOMY TIOTPAKTyBaHHI I1€PETBOPIOETHCS
Ha mexHoobpa3 — MOOUIBHUN 1 HeCTaOUTLHUH.
BinMiaHICTE TeXHOOOpa3y BiJI TEKCTOOOpasy
MoJisira€ B IOB’SI3aHOCTI HOTO0 CTBOPEHHS 3
IHTEPaKTUBHICTIO, BIPTyaJIbHUM IPOIECOM Ta
3acO00M TIOMIMPEHHS 3a JOTIOMOTOI Mepexi
[HTEpHET, KOMTM pOoJTi aBTOpa 1 YMTada/iHTepIpe-
TaTopa 3MIIIYIOThCS.

besnepeuno, umbpom TEXHOJIOT'1i, HOBI
3aco00M KOMYHIKAIlii CTaroTh HallBU3HAYaJIbHi-
IIMMH YMHHUKAMH TIEPETBOPEHD XYI0KHBOI CBi-
IIOMOCTI, ITOETHYHOTO MUCJIEHHS Ta X BHSBIB.
[IpoTe HE BCi jKaHPU CyYaCHOTO aHIIIOMOBHOTO
MOETUYHOTO JAMCKYpPCY BITUCYIOTBHCS B II€ KOJIO.
VY pesyaprari eMMmipHUYHHUX CIOCTEPEKEHb 3a
XyIO)KHIMH  (hOpMaMH  CydacHOCTI oQopMITIO-
€TBCS HANPSIM MemamooepHizm, KUl HaOyBae
nenani Oineinoro nomupenHs (Vermeulen, van
den Akker, 2010: 1). B erumomnorii npedikcy
Mmema- (BT TP. Weta — Midic, nicis, yepe3) 3aKia-
JICHO CYTHICTh TMOTPAKTYBaHHS MPOIOHOBAHOTO
(dbeHomena. Y MeTamMonepHi3Mi moeTHYHi GopMu
XapaKTePU3YIOThCS K JIMHAMIYHI.

KBiHTeceHIlisT MeTaMOAEepHI3MYy TIOJATAE Y
MOCTIWHIN pyXOMOCTI, JMHAMIII XyIOKHIX (PopM,
BKJTFOYAIOUX TTOETUYHI, MK HAIBHUM MOJICPHICT-
CBKHAM CHTY3ia3MOM, MpPArHCHHAM [0 HECKiH-
YCHHOTO CKCIICPHMCHTY 1 IMHIYHOIO MOCTMO-
JIEPHICTCHKOIO 1POHI€I0, 110 YBUPA3HIOETHCS B
HAMPY/KCHOMY MAasTHUKOMONIOHOMY KOIMBaHHI
MDK TeTCpOreHHHMH (opMamu  BepOaIbHOTO
Ta HEBEpOANbHOIO MUCTELTBA, SIKi OZHOYACHO
CHIBICHYIOTb, HE 3allepeuylOud OIHA OIHY
(Vermeulen, van den Akker, 2010: 14). Mera-
MOJIEPHI3M  XapaKTEpU3YEThCSI  3arOCTPEHOIO
HEeOpOMAHMUYHOI YYymME-
gicmto, TOOTO BIIPOIKEHHSIM
MparHeHHsT MUTIIB [0 M-
HECEHOro, BIJBEPTOro Ta
JTIPUYHOTO, pazoM i3 30epe-
JKEHHSIM TOHAJIBHOCTI amaTii,
CIPSIMOBAaHOCTI JIO JCKOH-
CTPYKIIi 1 CHMYJISIKpU3amii
xynoxHix ¢opm (Gibbons,
2014: 3). Y MeramozaepHicT-
CbKOMY MOETHYHOMY JIUC-
KypcCl Taka JMHaMiKa BT1JICHA
y B3a€EMOJIi1 HECYMICHHX MOe-
TUYHUX (OPM — BiA cTepeo-
THITHUX, 0€300pa3HuX, aKTy-
QJII30BaHUX Y «KOMIAKTHHUX»

BepOaIbHIIl
Mozyc

ayiabHuii
MOJIyC

CHUHTaKCUYHUX KOHCTPYK-
IIiHX, A0 MPUHIHUIIOBO HOBUX,
KEHOTHUITHUX (benexona,

2004) 3 yCKJIaIHEHOIO CHH-

MyasrTuMoaAadbHIiCTB

ayriaabHui

TaKCUYHOIO CTPYKTYPOIO 1 HECYMICHHMH IOe-
TUYHUMH CBITaMHU, IO BiJIPI3HAIOTHCS 32 TAKUMU
napameTpamu: MOJKJTHBICTH/HEMOXKIIUBICTb,
peabHICTH/UTFO30PHICTh, 3HAKOBICTH/HE3HAKO-
BiCTh, YHIKQJIbHICTH/MHOXKHHHICTb, IITICHICTB/
(dbparMeHTapHICTh, YITKICTH/PO3MUTICTh. Takuii
KOHTEKCT CIpUSE€ «OKUBJICHHIO» BHYTPILI-
HbO1 (OPMH CIIiB, 3 SIKUX YTBOPIOIOTHCS TOE-
THYHI (POPMHU, TOOTO PO3YMIHHIO iX JIEZIBE CXO-
TUTIOBAaHUX, «YIaBaHUX», MIHIMBHUX 1 MO31pPHUX
CEMaHTHYHUX O3HAK Ta BUSBICHHIO IPUXOBAHUX
CMUCITIB.

['iGpuaHa pi3HOKAHPOBICTH JAUTIMOAEPHICT-
CBKOTO Ta METaMOJIEPHICTCHKOTO PI3HOBUIB
MOETUYHOTO JIMCKYpPCY TOJISATAE, 3 OJHOTO OOKY,
B pO3MAITT1 *aHpIB, 110 CIIBICHYIOTh Y MeEXax
TOTO YH 1HIIIOTO Pi3HOBHUY, 3 1HIIOTO OOKYy — B
MEePETUICTCHH] XapaKTepHUX PHUC Pi3HUX JKAHPIB
HaBiTh B OJHOMY IMOETHYHOMY TeKCTi. Pi3HO-
BUJAMU  JUTIMOJAEPHICTCHKOTO  MOETUYHOTO
JIACKYPCY €, 30Kpema, KIHeTUYHA MO0e3is, 3Ha-
iinena noesis (aHL. found poetry), xonomnoesis
(aHrn. code poetry), lHTepaKTI/IBHa noe3is (aHr.
interactive poetry), moesis ¢eicOyka (aHTIL.
Facebook poetry), a takox moesis Dmapdy
(anrn. Flarf-poetry) Ta cnam-noesis (auri. Spam
poetry).

3. JluriMonepHicTChbKHUI i MeTamoaepHicT-
CbKHIl PI3HOBHIM TOETHYHOr0 THCKYPCY:
MaHi(pecTanii MyJIbTUMOIAIBHOCTI

VY crarti po3pi3HAEMO TOHATTS MYJIBTHMO-
JATBbHOCTI, IHTEPCEMIOTUYHOCTI, 1HTEPTEKCTY-
aJBHOCTI Ta IHTEPAUCKYPCUBHOCTI, 1110 rpadiuHo
penpe3eHToBaHo HUXkue (puc. 1).

Inmepcemiomuunicms TIIyMauuMo SIK 3a1is-
HICTh Y KOHCTPYIOBaHHI MOETUYHUX (OPM Pi3HUX

Bi3yalbHHUI
Mojyc

KOJU

CIIOBECHUH /
epaciunuil

sizyanvHuil

ay/lioBi3yaIbHUI

[HTEpCEMIOTHYHICTD
MOJyC

ayniosizyanshuil

inmepcemiomuyni
mpancghopmauii

Puc. 1. Mozaeas intepceMioTHYHOT B3aeMo/ii y KOHCTPYIOBAHHI MOeTHYHHX (pOPM
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CeMIOTHYHUX CHCTEM, TOOTO KOZIB: Bepbalb-
HOTO, TpaivHOro Ta HEBEPOAIBHUX — Bi3yallb-
HOTO, aBJIaJBHOTO Ta aBIiOBi3yaJIbHOTO. My/ib-
mumooanvhicmey Tiependadae KOHCTPYIOBAHHS
MOeTUYHUX (OpM Ha MEPETHHI PI3HUX MOIYCIB
MOETUYHOIO AMCKYPCY, KOKEH 3 SIKUX allelltoe
JI0 TICBHOT CEHCOPHOI CHCTEMH ajpecara, ToOTO
30pOBOi 1 CIIyXOBO1 (BiZCOPOJIMKH, CTBOPEHI 3a
MOTUBaMH TOETMYHOIO JIUCKYpCY; CIICHIYHI
YUTaHHS OETUYHUX TEKCTIB), 30pOBOT (KapTHHHU,
SK1 CYNPOBOUKYIOTHCSI TOETUYHUMHU TEKCTaMM)
Ta CIYXOBOi (MOETUYHMH JUCKYpC, KEPEIOM
PO3TOPTaHHSI SIKOTO CTAa€ AaKyCTHYHE Cepeno-
BUIIE BiJIEOIrOp, TOMOHY BYJIHIF a00 PUTM i
pO3Mip cyyacHUX KaHpiB My3uku). [liArpyHTsIM
iHmepmeKkcmyaibHoCmi € BCTAaHOBJICHHS MIXK-
TEKCTOBUX 3B A3KiB. B3aeMomis MoeTHYHOro
JUCKYpCy 3 PI3HUMM XaHpPaMM HEXYI0XKHbOI'O
JIMCKypey (FOpUIUYHOTO, IHTEPHET-AUCKYPCY Ta
JMCKYpCy HOBHH) PO3YMIETbCS HAMHU SIK iHmep-
OUCKYPCUBHICHb.

Jlo mpukiamy, xapakTep HOETHYHUX (opm,
10 KOHCTPYIOIOTBCSI y CYYacHOMY aHIJIOMOB-
HOMY TIO€THYHOMY JUCKYpCi, BJacHe 3a0e3-
MeYyI0Th HOro MyJnbTUMOJANbHICT. Bussu
OCTaHHBOI CIIOCTEPITaIOTHCS y 3BYKOBHX (HEBEP-
OabHUX) MOCTHYHUX (POopMax, BapitOBaHHS SKUX
3aJIeKHUTh Bill JKaHPY JUCKYPCY, 10 AKOTO BOHH
BIIACHE HANICHKATh, BiJl 3a[yMy I10€Ta, a TAKOXK Bijl
iX OCMMCIEHHS M PEeKOHCTPYKIil, a MOAEKYIH 1
KOHCTpPYIOBaHHS aJipecaTaMu.

Tak, y My/IbTHMOZAIBHOMY OCTUIHOMY JIHC-
Kprl JIx.M. bennerra CHlBlCHYIOTB p13HOp1I[H1
MIKpO- Ta MaKpONOeTH4HI (OPMH, 110 BHPI3HS-
I0ThCSl IAPaIOKCAIBHICTIO.

VY HaBeneHUX MOETUYHUX TEKCTax 31 301pKu
«Bixno xomaxuy (anrn. “The Gnat’s Window™)
MYJIBTUMOJAbHICT  MapaJloOKCAIbHUX  T0e-
TUYHUX (OpPM CTae pe3ynbTaToM 3aTisTHHS
KUTbKOX HeBepOalbHUX KOMAIB B iX TBOPEHHI —
BepOaIbHOIO, Bi3yaJbHOTO i aBAiajbHOIO, IO
3yMOBIIIO€ TOTEHIIIHY MHOXWHHICTH 1 Oara-
TOBEKTOPHICTh iX iHTepmpertamii. [lo Toro x y
rpadiuHiii Gopmi TapagOKCANTBHUX MOSTHIHUX
dbopM TIPUXOBAHO MPEAMETHUH KOM, OCKLIBKH
BOHM HArajiyrTh GIKHA, eKpaHU menegizopa uu

wind text wind text wind
text wind text wind text
wind text wind text wind
text wind text wind text
wind text pants text wind
text wind text wind text
wind text wind text wind
text wind text wind text
wind text wind text wind

gasp

bloodl

slab wind slab wind slab
wind slab wind slab wind
slab wind slab wind slab
wind slab wind slab wind
slab wind FORK wind slab wind slab wind
slab wind slab wind slab wind slab wind
slab wind slab wind slab wind slab wind

KOMN ;omepa Haue «3akputa» Qopma Bipima
J103BOJIISI€ HOTO BLILHE POYHTAHHS B Oy/Ib-SKOMY
HANpsIMI — 3BEPXY JOHHU3Y Ta HABIAKH, CIIOYATKY
JIO KiHIISl 1 3 KIHI[sE JI0 IIOYATKY, 3 CePEIUHH TOLLO.
IIpo e curHanisye moBroproBaHa B y01x TPHOX
TBOpaxX HOMIHAaTUBHA OJUHMIS Wwind, sIKiii Biac-
THBl CEMAaHTHYHI O3HAKH BHUCOKOTO CTYTICHS
abcTparyBaHHs (abcmpakmmuicms — abCTPaKTHUI
IMEHHHK) — @imep, GUeUH, NOGIMPAHUL NOMIK,
0bepm abo 0is, dicsicmb (IIIECTIOBO) — epmimi,
Kpymumu, obepmamu, cniimamu. «be3BipioBa
KOMITO3UIIisD» KOXKHOTO TEKCTY PO3TOPTAETHCS HA
MOBTOPEHHI JIBOX JIEKCUYHUX OMUHUIL — wind
text, wind slab, wind shoe, rpadiyHO BUIIIEHUX
KypcuBoM. OnHaK y KOXKHY i3 HUX BOYIOBaHO
Yy KOPITHY JIEKCEMY TOCepeauHi — pants, fork,
Stone — Ta HaPUKIHII IEPILOTro i Apyroro Bipiia
KPYTIHIIIUM XUPHUM MIPUPTOM — gasp abo Beu-
KHMH JIITEPaMH 3 BUIIJICHHSIM KOJTBOPOM — blood.
BpaxoByioun Ha3By KHHIHU i 33/[yM 1O€Ta CTBO-
pUTH Bi3yalbHI 00pasH BIKOH i €KpaHiB, Tiyma-
YUMO HOMIHATHBHY OJMHHUIII0 Wind SIK ycCiueHy
bopmy window.

3 Meroro iH(EpeHIii 3BYKOCHMBOJIYHUX
acoriamiii (ceMaHTHYHI O3HAaKU HHU3BKOTO CTY-
neHst abcTparyBaHHs), MPUXOBAaHUX y (hoHEMax
Ta (OHEMHHX CHOIYYEHHSX, 3BEPHEMOCH JIO
ciopauka Qonectem b. llicnepa. Tak, /w/ B
IHIMaIBHIN TO3UIIii pa3oM 3 /i/ TTo3HaYa€e Heane-
BHEeHULl, HeCMIUKUIU PYX Y PI3HUX HANPAMKAX, /sh/
MIOB’SI3YETHCSL 3 WIOPOXOM, WLENEeCHOM, He3PO3y-
Minumu 38yKamu, /g/ acoIiOEThCS 3 TIPOIIECaMH,
110 BiOyBaIOThCS Yy TOPTaHi JIOAUHU. 3 OTIIALY
Ha 3a3Ha4YeHE BBA)KA€MO, 110 B MEPIIOMY BipIii
KOHCTPYIOIOTbCS CMUCIH WUBUOKOCHT NAUHY MeK-
cmogoi’ ingopmayii 'y sipmyanvHomy ceimi, Ha
eKpaHi menegizopa, a TAKOXK MONCIUBOCII O]
aopecama nepeniimamu, nepekpyuyeamu Oawi
Ha enacHuti pozcyo (wind text wind) axc noku
sucmavyums mepnints (gasp).

VY npyromy TBOpi reHEPYIOTHCSI CMHUCIIH, TTOB’ sI-
3aHl 3 QUHAMIKOIO, pyxomicmio, c606000t0 (wind)
Ta cmamukoio, oomexcenicmio (slab), a panTom
ix 3imxuenns (fork) 1 Hemunyuicme 3acmueHymu,
3aeyoumucs y eupi (blood). 3pemroro, B oCTaH-
HBOMY TBOPI 3aKPIIUTIOETHCSI MOTUB HEBNUHHOT

shoe wind shoe wind shoe wind shoe wind
shoe wind shoe wind shoe wind shoe
wind shoe wind shoe wind
shoe wind stone wind shoe
wind shoe wind shoe wind
shoe wind shoe wind shoe
wind shoe wind shoe wind
shoe wind shoe wind shoe

(Bennett, 2015)
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MobOitbHOCMI, SIKa BUIUTMBAE, 30KpeMa 3 CEMaH-
TUYHOI O3HAaKHU pPYXoMOcmi, sIKa BIACTHBA JICK-
CUYHIN ofuHHUII shoe, ane 3HEHAIlbKA KparuTiHa
nepyxomocmi (stone). T'padiuamii BUMIp CJO-
BECHUX TIOCTHYHUX 3HAKIB CIPHSIE 1X pPO3rop-
TaHHIO B aBIIAJIbLHOMY MOJYCi, BHIUJICHHS Kyp-
CHUBOM CTBOPIOE €(DEKT MiHAUBOCHI, WBUOKOCTI.
HaromicTh 1eKCUYHI OAUHULI, ITOAaH]1 3BUYaliHUM
mpudToMm, 3aTPUMYIOTh YBAry, MPUTaIbMOBYIOTh
MIPOYUTAHHS, CIIPUHHATTS 1 OCMUCIICHHSI.

Y MynbTUMOAAIEHOMY IIOETUYHOMY JAUCKYPC,
0 PO3TOPTAETHCSI B HOro 30ipmi «73 eipuiiy
(a”mn. 73 poems), amepukancbkuii noet K. I'onna-
CMIT €KCIIEPUMEHTYE HE JIUIIC 3 CYNOJIOKCHHIM
HECYMICHHX Ta CyNEepeYHHX MOCTUYHUX (opm,
TBOPEHHS SIKUX IPYHTY€EThCS Ha MIOPYIICHHI CHH-
TAaKCUIHUX KOHCTPYKIIH Ta TPaBUI BKHBAHHSI
MyHKTYAIlii, [0 3yMOBIIIO€ KOHCTPYIOBaHHSI HEO-
YiKyBaHUX CMHUCIIB, a W 3 TpadiuHo0, TOOTO
Bi3yaJ'IBHOI-O (hopMOIO0 HOMIHATUBHUX OJMHUIH —
KOMIIOHEHTIB IOCTHYHUX (OPM. Y Takuii crocid
K. TonncMmit Harsikae Ha 3MmicT i (opMy TOTO
MMOETHYHOTO, M0 BiH 30MPAETHCS TPEICTABUTH
Ha PO3CyJl YMUTAueBi/CIIyXaueBi/TsaadeBi. Axke
B IIUX MOCTHYHUX TEKCTaX BTIJICHO TOEIHAHHS
BepOaIBLHOTO, 3BYKOBOTO Ta Bi3yalIbHOTO KOJIB
(puc. 2).

3a MOETHYHOIO TPOI0 cloBaMH, (hoHemMami,
uudpamu, 3a BHPAXOBYBAHHSM 1 cucremarusa-
LI€I0 CKJAJIB CTOITh CBOEPITHA TUIOJOTI3ALlis
MOBJICHHEBUX OJIMHUIb. Y pe3ylbTaTi aHamizy
BCTAHOBIIIOEMO HH3KY KpUTEpIaIbHUX TPUH-

[UITIB, 332 SKUMH KOMIIO3UIIIHHO MOOYI0BAaHO
knacuikarii: 3a abeTKOBUM MOPSAKOM; 3a (POHO-
JIOTi€10; 3a KIIbKICHUM npuHIunoM. Hampukia,
dourly/hourly/John Gotti/sourly, Bruce Lee/
drolly/holy/lowly/slowly.

3araqoM Takui MyIBTHMONATBHHHA I0C-
THYHUH JUCKYPC PEalli3y€ThCs y TPHOX MOLYCax:
BepOanbHOMY, BI3yalbHOMY 1  3BYKOBOMY.
OcHoBHO0O onTuaHO0 TakTHKoIO0 K. Tonacmirta y
Bi3yaJIbHOMY BUMIpI € T€, 10 MAPKYETHCA SIK CITi-
BicHYBaHHS QoHY 1 pirypu. Y GoHi mpoCTynaroTh
BepOabHI 3HAKU-TIPUBUIM, SIKI HAKIIAIAIOThCS
Ha TpadigHO YITKO OKPECJIEHI CIOBECHI 3HAKH.
Yurauy/misgady/cioyxady MPOMOHYEThCS KO-
MyBaHHS YHCJICHHHUX CIUIETIHb Te€TEePOreHHUX
KOJIiB, sIK BepOanbHUX, TaK 1 HeBepOaIbHUX.

4. BUCHOBKH

I3 mpoBeneHOro  HAyKOBOTO  IOIIYKY
BUILJIMBAE, IO CY4YaCHUM AHIJIOMOBHUU MOE-
TUYHUN JUCKYpC BHPI3HAETHCS IKAHPOBOIO
riOpUIHICTIO, PI3HUM CTYIIEHEM IapaJoKcalli-
3amii 1 po3MaiTTAM MyJIbTUMOAAIbHUX MaHipec-
tamiii moetnunux (opm. Iloetnmunuit guckypc
BUTIYMa4y€TbCsl SIK  PO3YMOBO-MOBIICHHEBA
JISUTBHICTB, IO OXOTUTIOE TIPOIIEC 1 pe3yabTaT —
MOETUYHHUI TeKCT ((hparMeHT MOETUYHOTO JUC-
KypcCy), CIPSMOBaHA HA MOETUYHY KOMYHIKAI[ifO
MIDXK a/[pecaToM Ta aJ[PECAHTOM, fKa Bi10yBa-
€ThCs B ii PI3HUX MOLycax (OCTHYHUH TEKCT,
fioro ay)11OB13yaJILHa Bepcis — Bigeokdimn, abo
eKpaHizalis Ta UTIoCTpalis), MO 3HAXOASITHCS
Yy BIJHOLIEHHAX B3a€MOJli, B3a€MOBILIUBY

Puc. 2. Ioetuuni Texcru K. lonaemira 3i 30ipku «73 Bipmi» (Goldsmith, 2010)
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Ta B3aeMooOyMmoBieHOCTi. CydacHHUH aHIIO-
MOBHHUI MOETUYHUN TUCKYPC PO3MEKOBAHO Ha
JIBa PI3HOBUIM — TUTIMOJIEPHICTCHKUH 1 MeTa-
MonepHicTchbkui. [li MyTbTUMONANBHICTIO B
Cy4yaCHOMY AaHIJIOMOBHOMY MOETHYHOMY JIHC-
Kypcl pO3yMi€eMO KOHCTPYIOBAaHHSI IMOCTHUYHUX
¢opM Ha mepeTuHi HOro pi3HUX MOIYCIB, IO
aresro0Th JI0 Ti€T YK 1HIIOI CEHCOPHOT CUCTEMH
aapecara. Mmerbesi, 30kpema, Mpo Bi3yaJIbHHMA
MOJYC, IO AKTHUBI3YETHCS B MOETUYHUX TEK-
CTax, fAKI CYNPOBOKYIOTHCA UTIOCTPAIISIMH,
a Takok ciayxoBui. OCTaHHIN 3aisHUNA Yy PO3-
TOpTaHHI MOETHYHOTO IUCKYpPCYy B pPe3yabTari
MePEOCMUCIICHHSI aKyCTHYHOTO CEepeIoBHUIIA
BiJI€0IrOp, TOMOHY BYJIHIIb 200 PUTMY 1 pO3Mipy
Cy4YaCHHUX JKaHpiB My3HKH. J{0 TOro 3 crocTepi-
ra€Tbcsi CUMO103 Bi3yaJIbHOIO Ta aBAlajdbHOTO
MOJYCIB, IO BUSBISETHCS Y BiICOPOTUKAX,
CTBOPEHHX 32 MOTUBAMH MTOETUYHOTO AUCKYPCY,
a00 y CIIEHIYHUX YUTAHHSIX MIOCTUYHUX TEKCTIB.
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Y cmammi po3ansHymo numaHHs miyMadqyeHHs] ma 8U3HaYeHHsI MOBIEHHEBUX akmig 3 ypaxyeaHHSM iHMeHUioHarb-
HO20 3Micmy ma KOHmMeKCcmyasbHUX YMO8 3 NO3Uyii KO2HIMUBHO-MpazMamu4Ho20 midxody.

Yeaeca npudinsembcs npoyedypi 8U3HaYEHHSI MOBIIEHHEBUX aKkmig, sika Crpusie aHarnidy OUCKYpCy Kpisb Mpu3my Koe-
HIMUBHUX MexaHi3mig, Wo akmyanisyrombCs 8 KOHKpemHil peaynsmusHit 0isnibHOCMI 8 Mexax NneeHo20 KOMyHikamue-
HO20 omoyeHHs. BidnogidHo 00 KoeHimusHo-MpazmMamu4Ho20 nidxody mpaduuiliHa Knacugbikayisi MOBIEHHESUX aKmie
HeCrpoMOoXHa supillysamu npakmuyHi 3a80aHHs1 Yepes HaOMipHUU (hopmaniamM ma HexmyeaHHs iHmeHyjoHanbHoI npu-
PpOOU 8UCOBMIOBAHHS. IHMeHYjoHanbHicmMb € hyHOaMeHmarbHUM MOHSIMMSM fpagMamuku, 20/108HOK MaKCOHOMIYHOK
03HaKor, sIKy 0608’93K080 Cr1id 8paxogysamu ri0 Yac 8U3HaYeHHs1 NPUPOOU MOBIEHHEBO20 akmy.

basosumu 01151 doCniOKEHHS 8U3HAKOMLCS MOHAMMS OBEPXHE80I ma 2rubUHHOI npagMamuyHuUX CmpyKmyp, 86e0eHUX
8 obie 3a hyHKUioOHanIbHOK aHanoziclo Ao NosepxHe8oi ma anubuHHOI cuHMakcudHux cmpykmyp H. Xomcekoeo. epuwi
Maromb  6e310CepedHI0 KOPENAUIi0 3 MOHAMMSM eKcrilikamypu, iMiikamypu ma rnpecynosuuyi, siki 6CMaHo8/omMbCs
wiisixom noeziyHoi onepauii imnnikauii. MNMpouedypa 6azyembcs Ha epalicuaHChKili mesi npo 3Ha4yHy Pi3HULI0 MiXK CKa3aHUM
ma iMrIiKosaHuM, W0 C8i0YUMb MPO NEPE8axHO HeNPAMUL Xapakmep KOMyHiKamueHO20 Mpouecy.

3 ypaxysaHHsIM rpecyrno3uyitiHoi iHgbepeHUuii sk hopMu KOHUENmMyasnidogaHo20 3HaHHS fioziyHa onepauis imnikayil
€ IHCMpYMeHmMoM 8U3HaYeHHs1 cmpameaiti, makmuk ma MOBMeHHE8UX akmie 3 no3uuyilt koeHimusHoi npasmamuku. Mos-
TIEHHESI aKmu 8U3Ha4yarombCs WISIXOM aHanisy iMnnikamyp, ki gidobpaxaroms memy, a He (hopMy 8UCTI08IEHHS. M-
nikamypu ¢popmyroms enubuHHy npasMamuyHy cmpykmypy 8UCIIO8IIEHHS, Ha 8iOMIHY 8i0 No8epxHEesoI, aka akmyarisy-
embcs ekcrinikamypamu. [pouedypa cripsMogaHa Ha 8CmMaHOBIeHHST CMPYKMypU efubuHHO20 fpagMamu4yHo20 3micmy
y suensidi imnnikamyp, sKi QoyHKUioHyromb sk 6a308i ducKypcugHi cknadHuku. MemodormnoziyHa eanidHicmb docsizaembcst
WIITSIXOM MOKPOKOB020 aHarisy KoHmeKkemyanbHUX 0bMexysadie, Wo 8UKIIKYaE MOXIIUBICMb 8UBEOEHHS Hepere8aHMHUX
imnnikamyp. MpiopumemHum 0Orisi docrnidxeHHs1 € 8i0Mosidb Ha 3anumarHs: YoMy abo 3 SKOK MemoK NopodXyemscs
gucriosneHHs, modi siKk Opy2opsOHUM € 8UPILUEHHS MUMaHHS: Ik 80OHO CghopMO8aHO ma cmpykmyposaHo. Cmeepoxy-
embcs, Wo byOb-sika KoMyHikamugHa OififibHICMb € MPOUECoM 83aEMOpe2ysuii KO2HIMUBHUX (MeHmasbHUX) cmpykmyp
y4acHUKig QUCKypcy, mum Yyacom sik eepbarbHi ma HeeepbarbHi 3ac0bu BUKOHYHOMb IHCMPYMEHMarbHy hyHKU.

KntouyoBi cnoBa: KOrHiTMBHa nparmatuka, NOBEPXHEBa Ta MMUOKMHHA MparMaTuyHi CTPYKTYpW, iMMnikaTypa, MOBMeEH-
HEBWI aKT.
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The presentation seeks to provide a comprehensive analysis of interpretation procedure based upon the synthesis of
cognitive science and that of pragmatics.

The subject under discussion is the methodology designed to identify speech acts in order to study discourses shaping
through the lens of cognitive operations actualized in the specific regulatory activity within the given communicative
environment. According to cognitive and pragmatic framework the traditional speech acts taxonomy is unable to solve
practical tasks due to its excessive formalism and the lack of intentionality. Intentionality is the essential and fundamental
pragmatic concept, instrumental in identifying the nature of a speech act, being its major taxonomic feature.

The basic notions introduced in the investigation are those of surface and deep pragmatic structures of the utterance
worked out by analogy with N. Chomsky’s surface and deep syntactical structures. The former ones correlate with the



notions of explicature, implicature, and presupposition inferred by the logical action of implication. The technique is based
on P. Grice’s talking point emphasizing the difference between ‘what is said’ and ‘what is meant’, which argues for the
indirect nature of communication.

With due regard to the presuppositional inference being the form of conceptualized knowledge, the logical action of
implication specifies strategies, tactics, and speech acts from cognitive and pragmatic perspective. Speech acts are qualified
by the instrumentality of implicatures reflecting the aim, rather than the form of the utterance. Implicatures shape the deep
pragmatic structure as opposed to the surface one, actualized by the explicature — the utterance meaning regardless of a
specific contextual background. The technique is aimed at working out the structure of deep pragmatic meaning in terms
of implicatures, which function as fundamental discursive particles. The methodological validity is achieved by means of

Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

step-by-step analysis of the contextual restrictors, which exclude the inference of irrelevant implicatures.

Pride of place goes to the issue of ‘why and what for the utterance is shaped that way’ rather than ‘how the utterance is
shaped'’. Therefore, any communicative activity is the interegulation of the cognitive (mental) structures of the participants,
whereas verbal and nonverbal means perform an instrumental function.

Key words: cognitive pragmatics, surface and deep pragmatic structures, implicature, speech act.

1. Beryn

JIMcKypc € He JuIlie COIiaNbHOIO, aje i MeH-
TaJbHOIO TPAKTUKOI 1 Ma€ BOAHOYAC TIyMa-
YUTUCS SIK MUCIIEHHS Ta aig. Kormitusaa mpar-
MaTUKa € JOCUTh HOBOI Tajly33l0 Cyd4acHOi
niarBicTuky. [i mosBa 3ymMoBIEeHa HEOOXiHICTIO
MOSICHEHHST JIQJICKTHYHOI €JHOCTI KOTHITUBHUX
MeXaHI3MiB, IUISIXIB Ta 3ac001B peaizalii KoMy-
HIKaTUBHO-PETYISITUBHOT TISUTHHOCTI.

BignoBigHO, 00°€KTOM AOCHIIKEHHS KOTHI-
TUBHOI MparMaTuky € He JIHMIlIe MOBa Ta MOB-
JeHHs (OCKITBKY BOHU € HACIIIKOM 1HIIUX MPO-
1[eCiB, K MOSICHIOIOTh iX CYTHICTB), @ CHHTE3
MUCJIEHHS Ta HOTo peamizauii y BUINIAII KOMY-
HIKaTUBHOI [isTIbHOCTI. BUBYEHHS IHCKYypCy
HaJaja0 IOMITOBX JUIsl JOCHIKCHb Y IBOMY
HampsiMi 1 Ha KpOK HaOJIM3UIO HAyKOBLIB [0
PO3YMIHHSI TIPUPOJM B3a€MOJII MHUCICHHS Ta
MOBH. Y KOTHITUBHO-TIparMaTUYHIA TUIOIIHMHI
KOMYHIKaTMBHA TOBEIHKA TIYMAuUThCS Kpi3h
npusMy (GopmMyBaHHS MEHTaIbHUX ab0 KOTHi-
THBHUX MOJCICH y BHIISII KOMYHIKaTHBHHX
CHTYaIlH, sKi (bopMyIOTLc;I 3 JIOCBIZIOM BHAC-
JIJOK CIPHUHSTTSA BEIMKOI KiIBKOCTI BiAIO-
BIIHMX KOMYHIKQTUBHUX €Mi30/iB a00 MOiii.

2. Orsax octa”HiX AocCHiIKeHb i Imy0.Ii-
Kalii

BiamnoBigHO 710 MOI0KEHh KOTHITHBHOT Mpar-
MaTUKH KOMYHIKaTHBHA CHUTYyallisi IHTEPIpPETy-
€TBCS SIK aAOCMPAKmMHULL KOHCMPYKm (cxema),
MEHManbHa Mooelb KOMYHIKAMUSHOI nooii,
Wo CKIa0aemuvcs 3 penesaHmuux O0is 6Cix KOH-
KpEemHUX KOMYHIKAMUSHUX (pazmenmis (eni-
300i8) osnax (Dijk, 2008: 59-61). Komynika-
THUBHA CUTYAIlisl € KOHIIEITYaJIbHUM yTBOPCHHSIM
(TOOTO KOHIIETITOM), B SIKOMY JIOKAJIi30BaHO y3a-
rajbHEeHUN (QparMeHT 3HaHb TPO BIAMOBITHE
sBuie. Takuii KOHIENT Ma€e TUHAMIYHHH, JisJIb-
HICHHI XapakTep, 1 TOMy HOTO CTPYKTypa MOCTa€e
y BUIVISII aKIIOHATBLHOTO peiimy.

OpHUM 13 TONOBHMX KOMIIOHEHTIB KOMYHIi-
KaTUBHOT cmyaun € Aii yJaCHHKIB, MPECTaB-
JIeHl OJHOMMEHHHM BY3JIOM B aKI[IOHAJHLHOMY

¢peiimi. Y BepOanpHill TKaHWHI TUCKYpCy nii
YYaCHUKIB 00’ €KTUBYIOTbCSI y BUIVISII MOBJICH-
HeBUX akTiB. KOrHITUBHO-IparMaTUYHUN aHAI13
Ma€ Ha METi BCTAHOBJICHHS B3a€MO3B’SI3KIB MIXK
MEHTAJIbHOIO Ta KOMYHIKaTHBHO-PETYISTUBHOIO
IUTOIIMHAMM  JISIBHOCTI CyO’ €KTIB JHUCKYpCY.
KoruiTuBHO-IIparMaTuyHuil aHami3 MOEJHYE B
co0l HM3KY TpaAMLIHHUX 1 HOBITHIX TEOpil Ta
METOJIMK, 30KpeMa TEOpilo IMIUIIKaTyp Ta eKc-
TUTIKaTyp, TEOPil0 IIMOWHHOI Ta MOBEPXHEBOL
CTPYKTYpH, TEOpil0 3HAYEHHS MOBIISI, TEOPIIO
KOHILIETITYyaJIbHOI MeTadopu, TEOPit0 KOHTEKCTY,
JTUCKYPCY Ta COIIAJIbHOI/KOMYHIKaTUBHOI CHUTY-
arii, aHaji3 3HAKIB HeBepOaIbHOI CEMIOTHKH,
TEOPII0 PEICBAHTHOCTI, TEOPIF0 MOBJICHHEBUX
akTiB. MiHiManpHUM 00’€KTOM aHami3y y Bep-
OanbHIM IUIOIIMHI € MOBJIEHHEBHH aKT, SKUI
aKTyalli3yeTbCs B JUCKYPCl Y BHUIVISIIII BHUCIIOB-
nenns (Searle, 1969; Wunderlich, 1977, Leech,
1983, Bach, 1998; bormanos, 1989; Ilouemniios,
2009; lleBuyenko, 1998).

ToMy mepiIoYeproBUM 3aBAaHHSIM JOCIIJI-
HUKa JINCKYPCY, SIKHH PyXaeTbesl 1HAYKTUBHUM
nuIsixoM (BiJ aHaTi3y KOHKPETHUX BUCIIOBJICHB
JI0 y3araJbHeHHX BHCHOBKIB) € aJjeKBaTHE BCTa-
HOBIIGHHSI TIPUPOAM MOBJICHHEBOTO aKTYy, SIKHI
Oepe yJacThb y MOPOKEHHI TUCKypCy. OCKinbKU
MOBJICHHEBUH aKT BU3HAYAETHCS 1JUIOKYTHBHOIO
CHJIOI0, K2 (DOPMYETHCSI METOIO BHCIIOBJICHHS,
niepe] TOCITi THUKOM TTOCTae HeoOXiTHICTh THTEp-
npeTarlii BUCIOBJIEHb, TOOTO MOKPOKOBHUI aHaTi3
y 3BOPOTHOMY I IPOAYLEHTa HampsiMi — BIJ
BHCJIOBJICHHS 710 TTOTpeO, MOTHBIB Ta IHTEHIII],
K1 OyJIM TIPUYMHOIO HOTO MOSIBU Y KOHKPETHOMY
JTUCKYPCUBHOMY KOHTEKCTI. 32 OKPEMHUM BHUCIIOB-
JICHHSIM CTOITh KOTHITHMBHO-IIparMatuyHa 0asa,
BUSIBICHHS Ta TIYMauyeHHs SKOI € 3aBJaHHIM
KOTHITHBHOI ITparMaTuKy.

OCHOBOIONIOXKHOIO Ta  (YHIAMEHTAIBHOIO
JUTSE  KOTHITHBHO-TIPArMaTHYHOTO  IMIIXOMy €
Teopis 3HAYCHHsI MOBIIS, po3podieHa [1. [paiicom
(Grice, 1991: 41-43). 3rimHO 3 LI€IO TEOPIEIO €
3Ha4YHa Ta 3HaYyIla Pi3HUISI M1 THUM, 10 TOBO-
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PHTBCS, 1 THM, IO MA€ThCs Ha yBasi. Buacminok
IEOTO  BUOKPEMITIOIOTRCS  /IBA p1}3H1 CIIPHii-
HSATTS — SKCIUTIUTHUH Ta IMILTITUTHUH, SIK1 BiJI-
MOBIAOTh MIOBEPXHEBIM Ta ITMOWHHINA MTparmMa-
TAUYHUM CTPyKTypam. [IOHSATTS moBepxHEBOiI Ta
TIMOMHHOT npaemamuunoi CTPYKTYPH BHCIIOB-
JIEHHSI BBEJICHO 32 (DYHKITIOHAJILHOIO aHAJIOTIEr0

70 TIOBEPXHEBOI Ta TIIMOWMHHOI CUHMAKCUUHOL

cTpyktypu (deep structure, surface structure)
H. Xomcbkoro (Chomsky, 1969).

OnMHUIIME PArMAaTHYHHEX CTPYKTYP BHCTY-
NaKOTh eKCILTIKATypH Ta iMmtikarypu. Excritika-
TYypU BiAMOBIJAIOTh OYKBaJIbHOMY 3MICTy OJU-
HUILIb BUCIIOBJIEHHS [A = A (CKa3aB = Ma€eThCs Ha
yBa3i)], IMIUTIKaTypH MatoTh HEMPSMUI XapaKkTep
1 MarOTh TIIyMauUTHCS IUISIXOM JIOT19HOI omeparii
imrotikamii [(skmo X (ckazaB) A, To (11e 03Ha4ae)
B)]. Jns Bu3HaueHHs TOTO, MIO MAa€ThCA Ha
yBa3i (200 IMIUTIKY€ThCS) TOTPIOHO BCTAHOBUTH
nmoTpeOu Ta 1HTEHINIT MPOAYILIEHTa BUCIOBICHHS,
1o GopMyIoTh i UTOKYTHBHY CHITY BUCJIOBJICHHS,
Ha TIACTaBi SKOI BHU3HAYAETHCS Ta 1HTEPIIPETY-
€THhCSI MOBJICHHEBHI aKT.

Tpaguuiiiai  knacu@ikauii  MOBICHHEBHX
aKkTiB Ha TiAcTaBli (OpPMU BUCIIOBJICHHS, IO
BIJIMIOBIZJA€ KOMYHIKaTHBHOMY THITy PEUCHHS,
noTpeOyIoTh Tepersay Ta TepeoCMHCIICHHS,
OCKIJIbKU € Hee()EeKTUBHUMHU Ta HEpe3yIbTaTHB-
HUMH TT1/1 4aC aHaJli3y KOMYHIKaTHBHUX €TT130/11B
y KOHKPETHOMY KOHTEKCTyaJIbHOMY OTOYEHHI.
J71s BCTaHOBIIEHHS! KOTHITUBHO-KOMYHIKaTUBHOT
0a3u TmpOAyILEHTa >KOMHOI MPAKTHYHOI IliH-
HOCTI HE CTaHOBUThH BH3HAYEHHS BHCIIOBIICHHS,
HANpUKIaL, SK cmeepoxcenus (penpezenma-
musny (Searle, 1969; Wunderlich, 1977), xou-
cmamusy Bach, 1998; Ilouenmos, 2009: 436—
450), acepmusy (Leech, 1983), agipmamusy
(bormanoB, 1989), ockinbku HaBeleHI CHHOHI-
MIYHI TEPMIHH TO3HAYAIOTh JIMIIE CTBEPIKY-
BaJIbHY (opmy iCHYBAaHHS MOBICHHEBOTO aKTY,
KU MOXK€ MaTé pi3HI 1HTEHII 1 MO-pi3HOMY
TIIYMa4UTHCS B PI3HUX KOHTEKCTAaX.

AKTyaJIbHICTh  JIOCTI/DKEHHS  3yMOBJICHA
3aI[IKABIICHICTIO CYYaCHOI JIHIBICTHKH y BHSsIB-
JICHHI ~ PCNICBAHTHUX  IHCTPYMCHTIB ~ aHaIIi3y
BIUIUBY Ha CBIJIOMICTH 1 TIOBEIIHKY cy6 €KTIB
mickypey. [lo3a yBaroro MOBO3HABIIIB 3allu-
MIAETBCSA  JTOCTI/DKEHHST MEXaHI3MIB  aKTyalli-
3amii ¥ 1HTeprpeTallii MOBJICHHEBUX aKTIiB 3
ypaxyBaHHSIM MOTHBAIIHHOT 0a3u yYacCHUKIB
JUCKYpCY Ta KOHKPETHUX KOHTEKCTyallbHUX
oOctaBuH. MeTOl CTarTi € JOBEICHHS pene-
BaHTHOCTI KOTHITUBHO- -TIParMaTHyHoro 1IXOTy
JUISL BU3HAYCHHS Ta IHTEPIPETalii MOBICHHEBIX
aKTIB 3 YpaxXyBaHHSM IHTCHIIIOHAJIBHOTO 3MICTY
Ta KOHTEKCTyaJlbHHX OOMeEXeHb. KOrHiTHB-

HO-TIparMaTHyHa MapajurMa JOCIiKeHHs M-
KpECJIOE HEIOPEYHICTh BUKOPHCTAHHSA TpPaJu-
IAHUX Knacn(bilcauiﬁ MOBJICHHEBUX aKTiB 4epes
iX HeMPHIATHICTH BUPILIYBAaTH KOHKPETHI MPaK-
THYHI 3aBJaHHS, OCTUIBKA (OPMa MOBJICHHEBOTO
aKTy BU3HAYAETHCS MONTIIHTCHIIIOHAIBHICTIO, IO
MEePENIKO/PKAE HOTOo iMeHTH(DIKAIlT Ta HATKHIH
IHTEprpeTalii  KOMYHIKaTUBHO-PETyIsSTUBHOL
B3a€EMO/II].

3. Buxkigag ocCHOBHOro marepiajay ao0cJi-
JAAKEHHS

ITin yac iHTepmperarii MOBJICHHEBUX AaKTiB
3HaYHy MpOoOJIeMy CTaHOBUTh OTOTOXXKHEHHS
KOMYHIKaTHBHUX THUIIIB peUeHHS (CTBEP/KEHHS,
3alUTaHHs, 3allepeueHHs], CIOHYKaHHs) 1 KOMY-
HIKaTUBHUX (30KpeMa, MOBJICHHEBHX) aKTiB.
Ile mpu3BOIUTH 0 XHOHOI 1HTEpIpeTalii -
OMHHUX CMHCIIB a00 10 HEMOXJIHMBOCTI iX
BCTAHOBJICHHSI Ta, BIAMOBIIHO, TOOYJIOBH MEH-
TaJIbHOI MOJEJII KOHKPETHOTO KOMYHIKaTUBHOTO
emizony. KoMyHIKaTuBHI THIU pEYEHb MAalOTh
Q)opManLHI/IH Xapakrep, T0OTO € nuie GopMOI0
I(OMyHlKaTI/IBHI/IX aKkTiB, 1, O CyTi, HE MalOTh
YiTKOI KOMYHIKaTMBHOi MeTH Ta iHTeHii. Tou-
Hillle CKa3aTH, KOMYHIKaTHBHI THUIU pPEYEHb €
JUIIEe TUIIOM «OOOJIOHKW» BUCJIOBIIOBAHHS,
yepe3 sKe MOXKYTh aKTyaji30ByBaTHCS Ppi3HI
iHTeHIii. BHACIIIOK 1IbOTO KOHKPETHE BUCIIOB-
JICHHSI 3aJIe’KHO B1J KOHTEKCTY MOXe MaTH pi3Hi
IHTEeHIIIT 1 KBaTiiKyBaTUCS K Pi3HI MOBIICHHEBI
aKTH.

KoMyHikaTHBHI TUIIN peyeHb € Juiiie GopMoro
icHyBaHHs BepOasibHOi 1H(OpMAIi, 110 BUKO-
PHUCTOBYETHCS 3 KOHKPETHOIO METOI0, 33/I0BOJIb-
HSI0UM MOTpedu cy0’€KTa, sIKi BUKJIUKAIOTh BiJl-
MOBIHI 1HTEHIIi. SIKIIO KOMYHIKAaTUBHUH THII
pPEUYCHHS BU3HAYAETHCA 32 (OPMOIO, TO KOMYHi-
KaTUBHUH (MOBJIEHHEBHI) akT Ma€ KBaji(iKyBa-
THCS BIJMOBIIHO /10 1HTEHI[IOHAIBHOTO 3MICTY
3 ypaxyBaHHSM KOHTEKCTYaJIbHOTO OOMEKEHHS,
SKe BIJIKMJIa€ HEpEJEeBAHTHI CMUCIH Uil aHa-
73y KOHKpeTHOro dparmeHTy. PizHHIS Mix
CKa3aHMUM 1 TUM, III0 MajoCsl Ha yBa3i, CBITYHUTH
PO HETIPSIMUH XapakTep KOMYyHiKallii y cepeo-
BUII Jitoiei. Yepes HU3KY COMIaIbHUX MPUIHH
OUTBIIICTh HAIIMX MOBJICHHEBUX il TOCTa€ y
BUIVISII HENPSIMHUX MOBJICHHEBHUX aKTiB, IJIH-
OMHHUI 3MICT AKUX MOTPeOy€e IHTEpIIpEeTallii.

OCKUTbKM ~ KOMYHIKAIlisI € CepellOBUIIEM
perynsiii MOBEIiHKM, a MOBa BUCTYIIA€ 1HCTPY-
MEHTOM PETYJISITUBHOI AiSTIBHOCTI, 1H(pOpMAITis,
IO TEPEHAEThCS MiJ Yac IBOTO IMPOIECY, MA€E
KOHKPETHE TIparMaTu4yHe mpu3HadeHHs. [Ipu-
KJIa10M, Ha MEPIINHA TOMISA, OYEBUAHUX MPIMUX
MOBJICHHEBUX aKTiB MOXKYTb CIYTyBaTH IMILTIKa-
TypH TaKUX KOMYHIKaTUBHUX (popmyi:
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— Do you have smth? GIVE ME SMTH
(request).

— I have no/little time. 1 AM NOT GOING/
ABLE TO DO SMTH (refusal).

— Thanks, I am fine/full. 1 DON’T WANT
(refusal).

OCKUTIbKM CIIUJIKYBaHHS HE € 3BUYAHHOIO
nepenayero iHopmarii, a TpoecoM peryJsiii
MOBENIHKM MUIAXOM OOMIHY 3aBXIU Iparma-
THYHO MPH3HAYCHOIO iH(hopMarli€eo, cy0’ekTH
JTUCKYpCY MaiKe HIKOIU HE CTBEPIKYIOTh
3apaJdl CTBEP/UKCHHS, HE 3alHUTYIOTh 3apaju
3alUTaHHs 1 HE 3amepedyroTh 3apaju 3arepe-
yeHHs. HaBeneHud HMIKYE TMPUKIAL CIYrye
UTIOCTpALII€l0  130JIbOBAHOTO Ta (OPMAJILHOTO
XapakTepy TpaauLIHHUX KiIacu(ikalii, a TaKoxK
HEXTYBaHHSM 3aJICKHICTIO 1HTEHIIIOHAJILHOTO
3MICTY Bif KOHTEKCTY: He has already come 3a
(hopMOIO € CTBEPIKEHHSM / KOHCTAaTHBOM / acep-
TUBOM / PENpPE3eHTAaTUBOM TOIO, ajie 1HTEHIIi-
OHAJIbHO, B YMOBaxX IEBHOTO KOHTEKCTY, MOXE
aKTyaJli30ByBaTUCS B KOHKPETHI MOBJICHHEBI
aKTU TIOTIEPEKEHHS, CIIOHYKaHHS, SKCIUTIKAIii
Biyaro 3 BiAmoBimHUMU imrutikatypamu: GET
READY (warning), MEET HIM (urge), ALL IS
LOST (despair).

Bracmiok BapiaTUBHOCTI Ta 3aJI€KHOCTI
IHTEHIII0HAJILHOTO 3MICTy (POPMHU BHCIIOBIICHHS
(TpaguIiiiHO BHOKPEMJIIOBAHUX MOBIECHHEBUX
aKTiB) BiJ] KOHTEKCTY MOT0 aKkTyami3alii, MOXXHa
TOBOPUTH TMpo i MONIMparMaTHYHICTh abo
MOJIIIHTEHI[IOHANBHICTE. YOro HEe MOXHA CTBEp-
JUKYBaTH Ha PaxyHOK BJIACHC MOBJICHHEBOTO
aKTy, SKUH HE ICHyE 3a MeXaMu KOHKPETHOTO
KOHTEKCTy. MOBJICHHEBUI aKT, Ha BIAMIHY BiJ
ioro ¢opMu, XapaKTepU3Y€ThCS MOHOIHMEHYi-
OHaNbHICMIO 32 YMOB HAJIGKHOI 1HTEpIpeTartii
KOHTEKCTY 1 MOTHBAIIHOI 0a3u KOMYHIKaHTIB.
[Ile omHUM MPUKIAZAOM [BOTO MOXE CIYyT'yBaTH
BucioBieHHs It’s 2 o’clock, sxe 3natHe bopmy-
BaTH IOTCHI[Ii{HI KOHTEKCTyasbHi IMILTIKaTypH,
10 aKTyalli3yI0Th TaKi MOBJICHHEB] aKTH:

— YOU ARE LATE (accusation),

— WE’VE GOT TO GO (urge),

—HE SHOULD HAVE BEEN HERE
(indignation),

— WE HAVE ENOUGH TIME (calming)

— WE ARE LATE (dispair),

— YOU HAVE DONE IT MUCH QUICKER
(praise),

— YOU MAY GO (permission).

HaBpsig un MOXKHA 3HATH KOHTEKCT, B SIKOMY
iHimaneHe BUcioBneHHs It’s 2 o’clock npomny-
KY€TBhCS 3apajJiil €KCIUTIKAIl CaMOro 4acy, OKpiMm
BHIAJIKIB, KOJIM ISl PETUTiKa € PEaKITI€I0 Ha 3aIlu-
TaHHs: What time is it now? Ta pelUIieHT HE0013-

HAHUH 1010 TIPUYUH TAKOTO 3aMUTy (HAIPUKIIA],
HE3HaWOMUI NEPEXOKHUI).

CyMHIBH BUKIIMKA€ TAKOX JOIUIBHICTH Bif-
HECEHHs JI0 MOBJICHHEBHX aKTIB Kiacy mepdop-
matuBiB. Hupiumii nomisg Ha IHCTPyMEHTAIbHY
IPUPOY MOBH JIa€ 3MOTY CTBEP/XKYBATH, 1110 BCI
MOBJICHHEBI aKTH € nepGOpMaTUBHUMH — TOMY
BOHHU 1 Ha3WBAaIOThCA akmamu (TOOTO BepOasb-
HUMH AisiMHU). 3 1HIIIOTO 60Ky, HEe MOJKHA 3alle-
pedyBaTd HasBHICTB B MOBI meppOpMaTHBHIX
Ji€cHiB TUILy congratulate, announce, proclaim,
declare, invite Tomo. Ix mnepdopmaTHBHICTH
(€ETHICTP MOBJICHHEBOI Ta HEMOBIICHHEBOI JIii)
OYCBUIHA, aJie 3HOBY XK Takd Mae (opMaTbHHIMA
xapakrep (To0To BiIOOpa)ka€e Ak MU TOBOPHUMO)
Ta He BU3HAYac IHTEHI[IOHAJILHUHA 3MICT BHUCJIOB-
JeHHs (Yvomy, 3 SIKOI0 METOI0 MU TOBOPUMO).

— We declare war (0ozonowyemo gitiny)

— UNLESS YOU FULFILL A
REQUIREMENT, ... (threat)

— WE SHOULD ACT, WE CANNOT LOSE
TIME ANYMORE (urge)

— NO OTHER WAY OUT (regret)

— I proclaim him an outlaw (02onoutyro no3a
3aKOHOM)

— ARREST HIM! (urge)

— [ announce a recess (02010uiy10 IEPEPBY)

-YOU MAY HAVE SOME REST
(permission).

bescymuiBHo, knacudikamis 3a  ¢GopMoro
aKTyasi3allii Mae IpaBo Ha iCHyBaHHS, aje Iep-
IIOYEProBUM Ta (PyHIAMEHTAJIbHUM KpHUTEpiEM
BUOKPEMJIEHHS! MOBJICHHEBUX aKTIB € HE (popMma,
a IHTEHILs, fKa MOPOMXKYy€e HOro ULIOKYTHBHY
CWIy 1, BIAMOBIIHO, TAaKCOHOMIYHY O3HaKy.
Xoua nephOpMATUBHICTh 3alepPeuyeThCs SIK
IHTEHIIisl, MOXKJIMBICTD (POPMaANTBHO-3MICTOBHOTO
BU3HAUCHHsSI MOBJICHHEBHX aKTiB 3/1aTHa 30ara-
TUTH 1HCTPYMEHTapiil KOTHITUBHO-IIparMaruy-
HOTO aHami3y. HaBeneH1 BUIlle MOBIICHHEB] aKTH
MOXHA TIYMauuTH SIK nepopmamusHi aKTH
no2po3u, CNOHYKAHHA, WKOOYEAHHA, 0036071y
TOLIO, J€ NpPErno3ulliiHe O3HAueHHs BKa3zye Ha
(GbopMy MOBJIEHHEBOTO aKTy, a MMOCTIO3UIIiITHE —
Ha MOro IHTeHL1OHAIBHUH 3MICT.

[TomiOna cuTyarisi crocTepiraeTbcs y pasi
BUOKPEMJICHHS eKcripecuBiB. TpamuiiiiHo ekc-
NPECHUBU BHU3HAYAIOTHCS SK MOBJICHHEBI aKTH,
METOI0 SIKUX € JIEMOHCTpALisl ICUXIYHOTO CTaHy
moBus (Searle, 1969; Leech, 1983; boragaHos,
1989). Bonu peanizyroTbCs BHACHIIOK Jii CTH-
MyJna-Iofipa3HuKa, SKUH aKTUBI3ye MOTpely y
BUPAKEHHI eMOLiN. AJle BU3HAYCHHS BUCIIOB-
JICHH! SIK CKCIPECHBY HE JIOCUTH JUIst aHamsy Ta
IHTepMpETaLlii IEBHOTO AMCKYPCHBHOTO CIi301y.
Ile Te came, 110 MpoOaHaATiI3yBaTU BUCIIOBICHHS
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Wow! six «BiH NparHyB BHUpPa3UTH CBOi €MOLIii»
1 He BKa3aTH sKi. 3aJie)HO BiJ KOHTEKCTy Wow!
MOXHA KBami(iKyBaTH, HapUKIAI SK EKCIpe-
CUB-30U8)8aHHs a00 EKCIIPECUB-3AXONIEHHS.

— I have a present for you. — Wow! (surprise)

— Look at this girl. — Wow! (delight)

Emorii MarTh 0OMEXeHY KUIBKICTh, IO
MOXK€ JISITTH B OCHOBY Kiacu®ikarlii ekcrpe-
cuBiB. Jlo 0a30BMX eMOIlil Hajekarb 1HTEpecC,
pamicTh, mevanb, 37iCTh, CTpaX, OTHJA, 3IUBY-
BaHHs. He BCi ekCripecrBH MalOTh CYyMPOBOIKY-
BaTHUCS OKJIMYHUMH 3HAKaMH Ta (yHKI[IOHYBaTH
y BUDJISIII BUTYKiB. [lo Toro X excnpecugnumu
Modcyms 6ymu 6y0b-AKi MOGIEHHEG] aKmu, 1O
MICTSITh Yy CBOEMY CKJIaJi €KCIPECHBHI MOBHI
OJIMHUIIl Ta KOHCTPYKIIi. Y TakuxX BHUMAIKaX
€KCIIPECUBHICTH € ()OPMOIO MOBJICHHEBOTO aKTY,
TOIl K METa BU3HAYAETHCS 1HTEHIIEI0 MOBII:

— Not only did they break the window but they
also killed the dog. ExcnpecuB-3BHUHYyBaueH-
usa-o0ypenns (THEY ARE VERY GUILTY)

— It wasn’t me who didn’t flush the toilet.
Excnpecus-sunpasnoByBanns (I AM  NOT
GUILTY)

— What the shit is going on? ExcripecuB-HaKa3
(STOP IT).

— Where the hell are you? ExcupecuB-CIIOHY-
kanHsg (COME HERE NOW).

— The fuck I will. Excipecus-iamosa (100% NO).

— Sure shit. Excnpecus-3rona (100% YES).

KomMOiHOBaHICTh MOBIIEHHEBUX aKTiB He
03Hava€ Cymy 3HaAUCHb JIBOX a00 O1JIbIIIE IHTEHIIIH
MIPOCTUX BHUCIIOBIIIOBAHb Y CKJIAJi OHOTO CKJIA[-
Horo. [TogiOHo 10 mapaagurMaTUYHUX BiAHOIICHD
1HTEHIIIT KOMOIHYIOTBCS HE TIOCTiJOBHO, & BEPTH-
KaJbHO, CHIBICHYIOUM OJHOYACHO B ONHIHM ILIO-
LIUHI;

— 1 deliver you a reprimand (OroJouryto
JIOTaHy)

I ACCUSE YOU OF DOING WRONG
(accusation),

BY DOING IT I PERFORM PUNISHMENT
(punishment),

I[F YOU DO IT AGAIN, I WILL... (threat)

— We embark on hunger strike (oronoiryemMo
TOJIOYBAaHHS)

WE ARE AGAINST THIS REFORM
(disagreement),

I[F YOU DON’'T MEET THE NEEDS/
WANTS... (threat)

@®opma 3anuTaHHs (KBECETHB) TAKOXK HE €
OJTHO3HAYHOIO 1 MOKE pealli3yBaTH pi3HI 1HTEH-
[IOHAJIEHI 3MICTH:

— Where (ever) is he? [Why isn’t he here?]
HE SHOULD HAVE BEEN HERE LONG
BEFORE! (resentment/indignation).

— What time is it now? DO WE HAVE
ENOUGH TIME? (anxiety).

— Are you sure you have told everything? 1F
NOT, I WIL... (threat).

[IpsiMi KBeceTWBH Ta KOHCTATHMBH 3yCTpida-
IOTBCSI TIEPEBAXKHO ITiJT YaC KOTHITHUBHOI JisijTh-
HOCTI MOBIIIB (HANPUKJIAJ, OMHC HEBIJIOMHUX
00’€KTIB Ta SBWIN, HABYAHHS, BUXOBAaHHSA), €
BOHM MAaKCHMaJbHO BHKOHYIOTH iH(OpPMaTHUBHY
(DyHKIIIFO 1 MIHIMAIIBHO — PETYJISTUBHY, B10Opa-
JKaro4u MoTpeOu y mi3HaHHI Ta KoHTpoui. Jlume
B TaKuX BUIAJKaxX iHpopMallis € MeTor. Xoda
TaKi MipKyBaHHSI TaKO)X MOXXYTh OTTMHUTHCS ITi]
CYMHIBOM, OCKIJTBKH METOI0 TaKMX KOHCTaTHBIB
€ TIOSICHEHHS, a PEryJISITUBHA AISUIbHICTH MOBIIIB
Ma€ Ha METI TIIyMaueHHs, SKE aKTyaJi3yeThCs y
dbopmi koHctaranii: Dolphin is a sea mammal
that is large, smooth, and grey, with a long,
pointed mouth.

MerToro, Ha nepinii MO/, OYeBUAHUX KBE-
CUTHBIB, TOOTO BHUCIIOBIIEHb y (OpMi 3allUTaHb,
Moke OyTH TiepeBipka 3HaHb, & HE OTPUMAHHSA
HOBOi, HEBiIOMOi MOBIO iH(opmaii: What is
a cell? — 1 WANT TO CHECK UP IF YOU
KNOW THE ANSWER (I MYSELF KNOW
THE ANSWER).

MeTor0 BIAIIOBIAl Ha I[€ 3alUTAHHSI TaKOXK
HaBpsA uu Oyne KoHcrarauis: A cell is a
usually  microscopic  structure  containing
nuclear and cytoplasmic material enclosed by
a semipermeable membrane and, in plants,
a cellwall; the basic structural unit of all
organisms — | KNOW THE ANSWER ra/a6o
LOOK HOW CLEVER I AM. IaTeHmionanpHmi
3MICT IIbOTO MTOBIIOMJICHHS TIOJIATAE Y TOBEICHHI
(axTy 3HaHHS Marepiaidy Ta/abo camopernpe3eH-
Talli, a He y camoMmy iHQopmyBaHHi. HaBeneni
MPHUKJIAA HE 3alepedyIoTh ICHYBaHHS IMPSMUX
KBECETHBIB Ta KOHCTATUBIB, METOIO SIKUX € 3aITUT
Ipo HOBY iH(MOpMaIlito Ta iHPOPMYBaHHS, a JIUIIIE
CBIYaTh NPO iX BYy3bKUN MparMaTUYHHMA CIIEKT.

3nebinbmoro iHpopMmalis € IHCTPYMEHTOM
1 BUKOHYE (QYHKIIIO peryndiii, a He iHhopMy-
BanHs. ToOTO 3a JIOTIOMOTOF0 lH(I)OpMaLIII ajape-
CaHT BIUIMBA€ HAa TICBHI KOHIICNITyallbHI 30HH
pELHMITiEHTa, TPAarHy4Yd BUKIMKATH HEOOXiTHI
peaxIlii Ta CIIOHyKaTH /10 BepOaIbHOI a00 HEeBep-
OanpHOI misutbHOCTI. CaMe UM IOSICHIOETHCS
3BOPOTHHH 3B 30K y KOMYHIKaTHBHOMY TIpO-
eci.

Baxumisy ponb Ta MicIle B PO3yMiHHI IIpo-
lecy KOMyHiKamii mocinae Teoplﬁ pereBaHT-
HOCTi. Ha BiaMiHY BiI TpaauuiiHOT MeXaHic-
THYHOT Ko1oBO1 Mojeni (Shannon, Weaver, 1969:
6-7, 33-35; Skobcon, 1985: 308-311), aBTOpH
iH(epeHIiitHOT Mozeni B Teopii pereBaHTHOCTI



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

NOJAIOTh KOTHITUBHHUN CKJIQAHUK 1 JIOTTYHO
apryMCHTYIOTh TNPHHIKIIE B33€MOJIl KOMyHi-
kaHTiB. KomoBa Monens mepenbayae HasBHICTD
BiJITPAaBHUKA, OTPUMYyBa4a, KOIYBAaILHOTO Ta
JICKOYBaJIBHOTO TPHCTPOIB Ta IOBITOMIICHHS.
s momens He BUTpUMAaja MEPEBIPKH Ipak-
TAUYHUM 3aCTOCYBAHHSM ITiJI Yac aHai3y MOB-
JIEHHS JIIO/IeH, OCKUIBKHU IIBU/IIE XapaKTEePHU3Ye
CHIKYBaHHS M1 KOMIT IOTepaMu. 3T1IHO 3 Ii€10
MOJICJUTIO 1HTEpIIpeTallis HamipiB Ta BHUCIOB-
JICHHSI B LIJIOMY € MOXJIMBUM JIMIIE 32 YMOBH
CIPUUHATTS BCHOTO BUCIIOBJICHHS, BiJ] MMOYATKY
JI0 KIHIIA.

[ndepenuiiiny wmozpens Oyao po3pobiIeHO
I1. I'paiicom (Grice, 1991) ta BEOCKOHAJIEHO
Heipape Yincon ta Jlanom Cnepoepom (Wilson,
Sperber, 2012). B ocHOBY Teopii pereBaHTHOCTI
MOKJIAZICHO 1JIef0, 110 MOBII 3BEPTAIOTH YBary
Ha HAWOUIBII iCTOTHE (peJeBaHTHE) 3 HaJgaHOI
iHdopmartii. BaxxnmuBuM actiekToM Teopii € KOTHi-
THBHA KOHIIETIIIS: KOTHITUBHI TIPOLIECH JIFOIUHU
OpraHi3oBaHi TaKUM YHWHOM, 1110 MO30K BHKOHYE
SKOMOTa OUTbIIY KUIBKICTH oOmepauiii 3a sKo-
MOTa MEHIIIOTO MEHTAJhHOTO 3yCHUIUIL. ABTOPH
BHUXOJISTH 3 TOTO, IO CIUIKYBaHHS, 32 BEJIUKHUM
paxyHKOM, — II¢ BUMOTa yBaru 3 OOKY CITiBpO3-
MoBHUKa. ToMy mia yac Bep6anLHo'1' B3aeMOIi
JIIOIA TParHyTh JaTH 3PO3yMITH OJIUH OJHOMY,
110 iH(pOopMaIllisi peJIeBaHTHA.

He ocranHio pomp y Teopii BimirparoTh
1HTEHII11. ABTOPH BUOKPEMITIOIOTH IH(HOPMaTHUBHY
Ta KOMYHIKaTWBHY IHTCHIIi. IH(popmaTHBHMii
HaMIp TOJISrae y TOMy, o0 iHhopMyBaTH CIIiB-
PO3MOBHHUKA IIPO II0Ch, TOI 5K KOMyHlKaTI/IBHI/II/I
Hamip € IHOpMyBaHHsAM ajpecara Ipo Ik
lHq)OpMaTI/IBHI/II/I Hamip. Tobto indopmaTuBHUIA
HaMmip Bu3Ha4ae [[[o TOBOPUTH MOBEIlb, & KOMY-
HIKaTUBHUMN — Yomy BiH 1€ TOBOPUTb.

Y Hamomy TioymadeHHI 1HGOPMAaTUBHHMA
HaMip CITIBBIJHOCUTKCS 3 TOBEPXHEBOIO IIparMa-
TUYHOIO CTPYKTYPOIO — EKCIUTIKaTypolo, a KOMY-
HIKAaTUBHUN — 3 TIMOMHHOIO — IMIUTIKATYpOIO.
Came 1HTEHIIT BU3HAYAIOTh, SK CIIJ TIIYMAYUTH
TIEBHUI MPOMO3UIIIAHNN 3MICT. [HTEHIIIT MarOTh
BI/IMOBIIaTH KOHTEKCTY (OyTH peleBaHTHUMH).
BinmoBigHO, BamigHICTh IMIUTIKATYpU BH3HAYa-
€TbCS 11 PEIeBAHTHICTIO 0 KOHTEKCTY.

I[ochL PEBOMIOLIAHOI BUSBUJIACS Te3a
PEIATHBICTIB IPO Te, WO 34EOLIBIIOrO ajpecary
HE HOTp16HO CTPHIIMATH BUCTIOBIICHHS IIOBHICTIO
JUTSL HOTO TOYHOT iHTeprperartii. [{e TBepKeHHS
p06I/ITB TPagUIIiHY KOJOBY MOJIEIb HEIII0YOI0,
OCKIIBKH B OCTAHHBOMY BHIIA/IKY BHCIIOBICHHS
Mae CHpI/II/IMaTI/IC}I MOBHICTIO, a MiCIsI 00poOKH
BCIX HOro  CKIAJHMKIB  iHTEPIIPETyBATHCS.
Ile mpaBuUibHO Yy BITHOIIEHHI CIHITKYyBaHHS 3

KOMII foTepaMu. Hampukiaz, SKIo He T0MHUcaTH
IporpaMy Ta 3aBaHTaXWUTHU i1 Ha KOMII IOTEp,
MaIIMHa TOBHICTIO HE 3pO3yMie€ ii 1 BUJJaBaTUMeE
MOMWIKY (BIJICYTHICTh MOXJIMBOCTI peryis-
TUBHOI B3aeMopii) — 1ii mOTpiOeH yBeCh TEKCT,
100 3p03yMITH l'IOBi,Z[OMJ'IeHH}I JKoneH koHTEKCT
HE JI0TIOMOXe 3p03yMlTI/I TOBi TOMJICHHSL.

Y KOMy'HlKaTI/IBHII/I JUSUTBHOCTI JTIOIeit azipecar
NOCTIHHO TMOPOUKYE TINMOTE3W IIOJ0 HaMIpiB
aZipecaHTa Ta 3aJIeKHO BiJ] KOHTEKCTY BIIKUIA€E
HepeneBaHTHI. Hanpukiam, i yac icruTy, micis
HE3aJIOBUTBHOI BIAMOBIMI CTyaeHTa mpodecop
MOPOJIKY€ BUCIOBIEHHS [ am sorry to say this,
but..., TIMOTE3y NPOAOBKEHHS SKOTO CTYJACHT
BCTAaHOBHUTH OE3MOMMIIKOBO K, CKaXiMO, you
answer is rather unsatisfactory 3 IMILTIKaTypoOIO
YOU HAVE FAILED.

Cxoxoi nymku aorpumyetbest T. BaH Jlelk,
amnesoloYd  JI0  COI[IOKOTHITUBHOTO  IIJIXO.Y,
3TiJTHO 3 SIKUM KOMYHIKaHTH BIJKHJIAIOTh HEpe-
JIEBAaHTHI CMUCJIM BHACIIJIOK MPUCYTHIX y KOX-
HOMY KOHTEKCT1 KOHTEKCTyallbHUX PECTPUKTOPIB
(oO6mexyBauiB). JI0 KOHTEKCTyalbHUX PECTPHK-
TOpIB HaleXaTh Yac, Miciie, 00CTaBUHHU, ydac-
HUKK (X coOIlianbHI Ta KOMYHIKaTHBHI PO,
BITHOCHH Ta COIIAJIbHUN CTaryc, CIJIbHI Ta
BiJIMiHHI 3HaHHS/TIEpEKOHAHHS, TOTPEO, HAMIpH
Ta 1111), BepOasbHi Ta HEBepOaibHI Mii.

4. BUCHOBKH

Jns  TowyHOi iHTepmpeTanii BUCIOBICHHS
HEeOoOX1JHO BCTAHOBUTH KOTHITUBHI MPOLECH, IO
(hopMyIOTH MOTHBALLiliHY 6a3y MOBII, OCKITBKH
NCHXIKA JIIOMMHH 1 KOMyHlKaTI/IBHI/II/I mporec
MAaIOTh IHTCHIIIOHATBHHMA XapaKTep.

OCKUTEKH METOIO KOTHITUBHO-TIPArMaTHYHOTO
aHaJIi3y € BCTAHOBIIEHHS CTPYKTYPH INTHOMHHOTO
MParMaTHYHOTO 3HAYCHHS y BUIVISI IMILTIKATYD,
Akl € (QyHIaMEHTAIbHUMU OJUHUIISIMH (popmy-
BaHHSI KOHKPETHUX JTUCKYPCIB y MEKax KOMYHi-
KaTUBHHX €MI30/1iB, JOCIIIHUK Ma€ pO3TIIsIaTH
i BPaXOBYBATH HOTpe6I/I cy6’eKTiB JTUCKYPCY,
AK1 MOPOKYIOTE iX iHTeHIT, hopmMyIOTh cTpa-
Terii Ta TaKTHKH, aI(TyaJIByIO‘lI/ICB Y KOHKpETHIH
JIOKAIIbHIIi KOMYHIKATHBHIA METi KOMYHIKAaTHB-
Horo akty. Cy0’ekT IiHIIIIOE KOMYHIKaTUBHY
JiSUTBHICTh JIMIIE y pa3i HasBHOCTI MOTpeOH
(ycBimomiieHOi a0 HEYCBIIOMIICHOT), sIKa BiJlO-
OpakaeTbCs B 1HTEHIISIX Ta KOHKPETU3YETHCS B
KOMYHIKaTUBHOMY (BepOaribHOMY Ta/abo HeBep-
OaJIbHOMY) aKTi.

[ToTpeOu KepyroTh AISTBHICTIO CY0’ €KTIB HC-
KypcCy Ta BU3HAYaIOTh CTPYKTYPY 1 HOCIIJOBHICTh
MOBHOTO Matepiany. Ha ko)kHOMY KpoIli aHasizy
JOCIIIHAK Ma€ CTaBUTH [IUTAHHS: 4YOMY CY0’€KT
obupae neBHy iH(OPMALiiiHy CTPYKTypY i 4Oro
BiH NIPAarHyB JOCSTTH, BXXHBAIOYH IFO0 CTPYKTYY.
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To6GTo ¢oKyc yBarum MOCIHiTHUKA MEPEHOCUTHCS
3 «IK n06Y008AHO BUCNIOBNIEHHS MA 1020 KOMNO-
Henmu» Ha «O0Jisl 4020 GUCTIOBTIEHHS MA 1020 KOM-
nonenmu nobyoosami maxum uuromy». Bimmo-
BiJIb Ha OCTAHHE 3alIUTAHHS PO3KPHUBAE IPUUNHU
CTPYKTYypHOi (CTMIILOBOI, MPOCOAUYHOI, MOp-
¢domnoriunoi, JEeKCHMYHOi, CHHTAKCUYHOI TOIIO)
Bapiallii BUCJIOBJIIOBaHb 1 Ja€ 3MOT'Y BU3HAYUTH
CTPYKTYpY Cy0’€KTUBHUX KOTHITUBHHUX MOAEJeH
KOMYHIKaHTIB Y KOHKpEeTHil cutyaiii. be3 Buie-
3a3HaYE€HOr0 KOTHITUBHOTO CKJIAJJHHKA MPOLEC
CHUIKYBaHHS 1 MOBHI SIBUIIA TIOSICHUTH HEMOX-
nauBo. binbiie Toro, MoBa 1 MOBIIEHHS copmy-
BaJIMCSA BHACHIZOK TMparMaTuyHOl ajamnTarlii 10
noTped KOpUCTyBauiB. BHACTiTOK 3MiHH KOHIIET-
TyaJIbHUX CUCTEM HOCIiB BiIOyBarOTbCs 3MiHU
BepOabHO-PETYISATUBHUX 3ac00iB. BiamoBigHo,
Oynb-sika KOMYHIKaTUBHA JISUTbHICTh € B3a€EMO-
ni€r0, TOOTO B3aEMOPETYISIIIEID KOTHITHBHUX
(MEHTaNbHUX) CTPYKTYP CYO’ €KTIB AUCKYPCY, A€
BepOabHi Ta HeBepOasbHI 3aCO0M MOCTAIOTh Y
BUDJISII 1HCTpyMeHTIB. Ilpomykyiounm BHCIIOB-
JIEHHSI, MOBEIb EKCIUNIHATHO YH IMIUIIATHO
JIEMOHCTPY€ 1 HaJae NOCTYIl 10 BJIACHUX KOT-
HITUBHMX MOJIEJIEH, OTHOYACHO Aarejooun 10
KOTHITMBHHUX CTPYKTYp aJpecara 3 MeTOlo 3/iic-
HEHHSI PETYJIATUBHOTO BIUIMBY. [lepcrieKTHBHUM
HaIpsIMOM TIONATBIIUX JOCIIKEHb MOXE OyTH
po3poOKa THUIOJIOTIi MOBJICHHEBUX aKTIB 3a Pi3-
HUMU KputTepisiMu. Takoxx moTpelye BUPIIICHHS
MUTAHHSA CUCTEMHOI OaraToKpuTepialbHOI Kila-
cudikarii KOMyHIKATUBHHX CTPATETil, TAKTUK Ta
aKTIB, @ TAKOXK aHaJli3 LUIAXIB 1X aKTyami3amii y
PI3HUX AMCKYPCUBHUX YMOBAX.
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CMNELM®IKA PEANI3ALIT BA3OBOIro KOHLENTY EBPEUCHKOI NNIHFBOKYNbLTYPU
KALUPYT B AHITIOMOBHOMY MNMPOCTOPI KPI3b NMPU3MY KYNIbTYPHOI'O KOAY
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Y npedcmaeneniti cmammi po3ansiHymo eepbanizauiro kKoHyenmy espeticbkoi Kyribmypu KALLPYT e aHenitickbKit Mosi.
AkmyarnbHicmb yjiei cmammi 3ymoeneHa 83aemodieto MOBHUX ma KOHUENmMyanbHUX KapmuH ceimy 8 cknadHUX ymosax
enobanizauiliHux rpouyecis, 8axnusicmio ModanbUWo20 8USHEHHST MUCTIEHHEBO-MOBHO20 YMBOPEHHS KOHUEeNnmy, Kynbmyp-
Ho20 Koy Kk MamepianbHO-0yX08HO20 YMBOPEHHS, SIKe MICmUMmMb 8axrugy iHGhopmauito rnpo neeHy fiHe8oKYyIbmypy.
Y pobomi nidkpecneHo 8axnusicmb aHMPOMOI02iYHOI NiHa8icMUKU, NIH280KOHUENMoroaii, Ky 88axatomb MPOO0BKEHHSIM
KnacuyHoi cmpyKmypHoi ma byHKUjoHanbHOI cemMaHmuku, sika 3bazadeHa 0aHUMU CYMKHUX OUCUUIITIH: Kyrbmyposnoai,
KoeHimoroeii, couionoaii. KoHyenm nosicHeHo 4yepe3 O0CiOXEeHHST MpPbOX wapie: MOHAMIliH020, 06pas3Ho20, UiHHICHOZ0.
Memadbopu € saxnugumu Onsi PEKOHCMPYKUIT emHIiYHUX MeHmarnimemie. byno po3ansiHymo maki cymHocmi: sliH280KOH-
uernm, 2aCmMpOHOMIYHa KapmuHa ceimy, KynbmypHuUl Ko0; 3anpornoHO8aHO Cy4acHy knacugpikauito kodig: comamuyHuUd,
rpocmoposu, Yacosud, npedMemHud, biomopgpHuli ma OyxoeHUU KOOU. 3asHa4yeHo, Wo 2aCmMPOHOMIYHUL KynbmypHUU
KOO € Kymynsuyjero MmamepianbHo20 0oceidy, Habymoao OKpeMoK Hauieto 8 MPOYEC ii icmopu4yHo20 (hopMysaHHSs!, OCHO8Y
5IK020 CMaHo8UMb KOMIIIEKC peariti, noe’si3aHux i3 Mpodykmamu Xap4yeaHHsl, MpouecoM npuaomyeaHHs ixi. Takox 6yro
0ocnidXeHo emuMOosIo2idHy OCHOBY KOHUENmY, lio20 06pa3He HarMoOBHEHHS, 30KpeMa Yepe3 8usaHHs ernimemie ma HoMi-
Hauji kosher 8 ampubymusHiti oyHKUii, MOSCHEHHST 8 aHelIOMOBHUX CII08HUKAX, WO € pearidauierd MOHAMME8020 KOM-
rOHeHma KoHuenmy. Y cmammi npoaHanizogaHo ceMaHmuYHi, fiH280KO2HIMUBHI ma iH280KYIbMypPOsIo2iyHi enacmu-
eocmi Ubo2o KoHuenmy. [unbHy yeagy npudineHo (hyHKUIOHY8aHHIO KOHUENmMYy 8 aH2/IOMOBHUX aHekdomax, a makox
npedcmaerneHo nesHi Modugbikauji io2o NePBUHHOZ0 3Ha4YeHHS, MOEOHaHHS €8peliCbK020 ma KUumaliCbKo20 CKaOHUKI8 y
nesHux Hasgax. Y pobomi npedcmasneHo po3yMiHHS MeHmarnimemy siK Wupwoao MOHAMMS MOPIBHSHO 3 HaUiOHaTbHUM
Xapakmepom, MiOKPECIEHO, WO y Pi3HUX Kynbmypax € cucmemu maby. €epelicbkull 2yMop € 0cobruguM, 20cmpumM ma
ipoHiuHUM. Y egpelicbKux aHekdomax criocmepieaemo He minbku HecriodigaHull ¢hiHarn, Wo € 3a2anbHo 0cobugicmio
xapmig, ane U me, wWo 06’ekmamu nepebinbUWeHHS YU MPUMEHWEHHsT cmarmbs emHocrneyugiyHi ocobnusocmi.

KntouyoBi cnoBa: niHrBOKOHLENT, KyNbTYPHUN KO, NIHFBOKOHLENTONOriS, raCTPOHOMIYHA KapTUHa CBITY, MEHTANITET.

THE SPECIFICITY OF THE IMPLEMENTATION OF THE BASIC CONCEPT OF JEWISH
LINGUOCULTURE KASHRUT IN ENGLISH SPEAKING THROUGH THE PRISM OF CULTURAL CODE
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The article analyzes the verbalization of the concept of Jewish culture KASHRUTH in the English language.
Topicality of this article is determined by correlation of linguistic and conceptual worldviews under the conditions of the
globalizing processes, importance of further studying mental linguistic formation — concept, cultural code as material and
spiritual formation which contains significant information about the certain linguoculture. In the article the importance of
anthropological linguistics is underlined. Linguistic conceptology is understood as the continuation of classic structural and
functional semantics, which is enriched by the data of the neighboring disciplines: culturology, cognitology, sociology. The
concept is explained through the analysis of three layers: notional, imaginative, evaluative. The metaphors are decisive
for the understanding of ethnic mentality. The following items have been revealed: linguoconcept, gastronomic worldview,
cultural code. The classification of codes is given, somatic, space, temporal, objective, biomorphic and spiritual ones. It is
highlighted that gastronomic cultural code is the accumulation of material experience, which is acquired by the nation in the
process of its historic formation, the basics of it are the realities connected with the food products, the process of cooking.
Thorough attention is given to etymological basis of the concept, its imaginative scope, in particular through use of epithets
and naming unit kosher in attributive function, explanation in the English-speaking dictionaries, that is the realization of
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notional component of the concept. In this research semantic, linguocognitive, linguocultural feature of the concept have
been analyzed. The attention is paid to the functioning of the concept in the jokes in English, to the certain modifications of
its primary meaning, combining Jewish and Chinese components in the naming units. The mentality has been viewed as
broader notion than national character. It is underlined that there exist taboos in different cultures. Jewish humor is special
and full of irony. In the Jewish jokes there is not only the unexpected ending, which is the typical of jokes in general, but
also the targets of laughter, exaggerating are the ethno specific peculiarities.

Key words: linguoconcept, cultural code, linguistic conceptology, gastronomic worldview, mentality.

1. Beryn

Hacamnepen BapTo 3a3HayuTH, 110 HUHI, B
yMOBax rio0anizaiii, Bce O1TbIIIe JIIHTBOKYJIBTYP
B3a€EMOJIIIOTh OFHA 3 OJHO, IO HPU3BOAUTH
710 TIPEJCTABICHHS CYTHOCTEH, SIKI € THIIOBUMHU
JUISL OfIHI€1 KYJIBTYpH B MeXaX MOBHOTO Mare-
piany iHmmMX KyneTyp. Ha Hamy aymky, mpen-
CTaBJICHHS €BPEWCHKUX OCHOBHHX KOHIICMTIB €
Jy’Ke BaKJIMBHM HE TUIbKH OUIBLIOI MIpOIO B
IBPUTI Ta MEHIIOK MIPOIO Y MOBI 1UIlI, @ came
B aHDNIMCHKIN MOBi. AJ’Ke B aHIJIOMOBHUX Kpa-
fHaxX MPOXMBAE 3HAYHA KUIBKICTH JIFONEH, SKi
30epiraloTh €BpEHCHKI TpajawMilii, HaBITh 3Ba-
KAIOYM Ha aCHMUISTHBHI NPOLECH. AKMyanb-
Hicmb poOOTH 3yMOBIIOETHCS TICHOIO B3a€MO-
JII€0 MOBHUX Ta KOHIENTYaJbHUX KapTHH CBITY
B CKJIAJIHUX YMOBax Cy4acHHUX IyoOasizariiiHux
MPOILIECiB, BAXKIMBICTIO MOJATBIIOTO BUBYCHHS
MUCIIEHHEBO-MOBHOTO ~ YTBOPEHHSI  KOHIICTITY,
KyJIBTYPHOTO KOy $IK MaTepiajlbHO-AyXOBHOI'O
YTBOPEHHSI, SIKE MICTUTh Ba)JIMBY 1H(OpMaLio
PO TEBHY JIIHIBOKYJIBTYPY. AHAJI3 OCTaHHIX
aocaikenb i myoaikaniii. SIk e migkpeciioe
I. TomymMO0OBCBKa, cucmemoyeHmpuura niHesic-
MuKa MOCTyNHIIacs MIiCIIeM JIIHTBICTULI aHmMpo-
noyeHmpuyHil, KOIu <«JiroauHa 3 ii CBiJOMICTIO,
MucneHHsIM, 3HaHHSAM...» MOTpanuia y (QokKyc
cyuacHux nomykiB (I'omymGoBceka, 2016: 152).
SIK MigKpecIoTh y JIHTBICTHUII, BapTo Opatu
JI0 yBaru iCHyBaHHSI TPhOX IapajurM B iCTOPii
MOBO3HABCTBA: NOPIBHANbHO-ICIMOPUYHOIL;
CUCEMHO-CMPYKMYPHOL, AHMpPONONO2TYHOI.
binbiie Toro, mocTynaTromM cy4acHOi aHTPOIIOJNO-
TIYHOT JIHTBICTHKH € «CyOCTaHIIIHHO-1/1eaThbHIHI
MOBHHI KOHTUHYYM, SIKHH MOJACIIOE crieudidHi
pHCH HalllOHAJIBHOI MEHTAJILHOCTI (PAKTUYHO HA
BCIX sipycax MOBHOI cuctemu...» (lomymOoBCchKa
2016: 154). HuHi, sik 3a3Ha4€HO BUIIIE, CIIOCTEPi-
TaEMO 3aIIKABIEHICTb AHMPONOLO2IYHO JTTHTBI-
CTHKOIO 1 e, K miakpeciaeHo C. BopkaueBuwm,
€ BIAMOBIII0O HAa E€KCHAHCIIO MOJIITUKO-EKOHO-
MiyHOi mobamizalii B raiay3b KyJIbTypHOMOBHUX
BimHOCUH. lle#l HampsM, Ha IyMKYy BYCHOTO,
BUKOHYE (YHKINI I1HCTPYMEHTY JIIHTBOKYJIb-
TYPHOI €KOJIOTii, B 3aBIaHHS SIKOT BXOJUTH 30e-
PEXEHHSI CBOEPITHOCTI HAIlIOHATBHO-CTHIYHUX
KyasTyp (Bopkaues, 2016: 18). Huni niHrBoKOH-
LEenTojoris aocsAmia Touku anoreio (Bopxaues,
2016: 20).

MeTta — qOCHIINTH JIIHTBICTUYHY peajli3allito
konuenty KAIIIPYT B aHrIIOMOBHOMY MPOCTOPI.
3aBiaHHA — PO3IVISIHYTU CYTHOCTI JIIHTBOKOH-
HeNT Ta KyIbTYpHUH KOH, PI3HOBUIM KOJIB;
JIOCIIIATH €TUMOJIOTIUHI, CEMaHTHYHI, JIHTBO-
KOTHITUBHI Ta JIIHTBOKYJIBTOPOJIOTIYHI BJIACTH-
BOCTI JIOCIII/DKYBAaHOTO KOHIIETITY; BHCBITUTH
peanizaiio IbOro KOHIIENTY B AaHINIOMOBHUX
aHeKJ0Tax.

2. JIIHrBOKOHIIENT TA KYJbTYPHUI KO

€Bpelicbka KyXHsS XapaKTepU3Y€eThCS CBOIMU
CMaYHHMU CTPaBaMH, € TOMHUPEHOI0 y 0ararbox
KpaiHax. BogHouac 3a1ikaBieHICTh BUKITUKAIOTh
HE TUIbKU MEBHI FaCTPOHOMIYHI yHoA0OaHHS, a
TaKOXX Ta BAXIUBA KyJIbTYypOJIOTiYHA OCHOBA,
sKa 1X (hopMye Ui IPEICTABHUKIB €BPEHCHKOTO
€THOCY, SIKa 3HAXOAWTHb CBOIO AaKTyaTi3allilo B
MOBJICHHEBOMY CEpE/IOBHIL, Yy BHITAJKy HAIIOTO
JOCHIKeHHS — aHTIiicbkoMy. KpiM 11boro, mpo-
JOYKTU XapuyyBaHHS BXOIATH 710 06a30BUX MOTPeO
€THOCIB, OCOOJIMBO BHPA3HO BTUIIOIOTH €HTHO-
cnenudiky.

Ha namy aymKy, TOUUIBHO PO3IVISIHYTH TaKHM
0a30BUH TEpPMiH, SIK KyabmypHuti koo. Takum
YUHOM, SIK 3a3Hadae B. KpacHux, kyremypruii
KOO BapTO PO3YMITH SIK Tepenady Marepialib-
HOTO Ta JYXOBHOTO JOCBiTy, HAOyTOro B mepion
peanbHOi icTopii, TOOTO came Ti€l icTopii, sAKa €
MiATBEP/HKCHOI0 TaK 3BAHUMH MaTepiallbHUMH
cBigueHHsIMU. OTKE, OCHOB0I0 KVIIbIYPHO20 KOOY
MOxe OyTH OyIb-SiKuMil KOMIUIEKC peajiii Jiiic-
HocTi: ¢uopa, (ayHa, TPUPOIHI SIBHUILA, OJIT,
npoxykTu xapuyBaHHs (Kpacuux, 2003: 298). Mu
MIOTO/KY€EMOCS 13 3aIIPOITIOHOBAHOIO TOYKOKO 30DY.
VY KOHTEKCTI 1IbOTO JTOCIHIKEHHsI BapTO 3rajiaTH
npo BiIOMy Kiacu@ikamito KOJiB, Ky 3arporo-
HyBaja LI BYEHA, sIKA BHUCBITIIIOE COMAMUYHUL,
NPOCMOpoBuUll, 4acosutl, npeomemuutl, Oiomop-
¢@nuti ma dyxosnuti koou (Kpacuux, 2003: 298).

J. I'ynkoB, CBO€X 4Yeproro, HAroJIoUlye€ Ha
HEOOXITHOCTI PpO3MIANATH 8epOAIbHULL, —aKYi-
OHANbHUL TA peanbHuti Koou KylnbTypH. SIK 11e
nigkpecieno y poooti O. Tenkooi Ta /I. bois-
[IaKOBAa, MPIOPUTETHUM Ui 1ILOTO BYEHOTO €
eepbanbHull KON, OMHAK TOCHIIEHY YBary BiH
MPUILIISIE TAKOXK peanbHOMY KOIOBI, SKUH 3/1aTeH
BKIIIOYATH B ce0e npupooHo-ranowagdpmuull,
apximexmypHutl, pe4osuti, 300MOP@HHUL, coMa-
muynui ma in. (U'yakxos, 2007: 28; Tenkona,
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BonpmakoB 2016). Takok HayKOBIl BUIUISIOTH
aHMpoOnHUU, KOCMONO2IYHUU, PeniciUHUl, CeH-
COpHUL, aKciono2iuHuyl KOAW KyJIbTYpH, aje
MIPEJICTABUTH 3aBEPIICHUNA MEPENTiK KyIbTypHUX
KOJIIB HUHI JIJIT MOBO3HABIIIB € YK€ HEJICTKUM
3aBIaHHSM. MU MOXXEMO TOTOAUTHUCS 3 TOYKOIO
30py ULIOAO TOTO, IO 2ACMPOHOMIYHUL KOO
MOKHA PO3MICTUTH Ha MEXI MK npeomemuum
i 6iomopchnum. SKIMO eacmporHomiyHul KOO
cnpuiiMaTH SIK yce, II0 CTOCYEThCS MPOAYKTIB
XapuyBaHHS, PI3HUX CTPaB, y TAKOMY pa3si Mpo-
NYKTH, K 00’ €KTH POCIMHHOTO a0 TBAPUHHOTO
TTOXO/KCHHS, BapTO BKJIIOYUTH B OioMopdHUI
koz. Pi3sHOMaHITHUI MOCYH, yCTaTKyBaHHS, fKi
CTBOpEH1 JIIOAMHOIO, € HEXHBUMH, iX MOXKHA
BKIIIOUUTH O HPEeOMemHO20 KOOy KyIbTypH
(TenkoBa, bonpmrakoB 2016; Kpacaux, 2003).
A. OngHuY y TOMy pasi, KOIHM HaJae Xapakre-
PUCTHKY JIHTBOKYJIBTYPHUM (€THOKYJIBTYPHUM)
0COOIMBOCTAM HOMIHAIlIM, SIKI IEBHUM YHHOM
CTOCYIOTBCSI CaMe€ MPUTOTyBaHHS iXki, perpe-
3€HTY€E TEPMIH «enromouicmuunuty. Y poOoTi
O. TenxoBoi Ta /[. bonpmakoBa 3a3Ha4eHO, 1110,
Ha TyMKY IIbOTO BYCHOTO, BKa3aHUI TEPMiH CITiB-
BIZIHOCHTHCS 3 TIOHATTSM TacTPOHOMIi, OibIe
TOTO, BiH KOPEJIOE i3 KOTHITMBHOIO CHCTEMOIO
DTIOTOHIT Oyib-s1K01 eTHOKYAbTYpH (L{uT. 3a Ten-
koBa, bombmakos, 2016: 420). [Topsn i3 MKC
ta KKC € Takox eacmponomiuna. HaykoBeib
JI. €pmakoBa BBaXka€ 3a HEOOXIJHE TOCIIIKY-
BaTH 1€ TIOHATTS, MOSICHIOIOYX HOTO SIK KOHIIEN-
TyajibHY MOJCNb TaCTPOHOMIYHHX YIIOX00aHb
| TMEeBHUX TIMIOTOHICTHYHUX TPIOPHTETIB, SKi
BiJOOpa)XeHi B OCOOJMBHUX PUCAX HAI[IOHAIBHOT
HOMiHaIii mpoaykTiB xapuyBaHHs (Epmaxosa).
Mu € npuxwibHUKAMU TAaKOi JTYMKH: CIELU-
(hika TIIOTOHICTUYHOI HOMIHAIIT opMy€e Xapak-
TEpHUHN JUIsl HAIlli apceHal MOBHHX 3aco0iB, B
SKOMY BitoOpaxkyeThcs 1yx Hapony (Epmaxoa).
Cnuparounch Ha BHU3HAUEHHS KYJIBTYPHOTO
xoxy, sike nae B. Kpachux, yueni O. TenkoBa Ta
/1. bosbIIIakoB MPONOHYOTh BU3HAYATH 2ACHPO-
HOMIYHUL K)IbMYpHULL KOO K KyMYJISIIIO MaTe-
pilaJibHOTO JOCBiTy, HAOYTOTO OKPEMOIO HAIIIEI0
B Mporieci ii ictTopudHoro (opMyBaHHs, OCHOBY
SIKOTO CTAaHOBUTH KOMIUIEKC pealliid, OB’ I3aHUX
13 TIPOYKTaMH Xap4dyBaHHS Ta MPOIIECOM IPH-
roryBaHHs Dki. [loHATTS «kyninapna xapmuna
ceimyy JIOCUTH 3MICTOBHE, BKJIIOUae y cebe Bce,
10 MOB’si3aHe 3 TACTPOHOMIEI0, TPUHIIUITHU TITIO-
TOHICTHYHOI HOMIHAIIi1, €TUMOJIOT1F0 HOMIHAIIH,
(dyHKIIOHYBaHHS 1X Y MOBHI cuctemi (TenkoBa,
bonsmakos, 2016). Jlinzéoxkonuenmonociro,
K 1e migkpecnerno B. Kapacukom, BBakaroTh
MPOJIOBXKEHHSIM ~ KIIACUYHOI  CTPYKTYpHOI Ta
¢ynkuionanbHoi cemanTuku (Lut. 3a Bopkaues,

2016: 19), sika 30arayeHa JaHUMU CYMIDKHUX JTUC-
LUIUTIH: KYJIBTYpOJIOTii, KOTHITOJNOT11, COL10JIOT{
Ta iH. Ml)I(I[I/ICLII/IHJ'IlHapHI/II/I XapakTep IBOTro
miapo3ainy aHTpononorqum JHTBICTHKY, STKAN
00’eHAB TIPeIMETHI chepr JEKITBKOX HAYKOBUX
HAIpsMiB, CIIOHYKaB NOTPeOy Y HOBOMY MOHSTTI
Ta TePMiH1, OT)KE, BUHUK JIIH2BOKYIbMYPHUL KOH-
yenm (Bopkaues 2016: 20).

[ToHSITTS TUCKYPCY SK TEKCTY B €THOCTI 3 €KC-
TPAJIHTBICTHYHUMH YMOBaMH HOTO peasizarii
BKIIIOYEHO B TEPMIHOCUCTEMY JIIHTBOKOHIIEII-
TOJIOT1i 4epe3 ii 0a30BUIl TEpPMiH, JIIHTBOKYJIb-
TypHuit koHuent (Bopkaues 2016: 23). Konuent
SK i7caJIbHUN KBaHT 3HAHHS Ma€ KYJIbTYpHO
JIETEPMIHOBaHUHN XapaKTep, BiH MOXKE €MOITIHHO
nepexxuBarucs moapmMu (dus. HO. Crenanos,
I. Tomymbosceka) (Torymboseeka 2016: 154).
Jline6oKynomypruti konyenm BifoOpakae JiHI-
BOMEHTAJITET meBHOTO eTHOCY ([Tomoxua, 2015:
217). Konmu y JiHTBICTUYHUX PO3BiJKaX BUKO-
PHUCTOBYIOTb TEPMIH «MOBHUL MeHmanimemy,
TOJI PO3YyMIIOTh CYKYNHICTH Clenu(pIYHO Halli-
OHAJIbHUX CBITOTNIAIHUX, TICUXOJIOT1YHHX, ITOBE-
JIHKOBHX YCTAaHOBOK MOBHOi OCOOHCTOCTI SIK
YCEpPEIHEHOTO TPEACTaBHUKA 0ararboX HOCIIB
MOBH, TPEJICTABICHY B CEMAaHTHUYHIA CHCTEeMi
ocTaHHbOro. Jlo TOro X HAIllOHAJIBHUN MEH-
TaJiTeT, HalllOHAJbHAa MEHTANbHICTh 1 Hallio-
HAJIBHUI XapakTep 4YacTo TMEpEeTUHAIOTHCA B
JIHTBOKYJBTYPOJIOTIYHUX JocikeHHsIX (Bop-
kaueB, 2016: 23). Menmanimem € KaTeropiefo
sIKa 31aTHA BINOOpaXaTH BHYTPILIHIO OpraHi-
3aL[if0 Ta AM(EePeHIlialii0 MCHTaTBHOCTI, CKIa1y
po3ymy Ta aymi Hapoxy. CKiIaaHIiCTh aHaJI13y
MEHTAIITETy HapO/y MONATAE B TOMY, IO «iOr0
BAXKO BHOKPEMHMTH...». Ale, 3 1HIIOTO OOKY,
IO CKJIajHy KAaTeropiio MOXHA MPOCTEKHTH
TOMi, KOIM BOHA MAaTepiaisyeThCs y 0COOMH-
BOCTSIX CIOCOOY JKUTTS, 1, BIATOBITHO, Y MOBI»
(ITaceunuk 2006: 52). I[o TOTO K JIIHTBOKOHIIETI-
TOJIOT'isI MA€ CBOEPIAHY «HaJ3aj1a9y», a caMe BCTa-
HOBJICHHS CTPYKTYpH STHIYHOTO MEHTAITETy
HOCI1B MEBHOI JIIHTBOKYJIBTYpH Ta HOTO KOHIIEI-
TyanpHOro HaroBHeHHs (Bopkaues, 2016: 20).
Bapro 3a3HaumtH, mo A. XpOJIEHKO, CBOEIO
4eproro, HpPEeACTABISE MpU Pi3HOGUOU MEHmA-
aimemy: 3axiOHUl, 0eO0yKMUeHO-Ni3HABAIbHULL
MEHTAJIITeT, TOOTO TaKWW, SKUH CHpPSIMOBAHHUI
BiZJOOpa3UTH HABKOJMIIHIO JIMCHICTH y (opmi
MOHSTH 1 CYPKeHb, KOTPHUHA BOJIOI€ TIPAKTUIHOIO
CIPSIMOBAHICTIO; CXIOHUL MeHmanimem, SIKAMA
CKOHLIEHTPOBAaHUN Ha IHTYITUBHOMY MMCIIEHHI,
0 TOTO K Oinbllie CIpsSMOBaHUI Ha JyXOBHE
CaMOBJIOCKOHAJICHHS, y HOT0 MeXax MepeBakHO
BUKOPHUCTOBYIOTBCS CMHCIIOBI 00pa3u, Mmidu;
MeHmanimem mpaouyitino2o Cycniibcmea, KA
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30CepeKEHU Ha TPEeIMETHOMY BHpIIICHHI
KUTTEBUX CUTyallll €THOKYJIBTYPHOI CHUIBHOTH
(Ilut. 3a [Taceunuk 2006: 52). 31 cBoro 00Ky MH
MOXKEMO TPUITYCTUTH, IO €BPEUCHKUN MEHTa-
JITET Ma€e CBOi 0coOMMBOCTI, BiH OyB chopmo-
BaHMI{ 3a TOBroi BiJICYTHOCTI BJIACHOI TEPUTOPIi,
TPUBAJIUX TOHIHb, EKCIYJIbCIH, aje BOJHOYAC
crioctepiranacs BiJJIaHICTh CBOIM €THOCIICIH-
(GiYHEM 3aKOHAM, TPAAMLISAM, IO BBAXKAIOTH
BaYKJIMBOIO YMOBOIO 30€peKEHHS IIbOTO HApO.Ty.
SIk 1ie yacTo 3a3HayaroTh, HUHI Y MOBO3HAaB-
CTB1 MEHTAJIbHE PO3YMIIOTh SIK BaXKITUBUI MOBHULI
K00 emmnocy. MU TOTOIXKYEMOCS 3 TOYKOIO
3opy C. Ilaceunuk, mo menmanimem HE BapTO
OTOTOXKHIOBATU 3 HAYIOHALHUM XAPAKMEPOM
(ITaceynuk 2006: 52), amxe mepiuid OXOILTIOE
camMoiieHTu(IKallilo, YABIEHHS TMpPO MUHYJE
i MalOyTHE TOTO CYCHUIBHOTO CEpeNOBHINA, Y
SKOMY JKHMBE 0c00a, COI[iaJIbHO IIHHICHI Tpa-
JuITli, TOOTO BapTO BBaYKATH MITUPIIIUM TOHSITTSIM.
3. ®@ynkuionyBanHs konuenty KALIPYT
y cy4acHiii aHriiicbKii MOBI
TonoBHUMHU BepOastizaropaMy aHAII30BaHOTO
KOHIIeNITY € kosher (Ow7) ta kashrut (kashruth,
kashrus (Owmn); kashrut — mae 3HauenHs “fit”
abo “proper”. BkazaHuil TepMiH BUKOPHUCTOBY-
€TBCS JJIsl TO3HAYCHHSI 1K1, SIKa I03BOJICHA €BPEii-
cekuM 3akoHOM (Nulman, 1997: 295). B anrmiii-
CBKIi MOBI BXKHMBA€THCS MHIECIOBO fo kosher,
to kosherize, nienpukMeTHUKU kosherizing,
kosherized. J1o Toro x to make kosher o3nauae
kosherize, 1 HOMIHAIIS 3 TUHNOBUM CY(IKCOM
st gieciiB (yourdictionary.com). Y Topi mepe-
PaxoBYIOTHCSI TBAPUHH, IITAXH, SIK1 € KOLIEPHUMHU.
{06 BBa)kaTH TBapuHY KOIIEPHOIO, 100 BOHA
Oyiia MpHUIaTHOO ISl XapuyBaHHS €BpeiB, BOHA
MYCHUTb MaTH TPU O3HAKU: it must have a divided
hoof; it must be wholly cloven-footed; it must
chew the cud. (Lev. 11: 3-4) (Nulman, 1997: 42).
Kpim Toro, ix yOMBaIOTh 3riJTHO 3 €BPEHCHKUM
3aKoHOM. SIkuil HasuBaeTbecs shechitah, y Kaui-
PyTi BOMBCTBO TBAPHH JUIS 1K1 BIJITPa€e BasKIUBY
ponb. Y mpuknani the laws regarding kosher
slaughter are very complicated (Telushkin, 2002:
163) excritikoBaHO 1H(GOPMAILIIIO PO CKIAIHICT
3aKOHIB KOLIEPHOTO 3a0UTTS TBAPUH.
Mertadopu, sk 11¢ BU3HAHO B JIIHTBICTHII, €
BOXIIUBUMH JJISl PEKOHCTPYKIIi €THIYHUX MEH-
TaJITETIB, BOHU € MOJIICEMAaHTUYHUMH, MICTAThH
y 3TOPHYTOMY BHIVISIJII BaKJIHMBY iH(OpMAILito.
VY Hamomy JOCHIPKEHHI Ba)KJIMBOIO € MeTrado-
pUYHA CTPYKTYpa, sika MicTuThes y Topi: “not to
boil a kid in its mother’s milk” Ex. (23:19), Ex.
(34:26), Deut. (14:21). TakuM 4YUHOM, Yy IIOMY
BUCJIOBI BiJIOyBAa€ThCSI TIEPEOCMHUCIICHHS CHUTY-
arii, pe3ynbpraToM IILOTO CTa€ CUHTE3 1H(DOp-

Marlii npo 3a00pOoHY BXKUBATH pa3oM M’ SICHI Ta
MOJIOYHI CTPaBH, IO CTaJ0 BH3HAYAIHHHUM IS
BCi€l cucTeMH Kaupyty. Y 1ii Metadopi npen-
CTaBJICHO IMIIEpaTHB, BIIMOBIAHY 3a0OpOHY.
MoskHa Jo1aTH, 10 WAETHCS HE TUIBKH TIPO CIIO-
YKUBAHHS IIUX KaTeropii ki, a TaKOXX 30epiranHs
nopsia. Skuo po3mwisiHyTd BUCHIB “Ye shalt not
eat flesh and milk” (Ex. 23: 19), TO moMiTuMOo,
110 11e 3a00pOHa, sIKa BiJpi3Hs€ €BPeiB Bif iHIINX
HapoJiB, BOHa MoBTOproeThest Tpuui (Ex 23: 19;
Ex34: 26; Deut. 14:21) (Nulman, 1997: 32). Sk
no0pe BiIOMO Yy JIHTBOKYJBTYPOJIOTii, KOMIIO-
HEHTaMH KyJIbTypHU CTAIOTh SIBUIIA NIHCHOCTI, K1
€ BOXIIMBUMU JJII KOHKPETHOT JIIHTBOKYJIETYPH,
caMe BOHU y KOHIICHTPOBaHOMY BHUIJISIZII MICTSTh
BiJIMOBI/IHI KYJIBTYPOJIOTI4HI BiJIOMOCTI.

Heo0xiqH0 3a3Ha4uTH, 10 Yy CIIOBHUKY 1710M
3aikCOBaHO Take BUKOPUCTAHHS: kosher, TOOTO
acceptable; to make something acceptable. Y
MOBI 1Ie MTPOJIEMOHCTPOBAaHO Tak: Do you want
me to kosher it with the boss for you? B iHmomy
pasi HaeTbest mpo HepOo30aBICHUM AJIKOTOJIbHHUI
Haniit: [’ll take mine kosher with a little
ice (The free dictionary...). 3 iHmOro OOKY,
BUKOPUCTOBYIOTh keep kosher 31 3HaYCHHSM
to observe Jewish dietary laws. Y 1ubomy
CJIOBHHUKY MICTUTBCSl CTalluii BUCHIB ItS not
cricket. And it’s not kosher, skuii OSACHIOIOTbH
TaKUM YUHOM: It s not done; It's not acceptable.
VY rtakuii crnocié BUKOpUCTOBYIOTh You can't do
that! It s not cricket! 13 no3Haukoro Heopmab-
HOTO BXKMBaHHS y OpUTAHCHKOMY BapiaHTi aHr-
THACHKOT MOBH (3acmapiie, HEYECHO Ta HECIpa-
BenBO). Tomy kosher Ta cricket BXXUBaOTh y
nonionomy 3nadeHHi (The free dictionary...).
Bapro posrnsinyTr konokarii i3 kosher B anrmiii-
CbKill MOB1, TOMY kosher salt — A refined, coarse-
grained salt with no additives. ToOTo ouniieHa,
0e3 pi3HUX 0AaTKIB, TOOTO CLJIb TAPHOI SIKOCTI;
kosher pickle — A pickled cucumber flavored
with garlic. BapTo 3a3Ha4nTH, 110 TTOXO/KEHHS
[bOTO CJOBOCTIOIYUYEHHS BiJi BUKOPUCTAHHS B
kosher delicatessens. Kpim Toro, y Takomy pasi
B110yJI0CS pO3IMIUPEHHS 3HAYEHHS, TOOTO MapH-
HOBaHI OTipKU HE 000B’A3KOBO € KOIIEPHUMH, B
iX MPUTrOTYBaHHI BUKOPUCTaHO 0araTo YaCHUKY.
3 iHworo O0ky, kosher style — designating of
food prepared according to traditional Jewish
recipes but not strictly according to kashrut;
serving such food: a kosher style deli. Taxuii
KOHTEKCT MOTpedye HAIIOro IMOSICHEHHS, ajikKe
1110-HeOy/1b y KOIIEPHOMY CTHJII MOXKE O3HAYaTH
HE TUIBKU CYBOPO MOB’s13aHe 3 KampyToM (Your
dictionary ...).

Kosher, sk 3rajgaHo BUINE, Mae 3HAYEHHS
acceptable; appropriate, 1mie legitimate, genuine,
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Hanpuknan: Although she liked him, the girl was
not convinced it was kosher to date her sister s ex
beau. Tobto niBuMHA He Oyna MEpeKOHaHa B TOMY,
9 TPUHHATHAM OYJIO 3yCTpIiYaTHCs 13 KOJIMIIHIM
XJIOTIIEM CeCTpH; Serving a kosher meal that met
dietary requirements was of utmost importance,
TOOTO came KOIIIepHa iXa, sIKa BiTNOBIA€ TIEBHUM
TIETHYHUM BUMOTaM; It s not kosher to brag about
how much money you make per year. According
to the handbook, it isnt kosher for the boss to
fraternize with the employees, 1ile¢ BBaXa€ThCS
HEMPUCTONHUM, HEKOPEKTHHM, THM, II0 HE BiJ-
noBiziae HopMmam; Her attire was kosher..., TOOTO
omsar OyB mpucroiiHuM, ckpomauMm (Words in a
sentence...).

Hominauiss xowepnuti cTOCYy€ThCS 3HAYHO
MIMPIIAX TTOHATH, TOTO, IO MiAXOANUTh, TAPHOTO,
Hampukian: a kosher etrog, a kosher sukkah,
or even a righteous Jew (Nulman, 1997: 295).
VY npuknanui to maintain a kosher home (Telushkin,
2002: 166) BinOyBaeTbcs PO3LIMPEHHS aTpUOy-
TUBHOTO 3HAYCHHs, TOOTO 3HAYECHHS HE TUIBKHU
JIOTPUMAHHS 3aKOHIB KallPyTy, a BHKOHAHHS
TPAIUIIIMHNX 1yJCHChKAX 3aKOHIB. MOBO3HABII
MOTO/KYIOTBCS 3 THM, L0 3B’SI30K KYJIBTYPHO
MapKOBaHUX OMNEPAIifHUX OIWHUIL IYMKH 13
3acobamu iX BepOaizallii BUBYAE€THCSA B €IHOCTI
BUOKPEMIIIOBAHUX  PI3HOAKICHUX  CKIIQJOBUX
YaCTUH: NOHAmIHOi, 00pa3noi Ta oyinnoi (Bop-
kaueB, 2016:19). Obpaznuii komnorenm KOHIETITY
MICTHTBCSL B CJIOBaX, SIKi BXKUTI B TIEPEHOCHOMY
3HAUEHHI1, BUPI3HAIOTHCS CBOEIO SICKpaBicTiO. J{o
HUX Hajexarb MeradopH, METOHIMIi, emiTeTH
(ITommroxwmn, 2015: 218). Okpim yinnichoeo ckaao-
HUKa, SIK Y>K€ 3a3Ha4€HO, 10 CTPYKTYpU KOHIIETITY
BXOJSITh TIOHSTIMHUNA Ta OOpa3HHUU eJIeMEHTH.
Baxnupo, 1110 NOHATIHUN eleMeHT (popMyeThCst
HasBHOIO 1H(opMalliero Tpo peasbHUi abo ysB-
JIIOBaHUM 00’€KT, 110 CIIYT'y€ OCHOBOIO JJIsi CTBO-
penns konuenty (ITomoxun, 2015: 217).

