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CEKLIA 1
[EPMAHCBKI MOBI

YOK 801.42+81'38=111
DOI 10.32999/ksu2663-3426/2021-2-1

NIPUYHUA HAPATUB: MI® YU PEATIBbHICTb?

BenexoBa Jlapuca IBaHiBHa,
AOKTOP hinonoriyHnx Hayk, npodrecop,
npodpecop kadenpn aHrmincbKol ginonorii Ta CBITOBOI NiTepaTypu
iMmeHi npodecopa Onera Miwykosa
XepcoHcbKuli OepxxasHul yHisepcumem
lorabelehova@gmail.com
orcid.org/0000-0002-1743-1865

Llanis Anna OnekciiBHa,
OOKTOP (PiNosioriYyHMX Hayk, OOLEHT,
npodecop kadeapun aHmincbLKol dinonorii Ta CBITOBOI NiTepaTtypu
iMeHi npodgecopa Onera MiwykoBa

XepcoHcbKuli OepxxasHul yHigepcumem
Alyatsapiv@gmail.com
orcid.org/0000-0002-5172-213X

Y cmammi pobumscsi cnpoba 0ogecmu iCHys8aHHS MPUYHO20 Hapamusy SiK pi3HO8UOY XaHpie nipuyHo2o Ouc-
Kypcy. MemornoeiyHoro 6a30t0 A0CNiOKEHHS Cily2ytomb Maki OCHOBHI MOMOXEeHHS] Cy4acHOI JiH28icmuKuU: KO2HimugHa
meopisi ¢ro8ecHo2o 0bpa3sy, e sAKil obpasHicmb egaxaromb OOMIHAHMOK MOeMuUYHO20 MEKCMY, a KOXHa noemuyHa
¢opma, mobmo i crnosecHul 0bpas, i moemuyHUl mekem, po3anadaemsCs K MpUBUMIPHa 8€/TUYUHA, W0 Mae NePEKOH-
uernmyarbHy, KOHUenmyarbHy | epbarnbHy inocmaci; Haykosi 3006ymku emamionogii, noe’asaxi 3 npobrnemoro ecmemuy-
HO20 ma eMoUjliHO20 8nugy Ha Yumaya. Teopisi KoHUuenmyarnsHoi Memacghopu i KOHUenmyanbHol iHmeapauii eukopucmana
SIK MemoOuKa 8USIBIIEHHS NPUX0BaHUX CMUCITI8 y moemuyHoMy mekcmi. Teopis mekcmosux cgimig criyaye ideHmugbikayji
6ydieernibHUX erleMeHmige mekcmoasux ceimig y doCidXysaHuUX MoOemuYHUX meKcmax i3 MEmoIo 3’siCy8aHHS 8rugy mek-
€moe8020 03000s1eHHS Ha eMOUIUHUU cmaH Yyumaya, cmyniHb U020 3aHypeHHs 8 nodii, Mpo ski Gidembcsa 8 mekcmi. Kna-
cucpikauis moxiueux ceimie M.-/1. PaliaH yMOX/IU6He 8USHaYeHHST MUy MeKCmoe8o20 c8imy 8 aHasli308aHOMY MeKCMi,
a meopis cxeM 3HaHHA EneH CeMiHO crpusie 8U3HaYeHHI0 Xxapakmepy 83aeMOO0ii pi3HUX CXeM 3HaHHS, sepbanizoeaHux
y meKcmi, Wo Ce0€er Yepaok Gae 3mMo2y OUiHUMU cmaH crpas, siki 8i0bysaombCsi 8 meKcmogoMy ceimi, i me, sik 6OHU
8n/ugame Ha po320pmanHsi noditi 3a2anom.

lorogHa Mema cmammi — ausigreHHs1 6a308UX 03HaK JTPUYHO20 Hapamusy — AocsigHyma 3ag0sIKu Orpauo8aHHK Noemu-
KO-HapamoJi0eiyHo_20 aHanisysaHHs1 PisHUX mekcmie, 0ibpaHux bi3 MoeHoI 30ipku noemuyHux mekcmie Kapna CeHdbepaa.

BanpornoHosaHa memoduka MOEMUKO-Hapamoso2iHHo20 aHaridy8aHHs 6KI0Yae OCBOEHHS 0OpasHO20 npPoOCmMopy
gipwa ma Hagieayito mexkcmoegoe2o cgimy, wio Micmums ceim nodii, ika po3zopmaemacs y 8ipwi 3a80sikU HasigHoCcMI efie-
MeHmie Hapamueisauji: Hapamopa, nepcoHaxie, eMoUiliHuUl cmaH KUX 3MIHIEMbCS M0 8MUBOM Pi3HUX cmaHie crpas,
eepbarizoeaHux y HapamueHUX eni3odax, ma 3MiH y 4aconpocmopi, XxpoHomori, sskuli 3ymoernoe nepebie nodid.

Knroyoei cnoea: Hapamus, Hapamop, Hapamusi3auyjsi, KoHuenmyanbHa Memacgopa, KoHUenmyarsbHa iHmeapauis,
mekcmosul ¢gim, CXeMu 3HaHHS.

LYRICAL NARRATIVE: MYTH OR REALITY?
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This article suggests a kind of debate around the views on the notion of narrative and its main properties in various
genres of a poetic text and discourse. It aims to prove the existence of lyrical narrative as a separate kind of genre in
the poetic discourse.

The methodology of analysis has underpinnings in: the cognitive theory of verbal image in the imagery space of a poetic
text, which recognizes imagery as a dominant constituent of a poetic text and treats any poetic form as threefold cognitive
construal which has pre-conceptual, conceptual and verbal planes; scientific findings of emotionology related to exploring
emotional and aesthetic responses; the conceptual metaphor theory and the theory of conceptual integration or blending
that provides the apparatus for revealing the hidden senses of a poetic text. A text world theory is explored for identification
of text building elements of a poetic text world and showing how the specifics of the text world furnishing lead to reader’s
emotional involvement in poetic discourse. M.-L. Ryan’s taxonomy of possible worlds is used for consideration of the types
of the text worlds as mental representation of real or hypothetical states of affairs. E. Semino’s knowledge schemata theory
is applied to verify how the interaction of different schemas give insights into the states of affairs of the text world.

The main objective of this article — revealing basic features of lyrical narrative — is realized thanks to poetic-narratological
analysis of various poetic texts of C. Sandburg’s Complete Poems.

The elaborated methodology of poetic-narratological analysis consists of imagery space exploration and text world
navigation regarded as the main cognitive strategies of poetic text interpretation. The first one envisages operations
of conceptual analysis of verbal poetic images and their functions in the image space of poetic texts. The second besides
various cognitive operations and procedures of restructuring text worlds (via the analysis of schemata as structures
of knowledge verbalized in the poetic text) is intended on identification of a story world and its obligatory elements which

testify the process of narrativization

Key words: narrative, conceptual metaphor, conceptual integration, text world, knowledge schemata.

1. Beryn

CydacHa  ¢inmonoriss  XapaKTepHU3y€eThCs
CIIJIECKOM HapaToJIOTIYHUX CTYIIN K y JiTepa-
TypO3HaBCTBi, Tak 1 B JIHTBICTHII, B fKIH 3a
OCTaHHI JAECATUPIYYS aKTHUBI3yBaJIHUCS pi3HOA-
CIIEKTHI JOCII)KCHHsSI HapaTHBY B Pi3HOXKaH-
POBHUX TEKCTaXx.

AKTyalbpHICTh CTaTTI BU3HAYAETHCS ii BiATO-
BIJTHICTIO 3arajbHUM CHPSAMYBaHHSM Cy4YacCHHUX
GUIONOTIYHUX  CTYNIH Ha TOHIYK HOBITHIX
METO/IIB JOCIIPKEHHS PI3HUX BUIIB AUCKYPCY,
MOETUYHOTO 30KpeMa, Ta 3yMOBJIEHA MOTPEOOI0

HaparoJIOTIYHOI ~ PO3BIIKM  KOHCTPYIOBaHHS
JIPUYHUX TBOPIB.
Meronmonoriugoro  0a300  IOCIIKEHHS

CIIYT'YIOTh TIOJOKEHHS CY4YacHOi KOTHITUBHOL
JIHTBICTUKM ¥ KOTHITMBHOI TOCTHKH CTOCOBHO
TPUBUMIPHOI CTPYKTYpPH CIIOBECHOTO 00pazy
(benexoma, 2002; Mapuna, 2004, 2016; Kome-
coBa, 2012, Makapoga, 2019), naykoBi 3100y TKH
eMarioJiorii, MoB’s3aHi 3 MPOOIEMOI0 eCTeTHY-
HOTO Ta €MOIIHHOTO BIUIMBY Ha untada (Bopoo-
roBa, 2008; Illaxosckuii, 2010), Teopis KoH-
nentyanbHoi metadopu (Lakoff and Johnson,
1980, 1999; Lakoff, 1993) Ta xoHmentyaibHOT
inrerpamii (Turner, Fauconnier, 1998), cripsimo-
BaHI Ha BWJIYYEHHS MPUXOBAHHUX CMHCIIB IOE-
TUYHOTO TeKcTy. KpiM Toro, y cTarTi BUKOPUCTO-

ByeThCsl Teopis TekctoBux cBitiB (Bell, 2019,
Semino, 2009; Werth, 1999), sxa cnyrye ineH-
Tudikamii OyaiBeIbHUX EJIEMEHTIB TEKCTOBUX
CBITIB y JOCHIDKYBaHMX MOETHUYHUX TEKCTaX
Ta 3’;1cyBaHH10 BIUIMBY TE€KCTOBOTO O3/J00JICHHS
Ha eMOLINHNUI CTaH YWTa4a, CTYIHb HOTrO 3aHy-
PeHHsl B MOJIi, MPO sKi HIETbCS B TEKCTi; Kila-
cudikaris moxymBux cBiTiB M.-JI. Paitan (Ryan,
1991) nae 3Mory BU3HAUUTU THUIl TEKCTOBOIO
CBITy B aHaJlI30BAaHOMY TEKCTI, a TEOpisl CXeM
sHaHHsa Enen Cemino (Semino, 1995, 1997)
crpusie 3’ ICYBaHHIO XapaKTepy B3aeMOii pi3HUX
CXeM 3HaHHi, Bep6a)‘[i30BaHI/IX y TEeKCTi, WIO0
CBOEIO YEProro J1a€ 3MOT'Y OLIIHUTH CTaH CIIpasB,
K1 BiJOyBarOTHCS B TEKCTOBOMY CBITI, 1 SIK BOHU
BIUIMBAIOTh HA PO3TOPTAHHS MOiH 3araioMm.

VY crarTi sénepute podbutbes crpoba TOBECTH
ICHYBaHHSI B TIO€THYHOMY IUCKYPCi JIiPUYHOTO
HApaTHUBY SIK KaHPOBOTO Pi3HOBUAY MOECTUYHUX
TEKCTIB.

Ormsa; HayKOBOTO JOPOOKY, MPHCBAICHOTO
BHUBYCHHIO CIIJIBHUX 1 BIIMIHHUX pHC (O3HAK)
MOeTUYHOTro 1 mpo3oBoro MoneHHs (Chatman,
1980), 3acBimuMB, MO0 MUTaHHSA MPO 3B 30K
noe3sii Ta HapaTUBY CTABUJIOCS L€ 3 YACiB B aHTHU-
yHocTi. Tak, B «Iloeruri» Apucrorens Bka-
3y€ThCs, IO B €MiYHUX moemax [omepa, oKpim
OIIUCY TIOJIiH, 3yCTPIYaEThCS PO3MOBIAb PO HUX
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(HapatuB y cydacHiii TepmiHonorii) (Apucto-
Tenb, 1997: 1071). I xoua Apucrorens Ginbury
ysary NPUILISB Tpareiii sK JKaHPYy JApamu,
B iioro «Iloerumi» po3poOieHa Teopis moeTHy-
HOTO MOBJICHHS, B SIKI{ IIKPECIICHO, IO TOJIOB-
HUMH O3HAKaMH TI0€31i € PUTM, TApMOHIs 1 METP
(Apucrorennb, 1997: 1072). BwusHavanbHOIO
O3HAKOIO0 MOETUYHOTO TEKCTY BU3HAETHCS METP.
OOpasHicts (MeTadopu, emiTeTH, MOPIBHIHHSI
Il CHHTaKCHYHI IPUIOMH) MPUTAMaHHi K 1oesii,
Tak 1 mpo3i (Apucroreins, 1997: 1068).

[Momanpii JOCHiKEHHS Creu(iKH BipIIo-
BAaHOTO 1 MPO30BOTO MOBIIEHHS B Pi3HI €MOXH
XyAO)KHBOI ~ TBOPYOCTI  JO3BOJIMJIM  OKpec-
JUTH UMM CHIEKTp TBOPIB, IO MICTITH IOe-
TAUYHUN HApaTUB: BiJl JIaBHBOI €IMIKH (EMIYHUX
noeM lomepa), cepenHbOBIYHMX (OIBKIOPHUX
0anaj, pPOMaHTUYHHUX [TOEM, COHETIB 0 POMaHIB
y Bipmax, sik-oT €Breniil Onerin O.C. Ilymkina
(Tarapy, 2011: 199). Jlipu4si Bipiii He yBiimum
710 1pOTO crucKy. [IpoTe 3a3Ha4anock, Mo AesKi
JTIpUYHI BIpIIi MICTSATh €JIEMEHTH HapaTUBHOCTI
(Tam camo).

3 MeTo10 3’ﬂcyBaHHﬂ XapaKTepPHAX PUC HApa-
THBY MW INPOAHANI3yBald HAYKOBHH 10pPOOOK
BITYM3HSAHUX 13apyOiKHUX HapaTonoriB. Ocmuc-
JIEHHS ¥ MEePEOCMUCIICHHS HasIBHUX Yy CydacH1d
HaparoJorii BU3HaYeHb HApaTUBY (IWB., HANPH-
knax: Fludernik, 2002; Emmott, 1997; Herman,
1999; Toolan, 2016; IImuar, 2009) ymMoxIHuB-
JIOIOTh BHCHOBOK PO OCHOBHI KOHCTHTYEHTH
HapaTHBHOI CTPYKTypH Tekcty. llepmr 3a Bce
HapaTUBHUN TEKCT XapaKTepu3yeThcs 1) HasB-
HICTIO Hapatopa (overt or covert, SBHOTO YU
IMILTIIIATHOTO), OIOB1/IAa0u0i 1HCTAHIII, TOOTO
TOTO, XTO PO3MOBIZA€E Mpo 2) ICTOPir0, MOAiI0
YU JIAHIFOKOK TOJIH, sIKi BiIOYBAarOThCS B TEK-
CTOBOMY CBITI, 1 3yMOBIIIOIOTh 3) 3MiHY iX mpH-
YUHO-HACIIJKOBUX 3B’SI3KIB UM MEHTAJIbHOTO
cTaHy 4) akTaHTIB (IEpCOHaXIB), fKl JIOKaJi-
30BaHi B 5) TeKCTOBOMY NpocTopi ii yaci. [loxi-
€BICTb, 3MiHM y cTaHax crpas (states of affairs)
91 MEHTAJIBHOMY CTaHIi MEePCOHaXKa — 1€ CTPHIK-
HEBI KOMITOHEHTH HApaTWBHOTO JUCKYPCY.
6) HeBin’eMHOIO 4acTHHOIO HAapaTUBy € (poKa-
Ji3aTOp YU NEepCIeKTUBA, MO, KPi3b MPU3Y
YOro Hapararop, 4YWTad YW 1HTEPHpPETaTop
cripuiitmae cBiT ictopii (story world) y nHaparus-
HOMY JucKypci (Tekcti). OcobmuBicTIO (QyHK-
I[IOHYBaHHS HApaTUBHOTO TEKCTY € Hapauis
gk crnoci® moicTyBaHHs (mode of narration).
HaparuB 1 Hapailis TOCTalOTh YMOBOKO perpe-
3€HTAIlil OMOBIIHOI ICTOPii YM CBITYy PO3MOBiAI
(Fludernik, 2001).

[Iomo kareropii JipUUHOCTI, 70 1 OCHOBHHUX
pUC 3apaxoBYIOTh OCOONHBY, BIAMIHHY BIJ

OpO3U  PUTMIKO-CUHTAaKCUUHY  OpraHi3alio
tekcTy (LlleBenboBa-I'apkyma, 2013), Bucoky
mIKaiy oOpa3HOCTI W eMOTHBHOCTI (AKimIvHa,
2014: 23), 300pakeHHs TIMCHOCTI IUISIXOM TIepe-
Jadi TOYYTTS, HACTPOIB, MEPEKUBAHB, SMOIIII
nipuaHOro repos uu asropa (Iammd, 2001: 264),
30ATHICTh BUKJIHMKATH B YATa4a €MIIATiIO, TOOTO
criBuytts (Tarnenko, 2016).

[TpoanamnizyeMo MOCTUYHHUN TEKCT i3 METOIO
BUSIBJICHHSI B HbOMY O3HaK JIIpHYHOCTI Ta Hapa-
TUBHOCTI.

Desolate and lone

All night long on the lake

where fog trails and mist creeps

The whistle of a boat,

Calls and cries unendingly

Like some lost child

In tears and trouble

Hunting the harbors breast

And the harbor's eyes (Sandburg CP, c. 5).

Y HaBezieHOMY TEKCTI peasizoBaHi yCi 03HaKU
kateropii nipuaHocTi. OOpa3HHI TPOCTIp 5K
JIOMIHAaHTHA O3HAKa JIPUYHOTO TBOPY pSCHIE
SICKpaBHMH CJIOBECHUMU 00pa3amu, CTBOPEHUMHU
HIMPOKUM CIEKTPOM CTUIIICTUYHUX 3acO01B: ermi-
TeTiB (desolate, lone), Mmetadop (fog trails, mist
creeps), XynoXHbOTO TIOpiBHIHHS (/ike some lost
child). OcranHe pa3oMm 3 iTIOTUIMHUM (1HIMBI-
JyallbHO-aBTOPCHKMM) CJIOBECHUM TIOCTUYHUM
o0Opa3omM, MoOyJOBaHUM Ha PO3TOPHYTIH MeTa-
dbopi (hunting the harbor's breast and the har-
bor’s eye), MIIPyHTIM SIKOi CIYTYIOTh IMILTiKa-
TUBHI O3HAKH apXeTHITy MaTip Ta KOHIENTyalbH1
metadopu TABAHDb — IIE TTPUTYJIOK JIA
CVYIEH, MATHU — IIE 3AXUCT, MATU — 1IE
[MPUTVYJIOK JJIA AUTUHU. XynoxHe mopis-
HSIHHSI 1 apXETUITHUN CIIOBECHHUM 00pa3 BUKJIU-
KalOTh y YWTa4a €MIIaTii0, EMOIIIHHUN pPEe30HAHC
3a O.I1. BopoGiioBoro. IIpore B TekcTi Hemae
MOJIIEBOCTI, 3MiHU X04a 0 MEHTAJIbHOTO CTaHy
JIPUYHOTO reposi a00 OMHMCYBaHOTO 00’ €KTa.

JUis  TOpIBHSAHHS PO3IISHEMO TOETUYHUIN
tekcT K. Cennbepra Mag

I wish to God I never saw you, Mag.

I wish you never quit your job and came along
with me.

I wish you never bought a license and a white
dress

For you to get married in the day we ran off
to a minister

And told him we would love each other
and take care of each other

Always and always as the sun and the rain
lasts anywhere.

Yes, I'm wishing now you lived somewhere
away from here
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And I was a bumon the bumpers a thousand
miles away dead broke.

I wish the kids had never come

And rent and coal and clothes to pay for

And a grocery man calling for cash,

Every day cash for beans and prunes.

I wish to God I never saw you, Mag.

I wish to God the kids had never come.

Y HaBeJGHHOMY TEKCTl1 JIIPUYHUHA Trepoit
(BiH 1 € HapaToOpoM, KU BUPaXEHUH y TEKCTI
3aliIMEHHUKOM MepIoi ocodbu «/ — si») posmo-
BiJla€ MpPO ICTOPIIO CBOTO JKUTTA. TeKcTOBUit
CBIT CKJIQHA€TbCA 3 MIJACBITIB: CBITY OakaHHA
(I wish) 1 miacBITIB, K1 y JaKOHIYHIN (dopmi
Penpe3eHTy0Th MUHYII MOJli: 3ycTpiy 13 Mai-
OyTHBOIO NIPY>KMHOIO, IIEPEMOHIIO OAPYKEHHS
a white dress.... to get married, HapOIKCHHS
JITEH Ta MepenuTii MOBCAKIACHHOTO JKUTTS ...
rent and coal and clothes to pay for. Everyday
cash for beans and prunes. Yac 1 npocTip Bupa-
’KEHI 32 JOTIOMOT 010 YaCOBUA0BUX (HOPM JIi€CITIB
yMOBHOTO criocoOy nii. Bucoka eMOTHBHICTH
1 CeMaHTHMYHA HANpPYXEHICTh (O3HAKU JipHUY-
HOCTI1) CTBOPEHI Yepe3 Mmapajiokc, peani3zoBaHmil
IIUIAXOM 3iTKHEHHS CXEM 3HAHHS — CTEOpEo-
tunnoi cxemu JITU B CIM’l — IIE IIACTA,
YKOPIHEHOi Yy CBIJIOMOCT] JIOACHKOI CIHijIb-
HOTH, Ta IMIUIOUTHOI cxemu 3HanHa JITH
B CIM’l — HE HELIACTS, BepbanizoBaHoi
B TeKCTi BUCIOBIEHHM [ wish to God the kids
had never come. Cnin 3ayBaxuTH, 10 y (HoKyci
yBaru KOTHITMBHOI HAparToJIorii 3HaXOIUTHCS
CBIJOMICTh ~ TEPCOHAXIB, IO KOHCTPYIO-
€THCSI HAPAaTOPOM 1 YCBIJIOMIIOETHCS YHTAUYEM
(Palmer, 2004: 12). InTepec KOrHITUBHOI Hapa-
TOJIOT11 OXOTUTIOE OY/Ib-IKUN TPOSIB MEHTAIBHUX
3MiH — MOBIICHHS, JYMKH, CBITOCHPHUUHSATTS,
eMo1lii 6bakaHHs, Bechb BHyTpiIHii cBit (L{amis,
2018: 75). Y nmocnigxyBaHOMY HaMH IMOETHY-
HOMY TeKCTI psaaku: I'm wishing now you lived
somewhere away from here / And I was a bumon
the bumpers a thousand miles away dead
broke, — 3apsiKeHi EMOTUBHOIO JIEKCHKOIO.

OTKe, MU BBa)Ka€Mo, 1110 aHaJI130BaHUIH TEKCT
ABJISi€E COOOI0 JIIPUYHHMM HApaTWB, OCKUIBKH
B HOMY HasBHI O3HAKH SIK JIPUYHOCTI (CBOE-
piZtHa PUTMIKO-CHHTAaKCHYHA CTPYKTYpa: OBTO,
napajenbHi KOHCTPYKUI{, €MOTHBHICTb, JaKo-
HIYHICTH), TaK 1 HapaTuBy (TOMI€BICTH, 3MIHH
MIPUYMHO-HACIIIJIKOBOTO XapaKTepy, MepCleKTu-
Bizalliss uu (okaizailisi, BUpPaKeHa IMOIISIIOM
JIPUYHOTO TEPOsi Yepe3 HEOTHOPA30BUN MOBTOP
minacBity Oaxanus [ wish to God, mocuneHuit
MIPUCITIBHUKOM HIKOIU — Never Ta BXHUBaHHIM
yacoBu10Boi popmu Subjunctive Il / wish to God
the kids had never come).

IToetnka nipiHYHOrO HAPATHBY € CBOEPIAHOIO,
OCKUIBKH CTBOPIOETHCSI HE JIMIIE JIIHIBOCTHIIIC-
TUYHUMH 3aco0aMu, a i HapaTUBHUMHU TpHUIO-
MaMH. Y MIMPOKOMY CEHCI HapaTHBHI MPUHOMH
BKJIIOYAIOTh ~ KOMITO3MIIIITHO-CMHCIIOBE  apaH-
’KYBaHHS (OPMH 1 3MICTY TEKCTY, MPE3CHTALII0
MIEPCOHAXIB, OPraHi3aIlilo XyJOXKHBOTO Yacy
1 mpoctopy — xponotomy (Ilamis, 2020: 4). Kon-
BEPIeHIIIs JIIHMBOCTUIICTUIHUX 3aC001B Ta Hapa-
TUBHUX TPHUAOMIB CTBOPIOE OCOOJIMBHIA THII
Hapanii K crnoco0y TBOPYOTOo KOHCTPYIOBaHHS
icTopii B HOETUYHOMY TEKCTI.

Jlist mepexoHaHHs (O1BIIOT IEPEKOHIUBOCTI)
MPOaHATI3yeEMO 1€ OIWH TMOCTHYHUN TEKCT
K. Cengbepra:

Limited

I am riding on a limited express,
of the crack trains of the nation.

Hurtling across the prairie into blue haze
and dark air go fifteen all-steel

coaches holding a thousand people.

(All the coaches shall be scrap and rust and all
the men and women

Laughing in the diners and sleepers shall pass
to ashes.)

I ask the man in the smoker where he is going
and he answers: “Omaha”.

HaBenenwnii Tekct 3iTKaHMA 13 Pi3HUX GOPM
OMOBiAl. Y TepIioMy i OCTaHHBOMY PSIKY, IO
Haye OOpaMIIIOE BeCh TEKCT, Haparop, BUpa-
KEHUH TepIIor 0co000 ONHUHH, PO3IOBiNAE
PO MOIOPOXK EKCIIPECOM, SIKUH — one of the crack
trains of the nation — BBaXa€ThCs HAWBUIINM
JOCSTHEHHSIM TEXHIYHOI TyMKH Hailii (y HaBee-
HOMY PSIIKY OCOOJTMBO uepe3 eMOIIIHHO 3a0apB-
JICHUH emiTeT crack BiAUYBa€TbCS 1HTEPTEKCTY-
aJBbHUHN 3B’ SI30K 3 iCTOpi€to Tpo « TUTaHIK»).

Jpyruii i TpeTiil psIAKY TOCTAIOTh aBTOPCHKUM
ONKACOM KpPA€BUIB, SKHMMH MHIYIOTHCS Iaca-
XKupu ekcrpecy. Po3noBiap mpo karactpodiuny
MOJIiF0, HABMHICHO TIOAAHY Yy OYXKaX, BEAECThCS
BiJl IMEH1 HESIBHOTO, IMILTIIIUTHOTO HAaparopa.

3MiHa BiIOyBa€ThCS B MEHTAJIbHOMY CTaHi
gyuTadya: CIOKIWHWUN eMOIIWHUN HacTpid mepe-
TBOPIOEThCS HAa PANTOBUI HECTOKIH, MOYYTTS
CHIBIIEPEKUBAHHS Yepe3 31TKHEHHS JBOX CBITIB:
CBITY paJiCHOI OJOPOXKI1 31 CBITOM KaTacTpodu,
MepPEeIaHoi 3a TOMOMOTOI0 €MOIIIMHO 3apsIKEHOT
JIEKCUKH (scrap and rust) apXeTHITHOTO o0pasy
(pass to ashes), mo axtuBye koHuent CMEPTD,
Ta 0co01MBO1 yacoBoi Gopmu aiecnis (shall be,
shall pass). Tloetuka HapaTHBY NEpeJaHa uu
CTBOpEHA Yepe3 CTHIICTHYHMUIA HpI/II/IOM OIlTyKa-
HOTO OYiKyBaHHs Ta HapaTI/IBHI/II/I HpI/II/IOM or10-
3WIIAHOTO 3ICTaBICHHS MOIiH, PO SIKi HIEThCS
B TEKCTI.

one

Bunyck 2. 2021
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Y3aranbHEHHI CMHCI Bipiia KOHCTPYIOEThCS
3a JIOTIOMOTOI0  KOHIIETITyaJIbHOTO — aHajlizy
CEeMAaHTUYHOTO MPOCTOPY BCHOTO TEKCTY, IO
YMOXKJIUBIIFOE PEKOHCTPYKIIIIO TEKCTOBOT KOH-
nentyanpHoi Mmetadopu XUTT — IIE OBME-
KEHUM HUJISX. Temranst- -koHnent OBME-
KEHICTb (bopMyeTbcs{ BXKE€ B 3arojoBKYy

3aBJSIKM TIoticeMii HomiHaTtuBy “limited” — exc-
npec Ta OOMEKCHH.

OcranHiii  pspok  Bipma  noOyJoBaHUI
y BUDIAAl [JiajJiory Haparopa 3 MacakKupom

MOTATY: BUSIBIAETHCS, 10 BiH i€ HE A0 KiHIle-
BOTO ITyHKTY MPU3HAYEHHS, TOOTO HOTO IOAOPOXK
oOMexeHa

2. BucHoOBKH

OTxe, B KOHTEKCTI MPOIMOHOBAHOI CTarTi,
CIIUPAIOYHNCh Ha PO3po0JeHYy B JOKTOPCHKIM
muceptanii A.O. IlaniB MeToauKy MOETHKO-Ha-
paTonorquoro aHaTI3yBaHHS XYIOXKHIX TEKCTiB
s miTen (I_[aruB 2020: 142—-162), Ta MeTOaUKY
JIHTBOKOTHITUBHOTO aHami3y oOOpa3HOro mpo-
ctopy noeruunoro tekcry JI.I. benexoBoi (aus.
Hanp.: 2002: 216-238), Mu ompaitoBaiu MeTo-
MKy TOETUKO-HApaTOJOTIYHOTO aHali3y Toe-
TUYHOTO TEKCTY, SKa BKJIIOYA€ HHU3KY METOJIB
aHaJi3yBaHHS CEMAHTHUKU MOETHUYHOIO TEKCTY
(apxXeTUHUHN, pUTMIKO-CHHTAaKCHYHHUM, KOHIICTI-
TyaJbHUI, CEMaHTUKO-KOTHITUBHUIN) Ta Hapa-
THBHHUX TPHIIOMIB (KOMIIO3HI[iHO-CMUCIOBOTO
apaHKyBaHHS dopmu i 3MICTy TEKCTY, MPE3€H-
Tallii mepcoHaXiB, OpraHizalii XyJoKHbOTO Yacy
1 mpocropy).

[ToeTnka nlquHoro HapaTUBY PO3KPHBAETHCS
4yepe3 BHSIBIICHHS JIIHTBOKOTHITHBHHX BIJIACTH-
BOCTEH MOETHYHUX (POpM 0Opa3HOTo MPOCTOPY
Bipllla Ta HapaTUBHUX NPHHOMIB KOHCTPYIO-
BaHHS iCTOPII.
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NEPCOHAXHWN TA YACOMNPOCTOPOBUX BUMIPU ®EHTE3IMHUX TEKCTIB
ONA QITENA: TUNONONIA TA ®YHKLI

lN'ypa Biktopiss MukonaiBHa,
acnipaHTKa kadeapwv aHrnincbKoi chinionorii Ta CBITOBOI Nitepatypu
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Haykosy po3gioky npucesiyeHo 00CiOKeHHI0 muromnoeii ma yHKUil MepCoHaXHO20 pocmopy XyOOXHiX mek-
cmie dnsi imel xaHpy peHmesi. Mamepianom docniOKeHHs nocy2yeas meip MonynspHOI aHemiticbKol nuCbMeHHUY
Lx.K. Poynive «®aHmacmuyni 36ipi ma Oe ix wykamu. OpueiHanbHul cuyeHapiti». Y cmammi cucmemamu308aHo
HU3Ky nidxaHpie cpeHmesi (maziyHe heHme3si, npu2odHUUbKe heHmesi, heHmesi 3 nepemeopeHHsM ma heHmesi
MpO MeapuH i igpaliku, SKi pO3MO8/IsAoMb), ma 20/108Hy yea2y ChOKyCy8aHO Ha makux MOHAMMSX, K CHXem, Xpo-
Homon, nepcoHax. Y cmammi npodeMOoHCmMpPO8aHO Mur NepCoHaxie PO3MOBHO-mMBapUHHO20 heHmesi — ue Migbiy-
HO-MaeiyHi 38ipi (€0uHopoau, OpakoHU ma keHmaspu). €0uHopoau, OpakoHU ma KeHmaspu Ha038u4aliHO MOWUPEHI
y cheHmesitiHux meopax ma inocmpauisx. [0noeHy ygaay cchoKkycosaHo Ha 3milaHoMy gheHme3si, sike 06°e0Hye pearbHi
ma HepearbHi c8imu winsgxom nodopoxi 8 Yaci, mpaHcghopmauii meapuH ma iepaliok, siKi po3MOsIsitomb, ma Yyepe3
magzito. Y cmammi gusHayeHo ocobnusocmi peHme3siliHuX nepcoHaxis. Y 0ocniOxysaHoMy cheHmesilHoMy mexkcmi
HasigHi @8I croxxemHi fliHil, SKi Maromb napanensHi ma nepennemexi modeni. Mepwa — ye nowyku 3a2ybneHux haH-
macmuyYHUX meapuH, siki TocmilHo emikanu 3 YapieHoi eanisu, a dpyea — nowyku KpedeHuisi 3 HeliMOBIPHOK MagiqHOK
MeMHOI0 cusior 0bckypyc. [0mo8HOK MeKcm-murnono2iyHor 0cobnusicmio XyGoXHb020 meKcmy rnocmae XpoHomorn —
ocobnusuli Yac ma npocmip, KUl He Mae YimKux MeX MiX peasibHUM ma MaeidHum ceimom. [100ii y cheHmesitiHomy
meKcmi po32opmarombcs 8 peanbHOMy cgimi. [lepcoHaxi 3 negkicmio MOXymb fepemiujamucs 3 00H020 c8imy 8 iHwul
abo 8 mexax 00H020 npocmopy (cmpubok y 4aci), donaroyu eenuki ducmaruyii. [onosHUMU 2eposMU heHmesiliHo20
meopy nocmaromes maki munu nNepcoHaxis: aHMpPOnHi, aHiManicmuyHi, YapieHUKU ma MazidHa Mamepisi. Y po3aopmatHi
CroXXemy aHimanicmuyHi nepcoHaxi ma MazaidyHa mamepisi Matomb cmpuXHesy (OYHKUil0, adxe came 80HU CMEOPIOMb
HarpyxeHicmb y ctoxemi. Y ¢oeHme3iliHoMy mekcmi maki nepcoHaxi 83aemo0itoms y peanbHOMYy C8imi, 80HU HaldineHi
yapieHUMU MOX1UBOCMAMU.

Knrovoei cnoea: chenmesi, magzisi, croxxem, XyQoxHil yac ma rnpocmip (XpoHOMori), nepCoHaxHi obpa3u.

CHARACTER SPACE OF FANTASY TEXTS FOR CHILDREN:
TYPOLOGY AND FUNCTIONS

Hura Vikroriia Mykolayivna,

Postgraduate student at the Department of English Philology
and World Literature named Professor Oleg Mishukov
Kherson State University
vikaalex24092210@gmail.com
orcid.org/0000-0002-4218-0869

The article is devoted to the investigation of typology and functions of the character space of artistic texts for children
of the fantasy genre. The case study of the article is the novel of a popular English writer J.K. Rowling “Fantastic Beats
and where to find them. The original screenplay”. The chain of subgenres of fantasy in the article is presented (magic
fantasy, adventure fantasy, fantasy with transformation and fantasy about animals and talking toys). The main attention
is focused on such concepts as a plot, chronotope, character. The type of conversational-animal fantasy is demonstrated
in the article — it's mythical and magical beasts (unicorns, dragons and centaurs). Unicorns, dragons and centaurs are
extremely prevailing in fantasy works and illustrations. The main attention is focused on mixed fantasy which unites
real and unreal worlds through time travel, transformation, animals and talking toys and through magic. The features
of the characters has been demonstrated in the article. Described magical creatures and magical matter, and showed
how dangerous magic can be with magic wands. Of the given fantasy text there are two plotlines that have parallel
and intertwined models. The first is the search for lost fantastic beasts that are constantly running away from the magic
suitcase. The second is the search for Credence with the incredible magical dark power of obscurus. The main typology
and function of an artistic text is the chronotope — a special time and space that has no clear boundaries between the real
and magical world. The events in the fantasy text unfold in the real world. The main characters can move from one world
to another or within one space (time jump), overcoming long distances. The main characters of the given fantasy text are
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anthropic, animalistic, wizards and magical matter. In the development of the plot, animalistic characters and magical
matter have a pivotal function, because they create tension in the plot. In a fantasy text, such characters interact in the real

world, they are allotted with magical abilities.

Key words: fantasy, magic, plot, fiction space and time (chronotop), the characters.

1. Beryn

CyuacHuit niTepaTypHUl IPOCTIP IS AUTAYOL
YUTAIBKO1 ayIUTOPii € PI3HOMAaHITHUM 33 CBOEIO
TEMAaTUKOIO Ta JKaHPOBOIO criennikoro. XymoxHi
TEKCTH JKaHpY (1)eHT631 3aJIMIIAIOTECA Y (OKyCi
yBaru 4YuTayiB, a/Ke iX HACUYEHICTh MariYHUMHU
NEPEBTUICHHIMH, MOAOPOXKaMH, HE3BUYANHUMHU
NEPCOHAXaMM, MariyHUMHU apredakTaMu Jae
3MOTY PO3MHUTH MEXI MK pEaJbHHM CBITOM
gUTaYa-TUTHHN Ta PEHTE3IHHUM CBITOM XYI0XK-
HbOTO TeKCTy. DeHTe31 K KaHp JITeparypH st
JITe 3HAXOAMTbCA B ILIEHTPl yBarum OaraTbox
cyuacHux HaykoBmiB (TomopoB, 1999; Gates,
Steftel, Molson, 2013; Jagues, 2015; Stableford,
2005), 30kpema Taki MOHATTS, SIK XyJOXKHIH Yac
ta poctip (baxtun, 1975) 1 TekcToBi cBiTH (Bell,
2019; Gavins, 2007; Ryan, 1991; Semino, 2009).

®i51070T14H1 PO3BIJIKM 3 BUBYCHHS KAHPOBUX
0COOIHMBOCTEH XYIOXKHIX TEKCTIB *aHpy (heH-
T€31 YMOXKJIMBHIIN PO3KPHUTTS SICKPABOi MATITPH
«THYYKHMX» TEKCT-THIIOJIOTIYHUX IapaMeTpiB,
Kl MOXXYTh 3MIHIOBaTH CBOIO KOH(QIrypalliro,
3aJIMIIAI0YUCH NP LIbOMY B MEXaX CBOTO JKaHPY.
denTe3i K TTepaTypHUN XKaHpP BOJIOIIE€ TAKUMH
3aCaJlHUYMMH  BIIACTUBOCTSAMH:  peajbHHI
Ta (eHTe31HuI Jac 1 MpocTip, MOpTall K TOUKa
MEPEeTUHY peanbHOro Ta ()EHTE31MHOTO CBITIB,
MariyHi apredakru.

BtiM, Taki BIacTUBOCTI MOXYTh Maru CBOI
BapiaTUBHI BIIMIHHOCTI, IO JIa€ 3MOTy BHOKpE-
MUTH B MEKax jKaHpY HU3KY M1PKaHPIB:

* MariuHe ¢geHTesl.

* MPUTOTHUIIbKE (EeHTe31;

* (beHTe31 3 IePETBOPCHHAMMU;

* (beHTE31 MPO TBAPUH Ta IrPAIlKH, SKi PO3-
MOBIISIFOTB;

Taki TiIKaHPH XapaKTepU3YIOThCS Bapi-
alisMd B MOJICIIOBAHHI CIOKETY, XPOHOTOILY
Ta TEPCOHAXIB. Y CTaTTi HAMH 3[ilCHEHO
OIJISA]] Ta CHCTEMAaTH3aIlilo MipKaHpiB (heHTes3i
Ta BUOKPEMJIEHO iX crienn(iKy Ha TAKUX PIBHAX:
CIOJKET, XPOHOTOTI, IEPCOHAXK.

2. Po3pia 1.

®denTe31 — 1€ KaHp, AKUH 4aCTO TPAKTY€EThCS
B JIOBIJIHUKAX 13 JUTSAYOL JIiTEpaTypu pa3oMm i3
JiTepaTypHUMH Ka3KkamMHu a0o0 MiJ OMaHJIUBUM
ApIuKoM «cydacHi ka3ku» (Haase, 2008: 191).
IcTopruno QeHTe3i eBOMIOIIOHYBaIO 3 Ka30K
Ta Mi(iB, aje Horo ocoOIUBICTIO € TIEBHA GopMa
nepeOyBaHHS TMEPCOHAXIB Y PEaTbHOMY CBITI.
SckpaBum mnpukianoMm € denresi «JlyckyHunk

i mummauuii koponb» E.T.A. [opmana. Bin Bu3Ha-
€THCS TEPIIUM TEKCTOM XKaHPY (eHTe3i sK JriTe-
patypu AJis AiTed, OCKUIbKU TOJIOBHUMHM MEPCO-
Ha)XKaMU € peaJibHa JIBUMHKA, aHTPOIIoMOp(HM
NEPCOHAX MHIIMHHUHA KOPOJIb Ta MEPCOHAXK, IO
TpaHC(HOPMYETHCS 3 ITPALLIKU B KUBY JIOIUHY —
JlyckyH4MKa, a moAii po3ropTaioThcsi B peallb-
HOMY 4Yaci Ta mpocTopi. Y Takuii crnocid y TeKcTi
¢denresi BiOyBaeThCs NEpEIUICTIHHA peabHuX
Ta QeHTe31HHNX (BHra;[aHHx) MIEPCOHAXIB 1 MOI{
BiJIOYBAIOThCS HA T peaIbHOTO Yacy.

VY >xaHpi QeHTe3i MoXKHA 3HANTH OCHOBHI Ka3-
KOB1 €JIEMEHTH, 30KpeMa Taki, SIK MariuHi mpemi-
METH, TPOTUCTOSTHHS 100pa 13J1a, @ TAKOXX KBECTH
AKl TPalIslOTbCA Ha IUISIXY TOJOBHUX TepoiB
(Haase, 2008: 191). Hanpukmnam, cepis TBOpiB
po Fappl HOTTepa Jx.K. Poyminr, «®anTac-
TUYHI 3Bipi 1 Je iX mrykatm» ta «DaHTacTH4HI
3Bipi: 3mounnu [pinaensBanbaa» Jx.K. Poyminr,
«Xponiku Hapwnii» K.C. JIptoica.

HaiimommpeHimmM BHIOM AUTSYOTO (eH-
Te31 SIK JITeparypH A Aited € 3miwane den-
Te31l: AuTsI4a (paHTacTHKa, KA MOeaHYy€e (eHTe3l
Ta pealbHICTh. 3Milrane ¢(eHTe3l HaCTUIbKU
HOLIMPEHE, 10 YUTaul MOXKYTh MPUILYCTHTH, 1110
BOHO 3aBXJIU OyJI0 YaCTMHOIO AUTSAYOI JiTepa-
typHu (Gates, Steffel, Molson, 2013: 49). Hanpu-
knan, xynoxHiit tBip K.C. Jlptoica «XpoHiku
Hapmii: Mopcbki npurogau “30pstHOr0 MaHApiB-
HUKA» € ICTOpi€r0 Mpo IITeH, SKi MpPiOTh OIH-
HUTHCS B IHIIOMY CBITi, 1€ 3 HUMH TPAIUIIETHCS
6araro nuBoBwKHUX Tipurof (Lewis, 2015).

OpHi€ro 3 aBTOPOK 3MIIIAHOTO TUILY (eHTe31
€ anmiiicbka nucbMeHHHUIT E. HecOit, TBOp-
YiCTh KOTPOI TPHBAIIa MPOTATOM XIX ta XX cT.
ABTOpKa y CBOIX MPAIIX MOKa3ala, o peatism
1 (penTe3i MOKHA 3MILIYBAaTH IOCIIZOBHO, PO3-
Ba)XHO. [ Tparyi cTamu BiAMPaBHOIO TOYKOKO 10
CTBOPCHHs XYHOXHIX TEKCTIB )KaHPY (eHTesi,
[0 HANEKATh [0 PI3HHX MiITHIIB, IO 3 YaCOM
OTPHUMAJIO CTATyC MiJDKAHPY JUTAYOrO (heHTe3i.
[MTinxin E. HecOiT 10 Marii 3aciiyroBye Ha yBary.
CrniouaTKy BoHa po3IIKpPIOE PyHKILIT Marii, 1110 He
JIUIIIE BUKOHYE YU 3a7]0BOJIbHSE Oa’KaHHS JITEH.
ABTOpKa TOKa3asa, Imo Maris Moxe OyTH HeOe3-
NEYHOIO; HAIPUKJIAJA, KOJIU TOJOBHI Iepoi-IiTH
HOTPAIUISIIOTH JI0 1HILIOTO CBITY, BOHH IIOYUHAIOTh
pPO3yMITH MOBY pi3HHUX 1cTOT (enb(iB, THOMIB,
TBapUH, JIepeB Ta HaBITh PiYOK) a00 MOXKYTh BiJI-
yyBaTu HaanpuponHi 3ni6HocTi (Gates, Steffel,
Molson, 2013: 50).
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Marist — e Te, 0 Hacammepel CTOCY€EThCs
(herTesi 1 Bilirpae KIIOYOBY pOIb y (eHTe3iN-
HOMY CIOXeTi. Maciune ¢henmesi — 1ie 3MilIaHe
¢deHTesi, e SKach HEBiOMa CHJIa BIUIMBAE Ha
JIOEH TaKUM YHHOM, IO 3a3BHYail HE BIIOy-
Ba€THCS B TIOBCSAKJIEHHOMY CBITI Ta KHUTTI 1 Mae
HecnogiBani Hachigku (Gates, Steffel, Molson,
2013: 88). dentesi, sAKi 300paKyOTh CEpHO3HI
HACTIIKK BTpPy4YaHHS Marii B TMOBCSKICHHE
JKUATTS, TAKOXK OC3ITid.

3miwane ghernmesi 3aTUNIAECTHCS OHUM 13 HAH-
MOMYJISIPHIIIMM JKaHPIB JITEepaTrypu A JiTeH.
IMogopoxx y waci, TpaHcdopmarllisi, TBapuHH
Ta IrpamKky, sKi PO3MOBISIOTh, Maris KHUBISATH
JIOJICBKY MOTpedy B MEpeXUBaHHI HEBIJOMOTO
LIUIAXOM 00’€JHaHHS pealbHUX Ta HEpealbHUX
csitiB (Gates, Steffel, Molson, 2013: 103).

[IpoinmrocTpyeMo 0COOIMBOCTI TIEPCOHAXKIB
y ¢entesiinomy Tekcti JIx.K. Poyninr «®an-
TACTHYHI 3Bipi Ta JI€ 1X HIyKaTh».

Croocem. HO,Z[ll PO3TOPTAOThCs AeCh B €spomi
1926 poky B HOY1, KOJIU I’ ITEPO aBpoplB Habmm-
3HUBIIUCH JIO 3aMKY, CTOSITh 3 MIJIHATUMHU BTOpPY
YyapiBHUMHU Nalndkamu: “Somewhere in Europe —
1926 — Night. Five Aurors stand, wands aloft,
tentative as they edge towards the chateau”
(Rowling, 2016: 1). XBUIrHOIO Mi3HIIIE Ha 3aT0-
JIOBKAX PI3HMX YaKJIYHChKHX Ta3eTax 1926 poky
HAMMCAHO TPO  Hamalu FleI[eJ'IBBaJ‘IbI[a o
1iJIOMy CBiTi. BiH 3HHK 1 CTaHOBUTH CEpUO3HY
3arpo3y YakIyHCBhKii rpomaai. Ha pyxomux
¢dororpadisx BHIHO 3pyHHOBaHI OyIUHKH,
MOXKEXK1, HaKAXaHUX XKepTB: “We see various
magical newspaper headlines from 1926 relating
to GRINDELWALD'S attacks all over the world.
He's a serious threat to the magical community
and he s vanished. Moving photos detail destroyed
buildings, fires, screaming victims” (Rowling,
2016: 1-2). Ilopii HacTymHoi clieHH pO3ropTa-
1016Cs B Hpro-Hopky. Benukui nacaxxupcbkui
Kopabens mporuiuBac mos3 craryto Cobonu. Ha
KOpabJIi BUAHO YOJIOBIKa, IO CUANTH HA JIABIIi, —
e Heior CkamaHzaep, OSTHEHUN y CTapeHbKe
CHHE TMajbTo. biis HBOTO CTOITH KOpHYHEBA
molapnaHa MIKipsiHa Bajiza. 3aMOYOK Balli3H
MOCTIHO caM cO0O0I0 KJIalla€ Ta BIMYMHAECTHCS:
“A large passenger ship glides past the Statue
of Liberty. PUSH IN towards a figure sitting on
a bench — NEWT SCAMANDER, wearing an old
blue overcoat. Beside him rests a battered brown
leather case. A catch on the case flicks open of its
own accord” (Rowling, 2016: 2). 3romoM *KUTTS
BCHOTO MICTa TEPEBEPTAETHCS JOTOPU JPUTOM,
OCKIJIbKY 3BUYAIHE )KUTTS MEIIKAHIIIB TIEPerni-
TaeTbesa 3 (DEHTE31MHUM CBITOM MaridHMX CTBO-
piHB: YapiBHI MAJTWYKH, 3a JOTIOMOTOIO SIKHUX TIep-

COHaXI MOXKYTh MEPEMIIIATUCS 3 OJHOTO MiCIs
B inme (7ime cut), abo 3aKkIUHAHHSI, SKi BOHH
IPOMOBJIAIOTh, HANIPHUKIIAL Taki sk, Alohomora,
Petrificus Totalus, Finestra, Accio, Revelio,
Ta (paHTAaCTWYHI CTBOPiHHS, SKi MOCTIHHO BTi-
KaloTh 13 BaJIi3M 1, KOJU MOTPAIUISIIOTh 10 MICTa,
B AKUX BCE He MKepeOepTh.

Ilepconasxci. Hanpuknan, Hignep — 1e
MaJICHbKE TyXHACTE YOPHE 3BIPATKO, 1110 HATATy€
cyMmim KpoTa ¥ kaukom3poba: “The Niffler,
a small furry black cross between a mole
and a duck-billed platypus” (Rowling, 2016:
14). Bin 000XHIOE pi3HI MOHETKM Ta KOII-
TOBHOCTI. Y O0aHKy II€HTPaJbHOTO CXOBHIIA
Hetor 6aunts Hidumepa, mo posiircs Ha Benu-
4ye3HIM Kyl Tporie cepes 6e3714 BIIUMHEHUX
ceitdpiB 13 miHHOCTIMU: “NEWT hurries into
the vault. Inside he finds Niffler lying among
hundreds of opened deposit boxes, and seating
on a great pile of cash” (Rowling, 2016: 27).
Abo pizkonpopueka — 1ie BeIU4e3Ha, OTPSIHA,
nojibHa 10 Hocopora icToTa, 3 Yoja SKoi CTpu-
MUTh MacuBHHM pir: “The Erumpent — a large,
rotund, rhino-like creature with a massive
horn protruding from her forehead” (Rowling,
2016: 132). Konu pi3KOIpOpPUBKA BTEKIA IO
ueHTpaipHoro napky Hero-Mopka, HetoT Cka-
MaHzep, mo0 3aMaHHWTH ii 3HOBY /O Bai3H,
NOYMHAE BUKOHYBAaTH «IUTFOOHHHA PHUTyalD) —
Cepilo pOXKaHb, MOrOHIYBaHb, IEPEKOYYBAHb
1 CTOroHiB. Pi3KompopuBKa MOBOXMTBCS Hade
LyLeHS, a ii pir IOYMHAE CBITHTHCS OPAHIKCBUM
csaiiBoM. HpioT MEPEKOYYEThCA 10 3eMJIi, a pi3-
KONPOPHBKA KOIIIOE HOr0 pPyXH, HabIHKaro-
YUCh Jenaji ONvK4Ye 110 BiTYMHEHOI Balli3H:
“Newt places his case down on the ground near
the Erumpent and slowly, seductively, opens it.
He begins to perform a 'mating ritual'— a series
of grunts, wiggles, rolls and groans — to gain
the Erumpent’s attention. The FErumpent’
demeanour is puppy-like, her horn glowing
orange. NEWT rolls along the floor -
the Erumpent copies moving nearer and nearer
to the open case’ (Rowllng, 2016: 132-133).

Y TekcTi HasBHI JIBi CIOKETHI JIiHii, IKi MalOTh
napajenbHi Ta TepervieTeHi Monemi. 3 OJHOTO
6oky, Hetor Ckamanzaep BUpyIIae Ha TMOIIYKH
3aryoneHux (GpaHTAaCTUYHUX TBAPHWH, SKI BTIKIH
3 WOro 4YapiBHOI Balizu: “on of the catches on
the case flies open. The second catch now flicks
open of its own accord, and the case begins to
shake, emitting aggressive animalistic sounds.
Suddenly the lid flies open and out bursts
a Murtlap — a rat-like creature with an anem-
one-style growth on its back. As more creature
escape off-screen” (Rowling, 2016: 51-52), a Bia-
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Oynocs 11e B SIko6oBiii kiMHari (Jacob s room):
“the room is completely destroyed. Footprints,
broken furniture, shattered glass. Even worse:
a massive hole in the opposite wall — something
huge has blasted its way out” (Rowling, 2016:
59), Tomy mo Hpror Ta SIk00 BUMaaKOBO Tepe-
Iy Taau B 0aHky Baiizu: “Jacob takes the oppor-
tunity, seizes his case, and swings it violently
at NEWT” (Rowling, 2016: 29). 3 iH1moro 0oky,
TOJIOBHOIO METOIO MOIIYKy € TaeMHH4Yni Kpe-
JeHIN 13 HEMMOBIpHOIO MariyHOI TEMHOIO
CHJIOI0 0OCKYpPYC — 1€ HEKOHTPOJIbOBaHA TEMHA
CWIIa, sIKa 3HEHAIlbKa MOYKE aTaKyBaTH, a OTIM
mes3ae: “It’s an unstable, uncontrollable dark
force that busts out and — attacks...and than van-
ishes... ” (Rowling, 2016: 151). “The Obscurus
moves horrible beneath CREDENCE'S skin. An
awful inhuman growl comes out of his mouth,
from which something dark begins to bloom.
This force finally takes over CREDENCE, his
whole body exploding into a dark mass which
hurtles forwards out of the window” (Rowling,
2016: 232).

Xpouomon Hns (I)eHTesiﬁHHx TEKCTIB XapakK-
TepH1 0ocoOMMBUN Yac 1 npocnp, o0 HE Mae
YITKHX MEK MK pealbHUM Ta MariqyHUM CBITOM,
HATOMICTh MOXE TpaHC(OPMYBATHCh, a Iep-
COHaX1 3 JIETKICTIO MEPEeMIIaloThCs 3 OJHOTO
CBITY B iHIINA a00 B MEXaX OJXHOTO MpoOCTOPY
(cTpHOOK y w9aci), I0NMaf09H BEIHKI AMCTaHII.
VY 1BODI «Fantastic Beasts and where find themy
TaKUM CTPHOKOM y 4aci € MUTTE€BUI HE3HAUHUI
npocTopoBuii cTprbok Hprora 3a momomMororo
YapiBHOT MAJIMYKH, SKOIO BIH TaKOX MPUTATYE
Skoba mo cebe uepes yBech BeCTHOIONL OaHKY.
A TI0TIM, 32 IKYCh CEKYH/Ty BOHU PO3’€THYIOThCS:
“...he points his wand at JACOB and the egg
are pulled magically across the bank atrium
towards NEWT. In a slit second, they Disappa-
rate” (Rowling, 2016: 23). AGo, Hampukian,
y KBapTaJli I0BETIpHUX KPaMHUYOK, Koyiu HproT
ta SIko6 mrykanmu Hidnepa, sxuii BTIK i3 4apiBHOT
B3, TOJOBHI TepOi 3HEHAIbKa HATPaIvIN
Ha mominit: “Before the police can look back,
NEWT grabs JACOB and they Disapparate”
(Rowling, 2016: 127).

YMOBHO MOXEMO BiJITBOPHUTH IPOCTOPOBI
Ta 4acoBl CTPUOKHM MEPCOHAXKIB y TaKOMY JIaH-
mory: neck B €pomi 1926 (somewehere in
Europe 1926) — no Hero-Mopka niannusae Kopa-
6enb (ship gliding into New York) — Hpro-Uopk
(New York) — xopaGens/ (iHTep’€p) MUTHHILIS
(ship/int.customs) — Bynu1s OISt CTaHIIi METPO
«micpKa Mepis» (street near city hall subway)
— Hpero-Hopkebka Bynuns (New York street)
— IHIIA BYJIHUI — CXOIHU JI0 MICBKOTO OaHKy

(another street, steps of the city bank) — npu-
imanpHs 0aHKy (lobby of bank) — ka6iner binrmi
(Bingley’s office) — onna 3 ximHar G6anky (back
room of the bank) — kabinet BiHrii — kiJIbKOMa
cexyHnamu nizHime (Bingley’s office — moments
later) — 3a OaHkiBcbKOIO cTiiikor0 (behind
the bank counters) — 6ank, nmpuitmansHs (bank,
hall) — cayx6oBe mpumimieHHsT OaHKY/CXOIU
(back room of the bank/staircase) — minBagbHMIA
kopugop OaHkKy, mo Bene no cxoBuml (base-
ment corridor of bank leadind to vault) — 6e3-
monHa OiyHa Byanuka Oinist 6anky (deserted side
street next to the bank) — By3eHbkwHii mpoByIOK
HaBIpoTH OaHKy (narrow alleyway opposite
bank) — bponseii (Brodway) — npuiimanbHs
oynunky BynBopra (Woolworth building recep-
tion) — BecTuOOMp Maxkocma (Macusa lobby)
— T (elevator) — roJoBHUHN BIAALT pO3CIiTY-
BaHb (major investigation department) — migBan
(basement) — kaOiHeT BHWJauyli JO3BOJIB Ha
yapiBHi nanuyku (wand permit office) — Bynuus
B HIkHbOMY IcT-Caiini (street on the lower East
Side) — SIxo6oBa kimMHaTKa (Jacob’s room) —
nepkBa «Jlpyroro Camemy» — TroJOBHa 3aja
(Second Salem church, main hall) — uepksa
«dpyroro Canemy» — 3anne noasip’s (Second
Salem church, backyard) — nepkBa «/[pyroro
Canemy», ronoBHa 3aia (Second Salem church,
main hall) — neHTpanbHa ByauIlsd B HIDKHBOMY
Ict-Caiini (main street on the lower East Side)
— Slko6oBa kimHaTKa (Jacob’s room) — Bynuis
Oins OynuHKY (tenement street) — SIkoOoBa KiM-
Hartka (Jacob’s room) — BepxHii [cT-Caiin (upper
East Side) — Bignin HoBuH y Bexi [lloy (Shaw
tower newsroom) — o¢ic-nenrxay3 llloy-crap-
mioro (Shaw SR’S penthouse office) — Bynuus
3 OpyHatHUMH TayHXxay3amu (Brownstone street)
— MoMelKaHHg | oapamTeiin, cxomoBa KiiTKa,
BitasbHsA (Goldstein residence, sitting room) —
bpongeii (Broadway) — npoBynok (allayway) —
nomenkanHs [onpamreiiy, BitansHs (Goldstein
residence, sitting room) — nomemnkan#s [onb-
mrreiiH, cnanbhs (Goldstein residence, bedroom)
— HeroroBa Bamiza (Newt’s case) — HrioToBa
Bayi3a, 30Ha TBapuH (Newt's case, animal area)
— Bynuug 61 niepkBu Jpyroro Canemy (street
outside Second Salem) — 1eHTpaIbHUN MapK
(central park) — kBapTas IOBETIPHUX KPAMHHYOK
(diamond district) — mneHTpaJbHHMIA Tapk (cen-
tral park) — nmomemkanns ompamreitn (Gold-
stein residence) — 300mapk y ILEHTPAIbLHOMY
napky (central park zoo) — micbka Mepis (city
hall) — temna Bynmung (dark street) — Bynmuis
Oins Mmicekoi Mepii (street near city hall) —
MmichKa Mepis (city hall) — BectuGrons Makocmia
(Macusa lobby) — 3ana Ilenrans¢u (Pentagram
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office) — B’s3HM4Ha kamepa Makocia (Macusa
cell) — mepkBa «Jlpyroro Canemy», roioBHa
3ana (Second Salem church, main hall) — Bynurs
outs nepkBu «Jlpyroro Canemy» (street outside
Second Salem) — B’s3HMYHa kKaMmepa Makocia
(Macusa cell) — kiMHara mjis qonuTiB (interro-
gation room) — y0ora 3ayia 3acijjaHb y ImiaBai
(shabby basement meeting room) — KopuzI0p 10
kamepu cmepTHUKiB (corridor leading to death
cell) — Bectubrons Maxkocma (Macusa lobby)
— kamepa cMepTHHKIB (death cell) — xopumop
no kabOinery IpeiiBza (corridor leading to
Graves’s) — kamepa cmepTHHKIB (death cell) —
Kopuznop o kabinery I'peii3a (corridor leading
to Graves’s) — kamepa cMepTHUKIB (death cell)
— KOpHJIOp J0 KaMmepu CMepTHHUKIB (corridor
leading to death cell) — BecTu6ronp Makocria
(Macusa lobby) — xopumop 10 KamMepu cMepT-
HukiB (corridor leading to death cell) — cxonwu,
0 BeAyTh 0 kKamep (stairs leading to cell) —

BectrOtonb Makocina (Macusa lobby) — Byrniii
Hrro-Mopka (streets of New York) — gax i3
romyonukom (rooftop with pigeon coop) —

cmimmii kabaH (the blind pig) — nepksa «/[pyroro
Canemy» (Second Salem church) — cmanbns
Mognectu (Modesty’s bedroom) — mepkBa
«Ipyroro Canemy» (Second Salem church)
— cnanpH1 Mopectn (Modesty’s bedroom)
— nepkBa «Jlpyroro Canemy» (Second Salem
church) — nepksa «/lpyroro Canemy», Bropi Ha
cxomoBomy maitnanunky (Second Salem church,
upstairs landing) — yHiBepmar (department
store) — yHiBepMar, koMopa Ha ropwuii (depart-
ment store, attic storeroom) — HproToBa Baiiza
(Newt’s case) — muepkBa «/lpyroro Canemy»
(Second Salem church) — OGynunok y bponkci
(tenement in the Bronx) — OyauHOK y BpoHKkci,
kopuzop (tenement in the Bronx, hallway) —
OynuHOK y bponkci, 3anenbanuii kmac (tene-
ment in the Bronx, derelict room) — OyauHOK
y bponkci (tenement in the Bronx) — max Hapg
yHiBepmarom «CkBaiip» (Squire’s rooftop) —
Taiimc-ckBep (Times square) — roJ0BHUHN BiIILT
posciigyBanb, Makocma (major investigation
department, Macusa) — naxu Hero-Hopka (roof-
tops of New York) — Oins cranmii meTpo (out-
side a subway station) — maxwu/Bynuui Hero-
Hopxa (rooftops/streets of New York) — craniis
Merpo (subway) — BXix y Merpo (subway
entrance) — CTaHLig METPO (subway) — BXIiJ
y Metpo (subway entrance) — CTaHIIis METPO
(subway) — BXin y meTpo (subway entrance)
— cTaHIlisg MeTpo (subway) — BXig y MeTpo
(subway entrance) — craHIlis MeTpo (subway)
— BXi1 y MeTpo (subway entrance) — craHmis
MeTrpo (subway) — Hrero-Uopk, HEO60 (New

York, sky) — Bxin Y METpo (subway entrance) —
nnarpopma craHiii MeTpo (subway platform) —
CTaHIlisi MeTPo (subway) — KoHcepBHa habprka,
ne mpaitoe ko0, TrokHeM mizHime (J. acob S can-
ning factory, a week later) — Hpto-Mopkcbka
raBanb (New York harbor) — fIxo6oBa nekaphs,
Hwxwniii Ict-Caiig (Jacob’s bakery, Lower East
Side).

Ilepconasrxci-2. [IH;I (beHTe31HHoro TEKCTY
«®DaHTacTUYHI 3BIipi 1 Je iX IIyKaTH» Xapak-
TEpHI Taki TUIK TEPCOHaXiIB (TONOBHI Ta Jpy-
ropsanHi) — aurponi (Castoms Official, Witness,
Reporter, Photographer, Jacob Kowalski, Bank
Employee, Secretary, Mr. Bingley, Hobo, House-
wife, Langdon Shaw Henry Shaw SR’S), aHnima-
nmictuuHi (Niffler, snake-like bird — an Occamy,
Pickett, Murtlap, Billywig, cocoon, Frank, Gra-
phorn, Fwooper, Nundu, Diricawl, Erumpent,
Swooping Evil, Demiguise ), dapiBHUKU (Newt
Scamander, Percival Graves, Mary Lou Bare-
bone, Tina Goldstein, RED, a goblin bellboy,
Madam Picquery, Abernathy, Modesty, Cre-
dence, Chastity, Queenie Goldstein, Heinrich
Eberstadt, Executioners, Aurors, Grindelwald)
Ta MariuHa marepis (Obscurus).

Y posropraHHi CIOKETy aHIMaJiCTHYHI
MEPCOHAX1 CTBOPIOIOTH SK IMOYATOK BIJIIKY
TOJIOBHOI 1CcTOpii, TaKk 1 CIPUYUHSIOTH Xa0C
i pO3ropTaHHS. Brikaroun 3 wapiBHOi Bami3m
Hprota Ta pyiiHyrO4M BCE HAa CBOEMY LLIAXY,
aHIMaIICTUYHI MEPCOHaXi CTBOPIOIOTH HAMpY-
KEHICTb y CIOXKeTi. Y TekcTi «Fantastic Beasts
and where find them» HeBUOUMA iCTOTA, sKa
BTEKJIa 3 BaJli3W, CTBOPIOE B MICTI Xaoc, mepe-
KUJAI0YM Ta3eTHI CTEHIIM, 3MYIIYIOYH MIHATH
HampsiM pyxy aBTtomoOunicTiB: “A dog barks
in its direction, and the creature scuttles on,
knocking over newspaper stands, causing bikes
and cars to swerve” (Rowling, 2016: 68—69).
B onHomy 3 emi3oniB Hiduep Baepcs 0 HOBe-
JIpHOT KpaMHUL, 11100 norpaldyBaTH ii, Ta KOJIU
HproT, mpoxonsuu MoB3 KpPaMHUIIO, MOOAYUB
fioro, Hidep 3amMackyBaBCS B IOBEIIPHOTO
manekeHa: “NEWT stealthily follows the trail,
creeping past shop windows. Something catches
his eye and suddenly he pauses. Very slowly, he
tiptoes backwards. The NIFFLER is standing in
a shop window. In order to hide, it is emulating
a jewellery stand, little arms outstretched, cov-
ered in diamonds” (Rowling, 2016: 123).

3. BUCHOBKH

Y HaykoBiil po3BiIIi OKpECJICHO OCHOBHI
TOJIOXKCHHS JKaHPY Ta HH3KY IJUKAHPIiB (eH-
Te31. Oxapakrepnu3oBaHO 3MilIaHe q)eHTe31
ske 00’eqHye pealbHI Ta HepeadbHI CBITH
HUIIXOM MOJOpPOXI B yaci, TpaHcdopmallii,
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TBapUH Ta IrPaIIOK, SKi PO3MOBIISIOTH, Ta YEpPe3
Marito. Bu3Haue€HO TONIOBHY TEKCT — THIIOJNIO-
riYHy OCOONMBICTh XYHOKHBOTO TEKCTY, SKOIO
II0CTAa€ XPOHOTOI. Y CTarTi MPOAEMOHCTPO-
BAaHO Ta BU3HAYEHO YOTHPHU TUIHU (PEHTE31HHUX
MIEPCOHAXKIB — aHTPOIIHI, aHIMAIICTHUYHI, YapiB-
HUKHM Ta MariyHa Martepis Ha marepiaji TBOPY
JIx.K. Poyminar «®anTacThyHi 3Bipi Ta A€ iX
mykatd. OpuriHanbHui cueHapiit». Ha mare-
piam JOCTIXKYBaHOTO TEKCTy TMOKa3aHO JIBi
CIOJKETHI JIiHi1, IKi MalOTh MapaJielbHi Ta mepe-
TUIETEH1 MOJIEIII.
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MYNbTUMOAAJIbHE KOHCTPYHOBAHHA
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TA «PADDINGTON AT THE ZOO» MAUKITA BOHOA
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Haykoee docnidxeHHs npucesveHe Kpumu4HoMy 0211510y MynbmumodansHo20 KOHCMpPYreaHHs eepbarnbHOi ma Hegep-
6arnbHoI nobydosu intocmposaHux mexcmig 0s1s1 imed.

Y ceoemy docnidxeHHi MU Nocy208y8anuch meopemuyHUMU rMpausiMu 3aCHOBHUKI8 MyrbmuMOodarbHOI fTiHegicmuKu
I Kpecca ma T. eaH JIbogeHa, a makox KOHUenujiero HapamusHo20 ModertogaHHs XyAoxHix mekcmie dns 0imed A. Liarie.
Y pobomi Hamu 8u3Ha4eHo ocobrugocmi eepbanbHOi ma HegepbaribHOI Mobyd08U inCMPOB8aHUX MeKcmig 3 ornepmsm
Ha maki MoHAMMS. HapamusHuU npulom, gidyarnbHo-eepbarbHi Hapamueu (Mobmo maki, 8 SKUX 8isyanbHull rniaH eupa-
XeHHs domiHye). Baaemodis mekcmy U 306paxeHb y 8i3yanbHUX Hapamueax rnpusepmarna ysacy 6azambox Haykosuis,
docniOxeHHs1 akux Hacamreped 30cepedxysanoch Ha 8USIBNEHHI OCHOBHUX MPUHUUNiE makoi 83aeMo0ii ma 8U3HaYeHHI
¢byHKUil, 5Ki 30iUCHIIOMBCS 306paxeHHAMU.

3 mMemoto susHayeHHs1 HegepbarbHUX NPUlioMie MEOPEHHS Hapamuey aHesmilicbkOMOBHUX XyOQOXHIiX mekcmie Ons
dimel mu nocnyzosyemock pobomamu I. Kpecca ma T. 8aH JIbogeHa, 30kpeMa meopieto KoMIo3uyii kadpy 3a NPUHUUNOM
«KOHepiaypauisi (aHan. information value), canienmuicme (aHen. salience) i opelimine (aHen. Framing).

Memor Hawozo docnidxeHHs € cucmemMamu3ayisd HayKo8o20 MowyKy npo MynbmumodansHy npupody Hapa-
MUBHUX MmeKcmie, 30KpeMa Ka3Koeux Hapamuseie, adpecosaHux dumsdili Yumaubkit aydumopii. Came 3a80sKu
HapamueaM, siKi ymeoptoromb CUMBOITIYHI croxemu, 3a SKuMu | knacugikyembcs dilicHicms, 30ilCHI0embCs il posy-
MiHHS. BidrnoeidHo, Hamu nocmaeneHo 3ag0aHHs npoaHaiizyeamu ma cucmemamu3dysamu ocobnueocmi eepbanbHoi
ma HeeepbarnbHoI nobydosu intocmpogaHux mekcmie. Mamepianom Hawoi po3gioku nocyeysanu meKcmu aHasit-
CbKOMOBHUX Ka30k XXI cmonimms, a came intocmpogaHi xy0oxHi mekcmu «Paddington at the Palace», «Paddington
at the Zoo» Malikna boHda, wo ymoxnueums 3’acyeaHHs crieyudpiku iXHboI mekcmosoi ma myrnbmumoodansHol
cmpykmypu.

Knroyoei cnoea: mynbsmumodarnbHa fiHegicmuka, mMynsmumodanbHul Hapamus, HapamueHul nputioM, Kaskosul
Hapamus.
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The research is devoted to a critical review of multimodal construction of verbal and nonverbal construction of illustrated
texts for children.

In our research, we used the theoretical works of the founders of multimodal linquistics G. Kress and T. van Leuven, as
well as the concept of narrative modeling of literary texts for children of A. Tsapiv. In our work we have identified the features
of verbal and nonverbal construction of illustrated texts, based on the following concepts: narrative technique, visual-verbal
narratives (those in which the visual plan of expression dominates). The interaction of text and images in visual narratives
has attracted the attention of many scholars, whose research has focused primarily on identifying the basic principles
of such interaction and defining the functions performed by images.

To determine the non-verbal methods of creating a narrative of English literary texts for children, we use the work
of G. Kress and T. van Leuven, in particular the theory of frame composition on the principle of information value, salience
and framing.
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The aim of our research is to systematize the scientific research on the multimodal nature of narrative texts, in particular
fairy-tale narratives addressed to children's readers. Thanks to the narratives that make up the symbolic plots, according to
which reality is classified, that it is understood. Accordingly, we set the task to analyze and systematize the features
of verbal and nonverbal construction of illustrated texts. The material of our research - the texts of English-language
fairy tales of the XXI century, namely — illustrated literary texts “Paddington at the Palace”, “Paddington at the Zoo” by
Michael Bond, which will clarify the specifics of their textual and multimodal structure.

Key words: multimodal linguistics, multimodal narrative, narrative reception, fairy narrative.

1. Beryn.

[IpoTsirom ocTaHHIX pOKIB crocTepira-
€TbCSl MIJABUIICHUN I1HTEpeC YYEHHX IO IOJi-
ACTICKTHOTO JIOCJI/DKEHHS HE JIMIIE MOBHUX,
aje W T03aMOBHHX 3ac00iB, SKI CHIBICHYIOTH
B OJIHOMY KOMYHIKaTUBHOMY mpocTopi. HaykoBa
po6ora I. Kpecca ta T. Ban JIboBeHa “Reading
Images: The Grammar of Visual Design» (1996)
N, TpHCBAYEHA npobnemi My.IIBTI/IMO,Z[aHLHOCTl
Ta MomycaMm i penpeseHTauu 3aKiana M-
TPYHTS MYJETHMOAIBHOT JHTBICTHKH. Myunera-
MOJIaJTbHA JIIHTBICTUKA TIOCTA€ HAWCYYaCHINIO0
rajxy33i0 JIHTBICTUYHUX AociikeHb. lle mano
MOIITOBX 0araTbOM Cy4acHUM JIOCIITHUKAM
BUBYATH 1HHOBAIlIfHI acHeKTH HeBepOaTbHOL
komyHikartii (Maxkapyk, 2019: 100).

Y cBOEMY JOCTIDKCHHI MU TTOCITYTOBYBAIHCh
TEOPETHIHUMH MPALIMHU 3aCHOBHUKIB MYJBTHU-
monanbHOi miHrBicTHKY [. Kpecca ta T. Ban JIbo-
BEHA, a TAKOXK KOHIICTIIIIEI0 HAPATHBHOTO MOJIe-
JFOBaHHS XYIOXKHIX TEKCTIB mist mitedt A. Ilamis
(amie, 2020). ¥ poboTi HAMH BHU3HAYEHO OCO-
OMMBOCTI BepOanbHOI Ta HeBepOanbHOI MOOY-
JIOBU 1JTIOCTPOBAHUX TEKCTIB 3 OMEPTSIM Ha TaKi
MOHATTS, SK HAPAaTUBHUM TPUKAOM, Bi3yasb-
HO-BepOanbHI HapaTuBU (TOOTO Taki, B SKUX
Bi3yaJIbHUI TJIaH BUPAKEHHS JIOMIHYE).

3a KOHIENIIEI0 HAPATUBHOTO MOEIIOBAHHS
XynoxHiX TekcTiB mns giteid A. Ilami (L{amis,
2020) y MOCHIJKCHHI «IiJ] HAPATHBHUM IPH-
HoMOM po3yMieMO cmocid TBOpeHHs icTopii,
BUpaXCHUH BepOalbHUMHU Ta/abo HeBepOasb-
HUMHU 3aco0amu, M0 peaidye OIWH 31 CKIa-
HUKIB HApaTUBY: XyJOXHil 4ac 1 IpoCTip, NOIIsA
doxamizaropa mojiid, HapaTopa icTopii, mepco-
HaxxHUH oOpasy (Llamis, 2020: 127).

Mertoro Hamoro JOCTIIKEHHS € CHCTEeMarTu-
3allis HayKOBOTO MOIIYKY MPO MYIBTHMOIATbHY
MPUPOJTy HAPATUBHHUX TEKCTIB, 30KPEMa Ka3KOBUX
HapaTI/IBlB aJPECOBaHUX JUTSIUIN qHTaubKiﬁ
ayauropii. Came 3aBJIIKH HapaTHBaM, SKi YTBO-
PIOIOTH CHIMBOJIIYHI CIOXKETH, 3a SKAMHU 1 Kia-
CU(IKY€EThCSI MIHCHICTh, 3MIMCHIOETHCS 11 pO3y-
MiHHA. BiamoBigHO, HAMU ITOCTABJICHO 3aBIaHHS
MpoaHaTi3yBaTH Ta CHCTEMaTH3yBaTH OCOOJH-
BOCTI BepOanmpHOI Ta HeBepOaabHOI MOOYI0BH
UTFOCTpOoBaHUX TekcTiB. Haparus sBisie coOoro
VHIBEpCAJIbHY XapaKTePUCTUKY KOKHOI KyIlb-
TYpH, IO aKyMYIIIO€ Ta TPAHCIIOE BIACHI CHUC-

TEMH CMUCIIIB 1 JIOCBiJ 3arajioM 3a JIOTIOMOTOIO
OTIOBiIeH y BUDIIAI Mi(iB, J€TeH, Ka30K, €rocy,
JpaMm 1 Tparefii, iCTOpid, po3moBiAeH, *KapTis,
AHEKJI0TIB, pOMaHiB, KOMEPIIHHOI peKJIaMH TOLIIO.

MarepianoM Hamioi po3BiJIKM HOCIYTYBalIH
TEKCTH aHIIIMCBKOMOBHMX Ka30K XXI cTomiTTs,
a caMme UTIOCTpOBaHI  XyHOXHI TEKCTH «Pad-
dington at the Palacey», «Paddington at the Zooy
Maiikna bonga, mo yMOXIHUBHUTH 3’SCyBaHHS
cnenudiky iXHBOI TEKCTOBOI Ta MYJIBTUMO-
JAJIbHOT CTPYKTYPH.

JIiHrBiCTHYHUI IHTEpEC 10 JOCTIIKEHHS Bep-
O0ampHUX Ta HeBepOanmpbHUX 3aco0iB, SKi Bifi-
rparoTh NPOBIAHY POJIb i1 9ac TBOpEHH: iH(pOp-
Malii Ta CMHUCIIIB, 3yMOBIIEHUH THM, 1110 Cy4acHI
TEKCTH Aealll 4YacTille OXOIUIIOIOTL HE JIHIIE
BepOaIbHY CKJIAJIOBY YacCTHHY, @ Ml MICTITh Tpa-
(biuHi/Bi3yasbH1 306pa}KeHH${ abo okpeMi ele-
MeHTH. SIk BepOanbHi, Tak i rpadidmi pecypen
OepyTb ydacTb y nepejadi IyMoK Ta iiel 1 BUKO-
HYIOTh HE JIuiIe (popManbHy poiib, a MOCTAIOTh
MOCEPEITHUKOM MIX BiANIPABHUKOM Ta OJECPXKY-
BaueM (Makapyxk, 2019: 100).

VY cBoix HaykoBux poborax I. Kpecc ta T. Ban
JIvoBeH (QOKYyCyIOTBCSI HA BUBYECHHI POJII TaKUX
HeBepOaJIbHUX MOMYCIB, SIK 3BYK, KOJIIp Ta THUIIO-
rpadyBanas (Kress, 2002; Kress & Leuween,
2006): «3araapHi CEMIOTHYHI TMPUHITUIN JIIOTh
y PI3HHX pexuMax 1 B pi3HUX Harnpsimax. Hampu-
KJaJl, Y BHUIAJAKYy EKCIIepUMEHTAIbHOI MeTa-
(byHKIIIT CEHC CTBOPIOETHCS 32 JOINOMOTOI0 KOH-
¢irypamiii y4acHUKiB, NpoLeciB Ta OOCTaBUH
y MOBi». [l BU3HaueHHs HeBepOaJbHUX NpU-
HOMIB TBOpEHHS HApaTHBY AHIIIIHCHKOMOBHHUX
XYIO)KHIX TEKCTIB ISl JITEH MU TMOCITyTOBY€-
Mock poboramu I. Kpecca Ta T. Ban JIboBeHa
(Kress & Leuween, 2006), 30kpeMa Teopi€ro
KOMIIO3HITIT KaJpy 3a IPUHIIUIIOM «KOH(pIryparrist
(anrn. information value), cami€HTHICTh (QHIIL.
salience) 1 ¢peiminr (aHni. framing)y» (Llamis,
2020) KOMHO3I/ILIi51 [IOB’sI3y€ penpe3eHTaTuBHI
Ta lHTepaKTI/IBHl 300pakeHHs Yyepe3 TPU B3aEMO-
NIOB’s13aHi CUCTEMHU:

1) xoHiryparis (aHr. information
value) — pO3MIIIEHHS €JIEMEHTIB Yy Kajpi
«TO3ULIH» 300pa’keHHs: JIIBOpYY Ta MpaBoOpyY,
3BEpXY Ta 3HU3Y, B IIEHTPI;

2) canmieHTHICTh (aHMI. salience). EnmeMeHTH
300pakeHb PO3TaIIOBaHI Tak, MO0 MPUBEPHYTH
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yBary misjada, SIK-OT: PO3MILICHHS Ha mepe-
JTHBOMY a00 3aIHPOMY IUIaHi, pO3Mip, KOJIIbOPOBI
TOHH Ta KOJHOPOBAa KOHTPACTHICTH MAJIIOHKIB
(300paxeHs);

3) dpeiminr (aHm. framing) — opOPMIIEHHS
MAaJIIOHKIB.

[{i Tpu NPUHOUIN KOMITO3HUINI 3aCTOCO-
BYIOTbCSI HE€ IIMIIE JO OKPEMHX MAalllOHKIB,
a i 10 KOMITO3ULIIHUX 306pa)KeHB 300pakeHb,
110 MOEAHYIOTh HAPATHB Ta iHIII rpaidHi ene-
MEHTH, 6ym> -TO Ha CTOpIHII, eKpaHi TeneBizopa
i komn '1orepa (Kress & Leuween, 2006).

JIOINBHICTE Y BHOKPEMIIEHHI MYJIBTUMO-
JaJIbHO1 JIIHTBICTUKM BOadaeTbcs B i1 yHIBEp-
canbHOCTI. He icHye (hakTHUYHO Takoro »aHpy,
akuii Ou He OyB HEK OXOIUICHUN: KOMIKCH,
KapuKaTypH, POMaHH, MOCIOHUKH KOPUCTYyBauya,
Xy[IO’)KHI KHUTH, MYy3€WHI €KCIOHaTH, (iIbMH,
KapTHHHU TOIIO. [0BOpSYM MPO MYABTHUMOJAJh-
HICTb, MyanHMoz[anLHHﬁ TEKCT Ta MYJIBTUMO-
J@IbHAN JIUCKYPC, CHOCTEPIraéMo HEOAHO3HA4-
HICTh y TPaKTyBaHHI HOHSTb, SKHMH ONCPYIOTh
JIOCITTHUKH MiJ{ ac aHamizy. MueThes mpo Myis-
TUMOJIAJIBHICT, MOJIYC, CEMIOTHYHI pecypcH,
MOJAJIbHICTh TOIIO. TOMy OmHE 3 TepiIoYep-
TOBUX IUTaHb CTOCYETHCS KATErOpiHHO-TIOHST-
TEBOTO amapary Ili€l By3bKOCICIIaIbHOI Tamy3i
niarBictuky (Kress, 2002: 101).

OCHOBHUM 13 KIIIOYOBUX THOHATH MYJIBTHU-
MOJIAJIbHOI JIHTBICTUKU € MYJIBTUMOJAJIbHUI
TEKCT Ta OAMH 13 HOro pi3HOBHIIB — BijeoBep-
OanpHUMI TeKCT. Bmepine TepMiH «MYIBTHMO-
JalbHUM TEKCT» OyB po3poOJIeHUIl BYCHUMH
I Kpeccom ta T. Ban JIbOBEHOM Yy CHUIbHIM
crarti  «Multimodal Discourse» (Makapyk,
2019: 56; Kress, 2002). Ilix muM TOHATTIM
BOHH PO3YMIIOTh TEKCT, SKHUH TOEIHYE B COO1
pi3HI CEMIOTHYHI CUCTEMH IIJIsl TOTO, 00 OTpH-
Matu Ounbin aetansHy iH(opmarito. I Kpecc
BUJIUIMB YOTHPH OCHOBHI KaTeropii MyJbTH-
MOJIATTBHOCTI: a) MOIycC (aHmI. «mode») — sK
pe3yJIbTaT - KYJIBTYPHOTO dopmyBaHHS Mare-
piaiy gepes fioro BUKODHCTAHHS B LOICHHI#
COLiaNbHIA B3aeMOMil Jrofei; 0) ceMiOTHYHUIA
pecypc (aHr1. «semiotic mode») TOKa3zye B3a-
€EMOJIII0 MDK peINpe3eHTAIlIHHUMU peCcypcamu
Ta iX peasizaii€ro; B) MOAaIbHA JOMYCTUMICTh
(anrn. «modal compatibility») — 1e TOHATTS,
MOB’si3aHE 3 MarepialbHUM, KyJIbTypHUM, 1CTO-
PUYHUM acleKTOM BUKOpPHUCTaHHS Mofaycy. Came
IS KaTeropisi BiAMOBiIa€ 3a aJeKBaTHE BUKOPH-
CTaHHS MOJYCY; I') IHTEPCEeMIOTHYHICTh MOYCiB
(aHr1. «intersemiotic modes») — CTIONy4yBaHICTh
MozyciB y meBHOMY KOHTEKCTi (Kress, 2002: 14).
[ToHATTS «MOIyC» HE Ma€ OTHO3HAYHOTO TPAKTY-
BaHHS, a TOMy HOTpeOy€e MOJaTKOBUX YTOYHEHb

i O6rpyHTYBaHB Y MyIbTHMOZANBHI KOMyHl-
Kauii Uit peamizaiii MOCTaBICHUX LIICH MOE-
HYIOTb OJJHOYACHO KilbKa MOAycCiB. IIpukianamu
MOXYTb CIYTyBaTH MAaJIOHOK 1 BepOanbHHi
TEKCT, MAJFOHOK 1 TEKCTOBUH MIAMUC-TIOSICHEHHS
JI0 HbOTO, TEKCT Ta 1HII1 HeBepOaibHI rpadidHi
3aco0u, yCHUI BepOaIbHHUI TEKCT 1 MiMiKa CITiB-
PO3MOBHHKA, BIJACTaHb MK KOMYHIKaHTaMH,
BepOabHi 3acobm Ha TenebadeHHI 4u B [HTEp-
HETl B TIOEJHAHHI 3 UTIOCTpaIis MU a00 1HIIMMHU
rpadiYHUMHU 00’ €KTaMH, 10 PyXalOThCsI Ta BUKO-
HYIOTh MEBHI Hii Tomo. BumatHow € mymka
I. Kpecca i T. Ban JIboBeHa, 10 BCi Momycu
BIUTMBAIOTh HA 3HAYEHHS, (POpMyrOYH HOTO CyT-
HicTb. Lle crocyerbes 1 3aco0iB (Bi3yalbHHX,
BepOaIbHUX ), BAKOPUCTAHHSA IKUX OOMEKYEThCS
MOKJIUBICTIO OKPEMHUX KaHaIB 3B’sI3Ky W Tema-
TUYHOIO CIIPSIMOBAHICTIO KOKHOTO KOHKPETHOTO
iHdopmarriiinoro 610ky (Makapyk, 2019: 105).