Bapro minkpecnutH, mo keep kosher €
CTaJIMM BHpPa30oM, TOOTO TOTPUMYBATHCS Karl-
pyty, keep kosher (to obey Jewish laws about
eating and drinking). Hepigko BuKOpuUCTO-
BYIOTb TNPUKMETHUK kosher 1 a: sanctioned
by Jewish law especially : ritually fit for use
kosher meat; b: selling or serving food ritually
fit according to Jewish law a kosher restaurant;
2: being proper, acceptable, satisfactory is the
deal kosher? (Merriam-Webster’s ... ). Takox
JUTSL TIyMadeHHs I[bOTO BepOastizaropa KOHIENTY
Oyn0 3a(iKCOBaHO BUKOPUCTAHHS MPUKMETHHKA
Something about this deal is just not kosher
(Merriam-Webster’s ...).

Mu MOXEMO TOTOJUTHCS 13 TOYKOI 30py
M. TlomrokuHa MOAO TOTO, MO Yy Cy4YacHHUX

JTIHTBICTHYHUX JIOCTIKEHHSIX TPOCTEKYETHCS
«IIHTBOCEMIOTHYHE 3aBIaHHS, 1110 3BOJIUTLCS 10
MOTTMONIEHOTO BUBYEHHSI CEMaHTUKH, CHHTAK-
TUKHU Ta MParMaTukyd MOBJICHHS, Y MEXaX SKOTO
peamizytotbest  pi3Hi  koHuentw»  (IlomroxkuH,
2015: 215).

[Ipotunexuum no kosher € treif, treifah
(v757), BiO (torn); TOOTO poO3ipBaHUii, 3a00pO-
HeHni. OTKe, 11e CTOCYBaIOCs 3a00POHH CTIOKHU-
BaTU M’SICO TBapHH, SIKi OyJId po3ipBaHi TUKHUMH
tBapuHamu (Nulman, 1997: 298). B anrmiiicbkiit
MoBiI Takox € unkosher, non-kosher. ¥ piznux
KyJIbTypax € CHUCTEeMHU 3a00pOH, SKi MOXKYTh
CTOCYBaTHCA pI3HUX cdep KHUTTERISITBHOCTI.
BpaxoBytoun To# (akT, 1mo moTpedu y ki €
0a30BHMH JIIOACHKUMHU MOTpedaMu, TONI came
XKa y IUPOKOMY 3HAYE€HHI € 00’ €KTOM JIJ1s AOCITi-
mkeHHda. [lopylieHHs BCTaHOBJICHHX 3a00pOH
MOX€ BBa)KaTHCS 3HEBATOIO J10 TPAIHIII HAPOY.
Ha namy aymky, MOXKHa CHoCTepiratu HEBHY
CXOXICTh MK JIOTPUMAHHSM NPaBUJI KalIpyTy i
BEreTapiaHCTBOM, 30KpeMa TOJll, KOJIU MPUXUJIIb-
HUKaM [MX CHCTEM HE MOpYIIyIoTh 3a60pOHI/I
Kpim TOro, B aHIIIHCEKIH MOBI € HPHUCITIB’S
You are what you eat. Otxe, BapTO CBIJIOMO
CTaBUTHCS 10 BHOOPY NPOAYKTIB XapdyBaHHS.
SIk Bimomo, cyBopi TMpaBuiia KampyTy BapTo
COpUiMaTH SIK BaKJIMBUN KOMIIOHEHT J1aBHbO-
€BPENCHKOTO KOJIEKCY 3/10pOB’sl. SIKIIO MU pO3-
JITHEMO MOBHI npuknanu: Keeping kosher may
have health benefits; only kosher animals are
holy and spiritually healthy (Learning..., 1994:
104, 106), Toni BapTO 3a3HAYMUTH, IO Y IEPIIOMY
BHCJIOBJICHHI €KCIUTIKOBAHO BaXKJIMBICTh JOTPH-
MaHHS HOPM KalIpyTy Ui 37A0pOB’sl, a Yy JpYy-
roMy — BUPaXXEHO NepeOUIbIIEHHS Yepe3 YyiKu-
BaHHS only. Take MOBHE BUKOPUCTAHHS CIIPHSIE
00pa3HOMY PO3KPHTTIO IILOTO KOHIIENTY. binbIe
TOTO, Y PEUCHHI KOIIEPHI TBapWHHU HAIJICHO
O3HAKaMU c@ami, 0yX08HO 300p06i, MO € SCKpa-
BUMHU €MIT€TaMH, $KI peani3yloTb OO0pa3HHii
CKJIQJIHUK KOHIEMTY.

Bapro 3ramatu Bigomuii y €BpeHCHKill JIiHT-
BOKYJIBTYp1 cTanuii Bupas Living kosher is living
like a Jew. ToOTO y HROMY IMILTIKOBaHO T€, IO
camMe JKHUTTS 13 BUKOHAHHSM BUMOT KaIlIpyTy
OTOTOXKHIOIOTH 13 TUTIOBUM €BPEHCHKUM JKUTTSIM,
13 €BPEHCHKOIO 1EHTUYHICTIO, SIKY aHAi3yIOTh
SK aKciojoreMy eBpelicTBa. ToMy BHIIEBKa-
3aHe sBUIIE POOUTH YBECh CIOCIO XKHUTTS BU3HA-
YaJIbHUM JUJISl €BPEiB, THM, L0 BIAPI3HSE BIJ
IHIIMX. 3aKOHM KAWIPYTy IONOMAraid €BpesM
30epiraT CBOi €THIYHI 0COOJIMBOCTI.

[IpuBeprae yBary clOBOCHONy4YEHHS the
kosher Chinese restaurants. Taxi HalimMeHY-
BaHHsI CUHTE3YIOTh €BPEUCHKHMI Ta KUTANUCHKHUI
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komrioneHTH: Moshe Peking, Shang-Chai, Tein
Lee-Chow. binbeie Toro, y Bunanui Washington
Post Jlxxonom Kemmi Oyno mpeacTaBieHO Taky
crartio: “A kosher couple in Silver Spring
wanted Chinese — so they bought a restaurant”.
VY crarTi 3a3Ha4eHo, 110 OyJI0 BiIKPUTO pecTOpaH
Holy Chow, y HbOMY NpOTIOHYBaJId KOIIEPHY
KUTaUCBKY 1Ky (kosher Chinese food), 3ragano
npo a kosher pizza parlov, a kosher bakery, a
kosher candy store, kosher supermarket. Y crarti
BUKOPHCTAHO TOBTOP kosher, 100 MpUBEPHYTH
yBary ayauTopli 0 BaXJIMBOCTI aHATI30BaHOI
CYTHOCTI. ¥V mill caMmiif cTaTTi TakoXX BHKOPH-
CTaHO CIIOBOCTIONY4YeHHs kosher broccoli, kosher
butchers, kosher meat, kowepHnuti B arpuoy-
TUBHIN QyHKIi1. Takox 3aronoBok y razeri New
York Times mnpuseprae yBary “Enough With
the Gefilte Fish. I'll Have Sushi” (by Joseph
Berger). Y crarti 3ragano npo eclectic kosher
restaurants, supermarkets, a sushi station, 10
€ B3a€MOBILIMBOM €BPEHUCBKOI Ta SIMOHCBHKOL
KyJbTyp. AHai3yl0uu Marepiai, Oyi0 MoMi4eHo,
10 B Cy4acHii aHIIIHCHKiN MOBI KOLIIEpHUM Mae
TaKy XapakTepUCTUKY: the best-known Jewish
food word (Telushkin, 2002: 57). o Ttoro x
KOILIEpHI MPOMYKTH KYIYIOTh HE TIIBKH €BpEi,
MPEACTAaBHUKH 1HIIUX €THOCIB TEX IMEepeKOHaH1
y BHCOKill sKkocTi Takoi mpoaykuii. Kpim Toro,
KalIpyT € O3HAKOIO €THIYHOI HAJIEXKHOCTI €BPEiB:
one of the divisive issues in Jewish life is kashrut
(Telushkin, 2002: 163).

Sk BiIOMO, €BpEHCHKUN TYMOpP € IPOHIYHUM.
VY €BpeHChKUX aHEKI0Tax CIOCTEpIraeMo He
TUIBKH HECMOJIBaHMK (hiHAJ, IO € 3araibHOIO
0COOIMBICTIO JKapTiB, ajie ¥ Te, MO 00’ €KTaMu
nepeOUIbIIeHHT YU TPUMEHIIEHHS Xapakre-
PUCTHK CTalOTh €THOCHEIH(IYHI OCOOIMBOCTI.
OTtxe, po3risHeMo aHeKJoT. A man walks into a
Chinese restaurant.

“Whats the speciality today?” he asks.

“Eggplant parmigiana”, the waiter answers.

“But this is a Chinese restaurant. Why are you
serving eggplant parmigiana?”

“Because this is a Jewish neighborhood”
(Telushkin, 2002: 131). Takuii KOHTEKCT
norpeOye TOSCHEHHS, a camMe MAeThCs Tpo
MPUCTOCYBAaHHA YIoA00aHb 1K1 BiAMOBIAHO [0
KUTTETISUTBHOCTI THX €THOCIB, K1 MPOXXUBAIOTh
Ha MeBHIN TePUTOPIi.

[Ipo icHyBaHHSI KOIIEpHUX KUTAHCHKUX pec-
TopaHiB Oyino 3rajgaHo. Taka iHdopmartist TOBTO-
proeTbest y nipuknani: At last count, there were
[fifty-three kosher Chinese restaurants throughout
the United States, and an even larger number of
kosher pizzerias (Telushkin, 2002: 131). Bapro
pO3MIAHYTH IpuKiafd, y sAxomy II. Xoxmrein

ta C. XopMaH caTUPUYHO OMUCYIOTh aMepu-
kaHi3amito €BpeiB (Jewish Americanization)
gepe3 1Ky, €BpEHChKI JIETUYHI OOMEKEHHS.
Jewish Dietary Restrictions: First Generation:
Anything that isn't kosher. Second Generation:
Anything that isn't kosher except Chinese food.
Third Generation: Anything with cholesterol.
Fourth Generation: Anything with meat in it
and anything that wasnt organically grown
(Telushkin, 2002: 131). ¥ TakoMy KOHTEKCTI
BapTO MOSICHUTH, 1110 MOXKYTh B110yBaTHCS 3MIHU
y 3a00pOoHax cepejl MeBHUX IPyI HaCENeHHS, 1110
Moke OyTH CHpUYMHEHE CyYaCHUMHU YMOBAMH
XKUTTS, IEBHUMH pePOPMICTCHKUMU TOTIISAaAMH,
[0 JOMYCKAIOTh BIIXWJIEHHS B KyJIbTypHUX
TPaITUIIIH.

Jlinesoxynemypruti  Konyenm BapTO BBa-
KaTh  CHHTE3HUM  MEHTaJIbHO-BEpOAIbHUM
YTBOPEHHSIM, Y acleKTax SIKOro, y CKJIaJHUKax
BiZJOOpaXaroThCsl MPEIMETHI ramxy3i OCHOBHHX
NUCLUILTIH, SKI HANOBHIOIOTH 1€ KOHIIEIT:
MOHATIMHUIA CKIAJAHUK BimoOpaxae IUCKYp-
CHUBHICTb Ta pAaIlOHAIBHICTh IPEICTABICHHS
cMuciy, oOpasHHi — MeTapOpUUYHICTh ITHOTO
NPEACTaBICHHS, 3HAYUMICHUHA — HOro BepOasib-
HICTb, IIHHICHUHN — akcionoriuHicTh (Bopkaues,
2016: 20). Y craTTi MM BpaxoByBajH TOH (axT,
II0 SKIIO Ha3BaTH MI0-HEOYb KOHIIETITOM, TO 1€
03HAYa€ PEKOHCTPYIOBAHHS KOTO BHYTPIIIHBOTO
3MICTY y MeXaX MEHTaJIbHOI AisITbHOCTI MOBHOT
CIIIJILHOTH 3arajioM, il pernpe3eHTaHTIB 30KpeMa
(ITomoxwuu, 2015: 215). Sk mne miaKpeciaeHo
C. BopkaueBuMm, roJIOBHOIO BiIMIHHOIO O3HAKOIO
JHTBOKYJBTYPHOTO KOHLIETITY € Oa2amosumip-
HicMb CEMAaHTUYHOTO CKIIATY, SIKA BUSBISIETHCS Y
HAsIBHOCTI y WOTO CEMaHTHIIl JEKIJIbKOX SKICHO
BIIMiHHUX cKyIaiHUKiB (Bopkaues, 2016: 19).

4. BUCHOBKH

OT1xe, eBpelicbka HOMIHAIlIA kosher yBiiuia
B CHUCTEMY aHINIIHChKOI MOBH. €BpEeCHKHI JiHT-
BOKOHIIETIT IHKOPIIOPYBAaBCS B I[F0 MOBY, 3aJIU-
[IaI0YU CBOE MEPBUHHE 3HAUEHHS ab0 Aelo 3Mi-
HIOIOYH H0T0, ajie BOAHOYAC BiH HE 3MIHUB CBOTO
MO3UTHUBHOTO CMHCJIOBOTO MOTEHIlialy, po3-
KPUBAIOYM B MOBJICHHI Pi3HI CEMaHTH4HI OCO-
o6muBocTi. JloTpuMaHHs KamIpyTy € CKJIaJI0BOIO
YACTUHOI €BPEHCHKOrO KyJIBTYPHOTO  KOJY.
IcuyBanHs eTHOCHEM(IYHOI CHCTEMH KaLIPyTy
€ BOXJIMUBHUM (PaKTOpOM JIJIsl 30€peKEHHS €BPEi-
CBKO1 KYyNbTYpH, AJs (PyHKIIOHYBaHHS TacTpoO-
HOMIYHOTO KOJy €BpEHCBHKOi KyabTypu. €Bpeii-
CBbKi I[IHHOCTI CIM’$l, 1I€HTHYHICTh, CIIJIbHOTA
dopmyroThest opsia 13 (YHKIIOHYBAaHHSIM aHa-
J130BaHOTO KOHIIETITY B €BPEHCHKOMY MPOCTOPI.
HeMOX1MBO OMUHYTH yBarorw TEHICHINIO [0
MEeBHUX MOAM(IKAIN OCHOBHUX KOHIICIITIB
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KYJBTYD, SIKa 3yMOBJICHAa IHTCHCUBHUMU KOHTAK-
TaMU PI3HHUX KYJIBTYP, YMOBAMH KHTTS B Cydac-
HOMY T7100aj1i30BaHOMY CBITI. Y nepcnexkmugi
HAIIOTO JOCTIDKEHHS — JCTallbHUK PO3TIs
IHIIKUX JIIHTBOKOHIIENTIB, SIKi € 0a30BUMH IS
€BPENCHKOT JIHTBOKYJIBTYPH, 3HAUIILIIN CBOE BTi-
JICHHS B CHCTEMI aHINIIMCHKOT MOBH.
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«KA3KAP» AK TUN «kEMOTUBHOIO-A» INEHTUYHOCTI ANTAYOI O NMNOETA
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Y nporoHoeaHili po3eidyi po3ensdaembcsi KOHCMpyliogaHa CymHicmb [0eHmMU4YHoCMi aHelloMO8HO20 OUMSY020
rnoema, 30Kpema fMpuHYUN eMomueHo20 KOHCmpytogaHHs. Cmammsi HauinieHa Ha 3’9Cy8aHHST KOMIOHEHMI8 «eMOMUBHO-
20-51» iDeHMuUYHOCMIi makoao cy4yacHo20 bpumaHcbKo20 OumMsYo20 rnoema, sk [hkynis [JoHanbOCoH, Yui noemuy4Hi meopu
Kopucmyrmbcs romnynspHICMI o ecboMy ceimy.

Y uiti pobomi po3ansidatombscs NOHSIMMS «i0eHmMuyHicmby ma «ideHmuYHicmb OUMSIHY020 Moemay, 36epmaemscsi
yeaea Ha poroHosaHi Haykosi po3sioku Wodo MexaHi3Mie KOHCMPYto8aHHsI iIDeHmMUYHOCMI. HacmynHuM KpoKom eusis-
ngembcsi pernpeseHmauis Memo0osoaii 8UOKPEMIEHHST KOMIOHEHMI8 «eMOMUBHO20-5» ideHmu4yHocmi Aums4o20
rnoema, Wo OXOM/TI0E MeOopito «S-KoHUenuii», ncuxobionoaidyHy modesns emMomugHoi nodil, noknadeHy 8 ocHosy nidxody Ao
BUOKPEMIIEHHST CeMaHmMuYHUX Modeneli eMOyjliHO20 BUPaXEHHSI.

Ha ocHosi aHanisy iHmepe’io 3 [xynieto [JoHanbACOH i Moemu4yHUX mekcmig (3az2anbHoko Kinbkicmio 20 eipwiogaHux
Ka30Kk ma icmopili), cmeopeHux 3a nepiod 3 1993 no 2017 poku, iHMepnpemyemsCs NPUHYUN eMOMUBHO20 KOHCMPYH-
8aHHs1 ideHmuyHocmi Qums4o20 rnoema, 30Kpema 8CMaHOBMIOMbLCA KOMIOHEHMU «EMOMUBHO20-51» ideHmu4yHOCmi
asmopa. Y cmammi gusiernieHi KoeHimueHi, aghekmueHi ma rnosediHkosi KOMIOHeHMU, Wo 0atomb 3M02y KOHCmMUMmMyreamu
«Kaskap» SK mur «emomueHo20-51» ideHmuy4Hocmi xynii [JoHanbOCOoH.

Y npoueci docnidxeHHs1 30iliCHI08a8CS aHari3 8iplwosaHuUx Ka3ok ma icmopitl [xynii [JoHarnbOCOH 3@ Makot CXEMOK):
8UQD KasKu, 8ikoga Kameaopisi Yyumadie, cxema pUMyB8aHHS, CHoxxemHa JliHis | KoMno3uyiliHa cxema, cucmema rnepCcoHaxis,
XPOHOMON, KOPersauis Ha3eu, mpusuUMIpHICMb ma iHWi xapakmepHi 0cobnueocmi Kasku, MOBHO-CMUTICMUYHi 0cobnu-
eocmi eepbanisauii «kaskap» fK murny «emMomusHo20-A» ideHmuyHocmi [xynii [JoHans0coH, penpeseHmauis iHWUX
murig «eMomu8Ho20-5» ideHmuyHocmi dums4o20 noema.

Y cmammi Hagodumbcs npuknad aHanisy pumosaHoi kasku “What The Ladybird Heard” xynii [JoHansdcoH wodo
akmyanisauii makoeo mury «eMmomueHoe2o-51» ideHmuyHocmi GuMsY020 rnoema, K «kaskap». 3a 00rnoMo20t0 fiHesi-
CMUYHO20 onucy Byru eusiereHi MOBHO-cmuTicmuyHi 0cobnueocmi, Wo Hadarmb MOXIUBOCMI BUOKPEMIIEHHS IHWUX
munig «eMomugHo20-A». Tak, y pumosaHil ka3ui “What The Ladybird Heard” akmyanizytombCsi «onmumicmy, «kap-
MIBHUK», «2yMOPUCM» SK MUMU «eMOMUBHO20-51» ideHmuYHocmi dumsyozo noema.

Poseidka 3asepuwyembcsi pernpe3eHmauieto KirbKiCHOI Kopenauii munie «emomusHo20-A» ideHmuyHocmi [Ixynit
LoHanbdcoH y dumsHomy noemuyHoMy OUCKYPCI, @ MaKoX 3a3Haq4eHHSIM Moxueocmel 07151 o0asnbuio2o 00CiOKeHHS
i0eHmuyHocmi QumsHo2o noema.

KntoyoBi cnoBa: BiplioBaHa Kaska, cyyacHwin aBtop, [kynis [OHanbACOH, iAEHTUYHICTb, MPUHLMM E€MOTMBHOIMO
KOHCTPYIOBAHHS, KOMMOHEHTU «EMOTUBHOTO-A», «pyddanoy, «LLo novyno CoHeyko», «ONTUMICT», «TyMOPUCT».
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The proposed research considers the constructed essence of the identity of the English-language children’s poet, in
particular the principle of emotive construction. The article aims to find out the components of “emotive-I” of the identity of
such a contemporary British children’s poet as Julia Donaldson, whose poetic works are popular around the world.

This paper examines the concepts ‘identity” and “identity of the children’s poet”, and pays attention to the proposed
scientific investigations on the mechanisms of identity construction. The next step is the representation of a methodology
for distinguishing the components of “emotive-I” of the identity of the children’s poet, comprising the theory of “self-concept”,



a psychobiological model of the emotive event that is the basis of the approach to the distinguishing the semantic models
of emotional expression.

Based on the analysis of the interviews with Julia Donaldson and poetic texts (the total amount is 20 poetic tales
and stories), created from 1993 till 2017, the principle of the emotive construction of the identity of the children’s poet
is interpreted, in particular the components of “emotive-1" of the author’s identity are constituted. The article identifies
the cognitive, affective, and behavioural components that allow to determine the “fabler” as the type of “emotive-I" of
Julia Donaldson’s identity.

In the process of the research, Julia Donaldson’s rhyming tales and stories have been analyzed using the following
scheme: the fairy tale’s type, the age of readers, the rhyme scheme, the story line and compositional scheme, the system
of the characters, the chronotope, the correlation of the title, three-dimensionality and the other features of the tale, the
linguistic and stylistic features of the verbalization of the “fabler” as a type of “emotive-I” of Julia Donaldson’s identity, the
representation of the other types of “emotive-1” of the identity of the children’s poet.

The article provides an example of the analysis of Julia Donaldson’s rhyming tale “What The Ladybird Heard” concerning
the actualization of such a kind of “emotive-I” of the identity of the children’s poet as the “fabler”. The method of the linguistic
descriptions has revealed the linguistic and stylistic features that allow to distinguish the other types of “emotive-1”. Thus, in

”oour

the rhyming tale “What The Ladybird Heard”, “optimist”, “joker”, and *humourist” are actualized as the types of “emotive-1"

Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

of the identity of the children’s poet.

The research concludes with the representation of the quantitative correlation of the types of “emotive-I” of the identity
of Julia Donaldson in the children’s poetic discourse, and describing the opportunities for further investigation of the identity

of the children’s poet.

Key words: rhyming tale, contemporary author, Julia Donaldson, identity, principle of emotive construction, components
of “emotive-1”, “The Gruffalo”, “What The Ladybird Heard”, “optimist”, “humourist”.

1. Beryn

1.1. IlocTanoBKa npodaeMu

[ToHATTS «IAEHTHYHICTBY» BIANOBIAAE KO-
YOBHUM MPIOPUTETAM aHTPOMOIEHTPUYHOTO Mif-
XOJly, BUCTYIAIO4YM OJHHUM 13 BEKTOpIB JAOCIHI-
JDKEHHS Cy4acHOI MOBHOT MapaJurMu.

CydacHi JIHTBICTHYHI JOCHIKEHHS (HOKYCY-
IOTBCSI HAa KOHCTpYHOBaHiil CyTHOCTI in1eH-
THUYHOCTI. «IACHTUYHICTBY PO3MIAAAIOTH  SIK
KOHCTpyHoBaHy B auckypci (Bamberg, Fina, &
Schiffrin, 2011). M. Bakomr 1 K. Xoy BuB4aoTh
«IICHTUYHICT» SK KOHCTPYHOBaHy B JIHTBIC-
TUYHIN 1HTEpaKIli Ha OCHOBI I’SITH MPUHIINITIB,
MOMIX SIKUX HAyKOBIII BUOKPEMITIOIOTH TTPUHITUIT
€MEPKEHTHOCTI, MO3UIIIOHYBaHHS, 1HJIEKCaJIb-
HOCTI, pensiiiiHocTi Ta napuiansHocTi (Bucholtz
& Hall, 2005: 607). JocmimkeHHs 3a3HaYE€HUX
HAyKOBI[IB BUSIBJISIFOTHCSI BaXXJIMBHMH 3 TOYKH
30py MEXaHi3MiB KOHCTPYIOBaHHS 1I€HTUYHOCTI.
Hama po3Bigka po3mmproe I JIHIFO J0CHi-
JUKEHb 010 KOHCTPYIOBAaHHS 1J€HTUYHOCTI
aBTOpa B JUTSIYOMY MOETUYHOMY JIUCKYpCi, L0
BH3HA4Ya€ HOBU3HY POOOTH.

s cTarTs npucBsyeHa 0coOUCTOCTI CydyacHOT
Opurtanchkoi nucbMeHHUIN Jkymii Jlonanbacon
(Julia Donaldson), sika cTBOpIO€ pi3HOMaHITHI
MOETHYHI TBOPH AJISl AITEH, 1110 MEePEeKIagatoThCst
6ararbMa MOBaMH Ta MOMYJISIPHI IO BCOMY CBITY.

Hama crarTst nmpornonye oCHOBH ISl aHAJI3y
MPUHIUITY €MOTHUBHOTO KOHCTPYIOBaHHS 1/1€H-
THUYHOCTI JTUTSAYOro moeta. JIMCKyCisi OXOTUTIOE
JTIHTBICTHYHUIN aHai3 1TFOCTPAaTUBHOTO Mare-
piany, SKMM CTaJIM BipIIOBaHI Ka3Kd Ta 1CTOPii
JIx. JloHanmbICOH (3araabHO0 KiTbKicTo 20 moe-
THUYHUX TEKCTIB). Takok y poOOTi 3acTOCOBY-

€ThCS aHAN3 CTPYKTYPHO-CEMAaHTHYHUX OCO-
OnmuBOCTeN Ka3ku. Pesynbrar aHanizy aae 3Mory
BUSIBUTA TaKWil THUII «EMOTUBHOIO-SI» 11€H-
TUYHOCTI JUTSYOTO MOETA, K «Ka3Kapy.

V 11iii po3BijL MPONOHYETHCS MEXaHI3M KOH-
CTPYIOBAaHHS «EMOTHUBHOTO-S» 1J€HTUYHOCTI
JIx. JIOHaBbICOH Y JUTSYOMY IOCTUIHOMY JTHC-
Kypci. 3a3Ha4eHHUI acIeKT 1 3yMOBIIIOE aKTyaslb-
HICTh HAIIIOTO JIOCIIiIKCHHS.

1.2. AHaJjii3 OCTaHHIX J0CJTiXAKeHDb I my0Jti-
Kauii

Buxoasiuu 3 TBepIkeHb HAyKOBIIIB MPO KOH-
CTpyHOBaHy CYTHICTb MOHSTTS «iJIEHTHYHICTHY,
CcTa€ OYEBHMIHUM, IO 1ACHTHUYHICTHL HE € CTa-
O1IbHOIO, «CTAaTUYHOIOY», BOHA IIOCTAE K 3MIHHA,
«sik HeckinyeHHuW mnponec» (Hozhabrossadat,
2015: 195), i o «mMoBa BioOpaxae i CTBOPIOE
imentuyHocT» (Bamberg, Fina, & Schifftin,
2011).

SIK y>ke 3a3Havyanocs, HayKoBIli CTBEPAKYIOTb,
IO IJCHTUYHICTh KOHCTPYIOETbCS B JTUCKYpCi
(Bamberg, Fina, & Schiffrin, 2011; Versluys,
2007) abo B inTepakmii (Bucholtz & Hall, 2005;
Coupland, 1996; Norris, 2007). JloTpuMyo4rch
BUCYHYTUX TO3UIli, MU TIOTOMKYEMOCS, IO
1ICHTUYHICTh N10€Ta KOHCTPYIOETHCS B IUTTUOMY
MOETUYHOMY JUCKYPCI il BIUIMBOM COLIIOKYJIb-
TYpPHHX YMOB, MTONIEPEIHBOTO JAOCBITY, «Iam’sTi
mutuHcTBay (Pikalova, 2018: 46), oxommtoroun
TaJIaHT TIOE€Ta, BHYTPIIIHI CTUMYJIA 1 MOTHBH.

Cepen MIMPOKOTO CIIEKTpPa HAYKOBHX TMpallb
[IOI0 1JEHTUYHOCTI BUBYEHHS MEXAHI3MIB KOH-
CTPYIOBaHHSI 1JCHTHUYHOCTI BHSBISETHCS HE
JIOCUTB JIOCIIIJIKEHUM Y Cy4aCHIM JTIHTBICTHII. SK
Oyno ckazano uie, M. bakonr i K. Xosut mpormo-
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HYIOTh IUISIXM KOHCTPYIOBAaHHS 1J€HTUYHOCTI
(Bucholtz & Hall, 2005). Ha nam mnorsz,
CpoOM WX JOCHITHUKIB 3’ACyBaTh ILISXH
MOJICTFOBAHHS 1ICHTHYHOCT] BUSBISIOTHCS CBO-
€9aCHUMH B aCIIEKTI Cy4acHUX HAYKOBUX JIOCIi-
ToKeHb. Llst poGoTa € 4acTUHOO OLIBIII ITUPOKOTO
JTOCITITHUIIBKOTO TPOEKTY MIOAO 1A€HTHUYHOCTI
JUTSUOTO TI0€Ta, B IKOMY MIATBEPIKYETHCS, 1110
MOCTYJIbOBaHI MPUHLIUIHN € YNHHUMHU y TIPOIIECi
KOHCTPYIOBaHHSl 1JICHTHYHOCTI aHIJIOMOBHOTO
JUTSUOTO TIoeTa. Y MpOoIeci JOCTIKEHHS 1/1eH-
TUYHOCTI JIUTSYOTO TI0€Ta BUHUKIA IOTpeda
PO3MIMPUTH MEXI MEXaHi3MiB KOHCTPYIOBaHHS
IICHTUYHOCTI, 10 MPHU3BEJIO J0 BHOKPEMIICHHS
THITUX PUHITUIIIB, IIOMIXK SKUX — MPUHITUATI €MO-
TUBHOTO KOHCTpyloBaHHs. Came Ha 1eil mexa-
HI3M 1 HaIllJICHa Hallla PO3BiJIKa.

M. dyxo CTBEPIKYE, 1110 aBTOP MAE Pi3HI 1JICH-
TUYHOCTI B pizHui yac (Foucault, 1998). duckypc
MOSICHIOE, SIK JIFOMH 31HCHIOIOTH CBOIO MiSIBHICTD
«JUTSL TOTO, 00 OYTH BII3HABAHUMEY SIK «CTICIIH-
(hiyHMI BUI 1IGHTUYHOCTI B KOHKPETHUH Yac 1 B
KoHKpeTHOMY MicIi» (Gee, 1990: 155).

{010 11IEHTUYHOCTI MOeTa BapTO 3BEPHYTUCS
n0o «Sl-xoHIemmii», OCKIIbKH 1JI€HTUYHICTD €
BaXXJIMBOIO 11 yactTuHowo. K. Pomxepc 3a3Hauae,
o «SI-KOHIIENis» 1IEHTHYHOCTI € q)yHI[aMeH—
TaJbHUM KOMIIOHEHTOM Yy Ti CprKTypl BOHA
(bopMyeTbc;I B npouec1 B3aemMoli cy0’ekta 3
HABKOJIMIIIHIM COILIIaIbHUM CEPENOBHUIIEM, KPIM
TOTO, 3yMOBJICHA HAsBHICTIO TIONEPEIHBOTO
JIOCBITy Ta BHYTpimHiX cTUMYIiB (Rogers, 1995).
VY cTpykTypi «SI-KOHIEMii» MPOMOHYETHCS
BHOKPEMJIIOBATH IMi3HABaJIbHUN, adeKTHBHI Ta
noBeninkoBi komroHeHtn (bepuc, 1986: 30).
@dyHIaMeHTaNbHI TEOPETUKO-METOA0JIOT1UH1
MIIXOAW JI0 MPOOJIEMHU «IJICHTHYHOCTI» JIar0Th
3MOTY apryMEHTYBaTH, 110 BCTAHOBJICHHS KOH-
TPYEHTHOCTI KOTHITUBHUX, aQ)eKTUBHHX Ta MOBE-
JTIHKOBUX KOMIIOHEHTIB «SI-KOHIemIii» Kopec-
MOHAY€E TPOLECY akKTyami3amii 1JeHTUYHOCTI
JUTSIYOTO TMOEeTa.

BiamoBigHO 10 HAyKOBHX TMO3UIIIH, SKi OyiIH
3rajaHi BUILNE, MM BH3HAYAEMO 1JIEHTUYHICTH
IUTSIYOro IoeTa K cyKyHHiCTL inenTudikarii,
OTPHMaHMX y JUTHHCTBI, 1)1eHT1/1(1)1Kau11/1 BHY-
TPIIIHBOTO A0CBiMy. TamaHT moera i BHYTPINIHI
CTUMYJIA KOHCTATYIOTh 1IEHTU(IKALIIIO TUTSYOTO
1oeTa, TBOPYICTh SKOTO 3yMOBJIEHA HEOOXIJI-
HICTIO HaNHMCAaHHS Takoi Moesii, sSika BUKIUKAE
OakaHUM eMOLIMHMI BIATYK y MAaJIEHbKOTO
yutada. JUTsSunii moer K NpeaMeT IUCKYp-
CHBHOI JIISUTBHOCTI HIOM 3aHYPEHHUH Y CMHUCIIOBE
nosie 00’ €KTa-TUTUHU. J{iTH TOPOIKYIOTh OUiKY-
BaHHS IIOJI0 PO3YMOBOi Ta MOBJIEHHEBOI [isIb-
HOCTI MO€Ta, TUM CaMHM MOTHBYIOYM MOOLII-

3aIlito MOTEHIIIalTy, 3aKJIaJICHOTO B 1IEHTUYHOCTI
aBropa. /[utdaunii Moer ik «MHUTELb CIOBA» TBO-
PUTH Y MEXax MEeBHOI MOBHOI1 KyJIbTYpH, ypaxo-
BYIOYH COLlialbHI HOPMH, HIHHOCTI Ta Coco0H
TUSUTBHOCTI KOHKPETHOTO CYCH1IbCTBA; TPOTIOHYE
KapTHHY CBlTy, 3pO3yMiNy JUISl JUTAYOI CBifO-
MOCTI; O3HAMOMIIIOE 13 3aIpPOINIOHOBAHOIO Kap-
TUHOIO CBITY Ha OCHOBI (DOHOBHUX 3HAHB JIITEH,
iXHBOTO KHUTTEBOTO JIOCBITY Ta eMoIiocdepu.

1.3. ITocTaHoBKA 3aBIaHHSA

Meta nponoHoOBaHOi pOOOTH MOJIATAE Y BUSB-
JICHHI KOMIIOHEHTIB KOHCTPYIOBAHHS «EMOTHUB-
HOTO-SI» 1MEHTUYHOCTI TaKOro OPHUTAHCHKOTO
quTsidoro noera, sik Jxynis JloHanbcoH; BCTa-
HOBJICHHI IUISAXiB KOHCTPYIOBAHHSI TAKOTO THITY
«EMOTHBHOTO-f» 1IEHTUYHOCTI aBTOpa, K
«KazKapy.

Merta pobotu nepeadavdae po3B’ss3aHHS TaKHX
3aBIaHb. 1) BH3HAUYUTH KOMIIOHEHTH «EMO-
THBHOTO-SI» igeHTHuHOCTI JIX. JlOHAIBICOH;
2) 3’scyBaTH OCOOIMBOCTI aKTyasi3allil «Ka3kap»
K THIy «EMOTHUBHOTO-5» 1IEHTUYHOCTI B IOe-
tiyHnX Tekcrax Jhxymii Jlonameacon; 3) cuc-
TEMaTU3yBaTH PE3yJIbTaTH aHai3y BIpIIOBAHUX
Ka30K Ta 1CTOpill aBTOPKHM IOJIO KiIbKICHOTO
CIIBBIIHOIICHHS BUSBJICHUX THUIIIB «EMOTHUBHO-
ro-5» 1IeHTUYHOCTI AUTAYOTO TOETA.

1.4. MeTtonooriss 1ocaizKeHHsI

Cucrtema monIsaiB, mijed Ta MIHHOCTEH 0COo-
OHCTOCTI AUTIIOTO TOCTa POPMYIOTE CTPYKTYPY
IIeHTUYIHOCTI aBTOpa. OCOOUCTICTh 06Hpae i,
LIHHOCTI1, TOTPeOH, sIKi BU3HAYAIOTh 3MICT 1J1€H-
TUYHOCTI, a CYCHUIbCTBO KOPWUTY€ IpaBHJa Ta
3aKOHM ICHYyBaHHS. TakuM YWHOM, acHeKT 1HJu-
BilyanbHOTO «SI» nuTs4oro moetra HopMyeTbes
SIK YaCTUHA MOTO 1ICHTUYHOCTI.

TBopui 0coOMCTOCTI 3MaTHI Jerko 1aeHTH]i-
KyBaTH ce0e 3 IHIIUMH OCOOMCTOCTSIMH Ta 3Mi-
HIOBaTH poni Ie BiHHOBi}IaC VSBJIEHHIO PO
KOHIPYCHTHICTb KOTHITHBHHX, a(eKTHBHHX Ta
MOBEIHKOBUX KOMITOHEHTIB «S» 1JCHTUYHOCTI
noera. [loetmuHa MisUIBHICTH AWUTIYOTO IMHUCH-
MEHHHMKA 3yMOBJICHa HEOOXIIHICTIO 3aKJIACTH
TaKi HACTAHOBH Y TIOCTHYHHUH TEKCT, IO MOXYTh
BUKJIMKATU OYiKyBaHy eMOLIHY peakliito B ajipe-
cara, SIKUil BUPI3HAETHCS «HU3bKUM PIBHEM €MO-
niriHoi kommerenTHoCT» (ITikamosa, 2012: 88).

VY Hamiii poOoTi MOCIYTOBYEMOCS MO3HUIIISIMHU,
BIAMOBIAHO [0 SKHUX 1AEHTUYHICTL IUTSIYOTO
10eTa MOJIENIIOETHCS B IPOIIECi B3a€MOIIT 3 KOH-
KPETHUM KYJIBTYPHO-COLIaJIbHUM CEPEIOBHUILEM,
B SIKOMY aBTOP TBOPUTH Ha OCHOBI1 IIOTIEPETHBOTO
JIOCBiJly Ta MiJ BIUIMBOM BHYTPIIIHIX CTUMYJIIB;
BU3HAYAETHCSI TBOPYOIO aKTHBHICTIO, IO penpe-
3€HTY€TbCS MOBJICHHEBOIO [ISIBHICTIO, TIPO-
JTYKTaMH SIKOT BUSIBISIFOTBCSI TOSTHUYHI TEKCTH,
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npu3HadeHi Uit JiTed, uepe3 «OOpa3 S», B
SIKOMY HasiBHI Mi3HaBaJbHUM, adeKTUBHUN Ta
MTOBEIIHKOBUH KOMITOHEHTH (3alo3W4eHi i1ei 3
kormernii beprca (1986)).

JIx. Manyens 1 M. Mopiniac onucyoTh eMo-
TUBHUU JIOCBIJl SIK CKJIAJHI BHYTPIIIHI TOJIi,
CIPUYUHEH] 3B’SI3KOM 31 CIIPUHHATTSIM, BIIUYT-
TSIMU, MI3HAHHAM, I1HAMBIIyallbHOIO Ta COIiO-
KyJBTYPHOIO TOBEAiHKOIO. JlochmimHuku cTBep-
JOKYIOTh, 10 Oy/Ib-sIKa TOis, AYMKH Ta BIAIYTTS
MOXYTh OyTH TPHYUHOK EMOTHUBHOI TOAIl
(30poBHii a00 CITyXOBUW JOCBIM, Mi3HABAIBHHI
J0CBiJl, 1HIIA emolist). HaykoBii NpONoHYyOTH
MOJIEJTh EMOTUBHOT TOAI1: «Bi3yalbHUH JOCBIT —
MOYyTTSI — JIyMKa — HAcTpiii — TOBEIIHKa —
OlsIbIIIe MOYYTTIB, AYMOK, [iii, HACTPOIB TOLIO»
(Manuel & Morillas, 2002-2001: 71).

OTxe, moOCIyroByrouuch Teopieto bepHca
o0  KOMIIOHEHTIB  «Sl-koHmenmii»  Ta
MIPOMOHOBAHOIO BUILIE MOEIIII0 eMOTHUBHOT MO/Ii1,
BHOKPEMIIFOEMO KOMITOHEHTH «EMOTHBHOTO-S1»
igeHTuyHoCTI auTsyoro noera: (C — cognition) =
KOTHITMBHUH, 1110 OXOIUTIOE Bi3yaJbHUM UM ayi-
ANBHUIA JTOCBIJ, 3HAHHS, IEPEKOHAHHS, MOTHBH,
inei Tomo; (E — emotion) = agekTUBHMI BKazye
Ha €MOLIWHO-OI[IHHE BIJHOIICHHS J0 3HaHb Ta
MEPEKOHAHb, B6I/IpaIO'-II/I B ce0Oe mouyTTs i eMoui'l"
(A - act1v1ty) HOBG,Z[IHKOBI/II/I (noeTI/IqHa TSITb-
HICTB) SIK BIAIOBIIHA peakiis HAa €MOIl0, IO
PENpPEe3eHTYETHCS B AUTAYUX OSTUYHUX TEKCTaxX
aBTOpa, M0 OJHOYACHO MOTHBYE EMOIIIHUIMA
BILJIUB Ha 00’ €KT JUCKYPCY (AUTUHY).

JlocnmimkeHHS ~— BKIIIOYAa€  Taki  eTamlm:
no-nepie, inTeps’to 3 Jk. JloHanbacoH Ta iHII
IIPOMOBU a0O0 CIIOrajy aBTOPKU Oyl MpoaHa-
JI130BaHl ISl OMHUCY €MOTHUBHHX TIOIIN 3 MKHUTTS
MUCBMEHHUI[, IO PEeNpe3eHTOBaHI y BIpIIO-
BaHMX Ka3Kkax abo iCTOpifx; mo-Apyre, Oyiau
BUSBJICHI KOMIIOHEHTH «EMOTHBHOIO-S» 11€H-
tnyHOCTI JIK. JIOHAJBJCOH SIK JAMTSIYOTO TOETa;
TO-TPETE, 3aCTOCOBYIOTH METON JIHTBICTHYHOTO
OIMCY 1 METOJ CyLTBHOI BHOIPKH, Oy BH3Ha-
YeH1 0COONMBOCTI JUTSYMX TOCTUIHHX TEKCTIB
JUIS IHTEepIpeTallii TUTIB «EMOTUBHOTO-S1» i/1eH-
THUYHOCTI TIO€TA, & TAKOXK MPOAHaIi30BaHi CTPYK-
TYpHO-CEMaHTHYHI OCOOJMBOCTI BIPIIOBAaHUX
Ka30K Ta 1CTOpiil MOETKHU (3arajibHOIO KIIbKICTIO
20 moeTHYHHMX TEKCTiB 3a mepioxg 3 1993 mo
2017 pp.) m010 apryMEeHTYBaHHS TAaKOTO THUITY
«EMOTHBHOTO-SI» 1IEHTUYHOCTI JUTAYOrO IIOETA,
K «Ka3zkap»; TI0-4eTBEpTE, 3a JOMOMOTOIO
KUIbKICHOTO aHalli3y BHU3HAYEHO penpe3eHTa-
TUBHI THUIIM «EMOTHBHOIO-SI» 1IE€HTHUYHOCTI
JIx. JIoHabICOH.

MarepiajomMm J0CITIUKEHHS! CIYTYBalIH TaKi
tBopHu [[x. Jonanbnacon, sik: “A Squash and a

Squeeze” (1993), “The Gruftalo” (1999), “Foxs
Socks” (2000), “Hide-and-Sick Pig” (2000),
“Postman-Bear” (2000), “Rabbit’s Nap” (2000),
“Room on the Broom ” (2001), “The Snail and
the Wale” (2003), “The Gruffalo’s Child” (2004),
“Charlie Cook’s Favourite Book” (2005), “Stick
Man” (2008), “Tiddler: The Story-Telling Fish”
(2008), “Tabby McTat” (2009), “Cave Baby”
(2010), “Freddie and the Fairy” (2010), “What
The Ladybird Heard” (2010), “Zog” (2011),
“Superworm” (2012), “Monkey Puzzle” (2016),
“The Ugly Five” (2017).

2. CTpYyKTYpHi CKJIaJHUKH «EMOTHBHO-
ro-51» iTeHTHYHOCTI TNTSAY0ro nmoera (Ha Mare-
piaJi skutrerBopuocTi kyJtii JloHaabacon)

Jxynis JloHanbACOH — BijoMa cy4acHa Opu-
TaHChKA JUTSIYa MUCHBMEHHUII, SKa OTpHMalia
O6mm3pko 50 Haropoj 3a BHECOK Y PO3BHUTOK
quTsdol  miteparypu. Xoua Jx. JloHanbacoH
CTaja Mi3HIM MOYaTKiBIEM Ha TEPeHI AUTAYOL
miteparypu (nepmia ii qursda kaura “A Squash
and a Squeeze” Oyna omyOmikoBana 1993 poky,
Konu il Oymo 45 pokiB), ale 3 TOro Yacy BOHA
HAJIONy)KWJIa 3rasHe. Y TBOPUOMY JIOPOOKY
nucbMeHHUI — moHaa 200 JUTIYNX KHUKOK.

[MonynsipaicTs k. JloHaTBACOH po3niodanacs
3 TOTO MOMEHTY, SIK aBTOpKa BHUIIyCTHJa CBOIO
tpetto kaury “The Gruffalo” (1999), mo nalyna
CTPIMKOTO (DEHOMEHAJILHOTO YCITIXY, OTPHUMAaBIITH
JIeKiIbKa Haropoj, 1 Oyna mepeknageHa Oara-
ThbMa MOBaMH (an6n1/13H0 65). Llla xHura 1po
pO3yMHY MHIIY, SIka 3yCTpi4arodn 3BIpiB y Jici,
IO 3ampoINyIOTh ii 10 cebe, po3noBigae mpo ii
3yCTpid 31 CTpaIIHUM, ajie Buraganum I pyddano
(Gruftalo). 3a3HaueHa BipIIoBaHa iCTOPisA Xapak-
TEPU3YETHCS TAKOIO 03HAKOIO, IK TPUBUMIPHICTH,
10 € TUIIOBOIO JIJISI Ka3KH.

Baptum yBarm BUSBISIETBCS  TOM  (haKT,
0 B OCHOBY 0ararthbOX BIPIIOBAHUX Ka30K
JIx. JIoHaTb/ICOH TIOKJIA/ICHI CEFOXKETH 3 HAPOIHHUX
Ka30K. Tak, OCHOBOIO JUIsi CTBOPEHHSI CHOXKETHOI
miuii “The Gruffalo” cTana kuralicbka Ka3ka, OIHAK
cam riepconaxk [pyddaino (Gruffalo) — pesynsrar
aBTOpChKOI (haHTa3ii. Ha muTaHHs 3BiIKH TPHNATILIO
HarxHeHHs1 i “The Gruffalo”, JIx. JloHanbacon
BianoBina: «Kaura mMana Oyt mpo TUTpa, aje s
HE MOINIa 3HAWTH HIYOro, 100 MOIIO PHUMYBa-
Tucs 3 TurpoM. Ilotim st mpumymana psiaku: “Silly
old Fox doesn't he know/Theres no such thing as
a ___”1sIKUMOCh YMHOM CIIOBO ‘‘gruffalo” cniano
MEHi Ha JyMKy, 1100 3allOBHHTH IPOOILL. pr(b
dasno BUIISIAE TaK, 00 1€ CTANOCS 3aBISKH UM,
Hanpukian “toes and nose, and black and back”
(Interview with J. Donaldson, 2018).

[ToBepratourich 0 CTPYKTYpPHHUX CKJIA-
HUKIB «EMOTHUBHOTO-SI» IIEHTUYHOCTI
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JIx. JloHaIBJACOH SK OUTSIYOrO IOEeTa, 3a3Ha-
yumo, mo C (cognition) = 3HAHHS HapPOIHOI
TBOPUOCTI 1HIHKX KpaiH. OKpiM TOro, y BiAMoO-
Bi/[b Ha MHTAHHSA: Y Ma€ BOHA SIKICh JTUIAK-
THYHI HaMipH y 1i KHUTaX, Y4 1 JOCUTH JIUIIE
pO3BaXKaTu 1 BECEJIUTH, aBTOPKA 3a3HAYaAE, IO
X04a BOHA 1 HE 30MpaeThCsl OyTH TUAAKTUIHOIO,
ane, Ha il TyMKy, SIKIIO 1€ Oyae JuIle MpHUroja,
TO ICTOpIS HE BHiizE TapHOIO. Jlx. JlonanbicoH
BIpUTH y T€, IO BTUTIOE Y CBOTX TBOPAX MOpabHi
npuranmmy. [{oxo Biqnoiai mpo mopains y “The
Gruffalo” THMCBMEHHUI CTBEPIKYE, IO 1€
HacmpaBi iCTOpPis MPO BUKOPUCTAHHSA PO3YyMY
3amicte M’si3iB (Walsh, 2015). Otxe, crarmoTh
HasBHUMU MOTHBH, IO CIyTYBadd TE€BHUM
€MOTHBHMM 1HAMKATOPOM CTBOpeHHA “The
Gruffalo”, — y rtyMmopucTH4HIN (opmi CTBO-
PUTH OUTSYY PHUMOBAaHY Ka3Ky, BUKIUKATH Yy
TITEH YCBIIOMIIGHHS TOTO, MO (i3HMYHYy CHITY
MOKHA 3/I0JIaTH CUJIOI0 PO3yMy. 3aKOHOMIpPHO,
mo Oaxanns J[x. JloHaNbICOH CTBOPUTH TaKy
icTopiro BUKJIMKae TmeBHI emorii = E (emotion),
K1, CBOEIO YEPTOI0, 3AITYCKAIOTh Y JIIF0 TOCTUYHY
JISUTBHICTh aBTOPKU — TOLIYKH PUM JUIsl HaIlu-
CaHHS Ka3KHd, Pe3yJbTaTOM SIKOi CTa€ BUTaJaHHMA
3Bip The Gruffalo = A (activity).

3 BecenuM 1 IOTETHUM PUMOBAHUM TEKCTOM
JUx. JIOHAJIBJICOH Ta SICKPaBHUMHU LTIOCTPALiIMHU
JI. Monkc (Lydia Monks) kuura “What The
Ladybird Heard” («Illo mouymno coHeuko»)
OecTcenep, 0 OTpUMaB JEKUTbKa HArOPO/I.

B onnomy 3 intepB’to JIx. JloHanbacoH Ha
MUTAHHSA: sIKa Ballla yaro0IeHa KHATa, 3a3HaYnIa,
10 11 KHUTH SIK 11 ITH, TOMY OyJI0 O HEeTTpaBUIILHO
MaTu SIKUXOCh 3a ymoOneHmiB. OnHak, 3a cio-
BaMH aBTOPKH, BOHA Ma€ CIa0KICTh 10 IEKUITHKOX
KkHUT, oMk sikuX — “What The Ladybird Heard”
(Interview with J. Donaldson, 2017).

Posrnsimaroun  CKIAJAHUKA — «EMOTHUBHOTO-S1»
imentuanocti Jx. JloHambACOH, 3HOBY 3BEpHE-
Mocs 10 iHTepB’10 aBTopku. Ha nuTtanHd: sk 3’1-
Buacs iaes it HancanHs “What The Ladybird
Heard”, moeTka po3moBijia, 110 KOJIH 11 MOJIOIITHIA
CHUH IIOMHO 1T0YaB Bi/IBIIyBaTH IIKOY, TIEPIT HIXK
BiH HaBYMBCS TMPABWIBHO YUTATH, BUYUTEIH JaB
3aBJaHHSA, B SIKOMY HEOOX11HO Oyso 31CTaBUTH
TBApHH 3 iXHIMH 3ByKaMHu. Y pe3ysbTarTi BUHIILIO,
10 «KypKa IIMIUTh, KillIKa TaBKa€, BIBISI MyKae i
T. iH.» (“A hen hisses, a cat barks, a sheep moos”).
3a cinoBamu J[x. JloHambaCOH, Maibke ABAALATH
POKIB MOTOMY y Hei 3’sBUjacs ifest i 1CTopii,
B SKii TBapuUHU BIJTBOPIOIOTH HEMPABUIIBHI
3BYKH, 11100 MOXKApPTyBaTU HAJ JSSTKAUMU 3I01SIMHU
(Interview with J. Donaldson, 2017).

HaBenene Bwuie 1mae 3MOTY BHOKPEMHTH
CKJIQJIHUKH  «EMOTUBHOTO-S1»  1AE€HTUYHOCTI

Jx. Honampacon: C (cognition) JIOCBIJ
3 BIJACHOTO IKUTTS («KOJH MOJIOAIIUN CHH
HIOWHO TOYaB BiABIAYBaTH IIKONY, BUYMTEIH JaB
3aBJaHHA, B SKOMY HEOOXiTHO OyJ0 31CTaBUTH
TBapuWH 3 iXHIMH 3Bykammu»). E (emotion)
eMOIlii, 1[0 BUKJIHMKaHI crorajamu («y pe3yib-
TaTl BUNIIUIO, 10 KypKa LIUIUTb, KIIIKA FaBKae,
BIBIIS MyKae») 3ayCKAIOYM THM CAMHM Y JIifO
TMOCTHYHY TBOp‘IlCTb aropku («Maibke nBa-
ISTh POKiB IIOTOMY 3’ SIBHJIACS 171€4 AJIsl 1ICTOPii»).
[Ipy tpOMy BapTHM yBaru mnoctae TOH (axT,
10 CITOTAH 3 BJIACHOTO JKUTTS BUSBISIOTHCS Y
[bOMY pa3i MEeBHUMH KOTHITUBHMMH 1HIUKATO-
pamMu eMOTHUBHOCTI. A (activity) = MoBeIiHKOBa
peakiiis sk Bianmosiae Ha emoii (k. [IkoHcoH
CTBOPIOE Ka3Ky y BipmoBaHii popmi “What The
Ladybird Heard” (Donaldson, 2010).

OTxe, KOMIIOHEHTH «EMOTHUBHOTO-S» i1eH-
tuaHOCTI J[K. JIOHAJIBIICOH OXOTUTIOIOTH Bi3yallbH1/
ay/ianbHi TO/Ii, JKATTEBUIA TOCBiA, 1T, MOTHBH,
0 CHPUYUHIOIOTh TICBHI EMOIIii, $Ki, CBOEIO
Yeprolo, CTUMYJIOIOTh MOETHUYHY AISUIbHICTD SK
BIAMOBI> Ha HUX. Pe3ymbraroM Iii€i MisUTBHOCTI
BUSIBIISIFOTBCSl  TIOETUYHI  TEKCTH, CTBopeHi L
JUTEH, 30Kpema BIpIIOBaHI Kaskh abo icTopii.
3a3HaycHE BUIIE MMATBEPIKYETHCS CXEMATUIHIM
kopensitom: C (cognition) = BizyasbHi/ayaiabHI
MOAIT, KUTTEBUH JOCBix, 1l — E (emotion) =
MIEBHI eMOL] Ta MouyTTs — A (activity) = moBeaiH-
KOBA PEaKlIlis K BIAMOBLAb HAa €MOIlii, Pe3yIbTaToM
SIKOI BHSIBJISIFOTHCSI IOSTHYHI TEKCTH.

3. «Kazkap» sk mun «emomugno2o-»
(na mamepiani pumosanoi kazxku Jrcynii
JMonanvocon “What The Ladybird Heard”)

Ha 3BOpoTi TUTYNBHOI CTOPIHKM KHWKKH
“What The Ladybird Heard” po3wmimieni He nwuie
Oi0morpadiuyauii ommc, ane W A SKOTO BIKY
niTei npusHadeHa kaura “For New End Primary
School”. ToOTO it miTEH Ti€l BIKOBOI KaTeropii,
10 OXOIUTIOE MOJOMAMIMKA IIKUTFHUMA BiK, a came
JUTSL JIITEH, SIKI yMIIOTh JOOpEe YMTaTH Brojioc Yu
npo cede (Older School-Age Children) (Ilika-
noBa, 2018a: 45). Onpasy BapTUM yBaru mocrae
TOW (akT, MO JUIS JITeH MbOrO BIKY IIKABUMH
CTalOTh BipiIoBaHi Ka3ku. CIOKETH 3 IepEeTBOPEH-
HSIMH, TTOJTOPOYKaMH, TIPUTOAMH 1 IIACIIUBOIO KiH-
I[IBKOIO TIPOOYIKYIOTH iHTepec aiTei. Lleit acnekt
TIOSICHIOETBCST PO3IIMPEHHSM CBITOIVISITY JITEH,
AKTHBHO IPALIOI0YOIO YSIBOIO 1 3aXOIJIEHHSIM yCIM
ne3snaauM (ITikanosa, 20186: 24).

Ha 3BopOTHIN OOKJIAIUHII 3TraIaHOTO BUIIE
BUJAHHS HE JIUIIIE 3a3HAYCH] TOJIOBHI IEPCOHAXKI
(“Two crafty robbers, one tiny ladybird, and a
whole farmyard of fun!’) 1 HanmMcaHa aHOTaIIis
no xuuru (“Hefty Hugh and Lanky Len have
a cunning plan to steal the farmers fine prize
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cow. But they reckon without the tiniest, quietest
creature of all: she has a plan of her own™),
aje € TakoK 1 BKa3iBKa Ha Te, MO 1€ «JUBO-
BIDKHO CMilllHA pUMOBaHa Kaszka Bim JDxymil
HNonanbncon» (“A wonderfully funny rhyming
tale from Julia Donaldson”™).

3a3HadeHe BUIIIE JIA€ TTiICTaBH JJISI BUOKPEM-
JIEHHS «Ka3Kap» SIK TUITy «EMOTHBHOTO-S» 1/1eH-
TUYHOCTI JTUTSIYOT0 moeta. Ha miarBepKeHHS
IIbOTO MpOaHaJIi3yeEMO BiplioBaHy Ka3ky “What
The Ladybird Heard”. Anani3 oxoruitoe cucremy
PUMYBaHHS, KOMIO3ULIIHY OyIOBY, XpPOHOTOII,
CUCTEeMY IepcoHaxiB (iMeHa i Jiii), MOBHO-CTH-
JTICTUYHI OCOOTUBOCTI.

[To-nepiie, B aHoTalli 0 KHUTU HAMKCAHO,
mo me pumoBaHa ka3ka. lllomo BipmoBaHol
dopmu kaszkum “What The Ladybird Heard”,
TO y ii TEKCTOBOMY HPOCTOPI AaKTYyasi3yeThCs
CyMikHa (IapHa) cXeMa PUMYBaHHS, JI€ MO3MIII{
PUMYBaHHS PSJIKIB Y cTpodi BiANOBIAAIOTE CXeMi
AABB, nanpuknan: “(A) She saw two men in a
big black van, | (A) With a map and a key and a
cunning plan./ (B) And she heard them whisper,
“This is how/ (B) We're going to steal the fine
prize cow” (Donaldson, 2010: 9-10).

[To-nmpyre, B aHOTAIIT 3a3HaYa€ThCs, 10 “What
The Ladybird Heard” — e xa3ka. BignmosigHo 10
Teopii mopdoorii kazku B.S. [Iponma, xommo-
3ULIIHI CKJIAAHUKN Ka3KH OXOIUIIOIOTH 3a4HH, 1110
penpe3eHTye CUTyallii COKiiHOTO 1 Oaronomyy-
HOTO KHTTS, TaJTi BAHUKAE TIEBHA MpoOIemMa, 1110
aKTyajizye 3aB’a3Ky. HacTymHuMm erneMeHToM y
Kaslli MOCTa€ PO3BUTOK MOIH, 10 PO3KPUBAIOTH
MOIIYKH TMEepPCOHaXaMHM Ka3KHU LUISIXIB PO3B’s-
3aHHs npoOneMu. Bupimenns npobneMu nocrae
SIK KyJbMIHAIIIS, J1aJll — PO3B’s3Ka, 1, HAPEIITI, K
MPUTAMaHHUHA €JIEMEHT KOMIO3HIlii OLIbIIOCTI
Ka30k, — maciuBa kinmiska (IIpomm, 2001).

Sk 1 6inpmicte ka3ok, “What The Ladybird
Heard” mnoumnaerbecs 31 Berymy «OmHOrO
pasy...» (Once upon...), U0 penpe3eHTYE 3a4uH
Ka3Kd 3 YacOBOI HEBHM3HAYEHICTIO. Y 3a4MHi
TAKOXK aKTyalli3yeThCsl TOMOC a farm, Mo CBO€EIO
Yepror MICTUTH JEsKi JIOKycH: a pond, a pen.
3aurH ofpa3zy MPEICTaBIISIE€ MEPCOHAXKIB Ka3KU
1 yHKIIi, K1 BOHM BUKOHYIOTh. Y TEKCTI aHa-
J130BaHO{ Ka3KM MepCcoHaXi — 11e TBapuHu (a fat
red hen, a duck, a goose, a woolly sheep, a hairy
hog, a handsome horse, a dainty dog, a cat that
miaowed, a cat that purred, a fine prize cow, a
ladybird) 1 3Byku, siki BOHU BiATBOPIOIOTH (“‘the
cow said “Moo!”, the hen — “CLUCK!”, the
goose — “HISS”, the duck — “QUACK!”, the
horse — “NEIGH!”, the hog — “OINK!”, the
sheep — “BAA!”, the dog — “WOOF!” said the
dog, “One cat miaowed, “other one purred”,

“And the ladybird said never a word.”). Yci TBa-
pWHU, IO 3HAXOMAThCA Ha (epmi 1 € mepcoHa-
YKaMH Ka3KH, — CBIHCBKI, 32 BAHATKOM COHEUKa.

Bapro 3BepHyTM yBary, o0 Xoya COHEYKO
HIYOTO HE MPOMOBJISLIO, ajie 00aYMIo 1 TIOUYJI0
(“But the ladybird saw, and the ladybird heard...”)
JIBOX 3JIOMIiB y YOpHOMY (yproHi 3 kaproro (...
two men in a big black van, | With a map and a key
and a cunning plan”), 3a KOO BOHH OOTOBOPIO-
BaJM menouy4yuch (“And she heard them whisper,
“This is how/ We're going to steal the fine prize
cow”), SIKUM YMHOM BKpacTu KopoBy (“Open the
gate at dead of night./ Pass the horse and then
turn right./ Round the duck pond, past the hogl... /
Left past the sheep, then straight ahead...”). To6T0O
BUHMKAE MPOoOIeMa, 1110 MOPYIIY€E CHOKIHHE KUTTS
Ha (epMi, — 11 3aB’s3Ka. Y TEKCTI Ka3KH 3’ sBIIs-
IOTBCS €JIEMEHTH CY4YacHOCTI: 3JI01ii y MiHiBeHi
(HeBenmmKoMy (DyproHi).

TuM 9acoM COHEYKO, IO JIO IIOTO Yacy HiKOJIU
HE ITPOMOBJISIIO aHi CJI0Ba, PO3MOBLIO TBAPHHAM,
SK J1Ba 3JI0[1i XOUyTh BUKpacTu KopoBy (“And
the little spotty ladybird/ (Who never before had
said a word)/ Told the animals, “This is how/
Two thieves are planning to steal the cow...”).
VYci TBapyUHM 3HOBY BiJTBOPIOBAJIU MPHUTaMaHHI
iM 3BYKH, SIKi BepOaNi3yIOThCSI Y TEKCTI Ka3Ku y
dbopmi 3BYyKOHACHTIyBaHHS, OKPIM JBOX KOTIB,
OCKUTBKHM JI0 IXHIX 3BYKIB aBTOp Ka3Kd JIOJA€
MOSICHEHHS, 110 BOHU HE MOXKYTh JO3BOJIUTH 3J10-
JisiM BUKpacTu KopoBy (“We can’t let them steal
the fine prize cow!”). ILInsx 11st BUpileHHS MIPoO-
OJeMH 3ampOINOHYBajI0 COHEYKO, IO MICTIOTLIO
4yJ0BY 1/I€10 BCiM TBapuHaM Ha ByXo (“But the
ladybird had a good idea/ And she whispered it
into each animal ear.”).

Jam po3novMHaeThCS KyNbMIHALIS, 3 SKOI
CTa€ 3pO3yMUIO, Ky IJCH0 3alpoIlOHYBAJO
coneuko. Takuii mpuiiom 3abe3neuye 3allikaB-
JICHICTh YWTa4iB CJIIIKYBAaTH Jaji 32 PO3BUTKOM
noxiit. Komu BHOUY1 31107111 HaBIINMKMHBKAX MPOKpa-
mcs Ha pepmy (“At dead of night the two bad
men/ (Hefty Hug and Lanky Len)/ Opened the
gate while the farmer slept/ And tiptoe into the
farm they crept.””), TBapuHHM MOYaIU BIATBOPIO-
BatH iHmi 3BykH (“And the dainty dog began to
QUACK?”, “QINK,” said the cats”, “BAA BAA
BAA,” said the fat red hen.”, “Then the duck
on the pond said, “MOO MOO MOO!”), Tum
CaMHMM 3aruTyTaBIIW 3JI0[1iB, SKI BPEIITI-PEINT
Branu A0 craBka (“And they both stepped into
the duck pond — SPLOSH!”).

Po3B’si3ka 3peainizoByeThcs, Koiu - (epmep
MPOKUHYBCS BiJl IIyMY, BUKJIMKAB MOJIIEHCHKUX
1 BOHHU 3a0painu 3J101iiB y cBoii MamuHi (“And
the farmer woke and said, “Golly gosh!”/ And
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he called the cops, and they came — NEE NAH!/
And they threw the thieves in their panda car.”).
JI3BiHOK 1m0 momimii, mpuiza komiB (the cops)
3 CHpPEHOI0 Ta TModjineicbka MammHa (panda
car) — Ie eJIEMEHTH, IO MPUBHOCATE 10 Ka3KH
CYCHIIBHE JKHUTT, Cy4acHe aBTopy 1 yhTa4aM.
VY TekcTi Ka3Ku MONINEHChKI penpe3eHToBaHi 3a
JIOTIOMOTOIO JIKCEMH COPS, a 3ByK CHPCHH Bep-
0arizyeThCs 3a JOMOMOTOIO 3BYKOHACIAyBaHHS
NEE NAH.

Kinmika kaszku “What The Ladybird Heard” —
TBapyUHU Ha (epmi BIATBOPIOIOTH MPUTaAMaHHI
iM 3BYKH, JIMIIE KOTH Temep oOHJBa Mypdarb
i epmep pazie (“And the farmer cheered, and
both cats purred”), a coHeuko 3HOBY HE TIPO-
MoBJsie aHi cioBa. COHEYKO BHCTYINAE y podii
«TOMIYHHKA», OCKUJIBKH IPOMOHYE HUIAX PO3B’s-
3aHHS NPoOJIeMH, SKUH BUSBISETHCS YCIIIITHUM.

Omxe, KOMIIO3HIINHI €JIEMEHTH  Ka3Ke
JIx. Jonanpacon “What The Ladybird Heard”
MOXXHA TPEACTAaBUTH TAaKUM YHWHOM: 3aUWH —
«CTIOKIWHE KUTTS Ha PepMi» — 3aB’sI3Ka — «JIHXO
(TOpYyIIeHHS CTIOKOK0): 371011 XO4yTh BHKPACTH
KOpOBY» —> KYJIbMIHALSl — «IEPEIIKOKAHHSI
37041SIM (3’ SIBJIIETBCSL  €JIEMEHT HEepeabHOro:
TBapWHH BiJITBOPIOIOTH 1HII 3BYKH, III0 HEMOXK-
JIUBE y peaJIbHOMY JKUTTI)» — PO3B’s3Ka (OIS
3abpana 370A1iB) — KiHLIBKa — pajie ¢epmep,
a TBapMHU 3HOBY BIJITBOPIOIOTH MPUTAMaHHI iM
3BYKH.

CoHeYKo BHCTyNae He JHIIE SK MEPCOHAXK
Ka3KH, BOHO [TpUiiMae Ha ceOe posib «TOMIYHUKA
(emeMeHT 4yapiBHOTO), OCKUIBKH MPOMOHYE TBa-
pUHaM Ha q)epMi BJIaJIH I1IaH, 10 MEPEIIKOKAe
3a/lyMy 3MIOJliiB. 3a3HAYCHMIT ACIIEKT BIMOBINAE
KaHOHaM 4YapiBHOT Ka3KH.

Takoxk y TEKCTI Ka3Ku TpHUUl MOBTOPIOIOTHCS
3BYKH, SIKI BIITBOPIOIOTh TBAPUHU. 3ayBa)KUMO,
mo Jx. JloHanbACOH MaWCTEPHO YBOIMTH
MIOBTOPH Y TEKCT Ka3KH, JIEII0 3MIHIOIOYH 1II0pa3sy,
TaKUM YMHOM TPUMAIOYH yBary YHTadiB, HE 3HU-
KYIOUH piBEHb IXHBOTO €MOIIIHOTO 3aXOIICHHS.
[Ipu 1mpoMy BiZOYBa€TbCS TOCTYIIOBE IIi/ICH-
JIEHHST €MOIIIMHOTO 3HAYeHHs 3BYKiB, IO BiJ-
TBOPIOIOTh TBAPUHU. TPUBUMIPHICTH 1Ii€i Ka3KH
aKTyaJi3yeTbCs y PO3BUTKY MOJIN: mepiuil pas
COHEUKO T04YJI0, SKMM YHHOM 3JI0i1 MJIaHyIOTh
BUKPACTH KOPOBY, APYTHI — COHEUKO IMEepeKasye
LIeH IUIaH TBapuHaM Ha depmi, 1 TpeTii — Koau
370/11 4YyIOTh 3BYKH TBAapHH, O3BYUYIOTh CBIii
IiaH norpa0yBaHHS. 3a3HaueHEe BHIIE CBIJ-
YUTh NP0 IHTEHCU(DIKALII0 eMOLIHHOCTI po3rop-
TaHHS CIOKETHOI JIiHIi, TOOTO 3peai30ByEThCs
HNPUHLUI Fpafaii.

AmHasi3 Ka30K OXOIUTIOE HE JIMIIE iX KOMIIO-
3ULIIHY MOOYIOBY, XpOHOTOI, ajle H cucTeMy

nepcoHaxiB. [llogo mepconaxiB kaszku “What
The Ladybird Heard”, sika BU3Ha49aeThCs K aHi-
MaJIiCTU4HA, TO BapTUM yBaru BUSBISETHCS Te,
110 TBAPUHU PENPE3CHTYIOThCS Oe3 iMEH, MpoTe
BOHH BHPI3HSIOTHCS OTMHMCOM 32 TaKHUMHU Xapak-
TEpUCTHKAMH, sIK KoJlip a red hen abo BizepyHOK
the spotty ladybird, po3mip the little ladybird,
dopma Tima a fat hen, a dainty dog, mokpus
Tyny0Oa a woolly sheep, a hairy hog, micue 3Ha-
xomkeHHs a duck in a pond, a goose in a pen, Aii,
10 BUKOHY€E TBapHHa, a cat that miaowed, a cat
that purred, the ladybird said never a word, y3a-
rajJjibHeHa XapaKTePUCTUKA OTTUCY 30BHIIIHOCTI a
handsome horse abo 3aranbHe BpakeHHs a fine
prize cow. Jluie 3510/1i yBOAATbCS B TEKCTOBUI
npocTtip kazku 3 imeHamu Hefty Hug i Lanky
Len, ski CHiBBITHOCATHCS 3 IXHBOIO 3OBHIII-
HICTIO (OZIMH — 3X0POBEHHHUIA, IHIIMHA — XyI0p-
JIABHIA), 306pa)KGHHSI Ha UTIOCTpalisx J0 Ka3Ku
3aCBIUYIOTH IIeif acriekT. ToOTo 3a3HaueHi iMeHa
BIJIMOBIAAIOTh MOJENI «IPI3BUCHKO + HEKAaHO-
HiYHE iM’s», JIe TIPi3BUCHhKa BKa3ylOTh Ha CTa-
TYpY 3JI0/11iB, KOMIIEHCYIOUHM TUM CaMHMM BiJICYT-
HICTb y Ka3Lli NOPTPETHUX onuciB. Po3rsaaroun
aHaJII30BaHy Ka3Ky SIK JITepaTypHy, 3a3Ha4lMO,
10 CHCTEMa IMEPCOHAXIB BUSBIAETHCS Tpajiu-
[IHHOIO JUTST aHIMAJIICTUYHOTO BUJY Ka30K, aje
COIliaJIbHO OHOBJICHOIO BI/IMMOBITHO JI0 CyYaCHUX
HOPM CYCITUIbCTBA.

Ha3Ba Kka3Kku KOHLEHTPYETHCSI Ha OCHOBHIM
i7el Ta J1ae€ 3MOTY YMTaueBl 3pO3YMITH KOMYHi-
KaTHBHY METY, IPOIIOHOBaHY aBTOPOM. Y IIOMY
pas3i Ha3Ba Ka3KH CIyrye OOpa3HMM 3HAKOM,
10 € MParMaTU4HO BaroMuM Uil JIEKOAYBaHHS
TOJIOBHOT 1/1€1 Ka3KHu.

Takum ymHOM, BipmoBaHa kaska “What The
Ladybird Heard” — cyuacna niteparypHa (aBTop-
ChbKa) Ka3Ka, CTBOPEHa 3a JONOMOIOK MapHOi
CXeMH pPHUMYBAHHS; OJHOCIOKETHa (IIpPOCTa,
KOpOTKa a0 JamifjapHa), Mo BU3HAYAE€THCS pea-
JICTUYHICTIO 3 €JEeMEHTaMH HaIlpUPOIHOIO;
KOMTIO3HIIIHH1 CKJIa/IHHKN SIKOT BHOYIOBYIOTBCS
y CXeMy «3auMH — 3aB ’3Ka — KyJIbMIHALSA
— pO3B’si3ka — ILACJIMBA KIHIIBKA»; CHCTEMa
MEPCOHAXKIB TUIOBA JIJISl aHIMAJTICTUYHOI Ka3KH,
OJTHAK JIeNI0 OCydYacHEeHa; iMeHa 3JO[iiB BiAMO-
BIJTAIOTh MOJIENII «TPI3BUCHKO + HEKAHOHIYHE
IM’s»; XpOHOTOI PO3KPHUBAE TUHAMIKY pO3rop-
TaHHS MOJIN y Ka3Ill BIAMNOBIAHO IO MPOCTOPO-
BO-4acoBOi (popMynu «JIIHCTBO B1AOYBa€ThCSA y
ME)Xax OIHOTO MPOCTOPY y HEBU3HAYEHUH Yacy,
Ha3Ba Ka3KH KOPEJIOE 3 TOJIOBHOIO 1JIE€10; TPH-
pa30Bi IOBTOPH, OHOYACHO CXAPAKTEPH30BYIOTh
HPUHIMI IPaaalii i TPUBUMIPHICTh Ka3Ku.

OTrpuMaHi BWIIE BUCHOBKM HAIaIOTh M-
CTaBM JJIi BHOKPEMJICHHS «Ka3Kap» SIK THITY
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«emotuBHOro-S» inenTuarocti JIx. JloHanbacon
SK TUTSYOTO IMOEeTa, OCKIIBKUA CIOTaJu 3 Biac-
HOTO JKUTTSA BUKJIMKAJIM IEBHI eMOIii, 10 CTH-
MYJTIOBAJIM TIOETUYHY JiSUTBHICTH aBTOPKH. [1eH-
TUdiKaiitauM mpoekTom (TepmiH 3a D. Laitin
(Laitin, 1998: 11)) 1i€i akTHUBHOCT1 BUSBIISIETHCA
BipmoBaHa ka3ka “What The Ladybird Heard”.
VY 1npoMy pasi cxema KOMIIOHEHTIB «€MOTHBHO-
ro-S» ineaTranocti JIx. JloHabACOH KOHCTPYTO-
€TbCSI TAKMM YHMHOM: CIIOTQay 3 MHUHYJIOIO —
eMol1lii — BipIoBaHa Kaska JIsl IiTeH.

BapTto 3BepHYTH yBary, 1o BipIIOBaHa Ka3zKa
“What The Ladybird Heard” — «amBOBHKHO
cMimmHay (TIpo 10 WAEThCS Ha 3BOPOTHIH 0OKIIa-
TUHII BUAaHHs). TOOTO MOTHUBHU MOETa BUSBIIS-
IOTBCS PO3BECEITUTH YHTa4a, CTBOPIOIOUN Ka3Ky
3a JIOMOMOTOK0 puM. Buxonsuu 3 MOJOKEHHS
po Te, L0 LiJ€eHAaCTaHOBa aBTOpa [UIsl CTBO-
PEHHS BIPIIOBAHOI Ka3KH MOJSITae y po3BaXKaHHI
yuTaya 3 METOI0 BUKIUKATH MO3UTHBHI €MOIIi,
TO CKJQJHUKH «EMOTHBHOTO-S» 1JE€HTHMYHOCTI
JIx. JloHanbACOH MOJENIOIOTHCS TAKUM YUHOM:
CHOTaJM 3 MUHYJOTO — €MOLlii — JAUBOBHXKHO
CMIIIHA BIpIIOBaHA Ka3ka amnsi niteid. Maemo
MOMJIMBOCTI BHUOKPEMHTH TaKWW THII «EMO-
THUBHOTO-S» 1A€HTUYHOCTI OUTSIYOrO IOETa, SIK
«oKapTiBHUK». KynbMiHAIIIWHUNE MOMEHT CBIJI-
YUTh MPO Peasizalliio TaKoro TUIY «EMOTHBHO-
ro-S» 1IEHTUYHOCTI TUTSYOTO TI0ETa, SIK «TyMO-
puct». IllacnuBa KiHIIBKa Ka3KU CBIIYUTH MPO
aKTyaJTi3aIliro ¥ 1HII0Tro THITY — «OTITUMICT.

Sk 3rajlyBanocs panimre, y Jx. ILOHanLHCOH
3’ABHIIACS 171es PO CTBOPCHHS ICTOPIi, B SIKiii TBA-
PHHH PEIPOLYKYIOTh HENpPaBHIbHI 3BYKH, 100
TNoXapTyBaTH Haj 3nmoxisvu. Came y KynbMiHanii
3peati3oBy€eThCs «KAPTIBHUK, IO Y HOCTHYHOMY
MOBJICHHI aBTOpa BepOalisyeThes Ha: (pOHETHd-
HOMY PiBHi (32 JOIOMOTOI0 3BYKOHACIIyBaHb —
aKTyaJI13y€TBC$I MOBJICHHEBA TPA); JICKCHIHOMY (3a
JIOTIOMOTO0 IMCHHUKIB Ha IMO3HAYCHHS (DayHU 1 Ha
MTO3HAYEHHS IPOCTOPOBUX MTOHSTH, 32 IOTIOMOTOFO
TIECITIBHOT JIGKCMKM Ha TIO3HAY€HHS PYXOBOI
AKTUBHOCTI, KOHCTPYKIii ‘“‘verb-+preposition of
direction” abo xoHcTpykuii “to bet+adverb”);
CHUHTAKCUYHOMY (32 JIOTIOMOTOI0 OKJIMYHHUX KOH-
cTpykuiil 1 mpsimoi MoBH ( “The duck!”, said Hug;
“There goes the hog!”’; “The sheep! We’re nearly
there”, said Len” Ta iH.), @ TAaKOX IMIIEPaTUBHUX
KOHCprKHlH (“Be careful not to wake the dog”);
CTHJTICTHYHOMY (32 JI0TIOMOTOF0 TIOBTOPIB — JEsIKi
3BYKOHACIITyBaHHSI ITOBTOPIOIOTHCS — pEerpe3eH-
TY€ETHCS MOBJIEHHEBA T'pa); TpadidyHOMY piBHI (32
JIOTIOMOTOI0  300payKeHHS TOMHUIIKOBUX 3BYKO-
HaCITiyBaHb TBAaPUH BEIUKUMU JITepaMu — 3pea-
T30BY€ETHCS TAKUH BUJI TPH 3 (DOPMOIO TEKCTY, SIK

mpuQTyBaHHS).

Hapemti HenoremnHi 3710411 BOaJd A0 CTaBKY,
X04a YiTKO JOTPUMYBAIKCS CBOTO IUIaHY, IO 3
MparMaTUYHUX TO3ULIA MOXKHA pO3IVISIATH SIK
BHUPaXXEHHSI TYMOPUCTHUYHOTO CTaBJICHHS aBTOpa
0 3nofiiB-HeBAax. ['yMop akTyamizyeTrbes y
MOCTHIHOMY TEKCTI 3a JIOMIOMOTOK0 OKIMYHOI
KOHCTPYKII, 110 BUPaXa€ MiJCUICHHS eMOLIH-
HOCTI moetuyHoro MoBieHHs (“And they both
stepped into the duck pond — SPLOSH!”™), i rpa-
(GigHOTO MPUHOMY — HAIMCAHHS 3BYKOHACIITY-
BaHHS BEJIMKUMHU JIITEPAMH, 110 ACOLIIOETHCS 31
3Bykamu mnafiiHHsg y Boaxy SPLOSH. Hasenene
BHUIIIE CBITYUTH PO PEMPE3CHTAIIIF0 TAKOTO THITY
«EMOTHUBHOTO-» 1IEHTUYHOCTI IUTAYOTO M0ETa,
K «TYMOPHUCTY.

[[facnmuBa KiHIIBKA 3arajoM Hece B co0i
ontuMictiuyHe 3ByuanHs. [l{omo xaskum “What
The Ladybird Heard”, To onTtmmi3m pernpe3eH-
TY€ThCS y TOSTHYHOMY MOBJICHHI 32 JIOTIOMOTOFO
okinyHuX KOHCTpyKIiK (“Then the cow said
“Moo!” and the hen said “Cluck!”/... / And
the farmer cheered, and both cats purred...”), a
TaKoX JiekceMa cheer MIACUIIIOE TOYYTTS TOTO,
o Bce ao0pe. Y Takuid crocid akTyami3yeTbes
«ONTUMICT» SAK THII «EMOTHUBHOTO-S» i1eH-
tuanocTi J[x. Jlonansacon. Baprum yBaru Busis-
JSIETBCSL PETIPE3CHTAllisl Y TOSTHYHOMY TEKCTI
Ka3KH{ BUJIy MOBHOT I'pH 3 ()OPMOFO TEKCTY — ILIO-
NIMHHE BapitoBaHHS TekcTy. [1{opasy psuku moe-
TUYHOTO TEKCTY aHAII30BaHOT Ka3KH, B IKHX Bep-
0aITi3yIOThCSl PENPOAYKOBaHI TBAPUHAMH 3BYKH,
PO3MIITYIOTECS Y AyromnoAioHiit ¢opmi. Jlo Toro
K Ayra IIopasy Mae pi3He MpPOCTOPOBE pO3Ta-
nryBanHs. OTKe, aHANi30BaHa BIpIIOBaHA KaszKa
BUSABJIAECTRCA  JUKEPEIIOM IrpOBOTO  CEHCY, 11O
30ywKye (aHTasito JAiTell 1 BUKIMKAE EMOLiiHe
3aJI0BOJICHHS BiJ] MPOIIECY YMTAHHS Ka3KH.

[TizcymoBytouM aHaii3 BIPIIOBAHOI Ka3KH
Jx. onanpncon “What The Ladybird Heard”
3 METOI0 KOHCTHUTYIOBAHHSI TaKOTO THITY «EMO-
TUBHOTO-5» 1IEHTUYHOCTI AUTIYOrO II0€TA, SIK
«Ka3Kap», 3a3HAYMMO, IO aHaJli3 OXOILIIOBAB
TaKkl acmeKTH: BMJl Ka3KHM, CXeMa pHUMYyBaHHS,
CIOXKET 1 KOMIIO3HIIis, CUCTEMA TIEPCOHAXKIB, XPO-
HOTOII, KOPEJAIisS Ha3BU, TPUBUMIPHICTH Ta 1HIII
O3HAKU Ka3KH, MOBHO-CTHJIICTUYHI 0COOIMBOCTI
BepOanizailii «ka3kapy» K TUIY «EMOTHBHOTO-1»
IICHTUYHOCT] JTUTSYOTrO TO€Ta, PErpe3CHTallis
IHIIUX THINB «EMOTHBHOTO-S» 1JEHTHYHOCTIL
JUTAYOTO IO€Ta. 3a AaHAJIOTIYHOK CXEMOIO
Oynu TIpoaHai30BaHi W 1HINI MOETUYHI TEKCTH
Jx. JloHanbAcoH.

AHamiz  BIpIIOBaHMX Ka30K Ta  ICTOpIi
JIx. JloHATBICOH, SIK 1 BCTAHOBIICHHST KOMIIOHEHTIB
«EMOTHUBHOIO0-51» 1IEHTHYHOCTI AUTSIYOro IOETAa,
MOCTYJTIOE TaKWi THUIT «EMOTUBHOTO-S1» 1i/1eH-
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Puc. 1. KinbkicHe cniBBiTHOIIEHHS THITIB «eMOTHBHOI0-51»
inenTuuHocTi k. JIOHATBACOH Y TUTAYOMY MOETHYHOMY THCKYPCi

TUYHOCTI AUTSIYOTO MOETA, SIK «Ka3Kapy. Pesynbrarti
aHaJI3y TaKOX JIAI0Th ITiICTaBH JUIsl BAOKPEMJIICHHS
IHIMAX THINB «EMOTHBHOTO-S» 1HE€HTHYHOCTI,
MOMDK SIKUX — «ONTHUMICT», «KapTIBHUK», «[YMO-
pucT», «panTazepy, «TPUK», «KIIECUMICTY», «Kap/i-
OIIEHTPHUK», «BECEITYH (BUTIBHHK )», «OCIITKETHUKY,
«MOpaTi3aTopy», «MPIHHHUK, «IIPOCTAKY.

4. BUCHOBKH

IlincymoBytoun  pesynbTaTé  JOCHiDKCHHS,
3a3HaYMMO, IO BIAMOBIAHO 10 NMPUHIKITY EMO-
TUBHOTO KOHCTPYIOBAaHHS 1JIGHTUYHOCTI TaKOTO
AUTAY0ro noera, sk [ikynis Jlonanbicon, Oymu
BUSIBIICHI KOTHITHMBHI, a()eKTHBHI 1 TIOBEIiH-
KOBI KOMITOHEHTH «EMOTHUBHOTO-S», M0 Bif-
MOBIJA€ CXEMAaTUYHIN MoOJedl KOHCTPYIOBaHHS
«C (cognition) — E (emotion) — A (poetic
activity)».

AHaJi3 (paKToNoriuHOro Marepiary 3yMOBIIOE
BUOKPEMJICHHS HE JIMIIE «Ka3Kap» SK THUITY
«EMOTHBHOTO-f» 1IEHTUYHOCTI TUTSIYOTO MOETA,
ajyie W IHIIMX THIIB, II0 AKTYali3ylOThCs Yy Bip-
IIOBaHUX Ka3kax Ta ictopisx k. JloHambacoH.
OTpumaHi JaHi Aal0Th 3MOTY BCTAaHOBUTH CIIiB-
BITHOIIIEHHSI THIINB «EMOTHBHOTO-S» 1/€H-
tuaHOCTI J[>K. JIOHANIB/ICOH B TUTSIYOMY TTOSTHY-
HOMY aMcKypcl. [liarpama, 110 HaBeeHA HUXKYE
(puc. 1), mponoHye Bi3yaJbHE YSBICHHS IPO
KUIBKICHY KOPEJISILII0 THUIIIB «EMOTUBHOTO-S1»
imentuyHocTi JIk. JlOHANBACOH SIK JUTAYOTO
noera.

HaBenena Bumie aiarpama JIE€MOHCTPYE, IIO
HaWOUIbII TUMOBUMH BHSBISIOTHCS «Ka3Kapy,
«ONTUMICT» 1 «TYMOPHUCT» SIK TUITU «EMOTHUBHO-
ro-SI» igentnunocti JIk. JloHampncon. Busna-
YCHE BHILE KOPEIIOE XapaKTePHCTHKAM THTSII0
emoriocdepu — OyTH ONTHMICTHYHHMH, Bece-
JIMIMH, 3aI[iKaBJICHIMH Y BCbOMY He3BUIHOMY. [0

TOTO X CTAa€ 3PO3yMIIMM, IO AWUTSIYI MOETHYHI
tekctn Jk. JloHaJIbJACOH HaIJICHI BHKIMKATH
OYiKyBaHy €MOLIWHY PEaKIlio Y YNTaYiB.

Y CBITII BHUINE3a3HAYCHOTO CTAa€  OdYe-
BUJIHUM, 110 BHOKPEMIJICHI THIA TOTPEOYIOTh
iX MmojanbIIoro BUCBITIEHHA. [0 Toro *x yBary
MPUBEPTAIOTh W 1HII JIUTAYl MOETUYHI TEKCTH
JIx. JloHanmpJICOH y paKypci akTyasi3alli THITIB
«EMOTHUBHOTO-» 1IEHTUYHOCTI IUTAYOTO MOETa.

NITEPATYPA:

1. BepHc P. Passutue «A-koHuenummy u BocnutaHve / nep. ¢
aHr. 1 obw. pen. B.A. Mununosckuin. Mockea : Mporpecc,
1986. 420 c.

2. Nikanosa A.O. HauioHanbHO-KynsTypHI 0cobnmBocTi Bepba-
nisauii gUTAYMX emouii (Ha MaTtepiani aHrMOMOBHOI AUTAYOI
noesii). Hoea ¢birosnoeis : 36. Hayk. npavb. 3anopixeks : 3HY,
2012. Bun. 54. C. 87-90.

3. Mikanoea A.O. AkTyanisaujsi MOBHOCTUMICTUYHKX OCOGNW-
BOCTEN aHIMOMOBHMX AUTSAYNX NOETUYHMX TEKCTIB BiANOBIgHO
[0 BIKOBOI kaTeropu3alLlii. BueHi 3anucku Taepilicbko2o Hauji-
OHarnbHo20 yHisepcumemy imeHi B.l. BepHadcbkozo. Cepisi:
®inonoria. CouianbHi KOMyHiKaLii : HayK. XypH. / pegkon. :
B.MN. KasapiH (ron. peq.) Ta iH. Kuis, 2018a. Tom 29 (68). Ne 1.
C. 42-47.

4. Mikanosa A.O. Cnieumdika 3MICTOBHOIO MPOCTOPY aHrIOMOB-
HOrO AWTAYOrO MOETUHHOMO AWMCKYPCY B MPOEKLT Ha MiHrBi-
CTWYHI 0cobnmBOCTI. BicHUK JlyeaHCbKO20 HauioHarbHO20
yHigepcumemy imeHi Tapaca LLleg4eHka. ®inonoaidHi HayKu
30. Hayk. npaub A3 «JlyraHCcbkuii HauioHamnbHWiA yHiBep-
cuTeT imeHi Tapaca LLleeveHka». Ne 7 (321) xoBTeHb. 20186.
C. 18-32.

5. Mponn B.A. Mopdornorusi BonwebHon ckasku. Mockea :
JlabupmxT, 2001. 192 c.

6. Bamberg M., Fina De A., & Schiffrin D. Discourse and Identity
Construction. Handbook of Identity Theory and Research |
eds. S.J. Schwartz et al. Springer Science+Business Media,
LLC, 2011. Pp. 177-199.

7. Bucholtz M., & Hall K. Identity and interaction: a sociocultural
linguistic approach. Discourse Studies. 2005. Vol. 7 (4-5).
Pp. 585-614.



8.

9.

10.

1.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Coupland J. Dating advertisements: Discourses of the com-
modified self. Discourse and Society. 1996. Ne 7. Pp. 187-207.
Donaldson J. What The Ladybird Heard. London : MacMillan
Children’s Book, 2010. 32 p.

Foucault M. What is an author? Aesthetics, method, and
epistemology / ed. P. Rabinow. New York : The New Press,
1998. P. 205-222.

Gee J.P. Social linguistics and literacies: Ideology in Dis-
courses. London : Routledge, 1990. 248 p.

Hozhabrossadat S. Linguistic Identities: How Code-switching
and/or Code-crossing help constructing solidarity or other-
ness in multilingual societies. International journal of English
Literature and Culture. 2015. Vol. 3 (6). Pp. 194—198.
Interview with Julia Donaldson. Shine Magazine. URL:
https://www.perform.org.uk/shine/2017/05/interview-julia-
donaldson/ (nata 3BepHeHHs: 29.01.2018).

Interview with Julia Donaldson. Scholastic Kids Book Clubs.
2018, June 30. URL: https://clubs-kids.scholastic.co.uk/
clubs_content/1472 (nata 3sepHeHHs: 29.01.2018).

Laitin D.D. Identity in Formation: The Russian-Speaking Pop-
ulations in the Near Abroad. Cornell University Press, 1998.
418 p.

Manuel J., & Morillas M. Extensionalist Semantics, Cognitive
Linguistics and Emotion Expressions. Anglogermanica
Online. 2002-2001. Ne 1. Pp. 69-76.

Norris P. Political activism: new challenges, new opportu-
nities. The Oxford handbook of comparative politics / eds.
C. Boix & S. Stokes. Oxford : Oxford University Press, 2007.
Pp. 628-662.

Pikalova A.A. Representation of the Linguistic and Creative
Personality of the Author in the English-language Children’s
Poetic Texts. Odessa Linguistic Journal. (2018). Issue 11.
Pp. 44-52.

Rogers C. On Becoming a Person: A Therapist's View of Psy-
chotherapy. New York : Houghton Mifflin Company, 1995. 420 p.
Versluys E. The Notion of Identity in Discourse Analysis:
Some Discourse Analytical Remarks. International Tidsskrift
for Sprog og Kommunikation. 2007. Vol. 26. P. 89-99.

Walsh J. Julia Donaldson Interview: The Gruffalo Author
on How Judi Dench and Busking Helped her Career. Inde-
pendent. 2015, October 3. URL: https://www.independent.
co.uk/arts-entertainment/books/features/julia-donaldson-in-
terview-the-gruffalo-author-on-how-judi-dench-and-busk-
ing-helped-her-on-path-to-a6677376.html (gata 3BepHeHHs:
23.07.2019).

REFERENCES:
Bamberg, M., Fina, De A., & Schiffrin, D. (2011). Discourse
and ldentity Construction. In S.J. Schwartz et al. (Eds.),
Handbook of Identity Theory and Research (pp. 177—199).
Springer Science+Business Media, LLC.
Berns, R. (1986). Razvitie “Ya-kontseptsii” i vospitanie [The
Development of “I-concept” and Upbringing] / per. s ang. i
obsch. red. V.Ya. Pilipovskiy. Moscow : Progress.
Bucholtz, M., & Hall, K. (2005). Identity and interaction: a
sociocultural linguistic approach. Discourse Studies, Vol. 7
(4-5), 585-614.
Coupland, J. (1996). Dating advertisements: Discourses of
the commodified self. Discourse and Society, 7, 187-207.
Donaldson, J. (2010). What The Ladybird Heard. London :
MacMillan Children’s Book. 32 p.
Foucault, M. (1998). What is an author? In P. Rabinow (Ed.),
Aesthetics, method, and epistemology (pp. 205-222). New
York : The New Press.

10.

1.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

Gee, J.P. (1990). Social linguistics and literacies: Ideology in
Discourses. London : Routledge.

Hozhabrossadat, S. (2015). Linguistic Identities: How Code-
switching and/or Code-crossing help constructing solidarity
or otherness in multilingual societies. International journal of
English Literature and Culture, Vol. 3 (6). 194—198.

Interview with Julia Donaldson. (2017). In Shine Magazine.
Retrieved January 29, 2018, from: https://www.perform.org.
uk/shine/2017/05/interview-julia-donaldson/.

Interview with Julia Donaldson. (2018, June 30). In Scholastic
Kids Book Clubs. Retrieved January 29, 2018, from: https:/
clubs-kids.scholastic.co.uk/clubs_content/1472.

Laitin, D.D. Identity in Formation: The Russian-Speaking
Populations in the Near Abroad. Cornell University Press,
1998. 418 p.

Manuel, J., & Morillas, M. (2002-2001). Extensionalist
Semantics, Cognitive Linguistics and Emotion Expressions.
Anglogermanica Online, 1, 69-76.

Norris, P. (2007). Political activism: new challenges, new
opportunities. In C. Boix & S. Stokes (Eds.). The Oxford
handbook of comparative politics (pp. 628-662). Oxford :
Oxford University Press.

Pikalova, A.O. (2012). Natsionalno-kulturni osoblyvosti
verbalizatsii dytiachykh emotsii (na materiali anhlomovnoi
dytiachoi poezii) [National and Cultural Features of the Ver-
balization of Children’s Emotions (on the Material of Eng-
lish-Language Children’s Poetry)]. Nova filolohiia : Zb. nauk.
prats. Zaporizhzhia : ZNU, Vyp. 54, 87-90.

Pikalova, A.A. (2018). Representation of the Linguistic and
Creative Personality of the Author in the English-language
Children’s Poetic Texts. Odessa Linguistic Journal, Issue 11,
44-52.

Pikalova, A.O. (2018a). Aktualizatsia movnostylistychnykh
osoblyvostei anhlomovnykh dytiachykh poetychnykh tekstiv
vidpovidno do vikovoi katehoryzatsii [Actualization of the lin-
guistic and stylistic features of English-language children’s
poetic texts according to the age categorization]. Vcheni
zapysky Tavriiskoho natsionalnoho universytetu imeni
V.I. Vernadskoho. Seriia: Filolohiia. Sotsialni komunikatsii. :
nauk. zhurn.; redkol.: V.P. Kazarin (hol. red.) ta in. Kyiv, Tom
29 (68), Ne 1, 42-47.

Pikalova, A.O. (2018b). Spetsyfika zmistovnoho prostoru
anhlomovnoho dytiachoho poetychnoho dyskursu v proektsii
na linhvistychni osoblyvosti [The specificity of the content
space of the English-language children’s poetic discourse in
the projection of the linguistic features)]. Visnyk Luhanskoho
natsionalnoho universytetu imeni Tarasa Shevchenka.
Filolohichni nauky: zb. nauk. prats DZ “Luhanskoho
natsionalnoho universytetu imeni Tarasa Shevchenka”, Ne 7
(321) zhovten, 18-32.

Propp, V.Ya. (2001). Morfolohyia volshebnoi skazky [Mor-
phology of a fairy tale]. Moscow : Labyrynt.

Rogers, C. (1995). On Becoming a Person: A Therapist’s
View of Psychotherapy. New York : Houghton Mifflin Com-
pany.

Versluys, E. (2007). The Notion of Identity in Discourse
Analysis: Some Discourse Analytical Remarks. International
Tidsskrift for Sprog og Kommunikation, Vol. 26, 89-99.
Walsh, J. (2015, October 3). Julia Donaldson Interview: The
Gruffalo Author on How Judi Dench and Busking Helped her
Career. Independent. Retrieved July 23, 2019, from: https:/
www.independent.co.uk/arts-entertainment/books/features/
julia-donaldson-interview-the-gruffalo-author-on-how-judi-
dench-and-busking-helped-her-on-path-to-a6677376.html.

Cmamms naoditiwna 0o pedaxyii 30.07.2019.
The article was received 30 July 2019

Bunyck 2. 2019



m_dgyxosuﬁ BICHMK XepPCOHCbKOro [EepP>KaBHOro yHiBepcuTeTy

YK 801.631.5:81'42:82-13(=811.112.2)
DOI https://doi.org/10.32999/ksu2663-3426/2019-2-12

OBPA3 MUPY B HAPOOAHONOETUYHOMY OUCKYPCI
(HA MATEPIATI HIMELIbKOT ENIYHOI MOEMU «KUDRUND»)

PomaHoBa Hatans BacuniBHa,

OOKTOP (PiNosoriYyHMX HayK, JOLIEHT,
npodpecop kadeapu HiMeLbKOl Ta pOMaHCbLKOT goifionoril
XepcoHcbKuli OepxxasHul yHisepcumem
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Y cmammi npedcmaeneHo pesynbmamu 00CidxeHHsT nMpupoou C/1I08eCHO20 0bpa3dy Mupy HapOOHONOemu4yHO20
OucKypcy 8 piyuwyi HogoI 2asny3i (hinono2ivyHOI HayKu — KoeHimueHoi noemuku. KoeHimueHa noemuka sue4yae XyOOXHI0
CEeMaHMUKY Yyepes NiH280K02HIMuUHI cmpameaii ghopMysaHHs U OrpayroeaHHs onpedmemHeHux y MOeMUYHUX meKcmax
3HaHb NPO HasKOMUWHIU ceim (peanbHUl Yu KeasipeansHull). 3a 00rMomMoeor MemoOuKU JiH280KOZHIMUBHO20 aHanisy
€nosecHo2o noemuyHo2o obpasy (/1.1. benexosa) susieneHo 3amicm i cmucn nepeOKOHuenmyaanOI KOHUenmyarbHoi
ma eepbasnbHOi cmopiH o6’ekma 0ocridXeHHs. 3pobrieHo cripoby pPeKoHcmpytogamu emuMorsioeilo crioga vride Onsi
Hali0agHiuw020 nepiody iCHysaHHsI iHOOEBPOMEUCLKOI nMpamosu, OKPeCcIUMmuU JliHe8OKO2HIMUBHI MEXaHIi3MU CMEOPEeHHS
HIMEUbKOMOBHUX CIT08ECHUX MoemuyHuUX obpasie mupy XIll cmonimms, mpocmexumu OuHamiKy i pO38UMOK iX CMUCI08020
HarosHeHHs. Y npoyeci 3icmaesneHHs1 Cy4yacHo20 U CcepedHbO8IYHO20 MOHSIMb «MUP» 3’C08aHO, WO 3azalibHa ysea
npo beHoMeH 3MiHuUnach y Hanpsmi: «yiney/«4acmura». HomeH vride € npagopmoro *prita- 3i 3Ha4eHHAM «PO3MIpP» |
mMae micye 8 iHwux iHOoesponelicbKux (caHcKpum, famuHa) ma HocmpamuyHux (ypanbcbka, anmadlcbka, cemimo-
xamimcbka, OpasgiOilicbKi, KapmeesbChKi) Mogax. BcmaHosmeHo, wo crnosecHul noemuyHul obpa3 mupy XlIl cmonimms
8UKpucmarisysaecs 8 Hadpax 6a308ux (apxemurHuX), KOHBEHUIUHUX (cmepeomurnHux) ma iHougidyanbHUX 3HaHb eMHOCY,
cmyniHb (020 HOBU3HU 3anexums 8i0 mury /liH280KOHIMUBHO20 MeXaHi3My, KUl JIeXUMb 8 OCHO8I 8HyMPilUHbOI (hopmu
Ub020 06pasy. BHympiwHsi chopma nokasye, wo mup — OUHaMIYHe MUCIIEHHEBE YMBOPEHHS, 8 SKOMY CUHME3YHMbCS
Yyymmeso-oyjHHa U npedmemHo-nisHasarnsHa didribHicmb MedianbHoi moduHU, Wo Kopesooms i3 audamMu NoemuyHo20
MUCIIEHHS (acoyiamugHUM, aHaino208uM ma napadokcanbHUM). Tur fiH280KO2HIMUBHO20 MEXaHi3My 8U3HAYEHO 4Yepes
aHarni3 JiHe80KO2HIMUBHUX onepauill hopMyeaHHsI CII08ECHO20 MOEMUYHO20 006pasy 8 aHasni3o08aHili eniyHit rMoemi.
LosedeHo, Wo MexaHi3aMu CmMEOPEHHS CII0BECHUX MOeMUYHUX 06pasie MUpy rpyHMymMbCsl Ha OCHOBI NTIH280KO2HIMUBHUX
orniepayili MarysaHHs1, po320pmaHHs, crieyianisauii i moduebikauii, sKi 8ko4arome y cebe niH280Ko2HIMuU8HI Mpouedypu
y3azarnbHEeHHs, KOHKpemusauji, komnpecii, KombiHauii, HapowiyeaHHs. KoeHImusHUM MexaHi3MOM MBOPEHHS C/TI08ECHO20
0bpasy sucmynae apxemurHa KoHuenmyanbHa cxema MUP € MWJIICTb. BudineHo npomomurnosy KoHuenmyaibHy
cxemy MUP € 3/TATOLA, ska 3ymosuna rnosisy 080X cmepeomunHux KoHyenmyansHux cxem MUP € MIPKOCOBUCTICHI
CTOCYHKW ma MUP € [PY)XBA, ski cmanu KOHUernmyasibHO OCHOBOK CII086CHUX rnoemu4Hux obpasie MUP €
MOSUTUBHE/HETATUBHE TNEPEXWBAHHA, MUP € XXUTTHA, MUP € HETATUBHUW APTE®AKT, MUP € HACWUITTIA,
MUP € [IBOCTOPOHHS 3rofA, MUP € BUBIP, MUP € HEFTATUBHA EMOLUIS, MUP € BIIACTUBICTb, MUP €
CAKPATIbHICTb, MUP € TABY, MUP € BITATAHHA, MUP € OLJIHKA, MUP € ETUKET.

KniovoBi cnoBa: mMup, KOpiHb, HOBWA 00Opa3 MWpY, CIMIOBECHUIA MOETWUYHWIA 00pas, MIHFBOKOTHITUBHUIA MEXaHi3Mm,
KOHLienTyarnbHa cxema.

IMAGE OF PEACE IN FOLK POETIC DISCOURSE
(CASE STUDY OF GERMAN EPIC POEM “KUDRUN”)

Romanova Natalya Vasylivna,

Doctor in Philological Sciences, Associate Professor,
Professor at the Department of German and Romance Philology
Kherson State University
vissensvelt@gmail.com
orcid.org/0000-0002-7444-3811

The results of the study of the nature of the verbal image of the world of folk poetical discourse in the field of a new branch
of philological science — cognitive poetics are presented in the article. Cognitive poetics studies artistic semantics through
linguistic cognitive strategies for the formation and elaboration of knowledge about the outside world (real or quasi-real),
embodied in poetic texts. Using the method of cognitive perspective analysis of verbal poetic image (L.I. Belekhova), the
content and meaning of pre-conceptual, conceptual and verbal sides of the object of the study were revealed. An attempt
was made to reconstruct the etymology of the word vride for the most ancient period of Indo-European speech, to outline
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the linguistic-cognitive mechanisms of the creation of German-speaking verbal poetic images of the 13th century, to trace
the dynamics and development of their semantic content. In the process of juxtaposition of modern and medieval concepts
of “peace” it is found out that the general conception of the phenomenon has changed in the direction: “whole’/*part”.
Nomen vride is a *prita- form with the meaning of “size” and occurs in other Indo-European (Sanskrit, Latin) and Nostratic
(Uralic, Altaic, Semitic-Hamitic, Dravidian, Kartvelian) languages. It is established that the verbal poetic image of the world
of the XlII century was crystallized in the bowels of basic (archetypal), conventional (stereotype) and individual knowledge
of ethnicity, the degree of its novelty depends on the type of linguistic-cognitive mechanism underlying the internal form
of this image. The inner form shows that the world is a dynamic mental formation, which synthesizes sensory-evaluative
and object-cognitive activity of the medial person, which correlates with the types of poetic thinking (associative, analogue
and paradoxical). The type of cognitive mechanism is determined through the analysis of cognitive operations of formation
of verbal poetic image in the analyzed epic poem. It is proved that the mechanisms of creation of verbal poetic images
of the world are based on cognitive operations of mapping, deployment, specialization and modification, which include
cognitive procedures of generalization, concretization, compression, combinations, extensions. The cognitive mechanism
of creating a verbal image is the archetypal conceptual concept of WORLD IS MERCY. Highlight prototypovu conceptual
scheme peace is harmony, which led to the emergence of two stereotypical conceptual schemes peace is interpersonal
relationships and PEACE is friendship, which became the conceptual basis of verbal poetic images peace is positive /
negative experiences, peace is life, peace is negative artifacts peace is violence, PEACE IS A BILATERAL AGREEMENT,
PEACE IS A CHOICE, PEACE IS A NEGATIVE EMOTION, PEACE IS A PROPERTY, PEACE IS A SECRET, PEACE IS A
TABLE, A PEACE IS A EVALUATION, A PEACE IS AN EVALUATION, A PEACE IS A ESTIMATE.
Key words: peace, root, new image of the world, verbal poetic image, cognitive mechanism, conceptual scheme.

1. Beryn (nepemup ’s), piBHOBaroi a) GisHIHOIO (CHOKILL)
Y pamkax CcyyacHOi KOTHITUBHO-AMCKYp- 1 0) couianbHOIO (Oesnexa), 6€3MEUHUM MicLieM
CHBHOI MAapaJWrMU JIHTBICTHYHHUX 3HaHb (3axucm (BiJl KOTOCh, YOTOCB), NICHXOJOTTYHOIO

BHOKPEMITIOIOTH TTOPIBHSHO HOBY IajTy3b — KOTHi-
TUBHY TIoeTHuKy (Tsur, 1992), npencraBHUKH SKOT
JOCIIHKYIOTh XyJOXKHIO CEMAaHTUKY B TUIOMIMHI
MeHTanpHUX mporeciB (berxexosa, 2002), 1o,
0€3yMOBHO, CTIpHUsi€ YTOYHEHHIO XapaKTepy B3a-
emofiii Mi>k MOBOIO Ta MucieHHsM (BopoObeBa,
2000).

OmHuM 13 KJIIOYOBHX IIOHSTH KOTHITHBHOI
MOCTHKU € CJIIOBECHHHM TIOCTHYHUH 00pa3
(mam — CIIO), TonymadeHHsI SIKOTO 3BOMASTH 0
TPUBUMIPHOI BEIMYUHH, [0 MAE «IEPEIKOHIIE-
TyaJIbHY, KOHIIETITYyaIbHY i BepOaibHy imocTaci»
(benexora, 2018: 172). KoxkHa 3 HaBeIeHUX iI10-
cTacel MICTHTh 3HAHHS MPO HABKOJHWIITHIN CBIT,
KOJyBaHHS 1 JIEKOJYBaHHS SIKUX 3a0€3MeUyrOTh
apXeTUNH, KOHIENTYyaJbHI CXEMH Ta HPOCTi/
CKJIQ/THI CHHTAKCHYHI KOHCTPYKIIii (CIIOBOCIIONY-
YeHHs1 00 IPOCTI/CKIIaH] pedeHHs ) (TaM caMo).

VY Hamomy AOCHIIKEHHI 00’€KTOM IOCTae
CIIO mupy. quaCHe BU3HAYCHHA MUPY 3BOIATH
70 BIJICYTHOCTI «HE3TO[IH, BOpO)KHe‘{l CBapOK,
CyTmepevok, 30poiHOT 0OPOTEOM MiX HApOIaMH,
JepKaBaMu», MUPHOI Tpalli, CHMBOJIKH, YTOAH
«CTOpiH, IO BOIITH MDX c00010, MPO NpH-
NMUHEHHS BOEHHUX Mii», (i3u4HOI piBHOBAru
(cnoxiir), 6e33Byuus (muuia), CTPyKTYPHOTO KOM-
noHeHrta (pazeonoriynoi ogunuii (HTCYM, 2,
2003: 187), BperyinboBaHUX MOJITHYHO W IOpU-
JUYHO YMOB TIPOXKHBaHHS ycepenHHi KpaiHu,
poxy ab0 CIUIBHOTH YU CTocyHKlB MK O1J1b-
uricTio  aepkas, anToHiMma BiliHH (WAHRIG,
2012: 376). Hdna menianbHOI JIOAWHU MUP —
vride, vrit, fride € CHiNBHOIO NiSUTBHICTIO (374a-
200a), TPUBAJICTIO BIJICYTHOCTI KOH(IIKTIB

KaTeropito (noxyma), TPOCTOPOM 1 JIOKYCOM
(0620po0arcenns, izonvosanuti/-e npocmip/micye,
obnacmy) (Lexer, 1974: 298), mouyTtsiMm (170608)
(Hirt, 1921: 230). Take po3maiTe pO3yMiHHA
mupy B CepeHi BIKH MOSICHIOEMO (OPMYBaHHIM
HOBO1 micuxosorii (JIboBoukina, 2002: 43),
IO BH3piBaJla B Haapax TPbOX KYJIBTYp: HEiH-
JIO€BpONECchKkoi (IMHOI 3 MarpiapxaToM Ha
YOJTi, OCUTUM CIIOCOOOM JKHTTS), 1HIOEBPOIICH-
ChKO1 (KypraHHOI 13 TUIIOBUMH PUCaMU marpiap-
XaTy, KOYOBUM CIOCOOOM KHTTS) 1 Fr€pMaHChKOT
(myeMiHHOI 31 3MIIIAHUM BapiaHTOM — Marpiap-
XaJIbHO-MaTpiapXaJlbHUM,  MITPaiiHO-0CIITUM
criocobom xutTs) (Tapanens, 2009: 2048, 126,
139, 144). JloBeneHo, mo 10 HaWOLIBII BUpa-
KEHUX PHUC TEePMaHIiB HaJeXaTh palioHalb-
HICTh, IHTEJEKTYyaJbHICTh, TyXOBHICTb, UyTT€-
BICTh, €MOIIIIHICTH, COIliajbHA 30PIEHTOBAHICTD,
TtBOpuicTh (PomanoBa, 2017: 76-78).