[HOI MOCHIAHMKYA CXMUISIOTHCS N0 IYMKH,
mo Moayc (ceMioTHYHHMM pecypc) (BiJ JIaTHH.
modus — «mipa, cocid, 06pas, Bum») — 11e 3acio
nepenaui iHdopMmarii, Mg SKAM PO3yMIIOThH
TEKCT, 3BYK Ta iH., XapaKTEPHOIO Ta KIIOUYOBOIO
O3HAKOI0 SIKOTO € MOMJIMBICTh YMIIIyBaTH
i nepenaBatu 3HaueHHS. O4yeBUIHUM € 1 TOM
(daKT, 1Mo 10 OJHOTO KOMYHIKAaTUBHOTO CKJIAJI-
HHKa 32Ty 4CHO KiJTbKa MOIYCiB OJTHOYACHO, 3aB-
JUIKH SIKAM 1 QOPMY€ETBCS MyITbTHMONAIBHICTS.
OxpeMuMH IpyriaMu MOJYCIiB € BepOanbHi o1u-
HULL, (P, 3HAKA TYHKTYallil, POTOCBITINHH,
HlKTOFpaMI/I tomo (Makapyk, 2019: 107). Cewmi-
OTUYHHUH pecypc — OJHE 3 KIIIOYOBHX MOHSTH
y MyIbTUMOJATBHIA JIHTBICTHIN, TWiJ SKUM
T. Ban JIbOBEH poO3yMie pe3ynbTaTr JIOACHKOL
JISJIBHOCTI, SIKMl BUKOPUCTOBYIOTH 13 KOMYHI-
KaTUBHOIO MeTOl0. He MeHI Ba)xJMBe MOHATTA
MYJIBTUMOJIAJIbHOI JIIHTBICTHKA — MOJajibHa
CYMICHICTb, Y MeXax sIKoi, BIacHE, 1 BU3HaYa-
€THCS JOLITBHICTh BUKOPUCTAHHS TOTO YU TOTO
MOJYCYy 3 YpaxyBaHHSM TpaJuliii 1 3BHUYAiB
eTHIYHUX CIUIBHOT. MopgallbHa CyMICHICTh —
KITFOYOBE MOHATTS, IKe BU3HAYAE CTYIIHb IHTEP-
CEeMIOTHYHOI KOpeJsIil pi3HUX MOIYCIB, SK-OT
KUTBKOX HEeBepOaThbHUX 1 BEpOATbHOTO a00 JuIIIe
KUIBKOX HeBepOaJbHUX Ta Mapa BepOalbHUX
onHovacHo. [1i MOJaTbHOIO CYMICHICTIO PO3Y-
MIEMO MOXJIUBICTh CEMIOTHYHHUX PECYPCIB CIIO-
JydaTHCsl MIXK co0010, SIKi HEe Cynepedarb OJuH
OJTHOMY SIK y TJIaHI BUPa)KEHHS, TaK 1 y IJIaHi
3micty (Makapyk, 2019: 107).

3a KOHIEMII€0 HApaTUBHOTO  MOJEIIO-
BaHHS XyJIOXKHIX TeKCTiB anst gited A. Ilami
«300paKeHHSI MICTATh CMHCIH, SIKi Tepena-
IOThCSI Yepe3 BUKOPUCTAHHS TMEBHOTO KOJIbOPY/
KOJIbOPOBOI MaJITPU, CTHIIIO 300pakeHb, HACH-
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YEHOCT1 KOJIbOPIB, BOHH BHKOHYIOTh POJIb Bi3y-
QJIBHOTO EKBiBaJIEHTa XY/IOKHBOTO IMOPIBHSAHHS,
Meradopu abo mocraroTh 3acoboM peaizaril
KaTeropii iHTEPTEKCTYalbHOCTI Ta Bi3yalbHOT
iHTeprekctyaibHocT»y  (Lamis, 2020: 170;
Doonan, 1996: 229). B3aemogis Tekcty i 300pa-
KEHb Yy BI3yaJIbHUX HapaTWBax IpHBEpTala
yBary OararbOX HayKOBIIiB, JOCIHIJKEHHS SKUX
HacamIiepesl 30Cepe/DKYBAIOCh Ha BHSBICHHI
OCHOBHHX MPHHIIUIIIB TaKO1 B3a€MOIii Ta BU3HA-
YeHHI (PyHKIIH, sKi 301HCHIOIOTBCSA 300pakeH-
Hsamu (IlamiB, 2020; Doonan, 1996; Nodelman).
BizyanpHo-BepOanbHO  1MOOY/IOBaHI  HapaTHBH
3HAYHO JICTIIE CIPUHMAIOTHCS caMe JIThbMH, IS
SIKUX € IPUPOJHUM aOCOIIOTHO BUILHO M HECTaH-
JapTHO TIYMAa4UTH CMHUCIH, aJKe BepOalibHa
iH(opmarriss T0CUTh CTHCIA, a 300paKEHHS K,
HaBIaKH, BiJIKPUBAIOThH IIMPOKI 0Opii I aKTH-
Ballii auTsa4oi ¢aHTazii, ysBU, BOHU M030aB-
JSI0Th JUTHHY BIQYYTTS TOTO, IO BOHA 3HAE
MeHIe, anixk popocni (Lamis, 2020: 172; Arizpe
& Styles, 2016).

[IpoimocTpyeMo  B3a€EMOIII0  HAPATUBHUX
MPUIOMIB, BHUPAXCHUX BEPOATBHO-BI3yalIbHO
(komip, po3Mmip wwpUPTy) Ta BizyajdbHO (LjItO-
cTpallii MepcoHaxiB, KOJIp MaTOHKa ¥ (oHy
CTOpIHKHM) Ha Marepiajli XyIOKHIX TEKCTIB st
niterr  «Paddington at the Palace» ta «Pad-
dington at the Zoo», ie aBTOPOM TEKCTY € aHIJIi}-
CbKMIl nucbMeHHUK Maiikn bona. 3a koHien-
II€I0 HAPAaTUBHOTO MOJEITIOBAHHS XYIOXKHIX
TeKCTiB Juis niteit A. llamiB «moemnHaHHS Bep-
0ambHUX Ta Bi3yallbHUX CEMIOTHYHUX MOJIYCIB

Michael Bond

Hlisgsraredily R. W .H.]ley

Puc. 1. «Paddington at the Zoo»
(Bond, 2019)

CTBOPIOE €MHUN MYIBTUMOJAJIbHUI CBIT Hapa-
TUBY, QJPECOBAHOTO JUTAYIN UYUTAIBKIA ayau-
topii» (LamiB, 2020: 172). CnouaTky 3BepHe-
MOCH IO TapaTeKCTy (YaCTUHHU TEKCTY, sIKa HOTO
CYNPOBOJIKYE, SK-OT OOKJIAJMHKA, MEePEIMOBa,
iHdopmariss po aBTopa abo MPO 3MICT KHUTH,
po3MillieHa Ha 3BOPOTI), a caMe OOKJIaJIMHKH, 1110
MICTUTh BepOasibHI 1 HeBepOasbHI CEMIOTHYHI
MOJyCH JJii CTBOPEHHS HApaTUBHOTO CMHCIY
(Ilamis, 2020: 174).

Benmvenuk [1agiHrToH — repoit KHUTH aHTIi-
ChKOTO TMUChMeHHWKa Maiikna bonma i1 omHO-
iMeHHOro nuTa4yoro cepiary. OcoOnuBicTh Ka3-
KOBOTO TIEPCOHAXKa B TOMY, IO BiH MTOETHYE B 001
pucu SK BeAMeNWKa, Tak 1 irpamku. Broepiie
kaura «Beamenuk Ha imM’s [lagmiarTon» Oyma
onyOmikoBaHa 13 >xoBTHS 1958 poky.

Huni B cBiTi moHag 25 MiIbHOHIB KHUT TIPO
BeaMmeska [lagaiHrrona, 3arajgoM mepexiIaieHux
31 MoBOIO CBITY. Y BChOMY CBITI OyJ0 BHIAHO
265 mineHs3it Ha pi3HI NPOAYKTHU 3 BUKOPHUC-
TaHHSM IMEHI BenMexaru. Ha Bok3aui modanacs
ICTOpist MPO MAJICHBKOTO BEAMEIWKA, M0 IMPH-
ixaB 13 pimyuoro Ilepy. Tam BiH cTOsIB 1 uekas,
MMOKU XTO-HEOY/Ib 3BEpHE HA HHOTO yBary. Mictep
1 Mmicic bpayH npuiiHsiin pileHHsT TOa0aTH PO
Benmenuka. Hezabapom Ilagmiarton craB mos-
HOLIIHHMM YiIeHOM IXHBOI ciM’i. OCKIJIBKH BiH
OyB BuxoBaHUM, [lafaiHrTOH HamaraBcsi OyTH
KOopuCHUM y OynuHKy. OHaK HOoro HamMipu 4acTo
MEPETBOPIOBAIKMCS HA BUTIBKH. 3 I[LOTO Hacy
NPUIHATO BBaXKATH, MO0 TaM, J€ 3HAXOAUTHCS
BeaMmeka [lagniHrToH, He OyBae HYIHO.

Michael Bond

Psainiained dr

B W Alley

Puc. 2. «Paddington at the Palace»
(Bond, 2019)



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

OOxnaMHKa HAaCUYECHA HAIllOHAJIBHUM KOJIO-
putoM, a came BeaMmenuk IlaamiHrToH Tpumae
npamnopenpb. [lamiTypka BHUKOHaHAa B IKOBTHX
TOHAX, 1110 € (POHOM JJIs1 Ha3BU KHUTH, PI3HUMH 32
po3mipoM Ta HIpudTOM JliTepamMH, BUKOHAHUMU
OLTMM Ta TTIOMapaHYEBUMH KOJIbopaMu. JKoBTHIA
KOJIip Ma€ TMO3UTHBHY CHMBOJIKY COHSYHOTO
ceitna (Tpecumgnep, 1999: 96). llpudrt, sk rpa-
(biyHMI MaTIOHOK HAKPECIIEHHS JIITEpP, MAa€ CMUC-
noopMyBanbHUM TOTEHINAN, peaTi30BaHHMA
y KO)KHOMY KOHKpeTHOMY KoHTeKcTi (Nergaard,
2010: 116). Y naBemeHoMy (parMeHTi CTBOPIO-
€TBbCS KOMIUIEKCHA MYJIBTUMO/JIAJIbHA B3a€MOJIs
KOJIbOPY ¥ cioBecHOTrO odopmiieHHs. JKupHUM
mpudrom BuauieHo cioBa Paddington, 1o
Bi3yaJIbHO (DOKYCy€ yBary came Ha BUIATHOMY
BEJMENIMKY, PO SKOTO HTUMETbCS B TEKCTI.
«IIpocTip CTOpiHKH, Ha SKOMY PO3TOPTAETHCS
iCTOpis, BUKOHAHO B TEIUIMX KOJIbOPAX. 3arajabHy
TOHAJIbHICTh HApPaTHBY CTBOPEHO 3a TOTIOMOTOI0
NacTeIbHUX KONMBOpiB st (hoHOBOro odopm-
nennst cropinkm» (Llamis, 2020: 185).

BepOanbpHy Hapalliro CKOHCTPYHOBAaHO IIpO-
CTHMH KOPOTKHMH DPEUYCHHSMH, IO TOCTAIOThH
CHHTAKCHUYHOIO peaizariero B1J100pa-
KEHHSI XapakTepy MepCcOoHaXka. 3 XYIO0KHBOTO
Tekcty «Paddington at the Palace» (Michel
Bond, 2019) maBenemo npuknanu: «As they left
the Palace, Paddington stopped by the gates to
wave the flagy (Bond, 2019: 17); «And he took
one last picture for Paddington’s scrapbook»
(Bond, 2019: 17). ¥ TekcTi BiICyTHI CKIaaHi
CHUHTaKCHU4HI KOHCTpPYKIIii, 3aiiBi Tepmiau. Kon-
CTPYIOBaHHIO icTOpii TpO Mpii TakoX CIpHsE
najiTpa OJAKUTHOTO M >KOBTOTO KOJBOPIB, IO
CTBOPIOE POMAHTHUYHY TOHAJbHICTh HapaTUBY
Ta CIyrye 3acoboM peaiizaiii MOJaIbHOCTI,
TOOTO CTBOPEHHS ICTOPii, IO MOXE ICHYBaTH
TiIbKK Y (aHTazisx. Konbopu € mactenbHUMH,
KOHTYpPH 300pa’keHb PO3MUTHMHU, L10 TaK CIPUSE
CTBOpEHHIO arMocdepu (anraszii, mpii, ysIBH.
KonbsopoBuii kof, a caMe HeHacH4eHa MacTesibHa
namitpa, 3abesneuye TaKy Ka3KOBICTh CIOXKETY,
SIKa PO3TOPTAETHCS B YSIBHOMY CBITI.

B ycboMy CBITI KHMKKH aHTJIIMCHKOTO TUTSI-
qoro nuceMeHHuMKa Malikina bouaga cramun
KJIACUKOIO JIUTAYOI JITEpaTypH, a BUTaJaHHI
HUM BenMenuk [laamiHTTOH y KpucaaToMmy
Kamentoci Ta CHHBOMY MAaKIHTOIII Ha JABOX
IyI3MKax — OJHHUM 13 HaUMOMyJISpHIMIUX CHUM-
BouaiB Jlonnona. Ha oxuiit 31 cranuiit JIonmoH-
CHKOTO BOK3aJly BiH 3HAHOMHUTBCS 3 POJUHOIO
BpayHiB, sKi BUpIIIYIOTh JaTH BEIMEAUKY MPH-
TYJOK 1, BIacHE, AApylOTh HOMy HOBE IM’Sl —
«We will call you Paddington because we found
you at Paddington Station» (Bond, 2014).

OckinbKy y IUBLII30BaHOMY CBITi [lagaiHrToH
€ HOBAYKOM, OLTBIIICTh HOTO MPUTOA — LIE KYyp-
103, IO TPAIUISIOTHCS Yepe3 HE3HAHHS THUX
YW IHIOUX TPaBWI, 3arajbHOBIIOMUX (HaKTiB
Tta HOpM. Tak, Hampuknaz, [lagaiarron nosmto-
OJ1s€ pOOUTH CEHJIBIY1 3 JHKEMOM Ta IMOTIM XOBa€
onuH coOl mij CBiM Kamemox. Y XyIoKHbOMY
TekcTl «Paddington at the Zoo» cnioctepiraeMo
KyMeAHicTh moaii, konu [lagaiarron ¢ororpa-
(hyBaBCs 3 MAMyroo, TO MTAIIKA 3a6pana CeH-
JBIY 13-TI1]] Kameaoxa BeaMmenuka: « “Squawk!”
said a parrot as it took a big bite out of Pad-
dington’s sandwich». I, xo4a pigHa TiTOHBKa
Jlroci Hamaranacs BuxoByBaTH [lagmiHrToHa sk
CIPaBKHBOTO aHTIIIHCHKOTO JPKEHTIIEMEHA, MTOB-
HICTIO MIiATOTYBaTH WOro a0 >XUTTsA B JIoHmOHI
1M He BOanIOCH.

IcTtopiss mosiBu IlamminrroHa, sk i icTopis
CTBOPEHHS IHIIOTO MOMYJISPHOTO BEAMEIs —
Binni-Ilyxa, TicHO OB’ s13aHa 3 IrPaIIKOI0, aJIXKe
noyanocs yce O0e3lmocepeiHbo 3  Irpamiko-
BOTO BEIMEXAaTH, [0 CaMOTHBHO CTOSUIO Ha
MOJIAII JIOHJOHCBKOTO Marasuny «Selfridgesy
y Caareuip. Came 1eil irpamkoBuii Ben-
MEIWK 3roJoM HaauxHyB Maiikia bonzaa
nucaru. I, xoua mepmi Texkctu npo I[lagminr-
ToHa boHA CcTBOpWB Maiike BUIAAKOBO, 0e3
JKOJTHOT TyMKH TpO MyOJTiKallii 1 kap’epy AuTs-
YOro NMHChbMEHHUKA, HUHI MA€EMO IIUTYy Cepiro
3 MOHAJ ABAALUATH JIUTAYMX KHIDKOK 3 OIIO-
BimaHHsAMu (1958-2014), Tpu wmynbrcepianu
(Paddington (1975-1986), Paddington Bear
(1989-1990) i The Adventures of Paddington
Bear (1997-2001). IlagniarTOH TI0OUTH OyTEp-
Oponu 3 1KeMoM, OE3KOMIIPOMICHO TOPTY€EThCS
3 TPONABISIMH Ha OJIOIIMHUX PHHKAX Ta Mae
HaIpouy/l BUIIYKaHI MaHEPH, OCOOIUBO SIK st
BenMensi. BiH OyB 3ipKOI0 BJIACHOTO TEJIEIIOY,
a My3seil JloHnoHa DPUCBATUB MHOTO KUTTIO
OKpeMy ekcro3uuito. ITaiiHrToH cTaB He ule
yao0neHIeM OpUTAaHCBKHUX [iTei, a # Kyib-
TYpHUM HaJ0aHHAM I11JIOT KpaiHU Ta CUMBOJIOM
JIOOPOTH Ta TOJIEPAHTHOCTI B YChOMY CBITI.

B omnomy 3 emizomiB  «Paddington
at the Palace» (Bond, 2019) Beamemuk 13
micrepom I'pyGepom BHpYIIalOTh — MOAWBH-
TUCS Ha 3MiHy Kapayny B BykiHreMcbkomy
nanaui: «Mr Gruber took his camera, Pad-
dington took a flag on a stick in case he saw
the Queen, and they both sat on the front seat
of the bus so that they could see all the places
of interest on the way» (Bond, 2019: 2). Beame-
UKy OyIIo ay’Ke LIKaBO CIIOCTEPIraTH 3a 3MiHOIO
Kapayiy B ByKiHreMCLKOMy nanani, [Tagaiarron
nepebyBas y IiAHECCHOMY, FapHOMY HAaCTPOi.
Came dyepe3 scKpaBi 300pa’keHHSI I[LOTO eIli-
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Puc. 3. «Paddington at the Palacey
(Bond, 2019)

30/ly YUTa4Y-IUTHHA MOXKE YSBUTHU ce0Oe B IEHTPI
HENepeBEepIICHUX Ta HEMMOBIPHUX MPUTO/.

OCKITbKY YWTa4Y-AUTHHA MOXKE HE YSIBISATH
co01, 1m0 0cobIMBOrO B 3MiHI Kapayny B bykin-
TeMCBhKOMY Malialli, Haparop (K «IpUXOBaHUI
JIopocnuit») mosAcHIoE: «Soon afterwards they
heard the sound of a band playing. The music
got louder and louder and there was a lot
of shouting and the clump, clump of marching
feet» (Bond, 2019: 5).

Ile#i KOMEHTap JOIMOBHIOETHCS LTIOCTPAIIISIMH,
B SKHUX JETalbHO BiJOOPAKEHO CBSITKOBHM
HacTpid 3MIHM Kapayly B bBykiHreMchkomy
naJiari — BeagMerxa [1aJiHrTOH HaBiTh CIIOAIBaBCS
Mo0AYUTH KOPOJIEBY, PATICHO Maxarddh CBOIM
MIPAOPIIEM.

B omHomy 3 emi3omiB omoBigaHHs «Pad-
dington at the Zoo» (Michel Bond, 2019) Ben-
Meauk i3 JXKonoranom Ta J[Xyni BUPYIIArOTh 110
3oomapky: «One day Jonathan and Judy decided

Puc. 4. «Paddington at the Palace»
(Bond, 2019)

to take Paddington on an outing to the zoo.
Before they set off Paddington made a large pile
of marmalade sandwiches — six in all. But when
they reached the zoo, the gatekeeper wouldnt
let them in. And Paddington gave the man such
a hard stare he let them in without another wordy
(Bond, 2019: 2).

[IpoanamizyeMo  MaJllOHOK  XyIOXHBOTO
HapaTuBy JJs Jitedl mpo Beamexa Ilan-
niarrona «Paddington at the Zoo» (Bond,
2019), 30kpemMa 3a TEOpi€H KOMITO3HITIT
kaapy I. Kpecca ta T. Ban JIroBena (Kress &
Leuween, 2006), 3a OpUHIUIOM «KOHQIry-
pauis (aHri. information value), cali€eHTHICTh
(anrn. salience) 1 Gpelminr (aura. framing)».
Beamenuk [TagainrTon 300pakeHH
B SICKpaBHX KOJbOPOBHMX TOHAaX, BiH 13 LiKa-
BICTIO TNPOTYJIIOETHCS 300MAPKOM 13 ITHMH.
AHai3ylouu MalllOHOK, MOXKHa TIPOCIiIKY-
BaTH, IO Ha TEPEAHHOMY IIJIaHI 300pa)keHi

Puc. 5. «Paddington at the Zoo» (Bond, 2019)



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

nitu Xownaton ta JDxyni, Aki ¢poTorpadyorsb
BeaMmenuka [lagainrrona. Ha 3agHpoMy muiasi
300pakeHi Pi3HOKOIBOPOBI MTAaXHW Ta MeH3ax
3001apKy, SKi CIPaBISIOTH IO3UTHBHE Bpa-
XKEHHs. 3 IbOT0 BUIUIMBA€, IO UIIOCTpaLil
CIYTYIOTh CIIOCOOOM Haparii Ta peani3yloTh
BUPaXEHHS BepOabHOI Hapallii, sSKe CHpHuse
KpalioMy YCBIJIOMJIEHHIO TEKCTy YHTaueM-IH-
TUHOI. Y MYJIbTUMOAANBHUX TEKCTaX pea-
Jizalis MepcoHa)XKHUX 00pasiB BiOyBaeTbCs
yepe3 BepOanbHI i HeBepOaldbHI CEMIOTHYHI
MOJIyCH, 3aBISKH YOMY YHTay-AUTHHA YACTO
ce0e BilUyBa€ YaCTHMHKOIO XYyJOKHHOTO BCEC-
Bity. Cuig moromutucs 3 aymkor I. Kpecc
1 T. Ban JIpoBeH, 110 BC1 MOAYCH BILUIMBAIOTh HA
3Ha4YeHHs, (OpMYIOUH Horo cyTHIcTh. Lle cTo-
CyeTbes 1 3ac00iB (Bi3yallbHUX, BepOaTbHUX),
BUKOPUCTAHHS SIKUX OOMEXYEThCA MOXKIH-
BICTIO OKPEMUX KaHaJiB 3B’ 513Ky i TEMaTUYHOIO
CIIPSIMOBAHICTIO KO)KHOTO KOHKPETHOTO 1H(OP-
Mariiinoro 6moky (Maxkapyk, 2019: 105).

2. BucHoBkH

TakuM 4YMHOM, Y MYJIBTHMOJIAIBHIN OOYI0BI
o0pa3iB BepOanbHUI 1 HEBepOAIbHUI MOIyCH
CHPUSAIOTh EMOLIHHOMY pPO3BHUTKOBI 4YHTaya,
BIUIMBAIOTh Ha HOTO0 CEHCOPHI BIAUYTTS ¥ THM
CaMUM CTBOPIOIOTh YHIKaJbHE MOEIHAHHS Tep-
COHOXHHUX O00pa3iB y XyIOXKHIX TEKCTax s
niTeil. Mu cuctemMaTtusyBaid HayKOBUM MOILIYK
PO MYIBTUMOJAANBHY TPUPOAY HAPATUBHUX
TEKCTIB, 30KpeMa Ka3KOBUX HapaTHBIB, aJlpeco-
BaHUX JUTAYIM YUTANBKIA ayquTopii. 3aBIsKu
TEOPETUYHUM MPAIIM 3aCHOBHUKIB MYJIBTHMO-
naneHOi JiHrBictuky I. Kpecca ta T. Ban JIpo-
BEHAa, a TaKO)K KOHIEMIi HapaTHBHOTO MOJe-
JIIOBaHHS XYJAOKHIX TeKCTiB Jyis miterd A. [lamis
(Ilamis, 2020) Mu 3A1HCHAIN KPUTHUYHUN OIS
MYJIBTUMO/IaJIbHOTO KOHCTPYIOBAaHHS BepOabHOT
Ta HeBepOaIbHOI MOOYIOBH LTIOCTPOBAHUX TEK-
CTiB 17 nitelt, a came «Paddington at the Palacey,
«Paddington at the Zoo» M. bonaa.
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KAPHABATNI3OBAHUA AHIMALIMHUA EKOOUCKYPC:
EKOJNIOIN4HA B3AEMOAIA EMOTUBHOCTI BEPBAJIbBHOIO
| HEBEPBAJIBHOIO MOAYyCIB

IBueHko HaTtansa CepriiBHa,
acnipaHT Kadpepv aHrnincbKoi dinonorii

XapkiecbKul HayioHanbHuUlU yHieepcumem imeHi B. H. KapasiHa
natalia.s.ivchenko@karazin.ua
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Y cmammi docnidxyembcsi KapHaganisogaHull aHiMauitiHit eKoOUCKYPC, WO € scKpagum npedcmasHUKOM Cy4acHO20
mediamucmeymea, 0111 CMeopeHHs | GeMoHcmpauii IK020 8UKOpUCMOByoMb 8epbaribHi, mobmo yCHI (MOBEHHS NePCo-
Haxie, 3akadposuli 20/10¢) i MucbMosi (yci Hadnucu aHiMayitiHo20 MPocmopy), @ Makox HeeepbarnbHi eMomusHi 3acobu —
ayOianbHi (npocodii, 38yKu My3uka) U eisyarnbHi (MiMika, Xecmu, pyxu cmpykmypa kadpy ma ob’ekmie y Hbomy). Mema
pobomu — docnidumu eKoroaiyHicmb 83aeMo0ii eMomueHuUX 3acobie Mosu, mobmo eMOmuUBHOI TEKCUKU, eMOMUBHUX
epamamuyHuUX, CMUTicmuYHUX ma CUHMAaKCUYHUX KOHCMPYKUIU i3 HegepbaribHUMU 3acobaMu 8UPaXXeHHS] eMOMU8HOCMI.
OcmaHHI He € HEBUMYWEHUMU YU 8unadKosuMU y 8U3Ha4YeHOMy murli QUCKYpCY, Ha pieHi 3 eepbasibHUMU 80HU ymeo-
PHOMb eMOMUBHE 3Ha4eHHs1 Cy8opo 8i0noesidHO 00 asmopcbkozo 3adymy. Sokpema, NPocodii MosneHHs, MiMika, xecmu
ma Moea mina nepcoHaxie, a makox crocié nobydosu kadpy ma ob’ekmie y HbOMy MOK/UKaHi nepedasamu 3aknadeHy
8 HUX asmopoM eMomusHicmb, sika Moxe nidcunnoeamu, 00rosHIBamMu, peayrnosamu, 3anepedysamu abo 3amiHeamu
eMOMUuBHe 3Ha4yeHHs1, C(hoOPMOBaHE MOBHUMU 3acobamu.

AHanomosHUl KapHaeanisoeaHul aHimauitHul ekoduckypc «The Secret Life of Pets» € kopucHum 051 npupoodu,
nodedl, a 0cobueo meapuH, OCKINbKU 8iH 8UC8IMIIOE MPobeMu, noe8’s3aHi 3 eKoI02iYHICMI CmMOCyHKig nded 3 iXHiMu
OdomauwHimu ynobneHusmu. Ha mamepiani 3a3HaueH020 Quckypcy 008edeHO, WO KapHasanbHa (mobmo 2yMopucmuyHa,
capkacmuyHa, ipoHidHa, camupuydHa, epomeckHa) e3aemodia Modycie 3aoxouye 00 BUKOPUCMaHHS CMOCO8HO MBapuH
makux camux ¢hopm moeu, K i 0ns moded. AydianbHul ma 8idyanbHuli Modycu Moxymb Hadasamu eepbarnbHOMy 8i0-
MIHKY KOMIYHOCMI, (hOPMYHOYU EMOMUBHE 3HAYEHHS, WO cyrnepequms abo 3aMiHIE 3Ha4YEHHS, chopmosaHe 8 Opy2omy,
8 makul criocib6 8UCMIKOKYU cmepeomuru rMpo meapuH, Hedbasie ma XopCmoKe cmaeneHHs 0 HUX.

Takum YuHOM, y cmammi 8U3Ha4eHo, WO KapHasarizosaHul aHiMauiliHul exkoduckypc « The Secret Life of Pets» € eko-
J102i9HUM (i KOPUCHUM, OCKiflbKU 8iH exueae eMomuegHi ¢hopMu Mo8u, siKi 3a0xo4dytomb 00 WaHobnueozo0 i OpyxHb020
cmaeneHHs 00 domawHix ynbneHuie, datoms ensidadesi Koy A0 iX pO3YMIHHS, @ MaKoX eUCMItoe hopMu MO8U, WO
¢bopmyroms cmepeomunu ma cripusiroms Hedbanomy cmagneHHI0 00 MeapuH.

Knrovoei cnoea: animauitiHuti duckypc, eepbarnbHuli Modyc, eKOOUCKYPC, eKomiHagicmuka, eMomueHicmb, eMomio-
J102is1, KapHaearisaujisi, KomidHe, HesepbasnbHuUl Modyc.

CARNIVALIZED ANIMATED ECODISCOURSE:
ECOLOGICAL INTERACTION OF EMOTIVE VERBAL AND NON-VERBAL MODES

Ivchenko Natalia Serhiivna,

PhD student at the Department of English Philology
V. N. Karazin Kharkiv National University
natalia.s.ivchenko@karazin.ua
orcid.org/0000-0002—6216-2502

The article researches a carnivalized animated ecodiscourse, which is a brilliant representation of modern media
art. For its creation and demonstration are used verbal and and non-verbal emotional means are used. The verbal ones
include oral: speech of characters, voice-over and written: all inscriptions of the animation space. While non-verbal consist
of audial: prosody, sounds, music, and visual: facial expressions, gestures, movements, frame structure. The work aims
to investigate environmental friendliness of interaction of emotive means of language, i.e. emotional vocabulary, grammar,
stylistic, and syntactic emotive means of language with non-verbal means of expressing emotivity. The latter is not random
or accidental in the discourse, at well as the verbal ones, it forms an emotional meaning strictly following the author’s plan.
In particular, prosody, facial expressions, gestures, and body language of characters, as well as the way of constructing
the frame and objects in it, all are designed to convey emotionality inherent to the author, which can enhance, complement,
regulate, deny or replace an emotive meaning formed by language means.

The english-language carnival animated ecodiscourse “The Secret Life of Pets” is beneficial for nature, people,
and especially for animals because it highlights the problems associated with the ecology of people’s relationships with
their pets. Based on the material of this discourse, carnival (i.e. humorous, sarcastic, ironic, satirical, grotesque) interaction
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of modes is proved to encourage the use of the same forms of speech both for animals and people. Audial and visual
modes may give to the verbal mode a comic colouring by forming an emotional meaning that contradicts or replaces
the meaning formed in the latter thus ridiculing stereotypes about animals, careless and cruel treatment.

Thus, the article proves that the carnival animated ecodiscourse “The Secret Life of Pets” is ecological and beneficial
as it uses emotional forms of language that encourage respectful and friendly attitude towards pets, give the viewer a key
to their understanding and also makes fun of means of language that form stereotypes and promote careless treatment

of animals.

Key words: animated discourse, carnivalization, comic, ecodiscourse, ecolinguistics, emotiology, emotivity, non-verbal

mode, verbal mode.

1. Beryn

HaiinomynsipHimmM BUOM Cy4acHOTO MUCTE-
I[TBA € KapHABalli30BaHUI aHIMAIIHHUN €KOIHUC-
kypc (mami — KAEJ]). Sk pi3HOBUA Memiamuc-
teursa, KAE/] onHO4AacHO BKIIOYA€ €CTETUYHY
HACOJIOY BiJl CIIOTVISIIaHHS Bi3yaJIbHOTO MHUCTE-
I[TBA, IPOCIYXOBYBAHHS MY3HKH, TICPEKHUBAHHSI
«BUCTaBW», MO BiJIOYBAETHCS B EKOJOTTUHOMY
MPOCTOpl aHIMaIli Ta BUBYEHHS MPUPOIHOTO
Ta COIAIbHOTO CBITY. Byyun 1ikaBum, Beceanum
Ta PO3BAKATBHUM, BH3HAYCHHH THII JICKYpPCY
€ TOTY)KHUM IHCTPyMCHTOM BHXOBAHHS IiTCH
Ta OCBITH J0pociuX. BiH onHUM 13 mepmux 3Ha-
HOMHTH TUTUHY 3 HAWIIUPIIAM CIIEKTPOM COITi-
ATbHUX Ha TPHUPOIHUX SBUII, a BUTA]IMBHH,
3aITyTaHUN CIOKET Ta CKIQAHHA TyMOp, IO
(dbopMyeTbcs TpU B3a€MOJIi PI3HUX MOJYCIB,
3alliKaBIIIOE€ JOPOCIIOr0 Ta IMOKazye HOMY Baiu
Ta HEJOJIKH HOTO CBITY 3 HE3BUYHOI MO3HIITIi.

Bigomuit OpHUTaHCHKUNA BUECHUU
A. ITi66e BuIinse Tpu KaTeropii ekoguc-
Kypcy: KopucHuii («beneficial»), am0OiBanaeHTHUI
(«ambivalent») Ta pyiHiBHUN («destructivey)
(IITi66e, 2015: 57-60). PyiiHiBHUA muc-
Kypc — TaKHii, [0 BUKOPUCTOBYE (HOPMU MOBH,
SIKI 3a0XOYYIOTh JIFOJIEH 10 >KOPCTOKOTO CTaB-
JICHHSI IO TBAapPWH, 3MEHIICHHS POCIUHHOTO Pi3-
HOMAHITTS Ta 3HUIIECHHS MPUPOTHOTO CBITY B3a-
raii. KopucHuii auckypc BUKOPUCTOBYE (GOpMHU
MOBH, 0 320X0UYYyIOTh JI0 IIAHOOIHMBOTO CTaB-
JeHHs] 0 TBapHH, POCIHH, a TaKOX 3aXHCTy
1 30epexeHHs MPUPOIHOro CBITY B3araii. AMOi-
BAJICHTHUM JAMUCKYypC 3a3BUYail MICTHUTh PHUCH
000X BHIIE3a3HAUYCHUX PI3HOBUIIB AHUCKYpPCY
B PI3HHUX MPOMOPITisX.

VY 1poMy JOCHIIKEHHI MU PO3IIISIIAEMO Kap-
HaBaJIi30BaHU# aHIMamiiHUN exomuckypc «The
Secret Life of Pets» sk xopucHuUi, OCKiIBKH
BiH CHPHUATIMBO BigoOpaxkae sK JIOACH, Tak
1 momarHixX TBapuH. Lle# muckypc, po3noBigarodn
PO TBAPHH, BHKOPHCTOBYE EMOTHBHI MOBHI
3aco0w, sIKi PUTAMaHHI JIOMSM, 8 HE PedaM, 110
€ €KOJIOTTYHUM, OCKUTBKH MAKPECIIIOE, 110 JTIOIH
1 TBAPUHHM € PIBHOMPABHUMHY CKJIQIHUKAMU TPU-
pozHoro cBity. Takoxk BU3HAYCHUIT TUCKYPC Kap-
HaBaJII30BaHO BUCMIIO€ HETAaTHBHE CTABJICHHS 10
TBapHH, 33 JOIIOMOTOI0 EMOTHBHHX 3aC00iB Jla€

IsAa4eBl KIIIOY 10 PO3YMIHHS JOMAIHIX Y-
OJIeHIIIB Ta HaBYa€ MPABUIBLHOTO CTABJIEHHS 0
HUX.

AHnanizoM y cdepi EKONIHTBICTHKU 3aiima-
mucs Taki  BueHi, sk O.I. Mopososa (2017),
I[I. Mronexoiicniep Ta A. ®imn  (20006),
B.O. Camoxina (2017), A. LIti66e (2015).
Pi3Hi acniekTH eMOTioNorii OKpecieHi B podoTax
H.M. bobep (2021), B.O. Camoxinoi (2017),
B. 1. [laxoBcekoro (2016). ITutanHs 3B’A3KYy
€MOTUBHOCTI Ta exosorii Bupyanu [.I. Bolitenko
ta H.II. Kucemox (2017), B.I. IllaxoBcbkuit
(2016). Takum 9YMHOM, aKTyaJbHICTH ITI€T CTATTI
3yMOBJIEHa THM, 110 KapHaBaJli30BaHUN aHIMa-
MIHHUN eKOAUCKYPC YIEpIle pO3MISAAE€ThCS K
TOW, 110 € KOPUCHHUM Ui HPUPOAH, 30KpeMa
JUIS TBapHH, OCKUJIBKM BiH 320X0YY€ /IO BUKOPU-
CTaHHS CTOCOBHO TBapWH TaKi eMOTHBHI (HOpMH
MOBH, SIKi OTIUCYIOTH JItOZIeH, a He peui. Lle Buko-
pHICTaHHS eMOTHBHUX MOBHHX 3ac00iB Ta iX B3a-
€MOI11 3 HeBepOaTbHUMU €eMOTUBHUMHU 3aC00aMHU
CIOpHsi€ MIJIBUIEHHIO OCBIYEHOCTI CTOCOBHO
yTpUMaHHS JIOMAIIHIX TBAPUH, BUUTH IIAHOOJIHN-
BOTO MOBHOTO CTaBJICHHS Ta pyiHye XUOHI cTe-
PEOTHUIIH PO MOPOAU Ta BUIM.

Merta cTaTTi — JOCIIAUTH, YU B3a€EMOJIS €MO-
TUBHHUX 3aC00IB MOBH 3 ayJiaJIbHUMH Ta Bi3y-
anbHUMHU HeBepOambHUMHU 3acobamu y KAEJ]
€ EKOJIOTIYHOIO, IO Tmependadyac BUKOHAHHS
TaKuX 3aBJaHb: 1) BU3HAUUTU MOHATTS BepOasb-
HOTO i HeBepOaIbHOIO MOAYCIB 1 iX CKJIAJHUKIB;
2) OKpeCIHTH, SKUM YHHOM €MOTHBHE 3HAYCHHS
dbopmMmyeThCs B pianx MOJyCax OIHCAHOTO JHC-
Kypcy; 3) JOOCIIUTH €KOJOTIYHICTh €MOTHBHOI
B3a€EMOZi  BepOATBHOrO Ta HEBEPOATBLHOTO
MOJIyCiB Ha MaTepialii KapHaBaJi30BaHOTO aHIMa-
uiitnoro exoauckypey «The Secret Life of Petsy.

2. Bukiag OCHOBHOIO Martepiaay nocJi-
JKeHHS.

KapnaBasizoBanuii aHIMaliifHANA €KOIUCKYPC
€ CKJIQHOI0 KPEaTUBHOK MYIBTHMOJAIBHOO
CHUCTEMOI0, eMOTHUBHE 3HA4YeHHs B sKii (popmy-
€THCS 32 JIOTIOMOTOIO Pi3HUX MOIYCiB: BepOasb-
HOro Ta HeBepOanmpHOTro. BepbanbHuii Momyc
NOJUISIETbCA HAa YCHMM Ta mnuchMoBHUi. /[0
YCHOT 4acTUHHM BepOAJIbHOTO MOJYCy HalleXKaTh
CJIOBa repoiB Ta 3aKaJpoBUH rojoc, a 10 MUCh-
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MOBOI — yC1 HAITUCH aHIMAIII{HOTO ITPOCTOPY, TaKi
SIK 3arOoJIOBKH, HA3BH Mara3uHiB, BYJIHIIb, MICT,
3aKJIaIiB, JUCTH, Ta3eTH, KHIKKH abo ix ¢par-
MEHTH. Y Mekax BepOaTbHOTO MOIYCY EMOTHBHE
3HAUEHHS TEPeIaeThCs, MO-Tepiie, 3a JOTo-
MOT'OI0 €MOTHBHOI JIEKCHKH, SIKa MOXE IMPSMO
BXKMBATH CJIOBO, 1[0 IMO3Ha4Yae eMoliro. Takui
nporec B.I. [1laxoBcbkuii Ha3uBae HOMIHAIIIEIO
(IIaxoBckuit, 2016: 231). [To-mpyre, BxHUBalOYH
cioBa abo BHpasH, IO OIHCYIOTh eMOLIIHUN
CTaH repos aHiMaiii abo CHTyamii 3aramom —
JECKPHIIILS (TaM camo), a IO-TPETe, BUKOPUCTO-
BYIOUM HEUTpaJbHY JIEKCHKY, KA, B3a€EMOJIIIOUYH
3 HeBepOambHUM MoaycoM y KoHTekcTi KAE]],
HaOyBa€ MEBHOIO EMOTHBHOTO HaBaHTa)KCHHS —
ekcripecis (tam camo). IIpore, mHaOyBaru emo-
TUBHOTO 3HAUEHHS y BU3HAYEHOMY THIIl JHUC-
Kypcy MOXXYTh TaKOX I'paMaTu4Hi, CHHTAaKCHYHI
Ta CTUJIICTUYHI 3aCO0H, TaKHUil IPOIIEC € TPOSIBOM
«EMOTHBHOI CEMaHTHKW» (TepMiH 3ampOINOHO-
Banuit B.I. IlaxoBcbkum (IllaxoBckuii, 2016:
232)). OTxe, MOXKHA TOBOPUTU TPO apEeKTHBHI
CJIOBa Ta KOHCTPYKIIii, IO CBiAYaTh MPO €MO-
tuBHUHA cTaH reposi KAEJL abo ioro craBieHHs
70 CHUTyallli: KOHOTAaTWBHI, IO AaKTyaji3ylOTb
«eMOTHUBHHH BiATIHOK 3HaueHHs» (bobep, 2021:
18) Ta mOTeHIIaTHBHI CJOBa Ta KOHCTPYKIIII,
[0 HEe HaJiJIeH] BIACHOI €MOTHUBHICTIO, Hpote
MOXYTb Ha6yBaTI/I il B KOHTEKCTI cHUTyaii, mif
4ac B3a€MOJI1 3 HeBepOATbHIUM MOIYCOM.

HeepbanpHuii Momyc, M0 PO3MATAETHCS
Ha aylialbHUN Ta Bi3yallbHUN, MOXKE ITiJICHITIO-
BaTH €MOTHBHY 3a0apBlieHICTb BepOaIbHOTO
MOIyCy ab0 CTBOPIOBAaTH CBOIO BIIACHY. Ay/li-
QIBHUH MOJYC Tepenac eMOTHUBHICTH 3a JIOTO-
MOTOI0 TIPOCOJIIN TOJIOCIB TepPOiB aHIMAIIHHOTO
CBITY, iX TY4HOCTIi, TOHY, BUCOTH, T1ay3, OCOOIH-
BOCTeH (rapkaBOCTi, 3aiKaHHS, HEMOXJIHMBOCTI
BUMOBHTH TEBHI 3BYKH TOIO). Takox y Mexax
MOJlyCy Ha eMOTHBHICTb MOKE BIUIMBATH MIHOP-
HICT 200 Ma)KOPHICTB My3HYHOIO CynpoBOzTy
aHiMarii Ta 0coOIMBOCTI 3BYKIB aHIMaIliliHOTO
MIPOCTOPY, HANIPUKIIAT, IXHS TYYHICTh T4 TOHAJIb-
HICTh. Bi3yanbHuili Monmyc peasizye €MOTHB-
HICTb, 3 OTHOTO OOKY, Yepe3 MIMIKY, )KECTH, PyXH
TiJa, a 3 1HIIOTO — 3a JIOMOMOTOI0 OYy/IOBU Kajapy
Ta 00’ €KTIB Y HhOMY. 30KpeMa, KyT OTJISITy MOXKE
CTaBUTH TIIAJa4a Ha MICIe TIEBHOTO MEPCOHaXKa
ab0 CTOPOHHBOTO TIIsA/Iaua, HU3bKA OCBITICHICTD
Ta SICKPaBICTh, SIK BapiaHT, MOXYTb HIATPUMY-
BaTH HETATHBHI €MOIIil, a BUCOKAa OCBITICHICTh
Ta SICKPaBICTh € MO3UTUBHUMU.

Ockinsku KAEJ] € BHTBOpOM MeIIHHOTO MUC-
TEITBa, HEBepOaabHI OCOOIMBOCTI MOBJICHHS
Ta aHIMalIMHOIO CBITY HE € MHUMOBUIBHHUMH
a00 BMITAAKOBHUMH, XO0Y 1 BUJAIOTHCS TAKHMHU.

Bonu Tak camo, sik i BepOanbHuil Moayc, (op-
MYIOTBCSI BIANOBITHO IO aBTOPCHKOTO 3aTyMYy.
Ay;[iaJILHi 0COOJMBOCTI MOBJIEHHA, MiIMiKa
Ta PyXH Tilla MOXYTb CBIIYUTH SIK IIPO TPAB/IH-
BiCTb, TaK 1 MPO OPEXIIUBICTH CITiB. 3BYKH aHIMa-
[IHHOTO MPOCTOPY Ta My3WKa HAJTAIOTh CUTYya-
I[isAM IIEBHOI €MOILIIHOT TOHAJBHOCTI, SIKa MOKE
30iraTucs 4u He 30iratucs 3 €MOTMBHHUM 3Ha-
YCHHSM, CQOPMOBAHNM BEPOATLHIM MOTYCOM.
A croci6 noOyIoBU KaJpy Ta pPO3MILICHHS
00’€KTiB y HBOMY MOXE PO3KpHBATH TPHXO0-
BaHUI 3MICT eMOTUBHHUX MOBHUX KOHCTPYKIIii,
CTBOPIOBATH 1HITY €MOTHUBHICTh Ta 3MYIIyBaTH
IIs11a4a CUMITaTU3yBaTH MEBHUM MEPCOHAXaM
aHimarii. 3HauuTh, 3aco0aMu HeBEepOAIBHOTO
MOJyCy aBTOpPHU MOXYTh IiJCHIIOBAaTH €MO-
THUBHE 3HaYeHHS y BepOabHOMY, JOIIOBHIOBATH
abo perymoBaTy Horo, ToOTO TepeaBaTu TaKy
K a00 CX0XKY €eMOTHBHICTb.

OnHak BU3HAYCHOMY THILY JIMCKYpCY TIpHUTa-
MaHHE He30iraHHA Monycns 4epes Horo KapHasa-
Ti30BaHy IPUPOAY, TS IKOT XapaKTepHi iHBEPCis
ySBIICHb, TEPETOPTAHHS HOPM, MEpeBEepPTAHHS
3Ha4YeHHs OiHapHUX omno3wuiii Tomo (CaMoxiHa,
2019: 28). Orxe, HeBepOaTBLHUI MOIYC MOXKE
dbopMyBaTH BJIACHY €MOTHBHICTB, 110 HE 30ira-
€THCS 3 EMOTHBHHUM 3HAUEHHSM YCHOIO Ta MUCh-
MOBOTO MOJYCIB, CYINEpPEUUTh IM YW HaBITh
3aMIHIOE, CTBOPIOIOYH B TAKUH CITOCIO KOMIYHHI
(TyMOpPHCTUYHUI, 1pOHIUYHUHN, CapKACTUYHHM,
CaTUPUYHUM, a00 ITPOTECKHUIT) EeKT.

Ha nymxy B.O. CamoxiHoi, «kOMiyHEe — II€
Take BIIXWIICHHS, sIKE HE BeIE 10 JNECTPYKIIi,
e HOpMabHUU cBiTomopsaok» (CamoxiHa,
2017: 129). [nmmMu cnoBamMu, KOMIYHE «IEpe.-
Oavae (ikcalito NMEeBHOI aHOMAIbHOCTI» (TaM
caM0), METOIO SIKOi € BCTAHOBJICHHS €KOJIOT1Y-
HOCTI, BUCBITJICHHS €KOJIOTTYHUX MPOOIJIEM ChOTO-
JIEHHS Ta X BUpIiIeHHs. MeXaHi3MOM KOMIYHOTO
€ IHKOHTPYEHTHICTh — MPOTHPIYYs], TPOTUCTAB-
JICHHs Ta HECYMICHICTh GMOTHBHOTO 3HAYCHHs
BepOalbHOIrO 1 HEBEpPOATBLHOIO Moz[ycua 110
«IPYHTYETHCA HA 371aTHOCTI JI0 TBOPYOT IHTEPIIpE-
Tarii, TOOTO 10 MOPYUIEHHS HOPM» (TaM CaMo).
KomivuHa 1HKOHTPYEHTHICTh 3MYIIY€ 3a3UPHYTH
3a MEXI HAasBHOTO Ta OYEBUIHOTO €MOTHBHOTO
3HAYeHHs, MM00 3HAWTH pimeHHs (BIAMOBII-
HICTH) HEBIAMOBIAHOCTI Ha I1HIIOMY (HE3BWY-
HOMY Ta HEOUYEBHIHOMY) piBHI, THM CaMHM
OCSITHYBIIH HIOCH O1IIbIIE, 1110 MAETHCS Ha yBasi
9y yuTa€eThes Mix psaakiB (Goatly, 2012) ta mifa-
MITOBXY€E TIsAa4a O PO3YMIHHS MPaBUIBHOTO,
HOPMAaTHBHOT'O, €KOJIOT1YHOTO.

B3aemogisi BepOanpHOrO Ta HEBEpOAIHLHOTO
MOYCiB SICKpPaBO BUKOPHCTOBYETHCS B aHIMaIlii
«The Secret Life of Pets» (Renaud, 2016), kiHo-
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Mau. 1. The Secret Life of Pets (Renaud, 2016)
time step: 00:02:12

kommaHii «Illumination Entertainment». Po3mo-
BiJJAaIOYM TIPO KUTTSI TBAPHH, KOJIH iX BIACHHKIB
HEMae BJioMa, aHiMaIiiiHa KOMeHis, 3 OIHOIO
OOKy, HaJllsie TBAPHH JIOACHKUMU pucamu:
MOBOIO, BUCOKHMM CTYIIEHEM COIlialli3aIlii Ta iHTe-
JICKTY, HIOW TIOKa3yIOUH TJIs/1aqy, 0 TBAPHHH —
HE IrpalllKy, BOHU PiBHI MELIKaHILl HAILIOTO €KO-
JIOTIYHOTO CBITY. A 3 IHIIIOTO OOKY, aHIMaIlIHHOMY
CBITY MpUTaMaHHI TBAapWHHI SKOCTI, 30Kpema,
co0aku JOOIATE M’SIYMKU Ta 100 1M UYyXauu
My3UKO, KOTUKU JIOONATH MOiCTH TOmIo. Buko-
PUCTOBYIOYH Iii IKOCTI TBApHH, aBTOPH KOMI4HO
IIPUCTOCOBYIOT iX J10 JIOICHKOTO CBITY, HA/[AI09H
IsAa9y K04 J0 PO3YMIiHHS JOMAITHIX YITFO-
ONEHINIB, HANPUKIAA, TBAPUHU OCUIKETYIOTh
BJIOMa, TOMY 1110 iM CyMHO a00 110Ch HE 1101002~
€THCSI TA 3 IHITUX BArOMUX MTPUYKH.

lTonmoBHuM repoem animanii € mec Makc.
Onucytoun cede, BiH BUKOPUCTOBYE €MOTHUBHY
JNECKPUNTHUBHY  IpaMaTHYHy  KOHCTPYKLIIO
«the luckiest dog in New York», ne BXuBaHHS
Ha3BM MicTa 3aMicTh JekcemMu «world» omHo-
YacHO aJanTye Isjada 70 aHIMaliiHOro CBITY
Ta JIEMOHCTPYE, 10 TMeBHE MicTO «New York»
€ IUIMM CBITOM ISl JOMAIIHBOTO YIIOOJICHIIS
«dog». Makc TYMOpPHCTUYHO B JIENIO TpOTEC-
KHOMY CTHJII OITUCYE cebe K «roommatey» CBOEL
BiacHuii — KeiTi Ta kaxke, 1o BiH «moved in»
(B’1xaB 10 HeT), 1110 € eKOJOTTYHUMHU EMOTHBHUMU
MOBHHUMH KOHCTPYKITISIMH, sIKi HAOyBarOTh MO3H-
THBHOI IOTEHIIIaTUBHOCTI B KOHTEKCTI, OCKIJIBKHU
OIUCYIOTh TBAPUHY SK PiBHY JIIO/IMHI, a HE K piY.
A TIO3UTUBHOMY KOHOTaTUBHOMY BHUCIIOBY «loyal
protector» (BIpHMM 3aXMCHUK) KapHaBaJbHO
Ta CapKaCTHUYHO MPOTHCTOITH Bi3yaJIbHUI MOMTYC
(muB. man. 1), konu romy0 HansikaB cobaky. Taka
IHKOHI'PYEHTHICTb CTBOPIOE KOMIUHUHN €(EKT, 110
MiITPUMY€E MMO3UTUBHUNA TOH CHUTYaIlli Ta ii eKo-
JIOT1YHICTb.

(1) Max: Our love is...our love is, how do

I put this...our love is stronger than words. Or
shoes (Renaud, 2016).

Mau. 2. The Secret Life of Pets (Renaud, 2016)
time step: 00:02:22

Komiunmuii edexkr y mnpukiagi CTBOPIO-
€THCSL 3aBASKH TOMY, IO BepOANbHUN MOAYC
(muB. Man. 2), SKWA JEMOHCTPYE TOJIOBHOTO
reposi, mo xkye B3yTTa KelTi, miacumoe emo-
TUBHE 3HaueHHs BepOaibHOro. OCTaHHINA MOIyC
Iy’)Ke TOo-I00pOMYy OIHUCYE, IO Take KOXAHHS
MOBOIO CO0aK, 3a JIOTIOMOTOI) CHHTaKCHUIHOTO
noBTOPY (pasu «our love is», MO MICTUTh €MO-
THUBHY JIGKCEMY, sIka HOMIHY€ eMOIli0 «/ovey —
KOXaHHS — «TOYYTTSl CEPJCIIHOI, Tapsdol MpH-
xunbHOCTI» (JletsroBa, 2016: 175) Ta 3eBrmu
(muB. mpuknaz 1, mAKPECIeHO), Ika MOYUHAETHCS
3 MOBTOPY BHWIIEBKA3aHOTO BHUCIIOBY, HApEIITi
MOSICHIOIOYM, IO X Take KOXaHHS, W BHUKO-
PUCTOBYE 0Opa3He TrpaMaTUYHE BiTHOIICHHS
«love is stronger than words» ta ipsime — «love
is stronger than shoes» — 1O NEUIO0 1POHIYHO
MIJCHIIOE 3a3HadeHy emorrito.  [ligmcunenus
BepOATBLHOTO MOAYCY HEBEpOATbHUM 3YMOBIIIOE
MO3UTHUBHY €MOTHBHICTH MOBHHUX 3ac00iB, IO
nigkpimoe exonoriunict KAE]] 3aramom.

(2) Gidget: Hey, Max.

Max: Hey, Gidget.

Gidget: Any plans today?

Max: Yes. Big, big stuff today, Gidget. I got
big plans. ['m gonna sit here and I'm gonna wait
for Katie to come back.

Gidget: Oh, that sounds exciting! Well,
I won't interrupt. [’ve got a very busy day, too
(Renaud, 2016).

KapHaBaipHICTh [BOTO TPUKIALY TIOJSTAE
y BUKOPUCTaHHI CEMaHTHYHOTO TOBTOpY «big
stuff» Ta «big plans», AKMi1 y KOHTEKCT1 cUTyaIii
HaOyBa€e MOTEHI[IaTUBHOI €MOTUBHOCTI Ta CBiJI-
YUTHb PO BUCOKY 3alHATICTH «abcopOariito —
€MOIIi0, III0 CBITYUTH PO MOTIIMHEHICTH B SIKYCh
nisibHICTE» (Jletarosa, 2016: 7), Ta aHTHKINII-
Makcy (IuB. IpUKIaa 2, TIKPECIEHO), B IKOMY
BXKUBA€ThCA aHadopa «I['m gonna», mo mia-
CUIIIOE BaXXIUBICTh crpaBu. [logpyra Makca
INmKkeT miaTpuMye KOMIYHICTH CHUTYyallii, BUKO-
PUCTOBYIOUM E€MOTUBHUN a(eKTUB «exciting»,
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Mau. 3. The Secret Life of Pets (Renaud, 2016)
time step: 00:04:14

[0 ayJialdbHO 3BYYUThH MIJHECEHO Ta HAaroJio-
meHo. A BepOanbHHiA (IUB. Mal. 3) MOAYC, ITOKa-
3yIOYM aHIMAI[ifHUI CBIT 13 PiBHA 3pOCTY T'OJIOB-
HOTO TepOsi, CBITYUTh, IO YIFOOJIEHII HaCTIpaB/i
HIYOro He poOysaTh. EKONOTiUHICTH IIHOTO TIPO-
THUCTABJICHHS MTOJIATAE B TOMY, III0 aBTOPH TIOsIC-
HIOIOTh, IO JJIs JOMAlIHIX TBapWH 1HII pedi
€ BOXJIMBUMHU Ta 3aXOIJTUBUMU.

Exonoriunicts HACTYITHOTO MIPUKITALy
MOJISATa€ B TOMY, III0 aBTOPU T'POTECKHO BHUCBIT-
JIOIOTh CTEPEOTHUII PO MY/EIB, SKi BBAKAIOTHCS
nyxe BuOarmMBuUMU Ta muxarumu. Llei cre-
pPEOTUTT BUHUK TOJIOBHUM YHMHOM dYepe3 Te, IO
paHime TUTbKH Oararii MOTJIM JIO3BOJIUTH COO1
Taky nopory mopoxy. CrodaTky Kaap JE€MOH-
CTpY€ KBapTUPY apUCTOKPATIB 13 PiBHSA MOMISALY
TBapUHH, TAKUM YHHOM, IJIsAady HE IMOKa3ylOTh
TOJIOBY BJIaCHHMKA COOAKH, SIKUHM Kaxe:

(3) Poodle’s owner: You be a good boy,
Leonard (Renaud, 2016).

EmotuBHuii adgexTuB «good» Ta apucTokpa-
TUYHE IM’ 51 YITIOOICHIIS T ATPUMYIOTh CTEPEOTHII.
A ot HeBepbanmbHMI MOIycC (Bi3yaJIbHO (IUB.
MaJl. 4) — mec BKJIIOYa€ My3HMKY Ha MarHiTooHi
Ta TIOYMHAE KPYTUTH TOJOBOIO IMiJ HEl, Ta aymi-
QIBbHO — JIYHA€ BaXKKUH POK) CApKACTUIHO TPO-
TUCTOITh BepOaibHOMY. TakuM YHMHOM, aBTOpHU
€KOJIOT1YHO MIAKPECTIOITh, III0 CTEPEOTUITH TTPO
MOPOJIM MAIOTh MaJIo 3B’ SI3KY 3 A1MCHICTIO.

(4) Max: Duke is ruining our lives! He's
ruining--it s an emergency that you get rid of this
dog! He stole my — (CUT TO BUCKING).

Max...and he’s scary and he’s frightening
and he's the death of all good things.

KATIE: Oh, you little cutie pie. We'll play
tomorrow, buddy, okay? Okay, sleep well!
(Renaud, 2016).

Meta 1poro mpHuKiIanxy — OKPECIUTH Mpo-
OJieMy TIOpO3yMIiHHS JIFOACH Ta iXHIX JOMAaIIHIX
ynto6neHIiB. [IpobnemMa BUCBITIIOETHCS 32 JIOTIO-
MOTOIO Pi3HOTO KYTY OIJISIY.

Mau. 4. The Secret Life of Pets (Renaud, 2016)
time step: 00:07:04

Crioyatky Kajap JAEMOHCTPYE CBIT Ha piBHI
nomsiy cobak. Ilec Make po3noBizae cBoiii Biac-
HUII, 1[0 HOMY He TI0ZI00aEThCSI IHIITUH TIEC, TKOTO
BOHA TIpHBeNa B JiM, NOBTOPIOIOYH EMOTHBHI
HETaTUBHI aeKTHUBU «ruiningy», «emergency»
Ta JIEKCEMY, 1110 TIPSIMO Ha3WBa€ €MOIIit0, AKY BiH
BIIUYBAE, «ScCary» — «CHJIBHUHN NEPEIIsK, €MOIIis,
[0 BUHUKA€E 4epe3 OMu3bKy abo ysBHY HebOe3-
TeKy» (JIetsroBa; 2016: 350). Takoxx ToI0BHHI
repoit BUKOPHCTOBYE HEeraTuBHI a)eKTUBHI KOH-
CTPYKIii, 110 YTBOPIOIOTH KIAHMEKC, OMUCYIOUH
HoBorO ymobnenus Keiiri: «he’s scary», «he’s
frightening», «he’s the death of all good things».
[Ipore, xomu Bl3yaJIBHI/II/I MOJTyC TOKa3ye CBIT 13
norsiy Keiiri, aymialbHUN MOITYC JEMOHCTPYE,
o B ii 04ax BiH MPOCTO TaBKae, 1 1 34a€ThCH,
110 BiH xoue rparucs. [1po 11e, BiacHe, 1 CBITYUTH
BepOaNbHUI MOJYC JIaji, Jie TIO3UTUBHI KOHOTa-
tuBu  «littley, «cutie» Ta «buddy» HaOyBarOTh
HETaTHBHOTO 3HaYeHHS Wi Makca 1 € zeimo
lpOquHI/IMI/I OCKIJIbKM BJIACHULIA HE 3pO3yMmina
iioro. Y TakoMy BHKOPHCTAHHI BI3yalbHOIO
MOJYCY, L0 PETyJII0€ EMOTHUBHICTH BepOAIBHOTO,
1 TIoJIATae KapHaBaIi30BaHICTb.

VY mactynmHii cHeHi moxpyra Makca mpo-
noHye oMy noBoautucs «like the alpha dogy,
o0 BIIOpaTHUCS 3 HOBUM yitoOneHrem Keiri.
[lixaum € BUOIp Jekcemu «likey», ska CBII-
YUTh, 1110 TOJIOBHUMN Trepoit He € «alphay», a eMo-
TUB-TIOTEHUIATUB «alpha dog» Hanae ix mianory
Cepiio3HOT 3a0apBICHOCTI Ta Pi3KO KOHTPAacTye
3 B13yaJIBHI/IM MOJyCOM, CTBOPIOIOYH TyMOPHC-
TUYHHNA eq)eKT Makc BUETIMBCS B HOT'Y BJIACHHIII
Ta BMOBJSE 1i HE WTH, BepOATLHO BUKOPHUCTO-
BYIOYH OaraTopas3oBi MOBTOPH HEUTPAILHOI JIEK-
CUKH «waity, «look» Ta BUCIOBY «don t go!», siki
MIATPUMYIOTh KOHTPACTHY EMOTHBHICTH CJIOBOC-
nonydeHHs1 «alpha dog» Ta ommcaHOTO BHIIE
Bi3yaJIbHOTO MOAYCY.

(5) MAX: Listen, Duke, I'm not sure if you re
aware, but one of those food bowls, technically
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its reserved for..I know maybe you didnt read
the names, but...that’s my bowl.

MAX: [ know that — Hey, I mean, I-1-I was
Jjust thinking, I dunno... maybe we could institute
some ground rules?

MAX: [ just thought that...OR NOT, I don't —
I don 't need a bowl (Renaud, 2016).

[Ipuknan neMOHCTpPYE, SIK TOJOBHUN TEpOH,
CITITYIOYX TTOPAJli, HAMArae€ThCsl MMOBOTUTHCS SIK
anb(a. BiH BUKOPUCTOBYE PUTOpPUYHE HEMpsSME
3anuTaHHA «['m not sure if you're awarey,
«pO3yMHI» cioBa «technically», «reservedy,
«institute» Ta eNINTHYHI KOHCTPYKINI (JUB.
OpUKIaa 5, MiIKpecieHo), sfki B #oro mnpo-
MOBi HaOyBalOTh €MOTHBHOI MOTEHI[IaTUBHOCTI,
HaJalo4M 1 cMinMBOCTI Ta BaromocTti. IIpore
aylianpHU Moayc (3aikaHHs, Tay3HW) Ta Bi3y-
anpHUH (TIec 3a7Ky€) CBIAYATh MPO MPOTUIICKHY
CMUIMBOCTI emolio — cTpax. L{ikaBum € adek-
THUBHE CJIOBOCTIONYYEHHS «ground rules», ske
o3Hauae 0a30Bi MpaBuWIIa, SIKi BUBHAYAIOTH MOBE-
IiHKY ocoOu. A octanHs (ppaza Makca B boMy
npuknani «/ dont need a bowl» yTBoproe aHTH-
KJIaliMaKc Ta BUPAXKAE eMOIIII0 CTPaxy, OCKUTBKH
TOJIOBHUH Tepoil, 3aXHIIa0YH CBOIO TAPIJIKY, Bif-
MOBHBCS B1JI HeEl.

Bep6aJILHI/H71 Ha HeBep60BHI7I MOAYCH Kap-
HABAJII30BAHOTO  aHIMALIHHOTO JHCKYpCy —He
€ BUITQJKOBHMH, BOHHU ITOKJIMKaHI BTLTIOBaTH
miobanbHy Mery aBtopa. OTxke, KapHaBaji3o-
BAHO 3ICTABIISIIOYH YU MPOTHCTABIISIOYH MOy CH,
aBTOPU PETYIIOIOTh €KOJOTIYHICTh BU3HAYEHOTO
JTUCKYpCYy 3arajioM. [HIMUMU CJIOBaMu, IIiJICH-
JI0I0YM 200  JIOTIOBHIOKOYU  HEBepOaTbHUMHU
3aco0amMu €MOTHBHE 3HaueHHs, C(hopMOBaHe
JCKCUYHUMH, TPaMaTUYHUMH, CTHIICTUYHUMHU
Ta CHHTAKCHYHUMHU MOBHHUMHU 3ac00aMH, aBTOPH
320X0UYIOTh JI0 BUKOPUCTaHHS TUX ()OPM MOBH,
10 CHPHUSIOTH BCTAHOBJICHHIO 3JIOPOBUX CTO-
CYHKIB JIFOZICH Ta TOBapWH, a MPOTHCTABIISIOUH
€MOTHBHE 3HAYCHHS MOJTYCiB, BACMIIOIOTh CTEpE-
OTHUITK TIPO TBAPUH, HEIIOPO3YMiHHS Ta Hemdaie
CTaBJICHHS JI0 HUX.

3. BucHoBKH

VY poboTi noBeAeHO, 110 KapHaBali30BaHUIA
aHIMAIITHUI eKOAMCKYPC € KOpUCHUM (3a Kia-
cudikariero A. IITi00€) 3aBISIKH EKOJOTIUHIN
B3a€MO/I1i BepOaIbHOTO Ta HEOAIBHOTO MOMTYCIB.
ITo- -Tiepiie, ayJialbHUN Ta Bi3yaJbHUN Moty cH,
HACII/yFO4H [TOOATBHHN 3a/lyM aBTOpa, ITiJICH-
JIOIOTh Ta MIATPUMYIOTh €KOJIOTIYHI €MOTHBHI
dbopMu MOBH, 110 320X0YYIOTh JI0 PIBHOTO MOB-
HOTO CTaBJICHHS 0 JIIOCW Ta TBapHH, a TaKOX
MOPYIIYIOTh MOBHI CTEPEOTHUIIM MPO OCTaHHIX.
[To-npyre, 3aBAsKM KapHaBajli30BaHIN MPHUPOAI

JUACKYpCY IHKOHIDYCHTHA B3a€MOMis (He30i-
TaHHS Ta NPOTHPIYYs) MOIYCIB TAaKOXK € SKOJO-
TT9HOIO, OCKUITBKH CIIPHSIE TBOp‘IlI/I iHTEepIIpeTanii
KapHAaBAII30BAHOTO aHIMAIIMHOTO E€KOIUCKYPCY
«The Secret Life of Pets». lnmmmu cioBamu,
KapHaBaJli30BaHO BHUCMIIOIOYA €MOTHBHI JICK-
CHYHI, TpaMaTU4H1, CHHTAaKCUYHI Ta CTUJIICTHYHI
3aco00M MOBH, IO CIPHSIOTh HEMOPO3YMIHHIO
mroneit Ta iX ymroONieHIliB, HeBepOaTbHUN MOTYC
BUCBITJIIOE €MOTHBHI ()OPMH MOBH, IO CHpHU-
SIOTh JKOPCTOKOMY Ha HeJ0aloMy CTaBJICHHIO
JI0 YIIOOJICHIIIB Ta 3aCTEPIirae CTOCOBHO iX BXKHU-
BaHHSI.

[lepcrieKTHBHEM € JOCIIHKCHHS EKOJIOT1d-
HOCTI B3aemofii BepOaJbHOTO MOIYCYy — €MO-
TUBHHUX 3aC001B MOBH — Ta EMOTHUBHOTO 3HAYEHHS
HeBepOATBHOTO B PI3HUX BUIAX IHCTUTYIIHHOTO
Ta HeIHCTUTYIIHHOTO AUCKYPCY.
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Cmamms npucesiyeHa A0CIiOXeHHI0 MakpoypbaHicmyHUX HOMIHameM y Mexax 8udifleHo20 8 NPOUECi BUBYEHHST J1EK-
CUKO-CEMaHmMUYH020 MakpoypbaHicmuy4Ho20 nons New York City. Y cmammi po3sansidaiombCsi 8MOPUHHI HalUMEHY8aHHS
micma New York City — 00H020 3 8ernuye3Hux mezariosicie ceimy, mobmo Heo@iuiliHi MakpoypbaHicmuyHi HoMiHamemu.
BmopunHi HalimeHysaHHs1 New York City Matomb Wwupoky acouiamuegHy 3mMicmogHy 6a3y, wio dae 3moay eudinumu OCHOBHI
acoujamugHo-memMamudyHi epynu. BoHu cmeoproromb Uini acouiamueHo-aKcionoaiyHi noss, siki ceoern Yepaor 06’edHy-
IoMbCs acouiamueHo-CMUCIIO8UMU 03HaKkamu. Lli 03HaKu eka3ytomb Ha 2eoepachidHe MonoXeHHs Micma, o2o npupood-
HO-KniMamuyHi ocobrueocmi, KynbmypHe, penieiliHe ma HayKo80-0CBIMHE 3Ha4yeHHs, Hanpsm npogecitiHoi disnbHocmi
1020 X)umerig ma 020 3Ha4YeHHs SIK NOIIMUYHO20 | EKOHOMIYHO20 UEHmpa Xumms KpaiHu, 0cobnueocmi Micbkoz2o nel-
3axy, ocobnugocmi eeHOepHO20 ma emHidHo020 cknady micma, embriemamuky mow0. BmopuHHi HalimeHyeaHHsi New
York City ekntovyatoms sk 8MOPUHHI HeOQIUilHI OUKOHIMU ma anennsmuseu, mak i 3miwaHi 2ibpudHi anensmueHo-OHIMIYHI
Komrinekcu. [JocnidxeHHs nokasano, Wo norne emopuHHUX HalimeHysaHb New York City 6i0pi3HiembCs WUpoKuM cmu-
nicmudHUM Oiana3oHOM, mparnsiombsCs sK PO3MOBHI, 8 MOMY YUCTTI 3aHUXEHI, maK | KHUXKO80-rlimepamypHi efieMeHmu.
Okpim yboeo, nid yac docnidxeHHa Oyno eusieneHo, wWo bazamoepaHHICMb acoujamueHO-aKCiono2iyHo20 Monsi Heo-
¢hiuitiHux makpoypbaHicmuyHux HomiHamem New York City nog’a3aHa 3 hyHKUIOHANbHOIO CripsMoeaHicmio, wo darno
iti s3moay sukoHysamu pisHi xapakmeposnoeiyHi pyHKuji. Tak, o6pa3 New York City cknadaembcs 3ag80siku KOMIO3UUiU-
Ho-fliHesicmuYyHUM 3acobaM, SKi exusaromb asmopu, a Makox KOMMIEKCHOMY c¢riocoby cmeopeHHs obpasy New York
City Ha 6asi MighoroemuyHUX ma KyribmypHO-ICMOPUYHUX thakmopie. BucysaHHs1 Ha nepuiull naaH merniopamugHux abo
neliopamugHuX OUIHOK Micma 8 6azambox gunadkax 8usHa4aembcsl iHOUBIOyanbHUMU i CUX01o2iYHUMU ocobnueocmsamu
cyb’ekma criocmepexeHHs: ma onucy (Hapamopa abo rnepcoHaxa), io20 HacmpoeM, XUmmesuM yKIadoM ma iHWUM.
lpucymHicmb iHOUBIOyanbHUX acoyiamie Moxe cknadamucs siK 3 iHOUgIQyaribHO-a8mopChbKUX, mak i 3 iHOugiOyarb-
HO-nepcoHaxHux acoyjauit. Mepwi (iHOugidyanbHO-a8MOPChKi) Hanexamp MUCbMEHHUKY, SIKUU BUCIIOBIIIOE YSIGMIEHHS
npo micmo 6e3nocepedHbo 8id 8020 iMeHI, HE X08arH4UCh 3a OyMKU C80IX NepcoHaxis. Hamomicme iHOueidyanbHo-nep-
COHaXxHi acoujauii Hanexams 2eposM meopie. IHkonu i nepwi, i Opyei acoyiamueHi psOu MOXYmb 8KMKYamu CrifbHi
enemeHmu: ye 8i0bysaemscs, Komu acoyjiamueHo-06pa3Hull psd Hanexums nepcoHaxy-Hapamopy, 0bpas sikoeo dyxe
6nusbKuli iHOUBIOyansbHUM XapakmepucmukaM caMo20 MuUCbMeHHUKa. Takum YuHoM 6azamozpaHHy KapmuHy micma
8 XyOOXHbOMY MeKCmi CmeoprMb acoyiamuseHi ma obpasHi padu MakpoypbaHoHima, sKy asmop nepedae ycmamu
eepos, posnosidaya abo eidpasy oboma.

Mamepianom docnidxeHHs cmanu XyQ0XHbO-MybiyUuCMUYHi meKkcmu POMaHCbKUMU ma 2epMaHCbKUMU Mosamul.

Knrovoei cnoea: oliKoHiM, acouiam, anensmus, HOMiHameMa, acouiamueHo-akcionoziyHe rone, nelopamusHi
ma meniopamusHi Memacghopu.
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The article is dedicated to the macro-urban nominate study within the lexical semantic macro-urban field of New York
City. It deals with the examination of the New York City secondary names, i.e. unofficial macro-urban nominates of one
of the largest cities in the world. Secondary names of New York City have a wide associative-content base that allows you
to identify the main associative-thematic groups.

They create whole associative-axiological fields, which are united by associative-semantic features. These features
indicate the geographical location of the city, its climatic features, cultural, religious and scientific and educational
significance, the direction of professional activity of its inhabitants and its importance as a political and economic centre
of life, features of the urban landscape, gender and ethnic composition of the city, emblems, etc. New York City secondary
names include both secondary unofficial placenames and appellation, mixed hybrid appellate and onymic complexes.
The research showed that New York City field of secondary names has a wide stylistic range, there are both colloquial,
including even humiliating, and literary elements.

In addition, the research found that New York City unofficial macro-urban nominate versatility of the associative-
axiological field has functional orientation, which allows it to perform various characterological functions.

Thus, New York City image is formed thanks to the compositional and linguistic means used by the authors, as well
as a comprehensive way of creating New York City image on the basis of mythopoetic and cultural-historical factors.
Reclamation or pejorative assessments of the city, used by authors in many cases are determined by the individual
and psychological characteristics of the subject observation and description (narrator or character), his mood, lifestyle
and others. The presence of individual associations can consist of both individual-author and individual-character
associations. The first ones (individual-author) belong to the writer, who expresses his idea of the city directly on his own
behalf, without hiding behind the opinions and thoughts of his characters, while the individual-character associations
belong to the protagonists of the works. Sometimes both the first and second associative rows may include common
elements, this happens when the associative-image row belongs to the narrator, whose image is very close to the individual

characteristics of the writer.

Thus, the multisided picture of the city in the literary text is created by associative and imaginative rows of macro-urban
nominates, which the author expresses through his hero, narrator or both.
The research is carried out on the material of different artistic and publicistic texts in Romance languages

and the languages of Germanic and Slavic groups.

Key words: placename, associate, appellation, nominate, associative and axiological, field pejorative and reclamation

metaphors..

1. Beryn

Micto K MakpoypOaHICTUUYHUN TIPOCTIp
€ HEeBII’€MHOI0O YaCTHHOK 0ararboX TBOPIB,
CTBOPIOIOYH KYIBTYPHO-ICTOpUYHUH (DOH XyT0%K-
HBOTO TEKCTy a00 BUCTYIMAIOYHM B POJIi OIHOTO
3 IepcoHaxiB TBOpy. Ha3zBu MicT 3aBX11 BUKIIU-
KalOTh NMHUJIBHHUNA 1HTEpeC SIK y MpPeICTaBHUKIB
pi3HUX 0OMacTeil HayKOBUX 3HAHb, CEPE]] IKUX —
icTopukH, momiToNorH, ¢inocodu, KyIbTypos-
HAaBIIll Ta 1HIII, TaK 1 B 0ararLox JIHIBICTIB.

Y 1poMy HayKOBOMY JOCHIDKCHHI HEOO-
X17THO BUSIBUTH aCOIIaTHBHI PSIU OIHOTO 3 Hak-
oinmpmmx micT cBiTy — New York City — Ta mpo-
aHaNi3yBaTH TWHAMIKY acOI[laTUBHOTO TOJsS Ha
NPUKIAAax 13 TBOpIB AaHIJIOMOBHHX aBTODIB
€BPOIENUCHKOI Ta aMEPUKAHCHKOI JTITepaTypH, 1110
i cTaso 00’ €KTOM JTOCITi KCHHSI.

[IpenMeToM mOCTiIKEHHSI € KOHKPETHI KOM-
MO3HUIIHHO-TIHTBICTHYHI 3aCO0M JJIsi CTBOPEHHS
ob6pazy New York City B Xym0oKHbOMY TEKCTI
(mami — XT).

MarepiajioMm  OCHIPKCHHSI CTalld  TBOPHU
dimypkepanbaa, Bymi Anena, I'enpi Mimnepa,

Bammnrrona Ipsinra, O’T'enpi Ta JesiKux iHIINX
BiJIOMHX QHTJIOMOBHHUX aBTOPIB.

HoBwu3Ha B po0OTi BU3HAYAETHCS KOMIUIEKCHUM
MAXO0IOM 0 JOCIIDKEHHS acOLlaTUBHUX IIOJIB
Ta CTBOPECHHS 00pa3iB MakpoypbOaHoHiMa New
York City 3 ypaxyBaHHsM Mi()OEHIYHUX Ta KYyJIb-
TYpPHO-1CTOPUYHUX (AKTOPIB.

Y 1mpoMy HIOCHKEHHI 3arajbHOMETOJI0-
JIOTIYHOI0O OCHOBOIO CTaldd JiaJICKTHIHHI
METOJ Mi3HAHHA Ta [iaJeKTU4YHI TMOCTYy-
JaTH, 10 mepeadavyaroTh po3risg 00’ e€kTa He
JuIe B CTaTuli (MeTadi3uIHUN miaxin), ane
i y nuHaMiIi.

Lle#t miaxix nae 3Mory po3misgatd 00 €KT
Yy CYKyHHOCTI HOTO SIKOCTEH, BHKOPUCTOBYIOUH
NpUMOMH K aHaji3y, TaKk 1 CUHTE3y JUIsl OTpH-
MaHHS HaWITOBHIIMIOI 1 TOYHIIIOI KAPTUHU I[HOTO
dbenomeHa.

Takox y poOOTI poOUThCS, MEpeayciM, OHO-
MAaclOJOTIYHUM aHai3, TOOTO BHUBYAIOTLCS CIIO-
co0u TO3HAYEeHHsI, HA3BH MICT, 1[0 TMependavyae
pyX y HampsiMi Bifl 3a3Ha4€HOro 00’eKTa A0 Horo
IMEHI.
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HOMiHaui;I B CIPaBXKHbOMY JOCIIHKECHHI
PO3YMI€TBCSL  SIK MPOLEC HAPCUCHHS  IM’SIM,
TMPOLEC CTBOPEHHS, 3aKpIIICHHS 1 p03n0)11ny
HalMEHYBaHHS 3a PI3HUMH (PparMeHTaMH Jikic-
HOCTI. Y HallloMy BUIAJKy TakKUM € MICTO New
York City — makpoypOaHiCTUUHHIA 00’ €KT.

3HauMMa MOBHAa OAHWHMIISL, YTBOPEHA B IPO-
neci momiOHOT Ha3BW, naji Oyme iMeHyBaTHCS
HOMIHAaTEMOW. Y JOCHI/KEHHI MOBa i€ Mpo
MaKpoyp6achTHqH1 HOMHHATEMH, TOOTO Mpo
HallMEHYBaHHS MiCTa.

2. Po3nin 1

Bararo JiHrBICTIB-IOCHITHHUKIB XapaKTepH-
3yIOTh aCOIIaTUBHO-00pa3He JIEKCUKO-CEMaH-
TUYHE TI0JIe K KOMIUIGKCHY MOBHY OJWHHUITIO,
sKa Ma€ TUIaH BUPaXKCHHS (€KCTEHCIOHAJ TMOJI,
MIPEACTABICHUH HOTO JIEKCHYHUM (JIEKCHKO-(pa-
3€0JIOTIYHUM CKJIQJIOM) Ta IJIaH 3MicTy (iHTeH-
ClOHaNm TOJs, MOro NOHATIMHUK piBEHb, IO
BKJIIOYAE CTEPEOTHINHI 00pa3u ysBICHHA, SfKi
BiI{OGpa)KaIOTL HAmpaBIeHHs  MeTapopusauii
MOYaTKOBOI O3HAKHU Ta CIOCIO 11 acOIiaTUBHOTO
BTiteHHs B MOBi) (FOpina, 2003: 198).

Jl1s po3yMiHHS TepMiHa «acolllaTUBHO-aKC10-
JIOT1YHE TI0JIe» HEOOX1HO BBECTH MOHSTTS «aCO0-
miar» (associate) y 3B’S3Ky 3 MOro HMIHUPOKHM
BUKOPUCTAHHSM Y CBIT1 JOCIIIKYBAHOTO B CTATTi
00’ekTa.

AcomniaTi — 11e croBa ab0 CIIOBOCTIOTYYECHHS,
SIKI BUHUKAIOTh B ySB1 Y BiJIMOBiAb HA Mpe’ siB-
JICHY JIEKCUYHY OJIMHHIIO a00 JEKCHKai30BaHe
CJIOBOCTIONTYUYEHHS (CJIOBa — PEakKIlisi CIOBOCIIO-
JIyYEHHS).

Aco1iaTuBHO-00pa3Hi psAId MakpoypOaHo-
HiMa q)opMyIOTLc;I Ha PI3HOMAHITTI €JIEMEHTIB
TPyI, AKi MOXKYTh [EPEIaBaTH XapaKTCPHCTHKY
MiCTa Bil CTalNX, y3yalbHHX XapakTCPHCTHK
70 1HAMBIIyalbHUX acouiaTiB (1HAMBIAyalbHI
acouiaui’i BIZIOMHX Jnozleﬁ K1 HE HaJeXarb 10
JITEPaTypHOrO CyCHiIbCTBA, a00 K, HABIAKH
IHIHMBI/lyaIbHO-aBTOPCBKI 3 IHIMBINyaIbHO-TICP-
COHaXHMMHM acouiarisivu). Best  cykymHicTs
acoriaris i3 p13H1/1x rpymn PSIZLIB YTBOPIOE Bil-
TOBIJHE aCOIIaTUBHO-AKCIOIOTIYHE TOJIE IHOTO
MakpoypOaHOHIMa, HOTO acoI[IaTUBHO-00PA3HUMA
MPOCTIp, Pa3oM 3 y3yaJIbHUMH Ta OKa310HaJb-
HUMH acolllaTaMu.

Jlyxe 1iKaBO PO3TISSHYTH OHWKOHIM BiJIOMOTO
micta CIHIA New York City, 1006 BUSBUTH HOTO
acoliaTUBHO-00pa3Hi psAIM, a TaKOX CIIOCOOH
BepOaizamii elIeMeHTIB, SKi CHHTE3yIOTh Bil-
MOBiAHI 00pa3HO-CUMBOJIYHI 3HAUYEHHS HOMiHA-
TEMHU IHOTO MiCTa.

3. Po3aia 2

New York City, ado City of New York, — me
METAITOIIC CBITOBOrO 3HAYEHHS, HANO1IbIIIE MICTO

CIIA, exoHOMIYHUH 1 piHAHCOBHIA LCHTP I(palHI/I
New York Clty € LEHTPOM BEJINYE3HOI MICBHKOI
arnomepartii, sika Mae HaiimeHyBauHsi Greater
New York Metropolitan New York (Benuxuti Hoto-
Hopx). AI{MIHICTpaTI/IBHO caMe MICTO JUIMThCA
Ha 5 paifoniB: Manhattan (MaHnxeteH — LIEHTD),
Staten Island (Creiiten Aiutenn — miBICHHUN
3axin), Queens (KBinc — cxix), Bronx (bponkc —
niBHIY), Brooklyn (Bpyximin — miBaeHs).

ManxeTreH — HalOUIBII TI'yCTOHACEIEHUH
paiion Hrpro-HMopka. Tyt p03Tam0BaHi BiZIOMi
XxMapogocu, bBponsei, neHTpanbHuil mapk
(Central Park), uncnenni KyasTypHi Ta icTOpHYHI
nam’sITKH, CTaTYSI CBobOoau. MaHxeTTeH BBaXka-
€ThCS OTHHM 13 FOJIOBHMX CUMBOJIIB AMEPHUKH.

Hero- I/IopK 3aTajioM BBAKAETBCA  3PA3KOM
MOILll, TIraHTHU3MYy Ta pO3Maxy, CIUICTIHHA
KYIBTYp, CTUIIIB 1 MOB. OCHOBHI BTOPHMHHI Haki-
MmenyBaHHa Hpro-Uopka — ne Big Apple, The
Capital of the World, The City where People
Pray, the Melting pot (coined by playwright
1. Zangwill in 1908), The City of Universe, The
City of Dreams, The City So Nice, They Named
It Twice, Empire City, Hymie Town, The Modern
Gomorrah (HaTSK Ha OpraHi30BaHy 3JI0YUHHICTh
y Manxerreni), Gotham City.

VY 1807 poui Bamuurton IpBinr y 36lpHI/IKy
CaTMPUIHKX OMOBifaHb «CanbMarysii» MopiBHsB
ceno aypHiB Gotham i3 Heio-Hopkom. 3 11010
yacy cinoBo Gotham nepeTBOPHIOCS HA OIHE
3 nipi3BuchK Heto-Hopka. Gotham — uie peanbHe
aHrniiceke ceno B rpadersi Horrinremmmp.
B anmiiiickkoMy Gombkiopi ¢irypye B Ka3kax
po TypHiB.

Icnye Benmumka KUIBKICTh BEpCid MOXOMKEHHS
MakpoypOaHoHiMa Big Apple. Jlesiki noB’s13y10Th
110 Ha3By 3 NpojaBLsAMHU A01ykK 4dacis Jlenpecii,
1HII BBaxaroTh, mo Hpro-Mopk 30008’ s13aHMit
UM TPI3BUCHKOM HIYHOMY Kny6y B FapneMi
Y 1930-x pokax OyB TNOMYJIAPHAN TaHeLb i
Ha3BOIO Big Apple, mo i mocmyxuio, sk BBa-
JKAKOTh TPETi, OCHOBOI JUIS T'OJOBHOIO IIPi3-
BHUChKa Hpro-Mopka.

OpnHak HAHOUTHII IEPEKOHINBOIO BUIAETHCS
Bepcia bappi Ilonuka 1 [xepanbna Koena.
Bonu npoBenu 1misie AOCHIDKEHHS 1 JIAIUIH
BHCHOBKY, III0 TNPI3BUCBKO Big Apple € criop-
THBHHUM acoliatroM. L{s Ha3Ba BUHUKIIA 1 TIOIITH-
punacs B 20-1 poku XX CTONITTS 3aBASKH CIIOP-
tuBHOMY orsgaueBi «New York Telegraph»
. q)iuzlgcepanbz[y. Bin mouyB 1e 3BepHEHHs
no Hero-HMopky B HoBomy Opinieani Ha cKaukax:
KOHI JIIOOJATH s10yKa, a ckauku B Heto-Hopky,
32 CJIOBaMH JKOKEiB, — L€ «BEJIUKE SIOIYKO».
V cBoiii kononmi «Around the Big Apple» xyp-
HaJICT MUCaB:
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“The Big Apple. The dream of every lad that
ever threw a leg over a thorough bred and the goal
of all horsemen. There’s only one Big Apple.
That's New York” (Fitzgerald, 1979).

Bin HaBoIuThH ypUBOK/(QparMeHT MO4yTOi Ha
1ITOIPOMi PO3MOBH:

“Where y’all goin’ from here’?” queried one
(of the stable hands).

From here we’re headin’for The Big Apple”
proudly replied the other. “Well, you’'d better
fatten up them skinners or all you’ll get from
the apple will be the core” (Fitzgerald, 1979).

Y mporo MakpoypOaHoHiMa € mnepudpac-
TUYHUYN HeraTuBHUM aHanor — The Rotten Apple,
SKUM MOXKHA 3YCTPITH B EPIOAUYHUX BUJIAHHAX
CIIA, a TakoX B MOBI )KUTEJIB MiCTa, KOJIM BOHU
4yuMOCh He3anoBosieH1 B Hero-Mopky.