3BepHEHHSI 10 T€PMAHCHKOI HA3BH MHUPY —
*fripuz — moxa3sye, 1o B il OCHOBI JieXkarh inei
[IO3UTUBHOIO CTaBJICHHS I1HIMBIIA 10 00 €k-
TUBHOT PEaJIbHOCTI Ta MPUXUIBHOCTI A0 KOTOCH,
yoroch (JleBumkmii, 1, 2000: 174). IlepenOa-
YaloTh, IO TepMaHChKUI KOPiHb *fripu- mo3Ha4yaB
«ubHICTH Tokam3aritii monei» (KLUGE, 1999:
286). TpynHicTh BHpIIIEHHS 3a3HAYE€HOI IpO-
011eMU TOJISITa€e B TOMY, 10 HAMEHYBaHHS MUpy
B HIMEIPKMX MHUCEMHHMX IaM sTKaX IPeICTaB-
JIeH1 Ha eTari a0CTpaKTHUX MOBHHMX OJIMHHUIIb, a
HE KOHKPETHUX HailMeHyBaHb. BUKOpHCTOBYIOUH
OCHOBHI TNIOJIO’keHHsI EHepreTnyHoi Teopii MOB-
nenns (Tapanen, 2014: 17-32), MoxHa peKoOH-
CTPYIOBaTH 1HAOEBPOINEHCHKUI KOPiHb AJISl Tep-
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MaHCBKOTO *fripu- y BUIAAl *prita- (3a 3aKoHOM
I'pimma ie. *p > repm. *f, ie. *t > repm. *p). Kin-
LIeBE -fa Ma€ 3HAYCHHS «IUIUTH/00’€IHyBaTHY,
novyarkoBe *pri- «Benukuii/mManmuin»y (Tapaneus,
1999: 48, 51). le. dopma *prita- cmiBBigHO-
CHJIaCh, OYEBHUJHO, 3 YSBICHHSIM IPO PO3MIp:
II0Ch BEJIUKE JAUTHITH, Majie 00’ eqHyBamu. Takuit
KOpIHb TpAIUII€ThCA B TiHA. prthd «1) monoHs;
2) na3Ba Mipu JoBxuHu» (Kouepruna, 1987:
405), y nar. pretiosus «l) UIHHUW, TOPOTHUH,
9yJI0BHIA; 2) TOH, 10 BUTpadae Oarato rpoleH,
JIOPOTO TUIATUTh; 3) JTOPOTHH, TOPOTO KOIITYEX»
(JIPC, 1961: 543), y HOCTpaTHYHHX MOBax
30KpeMa ypail. pera «3aHs YaCTHHAY, per «Iepe-
THIN Kpaily, anT. p‘era «HUXKHIN Kpaily, c.-X. pr°
«Kpa#l, BepIIMHa», NpaB. pir «3aAHIA Kpaii»,
KapTB. pir «mnepenHii kpait» (Mnmnu-CBUThIY,
1971: 27). CnopinHenum 3a GpopMoro € ETHOHIM
npycu, SKUW TIMOTETHYHO MOXOIUTH 13 PaHHBO-
iH10€eBponelcsKoro *kara-/*kala- «apii» (Tapa-
Helb, 2004: 33). Apii, K 3ayBaKy€e JOCIITHHUK, —
e TUIEMEHA, «SIKi B1JI OCUIOTO COCOOY JKHUTTS 1
3aHATTS 3eMJIEPOOCTBOM MEPEHIIUIH 10 MIUPOKUX
MIrpamii, Mo CYNpOBOMKYBaIUCI BIHHAMU 1
pI3HUMHU BOEHHUMH KarakiizmMamu» (TapaHners,
2004: 28). TakuM YMHOM, MPOBEIACHUN aHAII3
Ja€ 3MOTYy TPUHHATH TOXO/UKEHHS TepMaH-
CBKOTO KOpeHs *fripu- 13 i€. *prita-, mo mo3Havas
Ppo3mip, a TAKOXK JTIATH BHCHOBKY, 11O T€PMaHIII
cnpuiiMaal MHpP TOPU3OHTANIbHO. [Opu30H-
TaJbHE MOJIOKEHHSI CHMBOJI3Y€ JKiHOYE HA4alo,
CepenuHY, HyTPOIIli, TAPMOHIIO, MOPSIIO0K, 36MHE
icHyBaHHs, 3emitto (MakoBckuii, 1996: 267, 269).
deHOMEH MHpY IOCTIKYIOTh 13 TO3UIIN
¢binocodii  (dponosa, 2005), momitonorii
(®emuna, 2010), 3icTaBHOI  CEMAaHTHUKH
(Cmepuxo, Kymuk, 2011), dimonorii (Coxosos-
ceka, 2013), wonmenromorii (Xymomniid, 2014),
opucnipyaeHiii  (Ocrtanenko, Psamko, 2015),
xypHamictuku (Binsunncbka, 2019), mo cBia-
YUTh MpPO HOro yHiBepcajdbHICTh, OararorpaH-
HICTh 1 0araToBUMIPHICTb. YC€ 1€ 3YMOBIIIOE
aKTyaJIbHICTh BHOOpY Hamoi Temu. Kpim Toro,
posmsinatoun CIIO mMupy B KOHTEKCTI HapOIHO-
MOETHYHOTO JTUCKYPCY, MU PEKOHCTPYIOEMO HE
nuie oro aBropcekke 6adenns (Jlicusk, 2018), a
I BHJTy4aeMO MPUXOBaH1 CMUCIH, 1110 CIIPUSIOThH
(OpMyBaHHIO 1 KOPETYBAaHHIO YSIBIEHb 4YUTadya
po mup HiMmenbKoi aicHocti XIII cromiTrs.

Merta cTaTTi — BU3HAUUTHU JIIHTBOKOTHITHUBHI
MexaHizmu GopmyBannsa CIIO Mupy B HapoaHO-
MMOETUYHOMY JTUCKYPCi.

JIns JOCSATHEHHS IOCTAaBIIEHOI METH HEO0O0-
X1IHO PO3B’S3aTHU TaKl 3aBAAaHHS: 1) YTOUYHUTH
TIOHSTTS «HAPOAHOMOETHYHUHN TUCKYpPC», 2) BU-
JTUIATA BCl KOHTEKCTH, M0 MaHi(ecTyTh

CIIO Mupy B HapOIHOMOETUYHOMY TUCKYPCI,
3) okpecnutu cmuciose HanoBHeHHs CI1O mupy
B EMITIPHYHOMY Marepiai.

2. MeToau Ta METOAUKH JOCITIKSHHS

Bubip meronis i metogauk nociimpkenns CI10
MHUPY 3YMOBJICHUH METOIO 1 3aBIAHHAMHU CTYHIIl.
BuxiguuMu nonokeHHsIMU JJ1 CTaTT1 CTaIu 11el
MPO aHAJIOrOBE MarlyBaHHs SK MeXaHi3M (1)opMy—
BaHHS KOHILIENTYaJIbHOI MeTadopHu Ta METOHIMIi
(Freeman, 2000), koHIenTyajgbHa IHTETpaIlis
MeHTanpHUX mpoctopiB (Fauconnier, 1994),
0 BENe J0 TMOSBH HOBHX (€MEPTreHTHHX) KOT-
HiTUBHUX cTpyKTyp (Faucconier, Turner, 1998).
BHOKpeMICHHS IIPAMUX i 06p213HI/IX HOMIHAIIIH,
SIKI aKTyam3yioTh nomyKyBaHHH 00’€KT, 3aiic-
HEHO 4epes IHTepIpeTaliiHO-TeKCTOBHI aHAIIi3.
BukopucTaHHS CTHIICTHYHOTO aHAN3y [a€
3MOTY BCTAaHOBHUTH KOHOTAIIII0 MPsSMHUX 1 00pa-
3HUX HOMIHAIII MHUpPY B MeXax IOETHUYHOTO
KkoHTekcTy. Konnenrtyansuuii aHaii3z nepeadayae
PEKOHCTPYKILII0 KOHIENTyaJbHUX MeTadop Ta
METOHIMIH, 1110 JiexaTh B 0ocHOBI TBOpeHHs CITIO
mupy. CeMaHTHYHUH aHalli3 OpIEHTOBAHO Ha
BUSIBJICHHS 3HaHb, OMPEIMETHEHUX y CEMaHTHIII
00pa3HuX 3aco0iB yepe3 il JIIHTBOKOTHITUBHUX
orepauiid 1 mpouenayp, 3aAistHuX y (opMyBaHHI
o0pazy mupy. Meromuka peKOHCTPYKIII MEH-
TaJbHUX MPOCTOPIB CIPSIMOBAaHA HA PO3KPHUTTS
MexaHi3MiB cTBopeHHsI HOBU3HH CITIO Mupy.

3. luckypc Ta iioro pisHOBUI — HAPOAHO-
MOeTHYHUI JUCKYPC

VY Tteopii AUCKYypCY BHOKPEMIIIOEMO MOMIH-
GikOBaHO TpHU MIJIXOIU: TEKCTOBUH, MpoIlecy-
anbHUM, komruiekcHuil (besyria, Pomanuenko,
2013: 22-24). IlpeacTaBHUKH TEKCTOBOTO IIiJI-
X0y OTOTOXKHIOIOTH THUCKYPC 13 CYKYITHICTIO
TEKCTiB TIEBHOI TEMAaTHUKH, TEKCTOM 3arajiom abo
(parMeHTOM TEKCTy, B Me¥aX MPOLECyaTbHOTO
MiIXOY JIMCKYPC MPOTHUCTABIAIOTH TEKCTY 5K
«CBOEMY 3HAKOBOMY MPOZYKTY», B PIYHILI Tpe-
THOTO meoz(y JMCKYPC 1 TEKCT € IUTICHICTIO
MOBH 1 MOBJICHHS (Tam camo).

Bei Tpu migxoau OpUNHSATHI Ui HAIIOTO
JOCTI/DKeHHS, TIPOTE€ OCHOBHUM € TpeTm
OCKIIBKH B HBOMY IHTETPOBAHO NEPLIHH i
JpYyTUil, U0 CYTTEBO PO3MIMPIOE HAIll MOXJIU-
BOCTI I110JI0 MTOSICHEHHS YTBOPEHHSI 1 (PYHKI[IOHY-
BaHHs CIIO mupy.

JlucKypce BU3HAYAEMO CITIJIOM 33 ITATOBAHUMU
BHIIIE aBTOpaMH sK 3a(pikcOBaHY Ha MUChMI MHUC-
JICHHEBO-MOBJICHHEBY KOMYHIKaTUBHY JiSUTbHICTh
y HIMPOKOMY KOHTEKCTI (CUTyaTHBHO-KOMYHIKa-
TUBHOMY, COLIIOKYJIBTYPHOMY, KOTHITHBHO-TICHU-
xoJIoriuHOMY) (Tam camo: 25). CTOCOBHO HAPO-
HONOETHYHOI'0 JHUCKYPCY, TO MOro BUIUILEMO
3a JKaHPOBOIO, 3MICTOBOIO Ta IHTCHLIHHOIO
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o3Hakamu. JKaHp, sK BiIoMO, BU3Hauae (PyHKIIi
CTHJIICTUYHMX 3aC001B 1 MPUIOMIB, IO € «Oy/i-
BenbHUM Matepianom» CIIO (Temmsikos, 1977:
257), 3MiCT BUCBITIIFOE KOJIO IHTEPECiB, CBITOTIIA/,
11ioCTHIIR TUCEMEHHMKA (AXMaHOBa, 1969: 445;
Haymos, 2006: 24), iHTeHLIs peaizye «KOMy-
HIKaTUBHUN HaMip ajapecaHTa (OCMHCICHUHN 4M
inTyiTuBHUN» (Bbanesuu, 2004: 326).

4. Oopa3 mupy B eniuHiii moemi «Kudruny

O6pa3 mupy B «Kudrun» OymyroTh Ha OCHOBI
MPUITMHEHHS BOPOXKHEUI MIXK cycizamu. Mupo-
TBOPIIEM BHCTYIIA€ MOJIOJIIE TTOKOJIHHS — KOPO-
TBChKHM CHH ['areH, sSKoro BU3BOJIMB 13 MOJOHY
Henpyr OaTbka — BEJIBMOXHHU rpad canabMei-
cekuit (Kudrun, 1867: 35): Hagene hiez gencedic
den von Garadé sin // den kiinic und al die liute
durch den willen sin, // daz er in vergeebe schaden
unde schulde. // Hagene der junge der gewan
den bilgerinen hulde (158-a ctpoda). «Tem Bpe-
MEHEM HacJeIHUK HACTOWYMBO mpocui, // Utob
3urebann cocedsM Ha pafoCTAX MpocTun //
Bce npexnue o6uabl u 4yToO6 HE MOMHUI 371a //
B uecth chiHa muaUrpUMam AapoBaHa MHUIIOCTb
osuta» (Kyapyna, 1984: 30).

VY HaBeneHOMY npm(naz[i MHUp BepOaIiz0BaHO
(bopManLHO B 1-my 14- -My psfKax cTpodu, 110
MICTSITh TIOETHYHI METOHIMIiIO 1 MeTadopy. Kon-
uentyanbHa MeToHiMis YACTUHA (Taren)
3amicth LIJIOT'O (kxoponiBckka ponuna Ipimanmii)
Briiena B CIIO «Hagene hiez gencedic den
von Garadé sin» — «Tem BpeMeHEeM HACJIETHHUK
HACTOMYMBO TMPOCWI» 1 KOHIENTyalbHa MeTa-
¢dopa MUP — MUJIICThH 3akap6oBana B CIIO
«Hagene der junge der gewan den bilgerinen
hulde» — «B 4ecTb CblHa TUJIMTPUMaM JlapoBaHa
MUIJIOCTH Obl1a». To6TO MUp € pe3yasTaToM Mmpo-
XaHHSI MOJIOJIO1 JIFOMHU, 3BUIBHEHOI 3 TIOJIOHY.
BaxxnuBumu npuyuHaMu 3BUTEHEHHS € BIPOCTIO-
BiJaHHA (XPUCTHUSHCTBO), CTaTyC IOJOHEHOTO
(cmagkoeMenp TpecToiy) Ta (opma TOJIOHY
(Ceznromumii ocTpiB). Bmanmae y Biui anroputm
couianizauii 3Bu1bHeHO1 MosoAl (['arena i Tpbox
KOPOJIBCHKUX JJOYOK 13 Pi3HUX KyTOYKiB 3emili —
Innii, [Topryranii i [3epnanaa). 3amy4aroTs 4oio-
BIUMIA MaHJIPIBHUIIBKUN OJIAT, BUIIYKAaHI CTPaBH
Ta CIUIKYBAaHHS 13 BaTaXKOM pATiBHUKIB. Oue-
BUJIHOIO € MPaKTUYHA MISUIbHICTh, CIPSIMOBaHA
Ha aKTyali3alilo «KYJIbTYpHOI» Ta «T€HETHYHOI
nam’ati». «KyasrypHa mam’saTe» (HopMyeThCs
y pIluMIl KyJIbTypH JIIHTBOCIIUJIBHOTH, «T€HE-
THUYHA» YCHAJKOBYETHCS 1 MEPENAETbCs uepes3
MOJIEKYJIM HYKJIEIHOBOI KHUCJIOTH (HC 1982: 84,
117-118, 33). CTBOpeHH}I «I_II/IBIJ'I13aI_III/IHI/IX»
ymoB HepeﬂGaqae TOTOBHICTB 1 ITOJANbIIY ajar-
Talll0 MOPAJIbHO M JIYXOBHO «HE3IIICOBAHOI»
MOJIOA1 JI0 COLIOKYJIBTYPHUX 3MiH, O 3aMiHHU

«CTapUX, XaOTUIHUX)» 3BUYOK HA «HOBI, BIIOPSII-
KOBaH1», O PO3XUTYBaHHS MOIMEPEIHBOI CHUC-
TEMH LIHHOCTEH Ta TpaHchopMarlii MoBeIiHKY.

[ToBepratourich 10 ocobOmuBocTel (hopmy-
BaHHs o00pa3zy Mmupy, Harojocumo, mpo CIIO
2-ro psnka «den kiinic und al die liute durch
den willen sin» — «4to0 3uredauy cocensaM Ha
panoCTAX MPOCTH TOB’SI3aHUM 13 MOHATTAM
«6axanns», CIIO 3-ro daz er in vergwbe
schaden unde schulde» — «Bce npexHue ooubI
¥ 4TOO HE MOMHUII 3J1a» PENPe3eHTYE TOHATTS
«TIPOILEHHS», 0€3 SIKUX YSIBUTH MHUP HEMOXK-
muBo. Ilcuxomorn BOa4aroTh y Oa)kaHHI «BaX-
JUBUA MOMEHT TICUXIYHOTO CTaHy OCOOHCTOCTI,
kUi nepenye ii moeninui 1 gisubHOCT (I1C,
1982: 19), npolieHHst anentoe 10 piBHA TyXOB-
Horo po3BuTKy Jogunu (HTCYM, 3, 2003: 65).
VY 1IbOMY KOHTEKCTI MUp € Pe3yJIbTaToM He JIHIIE
T'YMaHHOTO BUMHKY MO>KHOBJIAAL, a i IOro 0Co-
OUCTICHUX pHC, Y TOMY YHUCIi, MYApPICTb, TOJE-
PaHTHICTb, PO3BAXJIMBICTh, MOYACTH M’ SIKICTb.
CrnoBa 1 CIIOBOCTIONTYYEHHS], 1110 O€pYyTh y4acTh y
tBOopeHHi CIIO Mupy, Hanexarb 10 OLIHHO-EMO-
niHoro gencedic, vergaebe schaden unde schulde
1 cuxonoriuyHoro willen, gewan hulde Boxaly-
JSPIB.

HeoOxinno 3ayBaxkuTu, 110 OaskaHMii MUP
CKPITUTIOIOTh ~ TICHUXOJIOTIYHO  (I[LTyBaHHSM)
1 wMmarepiaibHO (BIAIIKOMYyBaHHSM 30UTKIB),
3IITOBXYIOTh €MOLIWHO (T€IOHICTUYHI eMoIii
IPOTH IIIOPUYHUX), TPAaHCHOPMYIOTh COLiaJb-
HO-KYNIBTYpHO (y IpyxO0y) D6 der kiinic mit
kiisse versuonde sinen zorn, // dé6 muoste man
in gelden swaz sie heten verlorn, // daz was ir
frume vil groziu und was mich Hagenen ére. //
sit wurdén sie vinde mit dem von Irlande nimmer
mére (159-a ctpoda). «IIpaBuTens 1em0BaHbEM
KeNmaHHbIi mup ckpernmn // W meapo rapa-
nernamM yobITka Bo3MecTw, // Uto Obl10 MM Ha
noJb3y, a XareHy Bo ciaBy. // C Tex mop cBsizajia
Ipyx0a ofHy U APYyTyIo nepxaBy». OTxe, CTBO-
PIOIOTh HOBHII 00pa3s MHpYy, KOHTpacTnBHnu.
Horo nosiBa neTepMiHOBaHa pyHHYBaHHSIM apxe-
tunHoi cxemu MUP € MUJIICTD Ha HOBY KOH-
uentyanbHy cxemy MUP € JIPYXBA. [ose-
JIEHO, 110 YSBJEHHS TE€PMaHIIB IpPO JpPYyKOy
TOTOKHE MPHUXUIBHOCTI Ta KEPOBAHUM JIIOJIbMU
MO3UTUBHUM CTOCYHKaM, a He OOXOMy Japy,
«IK neknapye peniris» ([arimesa, 2012: 152).
[Tpu IbOMY PO3PI3HSIOTH CIPABXKHIO (ieaTbHY),
KopuciuBy # (anpmuBy apyxOy. CrpaBxHIO
IpyKO0y XapaKkTepu3yloTh MIIHI CTOCYHKH, Ha K1
«HE BIUITMBAIOTH JKOHI 30BHIIIHI 0OCTaBUHW YU
BHUIPOOOBYBaHHS, il 03HAKaMH € BIPHICTh, OE3KO-
PHUCIIMBICTh, HAIINHICTH, IyIIEBHA IIEAPICTH,
JTyXOBHICTb, KOpHCIHMBA JIpyk0a 3aJeXUThb BIJ
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MEeBHUX OOCTaBWH, BOHA, K MPaBHUIIO, KOPOTKO-
TpHBaja, CeIEKTUBHA (TIPHUSI3HE «CTABJICHHS 10
MIPEJICTAaBHUKIB (ayHW»), OlLlIHHICHA (HeraTHBHA
OLlIHKa), TpeAMeTHa (APYy3sIMH «MOXYTb BBa-
JKaTHCSl HaBITh CUTapeTHy»), (aiblmBa JIpyxKoOa
norpedye TEpeBIpKH YacoM, Marepiero, BOHA
«mocTae B 00pa3i TEHIITHOI W Bpa3iIMBOi CyO-
CTaHIl1», KUBUTHCS JIECTOIIAMH, OMAHOIO,
HETpaB/olo, mapa3uTye Ha iHmumX (/lsrinesa,
2012: 151, 156-160). 3a Takux MipKyBaHb MHUP
MOXe OyTH CHPaB:KHiM, KOPHCJIMBHUM 1 (pajib-
muBUM. O0’€KTUBYIOTh TaKU MHUp peoprasi-
30BaHUMHU CHUHTAKCUYHUMH CTPYKTYpPaMH, IO
BMOTHBOBAaHO PO3IIUPEHHSM KOTHITHBHO-Ce-
MaHTUYHOTO TMPOCTOPY, YBUPA3HEHHS SKOTO
MIPOCTEIKYEMO Uepe3 YKMBAaHHS NPUHMEHHUKIB
13 HOMIHATUBHUMH OIUHUISIMU mit kiisse, in
gelden, xoHBepreHui0 (CKyM4eHHs) CUHCEMaH-
TUYHOI JIEKCUKU mit dem von [Irlande], noBTOp
BKasziBHOro mpuciiBauka DO, dé, 3mToBXy-
BaHHsI 1HJMKAaTUBA IIpeTepiTa versuonde, muoste,
wurdén, was (2) 1 KOH IOHKTHBA TLTIOCKBAMIIEP-
(dbekra heten verlorn. IlapamokcanbHICTh MHC-
JICHHSI BiTOOpaKeHO SK MaITyBaHHS MO3UTUBHUX
O3HAK eMOIIi Ha HeraTWBHI mit kiisse — zorn,
BHACHIIOK YOTO MUp € He auuie 8ioyymms Oe3-
neKu, a it NOOOJIAHHA 2HIBY HA WIAXY 00 HbO2O
«versuonde.

Hosuwm 3a 3microm CITIO Mupy € o6pa3z-merto-
HiMis ob uns der wilde Hagene niht mit gemache
welle // ldzen riten (255-ta cTpoda, 4-uii psiIoK).
«Konp He oTmycTuT ¢ MHpoM u3 Diipe Hac
BUTS3b // MOTy4uil». Y HbOMY IMOETHYHA YSBa,
XyJAOKHSI JyMKa BHpak€HI KOHKPETHHUMH CIIO-
BocnonyueHHssMH der wilde Hagene ¥ cioBamu
riten Ta aOCTPAKTHUMH CJIIOBOCIIONyYCHHSIMHU mit
gemache welle i cnoBamu ldzen. Inaxiie KaKyH,
CIIO mae cy0’€KTHO-00’ €KTHY CTPYKTYPY, B K
Cy0’€KT OCMHCIIOIOTh uepes abCTpakTHI CyT-
HOCTI. MeToHiMis, 110 HOro CTBOPIOE, MIHJIMBA
i AuHaMmivHa, ajpke XapakTepHa puca l[arena
wilde wmanipectye He IHMIIE CTyNiHb BHSBY
EMOILIT THIBY, ’KOPCTOKOCTI # HEIaXHOCTI, 8 BOJ-
HOYAC €MOIIII0 CTpaxy Ta HaA3BUYaAlWHY (i3UUHYy
cuny (Lexer, 1974: 321). KonuenryanpHa MeTO-
Himis YACTUHA (meratuBHa puca Xapakrepy
monunn) 3amicth HIJIOT'O (sroguna) 3ymoBneHa
acoLiani€ro MOHATh O3HAKU 1 HOCIS [I€] O3HAKH.
OdeBHIHMM € HaAMaraHHsg IOJOJAaTH CHHKpe-
THU3M M1KOCOOHUCTICHUX CTOCYHKIB «Mwu — Bin»
1 MOpaJIbHOI CBIAOMOCTI 13 30BHIIIHIM MPOSBOM
MOBEIIHKH MOYKHOBIIALISI, Pa30M 13 TUM MEPENTH
BiJl CYCHUIBHOTO IMIJI)KY — «HETaTUBHE OOIHIYSI»
70 KYJIBTYPHO-TICUXOJIOTIYHOTO — «HETaTUBHA
BBIWIMBICTh». CKa3aHe BHIIE 3HAXOAHWTH (op-
MaJlbHE BUPAXCHHS y BXHBAHHI CIHOJYYHHUKIB

MIPOTUCTABIICHHS 0b, 0COOOBUX 3aliMEHHHKIB
uns, O3HAYECHUX apTUKIIIB der, 3aniepeueHHs niht,
CIIOBOCTIONYUYeHHST gemache welle 31 3HaYCHHIM
«MUP», MOJAIBHOTO Ii€ciioBa [dzen, paMKOBOL
koHcTpykii. Tloer koHCTpyroe o0Opa3 Mupy 3a
JIOTIOMOTOI0 TIO€JHAHHS PE3yNbTariB (i3UYHOT
nii gemache 1 mcuxiunoi welle, migHOCSYN
pe3ynbTaTH IIUX BHJIB JIIOACHKOI TisSIBHOCTI JI0
0e3MeKn CKay30BaHOTO PyXy XKUTTS [dzen riten.
ITigHeceHIiCTh JIIOACHLKOI MiSIILHOCTI BHHHKAE,
HacamIepes], Yepe3 3HAHHSI PO TICUXOJIOTIYHHIMA
MOPTPET MpaBUTENS Ta OOMEXKEHICTh JIOCBITY
1010 B3a€MHUH MiJUICTIUX 13 OCTaHHIM, a HE 5K
ecteTruHa (QYHKINS moe3ii. 3HaAHHS TOCTAIOTh
TYT SIK CyO’€KTUBHI — PO3IMOBIIb OJHOTO 13 YHC-
JICHHUX POJNYiB-HACTAaBHUKIB, BacaliB — Bare, a
0OMEXEHICTh UM BIJCYTHICTH JOCBITY K 00’ €K-
TUBHI — IIOHAWMEHIIIE CTO JHLAPiB. Y 3B’SI3KYy
3 IIUM 3 SIBJISIIOTBCS €MOIll CyMHIBY, HEBIIEBHE-
HOCTI, CTpaxy, 10, CBOEIO YEPTrOI0, MOPOLKYIOTh
o0epe:kHicTb, TOOTO  INCHUXOJOTIYHY pucy
JIFOJIUHH, 3/IATHOT «J10 KOHTPOIIIO CBOIX BUNHKIB,
Ta TAKTOBHiCTb — «1ouyTTs Mipu» (I1C, 1982:
107-108, 188). OTxe, MUp € IPUPOTHOIO CKJIa-
JIOBOIO YacCTHHOI ocooucrocTi. OcoOUCTICTH
PO3MISAAAEMO SIK JIIOAMHY 3 yciMa 11 JTIOIChKUMHU
AKOCTSIMM B CHUCTEM1 CYCHUIBHMX 3B’SI3KIB 1
BITHOCHH, III0 PO3YMi€ CBOIO COLUaJIbHY pOJIb,
BUKOHY€E 11 BUIBHO, 3aIlikaBJIeHO a00, HABIIAKH,
BumymieHo W QopmansHo (OpOan-JlemMOpuK,
2004: 109).

Buninsemo 1 Bapiant CIIO Mupy sk 1mo3u-
TUBHOI PHCHU XapakTepy Kopois «ich sol den
fride din /| haben» (363-1s1 cTpoda, 1-uii psiIoK,
no4arok 2-ro). «Ho Oynp Benmukoxymen». Mexa-
Hi3MOM TBOPEHHS € TaKOXK MeTOHIMis. [T koHIern-
TyanabHa MojJienb Mae Takuil Bunsg: YACTUHA
(Mo3UTHBHA puUca XapakTepy IIOAWHU) 3aMiCTh
HIJIOI'O (mromuua). Ilepenecenns BinOyBaeThCst
3a (yHKUioHaNIBHUMHU oO3Hakamu: Kopomp —
«rapaHT» CHPaBEAIMBOCTI Ta CIIOKIHHOTO KUTTS
B MEXax IEBHOI TEPUTOPii, 3aXMCHUK YCHOTO
HACEJICHHSA, TOMY HOMYy TMPHUNHUCYIOTh BIATY
Haa (I3UYHUM, TICHUXOJOTIYHHM, TICHUXIYHUM,
MOpaJIbHUM cTaHamu fride din. Kopomis-
ChbKa BiaJa Mae BepOalbHY CHMBOIIKY, SIK-OT
HANPUKIIAJ, HaKa3, PO3MOPSDKCHHA, MPUITHC
TOIIIO. MOBJ'ICHHGBI/IM MapKepoM KOpOJ‘IlBCBKOl
BJIa € MOJAJIbHE JI€CIOBO SO/, MO pazoM i3
TECIIOBOM haben Mae 3HaU€HHS HEMPSIMOTO CIIO-
HYKaHHS JI0 3MIHH TICHUXOJIOTIYHOTO W €eMOIliii-
HOTO CTaHiB. BUSBIsSEMO HE JUIIE TOMOTAHHS
CHUHKPETHU3MY MIXKOCOOUCTICHUX CTOCYHKIB Y
mexax gopmynn «f — Tu» 1 MopanbHOI CBiTO-
MOCTI 13 30BHIIIHIM MPOSIBOM ITOBEIIHKH MOX-
HOBIIAIIIS, a ¥ epexif] BiJl CyCIUIbHOTO IMiKY —
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«TO3UTHUBHE OOIUYYS» 0 KyJIBTYpPHO-TICUXOJIO-
T1YHOTO — ITO3UTHUBHA BBIWINBICTHY.

[Momanpimuii po3BUTOK 00pa3y MUpPY HpocCTe-
KyemMo B 367-ii ctpodi, ne imerscs Tpo
HaBYAJIbHUNA IIOEAMHOK M Bare #i ['arenom
Do sie den fride liezen beliben under wegen, //
der sal begunde diezen von ir beider slegen. //
swaz sie anders tceten, in mohte sin gelungen. //
ir schirmen was s6 swinde daz in die swertes
knophe /| hine sprungen. «OKOHYUTH MHPOM
BCTpEUy OHHM HE COMIalauch, / OT rpoma ux
yIapOB YEPTOTH COApOraiuch, // Tak cuibHO
yaapsiad TpOTHUBHUKK nuxue, // UTo Hazemb
OTJICTENI HABEPILbsl MEUYEH 30JI0ThIEY.

Y HaBeneHOMY TIPHUKJIAII  aHATI30BaHUN
CIIO OynyroTh 3a MPUHIMIIAMA MEJIOTeHT (CItiB
13 MYy3UKJIbHUMH BJIACTHBOCTIMHM), (aHONeHi
(cmiB 13 BizyanbHOIO KapTuHKOIO) (Pound, 1975)
Ta OKCIoMOpoHa. Jlekcema diezen «ry4HO 3BY-
YyaTy, JyHaTH, IIEJIECTITH, IIapymiTH; TiJaHIMa-
THCS, MOCWIIOBATUCS (PO 3BYK)» Oepe ydacTb
y TBOPEHHI ayliaJibHOIro o0pa3zy Mupy, Jiekcema
schirmen 31 3HAYEHHAM «3aXUILATUCS LIATOM» 1
CIIOBOCTIONTYYEHHS hine sprungen 31 3HAYEHHSIM
«3ICKOYHMTH BHU3» — Y Bi3yaJIbHOMY, BiJIIIOBITHO,
OKCIOMOpOH fride liezen beliben under wegen
PO3KpHBaE MApPaAOKCAJBLHICT MHPY: YKJa-
nanHs liezen beliben 1 mopyiieHHs liezen wegen.
OO0’exT mepmoro o0pasy MHPY VKIAOaHHs CTa€
cy0’ektom apyroro — nopyuientsi. CIIO, mo He
MICTUTHh JUdepeHLianii Ha peaqbHEe U YsBHE,
npsiMe 1 TIEPEHOCHE, XapaKTepU3YEThCS Iepe-
XOZIOM Bijl 0ZJHOTO 00pa3y 10 JPYToro i pa3oM i3
THM € IUTICHUM 00pa3oM, Ha3UBalOTh META00IIOK0
(benexoma, 2005: 175). Moro mosiBy Tiymaudarh
4yepe3 XydoXKHii crmocid BiIOOpakeHHS KHUTTS —
«BIJ i€re3mcy 10 ceMio3ucy, 110 O3HA4Ya€ mpar-
HEHHsI TI0€Ta CTBOPHUTU €IHICTH 13 MPOTHIIEK-
HOCTeH, 00’egHaTW (parMeHTH B MLTICHICTS,
BintBoput [APMOHINO d4epe3 iHTerpariro
CYTHOCTEH 00pa3y INUISIXOM BIAIIYKYBaHHS Ta
CIUICTCHHS I1X apXCTUIHHX XapaKTePUCTHK 3a
JIOTIOMOTO0 KOHBEPTEHIIi1 PI3HUX TPOIIIB 1 CTHITIC-
THYHHX MIPUHAOMIBY (Tam camo: 176).

3aramom, CITO mupy icHye He caMm 1o coOi,
a B psily JPYruX 30BHIIIHBO Pi3HMX, ajl€ B IJIU-
OMHHOMY CMHCII CXOXKHX MDK c000I0 00pa3iB.
Hanpuxnan, CITIO «er 'n bringe ez z einer suone»
(432-ra crpoda, 3-if psnok). — «MupHTbCs C
HaMU XOYeT MOTYYHil TOoCyaapb» BXOIUTH [0
psany ananoriyHux uomy l. «der strit weenet
scheiden. swie harte grimmen muot» (525-ta
ctpoda, 2-i psaaok). — «Besme kpuyanwm:
«Mupa!» — ero xorenocb Bcem», ll. «deiz redet
uf eine suone Hagene der vil riche» (533-1s
crpoda, 3-iii psgok). — «Uro MoH KOpoib H

XareH nonagunu apyr ¢ apyrom», 1. «mit aller
hande liebe wolde // bringen» (633-s1 ctpoda,
4-ii pAIOK). — <OKUTh B MHUpPE U IpyxoOe // ¢
cocenom», IV. «der fride ist ungetan» (652-ra
ctpoda, 1-uii psaok). «Ho Mup He 3aKITOUEH»,
V.«dazichdenhazwill scheidenvondirund minem
kiinne» (662-ra crpoda, 3-ii psaaok). — «Tenepn
OTIIa OCTajJOCh MHE TNPUMHPHUTH C TOOOIOY,
VI. «da sul wir fride lan // den von Morlande,
dem kiinige und sim’ gesinde» (826-ta ctpoda,
2-uit 1 3-uit psaaku). — «Ham mup, — orBetun
Bare, — npunércs 3akmounts // C BIaabIKOH
MaBpUTAHCKUM. Mpbl cobepéMcs € CHIIOi»,
VII. «ich will mit niemen dingen wan ndch minen
éren» (832-ra crpoda, 3-iit psamok). — «Ilycts
MHUp, HO MHUp TOYETHBIA commaceH // 3aKio-
unth s1», VIII. «unz wir mit unsern vinden uns
verstienen oder aber gestriten» (839-ta ctpoda,
4-nii panok). — «[loka MbI MUp € Bparamu penum
NpUMUPEHbEM Wb OUTBOW», IX. «daz sie des
koufes sit niht gerten mére» (860-ta ctpoda,
4-ui1 pAIOK). — «M MHUP 3aKJTFOYATh HE JKETaIny,
X. «des frides niht engerten» (833-1s1 cTpoda,
3-it psanok). — «O Mupe XereJMHrd HUMAajuio He
panenw», X1. «ir sult mit siten guoten sin bi miner
frouweny (1044-ta cTpoda, 3-iit pamok). — «Tax
MHUPHO TPEOBIBANTE ¢ MOEH CECTPOIO BMECTEY,
XII. «des bitent iuch die minniclichen meide»
(1490-ta ctpoda, 4-uii psnok). — «IIpekpacHbie
JaMbl BO3HOCST 0 Mupe MonuTBy», XIII. «der da
wolde scheideny (1493-1s ctpoda, 2-uii psaoK). —
«YUto pyxayn wmwupotBoperny, XIV. «froun
Hildén umb’ fride bdten» (1594-ta ctpoda,
4-uit psapok). — «llpummm Kk Xo3siiike J1€BbI
MPOCUTH JUIsl BouTedsl Mupa», XV. «lch weene
als groziu siiene» (1644-ta ctpoda, 1-wmii
psanok). — «IIpouneit u myume mupa», XVI. «wie
sie gescheiden weeren» (1691-ma crpoda, 3-ii
psIoK). — «Kak MUpHO XeTreIMHTY ¢ HOpMaHHAMHU
MPOCTUIHUCHY. CXOKICTh MOSICHIOEMO THUM, 110 Y
BCIX HaBeIEHHX 00pazax MHUpP aCOLIIOETHCS 13
JOACHKUMH CTOCYHKaMH 200 OIIIHKOKO OCTaHHIX.
3MIHIOETBCS JIEKCUUHUI cKilag 0oOpa3iB, OCHOBa
JUISI TIOPIBHSIHHS, aJlé BOHU MalOTh OJIHY CIIUIbHY
KOHIICTITyallbHy MOJIeNIb, sIKa TMOENHYE iX Yy
IPOTOTHUII KaTeropii, MO KIACH(IKYIOThCS TaK-
coHiMiuHO. HaBememo mnpukiagm WX Kare-
ropiit: I — MHUP € T[NO3UTUBHE I[MEPEXU-
BAHHSI; 11 - MUAP € 3JIAI'OJIA; III - MUP €
KUTTA; IV — MUP € HETATUBHUUM APTE-
®AKT; V-MUNP € MDKOCOBUCTICHI CTO-
CYHKU; VI - MUP € HACUJUJIA; VII — MUP
€ JIBOCTOPOHHA 3I'OJA; VIII — MUP €
BUBIP; IX — MUP € HETATUBHE ITEPEXU-
BAHHS; X — MUP € HETATUBHA EMOLII4;
XI — MUP € BJIACTUBICTb; XII — MUP €
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CAKPAJIBHICTb; XIII — MUP € TABY; X1V —
MUP € BJIATAHHA; XV — MUP € OIIIHKA;
XVI-MUP € ETUKET.

3ayBaKMMO, IO JO MPOTOTHUIIOBOI KaTe-
ropii HaJEeXWUTh TOPIBHSIHO TIOBHA CXOXICTh
13 MOOEI0, IHIN YiIEHW BXOOATh OO Kare-
ropii 3a MNPUHIMIIOM CHpUKMaOYoi Mojio-
Hocti (Langacker, 1987: 60, 371). V kiacuyHiii
CEMAHTHII CXOXKICTh BU3HAYAIOTH 33 KUTBKICTIO
3arajbHUX BJIACTUBOCTEM a00 O3HAaK 00 €KTiB,
o nopiBHiotoThes (Lakoff, 1987: 553). bepyun
O yBaru 3a3Ha4YCHl BUIIE 1/1€1, BHUAUIIEMO
«IeHTpy 1 «meprcepiron. LIeHTp penpeseHTyoTh
11 CIIO, mo HaiOLIbII HOBHO BIAIIOBIIAIOTH
neBHiN koHuenTyanbHi momeni (II — MUP €
3JIATI'O/IA), nepudepito — CIIO, mo pi3HATHCA
JeSTKUM HaOOPOM O3HAK, HEe XapaKTEPHUX 3Pa3Ky
(Bcl iHIII KOHLIEMTyaJdbHI Mopeni, a came: I,
[II-XVI). BuokpemitoroTs ONMXKHIO 1 JaJTbHIO
nepudepii (denspa, 2015: 11). bmmwkaio nepu-
depito GopMyIOTh «TIMOKOHIIENITA 3 MEHIIOK
YyTTEBO-HAOYHOK KOHKPETHICTIO, SKHM IpH-
TaMaHHI OIHAapHI OIlIHHI XapaKTEPUCTHKH 5K
BiZJOOpaKeHHST yajbHOI TNPHPOAHM JIIOAWHHU 1
OyTTs», JANbHIO — «TIMOKOHIIENITA 3 TEBHOIO
€THOKYIIBTYPHOIO cnequnKOIo 3 XapaKTEpHOIO
MIPUHAJICKHICTIO JI0 HAIIOHAIBHOI CBiTOMOCTI»
(Tam camo). Y KOHTEKCTI CTyZil ONMXKHS Tepu-
(epis penpe3eHTOBaHA KOHIENTYyaJbHUMH Jlia-
namu: MUP € HEIATUBHA/TIOBUTUBHA
PUCA XAPAKTEPY, MUP € TTIO3UTUBHE/
HETATUBHE  TIEPEXXMBAHHS,  nanbas
oxommoe  KUTTA, ouminky APTE®AKTIB,
EMOIIIIA Ta 3FOJII/I MDKOCOBI/ICTICHI
CTOCYHKU, HACUJJIA, BUBIP, BJIACTU-
BICTb, CAKPAJIBHICTD, TABY, BJIATAHHA,
OLIIHKY, ETUKET.

5. BucHoBKHU

O0pa3 Mupy B HAPOJHOIIOETHIHOMY TUCKYPCi
€ CKJIQJHUM JIHIBOKOTHITUBHUM TEKCTOBUM
KOHCTPYKTOM, I1I0 O0’€KTUBY€ 3HAHHS ETHOCY
PO eMOIIIiHY cdepy, TOBEAIHKY, CTABICHHS 10
HABKOJIMIIIHBOTO CBITY, PUCU XapakTepy, CTUIIb
KUTTS, OTOUCHHS, JYXOBHICTh, €TUKET MOX-
HoBnagHoi soauHu XIII cr.  «lIposicHeHHs»
3MicTy Mupy 3aidicHioe apxetun PO3MIP, mo
TpaHCPOPMY€EThCS Y MPOTOTUIIOBY cxemy MUP
€ 3JIAI'OAA 3aBasiku MeTa(l)oquHOMy OCMHC-
JICHHIO TIOHATTS «MHP» B TepMiHAX COIIAbHOT
TICUXOJIOTIi  Yepe3 MPOEKTYBaHHS CIHUIBHUX
O3HAaK Ta BIACTHUBOCTEH, MPUTAMAHHHUX IAPHHI
MUpy 1 unapusi moauHu. llpotoTHnoBa KoH-
uenrtyanbHa cxema MUP € 3JIAT'OIA uepes ii
MMOBTOPEHHS Yy TIOCTUYHUX TBOPAaX YKOPIHUIACH
y XYIOXKHIM CBIJIOMOCTI Ta 3yMOBHWJA IIOSIBY
JIBOX CTEPEOTUIMHHUX KOHIENTYaJIbHHX CXEM:

MUP € MDKOCOBUCTICHI CTOCYHKMU Ta
MUP € JIPYKBA, sKi cTamy KOHIENTYyaJIbHOO
ocHoBoto CIIO: MUP € TTO3UTHUBHE/HETI'A-
TUBHE TEPEXXUBAHHSA, MUP € XHTT,
MHUP € HEIATUBHUUN APTE®AKT, MUP
€ HACWUIA, MHWP € JABOCTOPOHHA
3IOJA, MUP € BUBIP, MUP € HETATUBHA
EMOLIA, MUP € BJIACTUBICTb, MUP €
CAKPAJIBHICTB, MUP € TABY, MUP € BJIA-
'AHHS, MUP € OLIHKA, MUP € ETUKET.
CIIO mupy Kopemtoe 3 XyJI0’)KHbOIO CBIOMICTIO 1
BUJAMHU MIOETHYHOTO MUCJICHHS (CHHKPETUYHUM,
AHAJIOTOBUM, aCOLIIaTUBHUM, MapajOKCAIbHUM).
Buay moeTMdyHOro MMCIEHHS BIUIMBAIOTh Ha
xapakrep CIIO mupy yepe3 BUKOPUCTAaHHS €KC-
MIPECUBHMUX 3aCcO0IB 1 CTHJIICTHYHUX TPHHOMIB.
Bussneni tTunu CITO mupy 36irarotrbes i3 Teope-
TUYHO MOXKIIUBHMH, a CaMe: apXeTUITHUMH, CTe-
peotunHuMH U imiotunHuMH. ApxetunHi CI1O
BTLTIOIOTH MioJioriuHi, 61067iiiH1 1 QoabKIOpHI
3HAaHHS TIPO MHP, CTEPEOTUITHI TOTOXKHI OIIiHIII
3HaHb MPO MHUP 1 HOTO OCOOTMBOCTI, 1IOTUITHI
penpe3eHTy0Th TpaHc(hopMoBaHi a00 XyJ0XKHBO
MEPEOCMUCIICHH] 3HaHHS [P0 MUP.

[lepcrieKTUBHUM BBa)KaeMO pPO3MIsiA 00pazy
mupy B «llicai mpo HibemyHriB», 1oro mopis-
HsaHHI 31 CIIO Mupy romepiBCBKOTO ernocy, a
TaKOXK y CyYaCHUX XYIOXKHIX HIMEIIbKOMOBHUX
TBOpAXx.
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CYYACHI KA3KOBI KIHOHAPATUBMU Mia MIKPOCKOINOM HAPATOIJIOrA:
KPUTUYHUIA Ornsan TA AUCKYCII
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Haykosy po38idKy npuces4yeHo KpumuyHoMy 021510y Cy4YacHUX KiHogepcili HalimonynsapHIlWUX Ka3Kogux Hapamusig Orsi
0imeli ma susigreHHH0 3a2anbHUX MeHAeHUil 00 NepeocMUCIEH020 MyTbmuUMOoOaTbHO20 (hopMamy Hapauii KnacudHUX Ka3-
Kosux Hapamusis. BidrosidHo, Hamu nocmasneHo 3aeédaHHs cucmemamu3dysamu ¢hopMamu KiHoHapauii ma susieumu meH-
OeHUyji o cmeopeHHs KIHomeKkcmy K MybmumModarbHo20 mekemy (mpaHcghopmauii nimepamypHUX KasoK Y Myrbmumo-
OartbHull KiHoHapamus). Y cmammi 30iticHeHO Kpumuy4HUU o2rsi0 noesnsidig Ha npupody MNOHIMMS «Hapamusy, Wo nocmae
080WaposUM KacmepHUM YMEOPEHHSIM i CKnadaembCsl 3 Hapamuey siK icmopii npo nodito ma Hapauii ik crnocoby mek-
€moe020 ma/abo aydiogidyanbHO20 KOHCMpYytogaHHsI Hapamusy. 3aedsku npaui Celimypa Yemmera «Story and discourse.
Narrative structure in fiction and film» y meopii Hapamugy po3wuprMbCS 0bPii PO3yMiHHA Hapamugy i dodarombcs 00
6a308020 Habopy enemeHmie Hapamugy pisHOMaHImMHi crnocobu (020 MaHighecmauji. Hapamus, makum YuHOM, rocmae
cumbiosom AucKypcy ma icmopii, Wo Moxe MaHighecmysamuch y XyOOXHbOMY mekcmi abo KiHomekemi ik Myrbmumodarib-
HOMYy meKCcmi, @ maKoX 4Yepe3 pi3HOMaHimHi 8udu mucmeymea Ha Kwmanam banemy abo xugornucy. YemmeH 88o0umb
MOHAMMS «KiHOHapamop» (cinematic narrator), ssKuli BUKOHYE byHKUji Hapamopa 8 KiHomekcmi i, 8i0r08iOHO, 8MINEMbCS
3aKkadposuM 20/10COM, 8HYMPILLHIM 20/10COM MepcoHaxa mouwo. Y cydacHomy medianpocmopi ma yughposomy ceimi dedari
yacmiwe 3’6r1sI0MbCS eKpaHisauji, OuaimarbHi 8epcii, iHmepakmuegHi ghopmamu Ka3Koeux Hapamueis, siki 60uUxarmb HO8e
Kummsi 8 Kaskosi ceimu, wo mak npueabnoroms dumsdy ayoumopito. Y XXI cmopiudi 3’a6nst0mescsi YucieHHi KiHosepcii
Knacu4HUX fimepamypHUX Ka3ok, Wo nocmaroms cyyacHUMU peiHmeprpemauismu gidomux croxemis. KiHoHapamugu emi-
JI0IMb NepeocMucrieHe, 2eHOePHO rnepeopieHmosaHe bayeHHs1 XiHOYUX repcoHaxig, OuaimaribHi 8epcii Ka3oK, siki daromb
yumady 3moey 0osydumuck 00 iX CmeopeHHs U obupamu 3py4HuUl ghopmam Ons 03HalioMIeHHs1 3 mekcmom. Mynbmunmo-
OarnbHUl ByM — cmeopeHHsI EOUHO020 Ka3Ko8020 MysTbmuMo0asibHO20 HapamugHO20 NPOCMOPY, 8 SIKOMY 2apMOHIUHO 83ae-
Modiromb pi3Hi cemiomuyHi Kodu — eepbaribHi ma aydiosidyarnbHi, mosHicmio gidnosidae nompebam cydacHUX yumadie.

KniouoBi cnoBa: HapaTtvB, HapaLllis, MynsTUMOAArbHUIA HapaTuB, Ka3KoBUIN HapaTuB, peiHTepnpeTauis.

MODERN FAIRY CINEMATIC NARRATIVES UNDER THE MICROSCOPE
OF A NARRATOLOGIST: CRITICAL REVIEW AND DISCUSSIONS

Tsapiv Alla Oleksiivna,
Candidate of Philological Sciences, Associate Professor,
Postdoctoral Student at the Department of English Language and Methods of Teaching
Kherson State University
alystsapiv@gmail.com
orcid.org/0000-0002-5172-213X

The research focuses on critical analysis of modern cinematic interpretations of classical literary fairy narratives.
A brief analytical analysis considering the nature of the term narrative has been foregrounded. We understand narrative
as a complex structure, which unfolds into narrative as a story about events and narration as the way of text or/and
audiavisual construction of a story. A narrative is a representation of fictional/possible world(s) by means of verbal and/
or visual, audiovisual medium. There exist definite criteria which prove that the text is a narrative text. Firstly, human or
anthropomorphic characters must be in the center of the plot, these characters are anchored in a fictional chronotope,
its spatial and temporal space. One and the same story can be transmitted via different medium and by various ways.
Narrative as a story is narrated (told, represented) by a narrator, who functions as the mediator. Narratologists differentiate
an overt and a covert narrator, who is explicitly represented or implicitly realized in the narrative text. Cinematic narrative
as a term has been suggested and developed by Seymour Chatman, he understands narration as a two-layer unit, which
divides into two subcomponents, that is the narrative form as it is, the structure of narrative transmission, and second
component refers to the way or story’s manifestation, as a definite materializing medium (cinematic, verbal, musical). In
cinematic narratives narrative as a story is transmitted via several semiotic codes: verbal, audio and visual. All these codes
create one gestalt narrative multimodal space, in which each constituent element conveys certain information.
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Cinematic narratives suggest various cinematic versions of well-known fairy narratives: gender reinterpretations
(“Mirror, mirror”, “Cinderfella”), “upside down” narratives with twisted plot (“Melificent”), close-up to the plot narratives
(“Mary Poppins”), make audio code dominant in narrating a story (musical “Beauty and the Beast”), create 3D reality and
make well-known book characters be fresh and dynamic (“The Jungle Book”).

Key words: narrative, narration, multimodal narrative, fairy narrative, reinterpretation.

1. Beryn

Hesracaroumii iHTEpec 10 Ka3KOBHUX Hapa-
THBIB € GesymoBHMM. besniu peinteprnperanuii,
TIEPEBUIAHHS KHHKOK 31 30epeKeHHSIM opnr1-
HaJbHUX UTIOCTpAIlii abo CTBOPEHHS HOBITHIX
UTIOCTpanid 1 MOPTPETIB IMEepPCOHaXIB, aHIMa-
JICTUYHI Ta KiHoaz[anTaui'l' TEPEOCMHUCTCHHSI
KIaCHYHHX J00pe BITOMHUX CIOKETIB y dopmari
Ka30K «I10rOpH JPHIOM», MOBITAHUX SK HEB1JIOMI
(cexpetHi) 1CT0p11 o HacnpaBm BiJIOyITUCH
y Ka3KaX, € CBIJIYCHHSIM HECKIHYCHHUX MOXK-
JUBOCTEH TICPEOCMUCIICHHS Ta HEOOXiTHOCTI
30epertu 1 nepesiaTH HACTYIHIAM MTOKOJIIHHSIM
CKapOM JUTAYOI ITEpaTypH.

3a ocTaHHE necnmpquﬂ B YKpaiHCBKiil Ta
MDKHAPOJIHIH HAyKOBill CIIIBHOTI HAOMpPArOTh
066pT1B HApaTOJIOTIYHI JOCIIKEHHS, TPUCBS-
YeHI BHBYCHHIO HAPATHBHHUX CTPATETid TEKCTO-
TBOpeHHs1 (MonaxoBa, 2015; Capuyk, 2016),
HAapaTUBHUX  KaTeropii MpO30BUX  TEKCTIB
(JIemenko, 2018), MynTbTUMOAATEHUM aclEeKTaM
HaparonoriyHux nociimkens (binenpka, 2016;
Kapn, 2016; €dumenko 2018; Hallet, 2014),
nuritansHuM HapatuBaM (Barber, 2016; Ogata &
Akimoto, 2016), BizyaibHO-BepOaJIbHUM Hapa-
tuBaMm (Kukkonen, 2013).

MeTa crarTi nojsrae y 3aiHCHEHHI KpUTHY-
HOTO OINISIIy CYYacHHUX KIHOBepCid Halmory-
JSPHIMIUX Ka3KOBUX HApPATHWBIB AJsl JOIiTeH Ta
BUSIBIICHHI 3arajibHUX TEHACHIIIN 0 IEPEOCMHUC-
JICHOTO MYJIBTHMOJAIBHOTO (opmary Haparii
KJIACHYHUX Ka3KOBUX HapaTuBIB. BiamosinHO,
HaMU TOCTABJICHO 3aBJAHHSI CHCTEMaTH3yBaTH
(dhopmaru kiHOHapalii Ta BUSBUTH TEHICHIIT 10
KIHOHapallii y NnepeocMHUCICHHUX, TpaHCHOpPMO-
BaHMX Ta 0a30BUX KIHOBEPCIAX XYIOXKHIX TEK-
CTOBUX HapaTHBIB.

2. Kinonaparusu

CnoBo «HaparuBy (narrative) MOXOIWUTH BiJ
JieciioBa narrate, 10 B MepeKia/ii 03Hauae «po3-
TOBIJIaTH 1CTOPIIO». HapaTI/IBI/I OTOYYIOTh HAC, i
WIEeThCsl He JTUIIIE PO XyJ0XKHIH TBIp, HA KIITAIT
pomaHy abo iCTOPHYHOrO 4acomucy. Y MmHpo-
KOMY CEHCI HapaThB MIOCTA€ PE3yIbTaTOM Haparlil
SIK aKTy pO3IOBIAaHHS Mpo Oyab-ski noxii. Taxk,
HapaTHUBOM € PO3IOBiIb JUKTOpa Ha pajio abo
TenebadeHH1, BUKJIaia4ya y IIKOJIi, TOBApHINA 3a
00iTHIM CTOJIOM Ta, 3BICHO 3K, Haparopa Yiro-
OneHoi Ka3kW, Ky MU YUTAEMO Ha HIY JITSIM.
Bynb-XT0 MOKE BHCTYIAaTH HapaTopoM, ajke y
BCIX HABEJCHHUX BHIIE CUTYAIlisX 30epiracThbCs

Toi camuii anroput™m. Haparop, To6T0 TOM, XTO
3MIIACHIOE PO3IOBi/Ib, TOOMpAE MOIIT, MOCIITOB-
HICTb 1X BUKJIaly, MOBHO-MOBJICHHEBHI apceHall,
BHPIIITYE MIOI0 €KCIIPECUBHOCTI Ta MeTadopuy-
HOCTI Haparii.

IMigcBimomo JroaMHA 34aTHA  CIIIBBIIHO-
CUTH HOBY 1H(OpMAIli0, HOBI MOAIi 13 BIACHUM
HAaOyTHM  JTOCBIZIOM, TIPOBOJUTH  Iapajiedi,
JIOTIOBHIOBATH 3HAHHSIMH 13 CBOiX MEHTaJbHHX
«apxiBiB», GIOMEOPHOBAMU BIACHI CNO2A0U SIK
icmopii. Po3moBigaTH 03Ha4Ya€ CTBOPIOBATH,
BHUCTYTIATH KPEaTropoM icTopii, BUpiNIyBaTH Ha
BJIACHHUI PO3CYH, SKi MOMEHTH BHCBITIUTH, a
ki 3HiBemoBaTH. OHY 1 Ty caMmy TOJi0 MOXKHA
nepenaru y 6e3mia crocoOiB. [logis moke OyTH
HapaToBaHa K T'PaHAIO3HMM emizon >KUTTS a0o
K K KOHCTaTaI_Iiﬂ (hakTy, 110 KOJUCH BiAOYyBCSI.
Hanpuknaz, icTopio 3ycTpidi i3 CBOEIO JPYroro
MOJIOBUHKOIO JIFOJIM CXWJIbHI PO3MOBIJaTH €MO-
LIAHO, 3YIHMHSIOYNCh HA MAlCHBKHX JCTAIlsX,
BIIACHUX BIXYyTTSX 1 JymKax. Brim, Taky mozio
MOXKHA PO3IMOBICTH 1 JIOCHTB IPO3ai4HO, JIHIIE
3a3HaYMBIIM Miclle 1 00CcTaBUHU 3ycTpiyi. [cTopis
MOCTa€ HEBAroMOI0 THYYKOI KOHCHCTEHIIIEIO,
Ky MOJKHa BUJIUTH y (hopMy Oy/ib-sKOTro 00’ €My,
CTHJIIO, KOJIBOPY.

Haparu sk icTopis OynayeTbCst 3a NMPHYHH-
HO-HACITIIKOBUM TPUHIIMIIOM TIE€BHOT MOCIiI0B-
HocTl moxid. HapatuB € pesynpraroM Hapaiii
Haparopa = ICTOpis PO3MOBIIAETHCS TEBHOIO
iHcTaHIi€er (icToToro abo HeicTtororo). Haparus
3’SBIISIETBCS B pE3ylbTaTi MOBJICHHS, TOOTO
Hapamii SK TeBHOI MOBJIEHHEBOI MOMii, SKYy
3iiicHIoe Hapatop. Toi, XTo po3noBigae icTopito,
crae ii HapaTtopoMm — Narrative is a story that the
narrator tells (Fludernik, 2002: 4).

CDpaHuy3bKI/H71 HapaToJIor Kepap XKenerr,
yui TEOpPETHUHI HayKOBl JOPOOKH € 3acajHHu-
YUMH B HapaTonoru Jla€ YiTKe BUTIYMa4CHH:
HapaTuBy 1 BCIX HOro Oy/iBEIBHHX CICMCHTIB.
Tak, HayKOBEIb PO3yMi€ HapaTHB K KIlacTepHe
YTBOPEHHS, IO BJIACHE CKIIAMAETHCS 13 Hapayii
SK aKTy MOBICTYBaHHS HApaTOPOM, HApamuey K
BUIY AUCKYPCY Ta icmopii, Ipo Ky pO3MOBiJae
HapaTop y CBOEMyY HapaTHBl (OKenerT, 1998).

Hapatup sik icTOpis [OCTa€ THYYKHM Marte-
pianom, obpamieHHs 1 (OpMy SKOMY MOXKHA
06paT1/1 Oynb-siky. Tak, icropist mpo [Tomemromky
y Bepcii Hlapins [eppo He cxoxa Ha [Tonemtomky
Pacena Illopto a6o J[Ixeitmc ®Dinn ['apuepa.
IcTopis Ilomentomku 3a3Hana BEIUKOI KiTbKOCTI
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MepeKas3iB, peiHTeprnpeTaii, MepeoCcMUcICHH
1 Temep ICHYe B IPOHIYHOMY, T€HIEpPHO Iepe-
OpIEHTOBAHOMY, TMOJITHYHO KOPEKTHOMY Qop-
Marti, poTe 11 Bce mie icTopist mpo [Tonenrorky.
Haparis sx croci® po3moBigaHHS MOXe OyTH
3[ificHEeHa BepOabHO (TEKCT) abo HeBepOaIbHO
(Oanet, >KMBOMKC), MO€JHYBATH BepOaibHI Ta
ayaioBi3yalbHi cCIOcOOM Hapallii (KiIHOHapaTuB).

Kepann IIpinc y cBoemy mopoOky A
Dictionary of Narratology BUTIIyMadye HapaTHB
K «PO3MOBiAb PO oy ab0 KiIbKa pealbHUuX
a0o BUTAIaHUX TIONIH, IO TOBIAYETHCS OIHUM,
IBOMa abo KiTbKOMa HapaTopamMH OAHOMY a0o
KiTbkoM Hapararopam» (The recounting of one
or more real or fictitious events communicated
by one, two or several narrators to one, two or
several narratees) (Prince, 2003: 58).

Ceiimyp YeTmen posmmproe o0pii po3ymiHHs
HapaTUBY 1 T0AA€ 10 3BUYHOTO Ha60py €JIEMEHTIB
HapaTHBY Pi3HOMAaHITHI CITIOCOOM Horo MaHidec-
taiii. HaparuB, TakuM 4yuHOM, MOcCTae CUMOI-
030M JHUCKYpCY Ta icTOpii, 1110 MOXe MaHipecTy-
BaTHCh y XyAO)KHbOMY TEKCT1 200 KIHOTEKCTI SIK
MYJIBTHMOJIAIBHOMY TEKCTi, @ TaKOX 4epe3 pi3-
HOMaHITHI BUJIY MHCTEITBA HA KINTAJIT OaneTy
a060 >xuBomnuCy. YeTMEH BBOJUTH MOHATTS «KiHO-
HapaTtopa» (cinematic narrator) SIKUAN BHUKOHYE
(yHKIii HapaTopa B KIHOTEKCTI i, BIAMOBIIHO,
BTUTIOETBHCS 3aKaJPOBUM TOJOCOM, BHYTPILIHIM
rosjocoM nepcoraxka oo (Chatman, 1980: 22).

VY cydyacHoMy MeziarnpocTopi Ta uudpoBoMy
CBITI J:[ez[ani qacTimie 3’ SBISIIOTHCS €KpaHizarlii,
JMriTanbHl BepCii, IHTEPAKTHBHI (OpMATH Ka3-
KOBUX HApAaTHBIB, SIKI BJMXAIOTh HOBE JKHTTS B
Ka3KOBI1 CBITH, 1[0 MPUBAOIIOIOTh TUTSIYY ayau-
TOpIIO.

[Ipuknanom Takoi TeHAEHLII € MosBa KiHO-
HapaTHuBiB Ka30k «binmocHixkka» — «bimocHKKa
i muciuBenb» (2012) Ta «binocHibkka: momcTa
THOMIB» (aHMIichbka Bepcis “Mirror, mirror”)
(2014); 3a motuBamu Kaszku «Cruisya KpacyHs»
CTBOPEHO €KpaHHY Bepcito — dinbm «Manedi-
CeHTay; KiHoamanTaiis ka3ku «KpacyHs 1 qaymo-
BHUCBHKO» (paHIly3bK0oi THCbMEHHHIN [abpie-
m-Cro3an bap6ot ne BinbHBbOB BuiilIa y CBIT
y dhopmari dimemy-mro3ukiay y 2017 p. lomosay
pOJIb BUKOHAJIA yitoonenuns aireit Emma Yorcon,
sIKa CTajia BiIOMOIO 3aB/ISKH CBOEMY IIEPCOHAXKY
I'epmioni 13 nukmy TBOpiB mpo ["appi Ilorrepa.
VY 2018 p. migaadi moGaymyim KiHOBEPCiO Kas-
koBOoro HapatuBy Penwsipma Kirumnara «Kuura
JUKYHIIIBY — (UIbM 32 OJHOMMEHHOIO Ha3BOIO
«Kuaura JDxyarmie» (“The Jungle Book™).
Heabusixoro ycmixy 3m100ys1a KiHOBEpCis Ka3Ku
JIrtoica Keppona «Adica y kpaiHi uyaec», CTBO-
peHa BimomuMm pexucepom Timom baproHOoM,

mo orpumana JBi npemii Ockap Ta JBi npemii
BAFTA.

Bxe y TpaBui 2019 p. Ha expaHu BUHILIA
Bepcia Ka3ku mpo Amnaxmina 3 cepii «Tucsua i
ollHa HIY» y cydyacHomy 3D-dopmari.

Jluie 3a OCTaHHIX KUJIbKa POKIB Ha €KpaHU
BUHIIIM Cy4YacHI KIiHOBepCii Ka3KOBUX Hapa-
THUBIB, 1II0 MOCTAOTh ICKPABUM BTUICHHSM MYJIb-
TUMOJAJIBHOI Hapamii sk cum06i03y Qopmaris
TEKCTOBOT'0, Bi3yaJIbHOTO Ta ay/l10MOBICTYBaHHSI.
MynbsTuMoOanbHa Hapallisi OCTa€e pe3yabTaToM
pPOOOTH 11ITOT KOMaHAM 3 aBTOpA OPUTIHAIBHOTO
Ka3KOBOT'O TEKCTY, L0 EKPaHI3yeTbCs, aBTOpa
CIIeHapilo, KIHOpeXHcepa Ta aBTopa IMiCEHHOTOo
(My3W9HOTO) sy, IO Yy PE3yJabTaTi CTBOPIOE
MYJIBTUMOJANBHUM KIHOTEKCT. [lomikogoBicTh
CydJacHHUX Ka3KOBUX HAPATHBIB, BiJIIIOBIIHO, BTi-
JIOETHCS HAa €KPaHM 3aBISKU B3a€EMOJII PI3HUX
ceMioTHYHUX KofiB. Kananu nepenadi — TEKCTOBI
Ta aygliOBi3yam,Hi — CTBOPIOIOTH HOBHM (bopMaT
noBicTyBaHHs. KiHOHAapaTHB € KIIACTEPHUM KiHO-
TEKCTOBUM yTBOPEHHSM, 1110 BTUIIOE B KIHOBEpCil
Ka3KM IIepeOCMHUCIICHE OaueHHs CIOXKETY, IO
KOJIMCh ICHYBaB TUIBKU Ha Marmepi.

OpHi€ro 3 OCTaHHIX YCIIITHUX CIPOO € eKpa-
Hizamis 2018 p. xaszkoBoi mosicti [lamenu Tpe-
Bepc «Mepi Ilonminc moBepraerbes» (“Mary
Poppins returns™), ska TpUBEpHYJIA yBary
Cy4YacHUX IVIS/1a4iB IO B1JIOMOTO Ta BCiMa YIO-
ONeHOTO TMepcoHaXka 11eanbHOi HsHI. DUTbM €
MIO3HKJIOM, CIIOBHEHMM SICKpaBUX CII€H, JMHa-
MIYHHUX TaHIB, y (UTbMI KA3KOBUH CBIT JUTSUUX
po3Bar benkciB i3 Mepi [lonmiHnc 31mMBaeThCs
BOEJIMHO 3 peanbHUM cBiToM JIOHIOHA Ta HOTO
OytreBuMHU nIpobnemamu. Expannuii o6paz Mepi
[Tormminc BrineHo Emimi bnant, sixka yocobimroe
BUIIYKAHICTb 1 €JIETaHTHICTh CBOTO MEPCOHAXKA.
Mepi [lomnmiHc CTBOPIOE MariyHi TPIOKHU, MOTpa-
isie B 0€31119 MPUToJ] i3 JIThbMHU, CIiBa€, TAHITIOE,
JiTa€e Ha TapacobIIl.

AOCOJIOTHUM JIJIEpOM Yy CTBOPEHHI aHiMa-
[IHHUX (QUIBMIB 32 Ka3KOBHMH CIOKETaMH Oyia
1 3aTMIIAEThCS KOMITaHis JliCHeH, sKii HalneKaTh
peaslicTH4YHI Ta BOJHOYAC Ka3KOBi 00pa3u HaiBi-
JIOMIIITUX Ka30K yCcboro cBiTy. CekpeT CTBOPEHHS
OpUTIHAIBHUX Ta PeaTiCTUYHUX 00pa3iB MOJISrae
B TOMY, IIIO0 NIPU CTBOPECHHI KOXKHOTO 3 HHUX aHi-
MaTopy CHUPAIMCh HA 3O0BHILIHICTb, MaHEpPy
MOBEIHKH, ECTH, MIMIKY peaJbHHUX JIIONEH.
KaskoBiMH TIPOTOTHIIAMH CITYTyBaid AKTOPKH
Ta aktopu I'oMiBy/y, 10 i JaJ0 3MOTY BifOMiii
KOMIIaHii CTBOPUTH HOBITHIHM (hopmar aHiMarii i
o0pa3y, 110 NOEAHYIOTh PUCH pealIbHUX JIOJCH
Ta Ka3KOBY aypy.

Tak, HanpUKIIa], TPOTOTHIIOM JJIsi CTBOPEHHS
a”imMauiHoro o0pasy binocHixkku Oyina akTopka-



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

taHuiBHuLs Mapmpkepi Cenecra benuep. Kino-
CTyIIsl BIJI3HsUIa OKpEMi CLIEHHU, B sIKUX Map-
JDKEpl pyXaeThes, TAHIIOE, TPaAIifHO TOCMixa-
€THCS, a BKE MOTIM BiATBOPWIIM 30BHILIHICTD Ta
MaHepy pyXaThch Ha MaJlFOHKaxX JJisl MailOyTHHOT
animarii. O0pa3 BiTOCHIXKKM BUUIIIOB HAaJI3BU-
YaliHO TEHIITHUM 1 )KHUBHUM.

3na yaknyHka 3 ka3ku «Crisiga KpacyHs» B
MyJIbTHILTIKaLiHOMY (imbmi kommanii JlicHeit
orpumana im’st Manedicenra (Malificent —
noxijHe BiiMmeHHrKa malice (31m00a, 3muii Hamip),
WO O3Ha4ae ocoOy, sika CHPUYHHSE 611p). Taxe
IM’s1 1 30BHIIIHICTH BPOIMBOI, MPOTE 3101
YJaKJIyHKH OyJl0 BUTAJaHO aHIiMaTopoM Mapkom
JleBicoM, KU1 TIpaIftoBaB HaJl CTBOPEHHSM OpH-
riHaJIBbHOTO 00pa3y 1 yepraB HATXHEHHS BiJ] aMe-
pukancekoi aktopku Eneonop Opmi, rosocom
SIKOT 1 PO3MOBJISIE MYABTUILTIKALIHHUHN TIEPCOHANK
Manedicenra. CyuacHa TEHACHIIISI TIEPEOCMUC-
JIEHHsST Ka3KOBUX HapaTHWBIB peali3yBajlach B
eKpaHHi# Bepcii npo ManegiceHTy, BUKOHAHOMY
B JIycl TeMHOTO (heHTe31.

Cawm ¢inbM ciyrye nepechopro BIOMHX Y
kasui Hlapnst [leppo momiii i mposiCHIOE i1CTUHHI
MPUYMHH, 10 CHOHYKAIH KOJIHCH J00py (dero
CTaTH 3JI0I0 Ta >KOpcTokoro. MainedicenTa, 31a
YakJTyHKa, aHTaro”icTka kasku I[leppo, moctae
MIPOTATOHICTKOIO Y (1IbMI, 1110 Ma€ MUP1 MOy TTS
Ta CIHiBmepexuBae ABpopi (repoiHs Kas3KH
[Teppo). 3mina ¢oxamizarii — iCTOpitO MOBIIAHO
y OadeHHi camoi ManediceHTH, a AesiKi emi30au
y CHOpUHHATTI ABpOpH, T€HIEPHHUH 3CYB, IO
MIPOSIBIISIETHCS B AKTUBHIN TO3UIIIT )KIHKU-TIPOTa-
TOHICTKH Ta ABpPOpH 1 aOCOINIIOTHIIM MacUBHOCTI,
1H()AHTHIIBHOCTI YOJI0BIYOTO MEPCOHAXKA KOPOJISI
dininma mocTae peanizalielo Cyd4acHOTO Imepe-
OCMHUCIJICHHSI Ka3KOBHX CIOXKETIB Ta TCHIEPHHUX
CTEpEeOTHIIB, 110 HasiBHI y ka3zkax XVII-XIX cT.

BcecBiTHRO BimoMa icTOpis MpO XJIOMYHMKA,
SAKUW 3aBKIM 3aJUIIacThesi foHMM, lliTepa
Ilena, ctBopena Ha nouarky XX ct. Jxenmcom
Bappi, Hamiuye OMM3BKO MIBCOTHI Te€aTpaIbHUX
MMOCTAHOBOK, aHIMAaIIMHUX (DIIBMIB Ta cepiais,
KiHoaanTanii: HiMe KiHo koMmaxii Paramount
Pictures 1924 p. (“Peter Pan”), ekpanna Bepcist
“Peter Pan”, Big3usTa y 2003 p. TppoMa KoMmIia-
Hismu [omniByny Paramount Pictures, Columbia
Pictures Ta Revolution Studios, Haiicydac-
HillIa Bepcis HalexuTh Kommanii Warner Bros.
Pictures “Pan” (2015 p.). Cama 0coOHCTICTh
IUCbMEHHUKA TaKOX NpuBabuiIa CLEHApUCTIB
Ta pexucepiB lomriBymy. 3a Bepciero AOCIII-
HUKIB TBOPYOCTI MUChbMEHHUKA, CTBOPUTH 00pa3
[Titepa Ilena Ta #oro dYapiBHHMIA CBIT HaIHX-
HYJIW TIATEepO aiTed mompyxoks Jlemic, SKuX
Bappi BcuHOBUB miciist cMepTi ix 6aTbKiB. Dibm

«¥ nourykax HeOysanii» (“Finding Neverland”)
pO3MOBia€ ICTOPIF0 CTBOPCHHS YyITIOOICHOTO
Oararpma niTeMH 1 nopocnumu [litepa Ilena.
Cam bappi O0yB 100puM Ta TPOXH AMBAKYyBaTUM,
Horo eraHHHﬁ 00pa3 BTIJICHO aKTOPOM )1>1<0HHi
)IermOM SIKUW J1o1aB ocobuctocTti bappi komiu-
HOCTI Ta Bl,Z[I[SCpKaJ'II/IB Horo TBOpuy YysBY 1
TaJaHT BECEJIUTH JiTeH, CTBOPIOIOYHU Ul HHUX
IiKaBi icTOPIi.

3. I'eniepHuii 3cyB y KiHOHApaTHBax

Haiirony/spHiIoro Ka3Koro 3a BECh Yac iCHY-
BaHHsI JIITEpaTypu Ui 1iTel 3anumaerses [ome-
JIFOIIIKA, YWs ICTOpis HAJAMXHYJA COTHI aBTOPIB
Ha 11 IEpPEOCMHUCIICHHS, Y1 IEPCOHAX BIIEBHEHO
BIIMUKA€ JIBepl OyIb-SIKUX Ka3KOBUX TEKCTOBHUX
CBITIB 1 3arpa€ HOBUMH OapBamH.

Mynerdinem  npo Ilomemromky kommanii
MicHeli Bimomuii B ycboMmy CBIiTi. PeasbHHM

IOPOTOTUIIOM Ui CTBOPEHHS  JIiCHEIBCHKOTO
oOpa3y crana aktopka XeneH Crenni (Helene
Stanley).

Puc. 1. O6pa3 aktopku Xeaen CTeni sk NpoToTHN
Ka3K0BOro aHiManiiHoro nepconaxa Ionemomkn

Burtonuena ¢irypa, Oine oOmuyus, Haa3BU-
yaliHa TPalIfHICTh, CBITIE KydepsBE BOJOCCH,
HDKHUWA TOJOC XeJleH Oe30TaHHO MepeBTIIH-
JIUCh B aHIMAIIHHOTO Ka3KOBOTO MEPCOHAXKA, 1110
MOBHICTIO BIATIOBIAA€E YSIBICHHAM TPO YapiBHUI
JKIHOUM 00pa3 Ka3KOBO1 MIPUHIIECH.

Kinemarorpadiyni anmantamii Kaskd 1po
[Torenomky TSXKIIOTh A0 YCYHEHHS TeHIEPHOI
acHMETPIi, 110 TaK HASBHO MPOSBISETHCS Yy Kila-
CHYHUX Ka3KaX Ta MyIbT(LIbMax, 1 CTBOPIOIOTH
HOBHI 00pa3 lomnemroniky, HaIUIAIOTH 11 3MOTOFO
BUCIIOBIIIOBATH CBOIO JIYMKY, BUIBHO PO3MOB-
JSATH, YWTATH, npuiimaru pimenHs. Lle 3ymos-
JIEHO, TIepIII 3a BCE, (bOKyCOM aBTOPIB cueHapi'l'B
Ta PEKUCEPIB HA CYYaCHy LITBOBY ayaHTOPIIO.
I'enziepHuii MapuTeT, SIKOro Tak MParHyJIH KIHKY,
aKTHBHA KIHOYA MO3UILis, KA O HaaMxasa J{iB4aT
Ta KIHOK Ha YCIIIIIHY camopeasizaliio y Oyib-
AKUX cepax KHUTTSA, BUWIMIACh y TOTpedi HOBOT
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repoini — [lomemntomku cyyacHoi Ta p03yMHo'1'
Cam o6pa3 Tlomemomky ciyryBas MirpyHTAM
JUIsl CTBOPEHHS ICTOpii CTAHOBJIEHHS JKIHOK,
icTOpiii o X NUIAX 10 3aMOBITHOT MPii.

VY kiHOpeiHTeprpeTallii Ka3ku TijJ Ha3BOIO
“Ever after: a Cinderella story” mnepconax
Jlpto beppiMop mocTae pilrydyoro JiBUUHOKO 13
xapakTtepoMm OyHTapku. [lomemtomka cama npu-
XOIWTh Ha IOPATYHOK IPUHLY, 1 J0IOMAarae
BXKE HE KazkoBa (pesi, a BIAOMHUIN BHHAXIJIHUK 1
HayKoBellb — Jleonapno na Bingi. ¥ kiHocTpiumi
«ITokoiBka 3 Manxerreny» llonentoiika rnocrae
O17HOIO MarTip 10-OIMHAYKOI, TMOKOIBKOIO, sKa
3aKOXY€ETHCSI B 3aMOYKHOTO YOJIOBIKA 1 3PEIITOIO
3HaXOJUTh CBOIO JIOJIFO 1 KoxaHHsS. IcTopismu
[Nonenromku Takox nocrae ¢pinbM 1990 p. «Kpa-
cyHs» (“Pretty woman”) — pomanTU4yHa icTOpis
KOXaHHS, 1110 NepeBepHysa BECh CBIT T'OJOBHUX
repoiB, IKKX 3irpanu aktopka Jxymis Pobepre ta
aktop Piuapn 'ip. Y xomenii «3agapoBana Enay
(“Ella Enchanted”) ipoHiuHOTO I1€pe0CMHUCICHHS
3a3Hae nokipHicTh [lonemtoniku cBoiit Madyci Ta
cecTtpaMm. 3a CIOKEeTOM (iIbMy, JAapoM MOKip-
HocTi [Tonemromky Haropomkye ¢es Jlrocinaa i
nutie mo30aBieHHS Japy MOKIPIUBO BUKOHYBAaTH
HaKa3u 4y’>KUX JIIOJIEH J1a€ 3MOTy IepoiHi 3HaUTH
CBOE IIACTS.

[Ipuknanom 1ipOHIYHOTO TEPEOCMUCICHHS
TeHJIEPHHUX CTEPEOTHITIB, IO BTLTIOIOTHCS B IEp-
COHakax Ka3ku npo [lonentonky, — MacCUBHICTb,
6e3nisuIbHICTh Ta MOKipHicTh [lomemtomky, ii
JI0J1s1 YeKaTH Ha TOPSATYHOK INPHUHIIA, TepeBep-
TAIOTHCS «JOTOPU JPUTOM» 1 BTUIIOIOTHCS B 2€H-
OepHiil nepeopienmauyii croxcemy. Y CydacHiit
komiuHiii  peirTepnpetanii  “Cinderfella”
MOKIPHUM CHHOM CBOTO OaTbKa, L0 BUKOHYE
3a0araHky MadyyXHu 1 Mpi€ Mpo OAPYKEHHS, CTAE
yosioBiunii mepcoHax demna. demra 3aBo-
ioBye cepiie npuHIecu YapMeiiH 1 3MiHIOE CBOE
AKUTTSL.

Kasku «goropu apurom» mocTaroTh HapaTh-
BaMH 13 I3epKaTbHOI0 Hapali€ro. [cTopis 3anuma-
€TbCs Ta cama — ouH nepcoHax (ITonemromika/
MPUHIY/YAaKIyHKA) CTa€ YYaCHUKOM BIJIOMHX
ayuTopii ToJii, MpOTe Hapallis K 0COOJUBHIMA
Croci0 TMOBICTYBaHHA MpO TOAIl BiATBOPIOE
ICTOPIIO 3 IHIIOTO PAKYypPCY, 10/1al04l HOBUX HE3-
BUYaHUX BJIACTUBOCTEN MEPCOHAXaM, CTBOPIOE
TeHJepHE 3MIIIEHHS CTEPEOTUITHHX POJIEH,
3aHYpIOE€ TIEPCOHAXKIB Y Cy4acCHUU CBIT 13 HOTO
peainisiMu. TeKCTOBUH Ka3KOBUH CBIT 3acBiauye
CBOIO 0ararorpaHHICTh, BJIACTUBICTH 10 MHO-
KUHHHX 1HTEpIIpeTalliii, 31aTHICTh CIiBICHYBaTH
3 HOBUMH TEKCTOBHMH CBITaMH, 3aJTy4aTH HOBUX
a00 MepeoCMHUCTIEHUX TIEPCOHAXKIB 1 MPU IBOMY
30epiraTtu CBOIO IEPBUHHY Ka3KOBICTb.

4. luritaabHi Bepcii

Y wMepexi IHTepHEeT MOXKHA 3HAWTH 4YHC-
JIEHH] PEWTHUHIOBl CIUCKU, B SIKUX HAJIA€THCS
nepetiKk HaWmoMmyJspHIIIMX XYJOXKHIX TBOPIB
JUIsL JITeN K OKpemoi KpaiHu, Tak 1 CBITOBOI
JiTepaTypH 3araioM. PeHTHHT Mae meBHY aMOi-
BAJICHTHICTh, IO TPOSBISETHCS B HaBiIOBaHHI
ayIuTOpii YWTadiB, K JITEH, TaK 1 JOPOCIHUX,
B)K€ TOTOBUX PE3YJBTATIB OI[IHKK TBOPUOi Criaj-
IIUHU JUTSIYO0I JITEPaTypH, OCKIITBKU BXKE 3asiB-
JICHO, IO € MOMYJISIPHUM 1 BapTO MOYMUTATH, IO
THAM CcaMHAM [030aBisie 4uurTada HEOOX1JHOCTI
pobutu BiacHui BUCHOBOK. [lo-apyre, Taki pei-
TUHTHM HAlITOBXYIOTh Ha TBOPH, SIK1 IIHCHO BapTi
yBard 4YuTayiB, OCKUIBKU € CBOTO POAY €TaJOH-
HUMHU, 3100y/I1 MOMYJISPHICTh 1 BXKE 3aBOIOBAJIM
cepisl MUIBMOHIB NMpUXHIbHHKIB. Tak, MixHa-
ponHHﬁ katanor «The White Ravens» Bxirrogae
250 HaI/IHOHYJ'IHpHIH_II/IX TBOPIB 13 40 KpaiH CBITY
(Takuii pEHTHHI CKIAJa€ThCS HA OCHOBI 3a5BOK,
K1 HaAXomaTh 10 MDKHApOIHOT MOJOAIKHOT
6i0morexu y Mrouxeni) (https://www.ijb.de/en/
reference-library/white-ravens-online.html).

[TpoBeneHnit HAMU MOHITOPUHT CANTIB PI3HUX
BHJIaHb, acOIliallii, K aMaTOPChKUX, TaK 1 Mpo-
deciiHUX, JIEMOHCTPYE€ NPUOIU3HO OJHAKOBI
pe3yJIbTaTH 3 HEeBEJIMKOI0 MoxuOKor. Tak, cepen
CBITOBOI  JIiITEpaTypHOI CHAJIIMHHA, aapeco-
BaHOI YMTAuy-JUTHHI, 10 PEUTUHTOBUX CIHCKIB
noTpanuiu Taki TBopu: «I appi [lorrep Ta dino-
copepknii  kaminb» Jx.K. Poyminr (Benuka
bpuranis), «IIpurogu Ilenm JloBramandoxm
A. Jlingrpen (Ilsemis), «lIpurogu ITiHOKKiO»
K. Kommomi (Itamist), «ManeHbkuil TPUHID)
A. ne Cenr-Exsronepi (@panmis), «Heckin-
yenHa icTopis» M. Enne (Himeuunna), «Iaiai»
W. Hlmipi (Iseitmapist), «Topeagopu 3 Bacro-
kiBki» B. Hecraiika (Ykpaina), «[lnarepo i s»
X. Pamona Ximeneca (Icmanis), «Axkazemis nmaHa
Jlanku» Sla bxexsu (Ilonbma), «Apremic dayn
ta mapamokc udacy» WM. Kondepa (Ipmanmis),
«Kpaina Mywmi-tponiB» T. Snccon (CDiH.IISIH,Z[iSI)
tomo. Haeneni TBopu mepekianeHi OararbMa
MOBAMH CBITY 1 JaBHO 3aBOIOBAIIN TOMY/ISPHICTH
mo3a MeXaMu KpaiHu, B sKiii Oynu CTBOpeEHi.
Crae 04eBUIHNM, 110 OCOOIMBOCTI KOKHOI JIIHT -
BOKYJIBTYpH, BIIOUTI y XYJOXKHIX TEKCTaxX, He
CTaBJISITh MEPELIKO TMepe] YUuTauyeM-IAUTHHOIO,
OCKIIbKH B KO)KHOMY TBOpI € Te, 10 HOTo 3alli-
KaBIIIOE 1 CIIOHYKAa€ 0 MpodYuTaHHsA. binburcTs
XYIOXKHIX TEKCTIB 00’€IHY€ MPOTAroHiCT-Iu-
tiHa (ManeHpkuil TMPUHIL, XJIOMYMK bacTiaH,
I"appi [lotrep, aiBunnka [aiini), sika ONUHIETHCS
B HE3BUYHHUX JUIs ceOe, a IHKOJIU M HaACKIIaHUX
115 11 BiKy oOctaBuHax (Manenskuii [Ipuni ogua
y Bcecsiri, bacrian Bupimrye icTopito JrOICTBA,
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a I'appi IloTTep pATye yBech CBIT Bij HailOib-
mioro 371a). | xoya rojoBHi repoi 3a BIKOM JIITH,
BOHM JI0J1al0Th YCl1 MEPEIIKOAN 1 BHUSBISIOTHCS
HaMpovy/l KMITJIMBUMH, ITUPUMH, CHpaB)KHiMI/I
Y tBOpax CTBOPIOETHCS 00pas3 repos, 1110 32 BIKOM
AT, 1 caMe HOro JWTs4a IIMPICTh, MOACKYIH
HAIBHICTb, Bipa y JOOpO, BMiHHS BIPHUTH MOHA]]
yce y mepemMory CTae KeHOTHIOMHHM obpazom
Cy4acHOI JliTepaTypu JUisi AiTei.

3a Bepciero BBC (2015), 6e33anepeunumu
JiiepaMu aHDIMCHKUX XYHOKHIX TEKCTIB [T
niTel € ka3koBl HapatuBh «Yapii ta [llokonagHa
®abpuka» ta «Matunpna» P. [lana, «Amica y
Kpaini Uynec» JI. Keppona, «Binsni [1yx Ta Bci
Bci Bci» O.A. MinHa, ¢eHTe31iiHUN HapaThB
«Xponiku Hapmii» K. Creiimnza JIsroica.

Huni He MoxHa nocmnepedaTuch 13 THM,
10 JiTel 3Ha4HO JIermie 3aliKaBUTH Ka3Kolo,
AKIIO I MOXHA TPOYUTATH Y TUTITaIbHOMY
dbopmari Ha caiiti B Mepexi [HTepHet. Sk mpa-
BUJIO, TaKi CalTH CYNpPOBOKYIOTHCS SICKPABOIO
aHIMalli€lo, pPI3HUMM HaJIUCcaMH KOJIbOPOBUM
mpUPTOM, 3MOTOI0 JIOJYYUTHUCH A0 I1HTEpIpe-
Talil Ta yCBIIOMJICHHS Ka3KOBOTO HapaTUBY B
pexuMi oHyaiiH. Tak, HampWKIaa, HaMu OyIlo
BUBYCHO NPHUHIUI POOOTH 3 AWTITAILHUMH
TEeKCTaMM Ka3ok Ha caiTi Fairytalez (moctym 3a
nocunanuaM https://fairytalez.com/fairy-tales/).
Ha crapToBiii cTOpiHII CaiiTy KOPUCTYBad MOXe
03HAaHOMUTHCH 31 CITUCKOM Ka30K, sIKI MO>KHA IPO-
YUTATH, HATUCHYBIIYU HA 1X Ha3BYy. Takuil CIMCOK
MOJAETHCSI B an(aBiTHOMY MOPSAIKY 1 MICTHUTb
HaWBiIOMIIII Ka3KH 3a BCix 4aciB. Ka3ku He po3-
MOJIIJIEHO 32 TEMATHUKOI0, KpaiHOIO a00 MHChMEH-
HUKOM. Y Takui Croci0 CTBOPIOETHCS €IMHUI
IU(pPOBUI MPOCTIP YCIX XYHOXKHIX TEKCTIB, IO
BIJIKpUBa€e 0€3/114 MOXJIMBOCTEH [JIs1 IOHOTO
anrada. Ha caiiti y mpaBomy KYTKY € BIKOHIIE 13
MIPOTIO3ULIIEI0 HA/TICTATH HA CAalT BIACHUH TEKCT
Ka3KH, CBOE TBOPIHHSI 1 MaTH 3MOTY OITyOJIIKyBaTH
fioro. Takuil hopmar CTBOPIOE PEXUM KOMYHi-
Kauii 13 yuTadyeM, Jae Womy JAOCTyN A0 iH Op-
Mallii 1 MPONOHY€E CTaTH ABTOPOM TEKCTY, SIKUM
BiH, MOXKJIBO, X04Y€ TOAUIUTUCE. SIKI0 oOpaTH
OyIb-sIKy Ka3Ky, B OJUH KJIIK BiJJKPUBAETHCS CTO-
piHka i3 TekctoM. KopucTtyBau y 3aroioBKy Moxxe
oTpuMaTH 1H(OpMaIIito 00 KpaiHH CTBOPEHHS
Ta aBTOpa, a TAKOXK PIBEHb CKJIAJHOCTI Ka3KH i
npuOIU3HU yac il mpoYnuTaHHS.

5. BucHoBku

CyuacHuii 1u@poBUil NPOCTIp Ka3KOBUX
HapaTHBIB — II6 KIHOHApaTUBU, JUTITaJbHI Ta
IHTEepaKTUBHI Ka3KH, IO IOCTAalOThb MYJbTH-
MOJAIbHIUMH TEKCTAaMH, B SIKUX B3a€EMOMIIOTH
BepOalbHi, ayaialibHI Ta Bi3yajdbHI CeMIOTHYHI
kou. KiHoHapaTuBu BTUIIOIOTH aBTOPCHKI peiH-

TeprpeTanii, reH1epHo epeoCMHCIeH1 Bepcii 13
HOBUMHU (DEMIHICTUYHUMH TIEPCOHAXKAMH-KIH-
kamu, 3D-expaHizaiii, MO BIUXAIOTh HOBE
JKUTTS y AaBHO Bigomi croxeTH. KputuuHuit
O/l KiHOHApATHBIB mTepaTypHI/Ix Ka30K
3aCBIAYMB TOJOBHI TEHICHUII, IO iCHYIOTH Yy
KIHOTIPOCTOpi, BIATBOPEHHS CIOXKETIB Ka30K.
Tak, 10 mepmoi rpynu Hajaexarb TIE€HIEPHO
MEePEOCMUCICH] Ka3KH, B SKUX MACHBHI KIHOYI
XyJIO’)KHI TEepCOHa)X1 MOCTalTh OyHTapKamu,
AKTUBHUMHU 1 BiIBaXXHUMHU repoinsmu (“Mirror,
mirror”, “Ever after: a Cinderella story”,
“Cinderfella”). Jlo apyroi rpynu Mu 3apaxo-
ByEMO KIHOHAapaTUBHU, SIKi peanizyloTh Gopmar
Hapamii «IOTOpH IPUTOM», TOJOBHHMH O3Ha-
KaMU AKOTO € 3MiHa (hpokamizauii i nepeTBOpeHHs
aHTaroHICTa XyI0KHBOT Ka3KW Ha MPOTAaroHicTa
KIHOHApaTUBHOI Ka3KH (“Meliﬁcent”) Tpers
rpymna MyJIbTHMOANbHUX KIHOTEKCTIB OXOILIIOE
KiHOBepCii 13 MaKCHMaJbHUM 30epeKCHHIM
0a30BOro Crokery i o0pasiB, J0AaI0YM JIUIIE
crieiepekTd 1 00’emHe 300pakeHHs (“Mary
Poppins returns”, “The Jungle Book™). UeTBepTa
rpyna — e KiHOHapaTuBH, SKi 3a3HaIN 3HAYHOL
MOJIEpHIi3aIlii 010 XPOHOTOITY TO/I1i Ta IePCo-
Ha)XHUX 00pa3iB (“Pan”, “Pretty Woman”, “Ella
Enchanted”).
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Y cmammi po3sansHymo munonoeito noemu4Hoi Memacpopu Jleci Ykpaitku e noemi «Bina-nocecmpay, docnioxeHo
MomueosaHicmb 3acmocyeaHHs 8 repeknadi pocilicbkoro Mogoto M. Komiccaposoro pisHux nputiomie nepeknady mema-
¢bopuyHux crionyk. [ModaHo 0251590 ocmaHHIX yKpaiHCbKUX i 3apybixHUX docridxeHb nepeknadHoi cnadujuHu fleci Ykpa-
iHKu, i noenadu Ha cymHicms nepexnadauybkoi disnibHOCMI, MexaHi3M iHWOMOBHOI mpaHchopmMauii ToemuyHo20 mekcmy,
GbyHKUjoHanbHUl cmamyc noemu4Hoe2o rnepeknaody.

XKaHposa crieyucpika moemuyHo20 mekcmy 3yMOBIT0E 8UKOPUCMAHHS a8MOopOM PI3HUX MOBHUX 3ac0big y8upa3HeHHs
(mponis), ceped skux Memacghopa € HalldacCmomHiWuM i HaleghekmuegHiwum 3acobom, adxe came Moemu4HUl mekcm
nepedbayae 30iliCHEHHST €CMemuYHo20 ma eMoUiliHO20 MaHInyIImueHo20 8Mnuey Ha Yumaya, ¢hopMyeaHHs Lio2o ecme-
MUYHUX cMakie i 8modobaHb, iHOUBIOyaribHO20 EMOUIUIHO20 (hOHY, MOMY aKmueHICMb 8UKOPUCMAaHHS PO320PHYMoi Mema-
¢bopu € 3Ha4HOK.

Memoro Haykogo20 docnidxeHHs1 € aHani3 memagopudHo2o cknadHuka mpomnoicmuku fleci YkpaiHku e nepekna-
0o3Hag4yoMy 8UMIpi, 30Kkpema 3’scyeaHHsl pieHs mpaHcgopmauiliHocmi nepeknady mMmemagopudHUX 0OUHUUbL y Moemi
«Bina-nocecmpan.

Y Haykosili po38idui npoaHanizosaHo pi3Hi munu Memaghopu4HUX nepemeopeHs y rpoueci nepeknady, 3okpema 36e-
pexeHHs Memaghbopu, Oememacbopusauito, pememacghopusauiro, mpaHcmemagopusauito, ujo € He8id'eEMHOK YacmUHOK
noemuyHo2o nepeknady. Aemopu cmammi nodatoms 0emarnbHUl aHani3 3acmocosaHux nepeknadadem noemu Jleci Ykpa-
iHKu «Bina-nocecmpa» memaghopuyHUX mpaHcghopmauil. 30KkpemMa, 8CMaHOB/EHO, WO 8 3a3Ha4eHOMy MEOpi nepesaxae
nputiom 36epexeHHs ghpaleornozizosaHoi Memaghopu ¢horbKI0PHO20 NOXOOXKEHHS 3 pumaMaHHUMU ili masmonoaiqyHuMU
rosmopamu ma esghemisaujero mabyliosaHux ceMaHmMUYHUX KOMIoHeHmis. [1i0 Yac nepeknady opuziHanbHOi a8mopchbKoi
memadghbopu Jleci YkpaiHku M. Komiccaposa eukopucmosye nogHuli apceHan nputiomie nepedadyi memagpopu — 36epe-
XXeHHs1, OeMemachopu3auiro, pememaghopusauiio, mpaHcMemaghopusauito, wo 3ymoennoe adeksamHicmpb 30ilICHEHO20
rnoemuy4Ho20 rnepeknady, a makox byHKUioOHarIbHy MOMOXHICMb 8UXiOHO20 meKkcmy U mekcmy nepeknady. 3acnyzoeye
Ha ysaey CrioCmepexeHHs asmopa CmoCcoBHO BUKOPUCMaHHS & rnoemi xapakmepHoe2o 07151 (hOIbKIIOPHUX meKcmie cmu-
nicmu4Hoeo npudomy epadauii — po3matuysaHHs Kirlbkox Memaghop y nopsiOKy nocmyrnogo2o HagHimaHHs 3a0ns nideu-
WEHHS iX eMOYilIHO-CMUCII080] 3Ha4yW0CMi, W0 MakKoX Cynpo8odXyembCsl (hOSIbKIOPHUMU 08Mopamu U masmorsiogicio.

Onucyembcs crnieyucbika 8UKopucmarHsi 8 nepeknadaubkil 0isnbHocmi nputiomie dememadghopusauii, pememaghopu-
3aujii i mpaHcMemacdbopu3auji, W0 3acmocosytombCs, KOIU acoyjiamueHi 368’3KU crnupatombCs He Ha yHisepcarbHi yse-
JIEHHS NPO HasKonuwHio OilicHICMb, & Ha KyrbmypHO MapKoeaHi Modeni ceimocnpulHAmms, Wo ikCcyromscsi nuwe 8
Mexax neeHoi HayjoHanbHOI KapmuHu ceimy. Y makomy pasi nepexnaday mae 30iticHumu nid yac nepeknady HaknadaHHs
080X pi3HUX acoyiamueHux Modernel, Wo Matomb HalyioHarbHO-KyIbmypHe MapKyeaHHs, i 3Halimu iX moYKu nepemuHy;
80HU U 6yOymb KOHMeKCcmyanbHUMU IEKCUYHUMU 8idnosiOHuUKamu. Taka memoOuka nowyKy KOHmMeKcmyanbHO20 Kyilb-
MmypHO20 aHanoza-mMemaghopu, 3anexHo 6i0 3acmocosaHoi MemaghopuyHoi mpaHcehopmauii, nepedbadae 8UHUKHEHHS
YucreHHUX gapiaHmie cyrnposiOHUX hopMaribHUX i ceMaHmuyHUx deghopmauyiti.

KntouyoBi cnoBa: honbknopHa metadopa, hpaseonorizoBaHa metadopa, metadpopuyHa TpaHcopmalList, 36epexeHHs
meTadopu, pemeTadopumsadis, gemetadopusadis, TpaHcMeTadopum3aauis.
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The article is devoted to the analysis of the typology of poetic metaphor in the poem “Vila-posestra” by Lesya Ukrainka.
The author investigates the motivation of using various ways of metaphor transformations withing the translation of the
poem into Russian made by M. Komissarova. A review of the latest Ukrainian and foreign studies devoted to the legacy
of Lesya Ukrainka’s works’ translation, her views on the essence of translation as well as the mechanism of poetic texts
transformations and the functional status of poetic translation are presented in the article.

The genre specificity of the poetic text determines the wide use of different language means of expressiveness
(tropes), among which metaphor is the most frequent and effective one, as it is the poetic text that provides an aesthetic
and emotional influence on the readers, the formation of their aesthetic tastes and preferences as well as the individual
emotional background. That’s why extended metaphor is made wide use in poetry.

The purpose of the article is to analyze the metaphorical component of Lesya Ukrainka's tropoistiki in the translation
aspect, in particular to research the level of metaphor transformations in the translation of the poem “Vila-posestra” by
Lesya Ukrainka.

The presented research is devoted to the analysis of different types of metaphorical transformations in the process of
translation, in particular the preservation of metaphorization, demetaphorization, remetaphorization, transmetaphorization,
which are considered to be an integral part of poetic translation are analyzed in the article. The author analyzes in detail
the metaphorical transformations used in Russian translation of L. Ukrainka’s “Vila-posestra”. It has been found out that
the method of preserving the phraseological metaphor of a folklore origin with its inherent tautological repetitions and the
euphemization of the taboo semantic components prevails in the translation of the poem. When translating the original
L. Ukrainka’s metaphor, M. Komissarova uses all possible techniques of metaphor transference, namely preservation,
demetaphorization, remetaphorization, transmetaphorization, which determines the adequacy of the poetic translation, as
well as the functional identity of the original text and the translation text.

Particular attention in the article is paid to the gradation, the use of an ascending series of metaphors accompanied by
folklore repetitions and tautology to increase their emotional and semantic significance. That is a special stylistic device
characterizing folklore texts

There has been described the specific character of the use of demetaphorization, remetaphorization and
transmetaphorization translation techniques, which are employed when associative links are not based on universal
concepts of the reality, but on culturally marked models of world perception, which are fixed within a certain national
worldview. In that case a translator has to compare two associative models that have different national and cultural markers
and find out the area of their intersection; it will constitute contextual lexical equivalents. Depending on the transformation
applied in the translation of a metaphor the above mentioned method of searching for a contextual cultural analogue
provides the appearance of numerous formal and semantic deformations.

Key words: folklore metaphor, phraseologized metaphor, metaphorical transformations, preservation of metaphor,
demetaphorization, remetaphorization, transmetaphorization.

1. Beryn

MoBa € TOJIOBHUM 1 HE3aMiHHIM 32C000M (iK-
carlii pe3yapTariB KOTHITUBHOI AISUTBHOCTI HaIli-
OHAJIbHOI CNUIBHOTH, MaTrepiami3ali€ro 3MICTY
i€l TIsTBHOCTI, 11 HAIllOHAIBHOT crIenu(igIHOCTI
1 yHiKampHOCTI. MeTadopu3aliisi MOBHOI JTisiTb-
HOCT1 JIIONWHU, II0 € HEBIJ €MHOI0 YaCTHHOIO
CTAHOBJICHHSI MOBH, OCHOBOIO I PO3BUTKY ¢
MIOCTYIIy, HAlfaKTHUBHIIIE TIPE/ICTABIEHA B XY/10%K-
HBOMY MOBJICHHI, 30KpeMa il y IOeTUYHOMY.

Ha nymky €. ETkiHga, «1mmoe3is € HalBUILOO
dopmoro OyTTs HalioHaNbHOI MOBH. Y TIOe-
TUYHIA TBOPYOCTI 3 HANOIIBIIOI MOBHOTOKO I
KOHIIEHTPOBAHICTIO BUPAXKAETHCS TyX HAPOLy —
CBOEPITHICTh HOTO ICTOPUYHOTO Ta KYJBTYPHOTO
PO3BHUTKY, WOTO TIICUXIYHOTO JIaay. 3pO3yMITH
MO3HIIII0 1HIIOTO Hapoay — 3HAYUTH OCATHYTH
IHIMUH  HAI[IOHAJIBHUKM  XapaKTep, eMOIIIHHUI
CBIT 1HIIOI KynbTypu» (DTKUHI, 1963: 3). Baxko
HE MOTOAMTHUCS 13 UM TBEPKEHHSAM, NPOTE B
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TAKOMY pa3i [OCTa€ MUTaHHS MPO BUIIJICHHS B
CUCTEMI1 KOOPJIMHAT HAI[IOHAJIbHOT MOBU OKPEMOi
MIKPOCUCTEMH — TMOETHYHOI MOBH, HasBHICTb
SIKOT T/ BILTUBOM €CTETHKH QyTypu3my y 10-1i —
20-T1i pp. XX cT. 00CTOIOBAIM WICHH HAYKOBOTO
00’eqnanns OIIOA3 (poc. OOmecTBO U3yyeHHs
MO3TUYECKOTO $I3bIKa), TOOTO MpeICTaBHUKU
«pociiicekoro (opmanizmy» — JI. SIKyOiHCbKHI
(muB.: [Towenmos, 1998: 127-135), €. IToniBanos
(muB.: Ilowemnmor, 1998: 127-135), mneBHOMNO
Mmiporo O. bpuk, P. fIko6con (Skobcon, 1972),
b. Eiixenbaym (Ditxenbaym, 1922: 8-20) Ta iH.

3BaXkarouM Ha AMCKYCIMHICTh MUTAHHS, MOBa
noesii i 3apa3 3aIMIIAETHCS 00’ €KTOM HAyKOBUX
CTyIiH, 30KpeMa I yBHUpa3HIOBallbHI MOBHI
3aco0u, TPOIOICTHKA, PUTMIYHA OpraHi3arlis
MIOETUYHOTO TBOPY, PUMYBaHHA TOLIO. SIKILO
JIHTBICTUYHUM 01K MOETUYHOTO TBOPY € AOCHUTH
BUBYEHHUM, CTYIIIOBAaHHS MPOOJIEM MOETHYHOTO
nepexiay norpelye 101aTKOBOT KOHKpETH3allii,
BOHHM III€ MAIOTh CTAaTH MPEIMETOM JCTATbHUX i
BCEOIUHUX HAYKOBUX ITOMTYKIB.

OcMmucieHHss mepekiIamay sK HayKoBOi Ipo-
0r11eMu B YKpaiHCBKI JIITepaTypHiil 1 MOBO3HaBYIM
kputuii XIX —nouarky XX CT. 3aCBiIUy€ BaXKIIUBE
3HAYCHHS TEPCKIIA/I03HABYOI TyMKH B PO3BHTKY
JITEpaTypO3HABCTBA, MOBO3HABCTBA, Y PE3YILTATi
YOro MOIIUOMIOBANIOCS PO3YMIHHS 3aB/IaHb 1 mep-
CTIEKTHB JIITEPaTypHOTO TIOCTYITY 3arajoM Ta iHIu-
BiIyaJIbHOT TBOPYOCTI MUTIISI 30KpEMa.

TBopunii CHagoOK YKpalHCBKOI IIOETECH,
nmpo3aika ¥ npamarypra Jleci Ykpainku mepe-
OyBae B LIEHTPI1 yBard BITYM3HIHUX MOBO3HABIIIB
1 miteparypo3HaBuiB. OkpiM Toro, ii Oararo-
IpaHHa CHaJIMHa JOCHIUKYETbCA W aHami3y-
€TbCS TPEICTABHUKAMHU 3aXiTHOEBPONEHCHKOL
HayKOBOi CIUIbHOTH, 30KpeMa B 1982 p. FO. boii-
ko-b10XiH opranizyBaB y MIOHXeH1 HAyKOBY KOH-
(bepeHIlif0  CTOCOBHO JOCIIHKCHHS TBOPYOCTI
Jleci YkpaiHKu, pe3ynbTaTu sKOi OIMyOJiKoBaHi
B 30ipui HaykoBux mpaupb «Lesja Ukrainka und
europdische Literatur». Ha cTopiHkax BHIaHHS
BiZIBE/ICHO HAJIC)KHE MicClle TOCIIKSHHSIM Clia-
BicTiB: I. I'msacna, FO. boiika-bnoxina, I. Kaaypos-
cexoro, ®. Iloneua, E. Bemens, M. Hespumi,
I'. Pore, A. Kina, U. I'ak ta in. (Lesja Ukrainka
und die europdische Literatur, 1994). Ilpote B
3a3HaYEHUX CTYAISIX PO3MISIHYTO MMOETUYHI i 1pa-
MaTtuuHi TBopu Jleci Ykpainku B niTeparypos-
HaBuUOMYy BHUMipi. HartomicTh y cywacHiii Haymi
BIICYTHI CHCTEMHI JTOCIIIPKEHHsI 0COOIMBOCTEH
1H/IMBIyaJIbHOTO CTUJIIO ITOETECH, & TAKOXK TPaH-
chopMariiiHi MOXJIMBOCTI NEpeKsIaay Moe3ii
1 npam Jleci Ykpainku, 0coOIMBOCTI mepenadi
€JIEMEHTIB ii TPOMOiCTHYHOI CUCTEMH 3aco0amMu
1HIII0T MOBH, 30KpeMa POCIHCHKOI.

B icTopii ykpaiHCBhKOI mepeksiago3HaBuOi
JTYMKH HOBHM pIBEHb OCMHCIICHHS TIPOOIeM
XyIOXHBOTO TEpeKIaxy MOB A3yEThCs 3 JiTepa-
TYpO3HABUYUMHU TOIVISIIAMH, TEPEKIAIAILKOO
Ta OPWUTIHAJIBHOI isbHICTIO Jleci Ykpainku,
sKa, 30KpeMa, «XyI0XKHI! epeKia po3risaac B
KOHTEKCTI 0COOIMBOCTEH HAIlIOHAIBHOTO JIiTepa-
TypHOro po3BuTKy KiHug XIX — moyarky XX ct.
HacamIiepes] y 3B’sI3Ky 3 MPOOJIEMOIO TMOIUIYKY
HOBUX XyHOXXHBO-€CTETHUHUX (POpM 1 iX TpaH-
chopmanii Ha pigHOMY TIpyHTI (1€, 30Kpema,
MIPOMOBHCTO 3aCBiIUy€ MaciITabHa Iepeksiaja-
npKa nporpama Jleci YkpaiHku, MiJroToBiIeHA
st ipoekry «llnesim» 3 MeTor CTBOpPEHHS
«bibmoreku cBiTOBOi JiTeparypu»)» (Terepina,
2014: 3).

3aranbHOBiIOMO, 110 TBOopu Jleci Ykpainku
MEPEKIAICHO CIOB’SIHCbKUMHU, POMAaHCHKUMH,
repMancbkuMu MoBamu. [Ipore Jlecs Ykpainka it
cama Oyna BIIpaBHUM MepeKIagadeM. XyIoKHiH
nepekyan — sBHIIe NOTiQYyHKI[IOHATIbHE, MPOTe
s Jleci YkpaiHKM HaWBaKIWBIIIUM Oy JBI
foro ¢yHKUIi: (yHKIIS BIUIMBY HAa MOYYTTS, Ha
nepekoHaHHs (MaHIMMyJSITUBHA), IO CIIPSIMOBaHA
Ha caMoileHTH(]IKaIlI0 YKPaiHCHKOTO YHTAllb-
KOro 3arajy, Ta (yHKIs PO3BUTKY MOBH nepe-
KJIaAy 3a PaxyHOK ii BHYTPIIIHIX MOTEHLIH 1
Oe3nocepeHiX 3aM03u4eHb.

Humui B Teopii Ta npakTHii XyIOXKHBOTO Tepe-
KJ1ajly CIiBiCHYIOTb JIBi TSH/CHILII: Mepila BHsB-
JSEThCSI B HAMAraHHi SIKOMOTa TOYHIIIIE BIATBO-
puTH opwuriHai, 30epiraroud BCl OCOOIMBOCTI
foro opmManbHOI Oprasizaiii; Apyra nojisrae y
30epeKeHH] JTyXy OpHTiHATY, HOTO 3araJibHOTO
€MOLIIHHOTO ¥ eCTEeTUYHOTO BIUIMBY HAa 4YMTaya
(Bybneiinuk, 2001).

JI.  byOneiinuk cBoro qacy CTy/iOBasIa
MUTaHHS aJeKBaTHOCTI nepeknamB MOETHYHUX
TBOpiB Jleci YkpalHKu ¥ [iiIIa BHCHOBKY, IO
«IHOJI TIepeKJIa], BUMara€ yBard J0 OyKBajb-
HOTO 3HAYEHHS, Ha SIKOMY 0a3yeThcsi MeTadopa,
TOMY II0 BUX1JIHI JIEKCUKO-CEMAaHTHUYHI BapiaHTH
OJTHOKOPEHEBUX BIJMOBIAHUKIB B 000X MOBax
MOXYTh CYTTEBO PI3HUTHCS, 1 HEBpaxXyBaHHS
[FOTO B TEpeKJIal 3aTeMHIOE 3MICTOBI OCHOBH
noetuyHoro obpazy» (byoneitnuk, 2001: 125).
Tak, 13 1poro momisALy nepexnan i3 «JlocBiTHIX
OTHIB» (Bcmasail, xmo dicugutl, 8 K020 O0YMKA
noécmana!) CIOBO OyMmKa TIEPEKIATAETHCS
B. 3psariamneBoro poc. dyma (Bcmasatime,
Jcuevle, 8 Kom oyma eoccmaral); Takui mepe-
knan JI. ByOneliHuK yBa)kae HE 30BCIM BIAJIHM,
ajoke «y Jleci Ykpainku 06pa3s moBcTanoi 1yMKu
CHMBOIII3y€ CBIZOMICTB, SIKa IPOOYIDKY€THCS JLIst
O00poThOM, a BXKUTE B MEpeKiaji poc. dyma —
OUTBII BY3bKE, KOHKPETHE 32 3HAYCHHSM, CHUHO-
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HIMI3YETBCSI 31 CIIOBAMH POC. pasmvlulienue, pas-
oymve (byoneiinuk, 2001: 125).