BceecBitnbo  Bimomuii  Meramomic  CIIA,
SIKUI 4acTO Ha3UBarOTh mopsn i3 [lapuxem cto-
nmuneto cBity (The Capital of the World), Gys
MPEeIMETOM MHJIBLHOI yBaru 0ararboX BUIATHUX
moned. OgHaK ajaeko He 3aBXAU BOHM JAIOTh
1 naBanu xBaneOHI XapaKTePUCTHKH MicTy. Tak,
y Benukoro Tomaca Jxeddepcona Hero-Nopk
OTPUMYE HETAaTHBHY XapaKTePUCTUKY depe3 TeH-
opatuBHY MeTadopy:

New York, like London, seems to be a cloac in
a (toilet) of all the depravities of human (Thomas
Jefterson).

Sk MOoXHA TOMITUTH, TIpu 1boMy JIOHIOH
y Hxeddepcona Tex acoLiIOEThCSA 3 KIOAKOIO,
gk 1 Hero-Uopk. MabyTp, e HailOinbm pi3ka
HETaTHBHA XapaKTePUCTHKAa 000X MICT 3 ycCix
MPOaHaI30BaHUX HAaMH BUCIIOBIIOBaHb i3 TpH-
BOJIy acolliarii, sKi BUKJIUKAIOTH 111 JBA BEJIMKUX
MiCTa y BIJIOMHX [iS4iB KYJBTYpH, MHCHMEH-
HUKIB Ta MOJITUKIB.

[Ipoanamnizyemo JeTajbHINIEe acorgarii
BIJIOMMX JIIO[E MHUCTEUTBA 1 JITEparypu, sKi
B HUX BUKJIMKae Hpro-HMopk.

Y Byni Anena, HOIyISpHOTO KiHOpEXKHUCEPA
i muceMenHuKa, Hpro-HMopk acoriitoeTses 3 i1e€ro
MOpAIILHOTO 1 KyJIETypHOTO poskiafanss. Ilpu
IIbOMY BIJIMOBIAAIGHICTE 32 TaKe HETAaTHBHE
CY[UKEHHS BiH TIOKJIa/Ia€ Ha TEPOsi CBOTO pOMaHy
“Manbhattan”:

He adored NYC, although to him it was a met-
aphor for the decay of contemporary culture.
How hard it was to exist in a society desensitized
by drugs, loud music, television, crime, garbage
(Allen W.).

Sk Gauumo, acoriatuBHMiA psn y Byni Anena
BKJIIOYA€ TIEPEBAXHO HETAaTWBHI  €JIEMEHTH
(drugs, loud music, television, crime, garbage).
HagiTh Tenebauenns B AjieHa oTparvisie B Hera-
TUBHI peasii )uTTsa. [0JIOBHUM acoriatoM Mpu

pOMy € BepOema “decay”. Byni Anen craButh
3HaK piBHOcTi MK Hpro-MopkoMm 1 «po3skia-
JaHHAM CydacHoi KynbTypu». Hespaxkarounm Ha
BCl KpUTHYHI BHCIOBIIOBaHHA 1po Hero-Mopk,
Byni AneH ocBiqUy€eTbCS B KOXaHHI MICTY, TOP1B-
HIOIOYM METamnoiic 13 HaHOMMKYMMH JIFOOBMHU
Ta HEaOHUKOIO JKIHKOIO:

But I love the city in an emotional, irrational
way, like loving your mother or your father even
though they 're a drunk or a thief.

I've loved the city my whole life — to me, its
like a great woman (Allen W.).

Kypr Bonneryr Hasusae Helo- -Mopx napxom
i3 xmapodociB — Skyscraper National Park.
Acoriariii THCbMEHHHKA OB’ A3aH1 TYT 3 pealb-
HUMU YpOaHICTUYHUMH 00’ €KTaMHU.

B amepukancekoro mnucbMennuka Cona
bennoy Hero-Mopk acoritoeTbcs 3 mpeneacHT-
HUMHU O010miitHuME  oOpazamu. TyT BHHHKae
BOICTHHY €CXaTOJOrYyHa KapTHUHA 3aruoesi CBiTY,
Ky Hece 1ieil Merarosic.

[inuif psa acowiariB i3 pi3HUX oOIacTew,
MOB’SI3aHUX 13 peaIbHUMHU 00’ €KTaMH, JTFOJbMH

ab0 MeEHTaJbHHUMH 00pa3aMH, BHHHUKAE
y I. Minnepa:
New York! The White prisons, the side-

walks swarming with maggots, the breadlines,
the opium joints that are there, the lepers,
the thugs, and above all, the ennui, the monotony
of faces, streets, legs, houses, skyscrapers, meals,
posters, jobs, crimes, loves <...> . A whole city
erected over a hollow pit of nothingness. Mean-
ingless. Absolute meaningless (Miller H.).

EnemMeHTH 1BOTO T€TEPOTEHHOTO acolliaThB-
HOTO psIly B CYKYITHOCTI CTBOPIOIOTH Kajeiiio-
CKOIIYHMH HeraTuBHUH 00pa3 Meranoicy. Ilecu-
MictnuHui norsaa Ha Herto-Mopk € moB’ si3annm
13 BIQYYTTSAM MOPOXKHEYl, OE3TITy30CTI KHUTTS
micta (nothingness, meaningless, hollow).

[lle omHa nwMTara, sika MATBEPIXKYE IE Bif-
9yTTs MUCHbMEHHUKA, HaBEICHA HUKYE!

New York has a trip-hammer vitality which
drives you in sane with restlessness, if you have
no inner stabilizer <...>

In New York I have always felt lonely,
the loneliness of the caged animal, which brings
on crime, sex, alcohol and other madnesses
(Miller H.).

JlomiHyrOUMM acoIiaToMm TyT € BepOema
loneliness, mo meperyKyeTses 3 BlZ[‘{yTTSIM 0e3-
[TY3/0CTI, MOPOXKHEYl KUTTA, TPO SKI HIIIOCs
B Minnepa pasiiue.

Hpro-Mopk BXOAWTH Yy XyAOXHIH MpoCTip
1 0ararpox 1HIKX TBOPIB. CrIOCTEpEKEHHS ITOKa-
3yI0Th, IO 37€OUIBIIOTO IEeH MEeramnoiic mpe-
CTaBJICHUN y HEraTMBHOMY KJItoul. Sk mpasuiio,
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BiH CIIPUMMAEThCA SK MICTO, IO 3aliMa€ 100
JIOOMHKM BOpOXKy nosuuito. Came Takuii oOpas
Hpro-Uopka BHHMKae, HaNpuKIad, y poMaHi
«Manxerren» 13 Tpuiorii Jloc [laccoc «CHIA»,
X04a 1 TyT 1eil obpa3 JAocUTh OaraTtorpaHHUM,
KaJICHIOCKOIIYHUM, 5K 1 BCA CTPYKTypa pPOMaHy.
Hpro-Mopk 3araiaom BUDIISIa€ B TUCHMEHHUKA 5K
CTaJIeBe YyJI0BUCHKO.

Sk e S1. 3acypebKuid, «neusasic 6ecHano20
Hbuio-Hopxky nepedae scopcmoxicms ma 8ion00-
HICMb MICMa-4y006UCbKA, 6 SKOMY XMapo4oCu
NPUOYWUIU TH0Oell, MICIA, B0POACE BCLOMY JIO0-
cokomy ma atoosiHomy» (3acypebkui, 2019).

VY JiHrBiCTUYHOMY IUTaHI 00pa3 0a3zyeThcs
Ha PO3TOPHYTOMY KOMILICKCHOMY BHKOPHCTaHHI
TPOIIiB: METa(opa TOMOBHIOETECS BIACHE MOPiB-
HAJIBHMMHM KOHCTPYKIISMHU 1 YHCEIBbHUMH E€Ili-
tetamu. Hrlo- I/IopK Hoc Ilacoca — 1e HYJHE,
cipe MicTO-MexaHi3M. Acorianii aBTopa HepPiKo
0a3yl0ThbCsl Ha Bi3yaJIbHUX BPAXXEHHSX 1 KOJIOpHUC-
TUYHUX XapaKTepucTukax. MicTo HerapHe, BOHO
«cipo-6pyoHoeo konvopy». barato 00’exTiB, sKi
BiIOOPaXarOThbCsl TYT, HAAUICHI «Memanesumuy
AKOCTSMH.

Hero-Hopk ¢irypye Takox y TBopuoCTi XapTa
Kpeitna (poman “Bridge”), sipmax ®penka
O’Xapu, mposi [Ix. Cemnmkepa 1 JloHansaa
baprenma, Tomaca Bynda, B pomanax i ece
Cxorra dimpkepanbaa, a TaKOXK IHIIAX MUCh-
MEHHHMKIB. AJle JaJIeKo HE 3aBXKIH, SIK Bxke OyIlo
3a3HA4Y€HO, BiH OTPUMY€ MEIIOPATHBHY OLIHKY.
Tak, cynepeunusi nouyTTs BUKJIMKaB Hpro-Mopk
y xona CreitHOeka, IKUI THCaB:

New York is an ugly city, a dirty city. Its cli-
mate is a scandal, its politics are used to frighten
children, its traffic is madness, its competition is
murderous. But there is one thing about it — once
you have lived in New York and it has become
your home, no place else is good enough (Stein-
beck, 1989). .

Sk 6aunmo, y JIxona CreitnOexa Hero-HMopk
BUKJIMKA€ HHU3KYy HETaTUBHUX acoramiid. Tyt
1 Opyx (a dirty city), 1 noTBOpHICTH ypOaHicTHY-
HOTO Teu3axy (ugly city). ABTOp BIA€ThCA 110
HeratuBHUX MeTadop (scandal, madness), xomm
OMHCY€ OCOOIMBOCTI CBOTO CHPHHHATTS 3a3Ha-
gye”oro Meranomica. lllonpasaa, ue He 3aBaxae
romy mobutn Hero-Mopk 3 ycima Horo Bagamu
Ta HEJIOJIKAMU.

Y Opurancekoro apamarypra II. Ilapdepa
npu sraani npo Hero-Mopk BHHUKAOTH acolli-
auu 3 o0nacTi JKUBOIIHCY. HOplBHIOIO‘-II/I Jlonnon
i Heto-Mopk y wuili cBoepimmiii ManbOBHHMUIIL
cucremi koopauHar, [lladdep migkpecitoe giTKy
BOMCaHiCTh (GopM 1 0O0rpynrosanicts Hpro-
Hopxka, BogHovyac JIOHI0OH acoIiIOEThCSI B HHOTO

3 aKBapeJBHICTIO, sKa INependadae BiACYyTHICTh
YITKHX JIiHIA 1 popm:

If London is watercolour, New York is an oil
painting (Shaffer).

B ammmiiicekoro nmcbMeHHHKa IBiiHa Bo,
BIIOMOTO CBOiM 1POHIYHMM IIOIVIAJIOM Ha CBIT,
Hpro-Uopk € mnpocoueHuM HEBPO3OM, SIKHil
KUTENI TPUAMAIOTh 32 3JJ0POBY EHEPTEeTUKY:

Forin that city [New York] there is neurosis in
the air which the inhabitants mistake for energy
(Waugh E).

lonoBHMIA acomiaT TYT HAJIGKUTH 10 00IACTi
ICUXIYHUX XBOPOO (neurosis). Ismin Bo mig-
Kpecitoe cyetHicTb Hpro-HMopka, HeraruBHy
€HEepPreTUKy MicTa.

OcnoBHa nis Oaratbox omosimanb J[koHa
Yisepa posropraethesi B Hpro-Mopky, xoua repoi
HapygacTime € Buxiamamu 3 1Hmmx mict CIIA.
[Tonii #ioro omoBimanns “The Sutton Place Story”
BiI0YBAIOTBCS YACTKOBO B MICTEUKy, 3a3Hade-
HOMY B 3aroioBKy, 4acTkoBo B Heio-Mopky:
CIOXKET TBOPY € H06y,Z[OBaHI/IM HABKOJIO ITOIIYKIB
Jlebopu, TPHUpI4HOI MIBYMHKH, sika BHPIIIHIA
miti 3 gomy. HalicTpaluHimi CleHM BUHMKAKOTh
nepen ounma ii 6arekiB. Hero- I/IopK 3/1a€ThCA
PoGepty Tennicony, 6aTbkoB1 A1BYUUHKH, IPOBIC-
HUKOM CMEPTI:

The day had got hot. A few low, swift clouds
touched the city with shadow, and he could see
the fast darkness travelling from block to block.
<...> He saw the city only in terms of mortal
danger. Each manhole cover, excavation,
and flight of stairs dominated the brilliance
of the day like the reverse emphasis of a film neg-
ative (Cheever, 1982).

Tyt Hpero-HMopk € mokazaHuMm uepes Crpuii-
HATTA OaTbKa JIBYMHKH, SAKHH OOITHCA, IO Ii
BKe HeMae B kuBHX. [lepen ywmradeM mocrae
MOXMYype, HEMPUBITHE MICTO, IO HECE CMEPTh.
Taki € iHAMBIAyanbHI acomiaimii 3HEBIPEHOTO
YOJIOBiKa 3HAWTH CBOIO J0uKy. KirouoBuMm aco-
iaTOM TyT CTa€ CJIOBOCHONYYEHHS «mortal
danger». lleit acouiar, OfHaK, HE HAJEKHUTH JIO
nominytounx: Hero-Mopk 31e011b1oror acorito-
€TBCS 3 JKUTTEBOIO EHEPTIEIO. .

Ontumictuune cnpuiiaTTss  Hpro-HMopka
3yCTpIUaeThCsi B NHCHMEHHHUKIB Habararo
piame. Jlo Takux aBTOPiB HAJIECKHUTh, HaIPH-
kian, Jopori Ilapkep. IlopiBassHus 3 Jlon-
noHoM 1 [Tapmkem, mpo sKi MUCbMEHHHIIS Bif-
TYKY€TbCS HE HAWKpallMM YMHOM, BMIPAIIHO
BiaTiHge nosutuBHi pucu Hero-Hopka. [l
Hoporti Ilapkep Huro-Uopk — me micto Haxii,
MEPCTIIEKTUBH:

London is satisfied. Paris is resigned, but New
York is always helpful. Always it believes that
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something good is about to come off, and it must
hurry to meet it (Parker D).

JIoHmoH — 1e TmepecuyeHe, CamMOBIOBO-
JIeHE MICTO (satisﬁed) Hapwx s JI. Iapkep
e TOKIpIMBUM Merarmojic, sKui 3MUpHUBCS 31
CBO€I JIOJICI0 (resigned). O6pa3 Hpro-Mopka
€ 30y/I0BaHUM Ha KOHTpacTi 3 oOpazaMu JBOX
CTOJIMIIb «CTapeHbKoi €Bponm» — BenukoOpu-
taHii Ta @panuii. Jlekcema helpful € xnrouoBUM
acouiarom y Jopori Ilapkep ctocosHo Hrlo-
Hopka.

VY pomani «Bemukwmii I'erc6i» C. Dimmke-
paibp] HE HPHXOBYye CBOE 3axomieHHs Hero-
WNopkom. [[is HBOTO TOJOBHUM acolliaTOM TYT
BHUCTYTAIOTh «the wild promise of all the mystery
and the beauty in the worldy. 1le MicTO BETHKUX
HaJIN 1 MOKIUBOCTEN:

Over the great bridge, with the sunlight
through the girders making a constant flicker
upon the moving cars, with the city rising up
across the river in white heaps and sugar lumps
all built with a wish out of non-olfactory money.
The city seen from the Queensboro Bridge is
always the city seen for the first time, in its first
wild promise of all the mystery and the beauty in
the world (Fitzgerald, 1984: 56).

CBoe 3axormieHds Hrero- I/IOpKOM Dimxe-
payip]] mepenae depe3 ciioBa omoBigada Hika
Kappayesi, _CyTTEBO ONMU3bKOTO MHCHbMEHHHKY 32
CBITOCTIpUHHSTTSIM:

Began to like New York, the racy, adven-
turous feel of it at night, and the satisfaction
that the constant flicker of men and women
and machines gives to the restless eye. I liked
to walk up Fifth Avenue and pick out romantic
women from the crowd and imagine that in a few
minutes I was going to enter into their lives (Fitz-
gerald, 1984: 50).

BozmHouac mo4yTTs CaMOTHOCTI, fKE  OXO-
wioe Oarathbox y HaroBmi B Heio-HMopky, He
gyxe 1 Hiky:

At the enchanted metropolitan twilight 1 felt
a haunting loneliness sometimes, and felt it in
others (Fitzgerald, 1984: 50).

O’Tenpi, BIZOMUH AaKTHBHOIO CJIOBOTBOD-
YiCTIO B paMKaXx Pi3HMX KOHIIENTYyaJbHUX cdep,
NpuUayMaB Kilbka BTOPUHHHMX HaliMEHyBaHb
Hero-Uopka, B Tomy umcii 1 Take, 1m0 OyayeTbes
Ha JIBOX OCHOBHHX acolliaTax: «Irym» (noise)
1 «metpoy» (subway):

Well, little old Noisy ville-on-the-Subway is
good enough for me (O’Henry, 1977: 70).

®akTHYHO 1Ii K acoljamlii JAIIH B OCHOBY
iHmmoro npi3Buckka Heto-Uopka — Bagdad-on-the
Subway: barnan TyT BUKOHY€E POJb KBa3ieTaloHa
raJiacJMBOrO BaBOTO MiCTa:

Oh, I know what to do when I see victuals
coming forward me in little old Bagdad-on-
Subway (O’Henry, 1977: 70).

BropunHi ofikoHiMH TyT 30yJ0BaHi 3a aHa-
JIOTI€0 3 TAKUMH CKIIQJIOBUMH CTPYKTypaMH, SIK
«Dpankdypr-na Maiini», «PoctoB-Ha-/oHy»
Ta 1HII, JIe JPYTHUd €JIEeMEHT BKa3ye Ha Ha3BYy
TAPOHUMA, 110 TO3BOJISIE YTOYHUTH TeorpadidHe
MOJIOKEHHsI 3a3HaueHoro Mmicta. Cam sepHHi
enement, npunymanuit O’l'eHpi, B mepriomy
BUIAJIKY CKJIaIA€THCS 3 TBOX KOMIIOHEHTIB — aco-
iara noisy i GpaHKOMOBHOTO iHAMKaTOpA (Vville),
IO TOKa3ye, L0 HIeThCs MpO MakpoypOaHi-
CTIYHHIA 00’ €KT.

¥V npyromy npukiaai ksasieranon barman mae
BKa3aTH Ha €K30THYHY cTpokaTicTh Hbro-Mopka,
SIKy CUMBOJII3yBaJIO II€ CX1HE MICTO.

HapewrTi B onosiganni O’I'enpi “No Story”
st Hero-Mopka 3Haifnuiocs e oxHe BTOpUHHE
HaiiMmenyBanns Wolfiown-on-the-Hudson, sxe,
xapakrepusytoun Hero-Hopk, naB oMy onuH i3
nepcoHaxiB —Ipinm:

“Well, you know, I couldn't leave her loose
in  Wolftown-on-the-Hudson”  (O’Henry,
1977: 144).

Tyr abCOMOTHO OYCBHIHOK € HeraTHBHA
ominka Hero-Hopka, ynomiGHerHHS 10 JIUKOTO
3Bipa (Wolf). Takum umHOM, 3araioMm y O’l'enpi
ABTOPCHKUH acCOI[IaTUBHO-O0Pa3HUN sl OUKO-
HiMa New York Mamo 4mM Bipi3HS€THCS Bif
MPEICTABICHOTO B IHIIMX TBOpax o00pasa
MICTa-MOHCTpa, SIKC IOIIMHAE 1 IEPEMENIE
mrone-mimuHok. I'epoit omoBimaHHA O’Feri
“The Furnished Room”, sxuii posmykye JUBYHHY
B Hero-Mopky, 3 1ocaan HasuBae neil Merarnonic

“this great, water-girt city”:

He was sure that since her disappearance
from home this great, water-girt city it was like
a monstrous quicksand, shifting its particles
constantly, with no foundation, its upper gran-
ules of today buried tomorrow in ooze and slime
(O’Henry, 1977: 112).

Acoujallii MalOTh TyT METaQOPHIHY OCHOBY:
MICTO TOMIOHE JO XHTKHX IICKIB, SIKI TOTJIH-
HAIOTh JIFONEH SK muuHKH. JlomiHyrounii aco-
1iat — 1e a monstrous quicksand.

[Hmmii mepconak, 3akoxanuii Pigapm 3 omo-
Bizanna O’Tenpi “Mammon and the Archer”,
HeHaBuIuTh Hpro-Mopk, HasuBaroum Horo “a
blackjack swamp’:

<...> This town is a blackjack swamp forever
more (O’Henry, 1977: 25).

YV Pigapna Hero-Mopxk acorritoeTsbes 3 6010TOM,
sSIKe 3aCMOKTY€ JIFOJIMHY 1 BXKE HE BiITyCKae HOro
Ha Boiro. Lleit 0Opa3 meperykyeTrnscs 3 morepe-
nHiM. B 000X BHmankax Meramnodiic nogioHuii o
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Moutoxa, KU IEpEMEIIIOE JIIOAUHY, 3HULLYE 11 1K
OCOOUCTICTb.

[Ile omHy HeraTuBHY XapakTepucTuky Hpro-
Hopky nae Bimomuii nmepcoHax 0ararbox OIOBI-
nanb O’l'enpi apanTiopuct Enpi. B onosimanni
“Conscience in Art” Eni nazuBae Hero-Mopk 3a
JIOITIOMOTOI0 BTOPUHHOTO MEHMOPATUBHOTO OMKO-
"HimMa Bunkum Town. Tax EHpnl BusBIA€ CBOE
MPEe3UPCTBO A0 MICTa, JIe BCE, Ha HOTO TYMKY,
pobuThcs TinbkK Hamoka3. Jlami Exai po3BuBae
CBOI0O [JYMKy, 30araduyroud MakpoypOaHOHIM
HOBUMH acolliaTamMu i 00pazamu:

New York ridicules him (a Pittsburg million-
aire) for blowing so much money in that town
of sneaks and snobs, and sneers (O’Henry,
1977: 13).

JlocHTh KPaCHOMOBHUM € 1 1€ OIUH aHTPO-
nomopdumit o6pa3 Hero-Nopka, mpo sxuii roBo-
puTh Bce Toil ke Enpi:

The town's (New York) nothing but a head
waiter. If you tip it too much it’ll go and stand by
the door and made fun of you to the hat check boy
(O’Henry, 1977: 13).

TyT MicTO TOIOHE O TOJIOBHOTO oq)iuiaHTa
pecTopaHy, SKOro TITBKHA 1 TypOyIOTH 4YaioBi
1 AKU MOxe Te0e BUCMIATH, SKILO TH «IIPOKO-
JIOBCSI. .

Taxum unHOoM, Hero-Mopk — 116 MicTo, sike pi3—
HUME CrIOCOGaMH BHCMOKTYE 3 3aMOMKHHX TOZICH
rpolli, e MICTO maxpaiB i aBaHTIopI/ICTlB 10
SIKUX HAJNEeKUTH 1 EHjl, skuii came Tak crpuiiMae
aHaII30BaHUN METaIoJIiC.

3 BENHMKOI0 YaCTKOIO IpOHIi 3ByYHTh Ha3Ba
me oxHoro omosinaHHa O’TeHpi, sike sBise
coboro BTOopuHHY Ha3By Hrero-Uopka, — “The
City of the Dreadful Night”. lleir nHeodimiinuii
MakpoypOaHOHIM He € opuriHaabHUM. BiH 3armo-
suueHnit O’'enpi B Kimutinra, sikuii Tak Ha3uBaB
KanpkyTTy B cepii HapuciB npo 1e micto (1882).

Haramaemo, mo B omnoBiganHi O’Tenpi
AIeTBCS TIPO Te, K 3MY4CHI JINITHEBOIO TyXOTOKO
MEIIKaHIl PHOYTKOBOTO 6yI[I/IHKy nepecens-
I0TBCS HA HIY y TPUICTIUN J10 6yz[1/1HKy MapkK.
3armoB3sATIUBUN BIACHUK OYIHHKY, Ji3HABIIHNCH
PO 1€, BUPINIYE MIABUIIUTHA KBApPTUPHY ILJIaTy
32 «JIOMATKOBl 3PYYHOCTI», TOOTO TEPUTOPIIO
MapKy.

TakuM yMHOM, BU3Ha04YM Besind Heto- I/IopKa
0araTo MUCHMEHHUKIB MiAKPECIIOTh TOW THUC-
KOM(OPT, KU BITUyBalOTh XXKUTEIl MicTa, IO
€ Kpamjielo B I[bOMY O€3OHHOMY MiCBKOMY
OKEeaHi.

4. BUCHOBKH

[IpoBeneHmit aHaIi3 MOKa3aB, MO MakpoypoOa-
HoHIM New York City, 110 mo3Ha4yae BCECBITHBO
BiJIOME MICTO, OOPOCTA€E TOCUTH JIOBTUMH aCOITi-

aTUBHUMH psigamu B XT, B TOMy YKCII 1 aHIJIO-
MOBHHX.

Y XT 3ycTpi4aroThesi sIK CTCPEOTHIIHI YsiB-
nennst npo Hero-Hopky, mo OTPUMYIOTh BifIO-
OpakeHHs B yHIBEpCAIBHHX acoLiaTax, siki M10B-
TOPIOIOTHCS B PI3HUX MOBAX i B Pi3HUX HApO/IB,
TaK ¥ 1HAUBIyabHI.

OcraHHI MOXYTh OyTH 1HIUB1TyaIbHO-aBTOP-
CBKUMU ¥ 1HAMBITyaTbHO-TIEPCOHAKHUMH. [HIIT
BIJIPI3HSAIOTBECA OCOOMUBOIO  PI3HOMAHITHICTIO
1 OpPUTIHAJIBHICTIO, X0Ua, SIK MPaBUJIO, BOHHU CYT-
TEBO MEPEryKyIOTbCA 3 1HMBIIYalbHO-aBTOP-
CbKUMU 00pazami.

ba30BUMU TIpENEICHTHIMH acoLliaTaMK MicTa
Hero-Hopk B XT € JIoH10H, KU OTpUMaB Hera-
TUBHY XapakTtepucTuky Bin Tomaca JIxeddep-
COHa 3aBJIsIKU Horo nieiiopatuBHii MeTadopi (New
York, like London, seems to be a cloac), i [lapnx
31 CBOEIO MEJTIOPAaTUBHOIO MeTa(oporo — CTOMHIISA
ceity (The Capital of the World). 11i ocHoBHI
obpasu B pI3HHX Bapialliix 3yCTPIYAlOTHCS
B PI3HUX XYAOXKHIX TEKCTaX MpHU 3rajlli TUX YU
IHIINX MaKpOypOaHOHIMIB, CTAHOBISYH OCHOBY
iXHBOTO aCOIIaTHBHO-AKCI0JIOTIYHOTO TTOJISI.

AcomiatuBHO-00pa3Hi  psiam  MakpoypOa-
HOHIMAa MOXYTb OyTH TOMOT€HHHMH, KOJIU BCi
acorriati 0a3yrThCS HA €JIEMEHTaX OJHI€l KOH-
HEenTyalbHOi chepu, 1 TeTepPOreHHUMH, KOJIH
acoIliaTUBHO-00pa3Hi psAIM TMpEACTaBJICHI ee-
MEHTaMHU pi3HUX KoHuUentyanpHux cgep. ¥ XT
BepOamizailiss BIANOBIAHMUX acoIlialiii BinOy-
BAETHCSA PI3HUMHU CHOCOOAMH: 3a JIOTIOMOTIOIO
OKpEeMHUX JIEKCeM 1 JIEKCIKaJi30BaHUX CIOBOC-
MOJTYYEHb, @ TAKOXK 3a JOMOMOTOI0 Pi3HUX TpPO-
METYHNX 3ac00iB, SKi JAIOTh 3MOTY BHWUTH 3a
PaMKH CITiB 1 MOXKYTh SIBJISITH COOOTO 11111 pEUCHHS
1 Hajdpa30Bi €THOCTI.

€MHMMH 1 BUpa3HUMH BepOaizaTopaMu aco-
Hianii IMEPBUHHOIO OQILIHHOrO MakpoypOaHO-
HiMa Hero-Mopk € BropuHHI MakpoypOaHOHIMU,
B OCHOBI SIKHX MOXYTh JIe)KaTH HaHpi3HOMAHIT-
Himml acomiatu. TakuM YUHOM, MOXKHA 3pOOHUTH
BHUCHOBOK, IO MakpoypOanoHiM New York
City mae acoIiaTMBHO-aKCIONOTIYHE TIOJe, SK
London, Paris ta inmi, npu mpomy B XT akTy-
ANI3YIOThCS SIK CTEPEOTHITHI YSBICHHS TIPO IIE
MICTO, TaK W 1HAMBITyaJbHI — aBTOPCHKI Ta/abo
MIEPCOHAXKHI.

3a HasABHOCTI acoIliaTUBHO-O0pa3HUX p}I,Z[iB
makpoypOanoniva New York sk B omosinada,
TaK i B OKPEMHX MEPCOHAXIB BHHHUKAE JOCHTH
noBHa OaraTtorpaHHa KapTUHa I[bOT0 MiCTa y BiJl-
nosigHoMy XT. Sk moka3aio g0OCiKEHHS, aco-
[[IaTHBHO-AKCIOJIOTIYHE TTOJIe MOXKe OyTH TIpe-
CTaBJICHC HANPI3HOMAHITHINIMMHA KOHIICTITAMH,
B TOMY 4YHCI Bi3yaJbHO-4YTTEBOTO MOPSIIKY,
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MEHTAJIBHOTO, @ TaKOX BipTyaJlbHO-OOPa3HOIO
a00 KOHKPETHO-TIPEIMETHOTO XapaKTepy.

3icTaBieHHs aCOIIIaTUBHO-aKCI10JIOTTUHUX
noJtiB Makpoypo6anonimMa New York y pizaux XT
MOKa3ye, 110 MPEBaIOI0Th OPUriHAJIbHI OKa3io-
HaJbHI acOIlaTH.

30ir siepHUX acoIliaTiB 3BOAMUTHCS J0 TIpe-
LIEJICHTHUX CTEPEOTUITHUX 00pa3iB, SIK 1€ BiJl-
OyBa€TbCs, HAMPHUKIAA, 13 MaKpoypOaHOHIMOM
London, 3a skuMm, He3Bakalouu Ha pi3HOMA-
HITHICTh JYMOK 1 Bpa)X€Hb, 3aKpilHMBCsS 00pa3s,
IO TEPeryKyeThCsl 3 MPEUEeIeHTHUM 00pa3omM
Monoxa, KA MEPEeMENOE CBOIMH CTaJleBUMH
HIeJIeTTaMy KPUXKY JIFOACHKY ICTOTY, CXHIIBHY 10
PO30EIICHOCT]I Ta MOPOYHOCTI. YSBJICHHS PO
New York City yacTo BHU3HAYa€ThCA >KAaHPOM
TBOpPY, SKHH KOPUCTYETHCS TMOMYJSPHICTIO
B untava. Tak, New York City, skuit dirypye six
Miclie il TBOPiB I€TEKTUBHOTO YKaHPY, aCOIIiI0-
€TbCS 3 PO3KBITOM KpUMiHAIy, a YUCJIEHHI TpU-
Jepy MPU3BOIATH JI0 YSBICHHS MPO BiANOBITHE
MICTO SIK TIPO MIiCTO TAEMHHUYOCTI 1 3araIKOBOCTI.

[IpoBenene mocCHiUKEHHS TIOKa3alo, IO
B acoIlaTUBHO-00pa3HUX psgax MakpoypoOa-
HoHIM New York City acoIiitoeTbcst 3 40JI0BIYMM
HagasioM. OkpeMi acoliaTHBHO-aKCIONIOT14H1
nosst pisHEX XT pi3HUX aBTOpIB, IO CKJIaJa-
IOThCS 3 BIJMOBIIHUX acCOIIaTHBHO-00pa3HUX
pSAIB, YTBOPIOIOTH 3arajbHi TilepacolliaTiB-
HO-aKCIOJIOriyHi Mmojsi MakpoypOaHOHIMa New
York City.
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Cmamms nipucesyeHa 8USIBNIEHHIO MOBHOCMUITICMUYHUX 3acobig cmpameaii Ouckpedumauii ik KOHghpoHmauyitHoi
KOoMyHikamugHoi cmpameaii U makmuk, 3a O0MOMO20t0 SIKUX 80Ha 8MIMOEMbLCH 8 aHalIOMOSHOMY MybAiyUCMUYHOMY
ouckypci.

Y koHmekcmi nponoHo8aHo20 OOCNIOXKEHHS 3a2aroM cmpameeis — ue nnaH, 3adym adpecaHma eniuHymu Ha adpe-
cama 3a 00MoMO20i0 HU3KU MakmuK, Wwo peanidytoms uini adpecaHma 4epes nesHi MosHocmusicmuy4Hi 3acobu. Cmpa-
meaii pi3HAMbCs 3a murom AUCKYpCy ma iHmeHujero adpecaHma.

Cmpameaia duckpedumayii posanssdaembcsa K 00Ha 3 KOMyHikamueHUX cmpameaili KoHgpoHmauil. Y wupokomy
PO3YMiHHI KOH(hpOHMaUia eUsHa4aembCsi K NPomubopcmeo cmMopiH, 3IMKHeHHs ixHiIX OyMOK i nepekoHaHb. [lybniyuc-
muyHUl OUCKYpC € NPOCMOpPOM, ¥ SIKOMY HalrosHiwe peanisytombCs KOHpoOHmauitiHi hopmu KOMyHikauii, ujo 3ymos-
JIEHO 8/1acmu8oCcmsaMU 3a3Ha4eHo20 OUCKypCy 8i003epkanoeamu akmyarsbHi couianbHi IPOUEecU Cy4acHo20 cycrifibcmea
U Haubontodiwi nUMaHHs CbO200EHHS.

3acmocysaHHs1 adpecaHmom KOHGPOHMaUHUX KOMyHIKamugHUX cmpameaill, Ha 8iOMiHy 8id KoonepamuegHuX, npu-
3800umb Q0 KOHIIKMYy 8 KOMyHikamueHili e3aemodii. 3’sicosaHo, wo 3adss peanisayli KOHGPOHMaUii 3acmocosyemscs
cmpameaisi duckpedumauii, uo 8nposadxyembsCcs 20/108HUM YUHOM Yepe3 maKmuKu HacMillKu, 38UHY8aYeHHs, 0bpasu.
Bxuma adpecaHmom KoHgpoHmauiliva cmpameaisi ouckpedumauii He nepedbavyae Uo2o rnosasu Ao adpecama, a,
Haeraku, cripsiMogaHa Ha 00CSeHEHHS U020 8nacHUX uinel Yepes NPpUHUXEHHS, OYOPHEHHS, nidpus penymauii onoHeHma.
Cnii0 3a3Ha4umu, Wo KOHGPOHMayis Moxe npudsecmu o empamu «300p08020» KOHMaKkmy Mix adpecaHmom ma (020
OMOHeHMOM, rncy8aHHs ammocghepu dosipu U criepobimHuymea.

Y peanisauii cmpameeii duckpedumauii makmuka HacMiluKu MOKNUKaHa Kpumukyeamu neeHuli o6’ekm 3acobamu
KOMIYHO20, MUM caMum Hadarouu oMy He2amueHy OUiHKY. Takmuka 38UHyeadyeHHsl, 07151 IKOI XxapakmepHa rnepesax;Ho
3HEBAX/IUBO-80POXA MOHaIIbHICMb, Mae Ha Memi MokKnadaHHs NPoBUHU Ha 06’ekm, wo Ouckpedumyemscs. Takmuka
06pasu, Wo cripssMosaHa Ha NMPUHUXEeHHST ma 8UCMIt08aHHS1 06’ekma, € 8mifieHHsIM MPsIMOI a2pecii.

HaeedeHi Oani npuknadu ma ix aHarnia ceid4amp PO CHPOMOXHICMb Me8HUX MOBHOCMUITICMUYHUX 3acobie criyay-
eamu 01151 pearnizauii koHgopoHmauii. Ceped diana3oHy MogHOCMuTicCMu4HUX 3acobie sudineHo iHeekmusu, siKi epbarizo-
8aHi IEKCUYHUMU OOUHUUSMU 3 SICKPABO BUPAXXEHOK HEe2amueHOK CeMaHMUKOK, nalaueumMu crio8amu, MOpPieHATbHUMU
KOHCMPYKUIAMU, NEKCUYHUMU 108Mopamu, PO3MOBHUMU Kililue, Cmuicmu4HoK ¢hiyporo ipoHii.

Knroyoei cnoea: cmpameeis, KOHGPOHMAUisi, makmuka HaCMIlUKU, MaKmuka 38UHY8a4YeHHS, makmuka obpasu.

STRATEGY OF DISCREDIT
IN THE ENGLISH-LANGUAGE PUBLISIZED DISCOURSE

Nisanoglu Natalia Heorhiivna,

Lecturer at the Foreign Languages Department
Dmytro Motornyi Tavria State Agrotechnological University
natnisanoglu@gmail.com
orcid.org/0000-0001-5067-6322



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Muntian Svitlana Hennadiivna,

Senior Lecturer at the Foreign Languages Department
Dmytro Motornyi Tavria State Agrotechnological University
svitlanamuntian@gmail.com
orcid.org/0000-0001-7902-9823

The article focuses on revealing linguistic and stylistic means that realize strategy of discredit as a confrontational
communicative strategy and tactics which are used for its implementation in the English-language publicized discourse.

In the broad sense confrontation is opposition, conflict of interests and ideas. Confrontational forms of communication
are optimally realized in publicized discourse due to their ability to reflect current social processes and the most vital issues
of nowadays.

The use of confrontational communicative strategies unlike cooperative strategies causes conflict in communicative
interaction. It has been established that for realization of confrontation speakers use, in particular, the strategy of discredit
that is mainly implemented by the following tactics: the tactics of mockery, the tactics of accusation, the tactics of insult.
The strategy of discredit used by an addresser does not provide for respect to an addressee. On the contrary, the strategy
aims at achievement of an addresser’s own goals through humiliation, slandering, derogation of opponent’s reputation. It
should be noted that confrontation might result in the loss of “healthy” contact between an addresser and his/her opponent,
deterioration of the atmosphere of trust and collaboration.

Within the realization of the strategy of discredit the tactics of mockery is employed to criticize a certain object by
means of creating comical effect via giving negative assessment. The tactics of accusation that is mostly characterized by
disdainful and hostile sentiment aims at blaming the object that is discredited. The tactics of insult that provides humiliation
of the object is considered to be the implementation of direct aggression.

The cited discursive fragments in this paper have exposed an ability of a wide range of the linguistic and stylistic means
to realize confrontation. Among the most used means there are invectives, verbalized by lexical units that are characterized
by negative semantics, by swear words, comparative structures, lexical repetitions, colloquial lexical units, stylistic figures

of irony etc.

Key words: strategy, confrontation, the tactics of mockery, the tactics of accusation, the tactics of insult.

1. Beryn

BuBueHHs rapMOHIIHOI KOMYHIKallii € HEBI/-
TITBHUM B1Jl BUSIBJICHHS THTaHb HEYCIIITHOT
KOMYHIKaIlli, sKiii BIACTHUBI KOMYHIKaTUBHUI
TUCKOM(OPT, HASBHICTh MPOTUPIYYSI, 3ITKHEHb,
pPO30KHUX JYMOK MIXK CIIBPO3MOBHHKAMHU,
a BHACHIIOK ILIOTO BiJCYTHICTh JOCTATHHOTO
MOPO3yMiHHA. 3 ODISAy Ha Te, MO TisSUIbHICTH
JIONIMHU, 30KpeMa CIIKYBaHHS, T AMTOPSAKOBAaHA
crpareriunuM nijsiM (Austin, 1962; Habermas,
2002; Searle, 1969), st po6oTa € cripoOoro g0cTi-
IUTHA KOH(POHTAIIIHI KOMYHIKaTUBHI CTparterii
1 TAKTUKH, peajtizallisl SKUX CIpsIMOBaHA Ha BCTa-
HOBJICHHS HEAPYKHIX CTOCYHKIB.

[TyOminucTHIHUN JUCKYPC TIOCTAE «Cepemo-
BHIIIEM», y IKOMY CIIOCTEPIra€Thes «3iHCHEHHS
BIUTUBY Ha (OPMYBaHHs Ta 3M1Hy OIIHOK, TyMOK,
MepeKoHaHb 1 MOBeAiHKH mionei» (Moceiuyk,
2012: 175). Came amst 1pOTO THIy JHMCKYPCY
XapaKTepHi HeraiiHa peakiiis i BiII3epKaCHHs
aKTyaJbHUX COIlIaJIbHUX MPOIECiB, SIKi BiIOY-
BalOTbCS B CYyYaCHOMY CYCIIJIbCTBI, HE OMHU-
HAIOYW CYMEpewIMBl ¥ HAMOOMIOUINIl MHATAHHS
ChOTOJICHHSI. 3MEHIIIEHHSI PIBHA MHPOJIIOOHOCTI
B Cy4aCHOMY CYCITIJILCTBI, 1110 HE MOKE HE BIJIOU-
THCS Ha MyOTIIUCTUYHUX TEKCTaX, OOTPyHTOBYE
JOLLTBHICTH BUOOPY BHILIE3ralaHoOr0 THITY JHC-
Kypcy sIK IPOCTOpY /Uit JIOCII/DKCHHST KOHQPOH-
TauiiHoi pOpMH KOMyHIKaLLii.

Y mapaaurmi Cy4acHOTO HAyKOBOTO 3HAHHS
€ Oe3miu BU3Ha4YeHb KoH(ppoHTamii. Hanpukman,

y KOHQIIKTONOTI] KOH(POHTAIIS TIYMauuThCs
SK MPOTHOOPCTBO, MPOTUCTABICHHS, 31TKHEHHS
CTOpiH, IXHIX iHTepeciB uineﬁ (Anmymnos,
2006: 206) VYV mcuxonorii mifg KOH(I)pOHTame}o
PO3YyMiIOTh TaKi CTOCYHKH MIX TIONBMH, AK1
MOPOJUKYIOTh MDK HUMH  BaXKOPO3B ;13yBaH1
npotupivust (Hemos, 2007: 186) VY comionorii
KOH(prHTaU;m TPAKTY€ETHCS SIK 3ITKHEHHS TPYTI,
KJIaciB, JIFOAEH, a TAKOXK IXHIX 1HTEpecCiB 1 mepe-
koHaHb (KpaBuenko, 2015: 146). Buxnaneni
BuIle Je(DIHINT YMOXJIHMBIIOIOTh BHCHOBOK,
o B KOH(poHTaliiHUX (opMax CITIKYBaHHS
BiZIOYBa€TbCSI BTpaTa «30POBOTO» KOHTAKTY
MK aJpecaHTOM Ta WOTo ONOHEHTOM, MCYETHCS
armMocdepa A0BipH i CriBpOOITHHUIITBA.

CemaHTHYHMI aHANI3 JUCKYpPCHUBHUX (hpar-
MEHTIB Ta OCMHCJICHHS HAyKOBOTO JOPOOKY,
NPUCBSYCHOTO  BHUBYEHHIO  KOMYHIKaTMBHUX
CTpaTerii, 1anu 3MOTy BUSIBUTH CTpaTerito Juc-
KpeauTalii, 1o KBasli(iKyeTbcs K KOHPPOHTA-
LiliHa, Ta TAKTUKH, 3a JOIOMOIOI0 SIKUX BOHA
peanizyeThCsl.

Mera nonsrae y BHSBICHHI MOBHOCTHIIIC-
TUYHUX 3aco0iB peamizalii KOMYHIKaTUBHOT
CTpaTerii AMCKpeuTAallil B aHIJIOMOBHOMY ITyOJTi-
UCTUYHOMY JUCKYPCi.