MeToro HayKOBOTO JOCIHI/DKEHHS € aHaii3
MeTaQOpUYHOTO  CKJIAaJHUKA  TPOMOICTHKH
Jleci YkpaiHku B Tiepekiago3HaBUOMY BHUMIPI,
30KpeMa 3’CyBaHHs piBHS TpaHChHOpMaIiifHOCTI
nepexnany MerahopuyHUX OIMHUIL Y IOeMi
«Bina-mocectpay.

2. 30epexxennsi meradgopu mig yac mnepe-
KJaay pociiicbko0 MoBo1o noemu Jleci Ykpa-
iHkm «Bina-nmocecrpa»

SIK CBIMUMTH TIepeKIaaarbka MpakTUKa, mepe-
KJag MeTaopUYHHUX CHOIYK MOXE CYNpOBO-
JDKYBATUCS PI3HUMHU BUJIaMU MDKMOBHHX TpaH-
chopmarniii. Hacammepen MaemMo YTOYHUTH
BHU3HAYCHHSI MOHATTS «MeTadopa» Ta HOro TiIy-
Ma4eHHS B JIIHTBICTHII W TeEpEeKIaJ03HABCTBI.
Akciomor0 € To# ¢akt, mo meradopor Hazu-
BAIOTh TEPCHECEHHS HAHMEHYBaHHS 3 OIHOTO
npeaMeTa, SBUINA Ha I1HIIMKA 3a TMOAIOHICTIO,
CXOXKIicTIO. [ mepeksiafo3HaBuUuX CTYIIN Bax-
JUBOIO € HAsBHICTh Y BU3HAUEHHI HAIllOHAJIb-
HO-KYJIBTYPOJIOTIYHOTO  KOMIIOHEHTa,  TOMY
JOLUTBHO Ta MPaBOMIPHO C(HOPMYITIOBATH 1HIITY
nedinimito: Meradgopa € PO3YMIHHIM OAHIET
KOHIleNToc(epr B TEpPMiHAX 1HIIOI KOHLENTOC-
(depu (opHUriHaIbHOI M pelMIiEHTCHKOT). Y Tpo-
(eciiiHii MpakTUYHIA AISIBHOCTI TNepeksiagad
MOBCAKYAC CTHKAETHCS 3 MOXJIMBHMU TpPhOMaA
OCHOBHMMHU TMEPETBOPEHHIMH MeTa(hOopUIHUX
onuHulb: 1) memeradopusauiero (ykp. npu-
twau Kopabni — poc. NosABUNUCD); 2) peMeTa-
(dopusauiero (yxp. ckranace nicms — poc. poou-
nacvy necus); 3) TpancMmeradopusaniero (ykp.
OIBUUHA YBINA — POC. WeKU 2OPEelL).

JXanpoBi 0cOOIMBOCTI TMOETHYHOTO TEKCTY
3yMOBIIIOIOTh BUKOPHCTAaHHS aBTOPOM Pi3HHX
3ac00iB yBHMpa3HEHHs (TpOIIiB), ceped SKHUX
MeTadopa € HalyKMBaHIIIUM 1 HaledeKTUB-
HIIIUM 3aco00M, OCKUIBKM caMe ITO€THYHUH
TEKCT Ma€ HAa METI €CTETHYHHUI Ta e€MOILINHUI
MaHIMyISTHBHUN BIUIMB Ha YHWTada, TOMY dac-
TOTHICTh BUKOPUCTAHHS METaQOPUYHHUX CIIOIYK
€ 3HaYHOIO.

VY nepexnani noemu Jleci Yipainku «Bina-no-
cectpa» M. KomiccapoBoro HaW4aCTOTHIIIUM €
npuiioM 30epexxeHHs MeTadopu. 30eperxkeHHs
MeTadopH, aJieKBaTHE 11 BIATBOPEHHS 3ac00aMu
MOBH TIEpEKJIay € IOCUTh CKJIaJHUM 1 Oararo-
TpaHHUM TPOIIECOM Ui TepeKiagaya, ajKe
Oynp-sika MeTadOpHYHA CIOJTyKa BUHUKAE Ha
MIAIPYHT] acoIllaTUBHUX 3B’SI3KIB MiXkK JIEKCHY-
HUMHM OJIMHUIIIMU B MOBI1 opuriHaity. Came Tomy
npobnema mnepeknany metadopu € He CTUIBKH
JIEKCUYHOIO0, a Oijibllle KyJIbTypOJIOTIYHOI0, CBi-
TOTJISITHOIO.

Y nmepexiaal moeMu (iKCyeEMO UHCIIEHHI
BUIMAJIKU a0CONIOTHOTO 30epe:KeHHsI POo3rop-
HyTHX MeTadop Jleci Ykpainku: yKp. He xomsambo
3eanvoumu sicHy 30poro (Ykpainka, 1986: 334) —
poc. He xomam opyoicus nozopums (YKpauHka,
1968: 410) (36epexxkenHss metadopu CympoBO-
JDKYETBCSL OIYIIEHHSIM JIEKCHYHO HAJAMIPHOTO
eIeMeHTa YKp. SCH)); YKp. [ eu mu, koHio, mu,
mapo kpunama! (Ykpainka, 1986: 335) — poc.
Ou mol, KoHb, Kpbliamoe eudenve! (YKpanHka,
1968: 411) (meradopa mig yac mepeknany 30e-
pIraeTbcs, ONHAK BWIIYYAETHCS JIEKCHYHO Hall-
MIpHHUI eleMeHT — (OJIBKIOPHUI MOBTOP 0OCO-
00BOTO 3aliMEHHUKA YKp. mu); YKP. MeMHy Hiu
npotima eoeHenHum 3opom (Ykpainka, 1986:
336) — poc. memenv 02HeHHbIM NPOH3AEM 830POM
(Ykpaunka, 1968: 412) (po3ropHyTa KHM)KHA
MeTtadopa CTApPOCIOB’SIHCHKOTO —TOXOKEHHS
CYIIPOBO/UKYETBCS ~ I'PAaMaTUYHOI  3aMiHOIO
YKp. memMHa Hiu — POC. memenv); YKp. lecv npo
mene mym i cmepmo 3a0yna (Ykpainka, 1986:
337) — poc. Bepno, 060 mHe u cmepmo 3a6vina
(Vxpaunka, 1968: 413) (donpkiiopHa meTadopa
CYIIPOBOJKYETHCS BHECEHHSIM BCTABHOTO KOM-
MOHEHTA POC. 8epHO, IO MOXKEMO IHTepIpe-
TyBaTU SIK JIEKCUKO-CEMAHTHYHY 3aMiHy, aJKe
MIEBHOIO MIipOI0 TPaHCHOPMYETHCS MOJATBHICTD
PEYCHHSI i1 Yac TepeKyamay) TOIIo.

[TepeBakHy YacTKy, 32 HALTMMH CIIOCTEPEKEH-
HSIMH, CEpell BUIAIKIB 30epekeHHs meTadopu
B pociiickkomy mnepekiaai noemu Jleci Ykpa-
iHkn «Bima-mocecTpa» MOCIAAIOTH BUMAAKU
BiZICyTHOCTI MeTadopuuHoi aedopmarii iz
yac mepeaady 3acodamu pociichbKoi MOBH YKpa-
iHCcbKO1  (¢pazeosorizoBaHoi Metadopu: YKp.
«Ckapaii, 6oxce, mebe, gino 6ina, wo 3namana
mu oOpamepcvke cn06o...» (Ykpainka, 1986:
334) — poc. «Ilycmov mebda 2ocnodv Haxkaxcem,
suna, bpamcrkoe nopywuna moer cnoeo...»
(Yxpaunka, 1968: 410)]; ykp. «llomvmapuecs
siwyull po3ym 3 myau, i ROMEPK Ypouul no2nsao
3 eopa...» (Ykpainka, 1986: 335) — poc. «llomy-
mucsa c eops éewuti pasym, M nomepk 6 nevanu
6327130 6onueoOnsli...» (Ykpannka, 1968: 411) —
¢bpazeonorizoBani MeTapopu KHIKHOTO (JTiTepa-
TYpPHOT0) OXOJIKEHHSI IOBHICTIO 30€peKeHO M1
qac nepexiany (CeMaHTUYHO 1 CTPYKTYPHO).

3a HAIUMH CHOCTEPEXKECHHSAMH, came (oib-
KJIOpHa (pa3eonorizoBana wmetadopa, SIKYy
9acTO B HEOPOMAHTHYHIN MOEeMi BUKOPHUCTOBYE
Jlecs VYkpainka, 30epira€Tbcsi B mepexiaai 6e3
Oy/b-SIKUX CEMaHTHYHUX 1 CTPYKTYpHHUX Jedop-
Malii: ykp. « Ou mu, Kouro, mu, npoxasma 3pao!
Xou 6u 51 moena mebe youmu, 6ce 6 MeHi Ha cepuyi
nezwe cmano!..» (Yxpainka, 1986: 335) — poc.
«Ou movl, KOHb, U3SMEHHUK mMbl NPOKIAMbIU!
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Ecnu 6v1 mebs youms moena s, Bece 6v1 mHe nHa
cepoye niecue cmano!..» (Yxkpannka, 1968: 411);

yKp. «Mosuku eina ozups cionae, a na cepui

Moe¢ 2aowka e6’cmobca...» (Ykpainka, 1986:
335) — poc. «Monaua éuna mym KoHs ceonaem, a
6 2pyou 3mesn Kak 6yomo evemcs...» (YKpanHka,
1968: 412); «Obaunoca kpoe’to cepue 6ini...»
(Ykpainka, 1986: 337) — poc. «OQénunoce mym
Kpoevto cepoue sunvly (Ykpaunka, 1968: 413);
VKp. «Bowce meni cupuusa mino 3’ina, a 3a1izo
Kocmi nepezpusno, a meMHUYsa o4i nomymud,
20poe cepue sucyuiug moii COpom, wo 31amas s
cam novecHy 30poro i HCUBUM 00 PYK OiCmasCsl
myprkamy (Ykpainka, 1986: 337) — poc. «Teno
MHe pemHAmMU nepeeno, M xncene3o kocmu nepe-
2puizno, 1 memnuya ouu nomymuana, [ opoxuti
cmul0 nogvicywiun vue cepoue, Ymo cioman s
CllABHOE OpYJicbe, He MUNLA U HCU3Hb menepb MHe
cmana Hu 6 memnuye, Hu na 6onvhol eone!y
(Vkpaunka, 1968: 414) — y mpencraBleHOMY
YPUBKY BHKOPHCTOBYETHCS XapaKTEPHUU IS
(bOJ'II;KJ‘IOpHI/IX TEKCTIB CTUJIICTUYHUN TPUHOM
rpajanii — posTallyBaHHs KiTbKOX MeTadop y
TMOPS/IKY OCTYIOBOTO HArHITaHHS 3415 I1i][BU-
IICHHSI IX eMOIIITHO-CMHUCIIOBOT 3HAYYIIOCTI, 110
CYIIPOBO/IKY€ETHCS (DONTBKIOPHUMHE ITOBTOPAMHU i
TaBTOJIOTIEIO (POC. BONbHASL BOJISL, MEMHASL MeM-
HUYa) TOIO.

Cepen ¢donpknopaux metadop y TEKCTI
noemu Jleci Yipainku «Bina-nmocectpay, mo mifg
9ac MepeKiiaay poCiiiCbKOI0 MOBOIO HE 3a3HAJH
KOMHUX JIGKCUYHUX YU CTHJIICTUYHHUX Aedop-
Mar(iii, Ma€EMO BHOKPEMHUTH MeTaQOpPHUYHI CIIO-
nyku-pazeMu  e€BYEMICTUYHOTO TOXOKEHHS,
TBOPEHHS SIKHX B YKPAiHCBKii MOB1 3yMOBJICHE
JMaBHIM TaOyIOBaHHSM TMIOHATTS «CMEPTH» 1
MOBHUM TalOy Ha BXMBAaHHS BiJIMOBIAHOI JEK-
CUYHOI OIMHUII: YKp. «/]e 6oHu nodinu nobpa-
muma? Yu orcusuu ein, yu niwoe 0o 6oz2a?y
(Ykpainka, 1986: 335) — poc. «¥ kyoa Oesanu
noopamuma? Kue iu o1 une oyuty omoas 602y? »
(Ykpaunka, 1968: 411); ykp. «Ou cnacubi,
wnapxy npopyoana, xou nooawy npomins y mem-
HUYi, noku 602 00 ceboe npuiime oyuiy» (Ykpaika,
1986: 337) — poc. «Bom cnacubo — wenxy npo-
pyouna, Xomos yeudcy ceemivlil 1yy 6 memHuye,
boz mow ewe ne npunan oywy» (YkpauHka,
1968: 413) — 30epexxeHHsT (OIBKIOPHOT eBde-
Mi30BaHOI MeTaOPUYHOI CIOIYKH (HOIBKIOP-
HOTO TIOXO/KEHHSI 13 CEMaHTHUKOK «CMEpPTh»
CYIIPOBOKYETHCSI 3aCTOCYBAaHHSIM TIepeKyIaia-
IKOTO TPUHOMY AaHTOHIMIYHOTO TMEepeKiIary:
CTBEp/UKYBallbHA  KOHCTPYKIlS  MEPEIAETHCS
3arMepevHO0 CHHTAKCUYHOIO KOHCTPYKIIiEI 0e3
JIEKCUKO-CEMaHTU4HOI TpaHchopmarii. [TonioHi
KOMYHIKaTUBHI Ta0y 3yMOBJIEH1 HacaMIepe]] CTa-

POIaBHBOIO MAri4YHOIO MPAKTUKOIO BCIX CJIOB’SH,
BIpOIO B T€, IIJ0 BUMOBJICHE 3a NIEBHUX OOCTaBUH
CJIOBO MOJKE 3peajizyBaTHCs, CTaTH HEOaKaHOIO
peanpHicTio (batesuy, 2007).

3. Bukopucranis pi3Hux BHIIB MeTado-
puuHuX Tpanchopmauiii mig yac mepexkJjany
noemu Jleci VYkpainkm «Bina-nmocecrpa»
POCiiicbKOI0 MOBOIO

Hemeradopu3artis, pemeradopusaliis i TpaH-
cMmeradopuzarlisi B TMOETUYHOMY TEKCTI TIif
yac nepekiaay BUHUKAIOTH TOM1, KOJH acollia-
TUBHI 3B’S13KH CITUPAIOTHCS HE HA YHIBEpCaJbHI
(3aranbHOMPUNAHATI) YSBIEHHS IMPO CBIT, a Ha
KyJBTYPHO MapKOBaHI MOJIEJI CBITOCTIPUIHSTTS,
0 TpPUTAMaHHI JIMIIE TIeBHINA HAI[lOHAIbHIN
KapTHHI CBITy. Y TakoMy pasi Mepekiajady Mae
3MIMCHUTH TiJA Yac TepeKiaxy HakKIaJaHHSI
JIBOX PI3HUX aCOIIaTUBHUX MOJIENEH, 1110 MAaIOTh
HAI[IOHATLHO-KYJIETYPHE MapKyBaHHs, 1 3HAUTH
TOYKH TEPETHHY, IO H OyayTh KOHTEKCTyallb-
HUMU JICKCUYHUMU BiAnoBigHUKamMu. [1pu nbomy
B TIEPEKIIa]li, 3aJICKHO Bij 32CTOCOBaHOI MeTaho-
pudHOI TpaHC(opMalii, BUHMKAIOTE Pi3HI Bapi-
aHTH (POPMATBHUX | CCMAHTHYHUX Ae(opMarlii.

V¥ pasi nemeradopusaiii MeTadopru30BaHICTh
MOBHO{ OJMHHIII «PO3MHBAETHCS» a00 3HHUKAE
MOBHICTIO, HATOMICTh BiAMOBITHUK HaOyBae CTa-
TyCY BIJIBHOTO CJIOBOCTIONy4YeHHsI. Tak, y pocii-
CBKOMOBHOMY Tiepeknani moemu Jleci Vkpa-
iHku «Bina-mocectpa» (ikcyeMo Taki BHIAIKU
nemetadopusaiii: YKp. «... ma i youecsa max
anuboxo 6 cepue, [llo nopseae o6u osa sxcumms
oopazy» (Ykpainka, 1986: 339) — poc. «... u 6on-
3una max 2nyooKo 6 cepoue, Ymo cpazun ovl on
oge xcuznu cpazy» (Yxkpaunka, 1968: 416) —y
nepeKy1ail po3ropHyTi MeTadopUyHl CHOITYKH
nepeaaHo BUIbHUMU CIIOBOCIIONYUYEHHSIMHU KHUXK-
HOTO YXKHTKY, TOMY AeMeTa(opHsallis CynpoBo-
JOKYETBHCSI CTUITICTUYHOIO TPaHCPOpMaLII€lo.

Cyruicte  pemeradopumsanii nomsrae B
nedopmartii (1)0pM1/1 1 3MICTYy MOBHOI OJIMHUIII 3a
MOJIEJUTIO: BIJIbHE CJIOBOCIONYYEHHS (HEMeTa-
q)opa) — MeTtadopa (HOGTI/IBM) M. Komiccaposa
il Yyac Mepekiaxy pPoCiiiCbKOI0 MOBOIO MOEMH
Jleci Ykpainku «Bina-mocectpay uiie onuH pa3
BJIas1acs 0 Takoi MeTaopruaHoi TpaHchopMalrii:
YKp. «Yepez mebe nobpamum 3a2unye, nomoxcu
orc meni snaumu xou mpyna!» (Yxpainka, 1986:
335) — poc. «3azyoun mur oyuy nobpamuma,
Tlomozu sce omvickamo mue meno!» (YkpauHka,
1968: 411) — 3aranbHOBXKHBAHE, CTHJIICTUYHO
HEeHTpasbHEe JIECIOBO YKp. 3a2uHymu 3aMiHEHO
B Iepekyaai Ha MeTadOopUduHy CIIONYKY (oib-
KJIOPHOTO TIOXO/DKEHHSI POC. 3a2youms oyuty, mo
CIIPOBOKYBaJIO eM(aTu3allito, eKCIpPEeCUBHO ITiI-
CHJIMBILIU TEKCT MEpeKiIary.
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Tpancmeradopu3zauist peanizyeTbcs B CHHO-
HIMIYHIM 3aMiHI IOHOPCHKOI 30HU MeTa(opu30-
BaHOI CIIOJIyKM Ha IHIIOKYJIBTYPHHI (hparMeHT.
e nalickimaaHiIMK 175 BTIJICHHS BapiaHT MeTa-
hopuanoi TpaHC(bopMauu OCKUJTBKH nepexazad
Mae abo BWHTH 13 30HU KOM(I)opTy BJIACHOT
HAI[IOHAJIHOT KYJIBTYPH 1 CBITOCHIPUHHSITTS i
MepeT B MoJie 1HIIOI, MEHII 3HAHOMOiI KYJb-
TypH 1 cBiTOOQ4YeHHsI, 200, HABMAKU, HAOIH3UTH
HE3HAHOMY, «HE-CBOIO» KYJIbTYPY W MEHTATITET
JI0 HAI[lOHAIBHO-KYJIBTYPHHUX CTEPEOTHIIIB BIaC-
HOTO Hapoxy. MOXKIMBUI TaKOXK TPETIH BapiaHT,
KOJTM MOBHO-KYJIBTYPHI POCTOPH TEKCTIB OPUTi-
HaJIy Ta MEPeKIaay € OJHAKOBO «UYXHUMM» IS
repeksagada, ToAl 3aBIaHHS 3MIMCHEHHS aJeK-
BaTHOTO NEpeKJIaly YCKJIAIHIOEThCS LI Oinblie
yepe3 HeOoOX1HICTh MOJOJIaHHS MepeKiagademM
JIBOX HAIllIOHAJIBHUX CHUCTEM CTEPEOTHIIB 1 TUM-
94acoBOi BiJIMOBH BiJl BJIACHOTO KYJIBTYPHO-KOT-
HITUBHOTO J0CBiqy. Came TOMy B TIPaKTHYHIN
MepeKIafabKiid AISUIBHOCTI Taki curyarii (ik-
CYIOTBCSI BKpall HEYacCTO.

VY pociiicbkomy niepekiai moemu Jleci Ykpa-
iakn «Bima-mocectpay M. KomiccapoBoro ¢ik-
CYeEMO TIOOAMHOKI BUMAAKU TpaHcMeTadpopu-
3aIii: YKp. «Ane gina npu Hcummi 30Cmanach,
minoku cepue Kpoe’to o00kuninoy (YkpaiHka,
1986: 339) — poc. «Ho ocmanacey scums noce-
cmpa suna, Tonvko cepoye 06azpunocs Kpoevio)
(Ykpaunka, 1968: 416) — B opuriHaii B OCHOBI
MeTaopH epeHEeCeHHs 3HAYSHHS 32 CII0COOOM
Iii, a B Mepekiaal — 3a KOJTbOPOBUMH XapakTe-
PUCTUKaMHU 1 CTYNEHEM IHTEHCHUBHOCTI; YKP.
«Tyza oasums, cepyro micno 6 epyosix» (Yxpa-
inka, 1986: 339) — poc. «lope oasum! Cepoyy
cmano mecuo!» (Ykpaunka, 1968: 416) — nonop-
CBKUU IIEHTp MeTaopH YKp. myaa 3aMiHEHO Ha
KOHTEKCTyallbHUM CHHOHIM poOC. 2cope B Tepe-
KJIaal; OKpiM Toro, TpaHcMeradopusaiisi B
3a3HAYCHOMY BHIIA/IKY CYNPOBOKYETHCS CHH-
TAKCUYIHOIO 1 CTHJIICTUIHOIO TpaHC(HOpMAITIEI0 —
3MIHOIO THITy peueHHs (CKJIagHe 0e3Croay4YHu-
KOBE pEUEHHs MEepeaaeThCsl B MEPEeKIaai JBoMa
MPOCTUMHU DPEUYEHHSIMH) 1 30UIbIIEHHSM PIBHS
eMOIIIHOCTI, TOOTO emdaru3aiiero (3acToco-
BYETbCSI €MOTHMBHA emdasa), MO € IMOTYKHUM
crocoboM TparMaTUYHOI ajganTarii Imija dJac
nepeKamy.

Tpancmeradopuzarist  3aBKIH  3YMOBIOE
3MiHYy MParMaTMYyHOTO BIUIMBY Ha PELUITIE€HTa
NepeKsaay, TOMy Ma€ 3HaYHUI MaHIMyJIITUBHUN
MOTEeHITAN: YKp. «l unb mu, 30poe, Koau cuHe
wupicms!..» (Yxpainka, 1986: 334) — poc.
«Ceunv, opyocve, eciu 2udnem eepHocmp!y
(Yxpannka, 1968: 411) — nexcndHi HeHTpH MeTa-
¢dopu B TEKCTi OpHUTiHANY i TEKCTI MepeKiIaxy

YKp. wupicms 1 poc. 6epHocmb HE € TIOBHUMHU
JIEKCUYHUMHU BiIMOBIIHUKAMH, TPOTE MOXYTh
CIpUiiMaTUCS SIK KOHTEKCTYyallbHI BiJIMOBIIHHUKH,
10 MOYKEMO IHTEPHPETYBaTH SIK BUIMAOK TpaH-
cMeTtadopu3zarii; ykp. «Hu orcusuii 6in, yu niuioe
0o 6oza’l» (Yxpainka, 1986: 335) — poc. «Kus
JIU OH UL Oyuty omoan 602y? » (Ykpaunka, 1968:
411) — ¢pazeonorizoBana (¢oIbKIOpPHA MeETa-
dopa mig yac nepexsaay pOCiCbKOI MOBOIO
miggaHa TpancMmeTadopu3artii.

4. BUCHOBKH

[Tepenaya meTadOpUUHUX OJUHUIL MTOCTHY-
HOTO TEKCTy 3aco0amM 1HIIOi, 30KpeMa pOCiid-
CBHKO1, MOBH € JIOCUTb CKJIaJJTHUM 1 6araropiBHEBUM
MPOIIECOM Yepe3 PO3TalyKEeHICTh 1 HAI[IOHATIbHY
caMOOyTHICTh ~ aCOI[IaTUBHMX 3aB’S3KiB, IO
€ MIAIPYHTAM MeTadopHu3amifHOro MpoIecy.
Came ToMy mpoliiema nepekiianxy metadopu He
€ CyTO TepeKJIaJ03HABYOI0, a BIJOMBAETHCS B
KyJIBTYPOJIOTIYHIM 1 CBITOIISAHINA TUTOIIMHAX.
VY pociiicekomy mepekiaai M. Komiccapororo
noemu Jleci Ykpainku «Binma-mocectpay» mepe-
BaXAIOTh BUIAIKU 30epekeHHA (POIBKIOPHOL
¢dpazeonorizoBaHoi MmeTadopu 3 MpUTAMaHHUMH
iif TABTOJIOTTYHUMHM TTOBTOPaMU Ta eBpemizaiiero
TabyHOBaHUX CEMAaHTUYHUX €JIEMEHTIB (CMEpTh,
xBopoOa Tomio). Ilin wac mepexnany opuri-
HaJIbHOT aBTOpCHKOI MeTadopu Jleci Ykpainku
nepeksaiauka BUKOPUCTOBY€E BECh apceHall pu-
HoMiB nepenadi Metagopu — 30epeKeHHs, AeMe-
taopuzariito, pemeradopuszailio, TpaHCMETa-
dopwuzarito, mo W 3abe3medye aaeKBaTHICTH 1
(YHKIIOHATTBHO-€CTETUYHY BIAMOBIIHICTH TO€-
TUYHOTO TIEPEKIIay.

[TpoGnema mepeknany mertadopu € Oararo-
TPAHHOIO 1 CKJIATHOIO i HE BUYEPITYETHCS OJHUM
MEPEeKIaJO3HABUMM AaCIEKTOM, TOMY IEpCIeK-
TUBHHMH, Ha Halll MO, Oy/ie moJanblii CTy/Ii-
IOBaHHS TparMaTuyHoi amanTarii metadopuzo-
BAaHOTO MOETHYHOTO TEKCTY, aHaji3 JOPEYHOCTI
IPUIOMIB TaKoi aJjanTallii CTOCOBHO pI3HUX I0€-
TUYHHUX CTHJIIB 1 MOB.
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Y ueHmpi ysaau cmammi — aHeniticeki Giecrioga, ymeopeHi 3acobom MemaghopuyHOI KOH8ePCii, Mid KO y cmammi po3-
ansdaembCcsi npouec, wo nepedbaqae nepexio imeHHUKie y diecriosa 3i 36epexeHHsM hopMU iIMEHHUKI8 (Hynboga Oepusauis)
i naparnenbHUM po38UMKOM MemaghopuyHo20 3HayeHHs 8 Oiecriosax. [ocnioxeHHs rposedeHo Ha Mamepiani 60 crig-Ha3s
meapuH 8 aHenitickbKill Mo8i. 3’1co8aHo, o 36 iIMEHHUKIE Ha No3Ha4YeHHs meapuH nepexodsims y diecrioga 3 00HUM abo OeKirb-
KoMa Memaghopu4HUMU 3Ha4eHHaMU (Hanpukrad, badger — to badger, ferret — to ferret, lark — to lark, squirrel — to squirrel, rat — to
rat). YmeopeHi diecriosa € er1y4HuMU, 0bpa3HUMU, KOMMPECUBHUMU JTEKCUYHUMU OOUHUUAMU, SIKi HE MiNbKu Ha3ugartomb Oito, a
U onucyromb/xapaKmepu3syromb i, iHaKwe Kaxydu, € CeMaHMUYHO yCKIaOHEHUMU OOUHUUSIMU.

830amHicmb Oiecrioga, ymeopeHo20 3acobom memaghopuyHoOi KoHgepcii, onucysamu abo xapakmepusysamu dito 3are-
Kumb 8i0 ocobnugocmel MemaghopuYHO20 MEPEHECEHHSI, WO CYrMPOBOAXKYE KOHBEPCIHO.

Liecnosa, wo onucyroms ¢bidudHi enacmueocmi Oii (maki sk WeuoKicmb, iHMeHcusHICMb, cuna, 0ocobnusocmi pyxie moujo),
€ pe3ynbmamom MepeHeCceHHs1 Ha OCHO8I 308HILHBOI MO0IBHOCMI 00’eKMig, iHaKWe Kaxy4u, MepeocMuciieHHs deHomamus-
HO20 KOMIOHEHMa IEKCUYHOZ0 3Ha4eHHs crioea. |, Haenaku, diecriosa, Wo 0armb MOPaTbHO-eMUYHY Xxapakmepucmuky Oii i
supaxarmb GiOHOWEHHSI MOBUSI, BUHUKaKMb Y pesyribmami nepeHeceHHs, sike basyembCsi Ha EMOUIUHOMY 8paxkeHHi (ysirio-
8aHa rodibHiCMb) ma po38UMKY KOHOMamu8HO20 KOMIIOHEHMA JIEKCUYHO20 3HaYeHHSI Cr108a Ha NMO3Ha4YeHHsI MeapuH.

YsaentogaHa cxoxicmb Nexums 8 OCHO8I binbl HiX MOM08UHU MEMaghOPUYHUX 3Ha4eHb OIECie, YymBOpeHUX Memodom
KoHeepcil. SKwo e39mu 00 yeaau 8UCOKULU CMyriHb acouiamueHoCmi Criig Ha NMO3Ha4YeHHs M8apuH, WO yX00UMb KOPIHHAM y
MighonozidHUl KOHmMeKCm, y KyribmypHUU ma icmopuyHuti 0oceid Hociis, Mo makuli 8UCHOBOK MOXHa 88axamu 3aKOHOMIPHUM.

[1i0 yac nepeknady cnid ypaxogysamu YCKnaOHeHy ceMaHmuyHy Cmpykmypy MemagbopuyHux Oiecrie, W0 ymeopeHi
criocobom KoHgepcii. 30ebinbuio2o He AocUMb 8UKOPUCMAaHHST 00H020 JTuLLe yKpaiHCbKo20 diecriosa Or1st moeo, wob nepedamu
3HaYEHHs1, SIKe 3aKnadeHo 8 ceMaHmuUYHy CMPYKMypy aHesilicbkoao crosa. [JomiHyroda mModesb rid Yyac nepeknady 3 aHanit-
CbKOI MOBU YKpaiHCbKOK — aHer. diecrioso — yKp. Aiecrioso + npucnieHuUK, Hanpuknad, aHes. to crow (8i0 crow — 80poHa) —
YKp. Kpudamu padicHo; padimu 20/10CcHO, wymHo. O6’edHyrouu 8 cobi enacmueocmi OeKiflbKox YacmuH Mogu, MemaghopuyHi
diecriosa He MifibKuU Crpusiomb MemaghopuyHOCMI aHamiticbKoi Mo8u, are Ui maKoX eucmymnarms 3acoboM MOBHOI 0bpa3Hoi
Komnpecii. BoHu € sickpagum 8idbummsim sik cmpyKkmypHUX 0cobriugocmell aHasliticbKoi MosuU, mak | 0cobrugocmel MUCITIEHHS
ii HoCliB.

KntoyoBi cnoBa: mMetacopuyHe nepeHeceHHs, metadopuyHa KOHBEpCisl, KOHOTaLisl, NEPEOCMUCTIEHHS, KOMMPECIS,
nepeknagalbka agantauis.
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This article deals with English verbs formed through metaphorical conversion, which is studied as a process that
involves transition of nouns into verbs. Metaphorical conversion presupposes the preservation of the noun form and
simultaneous development of the metaphorical meaning by the verb. The study is carried out on the material of 60 words
naming animals in the English language. It has been found that 36 nouns that name animals are transformed into verbs
with one or several metaphorical meanings (for example, badger — to badger, lark — to lark, squirrel — to squirrel, rat — to
rat). The resulting verbs are accurate, imagery and concise lexical units that do not only name action but also describe/
characterize it and, as such, are semantically complicated lexical units.

The ability of a verb formed through metaphorical conversion to describe or characterise action is predetermined by the
peculiarities of the metaphorical transference that accompanies conversion.
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The verbs that describe the physical properties of an action (such as speed, intensity, force) is the result of transference
based on the external similarity of objects; in other words, interpretation of the denotation component of the lexical
meaning of a word. As opposed to this, verbs that lend moral-ethical characteristics to an action or express the speaker’s
attitude towards it emerge through transference that is based on the emotional impression (imaginary similarity) and the
development of the connotation component of the lexical meaning of the words.

Imaginary likeness leads to the formation of more than a half of all metaphorical meanings of verbs formed through
conversion. The conclusion seems logical if one takes into account the high potential of words naming animals to trigger
associations which, in turn, is linked to the mythology context, as well as the cultural and historical experience of the

language speakers.

When translating metaphorical verbs into Ukrainian it is necessary to consider their complicated semantic structure. The
dominant translation model is a verb in English — a verb + an adverb in Ukrainian. Metaphorical verbs embrace properties
of several parts of speech; they enrich the language metaphorically and are powerful means of imagery compression.

Key words: metaphorical transference, metaphorical conversion, connotation, interpretation, compression, translation

adaptation.

1. Beryn

VY LeHTpi yBaru cTarTi — CeMaHTHYHO YCKIIa -
HEHI1 JII€CTIOBA, 110 € MPOAYKTOM MeTadOpuIHOT
KoHBepcli B aHmmiicekiii mosi. [lin Merado-
PUYHOIO KOHBEPCIEI0O MH PO3YyMi€MO TIPOIIEC,
SAKUH Tiepen0davae nmepexia iMeHHUKa B J1€CIIOBO,
110 CYNPOBOJKYETbCS PO3BUTKOM MeTa(popHuy-
HOTO 3HaueHHs y ocTaHHboro. CiiJl 3a3Ha4nTH,
10 MeTapOpUIHE 3HAYCHHS MOKE PO3BUBATHCH
SIK B1J[ IMCHHHKA B HOTO IPSIMOMY 3HAYCHHI, TaK i
BiJ MeTaOpUUHOTrO 3HAYCHHS iIMeHHUKaA. J{oci-
JUKEHHS  TIpoliecy MeTa(poquHm KOHBepcii
MIPOBOJMIIOCH Ha MaTepla.m CIIIB Ha TO3HAa-
YEeHHs TBApUH B aHINIHMCHKINA MOBIL. Beboro Oyio
npoaHaiizoBaHo 60 Ha3B TBapWH 3 TOYKH 30Dy
X 3MaTHOCTI MEPEXOIUTH B JIECIOBO 13 MeTado-
PUYHUM 3HAYECHHSM.

Hanpuknan, crnoBo ferret (TXip) Ha OCHOBI
noAiOHOCTI Jiii po3BUBAa€ B aHIIINWCBKIA MOBI
apyre metadopuvHE 3HAUYEHHS — peTeIbHUH,
CTapaHHUH IOLIYK YOrOCh, SIKE, CBOEKD YEProlo,
3aBJSIKM KOHBEPCii MEepPexXOAuTh Y MAI€CIOBO f0
ferret (mopmiaTucs, ITyKaTH BCIOINA; BUHIOXYBATH,
po3BiqyBaru, BuBiayBaTH cekpeT) (MacMillan,
2010).

Imennuk lark (>kaliBOPOHOK) € MeTtado-
PUYHUM [TO3HAYEHHSM JIFOIUHH, sIKa PAHO BCTAE 1
NOYyBa€eThCs 0aIbOPOIO 3paHKy. Ha 6a3i mpsimoro
1 MeTagOpUYHOro 3HaYeHb IMEHHUKA PO3BHBA-
€TbCS MeTa(bopI/Iqu niecnoBo fo lark — moBo-
JWTHCS TPAIMBO, IYCTOTINBO i OTPUMYBATH
3az0BoeHHs Bix poro (MacMillan, 2010).

Meradopuune 3HaUeHHS Aie€cioBa fo badger —
MPOCUTH KOTOCH IIOCH 3pOOUTH HEOJHOPA30BO
Ta B HAOpUAIUBIN 1 JOKYwIMBii popmi — po3-
BHBAETHCS OE3MOCEPEIHBO Bl IMEHHUKA badger
(6opcyk) y Horo mpssMoMy 3Ha4€HHi, OCKIJIbKH
MeTapopuyHUil IMEHHUK Ha 0a3l IIbOro CJOBa
BijcyTHil (MacMillan, 2010).

Sk Bimomo, pesynbTaroM il Meradopuy-
HOTO TIpolecy OyIb-SIKOTO THIy € CEMaHTHYHO
YCKJIQJHEHE CJIOBO, TOOTO CIIOBO, SIKE TIOEHYE B
co0i iHpopmarito ((hakTHIHY i eMOIIITHO-KOHO-

TaTUBHY) MpO, SK MIHIMYM, JBa 00 €KTH — TOH,
o OoTpuMye MeTadopuyHe HaliMeHyBaHHS, 1
TOU, YM€ 1M sl MIEPEHOCUTHCSA Ha 1HIIMH 00’ €KT.
MetahopuuHICTh 3aBXKAU  CYIPOBOIKYETHCS
00pa3HICTIO, KA € CYyMIIICHUM Oa4eHHSIM JBOX
KapTuH. Y MeTadOpUYHOMY HalMEHyBaHHI
MO€HAHO J[BA MMOTOKH CEMaHTUIHOT 1H(1)opMau11
10 pOOUTH HOTO OINBII CKIATHUM 1 €MOIIIHO
HaCUYEHUM, HIXK HaliMEHyBaHHS B Horo mps-
MOMY 3HaAu€HHI.

Metadopuuni  yTBOpEHHs 3aBKAu Oynu
BUKJIMKOM Ul Tepekianada. € 0e3niy Jocii-
JUKCHb 3 TIPOOIEM IepeKiIanty pi3HI/IX THIIB
MeTa(popH — MOBHOI, TepMIHOJIOT14HOI, (pa3ze-
OJIOTIYHO 1 T. i1H.; PETEIbHO BHBYCHO NMUTAHHSI
nepeKyamLy OIII/IHI/IIIL, 0 € THIIOBUMH IS
pi3HUX CTWIB 1 kaHpiB. [Ipobremu mepexnamy
meTa(opy, yTBOPEHOI 3ac000M MeTadopHIHOi
KOHBEPCii, OKPEMO HE PO3IIIAAIINCE, 5K i came
SIBUILLE MIEPEXO/Ty iIMCHHNMKA B MCTaOpHIHE Jiec-
70B0O 0e3 3MiHu opmH iMeHHHKa. Le 3YMOBJIIOE
AKTYaJdbHIiCTh I(BOTO JIOCHIPKCHHS 1 §ioro
MeTY — JOCIIIUTH IUTSIXH a/lanTalii aHTiHChKUX
METaQOpUIHHX Ji€CHiB, YTBOPEHHX 3aco0oM
MeTaQopriHOi KOHBEpCii, B yKpaiHCBKii MOBI.
OO0’€KT IOCTIDKCHHS — CEMAaHTHYHO YCKJIA-
HEHI JII€CIIOBA, yTBOPEHI 3ac000M MeTadopuyHOi
KOHBEpCii, MpeaMeT — ajanTalis MeTahpOpuIHIX
Ji€cTiB, yTBOPEHUX METOJIOM KOHBEpCii, yKpaiH-
CHKOIO MOBOIO.

CrarTs CKOHLIEHTPOBaHA Ha BUPIIIEHH] TAKUX
3aBJaHb:

Jocniguti 0cobamMBOCTI ceMaHTUKH MeTado-
PUYHUX JIECIIB, YTBOPEHUX 3aco0oM MmeTado-
pUYHOI KOHBEPCIi.

3’sicyBaTH, SIK CEMAaHTHKA JIIECIIB BIUTMBAE HA
0COOJIMBOCTI TIEPEKIATY.

2. OcobmuBOCTI CEMaHTHKU JIECIIB, yTBO-
peHux 3acobom MeTapopruHOi KOHBEpCii

JocnikeHHs MeTapOpUYHUX KOHBEPCIMHUX
mporieciB Ha 6a3i 60 Ha3B TBapUH B aHTJIIHCHKIN
MOBI CBITYUTH MPO TOTYKHUU MeTa()OopuIHHUI
HOTEHIIIaJI CIiB, 1110 HaJIeXkaTh J10 Takoi rpynH. I3
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60 iMEHHUKIB Ha MO3HAYEHHS TBapuH 44 Ha3BU
pPO3BUBAIOTH CBOI 3HAYCHHs, $IKI TEPEXOIsTh
y MeTaoOpuYHi IMEHHUKH, i 36 Ha3B CTalOTh
MeTapOPHUYHIMH JII€CIIOBAMH 3 OIHUM 1 Oibie
3HaueHHsAMH (BChOTO 3adikcoBaHo 55 mertado-
PUYHUX JTIECTIBHUX 3HAYCHB ).

Takuii 1OCUTH JIETKUW TIEpexiJ IMEHHUKIB Y
MeTaopuyHi Ai€CIOBa 0a3yeThCS HA HU3II YHH-
HUKIB.

[lo-nepmie, Taki IMEHHUKM  Ha3MBaIOTh
00’eKkTH, sKI MOXYTh BHKOHyBaTH aito. Ilpu
IOMY p13HOMaHlTH10TB TBAPUH 3abe3nedye piz-
HOMAHITHICTb IiH, IX PI3HUI XapakTep 1 BIIMIH-
HocTi. [loTeHmiliHa 1is, Ky 4acTo 3aKJIaJCHO B
nediHilii Ha3BY TBAPUHH, € OTHIEIO 3 TIEPEIYMOB,
10 Bese 10 MeTaOpPHUIHOTO IEPEOCMUCIICHHS 1,
3pEIITOI0, 10 TTOSIBU METa(hOPUIHOTO JIIECITOBA.

[To-nmpyre, iMEHHUKH Ha MO3HAYEHHS TBApHH
Ha3MBaIOTh 00’ €KTH, IK1 MarOTh CTiHKI acoriiarii
SK y CBIIOMOCTI HOCIIB MOBH, TaK 1 B 1 ci0Bap-
HOMY, HacamIepes (bpa3eon0r1qH0My oHzi.
A, SIK B1IOMO, caMe acolliailii Ta acoIiaTUBHICTb
JIOICBKOTO MHCIIEHHS € OJHUMH 3 HaWTroJlOB-
HIIIMX KaTalli3aTopiB MeTaQOpUYHOIO IepeHe-
cenns imeHi (Black, 1965; Richards, 1965: 90).

BukopucranHs IMEHHHKA SIK OCHOBH JUISI
MIEPCHECCHHSI JIa€ MOXKIIMBICTh JaTH JACTAIIbHY
XapaKTepHCTHKY Aii, sIKy 03Hadae MeTadopuyHe
nieciioBo. BigMmiHHICTE MeTadOpUIHOTO JTi€c-
JIOBa BiJ JII€CIIOBA, 1110 BUKOPUCTOBYETHCA B OTO
MpsIMOMY 3HA4Y€HHI, MOJISITa€ B TOMY, 1110 B HOTO
CEMaHTHUIll 3aKJIaJeHO BIAIOBIAb BOJAHOYAC HA
nBa 3anuTaHHs: «1{o pooutu?» i «Sk podutu?».
st MOXe OIUCYBATHCh 3 TOYKH 30py 3BUYANHIX
(hisMYHNX mAapaMeTpiB, TaKWX SK IIBUIKICTS,
IHTCHCUBHICTh, HANPABICHICTh TOIIO, & TAKOX
XapaKTepU3yBaTHCh 3 TOYKU 30pY EMOIIHOTO
BpPaXKCHHS Ta 13 3aJlyUYEeHHSIM MOPAIBHUX KpUTE-
piiB. IlikaBo, 1m0 oHa TBapUHA MOXE OyTH JIKe-
penoM ays Ha3B 11 o0ox TumiB. Hampukman,
IMEHHUK worm (4epB’siK) MEPEeXOIuTh Y MeTa-
(dhopudHe MIECTIOBO, SIKE B OJHOMY 31 CBOiX 3Ha-
4YeHb Ja€ cyTo (Pi3uUHy XapaKTepUCTUKY [ii, a B
IHIIIOMY — MOpaJIbHO-€THUHY: f0 worm 1) move
with difficulty by crawling or wriggling (nepe-
CYBaTUCh 13 TPYIHOILAMH, BAXKKO; TUICHTATHCS,
3ruHatucs); 2) obtain information from someone
by cunning persistence (orpumaru 1H(QOpMaIio
Bl KOTOCh 3aB/ISIKA XWUTPOIIAM Ta YIEPTICTIO)
(MacMillan, 2010).

Tun xapakTepucTuku aii, Ky 3aKIaJeHO B
CEMaHTHIIl JIECIIOBA, 3aJICKUTh BiJl THITY METa-
(OpUYHOTO TEpPEeHEeCEHHs, IO CYIPOBOMKYE
KOHBEpCIil0, a came: 4M BiOyBaeThCs BOHO Ha
OCHOBI 30BHINTHKOI OJIOHOCTI, IHAKIIIE KAXKY4H,
MEPEOCMHCIIOETCS JCHOTATUBHUM KOMITOHEHT

3HAYEHHsI CJIOBa, a00 Ha OCHOBI YSBIIOBaHOI
CXOKOCTI, €MOIIMHOTO BpakKeHHs abo acoIli-
amii, To0TO MEePEOCMUCITIOETHCSI KOHOTATHUBHHIMA
KOMITOHEHT JIEKCHYHOTO 3HAYeHHsSI IMEHHHKA.
Hanpuxknan, y metadopudaHoMy Ji€CTOBI to crab
3a(hikcoBaHO MaHepy mepecyBaTHucs Kpaba, abo
1HaKIIe KaXy4dH, sk Kpab: mepecyBaTucsi OOKOM
(MacMillan, 2010).

JliecmoBo to hawk BTIII0€ CXOXKICTD 31 CITCIIH-
G1YHUMH 3ByKaMH, sIKi BHJAA€ SICTPYO: TOJOCHO
npouuctutu ropio (MacMillan, 2010).

CXOXICTh 13 30BHIITHIMHU XapaKTepUCTHKAMHU
3apikcoBaHO B MeTa(boquHOMy JECTIOB1  f0
spider, sxe B aHIIINUCBHKIA MOBI Ma€ 3HAuEHHS
«CTBOPHUTH MOJENb, BI3ePyHOK, SIKHH Haramye
naByka abo #oro mnaByTHHHS» (MacMillan,
2010).

Mertadopa to rabbit (bararo roBopuru, 6a3i-
KaTh, Ka3aThu MI0Ch HECYTTEBE, TPUBIAIbHE)
¢ikcye emoliiiHe Bpa)XCHHs JIIOAUHHU BiJ KpO-
JIMKa Ta acoliamii, gxi 3 HUM noB’sa3aHi. Taxi
acorriamii He BigOOpa)xkarOTh pealbHy KapTHHY
1 He 3adikcoBaHi B jaediHilii, sika 30cepe/HKeHA
Ha 30BHINIHBOMY OIKCOBI Ta CLIOCO01 KUTTSI TBa-
punu: rabbit — a gregarious burrowing plant-
eating mammal, with long ears, long hind legs,
and a short tail (Kponuk — cTajHa, TpaBOigHA
TBapWHA, CCaBeIlb 3 JIOBTUMH ByXaMH, JOB-
TUMHU 33JHIMH HOTaMH Ta KOPOTKHM XBOCTOM)
(MacMillan, 2010).

BuxmiouHo Ha eMmoliifHOMYy BpakeHH1 0a3y-
€ThCS TIEPEHECCHHS 1MeH1 hog (kKabaH), siKe BTi-
TO€EThCSL 'y MeTadhOpUYHOMY 3HAUEHHI JIIE€CIOBA
to hog — take or use most or all of(something) in
an unfair or selfish way (6bparu Bce abo Maiixke
BCE; KOPHCTYBATHCA BCiM 200 Maiixe BCiM, TOOTO
MOBOJIUTHCH ETOICTUYHO Ta HECIPABEINBO
crocoBHO iHmmMX) (MacMillan, 2010).

3 NPUYNH, K1 MOXYTb KPUTHUCS B MIJCBIJO-
MOCTI HOCIiB MOBH Ta B ii KyIBTYPHHX TIaCTax
(Ml(bonorquHH KOHTEKCT, KYJIBTYpPHHUH 1 1CTO-
pPUYHUN JIOCBiJl HOCIiB MOBHM), Taka TBapuHa,
AK JIacKa, TAaKOX ACOILIIOETHCS 3 HEraTUBHUMU
pHcaMu 1 IepexoAuTh y MeTadopryuHe JIECTIOBO
31 3HaUEHH:M fo weasel — to achieve something
by use of cunning or deceit (10CAITH HOroch

3aBSKH MJACTYMHOCTI Ta oOMaHy). CemaHTHKA
iHIIOr0 MeTagOpUYHOTO 3HAYECHHS Ji€cioBa to
weasel 31aeTbes OLIbII 3pO3yMUIOIO 1 6a3y€eThCs
Ha peanbHUX (Qakrax: to weasel — to deprive of
its meaning using weasel-words (11030aBIATH
3HAYCHHS 32 JIOTIOMOTOO CIEIiabHUX CIIiB) BiJ
weasel-word — a word which destroys the force of
a statement, as a weasel ruins an egg by sucking
out its content (pI3HOTIYMaYeHHS, YXUJISHHS —
CJIOBa, SIKI M030aBIISIOTh BUCIIOBIIOBAHHS CHUIIH,
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TaK CaMo, 5K JIacKa pyHHye€ sie, BUCMOKTYIOYU
tioro) (The Shorter Oxford, 1973).

ImeHHUK parrot (marmyra) MEpexXoanuTh Y Jli€ec-
JIOBO fo parrot — to repeat (words) mechanically
like a parrot,; to iterate to weariness; to repeat
or imitate without understanding or sense (The
Shorter Oxford, 1973) (moBTOprOBaTH MeEXa-
HIYHO, SIK Tamyra, He PO3yMIIOYU CEHCY; CTOM-
JIOBATH, BUCHAXKYBaTH HOBTOpIOBaHHHMI/I) Taxe
3HAYCHHS TEXK 0a3y€ThCs HA CHPUUHATTI Iii€i
TBAapUHHU JIIOJMHOIO 1 HE MOB’s3aHe 3 00’ €KTHB-
HUMU XapaKTePUCTUKAMHU.

CrekTp HEraTUBHUX €MOIli Ta Xxapak-
TEPUCTHK, SIKi TOB’s3aHI 3 pI3HUMHU TBapH-
HaMH, — J0BOJII mupokuit. Tak, 3rigHOo 3 aedi-
HIIISIMU J1ECIIB Y iX MeTa)OPUIHUX 3HAYEHHSX,
TBapMHU B CBIJIOMOCTI HOCIIB aHTJIIHCHKOT
MOBH aCOIIIOIOTBCS 3 TAKUMHU SIKOCTSIMH, SIKi,
CBOEI0 UEPror0, BUKJIMKAIOTh HETaTHBHI €MOIii
Ta HETaTMBHE CTaBJICHHA (pO3ApaTyBaHHS,
3HEBATY, MPE3HPCTBO, OTHAY, CTPax TOLIO):
60pCyK — HaJlOKY 4IMBICTb, Oyraii — KOPCTOKICTS,
BE/IMiJIb — 3arpO3JIBa, HEKOHTPOJILOBAHA TTOBE-
JiHKa, BOBK — )KaJII0HICTh, BOPOHA — CAMOBIICB-
HEHICTh, KIHb — MYCTOTJIMBICTb, KOpOBa — 0O0s-
Ty3TBO, JISIKJIMBICTh, KPOJHMK — JICTKOBA)XHICTD,
Kypka — OO0sTY3TBO, JIaCKa — XHUTPICTh, IiJI-
CTYITHICTb, ne6im; - 663Bi,[[HOBiI[aJ'IBHiCTB
JIUCHILSE — XUTPIiCTh, MaBIa — JypiCTh, HEpO3yM-
HICTP, Malyra — BIACYTHICTH BIACHOI IyMKH,
mopocss — KauiOHICTh, puba — xonomncn,
BiIICTOpOHeHiCTL cobaka — HaAJOKYyYJIUBICTb,
CBUHSI — €roi3M, IIyka — Oe3BiANOBiIaIbHICTD,
MiJCTYIHICT, IyP — 3PaTHUITBO.

3. Ilepenaua 3Ha4eHb aHMIINACBKUX MeTado-
PUYHUX JIE€CIIB MiJI Yac Mepekiaay yKpaiHChKOI0

CemanTnuna iH(pOpMAaIis, SKa MEPEXOAUTh Y
JIIE€CIOBO BiJ IMEHHHUKA, 3HAYHO MOIIHONIOE M
YTOUHIOE HOTO 3HAUeHHs. Y HACTYIHiN Tabmuii
MiJICYMOBaH1 JIONaTKOBI CEMH, IO BTIICHO B
MeTaQOpUYHOMY 3HAYEHHI MI€CTIB 3aJ€XKHO
BiJl THIy MeTa(oOpUYHOro MepeHeceHHs. Taki
CEMU OIMHCYIOTh Jif0 1 TAKUM YHHOM BHUKOHYIOTh
(byHKIIII0 TPUIMEHHNKA, SKHH 1HKOPIIOPOBAHO B
niecioBo. TaOmuIs sickpaBo IEMOHCTPYE 3HAYHY
repeBary BUNAKIB, KOJH JIOAATKOBI CEMH came
XapaKTepHU3YIOTh 1110 3 TOUKU 30pY CTaBIICHHS JI0
HET MOBLISL.

BuBueHHS 10JaTKOBUX CEM Y 3HA4YCHHI
II€CIIB A€ MOXIIMBICTH BUIUIUTH 3 OCHOBHI
IpyNu JIE€CIIB, B SKHUX Jisl XapaKTepU3y€eThCS:
1) 3 Touku 30py ii IHTEHCUBHOCTI (TOOTO aKIleH-
TYIOTBCSl TaKi MapameTpH, K MIBUJAKICTb, TpH-
BaJiCTh, TOTYXHICTh) Ta 3arajbHOl (i3WIHOT
MaHepH ii BUKOHaHHS; 2) 3 TOYKU 30py €MOILIiH,
SK1 BOHa BUKIHWKA€E Yy CTloCTepirada; 3) 3 TOUYKH

30py €MOIIiif, SKi MePeKUBAE TOU, XTO BUKOHYE
IO,

Hanpuknan, to bull (Bix bull — 6uk) o3Ha4yae
«IITOBXHYTH, IEPECYHYTH MIOCh, KOTOCH CUIIBHO,
[IaJICHO, HECTAMHO abo HaBiTh >KOPCTKO, i3
3aCTOCYBAaHHSIM CUJIM, HacUJIbCTBa. Y Meradopi
to swan (Big swan — nebiap) 3adikcoBaHO Bij-
HOIIICHHS CTIOCTepirava /1o Mii, 0 BUKOHY€EThCS:
MepeikKaTH 3 MICIS Ha MICIle B HECEPHO3HIH,
HenOamii, Oe3BiANOBINANLHIA Ta IIOKa3HIN
maHepi. Taka BelMKa KUIBKICTh HETaTHBHUX
XapakTepUCTUK y Aediniuii 1poro Merapopuy-
HOTO JIECIIOBA HE 3QJIUINAE CYMHIBIB MIOAO Bif-
HOIIIEHHS /IO TOTO, XTO BUKOHYE Iif0, sIKa IIHM
TECIIOBOM OMHCYEThCs. MertadopudaHe Jiec-
JI0BO to squirrel (Bin squirrel — Oinka), HaBMaKH,
¢ikcye emorii, CTaBIeHHS 10 Jii TOro, XTo ii
BHUKOHYE: «I€pecyBaTHCs B TakKiii MaHepi, ska
CBITYUTDH MPO HEBIAMOBHICTh, HETEPILISUICTh Ta
nikaBicTh» (MacMillan, 2010).

[Tin yac nmepexiamy ciJl BpaxOByBaTH YCKIIaI-
HEHY CEMaHTU4YHY CTPYKTYpy MeTadopHuHUX
J€CTiB, IO YTBOPEHO CIOCOOOM KOHBEpCIi.
31e01IbIIOr0 He JJOCUTh BUKOPHCTAHHS OJHOTO
JMILEe YKpPaiHCBKOIO Ji€ciaoBa A TOro, 100
nepesaT 3HA4YCHHS, SKe 3aKJIaJeHO B CEeMaH-
TUYHIA CTPYKTypl aHIIiChKOro cioBa. Jlomi-
HYyIOYa MOJIEJIb ITiJT Yac TepeKIaay 3 aHIHChKOT
MOBH YKpaTHCHKOIO — aHIIIHCHKE MI€CIOBO —
YKpalHChKi IMEHHUK + mpuciTiBHUK. Hanpuknaz:
aHII. fo crow (B1ll crow — BOPOHA) — YKP. KpUYATH
panicHo; pamiTu roiocHo, mymHo (MacMillan,
2010).

JliecnioBa, 110 yTBOpEHI 3aBIiKH MeTado-
PUYHOMY TEPEHECEHHIO Ha OCHOBI YSIBITFOBaHOT
MoAiOHOCTI a00 €MOIIIHHOTO Bpa)XEHHS, € IIIe
OUThIN CKIAQAHUMH MJI TIEPeKIady, OCKUIbKH
BUPAXAIOTh OIIIHKY ab0 CTaBJeHHs A0 Aii, a 11e
notTpedye TOJATKOBUX JICKCUYHUX OJMHHUID IS
nepenavyi 3Ha4eHHs.

OOG’enHyr0un B €001 BIACTHUBOCTI JEKUIBKOX
YaCTUH MOBH, AHTJIINCHKI MeTadOopHdHI Jiec-
JIOBa BHCTYNAIOTh 3acO000M 0Opa3HOiI MOBHOI
KoMIlpecii. 3BHYailHO, B YKpaiHCBKIM MOBI
MO)KHA 3HAWTH I[iGCJ'IOBa K1 Ha3WBAalOTH JII0, 1
MPUCITIBHUKH, SIK1 11 YTOUHIOIOTh, ajie CprI(Tyle
0COOIMBOCT]  YKPAiHCBKOI MOBH Maiike yHe-
MOXIMBIIIOIOTE  IIOBHI CTPYKTYpPO-CEMaHTHYHI
BIJOBIHMKH JUISL TPYNA CINIB, siKa PO3IIIsijia-
€ThCS, TOOTO JII€CI0BA, 1K1 O BOJHOYAC HA3HBAJIN
N0, XapakTepu3yBaiH ii 1 npeAcTaBsum O ii B
obOpasniit popmi. Haitbinpin 3araibHa puUYrHA
IIOTO KPUETHCS B OB MeTagOpUIHOCTI aHT-
JChKOT MOBH, IO, CBOED YEPrOI0, 3yMOBITIO-
€ThCsl OaraTbMa YMHHHKAMH JIHTBICTUYHOTO Ta
MO3ATIHTBICTUYHOTO XapakTepy.

Bunyck 2. 2019
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Tabmms 1

JlonaTkoBi ceMu B 3Ha4eHHI MeTa()OPUYHOIO /Ii€C/IOBA,
YTBOPEHOT0 32c000M MeTa)opuUYHOI KOHBepCii

JomaTkoBi ceMr B 3HaYCHHI MeTa(hOPUIHOTO Ji€CIOBA
3aJIeXKHO BiJ| TUITY METa(h)OPHYHOTO TIEPEHECEHHS
IMeHHMK Ha 1MO3HAa4YEHHs MeragopiuHe nepeHeceH s, Meradopusie e
TBapHHU 10 0a3yeThesl Ha PO3BUTKY P PCHCCCHEL,
JICHOTATHBHOTO KOMIOHCHIA 110 0a3yeTbest Ha PO3BUTKY KOHOTATHBHOIO
SHAYCHHS IMCHHNKA KOMITOHEHTa 3Ha4YCeHHs IMCHHUKA
1 binka — squirrel HIBUAKICTh HEBraMOBHICTb, HETEPILISYICTh
2 Bopcyxk — badger — HAJOKyWIHBICTh
3 byraii, 6ux — bull — YKOPCTOKICTB, CHJIa
4 Benmins — bear BEJIMKHHA PO3MIp 3arpo3a, Hebe3meka
5 Bosk — wolf — xKa[I0HICTh
6 Bopona — crow TOJIOCHICTb CaMOBIICBHEHICTb
7 I'ycka — goose — 3a0X04UYyBaHHS
8 JKaitBoponok — lark — JIETKOBAXXHICTB, ITyCTOTIMBICTh
9 3aenp — hare HIBUAKICTH MOJIOXJIUBICTB, OOSITY3TBO
10 3emmepuiika — shrew — pO3IpaTyBaHHsI, 3TICHICTH, 3IOBPEIHICTh
11 3mist — snake ¢dbopma, THI pyXiB —
12 Kauka — duck TUT PYXiB YXWIBbHICTh, YHUKIUBICTh
13 Kinb — horse — JIETKOBKHICTh, MYCTOTJIUBICTh
14 Kir — cat — MOXITJIMBICTh
15 Koposa — cow — 0O0sITy3TBO, JISIKIUBICTh
16 Kpab — crab TUT PYXiB —
17 Kpouuk — rabbit HIBUAKICT JIETKOBAYKHICTh, HaJIOKYWINBICTh
18 Kypxka — chicken — TTOJIOXJTUBICTH, OOATY3TBO
19 Jlacka — weasel — YHHKJIMBICTb, MIJICTYIHICTh, XUTPICTh
21 Tebims — swan B CaM%BHe?HeHi(.)TL, IHXATICTh,
€3Bi/IIIOBIIAILHICTh
22 JIncuns — fox — XUTPICTh, MICTYITHICT
23 Magna — monkey — MYCTOTJINBICTD, OE3BIAMOBIIAIBHICTD
24 Mura — mouse ¢hopma —
25 ITaByk — spider ¢dopma, THII pyXiB —
26 [Tamyra — parrot TOJIOCHICTh HEpPO3yMHICTh
27 [opocs — pig — KaTiOHICTh, HEOXaHICTh
28 PaBnuk — snail LIBUAKICTE —
29 Puba — fish — i CTYTTHICTh, 00EPEKHICTh
30 Cobaa — dog - HaJI0Ky4JIMBiCTh, HACTUPIIUBICTh
31 Cauns (kaban) — hog — KaTi0OHICTh, €roi3M
32 Txip — ferret - HAIoJICIINBICTb, MiJCTYITHICTh
33 UepB’six — worm MaHepa MepecyBaTuCh XHUTPICTh, YIEPTICTh
34 [ITyxa — pike - I ICTYHICTb, 3PaAHUIITBO
35 Iyp —rat — 3paIHUIITBO
36 Slcrpy0 — hawk TOJIOCHICTB —
36 14 28
4. BucHOBKH Horo 3HaueHHs. I3 60 IMEHHUKIB, 110 HA3UBAIOThH
BuBueHHs ~ aHIIINHCBKUX  MeTaQOPUYHUX TBApHH, 36 TepelluIn B JieciioBa i3 55 mera-

JiecyiB, sIKi yTBOpEHO 3aco00M MeTadopudHOT
KOHBepcli BiJl IMEHHUKIB Ha MO3HAUYEHHS TBapUH,
JIa€ 3MOTY JIUTH TaKUX BUCHOBKIB:

IMEHHUKH Ha IO3HAYEHHS TBapUH AKTHUBHO
BUKOPUCTOBYIOTBCSI B aHMIINWCHKIM MOBI fK
OCHOBA JIJIsl PO3BUTKY JIECIIBHOTO MeTapopHy-

GOpUYHIME 3HAYCHHSMHU. YTBOPEHI JIi€CIOBa
€ CEeMaHTUYHO YCKJIQJHCHUMHU JIEKCHIHUMH
OIUHHUIIMH, OCKIJIBKH OJHOYACHO 1 HA3WBAIOThH
Ni10, 1 XapakTepu3yloTh ii. Takuii mporec xapak-
TEPU3YETHCS OOPA3HICTIO, IO € PE3yIbTaTOM
MeTahOpUYHHUX MPOLECIB, AKI CYMPOBOIKYIOTH
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KoHBepcito. Lle mie Oinblne yckiaaHIoe ceMaH-
TUKY MeTa)OpPUYHHMX JIECTIB 1 POOUTH iX yHI-
KaJIbHUMU MOBHHUMH OJWHHIISIMH, CKJIATHUMHI
JUI TIepeKiaay 3a JOMOMOTOI0 pPEecypciB MOB
IHIIIOTO CTPYKTYPHOTO THITY, SIKI TIPEJICTABIISE B
IbOMY pa3i yKpaiHCbKa MOBA.

3HaueHHs [IIECIIOBA, YTBOPEHOIO 3acoOoM
MeTagopruyHOI KOHBEPCIi, 3aJIEKUTh BiJ THUITY
MeTagopuyHOTO TmepeHeceHHs. llepeHeceHHs,
mo 0a3yeTbcsi Ha 30BHIMIHIA MOAIOHOCTI, Tpu-
3BOJIUTH JIO TIOSIBH JIECHTIB, Y 3HAYCHHI SKUX
3adikcoBaHO (Hi3UUHI BIACTUBOCTI i1, IKy BOHH
HA3WBalOTh. [lepeHeCeHHs, TMOIITOBXOM JUIsI
SKOTO € eMOIlifHe BpaXKeHHs a0o YsBIIOBaHA
MOIOHICTh, € 3aCO00M YTBOPEHHS MI€CIHIB, IO
JAl0Th €MOIIHO-€TUYHY XapaKTePUCTHKY il i
BUPAXAIOTh CTaBJICHHS MOBI 110 Hei. Metado-
pUYHI JiecioBa 000X THIIIB HE MAOTh MOBHHUX
CTPYKTYPHUX 1 CEMaHTUYHUX BIAMOBIJIHHKIB B
YKpalHChKIH MOBI 1 HOTpeOyrOTh J0AAaTKOBHX
MOSICHEHb, (QYHKLII SKUX MiJ 4Yac MNepeKamy
BUKOHYIOTH IPHUCTIBHUKH. JloMiHyIO04a mepekia-
JarpbKa MOJENb — aHIIL. JIIECTIOBO — YKp. Jli€C-
JIOBO Yy TO€AHAHHI 3 mpuciiBHUKOM. [lieciosa,

SIK1 YTBOPEHO Ha OCHOBI YSBIIOBaHOT MOAIOHOCTI,
MOXYTh TMOTPeOyBaTH BKUBAHHS JOJATKOBUX
JICKCUYHUX OJUHUIb, OCKIIBKHA BHPAXKAIOTh
OITIHKY 1 MAIOTh OB CKJIAIHY CEMaHTHKY.
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KONOPOHIM YEPBOHUWA HA MATEPIATI TBOPIB IKOHA ®AYII3A

Kyuma TetsaiHa BanepiiBHa,
KaHOuaat (pinonoriyHnX Hayk,

AOLEHT Kadeapn pomaHo-repmMaHcbKol doinonoril
PigHeHcbKuUl OepxasHull 2ymMaHimapHuU yHisepcumem
kuchma.tv@gmail.com
orcid.org/0000-0001-5635-1473

Cmamms npucesiyeHa 00CiOXEHHIO KONIOPOHiMa Yep8oHUl Ha Mamepiani aHarloMo8HUX meopis [xoHa ®aynsa ma ix
nepekrnadie yKpaiHCbKOI MOS0, a8 MaKoX 8CmaHo8/eHHI0 0cobnugocmel lio2o (hyHKUOHy8aHHS y meopax.

Y x00i docnidxeHHs WIsIXoM CyuinbHOI 8UBIpKU Byr10 8USIBEHO KOIOPOHIM YEPBOHUL y 3a3Ha4yeHUX meopax; eUusHa-
YeHO cknnad i cmpykmypy NEKCUKO-CeMaHmUuYHO20 MONs KOMbOopy, ymeopeHo20 UUMU KOTOPOHIMaMu; MpoaHai3o8aHo
ocobrnugocmi nepeknady 00CidKysaHUX KOMOPOHIMI yYKPaIHCHKOK MOBOHO.

3’acoeaHo, wo y mekcmi-opueiHani i mekcmi-nepeknadi Mikponone 4ep8oHo20 Konbopy/red € Hatiob emHiwum — 24%
8i0 3a2arbHOI Kirlbkocmi dibpaHux 00UHUUb 3 KOMIPHUM KOMITOHEHMOM y mekcmi-opueiHani ma 23,5% ei0 3az2anbHoi Kiflb-
kocmi dibpaHux 00UHUUb 3 KOMPHUM KOMIOHeHmMOM y mekcmi-nepeknadi. binbwicmb 0ibpaHux 00UHUUbL CMaHo8NsImb
a0’ekmugHi IeKCEeMU Ha MO3Ha4YeHHs KOITbopy.

LocnidxyeaHe mikporone micmums 39 npuknadie y>xueaHHs KOITOPOHiMig | 6 8idmiHkie 8 aHanilickKili (carmine, ruddy,
scarlet, russet, purple, pink) ma 36 npuknadie yxueaHHs KOMOPOHIMI8 i 7 8iOMIHKI8 8 yKpaiHChbKil Mo8i (KapMiHo8ud,
b6azpsHul, yepsoHscmud, ickpago-4epeoHul, pydud, pydysamut, poxesul).

BusienieHHs1 KonipH020 KOMIOHEHMa y mekcmax 00Hiel Yu 060X MO8 yMOXuguio eudinumu maki mpu Kkamezopir
KomipHUX criogecHux obpasie: nosHi eksiganeHmu (She must have been reading all the time; he saw the straw hat with the
red sash on the grass behind her as she came toward them, book still in hand // Mabyme, eecb Yac Yumana, a menep,
3anuwuewWU Ha mpasi C8020 COTOM’SHO20 Karermowka 3 YeP8OoHOK cmpidkoro, niditiwna 00 HUX, 8ce We mpumarodu 8
pyui KHUXKY); Yacmkosi eksiganeHmu: (If the Mouse was odd, this creature was preposterous. She was even smaller, very
thin, a slightly pinched face under a mop of frizzed-out hair that had been reddened with henna // Akwo Muwa 30asa-
nacs 4ydepHaubKo nocmammio, mo ue cmeopiHHs Maso fpocmo be3eny3out suensd. Lle Huxyva, Xydoya, 3 8y3bKUM
0671u44sIM, Had SKUM cmupYumb KOruys pyoux eid XHuU Kyyepukig); besexeieaneHmHi konboponodHaqeHHs: (I do think this
is the most terrible red herring, sergeant. // - 5 negHa — 8u 835U XUbHuUU cr1id).

KntoyoBi cnoBa: MOBHa kapTuHa CBITY, KOTHITUBHWIA NigXia, KOnip, nepeknaz, ekBiBasneHT.

COLOUR TERM RED BASED ON THE JOHN FOWLES’ WORKS

Kuchma Tetiana Valeriivna,
Candidate of Philological Sciences,

Associate Professor at the Department of Romance and Germanic Philology
Rivne State University for the Humanities
kuchma.tv@gmail.com
orcid.org/0000-0001-5635-1473

The article is devoted to the research of the microfield red based on the John Fowles’ English-language works and their
translations into Ukrainian, as well as to the establishing of the peculiarities of its functioning in his works.

During research the colour term red was found in these works; the composition and structure of the lexico-semantic
variants of this microfield were determined; the peculiarities of translation of studied colour term components into Ukrainian
were analyzed.

It is found that in the original text and in the text translation, the red/chervonyy microfield is the largest — 24% of the
total number of units with the colour component in the original text and 23.5% of the total number of units with the colour
component in the text translation. The selected units with the colour term component are mostly adjectives.

The studied microfield contains 39 examples of the colour term usage and 6 shades in English (carmine, ruddy,
scarlet, russet, purple, pink) and 36 examples of the colour term usage and 7 shades in Ukrainian (karminovyi, bahrianyi,
chervoniastyi, yaskravo-chervonyi, rudyi, ruduvatyi, rozhevyi).

Identification of a colour component in one or both languages made it possible to distinguish the following three
categories of colour verbal images: full equivalents (She must have been reading all the time; he saw the straw hat with
the red sash on the grass behind her as she came toward them, book still in hand // ‘Mabut, ves chas chytala, a teper,
zalyshyvshy na travi svoho solomianoho kapeliushka z chervonoiu strichkoiu, pidiishla do nykh, vse shche trymaiuchy v
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rutsi knyzhku’); partial equivalents (If the Mouse was odd, this creature was preposterous. She was even smaller, very
thin, a slightly pinched face under a mop of frizzed-out hair that had been reddened with henna // ‘Yakshcho Mysha
zdavalasia chudernatskoiu postattiu, to tse stvorinnia malo prosto bezghluzdyi vyhliad. Shche nyzhcha, khudiucha, z
vuzkym oblychchiam, nad yakym styrchyt kopytsia rudykh vid khny kucherykiv’); non-equivalent colour terms: (I do think
this is the most terrible red herring, sergeant. // “Ya pevna — vy vzialy khybnyi slid’).

Key words: language world image, cognitive approach, colour, translation, equivalent.

1. Beryn

Y Kkou aKTyanbHHX HPOOIEM Cy4acHO] JIHIBi-
CTMKHM BaXJIUBE MiClle IOCia€ KOTHITUBHUM
MiAXiA [0 BHBYCHHS MOBHHX SIBUI: JIOCIHi-
JDKEHHSI MOBHOT KapTHHU CBITY, OCOOJIUBO 1HIHU-
BiJlyaJIbHOI MOBHOi KapTUHHU CBITy MUCbMEH-
HUKa, K4 € KOMIUIEKCOM 0ararbOX YHHHUKIB:
KYJIBTYpHO-ICTOPUYHUX, CyCTUTHHO-TTOJITHYHUX,
1HIUBITyaTbHO-TICUX0(])1310JIOTTYHHX, XYIIOXK-
HbO-BHpPAXaJIbHUX, 3YMOBJICHUX TPATUIIEIO,
TemaTukoro touo. Cepern 3aco0iB nepenayi 4yT-
TEBOTO CHPUNHSATTS CBITY Ta HOTO BiTOOpaskeHHs
3HAKOBUM CIIOCOOOM HaWOUIBII pPO3BUHEHE,
9ITKO CTPYKTYPOBAHE CEMAHTHYHE IO KOJO-
POHIMIB, SIKC BIZIIPA€ BOXIIMBY POJIb B CCTCTHY-
HOMY crpuiHATTI. Sk 3a3Hauae M. Kouepran,
«TPECTABHUKH KOTHITUBHOI CEMaHTHKH BBa-
KalOTh, 110 IXHE TOJIOBHE 3aBAAHHS — BUSBUTH 1
MOSICHUTH, SIK OpraHi30BaHE 3HAHHS MPO CBIT y
CBIJJOMOCTI JIOAMHU 1 K (HOpMYIOThCS Ta (Dik-
CyIOThCsl MOHATTA 1po cBiT» (Kouepran, 2010:
149-150).

Mopenooun KapTUHy CBITY, SIKa CITIBBIJTHO-
CUTBCS 3 PEeasbHOIO JINCHICTIO, aBTOp HACHUY€
TEKCT peaiisiMu ernoxu. Kojmopuctuuna jekcuka
BUCTYMAa€ TyT KOHKpeTusaTopoMm. CroBa 31 3Ha-
YEHHSIM KOJIBOPY YTBOPIOIOTH JIEKCHKO-CEMaH-
TUYHE TI0JIe KOJIbopy. KomopoHiMu MoKy Th OyTH
pPO3IISIHYTI B PI3HUX acrekTax: (opMajbHOMY,
(yHKIIOHABHOMY, CeMaHTHYHOMY ToIt0. CioBa
31 3HAYEHHSIM KOJIbOPY 3a3HAIOTh IMOCTIHHOIO
PO3BHUTKY 1 3MiH y MoOBi. Pe3ymbratom cemaH-
THUYHOTO PO3BHUTKY CIIiB HA MO3HAYEHHS KOJIbOPY
CTaJI0 CHIBICHYBaHHS B MOBI iX NpsIMHX, Iepe-
HOCHHUX 1 CHMBOJIYHUX 3HA4€Hb, IO AKTUBHO
BUKOPHCTOBYBAJIUCS 1 BHUKOPHCTOBYIOTHCS B
PI3HHUX BUJAX CIOBECHOI XY/IO0KHBOI TBOPYOCTI.
Y KOHCTpPYIOBaHHI CBITY XyIOKHBOTO TBOPY
ICTOTHY poJib Bifirpae miadip KOJOPOHIMIB 1 iX
BUKOPUCTAHHS, TOMY IO XapakTep (yHKIIOHY-
BaHHS KOJIIPHUX CIIiB y TBOPI BiIOMBA€E CBOEPiN-
HICTh CTHIIIO aBTOPA, HOTO TBOPYY IHIMBITyallb-
HICTP 1 HEIIOBTOPHICTh OadeHHs cBiTy. Tomy He
BHIIa]IKOBO 3yCHILIS OaraTb0X HOCIIIHUKIB MOBH
XyAOKHBOI JTITEpaTypH CIPSMOBaHI HA BUBUCHHS
KOJIIPHOTO Oa4eHHs CBITY MMCbMEHHUKIB.

KomoponiMu  gocmipkyBainucss y — TaKHX
acrmeKTax, sK: CTPYKTYpHUH 1 CEMaHTHYHHM
aHaji3 koiboporo3HadeHb (Jlemenuyk, 2003),
KOJIbOPOTIO3HAYEHHS Y XY/IOKHbOMY MOBJICHHI

(babiit, 1997), komip y CBIiTJII NCHXOJIHTBiC-
tuku (Ppymkina, 1984), xonopucTtuka sk nepe-
knago3napya npoodiema (Kosambcbka, 2001) Ta
ixmIi. [IpoTte nmpobieMu nepeksiago3HaBuIoro aHa-
713y KOJIOPOHIMIB 3aJIUIIAIOTHCS 1€ HE JOCHUTh
BUBYEHUMH.

Ha nymxy A. BexOuIpkoi, «isi Toro, mob
MOBHICTIO 3po3yMiTH KyJBTYpY, BIIMIHHY BiJ
HAIO{ BIACHOT, MU MAa€EMO TIPOHUKHYTH Y CMHUCI
CNiB, SIKIi KOAYIOTH KyabTypy» (BexoOurpka,
1999: 31).

O0G’exTOM MOCHTIPKEHHS cTasia 30ipka TBOPiB
Jlx. daymsza «Bexa 3 dopHoro aepea» (John
Fowles. The Ebony Tower), mo sikoi BXOASTbH
HoBenH «Bexa 3 yopHoro aepesay, « Emimgrok» Ta
«3arazaka».

Marepian  IOCHIJKEHHS  IpenCTaBICHUM
AQHTJIOMOBHMIMH TEKCTAMH Ta IX MEpeKIajaMu Ha
ykpaincbky moBy: Fowles J. The Ebony Tower.
Eliduc. The Enigma. Moscow, 1980; ®daymn3
Jbx. Bexa 3 uopHoro nepesa / Ilep. 3 aHm.
B. Pyxunpkoro ta J[. Crensmaxa. Kuis, 1986.

MeToro AOCHIPKEHHST € aHalll3 KOJOpOHIMa
yepeoHull HA Marepiajl aHIJIOMOBHHMX TEKCTIiB
Jbxona dayn3a Ta iX HepeKkiaaiB yKpaiHCHKOO
MOBOIO, a TaKOXX BCTAHOBJIEHHS OCOOJIMBOCTEH
(GyHKLIOHYBaHHS y TBOpax.

I3 Mern pgocCHiKeHHS BHIUIMBAIOTH KOH-
KPETHI 3aBIaHHs: |) MIISXOM CyIIbHOT BUOIpKH
BUSIBUTH KOJIOPDOHIMH Y 3a3HAYCHHX TBOPax;
2) BU3HAUUTU CKJaA 1 CTPYKTYpy JI€KCHUKO-
CEMaHTUYHOTO IO0JIS1 KOJIbOPY, YTBOPEHOTO LIUMHU
KOJIOpOHIMaMu; 3) mpoaHali3yBaTH 0COOINBOCTI
nepekyany J0CHiIKyBaHUX KOJOPOHIMIB yKpa-
THCBKOIO MOBOIO.

HayxoBa HOBH3HA pOOOTH TOJISTAE Yy TOMY, IO
Harernep B YKpaiHl HeMae jk0iHO1 MoHoTrpadii, y
AKil Oyn0 0 mociimkeHo MOBy TBOpiB JDkona
®aymn3za. Moro TBopuicTh IpuBEpTaia yBary Juuie
JiTeparypo3HaBliB, 3o0kpema H. JKmykrenka
(Knykrenxo, 1993), C. IlaBauuko (IlaBnuuko,
1993), O. Caunk (Cauuk, 1999), 1. JIpo3mnos-
cekoro (Jlpo3noBchkuii, 2013), axi mocmimKy-
BaJM 1EHHO-XyJOXKHIO CHenu]iKy IHTEIEKTY-
anpHOI nipo3u daymsa.

2. Bukiag OCHOBHOIO Martepiaay goCJi-
JKeHHS

CeMaHTHYHA CTPYKTypa KOJOPOHIMIB MOXeE
BHJIO3MIHIOBATHUCS Y PI3HUX CTUITICTUIHUX (YHK-
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uisix. 1o, cBO€r0 4eproro, BIJIMBAE€ HAa BHUKOPU-
CTaHHs y NepeKIa/ii TOro Yu IHIIOTO KOJIOPOHIMa.

CrnoBecHi 00pa3u 3 KOMIIOHEHTOM KOJIbODPY, SIK
3a3Havae [. KoBambchka (KOBaHLCLKa 2001: 7),
TO€HYIOTh MPEMETHO-TOTIYHY 30pOBY iH(}Op-
MAI0 31 CKIaJ{HUM IEPEIICTCHHIM acollia-
TUBHHX 3B’SI3KiB, CHMBOJIIYHOTO HAaBaHTa)KEHHS
Ta OCOOJIMBOCTEH OpPUTIHAIBHOTO ABTOPCHKOIO
cBiToOauenHs. KomipHi cemu € B Aapi KOJIbO-
POHA3BU 1 OJIHOYACHO B OCHOBI JIPyroro CMmuc-
JIOBOTO IUIacTa B THUX CJIOBECHUX 0Opazax, IO
MepearoTh SICKpaBl KOJIPHI BPaXKEHHS 3 HU3KOIO
Bi3yaJIbHUX acoIlialliii:

The forest stood all around its shores, not a
house in sight; the water a delicate blue in the
September sunlight, smooth as a mirror (Fowles,
1980: 79) // Jlic mipctymaB m0 camoi BOIM.
JXonHoi XaTuHU HaBKOJIO. Y CBITJII BEPECHEBOIO
COHIIS I3epKajIbHa TIOBEPXHS BOJM Ii/ICBiYyBajIa
HiocHo0 2onybinnio (Payns, 1986: 64) .

VY croBecHHUX 00pa3zax HACTYIHOTO THITY
JIEHOTaTUBHI CEMHU 3HAXOAAThbCs Ha mepudepii,
MOCTYMaOYUCh HEKoJipHUM cemaM (/Ipo3mos-
cekuii, 2013: 7). Lo rpymy oOpasiB SBISIOTH
nepeBaxHo Metadopu Ta MeradopuyHi ermi-
TETH, B SIKUX aKTyaJli3yeThCsl 3aKpiluieHe mepe-
HOCHE 3HAYCHHS KOJBOPOHA3BH, HAIP.: «YOPHA
HEHABHCThY:

The legend of his black bile for everything
English and conventionally middle-class —
especially ifithad anything to do with official views
on art, or its public administration — was well
established by the time he returned to Paris in 1946
(Fowles, 1980: 40) // Ha gac moBepuenHs bpeci
no Ilapmwka y 1946 pori fioro uopna nenasucmo
JI0 BCHOTO aHMIIIHCHKOTO 1 TPaJUIiiHO OypiKyas-
HOTO, HAJTO KOJIHM WIIIOCS MPO O(IIIAHI TOTIISIN
Ha MHCTELITBO YH PO aJIMIHICTPATUBHI YCTaHOBH,
cTaJia JIETeH 1010 (dDayns 1986: 13).

InsixoMm cyminbHOT BUOIpkH Oyno BHUSB-
JICHO CKJIaJ 1 CTPYKTYpy HOJsS KOJIbOPY y MOBI
301pku «Besxa 3 wopnoro aepesa» (1974) JI>xona
Qayin3a Ta il mepekyany yKpaiHCBKOIO MOBOIO,
BukoHaHoro B. Pyxwunekum 1 JI. Creapmaxom.
TexkcT-opurinan mictuth 160 mpukIamiB yxu-
BaHHSI KOJbOPOHA3B, TEKCT-nepekian — 154.
Penpe3eHTy0Th KOJIbOPOBY KapTUHY CBITY TBOP-
YOCTI MUChbMEHHUKA OJIMHUII BC1X MOBHHX MIKPO-
TIOJTIB KOJIbOpY (White — binoeco, black — uopnoeo,
red — uepgonoeo, blue — cunvoeo, green — 3ene-
Ho2o, brown — kopuunegoeo, yellow — scosmoco,
orange — opaHicesozo, grey — cipoeo). B 060x
MOBax JIOMIHaHTaMH MIKpOIOIIB € KOJIbOpPO-
Ha3BU XPOMAaTUYHOIO psAny uepsonuu — 23,5%
(red — 24%) ta axpomaruyHoro — oiaui — 20%
(white — 22%), uopnuit — 18% (black — 17%).

Ile mpocTi 1 MakCHUMajlabHO HACHYEHI KOJIbOPH.
OcKinbKu 30pOBE CNPUHHATTS CBITY BKJIIOYA€
1 cTaruky, i AMHAaMIKy, y TBOpax Hox. Paynsa
3yCTpPiYalOThCS HE TUTLKH aJ]’ €KTUBHI JICKCEMH 31
3HAYEHHSIM KONbopYy (pink wall — posicesa cmina),
ane i cybcrantuBHi (blue — cumv), Hi€cIiBHI
(eyelids ... blackened — nosiku ... niomanvosani
4OpHUM) 1 KONOpaTHBHI KOMIO3HTH (White-haired
companion — cu8020/106uti CyIlyTHUK). AJie BCE K
TaKy OUIBIIICTh CTAHOBIIATH CAME MPUKMETHUKH.

Haiio0’eMHIIIUM € MIKPOIIONIE 4ep8OHO20
(red) xonmbopy. BoHO MicTUTh 39 IpUKIIAIiB YKH-
BaHHS KOJIbOPOIIO3HAUEHb 1 6 BIATIHKIB B aHIITiH-
CeKill (carmine, ruddy, scarlet, russet, purple,
pink) ta 36 mpuUKIamiB y)KHBaHHS KOJIbOPOIIO-
3Ha4eHb 1 7 BIATIHKIB B YKpaiHCHKINA MOBI (kap-
MiHOBUL, OazpsHUl, YepBOHACMUL, AICKPABO-Uep-
80HUI, pyoull, py0y8amuii, poxiceaull).

BusiBieHHS KOJIPHOTO KOMITOHEHTAa y TEK-
cTax oAHieT U 000X MOB YMOKJIMBHIIO BUITUTH
TaKi TPU KaTeropii KOJIpHUX CIIOBECHUX 00pa3iB:
1) moBHI eKBiBaJCHTH; 2) YaCTKOBI €KBIBAJICHTH;
3) Ge3ekBiBaJICHTHI KOJIHOPOIIO3HAYCHHS (10 HUX
Oymo Bi}IHeCGHO q)paseonorqui OJTMHUII, SIK1
HE MAaloTh BIITOBIIHUKIB B YKPAiHCHKiH MOBI,
peamii Ta NPUKIAAH, B SIKUX CIIOCTEPIra€ThCs
MICBHA aCUMETPis).

1) mOBHI €KBIBaJICHTH:

A very handsome piece of dense but airy space,
antique carved-wood furniture, bowls of flowers,
a group of armchairs and two sofas farther down;
old pink and red carpets; and inevitably, the art ...
(Fowles, 1980: 35) // Jlyke TapHUil KyTOYOK,
TPOXH 3axapa1ueHm71 aje ¥ JOCUTh npocmpnﬁ'
CTapOBHHHI pi3bOieHi MeOmi, BasH 3 KBiTamu,
KUTbKa KplCCJI 1 1Bl KaHamu, cTapi Kuaumi,
Ppooicedi il uepeoni, kaptuuu... (Paymns, 1986: 6).

His own work began to get enough reputation
as it moved from beneath the Op Art umbrella to
guarantee plenty of red stars at his exhibitions
(Fowles, 1980: 43) // BUBLIBHSIOYHCH 3-TIi1
BILIUBY OI-apty, JIeBix MOCTYNOBO MOKpallyBaB
CBOIO peIyTaIlil0 XyIOKHUKA, 1 BCe OLUIbIIe
YepeoHuUX 3ipoyoK, MO O3HAYAIH «IPOIAHO»,
3’SBISIOCS HAa KapTHUHAX, IO iX BiH BUCTABIISB
(Dayns, 1986: 18).

She must have been reading all the time; he
saw the straw hat with the red sash on the grass
behind her as she came toward them, book still
in hand (Fowles, 1980: 48) // MaOyTb, Bech
yac 4YWTajga, a Temep, 3aJWIIMBIIN Ha TpPaBi
CBOTO COJIOM’SIHOTO KaIleNIIONIKa 3 UY€pPBOHON0
cmpiukoro, MAIAIIIA 10 HUX, BCE 1II€ TPUMAIOYH
B pyli KHXKY (Payn3, 1986: 23).

It gave him a boyishness; but the ruddy,
incipiently choleric face and the pale eyes
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suggested something much older and more
dangerous (Fowles, 1980: 49) // 3auicka pobmia
Bpecni cxoxuMm Ha XJomyaka, MpOTE Uepeo-
HAcCme 00nuyys 3 JeIb TOMITHUMH O3HaKaMH
XOJIepUKa CBITYWIIO MPO HOTO JIiTa M KOPCTKY
Brauy (Payns, 1986: 24).

The occasional hint of aggression was based
on such ludicrously old-fashioned notions of what
shocked people, what red rags could infuriate
them; to reverse the simile, it was rather like
playing matador to a blind bull (Fowles, 1980:
54) // Tlpu4anHOIO 11 J€/ib MOMITHOT'O THIBY, L0
fioro bpeci yacom BUSBIISIB, OyNu CMIIIHI i cTa-
POMOJIHI TOHATTSI MPO T€, II0 MOXKE HIOKYBAaTH
JIFOAVHY, BUKOHYBAaTU DPOJIb YE€PEOHOI 2aHYIpKU,
aka ii nparyBatume. Po3moBa 3 bpecii naramgy-
Baja rpy marazopa 3i ciainuMm Ouxom (Dayns,
1986: 31).

She was less exotically dressed that evening —
a black Kate Greenaway dress sprigged with little
pink and green flowers (Fowles, 1980: 101) //
I[poro pazy BoHa ofsIiacs HE TaK €K30THYHO:
YOpHA CYKHS 3 POMNCeeUMU i 3CTICHUMH KGImMoy-
kamu, Hade 3 imoctpamnii Keit ['pineyeii (Daymns,
1986: 92).

The sketch had been of a climbing rose
against a wall; the painting was a trellis of pinks
and greys and creams, a palette of dangers —
which had been avoided (Fowles, 1980: 105) //
Ecki3 300paxxyBaB TpOsiHIY, III0 B’€ThCSA HA T
cTind. Ha kapTuHi neperuienucs poscesi, cipi Ta
KpEMOBI Konbopu — Hebe3neuHa naiiTpa, IpoTe
aBTOPII BAanocs yHUKHYTH HeOesneku (Dayns,
1986: 97).

Eliduc’s wife went and picked it up, then
returned and placed the exquisite red flower
in Guilliadun’s mouth (Fowles, 1980: 154) //
lNnpaenbBex MIBUAKO cxomuia ii, moBepHYyIacs
no I'imiazon i BKiIana il B ycTa 6azpamny Keimky
(Dayns, 1986: 156).

2) 4aCTKOBI €KBIBaJICHTH:

She wore a wide-brimmed straw hat, its crown
loosely sashed with some deep red material
(Fowles, 1980: 35) // HaromnoBi B He1 — KpUCIIaTHiA
COJIOM’SITHUH KareloIIoK, BUTBHO nepes s3aHutl
AcKpaeo-uepeonor cmpiykoro (Paynz, 1986: 7).

For a brief few seconds he registered the warm
tones of the indolent female figures, the catalpa-
shade green and the grass green, the intense
carmine of the hat-sash, the pink wall beyond
with its ancient espalier fruit trees (Fowles, 1980:
36) // leBig MOCTOSIB XBWJIMHY, 3aHOTOBYIOUH B
MmaM’sTi TEeTUTi KOJbOPOBI TOHHW JKIHOYOTO Tija,
3eeHi OapBM KaTalblli W TPaBH, KApMiHOGY
CMpIUKY HA Kanenioci, a BIATHHI — POXEBY CTiHy
1 mmanepHi (bpyKTOBl nepesa (Dayns, 1986: 7).

If the Mouse was odd, this creature was
preposterous. She was even smaller, very thin, a
slightly pinched face under a mop of frizzed-out
hair that had been reddened with henna (Fowles,
1980: 48) // Sxmo Mwumma 3paBanacss 4yaep-
HAIbKOIO TIOCTaTTIO, TO II€ CTBOPIHHSA MAJIo
npocrto Oe3nry3muii Burisia. e Hmkya, Xymroua,
3 By3bKUM OOTHYYSIM, HA/T SIKUM CTHPYUTH KOTTHIIS
Ppyoux 6id xnu xyuepuxie (daymz, 1986: 23).

3) Ge3eKBIBAICHTHI KOJIHOPOTIO3HAYCHHS:

‘But Peter does want it. He adores this house.
Our life here. Whatever he says.” She smiled with
a distinct edge of coldness. ‘I do think this is the
most terrible red herring, sergeant’ (Fowles, 1980:
185) // — Tlitep Hi Bix YOro HE BIAMOBISACTHLCA.
Homy ctpamieHHo nonobaerbes Ham aiM. | Hame
JKUTTSL. Xai Ou 1110 BiH TaM Ka3as. — Ha 1i o0muyui
3’sIBUJIACS ACUIO 3BEPXHS MOCMilKa. — S meBHa —
BU B3suM xubHul cnio (Payns, 1986: 160).

OKchOpACHKHI CIOBHUK aHTIIHCHKOT MOBH
MoJa€ Take BU3HAUCHHsS imiomu red herring —
an unimportant fact, idea, event, etc. that takes
people’s attention away from the important
ones — jgoci. HeBaxiuBuii ¢axrt, imes, momis
TOIIIO, SIK1 BIJIBOJIIKAIOTH YBary JIFOJEH BiJl BaXK-
muBuX (akris, momiii Tomo (OALD).

OxkpiM 1pOr0, 3a(iKCOBAaHO BUMAJIKH, KOJIH
B YKPAiHCBKOMY TEKCTI KOIOPOHIMH BHITyCKa-
10TbCsl. VIMOBIpHO, mepekiajadl BBaXKalld, IO
i JICKCEMU HE MAalOTh 3HAYHOTO CEMAHTHUYHOTO
HABAHTAKCHHS 1 3MICT TBOPY BiJ IX BHJIY4YEHHs HE
nocrpaxaae. Asie y Hoenax J[x. Dayin3a Hemae
YKOITHOTO 3aiBOTO CJIOBa, OUIBIIE TOrO — OKpeMi
JIYMKH Ta iX UTFOCTpallii BUSIBISTFOTBCS «PO3TIOPO-
HIEHUMI» Y TEKCTi, 1 HaJ3BUYaifHO 1iKaBO 30U-
paru iX B €IMHE IIJIe, a uepe3 HeA0aIuii epeKia
CKJIACTH Il YaCTHHU HE 3aBXKIH BAaeThes. Hampu-
KJIaJl, y mepimid Beuip memkanii Kormine mmm
red wine, a B TEKCTI1 MEePEKIay — MPOCTO BUHO.

A last pale phosphorescence in the evening
light outside, over the trees; the faces bathed in
the quiet lambency from the milky diffuser; the
Mouse poured red wine from a bottle without a
label for David, the old man and herself (Fowles,
1980: 62) // HagBopi Haa aepeBamu OI1i70 BiICBi-
YyyBaB 3racarouuii JeHb. PIBHE MOJIOYHE CBITIIO
JaMIA 3aJIMBaji0 OOMUYYS TMPHUCYTHIX. Muiia
B3sUla IUIAIKY Oe3 HakleWku W wanuna euna
JleBinoBi, crapomy i cobi (Dayinsz, 1986: 41).

Hanpukinni Bedepi cr’stHinuit I'enpi bpecni
HE 3MIT JJOHECTH YapKy J10 pOTa, 1 BUHO BHJIUJIOCS
Ha copouky. YepBoHa muissMa Ha Oimiii copouii
HABOJUTH YNTa4a Ha JTYMKY IPO KPUBABY paHy.
HactynHoro JUHST Hesin i T'enpi TOBOPHIIH TIPO
rpoMajisiHChKY BiiiHYy B Icmawii, Ilikacco 1 kap-
TuHy «l'epHika».

Bunyck 2. 2019
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“Guernica?” — “Good gravestone. Lets all the
scum who didn’t care a damn at the time show
off their fine feelings.”

There was a flash of bitterness; a tiny red light
suddenly; something still raw (Fowles, 1980:
99) //

— A «I'epnika»? — T'apuuii Haarpo6ok. [lae
MPUBiA yCIM MOKUIBKAM, SIKUM TOJi Oyiao Hay-
XaTd, BWSIBIATA HA JIOAAX CBOI [UISXETHI
MOYYTTS.

V cnoBax bpecni BiguyBanacs ripkora. [lepen
JleBiioM Haue MUTHYB Y€PBOHUIL GOCHUK: PaHA,
sxa e stpunacs (Payns, 1986: 88).

I'epnika — kaptuna [Ta6mo Ilikacco, Hanncana
B TpaBHi 1937 p. Ha 3amoBieHHs ypsny IcnaH-
cbKoi PecrtyOumiku Ju1st aBiibiioHy Ha BeecBiTHiM
Bucrasli B [lapmxki. Tema kapTHHU, BUKOHAHO] B
MaHepi Ky0i3My 1 yopHO-0111# mamiTpi, — 6ombap-
nyBaHHS Oackiiicbkoro micra ['epHika, sike cTa-
nocst B kBiTHI 1937 p. (2). Bunyuenns kosmipHOT
JIEKCEMHU IIiJ] Yac MepeKiafy MPU3BeNo 10 3MiHU
KOMIUIEKCY Bi3yalbHUX acormiarii. OCKUIbKA B
YKpalHChbKOMY TepeKiajii HeMae 3raJiku Mpo Te,
[0 BUHO YE€PBOHE, TO HE BUHUKAE ¥ acoriaril
3 KpUBaBOIO IUISIMOIO Ha COpPOYIl ¥ pO3MOBOIO
npo Icmanito, cmoragw Mpo SKy BHKJIMKAIOTH
NyLIEBHUH OUIb Yy CTApPOro Xy/I0KHHUKA.

VY Tekcti nepeknany micns ciiB Ex (Xumepn)
npo te, mo bpecni HamanroBaB ii moprpert-ma-
poniro Ha mapkoBaHuii moptpeT IBeTT XKunnoep
poboTH PpaHIly3bKOTO XyI0KHUKA-TIOCTIMITPECI-
onicta Anpi ne Tymys-JloTpeka BumymieHo Take
peuenHs: Deep scarlet nails (Fowles, 1980: 89).

Ectpamna cniBauka IBert XKunbbep mpariro-
Bajia y BIJIOMOMY Mapu3bKOMYy Ka3zuHO «MyseH
Pyx», a Tymy3-JloTpek cTBOpHB cepito adiur 10
rioro BuctaB. O0OB’I3KOBUMH JIETAIISIMU CIICHIY-
HOro o0Opa3y apTHCTOK Kabape € 4epBOHI ryowu,
YepBOHI HIrTI Ta miaBeaeHi o4i. Came Takuii 30B-
HIIIHIA BUMIAL Ma€e XHUMepa, Ky IIe MEPIIoro
nas JleBin HasBaB mpo cebe “‘the absurd sex
doll” (Fowles 1980: 58) — «HemomagHOIO CEKC-
nsunbkotoy» (Payns, 1986: 37).

[IpukMeTHUKM Ha TO3HAYEHHS YEPBOHOTO
KOJIbOPY BCTYIIAIOTh Y CHHOHIMIYHI BiTHOIIICHHS
red sash — uepsona ctpiuka, intense carmine or
the hat-sash — xapminosa ctpiuka Ha Kamenroci,
purple handkerchief — uepsonuti HOCOBHUOK.

3. BUCHOBKH

Y  TekcTi-opuriHami 1  TEKCTi-TIepeKiaii
HalOO’€EMHIIIMM €  MIKPOIIOJIE  4epBOH020
konmbopy/red — 24% Big 3araibHOT KUTBKOCTI
T1OpaHUX OIMHUII 3 KOJTIPHUM KOMIIOHEHTOM Yy
TekcTi-opuriHam Ta 23,5% Bia 3arajibHOI Kijib-
KOCTiI JiOpaHMX OAMHUI 3 KOJIPHUM KOMIIO-
HEHTOM Y TeKcTi-niepekiiai. binpmicts niopanux

OJIMHUIIH CTAHOBIISITH CaMe aJi’ €KTUBHI JICKCEMH
Ha TO3HA4YeHHS KoJbopy. JlocmimKyBaHe MiKpo-
nojie MICTUTh 39 MPUKIAAIB YXKUBaHHS KOJO-
pPOHIMIB 1 6 BIATIHKIB B aHIVIICBKIN (carmine,
ruddy, scarlet, russet, purple, pink) Ta 36
NPUKIIA/IIB Y)KMUBaHHS KOJOPOHIMIB 1 7 BIATIHKIB
B YKpaiHCBKI MOBI (Kapminosutl, OaepsHull,
uepBoHsCMuULL, SICKPABO-4ePBOHULL, PYOUll, pyoy-
samuii, podcesull).

BusiBieHHS KOJIPHOTO KOMIIOHEHTa y TEK-
cTax oAHiel uu 000X MOB YMOKJIMBHIIO BUITUTH
TaKi TPU KaTeropii KOJIpHUX CIIOBECHUX 00pa3iB:
1) moBHiI exBiBasieHTH (red stars — uep6oHi
3ipoukn); 2) 4YacCTKOBi eKBiBalieHTH (reddened
with henna — pyodi Bin xuu); 3) 6e3ekBiBajICHTHI
KoJbopomo3HaueHHs (red herring — XxuOHWMIA
CIim).

[TepcneKTHBOIO TOCIIPKEHb € aHai3 KOJIOpO-
HIMIB Ha Marepiajil TBOPIB aHIJIOMOBHMX IOCT-
MOJIEPHICTIB 3 TX MOJAJIBIIUM 31CTABICHHSIM.
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This research has a twofold objective: finding some evidence of specific translation competence skills in translation tasks and
comparing these data in sight translation and written translation in order to prove the sight translation. Two main assumptions are
put forward: (1) the Sight Translation (henceforth, ST) is a complex process representing a three-act operation: (1) perception
of the written text; (2) transformation; (3) oral reproduction. Step (2) has a restriction ‘retaining the content”. (2) The translator’s
activity reveals another function in the specific setting, that of a “mediator” between either two parties of experts, for instance, at the
negotiation, or in the court room — amid the trial party and the defendant, or betwixt the doctor and the patient in the hospital, or the
architect and the construction worker, the designer and the executor at the enterprise, etc. Accordingly, ST differs from interpreting
(see Dragsted, 2007:251) (consecutive and simultenous (Ivanova, 2019:27; cf: Song, 2010:120) in Step (1). It differs from the
consecutive interpreting in timing the reproduction — simultaneity : sequence (Step 3). It differs from the simultaneous interpreting
in its type of the target recipient (Step 3) — it needs specification: expert or layman. We shall start considering the ST definition with
the background notion of translation proposed by Lawrence Venuti as “a process by which the chain of signifiers that constitutes
the source-language text is replaced by a chain of signifiers in the target language (Venuti, 2004:15). The term ST can refer to
different types of activity, depending on the conditions under which the ST is performed. Firstly, one may distinguish between ST
with and without preparation of the text, called “unstressful ST” and “stressful ST, respectively. Secondly, the literature on ST also
distinguishes between ST and Sl (sight interpreting) (Lambert, 2004:298). The overview of the ST research and a critical analysis
of current publications are by no means exhaustive, but they reveal the major trends of the ST development.

Key words: concept of translation, competence, algorithm of sight translation, intra- and inter-relatioship, professional
discourse, integrity.
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Lle docriidxxeHHs Mae O80sIKY Memy: 8U3HadUumu reeHy crieyuchiky nepeknadaybkoi komnemeHuii dna nodanbuwioeo i
OPIBHSIHHS 3 KOMIemeHuieto nepeknady 3 apkywa. 3anpornoHosaHo 08a OCHOBHI NpunyweHHs: (1) nepeknad 3 apkywa (I1A)
€ CKnadHUM MPoUecoM, WO sersie onepauio 3 mpbox 0it: (1) cnpuliHamms nucbMosoeo mexkecmy; (2) mpaHcghopmauis; (3)
ycHe 8idmeopeHHsi. Kpok (2) mae obMmexeHHs1 — «36epexeHHs amicmyy. (2) HisnsHicms nepeknadaya akmyarnizye dodam-
Koy (hyHKUH0 8 KOHKpEMHOMY KOHMeKCMI, sIK Harpukrad, «rnocepedHuKka» Mix dsoMa cmopoHamu ekcriepmig, Harnpukiniao,
Ha repemosuHax, abo y 3arni cydosux 3acidaHb — ceped y4acHukig cy008020 3acidaHHs ma 0bguHysa4yeHuUM, abo Mix fikapem
i mayjeHmom y nikapHi, abo apximekmopom i 6ydigesibHUKOM mouwo. BidnosioHo, A supisHsiembes 8i0 ycHO20 nepeknady
€80€t0 11ocnidosHicM ma o0Ho4acHicmio (Kpok 1). A supisHsembcs 8i0 nocnidoeHo2o nepeknady Yacom 8idmeopPEeHHsT —
00HoYacHicms : nocnidosHicms (Kpok 2). BiH makox eupisHaembCcs 8i0 CUHXPOHHO20 repeknady murom peyurnieHma iHgop-
mauii (Kpok 3), sakuti nompebye ymoyHeHHsI: crieyianicm : Hecrieyjanicm. Po3ansiHeMo susHaqyeHHs 1A y paMkax OCHOBHO20
noHsimmsi nepeknady, 3anpornoHosaHozo L. Venuti (2004), sik «npouecy, 3a A0NOMO20t0 K020 NTaHUHXOK MO3HaYeHb, WO
CMaHo8/1Mmb MeKCm MOo8U OpuaiHay, 3aMiHIOEMbCS Ha NaHUIOXOK 03Ha4yeHb Mogoto nepeknady. TepmiH A Moxe Hane-
xamu Qo pisHux sudie QisinbHOCMI, 3aexXHO 8i0 yMos, 3a siKux gukoHyembcs 1A. [No-nepwe, moxHa po3pisHamu 1A sk 3
rornepedHim onpausaHHaM meKcmy opueiHay, mak i 6e3 nonepedHb020 onpauytosaHHs, no-opyee, y nimepamypi 3 [1A
MaKoX PO3pi3HSMb «nepeknad 3 apkywa (knacudHut)» ma 1Y «ycHul nepeknad 3 apkyway. Oansd nybnikayit 3 1A
ma nposedeHe OOCIOKEHHSI HISIK He € 8UYEPITHUMU, are 80HU HaKPECIHMb OCHOBHI meHAeHUii possumky A sk okpe-
Mo20 8udy nepeknadaubkoi disinsHocmi. HeobxioHi dodamkosi docnidxeHHs: ST, w06 nidmeepdumu abo 6i0KUHymu Hawi
NPUMYWEHHS, W0 pO38UBAKIMbCS Ha MEPEHI y Mexax KOPIMyCHO20 aHasidy, npakmuku KOMITomepHoi ekcukoepadii dns
nid20mosKu enekmpoHHUX ABOMOBHUX ariocapiie i me3aypycig Orsi nepeknadadis y pisHuUX 2amy3sx HayKu ma mexHiku. Takox
nompibHi docniOxXeHHs y 2ary3i nideomosku npogbecitiHux bazamonpoginbHUX nepeknadavis.

KnouoBi crnoBa: KOHLENT nepeknazgy, KOMNeTeHLis, anroputM nepeknagy 3 apkyLua, iHTpa- Ta eKCTPaBigHOLLIEHHS,
NPOECIAHWIA OUCKYPC, LiMiCHICTb.
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1. Introduction

The numerous studies in the area of transla-
tion/interpreting helped us to put forward: First,
the Sight Translation (henceforth, ST) is a com-
plex process representing a three-act operation: (1)
perception of the written text; (2) transformation;
(3) oral reproduction. Step (2) has a restriction
“retaining the content”. Second, the translator’s
activity reveals another function in the specific set-
ting, that of a “mediator” between either two parties
of experts, for instance, at the negotiation, or in the
court room — amid the trial party and the defendant,
or between the doctor and the patient in the hos-
pital, or the architect and the construction worker,
the designer and the executor at the enterprise, etc.

Accordingly, ST differs from interpreting (see
Dragsted, 2007:251) (consecutive and simultaneous
(Ivanova, 2019:27; cf: Song, 2010:120) in Step (1).
It differs from the consecutive interpreting in timing
the reproduction — simultaneity : sequence (Step 3).
It differs from the simultaneous interpreting in its
type of the target recipient (Step 3) — it needs spec-
ification: expert or layman, for instance, “it is vital
that the court interpreter provides a complete and
accurate sight translation of the document so the
accused can understand the conditions imposed by
the judge” (see The Ministry of the Attorney Gen-
eral, Ontario). In case of the layman as a receptor
the ST interpreter must actualize the function of a
“cross-cultural mediator”. The functions the trans-
lator/interpreter have been radically reconsidered.
Lawrence Venuti and later Susana Bassett and
André Lefevere wrote on a “cultural turn” in trans-
lation studies and explored the history of transla-
tion in the Anglo-American world, arguing that the
illusion of fluency —i.e. creating the impression that
a text has not actually been translated at all —mar-
ginalizes translation and effectively renders trans-
lators invisible. They point out that the illusion of
transparency “‘conceals the numerous conditions
under which a translation is made, starting with the
translator’s crucial intervention in the foreign text”
(Bassett, 2011).

Lawrence Venuti points out that “the growth of
translation studies as a separate discipline is a suc-
cess story of the 1980s” (Venuti 2004: vii). Thanks
to the communities of expertise and world economy
ST has come into prominence as an instrument to
gain access to the information encoded in a for-
eign language text (see Bassnett, 2011). Thence
the ST definition as an autonomous branch located
between Translation and Interpreting in the Trans-
lation taxonomy needs clarifying.

Traditionally, ST used to be defined as the oral
translation of a written text: the source text is a
written text as in written translation, while the target

text is an oral text as in interpreting in various set-
tings (cf: Chen, 2015). This is a special mode of
simultaneous interpreting (henceforth, SI), which
is termed “simultaneous interpreting with text” (cf:
Viaggio, 1995: 45; Lee, 2012: 695]. One can note
the overlapping of (written) translation and (oral)
interpreting. Additionally, rapid development of
immigration and international institutions of jus-
tice require the Court Interpreting as a type of ST
has been recently drawing an increasing level of
attention in a variety of disciplines, including legal
science, applied linguistics, and translation studies.
Cf the statistics of the job market for various types
of translators and interpreters, which have become
ubiquitousin different spheres of the US life.

Employment of interpreters and translators is
expected to grow 42 percent from 2010 to 2020,
much faster than the average for all occupations.
In particular, job opportunities should be plen-
tiful for interpreters and translators specializing
in healthcare and law, because of the critical need
for all parties to fully understand that information
(U.S. Department of Labor 2012). The following
investigation presents the state-of-the-art of the
sight translation status in the translation taxonomy.

2. Definitional analysis

We shall start considering the ST definition with
the background notion of translation proposed by
Lawrence Venutias: “a process by which the chain
of signifiers that constitutes the source-language
text is replaced by a chain of signifiers in the target
language, which the translator provides on the
strength of interpreting (Venuti, 2004: 15).

(1) The most popular definition of ST is the
reading of a text by the interpreter from the SL into
the TL, simultaneously, in a manner in which the
content of the document can be easily understood by
the professionals. In our view it rather vague where
interpreting is a part of the generalized “reading”
which must be including three acts: reading, trans-
forming, and reproducing.

(2) Sight translation is often considered to be a
step that comes before simultaneous interpretation.
Then ST seems to be an initial stage in the Simulta-
neous Interpreting track of training interpreters.

(3) Sight translation transforms a written mes-
sage into a spoken message. It involves reading
a text silently in the source language, and then
speaking it in the target language (see The Ministry
of the Attorney General, Ontario). Here the compo-
nent of simultaneity of reading and interpreting is
mentioned

(4) Olga Krapivka says that sight translation
is often mentioned in relation to court interpreter
training. In fact, ST is just as difficult as simul-
taneous interpretation, and involves some of the
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same mental processing: the input is visual (the
written word) rather than oral (the spoken word)
(Krapivka, 2018: 695), but the interpreter still
has to process a thought in the Source Language
and generate the Target Language version of that
thought.

(5) Sight translation means the oral translation
of a written document, a hybrid of translation and
interpretation (Gonzalez, 2012: 895), often known
as “sight interpretation”. Here the term interpreting
substitutes the term translation Jiménez Ivars points
out the lack of agreement on what to call this form
of translation and how it should be defined (Ivars,
2008: 79-80). After reviewing a number of defini-
tions proposed by scholars over the years, the author
arrived at the following definition: sight translation
consists of the oral reformulation in the target lan-
guage of a text written in the source language for at
least one recipient; this recipient may be a listener
who shares the communicative situation with the
translator, or a reader who will later read a written
transcript of the oral reformulation carried out by
the translator (Ivars, 2008: 79). The type of recipient
is underlined — his/her sharing the common knowl-
edge of the content with the author — each in their
own languages. Xiangdong Li expresses his “indus-
trial” approach to ST, which he links with three
forms of translation: dictated translation, recorded
translation, ST, and speech recognition technology
unification due to the same nature, at the same time
he stresses the importance of ST which “should be
taught as an itself” (L1, 2014: 67-68).

2.2. ST as a Form of Professional Practice in the
T&Industry

Sight translation is a quicker way of trans-
lating, especially when an interpreter is already on
site for an assignment. It helps both the client and
the professional tremendously, and is incredibly
demanding for the interpreter, as it is a combina-
tion of both translation, formal transformation and
contensive interpreting. However, we must take
into consideration that not all translators and inter-
preters are well read in the professional discourse
they have to translate (see Felberg, 2017: 23) the
fruit of their interpreting won’t meet the demands
of the client or customer.

3. Current issues of sight translation

In spite of its importance in both interpreting
contexts and interpreting training, sight transla-
tion and its role in interpreting/translation has not
enjoyed an overhauling investigation among other
modes of interpreting (Akbari, 2017: 24; Vargas,
2019: 2). Holly Mikkelson stresses that ST has been
always treated as one of the functions performed
and the public service interpreters should acquire a
list of “knowledge, skills and abilities from various

areas of human endeavours before starting a career”
(Mikkelson, 2014: 9). But ST requires rapid text
analysis while reading, rapid conversing informa-
tion from one language to another avoiding word for
word translation, and masterfully employing public
speaking techniques (Lee, 2012: 695). Reading may
be self-paced, but “ST delivery speed may not been
entirely at the discretion of the interpreter” (Brady
1989: 142). Sight translation is sometimes called
sight interpreting, underlining the oral target-text
presentation. According to M. Agrifoglio and some
other scholars sight translation have been treated
as a type of simultaneous interpreting or a special
type of use of a written text in interpreting (Agri-
foglio, 2004: 43). Sight translation has mostly been
considered as a supportive interpretation method
for simultaneous and consecutive interpretation or
just a pedagogical exercise for getting started in the
techniques of consecutive interpreting and simulta-
neous interpreting, an exercise by which interpreter
trainees can learn to react quickly and improve their
oral skills (Weber, 1990).

Recent developments in many fields such as
international relations, business, world trade, social
sciences, and technology and the need for accessing
to information in the shortest possible time neces-
sitate the ST growth to an active and efficient com-
munication medium. Translation, notably inter-
pretation, is one of those communication media.
The term “interpretation” generally brings to mind
simultaneous, consecutive or liaison kinds of inter-
pretation to mind. No doubt, sight translation,
when performed without previous reading, may be
considered by some authors to be closer to inter-
preting than to written translation both because of
the immediacy that imposes strict time restrictions
and the oral nature of the task (Jiménez Ivars, 2001,
2008; Agrifoglio, 2003; 2004).

However, sight translation, consecutive inter-
preting and simultaneous interpreting are performed
under different conditions. Even though there are
similarities in the mental process, the overall pro-
cess is different. In sight translation, the translator
reads a written text, whereas the interpreter, in both
consecutive and the simultaneous modes, listens to
a speaker. Due to the differences in the process, the
methods and strategies that an interpreter trainee
uses in sight translation will change (Felberg, 2017:
232). The term ST can refer to different types of
activity, depending on the conditions under which
the ST is performed. Firstly, one may distinguish
between ST with and without preparation of the
text, called “unstressful ST” and “stressful ST”,
respectively. Secondly, the literature on ST also dis-
tinguishes between ST and SI (sight interpreting)
(Lambert, 2004: 298).
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4. Sight translation competence

Jiménez Ivars defines translation competence
(cf: Schwieter, 2014; see also interpreting com-
petence: Kalina, 2000: 3) as the ability to carry
out the transfer process from the Source Text to
the production of the Target Text for the recep-
tor’s needs and the purpose of the translation
(2003: 57-59). We shall employ the term “intel-
ligence” (Gardner, 2010) for the constituents
of the Translation competence model instead
of the sub-competence proposed by the Pacte
Group “Procés d'Adquisicié de la Competéncia
Traductorai Avaluaci¢” (see Albir, 2017: 3-34):
Bilingual intelligence is a procedural knowledge
needed to communicate in two languages which
also includes the ability to control language inter-
ferences.

Extralinguistic intelligence is a declarative
knowledge about the world in general and special
areas covering bicultural, encyclopadic, and subject
knowledge. Translation intelligence is a declarative
knowledge, both implicit and explicit. Instrumental
intelligence is a procedural knowledge related to
professional practice. Psycho-physiological intel-
ligence is a part of expert knowledge including
different types of cognitive and attitudinal com-
ponents and psycho-motor mechanisms (see Lor-
scher, 1991).

Strategic intelligence is planning the transla-
tion process, assessing it, activating the different
intelligences, it identifies translation problems
and applies procedures to solve them. Cross-cul-
tural intelligence is transmission of values and
beliefs. Susan Bassnett writes that “some authors
have gone so far as to suggest that translation is
a common human condition in the new millen-
nium, with people “translating” from one culture to
another” (Bassnett, 2011). Actually, it is quite true,
one can observe at a family reunion when relatives
of three or four generations try to exchange their
views using translation or rather interpreting as an
efficient instrument.

The main concern for the sight translator is to
keep to the source text content avoiding his/her
individual mode. However, in case of the recep-
tor’s misunderstanding the writer’s intention or the
national values referred to the translator must fill in
the gap to help the receptor fully comprehend the
content. The choice of cultural strategy may result
in source-culture bound translation (the translation
stays within the source language culture — so called
foreignisation), target-culture bound translation
(the translation stays within the target language
culture — so called domestication) or in a “hybrid”,
where the translation is a product of a compromise
between two or more cultures (Ginter, 2002: 1650;

Treguer, 2017: 137; Mykhaylenko, 2018: 63; Var-
gas-Urpi, 2019: 1-3).

Let’s consider the multinational corporation
where all the referred intelligences are actual
for various types of translators and interpreters,
but primarily for sight translators dealing with
(1) paper-work, (2) employers, and (3) employees
speaking different languages. It is nowadays the
most commonly used form in environments such as
courtroom, education, healthcare, customs, police,
public administration, or other settings (Lee, 2002:
695; Cenkova 2015: 374; Sarcevi¢, 2016; Yaling,
2012: 319; Vagras, 2019: 2). There the ST translator
can expect users (clients) to ask questions to ensure
they understand the information. Naturally, ST is
thus a dyadicor a triadic communication, but in all
the settings of ST the printed text is first.

5. Challenges to sight translator/interpreter

The lay public often assumes that language
professionals are able to perform a number of lan-
guage functions (or tasks or services). On the con-
trary, different language functions require different
types of language skill training to be best honed
through practice. ST as any other type of transla-
tion/interpreting requires similar skills such as a
good memory, the ability to analyze meaning, and
knowledge of terminology, each also relies on dif-
ferent skills within the four domains of language —
listening, speaking, reading, and writing.

Evidently, the high quality of ST can be based
primarily on reading technique, reading compre-
hension, semantic mapping of the text, its restruc-
turing in accordance with the TL rules and verbal
presentation of the processed fragment. As one can
see it is only an explicit part of the sight translator’s
competence (see Gile, 1991: 153), the major body
or volume of his/her competence is implicit — the
public language-in-use and specializing in profes-
sional discourses.

While interpreting/translation tend to occur in
different settings and contexts, there is a danger of
their overlapping: interference of the printed Source
Language text, especially, English word order
impact upon the Target (Ukrainian) Language oral
interpreting, and foreignizing the Ukrainian termi-
nological items due to the difference in professional
discourse lexis.

The overview of the ST research in general and
more specifically, for instance courtroom, inter-
preting is by no means exhaustive, but it attempts
to discover the major trends on the topic, which has
always been closely related to the translator/inter-
preter training and various settings of their activities.

6. Conclusions

This article provides an analysis of the current
state-of-the art in the ST theory and practice and
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14.

it also is aimed at raising some of the important
sight translation issues — definition, status, internal
(in translation taxonomy) and external (inter-dis-
ciplinary) relationships. More research into ST is
needed in order to confirm or reject our assump-
tions evolving the corpora analysis and compiling
electronic bilingual dictionaries and thesauri for the
translators and interpreters in various areas of sci-
ence and technology. Studies in professional public
service interpreting are also needed.
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BUBYEHHSA CIEHI'Y B KYPCI YKPAIHCbKOI MOBU AK IHO3EMHOI (YMI)

daHynwmnH Hazap PomaHoBuvY,
MOJSTOALLUNIA HAyKOBUI CiBPOBITHUK

MixxHapoOHul iHCmumym oceimu, Kyrnbmypu ma 38’s3Kie 3 0iacrioporo

HauioHarnbHoeo yHigepcumemy «JlbgieCbKa noslimexHika
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Y cmammi npoaHaniaoeaHo xapakmep 8rnnusy CIeH2080i IEKCUKU Ha Cy4acHOMY emarti po38UmKy yKpaiHCbKOI MosU,
OKPECIIEHO reHesy Ujei Nekcuku, MpuUYUHU ii Moseu ma YUHHUKU, WO Crpusioms ii MOWUPEHHIO. Y KOHMEKCMI 8UBYEHHSI
YKpaiHCbKOI MO8U 5K iHO3eMHOI 3arpornoHo8aHo Aoy4uUmu memu rpo CreHr' 8 yKpaiHChKili MO8i, 30KpeMa, 8 cepedosuui
cmy0eHmCbKOi Mos100i, adxe 8UBHEHHST Cy4acHO20 MOOOKHO20 CIEHTY iIHO3EMHOK agoumopieto cmaHe 3aropyKoro 8iflb-
HO20 CrMifIKy8aHHs 8 IHWOMY couiymi, cebmo noenubums po3yMiHHS MO20 MOBMIEeHHS, 3 SIKUM iHo3emeUpb, nepebysaroyu
8 KpaiHi nobymysaHHs1 MO8U, WOOEHHO CMUKaembCsl Ha 8yriuyi, y npeci ma cyqacHit xy0oxHit nimepamypi. Basmo 0o
yeazy my obcmasuHy, Wo YyacmuHa iHo3emuig 8 YKpaiHi Hag4aembCs y suwiax i He Mae Hamipy 3anuwamucs 8 YKpaiHi yu
3000ysamu epomadsiHecmeo YkpaiHu, a ue 3ymoeroe He Hadmo xeasy adanmaujiio 8 cepedosuuie snacHe yKpaiHChKUX
cmydeHmig. Takox po3arisiHymo MOHAMMS «[PeECMUXHICMb MO8U», SIKe KOPESE 3i cgheporo iHmepecia niHegicmuyHoi
npaamamuku, 60 nokKasye, HacKinbKu Npakmu4yHO cmyOeHmosi 8ug4UMuU Mosy i Ky Kopucmb 8oHa tiomy npuHece. Momu-
eauieto 0715 8UBYEHHS I €, KDIM OmpUMaHHS MO3UMUBHOI OUIHKU Ha icriumi 8 yHieepcumemi, maKoX rocTy208y8aHHs yKpa-
JHCbKOK MOB0K 8 W00eHHOMY Mobymi, eXueaHHs ii 8 MuNoBUX CUEHapIsiX MOBHOI iIHmMepaKuii — y KpaMHUUsIX, 3aknadax
Xap4yeaHHs1, OXOPOHU 300p08’ss MoWwo.

Ob6rpyHmosaHoO eaxrnugicmb | MompibHiCMb BUSBHEHHS CIIEHTY 8 KyPCi yKpaiHCbKOI Mo8U 5K iHo3eMHOI. OKpecrieHo, Wo
make CrieHr i ika (o2 porib Y CyqacHiti KOMyHIKauil yKpaiHCbKOMOBHO20 COUiyMY; MOKa3aHO MpakmuyHy pearnisaujio 8USHEHHS
CIIEHIY 8 KypCi yKpaiHCbKOI MO8U K IHO3eMHOI Ha npuKadi HOBUX Hag4arbHUX enpas 0ns cmyoeHmig pieHs B2 i suuje.

Hanpuknad, 3anponoHogaHo 3Halmu 6 No0aHUX y 8rpasi PEYEHHSIX C/108a, 8XUMI y «CIEHI080MY» 3HaYeHHI, i ckrnacmu
3 HUMU C80i PEYEHHSI, y SIKUX U€ C/T080 MamuMe 3HaYEHHS, y3gu4aeHe 8 simepamypHil mMosi. Y KoHmekcmi bypxugo2o
Harinusy 8 yKpaiHCbKUli CRIEHT criig | 8UC08i8 3 aHamilicbKOi MO8U 3arporoHo8aHo 8 00Hil i3 erpae 3Halimu 3ausi «iHmep-
HayioHani3Mu» 8 Mosi cy4acHoi peknamu i, 8i0rnoeidHo, 3aMiHUMU iX Ha crioga fnimepamypHOI yKpaiHCbKoI Mo8u. Takox
3arnporoHo8aHo 8rpasy, 3ae0aHHsIM SKOI € 8USHa4YUMU 8 MoOaHOMy meKcmi ¢r1iosa, Wo X MOXHa 3aMiHUMU yKpaiHCbKumu
UMOMUMU 8i0ro8IOHUKaMU.

KntovoBi cnoBa: creHr, ykpaiHcbka MOBa SIK iHO3eMHa, aHrfi3MK1, MiXKKYNbETYpHa KOMYHiKaLisi, iHLLOMOBHi 3an03UYeHHS.

LEARNING SLANG IN THE COURSE OF UKRAINIAN AS A FOREIGN LANGUAGE
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Lviv Politechnic National University
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In the article the influence of slang at the present stage of development of the Ukrainian language was analyzed, the
genesis of this slang, the reasons for its occurrence and the factors contributing to its spread were outlined. In the context
of studying the Ukrainian language as a foreign language, it is suggested to include slang topics in the Ukrainian language,
in particular in the environment of students. After all, the study of contemporary youth slang by a foreign audience will
be the key to free communication in another society, that is, it will deepen the understanding of the language a foreigner
encounters on the street, in the press and in contemporary fiction daily in the country where he or she lives. The fact that
some foreigners in Ukraine study in higher education and do not intend to stay in Ukraine or acquire Ukrainian citizenship
is taken into account, which leads to a not too much adaptation to the environment of Ukrainian students. The concept of



“language prestige” is also considered, which correlates with the sphere of interests of linguistic pragmatics, because it
shows how practical it is for the student to learn the language and what benefit it will bring. The motivation for studying it
is, in addition to receiving a positive mark in the university exam, also using Ukrainian in everyday life, using it in typical
scenarios of language interaction — in shops, establishments, health care, etc.

The importance and necessity of studying slang in the course of Ukrainian as a foreign language is substantiated. It
outlines what slang is and what its role is in contemporary communication of the Ukrainian-language society; The practical
implementation of slang learning in the course of Ukrainian as a foreign language is shown on the example of new training
exercises for students of level B2 and above.

For example, it is suggested to find the words used in the exercise in the slang’s meanings, and to compose with them
the sentences in which the word will have the meaning common in the literary language. In the context of the rapid influx of
words and expressions from the English language into the Ukrainian slang, it is suggested in one of the exercises to find
unnecessary ‘“internationalisms” in the language of modern advertising and, accordingly, to replace them with the words of
literary Ukrainian. Also, an exercise is proposed, the task of which is to define in the given text words that can be replaced
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by Ukrainian specific correspondences.

Key words: slang, Ukrainian as a foreign language, Anglicisms, Intercultural communication, foreign language

borrowing.

1. Beryn

BaxmBuM Ta akTyaabHUM aCIEKTOM y 3aCBO-
€HHI 1HO3€MHOi MOBH SIK — TO{, SIKOIO MOCIYTO-
BYIOThCS B TOOYTIi, € BUBUEHHS ILUIACTIB, TaK O
MOBHTH, HEOQIIIIHOT JIEKCUKH, 30KpEMa CIICHTY,
aJIKe 11e CTaHe 3allOPYKOI0 BUTBHOTO CITIIKYBaHHS
B IHILIOMY COIiyMI, C€0TO MONIMOUTH PO3YMIHHS
TOT'O MOBJICHHS, 3 SIKUM 1HO3E€MeEllb, IepeOyBaroun
B KpaiHi moOyTyBaHHS MOBH, IIOJACHHO CTHKa-
€THCSl HA BYJIMIII, y TIPECi Ta Cy4yacHIM XyI0XKHIH
Jiteparypi.

3BICHO, YaCTHHA 1HO3EMIIIB B YKpaiHi HaB4a-
€TbCS y BUILAX 1 HE Ma€ HaMipy 3aJlUIIaTHCS B
Vkpaini un 3700yBaTu TPOMAASHCTBO YKpaiHU.
Ile 3yMOBIIOE HE HAATO >KBaBY aJaNTalilo B
CEpeoBHILEe BIACHE YKPaiHCHKUX CTYAEHTIB.
Opnnak nepeOyBaHHS B KpaiHl 3 1HILIOK MOBOIO,
103a CyMHIBOM, BIUIMBA€ Ha XapakTep KOMYHi-
Karlii iH03€MHOTO CTY/ICHTA.

[um nuTaHHAM, 30KpeMa, PUCBSIUEHO COLi-
OJIOTIYHE JOCNTI/DKEHHS TPO MPECTHKHICTh
YKpaiHCbKOi MOBU Ce€peJl 1HO3EMHUX CTYACHTIB
Tpbox BumliB JIkBoBa (HarionansHoro yHiBep-
cutety «JIbBIBChKa mMoiTexHiKa», JIbBIBCHKOTO
HAI[IOHAJIBHOTO MEAMYHOTO YHIBEPCUTETY IMEHI
Jannma Iaaunpbkoro, JIBBIBCAKOTO HaIlOHAb-
HOro yHiBepcuTeTy iMeHi IBaHa ®paHka), ske
LOTOPiY MPOBiB MIXKHAPOAHUN IHCTUTYT OCBITH,
KyJIBTypHu Ta 3B’s3KiB 3 niacrnoporo (MIOK). 3a
Horo pesyiapraTaMd MU BH3HAYUMO, HACKIJIBKH
IHTETPYIOThCS CTYACHTH-IHO3EMIII B CEPEIOBHUIIA
YKpalHCHbKUX CTYJEHTIB 1 3arajoM CYCIHIJIbCTBa
JOBKOJIA, AJIsL IOTO MU 3-TIOMIXK 1HIIIOTO JAi3Ha-
BaJIMCSA, YW TOCITYTOBYIOTHCS BOHH, 1HO3EMII,
TYTEIIHIM CIICHTOM, Y1 PO3YMIIOTh J11aJI€KTU3MH,
SIKI BXKUBAIOTHCS B TOBCSIKICHHOMY MOBIIEHHI
MeIkaHiiB JIbBoBa.

3BICHO, TOHSATTSA «IPECTHKHICTH MOBK»
Kopentoe 31 cheporo 1HTEpECiB JIHTBICTUYHOT
IparMaThKy, 00 MOKa3ye, HACKIIBKH MPAKTUIHO
CTYJIEHTOB1 BHBYUTH MOBY 1 SIKy KOPUCTh BOHA

oMy mnpuHece. BodeBuab, MOTHUBAIIEIO IS
BUBUEHHS 11 €, KpiM OTPUMAaHHS MO3UTHUBHOI
OIIIHKHU Ha ICTIUTI B YHIBEPCUTETI, TAKOXK MOCIY-
TOBYBaHHS YKPaiHCHKOIO MOBOIO B IIOJICHHOMY
noOyTi, BXUBaHHA il B THUIOBUX CLEHapisix
MOBHOI IHTEpaKIlii — y KpaMHHIISIX, 3aKJiaaax
XapuyBaHHS, OXOPOHM 3JI0pOB’Sl TOIIO. 3pO3y-
M1JI0, IO B MICTaX, 7€ AOMIHY€ Jep>KaBHa MOBa,
MOTHBAIIIS 11 BABYCHHSI, @ OTXKE, 1 MPECTUK MOBH
OinbIui. binbur BOHW, W KOJIM CTYIEHT IJIAHYE
3QJIMIIUTUCA B YKpaiHi, 30kpema y JIbBOBI.

Mera crarTi — OOTpYHTYBaTH Ba)KJIHBICTbH 1
NOTPIOHICTh BUBYEHHS CIIEHIY B Kypcl YKpaiH-
CbKOi MOBHU sK 1HO3eMHOI1 (nam — YMI). Hayxko-
BO-JIOCTII/IHUIIbKUMH 3aBIAAHHSAMHU € OKPECIIHTH,
10 TaKe CJICHT 1 sIKa HOTOo POJIb Y Cy4acHIi KOMYy-
HiKaIll yKpaiHChKOMOBHOTO COIliyMYy; TOKa3aTH
MPAKTUYHY pealli3allito BUBYECHHS CICHTY B Kypci
YMI Ha npukiiajal HaByaidbHUX BIpaB. MeTopo-
JIOTis TOCII/PKEHHsT 0a3yeThCcsl Ha CUCTEMHO-i-
SUTbHICHOMY TIIXOM1 ¥ Tiepen0adae HAIICHICTh
Ha MpakTHYHE BTUICHHS NpoOIeMu B HaBYallb-
HOMY Kypci. HOBU3HOIO TOCIHIKEHHS € Mporo-
3ULliS BKJIIOUUTH A0 npenMery YMI BuBueHHs
CJICHTY.

2. Caenr

SIBuIE YKpaiHCBKOTO CIIGHTY JIOCIHIKYBaJId
H. Mynexyk (Hlymexyk, 2011), O. Inazosa
(I'mazoBa, 2013), . Macsko (Macsko, 2019),
O.Konpapariok (Konmpariok, 2005) Ta iH1Ii.

0. I'ma3zoBa HaBOIUTH TAKE BU3HAYEHHSI [[LOTO
tepmina: «Cnenr (slang i3 HOpB. sleng — mnas-
THCS) — IHTEP)KAPTOHHE SIBHUIIE; OCOOJIMBOCTI
MOBJIEHHSI YUMAJIMX BEPCTB HOCIiB MOBH, OB’ -
3aHUX HE JIMIIEe TPYIOBOIO, KOPIOPATHBHOIO
CIIJIBHICTIO, @ ¥ TPOCTOPOBOIO, HAOIMKAIOYHCH
1o nipocropivus» (I'masosa, 2013: 1). I[Toknuka-
10uuch Ha EHrukimoneniro «YKpaiHCbKa MOBay,
JNOCTITHUI 3a3Ha4ya€e, MI0 CJICHI IOIUISETHCS
Ha 3arajbHUd 1 creuianbHui (mpodeciitHuii
’KaproH 1 MOBY MEBHUX COIiaJbHUX MPOIIAPKIB)
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1, BJIACHe, 3arajbHUM CIIEHI — L€ «BIAHOCHO
CTIAKHI, TOCUTH TIOMIMPEHUHN 1 3arajibHO3PO3Y-
MU map JeKcuku Ta ¢paszeosorii B cepeno-
BHII[I )KHBOTO PO3MOBHOTO MOBIeHH:» ([ T1a30Ba,
2013: 2).

Emancunariro CIIEHIY IIPOCTEXMIIA
H. Hlym,)KyK 3a 11 cioBaMu, «HAacTaHOBA Ha
EMOLIHHICTh Ta EKCPECHBHICTE y CIIOBECHOMY
BHPaXCHHI 3MYIITy€ MOBIIIB 3BEPHYTHCA 110 PO3-
MOBHO{ JIEKCUKH, a CaMe JI0 CJICHTY, IK1i1 HalTOB-
HIIlIE BIAIMOBIJA€ 3a3HAYEHUM BHUMOTram». Tox
«TIOCUJIEHHSI POJII HEJITepaTypHUX €JIEMEHTIB Y
MOBJICHHI BUSIBIISIETHCSI HE JIUIIE B HECTAHIAPTH-
3aI1ii pO3MOBHOTO MOBJICHHSI, 4 1 y IPOHUKHECHHI
CJICHTY JO IHIIUX CTUJICTUYHUX PIBHIB — MOB-
JeHHs1 3ac00iB MacoBoi iH(oOpMaLii Ta Xymox-
Hbo1 Jiteparypu» (Lymexyk, 2011: 103).

BiacHe, nmochmigHUKH CIOCTEpIraloTh Taki
cnenuivHi CICHI13MH cepel] YKpaiHChbKHX CTY-
JIEHTIB: «MapHOKONumMHi — CTYJIEHTH 3001HXKe-
HepHOTO (haKylIbTeTy; eHamu 6Oica — TOBOPUTH
HICCHITHUITIO; 30amu HA wiapy — JIETKO CKIacCTH
ICIIUT; po3uasumu Caugy BHUITUTH TOPUIKH;
pybamu x6ocmu — BIIMOBUTH B UOMYCb; 2aHAMU
nowmu — TIOBOAUTHUCS 3apO3yMLIO; 3anopomu
OoyuHy — 3IMCYBAaTH SIKyCh CHUTYAIlilO; po3cia-
Oumu 06yIKu — BIATIOYUTH, CIINYXA — CTUTICHI1S
(YkpaiHcbkuil MONOADKHUN ciieHT, web).

3a cnoctepexenusm O. Konapariok, «MoJo-
NIKHWAKN CJIIEHT € HEOIHAKOBHUM BIIIIOBIIHO 1O
CHUIKYBaHHS;, KOXHE 3 TaKHX CEPEJOBHII Mae
CBOI BIZIMIHHOCTI 1 CJIGHI O3BYYY€ peaslii KUTTS
came y mnpomy ortodeHHi» (Konmpariok, 2005).
JloCHiHUIST HABOAWTH TMPHUKIATN 31 CTYHACHT-
CBKOTO CepeloBHINA: Opyuiiamu (TPOTYIIIO-
BaTH Mapm), eypmax 1 opamcvka moeura (Typ-
TOXXUTOK), Cmenanuoa, baba Cmena Ta cminyxa
(cTumenmis); 31 cepemoBHINA IIKOIAPIB: X8icm
(3aboproBaHicTh), wnopa (ado wnapeanxa), nia-
eéamu (TIOTAHO 3HATU MATEPIsi), MU HA WUNOPAX
(cimcyBaru), gpydoumucs, (3po3yMiTH), 3acuna-
mucbw (He cknactu icnutn)» (Konapatiok, 2005).

Bapro, omnak, 3a3HauuTH, IO JHKEPEIOM
TIOTIOBHEHHSI JIGKCUKH CJICHTY B YKpaiHi 3alu-
MIAIOTHCS AHTIIIMCHKI Ta POCIHCHKI Jiekcemu. Lle
CYTTE€BUI HEJOMIK, 3yMOBJICHUI 3HAYHOIO MipOIO
MOCTKOJIOHISZTBHUM ~ CTaHOM  YKPaiHCBHKOTO
CYCIIJBCTBA. A OJTHI€IO 3 HAWBAXIIUBIIINX JTAHOK
MMOBHOKPOBHOTO KHUTTS MOBHU € (HOPMYyBAHHS
BJIACHOTO MOJIOJIKHOTO CJIEHTY, L0 BHPOCTAE
Ha TPYHTI MTUTOMUX YKPATHCHKUX CIOBOTBOPUUX
3aco0iB. [loku Takuil mporec He PO3NOYHETHCH,
MOJIOAb (Ta ¥ HE JIMIIIe BOHA) 1 HaaJll CXOTUTIOBA-
TUME «HOBUHKI 3 aHTJIIHCHKOTO Ta POCIHCHKOTO
MOBHHX CEPEIOBHIIL, 3/1€01IBIIIOT0 HE MPUIIAIITO-
BYIOYM IX [0 IPaBWJI YKPaiHCbKOI MOBH. Tomy

KOpiHb MPOOIEMH, HOMY aHINII3MH Ta POCISHI3MH
TaK pPBYYKO HaJalli BPUBAIOTHCA B JIEKCHMKOH
YKpaiHIliB, 0COOINBO CIICHTY IOHAITBA, JIC)KUTH,
30KpeMa, y BIJICYTHOCTI TUTOMOTO YKPaTHCHKOTO
«cnenry» (Januummn, 2018: 19-20).

Ax 3aszHavae J[. Macbko, «IMOTy»XHa IHTEp-
BEHIlIsl YYXKUX KYIbTyp (31e0LIbLIOro 3 pociid-
CBKOI Ta aHINIO-aMEPUKAHCHKOI) MPU3BOAUTH 10
HEBUIIPABIAHO IIOCUJICHOTO BHUKOPUCTAHHA Y
MOBJICHHI 3alI03UYEHUX CIIB (wetinine, mpenine,
npoOMOYwiH, himuec, bpeno, xom-00¢2), CiB-mapa-
3WTIB Ta BUTYKIB 1HITOMOBHOTO TOXO/PKCHHS HA
KILUTANT: YUCMO, ONliH, MOYHAK, MINA, KOHKPEMHO,
cynep, eay (aurn. Wow!), ync (anri. Oops!),
ayy (anrmn. Ouch!), ec (anm. Yes!)» (Mackko,
2019). Ha nymky [I. Macbka, Mib>KMOBHA 1HTEp-
(hepeHIIist € BOJHOYAC i 0O3HAKOIO PO3BUTKY MOBH
Ta TIONMOBHEHHS il pecypcua 1 KaTan13aTop0M
HU3KM HETAaTHBHUX HACTIJIKIB BiJl JICKCHUYHUX
3aMo3u4eHb, K1 3aMIIIyIOTh MTUTOMI YKpPaiHCBHKI
CJIOBa Ta CIOBO(GOPMHU. «AKTHBI3ALIIO 3aro3u-
YEHUX CJIIB Ta IHTEPHAI[IOHATI3MIB, — TPOJOBKYE
JOCTI/IHUK, — CIIOCTEpIraeMo sk y cgepi BUpoO-
HUYO-TIpodeciiHOl  TepMiHOJIOTIl  (adgepmaii-
3ume, 6inbopo, bpokep, demnine, ouiep, aeton,
JU3UH2, MApKemuHe, nposatioep, cepeic, XonouHe),
TaK 1 B pO3MOBHO-TI0O0YTOBI1i MOBI (Qu3atit, exc-
yeliHOJIC, NApKiHe, CMAlliHe, Mmocmep, Woy)»
(Macsbko, 2019).

3. HaByayibHi BIpaBM 3 BUBYEHHS CJIEHTY

Po3ymiHHSA CleHTYy cy4yacHOI YKpaiHCBKOI
CTYJIEHTCBKOI MOJIOJl € BaXJIMBUM YHMHHHUKOM
JUTSL IHTerpallii 1IHO3eMHUX CTYIEHTIB 1 KPaIloro
BHBUYCHHS yKpaiHCBbKOI MOBHU. TOX IOpeYyHUM €
JIOJIYYUTH 10 Kypcy Bukiaaanus Y MI temy npo
CJICHTOBY JICKCHKY.

Jesaxi daxiBiil 3 yKpaiHCbKOi MOBH SIK 1HO-
3€MHO1 B)XX€ 3aCTOCOBYIOTh Yy HAaBYAJILHUX Mare-
pisiax BIpaBW Ha BHBYCHHS CIICHTY. 30Kpema,
B IrPOBOMY JIOJIaTKy 10 MiApy4HHKaA «SI0myKo.
Bumuii  piBeHb», BHIAHOTO  YKpaiHCHKHM
KaTOJMIIBKUM YHIBEPCUTETOM, IMOAAHO 3pa3Ku
CJICHTOBOI JIEKCUKH, TOIIMPEHOI B CTYHICHT-
CBKOMY CEPEIOBHII; HANPHKIAJ, TOJAHO CJO-
BOCITOTTYYCHHS «3aBAIUTH CK3aMEH», a OfHa
3 irop HasmBaeThes «Moii! Kamemp» (CuHuax,
2015: 17, 25).

Huxue HaBOAMMO TUNU BIOpPaB, AKi MOXHA
JaBaTH BUKOHYBaTH CTYJICHTaM, YU pPIBCHb
BOJIOJIIHHS YKPATHCHKOIO MOBOIO € OHAWMEHIIIe
cepeanim (B1).

OTxe, € HU3Ka CIB, KI MalOTh y3BHUYA€HE
3HAUEHHsI B JIITEPAaTypHId MOBI, ajlie B CJIEHIY
HaOyBaroTh iHIIOT0. YacTo Taka OMOHIMIsI yTBO-
proeThesl 3aBagku Mertadopusamnii. Hanpuknan:
«3aJIUTH BOJAY B YalHUK — 3aJIATH BiJCO B
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iHTepHeT». [HIIl X 3HAUYEHHS BUHUKAIOTH yHAcC-
110K (QoHeTH4yHOi abo rpadiyHOi MoAIOGHOCTI
YKpalHCHKOTO CJIOBa Ha 1HIIOMOBHE (37e0ib-
IIOTO AHIJIIICHKE), SIK-OT: «MUJI0» (EIeKTPOHHA
rommra) i «mail».

MoxHa 3alponOHYBAaTH CTYACHTaM TaKy
BIIPABY:

3uaiioime y peuennsax cnosa, 8x#CUmi y «CieH-

T060MY» 3HAYeHHi, [ CKIadimbv (3 HUMU CBOI

peueHHs, y AKUX ye Cl080 Mamume 3HAYEHHs,
y36uuacHe 8 1imepamypHiii MOGi:

1. 3aauTH HOBE BiJICO HA CBIM CaWT B 1HTEP-
HETI BiATENep 3HAYHO MPOCTIIIIE.

2. Jlo icnuTy CTyIAEHTKa XOTija MiATSITHYTH
BC1 CBOT XBOCTH.

3. Beuopamu mnozapyra sno0unia neperisaaTti
OaratocepiiiHe MUJIO.

4. Ocran He 4acTo NepeBipsIB CBOE MHJIO0, TOXK
TaM HAKOIMYMIIOCS 3 JECSATOK HENPOYUTAHUX
JIUCTIB.

5. BumyckHHMKM 3aBHCAJM Ha BeUipIi [0
paHKy.

6. CailT Hamoro MiANPHEMCTBA 3aBHC Ha
KIJIbKA TOJIHH.

7. [IBip OyB psICHO BCiSTHUI OHYKAMM.

8. Ha kHomui KaBiaTypu cTepcs paBJIHK.

9. 3a cBarkoBuM ctonoMm OsieHa Haixaja Ha
Cepris 3a BYOPAILHIO BUTIBKY.

10. Moro miomHs mpecyBajo KepiBHHUIITBO
HOBUMHU CKJIATHUMU JIOPYUCHHSIMH.

11. OkcaHa Bech J€Hb CyHIMJIa T'OJIOBY Haj
MMUTAHHSM, [0 BIATHYTH B Te€arp.

12. Mix qpyToro Ta 4eTBEpPTOIO Mapolo B CTY-
JeHTiB OyJio BiKHO.

Mo:xHa Tako 3alpONOHYBaTH TaKy BIIPaBYy:

3aminims cnenrogi cnosa Ha cinosea 3 aimepa-
mMypHOi MOBU:

1. Ha crapiii ki1aBi HeMOXJIHUBO OylIO JPYyKY-
BaTH.

2. Hixa Mmopo3uiacs miiitu 10 Jlena.

3. Komn riiro4mMB, TOMY 51 HeIOpoOUB pedepar.

4. 51 yacro momy Ha ¢0 1 B iHcTi, a Miif
OCTaHHIH MocT Ha30MpaB MOHAJ TUCATY JANKIB.

5. Crenmyxm He BUCTAYWJIO HA HOBY TPYOKY.

6. ITo Tesieky Moka3yrOTh YBECh JICHb CYIILJIbHE
MHJIO.

7. Jlaba BusiBIIACA Ty’K€ CKIIATHOIO.

8. HaBmpotu yHiBepy mpairoe 11inogo60Buii
Mmaras.

9. Ha Bubopax BiH TONMB 32 OTHOTO 3 KaH/IH-
J1aTiB.

10. ¥V 1BopuKy MM YacTo WINUIAEMO Y
PyTonK.

IHma Bopasa:

3aminime cnenrosi pazeonocizmu  8ucio-
samu 3 1iMmepamypHoi MOGU:

1. Mun maiike nmepeMoriv y 3MaraHHsx, aje
HAIll KaIliTaH 3a1opoB OOYUHY.

2. Ilicnst OroyIOMICHHS PE3YJbTaTIB ICTIUTY S
BHUIIaB B 0Ca/Jl.

3. IsHmii B 310310 Boiii cripoBokyBaB J{TII.

4. Y4opa IupeKTop Bech JeHb KOMIOCTYBAaB
MEH1 MO30K.

5. OcraHHill icIUT MU 34aJIM HA LIapy.

MacoBO TPOHUKAIOTh CJICHTI3MH Y BHUIJISIII
AHTTIIU3MIB y peKIIaMy.

MokHa 3ampoONOHYBaTH CTYIACHTaM 1 TakKy
BIIPABY:

3uaiioime 3au6i «iHmepHayioHanizMuy» 6 Mosi
cyuacHoi peknamu i, 8i0n08iOHO, 3aMIHIMb iX Ha
Cl106a 1imepamypHoi YKpaiHCbKoi MOBU.

«Ilokazyemo apauTOpii BigEO,J€  TaKUX
MPUKIAJIIB X0 Ipedito raTu; OCh JIMIIE JeKiJb-
KaTakuxpekinamuuxracein:«llami-mecmspooie-
HO:3aMo861ti 3abupatiy, « Buepaesati ne3adOymmiti
yik-eno y Himeuuuni», «Doxkcmpom:enepeosa-
oegaticamuy,; « 30e31iuicadicemisHapoouscamu-
manEnvoopony,; «Kembex20%y»; proxsax« Yesy»,
«laoxcem na 6yov-axuii 6adxicemy, « 3poou meni
Jen, 3pobu meni mon, y «Komgiy ¢ eawe nooui
nenmonytomo. IloroMy CTyIeHTH BII3HAIOThH
3HAWOMI CJIOBa-aHDII3MH W IIyKalOTh 0 HUX
MpaBWIbHI BiAMOBIAHUKHU. [IpuTiM BapTo Haro-
JIOCUTH, IO BXUBAHHS BapBapU3MIB 3acMiuye
MOBY, TOMY Oa)kaHO YHUKATH IX ITiJT 4ac A1JI0OBOTO
crinkyBanHs» ([larunmmn, 2018: 19).

MokHa TakOXK 3alpoOIlOHYBaTH  BIIPABY,
3aBIaHHSIM SIKOT € BU3HAYHTH B 3aIIPOTIOHOBAHOMY
TEKCTI CJIOBa, IO X MOXXKHA 3aMIHUTH YKpaiH-
CBKMMH TUTOMHUMH BiAMOBITHUKAMU (TIi7 Yac
BHOOpY 3aBIaHb, SCHa piv, Tpeba 3BakaTH Ha
piBeHb BOJIOAIHHS YKpPaiHCHKOIO MOBOIO B IIpe/l-
CTaBHHKIB HABUAJILHOTO Kjacy). Hampuknan:

Cnikep napnamenmy 0as 0enymamam 4imxuil
Mecedxne, abu mi 30LbWUIU NPOOYKMUBHICND
enacuoi pooomu. «lloxu dexmo, 3amicme yxea-
J08amu KOHwe nompiOHi Kpaini 3akonu, 0oidae
Yi3KelK | 0onusae MIIKWIEHK y i0anbHi, Hauli
HeOpyeu 2omynmsv HO8I NACMKU: KPeamueHo
ROWUPIOIOMb Yepeosi (heltku uepes ceoix mpoiias,
WO CRAMAAMY HUMU 8 KOMEHmax nio nocmamu
nonynspHux naonikie ma oOnorepie. Heesoice 6u
Ybo2o He bauume 8 desaiicax, y AKi 6Mynunuca?
Bioknaodims 600atl Ha mums yci ceoi radxycemu,
NPURUHIMb  CKPOAUMU  PO36AJICANbHI  CAUMU.
Yac npayrosamu 3apaou Hapooy.

TekcT psiCHI€ BUIIJICHUMH KUPHUM HIPUPTOM
aHTITIIM3MaMH, «MOAHUMI» B CY4aCHOMY MOB-
JICHHI ¥ TUPa)KOBAaHMMH B ME[iSX. 3BEPHYBIIU
yBary Ha HaBMHUCHY II€PEHACHYCHICTh TEKCTY
[IUMU BapBapHU3MaMH, 3aPONOHYIMO CTyeHTaM
BiJIITYKAaTH PIBHOIIHHI BiIMOBIIHUKH 3 YKpaiH-

Bunyck 2. 2019



|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

CBKOI JIITepaTypHOi MOBH, UNMAJIO 3 IKUX MOXKHA
Hajubatu Ha cropiHui slovotvir.org.ua. OTxe,
cnikep YKpalHCBKOI — L€ npomoseyb, OJHAYE
CIIOBOCIIONYKY CHiKep napiamenny B KOHTEKCTI
HaBEJICHOTO YPUBKY BapTO 3aMIHUTH Ha BHCIIB
2071064 napiamenmy; 4i3KeiK BUIIPABISIEMO
Ha CUPHUK, MINKWEUK — HAa MOJOYHUIN KOK-
meiinib; 1aJi 32 TEKCTOM: KPeamueno — meopuo;
etk — eucaoxka (anvuueka, «Kaukay,
OpexHs); mponb — mpPyHsy, 2IymMap; CRHAMUMU —
cmimumu (y BCECBITHIN IABYTHHI ), 00Ky MU,
3UZ3UYUMU; KOMEHMU — KOMEeHmapi, 8i02yKu;
nocm — oonuc; naéniku — cninoHomu (y conme-
pexax); onorep — oonucyeau, oeHnukap (Bif
CJIOBA OEHHUK, SIKE Cy4acHi CIIOBOTBOPIII IPOTIO-
HYIOTh Ha 3aMiHy 07101)); deeaiic — npucmpiii;
raoxcem — npucmpiii, RPUCHOCYHOK, 3HAOID,
CcKponumu — 2opmamu;, caitin — cmopinka (/[an-
gummuH, 2018: 19).

4. BucHOBKH

YrpoBapKeHHS TEMH CJICHTY 10 Kypcy YKpa-
THCBKOT MOBH SIK IHO3€MHOT € ITUIKOM JJOPEYHUM 1
Ha 4aci, aJpke BUBUCHHS CIICHTY CIIPUATUME Kpa-
IIOMY PO3YMIHHIO Cy4acHOI YKpaiHChKOi MOBH, a
TaKOXK OUTBIIIN 1HTETpaIlli 1H03€MHOTO CTyACHTa
B YKpaiHCHBKOMOBHE CEpeIOBHIILIE.

CpOrosiHi CJIEHT CTaB HEB1 €MHOIO YACTUHOIO
myOJIIYHOTO MPOCTOPY: TAKOIO JIEKCUKOIO PACHIE
Melisl, peKiiaMa, XyI0XKHs JIiTepaTrypa, He Kaxydu
BXKE€ PO MOBCSKICHHY KOMYHIKAI[IIO0 EPeIyCciM
Monoxai. Tox BuBYEHHS i1 B Kypcl yKpaiHCHKOT
MOBH SIK 1HO3€MHOI € OPTaHIYHUM SIBUIIEM.

VY MaiibyTHbOMY JOLITBHO MpAIOBaTH HaJ
CTBOpPEHHSIM HOBUX HaBYaJbHUX MarepiaiB, sKi
MICTUTUMYTb MPHUKJIAIN HAWYACTIIIE BKUBAHUX
CJICHT13MIB.
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®INOCODPCHKO-ETUYHI NPOBNIEMU N MOTUBHO-TEMATUYHI KOMIMNEKCH
B POMAHI <AMCTEPOAM» |. MAK'FOEHA
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Y cmammi pomaH «Amcmepdam» |. Mak’roeHa npoaHanisogaHo sk meip, y SIKOMy €KCI/IiKo8aHO repexio nocmmo-
0epHismy 8 nocmnocmmoOepHi3M 8 acrekmi pernpeseHmosaHux MOmuUHO-mMeMamuyHUX Komrnekcie. BusHayeHo AuHa-
MiKy Kopensauit MiX nocmmoOepHi3MOM | ToCmnocmmMoOepHI3MOM y cydacHoMy 6pumaHChbKOMy poMaHi. 3anpornoHo8aHo
MoHIMmMS «nepexioHul nocmmoOepHi3M» 011 xapakmepucmuKu icmopuko-KynbmypHoi cumyauji nicnsg 2000 p. G, 30kpema,
POMaHy SIK KIT0Y0B020 XKaHpy, WO penpe3eHmye criekmp ceimoansioHo-ginocogpcbkux amiH nicis 2000 p. ObrpyHmosaHo
doyinbHicmb yXXuaHHs mepMiHa «nocmmnocmmoOepHi3M» i MpasoMipHicmb po3ansady pomaHy «AMcmepdamy Ky meopy,
SKUU OMPUSIBHIOE (hOPMYy8aHHS HOB020 KYIlbMyPHO-ICMOPUYHO20 HanpsiMy 8 CyqacHit 6pumaHchKit nimepamypi. BusHa-
YEHO €8iIMo2arsiOHO-ghirocogpCchKy crieyuhiky meopy, npedcmaeneHy 4epe3 KOMIIEKC KIYO8UX meM: YC8i0OMIeHHS
guw0eo cmucry 8 OiticHocmi, sipa y sunadok sk suyy (HerizHasaHHy 01151 po3yMy) 3aKOHOMIPHICMb, HEMOXIUBICMb PO3-
ni3Hamu, sika 3i CKOHcmpyloeaHux pearibHocmeUl HaBKoro NePCOHaxig CrpasxHs. AKUeHmosaHo Ha chopmax peakmya-
nisayji ghinocoghcbKux npobrem, onpusieHeHUX y OUCKYPCI KrmacuyHoi HiMeubKoi ¢hinocodbii, sika, 8idnogioHo 0o noansidie
b. lllanaziHosa, 3Ha4HOK MIpOK eKcriikosaHa 8 OUCKYPCi €8pornelicbKo2o flimepamypHo20 MoOepHi3my. B ocHosi 3a3Ha-
YeHOI ¢binnocoghchKoi cucmemu — yaereHHs npo Kpacy U nidHeceHe sk yapuHu Oyxy, wio 0emepmiHyroms iCHy8aHHS CMUCHTI8
(meneonoaiyHoi 3adaHocmi) 8 xxummi nepcoHaxie Xy0oxHix meopig. OKpeceHo xaHposy creyugiky meopy 3 oensdy Ha
JKaHposuli mamepH poMaHy SiK icmopii po cydacHe xumms. BusHadyeHo, y skuli criocib 8i0bysaembcs 3amy4eHHs ipOHIY-
Ho20 mModycy criputiHamms nodid, Seuly, mowo i Sk ipoHisi nepecmae 6ymu K400t ¢hopmoro iHmeprpemauii nodid i
cmaereHHs1 nepcoHaxie Ao ceimy. Cxapakmepu308aHO 0emorsioeiyHy crieyudiky pomaHy «Amcmepdamy» |. Mak’'toeHa,
8U3HaYEHO MOOerb NoCmMnocmmMoOepHO20 C8IMOCHPUUHIMMS SK MaKoeo, W0 MOEOHYE IPOHIYHICMb 3 IMaHEHMHUM
baxaHHaM Oowykamucs npasdu, yceidomumu cumynsakpu e media abo monimuuyi HagKosIo MepcoHaxis, 2imomemu4yHoO
fpunycmumu icHysaHHs 8ULLUX cMucrie. HazomnoweHo Ha pesisii y meopi mem, noe’sa3aHux i3 moHAmmsim epaHoOHapamuey
8 ucKypci mocmmodepHi3my.

KnioyoBi cnoBa: nocTMOAEpHi3M, MOCTNOCTMOAEPHI3M, CyHacHW BpUTaHCHKMIA pOMaH, rpaHaHapaTyve, BULL CMUCIIN,
«Amctepgamy, |. Mak'toeH.

PHILOSOPHICAL, ETHICAL, AND MOTIVE-THEMATIC UNITS
IN . MCEWAN’S NOVEL “AMSTERDAM”

Drozdovskyi Dmytro lhorovych,
Candidate of Philological Sciences,
Academic Fellow of the Department of World Literature
Taras Shevchenko Institute of Literature of the National Academy of Sciences of Ukraine
drozdovskyi@ukr.net
orcid.org/0000-0002-2838-6086

In the paper, the lan McEwan’s novel “Amsterdam” is analyzed as a work, which demonstrates the transformation of
postmodernism into post-postmodernism. The dynamics of correlations between postmodernism and post-postmodernism
in the contemporary British novel has been determined. The concept of “pre-post-postmodernism” is proposed for the
characteristic of the historical and cultural situation in which the visualization of the motives and the themes that will
become clear in the novels written after 2000-s is represented. The expediency of the use of post-postmodernism and
the validity of “Amsterdam”, which determines the emergence of a new literary trend in the contemporary British literature,
is substantiated in the research. The thematic and problematic units, represented in the novel of the British writer, have
been determined. The outlook and philosophical specificity of a work presented through a set of key themes is defined:
the awareness of the supreme senses in the reality, the belief in the supreme (not recognizable by mind of the human
beings) regularity, the impossibility of recognizing which of the constructed realities around the characters is real, etc. |
am focusing on the forms of the re-actualization of philosophical problems that have been adopted in the discourse of
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classical German philosophy, which, according to the views of B. Shalahinov, was substantially explicated in the discourse
of European literary modernism. The concept of beauty and sublime as the realm of the existence of supreme esthetical
senses (teleological aspect) is the essential for the German philosophical system. The genre specificity of the novel is
described in the aspect of the genre pattern of the novel outlining this genre as a story about the contemporary life. It is
spotlighted, in what way the involvement of the ironic mode of perception of events, phenomena, and others is embodied
in the novel. Besides, it is discussed whether irony ceases to be the key form of interpretation of events and the attitude of
characters to the world. | describe the poetic specifics of lan McEwan’s "Amsterdam, the model of post-postmodern outlook
as a combination that irony with an immanent desire to seek the truth, to understand simulacra images in media or politics
around the protagonists, hypothesizes to assume the existence of supreme (ontological) senses of life. It is emphasized
on the revision in the novel the topics related to the concept of great narratives in the discourse of post-postmodernism.
Key words: postmodernism, post-postmodernism, contemporary British novel, great narratives, supreme senses,

“‘Amsterdam”, . McEwan.
1. Beryn
[lutanHs 1po  3aMmiHy HOCTMO,HepHi3My

HOBHM KYJIBTYPHO-ICTOPUYHUM TI€PIOIOM 200
npuHaiiMHI  HanpsiMoM (60  MOCTMOZEPHI3M
JOLTBHO CXapaKTepu3yBaTh 1 AK 1CTOpPHUKO-Ti-
TepaTypHUH NEpiof, 1 SK HAmpsiM) HAICKHTh
JI0 aKTyalbHHX y Cy4acHOMY JiTepaTypO3HaB-
cTBi. Mloro 3Ha4yIIicTh BU3HAYAETHCS TOTPEOOIO
3’gCyBaTy CBITONISAHO-P110COPChKI, €CTETUYHI,
MOETOJIOT1YHI 3MIHM, 1II0 BUHUKAIOTh Y MPOCTOPI
JTEpaTypH.

B aHmocakcoHCbKOMY JITE€PaTYpO3HABCTBI
(amMepuKaHCHhKO-OPUTAHCHKOMY) JIUCKYCisl PO
MOCTIIOCTMOJIEPHI3M 3HAaYHUM 4YHMHOM peak-
Tyajli3oBaHa Mmicis myOmikamii mpaimi amepu-
KaHchKoro mpodecopa Jlxedpi Hinmona «Post-
Postmodernism: or, The Cultural Logic of
Just-in-Time Capitalism Paperback» (Nealon,
2012). Xoua B HOBITHIX KOMIIEHAlyMax, 1[0 CHC-
TEMaTH3yIOTh JITepaTypHHid mpouec Bemukoi
Bpuranii micis 2000 p., TOHATTS «IIOCTHOCT-
MOJICpHI3M» HE TPENCTaBICHO (HAIPUKIAL,
«The Routledge companion to twenty-first
century literary fiction», SKWH MiATOTYBaIH
Henien O’Topmen (Daniel O'Gorman) i PoGept
Irnctoyn (Robert Eaglestone), 2018 p.; «The
contemporary British novel since 2000»
(penaxtop Jxeitmc Eituecon (James Acheson)
Enunbypr, 2017 p.), mpore B ,Z[OCJIIII)KGHHI
JUx. Hinona 1ieii TepMiH € KIIOYOBHM 1 ITO3HaYae
CYKYTIHICTB JIITepaTypHO-MHUCTEIbKUX HAIPSIMIB,
eKCHepI/IMeHTiB HOBHX CITOCOOIB 300pa)keHHs
B mTepaTypl W MUCTENTBI, IO BIJMIHHI BiJ
MMOCTMOJAEPHICTCBKUX. ~ 3pELITOI0, HAaBITh Yy
3raflaHuX OpUTAHCHKUX KOMIEHJAlyMaX, SKi
ONPHSIBHIOIOTh JUHAMIKY PO3BUTKY Cy4acHOIO
OpUTAHCBKOTO pPOMaHy, 3a3HaYeHO MOHATTS
«Beyond» (T06TO «mani; Te, mo Hae micis») Ha
MO3HAYEHHS Iepiofy U HampsMmy, sKi OpUHIILIH
Ha 3MiHYy TOCTMOAEPHI3MY. 3pelITolo, B 1HIIIH
npaui— «Plant Theory: Biopower and Vegetable»
(Nealon, 2016) — JIx. Hinon nopymurye nutaHHs
mpo «Olocuiy» i posrisiiae HHBiHiBaHiﬁHHﬁ
NOCTYII y O10JIOri4HO-CBOMIOLIOHICTCHKHX KaTe-
ropisix, MparHy4d NO€IHATH JUCKYpC TyMaHiTa-

PUCTUKH 3 JAPBIHICTCHKOIO TEOPIIO Ta IHIIMMH
KOHILIETILISIMU JIIOAIChKOTO po3BUTKY. O. [laBnos
(ITaBnos, 2019), sikuit y JOKTOPCHKIii ,ZLI/ICGpTaI_Iﬁ
<<<I)1nocoq)1;1 KyJIBTYPH B MOCTIOCTMOJCPHI3MI:
KPUTHUYHUN aHaJi3» CHUCTEMATH3y€ HaNpPSIMH
MOCTIIOCTMOJIEPHI3MY, TaKOXX 3BEPTaE yBary Ha
dbopMyBaHHS HOBOTO CBlTorn;my, HOBOT (hiro-
c0(1)11 HOBOI KOHIIENIIII MHCTEITBA CBlTOpO-
3yMIHHSI, IO JA€ IiJICTaBU TOBOPUTH PO BIIXiJ
B1JI TTOCTMOJIEpHI3MY. Y OpHUTaHCBKOMY JliTepa-
TYpPO3HABCTBI OJHUM 13 TPUOIYHHUKIB TOHSITTS
«mocTnocTMoaepHisM» € bpen Hikon, skuii y
monorpadii «The Cambridge Introduction to
Postmodern Fiction» (Nicol, 2009) 3miiicHioe
PEBi3iI0 MOCTMOEPHICTCHKOTO Nepiony OpuTaH-
CBKOI JIITepaTypH, FOTeTUYHO BU3HAYAIOYH CBi-
TOISAHI, PLIIOCOPCHKI, €CTETHYHI, TEHOIOTIYH1
napaMeTpu MOCTIIOCTMOACPHIZMY.

Mera crarTi — CXapaKTepU3yBaTH pOMaH
«Amcrepnam» [. Mak’toeHa sk TBIp, Y SKOMY
pPENpPEe3eHTOBAHO CBITODIATHO- (P 110COPCHKI
napameTpH, BJIACTUBI MOCTIOCTMOJEPHICTCHKIM
OpUTAHCBHKIA JiTepaTypi; BU3HAYUTU CIEKTP
KIIFOYOBUX IOCTIIOCTMOJEPHICTCHBKUX MOTHB-
HO-TEMaTMYHUX KOMILUIEKCIB B aHaJIi30BaHOMY
pomani [. Mak’toeHa, siki Jal0Th MiJCTAaBH 3apa-
XyBaTU TBIp /10 KaTeropii «mepexigHoro mocrt-
MOJIepHI3MY». JlOCATHEHHS METH MOXIIMBE 3a
YMOBH PO3B’SI3aHHS TAKUX 3aBIaHb: BH3HAYHTH
MapKepH MEPEXoly MOCTMOACPHI3MY B IIOCTIIO-
CTMOJICPHI3M; OKPECIHUTH «AMCTEpIamM» SK
MIPHUKJIA]] ETHYHOTO HAPATHUBY; CUCTEMATU3yBaTH
KJIFOYOBlI TEMATH4YHI KOMIUIEKCH H CBITOIVISIHIL
MO3UIlll, BJIACTHBI IOCTHOCTMOAEPHICTCHKOMY
HapaTuBy a00 X POMaHy NEPIOAY «IEPEXiTHOTO
MOCTMOZIEPHIZMY».

2. «Amctepaam» I. Mak’oeHa ik pomMaH
Mexi OpPHTAaHCBKOIO TMOCTMOAEPHI3MY W
NMOCTIOCTMOAEPHIZMY

Poman «Amcrepaam» I. Mak’toeHa HaJleKUTh
JI0 mepiony, y sSKui BinOyBaeThCsl (hOpMYBaHHS
3apOJKIB HOBOTO MOCTHOCTMOJEPHOTO CBITO-
BIIIYTTs, POTE MU IIC HE MOXEMO TOBOPHTH
TPO 3PUMO SIBICHHII IIOCTIIOCTMOLCPHI3M. CyTo
METOIOJIOTIYHO i TEPMIHOJIOTIYHO aHATI30BAHMIMA
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pOMaH JOIIBHO 3apaxyBaTH OO0 TMPENOCTIO-
CTMOJZICPHI3MY. 3a3HayeHEe TOHSATTS MICTHUTH
Mop(deMHI HarpoMapKeHHs, MPOT€ BOHO TOYHO
BIITBOPIOE ICTOPUKO-TITEPATYPHUN KOHTEKCT, y
SKOMY HalHMCaHO TBIP OAHOTO 3 BHU3HAYAJIBHUX
MPEJCTaBHUKIB CYy4aCHOTO OPHUTAaHCBHKOTO JIiTe-
paTypHOTO Mporecy. Y 3rajlaHixX BHIIE KOMIICH-
myMaX 6pI/ITaHCLKOFO pomaHy micist 2000 p.
(ueit piK J11TepaTypo3HaBu1 BH3HAYAIOTh SK CBO-
€PITHY YMOBHY MeEXi B Tepexoli MOCTMOEp-
HI3MYy JI0 TMOCTIOCTMOAEPHI3MY) MPO30Ba TBOP-
yicth [. Mak’toeHa aHani3oBaHa B IUIOUIMHI K
MOCTMOJEPHI3MY, TaK 1 MOCTIIOCTMOJEPHIZMY
(«Cy6otay To1110).

Komrmuieke mpoOneM, OnpusBHEHUX y poOMaHi
«Amcrepaam», 1ae Mi/ICTaBY TOBOPUTH TIPO peakK-
Tyam3au1}o y TBOpi (1)1J'IOCO(1)CI)KI/IX npo6neM
OB’ I3aHUX 13 ITYKaHHSIMHA HepCOHa)KlB (i omoBi-
Ja4a) y IDIOMMHI OHTOJNoril OyTTsa. Y pomaHi
OTOBi/Ia4 YacTO AaKIIEHTY€ HAa OCMUCIEHHI CYT-
HOCTI KHUTTS, TaKUX KaTeropii, 3amepeuyBaHHX
noctMozepHisMoM, sk Kpaca, Ictuna # JloGpo.
3ayBaxumo, 110, 3a [. Kponusko, «nocrMonepHa
IpoHIYHA JIiTEpaTypa 3pyHHyBajla MOJIEPHY IliH-
HICHY BEepTUKaJIb MeTa(i3uuHUX MOHATH IcTHHH,
Hobpa, Kpacu i chokycyBana yBary yurada Ha
MUTAaHHSAX BJIACHOI €K3MCTEHIIi y CBITI, M030aB-
JeHoMy HeBiomoro i Taemuuip» (Kpomusko,
2019: 510). 3a3zHaueHi TeMH TPATUIIIHO PO3-
DISITAIOTBCS.  SIK  BIACTHBI  JJOTIOCTMOJEPHOMY
eTary KyJabTypH, W BOHU IIOB’SI3aHI 3 MOHATTSIM
«BEIIMKUX HapaTHBIB», a00 «TpaHI-HapaTHBIBY,
3a I. KponmBrko. 3ayBaxy, mo B ogHOMY (hpar-
MeHTi pomany . Mak’toeHa Bi10yBa€eThCs Jiaior
PO TOCTMOJEPHI3M 1 NMPEMOAEPHI3M, 13 SKUM
OJTMH MEPCOHAXK CIIBBIIHOCUTH 1HINOTO: «/[yMmaro,
8U Hazeeme ye PiGHAHHAM HA 83ipeysb. A60 nocm-
MOOEPHICMCbKUM YumyeanHam. Ane xiba eu He
npemooepnicmy» (Max’toeH, 2017: 205).

OmnoBimau (Haparop) poMaHy pO3MIPKOBYE
PO CHITY, sIKa IETEPMIHY€E MTOCTYT JIFOCTBA, TIPO
T€, YU € BUILI CHJIM, IKi BU3HAYAIOTH JOJI1 JIOAEH,
PO MOTPeOdy JOUTYKATHCS «EUI0CY», TOCTYTOBY-
FOYHUCH TUIATOHIBCHKUM TTOHATTSM, 200 KaTeropii,
MOCITYTOBYIOYHCH apUCTOTETIBCHKUM TOHATTSIM,
KpacH, MPEeKpacHoro: «Kwo o nopieHiosamu
3 ICHYBAHHAM OYOb-AKOI THUWLOI HcUB0i hopmu Ha
3emi, TH0OCLKUlE NPOEKM BUABUBCS He NPOCHO
NpOBANLHUM — 8iH OY8 NOMUIKOBUM 8i0 CaAMO20
nouamxyy» (Max’toeH, 2017: 80); «4 wo e3amin?
I'powi. Cnasa. bBescmepms. Lle eéce — mama-
2aHHA 3anepedumu GUNAOKOBIiCMb, KA HOPO-
Ouna HAac, HAMA2aHHs NOOOIAMU CIMPAX CMEPMI»
(Max’roen, 2017: 99).

HaBeneni mnpuxmnanm (uiocopcbkux Mmpo-
0JieM, penpe3eHTOBAHUX Yy POMaHi, Maju OCO-

OnmuBe 3HaueHHS I (PiI0COPCHKUX IIyKaHb
HIMEIIPKUX POMAaHTHUKIB, HA YOMY HaroJoIIye
b. Ilanarinos (Illamarinos, 2011). Onosina-
YeBi BAXJIMBO 3arOCTPHUTH MpoOiemMy Heri3Ha-
BaHHOCTI ICTHHH, KpacH, 100pa, HEMOXIJIH-
BOCTI JIUCKYPCHUBHOTO OKPECIEHHS 3a3HAYEHUX
SIBATIL. BonHoqac BOHHM € 00’ €KTOM p03MI/ICJ'IiB
repoiB, SKi Ha HepI_HI/II/I TMOTIISAN CIIPUAMAIOTh
KATTS ParMaTuiHoO i HaBITh IUHIYHO, PO3Y-
MIIOYH, 110 B KUTTI 4acTO JIIOJUHA MA€ CIPaBy
HE 31 CIPaBKXHIMU CyTHOCTSIMH, a iX 3aMiHHU-
KaMHM, TOOTO CHUMYJSKpaMH, OpPIEHTOBaHUMH
nepeayciM Ha po3BakaHHsA uuTadiB: «[lpu-
UUO08 Yac Ham cmasumu noodiibule NONYIAPHUX
KONOHOK. Bonu Oewegi, 1l yci max pobasimo.
3naeme, Haumaemo K020Cb i3 HU3LKUM AOO
CepeoHiM piBHeM IHMeNeKmy, MONCIUBO, HCIHKY,
sAKa nucana o... Hy, Hi npo wo. Bu make dauunu.
Xooumbw Ha eeyipKu i He Modce Npueadamu iMeH.
Tucsua osicmi cniey (Mak’toen, 2017: 162).
Huckypc menia HanmpukiHii XX CT. mEpeTBO-
pPUBCS Ha MPOCTIpP, Y IKOMY HEMOXKJIUBO PO3Pi3-
HUTH, IO € CIIPaBXHiM, a 10 BuraganuM. Ormo-
BiJIay 3BEpPTa€ yBaru Ha CKEIICHC, BIACTUBHMA
MepPCOHaKaM POMaHy, 110 BUHUKAE B Pe3ysIbTari
pPO3YMIHHSl «BHYTPIIIHBOI KyXHI» MeIianpo-
neciB: «MaxOoHanb0 NoOACHUB CB0I CYMHIBU.
8MpyyaHua 6 ocobucme cumms, 0)1b8aAPHI
Mmemoou, niogoone kaminus mowoy (Mak’10eH,
2017: 143).

Yacto oOujBa roioBHI repoi poMaHy XOBa-
IOTBCS 32 IPOHIYHUMM peIulikaMH, 100 He
BUJIATH BIACHOTO 3aHETIOKOEHHS THUM, IO BiI0Y-
BA€THCS B CTOCYHKAX MIX JIFOIBMHU U 3arajioM y
OpUTAHCHKOMY COIliyMi W momiTHIi. [neTbest mpo
MOTHUB BiT9YKEHOCTI, HETIOTPIOHOCTI1 JIIOUHU Ta
0€33MICTOBHOCTI CaMOTO >KHUTTSI, IIAMOPSIKOBA-
HOTO IITYYHUM IIIHHOCTSIM 1 CUMYJISIKDOBUM i/1e-
anam: «Yac siogotiogysamu mMy3uKy 6 komicapis
i uac 8idpoodcysamu 8 My3uyi KOTUUWHIO KOMYHI-
Kamugnicmb, 60 8 €8poni 60Ha Ky8anacs 6 2yma-
HICMUYHIL mpaouyii, wo 3a8xcou 6U3HABALA
3a2a0Ky IH0OCHKOI NpUpoou; 4ac 8UHAmMuU, ujo
nyoniuHe BUKOHAHHA — Ye «3aKpume npudacmsy,
[ wac euzHamu nepuiicme pummy, MoHy U ejle-
MeHmapHo2o xapaxkmepy Mmenoodii. s ybo2o
MU MYCUMO BUpOOUMU CYYACHEe BUSHAYEHHs
NPeKpPacHo2o, He Npocmo No8MOpIOYU Cmapy
MY3UKY, a ye, y CBOI0 uepey, HeMONCIUBO 0Oe3
PO3YMIHHA «PYyHOAMEeHMAaNbHOI icmunuy. <...>
Hawia 30amHICMb «34UMy8amu» pummu, Menooii
ma 4apieaugy Cy2010CHICMb, K | HAWl YHIKATbHI
JII0OCHKI 30I0HOCMI 00 8UBYUECHHA THO3EMHUX MO8,
eenemuuno obymoenei. Li mpu enemenmu, uss-

JIeHI aHMPONOA02AMU, HASAGHI 8 YCIX KYIbMYpax»
(Max’roen, 2017: 32).

Bunyck 2. 2019
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3. «Amctepaam» 1. Mak’roeHa sik NpHKJIa/J
«eTHYHOTO HAPATHBY»

B ananmizoBanomy pomani [. Mak’toena
OTIPHUSIBHEHO TPOOJIEMY «IIOCTIPABAN» (CHUTY-
arii «post veritas»), KOJIM HEMOXXJIUBO 1JIEHTH-
(bikyBaTH, sSIKE MOBIJOMIJIEHHS € CIpPaBXHIM, a
ske — BUraganuM. | BomHouyac HaOyBae 3Ha4y-
IIOCTI caMe 3arocTpeHe CIPUHHSTTS TIHCHOCTI B
aCIeKTI MOITYKY BIIMOBIICH Ha €K3UCTEHIIIMHI i
HaBITh OHTOJIOTIYHI 3alUTAHHS, [0 CTOCYIOTHCS
MPUHIIMITB CBITOOYIOBM ¥ YWHHHUKIB CBITO-
OadyeHHS.

Y JocmipKeHHAX OpUTAHCHKOTO TMOCTMO-
JIEpHICTCHKOTO POMaHy aKTyasli30BaHO IMOIISAIN
Anama Herotona (Adam Zachary Newton) mono
Teopii «HapaTUBHOI eTUKW» («narrative ethicsy).
Knayc bpakc (Klaus Brax) mocmyroByeThcs
LI€I0 Teopito, posmisaaroun poManu JIkoHa
daymsa B auceprauii «The Poetics of Mystery.
Genre, Representation, and Narrative Ethics in
John Fowles's Historical Fiction» (Brax, 2003:
25). A.3. HbIOTOH, OKpECIIOIYH CYTHICTb
HAPATUBHOI CTHKH, aKIEHTY€ Ha TOMY, IO Il
Teopis aKIeHTye Ha cnoco0i, BIAMOBIAHO 10
SIKOTO €THYHHIA JUCKYPC 3aJISKUTh B/l HApaTHBY
(Newton, 1995: 8). K. bpakc nofinse nornsau
JOCITIITHUKIB, SIKi HAroJOIIyIOTh HAa B3aEMOJIl
pI3HUX JKaHPOBUX MATEPHIB B ICTOPUYHIN TIPO3i
Jbx. ®Paynza. 30kpema, OCIIIHMK MOKIIMKA-
€ThCsl Ha poOoTy KeBenTi, y skiit 3a3Ha4€HO, 110
B ICTOPUYHHX TBOPaX OPUTAHCHKOTO aBTOPA €KC-
TUTIKOBAHO B3a€EMOJIII0 MK TAKUMH JKaHPaMH, K
«TPUTOAHUIBKI 1CTOpii, POMAHTUYHI POMAaHH,
MeJIo/IpaMu, MIIHI IETEKTUBHI 1CTOP11, TOTUYHUI
pomaH i Tpunep mpo 3nounn» (Cawelti, 1976: 43)
A.3. HproTOoH Harojourye Ha TOMy, 1O HOTO
JIOCITI/DKCHHS MPAaTHe TT0Ka3aTH, SIK B ICTOpI/I‘IHII/I
npo3i Payna3 MOCIYroBYEThCSI KOHBEHIIHHUMH
MPUHLIMIIAMUA PI3HUX KaHPIB 33Ul TOro, 11100
CTBOPUTH  BIAUYTTS  MicTepii/3araakoBOCTI»
(Brax, 2003: 16). V Takomy pasi JOCTITHUKH
OpUTaHCBHKOI JliTepaTypu TOTOJUKYIOTHCS 3 THM,
1[0 POMaHaM OJHOTO 3 HaiBU3HAYHIIINX MHCH-
MEHHUKIB OpUTAHCHKOTO MOCTMOJIEPHI3MY BIlac-
THBA )KaHPOBA ;[Mq)ysm i r16p1/1)11/13au151

3arajom JIiTepaTypoO3HaBIll OJHOCTAMHI Y
BHU3HAUEHHI pOMaHy SIK «HOMI(QYyHKI[IOHATBHOT
cucteMn». Lleit xaHp «bOarato B 4oMy BH3Ha-
Ya€ThCSl TPYHTOBHUM 300paK€HHSIM JIIOIUHU
il CepesoBHINa, TOMY JKAHPOBO MOJCITIOETHCS
3aJI©KHO  BiJl BH3HAYCHHX aBTOPOM  MpiOpH-
TETiB — 0co0a, coulyM CBIT (mepmri JBi Kare-
ropii 4acto € i BHYTPIIIHbOKOH(MIIKTHUMH, i
B3aeMoBUKIIOUHUMMW» (MarBeeBa, 2016: 81).
VY pomani «Amcrepaam» I. Mak’toeHna 300pa-
YKEHO 31TKHEHHSI JIBOX TIEPCOHAXKIB, K1 IParHyTh

JIOBECTH OJIHE OAHOMY (2 BOAHOYAC 1 c001), KOTO
K Hacmpasal Koxaja nokiitna Momi Jleiin. Hato-
MICTh HE MEHIII BRXKJIMBUM € BHYTPIIIHIN CIOKET
pOMaHy, OB’ sI3aHUH 13 300paKEHHSM KOHTEKCTY,
10 BUSICKPABIIIOE TICUXOJIOT1IO Ta XapaKTepH mep-
COHAXIB, sIK1 IepeOyBaroTh y CBITI MOCTIPABIH.

['iOpuaHa CyTHICTh MOCTMOIEPHICTCHKOTO
OpHTaHCHKOTO POMaHy CHPHYMHSE 3aTydCHHS
JI0 HapaTHUBY TeM, MOTHBIB 1 CIOXKETIB, SIKi 1HTe-
IPYIOTbCSI IO MPOCTOPY MMOCTMOAECPHICTCHKOL
rpu, 30epiraroun BIacHY aBTOHOMHICTH Y TUIaH1
MOCTaHOBKHU (P1JI0CO(YCHKUX MUTAHb MPO KUTTH
1 CMepTh, LIHHICHI aCMEKTH KHUTTA, BaXJIUBICTh
aJICKBaTHOTO PO3YMIHHS JIMCHOCTI Ta KpUTHY-
HOTO CTaBJIEHHSI N0 Hei: «Bin 3Haeé cminvkox
Jo0e, AKI nomepiu, wo 8 YboMy HUHIUHbOMY
cmani po3’eOnanocmi 0y8 30amuuil nooayumu
ceill Kineyb sIK OyOeHHUll — Oypesill NOXOpOH)
abo Kpemayii, ackpasuii pybeysb ckopbomu, wo
nosoni cmyxae, 60 ocumms KOMUMvbCs 0ani»
(Mak’roen, 2017: 41). PeuurieHT HEe 3000B’s-
3aHWH JaBaTH HA HUX CEPUO3HY BIAMOBIIbL, BiH
MOX€ CHPUHHATH X IpOHIYHO a0 CKENTHUYHO,
MIPOTE MOXJIMBUN W 1HIINI BapiaHT, KOJIH 3a 1po-
HI€IO BIIOBIISIETHCA MOTpeda B OCMUCIIEHH] OPY-
HICHUX TeM SIK EK3UCTCHLIWHO Ba)KJIMBHX JUIS
YUTauiB, MOB’S3aHUX 13 BIAUYTTSIM COJITICU3MY,
npo0IeMoI0 E€K3UCTEHIIIHOT CaMOTHOCTI: «3a
BUHAMKOM 080X PO3MO8, N0 YAC peumu 8iH 6Cmue
NPUUHAMU PIUEHHS, BUHAYUMU Npiopumemu,
Oenezysamu, obpamu abo SUCYHYmMuU OYMKY, WO
mana bymu eumaymadena sk Hakas. L enpasa 3
aA8MopuUmMapHoCmi He 3a20CmpuLa o020 Camogio-
yymms, Ax oyno pauiwe. Hamomicmoe Bepnony
3041031, WO 8iH HECKIHUEHHO PO3UUHAEMbCSL, GIH
npocmo cyma nooetl, sIKi 020 8UCTYX08YIOMb, d
Ha camomi 6in Hiugo» (Mak’roeH, 2017: 38).

VY pomani «Amcrepaam» [. Mak’roeHa 3Ha9HA
YacTUHA XYAOXKHBOTO HapaTuBy MpHIiJIeHA
onucam crasieHb nepconaxis (Kiaiia ta Bep-
HOHa) a00 ’ camoro oroBijaya A0 KypHaIICTUKH
i 3aramom MeaiaqucKypcy. Ynrasam posKpu-
BAIOTh «BHYTPILIHIO KyXHIO» MeIllaBI/Ip06HI/I-
urBa HOBUH. [IpoTe HaBITH ipoHIUHHI cMmOCIO,
JI0 SIKOTO BJIA€THCS OMOBiZa4, PO3KPUBAIOUH IIIO
TeMy, He To30aBise ii cepiHo3HOCTI. 3 OIHOTO
00Ky, 4yHMTa4 po3ymie aOCypIHICTh MeJianoBi-
JIOMJIEHB, CaMOTo CcriocoOy HanMCaHHS CTaTeH,
HIATOTOBKH 3arOJIOBKIB, SKi BUKIMKAIOTh CMiX:
«Hozo 000pobym, 1020 euoasHuua «imnepisy
3anedxcams 8i0 HeBNUHHOI eKCnyamayii Hedoym-
KY8amux. Npuxoai uuciosi wugpu y bionii
8ilyy1oms MaubymHe, iHKU — pOOOM 3 KOCMOCY,
Cesawennuii Ipaans, opyee npuwecms, mpeme
oKo, cboma newamxa, 1'imnep scueuil i 300pogutl
y Ilepyy (Maxk’toen, 2017: 68); «3azonosku na
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nepuiUx WNanbmax OiUIUC NPUOIUIHO HAGNIT
Ha «wanmadicucmay i «oaoxy», i Oinvuicms
sudanv onpuntoonuna ¢omoepagii Beponona
3 oenxemyy (Maxk’roen, 2017: 159). Bognouac
imeTbess mpo (GopMyBaHHS IUIKOBUTO 1HAKIIOL
peasibHOCTI, M0 NOOyZOBaHAa Ha MPHUHLHUIAX
«T10pUAHOT PaBAN», 00 3K «ITOCTIIPABINY, KOIH
HEMa€e MOXKIIMBOCTI BIIMEKYBATH CUMYIISKD BiJ
CIPaBXKHBOT MO,

VY pomani I. Mak’roeHa NOPYIICHO MUTAHH:
i Tpo Te, YU MPArHyTh PEUUIIEHTH MEJiaroBi-
JIOMJIEHB 3[IIHCHIOBATU TaKy KPUTHYHY PEBI3iIO
iHpopmallii # 4M He JIermie XUTU B JIHCHOCTI,
CKOHCTpyHOBaHIi xypHanictamu. Came B Takiii
MOCTAHOBIIl  COILIAJbHO 3HAYYIIOrO IUTAHHS
OTIOBiaY 1, BiANOBiAHO, |. Mak’t0eH TOPKaIOThCs
IUIOIIMHY €THKH, a HApaTuB « AMcTepaamay nepe-
TBOPIOETHCS HA «ETUUHUI HapaTtuBy, 3a A.3. Hbto-
TOHOM, TOOTO Ha TAaKWi, Y SKOMY TOCTYJIbOBAHO
MUTaHHA ETUYHOTO Xapakrepy: «Knatuey 6y10
Jle2Ko OyMamu npo YUBLNi3ayiro K npo cymy pooie
i Jlcampie mucmeymeda, HA PIBHUX 3 OUBAUHOM,
KyIiHapieio, 00opum eunom mowjo. A menep 6in
nobauus ii makorw, K 60HA € HACNPABOL. K6a-
Opamui Muii 6002Ux Cy4yacHux OYOUHKI8, uusl
207108HA Mema NoJisi2ae y NiOmpumyi menesiziiHux
aumen i mapinok; ¢habpuxu, wo eupoonsOms
MOMIOX, AKUU [ No menesizopy pexiamyeamu
eanvbay (Max’toen, 2017: 79).

«AMcTepiam» CIpSIMOBAHHI HE JIHINE Ha TPy
3HAKIB 1 CEMIOTUYHHUX CHCTEM, HE JIMIIE Ha MPe/I-
CTaBJICHHS IPOHIYHOTO 200 K CKENTHYHOIO CTaB-
JICHHS TIEPCOHAXIB 10 HABKOJIMIITHBOI IIHCHOCTI B
aCIIeKTI OCMHUCIICHHSI €TUIHHUX ITUTaHb, TPHIOMY
€CTeTUYHI SBUIIA B POMaHi PEMpPe3eHTOBAHO
TaKOXK Y KOPEJSAILIsX 13 eTHYHUMH: « Y ManenvKux
3coxaux ymax gpanamuxis, axk nanonsieaeé Knaiis,
OVOb-sKUll 8UAB YCHIXY, Hexau [ 00MeHceHo2o,
K I 83aeani 0yOb-sKe CycniibHe BU3HAHHA, 0)IU
CMOBIOCOMKOBOI0 O3HAKOK) eCMemuiH020 KOM-
npomicy. Konu nanuwemocsi ocmamouna, 3aeep-
wiena icmopis 3axionoi mysuxu XX cmonimms, mo
nodoayamo, W0 00 NEPEeMONCYI8 HANeHCAmsb 003,
00/cas, poxu i mpaouyii HapOOHOI MY3UKU, SKI
nocmitno pozsusaromucs. Lli popmu naouno npo-
0eMoHCmpy8anu, wo Menodis, 2apMOHis [ pumm
He 6opooici inmonayiamy (Mak’roen, 2017: 31).

VY poMaHi « AMcTepram» eKCIUTiKOBaHO (HhopMHU
IMIUTIIATHOT KPUTUKU MEIIWHOT TOJITUKH, SKa
JeTepMiHOBaHA BIUTUBAMHU TMOJITUYHUX 1HCTH-
Tyuiii Ha npecy. [lomiTnyni iHCTUTYILIT 3aBXK N,
gk nokasye [. Mak’1oeH, nparuyiu 31iiCHIOBaTH
KOHTPOJIb HaJ KYpPHATICTUKOIO, MParHy4yu 3mi-
HUTH aKI€HTHU B cTarTsax. Y AiicHocti Kiaiiea ta
BepHoHa HeTbest Ipo HITKOBUTO ITEPEBEPHY THIA
CBIT )KYpPHAJIICTUKH, Y IKOMY BUKPUBIIEHO 300pa-

KEHO «peallbHy AIMCHICTB» Ta aKIIEHTOBAHO Ha
po3BaXkanbHINA (YHKIT Mefia, 1m0 mo30aBIsIOTh
CBOIO ayJUTOPII0 3aTHOCTI KPUTHYHO CHPHUK-
MaTu peanbHICTb: «[Ipuiiuios yvac Ham cmasumu
nodinvue NOnYIAPHUX KONOHOK. Bonu Oewesi,
i yci mak pobnamo. 3Haeme, HAUMAEMO KO20Ch
3 HU3LKUM aOO cepeoHiM pieHem IHmeneKmy,
MOJMCTIUBO, DJHCIHKY, AKa nucana O... Hy, Hi npo
wo. Bu make 6auunu. Xooums Ha eeuipku i He
Mmooice npueadamu imen. Tucsua 0gicmi cuiey»
(Maxk’roen, 2017: 162).

AKIIeHTyaIlisl Ha €TUYHUX NUTAHHIX € TUM
MICTKOM, SIKMM Ja€ MiJCTaBU PO3MIAAATH POMaH
«AMcTepaam» y TapaJurMi HE JIHIIE MTOCTMO-
JIEPHICTCHKOTO, @ M IOCTIOCTMOAEPHICTCHKOTO
poMaHy, M0 € JPKEPeIOM CMUCIIB, SIKi CIIOHY-
KarOTh YUTA4lB 10 IMIOCTAHOBKM E€K3UCTEHIINHIX
3aMUTaHb 1 10 KPUTUYHOTO CIPUNHSATTS POIIECIB
y miiicHocTi HaBkono cebe. [lepen umrauem He
JIMIIIE 1CTOPIs 337151 PO3Bard, a HAPATHUB, Y TKOMY
MOPYIICHO MHUTaHHS €TUKU: BTPy4YaHHsS Mefia B
JKUTTS JIIONMUHU 3311 (POPMYBAHHS CHUMYJISTKPO-
BOTO, IITYYHOTO, BUKPHUBIEHOTO YSBJICHHS MPO
cBiT. Take BTpy4aHHS TO3HAYAETHCS Ha CBITO-
CIIPUMHATTI TIEPCOHAXIB, SIKI CTAIOTh KEPTBAMH
MeJllaMaHIMmyJIsid, 0 TPU3BOAATH JI0 TOTO, IO
PEIUIIEHTA TOYUHAIOTh JKUTH BIAMOBITHO 10
BUKPHBJICHOTO YSIBIICHHS PO JKHUTTH, Horo akcio-

JIOT1YHUH BUMIp 1 COIiaJIbHI Hp06neMH «K/zauey
30a6anocs, wWo 20l06HA CHpasa nNoniyii — ye
31a2000/Ccy8amu  4UCNleHHI ma Henepeooauyeaui
HACIOKU 3TUOHIB, WO NPAYIGHUKU U BUKOHYBANU 3
Habazamo OiibUUM MEPNIHHAM I MEHULON 2UOIU-
sicmio, Hidic 3mie ou einy (Maxk’toen, 2017: 192).

BoaHouac onoBiad yacTo amnesroe 10 00pasiB
MY3UKH, PO3MIPKOBYIOYM HaJ TUTAHHIMH SIK
OHTOJIOTI JKUTTS, TaK M OHTOJIOT] MHCTELTBA.
Y pomaHi MarOTh Miclleé AUCKYCil MI0A0 iMa-
HEHTHOI CYyTHOCTI KpacH i mpekpacHoro (iaHe-
CEHOTO0), 110 ITIJIKOM BiIITOBIIa€ CYTHOCTI IITYKaHb
HimMenpbkux ¢inocodis (Kanra, Hlemminra, Pixre
Ta 1H.). «Busnauenns mysuunoi kpacu eede 00
BU3HAYEHHS Ul HIOOCLKOI NpUpoouU, wo NnoGepHe
HAc 00 2YMAHIMApHUX HAYK [ KOMYHIKAmue-
Hocmi...» (Mak’toeHn, 2017: 33). ¥V pomani 3ra-
JaHO, IIOTpaB/aa, He 0e3 IPOHIYHOTO KOHTEKCTY
PO3MOBH TIEPCOHAXIB, BUIATHUX HIMEIBKUX
KOMITO3UTOPIB SIK TBOPIIB €CTETUYHOTO JOBEp-
IIEHUX MY3WYHUX TBOpIB: «[looetikyroms, wo
eu oockyonu bemxoesena, sik kypky» (Mak’roeH,
2017: 205). IlepcoHaxi, IKUM BJIACTHBI CKETICUC
1 MparMaTHyHICTh, BOJHOYAC IOCTAIOTh npe-
CTaBHUKAMH «TYMAaHICTHYHOD» KyIBTYpH, sKi
e MaroTh 37aTHOCTI TiIJaBaTH CyMHlBy nofit
peanbHOCTI, X04a i po3yMitoTh He 0e3 1poHii, 110
YacTO Taka KPUTHUYHA PEBI3is HE Ma€ KOMHOTO

Bunyck 2. 2019



|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

131

CEHCY, OCKLJIbKM OUIBIIICTh JIFOAEH HE CXWIIbHI
KpUTUYHO crnpuiiMatu HOBUHH. [. Mak’ioeH B
irpoBiit popmi CTaBUTH JOBOJI CKIIAHI TUTAHHS,
AKl JOIIIBHO CXapaKTepu3yBaTH sK Taki, IO
CTOCYIOThCS LapuHu (inocodii, 30kpemMa OHTO-
Jorii, emictemoinorii Ta ecretukud. Hasememo
KUTbKa TPUKIAIIB: «Tpumatics, KOHmMpORiou
CBill 3aHenaod, a nomim, Koau Oyoe HeMONCIUBO
npayroeamu abo 2i0HO dHcumu, yKopomu codi
sikyy (Max’roen, 2017: 35); «3apasz mu scusemo
y Oinvw myoputl, cniguymauguil i mepnumull
8IK, KOMU ocobucmi, He WKIONUel 011 2pomao-
CbKOCMI  HI0OCbKI  6NO000OAHHA  3ANUUATOMbCAL
npueamuoio cnpaeoro a0ounu. Konu nemae
HA2anbHO20 NUMAHHS, SIKe X8UNI08AI0 O 2pomao-
CbKICMb, HEMAE MICYs CMapum MmprOKam WaH-
manscucmis i camosoo80IeHUX IHpopmamopis, i
Xoua Hawia 2azema He 30UpAEMbCs OOCTIOHC)-
samu MopanbHy cmitikicms onoxu...» (Mak’1oeH,
2017: 158-159).

«AMcTepaamM» moctae GOpMOI0 XyI0KHBOTO
«ETUYHOTO HapatuBy», 3a A.3. HproToHOM, Yy
SKOMY TOKa3aHO 3ITKHEHHS PI3HUX IHTEJIEKTY-
QTBHHUX TIO3WINHA, CHPSIMOBAaHUX HA KPHUTHYHY
peBi3ito ailicHocTi. Taka Xymo)KHS HacTaHOBa
3arajJioM  BJIaCTHBa OpPUTAHCBKOMY POMaHY
KiHI XX CT., SKUH TpaguIliiHO PO3IIISIAIOTH
y THapajurmi iHTEJNEKTyaJlbHOTO pomaHy. IHTe-
JEeKTyalli3M — BU3HAYaJlbHA pHCA, SK MOXKHA
NEPECBITUUTUCS B peE3yJbTaTi aHallizy pPOMaHy
I. Mak’toeHa, 1 OpUTaHCHKOTO MOCTMO/EPHIZMY,
i moctnocTMoiepHizmMy. Cutyailist oCTIpaB/Iy,
npo0ieMu, AeTepMiHOBaHI TAaKUM CTaHOM, Halle-
KaTb JI0 KIIIOYOBUX B « AMCTEpIAMI».

4. BucHOBKH

Busznadeno, mo poman «Amctepaam» (1998)
[. Mak’toeHa pemnpe3eHTye PHUCH, HE BIACTHBI
MOCTMOJIEPHICTChKOMY ~ pomany.  Ilepemycim
17IETBCS TIPO SKCIUTIKAIII0 Y TBOPI €THYHO-(D1ITO-
copchbKUX TPOOIEMHUX KOMIUICKCIB, SIKI AAIOTh
MiICTaBU 3apaxyBaTH POMaH JI0 «ETHYHOTO Hapa-
TuBy» (A.3. HpI0TOH), 1110, BiIIOBIAHO, YMOXKITHU-
BITFOE PO3IJISA]] IEOTO TBOPY B ITAPaIUTMi pAHHBOTO
MOCTIOCTMOJIEPHI3MY. Y TBOpi ONPHUSBHEHO
MOTHUB TMIOIIYKIB BiANOBiAedl Ha ¢inocodebki
3alyTaHHs, MOB’s3aH1 13 CYTHICTIO MMCTELTBA,
KpacH, MiIHECEHOT0 i MPEKPaCcCHOT0, 1110 peaKTy-
aii3ye B poMaHi piI0cOPChKi TUTAHHS, BIACTHUBI
HIMEILKOMY pOMaHTHU3MY. BomgHowac akieHry-
BaHHJ Ha TakuX KoHuenrtax, sk Kpaca, Ictuna
it J1o6po, yMOXKIIMBIIIOE 1HTEPIIPETALliI0 TBOPY B
napaaurmi rpaHaHapaTuBy, 1o, 3a [. Kpomnusko,
€ HIBEJTbOBAaHUM Yy MOCTMOJIEPHICTCHKIN JiTepa-
Typi. HaromicTh MOCTHOCTMOAEPHI3M 3BepTaE
yBary Ha OCMHCIICHHSI PEaJIbHOCTI SIK TUIOIIUHH
CMUCJIIB, OKpeMi 3 SKHX MalTh OHTOJIOTTYHHM

xapakrep. Komriekc eTHUHUX MUTaHb JeTepMi-
HOBaHUH 3JIy4CHHSIM 0 POMaHy MOTHUBIB 1 T€M,
3YMOBIICHUX OCMUCIICHHSM MeEMIiaiiiCHOCTI,
crenudikol0 KOHCTPYIOBAaHHS HOBHMH, a TaKOX
aHaJI30M X BIUTUBY HA CHPUNHSATTS TIHCHOCTI.
JloBeneHo, 110 EPCOHAXI poOMaHy 37aTHI 3/iHc-
HIOBaTH KPUTHYHY PEBI3il0 peasibHOCTI, a iXHi
CBITOIIISITHI HACTAHOBU MOEIHYIOTh K IPOHIIO
1 CKemlcuc, Tak 1 morpedy AOUIyKaTucs CIpaB-
JKHIX 3 aKCIOJMOTIYHOTO TOTISAY OCHOB >KHUTTS.
VY takomy pasi y ¢inocodcbrkoMy sapi pomaHy
MOCTAIOTh MPOOJIEMH OHTOJOTIT MHUCTENTBAa W
€K3UCTEHIT JOAMHU.

Mesxa mepexoay MOCTMOCPHI3MY B MOCTIIO-
CTMOJICpHI3M [JIOCi HAJIeXUTh J10 HEBHUBUEHUX
00’€eKTiB JiTeparypo3HaBcTBa. [lompu ycBigom-
JICHHSI BCTiJ 32 3aXiAHUMH TEOPETHKAMH KYIb-
TypU «KIHI TOCTMOJEPHI3MY», JITEpaTypo3-
HaBIll CXWIbHI PO3MIAJATH TBOPU CYYaCHOTO
JiTepaTypHOro mporecy (MpUHAWMHI — TTICIS
2000 p.) B mapaaurmi noctMmonepHizmy. Ilpu-
CKITUTMBE TIPOYUTAHHS TBOpPIB (MeToAoM close
reading), Harmcanux Ha Mexi 1999-2000-x pp.,
Jla€ MOXKJIUBICTH 3apikCyBaTH CBITOTNISIHO-(i-
7noco(ChbKi ¥ TIOETONIOTIYHI 3MiHHM, BJIACTHBI
HOBOMY KYJBTYPHO-ICTOPUYHOMY HANIPSMY, SIKHIA
MOYKe HaOyTH CTaTycy W OKpeMOro Mepioay B
icTopii JiTeparypH.
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AOYMKA'Y AYMUI AK KOMYHIKATUBHO-INPATMATUYHA 3B'A3HICTb
TEKCTOMPOCTOPY POMAHIB MAPTAPET OPEBBII
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Cmammro npucesHeHo aHarisy KoMyHikamugHoi npupodu OyMKu y Oymuyji (K hopMU 8HYMPIWHE020 MOBIEHHS) i 38°53-
Hocmi npo308020 mekcmy pomanie Mapaapem [pebbi. B nocmmodepHicmCebKUX poMaHax nucbMeHHUYi Oymka y Oymui nep-
COHaxa sk 8UsI8 MOMeHMig Lio2o NMCUXiYHO20 cmaHy 300paxyrombCs 0rocepedkosaHo — 3acobamu eHO0ha3HO20 MOBIEHHS.
Uepes me 306paxeHHs1 6HympilHb020 MOBMIEHHS 8 poMaHax MucbMeHHUUl yMosHe. PigeHb ymMogHocmi ma xapakmep 8ido-
6paxkeHHsI 8HymMpPIWHBLO20 MOBITEHHS TEPCOHAXIE (K apXimeKmMOHIKO-MOBIEHHEBOI YacmUHU XyO0XHBb020 MEKCMY) € OOHIEH0
3 JTaHOK, sika ba3yembCs Ha nimepamypHUX mpaduyisiMsix, iHOU8IOyarmbHUMUX, eCIMemUYHUMUX i C8ImoansiOHUX no3uuisx
M. Lpe66n. ymka y Oymui y poMaHax nuCbMeHHUUi Mae meHAeHUjto 8idbusamu Hapaujito, 80Ha He € 3a2arbHOBKUBaHUM,
CMPYKMypHUM YmeOPeHHsIM 8 meKcmi, a padwe susiense cebe sK 8KparieHHs y Mpoyeci HapamueHo2o npouyecy. [ymka
y Oymyji — murionoaidyHa fiaHKka 8HympiWHb020 MOBNEHHS XyO0XHIX meKcmoasux criebecioHukie, HadineHux aHmpornomopeh-
HUMU O3HakaMu — Hapamopa i nepcoHaxa. Lie coopma anubokoi ncuxonoeiyHoi KoHmamiHauii QUCKYPCHOI 30HU nepcoHaxa
0Mo8IOHUM KOHMEKCMOM OUCKYPCHOI 30HU Hapamopa, a makoX aemopChKOI OUiHKU, OOHaK HernpsiMoi, a ornocepedKosaHoi.
[pu i sukopucmatHi 8 pomarax M. [pebbn 3HUKae 8ce, Wo He Mae Mepuioyepa08020 3Ha4YEHHS 07151 TepCoHaxa i He 8UX0-
Oumb nosa Mexi 020 (hi3U4HO20 5, @ KOMYHIKamugHe CripsiMy8aHHs mekcmy Habysae CmMpPUXHE8020 3HAYEHHS.

locmmodepHicmebkul Mpo3o8uli mekcm 6e3nepeyHo € HeOOHOPIOHUM YMBOPEHHSIM, WO cKadaembcs 3 OeKibKoX
He20MO2eHHUX YacmuH, SKOMY npumamMaHHi mekcmosi kameaopii, Wo € MepsuHHO xapakmepHUMU Ors 20MO2eHHUX 8ep-
6anbHUx mekcmie. llocmmodepHicmcbKi mekcmu € KpeonizosaHumu. 3acobamu peanizauii npazmamu4yHoi HacmaHosu
mako20 mekcmy MOXymb gucmynamu 0OUHUUJ 6CiX pigHie Mosu: MopgheMu, crioea ma ¢hpaseonoaiamu, CUHMAKCUYHI
KOHCmpyKuii ma cuHmakcuyHi nputiomu. lpome Halbinbwoi supasHocmi nocmmodepHicmebKi mekemu Habysaromsb 3a
paxyHoK noedHaHHs1 eepbanbHUX, MUCIEHHEBUX Ma 8i3yanbHUX enemMeHmis, Wo A0no8HI0Mb 00He 00HOZO.

lMocmmodepHicmebKul aHamoMOBHUU MeKem € pe3ynbmamoM noedHaHHs U egheKmueHo20 hyHKUIOHy8aHHs efe-
MeHMI8 Pi3HUX ceMiomuyHUX cucmem; ye — ocobnueull fiHeeosisyanbHUll (heHOMEH, meKkcm, y sikoMmy eepbanbHuli ma
HegepbarbHUl KOMIOHEHMU Ymeopioomb 00He 8i3yanbHe, cmpyKkmypHe, cMucioge ma hyHKUjtHe yine, wo 3abesneyye
(I020 KOMINeKcHUU npaeMamuy4Hull eniue Ha adpecama.

KntouyoBi cnoBa: gymka y aymui (Ay[), komyHikatveHa npupoga [y, AMcKypCcHa 30Ha NepcoHaxa, ANCKYpCHa 30Ha
HapaTtopa, MUCIIEHHEBO-MOBMEHHEBI MPOLIECH.
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The article deals with the communicative nature of thought in thought (as a form of endophase speech) and the coher-
ence of the prose text of Margaret Drabble's novels. In the postmodern novels of the writer character’s thought in thought
the as an expression of moments of his mental state are depicted indirectly - by means of endophase speech. Therefore,
the image of internal speech in novels of the writer is based on the conditional state. The level of conventionality and the
way of displaying the characters' internal speech is one of the links that is provoked by the literary traditions, individual,
aesthetic and philosophical positions of M. Drabble. The thought in thought in the novels of the writer tends to reflect the
narrative; it is not a commonly used, structural formation in the text, but rather manifests itself as an embedding in the
narrative process. The thought in thought is a typological link of the internal speech of artistic text interlocutors, endowed
with anthropomorphic features - narrator and character. It is a form of deep psychological contamination of the charac-
ter's discourse zone by the narrative context of the narrator's discourse zone, as well as the author's evaluation, however
indirect but indirect. When used in the novels of M. Drabble thought in thought makes everything which is not of primary
importance to the character and does not go beyond his physical ego disappear, and the communicative direction of the
text becomes pivotal.
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Postmodern prose text is undoubtedly a heterogeneous formation consisting of several non-homogeneous parts, which
are characterized by text categories that are primarily characteristic of homogeneous verbal texts. Postmodern texts are
creolized. Units of all levels of language: morphemes, words and phraseologisms, syntactic constructions, and syntactic
techniques may be the means of implementing the pragmatic instruction of such a text. However, postmodern texts are
most expressive through the combination of verbal, thinking, and visual elements that complement each other.

Postmodern English-language text is the result of the combination and effective functioning of elements of different
semiotic systems; it is a special linguistic phenomenon, a text in which the verbal and non-verbal components form one
visual, structural, semantic and functional whole, providing its complex pragmatic effect on the addressee.

Key words: thought in thought, the communicative nature of thought in thought, discourse zone of the character,
discourse zone of the narrator, thinking and speech processes.

Beryn. [Jymxy y aymumi (HyZl) Bupizusie
XapaKTepoJIoTiyHa 03HAKa, BIACTHBA aHIIIHCHKO-
MOBHHUM IIPO30BHM TEKCTaM IMOCTMOAEPHI3MY —
TICHXOJIOT1YHA O0pPa3HICTh aKIIEHTYHOBAHUX TICH-
XIYHHMX penpe3eHTalliii MUCIIEHHS IEPCOHAXA, 1110
MOXKYTh BHSBIATHCH B eHIO(asHIX popmax nep-
COHa)KHOTO JHCKYpPCY — OLIBIIIOI0 MIPOFO, aHDK
111 Horo criocodu i popmu (bexra, 2019: 6).

HyJl  Bosomie  CTPYKTYPHO-CMHCIIOBUMH
pucamu, sKi YBUPa3HIOIOTh i KOMyHiKaTHBHy
NPUPOTY: IHTHMHICTB, BIPTYalbHICTh, BiICYT-
HICTb JIOTIKH, 06pI/IBI/I JIOTIKH, TPHCYTHICTh
HE3BUYHMX JIOT1YHUX 3B’S3KIB, 3aIlTyTyBaHHS,
PO3TATYBaHHS, 200 ParTOBY KOMIIPECIIO CMHCITY,
CMHCJIOBE HAarpoMajpkeHHs, a0o K HaBMaKH
CMUCJIOBY PO3MUTICTh, MOJIIKOJYBaHHS CMHCIIIB.
CrioctepekeHHsT HaJl MOBOIO aHTIIIHCHKOMOBHUX
MMOCTMOJIEPHICTCHKUX  poMaHiB M.  [Ipe60n
Jal0Th M1JICTaBU TOBOPUTH MPO Te, LIO JHC-
KypcHa 30Ha TMEpPCOHaXa, SKa BUHHUKAE Ha TIi
CUCTEMH CTOCO0iB Mepeaadi MOBJICHHS, a TAKOX
nepedyBae B HApaTUBHOMY J11aji031, pO3BUBAE B
YyHUTaya ysBJICHHS MPO MEpPCOHaXKa K MPO MHUC-
JICHHEBO-MOBJICHHEBY OCOOMCTICTh 1 BOAHOYAC
SK XyJOXKHIH IHTEIEKT, pO3yM, a TAKOK YMOXKIIH-
BIIIO€ aBTOPA IMILTIIIUTHO BUPAXKATH CBOE CTaB-
JICHHS JI0 TTO/IiH, 110 BiJOyBalOTHCS B TEKCTI.

Po3nin 1. M.M. BaxTin, roBopsiYM mpo B3ae-
MOJIiF0 aBTOPA 1 MePCOHaXKA B XYI0)KHHOMY TBOPI,
BKa3ye Ha Te, 1110 YMTa4 0auuTh TBIp caMe dyepes
npu3My aBTopa. «KoskeH MOMEHT TBOpY JaHHA
HaM B peakliii aBTopa Ha HbOT'O, SIKa OXOILTIOE 1
MOBJICHHEBY CUTYaIlil0, 1 PEAKIIiI0 IEPCOHAXKa Ha
uei» (baxrin, 19979: 9).

@DakTUYHO BCsI KOMYyHIKaTHMBHa (hakTypa
XyAO)KHBOTO TEKCTy pelbe(HO TIOCTaE Meper
YUTa4eM y BHIVISI JBOX IUCKYPCHHX 30H —
Hapatopa Ta nepcoHaxin (bexra, 2013: 5). B3ae-
MOJIIFOYH M1 CO00¥0, 111 00H/1B1 30HH (HOPMYIOTH
JICKYPCHHIA (MHCIICHHEBO-MOBIICHHEBHIA)
MPOCTIpP XYAOKHBOTO TEKCTy. | SKIIO omoBigHa
MaHepa Haparopa € BIIOUTTSIM MUCEMHOI HopMu
MOBH 1 cpopMOBaHa KOMIO3MLIHHO-MOBJICHHE-
BUMH (pOPMaMH HAPATHBY, TO MUCICHHEBO-MOB-
JICHHEBA JIISUTBHICTH TIEPCOHAXKA — ii PO3MOBHOTO
MOJIyCy KOHKPETHOI TEKCTOBOI €rOXH BifOuTa

B apXITEKTOHIKO-MOBJIICHHEBUX (OpMax TEKCTYy
(bexra, 2010: 196).

Brnacne aBTopchke i mepcoHa)KHE MOBJICHHS,
YOPOJIOBXK TPHUBAJIOTO Yacy MOCTIHHOHO BHBYA-
€THCS PI3HUMU JOCIITHUIIBKUMU IITKOTaMH (ijio-
noriyanx crymii (bammu, 2001; baxtun, 1972,
brnox 2011; Bbensenuct, 2002; Cepreesa, 2009;
I'onuaposa, 1984; KoxxeBnukosa, 1977; Jlorman,
1998; Maxkcumona, 2005; Otbe-Pesro, 1999;
[TamydaeBa, 2002; Komapos, 2010; Tpydanona,
2001; Yymaxos, 1975; Banfield, 1982; Cappelen,
Lepore, 1997; Cohn, 1978; Fludernik, 1993;
Jahn, 1992; Marnette, 2005; McHale, 1978;
Sanders, Redeker, 1996; Short, 1996; Tannen,
2007; Vandelanotte, 2009).

Meroro cTaTTi € aHami3 KOMYHIKaTWBHOI
OPUPOAX TyMKH Yy IyMii (K (OopMH BHYTpIiI-
HBOTO MOBJICHHS) 1 3B’ SI3HOCTI IPO30BOT0 TEKCTY
pomaniB Maprapert Jpe66i.

Po3pin 2. YV KkoMmyHIKaTHBHIN napagurmi
(dhopMH MOBOMUCJICHHST HapaTopa Ta MepCOHaXIB
AHAJII3YIOThCS Ha PI3HUX PIBHAX: CEMAaHTUIHOMY,
CHHTaKCUYHOMY Ta 3 YypaxyBaHHSIM €KcTpa-
JIHTBaJIbHUX YMHHMKIB — CUTYyallil CIIJIKyBaHHS,
KOMYHIKaTHBHOTO CIpSIMyBaHHs. AJKe came
JTUCKYpC € TEHTPaTbHOI IHTErpajbHOI OJH-
HHUIIEI0 MHCJIEHHEBO-MOBJIEHHEBOI MISTILHOCTI,
sKa BIJOOpPAXKAETBCS y TEKCTI-KOMYHIKAHTI.
XynoXKHIN TEKCT CHPUMMAEThCS SK KOMYHIKa-
THUBHE IIIJIE 1 mepeadadae po3ris HOro 4acTHH
SK €JIEMEHTIB peajJbHOTO CIUIKyBaHHs. Haii-
BRXUIMBIIIMMU €JIEMEHTAMU B KOMYHIKaTHB-
HOMY TMPOCTOP1 TEKCTY € TBOUYJICHHA OIO3HUIIIf:
«JIUCKYpC HapaTopa - - MePCOHAKHUN TUCKYPCH
(Tonmosewnko, 2010: 216).

Juckypc Haparopa, 3;[i1?10H10I01H/1 CBOIO
OCHOBHY (PYHKIIIFO PENPOAYKIIii IEPCOHAKHOTO
JIICKYPCY, OAHOYACHO € 32 CBOEIO CYTTIO, 33 IIPH-
3HaYEHHSIM (POPMOIO peartizallii MOayCy BUCIIOB-
JIeHHsS 1 B KOMYHIKaTUBHOMY acrekTi. BiH Bino-
Opaxkae Ti (pparMEeHTH TEKCTy, /¢ OMOBiAL abo
PO3AyMH BEIyThCS BijJ aBTOpa, abo Ti HOTO cer-
MEHTH, B SIKHUX HapaTop 3BEPTAETHCS O YUTAUiB
BiJ cebe. Hanpuknan:

And Claras first thought, upon seeing him,
was that he had known she was there, for he did
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not seemed surprised to see her: he could well
have known it, for the evening had been arranged
some days ago, and she knew that all the family
were in daily contact; they would ring each other
constantly, all over the country, at vast expense. It
seemed dangerous to assume that he might have
wished to see her, it seemed to be a notion that
verged on madness, as so many of her notions in
the past have done, or if not upon madness, then
upon some colossal, crazy, optimistic hope. And
yet other hopes just as crazy had in the past been
fulfilled, so why not this one?

JlMcKkypcHa 30Ha MEpCOHa)Xa — 1€ CETMEHTH
TEKCTy, CHpSMOBaHI Ha Tepeaady CHCTEMH
peTpe3eHTOBAaHNX BUCIIOBJICHB Yepe3 MPUIHSTI Y
MOBI (hopmu Takoi nepenadi. [lepcoHakauii quc-
KypC 3aCHOBaHMH Ha BKJIFOYCHHI TUCKYPCY 1HIIOT
ocobu B nuckypc BiacHe Haparopa (Thompson,
1982: 28).

Bin mporHo3ye iHIIy KOMYHIKaTHBHY CHTY-
aIfiio: aJpecaHT He BUCIOBIIOE CBOI TyMKH IO
TIUCHICTh caM, a Tepeaae 3MiCT BUCIIOBJICHHS
aJpecaToBi MOBJICHHS. TakuM 4UHOM, 00’ €KTOM
iH(popMalii € TyMKa 4M BUCIIOBJICHHS HE ajpe-
caHTa, a iHMmoi ocoou. J{is mpuknagy:

And she thought, a little aggrieved. I do think
Cleila might have told me, how could she assume
that I knew her mother s maiden name? Or does
everyone know such things but me? Of course
they don't, and she should have known that if
anyone didnt, it would be me. This is what she
said to herself, but at the same time she was
alarmed, faintly alarmed by the implication that
everyone did know such things. She had a long
way, still, to go.

3 mommsamy 3MICTOBHHX 1 KOMYHIKAaTMBHO-
IHTCHIIIOHAJIbHUX 3HAYCHb TEKCTY Ta KOTO KOM-
MTOHEHTIB, IEPCOHAKHUH JUCKYPC HA/1a€ BUCIIOB-
JICHHIO JIBOICTOTO XapakTepy Ta ¢popmye nomigo-
HIYHY Hapaiito. 3 OZHOTO OOKY, OYEBUIHOIO €
30Ha Haparopa, 3 1HIIOTo 30Ha AUCKYPCY Mepco-
Haxa, sSKa BUIUISETHCS Ha T OMOBiAlI ¥ depes
TE € MAMOPSIKOBaHa HapaTopy. Mixk oOoMma ruia-
HaMH BCTaHOBJIOETHCS OJHOCTOPOHHS 3aJIeikK-
HICTh, (QOpPMYIOTbCS 3B’SI3KM  JeTepMiHalli,
«TpU SKUX ONWH WICH mependavyae iCHyBaHHS
iHmoro, a He HaBmakm» (Thompson, 1982: 131).
Iepconaxuuit Monyc mpependadae iCHyBaHHs
30HH JIUCKYPCY HapaTopa i caMe HapaTop € THM
Cy0’€KTOM CBIZOMOCTI Ta MOBO MHC/ICHHS, SIKHM
BTUICHHI Yy TEKCTI 1 MEpeqae YnuTadeBi ITyMKH,
HACTPOi Ta TEpPEKUBAHHS MMEPCOHaXIB. BiH ke
CTa€ IEHTPOM CHCTEMH YacOBO-IIPOCTOPOBUX
KOOpJIMHAT, 3aKJIaJICHOT B MOBI ¥ 3a]11sTHOT B Hapa-
TuB1 pomaHiB M. JIpe661. MoxHa npunycTuTH,
o TpoBimHMKA GEeHOMEH, SKHi 3abe3mneuye

LiTiCHICTh CTPYKTYpH i KOMIO3UIIl TEKCTy B
TO€AHaHHI 3 I0r0 KOMYHIKaTHBHOIO PHPOJIOI0 —
11 HapaTop Ta HOro poiib Ta MIiCIle B HAPATHUBHIH
CTPYKTYpi pOMaHiB.

Teopu M. JIpe66u, sik sickpaBoi HpGZ[CTaBHI/IHI
TMOCTMOJCPHI3MY, 3aCBIUyIOTh MEPEXiJl Bijl pea-
J13MOIIEHTPUYHOI TapaAUT MU JJ0 KOMYHIKaTUBHOT
HAaCHYEHOCTI mocT™MonepHi3my. Lle BusiBisie cebe
y MOCHUJICHH] €K3UCTECHIIHOT TIOMIHAHTH, y 3MiH1
TPaJAULIHHOT JIIHTBOTIOGTUKHA HA KOTHITHBHY Ta
KomyHikaruBHy. Crpareris pomanis M. Jlpe66n
TOJISTa€ B TOMY, 11O nepCOHam Ta 00CTaBUHH B
Xy/JI0’)KHBOMY TEKCTi 3aiiMalOTh HEBEJIMKY YacTKY.
HaromicTe KOMyHIKaTHBHI aKIICHTH IEPEHO-
CATBCS Ha IHIII THIH — 00pasu CBiTy, 0Opasu
jieTalieli, 00pasu MOYyTTIB Ta TyMOK 1 YsIBICHHS
PO HUX, Bce OanaHcye Ha MeXl pealbHOCTI Ta
ysiBiieHHs1 nipo Hei. Ilpote, mompu HeBH3Haue-
HICTh TEPCOHAXA, MOXKEMO CTBEPKYBaTH, IO
MUCHMEHHUIIS 300pa3uiia MepcoHaxka SIK Tepos
Horo wyacy, KOTpUH He 3aBKIM BHUINAAAE SK
minicHa ocoba. s npukiany: Knapa B pomani
“Jerusalem the Golden” a6o /Ixecc y “The Pure
Gold Baby”.