2. Bukiag OCHOBHOIO Martepiaay aocCJi-
JKeHHS.

Y cydacHOMy MOBO3HAaBCTBI
[IIOIOTh  KOOTIEPATUBHI
KOMYHIKaTHBHI ~CTparerii.

nudepen-
i KoH(]poHTaLIHI
[lin xoHppoHTa-
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LIHHOIO CTpATeri€ro po3yMiloTh «CHTyaTI/IBHHﬁ
KOH(bJIlKT SIK PE3yNbTar JTUHAMIYHOT KOMYHi-
KaTuBHOI curyanii mnpoructosHHs» (Kopo-
apoBa, 2019: 104). [TapagokcanbHO, ajne BUSB-
JISE€THCS, SAKIIO CIIIBPO3MOBHUKH HE JOCSTAIOTH
CBO€1 KOMYHIKaTHBHOI METH, a CIUJIKYBaHHS HE
CIpHsi€ BUSIBICHHIO TO3UTUBHUX OCOOUCTICHUX
SIKOCTEH CyO’€KTiB MOBJIEHHS, TO KOMYHIiKa-
TUBHA TOJIS PETYIIOETHCS CTpaTEerisiMU KOH()-
ponrauii (TpetssikoBa, 2003: 147).

Jlo Tumy KOHPPOHTALIMHUX KOMYHiKa-
TUBHHX CTpaTeriii 3apaxoBYyIOTh, 30Kpema,
CTpaTeriio Jduckpedumayii, sKa, Ha ITYMKY
O.C. Iccepc, BU3HAYAETHCA «3aC000M MOpah-
noro 3aumenHs» (Mccepc, 2008: 176). Ctpa-
Teris JIUCKpeauTaIii NOKJIWKaHa IMiAipBaTH
aBTOPUTET 00’€KTa, SKOrO JIUCKPEIUTYIOTH,
npuauzutu Horo (ITapmmua, 2005: 12)
Y 1poMy BHIAIKy JIOPEYHO BIKHTH TepMiH
«MOBIICHHEBA arpecis», sSKuii mosHayae popmu
MOBJICHHEBOT MTOBEIIHKH, 1[0 HETaTUBHO BILIH-
BAalOTh Ha KOMYHIKAQTHBHY B3a€EMOJIII0 JIOJACH,
OCKIUJIbKM BOHHM CHPSIMOBaHI Ha MiHIMi3alio
1 HaBITh JECTPYKIII0O MOBHOI 0COOHCTOCTI
anpecara (Illapudynnun, 2004: 120).

3 MeTor peamizaiii 3a3Ha4eHOi CTparerii
aJipecaHT MOXKE BHKOPUCTOBYBAaTH, 30KpeEMa,
MaKmuKy HAacMmiuiky, 10 TMPOLTIOCTPOBAHO
B HIDKUCHABEICHUX JUCKYPCUBHUX (hparMeHTax:

Mr Kerry, mocked by an Israeli minister as

“messianic”, momentarily seemed to lose faith
in his mission, turning his back on both parties
by cancelling another emergency visit. “It’s up
to the parties to make decisions,” he said (1).

A former Nixon White House counsel has
described President Donald Trump's presidency
as a “mafia soap opera” after Trump s personal
lawyer Rudy Giuliani suggested he had
“insurance” if the president tried to throw him
under the bus (2).

SAx OGauumo, B MEPLIOMY JIMCKYPCHBHOMY
(dparMeHTi 3 METOIO pyWHAIlii IMIKY OITOHEHTA
TaKTHKa HACMIIIKK BHPAXEHA EKCIUTIIUTHO —
PO3MOBHOIO OMHUIICIO mocked Ta amo3ier0-0i-
oneisMoM “‘messianic”’, TKi BYKUTO JIJ1s1 CTBOPEHHS
iponiuHoro edexry. Pe3ymprar HerarmBHOTO
BIUTMBY KOH(DPOHTAIIHHUX CMHUCITIB Ha IMapTHEPA
OYEBHJIHUM, OCKUTBKH, SIK BUPAKEHO 11ioMaTHy-
HUMU BUCIOBICHHAMHU (fo lose faith, turning
his back on both parties), BIH MUTTE€BO BTPaTHB
J0Bipy 1 OyB 3MyILIEHUH BIIIMIHUTH HACTYITHUI
BKpail Ba)UIMBUH BI3UT. YCHILIHICTH CTparterii
TUCKPEIUTAIll TPONEMOHCTPOBAHA B  IMILIi-
IUTHIA BIJIMOBI ajapecara Bij cniBnpaui' “Its
up to the parties to make decisions”. Y Apyromy
JUCKYPCUBHOMY (PparMeHTI TaKTHKY HACMIILKH

BIIOOpaXkae KOMIYHO O(popMJleHa HEraTUBHA
OLIIHKa JUSUIBHOCTI  Cy6’eKTa “mafia soap
opera’, — sIK peaKllisi Ha BXXHUTY OTIOHEHTOM /M aK-
muxy nozposu, BTineny y ¢pasi Rudy Giuliani
suggested he had “insurance” if the president
tried to throw him under the bus.

AHaJ3 IUCKYpCHUBHHX (pParMeHTIB yMOX-
JIMBUB BUSIBJICHHS MAKMUKU 36UHYBAYEHHs, METa
AKOT — «TIOKJIaIaHHs POBUHH Ha 00’ €KT OLIIHKU
3a CKOEHHSI HUIM TIEBHO1 111, 31I04YKHY, TOPYIICHHS
NEBHUX HOPM 1 3aKOHIB, BCTAHOBJICHHX Y CYCI1JIb-
cTBi...» (Uebepsk 2010: 106). Cnix 3a3HauunTH,
IO € BUIMAJIKW, KOIMM obOpas3a crIpsiMOBaHA Ha
ajzpecara, Ikl He € 0e3MocepeIHIM YIaCHHUKOM
CHiNKyBaHHsA. HrkueHaBeneHI  TMCKYpCHBHI
(parMeHTH € MPUKJIIAJIOM BXKUBAHHS aPECaHTOM
TaKTUKH 3BUHYBau€HHs, sIKa B paMKax peaji-
3arii cTparerii, Mo JOCTIKYEThCS, TTOKIUKaHA
BUKPHWBATH HETaTHBHI Jii 0cOOM, BIICYTHHOI i
Yac KOMYHIKaTUBHOTO aKTy:

The committee that awarded the Nobel peace
prize to Aung San Suu Kyi in 1991 described
her as “an lmportant symbol in the struggle
against oppression” and an inspiration to those
“striving to attain democracy, human rights
and ethnic conciliation by peaceful means”. But
to the crowd of protesters who gathered outside
the International Court of Justice in The Hague
this week, she is just the opposite: an apologist
for military brutality, an oppressor of ethnic
minorities and an abettor of genocide. “Aung
San Suu Kyi, shame on you!” they chanted (3).

“The link between the French and Hol-
lande has been broken,” says Bruno Jeanbart,
head of Opinion Way, a pollster. He argues that
the problem is not just Mr Hollande's policies
but his inability to appear presidential: he seems
indecisive, lacking authority and not up to
the job (4).

VY nuckypcuBHomy ¢parmenTi (3) pemnpe-
3€HTOBAHO JIBI aOCOJIOTHO MPOTHJIEKHI Xapak-
TEPUCTUKH TOMITUYHOI JiSUKH. 3  OJHOIO
00Ky, AisUTBHICTH wi€l myOmiuHOi ¢irypu Oyna
B3ipIIeM, CHUMBOJIOM OOpOTHOM TIPOTH HACHIIb-
cTtBa — “an important symbol in the struggle
against oppression”’, 30KpeMa IJs TPUXHUITb-
HUKIB 17Iel IGMOKPaTii, sIKi BUCTYIIAIOTh 32 MUPHE
BpETYIIOBaHHA TpoOiieM: “‘striving to attain
democracy, human rights and ethnic conciliation
by peaceful means”. Ilporte, 3 iHIIOr0 GOKY, PO
MiJpUB JTOBIPH CBIAYUTH BKUBAHHS OOYpPECHUMHU
MPOTECTYBaTbHUKAMU HU3KH JIEKCUYHHUX OJH-
HUIIb 3 ICKPaBO BUPA)KEHOIO HETATUBHOIO CEMaH-
TUKOIO, IO AWCKPETUuTye 00’€KT: an apologist
for military brutality, an oppressor of ethnic
minorities and an abettor of genocide, a ixue
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racno “Aung San Suu Kyi, shame on you!” mak-
CUMAJIBHO pean13ye TaKTHKY 3BHHYBa4eHHL. Jluc-
KypCHBHUH ¢bparmeHT (4) Hepeaycm KOHCTaTye
BIJICYTHICTh B3a€MOJii MK KOMYHIKQaHTaMH:
“The link between the French and Hollande has
been broken”, apryMeHTYIOUYH 1€ HE3IAaTHICTIO
BUKOHAHHA CIIy’)XK00BUX OOOB’SI3KIB OIOHEHTA
(inability to appear presidential) Ta BiICyTHICTIO
B HBOTO TMEBHUX OCOOMCTICHUX 1 MpodecitHuX
puc ( indecisive, lacking authority and not up to
the job).

Peanizamis crparerii JuCKpemuTarii 3mikc-
HIOETBCS 32 JIOTIOMOTOIO MaKmuku oopasu, sika
CHpsIMOBaHa HAa BUKPUTTS MpogdeciiiHoi HeKoM-
METeHTHOCTI a00 HEraTMBHUX PHUC OIMOHEHTA,
B TaKUM CTIOCI0 MPUHIDKYIOYH T1IHICTh aJpecara:

Echoing the reported opinion of former US
secretary of state Rex Tillerson, Lebowitz thinks
the biggest danger of Trump is that he is a moron.
“Everyone says he is cragy — which maybe he
is — but the scarier thing about him is that he
is stupid. You do not know anyone as stupid as
Donald Trump. You just dont” (5).

In May, the North labeled Democratic U.S.
presidential hopeful Joe Biden a “fool of low
107 and “imbecile bereft of elementary quality
as a human being” after he called Kim a tyrant
during a speech (6).

ExcruninuTHO momaHa TakTuka oOpas3u (auc-
KypCUBHHUI (pparMeHT 5) mMaHiecTyeThCsl BKU-
BaHHSM JIAHIMBOTO IMEHHHUKA @ MOVON, CTITETIB
13 HEraTUBHUM 3a0apBJICHHSAM crazy, stupid. I1oB-
TOPHE BXXMBAHHS NPUKMETHHKA sfupid y TOpiB-
HAJIBHIN KOHCTPYKLIi anyone as stupid as Donald
Trump, OKpiM HaJaHHS BUCJIOBJICHHIO OUIBIIOI
BIYYHOCTI, TIEpe1a€ 0COOMCTE CTaBICHHS aBTOPa
10 00’€KTa, BKa3ylO4YW Ha BUHATKOBICTH MOJENI
Horo HeaJeKkBaTHOI MOBEAIHKHU. J(MCKypCHBHHIA
¢parmMeHT (6) 1EMOHCTpYe BUKOPUCTAHHS Tak-
THUKU 00pa3u o6oMa CriBpO3MOBHUKAMH SIK HaB-
MUCHE BUPKEHHS HETAaTHBHUX EMOIIii: 1HBEK-
TUBHUN IMEHHUK a tyrant € MOBHUM MapKepOM
o0pa3u B MOBIICHHI OJJHOTO 3 HUX, JPYTHIA KOMY-
HIKaHT y PeIUTILi-BIANOBIAI BXKHUBA€E CIOBOCIIO-
Jy4eHHsI, 1[0 MICTUTD JIAWJIMBUI IMEHHUK fool,

MIJIKPECIIOIYM  MIHIMadbHI  IHTEJEKTyalbH1
31i0HOCTI cynpoTuBHUKA — [ow [Q. [HBEKTUBHOO
KaTeTOPUYHOK  XapaKTePUCTHKOW  imbecile

bereft of elementary quality as a human being
aKIEHTY€EThCS HA HU3bKUX MOPAIBbHUX SKOCTSIX
OTIOHEHTA, YUM BUKIIMKAETHCS TIPUHIKECHHS.

BucHoBku

TakuM YMHOM, KOH(POHTAIilfHA CTpaTeris
TUCKpeauTaIlli He Tmepeadavae TOBard ajape-
CaHTa JI0 aJpecara/onoHEeHTa, a HaBIIAKH, Opi-
€HTOBAaHA HA JJOCATHEHHS aJPECAHTOM BJIACHUX

inen Yepe3 NPUHIKCHHS, 0YOPHCHHS, HipuB
peryTamii ONMOHEHTa Ta, SIK HACHIJOK, MOXE
NPU3BECTU A0 JAUCTapMOHiHOI B3aemoxnii. Crix
3a3HAYNTH, 10 KOH(MPOHTAISI MOXE CIPHUYH-
HUTH BTPATy «30POBOTO» KOHTAKTYy MIX ajpe-
CaHTOM Ta IOro OMOHEHTOM, IICyBaHHS arMocC-
dbepu 10BipHU 1 CITIBPOOITHHUIITBA.

3’dgcoBaHO, 110 3 METOK peaii3amii crpa-
Terii MUCKpeAMTallii 3aCTOCOBYIOTHCS TaKTHKa
HACMIIIKK, 3BUHYBadueHHs, o0pa3u. Takrtuka
HACMIIIKK TOKJIMKaHAa KPUTUKYBATH TIEBHHIMA
00’eKT 3aco0aMu KOMIYHOTO i B Takui Crocio
HAJaTH oMYy HETaTWBHOI OLIHKH. TakTHKa 3BU-
HYBau€HHS, JUIS SKOI BJIacTHBA IEPEBAYKHO 3HE-
BOXJIMBO-BOPO’Ka TOHAJBHICTh, MAa€ Ha MeETi
MOKJIaJIaHHS IPOBUHU Ha 00’ €KT, 110 JUCKPEIu-
TyeTbes. TakTuka oOpasu, 110 CHpsMOBaHa Ha
MPUHWKCHHS Ta BHCMIIOBaHHS 00’€KTa, € BTI-
JICHHSIM TIPSMOT arpecii.

HaBeneni QucKypcuBHI (parMEeHTH YMOX-
JUBWIA BU3HAYCHHS CIPOMOXXHOCTI MOBHOCTH-
JICTHYHHUX 3ac00IB y peanisaiii KOH(pOHTALii
B aHITIOMOBHOMY IyOIILCTHYIHOMY IHCKYPCI.
Cepen  MMPOKOTO  jianas’oHy —MOBHOCTHIIIC-
TUYHUX 32C00IB BUIIJICHO 1HBEKTHBH: JICKCHYHI
OIUHUII 3 SCKPAaBO BUPAKEHOI HETaTHUBHOIO
CEMaHTHKOIO, JIAMIMBI CJIOBa, MOPIBHSJIbHI KOH-
CprKui'l' JIEKCUYHI1 TOBTOPH, po3MOBHi JIeK-
CHYHI OJIMHHII, CTUTICTHYHI QirypH ipoHii.

HepCHeKTI/IBI/I MOJANBIIMX JOCIIDKCHb BOa-
4aeMO B 3’SICyBaHHI 1HIIMX KOH(QPOHTAIIHHUX
KOMYHIKaTHBHMX CTparerii i TakTUK B aHIVIO-
MOBHOMY ITyOTIITUCTHYHOMY JHUCKYPCI.
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The article is devoted to the research of antonymic relations of terms in the field of robotics in German language on
the material of 1670 language units, selected by a continuous selection from 16 scientific and technical professional
sources of the field of robotics. The scientific novelty of the study lies in the research itself, as the professional language
of this field has been explored at first. The concept of antonymy, its classification and ways of creation were identified.
A comparative analysis of the antonymic series at the semantic level was performed.

Antonymy is a special characteristic of the lexical meaning of words, a specific linguistic reflection of differences
and contradictions in objects and phenomena of the objective world. Classification of antonyms in a common vocabulary is
based on the following criteria: 1) the degree of dependence on the context; 2) the number of units involved in antonymy;
3) by structure; 4) by the way of creation.

Antonymy has a significant place in the German-speaking terminology of robotics. The study identified 16 antonym
pairs that use the following types of antonymic relationships to indicate their extreme positions in the terminology under
study: complementary antonyms (62,5% antonyms), conversion-antonyms (25% antonyms), and vector antonyms
(12,5% antonyms). In all the examples considered, that the opposition is accomplished by varying one of the components
of a complex term or terminological combination, and the other components do not change their word-forming structure.
The main ways to create German antonyms of robotics include: 1) opposing with the help of paired polar prefixes. In
German terminology, the term can be contrasted by using the polar prefixes set in German, namely: ab- / ein, ein- / aus-,
ab- / an-, ab- / auf-; 2) opposition by adding a prefix to one of the terms of the opposition as mis-, dis-, de-; 3) opposition
by a negative suffix. In contrast to the technical concepts in German, the negative suffix los- can be used; 4) opposition
by means of negative particles nicht-, un-; 5) opposition of a pair of constituents within complex terms and terminological
combinations. The opposing components within a complex word can be adjectives, nouns (with or without prepositions),
adverbs and numerators. Prospects for further studies of the semantic organization of scientific and technical terminology
in the field of robotics in German have been determined.

Key words: term, robotics terminology system, complementary antonyms, conversion-antonyms, vector antonyms.
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Cmammio npucesiyeHo O0CIOKEHHI0 aHMOHIMIYHUX 8iOHOWEHb MepMiHie 2asy3i pob0momexHiKu HiMeubKoi Mo8U Ha
mamepiani 1670 MosHUX 0OUHUUb, 8i0ibpaHUX WIISIXOM CyUinbHOT 8UbipKU 3 16 HayKoBO-MeXHIYHUX ghaxosux Oxepert aany3si
pobomomexHiku. Haykoea Hogu3Ha 00CIOXEHHS norisizae 8 camMomy 00cCrniOxXeHHi, adxe anepuwe 00CiOXEHO haxosy
Mmosy uiei 2anysi. 10eHmucpikosaHO MoHsIMMS aHMOHIMI, i Knacucpikauis, crnocobu meoperHs. [posedeHo 3icmagHull
aHari3 aHmoHiMiYHUX psidie Ha ceMaHmMUYHOMY PIHI.

AHmMoHimis — ocobnusa xapakmepucmuka JIeKCUYHO20 3Ha4YeHHs Crig, creyughidHe MOBHe 8i00bpaxeHHS
eiomiHHOCMeU i npomupiy y npedmemax i fssuwax 06’ekmugHo20 ceimy. Knacugbikayis aHmoHimie y 3azanbHOo8XuaHil
nekcuyi 8i0bysaembcsi 38 makumu Kpumepismu: 1) 3a cmyneHem 3anexHocmi 8i0 KoHmeKkcmy; 2) 3a KiflbKicmio 00UHUUBb,
wo bepymb y4acmp 8 aHMOHIMIT; 3) 3a cmpykmyporo; 4) 3a crnocoboM meopeHHs.

AHMOHIMIs1 3alimae gacome Micue 8 HiMeubKOMOBHIU mepmiHonoeii pobomomexHiku. Y pesynsmami 0ocnidxeHHs
6yno suokpemeHo 16 aHMoHIMIYHUX nap, sKi Orisi Mo3HaYyeHHs Ce0iX KpalHix no3uuiti docnidxysaHoi mepMiHonoeii
guKopucmosylomb maki munu  aHMOHIMIYHUX  8IOHOWEHb: KOMIMNeMeHmapHi aHmoHimu (62,5% aHmoHimie),
aHmoHimMu-KkoHgepcusu (25% aHmoHimie) ma eekmopHi aHmoHimu (12,5% aHmoHimig). B ycix po3ansHymux
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npuknadax npomucmaerneHHs1 30ilUCHIOEMbCS WIISIXOM 8apilosaHHs 00HO20 3 KOMIOHEHMI8 CKnadHo20 mepmiHa abo
MepMIHOM02i4HO20 CrOsYYEHHS, MPUYOMY IHWI KOMIOHEHMU He 3MIHIOKMb C80H0 CII080MB0PYY cmpykmypy. [Jo 0OCHO8HUX
€nocobie MeopeHHsI HIMeUbKUX aHmMOHiMie pobomomexHiku Hanexams: 1) npomucmagneHHss 3a AOMOMO20i0 MapHUX
nonsapHux npegikcie. Y Himeubkili mepmiHonoaii npomucmasneHHs mepmiHie mMoxe 30ilicHioeamucs 3a 00NomMo20t0
8UKOpUCMaHHS NapHUX MonspHUX npecpikcie, ycmaneHux y Himeubkiti Mosi, a came: ab- / ein, ein- / aus-, ab- / an-,
ab- / auf-; 2) npomucmasrneHHs 3a 0oromozor 0odasaHHs rpeghikca 00 00H020 3 mepMmiHie ono3uuii, sk mis-, dis-, de-;
3) npomucmasrieHHs1 3a AOMOMO20I0 3arepeyHo20 cypikca. s npomucmaeneHHs MeXHIYHUX MOHSAMb Y HiMEUbKIl Mosi
MOXe 8UKOpUCMo8ysamuch 3anepeydHuli cyikc los-; 4) npomucmasneHHst 3a 0roOMO020t0 3arepeyHuUX Yyacmok nicht-, un-;
5) npomucmaerneHHs napu KOHCMUMyeHmi8 y Mexax cknadHux mepmiHie i mepMiHOI02iYHUX crosyyeHs. [TpomucmasneHi
KOMIOHEHMU 8 Mexax CKiiadHo20 KOMIMIEKCY MOXymb bymu npukMemHuKkamu, iMeHHUKamu (3 nputimeHHukamu abo 6e3),
fpucnigHuKamu ma yucnieHukamu. BusHadyeHo nepcriekmugu nodanswiux docniodxeHb ceMaHMUYHOI opeaHizauii Haykogo-
MmexHiYHOI mepMiHocucmeMu 8 2asly3i pobomomexHiKu HiMeybKoi Mosu.

Knrovoei cnoea: mepmiH, mepmiHocucmema pobomomexHiku, KOMIeMeHmapHi aHMOHIMU, aHMOHIMU-KOH8EPCUBU,

8EKMOPHI aHMOHIMU.

1. Introduction

An important type of semantic relationship
between lexical wunits is their opposite,
or antonym. Sources from the point
of view of human practice of differences in
the phenomena and subjects of the objective
world at their estimation comprehension are
reflected in language as opposition. Thus,
according to the linguist L.O. Symonenko
antonymy is one of the most respected language
universities of the lexicosemantic generation,
which is constantly evolving, has no clear
boundaries and essentially meant the system
of science (Cumonenko, 2009). The relationship
of opposites, which is reflected in antonyms,
is one of the important features of systematic
terminology.

Concerning  terminological antonyms,
different authors express directly opposite
opinions. As is well known, linguists distinguish
between two opposing views on the nature
and place of antonyms in language. Some linguists
like L.S. Datsyuk and L.O. Novikov emphasizes
the lack of antonymy in terminological systems,
arguing that “opposite positions of concepts in
the system are usually not denoted by words
with antonymous meaning, and even the fact that
existing and isomorphic relations in individual
fragments of terminological systems does not
give grounds to talk about antonymy with
terms as about their property” (Jamrok, 1989: 9;
HogikoB, 1973).

The vast majority of terminologists, such as
B.N. Golovin, V.P. Danylenko, B.A. Tatarinov,
L.O. Symonenko and others (Tomosin, 1987;
Hanunenko, 1977; Tarapinos, 2006; Cumo-
HeHko, 2009), argue that antonyms are an integral
feature of any language system.

The aim of the study is to investigate
the scientific and technical terms of German
robotics, which are related by antonymous
relations. The objectives of the study are to
determine the types of antonyms of German

robotics, their origin. The study is based on
the German-speaking terms in the field of robotics
(1670 terms), extracted from 16 professional
sources.

2. The concept of antonymous relations in
linguistic theory

According to researchers, antonymous
relations help to determine in detail the place
of terms, their interdependence and interaction
within the terminology and are based on
the opposition of specific properties that do
not violate the basic principles of terminology:
stylistic neutrality, unambiguity, accuracy.
According to V.P. Danylenko in the terminology
“concepts are born in pairs” (lanunenko, 1988:
79-80), that is, there are already conditions for
the formation of antonymous relations in the very
nature of scientific terms.

Recently, most linguists turn to the universal
classification according to the following cri-
teria: 1) the degree of dependence on the con-
text; 2) by the number of units participating in
the antonymy; 3) by structure; 4) by the method
of creation. According to the degree of depen-
dence on the context of [.N. Pozdnysheva dis-
tinguishes between contextual and linguistic
antonyms (ITozguumena, 2007). D.A. Cruse
distinguishes two types of antonyms: counter
and contradictory (Cruse, 2002). V.A. Tatarinov
distinguishes an additional class of antonyms:
convertible antonyms. The essence of con-
trasting antonymy is that opposite concepts
contradict each other, but can not exhaust
the whole genus (Tarapinos, 2006: 17). Con-
trasting antonyms express a qualitative opposi-
tion. Between them, as a rule, there is a term
with an intermediate value, for example: die
Vorderachse — die Mittelachse — die Hinter-
achse (front axle — middle (central) axle — rear
(back) axle). In this case Die Mittelachse is
an average member of the opposition. It should
be noted that the opposition of these terms is
realized through the use of certain prefixes,
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which are in antonymous terms: vorder —
hinter. To the simplest category of antonyms
V.A. Tatarinov counts contradictory antonyms.
The opposition in this case is based on the pres-
ence or absence of a certain property or feature
(Tarapinos, 2006: 16—17). The phenomenon
ofantonymy is evidenced by the following exam-
ples of German terms of robotics: a description
of the presence or absence of a gearbox — der
Pneumatikmotor mit/ohne Getriebe (pneumatic
engine with / without gearbox). In this example,
the main role is played by opposite in con-
tent prepositions — mit / ohne, which indicate
the presence / absence of something (Tarapinos,
2006: 19). Convertible antonyms express oppo-
sition on the basis of oppositely directed prop-
erties (Tarapinos, 2006: 17), for example:
longitudinal — transverse, upper — lower, front —
rear, outer — inner, left — right, etc. The German
language is dominated by the conversion type
of antonyms: die Riickwand — die Stirnwand,;
Lenkrad links — Lenkrad rechts, Seitenwand
links — Seitenwand rechts; der Ldngstriger —
der Quertrdger, der Einlasskriimmer — der Aus-
lasskriimmer, etc. A significant part of antonyms
in the terminology of robotics in the German
language is formed with the help of antonymous
word-forming means — prepositions, prefixes:
die Ausfiihrungszone — die FEinfiihrungszone;
die Vorderachsaufhingung — die Hinterach-
saufhdngung (Tarapinos, 2006). L.A. Novikov
proposes the following classification of ant-
onyms: contradictory correlates — opposites that
mutually complement each other, without tran-
sitional links; they are in relation to the private
opposition. For example: normal battery dis-
charge — an abnormal battery discharge. Contra
correlates are antonyms that express polar oppo-
sites within one entity in the presence of tran-
sitional links, ie internal gradation. Such ant-
onyms are in relation to the gradual opposition.
For example: monoplane — biplane — triplane.
Vector correlates are antonyms that express dif-
ferent directions of actions, signs, and social phe-
nomena. For example: opening valves — closing
valves. Conversives are words that describe
the same situation from the point of view of dif-

ferent participants. For example: sell — buy, to
win — to lose. Pragmatic antonyms are words that
are regularly contrasted in the practice of their
use, in contexts. Pragmatic antonyms (words
that have become antonyms through private
figurative use in language) and quasi-antonyms
("approximate" antonyms, not entirely accurate
in terms of component composition and interpre-
tation, or for other reasons) are not often used in
robotics terminology. This is due to the fact that
terms are exact lexical units, which are charac-
terized by an approximate or inaccurate meaning
(Hogikog, 1973).

The effectiveness of linguistic research is
always more tangible if the analysis is conducted
on linguistic material, united by any common-
ality, identity, because only against the back-
ground of identity can be traced the differences
of individual words. Apparently, such a “com-
munity”, ie a group of words, which is based on
the most generalized, abstract meaning, is the part
of language that serves as a basis for a systematic
description of the semantics of the lexical struc-
ture of language. The study confirms that there
are specific features of antonyms depending
on their belonging to different parts of speech,
and therefore on their meaning, functions,
word-formation capabilities. The originality
of the antonymy of different parts of speech, its
richness or poverty, as well as its nature, depend
on the originality of a number of factors that
characterize the words in each part of speech.
One of such important factors that determine
the originality of the antonym in the adjective
is its word-forming capabilities. Obviously,
the word-forming patterns inherent in antonyms
in one part of speech, which will not be inherent
in the same phenomenon in another.

3. Types of antonymous relations,
bases of typology of antonyms of German
terminology of robotics

During the study and analysis of the terms
ofroboticsinthe Germanlanguage, 16antonymous
pairs were identified (Ilerpenxo, 2019), which
to denote extreme positions in the terminology
ofrobotics use the following types of antonymous
relations: (see Table 1):

Table 1

Antonymous relations of robotics terminology in German

No Types of antonyms Number | % all antonyms Examples
1 | Complementary antonyms 10 62,5% die Abwirtsbewegung — die Aufwirtsbewegung
2 | Convertible antonyms 4 25% der Roboter-exporteur —der Roboter-importeur
3 | Vector antonyms 2 12,5% g;g Eilnsgggﬁee_
Total 16 100 %
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1) complementary antonyms, are 62,5%
and have the largest number of units of German
robotics, for example: die Abwdrtsbewegung —
downward movement, die Aufwdrtsbewegung —
upward movement,; die Einfiihrungszone — zone
of introduction, introduction, installation, die

Ausfiihrungszone — execution area, RMS
(remote  manipulatorsystem), LMS (lokal
manipulatorsystem);

2) convertible antonyms (25%

of antonyms), describing an identical situation
in which participants with opposite functions
are involved. The conversion is evidenced
by the following examples: indirekte
Programmierung  — indirect programming,
direkte Programmierung — direct programming;
der Roboter-exporteur — robot exporter, der
Roboter-importeur — robot importer, externe
Sensoren — ambient sensors, external, interne
Sensoren — internal sensors,

3) vector antonyms (12,5% of antonyms) —
express the oppositeinterms ofactions, properties,
features. However, this type of antonyms is
not widely used, for example: die Eingabe —
introduction, power supply, die Ausgabe — output;
basic input system, basic output system; die
Roboterhardware — robot equipment, die
Robotersoftware — robot software.

The main ways of creating German antonyms
of robotics are (Ilerpenko, 2019):

1) opposition by means of paired polar pre-
fixes. In German terminology, the opposition
of terms can be done through the use of paired
polar prefixes established in the German lan-
guage, namely: ab- / ein, ein- / aus-, ab- / an-,
ab- / auf-: die Abwdrtsbewegung — die Auf-
wdrtsbewegung, die Einfiihrungszone — die Aus-
fiihrungszone;

2) opposition by adding a prefix to one
of the opposition terms like mis-, dis-, de-,
example: Zentrales Prozessleitsystem — Dezen-
trales Prozessleitsystem,

3) opposition with a negative suffix. A nega-
tive suffix can be used to contrast technical con-
cepts in German los-, example: kolbenstangen-
loser Zylinder — kolbenstangener Zylinder,

4) opposition by means of negative particles
nicht-, un-, example: der Ordnungsgrad — der
Unordnungsgrad, die Freiheit — die Unfreiheit;

5) contrasting a pair of constituents within
complex terms and terminological combinations.
Opposite components within a complex can be
adjectives, nouns (with or without prepositions),
adverbs and numerals, for example: der Robo-
ter-exporteur — der Roboter-importeur, externe
Sensoren — interne Sensoren.

It should be noted that antonym components
do not always express the opposite of termino-
logical concepts in complex terms. Example:
die Roboterhardware — robot equipment, die
Robotersoftware — robot software. Qualita-
tive adjectives «hardy and «soft», form an ant-
onym separately from the term, but do not have
the opposite meaning in a complex term or

phrase.

4. Conclusions

Thus, the analysis of antonymy in
the German language of the studied

terminology allows us to draw the following
conclusions. In the philological literature
there is no single concept for the interpretation
of the concept of “antonyms”, their classification
and systematization, but in general we can
distinguish two areas in the study of antonyms:
applied and linguistic study of robotics in
modern German, which suggests that antonyms
is inherent in the studied terminology and is
its most important system-formal category. In
all the considered examples, the opposition is
carried out by varying one of the components
of a complex term or terminological phrase,
and the other components do not change
their word-forming structure. The results
of the study indicate the need for further
research in terminology in the field of robotics.
Since the terminology system for robotics is
open and dynamic, the process of its formation
continues and is characterized by continuous
enrichment. New terms and phenomena need
a detailed analysis, which will be the subject
of our further research.
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0o dignbHocmi Ui Q0Csi2HEHHST KOPUCHO20 pe3ysibmamy mowo. BusHayeHHs noHsIsmms emMouii HauioHambHO U HayKoeo
3abaperneHe. Y HiMEUbKOMOBHOMY MiTyMadyeHHi eMOUisi Mae WUPOKe U 8Y3bKe 3HaYEHHS. Y WUpOKOMYy pO3yMiHHI emouis
gidobpaxae OywesHi rMepexusaHHs, y 8y3bKOMY CEHCi eMOUis MOMOoXHa IHCMUHKMUBHUM eusieaM rcuxiku. Pospis-
Hsitomb no3umueHi U HezamueHi emouii. Lis knacucbikayis yMosHa, OCKIfbKU 3HaK eMouii kopente 3 ii HacrniOkamu
07151 opeaHi3my. SIKuwo emouii cripusitomb suxueaHHro, adanmauji iHousidyyma 8 06’ekmusHiti diticHocmi, gidrnogidaromb
tio2zo mompebam i iHmepecam, mo ix esaxaromp MO3UMUBHUMU, IKWO Hi — HeeamugHumu (K. 13apd). [Jo nosumuegHux
emouili 3apaxosyroms iHmepec, nodus, padicms, 10608, COPOM, NPOBUHY, 00 He2amueHUX — 20pe, 2Hie, cmpax, binb/
cmpaxdaHHs, 8idpa3y, npeaupcmeo. KoxHy 3 HagedeHux eMouill nepexusaoms i Mposiensome no-pisHomy. BusieneHHs
emoujiti Ha mni «HopMu» Moxe 6ymu HadMipHUM, IHMEeHCUBHUM, MOMIPHUM i criabkuM. B emnipuyHoMy mamepiarni emouyji
xapakmepusytombcsi 0bpasHicmio, MexaHi3mMoMm sikoi € memacpopa. Memachopa ¢hikcye momoxHicmb NopieHI8aNbHUX
npedmemig abo s6UW, HA OCHOBI 03HaKU, WO Po3Kpueae ix cymHicmb. BuokpemneHo 08a pizHosudu obpa3sig emouil:
pearsbHi U yseHi. PeanbHi 0bpa3u dughepeHuitoemo ¢hopmaribHO 3@ 03HAKOK KpacHoOMoecmea Ha 08i ceMaHMmMuUYHI rio-
epynu: 1) sucoki (midHeceHi) U 2) cepedHi (momipkoeaHi). Bucoki 0bpa3u maHichecmytoms HagyarnbHi 3aknadu (yHieep-
cumem), cepeldHi Moe’si3aHi 3 CyMHUM XapmoM, cmpymMom niapy, obilimamu, e4umerieM, MPOMOBOK, eK3aMEHOM. YAGHI
0bpa3su opieHmyrmb Ha KoHipmauito, npaesuna epu «HiGHUU XyK», 00ypeHo20 800is, Yoroesika iHozemku. CemaHmuka
emoujti i ix eapiaHmie anene Ao «Hopmu» (crokid), nosumusy (padicms, wjacms, nodus, iHmepec), Hecamuegy (eHis,
3nicmb, 06ypeHHs, 2ope, CMymok, binb, cmpax, 6053Hb, MepPersiK, Xax, po34apysaHHsi, 3Heeaza).

Knrovoei cnoea: emouii, XiHka, iHMeHCUBHICMb 8usisy eMouii, 06pa3, nepexusaHHs, cemaHmuka, XyOoXHe ropie-
HSIHHS, YOMOBIK.
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This paper presents revealing the semantics of emotions in modern German through artistic comparison as a stylistic
device. Human life without emotions is not possible, they supply the mental energy of the body, mediate the inner
and outer world, participate in cognitive processes, motivate people to work and achieve useful results, etc. The
definition of emotion is nationally and scientifically colored. In the German emotion has broad and narrow meanings.
Emotion in the broad interpretation reflects emotional experiences; in the narrow sense it is identical to the instinctive
manifestations of the psyche. There are positive and negative emotions. This classification is conditional because
the sign of emotion correlates with its consequences for the body. If emotions contribute to the survival, adaptation
of the individual in objective reality, they are considered positive, if not — negative (K. Izard). Positive emotions include
interest, surprise, joy, love, shame, guilt, negative — grief, anger, fear, pain/suffering, immediately, contempt. Each
of these emotions is experienced and manifested in different ways. Detection of emotions against the background
of the “norm” can be excessive, intense, moderate and weak. In the empirical material, emotions are characterized by
imagery, the mechanism of which is metaphor. Metaphor captures the identity of comparative objects or phenomena
on the basis of a feature that reveals their essence. There are two types of images: real and imaginary. Real images
are formally differentiated on the basis of eloquence into two semantic subgroups: 1) high (elevated) and 2) medium
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(temperate). High images are manifested by educational institutions (university), medium ones are associated with
a sad joke, a steam current, hugs, a teacher, a speech, an exam. Imaginary images focus on confirmation, the rules
of the game «Purulent Beetle», an outraged driver, a foreign man. The semantics of emotions and their variants appeals
to the «norm» (calm), positive (joy, happiness, surprise, interest), negativity (anger, rage, resentment, grief, sadness,
pain, fear, apprehension, fear, horror, disappointment, contempt).

Key words: artistic comparison, emotions, experience, intensity of emotion expression, image, man, semantics,

woman.

1. Beryn

Emonii mpuBepraioTh yBary IOCHiTHUKIB,
MoYrHaK4Yu 3 aHTHYHOCTI. [likaBo, mo maBHi
IPeKH 3amepedyBajd IX ICHYBaHHS B MOBI
(T'amsrok, 2000: 10-11), aje Bu3HABaIM BaX-
JUBY poJib y MOBJeHHI. WaeTbcs mpo pyxu
TiJIa, XECTUKYJALII, BUpa3 OOJHYYS, 3BYKH
i BiATiHKY ronocy oparopa (Pomeneus, 2005:
379-380).

3BEpHEHHS 110 HayKOBm JTepaTypy 3 mpo-
OreM JIHTBICTHKY EMOLLH [OKa3ye, 10 CyYacHi
MOBO3HABI[I BHKOPHCTOBYIOTh PIi3HI MiAXOAH
70 JOCHiKeHHs (DeHOMEHa, 30KpeMa CTpPYyK-
TYpHO-, (PYHKI[IOHaJIbHO-CEMAaHTUYHUN, KOMY-
HIKaTUBHUM,  KOMYHIKaTUBHO-IUCKYpPCUBHUH,
KOHIIENTYaJIbHUM, TICUXO-, COIIOJIHTBICTUYHUH,
JIIHTBOKOTHITUBHHUH, -CEMIOTMYHUH, -KYJIbTY-
POJIOTIYHMIM, -TparMaTUYHUIA, CHUHXPOHHO-Jia-
XpOHHHM, AaKCIOJMOTIYHMMA, TNepeKIaT03HaBIMi
tomo (Pomanona, 2015: 1).

He3Bakaroum Ha BENUKY KUTBKICTh npatp,
MIPUCBSIYCHUX Bep6an13au11 CEMaHTHIIi, iCTOpil
Ta (yHKOiAM eMolii, Ha nepudepii morenep
JIUIIAETHCS CTUTICTUYHUN aCIEeKT eMOIIIHHOTO
SIBHIIA, 1[0 MOXHA PO3TIISAIATH K aKTyaJIbHICTh
BHOOPY TEMHU HAIIOTO JTOCIiHKCHHS.

MeTta npomnoHOBaHOI PO3BIAKKM — 3’sICyBaTH
napajurMy OCHOBHUX €MOIIiil B eMOTHBHO Map-
KOBAaHHMX KOHTEKCTaX 13 XyJA0KHIM MOPIBHIHHSM.
JlocsiTHEeHHST TOCTaBIEHOI METH Tmependadae
pO3B’si3aHHST HM3KHM 3aBJaHb: 1) yTOYHEHHS
MOHITh «EMOIIIsD), «IOPIBHIHHSIY, «XYI0KHE
MOPIBHSIHHS»; 2) aHaji3 CEMAaHTHKH EMOIIIH
yepe3 XyAOKHE MOPIBHIHHS; 3) Kiacugikaiis
eMOlIlf 3a PI3HUMHU O3HAKaMU W KpUTEPIsIMHU,
AK-0T: ¢hopMa, BUSB, BUpa3Ha (QyHKIIIS, MOJIAITb-
HICTh, CEMAHTHKA.

2. IloHaATTA  «eMOWLif»,
«XYA0KHE NOPiBHSHHS»

TepMiHH «EMOLIIsH, «ITOPIBHAHHSD 1 <XyTOXKHE
NOPIBHSHHS)  JIHIBICTH  TIyMadaTh — BiIIO-
BIJIHO JI0 METOMIOJIOTIYHUX MPUHIUIIB Ta HaIli-
OHAJBHUX HAYKOBHX Tpamumii. Jlo mpukianmy,
BITYM3HSAHI MOBO3HABLI PO3YMIIOTH E€MOIII0 SK
¢dbopMy CyO’€KTHBHOTO «BIJOOpa)keHHS [iic-
Hocti» (I'amsrok, 2000: 29), ncuxivuHe sBUIIE
(Apemenko, Cmimymiko, 2003, 1: 645), TepMmin
(Cemotrok, 2008: 222), HIMEIBKI JIHIBICTH
BU3HAYAIOTh EMOIII0 Kpi3b mpusMy Qinocod-

«IOPiBHSHHSD,

CBKHUX TEpPMiHIB, a came: 3alo3uueHoro 3 (pan-
1y3pKkoi MoBU «Emotion» ta mutomoro «Gefiihl»
(Pomanoga, 2012).

HaBeneni jekceMu y3ro/pKylOTh 13 TphbOMa
wianamu:  ncuxonoriuiuM  Gefiihlsregung,
Gemiitsbewegung, Erregung, innere Regung,
seelische Empfindung, bizuaaum Wahrnehmung
durch den Tastsinn Ta KOTHITUBHUM Ahnung,
ungenaues Wissen (Wahrig, 2012: 297, 398).

Emouniro B Hamiii ctynii TIyMauuTUMEMO
B IIMPOKOMY PO3YMIHHI SIK JYIIEBHI Mepexu-
BaHHS JIFOJIUHH.

[ToHSTTS «MOPIBHSHHS» B HIMEUBKIH MOBI
IHTEPIPETYIOTh K KOTHITUBHHM Mpolec Ha T
OLIIHKH, «XYy/JIOKHE MOPIBHIHHS» — SIK 00pa3HUii
MOBHHH 3BOPOT 200 BHUCIIIB, IO MOJIETIIYE PO3Y-
MiHHs nopiBHIOBaHoro (Wahrig, 2012: 1006).

Hampuknan, y BucnosmtoBanHi Wenn sie bose
war, wurde sie intelligenter, als es ihrer Natur
entsprach (Schwanitz, 1995: 20) cioBo intelli-
genter 13 HOMiHAIlii SKOCTi ¥ OLIHKHU 3arajabHOI
KYIBTYpH CTae MapKepoM SAKOCTI ¥ OIIHKHU
JKIHOYOT palioHaNBHOI IHTYINII, MOTHBALIEIO
JUIL PO3TOPHYTOTO JIOTIYHOTO TOPIBHAHHS 0i0-
JIOTIYHOI MPUPOIW IHIWBIAyyMa TEBHOTO CTa-
TyCy als es ihrer Natur entsprach. HoBe cmuc-
JIOBE HATNOBHEHHS MPUBHOCUTH €MOIliS 3JI0CTi
bose war. g emoris KapAUHAIBHO 3MIHIOE
KOTHITUBHI TMPOILIECH, 3a0apBIIOI0YN MHUCICHHS
cy0’exta sie (HOCII €MOILIHHOTO CTaHy) IMO3H-
THBHO, @ MHCIICHHS 00’€KTa er (HOCIS eMOIlii-
HOTO CTaHy) — HeraTuBHO. OTXe, XyJ0KHE MOPiB-
HSHHSI € CBOEPITHUM MEXaHI3MOM I'paylOBaHHS
O3HAKH, XapaKTEePHOI [UIs TIEBHOTO SBUIIIA, — KOT-
HITHBHOI c(hepr 0coOMCTOCTI (HEMOIIO0T KIHKH,
HEMOJIO/IOTO YOJIOBIKa).

IppeanbHe XynoKHE MOPIBHSHHS BIAPI3HS-
€TBCS BIJl PEAJBHOTO OUIBIIO 1H()OpPMATHB-
HicTO Alte Damen nickten ihm innig und auf-
munternd zu, so als ob sie am Vorabend mit ihm
seinen Konfirmationsspruch geiibt hiitten und
er jetzt ihre schonsten Erwartungen iibertroffen
hdtte (Schwanitz, 1995: 21).

I3 HaBeZIeHOTO MPUKIIAAY BUIHO, III0 CEHBHOPH
Alte Damen BHWpaxarOTh CBOE EMOIIIHE CTaB-
JeHHs A0 JomnoBial nmpodecopa 'akmana rere-
POTEHHO: Ha COMAaTUYHOMY (nickten zu), TymieB-
HoMmy (innig) ¥ wmopansHOMY (aufmunternd)
piBHsX. Briagae y Bidi po3MUTICTh emollii so als
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ob sie am Vorabend mit ihm seinen Konfirmati-
onsspruch geiibt hdtten, TOOTO HEMOXKIIUBO YiTKO
BU3HAYHUTH, YU TIEPEIKUBAIOTH EMOIIII0 IOIUBY,
3a/I0BOJICHHSI, paocTi uu ropaocti. Hamamni mepe-
KOHYEMOCSI, 110 HAEThCS TPO €MOII0 INACTH:
KOHTPAaCTHBHA CHHTaKCHYHA KOHCTPYKIIS er
jetzt ihre schonsten Erwartungen ubertroﬁ”en
hdtte He NMIIE KOOPIAUHYE 3 AHATI30BAHUM TiIIO-
TaKCHUCOM, a i CHUTHAII3ye MPO MOIIYK JESIKOTO
y3araJibHIOIOUOTO MOHSTTS «a0COMIOTHE IACTS.
dopMallbHO y3araJbHEHHs MPOCTEKYEMO B CIIO-
Bocmionymi ihre schonsten Erwartungen («ixHi
HaimoraemHimi Oaxanas/Mpii»). Komm Taki
OakaHHS/MpIi 3MIACHIOIOTHCA, JIOAMHA, Oe3re-
pEYHO, paji€e, TOYyBAETHCS MACTUBOIO.

IaTeHcuBHICTh emomii moauBY (HIKCyeEMO
B J1aJ1031 KOJIET-JIIHI'BICTIB:

«lch muf3 leider in eine Kommissionssitzung.
Du kennst das ja.»

«Welche Kommission?»

«Disziplinarausschufs. »

«Disziplinarausschufs? » wunderte Ingo sich
in einem Ton, als ob er sagen wollte: «Spielt
ihr da mit euren Mistkugeln?» (Schwanitz,
1995: 38).

Ha BimMiHY Big mOmepemHbOTro OIMHCY, ippe-
aJbHE XY/IO)KHE TIOPIBHSHHS B Jiai031 JOTHYHE
JI0 aBTOPCHKOi PEMapKH JPaMaTUYHOTO TEKCTY.
Taka pemapka, sIK BiJOMO, XapaKTepusye Mep-
COHaX abo HOro emoIliiiHy BepOalbHYy/HEBEp-
O6anpHy moBeniHky. Ilpeamer po3moBu — Diszi-
plinarausschufs «z[chHnniHapHa KOMICish» — TYT
CYIEPEYHTh 3arajbHONPHAHATAM HOpPMaM Hay-
KOBOTO CBITY: 3aXWIUCHY B CIICLiali30BaHii
BUEHIH pajii AucepTalito yepes miariat noTpioHo
aHymoBaTH. OYEBHIHUM € HEXTYBaHHS ITOPSIKY
MpoLeaypu TepeBipkH KBamidikamiitHoi mparti
HAa aKaJeMiyHy JIOOpOYECHICTh: CIIOYaTKY
poOOTy TIepeBipsAIOTh, MOTIM 11 3aXHUIIAIOTh, a HE
HaBnaku. Ha mepenHiif miaH BHCYBalOTh yxe
HOBI 06pa31/1 — Mopanb Ta crpaBeamBicTs. Lli
o0Opa3u MoB’si3aHi 3 MONBIMHUMH CTaHIAPTAMH,
XapaKTePHUMH JUISl Cy4aCHOTO Iepiofty PO3BHTKY
Hayku. CIO/IM 10at0TECs 1 Kpr3a HayKOBHX 11ei,
i KOMepIIIaJ'IISaIIISI HAyKH, 1 PyHHYBAaHHS IliH-
HOCTEH, 1 0€3IyXOBHICTb, 1 IOITH3ALlis TOMIO.

3. Emouii Ta eMouiiiHi marepHu B poMaHi
. HIBanina «Der Campus»

[HTEeHCHBHICTH eMollii pajocTi Marepiaizo-
BaHO y BucnoBmoBanHi Mit welcher Begeiste-
rung hatten sie alle damals die Universitdt als
Hort der Bildungsprivilegien gestiirmt! (Schwa-
nitz, 1995: 39).

Emouist pagocti — ne «ocobucra ictopisi»
MepcoHaXka, SIKAH TMparHyB CBOTO 4Yacy CTaTH
CTYJICHTOM i CTaB HUM. X04 MHHYJIO I’ ITHAIISTh

POKIB, YOJIOBIK IaM’SITa€ «CBOI» 1 «4yXi» eMo-
iiH1 MePeKUBAHHL. Lli nepexuBaHHs HE JIMIIC
00’€nHyIOTH sie, a i MACYMOBYIOTH alle, depe3
HHX BIATBOPIOIOTH IUTICHICTD meany CTaporo
HABKOJIUIITHBOTO CBITY B 4aci damals ¥ ipoctopi
Universitit 3 1Horo MeTadOpUYHUM JIOKYCOM
Hort der Bildungsprivilegien. TnoM Xya0KHbOTO
nopiBHSIHHA Mit welcher Begeisterung cimyrye
emorlisi crokoro. OmHak «imeam» Privilegien
Oy70 3pyHHOBaHO caMe€ MacoOBiCTIO, HATOBIIOM
Massen, 1110 BILIMBA€ Ha eMOILIIMHUN CTaH OCOOH-
ctocti HeratuBHO: Welch ein trauriger Witz: Als
die Massen die Privilegien erobert hatten, waren
es keine mehr. Statt dessen mufsten Baracken
errichtet werden (Tam camo).

[TosiBa eMo1ii €MYTKY, 3T1JIHO 3 HaBEIEHUM
MPUKIIAJOM, JETEPMiHOBAaHA JIOT1KO-XYIOKHIM
MOPIBHAHHSAM MHUHYJIOTO ¥  TEMNEepilIHbOTO,
3MicTy 1 GOpMH, HEMI3HAHOTO W Mi3HAHOTO, CTa-
poro i HOBOTO, i7ieaTbHOTO ¥ MaTepiaabHOTO,
JYXOBHOTO I 0€31yXOBHOrO, MPEKPACHOIO
it morBopHoro. HesumankoBo >k JI. IlIBaHin
BXKUBA€ CHHTAKCUYHY KOHCTPYKIIifO 3 TACUBHUM
3HaueHHsM Statt dessen mufsten Baracken
errichtet werden. Xpam acouiiol0Th, K Tpa-
BHJIO, 13 CaKPaJbHICTIO, CBATICTIO, 00KECTBEH-
Hictio (Tpecumnep, 2001: 398), OGapak —
ciporo 6y,I[eHH1CTIO OITHICTIO, BUTHAHHSIM.
ITpoTrcTaBneHHst i NPOBEACHHS aHAIOTil MiXk
q)yHKImIMI/I OyaiBenb peani3ye HeraTUBHI KOHO-
Tallil KOHLIEeTTY BI/IH_[A OCBITA.

IHTCHCHBHICTB eMOLii 3HeBArH TOPiBHIOIOTh
13 HaJUTIOICEKOIO HAIIPY>KEHICTIO BCEpEeInHI Tila
Als sie die Kreuzung tiberquert hatten, iiberholte
ihn hupend der BMW, und beim Vorbeirasen sah
Hanno fliichtig, wie der Fahrer mit der Intensitdt
eines Tobsiichtigen Gesten der Mifsachtung in
seine Richtung schleuderte und den Mund zum
stummen Schrei aufsperrte, als wiirde er von
innen zerrissen(Schwanitz 1995: 101).

BHYTpiIHS HAaIpyKeHICTh Tila CHIHANi3ye
PO EKCTpeMallbHI yMOBH Ml Boxis Fahrer,
nposiBIsieTbest  Ha  (ismuHomy  (tiberholte,
hupend, beim Vorbeirasen), ¢izionoriadHOMy
(Hampyra M’si3iB a) BEpXHIX KIHIIIBOK — eines
Tobstichtigen Gesten, 6) obnmuuust — den Mund
zum stummen Schrei aufsperrte) Ta TNCHUXi4-
HOMY (3MiHAa €MOIIIHHO-MOTOPHOI, EeMOIIiii-
HO-CEHCOpPHOi PIBHOBAarwW, yBard, iMITyJIbCUBHI
nii) mnanax (mopiBH.: bponosceka, Ilarpuk,
Sl6monko, 2005: 121).

MapkepaMy IHTEHCHBHOCTI €MOIIii 3HeBaru
€ CIIOBOCTIONYKH 13 cOMaTu3MaMu [ntensitdt eines
Tobsiichtigen Gesten, den Mund zum stummen
Schrei aufsperrte, miapsaHe ippeanbHe pedeHHS
NIOPIBHSHHS als wiirde er von innen zerrissen.
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OueBUIHMM € IMIUIILUTHE HPOTHUCTABIICHHS
IHTEHCUBHOCTI eMoIii 3HeBaru BOIMIA €MOIll
CMOKOI0 TiepcoHaka Hanno. Emorisi CIOKOO
€ TapMOHIWHUM IHTEJIEKTYaJIbHUM, BOJBOBUM
1 eMOLIIMHUM CTAaHOM JIFOICBKOTO TiJia, HOPMOIO
rioro icuyBanHs (Boiitko, 1982: 180): Aber sie
war genauso sachlich und neutral wie immer
(Schwanitz, 1995: 104). BinxuneHHs BiJ HOpMH
neutral, sike KOPEJIOE 13 CHUTYalli€l0, 3yMOBIIOE
nosiBy Tiei um Tiel emouii «Nicht hier, bei Ihnen
im Biiro?» fragte Frau Eggert erstaunt und ging
zum Fenster, um die Vorhdnge zuriickzuziehen
(Tam camo).

Y HaBeCHOMY TPHUKIAII EMOIlsl CIIOKOIO
TpaHC(HOPMYETHCS B €MOIIII0 MOAUBY, OCKUITBKHI
3acijaHHs KOMICIi MepeHecln 10 1HIIOTO MPUMI-
nieHHs — KoHdepeHi-3aau. OTxe, 3MiHa TOCTIH-
HOTO JIOKYCY B OOMEXEHOMY «O0KHTOMY» TpO-
CTOpl Ha THMYAacOBHH JIOKYC B OOMEXEHOMY
«HEOOXKUTOMY» TPOCTOPl AKTHUBYE EMOIiiiHI
MepPEeKUBaHHS, JOTHYHI JO XBWJIIOBaHHS, TPH-
BOTH, CTPaxy.

IurencuBHICTE eMormii 00J110, IO BHHHUKAC
B maHa [aHHO uepe3 arpecuBHy TIOBENIHKY
JIOMAIIIHBOI KIIIKKA, aHaJoTiuHa BUOYXy: FEin
schriller Schmerz explodierte an seiner Hand.
Er schrie auf und zog sie zuriick wie vor einem
Strahl heifien Dampfes (tam camo: 107).

s moBeniHKa MPHUPOJHA, OCKUIBKU JIIOAHHA
MIPOBOKY€E TBapUHY, 3aJUILUBIIN ii B Oara)kKHUKY
MalIHA Ha JBi A00M 6e3 i W BOAM B KIIITII.
[TepeOyBaroun Ha MeXi KUTTS 1 CMEPTI, KilllKa
3MyIIeHa OOpOTHCS 3a JKUTTS, TOMY Kycae
i mKpsibae mpaBy pyKy «THpaHay. IlokamiueHa
pyKa HAayKOBILSI CUMBOJII3Yy€ pyHHAII0 HE JIHIIE
HAyKH, a i BJIaJIM, MTaHyBaHHs JIFONUHYU Haj [Ipu-
ponoto (topieH.: [llefinuna, 2001: 91).

binb onucyroTh uepes ryqHicTh rosiocy (schrie
auf), HamIpsIM CaMOCTIMHOTO pyXy PYKH (zog sie
zurtick) Ta HOro NPUCKOPEHY BUAKICTb Wie Vor
einem Strahl heiffen Dampfes.

Ha mamy mymky, JI. IlBamin 3mimye TyT
akuentu 3 BUIOI OCBITU na II EJITHUX
HOCIIB, dokycye yBary agpecara Ha aMOpallb-
HOMY BYMHKY HE IPOCTO JIIONMHHU, a 0CoOHM-
ctocti— EJIITHOI'O HOCIA BULIIOI OCBITH.
OcoOuCTICTh TaKOro paHTy Mae HacaMIiepen
3aXUIIATH THX, KOTO MPUPYYHIIa, a HE KOHQIIK-
TyBaTu 3 HUMHU. KOHQIIKT — 1€ 3aBXAM Hera-
TUBHI €MOIIiiHI MepeUBaHHs, SKi TOTPEOYIOThH
BUXOAy Ha30BHI. OTxe, repoil — HpO(becop
l'akMaH — MPOKIMHAE KillKy, KUOA€ il KIITKY
3 yciei cunu 00 cuninas «Mepceenecy» i Hama-
raeThCs TEpeB’si3aTh CBOIO paHy. Ilo3uTHBHUM
y Lii eKCIIpecuBH1N NOBEIIHII € T€, 1110 TBApUHA
3BUIBHSETHCSA 3 «IIOJIOHY» 1 TIKAE.

YCBIIOMIICHHS «IIPOTpalily» CIOHYKae IMpo-
ecopa 10 mepecmifyBaHHs <«KepTBu»: BiH
HE 3BMK MpPOrpaBaTH aHi B mpodeciiiHii, aHi
B Oynb-sKii inmid cdepi. 3a Takux MipKyBaHb
EJITHUI HOCIA BI/ILHOI OCBITH 3a6e3-
neuye QopMyBaHHA 1 (PyHKLIOHYBAHHS XyJOXK-
HBOTO TTOPIBHSHHS.

Emotito nmepesisiky BUSBISEMO y BHUCIIOBIIO-
BaHHI 3 XyJIOXKHIM TOPIBHSHHSM, IO KOHCTH-
TYIO€ PalTOBICTh 3aMPOIICHHS YOJIOBIKOM >KIHKH
Ha poOoty Die Aufforderung kam so unvermit-
telt, daf} Brigitte im ersten Schreck dachte, er for-
derte sie auf, ihn zu umarmen. Sie lachte nervos
auf (Schwanitz, 1995: 110).

Y  marpiapxa’dbHOMY CYCHUIBCTBI JKiHKa
royasa IpalroBaTi Ha BUPOOHUIITBI MOPIBHSAHO
HefaBHO — 3 XX cromtTa. HiMerpKy KiHKy O11i-
HIOBAJIU 32 TPAJAUIIITHUMH TPhOMa ITapaMeTPaMHU:
«wmarip (Kinder) — kyxoBapka (Kiiche) — mpuciyra
bora (Kirche)». Ha BupoOGHuUITBI 11 cipuiimanu
TaKOX HEOJJHO3HAYHO, MO-TepIle, sIK PIBHOIPAB-
HOTO 4JIeHa KOJIEKTUBY/KOMaH 11, aKTUBHOTO T'PO-
MaJICBKOTO JIis4a, KOIeTy, [apTHepa, MOo-Jpyre,
SIK CTIPABKHIO JKIHKY, CYNEPXKIHKY, [TO-TPETE, 5K
NocepeHuKa aHTOHIMIYHUX CTOCYHKIB, ITOMid-
HUIIIO, BOJIOHTEPKY, IIO-4ETBEPTE, K (HEMIHICTKY,
He (PEeMIHICTKY, IMO-TI’SITe, K aKTOPKY, KOXaHKY
1 HaBITh PO3ITYCHUITIO, TTO-IIIOCTE, IK HEOCBIYEHY
1HO3EMKY, TYPKEHIO, IIEPECENCHKY, I10-ChbOME, K
OMyJIaJI0 3 BHILOIO YHIBEPCUTETCHKOIO OCBITOIO,
[0-BOCBbME, SIK TEPOPHUCTKY.

YV HaBeleHOMY BUIIIE IPUKIIA/ KiHKA O0IThCS
CeKCyallbHUX JOMarab MaiOyTHROTO TIeda,
TOMY Tpaaylo€ iX IMIUIIIMTHO 32 TIEBHUM CTY-
NEHEM PO3BHUTKY: OO1MH, TIOIUTYHKH, CEKC.
VsaBHe Ta emoliiiHe 00’€KTHBYIOTH HEPBOBUM
cMmixoM (Sie lachte nervés auf).

He orprmMaBmy BiANOBiAlI HA CBOE IHMTaHHS,
mied MovuyBaeThcsl po3uapoBaHuM. Moro pozua-
pYBaHHS 1IGHTUYHE €MOLIITHOMY CTaHy IIKiJIb-
HOTO BYHUTENS, SKUWA 3MYyIICHUH BiAMOBigaTH
Ha BjacHe nuTaHHA caMm Enttiuscht wie ein
Lehrer, der seine Frage selbst beantworten
muf3, sagte er:

«Nun, damit Wienholt vom Zentrallen Institut
fiir Sprachpraxis Sie besser schlucken kann»
(Tam camo: 111).

OTxe, YOJNOBIKH-TIOCATOBIII  MEPEHOCSTH
ciMeNH1 BIIHOCHUTH Ha BI/IpO6HI/II_lTBO He nude-
peHI.IlIOI-OTL «CBOIOY §i «HyIKy JKIHKY», y3arajb-
HIOIOTh 11 610JI0T1UHY POJIb 1 BUBHILYIOTH BIACHY
010JI0T1YHY IPUPOLTY.

Emonist ropsi, sy Oomoue TepexXuBae
npyxkuHa mnpodecopa ['akmana dyepes yTpary
yI00JIeHO1 KIIIKU, Mae CBOI (a3, perpe3eH-
TOBaHI MOBOW Tina: Erst liefen ihr ein paar
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Trdnen zogernd iiber die Wangen, dann fingen
ihre Schultern an zu zucken, sie begann zu
schluchzen, warf sich herum und heulte schliefs-
lich mit solch hemmungsloser Hingebung, daff
ihr ganzer Korper von Konvulsionen geschiittelt
wurde. Hanno staunte iiber die Intensitdt eines
solchen Gefiihls. Es war, als ob sie alle Verluste
ihres Lebens auf einmal beweinte, als ob sie
ihre schwindende Jugend und ihre verfehlte
Ehe beweinte. Sie weinte so aufopferungsvoll
und umfassend griindlich, als ob sie mit ihren
Trinen das Haus ihrer Trauer ein fiir allemal
sdubern wollte, dafp Hanno am liebsten mitweint
hdtte (Tam camo: 140).

Tak 3BanHa mepma ¢asza — mapa CIbO3UHOK
no mokax (ein paar Trdnen zogernd iiber die
Wangen), npyra — mOCMUKYBaHHs Tieden (ihre
Schultern zucken), cxmunyBanus (schluchzen),
METaHHA Ha JbKKy (warf sich  herum),
TpeTss — HEBTPUMHE TOJOCIHHA (heulte mit
solch hemmungsloser Hingebung), KOHBYIbCIl
Bchoro Tina (ihr ganzer Kérper von Konvul-
sionen geschiittelt wurde). [HTEHCUBHICTD BHSBY
eMollii ropsi 3apakae 1HIIMX JIOJeH, CIIOHYKae
iX 10 ¢Qi3uyHUX Ta MopailbHUX Al Der Impuls
breitete sich in ihm aus, sich wieder aufs Bett zu
setzen, sie in die Arme zu nehmen und zu trosten
(Tam camo). 3BiJICH BUILTUBAE, IO POJIb OAPYHKE-
HOTO YOJIOBiKa HE O6Me>Ky€TLC$I BHCOKHUM 3apo-
0iTKOM 200 crarycom, a 1 OXOILTIOE MIKJITyBaHHS
L{OJI0 EMOLIHHOTO CTaHy, MOYYTTiB OIHKHBOTO.
MoxkHa 3MOZENIIOBATH CITIBBIXHOIICHHS CMOLIIH-
HOTO ¥ YyTTEBOTO B TaKWH CIOCIO: YUM ripiie
MOYYBAETHCS JKIHKA, TUM CEHTUMEHTAJBHIIINM
CTa€ YOJIOBIK.

OwiHI0OYA 1HTEHCUBHICTH €MOIlIl Trops,
YOJIOBIK TimepOodi3ye ii, ajne HE yCBiIOMIIOE
TOro, IO Iie TimepOoJizamis BigoOpakeHHS
BHYTPIIIHKOTO (IICUXIYHOTO) CBITYy. YCBIJOM-
JIEHHSI HACTa€ JUIIE TOMAl, KOJHM BiH BUSBISE
CBOIO HEAJEeKBAaTHICTh Y BiIOOpakeHHI OCTaH-
Heoro Frau Gériisan machte sich also ihren
eigenen deftigen Reim auf die Verdnderungen
im Hause Hackmann und erinnerte ihn an die
guten alten Rezepte. O Gott, wenn das so
einfach wdre! In dem Moment wiinschte sich
Hanno nichts lieber, als nicht mehr Pro-
fessor Hackmann zu sein, sondern der Mann
von Frau Goriisan (tam camo). [lepexin Bin
HEYCBIIOMIIIOBAHOTO [0  YCBIZOMIIOBAHOTO
3MICTY BHYTPIIIHBOTO (NICUXIYHOTO) CBITY
Bi10yBa€eThCS HA OCHOBI peabHOTO MepeTBo-
pEHHS CcUTyallii, B sKii 3 SBISETbCS HOBHM
aACIeKT — MOpaibHO-AyXxoBHHUHU. Lleil acmekt
BUXOAUTH JAJIEKO 32 MEX1 BHYTPIIIHBOTO TICH-
XIYHOTO CBITY 1 YOJIOBIK TTOCTa€ B HEOAKaHUX

7. HBOTO POJSIX — arpecopa, HacWIbHUKA,
HalllOHaJiCTa, TUpaHa.

Y 3B’513Ky 3 00CSITOM CTATTi aHAJ3 HABEICHUX
poJieii yooBika He rmependadaemo.

Emorrist inTepecy HEBin’€eMHa BiJ CBITCHKOI
Oeciom miJ 4ac 3BaHOI BEYEpl B PECTOpaHI.
Wnetbcst mpo cekcyalbHE JOMaraHHs /10 CTY-
JIEHTOK 13 00Ky mpodecopchKoro ckiamy: «Soll
er doch lieber erzdihlen, was er in der Sache mit
der sexuellen Beldstigung herausgefunden haty,
unterbrach ihn Kurtz brutal und wandte sich
an Bernie direkt. «Das interessiert Brigitte mehr
als dieses Bildungsrede iiber Santiago de Pom-
ponella!» (Tam camo: 247).

Mapkepamu emolii iHTepecy € eMOTHBHE
NIIECTIOBO interessiert, XyJOXH€ TOPIBHSHHSI
Yy BUDJAAI HECKJIAJHOI CHHTAKCHYHOI KOH-
cTpykuii mehr als dieses Bildungsrede iiber
Santiago de Pomponella, odopmnene rpa-
(1)1qu 3HaKOM OKIHKy «/». IHTepec m0 Taly-
i0BaHOI TEMHU IOPIBHIOIOTH 13 KOHKPCTHHMH
peyamu, a caMe akaJeMi4YHOIO JOMOBIJAI0 IPO
3axorutoouy nogopox a0 Canrtearo ne Kowm-
nocremna (@panmis). O1xe, emouis iHTEpecy
KOHTPACTY€ 3 KYJAbTYPHUM JKHTTSIM JFOIAMHH.
Kpim Toro, BoHa Tpanchopmye emouiiiHui cTan
aapecara, Jla€ 3MOTry HOMY YCBIJIOMHUTH CBOE
«Sl», omiHUTH cebe B HABKOJIHUIITHBOMY CBITI
Ta BUSBUTH CBOIO ICTHHHY CYTHICTh, IPUXOBaHY
3a MacKoOl0, — arpecUBHICTb: Bernie wurde fast
wieder niichtern vor Wut. Jetzt mufite Bernie
der Eisige an die Front und dem Kurtz eins aufs
Dach geben (Tam camo).

Emorttisi o0ypeHHs1 TparisieThcsl B JIianosi,
TOYHIIIE Y BHYTPIIIHIX JyMKaX MepCOHAXKa:

«Was wissen Sie iiber die Riezler-Tagebii-
cher?»

O Gott, das wurde ja wie im Examen! Was
wufste er iiber die Riezler-Tagebiicher? (Tam
camo: 149).

VY HaBeleHOMY NpUKIAAl eMoLis o0ypeHHs
BepOanizoBaHa KOMIUIEKCHO a0o JBOMa pi3-
HOBHJAMH KOHTEKCTIB: JIHIBICTUYHHM, IO
BMinrye B cebe amenatuB O Gott 1 OKIWYHE
pPEUEHHs 3 XYIOXKHIM MOPIBHSIHHAM das wurde
ja wie im Examen! Ta CTUIICTUYHHAM 13 TUTATb-
HUMU PEUYEHHSIMHU 3 MHUTAIbHUM cioBoM Was
wufite er iiber die Riezler-Tagebiicher? Was
wufite er tiber Referenzsemantik? 1 6e3 Mufite
er das wissen?

JIIHTBICTUYHHUI KOHTEKCT YTOYHIOE €MO-
MIMHUHA CcTaH TepCcoHa)Xka, CTHIICTUYHUNA
JIOTIOBHIOE 1 XapaKTePH3y€ OCTaHHIN: OJHOTHII-
HICTB PEILIIK, TApajIeNTi3MiMoBTOp a) TUTaIbHAX
cniB Was (2), 0) aiecnoBa wufste (2), B) npu-
HMeHHuKa tiber (2), 1) BKa31BHOro 3aliMEHHUKA
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das (2), €) 0co00BOro 3aiiMeHHUKA er (3) cTBo-
PIOOTh  BPAKCHHS HE JIMIIE BHY TPIIIHBOTO
HAIPYXKCHHS, a i MOJCIIOIOTE iHIIY eMOLII0 —
€MOIIiI0 CTpaxy uepes ii BapiaHT nepenax. Ode-
BHJIHO, TIEPCOHAX IIEPEKUBAE€ HETATUBHUI
EeMOIIIHHNN TaTepH — OOypeHHs — TepelsikK,
y MeXax SKOTo JIOMIHY€ eMOIlis MePeIsKy.

[IpuHariTHo 3ayBa)KHMO, 10 3arajioM €MOIIis
nepensKy  (CTpaxy) ciyrye 3acobom mepe-
fadi PO3BUTKY KOHGUIIKTY MDK 30BHINIHIM
1 BHYTpILIHIM, O0’€KTHBHUM 1 Cy0’€KTHBHUM,
NPUPOJHUM 1 IITYYHHM, COLIANBHUM 1 IICH-
XOJIOTIYHUM, MOPAJILHUM 1 aMOpalbHUM, KYJIb-
TYpPHUM 1 €eMOLIIIHUM, TUIECHUM 1 O€3TUIECHUM,
TyXOBHUM 1 0Oe3qyxoBHHUM. OTxe, eMolii
JIIOJMHU TIOCTAIOTh Y CBOIM HEPO3PUBHIH IiTic-
HOCTI 3 KOTHITUBHOIO c(eporo, 0i07I0TI9HO-CO-
1aTbHO-TICUXOJIOTIYHOK  MPUPOJOKD  0COOH-
CTOCTi Ta OIIIHKOIO HEIO0 HAaBKOJIHUIIHBOTO CBITY
it ceOe B HbOMY.

4. BucHOBKH

[TizcymoBy04YM, MOXHa CTBEPIUKYBaTH, IO
XyJAO)KHI TIOPIBHSHHSI pealli3yloTh MHOXHH-
HICTh CEMAHTUKH 1 (PYHKLIOHAJIBHOTO IMpHU3HA-
YeHHsI eMOIIiil. ¥ maHi penpe3eHTallii OHTONOr 11
€MOIIii aneTol0Th 10 PETHHOTO Ta ippeasbHOTO
ocmuclieHHs: PeanbHe ocMmucieHHs (eHomeHa
€KBiBaJICHTHE (DOHOBHM 3HAHHSM aBTOpPA TEKCTY
I mepcoHaxiB MpPO eMOIIil MCUXIYHOi Kareropii,
ippeasibHe — €CTEeTUYHOT BIAMOBIIHO.

Emouii KnacmpixyeMo i 3a 03HaKoIO (hopMH
(BmacHe emouii Ta eMOUINHI MATepHH), 33 KpHU-
TepieM BUSBY (ci1aOKi, TIOMIpHI Ta CHJIBHI), 3a
O3HAaKOI BHpa3HOi (yHKIIT (TUIECHI Ta Bep-
OaJibHI, EKCIIPECHBHI Ta HEEKCIIPECUBHI), 32 KpH-
TEepiEM MONAIBHOCTI (TTO3UTHBHI, HETaTHUBHI,
HEWUTpajbHI), 32 O3HAKOK CEMAaHTHKHU (CIOKIH,
pazxicTh 1 ii BapiaHTH (1IAcTs), IMOAMB, IHTEpEC,
THIB 1 Oro BapiaHTH (37iCTh, 00ypeHHs), rope
1 #ioro BapiaHTu (CMYTOK, OiNib), CTpax 1 HOTO
BapianTH (0Os3Hb, MEpeNsIK, JKax), po3dapy-
BaHHS, 3HEBara).

[lepcrieKTHBHUMHU IIOJI0 TTONATBIIUX JIOCIHi-
JDKEHb BUIAIOTHCSI OKPECIICHHS KOPITYCy eMOITii
Ha OCHOB1 MeTaopH, a TaKOX 31CTaBHA CEMaH-
THKa €MOIIIHA Xy/IOKHIX TTOPIBHSHB Ta MeTadop.
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The purpose of the study is to study the compositional context of the detective as a type of text from the position
of translation science.

In the course of the study, the following methods were used: distributive analysis, contextual method, definitive method,
comparative analysis, thesaurus method.

The composition of the work of art is defined as an integral system of certain methods, forms of artistic image, which are
conditioned by the content of the work. Thus, elements of the composition appear: description, narrative, image system,
dialogical and monologue speech of characters, author’s indents, insert stories, author’s characteristics, landscape,
portrait, plot and story narrative. Depending on the genre of the work, certain specific ways of forming its compositional
system prevail, but at the same time, each work has its own unique composition.

The compositional organization of artistic texts is not widely researched in terms of translation positions, primarily
because translation of the preservation of a composition of an artistic prose work at first glance does not pose any particular
difficulties, but when studying a detective as a type of text from translation positions, we draw attention to certain aspects
of the composition of detective text, requiring increased attention of the interpreter-practice.

Thus, an adequate reproduction in the translation of the plot composition elements of the classical subtype of the detective
text appears to be an important task for the interpreter. Since the detailed reproduction in the TT of compositional and plot
steps of the classical detective is necessary for constructing such signs of the chronotopic and characterological contexts
as retrospection, the detail of space, the sudden introduction of the central character into the text, the enhanced contrast
in the depiction of the main characters-antipodes and the construction of contrasts. In addition, the maximum preservation
of the elements of content in the translation of the classical detective is necessary for an adequate presentation
of the chronotopic indicator at the beginning of the narrative, since time-spatial certainty appears as a constant text-
typologicalcharacteristic of the classical detective subtype of the text. Moreover, the careful preservation of the translation
of the elements of the content of the detective work contributes to the adequate perception of the reader’s design idea in
all of its compositional and storyline components.

Key words: compositional context, classic detective, hard-boiled detective, peculiarities of reproduction, translation
solutions.
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Memoto OocCriOXKEeHHST NOCMae BUBYEHHS KOMIMO3UUiIHO20 KOHMeKCmy OemeKkmuesy sk mury mekcmy 3 no3uuit
nepeknado3Hascmea.
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Y xo0i docnidxeHHs1 6ynu 3acmocosaHi maki memoodu: OucmpubymueHull aHasi3, KOHMeKCcmosnoaiyHuti Memoo,
OegpiHimueHul Memo0, KomnapamueHul aHani3, mesaypycHul memoo.

Komnosuyito xydoxHb020 meopy 8u3Hayatomb SK UiNiCHy cucmemMy rnegHux crocobig, hopm XyO0xHb020 300paxeHHs,
w0 3ymoerneHi smicmom meopy. Tak, eneMeHmamu KoMno3uuyii nocmaroma. onuc, onoesidb, 0bpasHa cucmema, OianoaidyHe
U MOHOM02IYHe MOBIEHHS MEPCOHaxi8, asmopChKi 8idcmyrnu, ecmaeHi po3noeidl, a8mopchKi Xxapakmepucmuku, netsax,
nopmpem, ¢habyna U ctoxem oroeidi. 3anexHo 6id xaHpy meopy nepesaxaroms NesHi cneyugiyHi crnocobu ymeopeHHs
(1020 KOMMO3UYiliHOI cucmeMu, ane 800HOYaC KOXXeH Mip Mae C80K HEMOBMOPHY KOMIO3UUH0.

KomniosuyitiHa opaaHi3auisi XyO0XHix mekcmig He wupoKo A0Cidxyembcs 3 nepeknado3Hasyux nosuyit, Hacamneped
momy, wo nid Yac nepeknady 36epexeHHs1 KOMo3uyii XyO0xKHb020 nP0308020 MEOPY Ha nepluuli Moansd He cmaHo8UMb
ocobnusux mpydHouwie, ane nid Yac sug4eHHss demekmusy sk muny mekcmy 3 nepeknado3Hagyux nosuyiti Mu 36epmaemo
yeazy Ha resHi acriekmu Komnosuyii demekmugHO20 mekcmy, wo nompebyroms nidsuleHoI yeaau nepeknadadya-
npakmuka.

Takum 4quHoMm, alekeamHe 8i0meOpeHHsT y rnepeknadi CHXEeMHO-KOMIO3UYUHUX eleMEHMI8  KnacuyHO20
nidmury demeKkmueHO20 meKkcmy nocmae eaxnusum 3asdaHHAM nepeknadaya. OcKinbku OemarnbHe 8i0MeOPEHHS
y [T KOMMO3UYiliHO-CIOXXEeMHUX KPOKi8 Kracu4dHo20 OemeKkmuegy HeoOxiOHe Ons KOHCMPYHBaHHS makux O3HakK
XPOHOMOMHO20 Ui XapakmepooaiyHo20 KOHMeKcmis, sk pempocrekuid, demarnizauis npocmopy, panmogicms 68e0eHHS
8 meKcm UeHmparnbHo20 rnepcoHaxa, nocuneHa KoHmpacmHicms y 306paxeHHi 20/108HUX Xapakmepig-aHmunodis
ma KOHcmpytoeaHHs 0bpa3ie-koHmpacmig. OKpiM mo2o, MakcumarbHe 30epeXeHHS 6Cix enieMeHmig 3micmy 8 nepexnadi
KnacuyHoeo demekmusy HeobxiOHe Ons adekeamHoi npe3eHmauii XPOHOMOMNHO20 iHOUKamopa Ha foYamky ornosioi,
OCKifIbKU 4acornpocmoposa BU3HaYeHiCmb NocCmae Cmasor MEeKCM-MmurosiogiyHOK XapakmepuCmUKOK KnacuyHo20
O0emekmugHoego nidmuny mexkcmy. Hagsimb 6inbwe, pemernbHe 36epexeHHs y nepeknadi ecix enemeHmig 3micmy
0emekmugHO20 meopy cripuse adeksamHOMY CrPUUHAMMIO Yumadyem asmopogozo 3adyMy 8 yCix 020 KOMMOo3UUitiHO-

layKOBWM BICHMK XEpPCOHCbKOro OEep)aBHOro yHiBepCcUTETY

CHOXKEMHUX CKnadHUKaXx.

Knroyoei cnoea: komno3uuitiHull KoOHmMekcm, KracuyHuli 0emexkmus, hard-boiled Oemekmus, ocobnusocmi

8i0meopeHHs, nepeknadaubKi pilieHHs.

1. Introduction

Composition is the most important, organizing
element of the art form, which gives the work
unity and integrity, uniting all its components,
namely images, details, episodes, etc. There
are different aspects of the composition: plot
construction, inclusion of author’s digressions,
character system, change of narrative types. The
relationship and interaction of these aspects form
the compositional unity of the work.

The composition of a work of art is still
defined as a holistic system of certain ways, forms
of artistic image, due to the content of the work.
Thus, the elements of the composition are:
description, narrative, figurative system, dialogic
and monologue speech of the characters, author’s
digressions, insert stories, author’s characteris-
tics, landscape, portrait, plot and plot of the story.
Depending on the genre of the work, certain spe-
cific ways of forming its compositional system
prevail, but, at the same time, each work has its
own unique composition.

Problems of the compositional system
of a work of art have been studied from dif-
ferent positions by such prominent philol-
ogists and literary critics as [.V. Arnold,
[.M.Kolegaeva,V.A.Kukharenko,Yu.M.Lotman,
M.O. Novikova and others. (Kukharenko,
1988; Lotman, 1998; Novikova, 1988).

Yu.M. Lotman in his phenomenal work “The
Structure of an Artistic Text” considers the com-
position of an artistic text in terms of art as a sec-
ondary modeling system where a spatially limited

work is a model of the boundless world. Actu-
ally a work of art, according to Yu.M. Lotman
defines it as a finite model of an infinite world,
the boundaries of which for each work are such
as a picture frame, a ramp in a theater, a surface
separating a sculpture or architectural structure
from an artistically excluded space, the begin-
ning and end of a literary or musical work
(Lotman, 1998).

The scientist states that by modeling
a boundless object (reality) by means of a finite
text, the work with its space replaces not a part
of the depicted life, but life as a whole. This
means that each artistic text simultaneously
simulates a certain separate and universal
object. Yu.M. Lotman distinguishes two
directions in the plot of the story: mythological,
according to which the text models the whole
universe and fable, which reflects a certain
episode of reality. From this point of view,
artistic texts that relate to reality only on
the mythological principle, the texts that
reflect only “pure” essences (for example,
myths), but the possibility of the existence
of artistic texts built only on the fable principle
(Lotman, 1998).

Thus, the author concludes that
the mythologizing aspect of the text is related to
its frame (boundaries), while the fabled aspect
tends to destroy the frame. But it is the modern
artistic text that builds on the conflict between
these aspects and the structural tension between
them.
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Moreover, the coding function in the modern
fiction is attributed to its beginning, and the plot —
“mythologizing” — to its end. Meanwhile, the cul-
turologist points out that in art rules exist largely
in order to give artistic significance to their vio-
lation, and therefore, a given distribution of func-
tions of beginning and end is the possibility
of numerous variances (Lotman, 1998).

M.O. Novikova in the study of genre sty-
listic dominance and its reproduction in trans-
lation points to differences in compositional
requirements in different genres. Thus, compo-
sitionally strictly regulated genres and genres
with a less strict compositional form are distin-
guished. In addition, M.O. Novikova focuses on
such types of composition as the logical devel-
opment of the theme (characteristic of scien-
tific and diplomatic source texts and journalistic
genres) and a complex five-stage composition
of artistic source texts, which can be violated due
to the genre of the work and the author’s idio-
style (Novikova, 1988).

Theoretical principles

Compositional organization of literary texts
is not widely studied from a translation point
of view, primarily because when translating
the preservation of the composition of a prose
work at first glance is not particularly difficult,
but when studying detective as a type of text from
translation positions, we pay attention to certain
aspects of detective text composition. that require
special attention of the translator-practitioner.
One of the directions of our complex translation
research of detective as a type of text is the study
of the peculiarities of reproduction in target text
of certain elements of the compositional context
of classical and hard-boiled detective subtypes
of text.

In detective as a type of text, the composi-
tional context is mostly formed according to
the established five stages of plot development,
which indicates a certain regulation of the detec-
tive’s composition, thus classifying it as a strictly
regulated genre (Novikova, 1988). This is due
to the fact that the plot of any detective work
is based on a “secret” (mystery), which must
be revealed to the reader at the end of the work
and make it possible only by gradually presenting
to the reader all the facts and “immersing” him
in all details of the investigation. This need for
a sequence of events in a detective story neces-
sitates a consistent compositional construction
of a detective work.

The detective, as a strictly regulated type
of text, needs a clear reproduction in the target
text of the compositional elements of the work

set by the author of the source text, which carry
an important informative and idiostylistic load
and connect its content. Therefore, transla-
tion extractions and inadequate reproduction
of the necessary compositional and plot steps
can significantly damage the correct reader’s
reception of the detective text and even destroy
the author’s intention.

For example, among the idiostylistic fea-
tures of the author of classical detective texts
G.K. Chesterton is widely used in italics. More-
over, the introduction of italics by the author
covers all stages of formation of the composi-
tional context of the work and has a different
informative load. In the story “The Secret
Garden” actualized in the space of the whole
text in italics tokens in individual reading have
the usual informative content, but, collected
together at the end of the text, form a phrase
that, if correctly interpreted, indicates the way to
the discovery of a detective secret.

Thus, the refusal of graphic updating
of tokens or non-compliance with the sequence
of italics in the compositional space of Ches-
terton’s detective text in target text can cause
the leveling of important elements of the com-
positional and plot structure of the work. In
addition, the elimination or inadequate repro-
duction in the target text of graphically updated
constructs of information encoded in the work
deprives the reader of the target text not only one
of the ways to reveal the detective secret, but also
an element of vivid idiosyncrasy of the author.

It should be noted that the classic detective as
a subtype of text is characterized by high infor-
mative saturation of text compositional and plot
elements. Moreover, such informative satura-
tion is always justified, because all the elements
of information that construct the plot of this text,
as a rule, are interdependent. T. Kesthei noted
that the traditional composition of the detective
text indicates the parallelism of the detective
and scientific thinking, which was proved by
the scheme of their parallel similarity: detec-
tion of the phenomenon (murder), methodical
data collection (evidence, testimony), actual
research (investigation and exposure), proof
and the defense of the solution found (Kesz-
theyi Tibor, 1979).

Thus, the elimination of informative ele-
ments of the classic detective text at any stage
of its compositional and plot structure can dis-
rupt the construction of the work, level the ele-
ments of the author’s idea, distort the plot and go
against the full reproduction of genre-stylistic
dominant detective as a text type.

Bunyck 2. 2021
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An extremely important compositional
and plot role in a detective story, as in any lit-
erary text, is played by the title. V.A. Kukhar-
enko noted that the title, from which the reading
begins, is a framework sign that requires con-
stant return to itself. The title connects the strong
positions of the text - the beginning and the end,
which participates in the formation of the cate-
gories of coherence of the text and retrospection
(Kukharenko, 1988).

In addition, the title plays a significant role in
updating the category of prospecting, forming
the reader’s expectations and acting as the basis
of the reader’s decision to choose a work.
V.A. Kukharenko emphasizes that the title func-
tions separately from the text as its authorized
representative, as an extremely concise convolu-
tion of the whole text. Absorbing the entire art
world in its small volume, the title has a tremen-
dous energy of a tightly folded spring. The dis-
closure of this convolution, the use of its energy
is individual in nature and begins with the expec-
tation of acquaintance with the text, with the for-
mation of the attitude to reading a certain work —
the pre-text period (Kukharenko, 1988).

It is in the pre-text period that the categories
of prospecting and pragmatism are actualized,
which are aimed at the future reader in order
to interest him in reading a certain literary text.
According to V.A. Kukharenko, in accordance
with the implementation of these prospectively
directed pragmatic tasks, in the title to the fore-
front of advertising and contact setting function.

It is interesting in view of our study to deter-
mine the advertising function of the title demon-
strated by the example of “mass literature, which
actively uses in its names a lexicon related to crim-
inal activity, sex, supernatural horrors” (Kukha-
renko. 1988). For example, the scientist chose
some titles of works by Agatha Christie: “The
Murder of the Links”; “The Murder of Roger
Ackroyd”; The Murder at the Vicarage, Murder
on the Orient Express; Murder in Three Acts;
The ABC Murder; “Murder in Mesopotamia’;
“Murder is Easy”; “A Murder is Announced”.