O3HaKoI TPOAHATI30BAHUX HAMH KOHTEK-
cryanizoBanux ¢parmentiBs [ly/[ B pomanax
M. JIpeG6u € Te, 110 BOHU (32 XapaKTepOM CBOTO
YBUPA3HECHHS) € BIATBOPEHUM, pEMPE3CHTO-
BaHUM MoBomucIeHHsAM. JlyJl — 1e ememeHT
TEKCTOBOI KOMyHiKaui'l' 1€ MOBOMUCJIEHHS 0C10
3o6pa>I<eH0ro CBlTy, BOHO 1030aBlieHe peaanm
chyauu B AKIM OCMUCIIOETHCS XY0KHIH TEKCT
B H10T0 LUTICHOCTI.

3 J0TIOMOrOI0  KOMYHIKaTHBHOI ~ MPHPOJIH
Oyl y CprKTypl Ta 3MICTI CBOiX NEPCOHAXIB
M. Jlpe66n imrmikye «MaHidecTario» MHUc-
JICHHEBO-MOBJICHHEBOI  TISUILHOCTI, IO Mae
MOMITHUH BIUIMB HAa 4YWTada. 3B’ A3HICTH MPO30-
BOTO TEKCTy pPOMAaHIB MHCbMEHHHMIIl 3HAYHOIO
MIpoI0 3a0e3neuyeThcsl CcrocodaMu Iepenadi
Ay, icTOpHYHO CKIaACHIMH METOaMH BIPOBA-
mxenns Jly/l y BUCIIOBIICHHS, AK1 B1,£[o6pa>Ka10TL
Mipy iX iH(pOpMamiiHOi TOYHOCTI, KOMYyHiKa-
TUBHOI CIIPSIMOBAHOCTI Ta CMUCJIOBOi TIOBHOTH, 3
OIHOTO OO0KY, 1 MOP(OIOTO-CHHTAKCHYHY CTPYK-
TYpY, HIJIbOBY HACTAHOBY, EKCIPECHBHE 3a0apB-
nenHs — 3 iHmoro (bexra, 2019: 9). XynoxHii
TEKCT SK CKJIaJHE TeTEepPOreHHE YTBOPEHHS,
CTAIOUYM «CYMIIIIII0 po3MaiTUX (OpM YCHOTO
1 mumcemHoro MosieHHs» (Betixman, 2005:
348), cnpuilMaeThCcsl SIK KOMYHIKaTUBHE I 1
nependayae po3misi)l HOro 4YacTUH SIK €JIEMEHTIB
peanbHOi KOMyHiKarii. OTxe, TUCKYypCHA 30HA
NEepCOHaXa — 3arajJbHOJIHTBICTHYHE SBUILE,
SIKe pa3oM 3 IHIIMMH THITAMA 1 MOaudiKarisasMu
YTBOPIOE CUCTEMY 3ac00iB MOBH ISl Tiepenadi
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iH(popManii, IyMOK, BOJCBUSBICHHS, CTaHIB,
TOYYTTIB TOILO, L[C SBUILE, SKC HANMOBHIIIC Bil-
KpHUBa€ KOMyHiKaTuBHY npupoxy Ayl y TekcTi.

Koxen cmoci6 pemnpesenrarii [{yJl mae nBi
cthepu: o3HavasbHY 1 chepy o3HagyBaHoro. CyT-
HICTh KOXKHOTO CITOCO0Y JICXKHUTH y c(epi 3B’ A3KIB
KOMYHIKQaTHBHOTO Ta (OpPMaJIbHOTO acCIEeKTiB.
Kommnonentu ctpykrypu, 1o BBomsITh Jly/l,
BUKOHYIOTh 3aBJ[aHHs BIATBOPCHHS YMHHHKIB
1 YMOB aKTyalbHOI KOMYHIKaTHBHOI CHTyauii.
BoHu BUSABISAIOTH KOMYHIKaTUBHE CHIPAMYBaHH,
UJTOKYTHUBHY CHITY BUCIIOBJICHHS, IIEPJIOKY THBHHH
eeKT, MICTATh NMapaTiHrBaJIbHI YMHHUKUA CUTY-
arii, KOMyHIKaTHBHOI TAKTUKH TIPOYIICHTA, HOTO
CTaBJICHHA 10 HapTHepa 1, HapemiTi, A0 3MICTY
mosieHHs (bexrta, 2019: 10).

BucHoBkmn. Koncruryantam pOMaHiB
M. JIpe6GO6n He 3aBXAM BIIACTHBA OMHOPIAHICTH
CTPYKTYpH, a/K€ JUCKYPCHHUI MPOCTIp Hepco-
HA)KHOTO MOBOMUCJICHHS 3 IPUCYTHIMH B HHOMY
KOHTEKCTyali3oBaHUMU onuHuisMu JlyJl moxe
OyTH TaKUM T€TePOTCHHUM yYTBOPCHHSIM, SIKE HE
MOBHICTIO aCHUMIJIOBAJIOCH 3 TEKCTOM Haparii i
OKPECIIOETHCSI B HHOMY, SIK OKpeMa aBTOHOMHA
ctpykrypa. Bce x, y/l 3aBxau Bupaxae
ICTHHHUN BHYTpIIIHIA CBIT TEpCOHa)a, HOro
TIepeXKUBaHHS, CyMHIBH Ta €MOIIii, Taf0UYX 3MOTY
YUTa4YeBl MPaBUIIbHO TPAKTYBAaTH KOMyHIKaTHBHE
MOB1OMJICHHS aBTOpAa.

3a HAIIMMU CTIOCTEPEKEHHIMH, Y TOCTIKeHH1
JUCKYPCHOI 30HU TEpPCOHAaXKa, a TaKOX OJlu-
Hulb BUABY JlyJl, BakmBuM € KOHL[GHTyaJIBHI/II/I
3CYB: BIJ aHaji3y MHCICHHEBO-MOBJICHHEBOT
JiSTBHOCTI TIEPCOHAXIB, OCHOBAHOTO Ha aHaNi3i
OKpeMHX pedeHb(Mozenb piBHA peueHHs (Larson,
1978: 408)) (But Danhams seemed gaily unaware
of the dreadful risk that they were running, and
Clara, looking with Cleila at the strange pages of
strange photographs, could see that they thought
they had little to lose), 10 KOHTEKCTHO OOIPYHTO-
BaHOTO IiIXOAY, 3aCHOBAHOTO Ha OUIBIIHMX OJH-
HUIIAX TEKCTY(MOeTb piBHS TekeTy (Smith, 2003:
129))( Clara, staring, in the instant before her
mother stirred and woke, wondered how she could
not have known, how she could have missed the
warnings of this imminent decay. And she felt that
she was standing empty-handed, bringing nothing,
unless, in a jug by the bedside a few roses withered,
and she thought, at least I could have brought her
flowers. And she was the more ashamed because
she had thought of bringing flower, she had passed,
on the way there, a dozen flowershops, and had
not stopped, because she had been afraid, afraid
of rejection, afraid of that sour smile with which
so many years ago her mother had received her
small offerings of needle cases and cross-stitch pin

cushions and laboriously gummed and assembled
calendars. She had been afraid of the gesture; she
had learned nothing, she could not give, and yet
she knew that without gestures there was no hope
that love might fill the empty frames, the extended
arms, the social kisses, the proffered flowers. She
had brought nothing, and her meanness dismayed
her. She had not wished to be mean), a Takox
Ha KOMYHIKaTUBHUX YSBJICHHSX YHTada(MOJENTb
plBHSI gutada (Fludernik, 1993: 309-311)). ILle
BIIKPHBAE IEPCIICKTHBH IS aHaii3y MHUCICH-
HEBO-MOBJICHHEBUX TIporieciB (3okpema Jly/l) B
pomanax M. JIpeGOn 3 mMmo3uIlii KOMYHIKaTHB-
HO-JAMCKYPCHOI TapaJiurMHU JIIHI'BICTUKH.
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KaHanaaT negaroriyHnX Hayk,
cTapLumi BUKNagad kadpeapu repMmaHcbKol dinonorii,
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Memotro cmammi € aHani3 ycHoi npeseHmauii “Ignite Talk” sk Memody ¢hopmyeaHHs KOMyHikamugHOI KoMnemeHuii Ha
pybix+omy pigHi (Threshold abo B1) 805100iHHST aH2niliCbKOK MOBOH 3 MemMOt0 eGheKMUBHOI MiXXKYIbmypHOI KOMyHikaujl.
LocnidxeHHs nepedbaqano pose’s3aHHS makux 3agdaHb: 1) Ha0amu eu3HayeHHs mepmiHa “Ignite Talk”; 2) okpecnumu
sumoau 0o hopmu ma 3micmy npeseHmauii “Ignite Talk”; 3) opaaHisysamu ma nposecmu nedaz02iqyHull ekcriepumeHm
i3 sukopucmaHHsiM Memody ycHoi npe3eHmauii “Ignite Talk”; 4) oxapakmepu3dysamu ocobnueocmi ¢hopmyeaHHsi aHero-
MOBHOI KOMyHikamUugHoOI KoMremeHyji 3a doriomozoro “Ignite Talk”.

Memodu docnidxeHHss — Memod pempocrekuii, onucosull Memod ma MemoO KOMIMIEKCHO20 MiH28o-npasmamuy-
HO20 aHaridy 06pobku AocniOHUUBLKO20 KOpycy hakmuyHOo20 Mamepiary.

Pe3ynbmamu. Asmopom nodaHo eusHayeHHs mepmiHa “Ignite Talk”, oxapakmepusogaHO ICMOPUYHI YUHHUKU
BUHUKHEHHS1 3a3Ha4YeH020 Memody, OKpecieHo 3Micmosi ma cmpykmypHi 8umoau 90 yCHOI peseHmauji 4020 chopmamy.
Y pesynsmami docnidxeHHs 3’scosaHo, WO hopMysaHHsi KOMyHikamugHOI komnemeHuyji 3a doriomozoro “Ignite Talk” €
documb eghekmueHUM MemodoM 1id Yac 8UBYEHHS aH2rlilICbKOI MOBU 5K IHO3eMHOI, 30KpeMa Ha cmaploMy emari 3a2arb-
HOOC8IMHKBOI Wwkonu. Pe3ynbmamu 0ocnidxeHb 8USBUNU 3a2arlbHe MO3UMUBHe CMasNeHHsT ma CrpulHaImms Ub020
mMemoOdy ceped ornumaHux y4Hig. 3aysaxumo, wo nid yac nid2omosku Ao npe3eHmauii 8UHUKanu 0esiKi ncuxosioaidHi ma
mexHi4Hi npobnemu, npome ye X00HUM YUHOM HE 3MEeHWYE 3Ha4yuWocmi ompuMaHux pe3yrbmamig ma 00pe4yHOCMi 8UKO-
pucmanHs onucaHo2o mMemody yCHoOI npeseHmauji.

BucHosku. [MpoaHanizosaHuli Mamepian neda2o2iyHo20 eKkcriepumeHmy, skuti bye nposedeHull y Mexax oucyunsiHu
aHernitickka Moea 8 11-My Knaci 3a2anbHO0C8IMHLOI WKoMU, 0ag 3Mo2y cmeopumu an2opumm nid2omosku 00 yCHOI npe-
3eHmayji “Ignite Talk” 3 Memoto chopmysaHHs1 KOMyHiKamueHoOi KomriemeHuji. Takum YUHOM, onucaHuti MemoOd yCHOI rpe-
3eHmauji MoxHa 3acmocogysamu rid Yac 8UBYEHHS sIK Opy20i IHO3eMHOI Mo8uU, mak i iHWux AUCYUITIH, OCKIflbKU 8iH dae
3M02y po3gusamu KOMyHIKamugHi HaguyKu ma opamopchKy maticmepHicms. [lepcrekmuegoto nodanblux HayKogux pos-
8I00K y uboMy Hanpsami Moxe bymu susyeHHs ocobrugocmetli 3acmocysaHHsi Memody ycHoi npeseHmadii “Ignite Talk” sik
mexHoroeii (popMy8aHHs1 aH2rIOMOBHOI KoMiemeHmMHocmi cmydeHmig-(bironoaie, 30Kkpema yCHUX repeknadadis, a makox
HU3KU iHWUX HOBIMHIX nidxo0ie 3 Memoro nideuWeHHs Momusauii 8 npoueci sUgYeHHs iHo3eMHux mos y 3BO.

Kntouyosi cnoga: “Ignite Talk”, ycHa npe3eHTaLisl, KOMyHiKaTMBHa KOMMETEHLLiS, aHTTIOMOBHA MXKKYNBTYPHa KOMYHiKaLlis.
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The purpose of the paper is to analyze “Ignite Talk” oral presentation as a method of communicative competence
formation for effective intercultural communication at the Threshold or B1 level of learning English. The study tasks involved
the following steps: 1) to define the term “Ignite Talk”; 2) to outline the requirements to the format and content of the “Ignite
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Talk” presentation; 3) to organize and conduct a pedagogical experiment using “Ignite Talk” oral presentation method; 4) to
characterize the peculiarities of the English speaking competence formation by means of “Ignite Talk’.

Research methods are the following: a retrospective analysis, a descriptive method, and a method of complex linguistic
and pragmatic analysis of the obtained data.

Results. The author defined the term “Ignite Talk”, described the historical factors in the inception of this method,
outlined key structural and contextual requirements to the oral presentation of such format. The results of the study proved
that “Ignite Talk” is a very effective method for learning English as a foreign language, particularly in high school. Research
findings revealed overall positive attitudes and perceptions amongst the students surveyed. However, some psychological
difficulties and technical literacy challenges emerged during the intervention. Despite some constraints, the students
indicated their readiness for new methods in English language teaching.

Conclusions. In light of the research results presented in this paper, it is worth saying that the pedagogical experiment,
conducted in terms of the English language course for 11-graders at a high school, made it possible to create an “Ignite Talk”
presentation preparation algorithm in order to form communicative competences. Thus, the above-mentioned method can
be used to learn/teach a second foreign language, as well as other subjects because it develops students’ communicative
and public speaking skills. The prospects for further scientific research in this area might comprise the peculiarities of
using the oral presentation method “Ignite Talk“ as an educational technology aimed at students-philologists’ English-
speaking competence formation, including interpreters; as well as a number of other new teaching approaches to enhance

|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

motivation in the process of learning foreign languages.

Key words: “Ignite Talk’, spoken presentation, communicative competence, English-speaking intercultural

communication.

1. Beryn

[IpyHIMOM PUTOPUYHOI TENATOTIKH OyiH
BU3HAYEHI IlI€ CTapOAaBHIMU MUCIHUTEISMU:
«l'oBopu, abu s wmir mizHatu Tebe» (Cokpar).
VYcHa mpeseHTallisl € CBOEPIAHUM BHUTBOPOM
MUCTENTBA, KU OJHOYACHO 3JIHCHIOE BIUIMB
SK Ha CBIZOMICTb, TaKk 1 Ha mouytts. OOpasHa,
eMoIIiifHa, 3MICTOBHAa Ta 0Oarata yCHa MOBa €
OHMM 3 HAWIOTYKHIIIMX 3acO0iB BIUIMBY Ha
CBIJIOMICTh JIFOJIEH. 3 TMEPUIUX XBUJIUH OPaTOp
Ma€ MATPUMYBATH TICUXOJOTIYHUM KOHTAKT 31
ciyxadamu, Oe3MepepBHO 3aroCTPIOIOYH Ta 30y-
JOKYIOUH 3allIKaBJICHICTh, TOJIAI0UN 0al 1y KiCTh,
37aro/KYI0UM HeloOpo3uwinBi ab0 KPUTHYHI
yCTaHOBKHU aynuTopii. OKpiM TOro, BiH MYCHUTb
3aJI0BOJIGHATH JOMUTINBICTh, HAJAMXATH, PO3-
BayKaTH, TIEPEKOHYBATH Ta 3aKJIMKATH 10 TIEBHOT
aKTUBHOCTI, BPAXOBYIOYH METY BHCTYILY.

AKmyanvHicms HAYKOB020 00CHIONCEHHA
3yMOBJIEHA HEJIOCTaTHIM pIBHEM BHBYEHOCTI
Metony ycHoi mpeseHrtarii “Ignite Talk™ mmst
(hopmyBaHHS KOMYHIKaTUBHOI KOMIIETECHIli Ha
py6ixxaomy piBHi (Threshold a6o B1) Bomonians
AHTJIIHCHKOIO MOBOIO 3 METO €(hEeKTUBHOI MiXK-
KyJIbTYpHOI KOMYHiKamii. AHai3 BITUYU3HAHUX
Ta 3apyOixHuX kepen (Beyer, Gaze, Lazicki,
2012; Guzman, 2008; Keith, 2014; Lucas, 2009;
Neznanski, 2008) 3acBiguye, 1m0, HE3BAKAIOUN
Ha HU3KY IMpaib, 10 BHUCBITIIOIOTH MUTAHHS
TEMU JAOCIIKEHHs, mnpoliema QopMyBaHHS
KOMYHIKaTUBHOI KOMIIETEHIli Ha 3aHATTAX 3
aHTIIAChKOI MOBH 3a gomomoroto “Ignite Talk”
MOKH 1[0 HE CTaja MPEIMETOM OKPEMOTo po3-
TIISIAY.

Memorw Oocnidxicennsa € aHajiiz yCHOI mpe-
3eHrauii “Ignite Talk” 3 Toukm 30py i1 KOM-
MO3UIIl, a TAaKoXX MNPHUIOMIB KPacCHOMOBCTBA,

MEepPeKOHAHHSI W TPHUBEPTAHHS YBarW CIyXadiB
y TpoIeci pPO3BUTKY HABHUYOK TOBOPIHHS Ta
dbopMyBaHHS KOMYHIKaTUBHOI KOMITETEHIIII Ha
py6ixHoMy piBH1 (Threshold abo B1) Bouno-
JIHHS aHTIIACHKOI0 MOBO. [l mOCSATHEHHS
MOCTaBJICHOI MeTH Oyno copMyabOBaHO Taki
HAYK0B80-00CTIOHUUBbKI 3A80AHHA:

1. Hapatu Bu3HnauenHns repmina “Ignite Talk”.

2. OxpecnauTi BUMOTH 10 (OPMHU Ta 3MICTy
npe3enrauii “Ignite Talk™.

3. Oprani3yBaru Ta IPOBECTH MEIaroTiuHUN
eKCTIIEPUMEHT 3 BHUKOPHUCTAHHSIM METONy YCHOI
npesenranii “Ignite Talk™.

4. Oxapakrepu3yBaTu O0COOJIMBOCTI (opMmy-
BaHHS AaHIVIOMOBHOI KOMYHIKATHBHOI KOMIIe-
TeHIii 3a mronomororo “Ignite Talk™.

Memoou oocnioxycenns. B 0oCHOBY nocii-
JOKCHHSI TIOKJIQJIGHO METOJ]  PETPOCIeKIIii,
OTMHMCOBHM METOA Ta METOJ KOMILIEKCHOTO
JTIHTBO-TIPAarMaTUYHOTO  aHamizy  00poOku
JOCIIHUIIBKOTO KOPIyCy (aKTHYHOTO Mare-
piamy.

Haykoea noeuzna ONepXaHHUX pPE3YJIbTaTIB
JIOCJIIJKEHHS TIOJISITa€ B TOMY, 1110 Ha MiJCTaBl
[UTICHOTO MIAXOAY A0 OpraHizamii meaarorid-
HOTO EeKCIIEpUMEHTY Oyino ojepaHo, MpoaHa-
Ji3aBaHO Ta CHCTEMAaTH30BaHO €MITIpUYHI JaHi,
0 YMOXXJIMBUJIO CTBOPEHHS aJroOpuTMy Mif-
roTOBKM 10 ycHol mpeseHrtauii “Ignite Talk” 3
METOI0 (OpPMYBaHHS KOMYHIKaTHBHOI KOMIIe-
TEHI].

2. BusHaueHHsi cyTHOcTi TepmiHa “Ignite
Talk”, xapakrepuctuka GpopMu Ta 3MICTy IOTO
dbopmaTty A01OoBI1

“Ignite Talk” (yxp. Omiu-momoBigp) — 1€
PI3HOBHJ YCHOI Tpe3eHTalii, Mg dYac SKoi
JIOTIOBIaY MAa€ MPOTITOM 5 XB. PO3KPUTH TEMY,
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po3mimeny Ha 20 crnaiinax, sKi aBTOMaTHYHO
nepeKIovarThess kokHi 15 cek. (Neznanski,
2008). ®opmar BuctymiB “Ignite Talk” ynepe
3’saBuBcs y M. Cierm, Kamidopnis, CIIA, B
2006 pomi, iHIIaTOpaMH SKOTO BHUCTYIUIN
Bbpeni ®oppect Ta bpe [lertic. 3aBasiku nuHa-
MIYHOMY TOUIMPEHHIO B KOPIOPAaTUBHOMY Ta
ocBiTHROMY cepenoBumax CIHIA ueit popmar
yCHOT TIpe3eHTalnii HaOyB HEaOHUsAKO1 IMOIyJIsp-
HocTi. [IporoTunom Omnin-aomnoBield NPURHATO
BBaXkaTu Beuopu [leua-kyua (anri. Pecha Kucha
Nights), 3acHoBani B M. Tokio B 2003 pori, sKki
BIIPI3HSIIOTBCS JIMIIIE TPHUBAIICTIO CIAWIIB, a
came: 20 cex. 3aMiCTh 15 cek. Ha KOXKEH, 1110 B
cyMi 30inblrye yac BUCTymy 10 6 xB. 40 cek.
(Guzman, 2008). Huni € HM3Ka Bapialiid ekc-
npec-sBuctyniB. Hampuxman, 11 x 5 XB., aine
0e3 MpHuB’SI3KM J0 KUIBKOCTI claiifiB; ¢gopmar
“speed geeking” € ansrepHatuBoro “Ignite Talk”
0e3 Bi3yaJIbHOTO CyIIPOBO/Y; TaK 3BaHa «JTiToBa
npe3eHTanis» (aHri. elevator pitch), mo moxo-
JUTH BiJ] KOHUEMIIi «BCTUTHYTH PO3MOBICTH B
midTi» i nependayae Bix 30 1o 60 cex. minecnpsi-
MOBAHOT'O MOBJICHHS. 3YNUHIMOCS JOKJIaJHIIIe
Ha BUMOrax A0 (OpMH Ta 3MICTy IMpe3eHTalil
“Ignite Talk” . OTxe:

1. OOGepiTh BaXJIMBY TEMy Ta Bpa)Kaldy
icTopito uis i po3kpuTTs. UM Baromiiia Tema i
Ha3Ba JIOMOBI/Ii, TUM MPOCTIIIE Ta HAOYHIIIE MAE
OyTH 1TIOCTpAaTUBHUN MaTepial.

2. IlomymaiiTe TIpo KIIIOUOBY 1J€t0, SIKY BHU
xouere jgoHectu A0 ayautopii. Ilicias 3aBep-
LIEHHs Ipe3eHTallil BHEeBHIThCS, L0 CIyXxadi
CHPUIHSIN Balll MaTepiad.

3. Buokpemre 4-5 ronoBHUX Te€3 1 TITbKH
MOTIM TpPALIOWTE HaJ MOIIYKOM 300pa)KeHb 1
CTBOPEHHSIM CIJIaii/IiB, 00 CTBOPUTH Bi3yallbHY
OTIOpY CBOET JAOTIOBI/I.

4. CTBOpITH MPOCTY 3PO3YMIIY CTPYKTYpPY
JIOTIOBI/II Ta TMEPEKOHANUTECs, 0 TeMa BUCTYITY
MIPO30PO MPOCIiIKOBYEThCS. PalionaabHO BUKO-
PHUCTOBYITE Uac BUCTYILY.

5. 3amwuraiite cebe: MmO chayxadi MaroTh
3amam’ sITaTu/3po3yMITH/BIAUYTTH TICHsS 3aBep-
LICHHSA MTpe3eHTallii?

6. Ilpaktukyiitecs 3 TaiiMepoMm, MEpUI HIXK
3pobutn Bci cmaiau. I[lpakThka — 3amopyka
YCHIXY.

7. Hobpe muxaiite Ta poOiTh may3u. Hemae
MoTpeOu 3aroBHIOBATU KOXKHY CEKYHIY pO3MO-
BaMu. Konu BU npakTUKyeTe AOMOBI/b, TPAKTH-
KyiTe i nuxannda. [lalite aynutopii yac 3po3y-
MITH T€, LII0 BU CKa3aJli: BUTPUMANTE KOPOTKY
nay3y MK ciaigamu. 3anumTe ciaiin abo nBsa
MPOCTO AJIS TOro, o0 Ha3IOTHATH Marepian i
3poOHTH BHIIUX.

8. He 3amukiroiiTecss Ha ciaiigax: AOpedHi
CJaiIu MiITPUMYIOTh Ballli CJIOBA, a HE HABIIaKH.
Bubepith nmpocti 300pakeHHs 1 KO0 BH BUKO-
PHUCTOBYETE TEKCT, TO 3aCTOCOBYHTE BeJIMKI
mpudtu. KogHUX COUCKIB, TITBKU OAMH abo
JIBa IYHKTH. 3p00iTh CIaliN TOCUTh THYYKUMH,
mo0 SKII0 BH BIJCTaHETE, TO 3MOXETE JIETKO
HPOIYCTUTH 11IOCh, a0U HA3/I0THATH.

9. 3pobiThb CBOIO JOMOBIJIb THYYKOI: Ha
BIJIMIHY BIJl 3BHYaWHUX NpE3eHTAlll, SKIIO
1I0Ch MiJIe HE 3a IJIaHOM, HEeMae€ IUIAXy Ha3aj.
Bu maete moOyayBaTu CBOIO NMpE3CHTAII0 Ha
4-5 yacTMHaX, KOXKHA 3 SIKOi MOXE I1CHYBaTH
okpeMo. SIKkio Bu BijcTaHeTe abo IIOCH Mife
HE 3a TJIAHOM, BM 3MOXETE JIErKO Ha3[OorHaTH,
KOJIU 3 SIBUThCSA MEPIINI Claij s HACTYMHOL
YaCTHUHHU.

VY Takuii cnoci6 npesenrauis “Ignite Talk”
MOXKE€ CTaTH €(QEKTUBHOIO (POPMOIO BHUCTYILY,
dKa 3aiiMae MIHIMyM 4acy, a HaJa€ MakCHUMyM
iH(opmarii.

3. Oco0iamuBocti popmMyBaHHSI KOMYHiKa-
THBHOI KOMIeTeHUIl 3a gomomorow “Ignite
Talk”

B enoxy moOamizamii Ta CTpiMKoro
HAyKOBO-TEXHIYHOTO  MpPOrpecy  aHmiichka
MOBa, SIK 3aci0 MIKHApOIHOTO CIILIKYBaHHS,
BiJlirpae 3HauHy poyib Ui (axiBIB pPi3HUX
rajyseu. 3HaHHS 1HO3EMHOI MOBH crpuse
YCIIIIHOMY PO3BHTKY MPOGECIHHOI MisIBHOCTI.
BMmiHHS croijkyBaTvcs 3 JIUIOBUMHU 3aKOPJIOH-
HUMU MapTHEPAMH, CAaMOCTIITHO BECTHU Iepero-
BOpH, HE BJAIOYMCHh JI0 TOCIYT Mepekiajaya,
nepen0ayac BUCOKHHA piBCHB CQOPMOBAHOCTI
KOMYHIKaTHBHOI KOMIICTCHTHOCTI, OTKe, 3/aT-
HOCTI JI0 1HIIOMOBHOT'O MIKKYJIBTYPHOTO CIIiJI-
KyBaHHS. [IOHATTS «KOMyHIKaTHBHA KOMIIETEHT-
HicCTH» Brepuie Oyno BuzHaueHo JI. Xaiitmcowm,
KU OXapaKTepU3yBaB i1 SIK BHYTPIIIHE 3HAHHS
CUTYaTUBHOI JOLIIBLHOCTI MOBH, SIK 3[10HOCTI,
10 Ja€ 3MOry OyTH y4YacHMKOM MOBJIEHHEBOI
nismpHOCTI (Xaitmce, 2001: 45). Jlo ckiagHUKIB
KOMYHIKaTUBHOI KOMIIETEHTHOCTI OCOOHMCTOCTI
BIIHOCSITh: 3HAHHS HOPM 1 TIPaBUJI CITUIKYBaHHS,
BHCOKHI PiBCHb MOBHOTO PO3BHTKY; PO3yMiHHs
HeBepOabHOT MOBU CHIIKYBAaHHSI; YMIHHS BCTY-
MaTH B KOHTAKT 13 JIIOZbMH 3 YPaXyBaHHSM iXHIX
CTaTe€BO-BIKOBUX, COIIaJIbHO-KYJIBTYPHUX, CTa-
TYCHUX XapaKTEPUCTHUK; BMIHHS MEPEKOHYBATH
CHIBPO3MOBHHKA; 3aTHICTh NMPaBHIBHO OIIHIO-
BaTH OCOOMCTICTH CIIBPO3MOBHHKA K KOHKY-
peHTa abo mapTHepa, BUOMpATH BIIACHY KOMYHI-
KaTUBHY CTPATETII0 3aJIeKHO BiJI TaKOi OILIHKH;
3MOT'Y BUKJIMKATH Y CIIBPO3MOBHHKA [TO3UTHBHE
CIIpUHHATTS BiacHoi ocobucrocti (Koxres,
2013: 76).
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be3 cymHiBy, (opMmyBaHHS 1HIIOMOBHOI
KOMYHIKaTUBHOT ~ KOMIIETEHTHOCTI ~ BHUMarae
CHUCTEMHOTO TIiJIXONMy, SIKHH Mae peasi3oByBa-
THUCS Ha BCiX eTanax ocBiTH. EQexTuBHICTH mpo-
necy (GopMyBaHHS KOMYHIKaTUBHMX YMIHb Ta
HaBUYOK OyJie 3a0e3reueHa peai3alicro TaKux
MearoriYHUX yMOB YK€ Ha CTapIIoMy eTari
BUBYEHHS aHIJIINCHKOI MOBHM B 3arajbHOOCBIT-
HbOMY HaBuajgbHOMy 3aknanai (IIporpama s
3araJIbHOOCBITHIX HaBYaJbHUX 3aKjaiiB: 71),
a came: 1) MiABHMINEHHS MOTHBAIll HaBYaHHS

y4YHIB; 2) MIiABUIIEHHS TBOPYOi aKTHBHOCTI
yuHiB; 3) 30aradeHHss 3MICTy OCBITHBOTO
poriecy.

[IpuHariiHo 3ayBaXMMO, IO CHOTOJCHHS
notpedye BMiHHS MPaBUIIBHOT TOOYZIOBH YCHOTO
BHCJIOBIIIOBAaHHA 3 MIATPUMKOIO aydio-Bi3y-
anpHO1 mpe3eHTanii. OpHielo 3 epeKTUBHUX
dhopm nipesenTarii € “Ignite Talk” (Beyer, 2012),
OCKUIBKM BOHA CIIPUSE€ MOTHBAIlii Ta TBOPYIH
AKTUBHOCTI yuHiB. 3YNMHUHIMOCS JOKJIAHIIIE HA
npesenrtauii “Ignite Talk” 3 Touku 30py Gpopmy-
BaHHSA KOMyHiKaTHBHO'i KOMHeTeHuiI Perennue
BHUBUYEHHS YNHHOI MPOTPaAMU 3 aHTIIICHKOT MOBH
JUISL CTapIIoi WIKOJM 3acBiAdye, IO BHITYC-
KHUK HaBYAJIBLHOTO 3aKJagy 3 MOTITHOICHIM
BHBUCHHSM I1HO3EMHHX MOB MYCHTh BOJIO-
JITA AHTIIACHKOIO MOBOIO, 3T1IHO 3 €BpONEH-
CBKUM CTaHaapToMm, Ha piBHI B2. OTxe, came
B CTaplIMX KJacax Mae BiAOyBaTHCs CUCTEMHa
AQHTJTIOMOBHA MIATOTOBKA JJIS AKICHOTO MEePEXOy
Bix piBHsa B1 go B2.

3 METOI0 OTPUMAHHS eMIIIPUYHUX TaHUX IJIS
aHai3y, CHHTE3y Ta y3arajibHEHHS Yy Mexkax
JOCIIDKEHHST OyJI0 TMPOBEJACHO EKCIIEPUMEHT
Ha 0a3i Cymchkoi mpuBaTHOi rimHa3ii «IIpo-
crepitacy y 11-my kmaci. 3araibHa KUIBKICTh
Y4YHIB, sIKI Opajii y4acTh B €KCIIEPUMEHTI, CTa-
HOBUTH 14 0ci0: 3 HUX 8 aiByar Ta 6 XJIOMILIIB.
[lepenyciM, abu MiATBEPAUTH TEOPETUUHE
OOTpYHTYBaHHSI 3aCTOCOBAHOTO METOAY YCHOL
npe3eHTaui'1' “Ignite Talk” Ta Hamatu 00’ €k-
THBHY OIIIHKY e(beKTHBHOCTl i paKTHYHOI pea-
mi3arii, Oyso 3/1iliCHEHO ONTUTYBAHHS YYaCHHUKIB.
VY xomi aHkeTyBaHHs OyJ0 BCTAaHOBJICHO, IO
mume 14,3% onurtyBaHux (2 ydHI) BKe 3HAIN
npo pizHoBHA npe3eHTaniil “Ignite Talk” (aus.
puc. 1). Otxe, MOXXHa 3pOOUTH BUCHOBOK, IIIO
1le BIJIHOCHO HOBW ans YKpaiHu, ane JOCHTH
BIJIOMHUH U1 CBITY (hopMar MmyOTiuHUX BCTYIIB.
Od4eBUAHO, IO Y MIKOJII MPAKTUIHO HEMAE KO-
HOTO HABYAIILHOTO MpeaMeTa, Je O y4JHsAIM He
JOBOJIUJIOCS BUCTYIATH MyOmiyHO. 3BHUYANHO,
OUTBIIICTh MIKOJSPIB 3a3HAE TPYAHOIIIB, KOJIH
MoTpiOHO B 0(iriiHIi 00CTAaHOBIII MPEACTABUTH
JIOTIOB1/Ib MEPEJI KJIacOM.

Have you heard about such type of oral presentation like Ignite Talk
before?

@ Yes
@ No

Puc. 1

BigzHaunmo, mo Ounbmicth, a came 85,7%
(12 yuyniB), Burparmiu 30 XB. Ha MiJTOTOBKY 10
BHCTYITy y (popmari “Igmte Talk” (muB. puc. 2)
Besmepeuno, MIHIMYM CJlaiJiB Ta BHUKJIAJ Haii-
BAXJIUBIIIOT iH(pOpMAaLiii € 3aMOpyKOI0 yCIIXy y
nyOJiYHUX BUCTYTIAX.

How much time was spent preparing for presentation?

14 Bignosige

@ 1 hour
@ 30 minutes.
® less than 20 minutes

Puc. 2

OTtpumaHni pe3ynbTaTd CBiAYaTh Mpo Te, IO
92,9% (13 yuHiB) BBa)xarOTh BI3yaJIbHUH KOM-
MOHEHT MyOJIYHOTO BUCTYIY MIATPYHTSAM JUIs
OUThII €(EKTUBHOTO CHPUUHATTA 1HPOpPMAIii
ciayxadamu (muB. puc. 3). CynpoBin ycHOI mpo-
MOBHM 3a JONOMOTOIO CJIalA-IIOy J0IoMarae
HIBUJIIIE 3PO3YMITH LILTb BUCTYITY.

Did using PowerPoint help the audience to perceive better your oral
presentation?

@ yes, the visual component of the oral
presentation is impartant

@ no. it only distracted Esteners

Puc. 3

3a JNaHMMM HAIIOro eKcrepuMeHTty, 85,7%
(12 yuHiB) morogmnaucs 3 THM, IO 5 XB.
IIJIKOM JOCUTh, a0M PO3KPUTH TEMY BHCTYITY
(muB. puc. 4). BTim, y4HsIM A0Benocs morpa-
IIIOBaTH 3 TakMepoM, 100 BHOKPEMHUTH TiIbKH
HalBayXMBiNTy iH(pOpMaIito, Ky O BOHH XOTiIH
JIOHECTH 70 CITyXadiB.
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Do you think that 5 minutes is enough to reveal the topic?

@ yes, brevity is the sister of talent
@ no, that's not enough

Puc. 4

Ha xanp, 28,6% (4 yuHsiMm) noBesnocs A0JaTu
IICUXOJIOTIYHI TPYAHOUI TiJ Yac BHUCTYILY
(mmB. puc. 5), a came: ms OMHUX I1e OyB CcTpax
BIIKPUTOTO TIPOCTOPY, MJIs 1HIIMX, HAHIMOBIp-
Hillle, — MOOOIOBaHHSA OyTH HEKOMIICTCHTHHM,
CMIIIHUM TOLIIO.

I3 ananizy pe3ynbTaTiB ONMUTYBaHHS BUXOIUTH,
o 21,4% (3 qul) 3a3HaH (POHOCTUITICTUYHUX
TPYIHOILIB mix yac mpomoBH. lle Hacammepen
CTOCYETBCS TEMITy Ta MAaHEPU MOBICHHS: TaK
3BaHOTO «IPOKOBTYBAHHS» CJIiB, KOMCHTYBAHHSI
OKpPEeMHX CIIaiIiB Ta BUMOBHU CKJIATHUX aHIIIO-
MOBHUX 3BYKiB. be3yMOBHO, 4iTKa Ta 3po3yMija
BHMOBA — OAMH 3 HAaWBAXJIMBIIINX CKJIAJIHUKIB
YCHIITHOT Mpe3eHTaIli.

Did you experience any of the following problems during the
presentation?

14 signosigeit

psychalogical problems o4 (28.8%)

phenostylistic problems 3(21.4%)

technical problems B 1(7.1%)

ne preblems atall | 8(829%)

Q 1 2 3 4 5 L

Puc. 5

Hampukinami Bigzaauumo, o Gopmar “Ignite
Talk™ BUSBUBCS MEPIIUM MPAKTUIHUM JOCBIIOM

(bopMyBaHHl HABUYOK IMyOJIIYHOTO BHUCTYITY
mm BCIX Y4HIB I[bOTO KJIACy (IUB. puc. 6).

Is such type of oral presentation for the first time for you?

4 signosine

@ yes, this is my first presentation on
the methed of Ignite Talk

@ no, | already had an experience with
Ignite Talk method

Puc. 6

[lincymoBytouM, 3ayBaKMMO, 110, He3Ba-
XKAro4YM Ha BUILe3a3HaueHy Te3y, 100% yyacHuKiB

EKCTIIEPUMEHTY JaJIM CTBEPKYBAJIbHY BIAMNOBIAb
Ha 3aMUTaHHSA I0JI0 OL[IHKK BJIACHOTO TO3UTHUB-
HOTO JTOCBiNy (hOpMyBaHHS HAaBUYKH YCHOI Tpe-
3eHTanii (auB. puc. 7). IleBHa piv, 1m0 BMiHHS
NPEACTaBUTH CBOi i/lel B yMoOBax ITyOIIiYHOTO
BHUCTYITy HaOyBalOTh OCOOJIMBOI aKTyaJbHOCTI B
crapriii mxom. He BUKIMKae ®OAHUX CyMHIBIB,
10 TUIBKU 332 YMOB MOCTIHOI IPAaKTUKU yUYECHb
3MOX€e BIJTOUYUTH CBOI HAaBMYKU YCHOI Npe3eH-
Talii Ta MalCTEpHICTh IPOMOBHU, TAKUM YHHOM,
OTPHUMATH CIIPaBKHE 33J0BOJICHHS BiJl BIACHOTO
BUCTYILY.

Do you think you have improved your oral presentation skills?

14 signosinei

@ yes, now | feel more confident
@ no, | need more practice
@ 50/50

Puc. 7
Omxe, Merton ycHoi mpeseHtauii “Ignite
Talk” — 116 He MPOCTO 3aXOIUTIOIOYMN JOCBIJ, a

HaBYAJIBHUH IHCTPYMEHT, L0 crpusie ¢Gopmy-
BAaHHIO KOMYHIKaTHBHOI KOMIIETEHTHOCTI yYHIB,
30kpema Ha pyOikHOMy piBHI (Threshold abo
B1) BosoniHHS aHTITIMCHKOIO MOBOIO.

4. BucHoBKH

be3yMoBHO, BMiHHS MOOYAyBaTH CBOIO MPO-
MOBY TEpPEKOHJIUBO, BHUKIAAAaTH CBOI JTYMKH
CTPYHKO, BepOalbHO Ta HEBEPOAIBHO BIUIH-
BaTU Ha ayIUTOPIIO — 3aropyKa yemixy B Oara-
ThOX cdepax IIOACHKOI MisIBHOCTI. AHam3
JTAHWUX TIEJIarorivHOr0 eKCIIEPUMEHTY, SIKUi OyI10
OKPECJICHO BHIIE, A€ 3MOTY IIHTH BIHCHOBKY,
IO 3aCTOCYBAHHS METOIy YCHOI NpeseHTanii
“Ignite Talk” nys popmyBaHHS KOMYHlKaTI/IBHOI
KOMITETEHI[IT Ha pPYOLKHOMY piBHI BOJIOAIHHSA
AHTMIMCHKOI0O MOBOIO, 30KpeMa Ha CTapIioMy
eTami 3arajJlbHOOCBITHBOI IIIKOIU, MOXeE OyTH
e(eKTUBHO BUKOPHCTAHUI HA 3aHATTAX. TakuM
YMHOM, C()OPMOBaAHI HABUUKH YCHOI Mpe3eHTAallil
Ta BMIHHS TIEPEKOHJIMBO BHUCIIOBIIOBATH CBOI

JyMKH CTaHE 3all0pyKOI0 pealisaii epeKTHBHOI
MDKKYJIBTYpHOI KOMYHIKaIIii.

[TepcneKTHBOI MOJANBIINX JOCTIKEHb Yy
IbOMY HampsMi MOXe OyTH BHUBYCHHS JOCBITY
3aCTOCYBaHHS METOMY yCHOI mpe3eHTarltii “Ignite
Talk” six TexHomorii (opMyBaHHS aHIIIOMOBHOL
KOMITETEHTHOCTI CTYJCHTIB-(1LIONIOTIB Ta 3ac00y
MABUINEHHS MOTHBALl BHUBYEHHS I1HO3EMHHUX
MoB y 3BO.
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BTITEHHA BIBNIIMHUX MOTUBIB Y KAHAOCbKUX ®OJIbKITOPHUX KA3KAX
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Mema. Cmamms npucesiyeHa aHari3o8i iH280KO2HIMUBHUX MexXaHi3mie 8mineHHs 6ibnitiHux Momusie y mekcmax kaHao-
CbKUX (borTbKIopHUX meopie. Memodu. [ns docseHeHHs1 nocmasneHoi Memu y ocridxeHHi 6y1o aukopucmaHo Memodo-
J102i4HUll IHCmpyMeHmapit HapamonoaiyHux 00CniOx)eHb 07151 8UsIGNeHHsT 8epbarlbHUX HapamueHUX MpuliomMie MeoPeHHs
obpaazie y xydoxHboMy mekcmi. Mamepiarnom docniOxXeHHs nocyaysanu kaHaockKi honibKnopHi kasku “The Duck With Red
Feet’, “Star-Boy And The Sun Dance”, “The Fountain of Youth”, “Glooskap’s country”. Pe3ynbmamu. AHanimu4Hul aHari3
meopemuyHo20 AopobKy ma HapamoroaidHUl aHanis hakmu4yHo20 Mamepiasy, a came Ka3KosuUX (hOSIbKIIOPHUX mMeopis
asmeHMUYHO20 HacenieHHs KaHadu, ymoxueunu dilimu makux 8ucHoskig. BucHoeku. byo eussneHo, wo kaHadchKi ¢horib-
KITOPHI Kasku € pesyrnbmamom 00820mpueanoz0 po3sumky uiei kpaiHu ma ii Kynbmypu. KaHadcbKy hormbKIopHy meopdicmb
po3anssdaemo sk 8idobpaxeHHs HaujoHarbHo20 Aoceidy. Y mekcmax abopuceHHUX meopie Mu 8idcmexyemo, wo, 8sibpaswiu
8 cebe enleMeHmU iMMiepaHMCbKUX Kynbmyp, us nimepamypHa mpaduuis 36epeana enacHy iHousidyansbHicms. Bpaxosyrouu
3asHa4eHy 0cobrnusicmb Ka3Ko8UX meopis, sika MOSICHIOE MOEOHaHHSI erleMeHmi8 KynbmypHuUx mpaduyit piaHux Hapodie y
meKcmosux ghpagmeHmax, bynu po3ansHymi negHi Haykoei mioxodu 00 8UBYEHHS Ub020 MumaHHs. Y ¢honbKIIoOpHUX meopax
asMmoXmOoHHO20 HacesleHHs1 MU 3ax00UMO MOEGHaHHS ernacHe iHOiaHCbKUX eleMeHmig KyrbmypHoi mpaduuii 3 6ibmitiHumMu
obpaszamu. Take HapOUJEHHSI XPUCMUSIHCHKO20 PO3YMIHHS HaBKOMUWHLOI QiticHocmi Ha iHOIaHChKY cucmeMy ysierneHb npo
c8imobydosy 3Haxo0umb C80€ 8idobpaxeHHs1 8 abopueeHHUX KaHaOCbKUX Kaskax 3ae0sKu wiisxam peanidauii Hapamus-
HO20 MarlygaHHs. Bidmak ynpodoex OoCnioxeHHsT y 8udirieHUX Ka3Kogux meopax Mu po3arsdanu emineHHs 6ibnitHux
icmopili yepe3 Momugu SK enemeHmu croxemy abo enacHe croxxemu, Oif epCoHaxie, 8i00OPaXKEHHS NEeGHUX TIOACHKUX
sKkocmet, enacHi Ha3su, 0bpa3u ma CuMeonu, SKi IPUCYmMHI y (hOrbKIIOPHUX MEKCMaX, a Makox 8USI8UITU OKPEMI MeXaHIi3Mu
martysaHHsl, Wo im enacmusi. JliHa80KO2HIMuUBHUU acriekm OocidxeHHs 0ag 3Moay 3aceifHumu, Wo MexaHi3Mu MeOPEHHS
apxemurnHux obpasie Moxruei 3a80sKuU HapamueHOMy Marly8aHHI0, SIKe ocmae Yyepes MnepeocMucieHHs1 bibnitiHUX icmopiti
i iXHE 8MiNeHHs Yepes Mpsami HoMiHauji' y 8uenadi enacHUX Hasg, OKPeMUX CJlig, C/I080CMOsTyYeHb, pevyeHb (CKnadHOCYPSOHUX
i ckrnadHomniOpsIOHUX), KiNlbKOX peYyeHb | MeKCcmosux hpaemeHmis.

KniovoBi cnoBa: kaHafcbka ka3ka, onbkrnopHa kaska, bibnis, obpas, MOTUB, CIOXET, HapaTUBHE MamnyBaHHS.

EMBODIMENT OF BIBLE MOTIFS IN CANADIAN FOLK TALES
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Purpose. The article focuses on the analysis of lingual and cognitive procedures of bible motifs embodiment in cana-
dian folk tales. Methods. The method of narratological analysis enabled to reveal verbal means of images creation in lit-
erary texts. A case study of the research is canadian folk tales: “The Duck With Red Feet”, “Star-Boy And The Sun Dance”,
“The Fountain of Youth”, “Glooskap’s country”. Results. The study of theoretical material and narratological analysis of
the text material, namely canadian aboriginal folk tales, enables to arrive at following conclusions. Conclusions. It is
emphasized that canadian folk tales have come out from a prolonged development of the country and its culture. Canadian
folklore is regarded as a reflection of national experience. Despite the fact that this cultural tradition has assimilated the
elements of immigrant cultures, it has preserved its aboriginal individuality. In the connection with this peculiarity some sci-
entific approaches that explain the nature of combining different cultural elements in a literary work, a folk tale in particular,
are considered. The investigation reveals the process of merging of a proper canadian aboriginal literary tradition with
the elements of the biblical doctrine. Moreover, this process is ensured due to the fusion of motifs and plots of a Christian
cultural tradition with an Indian model of consciousness which is realized through a narrative mapping that intertwines all
the components into a united whole. Much attention is given to the analysis of motifs as elements of plots, plots as com-
plexes of motifs, images, characters, characters’acts, symbols which are present in folklore texts. The investigation elicits
some typical mechanisms of mapping. Lingual and cognitive aspects of the investigation enable to prove that the process
of archetype images creating is realized due to the mechanisms of a narrative mapping which occurs on the basis of bible
events rethinking and their embodiment through direct nominations in the form of proper names, separate words, word
combinations, sentences (complex and compound), a number of sentences and text fragments.

Key words: canadian fairy tale, folk tale, Bible, image, motif, plot, narrative mapping.
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1. Beryn

Kananma € Tiero kpaiHOO, sKa, TPOHIIOBIIH
MpoLeC HAI[lOHAJbHOTO CTaHOBJIEHHs, 30eperia
MOJTIETHIYHY CTPYKTYpy. CyMimn cTapoi 1 HOBUX
KyJBTYp CHPUYMHHIIA TOSIBY CBOEPIAHOTO, CYTO
KaHaJICbKOTO CBITOOAYEeHHS, 110 BTUIMJIOCH Ha
PI3HHUX pIBHAX ICHYBaHHS HAI[lOHANBHOI KyIb-
TYPH — Bl IEKCUYHUX, MOBHUX OCOOJIMBOCTEH 110
¢dinocodebkux ysBiaeHb. Ll 0coOOMMBICTD Kylb-
TYPHOTO PO3BUTKY KpaiHH MOpOIWIa mpodieMy
BUBYCHHS 1 30€peXEeHHs ETHIYHOI CHaJIIMHU.
Kanancpka ka3ka sik OO’€KT JiTeparypo3HaB-
YOTo JOCHTI/PKEHHS IIKaBWJIa HAyKOBI[IB TOYH-
Haroun 3 KiHI XIX — mouatky XX cT. (Boas,
1922; Thompson, 1946; Dundes, 1964; Liithi,
1970). OcobauBOi akTyalbHOCTI BOHA Halyna y
mparsix HaykoBLiB-TiHTBicTIB XX 1 XXI cT., sKi
pO3MIsL AN 11 SIK BUPAYKEHHS KOJIEKTUBHOTIO TICH-
XOJIOTIYHOTO 1 (hiJI0COPCHKOTO ACTIEKTIB 3araib-
HOKynbTypHOTO j0cBigy (Boas, 1921; Lutz,
1991; H. Ouapenxko, 2006; M. I'pumuy, 2016).

Cranom Hateniep y Kanazi chopmoBana yHi-
KajlbHA 1 Po3raly)KeHa JiTepaTypHa TPauLlis, y
SKy IMPOTSATOM KUIBKOX CTOJIITH IMMITPAHTH [0
Kanagu mpuBHOCHIIM €IEMEHTH CBOIX KYNBTYP.
BrumiB npriiIeIHIX HAPOJIiB HA MUCTEIbKY CaMO-
OyTHICTH IOTO PErioHy OyB JOBOII 3HAYHUM i
BOJIHOYAC LT THUM ()KyKOBa 2005: 7). }Koz[Ha
13 KyIbTYpPHHX Tpaaullii, siki Oyau MpUBE3eHi
IMMITpaHTaMu 70 KaHAJCbKHX 3eMelb, He Oyia
BTpadeHa ab0 BHUTICHEHA MICLEBUMH 3BUYASIMHU.
Le crocyBanocs i KynbTypu aDOpHUTEHIB: TONPH
WMOBIpHY 3arpo3y OyTH 3pyiHHOBaHOIO a00 3ami-
IIEHOO, 1TI0ETHIYHICTh 1bOTO Kparo Oyna 30e-
pexxena. Cria 3a3HAUMTH, 110 BIPOJOBXK CBOTO
icropuuHOTO pO3BUTKY Kanazai Oyno BiacTuBe
0CcOONIMBE CTaBIEHHS 1O KYJIbTYp IMMITPAHTIB,
SIKe TIOJSrano y 30CPeKCHHI CTHOKYIBTYPHHX
pO361)KHOCTeI/I 1 BOAHOYAC TMOMEPEKECHHI 1
nmojoNaHHi iXHbO1 camoizomsmii (JKykosa, 2005:
8). Ha BiaMiHy BiJ, HampuKIaa, KyJIbTYpHOI Tpa-
Ui «uiaBmwibHOTO KOoTiay (“melting pot”),
mo Oyna BractuBa Cnomyuenum IllTtaram, y
Kanami Oyna Big3HayeHa TEHICHINSA /O CIUIe-
TEHHS HAsBHUX OCOOIMBOCTEH y €IMHUN KYJIb-
TYpHHUI BUTBIp, HEMOBOU Y «KJIaNTeBUN BUPiO»
(“patchwork™) (Zipes, 2000: 426).

3a3Ha4yeHI BHUILIE PHCH KYJIBTYPHOTO CTaHOB-
nennst Kanamu CTOCYBaHCS BCiX cep KUTTS
abOpHUIeHHOro i IMMIrpaHTCBKOrO HaCeICHH
IIBOTO perioHy. 3 omiay Ha o0csAr CTarTi pos-
[JISTHEMO JIMIIE OJMH aCIeKT KYJIBTYPHOTO pO3-
BUTKY KaHAJCbKOIO HapoJy — peJirito, a came
MIPUBHECEHHS XPUCTUSHCHKOI PEIirii y cucrtemy
IHIIaHCBKUX YSBIEHb TPO CBITOYCTpiH, ajpke
caMe BiMIHHa MOJENIb BipyBaHb Oylla 4d HE

HEepUIMM €JIEMEHTOM, 1110 IHTEerpyBaBCs y KaHal-
CBKY KyJIBTYPHY TPajiMIIO 3 IOSBOIO €BPOICH-
CBKHUX TMOCeNeHb HanpuKiHii XVI ct.

Brponosx XVII cr. Ha Tepuropii cximHoi
yactua Kanaam 3Haxoamimch  paHIy3bKi
KOJIOHI1. 3a3BHYaii 111 KOJIOHI1 OyJIM 04O0JICH] Mpe/I-
CTaBHHKaMHU (DPaHITy3bKOTO MAHCTBA 1 TyXOBEH-
CTBa, K1, KPIM yKJIaJaHHS TOPTOBEIBHUX JIOMOB-
JICHOCTEH 3 1HTIaHIIMHU, MAJIA HA METI TOTYIUTH
IUKUX abopureHiB 10 xpuctusHcTsa (IIpoxopos,
1969-1978).

[Toripu opuriHajabHy iCTOPIIO CTaHOBJIECHHS,
KaHaJChKa (ONBKIOpHA JiTeparypa TPHUBAIHMA
gac Oyna BUKJIIOUEHA 3 KOJIa JOCHIKEHb JIiTe-
parypo3HaBuiB. L{{o miTepaTypHy Tpaauiito BBa-
JKaJld HEPO3BUHEHOIO, TAKOK, UM PO3KBIT I
yekae Ha Hel y maitoytaromy (Liithi, 1970: 95),
apryMEHTYIOYH THM, IO B OCHOBY IBOTO (OIb-
KJIOpY MOKIIaIeH] IPUMITHBHI YAIBJICHHS PO CBI-
TOYCTpii, Ha Bl,Z[MlHy BiJ[ posraiyeHoi cucTemMu
3pa3KkoBOi €BPOMNEHCHKOI KyJIBTYPHOI TpPaguLii
(Boas, 1921: 3).

AKTyaJIBHICTh CTATTi 3yMOBICHA HEOCTAT-
HBOIO BHBYCHICTIO KAHAJCBKAX (DONBKIOPHHX
TBOPIB y PIUMIII JTIHTBICTHYHUX JIOCIIKECHb.

OcHoBHa MeTa CTATTI — PO3KPUTH JIIHT-
BOKOTHITMBHI MEXaHI3MM BTUIEHHS O101iHUX
MOTHBIB Y T€KCTax (OJIBKIOPHUX TBOPIB.

BiamoBiaHO, MOCTaBIIEH] TaKi 3aBJaHHS:

1) matu 3aranbHy XapaKTePUCTHUKY OCOOJH-
BOCTEH Ka3KH SIK JKaHPy (QOIBKIOpY Ta JESKUX
MIAXOMIB 10 11 BUBUYEHHS;

2) YTOUHUTH BU3HAYCHHS MOHITH «MOTHUB» 1
«CIOXKET»;

3) BCTAaHOBUTH INUISAXU BTIJICHHS O10J1HHMX
ICTOpiN y JesKUX KaHaACbKUX (OJBKIOPHUX
Ka3Kax.

2. Buksiax 0CHOBHOIO MarTepiajy

Yurarouu TBOpU POIBKIOPHUX JKaHPIB, YUTAY
31e01IBIIOr0 MOB’sA3y€E iX 13 pe3yapraraMu icTo-
pUYHOTO 1 COLIOKYIBTYPHOTO HafOaHHs MEBHUX
Hariii. Yurtay nozacsizomo BOauae y (bonblcnopl
Ka3KaX 30KpeMa, BiIOOPaXCHHS NEBHUX I1i0eT-
HIYHUX O3HAK, €THOIICUXOJIOT14HI OCOOIUBOCTI.
Came 3 Ka30K MU OTPUMY€EMO TIEPIIIi 3HAHHS PO
©a30B1 MOpalbHI, peNiriiiHi, colianbHi HOPMHU.

3apoAMBIINCH Jy’Ke JaBHO, Ka3KM K Haid-
OLIBILI MOIIMPCHHI BHI YCHOI TBOPYOCTI YBIi-
Opasin B cebe MEpPBUHHI YSBJICHHS IPO CBITO-
OyZloBy, IO TpPUTaAMaHHI KOXHOMY HapOOBi.
JlochiKyroun TEKCTH Ka30K, MH 3HaXOAHMO
BTUICHHS apXaidHOTO PO3YyMIHHS CBITY, OIyXO-
TBOPEHHS CWJ TNPUPOAM, HAJAHHS TBapUHAM
JTIOACKKUX PHUC ab0 MariyHuxX 3710HOCTEeH Ta
IHIIII €JIEMEHTH JaBHIX KyJbTIB 1 TOKJIOHIHHS
TOTEMHUM OOXuIIaM. 3 mepebiroM 4acy Ka3Ku
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pO3BUBAJNCS, BOUpaOUn y ceOe HOBI €IEMEHTH
KyJBTYpPHOI TpaaMilii, Kl BigoOpakajau IiJBa-
JUHU HALIOHAJIBHOTO XKUTTS, Ta 3aBASKH Kylb-
TYPHO-ICTOPHYHUM 3B ’SI3KaM MIDK HapoIaMH
3aro3uvyBaJIMCh 1 IHTETPYBAIMCH B 1HIII JIiTepa-
TypHi Tpaauuii. Came ToMY, Z0CTIKY0UU (HOIb-
KJIOPHI TEKCTH, BYCHI MOBCSAKYAC HATPAIUIIIOTH
Ha MOMAIOHICTH/TOTOXKHICTH CHUMBOIIB, 00pasiB,
MOTHBIB 1 CIOXKETIB Y (DOIBKIOPI Pi3HUX HAPOJIB.
{1 0oCcOONMMBICTH Ka3KOBHX TBOPIB — IOE]-
HaHHS €JIEMEHTIB KYJIbTYPHUX TPAAULIN PI3HUX
HapoJiB /10 TaKoi MIpH, 110 YWTay CHpHUIMae ix
SIK HEPO3pPUBHI, CHPUYMHHUIIA TOSIBY OKPEMOTO
HanpsMy y JOCHIDKEHHSAX yueHHX. DoIbKIop-
HO-OpPIEHTOBAaHUHN MiAXia 13 HOro MpPOBITHOIO
TEOPIEI0 3aMO3WYCHHS TOSCHIOBAB MOIIOHICTH
PI3HUX €JIEMEHTIB (POJBKIOPY HE CIIOPITHEHICTIO
HapoIiB (K BBaXald TMPEACTaBHUKH Mido-
JOTIYHOI WIKONIM), a KYJIBTYPHO-ICTOPHYHUMHU
3B’A3KaMH, 3al03UYCHHSIMHU, BIUIUBOM (CXxomy
Ha eBponeicbkuii 3axin 1 HaBmaku (CoOKOJIOB,
2007: 70). Ognak Takuii cTaH peuer y GoIbKIo-
PUCTHII HE CBIIYMUB MPO BTPATy caMOOYTHOCTI
Ka3ok. JlominbHuM Oyne 3rajgaTtéd TBEPIKEHHS
M. Mromepa npo Te, M0 TPHUCYTHICTh 3amo3u-
YEeHHSI CIOKETYy B SIKOMYCh TBOpP1 HE 1030aBiisie
iioro mpaBa OyTH TakuM, L0 BBaXKalOTh Hallio-
HaJbHUM, IPUHAJICKHUM JI0 TIEBHOI raly3i HaIli-
OHAJBHOI KYJIBTYPH, a/pKe HEMae 3aro3MueHHS
6e3 TBopuoi 06podku (Cokomos, 2007: 72). Ha
T (HOTBKIOPHO-OPIEHTOBAHOTO MiAXO1y BYEHI
HATpAIULSUITA HAa 3allO3MYEHHSI CHOKETIB Ka30K
y (onpkiopi 0ararbox HapofiB, Yepe3 IO Taki
CIOKeTH TIOYaJIM HA3WBAaTH MAaHIPIBHUMH, a
TEOPII0 3aMo3WYEHHSI — TEOPI€I0 MaHJPIBHUX,
a60 O6ponsunx croxkeriB (Cokomos, 2007: 71).
TepMiHM «CIOKET» 1 KMOTUBY» € AKTyaJIbHUMU
y JOCHIDKEHHSIX JTepaTypo3HaBUOi HAyKH W
norernep. BuBUeHHs WX JABOX TIOHATH SIK KaTe-
Topiii JiTepaTypo3HaBCTBa Oyid po3modvari y
IX-XX cT. 1 mpoananizoBani y po6orax 3 (oib-
kJIopHux HapatuBiB. O. BecenoBcbkuil y mpaii
«IToetuka croxetiBy (1897-1906) TiymayuTh
MOTHUB SIK (pOpMYyITy, IO TONEepPBaX CyCHiIHLHOTO
PO3BHTKY BIJIMOBIIA€ HA 3aTTUTAHHS, SIK1 IPUPOJIA
MOBCSIKYAC CTABUTB JIFOIMHI, 200 sIK (opmyity, 110
3aKpIIIII0€ 0COOIMBO BayKJIMBI Ta TOBTOPIOBAJIbHI
BpakeHHs Bix aificHocTi (BecenoBcbkuid, 1989:
301). l'onoBHOIO pUCO0 MOTHUBY BUEHUH yBaxae
HOT0 HEPO3IUIBbHICTh, «OOpa3HUN OJHOWICHHHUHN
cxematusm». MotuBom O. BecenoBcekuit
HA3WBA€E EIIEMEHTAPHY ONOBIJAIbHY OIMHUIIIO,
sIKa 3aBJSIKU 00pa3HOMY BTIJIEHHIO BiAMOBLNIA Ha
pi3HI 3amuTaHHS TEPBICHOTO CYCIIbCTBA, a00
BizoOpa3uia moOyToBi crnoctepexenHs (Bece-
noBcbkuii, 1989: 305). KokeH MOTHUB MOXxe

MEPEXOIUTH Y CIOKET. YUEHHI PO3MEKOBYE Iii
JIBA TIOHSTTS, PO3MISIAIOUN «CIOKET SK KOMII-
nexkc wmotuBiB» (BecemoBcekmii, 1989: 301).
3a O. BecenoBCBKHM, CIOKET — I CKIaIHl
CXeMH, B 00pa3HOCTI AKHMX OyiaM y3arajbHeHi
B1JIOM1 aKTH JIFOJICHKOTO KHUTTS 1 ICUXIKH Yy TIOTIe-
peMiHHHX (hopmax 1moOyToBOi AificHoCcTi. OMHO-
YaCHO 3 Yy3araJbHCHHSM MPHUBHOCHUTHCS CTaB-
JIEHHS J10 IEBHOI Mil — ITIO3UTHBHE YU HETaTUBHE
(Becenosebkmii, 1989: 302).

ITonibHO OO Ka3KH SIK XKaHPY, MOTHBH,
CIOXKCTH Ta iHIII ENIEMEHTH TBOPIB ITiANOPSIIKO-
BaHl ICTOPHYHOMY BIUTMBOBI, 4epe3 10 MOXKYTh
KOMOIHYBaTHUCh, 3aMIIlyBaTH, JOIOBHIOBATH
OJIUH OTHOTO Ha PI3HUX €Tarax PO3BUTKY.

Taxuil morsa Ha MPUPOY MOTHBIB 1 CHOXKETIB
(GONBKIOPHUX KA30K YMOXIIMBIIOE iXHIH PO3-
V111 Y KOHTEKCT1 BU/IiB MaITyBaHHs, a caMe Hapa-
TUBHOTO MamnyBaHHi. HapatuBHe MaryBaHHS
PO3YMi€EMO SIK TPOEKTYBAHHS MOTHUBY YH CIOKETY
XyJI0HBOTO TBOPY, ICTOPUYHOI OAIT YU 10Oy TO-
BOT'O BUMAJKY Ha 3MICT 00pa3y IIISXOM IXHBOTO
NEPEOCMHUCIICHHSI Ha OCHOBI MapaboiyHOTO YH
eceictuanoro mucnenns (benexona, 2013: 226).

HaparuBHe mamyBaHHS € MEXaHI3MOM TBO-
peHHsT 00pa3iB y XyIOKHBOMY tekcti (bene-
xoBa, 2015). Lei nporec BTUIFOETHCS 3aBISKU
0c06J11/1B0My TUTIOBI MHCIICHHS, [0 BIACTHUBUI
JONAM, — NapaboIiYHOMY, SIKHI MOJIATaE B TOMY,
IO JIONWMHA 3A10Ha KaTeropu3yBaTH HABKOIU-
IIHIH CBIT 3aBJISIKH TaKyBaHHIO BJIACHOT'O JIOCBITY
B cueHapii # ictopii (benmexoma, 2013: 226).
Taka  BIACTUBICTH  JIIOACHKOTO  MUCJICHHS
3YMOBITIOE TOH (DaKT, IO ACSIKI KUTTEBI BUITAIKH
Ta JIACHICTP MH CHPUUMAEMO 1HAKOMOBHO,
M103aCB1JIOMO aIeNIouH /10 3aKkapOoBaHUX Y CBI-
JIOMOCT] 3HAaHb. 3riHO 3 IIOJIOKEHHSIMHU KOTHi-
TUBHOT JTIHTBICTUKH 1 HAPATOJIOT11 MO30K JTFOMUHU
JIOBOJII 9aCTO CIPUKMAE 1 MPOIYKY€E TYMKH alie-
TOPUYHO, aBTOMAaTUYHO 3HAXOMSYH 3JIy4HI JTaHKU
13 3araJIbHOB1JIOMUMU TOISIMU 1 CUTYAIlISIMH, SIK1
OyJH TBOPYO BIATBOPEHI Y JIITEpaTypHUX MpaIsix
(benexona, 2015).

Otmxe, mapaboIidYHE MUCICHHS TIOJATaE
B OCHOBI TBOpPEHHA MapaboiiuHuX 00pasiB,
TOJIOBHUM MEXaHI3MOM TBOPEHHS SKHX € Hapa-
TUBHE MAaIlyBaHHs — MPOEKTYBAaHHS BIIOMHX Yy
CBITOBIH JIiTEpaTypl MOTUBIB 1 CIOXKETIB IIJISTXOM
npsIMOTo IUTyBaHHs abo nepedpasin (benexona,
2013: 226).

Orke, Kasku 5K pesyabTaT 0araToBiKOBOTO
PO3BUTKY HApOAiB CBITY 1 BMICTHIIUIIE JFOM-
CBKHX YSIBJICHB PO CBITOOYIOBY 3aBISKH TOE/I-
HAHHIO TPOCTUX MOTHUBIB y CKIAIHI CIOXKETH
€ BIJOOPaXCHHSAM JIIOJIICBKOTO JOCBITY, SIKHMA
BTUTIOETBCS Yy TEKCTI 4Yepe3 HapaTWBHE Mally-
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BaHHS, 1110 MEPEIUTITae BCl CKIAJHUKH Yy €IUHE
uinge. Oce 4oMy BTUIEHHS O10MMHMX 1CTOpIH y
KaHaJIChKUX (DONBKIOPHUX Ka3Kax 4yepe3 MOTHBH
SK €JIEMEHTH CIOKEeTy a00 BIIACHE CHOXKETH, il
TIEPCOHAXIB, BiIOOpaKEHHS TEBHUX JFOICHKUX
SIKOCTEH, BIACHI Ha3BU, OOpa3u, CHUMBOIH €
3aKOHOMIPHUM 1 OT-IiKYBaHI/IM SABUILIEM.

HpOlJ‘IIOCpr€M0 JesiKi MEXaHI3MU BTUICHHS
010miiTHIX 1CTOplI/I y TEKCTaX KaHAJChKUX Ka3-
KOBHX TBOpIB:

1) MoTUB «TBOPEHHS CBITY».

[Iporiec TBOpEHHS BCHOTO JKUBOTO, 1110 HACETISIE
3emito, 300paskeHuit y Ctapomy 3amoBiTi TAaKUM
YHHOM: Ha I SITHH IeHb bor CTBOpUB yCiX iCTOT,
K1 )KMBYTb y BOA1 a00 y HeO1, Ha IMIOCTHH JIEHb —
yCiX 3€MHMX TBapHH, 1 TIJbKH IMOTIM YOJIOBiKa
1 XKIHKY, siIkux bor crtBopuB Ha cBili 00pa3 i
Haka3zaB M MaHyBaTH «HAO MOPCbKOW puboro, i
HA0 nmMacmeom HebecHuM, i Had Xy000or, i Hao
yeero 3emiero, i Hao yCiMm niazyioduM, wo niasye
no zemni» (byt. 1:26). Jlrtomuna Oyna cTBopeHa
OCTaHHBOIO, JI0 TOTO K 3a MOA000I0 TBOPIL, 1 Tif
€IMHIN Oyn0 MPU3HAYEHO MAaHyBaTH Ha/l IHITUMHU
ICTOTaMH, MO MiTKPECTIOE 1i OOXKECTBEHHICTH
1 HaOmmxkeHicte A0 bora. OmHak y apyromy
po3nini Tiei camoi Kuumru ByTTs ckazaHo, 110
nepmuM OyB CTBOPEHUIN YOJIOBIK 1 TUTBKH MOTIM
ycCl 1HII 3eMHI iICTOTH, i OCTaHHBOIO — KIHKA.
CaMe Taka TOETAIHICTh HAWOUIBIIE BiIMOBIAAE
Til, IO OMMCaHa y Ka3kax abopureHiB Kanaswu,
3 €IMHOI OOMOBKOIO, IO 1HmiaHCHKHH bor Ta
nmpaotenb — [Jyckam crodaTky CTBOpUB (eit
Ta eab(diB, a MOTIM 1HTIAHIIB, Oe3 3a3HAYCHHS
CTari, Ta OCTaHHIMH — TBapuH: “‘And out of the
bark of the trees at which he shot there came first
men whom he called Indians ... Then came the
animals and the birds of the air and the fish of the
sea, and he gave them each a name”. TlogibHo
no Kuuru bytts, ne 3a3Hadeno, mo bor Hamas
JIIOAMHI MTPaBO MAaHyBaTH HAJ[ IHITUMHU 1CTOTAMH,
B abopurenHomy ¢onpkiopi Kanaau mu Hatpa-
IUISIEMO Ha Maike 1JEeHTHUYHI TBEPKCHHS, a
came, 1o iHgiaHcekuil bor — I'myckan mapyBas
CBO€EMY HapOJIOBI BJIaly HaJl yCiMa >KHBUMH 1CTO-
tamu: “Glooskap made all the animals smaller
and weaker ... He gave his people power over
them, so that the greatest and strongest of all his
creatures was man’’

2) MOTHUB «IIIKaBICTh.

[Hmmit 6161HHNUN MOTHB — Kapa 3a HaAMIpHY
1ikaBicTh — BTuUIeHu# y kas3mi “The Duck With
Red Feet”. V Ilepmiii xam3i LlapcTtB inerbest
po TOAil, M0 CYNPOBOUKYBAIH TTOBEPHEHHS
KoBuery — rofoBHOi CBATHHI €BpEIB, 13 Tepmopn
¢dimictumista o [3paimto. [Iporsrom i€l momo-
poxi Oyma 3pobinena 3ynuHka y Micti Bedcea-

MHCI, y SIKOMY JESIKI MiCLIeBI MEIUKAHI[I BUSBHIIN
HaJMIpHY UiKaBiCTb 100 BMmicTy Kosuery i
BIIKPUJIM CKPHMHIO. 3a Take 3yXBaJbCTBO bor
JTI0TO TIOKapaB Hapon Bedcamuca — «/ epasus
Bin orcumenie Begpcamuca 3a me, wo 6onu 3aens-
odanu y xosuee Tocnooa, i 66ue 3 Hapody n’sm-
Ooecaim mucsay cimoecam yonosixky (11lap. 6:19).
VY kanazacekiit ¢onbkinopuid kasmi “The Duck
With Red Feet” 4omnoBik, sikoro y TBOpi Ha3u-
BaloTh MUCIHBEIb, TAKOXK MAE€ CKPHUHIO, Y SIKii
30epirae HailOpokuMii ckapd — cBoro Opara,
KU 13 HEBIJOMUX MPUYHMH OyB JTyXKe KPHUXIT-
HOTO 3pocTy: “he always closed the box tight up
so that his little brother could not get out, for he
feared that if he got out harm would come to him”
3romom MucnuBelb 3HaUIIOB cO01 IPY>KUHY, ajle
CBOE€] TaeMHHui BIH 11 HE p03HOBiB JluBHA mIOBe-
JUHKA YOJOBIKA BHKIMKANA IiO3PY y KIHKH,
TOMY BOHA BHPILIY€ TAEMHO MPOCIIiJKyBaTH 3a
fioro missmu. OfHAK, I3HABIIKCH TPaBy, KiHKA
He 3YMUHUIACH — il 3aKOPTUIO BIAKPUTU CKPUHIO
1 OJivyK4Ye PO3IUBUTUCH KPUXITHY Jtoauny. Komu
BOHA MIiJHsJA KPUIIKY 1 Hamarajaacs BUTATTH
MaJItoKa 31 CKpHHI, BiH BUCTPUOHYB 1 3 IEPEIISIKY
BTiK. OnHaK 11e Oyna He €uHa ii mpobiema, aaxe
PYKH KIHKM HaOyJu 4E€pBOHOIO KOJIbODY, SKUI
HEMOXXJIMBO Oys10 3MUTH. [T00auuBIIH IpyKUHY 3
YEPBOHUMHU PyKaMH 1 TOPOKHIO CKPUHIO, MUCIIU-
BeIlb OJIpa3y 3pO3yMiB, IO TPAMKMIOCH, 1 PO3JIO-
THUBCS JI0 TAaKOi MipH, 1110 JiaZieH OyB BOUTH Jpy-
*UHY. Hamararounce BpsITyBaTy BJIAcHE KHTTH,
JKIHKa cTpHOHYJa y CTABOK, ajic BMUTh TIEPETBO-
pwiiach Ha KaykKy 3 UEpBOHUMHU Jlaniamu: “‘and to
this day the Sheldrake Duck has red stains on her
feet and feathers, because she was curious and
took the funny little man from the box”

3) CroxxeT «3a00pOHEHUM TITi.

ApxetunHuii 0i0miiiHUI CIOXKeT «3a00poHe-
HOTO TIOY» € MOUIMPEHUM Y KaHAJIChKOMY (OJTb-
kiopi. Bignosinno no bibmii Axamy i1 €Bi Oyno
JI03BOJICHO iCTH 3 OyIb-SKOTO JE€peBa y paro, aie
€IMHOIO YMOBOIO OYyJIO HE KYIITYBaTH IUIOMIB i3
JiepeBa y cepeinHi paro: «He ivicme i3 Hboeo, i He
domopxaimecs 00 Hb020, WOob 8aMm He NOMepPmu»
(Bbyt. 3:3), ane mronum He mociayXanud 3a00pOHH
bora 1 3’inu mmin 13 nepesa «Ili3HaHHs g00pa
1 31a», 3a mo Oynu mokapasi: «/ [ocnoos boe
sucnas moouty iz edencokozo parwy (byt. 3:23).
V ka3i “Star-Boy And The Sun Dance” niBunHa,
sKky PankoBa 3ipka — cun Oora CoHIs, B3B 3a
JIpY>XHHY 13a0paB 13 co0010 KUTH Ha HEOO, OTpHU-
Maia noz1iony 3abopony Bix Conust: “You may dig
any roots that grow in the sky, but I warn you not
to dig up the large turnip”. Tak camo, sk Agam
13 €Boto y bibmii, 1iBurHA crioKycHIacs 1 BUTAIIA
piny, nopymuBIim 3a00poHy CoHIld, 3a 1o Oyna
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BUTHAHA 3 HeOa: “If she has disobeyed, she must
go back to her people. She cannot live here”.
s QonbkmopHa Ka3zka TaKOXK MEPEKITHKAECTHCS
3 OIONIHUM CIOKETOM TPO 3a00pPOHEHWH TLTif
y HacCiJIKax, SKi CHITKaJIX TepoiB 000X iCTOpIH.
BimnosigHo no bionii kapa Anama i €Bu Oyna y
CTpaXJIaHHSX, SIKI CYHNpOBOMXKYBajdM O iX Mpo-
TsroM KUTTA. bor ckazaB €Bi: «4 3pobnio mak,
wo eacimmicmes NpuUHOCUMUME MOOI CUTbHULL
Oinb i mu O6ydewl Hapoodcysamu 8 MyKax, mu
npazHymumewr Oymu 3i C60iM HON0BIKOM, A 6iH
nanysamume Hao mooborwy (byt. 3:16). AmamoBi
BiH CKazaB. «3a me, wo mu nOCIYXascs 2010Cy
opyocunu i 3°i6 nio 3 oepesa ... NPoKIAMa uepes
mebe  3em... 3emna Oyoe pooumu mooi mepHu
U Oyosku, i mu icmumews NONLOGI PoCiuHu. Y
nomi 4ona mu 3000ysamumeut Xuio, axc noKu He
noseprewics 6 zemnioy (byt. 3:17-19). V kazmi
“Star-Boy And The Sun Dance” micist BUrHaHHst
Ha 3eMJII0 JIBYMHA HEOTHOPA30BO Ojaraia cMHa
Conns — PankoBy 3ipky 3a0partu ii )KUTH 3HOBY
Ha He0o, ajile OTpUMYBAJIA JIUIIE BIIMOBH 1 IMOKa-
PaHHS JKUTTEBUMHU TPYIHOIIAMH, SIKI MaJH CHIT-
KaTH ii Ta iHaiancekuit Hapon: ““You disobeyed ...
your sin is the cause of your sorrow, and it has
brought great trouble to you and your people”.

4) MoTuUB HENOKOPH, BTUICHWA B 00pasi
«COJISTHUUM CTOBID).

ApXETUITHUM CJIOBECHHI 00pa3 «CONSHUI
CTOBII» € BTUIEHHAM 0610miitHO1 icTopii npo Jlora,
HOro JpY)XMHY Ta JOHBOK, SIKMX OyJlno BpATO-
BaHO siHrosiamMu Bif boxoi kapu. [Ipore npyxuna
Jlora ociyxanach Hakazy bora — He obepraruch
Ha TaJiatode y BOTHI MIiCTO, TOMy OyJia TToKapaHa
3a HEMOCHyX 1 MepeTBOPEHa Ha COJIIHUI CTOBIL.
[leBHy mapasensb i3 i€ ICTOPIEI0 3HAXOAMMO Y
KaHaJChKiN (onbkitopHii ka3 “The Fountain of
Youth”. BiamoBigHo no tekcty kazku Koponb, y
SKoro OyJI0 TpO€ CHHIB, O0IIsle TiepeaTi BOJIO-
JIHHS HaJ KOPOJIBCTBOM TOMY CHHOBI, SIKHIi
npuBe3e oMy nutronry Boay 3 Jxeperna Moro-
nocti. [louyBmm OGathkoBe Oa)kaHHS, OpaTH IO
gepsi TLyTh 0 JANCKHX 3eMeJib, JI¢ 3HAXOANTHCS
JapiBHe jokepeno. OfHaK J0pora 10 MariqHoro
MICIlSl HAlOBHEHa BUIPOOYBAHHSMH, ONXHHM 3
SKUX Oyna rmepeBipKa Ha TMOKOPY 1 BMIHHS CIiTy-
BatH 3a00poHam: “These sheep belong to the King
of the Crystal Island. I forbid you to harm a single
one of them . Uepe3 xano0y 10 BOJIOTAPIOBAHHS,
€roi3M 1 HEMOKOpY JIBO€ cTapiux cuHiB Koposs:
[Titep i [Ton He mpoiinum BupoOyBaHHs 1 Oyu

TOKapaHi — MePeTBOPEHI Ha COJIsHI cTOBNU: “‘You
were warned! ... Very well. Now you know the
consequences ... and Prince Paul was changed

into another pillar of salt, right beside the one that
had been his brother Peter”.

5) MoTuB cynepHHUIITBa, BTUICHUH Y JisIX 00pa-
31B-TIEPCOHAKIB «OIU3HATAY.

V bi0mnii onrcaHi KulbKa BUNIAAKIB CyTIEpHULITBA
MK OnmmsHstamu: Kainom Ta ABenem (CMHaAMHU
Anamai€su), [akoBom Ta IcaBoM (cunamu PeBexu
i1 [caaka, Hamaika TPEThOro cCMHA Astama 1 €81 —
Cecda). B 00uiBox icTtopisx OpaT € IpOTHIICK-
HICTIO OJTMH OJTHOTO Y XapakTepi Ta 3aXOTUICHHSX:
OJIMH — CIOKIMHHMHA, MHPOIIOOHUH, TOIHOIsIE
3eMJIepOOCTBO, IPYTUil — aKTUBHHIA, arpeCUBHUH,
3alMa€EThCs TOTIOBAHHAM. Y KOXKHOMY BHUIIAIKY
JITH LIYKaroTh MPUXMWIBHOCTI OAThKIB — 3eMHHX
abo nedecHoro OTIIS, a TAKOK MPArHyTh BIIajy,
Yepes WO 3a3IPATh, OOMaHIOIOTh 1 HaBiTh Yy
Bunanky Kaima # ABens oauH i3 ONU3HIOKIB
yousae npyroro: «I zensinyecs Iocnoov na Aeens
i Ha Jocepmey toco, a na Kaina u na dcepmay
tioeo ne 3enanyeca. | cunvrno pozenieascs Kain, i
00nuYYs 11020 NOXUIUNOCS ... I cmanocw, Kk Oynu
60HU 8 noni, noscmae Kain na Asens, bpama ceoeo,
i 60us tiocon (byt. 4:4-8). Y xaHancbkux (oib-
KJIOPHUX Ka3KaX TaKoX € JIOBOJI CXOXi MOTHBH.
Hanpuxian, y xasmi “Glooskap’s country” 306pa-
JKeHl 1Boe OpatiB-Onu3HaT — Glooskap Ta Wolf,
Je TepIri € yoCOOJEeHHSM YChOro J00poro,
a npyruii — 3noro: “He [Glooskap] was one of
twin brothers, the other being Wolf the son of
Wickedness. Glooskap was the son of Goodness”™
Bin ixHporo HapokeHHs OyJlo BHPIIIEHO, IO
came Imyckam Oyne BoJoOmaproBaTé Ha 3eMIIIX
Conys, wo cxooums 'y Kanasi. Hpyruii 6paT OyB
HEBJIOBOJICHUI TaKOKO JIONICIO 1 TEX XOTIB OyTH
BoOJIOZIapeM 3eMenb Ha cxoni Kanaau. 3ais otpu-
MaHHs OaxaHoro Bynd mas yOurn I'myckara,
ofHaK Onu3HATAa Oynmu OE3CMEPTHUMH 1 TOMY
KOXKE€H, XTO XOTiB YOUTH OHOTO 3 OpaTiB, MaB O1
JIOBIJIAaTUCh TAEMHUIN TXHBOI CMEpTIi, AKI y HHUX
Oyiu pi3H1 Ta BIIOMI KO)KHOMY OKpeMo: “‘he being
the son of Wickedness would have been glad of
chance [to kill his brother], but he did not know
the secret of his brothers death”. ]Jli3HaBImIMCH
npo Hamipu Bynda i nepeiimMarourich 3a BiacHe
KUTTSA, [lyckam BUpIlIy€e TakoX JOBIIATUCh
cekpeT OparoBoi cMepTi 1 BOUTH HOTO MEpIINM:
“The next night Glooskap hid himself among the
trees near to Wolf ‘s tent. He heard Wolf ... telling
the secret of his death, — that he could be killed
only by a fern root. And Glooskap, fearing for his
own life, for he had no faith in the love of Wolf the
son of Wickedness, at once slew his brother with a
fern root”.

6) CHMBOJI «CBITJIO»

VY Crapomy 3amnoBiTi JoAcChka O0XKECTBEH-
HiCTh 1 HaOmKeHHS 10 bora BupakeHi y TOMY,
mo JJroauHa Oylla CTBOpeHa Ha oOpa3 TBOpIL,
iif OyJ0 TOPYyYEeHO MPaBUTH ycCiMa iCTOTaMH Ha
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3emiii, KpiM TOTO, JIOMMHA — 1€ €IMHA ICTOTA,
gka Oynma HaaUIeHa CTarTio. Y KaHAIChbKHX
(GONBKIOPHUX Ka3Kax IMpO CTBOPEHHS CBITY
PO3MEKyBaHHS 1HJIIAHIIB 32 CTaTTIO, TaK CaMO
SK 1 TBapuH, BiacyTHe. Hemae i uiTkoro ¢op-
MyJIIOBaHHS, IO I1HJIaHIl OyJdud CTBOpEHI Ha
o0pa3 cBoro TBopus — [myckama. OnmHaK y BCix
KaHAJACHKUX Ka3KaxX IHAIaHI[IB Ha3uBaroTh ‘“‘the
Children of Light”. IlpunarigHo 3a3Ha4uTH,
mo cnoBo “indian” MOXOAWUTH BiJ 1CMTAHCHKOTO
Bupazy “Los Ninos de’la’endeo”, sike ymepie
Oyio Bukopucrane y XVI ct. bapronome e nac
Kacocom, komy BiH OINCYBaB Ty3eMHE Hace-
JeHHS y HOTrO JIMCTax /O KOpOJS 1 KOpPOJIEBH
Icmanii, ¥ o3nadano BoHOo “Children of God™:
“their manners are decorous and praiseworthy,
they are guileless and honest, with no vices
among them, they have no thieves or liars among
them and they give freely of all that they have,
and when they have no more to give they cry ...
they are truly as the children of God (Los Ninos
de’la’endeo)”. 3rimno 3 bibmiero, bor — 1e
cBiTIO: «boe — ceimuo, Ul HisKOI Y HbOMY meMm-
pasu wemae». OCKUIBKH Yy (OJIBKIOPI 1HIAHII
npencrasieni BupazoMm “the Children of Light” —
«IITH CBITJIa», a CBITIIO TO € bor, Kk 3a3HaucHO
y bibmii, MoxeMo TpUITYyCTUTH, IO 1HJIAHI Y
(ONBKIOPHUX TBOpPAax IMOCTAIOTh CHMBOJAMH
CBITJIa, 1 TOMY O0KECTBEHHOTO TIOYATKY.

3. BUCHOBKH

Kananceki (OIBKIOPHI Ka3KH € Pe3ysIbTaToM
JIOBIOTPUBAJIOTO PO3BUTKY i€l Kpainu. Bowwu,
Oy/y4 BiJOOpaKEHHSM JTFOJICHKOTO JIOCBIY, YBi-
Opanu B ce0e eJIeMeHTH IMMITPaHTChKUX KYIIBTYD,
ane, MONpHU 1ie, He BTPATUIM CBO€ET 1HIUBIIyallb-
HOCTI. Y TekcTax a0OpUTeHHHX TBOPIB MU 3aXO-
IUMO TIOE€IHAHHS BiacHE 1HIIAHCHKUX €JIEMEHTIB
JiTepaTypHOi Tpamuii 3 Oi0miitHUMH  0Opa-
3aMH, BTIIEHUMH 4Yepe3 HalllapyBaHHs MOTHUBIB
1 CIOJKCTIB XPUCTHSHCBKOI KyIBTYPHOI TPajuILii.
Amnani3 (GOIBKIOPHUX TEKCTIB 1aB 3MOTY BUSBUTH
MeXaHI3MH MaltyBaHHs, 10 iM BiactuBi. JIiHT-
BOKOTHITUBHHI aCIIEKT JOCIHIPKEHHS JaB 3MOTY
3aCBIUUTH, III0 MEXaHI3MU TBOPCHHS apXETHUITHUX
00pa3iB BiIOyBalOThCS 3aBISKH HApPATUBHOMY
MaIlyBaHHIO, SIK€ IOCTA€ Yepe3 MepeoCMUCIICHHS
010MIHUX 1CTOpIN 1 iXHE BTUICHHS 4Yepe3 np;IMi
HOMIHAIII1 y BUIVIS/II BIACHUX HA3B, OKPEMUX CIIiB,
CIIOBOCTIONYYCHB, PEYCHB (CKJ'IaI[Hocyp}II[HI/IX 1
CKJIaTHOMIAPSAHNX ), KUTBKOX pEUeHb 1 TEKCTOBUX
(bparMeHTiB.

JIITEPATYPA:
1. Benexosa J1.. Anropytm NpOTOTUMMYECKOrO NPOYTEHUS
Mo3TUYecKoro TekcTa (Ha MaTepuane amepuKaHCKon

10.

1.

12.

13.

14.

15.

noasuun). Haykosuli 8iCHUK XepCOHCbKO20 Oep)xasHO20
yHisepcumemy. Cepia «/JliHegicmuka»: 36. HayK. npaub.
2013. Ne 19. C. 221-233.

benexosa J.WA. KorHuTvBHble nogxogobl B Teopuu
obpasHocTy. URL: http://eKhSUIR .kspu.edu/
handle/123456789/1496 (nata 3BepHeHHs: 10.04.2019).
Bonblwasa cosetckas asHuuknoneams: B 30 T. 3-e um3a. /
rm. ped. A.M. TlpoxopoB. Mocksa : CoBeTckas 3SHUM-
knonegus, 1969-1978. URL: http://bse.sci-lib.com/
article058414.html (nata 3BepHeHHs: 06.04.2019).
Becenosckuii A.H. WcTtopuueckas noatuka. Mockea :
Bbicwas wkona, 1989. C. 300-307.

pumny Mapuna. Hapuen 3 ykpaiHCbko-kaHaacbKol ¢ornb-
knopuctukm. Kuis : Qyniéu, 2016. 312 c.

Kykosa W.B. XymoxecTBeHHasi KynbTypa COBpPEMEHHOM
KaHagbl B KOHTEKCTE NONMUTUKN MyNBTUKYNBTYpanuama (Ha
npuMepe 3THOMO33UM) : AWUC. HA COMCKAHUE Yy4. CTEMEHU
poktopa kynetyponorum : 24.00.01. Mocksa, 2005. C. 7-8.
OeuapeHko H.®. KaHagcbkuin niTepaTypHWii KaHOH Ha
3nami ctonite. KniB : BuaaBHULTBO ryMaHiTapHoi nitepa-
Typu, 2006. 311 c.

Cokonoe KO.M. Pycckuin donbknop : y4ebHoe nocobue.
3-e n3g. / ot. pegaktop B.IN. AHukuH. Mocksa : M3g-Bo
Mock. yH-Ta, 2007. 544 c.

Boas F. The Mind of a Primitve Man. New York :
The Macmillan Company, 1921. P. 3.

Boas F. Primitive Art. New York : Dover Publications, 1922.
412 p.

Dundes A. The Morphology of North American Indian
Folktales. Helsinki : FF Communications, 1964. 134 p.
Lathi M. Once Upon A Time. On the Nature of Fairy
Tales / Trans. Lee Chadcayne, Paul Gottwald. New York :
Frederick Ungar Publishing, 1970. P. 95.

Lutz H. Contemporary challenges: conversations with
Canadian native authors. Saskatoon Fifth House
Publishers, 1991. 292 p.

Thompson S. The Folktale. New York : The Dryden Press,
1946. 510 p.

Zipes J. The Oxford companion to fairy tales. New York :
Oxford University Press, 2000. P. 426.

REFERENCES:
Belehova, L.I. (2013). Algoritm prototipicheskogo
prochteniya poeticheskogo teksta (na materiale
amerikanskoy poezii) [Algorithm of prototype reading of
poetic text (case study of the research is American poetry)].
Naukoviy visnik Hersonskogo derzhavnogo universitetu.
Seriya “Lingvistika”: zb. nauk. prats. No 19. [in Russian].
Bieliekhova, L.I. (2015). Kognitivnyie podhodyi v teorii
obraznosti [Cognitive theory of imagery]. Retrieved from:
http://eKhSUIR.kspu.edu/handle/123456789/1496 [in
Russian].
Bolshaya sovetskaya entsiklopediya [Great Soviet
Encyclopedia:]: v 30 t. 3-e izd (1969-1978). / gl. red.
A.M. Prohorov. Moscow : Sovetskaya entsiklopediya.
Retrieved from: http://bse.sci-lib.com/article058414.html
[in Russian].
Veselovskiy, A.N. (1989). Istoricheskaya poetika [Historical
poetics]. Moscow : Vyisshaya shkola. [in Russian].
Hrymych, M. (2016). Narysy z ukrayinsko-kanadskoyi
folklorystyky [Essays on ukrainian and canadian folklore
study]. Kyiv : Duliby. 312 s. [in Ukrainian].



6. Zhukova,

Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

V. (2005). Hudozhestvennaya kultura
sovremennoy Kanady v kontekste politiki multikulturalizma
(na primere etnopoezii) [The artistic culture of modern
Canada in the context of the policy of multiculturalism
(based on ethnopoietics)]: Doctor’s thesis. Moscow. [in
Russian].
. Ovcharenko, N.F. (2006). Kanadskyi literaturnyi kanon
na zlami stolit [Canadian literary canon at the turn of the
century]. Kyiv : Vydavnytstvo humanitarnoyi literatury.
311 s. [in Ukrainian].
. Sokolov, Yu.M. (2007). Russkiy folklor [Russian folklore]:
uchebnoe posobie. 3-e izd. / otv. redaktor V.P. Anikin.
Moscow : Izd-vo Mosk. un-ta. [in Russian].
. Boas, F. (1921). The Mind of a Primitive Man. New York :
The Macmillan Company, P. 3.

10.

1.

12.

13.

14.

15.

Boas, F. (1922). Primitive Art. New York : Dover
Publications. 412 p.

Dundes, A. (1964). The Morphology of North American
Indian Folktales. Helsinki FF Communications.
134 p.

Luthi, M. (1970). Once Upon A Time. On the Nature of
Fairy Tales / Trans. Lee Chadcayne, Paul Gottwald. New
York : Frederick Ungar Publishing. P. 95.

Lutz, H. (1991). Contemporary challenges: conversations
with Canadian native authors. Saskatoon : Fifth House
Publishers. 292 p.

Thompson, S. (1946). The Folktale. New York : The Dryden
Press. 510 p.

Zipes, J. (2000). The Oxford companion to fairy tales. New

York : Oxford University Press. P. 426.

Cmamms naoiuuina 0o pedaxyii 25.07.2019.
The article was received 25 July 2019

Bunyck 2. 2019



|
m_dgyxosuﬁ BICHMK XEpPCOHCbKOro [epaBHOro yHIBEpPCUTETY 151

YIK 316.72(430)+78.03(430)
DOI https://doi.org/10.32999/ksu2663-3426/2019-2-22

POIb JIIHFBOKYJIbTYPHNX OOMIHAHT ¥ I'IPOLl(ECI ®OPMYBAHHA IAEHTUYHOCTI
HIMELUBKOMOBHOI CriJIbHOTU (HA NMPUKIAAI KOHLUENTY ORDNUNG)

IluceHko Jro6oB BonoanmupiBHa,
KaHau4aT KynsTyposorii, 4oUeHT Kadpeapu MoB

HaujoHarnbHoi My3u4yHoi akademii YkpaiHu im. 1. |. Halikoecbko2o
lysenko.agapi@gmail.com
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Cmammio ripucesyeHo 00CIOXKeHHIO CMepPeomurnHo20 JliH280KynbmypHoeo KoHuenmy ORDNUNG, sikul 04onug KOH-
uernmocebepy KyribmypHO20 MOMs HiMEeUbKOI €MHOMIH280CIMbHOMU, | muM camum cmae 07151 Hei' «MipoKo 8cix peyeliy, i
2ornogHuM netimmomusom. Mu docnidunu, skum YuHom OomiHyroquti koHuernm ORDNUNG ¢hopmyeas meHmansHy ideH-
muyHicmb Himyje, 38i0Ku (i020 8UMOKU, YU 3a8X0U U020 811U8 € KOHCMPYKMUBHUM, Yu fpumamaHHUl eiH O71s nepesaxHoi
6irnbwocmi Himuie, i, 83azari, K npaure MexaHiam arusy OOMIHYHYUX CMepeomurnHUX JTiH280KYTbMYPHUX KOHUernmig Ha
¢bopmysaHHs ma 36epexeHHs MeHmansHocmi uinux Hapodie. KoHuenmyarnsHa niHeeokynbmypHa domiHaHma ORDNUNG
Ha csili nad npodoexye cmepeomunidygamu 3mMicm MeHmMarbHoOI IDeHMUYHOCMI HiMUi8 i makuM YUHOM ersiueac Ha ix subip
ma rogediHKy, 0cobnueo sKujo idembcs npo nobydosy iepapxii yiHHocmed, 6 skiti 3ag0siku ORDNUNG nepuwioyepaogo sax-
nusum 0n1s1 8ropsiOKysaHHs 30aembCs abCoMMHO 6ce, Wo omodye moduHy. ToMy, cmaro4u 20/108HUM XUMMEBUM iMrepa-
mueoM siK OKpemoi ocobucmocmi, mak i uinoi emHoniHegocninsHomu, koHuernm ORDNUNG moxe o0HoYacHo i doromazamu,
i 3aeaxkamu 8 obriawmysaHHi SIK MPUamHo20, mak i HauioHarbHo20 bymms. Came 3ag80siKu QUCYUMIIHO8aHOCMI, pauyio-
HarbHOMy MUCIIEHHIO, 8MIHHIO yriopsiOKogysamu ma cucmemMamusysamu, HiMeubka niHeeocrninbHoma 0ocsarna 8enuqe3Hux
ycnixie y ceimi, 3aliHeLwu nposioHi Mo3uyjii He nuwe 8 Hayyj, a U y yapuHax My3uku i nimepamypu. BodHo4ac npucmpacms
00 cmpykmypyeaHHs1 OpibHUUb, CKPYryIb03He cmagneHHs 00 00mpuMaHHs MopsiOKy ma fpazgHeHHs1 8ropsioKosysamu 6echb
HaekonuLwHit rpocmip, iHOOi 3agaxae ocsieHymu cymb crpasu ma posibpamucs 8 201108HOMY. Bidmak, iCHyromb UKIIHO-
YeHHSI 3 yCiX npasusi, Mpoinocmpysamu siki 8 Uil cmammi MU 8upilwuniu Ha npuknadi He 3eu4alHux bropaepis, a Hocis
npeyedeHMHo20 iMeHi 8 caimi Himeypbkoi Mysuku J1. B. bemxoseHa. Mpome, nepesaxHa binbwicmb HiMUig 8ce X maku €
adermamu ujei cmepeomunHoi MoeediHkogoi' ycmarosku | momy eidrosidaoms 3micmy cmepeomurty typisch deutsch. Tomy
HeOapma Hasea Hauji Deutschland ma Hasga mosu Deutsch € Hacminbku crie3sy4Humu 0o crioga deutlich.

KntoyoBi cnoBa: HimeLpbKa KynbTypa, CTEpeoTUNHWA NiHrBOKyNbTypHUIA KoHuenT ORDNUNG, meHTanbHa igeHTnd-
HiCTb, HiMeLbka My314Ha MOBa.

THE ROLE OF LINGUACULTURAL DOMINANT IN THE PROCESS
OF FORMING THE IDENTITY OF THE GERMAN LANGUAGE COMMUNITY
(BASED ON THE CONCEPT — ORDNUNG)

Lysenko Liubov Volodymyrivna
PhD
Department of languages
National Music Academy of Ukraine named after Petro Tchaikovsky
lysenko.agapi@gmail.com
orcid.org/0000-0002-9700-2576

The article is devoted to the study of the stereotypical linguacultural concept of ORDNUNG, which led the conceptual
sphere of the cultural field of the German ethnolinguistic community, and thus became for her the «measure of all things»,
its main leitmotif. We investigated how the dominant ORDNUNG concept shaped the mental identity of the Germans, where
its origins were, whether its influence was always constructive, whether it was inherent to the vast majority of Germans, and,
in general, how the mechanism of influence of dominant stereotypical linguistic and cultural concepts works peoples. The
conceptual linguistic and cultural dominance of ORDNUNG, in its own way, continues to stereotype the content of the mental
identity of the Germans and thus influences their choice and behavior, especially when it comes to building a hierarchy of
values, which, thanks to ORDNUNG, is of utmost importance for ordering. Therefore, becoming a major life imperative for
both the individual and the entire ethno-linguistic community, the ORDNUNG concept can both assist and interfere with the
arrangement of both private and national existence. Thanks to discipline, rational thinking, the ability to organize and organize,
the German linguistic community has achieved great success in the world, having taken a leading position not only in the
economy, but also in the fields of philosophy, music, literature and more. At the same time, the passion for structuring the
little things, the meticulous attitude to keep order and the desire to tidy up the whole surrounding space, sometimes prevents
you to grasp the essence of the case and to understand the main thing. Therefore, there are exceptions to all the rules to
illustrate which in this article we have decided on the example not ordinary burgers, and the carrier of the precedent name in
the world of German music by L.V. Beethoven. However, the vast majority of Germans are still adherents of this stereotypical
behavioral setting and therefore conform to the content of the typisch deutsch stereotype. That is why the name of the nation
Deutschland and the name of the language Deutsch are so consonant with the word deultlich.

Key words: German culture, the stereotypical linguacultural concept ORDNUNG, mental identity, German musical
language.
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1. Beryn

«CKaku MEH1, XTO TBIM JApYT, 1 s CKaxy, XTO
tu!». barato cTopiub NOCHLIB JIFOACTBO MOBTOPIO-
BaJIo criovarky 3a EBpumnigom, morim — 3a CepBan-
TECOM IIeH BIIOMUH KPUIaTHUi BUCIIB. AJIXKe TykKe
YacTo JIIOAMHA B 0COOI THX, KOro HaOJIMXKa€e 10
cebe, BU3HAYA€E TOU TUII OCOOMCTOCTI, SIKUM € JIJIst
Hel TO-CIIPaBKHBOMY OJIM3BKUM, a, OTXKE, MOXKE
penpeseHTyBaru ii camy. Mu crnpoOyemo mepe-
(dbopMmaryBatH 1€l BIJJOMUN BHUCIIB Ta TPAHCIIO-
HYBaTH HOTO CMHUCI 3 MacmTaly 0COOMCTOCTI Ha
eTHoC. [Ipu 11bOMyY Ha pPOJIb «APY3iB» AJISL ETHOCY
3aIpOCHMO KOMIUIEMEHTapHI HOro JiHI'BOKYIIb-
Typi MEHTaJbHI MapKepu, Ti eTHOCTEIH(IYHO
3a0apBiieHl OMHUII, SIKI B Hamii poOOTI OTpu-
MaJId Ha3By CTEPEOTHUITHUX JIIHTBOKYJIBTYPHUX
KOHIIENTiB. B TakoMy BHUIMa Ky BHUCIIB 3By4aTUMe
HACTyMHUM YMHOM: «CKaXu MeHi, SIKHii crepe-
OTUITHUN HIHFBOKyJIBTypHI/II/I KOHIIENT zLOMlHye
B MCHTaJbHINA 1IEHTHYHOCTI TBOTO HApOAY, 1 s
CKaXKy, IKUM € TH Ta TBild HApO!».

O0’exTOM JOCTIKEHHS, SIKAH MYCUTh TIif-
TBEPIWTH Yu cripocTyBatu BuciiB Eppumina-Cep-
BaHTeca, B Il CTAaTTI BHUCTYNUB HIMEIbKHHA
€THOC. A HallsICKpaBillIMii CTEePEOTUITHUM JIiHT-
BOKYJIBTYPHUM KOHIIENT, SIKUM BXKE COTHI POKIB
MOCIIUTh  PEMPE3CHTYE MEHTAIBHICTh HIMEIBKO-
MOBHOI CITIJIBHOTH, € HIMEIILKUH MOPSIIOK, a00 K —
ORDNUNG.

I[OCJIIIDKGHHIO BILTMBY KOHLICNTYAlIbHOI Kap-
THUHU CBITY Ha MCHTAJIBHICTH BIIOBIIHUX €THO-
CIUTBHOT TIPUCBSIEHO Tparli 0ararboX JIHTBICTIB.
30Kkpema MpoBIIHI HayKoBII B il ramysi (Bex-
ounpka, 1999; Kapacuk, 2002; Mensenesa, 2011)
yceOIuyHO aHasli3yBalld 1 ONKCYBAIU Te, SIK MEBHI
KOHLIETITH MOJIENIOOTh KYJIBTYpHI CLieHapii 1 mose-
JIIHKOBI MOJIENI HapoAdiB — iX HOCIiB. BuzHadeHHs
pomi kontienty ORDNUNG i #ioro micus B IIiH-
HICHIM CHCTEM1 KOOpPIHMHAT HIMIIIB TakoK Oyio y
(okyci yBaru (haxiBiliB HE JIMIIE 3 HIMEIIPKOMOB-
HOTO CBIiTY, a ¥ 3a Hioro mexamu (Gelfert, 2005;
Kant, 1755; Dinzelbacher, 1993; Ionoa, 2011;
Omapin, 2010; Ipuxonsko, 2007). B ycix Buie-
HaBE/ICHUX JIOCIIIKEHHSIX JIIHBOKYJIBTYPHHUI KOH-
nent ORDNUNG Ha3BaHO JIOMIiHAHTOIO HIMEIIBKOT
KOHIICTITYaJTbHOT KAPTHHH CBITY.

Mera cTarTi — npoaHami3yBaTH, SK I KOH-
LENT BIUIMHYB Ha (POpPMYBaHHS MEHTAJIBHOI 17€H-
THYHOCTI HIMIIB, 4M 3aBKIU OyB KOMILJIEMEH-
TapHAM JUIsl TIepeBa)KHOI OLIBIIOCTI HIMIIB 0e3
BUKJTIOUEHb. | B3arajgi — JOCHIIUTH, SK TIPAIFOE
MEXaHI3M BIUTMBY JOMIHYIOYHX CTEPEOTUITHUX
JIHTBOKYJIBTYPHUX KOHIENITIB Ha (OpMYBaHHS 1
30epeKeHHS] MEHTAIBHOCTI LILTUX HAPOIIB.

2. Po3min 1

CHUMBOJIYHO, IO Cy4YacHY HIMEIbKY JIEKCeMY
ORDNUNG 6y7n0 yTBOpeHO HUIIXOM Cyikcarlii
came BiJ JJaTUHCBKOTO CyOCTaHTUBOBAHOTO 1MEH-
Huka Ordo, 3amMO3UYEHOro Crovarky B JaBHBO-
BEpXHBbOHIMELIbKY MOBY Yy ¢opmi Ordindn abo
ordinunga, a mi3Hille aCUMLTBOBAHOTO B CEpel-
HBOBEPXHBOHIMEIbKIN MOBi y ¢opmi Ordenen abo
ordenunge.

TakuM YMHOM TIpajaBHI TePMAHCHKI TIEMEHA
YCIIa/IKyBaJIH 11O JIEKCEMY BiJ] CBOIX CHOKOHBIYHHMX
BoporiB — Pumcebkoi Imnepii. LlikaBum € Te, 1m0 Ha
Yac I[bOT0 JIHTBOKYJIETYPHOTO 3aIl0O3MYEHHS PO3-
pI3HEHI TepMaHCBKI (BapBapChKi) IUIEMEHaA, SKi
CTBOPIOBAJIM YUMAJIO 3arp03 PUMIISIHAM, YOCOOITIO-
BaJIM TIEBHUI Xa0C — OCOOIMBO B IIaHi BIHCHKOBOL
opranizauii. Toxni sk Pum MaB HailimockoHaminry
TOrOYacHy BIHCHKOBY MAIMHY Y BHIVIAI YITKO
CTPYKTYPOBAHOI apMii i3 3a1i3HOI0 TUCHIUILTIHOIO.
[Ipo  MUTITAPUCTCBKY  €TUMOJOTII0  JIEKCEMH
ORDNUNG cBimuare naesiki 3Ha4€HHS JIATHUH-
cekoro kopenst Ordo (psin, cTpiid, mepenra). OTxe,
repMaHIsIM OyJI0 YOMY TOBYMTHUCS Y CBOIX CYNpO-
TUBHUKIB. [Iparnyui nepemMoru, BOHU 30CepeIuIn
CBOIO yBary Iepll 3a BCce Ha Tild XapakTepHil puci
MEHTATITETY PUMJISIH, STKa MOTJIa O CTaTé B HArOJi y
00poTHOI1 MPOTU HUX, TOOTO HA KOHIIEMIIIT MOPSIKY.
I moitHO BmacHWIl TOPSIOK BIMCHKOBOI OpraHi-
3al1ii TepMaHIIIB MOKPAIMBCS, BOHH TIOYAIH JIeAaIl
yacTime mnepemaratd. lle KpacHOMOBHO JOBO-
JUThH JIOJICHOCHA TS TepMaHiliB OutBa B TeBro-
Oypr3pkoMy Jtici y BepecHi 9 poky I ct. H.e., siKa
Ha3aBX/I1 BUOKPEMUJIA TEPMAHCHKH CBIT BiJI 30HH
KOHTPOJTIO POMAHCHKOI IUBLII3allii. B ocobucTtocti
BOXK/SI TEpMaHINB ApMiHis, SKOTO T IMEHEM
I'epman uepe3 miBTOpa TUCSYOpIUUs OyJI0 TPOTO-
JIOIIEHO CUMBOJIOM HIMEILBKOTO MarpioTusmy, rep-
MaHIl oTpumaiu nepconigikoBanniit ORDNUNG.
AJKe TiepesT TUM, SIK 3HUIIUTY JieTioHr KBIHTLUTIS
Bapa, repmanent ApMiHIi JOCITYXXHUBCS Y PUM-
CBKOMY BIHCBHKY JI0O BHCOKOTO 3BAHHS BEPITHHKA,
BUBYMB JJOCKOHAJIO BIICHKOBY TAKTHUKY Ta MOPSIIOK
oprasizarii JierioHiB Maifl0yTHbOTO CYTPOTHBHUKA
Ta HaBITh OTpUMaB OE3I[IHHE HA TOW Yac PUMCHKE
IPOMASHCTBO. TakKUM YMHOM MOJIENb PUMCBHKOTO
BifickckoBoro ORDNUNG, siky ApMiHiii niepenas
TePMaHIIM, JOTIOMOIVIA iM YIIOPSIIKYBAaTH CBOFO
BIICBKOBY CTpATeTit0 1, BPEIITI PEIIT, 3BLIbHU-
TUCS BiJ ekcraHcii 3 0oky Pumchkoi Immepii Ta
CaMOCTIHHO TPOKJIACTH CBIMl ICTOPUYHMIA TLISX.
[Tepemora repMaHLuB HaJl pUMJISTHAMH B TeBTo6yp-
I3BKOMY JIiCi CTaja BiAMPAaBHOIO TOYKOKO B MO
€BPONEHCHKOTO JIIHTBOKYJIBTYPHOTO IPOCTOPY Ha
POMaHCBKHI Ta TEPMAHCBHKHIA.
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A nani, KoM ernoxa MeplIux MepeMor 3alu-
IIAIACS Y MUHYJIOMY, BiIOYJI0CS KOMIUTIMEHTapHe
3acBoeHHs koHIIenTy ORDNUNG He jumie y misi-
TapHii cdepi, a i B ycix BUMIpax OyTTs repmaH-
cekoro etHocy. Tak konnent ORDNUNG craB
CTEPEOTUITHUM  JIHIBOKYJIBTYPHUM  PEIpe3eH-
TAHTOM MEHTAJILHOI 1IEHTUYHOCTI BCi€l HIMELb-
KOMOBHOI E€THOJIHIBOCIUTBbHOTH. [epmaHIli, Tak
caMo K 1 PUMIISTHH, TIOYaJdH TPUAUIATH 3HAYHY
yBary cTarycy 0COOMCTOCTI B COIIIJIbHIN 1€papXii,
3 TIOBAro CTaBUTHUCS JIO 1 MaTepiaIbHOTO CTaHY,
CTEXUTH 32 30epeKECHHAM MOPAIKY 1 AUCIUIUTIHU
B paMKax B3ae€MOfii BIACHUX CYCIUIBHHUX TPYII.
B nopanemi cropivus ORDNUNG cTaB xapak-
TEPHOIO PHUCOI0 OIOPTEPCHKOTO JKUTTEBOTO YKIIAILY,
TOMY M 4acTo crpuiiMaBcsi OyKBaJIbHO, 110 [103HA-
YMJIOCS HA HIMELBKIN apXITEeKTypl Ta >KHUBOIHCI
(JTmcenxo, 2016: 24-35).

He 3anummnocs mo3a BminBoM Himenbkoro
[Topsanky i my3uune mucreurso. B XVII-XIX
CT. 0OCOOJIMBHMM MO3UTUBHUM NPUKIAIOM (PyHK-
mionyBanHs koHenty ORDNUNG B cBiTOBIi
MY3HIIl CTaB BEJIMYE3HHHA BHECOK HIMEIbKO-
MOBHHUX KOMIIO3UTOPIB. M. C. Bax noBiB 10
BEPIIMH JIOCKOHAIOCTI moioHio K hopmy
BUKJIQJICHHS My3u4yHOro TekcTy, a M. TaiinH,
B. A. Mouaprt ta JI. berxoBen octarouno cdop-
MYBaJll Ta BJOCKOHAIMWIM KJIACUYHY COHATHY
(bopMmy, sika MOXKE BBAXKATHUCS MPHUKIIAZIOM JIOBEP-
[ICHOTO BHOPSIKYBaHHS CTPYKTypH MY3WYHOT
nyMKkH. P. Barnep y10CKOHalIUB Ta CTPYKTYpyBaB
OTIEpHUI kKaHp, BBIBUIM CUCTEMY JICHTMOTHUBIB.
Takox came P. Barnepy HalIe)KUTh 4ECTh yIIOPSAI-
KyBaHHS BC1X TBOPYHMX 37I00yTKIB T€aTPaIbHOTIO i
MY3HUYHOTO MHCTEHTBA 4Yepe3 iXHE MepeoCcMuc-
nerHst y Bumniai cucrtemu Gesamtkunstwerk,
TOOTO — HOBOIO CHHTETHYHOIO MY3UYHOIO
KAHPY, IO CIIOJNyYa€e yCi PI3HOBUIM MHCTeE-
1ITBa Ha OJIHIM CIIEHI Mij Yac OMEPHOro AiCTBRa.
BapTo B KOHTEKCTi BaKIIMBOTO CTPYKTYpHOTO Ta
PO3BUBAIOYOr0 BHECKY HIMEIIbKOMOBHHX KOM-
TIO3UTOPIB y 3arajbHOCBITOBY My3HYHYy CKapO-
HUIIO 3rajatd ¥ Taki moctari, sik M. Bpawmc,
A. bpyknep ta I. Manep. Bouu BgockoHanumau
Ta PO3BUHYIIHN XKaHP CUM(OHIT, T IHICIIN HOTO HA
SIKICHO HOBUH piBEHb. TakUM YHMHOM IpEJICTaB-
HUKH HIMEI[bKO-aBCTPIMCHKOI KOMITO3UTOPCHKOT
IIKOJIM 3pOOMIIM HETIEPECIYHUI BHECOK B €BPO-
MEHChKYy MY3MUYHY MOBY, 1 3PEIITOI0 3MYCHIIH
BECh MY3WYHHUH CBIT CIIIJyBaTH aKaJeMI4HOMY
KaHOHY HiMerpKoro Mmyznunoro ORDNUNG.

B nimenpkiit dinocodii Toro gacy Takox mpe-
BQJTIOE TIO3UTUBHA TEHICHIIIS JI0 BIIOPSIIKYBAHHS
Ta KaTeropu3ailii HayKoOBOTO 1THCTPYMEHTAPIFO.

JIIHrBOKYIIBTYpHHIA KOHIIETITYapii Ti€T Yu 1HIIOT
€THOJIIHTBOCHIJIBHOTH HE € YAMOCHh KOHCTAHTHHM,
Horo 3Mmict Moxke TpaHc(opMyBaTucs 3 IUIMHOM
qacy 1 HaOyBaTH PI3HUX CEMAHTUYHHX BIiITIHKIB,
SIK 3MIHIOETBCSI M caMe CYCILUJIBCTBO, MOTO KYJb-
Typa i MoBa. ORDNUNG — He BUKJIFOYEHHS, TOMY
3MICT, CTYIIiHb B)XJIMBOCTI Ta BIUIUBOBOCTI IIHOTO
JHHTBOKYJIETYPHOTO KOHIIENTY, HaOyBaB ESKOl
TpaHchopmarii B pi3Hi icTopuyHi mnepiomu. He
3apxkau nominyBaHHs koHienty ORDNUNG B
MEHTAJILHIM  1IGHTUYHOCTI HIMIIIB  TPHU3BOIUIIO
JI0 BUILE3raJaHuX MO3UTUBHUX 3pYIIEHb Ta BiJ-
kpuTTiB. Hanpukian, 3a yaciB Tperboro peiixy nei
KOHIICTIT Pi3KO 3MiCTHBCS B TIOJIITHKO-1/1€0IOTUHUIA
BuMip i neperBopuncs Ha Uberwertigkeit (Hamin-
HicTh). 3anponioHoBaHui ['itepom B 3040 pokax
XX cr. NeuORDNUNG (HoBwuit mopsiiok), ane
3 HEraTMBHOIO KOHOTAlll€l0, IIBUAKO CTaB Cyc-
MTFHOI0 MOTHUBALIIEIO JIO OOMAIITYyBaHHS HaIlio-
HaJI-colfianicTuyHoro ycrporo Himewunnu. He Bci
HIMIII OfIpa3y MOMITHIN IIO 17ICOJIOTIYHY ITiAMIHY,
TOMY MIO TPOTATOM 0araroBikOBOi iCTOpii po3-
BUTKY HIMEIIbKOMOBHOI €THOCIUIBHOTH KOHLIENT
ORDNUNG 0yB ToIOBHOIO TIO3UTHBHOIO TOYKOIO
ixHBOT MEeHTAITLHOI onopw. | Tomy 3akmuku [NiTaepa
10 NEUORDNUNG Ha noudatky Oynu CIiB3ByY-
HUMU TOJIOBHUM TIIOCTYJIaTaM MEHTAIbHOI iJeH-
THUYHOCTI HIMIIIB. L[ moBepxHeBa MeHTaJIbHA CIIO-
P1IHEHICTh NOCTYIIOBO IEPETBOPHIIACH HA PYILIIAHY
CHIIy PO3IMOBCIO/DKEHHSI HAIMCTCHKOI  11€07I0T1i
Ta TpOMAaraHjd HilIeaHChKOI «Ubermensch —
Konzeption» («koHuenii Haamronuam» ). Hameshe,
came cXmIbHICTh 710 «Ordnung liber alles» (mopsiok
TIOHA]T yCe), 1, IK HACIIIOK, TOCTYX Ta JUCIUILIIHA,
3PEUITOI0 1 CTaJlM THM «POIIOYMM IPYHTOM», Ha
skuii Bramu racina npo NEUORDNUNG, o
MOBHHEH OyB 3araHyBaTH B YChOMY CBITI Ta TiMo-
TETHYHO TMPUHECTH TPOLBITAHHS JIFOACHKINA IUBi-
mizarii. HaBiTh SIKIIIO ITIHOO HOTO 3ampoBaKEHHS
Oyno BunmieHHss Untermenschen (Hemomromneii),
TOOTO MEHIIOBAPTICHUX TPEACTABHUKIB «HIKYOT
pacu», sIKi He MIXOAWIH i (pammcTehKi KpuTepii
«ICTUHHHUX apidIiBy.

B wMeHTampHOMY mpocTOpi  HIMEITBKOMOBHOI
erHomHrBocnuibHOTA KoHIlenT ORDNUNG 3Ha-
XOZIUTHCSI B HEPO3PHUBHII aCOIIaTUBHIM HU3L11 3 KOH-
nentoM Sicherheit (6e3neka), 1 TOMy BiICYTHICTH
ORDNUNG o3Hauae i HIMIIB BTpaTy TOYKH
MEHTAJIBHOI OTIOPH, IO € CYTTEBUM TPHUBOJIOM IS
3anenokoeHHss. «UNORDNUNG ngie Ha HIMIS
SIK HApKOTHK, SIKAW Tapaji3ye 4acTUHY HOTO 3i-
OHOCTEH 1 BUKITMKA€E KOPOTKE 3aMHUKAHHS Y MO3KY»
(Nuss, 1992:130) Takum YMHOM, HE BUKJIUKAE 3T~
BYBaHHs TOM (hakT, 110 mij KiHels Jpyroi cBiTOBOi
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BIlIHM JIJIEpH HAIMCTCHKOTO PEXKMMY HaMarajiucs
MOOLTI3yBaTH 3aJMIIKH CBOEI apMii JIMCTIBKAMHU
3 nosyHramu Ha kmrant «Deutscher Sieg oder
russisches Chaos!», To6To «Himenpka nepemora,
abo pociiicbkuii xaocy (Niinning, 1994:227). Take
MIPOTUCTABJICHHS TMPUBHOCUJIO KOHTPACTHICTH B
imeHTH(iIKamif0 ABOX KOHTPCBITIB «Ordnung —
Chaosy, 1 11e BUKJIMKAJIO ITiICBIIOMU CTpax mepes
HeOe3MeKO0I0, MOPOIKEHOI0 XaoCcoM, TOOTO Hemo-
psankom (UNORDNUNG). Tomy mij BIUIMBOM
BUIIIE3raJJaHUX 3a0X0YEHb 3HAXOMWIOCS YHMAJIO
(haHaTUKIB, sSKI WIUTM HAa BOWMBCTBO Ta CMEPTh
3apajil «IOMOTAaHHS XaoCy» Ta 3alpOBaKCHHS
ineamry NEUORDNUNG. AHTUTE3010 10 LIHOTO
racjia BUCTYyIa€ IpOHIYHA Ha3Ba CTATTi JIOCTIJI-
HuKa TypOynaeHTtHocTi B ekoHomimi O.B. Jlo6po-
yeeBa: «Pocilicbkuil Xxaoc — TOM caMui HIMELLKAN
TIOPSIZIOK, ajie TUMbKU JUTA JTy)KE BEJHKOI KpaiHm»
(do6pouees, 2009).

3Ba)kalouM Ha BUIIIECKa3aHe, MOKHA 0e3 CyM-
HiBy BBakaru konrent SICHERHEIT uvepo3puBHO
noB’si3anuM 3 koHuentoM ORDNUNG. Ortixke,
Oe3reka € HaCIJIKOM TOPSIKY 1 TOMY KOHIIETTY
ORDNUNG B xontekcti koHmenty Sicherheit
JIETIETYEThCSL  IOMIHAHTHA POJIb B  KOHIIETITOC-
(epl HIMEIBKOI JIHIBOKYJIBTYPH, OCKUIBKU OIUH
€ Oe3aJbTepPHATUBHOIO TEPEIyMOBOIO IHIIIOTO.
Himenpkuit comionor X. Ilpocc posmisimae 3MicT
xonutenty SICHERHEIT nHe Tuthku sIK rapaHTirO
BIZICYTHOCTI HeOe3reku (hi3ndHOi ad0 COIaIbHOI,
asie 1 K CTaH INCHXIYHOI Ta JTyXOBHOI piBHOBArw,
HAJIAHOCTI, BIIEBHEHOCTi, BIJICYTHOCTI BHY-
TPIIHBOI po3ryOneHocTi. B cucremi koopauHar
poro nocmiganka SICHERHEIT Buctymae cBoe-
pinHuM i1eHTH(IKaTopoM Mipu 100pa 1 31a (Pross,
1982:103). Haa3BuuaiiHa miHHICTD Ta JTOMIHYIOYa
POJIb IIUX JBOX CTEPEOTHUITHHUX JITHTBOKYJIBTYPHHUX
KOHILIEMTIB, IK1 CTOSITh B HEPO3PUBHIN CEMaHTUYHIH
HM3II B MEHTAJILHIN 1EHTHYHOCTI HIMIIIB, 3HAXO-
JIATH CBil BIOUTOK Y TAKHX [IHHICHUX OPIEHTUPAX,
SIK TIParMaTu3M Ta peaiisMm. BogHodac, 3a TyMKOrO
X. [Ipocca, B cTrimicTHaHOMY 3a0apBiIECHHI JESIKUX
TUTIOBUX OC3EKBIBAJICHTHHUX JIEKCEM JIyHAIOTh 1
HOTKM mecuMicTudHOCTl:  Sicherheitsverlangen
(motpeba abo »xara Ge3nekn) Ta die tiefe Sehnsucht
nach Sicherheit (rmu6oxka tyra mo 6e3nei) (Pross,
1982:105).

ORDNUNG Tta SICHERHEIT gns HOCIiB
HIMEILKOI MEHTAILHOIL 1IEHTUYHOCTI € TAKOXK 1HIU-
KaTopaMu CTYICHIO JIOPEUYHOCTI OyIb-40r0, 1 TOMY
BCE OLIHIOETHCA 3a IIKAJIOK OUIBIIO] a00 MEHIIOT
ymopsiikoBaHOCTI Ta Oesneunocti. A. H. Ilpu-
XO/IbKO TMMHIIE, IO JUIS TePeBaKHOi OUIBIIOCTI
HimmiB  koHrent ORDNUNG € HeBij éMHOO

CKJIQJIOBOIO 1XHBOI OyIE€HHOI MOBHOI CBIZIOMOCTI
a00 HaBITh eTaIOHOM OyTTs. BiH Takox BHCTyIae
MIEBHUM MIPHJIOM PIBHS ITMBUTI30BAHOCTI 1HIIIMX
HaponiB. (ITpuxonpko, 2007).

3. Po3pin 2
Bu3HauuTH CTymiHb Ba)XKJIMBOCTI KOHIENTY
ORDNUNG B HIMEUbKii JiHTBOKYJIBTYpI

JoroMara€e asHajiiz HOoro CeMaHTHYHOIO MOJI,
B SIKOMY 3HaXOJHMTHCS BEJIMKA KiTBKICTh CKJIAJ-
HO3ICTAaBHUX JIEKCeM. 3aBISKU LIUPOKiH aepu-
BariiiHiil ¢nekcubensHocti ORDNUNG yTBO-
PIOIOThCS HAcTynHI NpuUKMeTHUKH: ordentlich
(akypatHuii, ynopsakoBanuii), Ordnungsmafig,
Ordnungsgemall  (npaBUIbHUM, HaJEXKHUN),
abo ixHi a"toHiMHU: Ordnungswidrig (Toii, 110
Mopy1Iy€e mopsIoK), unordentlich (HeakypaTHuid,
0e3maguuii), nicht OrdnungsgemiB (ue mpa-
BUJIbHUM, HE HaleXHMUH). ICHye Takox Benuka
KUTBKICTh aJBepOiabHUX IMEHHHUKIB 3 €MIIi-
puuHoro BuMipy: Ordnungssinn, Ordnungsgeist
(myx mopsinky), Ordnungsliebe (s1:000B 10
nopsinky), Ordnungsgefiihl (BiqayTTs mopsaky),
Ordnungsfimmel  (HaB’s3nMBa  imes  abo
«IyHKTHK» 1070 Topsiaky), Ordnungsenergie
(emepris  ymopsiakyBaHHs),  Ordnungsgabe
(TanmaHT 10 MOPSIKY ). BIbIIiCTh 3 BUIIIE3ralaHuX
JIeKCeM — KOMITO3UTIB 3 ocHoBamu Ordnung- Ta
orden- € Oe3eKBIBaJCHTHUMH ITOHATTAMU, 1 iX
MepeKyIaj] Ha 1HIIT MOBHU BiJIOYBA€THCS BUKIIFOUHO
MeToaoM onucyBaHHs (JIucenko, 2016: 24-35).
JliHrBOKOHLIENTYapHUH ~ 00pa3  MEHTaJIbHOI
1IEHTUYHOCTI HIMELBKOT €THOIIHTBOCIILIb-
HOTH CIIOKOHBIYHO 3aKapOOBYBaBCSI HE TUIBKH
B JIEKCHYHHUX OIWHUIIX, aie 1 B (paseomnorii
YCHOT HapOTHOI TBOPYOCTI, a caMme€ B TOBIpPKax
Ta npuchiB’sax. Hampukman — mnpuchiB’s mpo
HiMerbknii ORDNUNG, 3 sikumMu 000B’SI3KOBO
03HAHOMITIOIOTHCS BC1, XTO BUBYAE HIMEI[LKY MOBY:
— Ordnung muss sein (IIOps/I0K TIOBUHEH Oy TH);
— Ordnung erhilt die Welt (mopsimok 36epirae
MHD);
— Ordnung hat Gott lieb (mopsnox bory mummit);
— Ordnung, Ordnung, liebe sie, sie erspart dir
Zeit und Muh’ (;1r001 Topsi/I0K, BiH 30epirae TBii
4ac 1 CUiIn);
— Ordnung ist das halbe Leben (mopsimok — 1ie
nojioBuHa XUTTA) (JIncenko, 2016: 24-35).
BonHouac y (QyHKIIOHYBaHHI IILOTO JIHT-
BOKYJIBTYPHOTO KOHLIENTY TpPAarUIsIOThC W KOH-
TpaBepciiiHi Bapiamii #oro orminku. Hampuknan,
Biome mpucii’st «Ordnung und Sauberkeit ist
bei den deutschen wie eine Krankheit» (mopsmox
1 YUCTOTA — y HIMIIB — K XBOpo0a). CBOEpiTHUM
niaTBepmkeHHsiM Toro, mo ORDNUNG 3anu-
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IIA€THCS AKTyaIbHUM, & TOMY U MPOXOIUTH KPi3b
TNIeBHI TpanchopMmarii 3MiCTy CHHXPOHHO JI0 3MiH y
MEHTaJIbHIH 1IEHTHYHOCTI CBOIX HOCIIB, € CydacHi
MOIYJIALT KimacuaHoro Bupazy «Ordnung ist das
halbe Lebeny («mmopsiok — 11€ TIOJIOBHHA KUTTSD).
Himenpka mMonoap 3 mpuTamaHHOIO i (hinocod-
CbKOIO CaMOIPOHIEI0 JOJa€ J0 HbOIO HACTYIIHI
BapiaHTH TponoBkeHHs: «aber die andere Halfte
ist schoner» (ame apyra moioBMHA — TpeKpac-
Hima); «aber wer will schon halb leben?» (ane
XTO 3ax0ue JKUTH HarnosioBuHY?); «ich lebe in der
anderen Hilfte» (ane s *xuBy — Ha apyriil nomno-
BuHi); «und diese Hélfte habe ich hinter mir» (i st
TIOJIOBMHA JUTI MEHE BKe 1mo3any); «und ich hasse
halbe Sachen» (ane s HEHaBUIKY TOIOBUHYACTI
peui). Lle noBomuTh, 10 HisIKA pUca MEHTAILHOI
1IECHTUYHOCTI HE € a0COIFOTHOIO KOHCTAHTOMO UL
BCiX 0e3 BUKJIFOYEHHS.

[Ipote, He 3BaXkKaroYM HA TaKi BUHSATKH, OUIBIII-
MEHIII CyBOpE JIOTPUMAHHS HU3KU perliaMeH-
TOBaHUX TIPABHJ Ta OCHOB MOPSJKY KEepPyBaJo i
MIPOJIOBKYE KEPyBaTH YKUTTSIM TIEPEBAXKHOI OLTb-
II0CTI CydacHHX HIMIIIB. OTXe, TOUKA MEHTaIbHOT
OTIOpH MPEJICTABHUKIB HIMEIIPKOMOBHOI €THOJIIHT -
BOCIIUIBHOTH Yy BUIJISII CTEPEOTUIHUX JIHIBO-
KyneTypHux koHuentiB ORDNUNG Ta Sicherheit
BTUTIOIOTHCS Y TSDKIHHI JIO BCE3arajibHOTO BIIOPSIII-
KyBaHHsI OyTTsI, @ TAKOX Yy 3aKOHOCITYXHSTHOCTI Ta
TO4YHOCTI. A. BexkOuIbKa MHuIlle, 0 «JUIsd HIMIIB
HeoOxiHuM € Mati ORDNUNG (Topsiziok) 1 5kutu
B cBiti, e manye ORDNUNG. Hacripapni Tinbku
ORDNUNG B 3M031 3a0e301e4nuTH iM BHYTPILIHIHI
criokii» (Bexourikast, 1999:600).

Himni 31e01ibI1oro )XKUByTh B paMKax IDIaHIB,
YKJIQJICHUX Ta BIOPSIKOBAHMUX 3a3najieriib. [Ipo
1Ie CBIQUUTH J00OpE CTPYKTYpPOBAaHHUH PO3KIIAL]
PYXy MICBKOTO TpaHCIIOPTY (3ami3HeHHs abo
BUIEPEPKEHHSI BCTAaHOBICHOTO B Tpadiky Mpu-
OyTTs peiicoBoro aBroOyca Maike BUKIIOYEHO),
YiTKU Tpagik poOOTH yCTAHOB (3a IKUM POOOUMit
JICHb HE TICPEBUIITYE BiJIBEICHI 8 TONIMH, 1 3aTPUMKH
Ha pOOOYOMY MICII TICIS WOTO 3aKiHUeHHS He
CXBAIIOIOTBCS TaK Camo, SIK 1 3ali3HEHHs), Ta
HaBITh O3B (JIOPOCII ITH, SIKI Maibke 3aBKIx
KHUBYTh OKPEMO, HE MOXYTb MPOCTO 3aBITaTH JI0
CBOIX 0AaTbKIB, KOJH IM IIbOIO 3aX0YEThCs, TOOTO
0e3 TonepeHbpO1 JOMOBIICHOCT1).

ABropu KonektuBHOI MoHOrpadii «Kimodosi
KOHIIENTH HIMEIbKOL J'IiHFBOKyJ'IBTypI/I» CTBEp-
JDKYIOTb HACTYITHE: «B HiMenpKil Kyanypl BHCOKY
3HAYUMICTh MalOTh OXOpOHa THIII 1 CIIOKOIO TPO-
MaJisH, 4YiTKa JeTali3ailis Bl,[[plSKlB yacy, pos-
ME)KyBAHHS! [PHBATHOIO 1 cycmanoro mpoCTOpY,
JeTaIbHE PO3MOMUICHHS — BIINOBIIATBHOCTI Y

BUIA/IKy TOpPYIICHHS 3a00pOH, BHUXOBYBAHHS Y
JUTEN TIOUyTTS BIIMOBIAILHOCTI 3a CBO1 JIii, TPaBo
MIPUBATHUX OCI0 Ha BOJICBUSIBIICHHS TIPH TTOCEPE]I-
HUIITBI CYCHUTPHUX 3aKOHIB, €KOJIOTriYHa CBiJIO-
MmicTtb» (Mensenesa, 2011:137). Himii He 1r001Th
HECIIO/IIBAHOK 1 PalTOBOCTEH, SIKI BHOCSITh JIHCTap-
MOHIIO B YITKHH PO3MOPSIIOK iXHBOTO OyJIE€HHOTO
JKUTTS Ta MPU3BOIATH 0 HEOOX1THOCTI IOKJIa1aTh
JIOJTATKOBHX 3yCHITb Ha TIOHOBJICHHSI ITOPYILICHOTO
HOPSIIKY.

Hes3Bakaroun Ha Te, 10 y Cy4acHHUX HIMIIB,
BCE K TaKkH, JyXe PO3BUHEHE IMOYYyTTS 1HIMBI-
IyallizMy, B iXHIH MEHTaIbHIA 1IEHTUYHOCTI,
e 3 YaciB MaHyBaHHS NpaJaBHIX T'€PMAHCHKHX
TUIEMEH Ta i JOTENep CIIOCTEPIracThesl BOJHOUAC 1
TSOKIHHS JTO KOJIEKTHBI3MY, SIK HEOOX1THOT mepemy-
MOBHU YTPUMaHHsI CYCHIJIbHOTO MOPSIJIKY, & cCaMe —
4yepe3 YTBOPEHHsI PI3HOMaHITHUX YTPYIyBaHb Ta
ydacTb B iXHIH AisiibHOCTI. HaifmomymnsipHirnoro
3 Hux € Gesellschaft (toBapuctso), Gewerkschaft
(mpodeminka), Biirgeriniziative (rpoMaasHCHKA
iHimiatuBa), Verein (ToBapuctso), Bund, Biindnis,
Verband (coro3) Ta 1. [lepeBaskHa OUIBITICTH HIMITIB
€ YJIeHaMH TOTO YH 1HIIOrO 00’ eTHaHHS. Takox Ha
JIep’KaBHOMY PIBHI PO3rOPHYTO CHELiaJibHy KaM-
TMaHilo, SIKa Ma€ Ha METI JOTOMaraT rpoMaJisiHaM
(Ta CTUMYITIOBATH iX) aHOHIMHO TIOBIIOMJIAATH TIPO
Mi103puIl Jii Ta MPaBOMOPYILIEHHS, CKOEHHI CYCl-
Jamu a0o 1HIIMMH CTOPOHHIMH ocobamu. Le iro-
CTpye OakaHHS HIMIIIB OyKBAJILHO BTLJIMTH B CBOE
noBcakaeHae KATTI KoHenT ORDNUNG. Takum
YUHOM, Ha CTOPOXi nopsaky B HimeuunHi cTosTh
HE TUTBKH caMi JIIO/H, ane i 0e3miy Iep)kaBHUX Ta
NPUBATHUX YCTAHOB, MOKIMKAHUX YIOPSIKOBY-
BaTH OyTTS OKPEMHX TPOMAJSIH Ta TPOMAJICHKHX
oprasizartii.

BimoMmuii HIMEIBKHIA NHUCHBMEHHUK XX-IO CT.
X. bennpb B cBoiii HOBeni «Moe cymMHE 00IHYYsD»
CaTUPUYHO 300paxye NOCUTh KypHO3HHUM €mi30l.
[Momimist 3aTpuMye Ha BYJIWIN JIFOAWHY Ta 3acy-
JUKy€ il O JecATH pOKIB YB’SI3HEHHS 3a TOpY-
IICHHS TTOPSIKY, SIKE TOJISITAI0 B CyMHOMY BHpa3si
i oOmuuust. 3’sICOBYETHCS, IO II€ HE BiIMOBINAE
HOBOCITICUEHOMY 3aKOHY, SIKUM IPOroJOIIyBaB,
o BCl OOOB’A3KOBO MAlOTh BHUIVIAAATH II[ACIIU-
BUMHU i BecelMMHU. B OmMoBigaHHI pO3rOpTaEThCS
HacTyrmHuiA xianor (Boll, 2001:83)

— 3a 1110 X BCe Taku? — I11e pa3 3aluTas s

— € 3aKoH, 3riHO 3 SKUM BC1 3000B’s13aH1 OyTH
IIACITUBUMH.

— S macnuBuii! — BUTYKHYB S

— A Bame cymHe OOMUYus...
TOJIOBOIO.

— AJle 11e HOBMIA 3aKOH, — CKa3as 1.

— Bin moxuras
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— VoMy Bie TPHILIATE LIiCTh TOIMH, i BU 100pe
3HA€Te, 10 KOKeH 3aKOH HaOMpae YMHHOCTI Yepes
JBAJIATh YOTUPU TOAMHU. MICIsS Horo odimiiHOro
OITyOITiKyBaHHSI.

— AJte s He 3HAIO IHOTO.

— e He 3axuIIIa€ BijI MOKApaHHSI.

AOCYpAHICTh Ta TpPOTECKHICTH Ili€l icTOpii
JIOTIOBHIOETKCS 111€ i TUM (DakToM, IO Ty K caMmy
0co0y OyIio paHiIlie 3aaperiToBaHO Ta 3aCyIKCHO
JI0 TU'SITM POKIB yB’S3HEHHS 3 1HIIOI MPUYUHHA —
Ha TOM 4ac BUMIIOB NPOTWICKHUN HaKa3, SIKUN
3a00pOHSIB BCIM TPHJIFOAHO PAIiTH, a BOHA TIOPY-
IMIa MOpsAAOK, TOMY IO BUDNISAANA INACITHBOIO.
37a ipoHisi HOBEJIM caMe B TOMY, 110 JIFOIMHA HisIK
HE MOIVIa NPWJIAILTYBATHCS /10 3MiH CMHCIOBOIO
HaroBHeHHs 3MicTy KoHLenty ORDNUNG.

He BumankoBo BUTamaHi icTopii, OmMcaHi B
JITEpaTypi, 9acTO € MPOTOTUITAMH TIOMIH 3 KUTTS
peanpHux monei. Ha poka3 mporo HaBenemo
npukian 3 Oiorpadii BuaaTHOI OCOOMCTOCTI B
rajmysi HiMerpkoi My3uky, a came JI. berxoBeHa.
et xypirio3nmii Bumagok Tpanuscs 3 JI. ber-
xoBeHOM y 1821 abo 1822 pomi, komu BiH, Ha
TOH Yac — BKe aBrop 8-mu cuMQoHiil Ta Oe3-
74l BIIOMHX MY3WYHHMX TBOpIB HaipizHOMa-
HITHIIIUX >KaHpiB, MOIOpPOXKyBaB 3 banena o
Binep-Hoiimranra i pantoBo 3abmykaB. Yepes
Te, MO 4YOJOBIK OyB HEOXallHO OISTHCHWN B
CTapuil CIOPTYK 1 HE MaB Ha TOJIOBI Karleniooxa, a
TaKOXK 3/1aBaBCSl PO3TYOJICHUM, JIFONW BHKITUKAIH
nominito. JI. berxoBeHa 3aapemityBanu i 3BUHY-
BaTwiM B OpomspkHUNTBI. HixTO HE XOTIB oMy
BipuTH. KON KOMIO3UTOpP MOYaB CTBEPIKYBATH:
«51 — berxoBen!», BiH OTpUMaB BIAMOBiAb: « Sk OH
ne tak! Tu Bonoirora, Tak berxoseH He BUIISIIAE)
(Thomas-San-Galli, 2014:351).

[poHiuHMIA 3MICT IMX JBOX BHUIMAJKIB, JiTe-
paTypHOTO Ta peajbHOro, CIYTye OIHOYACHO 1
MONEPEIKEHHSM TIPO Te, 1110 0e3p03CyAIMBE CIIiTy-
BaHHs OykBi 3akoHy, kst ORDNUNG, BrijeHuii
y KpaifHOIlaxX 3aKOHOCIYXHSHOCTI Ta JWCILHMILII-
HOBAHOCTI, MTHOCUTBCA 710 a0COIOTY 1 MMOYMHAE
MIPEBATIOBATH HAJl 37I0POBHM IITy3/I0M, MOXKE TIPH-
3BECTH JI0 TAKOTO MPUKPOro (apcy, Mpo sIKKid MU
JII3HAEMOCS Yepe3 CTOpivus, a IHOI ¥ JI0 JKUTTEBOT
npamu. b. [lloy mucaB mpo 1110 CXHIBHICTH HIMITIB
WTH 10 KIHIS B OyIb-SIKUX CBOIX MEPEKOHAHHSX:
«HIMIII MAIOTh BEJIUKY T1HICTh, aJI€ B HUX € 1 He0e3-
TIeYHa CJIA0KICTh — OIEPIKUMICTD OY/Ib-SIKY XOPOIITy
CTpaBy JTOBOJUTH JO KPaWHOCTi, Tak IO JI00pO
niepeTBoproeThes Ha 3710» (I1aBnoBckas, 2015).

TakumM 4YMHOM TmparHeHHs [0 aOCOJIFOTHOTO
BTUICHHS y JKHTTS CTEPEOTHITHOTO KOHIICITY
ORDNUNG 3azixae Ha Te, m00 TMOBHICTIO per-

JIAMEHTYBATH KUTTSA HIMIIB, K Ha JIEP’KaBHOMY,
Tak 1 Ha MOOyTOBOMY piBHI. JlepkaBa Ajisi HIMILI
€ Moro BeNIWKUM JIOMOM, TaK OM MOBHUTH, MaKpO-
JIOMOM, SIKHIA Tpeba oOepiraT Bii XaOTHIHUX JTii
OKpEMHUX 0COOUCTOCTEH, Ta B AIKOMY Ma€ MaHyBaTH
oesnepeunnii ORDNUNG. Tomy Bce peTenbHO
YHOPSITKOBYEThCS, SIK MPH BUKOHAHHI CITY>KOOBHUX
00O0B’s3KIB, TEepe]l OYMMa 30BHIIIHIX CHOCTEpI-
raJiB, TaK i 3a CTiHAaMHU BIIaCHOI JOMiBKH. J[oOpum
TIPUKJIIA/IOM TOTO, SIK HIMITI CTOSITh Ha BapTi TIOPSIIIKY
B CBOEMY IIPUBATHOMY ITPOCTOPI, € OITUC OpraHi3aLii
JIOMAIIHbOi O10110TEKH OTHOTO 3 repoiB pOMaHy
E. Hlmitrep: «BiH BHopsiaKyBaB JiTeparypy 3a
MOBaMH, a TIOTIM 3a €I0XaMH, BiH HaBiTh Ma€ Kap-
TOTEKY. 3BUYaliHO, CHOTO/IHI 3aBISKHA KOMITHOTEPY
1€ He € MPOOIEMOI0, ajie BiH MOYaB IIe POOUTH e
CTYJICHTOM, BiH TMOKa3aB MEHI CTapi KApTOUKH. .. e
JOCHUTH 3B0opyHLIBO» (Schmitter, 2002:69).

Taka mpucTpacT 1O CTPYKTYpyBaHHS [piO-
HUIIb, CKPYITYJIbO3HE CTaBICHHS 10 AOTPUMAHHS
TIOPSIIKY Ta TIParHeHHs YIOPSIIKOBYBAaTH BCE, IO
TUTBKH TPAIUISIETHCS HA 01, MA€, SIK MU BXKE ITACAITH,
1 3BOpoTHIK Oik. Yepe3 monmiOHy akypaTHICTb Ta
NEJaHTUYHICTh y JAPYTOPS/IHUX TMHUTAaHHSAX iCHYE
PHU3MK YIYCTUTH ILIOCH TMEpIIOYEProBO BaXKIIMBE.
Konu yBara jqroiMHM NPUCKITUTMBO YITUIIETHCS 32
(dbopMy, HaMararOuuCh ii HEBMUHHO Ta OE3KIHEUHO
BIOPSITKOBYBATH Ta yIOCKOHAIIOBATH, BOHA MOXE
TaK 1 HE OCATHYTH CyTh CaMoi CIIPaBH, MPOCTO HE
BCTUTHYTHU PO310paTUCS B TOJIOBHOMY.

B nepensubopunx meperonax e Moxe OyTH
e(heKTUBHO BUKOPUCTAHO TOJIITUKAMH, sIKi, MaHi-
MYITFOI0YHM OOIISTHKaMHU IIOI0 BIIOPSAKYBAHHS APY-
TOPSTHUX 32 BXKITUBICTIO TIUTaHb, BIIPABHO BiJ[BO-
JIKAIOTh yBary €JIeKTOpary BiJ JIMCHO BayKIMBHUX
npobnem. Haounuil mpuknan nae Ham 1mrara 3
pomany «Koo» HimMerpkoro niucbMennuka 1. [11sa-
HiTHA: «JItomM He XO4yTh CKJIQAHUX MPOoOIeM, sKi
ix My4ars. Hi, BOHM JIFOOISITH TIPOCTI pedi, crpo-
IIEH1 aJbTepHATUBH. ... [IpaBonuc 1 HapoIy Bij
TMIEJTAHTIB JI0 HEBPOTHKIB HAB SI3IMBUX CTAHIB Ma€e
Benmke 3HadeHHs» (Schwanitz, 2000:23).

OTxe, KOHIIETITYallbHA JIIHTBOKYJIBTYpHA JIOMi-
Haata ORDNUNG Ha cBili Jlaag CTepeoTurizye
3MICT MEHTANBHOI IIEHTUYHOCTI HIMIUB, 1 TaKUM
YUHOM BIUIMBAa€ Ha iX BUOIp Ta moBeaiHKy. Oco-
OMMBO SIKIIO HE BUOYJOBaHa iepapXis LIHHOCTEH,
1 TIepIIOYEepProBO BAKIMBUM ISl BIIOPSIKYBaHHS
371A€ThCSI a0COJIFOTHO BCE, L0 OTOUYE JIIOIMHY.
Tomy, cTarouu TOJIOBHUM KHUTTEBUM IMIIEPATHBOM
SK OKpeMOi OCOOMCTOCTI, Tak 1 IIOi €THOJIHT-
BocrnuibHOTH, ORDNUNG MOXEe OIHOYAaCcHO
1 Jomomarartd, i1 3aBakaTd B OONAIITyBaHHI SK
NPUBATHOTO, TaK 1 HAITIOHAILHOTO OyTTA.
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16.

B. I 3ycman y3arampHio€: «MEHTAIBHICT

HIMIIB, pO3DISIHYTa 3 TOYKUA 30pY KOHIETITY

(KOHCTaHTH)

CHIMEULKUI/HIMEILKE», BHUIVISIAC

HACTYyITHUM 4YMHOM: «HIMerpke» (Deutsch) € ymo-
pSKOBaHE, YiTKe, MIIETe TMepeKyiaay, IMpsMe,
scHe (deutlich). Ictopis HiMernpKoi KynbTypH Ta
HIMEIIbKOT MEHTaJIbHOCTI Oy/ie MparHyTu peaizy-
BaTH 1 3BOPOTHIN XiJ: «ICHE, BIAKPHUTE, YHOPSI-
KOBaHe, TpsIME» — O3Hauae «HIMeIbKke» (3ycMmaH,
2001:185). Tomy nenapma Ha3Ba Harii Deutschland
Ta Ha3Ba MOBU Deutsch € HacTUIbKH CITIB3BYYHUMEU
110 ciosa deutlich.
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NMIHFBOKONHITUBHI MEXAHI3MUA ®OPMYBAHHA NCEBOAOCMUCITY
Y TEKCTAX AHITIOMOBHUX ®EMKOBUX HOBUH
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Y cmammi onucaHo NiH280KO2HIMUBHI MexaHi3MU MmeOPeHHsT Hernpasouso20, Nepekpy4eHozo, 2inepbornizoeaHo2o
cmucrny — nceedocMucsly — Yy mekcmax aHaloMOBHUX (helKo8UX HOBUH. 3’AC08aHO, WO KOXHa napuena peltimosoi
modeni koHyenmy LIE (AFTEHC, NMAUIEHC, IH-CTPYMEHT, BEHE®ILIIAHT, TEMIOPATUB, JIOKATVB) € obnizamopHoro
8 mekcmax rcegdoOHOBUH, rpome ii eepbanbHe HamosHeHHs dugbepeHyitoembcs U, 8idrosiOHO, 3MIHIEMbLCS IHMeHUis
asmopa (beHeiuiaHm) ma yinb 0bmaHy — Yu nepebinbwumu iHgpopmayir Ho8UH, Yu Hadamu ¢hanbcucghikosaHe nosidom-
JleHHs1. BusHayeHo ocobrugocmi eepbasibH020 Harmo8HEHHST 080X MOMSPHUX ¢hpelimie y mekcmax ¢helikosux HosuH CBIT
lPABAW vs. CBIT HETPABW. Mema Hawoi Haykogoi po38iOKU — pO3KpUMU JTiH280KO2HIMUBHI MeXaHi3Mu (hOpMy8aHHsI
rcegdocMucsly 8 mekcmax aHaloMOBHUX NCe8OOHOBUH Yepe3 PeKOHCMPYKUi0 MeHmarbHUX npocmopie. 3apadu docse-
HEHHS MocmasfieHoi Memu ma po38’A3aHHS BU3HaYeHUX 3ag0aHb BUKOPUCMAHO KOMIIEKC JliHeeicmuyHUX mMemodie,
30Kpema, Onsi QOCiOXKeHHsT ceMaHmMUKU aHai3oeaHuX NIeKCUYHUX 00UHUUb 3acmocoeaHo Memod Cri08HUKO8UX Oedi-
Hiyit. Tekcmoeo-iHmepnpemauitiHull aHasi3 nce80OHOBUH YMOXIUBUS ix Knacugbikayio 3a 0somMa mekcmosumu cumy-
auismu: «nepebinbweHHs iHghopmauii» ma «gbanbcucpikayis iHgpopmauii». BepbarbHe HarnoeHeHHs criomie ¢hpelimoeoi
moderi 30ilicHEHO 3a 0MOMO20K CEMaHMUYHO20 aHasisy HOMiHamuBHUX 0OUHUUb meKecmig heliKosUX HOBUH | meKkcmig
npasdusux HOBUH. KynbmyposnoaiyHul aHanis crpusie crigeiOHeCeHHI0 3Micmy mekcmie nce800HOBUH i3 3a2allbHOKY k-
MypHOI iHGhopMayjero, a Memod KOHUEeNnmyanbHO20 aHariy 8 MoedHaHHi 3 MemoOuKoK hpeliMo8o2o MoOeN8aHHs ma
MemOOUKO PEKOHCMPYKUJi MeHmarnbHUX Mpocmopie — onucy ceMaHmuyHoi cmpykmypu KoHuenmy LIE, poskpummio
JIIH2BOKOGHIMUBHUX MexaHi3mie hopMmysaHHs ncesdocmuciy. Pesynbmamu docrnioxeHHs cgidyamb, Wo ncesdocMucs
y mekcmax Henpagousux HOBUH 8MIMOEMbCS Yepe3 onucaHi mekcmosi cumyauii: 1) «banbcucbikauito iHgpopmauii»,
eepbaribHe 8MIneHHs SKoi 8idbysaembcsi 3a AOMOMO20K MaKuUX IEKCUYHUX 00UHUUb, SIK falsification, false, bill of goods
mowo; 2) «nepebinblweHHs1 iHghopmayii», cMucs KO akmyanisyembCsi 4epes maki nekcemu, sik exaggerate, embellish,
extravagance, hype, hyperbole, inflation, overdo, overstate. BusHaHHs1 6e33anepeyHum moz2o ¢hakmy, Wo MoHIMmMs
Herpasdu € NPoOMuUNEXHUM MOHAMMIO pasdu, Crpusino 8UOKpeMIeHHI 080X MOMAPHUX ¢pelimie y mekcmax ncesdo-
HosuH CBIT MNPABOW vs. CBIT HETIPABLN. Y eucHoekax 3a3HaqyeHo, WO 8usly4YeHHs ncee00CMUCTTy 8 meKcmax aHaso-
MOBHUX (helikosux HOBUH, siKi npedcmasneHo 08oMa MeKCmosUMU cCumyauisiMu, 8UMazae po3Kpummsi MexaHiamie (io2o
CMBOPEHHST Ui OCMUCIIEHHS WITSIXOM 3aTy4€HHS KO2HImUBHUX npouedyp 3agepuieHHs U HapoulyeaHHs pasom i3 OUCKypcue-
HO-KO2HIMUBHOK PEKOHCMPYKUIE MEHMasIbHUX MPOCMOPI8 CKadHUKie mexkcmy (helKo8oi HOBUHU ma 8UKOPUCMAaHHSIM
enemeHmie Memoduku ¢hpelimoeozo aHarisy.

KntouoBi cnoBa: nceBLoHOBMHA, TEKCTOBA CUTYaList, (periMoBa Mofenb, hperimM, CNoT, MEHTanbHUIA NPOCTIp.
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The article deals with the linguistic and cognitive mechanisms of creation of false, perverted, hyper blemished sense —
pseudo sense — in the texts of English fake news. It has been found out that each unit of the frame model of the concept
LIE (AGENS, PATIENT, INSTRUMENT, BENEFICIENT, TEMPORATIVE, LOCATIVE) is obligatory in the texts of pseudo
news, but its verbal content is different; so author’s (BENEFICIENT) intention and the purpose of the deceit are different
too — either to exaggerate the news information or to give a false message. The features of verbal filling of two polar frames
in fake news texts THE WORLD OF TRUTH vs THE WORLD OF LIE are revealed. The purpose of our scientific research
is to uncover the linguistic and cognitive mechanisms of pseudo sense formation in English fake news texts through the



reconstruction of mental spaces. In order to achieve the set goal and solve certain tasks, a complex of linguistic methods
has been used, in particular for the study of semantics of the analyzed lexical units method of vocabulary definitions has
been used. The text interpretation analysis of pseudo news has made it possible to classify them by two textual situations:
“exaggeration of information” and “falsification of information”. The verbal filling of the slots of the framing model has been
accomplished through the semantic analysis of the nominative units of fake news texts and true news texts. Cultural anal-
ysis helped to correlate the content of pseudo news texts with general cultural information, and the method of conceptual
analysis in combination with the method of frame modeling and the method of mental spaces reconstruction have been
conducted for a description of the semantic structure of the concept LIE, the disclosure of linguistic and cognitive mech-
anisms of the pseudo sense formation. The results of the study show that pseudo sense in the texts of false news is
embodied through the described textual situations: 1) “falsification of information”, the verbal embodiment of which occurs
through the following lexical units: falsification, false, bill of goods, etc.; 2) “exaggeration of information”, the meaning of
which is actualized through the following tokens: exaggerate, embellish, extravagance, hype, hyperbole, inflation, overdo,
overstate. Acknowledging the fact that the concept of lie (deceit) is the opposite of the concept of truth has contributed
to the distinguishing of two polar frames in the pseudo news texts THE WORLD OF TRUTH vs THE WORLD OF LIE. It
is stated in the conclusions that the removal of pseudo sense in English fake news texts, represented by two textual
situations, requires the disclosure of mechanisms of its creation and comprehension by involving cognitive procedures of
termination and extension together with the discursive and cognitive reconstruction of mental spaces of the fake news text

Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

components and using elements of the frame analysis technique.
Key words: pseudo news, textual situation, frame model, frame, slot, mental space.

1. Betyn

CyuyacHuil cTaH TEOpPEeTHYHOI JIHTBICTUKH,
0 XapaKTepU3YEThCSI CHHTE30M KOTHITUBHOI
Ta KOMYHIKaTHBHOI JTOCHTIJHUIBKUX Mapajurm,
BU3HAYAETHCA MIJBUIICHUM 1HTEPECOM JI0 JTUC-
KypPCUBHOTO (TEKCTOBOI'0) HAMIPSIMY KOTHITUBHUX
JOCTIIKEeHb, SIKUN «II0B’sI3aHUN 13 PO3POOKOIO
i71e¥ 1010 KOTHITUBHUX MEXaHi3MiB PO3yMiHHS
mckypey» (KyOpsikosa, 1992: 28) ta cnocobis
Horo KoHIenTyanpHo1 opranizamii ([eiik, 1989:
9). BBaxkaroTh, 1mo 0a30BOI0 CTPYKTYypOrO abo
dbopmarom penpe3eHTallii ONMpPEIMETHEHUX Yy
TEKCT1 (AMCKYypCi) 3HAHb € «MOJIETh CHTYyaIlli»
(KyOpsxoBa, 1992: 28). OnauM i3 hopMaTiB CUTY-
aIiiHO-TEKCTOBOI penpe3eHTallii 3HaHb, OpraHi-
30BaHMX HABKOJIO JOMIHYBaJbHOTO KOHLENTY
TeKCTy (QeiikoBoi HOBUHH (LIE), Moxe OyTH
BH3HAHA TEKCTOBA CUTYAIlis, ni;[ SIKOIO MU, YCIiJT
3a O.IL BOpO6I/IOBOIO PO3yMIEMO TEMaTHYHO
MO€HAHUHN 3MICTOBHI KOMIIOHEHT TEKCTY, SIKUI
penpe3eHTye IMEBHY KOHILENTYalbHY CUTYAIiIo
4epe3 KOMILICKC MOBHHX 3aCO0IB, 300paKCHHX y
Me)Kax KOMIO3HIIHHO Ta CTPYKTYPHO LIJICHOTO
(dbparMeHTy TeKCTy ab0 pO30CepeHKEHNX y TeK-
cToBiif TkaHuH1 (Bopobbesa, 1997: 18-19).

Hageneniit nedinimii HalO1IBII MTOBHO Bif-
MOBIAAIOTh TEKCTH (HEUKOBUX HOBHH, aJlXkKe
caMeé B HHUX YTBOPIOETHCS HEMPaBAUBHIMA
CMHCI — TCEBIOCMMCI — 3aBISIKH BHUCIIOBIIIO-
BaHHJM, B SIKUX BiH peaji3yeTbcs. MOBHe BTi-
JICHHs BUKpHBIEHHs iH(opMmarlii BinOyBaeThbcs,
SKIIO JIMCHE TMOJIOKEHHS PeYei IMiMIHIOEThCS
HepeadbHUM. OCHOBHMMHU BUJIaMHU SIKOCTI BHY-
TPIIIHIX PO301KHOCTEH € NMPUXOBYBaHHS ICHY-
ro4oi iH(opmartii, abo, y pasi BepOoaIbHOI KOMY-
HiKaIlii, HeBUKOHAHHS, 1 CTBOPEHHS HEICHYIOUOT
iH(popmanii, a0o, y pa3i BepOanbHOi KOMyHIKaLli,
Burajaka. Ix komOiHaris mopomxye darbcudi-

Kallilo, 3a JOMOMOIOI0 SIKOi IMpaBauBa 1HQOp-
Mallisi MiAMIHSAEThCA HeicHyrouoro. Jlo Takux
HOMIHAIIA 3a pe3yJbTaTaMH JIIHTBOCTHJIICTHY-
HOTO Ta KOHIIENTYaJIbHOTO aHaJIi3y TEKCTiB IICEeB-
JIOHOBUH HaJIeKaTh:

— ¢anscudikaris indopmariii, BepOaabHe BTi-
JICHHS SIKOT B1IOYBA€THCS 32 TOTIOMOTOI0 TaKUX
JIEKCUYHUX OJIMHUIK, SIK falsification, false, bill
of goods Tomo;

— TepeOLIbIICHHS iH(popMai, CMUCI
KO aKTyalli3yeThCSl uUepe3 Taki JIEKCeMH, SK
exaggerate, embellish, extravagance, hype,
hyperbole, inflation, overdo, overstate.

2. Po3nia 1

YV KOMyHIKaTUBHIN CUTYyalii 0OMaHy, B ICEB/10-
HOBHMHAX 30KpeMa, Cy0’€KTOM BHUCTYIIA€ BJacHE
aBrop ¢eiikoBoi HoBuHM (mapuena AI'EHC),
SIKUW CTaBUTH Tepea COOO0K MEeBHI MparMaTU4Hi
uim (mapuena BEHE®IIIAHT), a peuumieHT
(untau, Tignad, cuyxad) (mapuena [TAIIEHC)
€ 00’extoM oOMany. JIOCATHEHHS TEpIIOKYTHUB-
HOrO e(eKTy Ha ajapecara JOCATAETHCS yepes
CBiJjoMe 200 HEeCBIIOME CIIPUIHSITTS Ta PO3TAKO-
ByBaHHS 00’ekToM camoro koHuenty L/E. Kon-
[EeNTyajlbHa CHCTEMa HENpPaBIH CIPHUHAMAETHCS
aZipecaroM sIK MOCEPEIHUK MK CJIOBaMHU Ta €KC-
TPaJIHTBAJIBHOK JIHCHICTIO, IO CTOCYIOThCS
HefocToBipHOi iH(opmari (maprema [THCTY-
MEHT). Vei napuenu q)peI/IMOBm CTPYKTYpH
koHuenry LIE Ha6yBaIOTB aKTyanBauu a map-
nena BEHE®IIIAHT Bigpi3HsA€ThCS Bill TEKCTY
JIO TEKCTY MICEBJOHOBUHU 3QJICIKHO BiJ] METH, SKY
CTaBUTH Iepes coOoto ii aBTop.

3a pesynbpraTaMu 00pOoOKH (PaKTHIHOTO MaTe-
piany danbcudikauist iHdpopMmanii BiiOyBa€eThCs,
KOJIM PEIUIIIEHT TMocTae 00’eKkToM ae3iHdop-
Marii, — mepeKpy4yyBaHHsI MEeBHUX (PaKTiB yBO-
IUTh i1 B oMany: “It has never been my intention
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to mislead anybody about my financial history,
and so 1 think it'’s important for me to reveal that
I made roughly 330 trillion dollars in 2006, with
various contractual bonuses pushing that total
closer to $32 trillion”’, Romney told an assembled
press corps (TO). Ha nymky aBTropa «(heiKoBoi
HOBUHM» MiTT POMHI, aMepHKaHCHKHUI TTOIITHK,
3BEpPTAIOYKCH JIO MPECH, BU3HAB, 10 HIKOJIM He
MaB HaMipy nesingopMyBaTH KOro-HeOyIb
CTOCOBHO {10T0 (hiHaHCOBOTO CTaHy. ABTOp HaB-
MHCHO TIPUBEPTAE HAILY yBary 10 HOMIHATUBHOI
ofauHULI to mislead, sika y CBOEMY iHTEHCiOHaMTI
Mae cemy OpexHi. O6’exTom ne3indopmarii
Buctynae Mitt PoMHi, a IHCTpyMEHTOM — Iepe-
KpyueHl HempaBIuBl HU(pu Horo mnpuOyTKiB.
[Ipore y TekcTi TmpaBAMBOi HOBUHHU WMIETHCS
npo cratku mosithka Bix 190 mo 230 Mimb-
HoniB nonapiB (According to federal financial
disclosures Romney is now worth between $190
and 8250 million) (HMRAMH). Otxe, nonsp-
HICTh YHCEIbHUX BimnmoBimHUKIB ($30 trillion
dollars — $250 million) imocTtpye dakt nepedinb-
ImeHHsI iHGopMaIlii, BiINOBITHO, aBTOP CTABHUTH
3a MeTy ae3iHdopmyBaru untada (00’ €KTHBAII]
HaOyBae napuena BEHE®IIIAHT).

[Tepeb6inbienns iHpopMarllii Bepoami3yeTbes,
SIKIIO aBTOP TOBOPHUTH HENPAaBAy HPO 300paxy-
BaHy B ()eHKOBii1 HOBHUHI 0CO0Y, — JIFOJIMHA [TOCTAE
o0’ekToM HempaBau/OpexHi. Tak, y HOBHHI
«What Is Trump Hiding?» nHauebTo mnomaHo
CEKPETHI JIOKyMEHTH, 5IKi KOMIPOMETYIOTh 0CO-
oucricte npesunenta CIIA Jlonansaa Tpamna
(mapuena ATEHC). Moro 3BuHYBauyIOTh B yXH-
JICHHI BiJI CTUIaTH TIOAATKIB Ta CTBEPIKYIOTh, 1110
BIH Ha4eOTO CTpakaae BiJ ACSIKUX CEPHO3HUX
eMoIliiHuX posnaniB: However, beyond the
headline-grabbing scandals of Russian collusion,
tax evasion, and conflicts of interest, what these
documents reveal, above all else, is that there is
something haunting President Trump. Throughout
these pages, there is substantial proof that
Trump is afflicted with some severe emotional
disorder, given that he requires arm restraints
in his bed and calls out the name «Fredericky
whenever he sleeps, that he scrapped his plan
for a new golf course because its layout was
too painfully reminiscent of the supple curves
of Marla Maples, and that he has his aides lay
him down on the Oval Office couch each evening
and repeat the words «handsome,» «luxury,»
and «strongy for 20 to 30 minutes in a calm and
steady tone of voice to soothe his destructive
impulses (WITH).

Y HaBeneHoMy (parMeHTI TICEBIOHOBHHHU
ob6pa3z mpesugenta CIHIA mnpencraBieHO sK
JIONIMHY, SIKa CTPAXKIA€ HaB’ S3JIMBUMH iJCSIMHU

(haunting, repeat the words «handsome,»
«luxury,» and «strongy), eMOIIMHAM PO3JIAJIOM
cBigomocti (emotional disorder, he requires
arm restraints in his bed, destructive impulses),
13 MJIaHAMHU B1IMOBUTHUCS BlJ] HOBOTO KOPTY JUIS
irpu B rone( (he scrapped his plan for a new golf
course). IIpote nocToBipHI mxepena iHGpopmarii
(PTHCFOHD) cBimuare mpo Te, mo JloHanba
Tpamn Mae Taki cami mpoOieMu 13 cepieM, sK i
OunbLICTh JrOAEH CBITY: Like most men of his
age, President Donald Trump has a common form
of heart disease, relatively easy to address if he
increases the dose of his cholesterol-lowering
medication and makes necessary llfeslyle changes.
[TpoTe BHKOPUCTAHHS aBTOPOM IIi€i ICEBIOHO-
BUHU JIEKCeMU substantial proof cnpusie ToMmYy,
0 YWTad CBIJIOMO BIPHUTH «IIPaBIAUBOMY» TBEp-
JoKeHHI0. MeTta aBTopa (heiiKoBOi HOBUHH JOCST-
HeHa — BBeZieHHs B omany (napuena [TAI[IEHC).
Y HactynmHoMy (parmeHti HoBuUHM «Well,
Time To Go Out In Front Of A Bunch Of People
And Lie To Them» xonumHiii mpec-cekperap
bimoro Jlomy [Ixeit Kapui (mapruena AI'EHC)
yepe3 cy0’eKTMBHMI NOMNIAJ aBTOpa ICEBJOHO-
BUHHM CTae 00’exktoM oOMaHy. TeKCTOBO-1HTEp-
NpeTaliiHui aHajai3 TEeKCTY HOBUHHU Ja€ HaM
3MOTy CTBEP)KYBaTH, 110 OMOBIIb BEACTHCS Bif
nepmioi ocodbu, To0TO Bin iMeHi camoro Jlxes
KapHi, sikuii Ha4e0To 1mocTae nepe; npeacTaBHu-
kamu 3MI 1 BBaxkae, 1110 BKe 4ac pO3MOBICTH YCIO
Henpapay. [Ipo 11e cBiAUNTE 3aroJI0BOK TICEBIO-
HOBUHH Ta €KCIUTIIIUTHO BXXMBaHA HOMIHATHBHA
onuHULS [ie, ceMaHTHKa SIKO1 BKa3ye Ha aKTya-
mizanio koHuenty LIE, TodHie, BiAMOBiIa€e
IMEH1 KOHIENTY. JleTanbHImui CeMaHTUIHHUM 1
KOHILIETITyaJIbHUH aHaji3 TEKCTy 3a3HaueHoi (ei-
KOBOT HOBMHH CBIIUWTH, 110, OKPIM JIEKCEMH B
3aroJIOBKY TEKCTY, YBECh TEKCT MEPEHACHYUCHHM
IHIIUMH OJUHUILSIMH, K1 HOMIHYIOTH MPO30pY
OpexHIo, siKa JIyHa€ 3 BYCT MOMITHKA: [t§ time
for me completely lie to their faces; telling
dozens and dozens of lies; I mislead the media,
I'm disseminating the appropriate lies on all the
hot-button issues, I know exactly which lies I’'m
going to tell and how; I'm going to tell them
something that isn’t the truth; sometimes I’ll
merely distort the truth; I’ll realize that tossing
a simple lie his way just won't cut it; I lie for
a living — pretty manageable; they've got their
rehearsed questions, and I've got my rehearsed
lies. It's a good setup; I deceive these reporters, it
won t end there; I might start out spinning lies in
front of the 50 or so journalists, the actual truth
remains obscured (WTTGOIFOABOPALTT).
[TiarpyHTsIM BUHHKHEHHST Takoi HOBUHU
i OKpecJeHHs Takoro «OpexJIHBOrO», MIelI0
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IPOTECKHOIO, 00pa3y KOJMIIHBOIO Ipec-CeKpe-
tapst binoro Jlomy crae noctoBipHa iH(poOpMaris,
3rinHo 3 sxoro Jlxert KapHi mposiBUB HeaOUsKuii
THCK HIOJI0 PENOPTEPiB, BUCMIIOBAB 1 Tepeapak-
HIOBAB X, CTBOPIOIOYH JKBAaBHH 1 BIIBEPTUI 00pa3
onoHeHTa npeacraBaukam 3MI. T1po 1e cBiunTh
Y>KUBaHHS TaKUX JIGKCHUHUX OJIUHMIIb, K mock 1
mimic: White House Press Secretary Jay Carney
has become increasingly animated and explicit
in his pushback against some reporters, and at
Monday s daily briefing that trend continued with
a lively exchange in which Carney openly mocked
and mimicked ABC News Chief White House
Correspondent Jonathan Karl (PREOJCOPA).
CrBOpeHHsS [1BOX HOJSIPHUX 0Opas3iB OIJHOIO
TIOJIITUKA y JIBOX TEKCTAaX HOBUH LIIOCTPYE SIBHY
IHTEHIIIF0 aBTOpa — 3MYCHUTH 3MIHUTH CTaBJICHHS
ajipecara 10 KOHKpETHOT 0co0wu.

VY tekcTti nceBnoHoBuHM «Best Special Effects
In Film History» uuray BHCTymae 00 €KTOM
Maninysuii: Hollywood's ability to manipulate
millions is born when it is discovered that a bunch
of absolute morons believe A Trip To The Moon is
real (BSEIFH). Mnerscs PO MiTbHOHHY ay/tu-
Topuo sKoto MaHimymtoe [omniByz. Taxa iforo 3aat-
HICTh, 32 CJIOBAMH aBTOpAa HOBHMHH, PO3BUHYJIACS
TOJI1, KOJIH JTEO/TU TIOBIpWITH B Te, 10 «[lomopox Ha
Micsp» — cripaBxHs. B eBomtoriitHoMmy po3pisi
(y Bummsal HayeOTO MEBHUX KaJpiB KIHOIUIIBKM)
CTHCJIO TIPE3CHTOBAHI BKa3iBKM Ha BUKOHABIIIB
cneuedexriB (Henry Thomas, Keanu Reeves), qac
(1902, 1988, 2008 pp.) 1 pexucepiB BIIOMUX KiHO-
cTpiuok (Steven Spielberg, Alfonso Cuaron). 3iTk-
HEHHS JIBOX JIKCHYHUX OJMHUIIb — fo manipulate
Ta real, IKi HaJNEXKaTh 10 OMMXKHBOI Ta, BIAMOBIIHO,
JaabHBOI niepudepii HO3UTUBHOTO 3HAYEHHS JIOTi-
KO-TIOHATTEBOIO 1Iapy KoHuenry LI/E, copusie
1apajlOKCaNbHOCTI  CMHCIy — TEKCTY q)eHKOBm
HOBHHH: 3 OJIHOTO OOKY, ONMCaHi TPIOKH — Haii-
Kpaii (e akT 3acBiJUEHO B Ha3Bl TEKCTY), a 3
HIIOrO OOKYy — Ha CHHTAKCMYHOMY DIBHI TEKCTY
TICEBJOHOBUHU I1XHE BHUKOHAHHS TIPE/ICTaBICHE
TopiBHSHHAM: Few crews have been able to induce
headaches in audiences as fast as the effects team
on Speed Racer was able to (BSEIFH).

3. Po3aia 2

OcoOIMBICTIO TEKCTIB [ICCBIOHOBHH € MaIly-
BaHHS O3HAK ICTUHHOT 1H(1>opMau11 3 p13H1/1x chep
JKUTTSL JFOMHU Ta COLyMy B3araii Ha Helpas-
JIMBY 4Yepe3 BUBUCHHS cnequnKI/I aKTyamizamii
Ta B3acmomii onosumiiHux Qperimie COEPA
[IPAB/IU vs. COEPA HEITPAB/IW. Mperses
PO HAaBMUCHE MepeKpydeHHs iHQopmarii ene-
MEHTIB COIlaJbHOI KYJIBTYpU CYCIIJIBCTBA B
TEKCT (eHKOBOi HOBHMHM 3 METOI0 CTBOPEHHS
TICEBIOCMHUCITY.

Cnemudika TEKCTIB TICEBJOHOBHH IOJSATAE
B TOMY, 110 o0u/Ba (hpeiiMu HAIIApPOBYIOTHCA
OIUH HAa OJHOTO B MeXaX OIHOIO TEKCTy W
YTBOPIOIOTh  MDK(PEHMOBY CITKY 3aJIKHO Bif
TOTO, SIKMH 13 CEeMaHTHYHUX BY3IiB 000X (pe-
HMIB 00’€KTHBYETHCS B TEKCTI ICEBIOHOBHHHU.
CeMaHTUYHHI Ta KOHIIENITyallbHUW aHami3 Has-
BaHUX TEKCTOBUX CHTYaIIiil JIOBiB, 1[0 HAYaCTi-
IIMMU € TaKi cJI0TH (cemanTuyHi By3nn): APTE-
®AKT (repminan PE3VIIBTAT), JIKOAUHA /
HEICTOTA (repminan COEPA NIAJIBHOCTI,
NI, CTAH), COLIAJIBHI IJIET / TIOHATTA
(repminan META), MICLIE TIEPEBYBAHHA
(repminan JIOKATHUB), YAC IIEPEBYBAHHA
(repminan TEMITIOPATHUB). Akrtusizaiiis TOro
Y IHIIOTO CJIOTY CHUTHAJII3y€ PO CTBOPEHHS
TMICEBJIOCMMCITY B TEKCTI OKPEMOT I1CEBIOHOBHUHHU.

BuBueHHs1 Xapakrepy B3aeMOii 3a3HaYCHHUX
GpeiiMiB a0 HaM TOIITOBX JO MOJCIIOBAHHS
KOHIICTITyaJIbHUX CUTYallii Ta CTPYKTypyBaHHS
MEHTaJIbHUX IpocTopiB. OcoOIMBICTIO TOOYI0BU
Mepeki MEHTaJIbHUX MPOCTOPIB (acOLIaTUBHUX
3HaHb) € HASBHICTh BXIJHOTO MEHTAJILHOTO
MpoCTOpY 1 mpaBauBOi iH(MOpMAaIlii, BUSBICHHS
AKOT 3/11MCHIOETHCS IIJITXOM aHaNi3y CEMaHTHKHU
TEKCTY peajbHOi HOBHHH, IO ¥ CHIpUS€E aKTHBI-
3anii ppeiimy COEPA TTPAB/IU. Bxiguuii MeH-
TaJbHUN TPOCTIp 2 CTPYKTYPOBAHO HOMiHATHB-
HUMU OJWHHUIISIMHA TEKCTY TICEBJOHOBUHHU.

06’ extuBanito ¢ppeiimy COEPA HEITPAB/IN
B TeKcTax (EHKOBUX HOBHH IPOCTEKYEMO
Ha TIOYaTKy TEKCTY, TOOTO B 3aroyiioBKy. Tak,
Halnpukiag, 10 Ha3BU MCeBIOHOBUHU «NASA’s
Mars Roomba Begins Mission To Clean Dust
From Planet’s Surface» (TO) Bxomuth Ha3Ba
nuiococy Roomba gk mpunagy, 1o aKTUBHO
pEeKIaMy€eThCS Ha MITMAIbTaX IHTEPHET-BUIaHb: d
vacuum that takes care of cleaning floors while
its owners are off at work (AWOASARMYH).

[lepmuM KpoOKOM Ha MUISIXY CTBOPCHHS
TMICEBIOCMHUCITY € 3arojOBOK HaBeJ€HOI HOBHHH,
JIe CTBEPIDKYETHCS, IO 1IEH MpHITa] po3MOYHHAE
NpUOMpaHHs TWIY 3 TOBEpPXHI MaHeTu Mapc.
HaBenena Ha3Ba € ipoHIYHO 3a0apBIICHOIO Yepe3
BUKOPUCTAHHS Ji€ciBHOI hpasu Begins Mission,
10 BUKOHYe (yHKLiIO rinepbonu: aii nuio-
COCY OTOTOXKHIOKOTHCS 3 T'PYIIOIO JIIOAEH, KU
HAIpaBJIEHO JI0 1HIIOI KpaiHU 3 METOI BCTaHOB-
JICHHSI TI€BHUX BiTHOCHH, MPOBEICHHS IEPEro-
BOpIB TOIIO (a group or committee of persons
sent to a foreign country to conduct negotiations,
establish  relations, provide scientific —and
technical assistance, or the like) (TDBMW).

[TobymoBa Mepexi MEHTaJIbHOTO MPOCTOPY
TEKCTOBO1 CHUTyarii «mepeOubieHHs 1H(pop-
Malii» 1UTFOCTpy€e, IO BXIAHUN MEHTAIbHUI
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mpoctip 1 CTPYKTypOBaHO CKIATHUKAMH, IO
HaJeXarh 10 LAPUHU MpaBauBoi iH(opMarii
HOBUH MIOA0 Muiococy Roomba, a BXiTHUMA
npocTip 2 CTPYKTYpPOBAaHO CKJIAJHUKAMH, SIKi
HaJeXaTh /10 LIApUHU HEeMpaBAUBOi 1H(OpMALlii.

KorkeH BXigHU#N MpOCTip HAIIOBHEHO JIEKCHY-
HUMH OJIMHUISIMHA Ha TIO3HAYEHHS TaKUX CJIOTIB:
CTAH, COEPA JISAJIBHOCTI, MICLIE ITEPE-
BYBAHHS, BJIACTMBOCTI. Tak, wnapuna
npaBauBoi iH(GopMmarii (BxixHuil mpoctip 1) 3
ypaxyBaHHSM BHII€3a3HAYCHUX CJIOTIB MICTUTh
HOMIHATUBHI OJTUHUII:

— cnotr CTAH: robot, completely new robot,
withmappingandnavigationcapabilities, wireless
integration, a camera, home robot,

—cnor [AIA: to mnavigate, to manage to
cram everything new and amazing, WI-FI
communication, remote control, do nice and neat
straight lines, set a new different behavior, clean
half of the floor, covers each part of the floor;

— caor MICLE ITEPEBYBAHHS: home, all
over the room, a distant room, entire level of a
home with multiple rooms;

—crnor  BJIACTUBOCTI: neat features,
round, little, smart, clever, can remember,
knows, intelligent.

BximHuii MeHTampHUI TPOCTIp LAPUHU
HenpapauBoi 1H(opmauii (BXiZHUN MpocTip 2)
CTPYKTYPOBAaHO TaKWMH JICKCUIHUMHU OJIMHU-
ISIMU:

—cinor  CTAH: vehicle,
vacuum, nuclear reactor,

— cnot HAIA: to scour even the crevices where
mountains meet the planet’s surface, landed safely
and commenced the task of cleaning dust from
the planet’s surface, vital sweeping and suction
systems intact, started vacuuming loose pebbles
and dust kicked up by its retrorockets during
descent, tidying up, can discern steep slopes
and prevent it from accidentally plunging into a
canyon, could remove all dirt down to the bedrock,
removing iron oxide particles and small debris;

—cnor MICHE TIIEPEBYBAHHS: the
Schiaparelli Crater, Martian terrain, entire
planet, Red Planet, Mars;

— cnot BJIACTUBOCTI: the bristle brushes
to the satellite mapping software, advanced
features, a maximum speed of 1.3 kilometers per
hour.

bnenn, MenTanbHU POCTIp, 1€ BiIOyBA€THCS
KOHIIENTyaJlbHA 1HTETpallis 3HAYeHb CKJIAJHUKIB
BXIJHHUX NMPOCTOPIB 1 Ta 2, MICTUTh O3HAYEHHSI
iX poseii: 1i1eHTrdiKalis poji THIOCOCy K Hajll-
MipHE NTepeOUIBIICHHS TEXHIYHUX BIIACTUBOCTEH
Npujaamy, MO CTBOPIOE TMEPEKPYYCHHUH CMHCIH
TEKCTY IICEBIOHOBHHHU.

self-navigating

[IceBnocmucn eiikoBoi HOBUHM «NASA’s
Mars Roomba Begins Mission To Clean Dust
From Planet’s Surface» poskpuBaeThcsi uepe3
MOPYIICHHS! TPUYMHHO-HACTIIKOBUX 3B S3KIB
MIX POJJOBUM IIPOCTOPOM, KU1 MICTUTh YHIBEp-
CaJibHI 3HAHHS NP0 ICTUHHICTh HOBUHH Ta MOXE
OyTH Tpe/CTaBICHUI KOHIIETITyaJbHOIO MeTa-
doporo HOBMHA € ITPABJIA, i HOBUM MEH-
TaJIbHUM IPOCTOPOM, TTOB’SI3aHUM 13 HETIPAB/IOIO.
[Toripy BiACYTHICTH CIIOBECHOTO OGOPMIICHHS
pe3yJIbTaTy KOHIENTYaJbHOIro 3JIUTTA, ISl KOT-
HITHBHA omepalls 3abe3neuye GopMyBaHHI
MICEBAOCMHUCTY (PEHKOBOT HOBHHH: HEMOXKIIHU-
BICTh (HE3JAaTHICTh) MAJICHBKOTO TPUIIATY, TIPH-
3HAQUEHOTO IS JOMAIIHBOTO 3aCTOCYBaHHS,
BUKOHYBATH POJIb MPpUOWpaTbHUKA YCi€T TIIaHETH
Mapc. Lle#t cMuci BiITBOPIOETHCS B EMEPTEHTHI M
CTPYKTYpi OJIeHIa NIIIXOM KOMOiHAIlli 3HaYeHb
HOMIHATUBHUX ONUHULL home robot, Mars, vital
Sweeping, BU3HAYCHUX 4Yepe3 1AeHTH]iIKalio 1X
poneii — inability (necnpomodicrnicmy).

4. BucHoBku

[ToHATTST HempaBAM € OMO3UIIHHUM 10
MOHATTSI TIPABIH, IO CIPHUSE BHOKPEMIICHHIO
JIBOX TOJSPHUX (pelMiB y TeKCcTax IICEeBAO-
nosud CBIT ITPABJIU vs. CBIT HEIIPAB/IU,
OCKUIBKH TIpaBJa 1 HempaB/a JOKaTi3yIOThCS B
OJTHOMY KOHIIETITyaJlbHOMY mpocTopi. Y ¢pe-
HMOBIll cTpykTypi KoHuenty L/E OCHOBHHMH
akrantamu € AIEHC, TTALI€HC, BEHE®I-
LIAHT, IHCTPYMEHT, LlJIb, JIOKATHUB
I TEMIIOPATHUB.

OkpiM TOTO, HEMpaB/a, TOYHIIIE, il MOBHA aKTy-
amizaiis, € pe3yJIbTatoM TepeOiIbieHHs (1o/a-
BaHHsI 1H(QoOpMaIlii) eBHUX (haKTiB, 3 OAHOTO OOKY,
a 3 1HIIOTro — pe3ysbTaroM (aabcudikartii (mose-
Kyay OmyIieHHs iH(opMallii CTOCOBHO OKpeMHUX
aCTeKTIB COIIIAIBHOTO JKUTTS I1HAMBIAyyMa Ta
CYCIIbCTBA 3arajioM). BuiydeHHs nceBaocMucty
B TEKCTaX aHIVIOMOBHMX «(eHKOBUX» HOBHH, fKi
NPE/ICTABJICHO JIBOMAa TEKCTOBHMH CHTYAIlisIMU,
BUMArae po3KpUTTS MEXaHi3MiB HOTro CTBOpEHHS
i OCMHCIICHHS IIUIIXOM 3aTy4eHHS KOTHITHBHUX
NpOLIEAYp 3aBEPIICHHS 1 HAPOIIyBaHHS Pa3oM
13 JTMCKYPCHUBHO-KOTHITUBHOIO PEKOHCTPYKIIIEIO
MEHTAJIBbHUX TPOCTOPIB CKJIATHUKIB TEKCTY (hek-
KOBOI HOBMHM Ta BHUKOPHCTAHHSIM €JIEMEHTIB
METOIMKHU (PEUMOBOTO aHATI3Yy.
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COLIANbHO-KOMYHIKALIIUHI ACMEKTU CTPYKTYPHO-JIIHIBICTUYHUX
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Y ecmammi po3sansidatombcs 3a2anbHi meHOeHUii | HayioHambHO-KynbmypHi 0cobnueocmi iHmepHem-KoMyHikauii aHe-
NitUCHKOK MO0, 3yMOBIEHI 1K 8HYMPILHIMU MOBHUMU 3aKOHaMU, mak i ekcmpariHegicmudHumu hakmopamu. BxasaHo,
wo adanmayjto MOBHUX ¢heHOMeHie 00 Mepexes8oi KOMyHiKauii apmo egaxamu NPUHUUNOM E€KOHOMIT MOBHO-MUCIIEH-
HEBUX 3ycurib y4aCHUKI CrifiKy8aHHs, npu4oMy ocobriuga ysaza npudinsgemscs coyjanbHit ma KynbmypHil crieyudiyi, wo
8us8I9eMbCA y NPOUECI peanisayjii yb020 NpUHYUNY.

Bug4eHHs1 mpobriem MiXKyribmypHOi KoMyHikauii nepedbayae 3HalloMcmeo 3 makuMu sieuujamu i MOHSIMMSMU: MPUH-
yunu KoMyHikauji, OCHO8HI GhyHKUT Kyribmypu, 8riug Kyrbmypu Ha crnpuliHaImmst i KOMyHikauito 8 if pisHux cgpepax i audax,
napamempu 015 onucy 8nusy Kynbmypu Ha 1r0ckbKy disnbHICMb | PO38UMOK CyCrinbCmea 8 KOHMEKCMI 8UBYEHHS Mpoghe-
CiliHoT ekcuku. HuHi Komm’rtomepHi ma iHgpopmauiliHi mexHornoeii, 30kpema iHmepHem, po3sugaromscs dyxe AUHaMIYHO,
OXOIM/IHOKYU 8Ci CMOPOHU HAaLWI020 Xumms. Y 6cboMy ceimi 3pocmae 4ucno kopucmyeadie [1obanbHoi Mepexi, akmugHo
oceororms ii iHpopmauitiHi ma KomyHikauitiHi pecypcu. Lis cmamms po3ansdae npobnemu ¢popmy8aHHs MiXXKYbMypHOI
KoMremeHuii 8 Mepexi lHmepHem. Y Hill MOpyweHO HU3KY numaHb, Mog’s3aHux i3 (oOpMy8aHHSIM MiKKYTIbmypPHOI Komrie-
meHuii' y Mpoueci crifikysaHHs 8 coujanbHUX apynax ma Yamax, IHWOMOBHOR0 CrifIKy8aHHS 3 ypaxy8aHHSIM KyrbmypHUX
i MeHmanbHUX 8idMiHHOCMeU Hociie Mo8U, W0 € HeOOXIOHOK yMO8oK N5 ycriwHo20 dianoay Kynbmyp. Takum YUHOM,
y Mepexi peanidyemscsi po3kpinadyeHHs MOSHOI ocobucmocmi, sika, C80€0 Yepeoro, 3myweHa adanmysamucs 00 yMo8
Hogo20 cepedosulya KoMyHikayii, NiOKopsiHoYUCH (hopMamHUM 0BMEXEHHSIM U IHWUM 3aKOHaM «MEPEeXe8UX XaHpiey.

Takox ocobrusicmb Mepexegoi KOMyHikauii mog’a3aHa 3 mumM, Wo 8UKOPUCMaHHS 6ciMa y4acHUKamMu 00HO20 i mo2o
camoeo «apceHarsy 3acobie» hopMmye iHmMepHayioHanbHUl KOMIIEKC rputiomie, HOpM i cmpameaili crinkyeaHHs. [lpu
UbOMY peakuisg mux yu iHwux ceameHmie Mepexi Ha iHHosauji' y cgbepi iHghopmauyitiHux mexHomoeiti abo iHwi 3MiHU yMo8
8ipmyarnbHOI KoMyHiKauii 8apitorombCs 3anexHo 8i0 couianbHO-KyrbmypHoi crieyucbiku aydumopii, pigHs i iHghopmauil-
HO-MEeXHO02iYHOI KOMIemeHmMHOCMI, a makox 8i0 ghopMamy KOMyHiKaujii € momy 4u iHWoMy ceameHmi, NiOKOPsrombCsi
MpUHYUy npiopumemy «weudkocmi peakuiin neped «3b6epexeHHsM crieyudiku» 3a ymoe 36inbweHHs: weudKocmi 3miH
y cebepi iHhopmauitiHux mexHosnoail.

KntovoBi cnoBa: iHTEPHET, iHTEPHET-KOMYHIiKaLisl, iHTEPHET-HEONOri3MK, iHpopMaLiHi Ta KOMYHIKaLinHi pecypcu,
[0CTaTHil piBEHb OCBIYEHOCTI.
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The article is devoted to the general tendencies and national-cultural features of Internet communication in English,
caused by both internal language laws and extra-linguistic factors. It is shown that the adaptation of linguistic phenomena
to network communication follows the principle of saving the speech and thought efforts of the participants of communi-
cation, with particular attention being paid to the social and cultural specificity manifested in the implementation of this
principle.

The study of problems of intercultural communication involves acquaintance with the following phenomena and con-
cepts: the principles of communication, the main functions of culture, the influence of culture on perception and commu-
nication in its various spheres and types, parameters for describing the impact of culture on human activity and the devel-
opment of society in the context of learning professions. Nowadays, computer and information technologies, in particular
the Internet, are developing very rapidly, covering all aspects of our lives. There’s growing number of Global Network users



worldwide, actively obtaining (using) its information and communication resources. This article is devoted to the problems
of intercultural competence formation on the Internet. It deals with a number of issues related to the formation of intercul-
tural competence in the process of communication in social groups and chats, foreign language communication taking
into account the cultural and mental differences of native speakers, which is a prerequisite for a successful dialogue of
cultures. Thus, the Network is implementing the emancipation of the linguistic personality, who, in turn, is forced to adapt
to the conditions of the new medium of communication, subject to format restrictions and other laws of "network genres".
Also, the peculiarity of network communication is the fact that the use of all participants of the same “arsenal of means”
forms an international set of techniques, norms and strategies of communication. The response of certain segments of the
Network to innovation in the field of information technology or other changes in the conditions of virtual communication
varies depending on the socio-cultural specificity of the audience, the level of its information and technological compe-
tence, as well as the format of communication in one or another segment and their the principle of prioritizing “reaction
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speed” over “retaining specificity” in the context of increasing the speed of change in information technology.
Key words: Internet, Internet communication, Internet neologisms, information and communication resources, sufficient

education.

1. BCTle

VY CTOMTTS IHTEHCUBHOTO PO3BHUTKY CYCIIiIb-
CTBa MOBa HE CTOITh Ha MIiCIIl, a aIalTYEThCS JI0
HaBKOJIMIIHBOT AikicHOCTI. YUepes 1€ CIyIIHUM
3aJIMIIAETHCS CY/DKCHHS PO PO3BUTOK 1 Tiep-
CHEeKTUBUM TOTO YM IHIIOTO CYCHUIBCTBA OO
fioro moBu. [Ipobnemarrka CIIEHTY € PeIMeTOM
MOCTIHHOTO HAYKOBOTO TOIIYKY. TeopeTuyHi
JOCTIKeHHsI TakuX yueHux, sk E. Ilaprpimxk,
L. Tameniepin, I. Menken, B. Bimtoman, M. Makog-
cekuii, B. bana6in, O. Kimmmenko, V. IToTaTHHUK,
I'. IBaHOBa, IPUCBSYEHI PI3HUM aCHIEKTaM CIICHTY.
VY cydacHOMY CyCHiJIbCTBI BiJIOyBaroThest Oesrie-
PEPBHI3MiHU, 3’ SIBJISFOTHCSI HOBI CJICHTOB1 OJIMHHII],
IIMPOKO BUKOPHUCTOBYBAaHI B MOBJIEHHI MOJIOIMX
JIFONIEH, 10 MOTPEOYIOTh MOCTIHHOTO BUBYCHHS Ta
neTanbHOTO aHami3y. Komm rorepusartis ta iHdop-
Maru3alisg CyCHiIbCTBA Yy BEJIMYE3HUX MACII-
Tabax BIUIMHYJA Ha MIBUIKICTh 3MIH y CIOCO01
CIIKyBaHHsI MK JtoapbMu. HuHi B eroxy iHdop-
MAaI[IfHUX TEXHOJOTIM 1 CIJIKYBaHHS 3aco0amu
cucteMd [HTEpHET MOBa Ma€ BOJOMITH TaKUMH
SIKOCTSIMH, SIK THYYKICTb 1 MOOUIBHICTb. 3 MOSIBOIO
iHTepHety 1 Cay>k0 IHTEepaKTUBHOIO CIUTKYBaHHS
(Viber, What’s Up Ta iHI1111 MECEHIKEPH), @ TAKOXK
KOMEHTYBaHHS PI3HUX MyOiKaIiil y comiaabHUX
mepexax (Facebook) 1i HeomorismMu mnepermnm
1 B MHUCBbMOBY MOBY. Y cdepi MOPCHKUX TpO-
(eciit KOXKEH KaJIeT MparHe CTaTu CIeIialicToM
Ha BUCOKOOIUIAYYBaHii, MPECTIKHINA 1 TepcrieK-
TUBHINA POOOTI, sIka BUMarae 3HaHHS aHDIIHCHKOT
MOBH $IK iHO3eMHO1. [To1oposk 3a KOp/IOH Ta CIij-
KyBaHHS 3 1HO3EMHUMH KOJIETaMH B MeEpexkax
Yl MECEH/Kepax TakoX Irepeadadae 3HAHHS
HE TUIbKA MOBH, a i HEOJOTi3MiB, 30KpeMa THX,
SKi aKTMBHO BUKOPHCTOBYIOTHCSI HOCISIMU aHIJIIH-
ChKOI MOBH B IHTEPHETI.

3 omAay Ha BHINECKa3aHE METOH Hamoi
CTaTTi € BUSABIEHHS CTPYKTYpPHO-JIIHTBICTUYHHUX
0COOIMBOCTEHN aHITTICHKOTO MEPEKEBOTO CIICHTY
MOJIOAI SIK OfIHI€T 3 (hOPM YCHO-TTUCHMOBO] €JIeK-
TPOHHOI KOMYHIKaIlii.

2. Po3nin 1

[HTEepHET-KOMYHIKaIli — ONOCepenKoBaHE
KOMIT' FOTEPOM CIUIKYBaHHSI JBOX a0o0 OiabIie
0ci0, 1110 XapaKTepU3y€eThCsl HEBUIUMICTIO KOMY-
HIKaHTIB, JPYKOBaHOI (OPMOI0 OOMiHY IOBi-
JIOMJIEHb, MOYJIMBICTIO HETailHOro 3BOPOTHOTO
3B’SI3KY, @ TAKOXK B3a€MOII€I0 200 0OMIHOM eJeK-
TPOHHUMH MOBIIOMJICHHSIMU 200 3K B3a€EMHHUM
0OMIHOM 1 TIpaBOM A0CTyIy 10 1H(1)opMau11 110
36ep1ra€TLc51 B KOMII I0Tepax I(OMyHlKaHTlB
OpanM 13 3ac001B IHTEPHET-KOMYHIKAIIIi € 9ar Ta
KOMEHTapi.

Yar (chat) (anr. to chat — GoBrartu) — oOMiH
MOBIIOMJICHHSIMH B PEXKHMI PEaJbHOTO Yacy
yepe3 iHhopMaIliitny Mepexy; BipTyabHe MicIle
3yCTpiqi B iHTepHeTi. OOMiH iH(popMmartiero B yari
3IIHCHIOETBCS «TyT 1 3apasy; 9ar ABIE COOOIO
BIKHO, B IKOMY H[I€ TOTIiK MOBIJOMJICHb BiJl BCIX
yYacHHKIB 4aTy. B Hamn yac came 4at € ogHi€ro 3
HEBIJT EMHHUX YaCTHH JKUTTI MOJIOAI 1 BayKJINBUM
KOMITOHEHTOM 1HT€PHET-KYJIbTYPH SIK TaKO1.

KomeHnTtap (comment) (anri. to comment —
KOMEHTYBATH) MOSICHEHHS 10 TEKCTYy, MIp-
KyBaHHS, 3ayBaXeHHs MpO MI0-HeOyab abo B
iHTepHEeTI — A0 mocty (moBigomieHHs). OOMiH
iH(popMalli€l0 B KOMEHTap1 3A1ICHIOEThCS a00 B
PEXHUMI peanbHOro yacy abo 3 JesIKUM YaCOBUM
IPOMDKKOM 3aJIKHO BiJ] Micls HPOKUBAHHS
KOpUCTYBauiB. fIK 1 4art, 1le JOCUTH HOIyJspHa
dopma cHimKyBaHHs, MiJ Yac $KOI TOYaTbCA
JOCUTB TOCTPOXaPAKTEPHI JUCKYCIl.

YCemimHIiCTh  TPYAOBOi  AISUTBHOCTI  CYJTHO-
BOIO MpalliBHUKA O€3M0oCepeaHbo IOB’si3aHa 3
piBHEM HOTrO OCBITH, JOCBIOM HOTro poOOTH B
TUX YM IHIOUX YMOBax, MOro Oe3mocepenaHiMm
OaXaHHAM 1 MPAarHeHHAM MiJBUILYBATH IPO-
(1)6010Han13M yCciMa MOXJIHMBUMH 1 JIOCTYTHUMH
oMy 3acobamu. BrieBHeHe BOJIONIHHS aHIIIIN-
CHKOIO MOBOIO, @ CaMe TEPMIHOJIOT1I0 B CyTHOBHIA
MEXaHIlll € OIHIED 3 OCHOBHUX CKJIQJIOBUX
YaCTUH YCIIIIHOT MIKKYJIBTYPHOI KOMYHIKaIlii
y npodeciiiniii pisabHOCTI (Bepouukuii, 2012).
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AJe cydacHuU crieriaiicT TOpriBeabHOro (IoTy,
SIKUA BOJIOMIE 1HO3EMHOIO MOBOIO, BUSBISETHCS
BTATHYTUM Yy TPOIEC CHUIKYBaHHS 3 IHIIHUMH
JIOJIBMH, SIKI € TIPEICTABHUKAMH CBOiX KYJBTYP.
VY 3B’3Ky 3 IIUM, BUBUAIOYH 1HO3€MHY MOBY (3a
npodeciiiHuM CpsIMyBaHHSIM), TIOTPIOHO MPHIi-
JSTH yBary He TUIbKM Oaratomy npodeciiiHomy
JIEKCUYHOMY 3arlacy, BUMOBI, 100pe 3HATH 1HIIO-
MOBHY TpaMaTWKy, a W (OpMyBaTu KyIbTYpy
CIIJIKyBaHHS B Mepexi [HTepHeT.

3. Po3aia 2

BaxnuBuM € Tolt (akt, mo g yary Ta
KOMEHTapsi TOMITHOIO O3HaKOI0 TOBIIOMIICHb
€ OOMEXeHe YHCIIO 3HAKIB, IO 3YMOBIIOE JIEK-
CUYHI, CHHTAaKCH4Hi, MoOpdoioriuni ocoou-
BOCTI IIbOTO THITy IOBiJOMJICHb. B aHIIHCHKII
MOB1 ()EHOMEH «CKOPOUYEHOI MOBM» HA3UBAETHCS
txtslangltxtspk (textspeaking), txttlk (texttalking),
txtmsg (textmessaging), txtwrit (textwriting),
txtin (texting). TekcTH CTBOPIOIOTHCS 3a TPUH-
IUTIOM EKOHOMIi 3yCHIIb il 4ac HabOpy TEKCTy
yepe3 KiaBlarypy TenedoHy UM IepcoHallb-
HOTO KOMIIT'IOTepa, IO 3yMOBIIO€ BUKOPUCTAHHS
3HaKIB OIHOTO pericTpa. € JTOCHTH BiIOMi cepen
AKTUBHUX  yYaCHUKIB  IHTEpHET-KOMYHIKaIlii
aKpoHiMU. Bapro 3a3HauuTH, IO HANMCAHHA
3MIACHIOETBCS BEJIMKUMH JIITEPAMH, IO YacTO
BUKOHY€ aTpakTUBHY (DYHKIIiIO, a came (DYHKIIiO
3a;my4yeHHs JopaatkoBoi yBarm (SSDD — same
stuff, different day, WYCM — Will you call me?,
YGM - You’ve got mail? Tomro). bararo 6ykB Ta
CJIIB TAKO’K MOXKYTb OyTH BUpakeH1 yepes udpu,
SIK1 32 3BYYaHHSIM JIy’K€ CXOXK1 3 BUKOPHUCTOBYBAHOT
OykBoro abo cioBoM. Hampukmnan, aHTiiChKUiA
npuiiMeHHHK ““for” Mo)kHA 03 3MiHHM CEHCY 3aMi-
Huty udporo “4 (four)”. 3a TUM camMUM NpUH-
LUTIOM MPUHMEHHHUK “t0” 3aMIHIOETHCS U(POTO
“2 (two)” (2DAY — today, B4 — before, F2F — face
to face Ta iH.). AGO TPUKIIA]] TAKOTO CKOPOYCHHS,
sk LMAO (Laughing myself out).

[Mutanus What are you waiting for? B moBi-
JIOMJICHH] «pO3IIMPEHOTO» KOPHCTyBa4a BHIIS-
natume Tak: Wot r u w8ting 4?

[oBinomnenns “My smmr hols wr CWOT.
B4, we usd 2go2L 2C my sis, her BF & thr 3
kds FTF. ILL, it’s a gr8 plc” y nepekmnani site-
paTypHOIO aHDIIMCHKOIO MOBOKO O3Havae: “My
summer holidays were a complete waste of time.
Before, we used to go to London to see my sister,
her boyfriend and their three screaming kids face
to face. I love London, it’s a great place”.

4. BUCHOBKH

CTBOprOETHCA JAeai OiabIe 1 O1IbIe HOBUX
CJIiB, SIKi BXOZIATB J10 CKJIaty cieHry. Hezpaxarouu
Ha TOW (akT, MmO Taka KOMYHIKAIlisl 3apoju-
Jacs 30BCIM HEJaBHO, BOHA CTajla HEBIJl €MHOIO

YAaCTUHOIO KUTTS IPAKTUYHO BCHOTO CBITY: M1JIb-
HOHM JIFO/IeH BUKOPUCTOBYIOTh YaTH Ta KOMEHTapi
JUTSL TIOBCSIKIEHHOTO CIIIJIKYBaHHS B 0ararbox
TOYKAaX HaMIol IUIaHeTH. BOHM SIBISIOTH cO00FO
HOBHI BHJI TEKCTIB, 110 BIIPI3HAETHCSA «EKOHO-
MIYHUM CTHJIEM», 00 BiIOYBa€ThCS PEAYKIIS HA
opdorpadiuHomy, MOp(OIOTriYHOMY, CHHTaK-
CUYHOMY 1 JIGKCHMHOMY pIBHSAX. 3O0UIBIICHHS
BUMOT JI0 PIBHS KOMYHIKaTUBHOi KOMIICTEHT-
HOCTI MOPCBKOTO CIIeIiaicTa 1HO3eMHOI MOBH
MDKHApOJHUMH PETyII0I0UMMHI  OpraHi3alisiMu
3000B’s13ye Mopcbki BH3 mykarn HOBI muisixu
BUPILICHHS MMOTOYHHUX MPOoOJIeM HaBYaHHS CTY-
neHTiB aHniiicekol MoBH. ChorogeHHa IiHTeE-
rpamis y CBITOBUH MpocTip mpodeciiiHoi 0CBITH
MIATOTOBKY (DaxiBI[iB HEMOXKJIMBA 0€3 OCHOBHOL
JEBOT CHITM — 3POCTaHHS K OCOOMCTICHOTO, TaK
1 (haxoBOTO, 10 € OCHOBHUM (haKTOPOM PO3TaITy-
JKEHHSI Ta pO3MIMPEHHS MPeIMeTHUX 3acaj (haxo-
BOTO CIIPSIMyBaHHSI.

NITEPATYPA:

1. Bepbuukun A.A. MpobrnemMHble TOYkM peanu3aumy Kom-
NETEHTHOCTHOro noxopa. BecmHuk Mockosckoz2o eocy-
dapcmeeHHO20 2yMaHUmapHo20 yHusepcumema UM.
M.A. lonoxosa. lNedacoeuka u ncuxonoaus. 2012. Ne 2.
C. 52-60.

2. [Jennrero KO.I. CynoBol MexaHuK. TEXHUYECKUA MAUHUMYM,
un. (bubnuoteka Cypnosoro MexaHuka) M3gaHune nepe-
pabotaHHoe u pgononHeHHoe ISBN 978-5-90380-48-9.
Mocksa : MopkHura, 2008. 304 c.

3. 3umHsa U.A. KnioueBble komneteHuuM — HoBas napa-
aurma  pesynerata obpasoBaHus. MHmMepHem-xypHan
«3lidoc». 2006. 05.05.

4. MartiowenkoB B.C. Dictionary of Slang in North America,
Great Britain and Australia. CnnoBapb aHIMMMINCKOro CrieHra.
OcobeHHocTn ynoTpebnenns cneHra B CeBepHoni Ame-
pvike, Benukobputanun n Asctpanun. Mockea : ®nuHTa:
Hayka, 2002. 176 c.

5. TeHuwesa B.®. IHTerpaTnBHO-KOHTEKCTHas Mogenb op-
MVPOBaHNS NPOPECCMOHANIbHON KOMMETEHLMM © OUC. ...
A-pa neq. Hayk : 13.00.01. Mocksa, 2008. 375 c.

6. Terms and Expressions in Shipping and Offshore. London,
2009. 13 p.

REFERENCES:

1. Verbitskiy, A.A. (2012). Problemnyye tochki realizatsii
kompetentnostnogo podkhoda. [Problem points of
implementation of the competence approach] Vestnik
Moskovskogo gosudarstvennogo gumanitarnogo
universiteta imeni M.A. Sholokhova. Seriya «Pedagogika
i psikhologiya». Ne 2, P. 52—60.

2. Deynego, Yu.G. (2008). Sudovoy mekhanik. Tekhnicheskiy
minimum., il. (Biblioteka Sudovogo Mekhanika) [Ship
engineer. Technical minimum., Il. (Ship Engineer Library)]
Izdaniye pererabotannoye i dopolnennoye ISBN 978-5-
90380-48-9. Moskva : Morkniga, 304 p.

3. Zimnyaya? |.A. (2006). Klyuchevyye kompetentsii — novaya
paradigma rezul'tata obrazovaniya. [Key competencies —



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

a new paradigm of the result of education]. Internet-zhurnal
«Eydos». 5 maya.

Matyushenkov, V.S. (2002). Slovar' angliyskogo slenga.
Osobennosti upotrebleniya slenga v Severnoy Amerike,
Velikobritanii i Avstralii [Dictionary of Slang in North
America, Great Britain and Australia]. Moskva : Flinta :
Nauka, 176 p.

5. Tenishcheva, V.F. (2008). Integrativno-kontekstnaya model'

formirovaniya professional'noy kompetentsii: [Integrative
contextual model of the formation of professional competence]
dis. ... d-ra ped. nauk : 13.00.01. Moskva, 375 p.

. Terminy ta vyrazy v sudnokhodstvi ta morskikh

perevezennyakh. (2009). [Terms and Expressions in
Shipping and Offshore]. London, 13 p.

Cmamms naditiwna 0o pedaxyii 26.07.2019.
The article was received 26 July 2019

Bunyck 2. 2019



|
m_dgyxosuﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY

UDC 81'42:316.454.52
DOI https://doi.org/10.32999/ksu2663-3426/2019-2-26

COGNITIVE PRAGMATICS: APPROACHES AND PERSPECTIVES

Shevchenko Iryna Semenivna,
Doctor of Sciences in Philology, Professor,
Head of Business Foreign Language and Translation Department

V. N. Karazin Kharkiv National University
iryna.shevchenko@gmail.com
orcid.org/0000-0003-2552-5623

In the twenty-first century, cognitive pragmatics has become a novel and booming research discipline which synthesizes
pragmatic and cognitive explanations of human communication. There is a vast number of approaches to cognitive
pragmatics resulting both from different theoretical underpinnings and specific ethnic and social-cultural prerequisites of
their development, so establishing the principles related to cognitive-pragmatic communication studies has become an
urgent necessity. This article fills this gap by adopting theoretical insight into the leading cognitive-pragmatic approaches in
western and Ukrainian linguistics. | claim that various approaches in cognitive pragmatics can be roughly divided according
to the two leading vectors of theoretical perspectives: from cognitive — to pragmatic and from pragmatic — to cognitive
frameworks of analysis. As my discussion demonstrates, growing numbers of empirical and theoretical studies examine
cognitive-pragmatic aspects of both utterances / speech acts and discourses, namely their principles of politeness /
impoliteness and discourse strategies, in intercultural and historical perspectives. The theoretic rationale for these studies
is clear enough. Mental state attribution is integral to pragmatic and cognitive interpretation of processes of human
communication. In cognitive pragmatics, which is characterized by highly synthetic and hybrid nature, this attribution is
viewed holistically. The article reveals the distinctive characteristics of Ukrainian cognitive-pragmatic studies as compared
to western researches. It proves that the cognitive-pragmatic interpretation of the construal of meaning-in-context in various
discourses and utterances will have further implications in linguistics and humanities.

Key words: cognitive pragmatics, discourse, impoliteness principle, theoretical underpinnings, Ukrainian linguistics,
utterance.

KOrHITUBHA NPArMATUKA: NIAXOAN TA NEPCNEKTUBU
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OOKTOp hifonoriyHMX Hayk, npodecop,
3aBigyBad kadeapw 4inoBoi iHO3eMHOT MOBM Ta Nepeknaay
XapkiecbKkuli HauioHanbHUU yHisepcumem imeHi B. H. KapasiHa
iryna.shevchenko@gmail.com
orcid.org/0000-0003-2552-5623

Y dsadusmb nepwomy cmosimmi Ko2HimueHa rpazmamuka cmara HO8IMHLOK HayKogo OUCUUriHo, ska bypx-
JIUBO PO38UBAEMBLCSA | CUHME3YE npaeMamuyHe ma KO2HImUeHe 8umiyMadyeHHs SII00CbKo20 CrifikyeaHHs. ICHye genuka
KinbKicmb nidxodie 00 KO2HIMUBHOI nMpasMamuKu, WO € pe3ynbmamoM SK Pi3HUUi meopemuyHo20 nidrpyHms, mak i
KOHKPEMHUX €MHIYHUX ma COUIOKYIbmypHUX nepedyMo8 ix po3gumKy; momy 8CMaHOBIEHHS MPUHYUIIG, 108 s3aHuXx i3
Ko2HimugHo-npazmMamuyHuMu OOCIOKEHHSAMU CriNKy8aHHsI, cmaro HagarbHo nompeboro. Lis cmamms 3amnosHoe yro
fpoeanuHy, po3ensadadu meopemuyHe PO3yMiHHSI MPOBIOHUX KOSHIMUBHO-MpazMamuyHuUX nidxodie y 3axioHit ma ykpa-
fHebKit niHesicmuyji. 51 cmeepdxyro, Wo pi3Hi Nidxodu 8 KoeHImuUeHIl npaeMamuui MOXHa yMOBHO po3dinumu 3a deoma
MPOBIOHUMU MeopemuyYHUMU 8ekmopamu. 8i0 KoeHimueHoi 0o npaeMamu4yHoi ma 6i0 npaemamuyHoi 00 KO2HIMUBHOI
memodonoeii aHani3y. 5k nokasyroms HagedeHi y cmammi OaHi, 0edani binbwa KirbKicmb eMipUYHUX ma meopemuy4HUX
docnidxeHb 38epmaembCsi A0 KO2HIMUBHO-PazMamuyYHUX acrekmig siK ucsi08/o8aHb / MOBIIEHHEBUX akmie, mak i duc-
Kypcig, a came ixHix npuHyumnie eeidsiugocmi/Hessidnugocmi ma cmpameaiti QUCKYPCY, 8 MiXKYIbMYPHIlU ma icmopuyHit
nepcnekmusax. [Tompeba meopemuyHo20 0brpyHmMysaHHs Yux AoCnidxeHb UiKkom 3po3ymina. Ampubyuyisi MCUXiyHo20
cmaHy € Hesid’eEMHOK YacmuHOK npazMamuyHoi ma KoeHimueHoi iHmepnpemauii npoyecie nACLKO20 CrifiKy8aHHS.
Y KozHimuseHil npazmamuyj, ika xapakmepu3yembCsi 8UCOKUM CmyrneHeM cuHmemu4yHocmi ma 2i6pudHoro npupodor, usi
ampubyuisi po3ensg0aembCs UinicHO. Y cmammi po3Kkpumo 8iOMiHHI Xxapakmepucmuku yKpaiHCbKUX Ko2HimugHo-rpazma-
muyHux cmyail nopigHsIHO i3 3axiOHumM 0opobkom. Lle 3aceiduye, Wo Ko2HIMmUBHO-NpazMmamuyHe mayMaqyeHHs KOHCMpYo-
8aHHS1 KOHMEKCMYyarnbHO20 CMUCITY 8 Pi3HUX OUCKYpCcax ma 8UCIO08IHBaHHAX Mamume nodanbliuli 8rnue Ha po3eumoK
NiHe8icmuUKU ma eyMaHimapHUX Hayk.

KnioyoBi cnoBa: OMCKYpC, BWCIOBMEHHS, KOMHITMBHA Nparmatika, MPUHLMN HEBBIYNIMBOCTI, TEOPETUYHI OCHOBM,
yKpaiHCbke MOBO3HABCTBO.
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1. Introduction

For approximately forty years, researchers
of pragmatics have attempted to describe how
to do things with words. Beginning from Austin
and Grice pragmatics is concerned with “mean-
ing-in-context” (Bublitz & Norrick, 2011: 4). In
the last two decades, linguists’ interest has shifted
to the relationship between pragmatics and cog-
nition or “the cognitive aspects of the construal
of meaning-in-context” (Schmid, 2012: 3). The
result has been a number of empirical findings,
many of which present considerable interest for
researchers and practitioners who are concerned
with, as Bara (Bara, 2010: 1) puts it, “the study
of the mental states of people who are engaged in
communication”.

In today’s linguistics, there exist various
approaches to Cognitive Pragmatics; however it
still lacks a generally acknowledged theoretical
explication. One possible reason for this may be
a highly synthetic, hybrid nature of Cognitive
Pragmatics. No wonder some scholars focus on
the cognitive aspects and construal of meaning
while others rather address the problems of com-
munication as such.

In this article, I will argue that Cognitive Prag-
matics is not a mere addition of the two approaches
but the result of their synthesis at a higher theo-
retical and methodological level. For this aim, I
will provide a critical examination of existing the-
oretical approaches to Cognitive Pragmatics in the
world and describe the contribution of Ukrainian
researchers to this novel field of inquiry.

2. A cognitive perspective on classical prag-
matic theories

As a linguistic discipline classical pragmatics
originates from philosophical tradition of Witt-
genstein, Grice, Austin, and Searle whose focus
of utterance interpretation lies at the semantic—
pragmatic interface. This interface to a large
extent explains why a cognitive orientation in
pragmatics is necessary. It was Sperber and Wil-
son’s (1986, 2nd edition 1995) relevance theory
that first suggested a theoretic underpinning for
utterance interpretation by formulating a cogni-
tive principle of relevance alongside a commu-
nicative one. In particular, by interpreting the
context-dependent meaning of indirect speech
acts pragmatics proves to be “sensitive to, and
dependent on, a range of cognitive operations
(e.g., reasoning)” (Cummings, 2014: 3). Thereby,
pragmatic theories can only truly reflect this
interrelationship between pragmatics and cogni-
tion if they are cognitively oriented (ibid).

Though the term Cognitive Pragmatics was
introduced into European and Ukrainian linguis-

tics only in 2000s (Carston, 2002; Shevchenko,
2000), today there is a variety of cognitive-prag-
matic approaches. They mainly differ in theoretic
underpinnings depending upon the vector of their
development: from cognitive — to pragmatic or
from pragmatic — to cognitive frameworks of
analysis. In the sections below I will discuss both
approaches as applied by western and Ukrainian
researchers.

3. Cognitive-pragmatic approaches in
European and American linguistics

I claim that linguistic pragmatics is inherently
cognitive-oriented. To account for the interpre-
tation of implicatures (Grice, 1975) as well as
indirect speech acts (Searle, 1975) pragmatics
worked out models of the construal of mean-
ing-in-context based on individual’s mental pro-
cesses. The existing theoretic frameworks vary
from cognitively-oriented pragmatic to pragmat-
ically-oriented cognitive ones.

Cognitively-oriented pragmatic theories
appeared in the works of those researchers of
pragmatic properties of speech act and discourse
processing who involved cognitive underpin-
nings to obtain theoretical insight into the con-
strual of meaning-in- context. Beginning from
Sperber and Wilson’s (1986/95) relevance
theory, each found their own experimental and
theoretical niche.

In her Graded Salience Hypothesis, Giora
(Giora, 2003) assumes that default interpreta-
tions of sarcasm or metaphor are salience-based.
Being not coded, they are constructed or derived
mostly on the basis of contextual information
(Giora et al., 2015).

Kasher’s Modular Pragmatics Theory (Kash-
er’s, 1994) implemented cognitive assumptions
about the work of human mind to utterance inter-
pretation which enriched both pragmatics and
cognitive framework of modularity.

Focused on utterance interpretation, cogni-
tive pragmatics in Carston’s parlance (Carston’s,
2002) is a system for interpreting human actions/
behaviour in terms of the mental states (beliefs,
intentions) underlying them (i.e., it is identical to
the general ‘theory of mind’ system); it is also a
system for the understanding of communicative
behavior, and specifically linguistic communica-
tive behavior, in particular (ibid.).

In intercultural pragmatics, a cognitive-prag-
matic analysis adopted into a socio-cognitive
approach takes into account both the societal
and individual aspects of interaction (Kecskes,
2014). In this approach, cooperation is tied to the
speaker—hearer’s rationality and attention that
are the result of prior experience of individuals.
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“It means that interlocutors activate and bring up
the most salient information to the needed atten-
tional level in the construction (by the speaker)
and comprehension (by the hearer) of the com-
munication” (Kecskes, 2014: 42).

Pragmatically-oriented  cognitive  theo-
ries, as Fauconnier claims, help assemble cog-
nitive models of the discourse event, thus they
become an integral part of cognitive approaches
to classical pragmatic issues (Fauconnier, 2004:
657-674).

Among pragmatically-oriented cognitive the-
ories one should mention Bara’s cognitive prag-
matics who defines it as “the study of the mental
states of people who are engaged in communi-
cation” (Bara, 2010: 1). Though Bara’s study is
more descriptive than interpretive, this approach
is insightful to many areas of cognitive science,
linguistic pragmatics and beyond.

A cognitive perspective helped Reboul et
al. (Reboul et al., 2012) to define the notion of
pragmatic competence which explicates the role
of intention-reading ability as a key prerequisite
for successful pragmatic processing. At the same
time, in her theorizing on cognition and com-
munication in the evolution of language, Reboul
(Reboul, 2017) builds on the Argumentative
Theory of Reasoning and combines social and
cognitive factors to provide a detailed account, on
the one hand, of linguistic evolution for thought,
and on the other, of language externalization for
communication.

By way of generalizing the major cognitive
foundations of the construal of meaning-in-con-
text, Schmid (Schmid, 2012: 3—-22) makes a
survey of cognitive prerequisites and cognitive
abilities. The former comprise three compe-
tences: linguistic, pragmatic (joint attention,
intention-reading), social competence, and world
knowledge (social norms, context of culture,
frames, scripts, cognitive and cultural models).
The latter embrace the abilities to keep track of
situational context, of other interlocutors’ mental
states, to construe conventionally and contextu-
ally implicit meanings (ibid.: 9).

Themajordifferencebetweenclassicalandcog-
nitive pragmatics, as Schmid (Schmid, 2012: 10)
argues, lies in their targets: traditional pragmatics
mostly focuses on the problems of non-literal
(figurate language, humour) and non-explicit
meaning (e.g., inferencing, reasoning, implica-
ture, world knowledge) of the utterance and dis-
course. Unlike traditional, cognitive pragmatics
rather concentrates on cognitive principles (i.e.,
general, entrenched routines) and processes
which underlie meaning-making in the utterance/

discourse or non-linguistic situational, social and
cultural environment.

4. Cognitive-pragmatic
Ukraine

In Ukraine, cognitive pragmatics mostly
sprang up from classical pragmatic theories.
Unlike dominant meaning-making perspective
in western studies, Ukrainian researchers started
from involving cognitive prerequisites and inter-
locutors’ cognitive abilities into the study of the
role and influence of utterances/speech acts and
discourse in social interaction. As Shevchenko,
Susov, and Bezugla claim (Shevchenko, Susov,
and Bezugla, 2005), cognitive pragmatics pre-
sumes researchers’ focus on the Language —
Mind / Conscience interface. Coming from the
assumptions that (a) human beings do not reflect
but rather interpret the world, and (b) they do not
perceive but rather construe it, cognitive prag-
matics formulates its aim as cognitive explica-
tion of the process of utterance interpretation.
Respectfully, cognitive pragmatics is outlined
as a sub-paradigm of functional mega-paradigm
(ibid.).

In the cognitive-pragmatic perspective, mean-
ing-making in utterances/speech acts proves to
depend on cognitive prerequisites and abilities.
As a result of her historic cognitive-pragmatic
analysis Burenko (Burenko, 2008) claims that
speech acts of apology in English are ritualistic
conventional speech acts of a hybrid expres-
sive-and-directive nature possessing a blend of
emotional and incentive illocutions. Their cogni-
tive-pragmatic properties are rooted in the con-
cepts of GuiLT and APoLOGY, and conceptualized
in speech act’ scenarios which define corrective
and preventive subtypes of apologies.

A cognitive-pragmatic perspective on mean-
ing-making in discourse stipulates the study
of its general principles and certain strategies.
Using cognitive-pragmatic approach, Gorina
(Gorina, 2008) determines electoral discourse as
a system of linguistic, cognitive, communicative,
axiologic, and pragmatic aspects. Its persuasive
aim is reached by purposeful transformation of
the voters’ worldviews, achieved by communica-
tive strategies of implanting into thier world-
views new values desirable for the candidate. Her
cognitive-pragmatic interpretation of persuasion
strategies in G.W. Bush’s electoral discourse is
based on the major political concepts of conserv-
atives, such as PEOPLE, DEMOCRACY, TERRORISM,
POWER, PRESIDENT, LIBERTY, as well as on models
of their metaphoric and metonymic conceptual-
ization (Lakoff, 2002), presentation-of-self strat-
egies, political image, etc.

approaches in
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The cognitive-pragmatic framework for anal-
ysis of discourse principles also helped to expli-
cate how the interlocutors construe the meaning
of politeness in Victorian discourse (Moro-
zova, 2004). In more recent cognitive-prag-
matic studies of impoliteness, its strategies are
treated as cognitive-and-communicative entities,
embodied in the linguistic-cultural regulative
concept of communicative behavior IMPOLITE-
NESS (Shevchenko & Petrenko, 2018). This novel
insight helped to reveal the concept structure of
IMPOLITENESS With siX slots DEVALUATION OF THE
HEARER, UNWARRANTED INTRUSION, UNWARRANTED
EXCLUSION, UNWARRANTED IMPOSITION, INTENTIONAL
IMPROPRIETY and MOCK IMPOLITENESS, and then to
define the corresponding impoliteness strategies.
In the discourse of Shakespearean dramas they
embody stereotypes and ethic ethno-cultural
properties of Early Modern English worldview
(ibid.).

5. Conclusion

The classical pragmatics which originates
from philosophical tradition of utterance inter-
pretation and the semantic—pragmatic interface
have spawned a new discipline of cognitive prag-
matics. According to its syncretic nature, cogni-
tive pragmatics deals with the cognitive aspects
of the construction of meaning-in-context. Mul-
tiple cognitive-pragmatic approaches mostly
vary in the vector of their analysis: their starting
point is either pragmatics or cognitive linguistics.
The holism of utterance and discourse interpreta-
tion in view of pragmatic and cognitive intercon-
nections is a powerful resource for better under-
standing of communication processes. Hopefully,
the holistic character of utterance interpretation
in cognitive pragmatics will have further impli-
cations for the study of human mental processes
of communication in diachronic and intercultural
perspectives, for experimental analysis of the
construal of meaning-in-context in various dis-
courses, and beyond the scope of problems this
discipline seems to suggest today.
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Y cmammi nodaHo crpoby cxapakmepusysamu rpupody cybcmaHmugHUX meKcmoeo-06pasHux yHisepcariti. Cybcman-
mugHi meKcmogo-00pasHi yHigepcarii cmpykmypHo npedcmasneri cknadHumu iMeHHUKkamu. Ha npuknadi HapoOHO20 2epoid-
HO20 eriocy (OyM) po3arisiHymo pisHOBUOU O3HaYeHUX CmMpyKmyp, yCmaHOBMeHo iX 03HaKU, 3'c08aHO CMUMICMUYHI gbyHKUI.
3anexHo 6id0 cemaHmuku U ¢hyHKUII KOMIIOHEHMI, cybcmaHmueHi mekcmoeo-06pasHi yHigepcarii nodineHo Ha maki nidepynu:
1. YHigepcarii, siki cknadatomscs 3i Criig-CUHOHIMIB, WO no3HaYarme 0dHe U me came noHImms. 2. YHieepcarii, KOMIOHeHmu
SIKUX criggiOHOCSIMbCS 00UH 3 00HUM 5K Podosi Ui 8Ud08i (Le crioga mury «03HadyeaHe + 03Ha4eHHsI (Mpuknadka)»). 3. YHigep-
carii, KOMIMIOHeHMU SKUX Ha3usatomb PisHi, ane 6nusbki seuwa (Ue mak 3eaHi napHi 36IILKeHHsT CyMapHo20 xapakmepy). 4.
Tekcmogo-06pasHi cybcmaHmueHi yHigepcarii, 00UH i3 KOMITOHEHMI8 SKUX W00 Opy2020 8UKOHYE ampubymueHy gyHKUik. 5.
Tekcmogo-00pasHi cybcmaHmueHi yHieepcarii, 00UH i3 KOMIIOHEHMI8 SIKUX Ha3ueae YacmuHy 6i0 Uiroeo.

YcmaHoeneHo, wo Oymu, npodoexytodu mpaduuito ¢horbKIOPHO20 CI0B08XUBAHHS, 3aceidyytomb 8UKOPUCMaHHS
CKnaOHUX iMEeHHUKI8, — meKcmoeo-o0bpasHux yHieepcaniti, crneyughikor SKUX € PiBHOMPasHICMb, HE3aNexXHICMb KOMITO-
HeHmie, 011 MEOPEeHHs1 EOUHO20 CMPYKMYypPHO-CeEMaHmMUYHe Uinoeo, wo dae Hasgy mpemsomy NOHAMMI0. 3’9co8aHo, Wo
ocobrugicmio MosHOI opaaHi3auii Oym ik meopie honbKIOPHUX € (hYHKUIOHYBaHHS 8 HUX CKITaOHUX MOIOHiMie (OUKOHIMig,
2i0poHimie), Oe enacHi Hasgu € c80EPIOHUMU npuKIadKkaMu MpuU C/108ax i3 MPOCMOPOBOK CEMaHMUKOK «20p00», «MiCMOoy,
«IUMaH», «pika», «Mopey, «domnuHay, «Mmoauna» mowo. [10dibHi ckrnadHi Ha3eu — mekcmoego-0bpasHi yHieepcanii — mum
rokasoei, ujo nobydosaHi crnocobom iHeepcCiliIHo20 (380pPOMHO20) MOPSOKY po3mauly8aHHs KOMIIOHEHMIG: erlacHa Ha3ea,
W0 8UHOCUMBLCS Ha nepwe micye, nomparise 8 ueHmp ysaau: mak nioKpecnremscs CycriflbHO-iCMOPUYHE 3HAYEHHS
moeo Yu jHWo20 2eoepaghiyHo20 06°ckma, Ha2onowyemscsi Ha gazomocmi Modil, WO Mo8’si3aHi 3 MicyeM, Mo3Haqys8aHuM
mum yu iHwum mormoHiMom. [ymu 3acgei0qyromb 8ukopucmaHHs Cy6CmaHmueHUX mekemogo-06pasHuUX yHieepcarid, y
SAKUX 0OHUM 3 KOMIIOHEHMI8 € rpukmemHuk. Ocobriugicmio Yux cknadHUX ymeopeHb € We me, Wo 80HU € pedynikosa-
Humu 0QuHuysmMu. [loemop KOpeHegoi yacmuHU sIK OCHOBHOI, CMPUXXHEBOI 8 C/108i, MaKoi, Wo nepedae /IeKCUYHE 3Ha-
YeHHs | € HOCIEM ceMaHmMUKU CriopiOHEHUX Cr1ig, 3yMOBITIOE 3a20CMpPeHHs yeaau Ha nesHiti 0emarti — 03Hayi, CripuYUHsIYU
KoHOeHcauito noyymmis, 30ebinbwo2o HeezamusHUX. Bupazosumu 6 MosHill opeaHisauii Oym € ckrnadHi iMeHHUKU ¢horb-
KIIOPHO20 MOXOOXKEHHS, YMBOPEHi Ha OCHO8I 30MUXeHb CUHOHIMIYHUX Crlig. Y makux eOHOCmSAX 0OUH CUHOHIM, 3a80sKu
000amK08oMy eMOUilIHO-3MICMOBOMY 8i0MIHKY, Hasi8HOMY 8 CeMaHmMUYHIl cmpykmypi, MOCUTIOE, KOHKPEMU3YE 3Ha4YEHHS
iHwoeo. CybcmaHmuegHi mekcmogo-06pa3Hi yHigepcarii — ecmemuyHO HarnoeHeHi 00UHUU.

KniouoBi cnoBa: MoBa aym, hONbKNOPHUIA TEKCT, CyOCTaHTUBHI TEKCTOBO-00pasHi yHiBepcanii, CTURICTUYHI yHKLT.

SUBSTANTIVE TEXT-SHAPED AS LINGUISTIC UNIVERSALS AESTHETIC PHENOMENON
(FOR EXAMPLE, THE NATIONAL HEROIC EPIC)

Becenko Tetyana Petrovna,
Doctor of Philology, Professor,

Professor of the Department of Ukrainian Language and Literature
Sumy State A. S. Makarenko Pedagogical University
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The article attempts to characterize the nature of substantive text-shaped universals. Subtotal text-shaped universals are
structurally represented by complex nouns. On the example of the national heroic epic (duma), the types of the mentioned
structures are considered, their signs are established, stylistic functions are clarified. Depending on the semantics and
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function of the components, the substantive text-image universals are divided into the following subgroups: 1. Universals
that consist of synonyms, denoting the same notion. 2. Universals, the components of which are related with one another
as generic and species (these words are “meaningful + definitions (example)’). 3. Universals, the components of which are
called different but close phenomena (this so-called paired approximation of the total character). 4. Text-shaped substantive
universals, one of whose components in relation to the second performs an attributive function. 5. Text-shaped substantive
universals, one of which components is called part of the whole.

It is established that the Dumas, continuing the tradition of folkloric usage, testify to the use of complex nouns — text-
shaped universals, the specifics of which are equality, independence of components, for the creation of a single structural-
semantic whole, which gives the name of the third concept.

It is established that the peculiarity of the linguistic organization of the Dumas as folklore works is the functioning of complex
toponyms (oikonim, hydronyms) in them, where their names serve as peculiar examples in words with spatial semantics city, city,
estuary, river, sea, valley, grave, etc. Similar complex names — text-shaped universals — are indicative of the fact that they are
constructed by the inverse (reverse) order of the location of the components: the proper name given to the first place falls into
the spotlight: in this way the socio-historical significance of this or that geographical region is emphasized. There is an emphasis
on the significance of events associated with a place designated by one or another place name.

The dumas testify to the use of substantive text-image universals, in which one of the components is the adjective. The
peculiarity of these complex entities is that they serve as reduplicated units. Repetition of the root part as the main, rod in the
word, which transmits lexical meaning and is the bearer of the semantics of related words, causes an aggravation of attention

on a certain detail — the signs, causing the condensation of feelings — are mostly negative.

Expressions in the language organization of the Dumas are complex nouns of folk origin, formed on the basis of convergence
of synonymous words. In such unities, one synonym, due to the additional emotional and content tone available in its semantic
structure, amplifies, specifies the meaning of another. Subtotal text-shaped universals — aesthetically filled units.

Key words: duma language, folklore text, substantive text-shaped universals, stylistic functions.

1. Beryn

AXTyanbHICTh TEMH JOCTI/PKCHHS 3yMOBIICHA
oTpeOor0 TMi3HAHHS PUPOIX (POIBKIOPHOT MOBH
SK ()eHOMEHAJILHOTO SIBUIL[A MHUCIIUTENIBHOI, Kpea-
TUBHOI IsUTLHOCTI JIFOMHA. HOBH3HA 10 CITi IKEHHS
TIOJISATAE B YCTAHOBJICHHI, ONMCI CUCTeMaru3arii Ta
y3arajbHEeHHI1 (haKTiB CTOCOBHO KOHCTPYIOBAaHHS
(ONBKIIOPHUX TEKCTIB 3 JOMOMOTOI CKIIQIHUX
CTPYKTYD, IPE/ICTABICHUX IMEHHUKAMH, — TEKCTO-
BO-00pa3HUX yHiBepcasiid. Mera po3BiKu — cxa-
pakTepu3yBard CyOCTaHTHMBHI TEKCTOBO-0Opa3Hi
yHiBepcatii JlyMOBOTO €MOCY, IIPE/ICTaBICH] CTPYK-
TypamHu CKJIQJIHUX IMEHHHUKIB, SIK MOBHO-ECTETHYH1
(axTH (HOITBKIOPHOTO TUCKYPCY.

OCHOBHUMM 3aBIaHHSIMU € 3’SICyBaTH CIIOCOOU
BUPQKCHHSI CYOCTAaHTMBHUX TEKCTOBO-OOpa3HHUX
YHIBEpCaJliii; BUOKPEMHUTH DPI3HOBUIM O3HAYCHUX
CTPYKTYP 3aJICKHO BiJl CEMAHTUKH i (DYHKIIIT KOM-
TTOHEHTIB, ONMCATH 1X CTHJTICTUYHI (PYHKITIT.

2. Cnoco0u BUpaKeHHs1 CyOCTAHTUBHMX TeK-
CTOBO-00Pa3HMUX YHiBepcaJii

CyOcTaHTHBHI TEKCTOBO-00pa3Hi yHiBepcaltii
CTPYKTYpHO TIPEJICTaBIIEHI CKJIaJHUMH I1MECHHHU-
kamu. Tpeba MiJKpecIuTH, 10 HasBHICTh KOMIIO-
3WTIB Y HAPOIHOIIOETUYHHX TBOPAX YUeHI KBami(Di-
KYyIOTb SIK iX CTWIIbOBY pHcy (€pMoneHko, 1987: 65;
Kosans, 1978: 157, 159-160; ITonomapis, 2000:
141-142; KypasnboBa, 1984: 36). 3aramom xe
CIIOBOCKJIQ/IaHHS € OJJHUM 13 HAUIPOIYKTUBHIIINX
BUJIIB CIIOBOTBOPEHHS B YKpAiHCBKiH, pOCIHCHKIi
Ta 1HIMX CJIOB’STHChKMX MoBax ([lomenko 1961:
20-21 toro).

XapakTepHOIO O3HAKOK CYOCTaHTHBHUX TEK-
CTOBO-O0Opa3HUX YyHiBepcamid € Te, M0 BOHH
MOXYTbh OyTH PO3IISHYTI SIK ONMHUII CUHTAKCHY-

HOTO, JIEKCUKO-CEMaHTHYHOTO,
MOPQOJIOTIYHOTO PiBHIB.

Te, HACKUIBKM OpraHIYHMMH CKJIQJHUKAMU
€ 3a3HaueHl OJMHUILI B CTPYKTYpl TEKCTIB (oJib-
KJIOPHOTO CTWJIIO, 3aCBiTYEHO B 3/IaTHOCTI iX
BUKOHYBATH PI3HOMAaHITHI CUHTaKCH4HI (YHKII{
0e3nocepelHbO B PEUYEHHI, BHUCTYNATU B POl
cy0’ekra, o0’exra nii Tomo. Hampuknan, vy
GyHKUIT miamera:

CJIOBOTBIPHOIO,

bynyts MeHe 6osKu-cipomanyi 3ycTpiuatu
(1, 1969: 146);
Opnu-uopnoxkpunvyi  Hamitamu... (YHI,

1972: 160);
Toni 6o8yi-cipoxmanyi HaXOIKaIu

I opnu-uopnoxpunvyi wamitamu (YH/,
1972: 161);

Kaiioanu-3anizo woru mnospusaino (YH/,
1972: 108).

VY ¢yskuii npucyska:

J1Ba OpaTy KOHHASI-KOHOHHUIIS,

A Tperiit mmas-mmennns (YH/, 1972: 167).

VY ¢yHkuii oOcTaBUHH:

Iite T MeHe He miiiMaB,

Ha yxe B Kunum-eopoo 3anpoapas (YH/,
1972: 74);,

Ta na Casop-mocuny
1972: 186).

VY ¢yHkuii nonarka:

On ropona Kosnosa 3a0iraiite,

TypkiB-sinumuap BreHs pyoaiite (1, 1959: 45);

Temnep neB’siTHii I€HL MUHYB,

Sk xnio-ciny 1B (YH/, 1972: 161);

SIxOu s 1X T1J10 HAXOIUB,

He nmaB 6u s nmuyi-36ipy na norany (YHI,
1972: 171);

icxomkae (YH/,
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Omys-mamxy wtuth 1 moBaxatu (YH/I,
2009: 782);

Cramu 6pama-nixomunya nutatu (YH/,
1972: 190).

CyOcTaHTuBHI yHIBepcamii yMOBOTO €IoCy
3acBiJueHi i y QyHKIT yCKIJIaTHIOBAIbHUX KOMIIO-
HEHTIB, 30KpeMa 3BepTaHb:

«I'elt, KOpUMO, KOPUMO-KHATUHE!»

(YHIII, 1955: 22; 1, 1959: 141);

Casip-moeuno, Oyab i MeHi1 piaaa mat (YH/I,
1972: 171);

«Opne-opame, 11 He 0a4MB THU MOTO COKO-
asra..»y (YH, 1972: 114);

BiZIOKpEMJICHUX TIPHKIIAIIOK:

Jla Ha CcBOi CIyru, mypKu-sHuYeHvKu, 303714
rykae... (YH/, 1972: 108);

Menmoro Opara, niwozo-nixomunys, OOXKu-
natu (YH/L, 1972: 189).

3. TBOpeHHsI CyOCTAHTHBHUX TEKCTOBO-00pa-
3HUX YHiBepcaJii

VY TBOpeHHI CyOCTaHTMBHHX TEKCTOBO-00pa-
3HUX YyHIBepcalii OepyTh ydacThb IMEHHMKH, IO
MO3HAYAIOTh G1ACHI Hazeu (OAWHWYHI HalMeHy-
BaHHs): a) TeoHiMH (/0cnoos, Teopeys, boe): 3a
aramana Marsima [ ocnooa-boea npoxama (YH/,
1972: 80), Oii Ta Bce BeeButnsiro / ocnooa-1sopys
npoxana (YH/I, 1972: 366); 6) Tononimu (/{ninpo,
Yepkenv, Kunus): O toni-to Ha Yepxenv-oonumy
npubysamu (YH/L, 1972: 250), K Jninpy-Cnagymi
HuseHpko ykiaonsum (YHI, 1972: 147), CiB BiH
Ha Ocasyn-moeuni cniounsaru (YH, 1972: 189),
nepenaus s [ynav-piuky ([, 1969: 61), na Buc-
ni-pivyi mig oonomuB (YHI, 1972: 289); 3acanvHi:
I) meictotu a) mpocTOpoOBi HaliMEHYBaHHS (20poo,
oonuna, moauna, cmen): Jlo eopooa-yapsi B MONOH
He 3abpamu ([, 1969: 135; YHII, 1972: 258), Oue
XK TOO1 uwtsax-oopoea mmpoka 1 gosra (YH/, 1972:
367); 6) Ha3BU PEUOBHH, Marepiaiy (3arizo, meo,
suHo, cpiono). llapuropoa-ropon, Ha cpedno-30-
aomo Oaratmii (YHI, 1972: 117), Cpebna-znama
no gocrarkax Habupamu (YHJ, 1972: 258), Kaii-
Ooanu-3anizo Horu nioppuBaio ([, 1969: 54; YH],
1972: 108; YH/, 2009: 126), 3anizo-katioaru HO
nooopuBano (YHJ, 2009: 129), A ko3ak cuauTh
y KopuMi Ta meo-euro kpyxae (YHI, 1972: 309),
Xniba-coni vioro mwxuBatu (YHJ, 1972: 291);
B) Ha3Bu 30poi (meu, nuwanw): topon Kosmos
oenem-meuem BoroBatu ([, 1969: 70), Topoas Kos-
JIOBb ocHemb-mewemdv BoeBatn (YH], 1972: 120);
T') Ha3BHM YaCTUH TiJIa JTIOIUHU (DYKU, HORU): 3 TIPABOT
pyku nanvys-mizHuys ypyoaiire (11, 1969: 125), pyu-
Kamu-nyukamuy Xmo-cits npoomsa (YH/, 1972:
366); 1) Ha3Bu omsry (wanku, npunonu): [llanka-
mu-npunonamu 3emmro Hocw (YH/L, 1972: 296);
1) a0CTpaKTHI HOMEHH (MyKa, Kapa, wiacms, 00/s):
Crnasu-nuyapcmea K03abKOMY BIMCBKY JTOCTaBaTh

(1, 1969: 147; YH/, 1972: 291), Ta i noBe3nu x y
Bapmmasy / [TaBmoka i Cymimy / Ta i Ha TSODKKY MyK)-
kapy (YH]L, 1972: 260), bonaii e Bu wacms-ooni
ne mam (YH/I, 1972: 361); e) Ha3Bu OymiBensb i ix
YacTHH (ciHu, xama): bymy ToO1 ipy cTapOCTI JITIX
cinu-xamy sumitaru (YH/L, 1972: 359); II) icmomu:
a) Ha3BH 0C10 (32 pOAMHHIUMHU CTOCYHKaMH, 32 Halll-
OHAJILHOIO HAJISKHICTIO, COLIAIbHUM CTaHOM, 3a
OCOOUCTICHUMH CTOCYHKAaMH, POJIOM 3aHSTH TOIIIO
(bamobro, omeys, mamu, Henvka, Opam, Mmosapui,
o0pye, Mypok, JifX, nau TOIIO): Ta HA CBOI CIyTH,
mypKu-sHudervku, 3031a rykae (YH/, 1972: 108),
Cayxaiire, nanoge-monooyi (YH/, 1972: 308), To
Ko3auka-Hebopauxka A0 horo mpuxomkae (YH/I,
1972: 307), bonaii Tebe, kozaue-cipomaxo, TTOOUIIO
B yncromy noni (YH/, 1972: 307), cramm ix myp-
Ku-Hedogipxu norausty (I, 1969: 61), uu sxis-6o-
poeié KUAMH TIOKIIAJIA€Te, YU mamap-0ycypman. ..
B 1wtiH 3aBepraere? (I, 1969: 146), Jla orakyro x
MHU OyneM O6amwbky-wamepi nipapay kazaru (YH/I,
1972: 221), A Hymo 6ap30 10 omys-mamepi TOTK-
mxatn (YHI, 1972: 220), He Oynem mu omye-
ei-wamepi npapau kazaru (YHZ, 1972: 218);
0) HaliMEHyBaHHS TBApUH (36ip, nmuys, wyKa,
puba): 3eipy-nmuyi Ha niotany He ommaire (YH/I,
1972: 220).

KommonenTn cyOCTaHTHMBHOI TEKCTOBO-00pa-
3HOI yHiBepcasii MpeACTaBlIeHI OAWHHIISAMH, IO
MarOTh O0O0HAKOBULl pid: MOACTI iMeH. 4oi. p. +
iMen. 4ou. p. (bpam-mosapuut), imeH. XKiH. p. +
iMeH. xiH. p. (nevanvb-myea (YH/, 1972: 333)),
iMen. cep. p. + imMeH. cep. p. (cpitno-3nomo (YH/I,
1972: 100)) 1 pi3nuii pio: mozeni iMeH. 40J1. p. +
iMeH. xiH. p. (omeyv-wamu (YH[, 1972: 162;
YH/I, 2009: 781)); imeH. 4oJ1. p. + iMeH. cep. p.
(meo-suno (YHJI, 1972: 309)); imen. cep. p. +
iMeH. xiH. p. (wacmsa-oona (YHI, 1972: 127));
00HaKose 4ucio — onHuny (meo-euno (YH/, 1972:
309)), muoxuny (pynmu-maemxu (YHJ, 1972:
104)) 1 pisne uucno (katioanu-sanizo (YHJ, 1972:
1030)).

4. CeMaHTHYHI Pi3HOBUAU CYOCTAHTHBHMX
TEKCTOBO-00pa3HMX yHiBepcatiil

3aeXHO BiJl CEMAHTHKU W (YHKII KOMIIO-
HEHTIB, CYOCTaHTHBHI TEKCTOBO-0Opa3Hi YHiBep-
caJii oaiIieMo Ha TaKi MiArpynu:

1. VuiBepcarii, siKi CKIaar0ThCs 31 CIIIB-CHHO-
HIMIB, 10 MO3HAYAIOTh OJTHE i TE caMe TMOHSTTS:
sucoma-eopa (YHI, 1972: 115), boe-Tsopeyw
([,1959:153),Tocnoow-Teopeys (YH/L, 1972:366),
Tocnoov-boe (YH], 1972: 80), eope-6ioa (YH],
1972: 265, 273), {ninpo-Cnasyma (YH/IIL, 1955:
35; YHU, 1972: 86 (3), 147), donsa-wacma (YH/,
1972: 162, 230), myxa-kapa (YHI, 1972: 260),
nomiy-nopamynox (YHJL, 1972: 187), nymv-oopoea
(YHAIIT, 1955:64; YH/1,1972:192,195,270,274),
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cmedcku-oopiscku (YH, 1972: 282), uac-nopa
(YH/J 1972: 305), uac-epem’s (YHI 1972: 217),
uwisix-oopoea (J1 1969: 262; YH] 1972: 367).

2. VYHiBepcaii, KOMITOHEHTH SKUX CITiBBITHO-
CSIThCSI OJIMH 3 OJTHUM SIK POJIOBI 1 BUJIOBI (1€ CITOBa
TUILy «O3HA4yBaHE + O3HAYEHHs (IIPUKIAIKA)»):
Tenopis-ocmpis (1, 1969: 87), bye-pixa (YHI,
1972: 284), Bucna-piuka (YHM, 1972: 289 (2)),
Taviman-oonuna (YHJ, 1972: 250), Kegha-eopoo
(YHI, 1972: 141), Kunum-eopoo (YH/, 1972: 72,
73 (4), 74 (2)), Kunus-eopoo (YHU, 1972: 72, 73),
neoiov-nmuya (YHI, 1972: 261), Jluman-pixa (11,
1969: 87; YHU, 1972: 147), Mypas-cmenu (YH/,
1972: 174, 175), aye-bazanye (YHIIII, 1955: 36),
O306-20poo (YH]L, 1972: 177), opix-0epeso (YH]],
1972: 116), Casyp-mocuna (I, 1969: 104, 107,
112, 113, 120), Ocasyp-moeuna (YH, 1972: 160
(2), 189 (2)), Casip-mocuna (YH, 1972: 171 (4)),
Ocayp-mocuna (YHI, 1972: 162), Casop-moecuna
(YH/, 1972:156 (2),160(2), 162,164,167 (3), 169
(3), 171 (4) Tomo), narey-wuzuneys (YHJ, 1972:
386 (2)), Ilupsmun-eopoo (YH/, 1972:387), wyxa-
puda (YHI, 1972: 317), Lapucopoo-zopoo (YH/,
1972: 117 (2)), Yepxenwv-oonuna (YH/, 1972: 224
(2), 225, 226, 231, 232 (2), 233, 244, 245 (2), 246,
247 (2), 250, 252 (5),253 (3), 254, 255 (4)), Yep-
rec-oonuna (YHJ, 1972: 243, 244, 245, 255 (2),
256,257). Ha moniOHi mapHi CTpyKTYpH B HApOIHIiH
roesii cBoro yacy 3BepHyB yBary O.0. [loreOns:
«Iloemnannsa 3paskiB: «piuka JlyHai», «/lyHai-
pikay, «IIturs-opem», «open-nTuis», <...> HpH-
4oMy TIepIle — 3arajbHe, POIoBe, Ipyre — 4act-
koBe (3aranmpHe abo BimacHe) <...>» (IloreOHs,
1968: 132).

3. VHiBepcalii, KOMIIOHEHTH SIKUX Ha3UBaIOTh
pi3Hi, anme Onmu3bKi siBuIa (1€ TaK 3BaHI MapHi
30/IKEHHST CYMapHOTO — XapakTepy). 3arajibHa
CEeMaHTHKa YHiBepcasii BUBOIMTHLCS SK IOXiTHA
BiJI TBOX KOMITOHEHTiB. OpMY/IM TAaKOrO THITY
0.0. IlotebOns iMeHye «BaHIBay: «B ycHiit cio-
BECHOCTI, a TIOACKY/IM y MPOCTOpiuYi IOCUTh Yac-
TOTHI HE CKJIQJICHHS, SIK BUINE, a 30JIMOKEHHS Tpa-
MaTHYHO CaMOCTIMHUX CIIiB, sIKi BKa3yloTh, TpebOa
JyMaTH, Ha Te, IO KOJKCH 1 HAllll MOBH IIIHUPOKO
BUKOPHCTOBYBAJIU IIPUHOM y3arajabHEHHS, TOI1OHO
JI0 KUTAICHKOI: a) 3pa30K 0aThbKO-MarH (= OaThbKN)
<...>, XJ0-cutb a potiori = JIFOACHKA 1Ka, «Pia-
ieM’sp» — B3araini Oarbku <...>. lle cmonmyku He
BAKKO PO3PI3HIOBAJIBHIX CHHOHIMIB, SIK PaTb-CHJIA
<...>, a CJIiB, BIAMIHHUX 32 3HAUYEHHSIM, TOMY IIIO
pin — OmpK4l, Twiem’st — gambin pomudi <...>. Le
He aTpuOyTUBHI CIIOTYKH, SIK TpaBa-KOBUJIA, BOPOH-
nrax <...>, a CHOMYKH pPIBHO3HaYHUX <...>»
(TToreOns1, 1968: 415-416). [lo 3a3HaueHOrO pi3-
HOBHJIy TEKCTOBO-OOpa3HMX YHIBEpCasiii 3apa-
XOBYEMO TakKi CTpyKTypu: Oamwvro-wamu (YH],

1972: 196, 199, 200 (2), 221 (2)); tpynmu-maemku
(YHI, 1972: 104, 129); ipynmu-xyoooa (I, 1969:
107; YHA, 1972: 162, 212), oyku-cpionanuku
(YHZA, 1972: 303 (2), 304 (2), 305); 36ip-nmuys
(4, 1969: 118, 121; YH/, 1972: 87, 91, 158, 160,
163, 171, 173, 175, 176, 183, 184, 186, 217, 218,
220, 317, 320, 324), nmuysa-36ip (YH/L, 1972: 163,
171, 184, 186); katioanu-3anizo (YH]I, 1972: 103,
108); meo-euno (YHI, 1972: 309), meo-eopinka
(YHZA, 1972: 404); omeyv-mamu (YHIIIT, 1955:
65; 1 1969: 106, 107, 134; YHZ, 1972: 405 (2),
406,407 (2),409 (2), 411); omeyb-maminka (YH],
1972: 214), omeyv-mamxa (YHI, 1972: 407);
omeyv-mamywxa (YHJ, 1972: 181 (3)); omeyo-
nenvka (I, 1969: 141; YH/, 1972: 99, 103 (2), 162
(2), 167 (2), 169, 171 (3), 181 (3), 189, 213, 217,
264, 268, 272, 298, 300 (2)); pyxu-noeu (YH/,
1972: 184), pixu-ozepa (YHI, 1972: 330 (2));
wanku-npunonu (YHJ, 1972: 296); cmamku-ma-
emxu (YH/, 1972: 101, 127); cmamxu-monemxu
(YHI, 1972: 102); cpebpo-30n0mo (1, 1969: 58),
cpibno-anamo (YHJ, 1972: 102, 106, 120, 148,
258); cpebpo-znamo (YHMIIIL, 1955: 55; YH]
1972: 101, 102, 120, 148, 258); xnio-cins ([, 1969:
98, 106, 107, 131; YHA, 1972: 93, 188, 207, 221,
230, 249, 254,264, 265, 266,269 (2), 270,272,273
(2) Tomro; YHIIT, 1990: 63 ).

4. TexcToBO-00pa3Hi CyOCTaHTHBHI YHiBEp-
caJii, OIMH 13 KOMIOHEHTIB SKUX IIOJ0 JIPYroro
BUKOHY€ aTpUOyTUBHY QYHKINIO: Mamu-3emJis
(YHH, 1972: 215); 3emnsa-nesona (YHH, 1972:
188); oconv-meu (YHAIIL, 1955: 55; VH/, 1972:
120); xozax-cipomaxa (YHJ, 1972: 307), con-
ye-wamu (I, 1969: 52).

5. TekcTOBO-00pa3Hi CyOCTaHTHBHI YHiBEpCaii,
OJIMH 13 KOMITOHEHTIB SIKUX Ha3WBA€ YaCTUHY BiJI
uitoro: cinu-xama (I, 1959: 156; I1, 1969: 263)
(clHM SK YacTUHA OyaiBIi), 20poo-yiuysa (BymuLs
SK ApiOHIIIAa ONMHHUILI TEPUTOPIATBHOTO TIOILTY
B MICT1), pyuku-nyuxku (IIy9KHd — BEPXHS YacTHUHA
TAJTBIIIB).

3arajioM ke CyOCTaHTHBHI TEKCTOBO-00pa3Hi
yHIBepcaii, sKi MpPEeICTaBlIeH! CKIAJHUMU CIIO-
BaMH, PO3TLIIAEMO SIK CTPYKTYpH, IO yTBOpPEHI
JIEKCUKO-CUHTAaKCUYHUM CIIOCOOOM — «CHOCO00M
3poreHHst a00 30MMKEeHHs PI3HOBUIHUX CIIOBOC-
BAJIOTO BKMUBAHHSI JIs1 O3HAYECHHSI IKOTOCH ITOHSTTS,
npeamera, sisutta» (lorenko, 1961: 26).

[TpuknaakoBuil XapakTrep TEKCTOBO-OOpa3HUX
yHIBepcaliii BiIirpae BaXJIMBY poOib ISl 0Opas-
HOTO HalMEHyBaHHS TepoiB y JyMOBOMY €IOCI,
nop.: kozak-cipomaxa (YHJL, 1972: 308), xozak-ne-
maea (YHH, 1972: 299). «HaponnomicenHa
o0pa3Ha MOBa aKTyali3ye IUHAMIYHY O3HAKy Y
dopmi IMEHHHUKOBOT TPHKIAIKH, 30UTBLIYIOUH
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TaKMM YMHOM Bary CKJIa/HHX MapHHX yTBOPCHb
(€pMOJ'IeHKO 1987: 66). L1 HapO}IHOHOGTI/I‘{Hl yH1-
Bepcaii-MPUKIIaIKH, y)KI/IBaHlBI[YM&X MOKJIMKAaH1
3aroCTPHTH yBAry Ha IEBHIii O3HALL i Pa3oM i3 THM
BUKJIMKATU BIAMOBIJHI MOYYTTS: 30KpeMa CTpyK-
Typa Ko3aK-cipomaxa 3aBIsIKH TOJATKOBIM (IPyTii)
Ha3Bl SKHAWTOUHIIIE BKa3y€ Ha COLIAIbHUM CTaH
JTIPUYHOTO TEposi: CipoMa «HEe3aMO)KHA JIFOIMHA;
0imak, HemacHa mroquHay (CYM, IX: 231) 1 Boxn-
HOYAaC MICTUTh Yy COOl1 CeMy «CITIBUYTTS, BOOII-
BaHHS 3a JIOMIO0 Tepos». Tak, (pyHKIIOHyIOuM B
nyMi «Kozatbke KHUTTs, ed CKIaHUA IMEHHUK
€ 3araJbHUM HOMIHAHTOM TOJIOBHOTO JIPHYHOIO
reposs M MICTHTh HOTO OIIIHHY XapaKTepHCTHKY,
BiIOMBAIOYM TMEBHOIO MIpOIO W y3arajabHEHY Kap-
THHY TOTOYaCHOTO OyTTs: COLIJbHOIO CTaHy He
OJIHIET OKPEMO B3STOi 0COOH, a IIJIOr0 KiIacy.

B ykpaiHchkili HapomHiii moesii 3aramoM, a
B JyMax 30KpeMa YacTO BKMBAHOIO BHUCTYIIAE
TIPUKIIAIKA MOI00eyb: MOJONEIh — BiJl MOJIOIHH,
OT)KE, 32 HAPOIHUMHU YSBICHHSIMH, CTaBHA, 370-
poBa JroArHa MilHoro ckiaay. Came Takum emi-
TETOM XapaKTepU3yBAIUCs KO3aKu, 110 Oyiu BTi-
JICHHAM CHJIH, MOTYTHOCTI, KDAacH, MY)KHOCTI:
BIZINIOBITHO, BUHUKJIM TEKCTOBI YHIBepcatii opy3i-
monooyi (YHI, 1972: 266), nanose-monooyi
(YHZA, 1972: 82) tomo. Hanpuknan: «E#, ko3akwu,
TiTH, Opysi-monooyi'», «OW Tomi ) TO KO3aKH,
opysi-monooyi, noope nbammy, «lel, Jopysi-
MOn00Yi, OpaTTsl, KO3aKH-3aTIOPOKII !y

Sk cyro aymMOBHMH KBaNi(iKyeMO CKIJIQJHHUN
IMEHHUK OYKU-CPIONAHUKU, 1110 BXUBAETHCS IS
HailMeHyBaHHSl Oaratux oci0, Jyka — «KHS3b,
3HATHBIA TOCTIONWMHB, Oorauby (IpiHueHko, 1907
I: 451) (moka3oBO, IO 3HAYEHHS CJIOBAa JIyKa
B.JI. I'piHueHKO LIIOCTPY€E MPUKIAIOM 13 JTyMH),
cpionsaHuK — «0orauby (I'piHuenxo, 1907 IV: 193).

OerMy TPYIly CTaHOBISTH TEKCTOBO-OOpa3Hi
yHiBepcasii — o0pasHi Ha3BH — NMPHUKIAJIKH, IO
CTOCYIOTBCSI TBAapHH, 3BIpiB, NTaxXiB: OpIU-4Op-
nokpuneyi (I, 1969: 142, 145; YH], 1972: 161;
YHAIIL, 1990: 61), sosxu-cipomanyi (YHIIII,
1955: 38; I, 1969: 104, 105, 113, 114, 145, 146;
YH/, 1972: 161; YHIIIL, 1990: 62). Li ¢omnb-
KJIOpHI 00pasu Jyke TOIIMpEeHI B Jymax, OCO-
OMMBO TMiJl Yac 3MAIOBaHHS TparidyHUX TMOIH,
SIK-OT: CMEpTh, 3arubenp kozaka. Opeln, OKpiMm
TOrO TMO3UTHUBHOTIO 3MICTY, IO BJIACTHBUM I
JIEKCEMI, BOIHOYAC MAac W HEraTMBHUI BIATIHOK
(open—xmKuinTax ), BOBK3aBX 1 €aTpuOyTOMO1/TH,
muxa,—cmepTi(YH/, 1972:99).11poreoOpa3nBoBka-
CIPOMAHIIS M OpJIa-YOPHOKPHIIBIIS CIIPHUMAIOTHCS
0e3 HEeraTMBHUX EMOLIMHNUX BIATIHKIB. 3a KOHTEK-
CTOM BOHH, TUIbKH TPOBICHUKUA CMEpTi, a HE Ti,
1o Oe3MmocepeTHkO CIPUIHMHAIOTE 1. Hampukma:
«bpamixu-opruxu, TOCTI MO1 HI 1001, HI MU, /

Jaiite gy 3 TiioM po3ctatucs, / Torga Oyaere Ha
yopHuii uy0 Hactymaru, / Oui 3 10062 BUOUpATI»
(YHI, 1972: 217). CraBneHHsI HAIIUX MPEAKIB JI0
NITaxiB, HAJICKHE OCMUCIICHHS iXHBOT y4acTi B 101
JFOJIMHU JTOCUTH YiTKO BUSIBISIETHCS BXKE B TOMY,
SIK BOHU IMEHYIOTBCS: Opamixu; TIPH IbOMY CIIO-
BOTBOPYI a(hiKCH BIIITPatOTh BAXKIMBY POJIb Y CTBO-
PCHHI BiJIIOBIIHUX CMHCIIB: TaK, JEMIHYTHBHUI
CyhiKC yBHpa3HIOE CEMaHTHKY IbOTO IMEHHHKA
EMOIIfHUM  BIATIHKOM [JIMOOKOTO TYIIEBHOTO
601mt0, 0€3BUXO/T1, PO3MaYy TOIIIO.

VY 1l-tomHomy CHOBHUKY YKpaiHCBKOI MOBH
JIEKCEMa YOPHOKpUeyb 13 IPUMITKOIO noem. (ik-
CYETHCS 31 3HAUCHHSIM «UYOPHOKPHIINHN MTax» (1Tro-
CTPY€EThCSA TPHUKIAIOM 13 IyMH (SK KOMIIOHEHT
CKJIQJTHOTO CJIOBA) Ta SIK CaMOCTIMHA CTPYKTypa
(mpuknan 3 tBopy M. Crenbmaxa) (CYM, XI:
377), cuzokpuneys TIOTAETHCS 3 TIPUMITKOIO HAp.-
noem. «NTax 13 CU3UMHU KpwiaMu (371e0UIBIIOrO0
npo rony6iB, opiiB) (LTFOCTPYETHCS MPUKIATOM 13
aymn) (CYM, IX: 162), cipomaneys xBamidiky-
€TBCS TAK: «YXKHBAETHCS K CTAJMid €MITET BOBKA,
YacTo y MpHKJIaLi BoBK-cipoManenpy (CYM, IX:
231), 6e3 yka3iBKH Ha HAPOAHOTIOETHYHE JKEPEIIO.

VY cnoBuuky 3a pen. b.JI. I'pinuenka 3adik-
COBAHO JICKCEMH ClU30Mnepeyb «3 CU3UM P’ siM»
(I'piruenko, 1909 1V: 118) (imrocTpoBaHO
OPUKITAZOM 13 JYMH SIK KOMIOHEHT CKJIaJHOTO
ClIOBa  Opnu-cusonepyi), cipomaHeyb «EmiTeT
BoBKa: cipuit» (I'pinuenko, 1909 IV: 128) (inro-
CTPOBaHO MPHUKJIAIOM i3 IyMH y (YHKIi KOM-
MOHEHTA CKIAQJHOTO CJIOBA BOBKU-CIDOMAHUT),
cipoxmaneyv «cipomanenb» (Ipingenko, 1909
IV: 128) (imrocTpoBaHO MPHUKIAAOM 13 AYMH SIK
KOMITOHEHT CKJIaIHOTO CJIOBA 806KU-CIDOXMAHY),
ayie He TOJAHO JIEKCEMH CU30KPULeYb, X0Ua JICK-
CeMU CU30KPUN, CUBOKPUIUU, CU3OKPUTEHbKULL
3aCBiMYEHI B LIbOMY JUKEpeli TakoX. SIKIo B
OKpPEMHX BHIAJKAX 1 3a3HAYAETHCS, 110 JHKEPETIOM
BUHUKHEHHS BUILE3TaIaHUX JIEKCEM € HapoaHa
TBOPYICTB, TO HE YTOYHIOETHCS, SIKOTO CaMe JKaHpY,
a 11e, BBaAYKa€EMO, CYTT€BO, 00 caMe B TyMax 3’ sIBU-
JIMCS pO3IIISILyBaHl HAMH CTPYKTYPH.

KomnioHneHTH TeKcToBO-00pa3HUX YHiBepcaltiii
OPIU-YOPHOKPUTILYI,  OpIU-CU30nepyi  CBOEPIIHI
THM, 10 TEPIINH i3 HUX y IymMax (QyHKIIOHY€E i
103a CKJIQJIHAM CJIOBOM (Oped), a IpyTrui — Hi, BiH
BUSIBJISIETHCSI IPHUB’SI3aHUM» JI0 TIEPLIOTO, TOOTO €
€JIEMEHTOM TIEBHOTO CKJIAJTHOTO CJIOBa (Opiu-4op-
HOKpUbYI, OPIU-CU30NEPYI).

Kommonentn  CTpykTypu  806KuU-cipomanyi
TaKOXK XapaKTepU3YIOThCS HEOTHAKOBOIO CaMo-
CTIMHICTIO IIOM0 «BUIBHOTO» (PYHKIIIOHYBAHHSI:
MepIMiA — HE3aJISKHUN, 3acBIAUEHWA 1 T03a
CKJIQZIHAM CJIOBOM, JPYTUI — «IIPHB’SI3aHUI» 10
nepuoro, 6e3 HpOro He 3a(hiKCOBAHMIL; 3arajloM JKe
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Il /1B KOMIIOHEHTH MPEICTABISIOTh HETOAUIbHY
CTPYKTYDY.

QONBKIOPHIMU 32 TOXOMKSHHSIM  KBasidi-
KyeMO 30JVKeHHSI pOIOBMX 1 BHIOBHX HasB, JIe
BHUJIOBA Ha3Ba KOHKPETH3YE 3HAYCHHS: .J1€0i0b-
nmuysa (YHJL, 1972, 261), wyra-puba (YH/, 1972:
114), knen-oepeso (YHIIL, 1955: 63), opix-oepeso
(YHI, 1972: 114), 36ip-nmuys (YH, 1972: 317).
Taki 30/MKeHHS, 0 B OCHOBHOMY TPYHTYFOTBCSI
Ha TIOEJHAHHI TOHSTH 31 CBITY JKHBOI TPUPOIU
(icToT), TUM TIOKA30BI, 110 TAKOX 3/aTHI HAOyBaTH
MIEBHOTO XYJIO)KHBOTO y3arajbHEHHS, TSDKIIOUH
BOJIHOYAC JI0 CUMBOJIYHOCTI. Hamp., y BUMamxy:
«Ofi, sK-TO TpyIHO 36ipy-nmuyi / be3 momns, 6e3
nyoposw, / To Tak TpymHO wyyyi-pubi Ha CyxXomodi. /
Ox, SIK-TO TPYAHO 3 CHPOi 3emiti / Baxkuii kKaMiHb
3HATH, / TOo Tak TpyIHO Ha 4yKuHI Oe3 oTI, O3
Marku nomuparu...» (YH, 1972: 317) — ¢ons-
KIIOPU3MHU UyKa-pubda, 36ip-nmuysi yOCOOTIOOTh, 3
OJTHOTO OOKY, TIEBHHUM MPOCTIP — BOIHUH 1 3eMHUH,
110 € iX €IMHO BU3HAYE€HOI YMOBOIO iCHYBaHHS, 3
Jpyroro OOKy, 111 JIEKCEMH BKIIIOUAIOTHCSI B OLIBIIT
CKJIaJTHI 3B’S13KH, IIIM CAMHUM BUKJIUKAIOTh 70 ceOe
TIO/BIIHY yBary: sik OJJMHHII MIKpPO- T2 MaKpOKOH-
TekcTy. 3 iX JOIOMOIOK BHTBOPIOIOTBCS THIIOBI
(bopMme MICEHHOTO Mapajei3My, o OyTyIOThCs
Ha 3ICTABIICHHI XapaKTEPHCTHKH [ICHXI4HOTO CTaHy
JIFOJIMHM 13 CHUMBOJIIYHMMH KapTHHAMHU TIPHPOIIH.
Crerinika oOy/10BM TOMIOHUX TTOPIBHSHE TaKa:
CIIOYATKy MOJAIOTHCS TPEAMETH TPUPOIH, TOTIM
BOHH 3iCTABIIAIOTECS, [TOPIBHIOIOTECS 3 HACTPOAMH,
MOYYTTSMH, TTEPEKUBAHHAMH JIFOJMHU, B KiHIIC-
BOMY pE3YJIbTari, 1€ 3yMOBIIIOE BIITBOPEHHS B YCIiii
MOBHOTI HACTPOIB, MOYYTTIB, IEPEIKUBAHD JIFOMHH
Ta CHJIM 1X BUSIBY.

Oco0nMBICTIO MOBHOI OpraHi3allii {yM siK TBOPIB
(honbKIOpHUX € (PYHKITIOHYBAHHS B HUX CKJIQJHUX
TOITOHIMIB (OMKOHIMIB, TIIPOHIMIB), J€ BIacHI
HAa3BU € CBOEPITHIMH MPUKIIA/IKAMH TP CIIOBAX 13
MPOCTOPOBOI0 CEMAHTUKOIO TOPOII, MICTO, JIMMaH,
pika, Mope, J0JMHA, MOTWia ToIIo, Hamp.: Yep-
kenv-oonuna (YHI, 1972: 224), Ocasyp-mocuna
(YHI, 1972: 189), Mypas-cmenu (YH[, 1972:
174), O306-copoo (YHH, 1972: 177), Kunum-
eopoo (YHI, 1972: 72), Hynaii-ckupno (YH,
1972: 404), Jluman-pika (YHI, 1972: 147), Taw-
quk-pika (YHI, 1972: 294), Bucna-piuka (YH],
1972: 289), bye-piuxa (YH/, 1972: 284), Tenopis-
ocmpis (YH]I, 1972: 147). I1oniOHi ckJiaTHI HA3BH —
TEKCTOBO-00pa3Hi yHiBepcaii — THM MOKa30Bi, 1110
o0yI0BaH1 CIIOcOO0M 1HBEPCIHHOTO (3BOPOTHOTO)
TOPSAKY PO3TAllyBaHHS KOMIIOHEHTIB: BIIACHA
HA3Ba, L0 BAHOCHTBCS Ha IIEPLLIE MICLIE, IOTPAILIsE
B LICHTP YBAr: TAK i AKPECIIOETHCS CyCITLIBHO-iC-
TOPUYHE 3HAUCHHSI TOTO YH 1HIIOTO reorpadiqHoro
00’€KTa, HATOJIONIY€EThCS HA BATOMOCTI MO, 1110

OB’ s13aH1 3 MICLIEM, I03HAYyBaHUM TUM YH THIITUM
TormoHiMOM. OKpiM TOro, 1HBEPCIMHUI TOPSIIOK
SK TICBHE TIOPYIIICHHS TPaMaTHYHUX HOPM Iepei-
0aJae TICBHY CTHJIICTHYHY METY: B aHaJI130BaHOMY
BUMAJKy — II€ OMOETU3YBaHHS (3 ypaxyBaHHIM
PI3HUX 11eHHO-3MICTOBIX MOMEHTIB) Miclisi 300pa-
JKYBaHUX MOJIH, MiJAKPECICHHS 3HAYYIIOCTI [[HOTO
Miciis (IIDISIXOM BUCYHEHHS! Ha TIEPIIHIA IJ1aH TOTO-
HiMa) TOII10; 3BUYaliHO, HE MOYKHA HE 3BaYKaTy i Ha
PHTM, IO TAKOK MOYACTH BUMArae BiIOBIIHOTO
CIIOBOPO3TAITyBaHHSI.

[TpoananizoBaHi CyOCTaHTHBHI TEKCTOBO-00-
pa3Hi yHiBepcalii JyMOBOT'O €110CYy — IPUKJIAJKH —
€ TIPEKOHJIMBUM JIOKa30M ICTUHHOCTI BUCHOBKIB,
3pobnennx B.C. Bamienkom, 1o «mnpukiaaka —
OZIHE 3 HAHOLIbII XapaKTepPHUX 1 BUPA3HUX SIBUIIL
(GoNBKIIOpHOT MOBHU. 3BiJICM BOHA 3aro3uyeHa M
MIOLITMPHUIIACK 1 B TITepaTypHUX 3pa3kax. [Ipo poib
MPUKIIAJKH Y (DOJIBKIIOPI BXKE CBIAYUTH X04 OH Te,
10 MaifKe Ui KOXKHOTO (DOJNIBKIIOPHOTO >KaHPY
BUPOOMIINCH CBOI MPUKIIAJIKH, caMe HoMy BIac-
THBI (Ka3koBi, AymHI Tommio)» (Bamenko, 1958:
186—187).

Y naymax, KpiM THUIOBUX (DONBKIOPHUX
bopmyn  b6amwro-mamu, wyKa-puda, BUALISIEMO
OKa3i0HAbHI TMPHKIAIKOBI  YTBOpEHHS (TIOp.:
C.51. €pMoneHKo BKa3ye Ha MICEHHI OKa310HAII3MHI
(Epmonenko, 1987: 65)), TyMOBi OKa3iOHATI3MH —
MOOJIMHOKI CKJIaJIH1 CyOCTaHTHUBHI (pOpMyITH, YTBO-
PEHI 3a BIMOBIIHUM 3pa3koM: 6oda-nozoda (YH],
1972: 160, 205), kopuma-xkuseuns (YHI, 1972:
309), nunu-mymanu (YHI, 1972: 157), nopie-600a
(YHZA, 1972: 259), uono-weo (YH], 1972: 304),
cmpinku-kanunieku (I, 1969: 50), a Takox 3ra-
JTyBaHi BKE 3 MEPUIMM KOMIIOHEHTOM — MPUKMET-
HuKkoM: niwas-niwanuya (YHI, 1972: 167).
OkasioHalbHI CKJIaAHI CJIOBA, SK Big3HaJaja
C.5. €pmoneHko, € OpraHiYHUM CKJIQIHUKOM ITi€i
CUCTEMH 3 il OpieHTali€l0 Ha (OPMYIBHICTb, Ha
ceMaHTU4HI oBTopH (€pmonenko, 1987: 66).

Sk y»e HaroJonryBagocs, TyMHU 3acBiIIyIOTh
BUKOPUCTaHHS CYOCTaHTHBHHMX TEKCTOBO-00pa-
3HUX YHIBepcallill, y IKMX OTHUM 13 KOMIIOHEHTIB
€ TPUKMETHUK: KorHas-koHoHuys (YH]J, 1972:
167), niwwa-nivwanuys ([, 1969: 117,118,119, 120;
YHA, 1972: 178), niwwuu-nixomuneyo (YHIIIL,
1955: 63; YHI, 1972: 182), uyscas-uyscununa
(YHAIIT, 1955: 217; YHA, 1972: 367), niwwuti-ni-
wenuys (YHI, 1972: 166, 167, 177), uyxca-uy-
acuna (YHI, 1972: 359). OcoOnuBicTIO 1HX
CKJIaJTHUX YTBOPEHb € 11 ¥ Te, 1110 BOHH € PeTyTLIi-
KOBaHMMH OJTMHUIIMU. BiAMOBiTHO, TOBTOP KOpe-
HEBOi YaCTUHHU SIK OCHOBHO1, CTPM)KHEBOI B CJIOBI,
TaKoi, 1110 Mepe/Iae JEKCUYHE 3HAYEHHS 1 «€ HOCIEM
CEMaHTHUKH CIIOPIAHEHUX CIIiB, CIIaIKOBOCTI B HUX
fioro ¢opmu 1 3nauenns» (Kosamb, 1978: 89),
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3yMOBIIIOE 3arOCTPEHHST yBaru Ha TMEBHIN
JeTami — O3HAIlll, TaK CIPHYHHSIOYH KOHJICH-
callifo TOYyTTiB, 37€0LIBIIOT0 HEraTUBHUX. TakK,
KO 3a3HAYa€ThCsl, IO JBOE OpariB KiHHUX,
a TpeTid — TMIIa-MIIaHUIsl Y4 MITAR-TTIXOTH-
Hellb, TO B TaKHil CHOCIO MiTKPECIIOETHCS OCO-
OJMBO CKJIQJIHE CTAHOBHWIIE, B SIKE MOTPAITUB 1 B
SIKOMY TiepeOyBae repoii, a/pke Ko3ak 000B’ I3KOBO
MTOBHHEH MaTH KOHsI, TOOTO OCHOBHHUIA 3aci0 mepe-
CYBaHHJ 3a TOJIIIHIX YMOB, 1HAKIIIE CUTYAITisl PO3-
IIHIOETHCS K HAA3BHYAMHO CKJIamHa H, OLIbIIe
Toro, Oe3BuximHa, TpariuHa. [lop., Hampukmam,
MPOKJIATTS, SIKE TOCHJIAE JPYKHHA YOJIOBIKOBI —
KO3aKOBi, IO «y BIHCBhKO XommB»: «bomaii Tebe,
Ko3aue-cipomaxo, oOWI0 B yuctomy moii / Tpu
HEJoMi: / epia Heaost — o0 mia T000r0 J00puit
KiHpb npuctas...» (YHZ, 1972: 307-308).

I'padiune odopmieHHsT TOMIOHUX CIOBOCIIO-
Jy4eHb y CKIIQJHE CJIOBO (3 JOmoMororo jaedica),
MalyTh, HE BHIIAJIKOBE, OTHAK BAYKKOIIOSICHEHHE:
JTYMH SIK TBOPH (POJILKIIOPHOTO BKUTKY 3aIliCyBa-
nmcst Oe3MOCepPeTHBO 3 BYCT BUKOHABIIIB; CKIIATHO
BU3HAYMUTH, IO BIUTMHYJIO HA TE€, IO YHOPSIHHK
30ipKH «YKpanHCKHE HaponHble JyMbDy (MOCKBa,
1972) B.I1. Kupnan (3BuuaitHo, Ha OCHOBI €THOTpa-
¢iunux 3amuciB gym [1.O. Kymima, [T XKurens-
Koro, A. MeTIMHCHKOTO Ta 1H., a TaKOXK, 0€3 CyM-
HiBY, HA OCHOBI MPOCITyXaHUX TyM Y BUKOHaHHI
K003apiB) mepenaB MOAiOHI CTPYKTYpH SIK CKJIAJIHI
cioBa. [leBHe, B »KMBOMY BUKOHAHHI (TOOTO 1111 Yac
CIIBY) Il CTPYKTYpPH 32 CMHUCJIOM Ta IHTOHALIIHO
TSDKUIM W 0OopMISITHCS caMe SIK CKJIaJIHI CJIOBa.
VY aymax pa3om i3 TMM HaTparuisieMo Ha aTpuoly-
TUBHI CTPYKTYPH TUILY CUpasi cupuys, mo opopM-
JICH] CIIOBOCIIONTYYEHHSIM, & HE CKJIAJJHUM CJIOBOM.
ITigcraBoro it 00 ¢qHAHHS B OOHE CKJIALHE
CJIOBO 1, BIAIMOBIAHO, B OOHE CKJIAJHE ITOHSITTS
Moxe OyTy i Ta 0OcTaBHHa, 110 cami o co0i BiJI-
CYTHI MIPUKMETHHUKU KOHHAsL, niwias (K CBOEPITHI
HECTSTHEHI ()OPMH BITHOCHUX TPUKMETHHKIB, 1110
BUHHKIIM 32 aQHAJIOTIEI0 IO HECTATHEHHUX SKICHUX
MIPUKMETHUKIB), TaKOX IMEHHMK KOHHAHMI (iX
HaBiTh He ¢iKcye cIoBHUK 3a penl. b.J]. [pindenka),
MpOTe IMEHHUKH MilUaHUYsl, NIXOMUHeYb, 4yiicd-
HUHA, yyscanuys, yyscenuys nonani B CIOBHUKY
yKpaiHchKoi MoBH 3a pef. b.JI. ['pinuenka.

Jymu, TpOIOBXKYIOUM TPAAUIiio (POIbKIOp-
HOTO CJIOBOBXHMBAHHS, 3aCBITIyFOTh BUKOPHUCTAHHSI
CKJIaJJHMX IMEHHHUKIB — TEKCTOBO-OOpa3HHX YHi-
Bepcaltii, crierudikoro SIKMX € Te, 10 BOHH PiB-
HOTIPaBHi, HE3aJIKH1 OJTHE BiJI OJTHOTO HACTUIBKH,
1110, TBOPSTYM €IMHE CTPYKTYPHO-CEMAHTHYHE 1ILTE,
JIAf0Th Ha3BY TPETHOMY IOHSTTIO — KOJIM «00HU/IBa
MOHSTTS CKJIAQJIAFOThCS Ha OJIHO Yy3aralbHeHE»
(Kypuio, 2004: 206): omeyb-mamu — OaTbKH,
X1O-cinb — 1Ka; cpiono-3010mo, OyKU-cpionsHuKu,

cmamxku-wacmku — 6ararcTBo, A0CTATOK; ujacms-
00711 — yCIIIX Y JKUTTI, TaJlaH; pyKU-HOo2U — YaCTUHU
TiNa JIFOMUHM, pIiKU-03epa — BOJOWMH, BOIHUI
NPOCTIP; WANKU-Npunoly — OfAT; OTOHb-MeEY,
nuwanb-pyscoe — 30pos. HesanexHicTh 1HX
CKJIaJIHUX IMEHHHUKIB yCe % HE BUKJTFOYA€ X CEMaH-
TUYHOTO 30JIMKEHHSI, 10 1 3yMOBITIOE 00’ € THAHHS
Ha3BaHUX OJMHMIG Y LLTICHOO(OPMIIEHY, CTPYK-
TYPHO-CEMAaHTUYHY €JHICTb. 3aBSIKH ILOMY Y
(ONBKIOPHUX TEKCTaX JOCATAETHCS CTBOPEHHS
MAaKCHMAJIEHO 3TYINEHOT JyMKH 3 BUKOPHCTAHHSM
MIHIMaTBHOT KibKoCTi oguamie. Hamp.: ... SIk Ta
0igHa BJOBa / a B cCBOEMY JIOMOBI romoHina. / Oii Ta
pyuKaMu-mydkamu / A xio-cine posnpo0isina; / Ta
Bce cuHiB rogyBaia... (YH/I, 1972: 372). Xnio-cinw
TYT — HIOETUYHE y3arajJbHEeHHs OJJBIYHUX aTpUOYTIB
HAI[IOHAJILHOTO XapuyBaHHS 1 BOAHOYAC XapakTe-
PHCTHKA COLIAIbHOTO CTaHy HE3aMO)KHUX BEPCTB
HaceNleHHs (CBOEpiNHE MiAKpeciIeHHs O1THOCTI,
37IMJICHHOTO CTAHOBHIIIA TOILIO).

[Toka3oBo, 110 HaBENEHI BUILE YCHOMOETHYHI
30JMDKEHHSI, HE3BOKAIOYM Ha CBOIO 3IIUTICTH,
MAIOTb 3[aTHICTh PO3’€IHYBATHCA i (DyHKILIOHY-
BaTH SIK OI[HOplI[Hl YJICHU, HaBITh Y p13HI/IX Bapi-
aHTax onHi€l i Tiel sk xymu: «Hadge B #ioro 1Bopi He
OyBanu, / Xnioa i coni ve imamn»y (YH/L, 1972: 324).

BupazoBumMu B MOBHIN oOprasizauii Iym €
CKJIaJHI IMEHHUKU (DOIBKIOPHOTO IMOXO/KEHHS,
YTBOPEHI Ha OCHOBI 30JMKEHb CHHOHIMIYHHX
ciiB. Y TaKHWX €IHOCTSX OIWH CHHOHIM, SIK TIpa-
BWJIO, 3aBISKHM JIOJATKOBOMY €MOILIIHHO-3MiCTO-
BOMY BIJTIHKY, HASBHOMY B CEMaHTHUHII CTpyK-
Typi, MiJICUIIOE, KOHKPETU3Y€E 3HAUEHHSI 1HILIOTO.
Hanpuknan: Ta # moe3nu x y Bapmasy / [1as-
moka # Cymumy / Ta ¥ Ha TSDKKY myky-xapy, /
Bcim nsixam Ha muBo» (YH/, 1972: 260) — TyT
MYKA-Kapa Hampodyl TOYHO, JIAKOHIYHO — Oe3
Oy/b-SIKHX OIHCIB 1 po3TIyMateHs — MICTHUTh
MOBIIOMJICHHS TIPO TEpeOir Moii, X moaambIIni
PO3BHTOK 1 pa3oM i3 TUM 3aCBiz[qye BHyTpimHiﬁ
CTaH JIPUYHUX TEPOiB, IO IJIKOM 3pPO3YyMIiNIO
13 CEMaHTHKH CKJIQIHUKIB I[i€i JIEKCeMU: MYKd
«CTpaKIaHHS, 3yMOBIeHE (i3MUHUMH OO0JIsIMH,
IyXoBHUMHU nepexuBanHamMm» (CYM, IV: 260),
a Kapa «CyBOpe MOKapaHHs, BiAIJIara 3a I10-He-
Oynp; katyBaHHs; ctpata» (CYM, IV: 99).

B inmomy Bunasky: «bpariky miii piiHEeHbKHH, /
Sk romyOoHbKO cuBeHbkHi! / Yepes Ouctpii Boau
OlmrM JIeOeTOHPKOM TIepervinBY, / ...A Ha MO€
MOZIBIP’sI CU30KPWIIAM ToTyOKkoM ymamu / 1 sxamio-
HEHBKO 3aryau, — / Cepirro neyaab-TyTy MO0 PO3-
mmy (YHI, 1972: 333) — cknagnuii iIMEHHHMK
neuanb-niyea YTBOPIOEThCA HUISIXOM TO€IHAHHS
CKJIQTHHUKIB neyans — «Te, U0 3aCMydye KOro-He-
6yzu> 3aBJIa€ KOMYCh ropsi, xxypom» (CYM, IV: 346)
1 myea — «MOYYTTS TIMOOKOTO JKAI0; BAXKKHIMA
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HACTpiif, NepeXUBaHHS], CIPUYMHEH] SKHUMCh
ropeM, HeBJa4elo 1 T. iH.; )KypOa, Cym; 1ie oIy TTs
BUKJIMKAHE BIJICYTHICTIO KOTO-HEOy[b, XTO 3Ha-
xomuThes ech paneko» (CYM, X: 310), sxi xo4
1 OnM3bKi, MPOTE HE OJHAKOBI B IUIAHI MpHTa-
MaHHHX M EMOIIMHO-EKCIIPECUBHUX BIITIHKIB,
1110 CYTPOBODKYIOTh OCHOBHE JIEKCUYHE 3HAUYCHHS:
NEpIINA KOMIIOHEHT MOPIBHAHO 3 JAPYTMM JEIIO
«calmmit» K BUPa3HUK CTYIEHs eMOLIIHHO-TICH-
XIYHUX TepeKUBaHb JIPUYHOTO Teposi, IpoTe
pa3oM BOHM CTAHOBIISITh HAJ3BHYAHO BUPA3HY B
€MOIIITHO-3MICTOBOMY IIJIaHi €/IHICTb.

CxmamHi IMEHHMKHM  3a3HAYEHOTO  PI3HOBHUILY,
10 HaJIeKaTh J0 TEKCTOBO-OOPa3HMX YHiBEpCaIii,
MOXYTb YTBOPIOBATH CUHOHIMIYHI psinu: 1. Tyea-ne-
yans, Kapa-myka, eope-dioa. 2. Illiax-oopoea,
CMEANCKU-00PIdCcKU, nymb-0opoed. 3. Jlenb-eo0una,
uac-spem’s. 4. Cmamku-maemku, Cmamrku-mo-
HemKU, IPYHMU-MAEMKU, [PYHMAa-xy00oa.

S. BucHOBKH

Otxe, TyMOBHM TEKCTaM BJACTUBI CyOCTaH-
TUBHI TEKCTOBO-OOpa3Hi YHiBepcalii, mpeacTas-
JeHl CKJIaTHUMH iMeHHuKamu. O3HayeHi CTpyK-
TYpH BII3HAYAIOTHCS TIOTY)KHUM ~ €CTETHYHUM
MOTEHLIAJIOM.
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Mema. lNputimeHHukosuli npocmip meopie Jlroko [aweap Hapasi cucmeMHO He A0C/TiOX)eHO, moMy sudaembcs akmy-
anbHOKW Us HayKoea po3eiOka, Memoto SKOI € aHani3 npUlMEHHUKIe, WO peanidytomb GIOHOWEeHHS couiamueHOCmi, Ha
Mamepiani pomaHy «Ha 3anax m’acar. [JocsicHeHHIO uiei Memu Cripusie po3e’sisaHHsl makux 3aedaHb. okpecnumu Micue
couyiamugHUX MPUUMEHHUKI8 y Mexax rMpUlMeHHUKOBOI cuCmeMU CyYacHOI yKpaiHChbKOI MO8U; eusisumu 8 aHarizo8aHoMy
meopi 8Ci NPUUMEHHUKU Ha MO3HaYeHHsI coujamusHocmi; Knacughikyeamu ma Keanichikysamu UOKpeMIIeHi npuliMeHHU-
Koei 00UHUUJ; 3’cygamu 8i0COMKOo8e Crie8iOHOWEHHSI BUSIBMEHUX coujamueHUX rpuliMeHHukie. Memodu. 3saxarouu Ha
me, wo 8 mekcmi po3anigHymo npobnemu 83aemodii, cymicHocmi fmoduHU U Cycrifibemea, MpurycKkaeMo 8erTUKY KilbKiCmb
nputiMeHHUKI8, SKi aupaxaromb 8iOHOWeEHHSI couiamusHocmi. [JocrioeHHs maKux 8i0HOWEHb BUKOHYEMO Ha OCHO8I Mpu-
UMEeHHUKOBO-8IOMIHKOBUX (hOPM 3 ypaxyBaHHSIM PEYEHHEBUX KOHMEKCMI8, 3aCmoco8yrYU, 30Kpema, (OyHKUIUHO-ceMaH-
MmuYHUl, KOMMOHeHMHUU, KOHMEeKCMHUU aHaris, & makox KirbkicHuti Memod 0ns obrpyHmysaHHs1 pesyrnbmamie 00chi-
OxeHHsi. Pesynbmamu. Y pomari JTioko [aweap «Ha 3anax m’aca» 8idHoweHHs1 8iIOHOCHO pieHONpPasHoi criigy4acmi 8 00Hil
crpasi KinbKox ocib, Memaghopu3osaHux icmom, 2pyn ocib, ycmaHog mouwo peanidytomb 16 npulmMeHHuUkig y cknadi 146
MPUUMEeHHUKOBO-IMEHHUKOBUX CrOMyK. 3Ha4HO repesaxae sidepHa 0OUHUUS OIS couiamueHOCmi — npuliMEHHUKOB0-8i0-
MiHKO8a (hopMma 3 8riacHe-couiamusHuM rputimeHHukom 3 + O. 8.: i sukopucmaHo 6 55,4% eid ycix sunadkig 3acmocysaHHsI
MpUUMEHHUKIg couiamueHocmi. IHKkonu 8iOHOWEHHSI CyMiCHOT O supaxaromb eriacHe-couiamueHuUll MPUUMEHHUK pa3oM 3
(3i, i3) — 13,7% i npuliMeHHUK coyjamueHocmi siK napanesibHo20 38’a3Ky 3a — 8,9 %, 3piOka — coyiamueHull npUUMEHHUK
rapanenbHo20 38’a3Ky ycnio (criidom) 3a — 4,8 %, enacHe-couiamugHi nopso 3 (3i, i3) — 4,1 %, npu — 2,7 %, coyiamusHocmi
SIK 8HympiWHbOI f1oKanisauii noceped — 2 %, dyxe 3pidka — couiamusHi NPUUMEHHUKU rapanenbHO20 368’3Ky 0OHOYacHoO 3
(800HO4ac i3), 8BHympilHKOI okanisauii ceped, y komnaHii — no 1,4% koxHul. HalmeHwe — no 0,7% — 8idmeopeHo npu-
UMeHHUKo8I 0OUHUL 8niacHe-coujiamueHoCcmi nopyd i3, y cynposodi, coyiamugHocmi — HenodinlbHO20 38’3Ky Ha caMomi i3,
HaoOUHUj i3, coyiamugHoCcmi — KepigHULmMea, 3acmynHuymea, KOHMPOJIKBaHHS Ha Yofi 3, coyiamueHoCmi — NPUYUHU Ha
rpoxaHHs. BucHoeku. [Insi eupaxeHHs couyiamueHoCcmi NucbMeHHUUsSI Hacamreped rocsy208yembCsl enacHe-coyjiamue-
HUMU npuliMeHHUKaMU, Wo Halbinbw eupasHo nepedatomp 8i0HOWEHHS CyMiCHOI Oii; 306CiM He 3aCmMOc08aHO MPUUMEHHUKU
couiamugHoCMi — 3icmasfieHHs1 ma NPOMUCMAaBIIEHHS, @ MakoX couyjiamugHocmi — criocoby Oil.

KnioyoBi cnoBa: coujaTMBHUI NPUAMEHHUK, CyMiCHA [isi, BIlaCHE-NMPUAMEHHWUK, €KBiBaNeHT MPUAMEHHNKA,
NPUAMEHHMKOBO-BIgMIHKOBA hopma.

REALIZATION OF PREPOSITIONAL RELATIONS OF SOCIATIVITY
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Purpose. At present the prepositional space of works by Luko Dashvar is not systematically explored, therefore, this
scientific investigation, which aims to analyze prepositions that implement the relations of sociativity on the material of
the novel “On the Smell of Meat”, seems to be relevant. In order to achieve goal the following tasks have been fulfilled: to
describe the place of sociative prepositions within the prepositional system of the modern Ukrainian language; to find all
prepositions with the denotation of sociativity in the text under analysis; to classify and qualify isolated prepositional units;
to find out the percentage of detected sociative prepositions. Methods. The research of relations of sociativity is performed
on the basis of prepositional-case forms taking into account the sentence contexts. The functional-semantic, component,
contextual analyses, as well as the quantitative method, have been used for substantiating the research results. Results.
In the novel “On the Smell of Meat” by Luko Dashvar the relations of sociativity is implemented with 16 prepositions in
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the structure of 146 substantive-prepositional combinations. The nuclear unit of the field of sociativity is considerably
predominant — it is the prepositional-case form with a proper-sociative preposition 3 + Instr. c.: it is used in 55.4% of all
instances of the use of sociative prepositions. Sometimes the relations of compatible action are expressed with a proper-
sociative preposition pasom 3 (3i, i3) — 13,7% and with the preposition of sociativity as a parallel connection 3a — 8,9%,
occasionally — a sociative preposition of parallel connection ycnid (cridom) — 4.8%, actual sociative nopsad 3 (3i, i3) — 4.1%,
npu — 2.7%, sociativity as internal localization noceped — 2%, very rarely — sociative prepositions of parallel connection
o0Ho4acHo 3 (so0Houac i3), internal localization ceped, y komnanii— 1,4% each. At least 0.7% each — the prepositional units

of actual sociativity nopyu i3, y cynpogodi, sociativity —

indivisible communication Ha camomi i3, Ha0OUHU i3, sociativity —

leadership, patronage, control Ha Yornii 3, sociativity — reasons Ha npoxaHHs. Conclusions. For the expression of sociativity

the writer primarily uses proper-sociative prepositions, which most expressively show the relation of compatible action;

the prepositions of sociativity — comparison and contrast, as well as of sociativity — the way of action, are not used at all.
Key words: sociative preposition, compatible action, actual preposition, prepositional equivalent, prepositional-case

forms.

1. Beryn

Teopuicts Jlroko JlamBap (cnpaBmHe M’ —
Ipnna YeproBa) IikaBa JUIi MOBO3HABIIB K Y
IUTaH1 3MICTY, TaK 1 B IJIaH1 BUPa)KeHHs, 30KpeMa
BUBUCHHSI MOBHUX OCOOJHMBOCTEH TOTO YH TOTO
pOMaHy MOXKE AOHNOMOITH B PO3KPUTTI aBTOP-
CBKOTO 3aJyMy, Y BHSBICHHI 1HAMBITyaIbHOIO
CTHIIIO.

Huni B ykpaiHCbKOMY MOBO3HaBCTBI Hail-
ONbII aKTUBHO JOCHIIKYIOTh JIEKCHUKO-CE-
MaHTUYHUN pIBEHb IPO30BOI MOBHU Cy4YacCHOI
YKpaiHCBKO1 MMCbMEHHMUIII: aHaJI3yIOTh
konipHi HomiHamii (O. Hynenko «Kombopomuc
JIroxo amBapy», 2015), deminni (A. Kaiinam
«CucreMa (heMiHITUBIB XyJA0KHHOTO MOBJICHHS
JIroko [amBapy», 2017), onomactuyni (/1. Ko3-
JOBCbKa «AHTPOIIOETOHIM SIK MOTYXHHI 3aci0
PO3KpUTTSL 00pa3y naeHorara (Ha warepiaii
pomany Jlroko [lamBap «Maru Bcew)», 2015;
I. Kopnienko, O. €pumoBcbka «OHOMacTUYHA
nagitpa mpo30Boi TBopuocTi Jlroko [lamBapy,
2018), omoparusHi (1O. [Tozapanb, H. ®panuyk
«OnopaTtuBHa Jekcuka B poMani JIroko Jlamsap
«lHimanisy: CEMaHTHKO-TIparMaTUYHU I
acriekt, 2018) Ta iH.

Poman «Ha 3anmax m’sica» mocimyryBaB Marte-
piasom mis crarti O. AxactbonoBoi «CTpyk-
TYpPHO-CEMaHTHYHI OCOOJUBOCTI HOBOTBOPIB Yy
pomani JIroko JlamBap «Ha 3amax m’sica» (2017).
A OoT IpUItMEHHUKOBUH MPOCTIp TBOPIB Cy4acHOT
aBTOPKH Hapa3l CUCTEMHO HE JOCIIHKEHO, X106a
1110 1HKOJIX OKpEM1 PeYeHHs 3 IEBHUMHU NPUIMEH-
HUKOBO-BIIMIHKOBUMH (OpMaMU TOJAHO 5K
MpUKIaau (Hamp., y MOHOl"pa(i)ll JL JlepeB STHKO
«Kopersiilisi TEPBUHHNX 1 BTOPHHHHUX MPHAMEH-
HUKIB Y CTPYKTYpl YaCOBUX CEMaHTHKO-CHHTaK-
CHYHUX BiAHOIIEHbY, 2017).

Mertoro Hamoi HayKoBOi PO3BIJKH € aHali3
NPUHMEHHMKIB, IO peani3yloTh BiAHOIICHHS
COLIIAaTUBHOCTI, Ha Marepiani pomany Jloko
JamBap «Ha 3amax m’sica». JlocsrHeHHs miel
MeTH Iependadae po3B’si3aHHA TAKUX 3aBJaHb:
OKpECJIMTH MiClle COI[IaTUBHUX NPUHMEHHHUKIB
y MexXax NPUHMEHHUKOBOI CHUCTEMH Cy4acHOI

YKpalHChbKOi MOBH; BUSBHUTH B aHalli30BAaHOMY
TBOpPi BCi MPUIAMEHHHWKU Ha IMMO3HAYEHHS COIli-
aTUBHOCTI; KJacH(iKyBaTH Ta KBaJi(iKyBaTH
BHOKpPEMJICHI NMPUHMEHHHUKOBI OJWHMII; 3 5CY-
BaTH BIJICOTKOBE CITIBBIJHOIIEHHS BUSBICHUX
COLIIaTUBHUX NMPUHIMEHHUKIB.

3Bakal04M Ha Te€, 110 B TEKCTI PO3IISIHYTO
npoOieMu B3aeMOJIli, CYMICHOCTI JIOAUHH W
CYCHIbCTBA, MPUITYCKAEMO 3HAYHY KIIBKICTh
NPUMMEHHUKIB, $IKI BHUPa)KalOTh BIAHOIICHHS
comiatuBHOCTI. JIOCTIKeHHSI TaKKX BiJIHOIICHD
BUKOHYEMO Ha OCHOBI NPHIMEHHUKOBO-BII-
MIHKOBUX (OpPM 3 ypaxyBaHHSIM pEUEHHEBUX
KOHTEKCTIB, 3aCTOCOBYIOUH, 30KpemMa, (PyHKIIiH-
HO-CEMaHTHUYHUM, KOMIIOHEHTHUM, KOHTEKCTHUI
aHaJi3, a TaKOX KUIbKICHUH MeTox AJisi oOrpyH-
TyBaHHs PE3YJbTaTIB JOCIIKECHHS.

2. IlpuiiMeHHUKH COLIATHUBHOCTI y CKJIAMII
NPUIMEHHUKOBOI CHCTEeMH

3rimHo 3 Kiacudikaiiero yKpaiHCbKUX TPH-
HMEeHHUKIB, 3ampornoHoBaHoio [. BuxoBanuem
(BuxoBanenp, 1980) i po3mmpenorw I. banaban
(banmaban, 2007), 13 3acTOCYBaHHSM «IIOJIbO-
BOTO» TPUHIUIY OKpecloeMo 3 (yHKITIH-
HO-CEMaHTUYHI TOJSl MPUAMEHHUKOBHUX BiJTHO-
IIeHb: MPOCTOPOBE, YACOBE I JIOTIUHE. Y MekKax
JOTIYHUX TNPUUMEHHHKIB cepen 12  momB
BUOKPEMITIOEMO JOCIi)KyBaHE TOJIE COLliaTHB-
HOCTi. COIIaTUBHICTh — 1€ CIIByYacTh B OJHIM
CIIpaBl KUIBKOX CyOCTaHIIIH, IO XapaKTepu3y-
IOTbCS MHOXKHUHHICTIO YYaCHHKIB [ii, iXHBOIO
BITHOCHOIO PIBHONPABHICTIO ¥ AaKTHUBHICTIO, a
TaKOXX HaAJEXKHICTIO a00 70 CcyO’ekTiB, abo 10
00’ekTiB criibHOI 1ii. [IpuiitMmeHHUKOBE coIlia-
TUBHE 3HAYCHHS, BIJMOBIIHO JO BIATIHKY pea-
J130ByBAaHOT CEMAaHTHKHU, MOAULIEMO Ha § MiK-
pononiB' BJIACHE-COIIaTUBHOCTI (ueHTpaane)'
COI_llaTI/IBHOCTl — HEMOJIIBHOTO 3B’SI3KY; mapa-
JICJILHOTO 3B’513KY; POTHCTABHOTO Ta 31CTaBHOTO
3B’S13KYy; COLIaTUBHOCTI — KE€PIBHUIITBA, 3aCTYyII-
HUUTBA, KOHTPOIIOBAHH (mepudepiiini); BHY-
Tle.IHLOl JIOKai3aIlii; COIiaTHBHOCTI — CIIOCOOY
Jii; COIIaTMBHOCTI — NMPUYMHU (Hasiekorepude-
piiHi). SlapoM TONS COIIaTUBHOCTI BHUCTYIIAE
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BIIACHE-COIIaTUBHUN TPUIUMEHHHUK 3 (3, i3) Yy
MO€THAHH1 3 OPYHUM B1JIMIHKOM IMEHHUKA.

Cepen nmpuHMEHHMKOBHX OJMHMIIL PO3MEXK-
OBYEMO BIJIACHE-TIPUAMEHHUKH ¥ EKBiBaJICHTH
NPUHAMEHHUKIB (Majli — eKBIMPUUMEHHHKH).
Ilepmi Bxe HaOynu KaTeropiiHOro 3HAYCHHS
PENATUBHOCTI; PETYISIPHO BXKHBAIOTHCS B TPH-
HMEHHUKOBIM CHHTaKkCH4HIN QyHKIIl; po3Ta-
IIOBYIOTECS B O€3M10CEPe/IHIN IPErno3nLii nepest
IMEHHUKOM; HE HAJal0Th MOXIJIUBOCTI BIIBHOL
3aMiHU IEPBUHHOTO MPUHMEHHHKA, 10 BXOIUTH
710 CKJITy TPUIMEHHUKOBO-BIAMIHKOBO1 (hOpMH;
XapaKTepU3YIOThCS  CIIPOUICHHSAM MOpQpEeMHOT
CTPYKTYpH B HampsiMi OTHOMOP(HEMHOCTI; BHSIB-
JSI0Th HEMOXJIMBICTh TMONIMPEHHS MpUMEH-
HUKOBO-BIIMIHKOBOi ()OPMH Y3TOIKEHUM O3Ha-
YEHHSIM; PEealli30ByIOTh CBO€ 3HAYEHHS B YCIX
¢byHKUIHHUX cTUiasX. HatomicTh exBinpuiiMeH-
HUKaM TpUTAaMaHHE 3HEBHUPAa3HEHE JICKCHYHE
3HAYEHHs W BIICYTHICTh 00Pa3HOCTI; PETYJIspHE,
aje piauie, HIX Yy BJIacHe-NPUHMEHHUKIB, BiJ-
TBOPEHHSI B CHHTaKCUYHII nosnui'i NpUHMEH-
HUKa; HEPETYJIIPHA NPENO3HIlis B peUeHHI nepe
IMCHHHUKOM; II0YaTOK CHPOLICHHS MOpheMHOi
CTPYKTYpH; MOLIUPEHHS HE B yCiX (QyHKIIHHUX
ctsix (bamaban, 2007: 47-48).

VY pomani «Ha 3anmax m’sica» Jlroko [lammBap
«3BEpTa€ yBary He Ha OCOOMCTICTb y MLIJIOMY, a
Ha CKJIaJHY 63acmooiio (BuaieHHs Hame — 1. J1.)
JIOMHU Ta 1l OTOYECHHS» (prz[y:«: [liniriHa,
2017: 194), npore HpI/II/IMeHHI/IKlB Ha IIO03Ha-
YeHHsI caMe CYMICHOCTI, CHiByYacTi, B3a€MOZIl
3ahikcoBaHO MOCUTH HEebarato — 16 OOUHMI Y
146 Bunagkax 3acTOCyBaHHS.

3. IIpuiiMeHHUKH COUiATHUBHOCTI
TPaJbLHOT0 MiKPOMOJIA

Haii0inpiie aBTOpKa BXKHBA€ BIlacHE-COIIi-
aTWBHI BIIACHE-TIPUUMEHHUKHU 3 (3i, i3), nopyu
3 (31, i3), nopsao 3 (3i, i3), npu, pazom 3 (3i, i3),
8 (y) cynposodi — ONWHUII, IO MAKCHUMAaIbHO
YiTKO, SICHO ¥ BUPA3HO TMEPEAAOTh BiTHOIICHHS
CYMICHOT Jii, a TaKOX PIBHONPABHICTh Ta OJHA-
KOBY aKTUBHICTh YYaCHHKIB TaKoi Jii.

[TpuiiMeHHUKOBO-BIIMIHKOBY OpMY 3 (31, i3)
+ O. B. y BJIacHE-COIIATUBHOMY 3HAY€HHI BiJ-
TBOPEHO 81 pas, Hamp.: ...0e uekanu 0OHOKIAC-
Huyi 1 Haukpawyi noopyxcku Bimka 3 Jlinbkoro
(HdamBap, 2016: 97); Mami 3 mamom nuwy Ha
suxosanns (Jamsap, 2016: 104); I woce s mam
sac i3 0sa0vkom Ilempom ne 6Oauus ([amBap,
2016: 270); Bu 3 [opoxom Ha oupuuxy i 0o
Ipunyx ooixamu mosxceme (lamap, 2016: 284).

I. BuxoBaHenp Harojomrye, mo CHoJdyKa 31
3HAUEHHSIM CIIIByYacHHMKa JIii a00 CTaHy OXOILTIOE
Ha3BH 0Ci0 1 (PYHKIIIIOE B IPOCTOMY YCKJIaTHE-
HOMY pEUeHHI, y IKOMY 3TOPHYTO TOTOXKHUU TIpe-

HHEH-

JUKAT CIUTHHO 3 IHITUMH €JIeMEHTaMU OJHOTO 3
BUXIJIHUX pEYEHb (aje Ha3MBa€ TaKe 3HAYCHHS
comiatuBHO-TpocTopoBuM) (BuxoBaneun, 1980:
175-176). Tobro  MPUHMEHHUKOBO-BIAMIH-
koBa (opma 3 + O. B. pealizye COLIATUBHICTB,
TITBKU SIKIIO «YOCOOIIOE» B CTPYKTYP1 MPOCTOTO
YCKJIQIHEHOTO PEYCHHS 3TOPHYTY KOHCTPYKIIIFO
3 CypSAOHUM CHOTYYHHKOM 1 OXOIUTIOE HAa3BH
icToT abo MeTaopH30BaHUX HEICTOT: ueKa/u
Bimxka 3 Jlinekow <« uekanu Bimka i Jlinoka <—
yekana Bimka, i uexana Jlinoka. Inoni Mmoxxe OyTH
MIPOITYIIIEHUM OJIMH 31 CIIBYYaCHHKIB [Iii, SKHI
3’SIBIISIETHCS MiJ] 4ac PO3rOpTaHHs KOHCTPYKIIii 3
CYPSITHUM CHOJYYHHUKOM: «AbOu uepe3 wmMomku
He 3ampumanucs, yxce 6 iunu 3 Tonewo cemvy, —
npomauinyno (Hamsap, 2016: 361) «— mu 6 iwu
3 Tonerw 2emb <— g 6 iwia 2emo, i Tond tiuoes ou
2emo.

Y 20 peueHHsix (ikCyeMO TPUHMEHHUKO-
BO-BIIMIHKOBY dopmy pazom 3 (3i, i3) + O. B,
Hanp.: /[epes’snuti menauii 0iM Ouxas pazom
i3 cocnodunero... (Jamsap, 2016: 68); Xeuuro-
8anacs pazom 3 ycima: sk He 30am, wo mooi?..
(HamBap, 2016: 135); Ocoposrca noxununracs —
I KPYKOBI He cicmu: 3a6aniumsCs pasom i3 Hew
(I[amBap, 2016: 209). L[eI/I BJIaCHE- HpI/II/IMeHHI/IK
JIOCHTB YITKO BUPAKAE COLIATUBHICTD I BUCTYIIAE
HAWTEpIIUM CHUHOHIMOM JI0 BJIACHE-COILliaTUB-
HOTO 3.

Brnacue-npuitmMmeHHUKY nopyu 3 (3i, i3), nopsao
3 (31, i3), IO MOXYTh BUPAXKATH SK MPOCTOPOBI
JIOKaJIbHI, TaK 1 JJ0T14HI BJaCHE-COLlaTUBHI B1THO-
LIEHHSI, BUSABIISIOTH Apyre (BTOPUHHE) 3HAUEHHS,
SKIIO MJIETHCS MPO CHIBHY Ait0, PO CHIBYyYacTh
y Hill 1 SKIIO TX MOKHA 3aMiHUTH CHHOHIMIYHUMU
pasom 3, oOHouacHo 3 (13 CEMaHTUKOK COIlia-
tuBHOCTI). Tak, y KoHCTpyKuii ...Matika cnanra
Ha yunosyi Oins eopwuxis i3 mpagamu. Ilopao
i3 Hew cudig xudcuul Xayc: cnpobyi nioiuou
(Haursap, 2016: 297) cy6’eKkTH BUKOHYIOTh p13H1
Iii, y BHCJIOBI ...MOBYKU npucma Ha nomepmuu
ousan 6ins 8iKHA ROPAO I3 NPUASHUM XJIONYEM )
posmsznenomy ceempi... (Hdamsap, 2016: 150)
Ipyra ocoba He 3ajy4eHa 10 Jii — Tak 110 Mpu-
HMEHHUKH BUPAXKAIOTH MPOCTOPOBICTH; HATO-
MICTh Y pedeHHsIX [mama] Cudums [y 3HAYCHHI
(CKUBE»| mnopao i3 mum cmapum xabommsm
cmynui tomy uyxae... (Jamsap, 2016: 147),
A mebe we ne Oyr0.. nopao 3 Awuopiem!
(JamBap, 2016: 173) npuiiMEeHHUKHA MOXIIUBO
3aMIHUTA CHHOHIMIYHUM BIIaCHE-COI[IaTHBHUM
pazom 3, a IIECIOBA CTOCYIOTHCS 000X YJaCHUKIB
JIii, 0T3Ke, 3aCTOCOBaHI OJJUHHMIII € COL[IaTUBHUMHU.
3aranom y pOMaHi «Ha 3amax m’sica) BHSIBICHO
1 BacHe-coLiaTHBHMIT PUAMEHHUK 710pyY 1316
BJIACHE-COIIATUBHUX NOpsi0 3 (3, 13).
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V 1 Bunasky 3a(hikcoBaHO BIACHE-COLIaTUBHY
OIMHUIIIO ¥ cynpo6odi ([lonkaH... erachor nep-
coHol0 npunxagcs na Jlynun xymip y cynpoeooi
xopobpoeo [anacana (Hamsap, 2016: 294)),
BJIACHE-TIPUIIMEHHUKOBUN CTaTyC $SKOi JIOBO-
muth . bamabGan, xapakrepusyrouu ii sK Taky,
0 Ma€ CTIMKY CTPYKTYpY, YKUBAETHCS B YCIX
CTHJISIX 1 HE JOIyCKA€E BBEACHHS O CBOTO CKIIATy
y3rojpkeHoro oznauenss ([amsap, 2016: 138).

[IpuiiMeHHHKOBO-BiIMiHKOBa (dopma npu +
J1. B. BUpa)ka€ BJIACHE-COLIIaTUBHI BiJHOIICHHS,
SKIIO CTIOJIyYaeThcs 3 Ha3BaMH 0ci0 abo yoco-
O6nenux HeicToT. JItoko JlamBap BiaTBOpHMIIA IO
COLIIaTUBHY NMPUMMEHHUKOBY OAMHHULIIO 4 pa3u 3
TaKMMH 3HAaYCHHEBUMU BIATIHKaAMU: 1) 3HaAYCHHS
CyIpoBoay ocobu: [Maiika 3aropopwuiia g0 sSHTO-
natka] ...binvwe ne 3a2yono. 3asxicou npu meni
oyoew ([amBap, 2016: 44), [Tons mae OyTH
pasom 13 Maiikoro Ta ctpumyBatH ii| Haue gidicka
npu koouni... (Jamsap, 2016: 92); 2) yka3zy-
BaHHS Ha 0CO0Y, Y MMPUCYTHOCTI SIKOT MI0-HEOYIb
BiOyBaeTbes: Kanynemyiecoki 0abu me Oyoice
cmuoanucs npu Mukoni uysci Kicmku nepemu-
eéamu... (lamBap, 2016: 74), Xomina 3axypumu
npu mami, ma womycs cmano copomto ([amsap,
2016: 194).

4. IlpuiiMeHHUKH COLIATUBHOCTI nepude-
pliiHMX MiKpOIOJIiB

[IpuiiMeHHHKOB1 ~ BIJHOIICHHS  COIlIAaTHB-
HOCTI — HEMOJUIBHOTO 3B’SI3KY MPEICTaBISIOTH
2 OIWHUII: BIACHE-NIPUHMEHHUK HAOOUHYI i3 Ta
eKBINpUAMEHHUK Ha camomi i3. CoOLiaTUBHOTO
3HAYCHHS BOHM HAOYBalOTHb 3aBISIKM BHXITHIN
MPUHMEHHHUKOBO-BIIMIHKOBIH (popmi 3 + O. B.,
a aKIeHT Ha MHOXHWHHOCTI YYacCHHKIB (HaBITh
KOJIM METHCSA PO ONHY JIIOAMHY) HOEIHYETHCS
3 00’€MHOI0 CEMaHTUKOIO CaMOTHOCTI: [i Hao-
Ounyi i3 coboro nobymu Heodxiono (amsap,
2016: 60), ...posmamnys econoc, ruwus Maitiky na
camomi i3 cipkumu Oymxamu (Jamsap, 2016:
317).

[leBHa uyacTMHa BUABIEHUX NPUHMEHHU-
KOBO-BIIMIHKOBUX ()OpM BHpakae COIiaTUB-
HICTh SIK MapajeabHull 3B 30K: 13 BiacHe-mpu-
HMEHHUKIB 3a, 7 BIIacHE-PUUMEHHHKIB yCi0
(crnioom) 3a, 2 BNacCHe-IPUHUMEHHUKH OOHOUYACHO
3 (600Houac i3), Hanp.: JKinxa 6io xamu, Pen’saxa
3a cobow ([Jammap, 2016: 38), 3a xomnanicio
Yaaua opvoxana 0o Cawkoeoi xamu... (Jlamsap,
2016: 297); Mauxa ycnio 3a Tomorw esitiuiia
00 HeBeNUuYK020 NOXMYP020 MA2A3UHYUKA...
(HammBap, 2016: 56), .../[namoen] nponycmue
00 0gepell CEAUEeHUKIB, 3HO8Y 3UBCS 68 EOUH)
meuio, nonaue caioom 3a numu (Jlamsap, 2016:
290); [0im] Haue 1i cam mie ouxamu miioKu 600-
Houac i3 produnoro (JamBap, 2016: 68), Yemuum

JHcecmom Kiuye o@iyianma — mou nioxooums
0o cmoauxa o0nouwacho 3 Maiikoro (JlamBap,
2016: 168). Sk 6aunmo, BUAIIECHI TPUIMEHHUKH
BKa3ylOTh Ha MapajielibHe ICHYyBaHHS Cy0 €KTa
yyu 00’€eKTa Ail MOpSAI 3 1HITUMHU OIHOPITHHUMH
cy0’ektamu 4 00’ekTamMu (TOOTO HAroJIONIY-
€THCSI HA CYMICHOCTI YYaCHHUKIB [ii), IPU LIbOMY
HiBeJIOEThCSl 3HaueHHA camoi nii. Came 10
iXHBOTO COIIATUBHOTO 3HAYCHHS CHHOHIMIYHOKO
€ BJIACHE-COLIaTUBHICTh MPUINMEHHHUKA PA30M 3,
nop.: JKinxa 6i0 xamu, Pen’sxa pazom i3 coboro,
[oim] Haue i cam mie ouxamu minoku pazom i3
JIHOOUHOTO.

3ayBa)XnMo, 110 TEPBICHE TEMIIOpaJIbHE 3HA-
YEHHs BJIACHE-TIPUUMEHHHKA OOHOUYACHO (800-
Houac) 3 (3i, i3) TpaHCHOPMYETHCS B 3HAYCHHS
OJTHOYACHOI — CITUIBHOI — MapalebHo1 Jii, ajxe
OJTHOYACHICTh € CKJIAJHUKOM PiBHOMPABHOCTI
YUYaCHHKIB IIi€i fii, a OTXKe, OHUM 13 KpHUTEPiiB
BHU3HAYECHHSI COI[IaTUBHOCTI.

[TpuiitMEeHHUKOBO-B1AMIHKOBI bopmu
3a + O. 6., ycnio (scnio, cuioom) 3a + O. B. B
aHaJII30BAaHOMY pOMaHi IO3HAYalOTh HacCIidy-
BaHHs nii (Hamp., Xoou 3a mmoro. Kopomuwiuii
wax 3uaro (Jamsap, 2016: 13)), a B ogHOMY
BUNIAJIKy —TATPUMKY (...Hazeas ii Manero.
Manvror-MarnwoHbKOI00, OUMUHKOIO, 34 SKOH
xo0u, 60 3naiide 2ope (Jammsap, 2016: 90)).

VY peuenni Ak 3eadysana, xanana mpyoky, ma
moi a1c Mumi 8i080IKANIO WOCL OILIbLUL BANCIUBE:
0OKyMeHmu Ha nionuc, HO8Y CYKHIO 3abpamu,
Konez Ha uoni 3 Pocosum oo Maodpuoa 6iops-
oumu, Hapaoa 6 wega... (Jamsap, 2016: 355)
y COLIIaTUBHOMY 3HAY€HHI BXKHUTO NPUHMEHHHUKO-
BO-BIIMIHKOBY hopmy Ha uoni 3 + O. B. (i3 Biac-
He-MPUHMEHHUKOM MIKPOIOJS COLIIaTUBHOCTI —
KepIBHUIITBA, 3aCTYMHHIITBA, KOHTPOIIOBAHHS),
NPEACTaBISIIOYN 1€papXiYHUN PI3HOBH[ Collia-
TUBHUX BIJHOIICHbD.

5. IlpuiiMEeHHUKH COLIIaTUBHOCTI MIKPOIOJIB
nanexoi nepudgepii

Iaxonu JTroko JlamBap, ykazyrodr Ha 0cib, B OTO-
YeHHI SIKMX BiZI0yBa€ThCA CITUIBbHA JTisl, 3ACTOCOBYE
MIPUMMEHHHUKOBI OJIMHMIII COIIIaTUBHOCTI SIK BHY-
TPIIIHBOI  JIOKaMi3awlii: BJIACHE-TIPUHMEHHUKHU
nocepeo (3 npukiaan), ceped (2 NpUKiIaan), eKBi-
NpUMEHHUK ) (8) komnanii' (2 npuknaan). Cymic-
HICTP TOJIATa€ B HAJEKHOCTI BCIX YYACHHKIB il
JI0 OJIHI€T CTIIJIBHOTH 1 BUpa)KeHa HE MPEUKATOM,
a IMCHHUKOM (IMEHHUKaMH, CIIOTYKOIO IMEHHUKA
3 YMCTIBHUKOM) Ha O3HAYE€HHS rpymnu ocid: 7o 6
Micmi pom HA 3aMOK [ MO8YU NPO CB0I 6iou, ycmi-
xaticsi GIYHUM 2YIHNIEHOM — OOUH ROceped Milb-
UoHa IHwux cKanivenux Zyinnnenie (Jlammsap,
2016: 83), ...nepcnexmusu Jlynunoeo xymopa
sacmymunu  Matiky Oinbwe, Hidc MITbAPOU



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

OpIMY4020, HEOC8IueH020 OCmed, nocepeo
saKkoeo i eona cama bosmanacsa (Jlammsap, 2016:
282), ...AK onununacs 6 OueHili xami nocepeo
MPbLOX HEBUNIKOBHO XB0PUX KUAH — 080X HOJO-
sikie i oiwcinku (Jlamsap, 2016: 335); Cepeo
2apuux prodell xouemvcs 6ymu 00620... (Jlamsap,
2016: 295), Ta ceped sonouroiCcoK Kyibeagoco He
oyno (Hamsap, 2016: 341); ...Pyciana cuoina
3a CMONUKOM Y KOMRAHIT OeKilbKOX XJI0Nyis...
(Hammsap, 2016: 143), 3acmuena 6Oina cminu 3
boxanom y pyyi ti panmom nodauuna Tpoanosa:
cmosg chuHoro 00 Maiiku 6 Komnawuii 00620-
HO2OI CUNIKOHOBOI OLIABKU U HCBABO2O MOLOOUKA
6 dypﬂyeamlu 561/1060]1141 (I[aIHBap, 2016: 353).
B ycix Bumaakax CHHOHIMIYHUM NMPUHMEHHUKOM
BUCTYTIA€ BIIACHE-COIIaTUBHUN pA30M 3.

SIKIo  COMIaTUBHICTH MPHUIUMEHHUKOBO-BII-
MIHKOBOT ()OpMH cepeo + P. B. BU3HAHO B JAESKUX
HayKOBUX Ipawsix (30kpema, I. banaban (banabas,
2007: 156)), To mis popm nocepeo + P. B., y (8)
Komnanii + P. B. Takoro 3Ha4eHHs HE 3a(piKCOBaHO.
VY «COBHUKOBI YKpaiHCBKUX TNPUHMEHHHUKIB)»
MO/IaHO JIMIIE NMPUHMEHHUK noceped — 13 4 3Ha-
YEHHSIMH: JIOKATUBHUM, 00’ €KTHUM, CTIOCOOY /Iii,
temnopanbauM (CroBauk, 2007: 278). Omnak
MIPUKJIAl, HaBeACHUU 10 00’ekTHOTO (bY8 mam
mumap nocepeo nux (Jlecs Ykpainka (3a CYM))
(CnoBuuk, 2007: 278)), Ha Hamly JyMKy, UTIO-
CTPY€E COLIATUBHICTh — BHYTPIIITHIO JIOKAJII3AIIiI0,
OCKUIBKM B PEYEHHI HIEThCS TMPO JIOKAIBHICTh
ocobu B rpymi oci0, a CIiIbHY 110 HE KOHKPETH-
30BaHO, ajie MPUITYIIEHO.

Cnonyka y (8) xomnawii BUpa¥ae HaICK-
HICTh yCiX YYaCHHUKIB il 10 OJIHI€T CIIIBHOTH
JIOTIYHO CTa€ B PSJI MOAIOHUX MPUHMEHHUKOBHX
OJIMHULIb MiKponons[ COLIIaTUBHOCTI — BHYTpILI-
HBOT JIOKAJII3allil: 6 omoyenui, y (8) Konui, y (6)
moeapucmez Beaxaemo 10 Crionyky €KBi-
MPUMMEHHUKOM, TOMY IO ii Mpeno3uiioHai-
3allisl 1€ He 3aBEepIINIach: BOHA HEPETYISIPHO
BXKHUBAETHCS B POJIi TPHUWMEHHUKA, BUSBIISE
MOTEHLIWHY MOXXIIUBICTH PO3PUBY Y3TOIKEHUM
KOMIIOHEHTOM (Y menniii kxomnauii, y Hawiii
KOMNAHii, Y HEOPYMHCHIN KOMNAHii).

OCoOMMBUNA THIT COLATUBHUX BIJHOIIEHL —
cy0’eKTHBHY IpUYUHY i1 — y pomaHi «Ha 3anax
M’sica» TO3Ha4Yae | eKBIMPUHMEHHUK HA Npo-
xanns: Iloceped xmapu nodeil po3ousumucs
OiBUUHY 30aNeKy 30a8anocsi OLIOM HeMOdiC-
JUBUM, A HAMOBN PANMOM, HAYe HAd NPOXAHHA
Lopoxa, sopyxnyecs, 60 saxace babycs npocunacs
BULIMU HA306HI, THIOOU POZCIYNUNUCS HA MUMD ...
(Hamsap, 2016: 290). Bin yTBOpeHuii 3a nomo-
MOTOI0 IEPBUHHOTO MPUMMEHHHUKA Ha, 1110 3p1aKa
BUCTYTAE SIK KOMIOHEHT-BUPA3HUK COIIATUBHUX
BIJIHOIIICHb, @ KOMIIOHCHT NpOXaHHs BKa3ye Ha

3aJlydeHHs J0 il Bcix 11 yuacHukiB: 1 [opoxa,
SKUI TPOXa€, 1 HATOBITY, IKUH BHKOHYE II€ MPO-
xaHHs. Jlms MiKpononﬂ COITIaTUBHOCTI — npu-
YHHU xapaKTele 1€papx151 JisT91B, MHOXKUHHICTh
yqaCquB nii Ta KpalHId CTYMiHb BiTHOCHOT
PIBHOTIPABHOCTI.

[{ikaBo, 110 IiJT Yac HEOJHOPA30BOTO 3MAITO-
BaHHS CIIEH 1HTUMHOI OJIM3BKOCTI (K CyMiCHOL
Iii 1BOX 0cCi0) aBTOpKa HE BUKOPHCTOBYE KO-
HOTO TIPUWMEHHHUKA COIIaTHBHOCTI, MOXIIHBO,
TaKUM YUHOM BHOKPEMJIIOIOYHW Il 1ii abo rmij-
KPECIIIOI0UH iXHIO TPUBATHICTb.

6. BucHOBKH

VY pomani Jlroko JlamBap «Ha 3amax m’sica»
BIJIHOIIICHHSI TIOJO PIBHONPABHOI CITIBYYacTi B
OIHIN cIpaBl KUTBKOX CyOcTaHIind (oci0, Mera-
(Gopu30BaHUX ICTOT, TPYN OCIO, YCTAaHOB TOIIIO)
peamizytoTh Juiie 16 TmpuMEHHUKIB Yy CKJIaJi
146  npuIIMEHHUKOBO-IMEHHHKOBHUX  CIOJIYK.
3Ha4YHO TIEpEBAKAE SiACPHA OJMHUILA TIOJS COIIi-
aTMBHOCTI — MPUHMEHHUKOBO-BIIMIHKOBa (popma
3 BIIACHE-COLIIATUBHUM TNpPUHMEHHUKOM 3 +
O. B.: 11 BUKOpHUCTaHO B 55,4% Bix yCiX BUMIAJIKIB
3aCTOCYBaHHS TPUHUMEHHHUKIB  COILIIaTUBHOCTI.
[HKONMM BIHOIIEHHS CYMICHOI [ii BUPaXKaroTh
BJIACHE-COIIATUBHUNA TPUAMEHHUK pazom 3 (3i,
i3) — 13,7% 1 npuiiMEHHHUK COLIIaTMBHOCTI SIK
napanenbHOro 3B’s3Ky 3a — 8,9%, 3piaka — corli-
aTMBHUM TNPUMMEHHHUK [apaJeIbHOIO 3B A3KY
yenio (cnioom) 3a — 4,8%, BhacHe- COLliaTI/IBHi
nopso 3 (31 i3) —4,1%, npu — 2,7%, COIIaTUBHOCTI
SIK BHYTPIIIHBOT JIOKasi3allii noceped — 2%, myxe

3piaKa — COIIaTHBHI MPUIHMEHHUKH MapaieTbHOTO
3B’SI3KYy OOHOYACHO 3 (800HOUAC i3), BHYTPIITHBOT
JoKautizaii cepeo, y komnanii — 110 1,4% KOXXHUA.
Haiimenmie — o 0,7% — BIATBOpEHO NpUIMEHHU-
KOB1 OJIMHUII BIIACHE-COIIIaTUBHOCTI nopyy i3, y
CYnpos00i, COIIIAaTUBHOCTI — HETIOTLHOTO 3B’ SI3KY
Ha camomi i3, HaOOUHYi i3, COIIAaTUBHOCTI — KEPIB-
HUI[TBA, 3aCTYIIHUITBA, KOHTPOJIOBAHHS HA YOIl
3, COLIATUBHOCTI — IPUYUHH HA NPOXAHHSL.

Taxum YHMHOM, 17151 BUPAKEHHS COLIaTUBHOCTI
yKpalHChbKa MHUCHMEHHUIl Hacamrmepen MOCy-
TOBYETHCS BIIACHE-COIIAaTHBHUMH TIPUAMEHHH-
KaMu, 110 HaiOiIpIl BUPA3HO MEpenaroTh Bif-
HOIIICHHSI CYMICHOT JIii; B OMHUYHUX BHIAJKAX
(hiKCyeMO TPUHMEHHUKH COI[IaTUBHOCTI — KEPiB-
HUIITBA, 3aCTYTHUIITBA, KOHTPOJIIOBAHHS Ta COIli-
aTMBHOCTI — MPUYMHU; 30BCIM HE 3aCTOCOBAHO
NPUMMEHHUKH COI[IaTUBHOCTI — 3ICTaBJICHHA
Ta MPOTUCTABJIICHHS, & TAKOXX COI[IAaTUBHOCTI —
crocoOy nii.

[lepcnieKTHBHUM € aHaji3yBaHHS NpHIMEH-
HUKOBOI peaiizaiii COIliaTUBHOCTI Y TBOpax
IHIINX Cy4aCHHX YKPAiHCBKHMX IHCBMCHHHKIB i
MOJTATBIIIE 31CTABIICHHS PE3YIbTATIB.

Bunyck 2. 2019



Mdfaykosmﬁ BICHMK XEpPCOHCbKOro Oep)aBHOro yHiBepCcUTETY

NITEPATYPA:
Banab6aH I.C. [uHamiyHi npouecy B NPUMEHHMKOBIW CUC-
TeMi Cy4acHOi yKpaiHCbKOi NiTepaTypHOi MOBM : AUC. ...KaHA.
¢hinon. Hayk : 10.02.01. Kuis, 2007. 283 c.+ 63 c. (zoa.).
BuxoBaHeup |.P. puiiMeHHMKOBa cucteMa YKpaiHCbKOT
moBu. Kvis : Hayk. gymka, 1980. 286 c.
M'ypays K.O., Ninirina K.l 3acobu TBOpeHHA XxapakTepis
y pomaHi Jltoko Oawsap «Ha 3anax m'sica». BicHuk Xap-
KieCbK020 HauioHabHo20 yHisepcumemy imeHi B.H. Kapa-
3iHa. Cepis: ®inonoeis. Xapkis, 2017. Bun. 76. C. 194-197.
. Hawsap Joko. Ha 3anax m’sica: pomaH. 2-re Bug., cTep.
XapkiB : KHukkoBuin Kny6 «Kny6 CimeiiHoro [o3sinnsy,
2016. 368 c.: in.
. 3arniTkoA.lN., Aanuntok 1.l Cutapl.B., LykiHal.A. CrnoBHuK
YKpaiHCbKMX npuimMeHHukiB. CyvacHa ykpaiHCbka MoBa.
[oHeupbk : TOB BK® «BAO», 2007. 416 c.

REFERENCES:
Balaban, H.S. (2007). Dynamichni protsesy v
pryimennykovii systemi suchasnoi ukrainskoi literaturnoi

movy [Dynamical Processes in the Preposition System of
Modern Ukrainian Literary language] : dys. ... kand. filol.
nauk : 10.02.01. Kyiv. 283 s.+ 63 s. (dod.).

. Vykhovanets, |.R. (1980). Pryimennykova systema

ukrainskoi movy [Prepositional system of the Ukrainian
language]. Kyiv : Nauk. dumka. 286 s.

Hurduz, K.O., Pinihina, Yu.H. (2017). Zasoby tvorennia
kharakteriv u romani Liuko Dashvar “Na zapakh
miasa” [Tools of characters creating in the novel by
Lyuko Dashvar “Following the Smell of Meat”]. Visnyk

Kharkivskoho  natsionalnoho  universytetu imeni
V.N. Karazina. Seriia : Filolohiia. Kharkiv. Vyp. 76.
S. 194-197.

Dashvar Liuko (2016). Na zapakh miasa [On the Smell of
Meat]: roman. 2-he vyd., ster. Kharkiv : Knyzhkovyi Klub
“Klub Simeinoho Dozvillia”. 368 s. : il.

. Zahnitko, A.P., Danyliuk, I.H., Sytar, H.V., Shchukina, |.A.

(2007). Slovnyk ukrainskykh pryimennykiv. Suchasna
ukrainska mova [Dictionary of Ukrainian prepositions.
Contemporary Ukrainian language]. Donetsk : TOV VKF
“‘BAQO”. 416 s.

Cmamms naditiwna 0o pedaxyii 26.07.2019.
The article was received 26 July 2019



HaykoBe nepiognyHe BUgaHHS

HAYKOBHUM BICHUK
XEPCOHCBKOI'O JJEPJKABHOI'O YHIBEPCUTETY

Cepia «'EPMAHICTHUKA
TA MIDKKYJIBTYPHA KOMYHIKAIS»

Bumnyck 2

Kopekrypa ¢ B.B. I3ak

Komm’torepHa Bepetka © H.C. Ky3neyosa

dopmar 60x84/8. I'apuitypa Times New Roman.
[amip odcer. LHudposwuii apyk. YM.-apyk. apk. 21,86.
3amoB. Ne 1019/232. Haknaza 100 npum.

Bupasauunii aim «l enpBeTHKAY
E-mail: mail-box@helvetica.com.ua
CBinouTBoO cy0’€KTa BUJABHUYOI CIIPABU
JIK Ne 6424 Big 04.10.2018 p.