Indeed, many examples of mass literature
have used and continue to make extensive use
of the advertising function of the title, giving
shocking titles to their works, behind which,
as a rule, lies a banal plot. But in this case we
are dealing with a world-renowned author
of detective works, who created the best examples
of the genre. Agatha Christie deserves the title
of “uncrowned queen of detectives”, because
she is one of the cohort of the most famous
and successful authors of the detective genre,

and she is the author whose works are published
most widely in human history (after the Bible
and Shakespeare) (Tibor, Kesztheyi, 1979).
A. Christie has published more than 60 detective
novels, 6 psychological novels and 19 collections
of short stories. 16 of her plays have been staged
in London, the most famous of which is “The
Mousetrap”, which has been on the stage for
more than 50 years (there are currently more
than 23,000 performances). Agatha Christie’s
books have been published in more than 2 billion
copies, and her works have been translated into
more than 100 languages.

2. Practical approaches

In this case, we can talk not so much
about the advertising function of the title, but
rather about its idiostylistic function, when
the title of the detective text is something
like a “trademark” of the author. It should be
noted here that originality has always been
a value category of detective as a type of text,
and the authors of the detective sought by all
means to draw attention to the exceptional nature
of his work.

Thus, the title is partly one of the means
ofindividualization of the “brand” of the detective
author. For example, Earl S. Gardner gave each
story with Perry Mason a name reminiscent
of the beginning of the case: “The case of..."”;
S.S. Van Dyne often used the scheme to create
the title: “Murder Case...”; G.K. Chesterton
always combined the name of his priest-detective
with abstractnouns: “Kindness of Father Brown”,
“Wisdom of Father Brown”, etc .; In the title,
Ellery Quinn combined the token “mystery” with
adjectives denoting the country: “The Mystery
ofthe Egyptian Cross”, “The Mystery of the Greek
Coffin”, “The Mystery of the American Rifle”,
etc .; John Advance inserted the word “halo” into
the titles of his stories: “Copper Halo”, “Devil s
Halo”, etc .; Max Murray modified the titles of his
works with the token “corpse”: “The corpse is
silent”, “Duties are not taken from the corpse”
and the like.

In addition, in the detective as a type
of text, the title plays an extremely important
compositional and plot role, as its context often
becomes the “key” to revealing the secret.

The titles of Raymond Chadler’s hard-boiled
detective texts partly serve as “encrypted code”
until the mystery hidden in the plot of the work
is revealed. For example, the title “Goldfish”,
actualizing in the space of the whole text, indi-
cates the place where the detective will have to
find the stolen pearls (in the bellies of aquarium
goldfish); the title “The Curtain” identifies
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the place where the terrible crime was committed
(in the semi-basement shooting range, where
the curtain had to be drawn before the shooting);
the headline “Killer in the Rain” contains a direct
reference to the real killer among many suspects.

Thus, the reproduction of the title of the detec-
tive text in target text requires special attention,
as its inadequate reproduction or loss of elements
of its actualization in the text space threatens to
level the main plot-compositional and idiostylis-
tic-authorial features of the work of art.

As noted, the use of elimination in the transla-
tion of a classic detective text can deprive target
text of important informative elements embedded
in source text and level the authors of the plan,
distort the plot of the work. While in the classic
detective the introduction of elimination threatens
primarily the destruction of its fable, in the hard-
boiled detective subtype of the text it weakens
an equally important element of its genre-sty-
listic dominant - the dynamics.

The very essence of hard-boiled detective text
(G. Andzhaparidze, S. Moem) is imbued with
dynamics. One of the founders of the hard-boiled
detective trend, Raymond Chandler, instructed
the dynamism of the hard-boiled detective
text in his advice to fellow writers, pointing to
the primacy of authenticity, closeness to real life
and saturation of such texts. Recognized master
of “cool” detective emphasized that the action
has the highest value in hard-boiled detective.

Thus, realism and naturalism, expressed
through dynamic action, form the contexts
of the hard-boiled detective subtype of the text.
The dynamics of such texts is enhanced detail,
which forms invariant and variable features
of characterological and chronotopic con-
texts. Consequently, the elimination of plot
and character-building details threatens to dis-
rupt the detailed composition of the hard-boiled
detective text and the general inhibition of its
dynamics.

As a strictly regulated type of text, the detec-
tive needs a clear reproduction of the author’s
composition of the work and therefore translation
releases of the necessary compositional and plot
steps can significantly damage the correct read-
er’s reception and even destroy the author’s
intention.

3. Conclusions

Thus, adequate reproduction in translation
of plot-composition elements of the classical
subtype of detective text is an important task
of the translator. Since detailed reproduction
of the compositional-plot steps of a classical
detective in PT is necessary for constructing

such features of chronotopic and characterolog-
ical contexts as retrospection, detailing of space,
suddenness of introduction of the central char-
acter into the text, enhanced contrast in the image
of main characters-antipodes and construction
of images-contrasts.

In addition, the maximum preservation of all
elements of content in the translation of a classic
detective is necessary for adequate presentation
of the chronotopic indicator at the beginning
of the story, as spatio-temporal certainty is a con-
stant text-typological characteristic of the clas-
sical detective subtype. Moreover, the careful
preservation in the translation of all elements
of the content of the detective work contrib-
utes to the adequate perception of the reader
of the author’s intention in all its compositional
and plot components.
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The article highlights verbal and non-verbal means in the communicative system of the interface, because their large
number leads to serious problems of describing the dynamic processes of vocabulary, the justification of new terminology, as
well as the provision of interrelated and coherent lexical means of each language. In this regard, research aimed at identifying
the specifics of English-language smart-technology interfaces is of particular importance. Thus, the development of man-
machine communication sets scientists the task of theoretical analysis and awareness of the communicative, sign nature
of this communication.

It was found out that interface is an information system of human interaction with the computer, which is implemented
in the form of dialog structures (menu as a data block, as a data string, as icons, dialog boxes). Since terminology is
a verbalized result of the specialist’s activity, based on the awareness and assimilation of professional experience, it is
studied that the terminosystem of interfaces is a kind of “reflection” of how the specialist conceptualizes and categorizes
the surrounding reality, what its elements are relevant for him.

In human-machine communication, the system of natural language from creative, linguistic, thinking is transferred to
the algorithmic basis of computer programs, while acquiring the static form of artificial language. Functional keys of man-
machine dialogue with the help of secondary nomination process reflect objects of real world which surround the user.
Within the framework of English-language interfaces of intelligent systems, linguistic systems of language are represented
in the form of information frame structures. Non-verbal signs that are used in human-machine communication include:
signs with a pictographic signal; signs with an alphanumeric signal.

The study of verbal and nonverbal means in the communicative system of the interface, the active combination of signs
with pictorial and verbal signals, as well as the actualization of verbal means at the level of the broadcast system and the use
of verbal units as independent means represent current trends in the development of man-machine communication.

Key words: interface, verbal / non-verbal means, communicative interface system, terminology, human-machine
communication.

BEPBAJIbHI TA HEBEPBAJIbHI 3ACOBU
B KOMYHIKATUBHIA CUCTEMI IHTEP®EWCIB KOPUCTYBAYA

CemeHoBa Mapiss AHApiiBHa,
acnipaHTka kadeapv NpuknagHoi MiHrBiCTUKN
BonuHcbkul HauioHanbHUU yHieepcumem imeHi Jleci YkpaiHku
semenova.maria@vnu.edu.ua
orcid.org/0000-0003-3370-7750

Y cmammi euceimneHo eepbanbHi ma HegepbasbHi 3acobu 8 KOMyHikamueHil cucmemi iHmepgbelcy, OCKinbKu
eeruKa ix KinbKicmb rpu3eodums A0 ceplio3Hux npobrem onucy dUHaMIYHUX MPOUECi8 C/I08HUKa, 0brpyHmMy8aHHS HOBOI
mepmiHonoaii, a makox 3abe3neYeHHs1 83aEMOINOB’a3aHUX U y3200KeHUX TeKCUYHUX 3acobig KOXXHOI Mo8u. Y 368’a3Ky 3 Yum
0c00M1uB020 3HaYeHHs1 Habysaromb OQOCMIOKEHHS, CrPSMOBaHi Ha 8USABNEHHA cneyugiku aHaIoMOBHUX iHMepgelcis
smart-mexHornoeill. Takum YUHOM, PO38UMOK MHOOUHO-MaWUHHO20 CrifiKy8aHHs cmasumb reped e4eHUMU 3a80aHHsI
meopemuYyHo20 aHasi3y ma yceidoMeHHs KOMyHIKamueHOI, 3HaKo8oi MpUPOOU Ub020 CIifIKy8aHHS.

3’acoeaHo, wo iHmepghelic kopucmyeaya — ue iHgopmayiliHa cucmema e3aemodii IOUHU 3 KOMITIOMEPOM, siKa
peanizyembcs y euensdi Gianoz2oeux cmpykmyp (meHto y euensdi 6roky 0aHux, y euansdi cmpoku 0aHux, y euensoi
nikmozpam, dianozosi sikHa). OCKinbKu mepmiHonoeis aensie cobor sepbanizosaHull pesynsmam disnibHocmi crieyianicma,
3acHo8aHuli Ha yceidomieHHi ma 3aceo€eHHi npogeciliHozo doceidy, docnidxeHo, Wo mepmiHocucmema iHmepgbelcis
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€ CBOEPIOHUM «8i00OpaXeHHAM» MO20, K crieyjanicm KoHuenmyarisye i kameaopusye omouytody OiticHicmb, siKi i
enemeHmu 01151 Hb020 Peie8aHMMHI.

Y noduHo-mawuHHIl KOMyHikauii cucmema npupodHOi MOBU 3 MEOpPHOi, MOBHOI, MUC/SYOi MepeHocUmbsCa Ha
an2opummivyHy 0CHO8Y KOMIT'IOMEPHUX npozpam, Habyearo4u fpu YoMy cmamuyHoi hopmu wmy4Hoi Mosu. @yHKUiOHabHI
Knasiwi no0uHo-mawuHHo20 Bianozy 3a AoroMOo20t0 NPOUECy 8MOPUHHOI HOMIHauil 8idobpaxaomb 06’ckmu peanbHO20
ceimy, siKi omouytomb Kopucmyeaya. Y Mexax aHelloMO8HUX iHmepgbelicie IHmenekmyanbHUX cucmeM JliHe8icmuyHi
cucmemu mosu ripedcmaseneHi 'y euensdi iHghopmauitHux ¢hpetimosux cmpykmyp. o HegepbanbHUX 3Hakig, SKi
8UKOPUCMOBYOMbCS 8 /TIOUHO-MaWUHHIU KOMyHiKaujii, Hanexamp 3HaKu 3 nikmoapagidyHUM cu2Hasiom, 3Haku 3 6yK8eHHO-
yughposum cuzHasom.

LocnidxeHHs1 sepbanbHUX ma HegepbanbHUX 3acobie y KOMyHikamueHit cucmemi iHmepgbelicy, akmueHe noeOHaHHs
3Hakie 3 nikmoapaghidHUM | CI0BECHUM CU2HANOM, a MakoX akmyarnisauis eepbanbHux 3acobie Ha pigHi cucmemu
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1. Introduction

Natural language is a strong and complex sign
system and the main way of communication.
However, in the last decade the active
development of computer channels of information
communication leads to the use of natural
language in the framework of man-machine
communication, presents language as an important
tool of cognition, which includes procedures
for obtaining knowledge and operations with it.
It should be taken into account that the system
of natural language in such communication
is transferred from the basic creative cultural
and thinking activity of a human being to
algorithmic basis of computer programs, thus
acquiring a static form of artificial language. The
artificial language thus involves the most various
forms of natural language nomination and develops
its new nominative and communicative functions.
The main feature of such development is the need
to create nominative units, understandable to man,
but at the same time such that can be easily set on
the algorithmic basis of the computer.

Thus, the main direction in which there is
an active development of artificial language
is the creation of the interface in its most
diverse forms. The natural language system is
the starting point for solving communicative-
significant problems in the interface system. The
development of man-machine communication
challenges scientists to theoretically analyze
and understand the communicative, sign nature
of this communication, constitutes the relevance
of the presented research.

The aim of the article is the study of verbal
and nonverbal means in the communicative
system of the interface.

The set goal implies the solution
of the following tasks:
— clarifying the basic concepts

of communication theory and terminological
lexicology of interface research;

—clarification of the main features
of the means;

— analysisofthenatureand functioningofverbal
and nonverbal means in the communicative
system of the interface.

The tasks arising from the purpose of scientific
research, provide for the use of the following
methods: descriptive and comparative methods
(to present the selected material), method
of structural analysis (to determine the features
of the nomination means morphological
composition of interfaces), method
of component analysis (to analyze the semantic
structure of computer tools based on dictionary
definitions).

The Ukrainian Dictionary of the Ukrainian
language gives the following definition
of interface. Interface is:

1) a common boundary between two objects,
the interaction through which is quite definite;

2) the boundary between two functional
devices, defined by their functional character-
istics, the general mechanical characteristics
of the message, the characteristics of exchange
signals, etc.;

3) the relationship between any two functional
units, including organisms;

4) a set of means that ensure the interaction
of computing system devices and programs, as
well as their interaction with humans.

Interfaces are closely related to means
(terms), which emphasize their correlation with
the concept, which refers to a special, profes-
sional field of knowledge or activity. To clarify
the status of the term and its place in the system
of language is devoted a large number of works
of terminologists. At the same time, various
interpretations of the word term are given in
these works and the following requirements are
put forward: the requirement of unambiguity,
precision, absence of expressiveness, emotion-
ality (Lotte, 1968), the presence of connotations
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in the terminological signifier, dependence on
the context (Piotrowski, 1985).

“A scientific term (including scientific and tech-
nical terms) is a unit of a particular natural or
artificial language (most often a word or phrase),
which existed before or was specially created
and has a special terminological meaning, which
is expressed either in verbal form, or in this
or that formalized form and reflects the basic,
essential at this level of scientific development,
features of the scientific concept” (Gerd, 1986). It
is noted that a term, or a word, or a phrase, is one
sign, to which corresponds one concept.

Each term is based on the definition (defini-
tion) of the reality it denotes, so that the term is
a precise and at the same time brief character-
istic of the object or phenomenon. The features
of the term include motivation (the emergence
of the term is determined by the need to name
a special concept), uniqueness (the term denotes
a specific special concept in a certain sense), Sys-
temicity (the term always correlates with a spe-
cial concept, which takes its place in the system
of concepts, and reflects a part of the conceptual
system) , availability of definition, stylistic neu-
trality (Grinov, 1993).

In our study we use the following defini-
tion of the term: A term is a special element
ofthe system, whichrepresents the unity ofasound
signal, color code, image with the corresponding
concept in the organized system of concepts,
and which performs a nominative function.

Taking into account the informational nature
of speech activity, in which there is a synthesis
of the interaction between language and thought
is especially important for the terms serving
the work of a person in the information envi-
ronment. That is, the social conditionality
of the development of interfaces is traced. The
development of new terminological systems is
greatly influenced by the development of infor-
mation technologies themselves, as a result, it is
impossible to consider the term as a component
of only one lexical language system, it is neces-
sary to take into account its development in other
sign systems (Biskub, 2020).

In the sign-communicative system of the inter-
face we distinguish two types of means: verbal
and nonverbal.

Let us analyze the identified verbal means.
In human-machine communication, the system
of natural language from the creative, linguistic,
thinking is transferred to the algorithmic
basis of computer programs, while acquiring
the static form of artificial language. At the cur-
rent state of development of man-machine com-

munication it can be considered that natural
speech is intended not only for the communi-
cative function of language, but also for reali-
zation of nominative function of lexical units.
Functional keys of man-machine dialogue with
the help of the process of secondary nomination
reflect the objects of the real world, which sur-
round the user.

For a long period of time terminological
schools considered as terms only words which
belong to nominative parts of speech as well as
nominative word combinations (Lotte, 1982).
More recently, verb words and word combina-
tions have expanded the class of terminolog-
ical vocabulary. In addition to terms that have
a nominative function, there are also units indi-
cating semantic and formal relations that exist
between terms both in the system of language
and in the system of a particular field of study.
Such units are called relators (Piotrowski et al.
1985), which can be not only verbs, word com-
binations, but also prepositional constructions
and punctuation marks. Relators, unlike terms,
have only a verbal form of expression (“yes”,
“no”, “in alphabetical order”), they are conve-
nient for explaining to the user how the inter-
face system functions (“create”, “search”). The
wide use of relators in the function of terms is
obvious, because they cover different classes
of lexical units, and also make it possible to
express both paradigmatic and syntagmatic
relations.

The issue of actualization of verbal means in
interpersonal communication “man-machine” is
also important, since the requirements of oper-
ative compilation of automatic dictionaries,
automatic text processing systems, information
search systems, providing human work with
a computer make this problem extremely acute.

A possible way to solve it is to complement
the “language — speech” chain with another com-
ponent: the language system. In this approach,
the language system is understood as a reposi-
tory of lexical and grammatical information in
its processed form, and the language system is
a dynamic system which allows fixing the whole
set of possible realizations of system meanings
of language in speech (Apollonskaja, 1987).
The system of language, in our understanding,
is a “bridge” from language to speech, that
is a system of rules of construction of the text
and its parts.

Within cognitive linguistics, there is a cogni-
tive approach to the study of a term, which aims
to explain “the constant correlations and connec-
tions that appear between structures of language
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and structures of knowledge” (Grinov, 1993). The
definition of a concept from the cognitive point
of view consists in answering whether a special
or non-special structure of knowledge appears
before us. If in definition of a word not special
knowledge is applied, and knowledge of concep-
tual ordinary consciousness, then this word is
a word of common language. If, however, spe-
cial knowledge is used in the explanation and in
the definition of the word itself, then the word
has probably already become a term. The con-
cept is good material for cognitive linguistics,
which helps to illuminate more deeply the nature
of terms as elements of the lexical system: their
motivation, internal form.

In the framework of English-language inter-
faces of intelligent systems, linguistic sys-
tems of language are represented in the form
of information frame structures. A frame is
a hierarchically organized structure of data
obtained by stereotyped knowledge, including
processing rules and logical output (Kusko,
2001). Within the framework of man-ma-
chine communication, frame structures rep-
resent units of the language system in which
the basic, most important semantic elements
are fixed. So, for example, structure “replace”
contains the following slots “find”, “replace”,
“refer”, “consider the registry”, “whole word”,
“special criteria” (“find”, “replace”, “refer”,
“consider the registry”, “whole word”, “spe-
cial criteria”). The sequence of the presented
slots reflects the sequence of the user’s work
with the program. The frame structure itself is
a unit of system speech. Filling this structure
with slots makes it an actualized unit.

Thus, the means that are involved in com-
munication are some actualization of language
units. But due to the absence of context, i.e.
holistic grammatically organized units of speech,
the studied sign components are not purely speech
units in the usual sense of the word. On the other
hand, one of the forms of human-machine
communication is frame structures, the filling
of which by the user takes place in the course
of communication itself, and also determines
the realization of certain needs. So, the lexical
units of man-machine communication are actual-
ized within the language system.

Let’s consider nonverbal means. Non-verbal
signs that are used in human-machine communi-
cation include:

— signs with a pictographic signal;

— signs with an alphanumeric signal.

The use of visual images in the sign commu-
nication system of concepts is an important step

in the development of the potentialities of artifi-
cial language. Visual imagery is at the core of fig-
urative thinking. Visual images, including picto-
rial gestures and drawings, have great mobility
and plasticity, which words do not have. This
explains the widespread use of pictograms, as
well as color signals within an artificial interface
language. In addition, in our opinion, the use
of pictographic signals can help to overcome
interlanguage barriers.

Pictographic signs are an ancient type
of writing. They are characterized by the fol-
lowing features:

—oriented to specific national-verbal forms,
because the meaning of drawings is accessible to
a native speaker of any language;

— can represent not only images of individual
objects, but also look like complex pictorial com-
positions of narrative nature.

Therefore, within an artificial language, such
signs have an undeniable advantage over signs
with a signal that is expressed in natural language.
Designed for perception by the user, the con-
tent of pictographic signs contains a denotative
and a referent in addition to the designat. For
example, a magnifying glass image for the term
“preview” or a scissor image for the term “delete”.
The reproduction and automation of actions
within the iconic system is of great importance
for the quick realization of tasks by the user.

The iconic window system, constantly being
supplemented with new functions and commands,
requires the user to store a large amount of infor-
mation in memory. In order to process informa-
tion quickly, it is necessary to have gestalts ready
in memory with which to compare the informa-
tion. Information presented in the iconic window
system, as a result of its large volume and con-
stant changes, is often unable to be recoded into
long-term memory components. In such a situ-
ation, nonverbal, especially pictorial signs, can
become useful because the image is more easily
remembered by a person than descriptive verbal
commands.

The semantics of the pictographs them-
selves contribute greatly to the development
of rapid automatization of actions. In most cases,
the semantics of hand movements (scissors, open
folder) and eye movements (magnifying glass,
binoculars) are involved in the process of famil-
iarization of non-verbal signs, which contrib-
utes to the development and creation of func-
tional-volumetric terms. That is why in the sign
system of the interface there is an active devel-
opment of signs on a par with the verbal ones,
which constantly interact.
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The combination of verbal and non-verbal
signs in the HMI communication system fol-
lows certain rules. In the windows that we see
the function keys are first represented by a non-
verbal sign, and only then by a verbal sign.
The decoding of non-verbal information by
the user, namely pictograms and color signals,
contributes to quick reactions and saves time.
The combination of verbal and non-verbal signs
contributes to the user’s perception of the text
field as a whole space, taking into account
such psychological attitudes as visual thinking,
memory, attention.

Alphanumeric signs are a clear sequence
of commands that use the names of the keys,
which consist of letters, numbers, mathematical
signs. For example, Ctrl + Alt + Del - command
to call the support system, Alt + F4 - command
that allows you to close the document. Such
signs are used in menus, as well as in tool-
tips. They are universal, uniform for all native
speakers. The peculiarity of the use of such
signs (as in the case of pictographic signs) in
the studied communicative-sign system is
their combination with the verbal signs. In
such cases alphanumeric signs are absolute
synonyms of verbal signs (Alt + F4 - "close",
Ctrl +Y - "cancel input", Ctrl + X - "cut"). The
high functionality of these "shortcuts" simpli-
fies the work, and there are many important in
the work of people with disabilities.

2. Conclusions

Thus, the interface — an information system
of interaction between man and computer, which
is embodied by a dialogue. And here are used
the following basic forms of debt structures as:
a menu in the form of a block of data, in the form
of a string of data, in the form of icons, dialog
boxes (question — answer). In general, the termi-
nosystem of interfaces conceptualizes and cate-
gorizes the surrounding reality.

It is traced that modern trends in
the development of man-machine communication
are: the study of verbal and nonverbal means
in the communicative system of interfaces,
the active combination of verbal and nonverbal
terminological signsininterfaces, the combination
of signs with pictographic and verbal signals,
as well as the actualization of verbal means
at the level of the broadcast system, the use
of individual relators, namely verbal units, as
an independent means.

We consider it promising to study new
methods of word-formation models in English-
language smart-technology interfaces.
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meHOeHYis Mpo0osXumbcs U y HacmynHi poku, a rone onsa 00cnidxeHb (heMiHHOI ekcuku 8 ogbiyitiHo-0inogomy cmurii
YKPaiHCbKOI MO8U 36irbWUMbCS.

Knrovosi cnoea: hemiHamuegu, aeeHmusu, cmusiicmuka, iHeeoreH0eporiogis, hemiHamuau, ykpaiHcbka Moea, rpo-
¢hbecioHarniamu.
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The article is focused on the current functional trends of feminine vocabulary in the Ukrainian officialese. The Ukrainian
officialese is one of the language functional styles where femininities are almost not represented. However, in the last few
years (especially after the approval of the new version of the Ukrainian Orthography in 2019) there has been a gradual
increase in the use of femininities in legal texts, names of professions, official documents and the language of Ukrainian
government agencies, international organizations, NGOs and volunteering. The problematics of this article is a continuation
of a series of studies on a topical theme, insufficiently represented among the works of Ukrainian linguogenderologists. The
material of the research were female names of professions, as well as names of women used in the texts of the Ukrainian
officialese. It is obvious that most of the current cases of the use of feminine agentives do not correspond to the proper
vocabulary norms, and they also have peculiar features, such as: a majority of language borrowings, the use of parallel
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feminine and masculine nouns, complex words, and so on. Among the researched lexical units (32 units) it is possible
to single out 4 lexical and semantic groups: feninatives-names of positions entered in SCPU (7 units), femininates on
designation of names of professions with foreign language origin (3 units), officialese names of women, expressed with
complex words (6 units), feminine surzhikisms to indicate the names of vacancies (4 units). The conservatism of the Ukrianian
officialese and the confusion caused by the widespread functioning of parallel forms of femininities, which arises due to
the mismatch of vocabulary and usage, leads to unjustified use of borrowings, appearance of surzhik elements, which is
unacceptable for this style of language. The current dynamics of the use of feminine vocabulary in the Ukrainian officialese
and the introduction of gender-sensitive language standards indicate that this trend will continue in the coming years,
and the field for the study of feminine vocabulary in the official business style of the Ukrainian language will increase.
Key words: feminitives, agentives, stylistics, lingugenderology, Ukrainian language, Ukrainian language for specific

purposes

1. Beryn

®eminatuBu B OQIIIHHO-AUIOBOMY  CTHII1
YKpaiHCBKOiI JIiTepaTypHOi MOBHM IIPEICTaBIICHI
31e01IBIIOT0 Ha3BaMu Mpodeciii — areHTUBaMH.
Taki (heMiHHI ar€HTUBH € O/IHIEI0 3 HAHOLIBIINX
Ipyn JIEKCHMKH Ha TIO3HAaYeHHS O0ci0 KiHOuOoi
crari. Iligx 4ac meBHUX CyCHIIBHO-TIONITHYHUX
NpOIIeCiB, MOYMHAIOYH 3 cepeauHu XX CTo-
piuusi, heMiHATUBU OTPUMAIIU CTATYC €MOIIIHO
Ta CTWIICTUYHO MapKOBAaHHMX JIEKCEM Ta Oyiu
BUTICHEHI Ha TIepuQepit0o MOBHOT HOPMH IO PO3-
MOBHO-IIOOYTOBOi JIEKCUKH. BUHSATKOM cTanu
npodecioHami3Mu, SKi HE MaJd CEMaHTHYHHX
map 4YOJOBIUOTO POAY, CXBAJICHUX MOBHOIO
HOPMOIO (Medcecmpa, 00sipka), ad0 Malu Takl,
AK1 O BUDIAanM 0€3ITy3/10 Y KOHTEKCTI BUCIIOB-
JTOBaHHS a00 peueHHs (K0i20CnHUYsl, NiOHep8o-
Jrcama, 1aHKOBA, MPAKMOPUCTIKA).

[Ipore ocTaHHIMH pOKaMH, OCOOIUBO TiCIIS
yXBaJIeHHS HOBOi penakiii YKpaiHChKOTrO Ipa-
Bonucy 2019 poky, yactora BKHMBaHb (heMiHa-
TUBIB Y O(DIMIIHO-TITTOBUX TEKCTAaX YKPATHCHKOIO
MOBOIO MPOJIOBXKYE 3pocTaru. Lle Mae 3B 530K 13
TUM, 110 BCE OibIlIe aBTOPIB TEKCTIB AOTPUMY-
€TbCS PEKOMEHJAIIH 11010 BXHUBAHHS T€HIECPHO
YyTJIMBOI MOBH, L0 mependadae BHOIp BiAIMO-
BIIHMX MOBHHUX 3ac00IB Ta, SIK HACIIIOK, BIIUB
Ha (pyHKIIOHYBaHHS 0(iliHO-A1JIOBOTO CTHIIIO.

Meroro cTarTi € aHaji3 akKTyaJlbHUX TEH-
JEHII} y BXKUBaHHI Ha3B )KIHOK y TEKCTax odi-
LIMHO-AIOBOTO CTHJIIO YKPaiHChKOI MOBH —
IOpPUJIMYHUX JIOKYMEHTax Ta Ha3Bax mpodeciil.
O06’exkTOM JOCHIDKEHHS € (pemMiHHa JIeKCUKa
odiriitHo- I[iJ'IOBOFO CTUJIIO. Hpe,I[MeTOM ocii-
JUKCHHS € HOBITHI TEHICHUIT (yHKI[IOHYBaHHS
(beMlHaTnBlB y OILiHHO-/1I0BOMY CTHIII YKpa-
iHcpkoi MoBH 20-X pokiB XXI CTOMITTS.

Po3znin 1. IIpobGiaemaruka a0CTiTKEHHS
(eminnoi Jexcukm B odiniiiHo-ai10BOMY
CTHJII yKpaiHcbKoi MOBH. B icTtopuyHoMy po3-
pi3l mpobOiIeMaTHKy LBbOTO MUTAHHS JOCIITuIa
MLII. bpyc y moHorpadii «@emMiHITUBH B YKpaiH-
CBHKill MOBI: TeHe3a, €BOIONIS, (PYHKITIOHYBaHHS
(bpyc, 2019), ne BoHa 3BepTae yBary Ha OJHY
3 HeOaraTbox poOiT, y TOMY YHCII HPUCBSIUYEHY

0co0mmMBOCTAM  (YHKIIOHYBAHHS (eMiHATUBIB
y XX cromitti: «HaykoBy LIHHICTb CTaHOBUTh
npais «Kypc cyuacHoi ykpaiHCBKO1 JliTepaTypHOi
moBH. T. I 3a pen. JI.A. Bynaxoscekoro (1951),
JIe TIpOaHaIi30BaHO YuMaslo (heMiHaTHUBIB MHUHY-
JIOTO TEepiofy, L0 MOCTYHNOBO apXxai3zyBajucs
(ramkoea, yoapHuys, OpPYICUHHUYS, ABMOMAN-
Huys, napmuzanka) abo aeapxaizyBanucs (nawi,
dobpodiiika, besbodxcnuys)» (bpyc, 2019).

OnuuM 3 HAWOUIBIIMX JOCIIUKCHb, IPH-
CBYCHHX (DeMIHATHBAM B YKDAiHCBKiHl JiTepa-
TYpHiii MOBi, € pobota S.B. Iysuperko «AreH-
TUBHO-TIpOQeciitHi Ha3Bu 0Ci0 XKiHOYOI crati
B JIEKCHKOTpadiyHOMY Omuci Ta y3ycin. Jlocmia-
HULA OJHIEI0 13 TEPIIMX 3BEpHyJia yBary Ha
PO301KHOCTI y CIIOBHMKOBHX HOpPMaXx, SIKl per-
JAMEHTYIOTh BXKUBaHHS (peMiHATHBIB y O]iIliii-
HO-JIIJIOBOMY CTHJII YKpPAiHCHKOI MOBH Ta aKTy-
aTbHOMY CTaHy pedeid 3 GyHKIIIOHYBaHHIM TaKoi
JIEKCUKH.

VY cnoinbHOMYy pochimkeHHi JI.I. Pynauibka
ta E.M. I33eToBa, mpoananizysasuu Jlep>xaBHuit
knacudikatop mnpodeciii  YkpaiHum, miAnUIH
Takoro BUCHOBKY: «Y JIKIIY BMimieHo 6IU3bKO
7 TUCSY Ha3B npodecii, TIIbKK 38 3 HUX MOJAHO
y (opmi KIHOYOTO PONY: aKyuepKa; 80PO’CKA,;
20108HA MeOUYHA cecmpa, OpYyKapKa; OPyKapKa
TUKTO(QOHHOI TpyNH; OpyKapka penakuii, opy-
Kapka, 110 TpaItoe 3 1HO3eMHUM TEKCTOM; eKo-
HOMKQA, KACMENAHKA; KUTUMAPHUYA, MAHIKIOp-
HUYs, MepetCusHuys, MOOUCMKA TOJOBHUX
yOopiB; Monofma meduuna cecmpa (canimapka,
canimapka-npudUupanbHuys, canimapka-o6y-
¢emuuys Ta 1HII); MOJOIIIA MeOUYHA cecmpa
3 OTJISIAY 338 XBOPHMM; HAHbKA, NEOUKIOPHUYSA,
NOKOi8Ka, ceKkpemap-opyKapKa; cexpemap-cme-
Hoepaghicmka;  cecmpa  MeOuuHda,  cecmpa
Meouyna 3 JIETUYHOTO XapuyBaHHS; cecmpa
MeOuyHa 3 KOCMETHYHHX TMPOLENyp; cecmpa
MeOduuna 3 JNIKyBaJlbHOI (DI3KYNBTYpH; cecmpa
MeOuuHa 3 Macaxy; cecmpa meouuna 3 diziore-
parii; cecmpa meduuna 3 QyHKIIOHANBHOI Jia-
THOCTHKH;, cecmpa MeOouyHa 31 CTOMATOJOTii,
cecmpa MeouuHa MUIIOCEPIs; cecmpa MeOudHa
omepailiiiHa; cecmpa MeouuHa TIATPOHAXKHA,
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cecmpa MeouyHa TOMKITHIKA; cecmpa MeoudHa
cTaHuii (BIAAUICHHS) IBHJKOI Ta HEBIAKIATHOL
MEIWYHOI JONOMOTH; cecmpa MeoudyHa CTa-
LIOHAPY; cecmpa MeouuyHa — aHecme3Ucm,
cecmpa-20CnoouHs; cmeHozpag)icmka; weauka,
weauxka y CUpPOBUHHO-(papOyBaJbHUX Ta KyIII-
HIPCHKUX LI€XaX; 6auKa 3 MOIIUTTS Ta PEMOHTY
miTakoBoro iHBeHTapto» (Pynmuunpka, I33e-
ToBa, 2010).

Crarrs JL.M. Tominenko «®DeMiHITHBH OpU-
JMYHOI IAPUHU B YKPaiHCHKiN 3aralbHOMOBHIMH
nexcukorpagii XX—XXI cTomiTh» TaKOX IPUCBS-
YeHa MUTAHHAM (YHKIIOHYBaHHsS (peMiHATHBIB
y OoQiiiiHO-A1I0BOMY CTWIi. ABTOpKa 3BEpTaE
yBary Ha HasBHY PI3HUIIO Y HOPMax BXKHBAaHHS
(dhemiHaTuBIB Y chepi FOpUCTIPYACHITIT, HATOJIOIIYE
Ha 3MEHILIEHH] YaCTOTH BXXKUBAHHA MapajelibHuX
bopM: «Y cyudacHUX CIOBHHMKAaX CHHOHIMH (Dik-
CyI0Th Habarato pijmie. YacTuHa 3 po3IISHYTUX
Ha3B BicyTHI B CYM-11 ta CYM-20 ab6o mae
iamn 3HaueHHs» (Tominenko, 2019).

OpHak B y3yCl YacCTINIAIOTh BHITAJKUA BXKH-
BaHHS Ta TBOPEHHA (EMIHHHUX areHTHBIB, He
3a(iKCOBaHUX HOPMaMHU YKpaiHCBKOi JiTepa-
TYpHOi MOBH, IIIO BIJIUBAE HA TEKCTH OQIIiii-
HO-I1JIOBOTO CTHUJIIO.

Po3nin 2. AkTyasibHi TeHAeHUil B/KUBAHHS
(eminaruBiB y Tekcrax oQiuiiiHO-1i10BOrO
CTHJIK0. bBiNbpIo0 YacTHHOIO JOCIHIIHKEHOTO
Matepiany (32 OIWHUIN) € Ha3BU MOCAM, BKU-
BaHMX Ha calTax TMONIYKy BaKaHCiM, a Takox
YPAOOBUX,  TPOMAJCHKUX,  BOJOHTEPCHKHUX
Ta MbKHapogHux oprasizamiii (OOH, Trans-
parency International, Unicef), mpodeciitnux
00’eqHanp Ta acordarii. Takl JeKCUYHI OQUHHAILI
XapaKTepPHU3YIOThCS 1IHIIOMOBHUM MOXOIKEHHSM,
BXXHBaHHSIM y opMi CKIIaJHUX CITiB, OaratroBapi-
anTHicTi0. HabGararo menme (7 onunuib) demi-
HATHBIB YKPaiHCHKOTO TOXOIPKEHHS, BXKHUTUX
y CYI0BHUX Ta IOPUANYHHUX TOKYMEHTAX.

3 Meror JOTpPUMaHHS CTaHIApTIB TI€H-
JICPHO YYTIUBOI MOBH OiIBIINICTh MIXXHAPOIHUX
Ta TPOMAJICHKHX OpraHi3aliii BXKHBAa€ B OMHCAX
BakaHCIH mapHi (opMH Ha3B MOCaja JKIHO-
YOro Ta YOJOBIYOTO POAY (MeHeddcep / MeHe-
Ooicepka, npoekmuuti (-a) meneoxcep (-ka), GR
cneyianicm / cneyianicmka): «Mu wykaemo
MeHeodcepa / MeHeoNHcepKy 3 KOMYHIKauiil
6 yenmpanvhull ogic Hawoi opeanizayii» (oro-
JIOIIEHHS Tpo BakaHcito Ha caiiti I'C «Mepexa
IIPaBOBOIO PO3BUTKY»); “Transparency
International Ukraine wyxae IIpoekmuy /-o2o
MeHecepKy /-a 0nst niompumxu Ogpicy Cmanux
Ineecmuyiii (OCI) y cnienpayi 3 @onoom /lep-
arcaenoco Maiina Yxpainu (@MY)” (oromno-
IIEHHS PO BakaHcito Ha caiiTi ['O “Transparency

International Ukraine”); «GR cneyianicm / cne-
uianicmka (cneyianicm / cneuianicmka 3 6i0-
HocuH 3 enaoHumu cmpykmypamu)y (Oroyno-
IIEHHS PO BakaHCito Ha caiiti bO «PagHuk»).
demMiHaTHBaMU TMPEJCTABICHI TakKi Ha3BH
IHOK Y MOBI1 IOpUJUYHUX JIOKYMEHTIB, K peyu-
ousicmka, no3ueauxka, BIONogioauka, 6006da,
MANoNimHs, HenoBHONIMHs, GIACHUYS, cecmpad,
KAOTHWUYS-KAHMYBAIbHUYA.  «3ACYOHCYBAHUM
00 no30asnents 80 HCIHKAM 8i00Y8AHHS NOKaA-
PAHHA Y 8UNPABHO-MPYO0BUX KOJIOHISIX NPU3HA-
YaEmMobCA. GUSHAHUM 0COONUBO Hebe3neuHumMu
peuuousicmKkamu, a markoxc 3acyOxCcy8anHuM 3d
0Cco0NUBO Hebe3neyHi 30YUHU NPOMU 0epHCABU
(cmammi 56—60, 62, 63, 63—1) —y Ko10HISX CY6O-
D020 pedcumy; 3acy0dxCy8aHuM ynepuie 00 no3-
basnenns 601 3a 3104UHU, 8UUHEHI 3 HeoDepedic-
HOCMI, — y KOJNOHIAX-NOCENEeHHAX 05l 0Ci0, 5KQ
BUUHUNU 3TOYUHU 3 HE0DepelCHOCmI; 3acyoiicy-
B6aHUM ynepuie 3a YMUCHI 3/10YUHU, NepeniyeHi
6 abzayi 3 yacmunu 4 yiei cmammi, — y Kolo-
HISIX-NOCeNeHHAX 01 0CiO, AKI 6UUHUIU YMUCHIL
3MOYUHU, THUUM 3ACYOHCYBAHUM 00 N030ABIEHHS
80J1i JICIHKAM — Y KOJOHIAX 3A2ATIbHO20 PEHCUMY»
(ct. 25 KpuminampHOTO KOAEKCY YKpaiHH);
«Bukopucmanus imeni ¢hizuunoi ocobu 6 nimepa-
MYPHUX MA IHUWUX MBOPAX, KPIM MBOPI6 OOKYMeH-
ManbHO20 Xapakmepy, AK nepcoHaxdca (0itlosoi
0cobU) donyckaemvcs auute 3a ii 3200010, a Nicis
i1 cmepmi — 3a 3200010 ii dimeil, 8008u (80i6ys),
a AKWo ix Hemae, — bamoKie, bpamie ma cecmepy.
(ct. 296 IusinpHoro Komekcy VYkpainm);
«31 6epesns 2010 poky no3usau 36epHy8cs 00 cyoy
i3 BKA3AHUM NO3080M, 8 SIKOMY NPOCUE BUSHAMU
6i0nosioauKy ma ii 060X HeNOBHOJIIMHIX 00YOK
MaKumu, wWo empamuiu Npago KOPUCHYEAHHS.
HCUNUM NpUMIUeHHAM 3a aopecoio: M. Muxo-
nais, eyn. Xooopeesa, 16, xim. 213» (Pimenns
Bim 01.04.2011 Ne 2-325/11 KopabenbHOTO
paifoHHOro cyay M. MukomnaeBa); «...0o ocio,
3acy0NCcy8anux 3a 0coOnuso Hebe3neuHi 310-
yuHu npomu Oepoicasu (cmammi 56—60, 62,
63, 63—1); 6anoumusm (cmammsa 69); ymuche
eéousecmeo (cmammi 93, 94, 96, 234 nynxm
“6”);, ymuchne msadxcke minecHe YVUKOOMNCEHHS
(cmammi 101, 189-4 uacmuna 2); 3reéanmy-
8aMHs, 6UUHeHe 2pynoio ocib, abo 3reanmy-
6aHHA HENOGHONIMHBOI, abo 3T6aNMYEAHHS,
Wo CHPUYMUHUTLO OCOONUBO MSICKI HACTIOKU,
a mak camo 3I8ANMy6aHHs MAA0AIMHbLOT
(cmammsa 117 wacmunu 3 i 4); cmeopenns He
nepeodoayeHux 3aKoHOO0ABCMEOM BOEHIZ08AHUX
gopmyeansv uu epyn (cmamms 187-6); ocoonueo
3nicHe xynieancmeo (cmamms 206 wacmuna 3); »
(ct. 25-1 KpumiHaibHOTO KOAEKcy YKpaiHM);
«V uepsni 2003 p. C. 36epmynacs 0o cyoy

Bunyck 2. 2021



layKOBWM BICHMK XEpPCOHCbKOro OEep)aBHOro yHiBepCcUTETY

3 nozosom oo T., npusamnozo nionpuemcmea
«Aunginaoay (0ani — IIII) npo cmseHenHs
noogiinoi cymu 3asoamxy. Ha obrpynmyeanms
CB0IX 6UMO2 NO3UGAYKA 6KA3ANA, WO Y KGIMHI
2003 p. sona ma eionogioauka T. oomosunucs
npo NPoOaAMC HANEHCHO2O BIONOBIOAUYL IHCUNO020
npumiwgenns, a momy 4 xeimusa 2003 p. 3 memoro
3a6e3neyeHHss BUKOHAHHA YMO8 002080py KYNiG-
ni-npooaxcy eona nepeoana T. 3a60amox y po3-
mipi I muc. 590 epuy. (Butar 3 YxBanu komerii
cynniB CymoBoi majatd y IHUBUIBHHX CIIpaBax
Bepxosuoro Cyny Ykpaianin21.06.2006); «/ .../
Oyna enacHuyelo YKpaincokoi peecmpayii mop-
eogenvhoi mapku SKYENG i3 300padicysanvuum
enemenmom, ceiooymeo Yrpainu Ne 246666 6io
27 cepnus 2018 poxy (0ama nodanms 3an6Ku
8 nromoeo 2017 poky)y». (PimenHs aamiHicTpa-
tuBHOI Komicii Mopen Enxrokemrionen Coutro-
menc JIT/ nporu Contact Privacy Inc. Customer
0148007933 / Elena Pyskunova Tta Yatsenko
Yuliya (Cnpasa Ne D2021-0264); «Bona 3a3na-
yuna, wo 3 1985 p. npayrosana y gionogioaya na
nocaodi KabiHwuyi-KanmyeaibHUui KOKCO8020
yexy» (3 Burary 3 Yxsanu Konerii cynais cyoBoi
najary y UMBUIbHUX cripaBax Bix 22.04.2009).

OxpemMo BapTO 3ayBaXUTH BHIAI0K Harpo-
MaJDKCHHS BEJIMKOI KIIBKOCTI (peMiHATHUBIB
y OlorpadiuHOMy TEKCTI (KpeamusHa Oupex-
MopKa, OUpeKmopka 3i cmpameiyHo20 map-
KemuHey, eonooapka): «3 1997 oo 2008 poky
npayiosaia Hao cmeopeHHsm oOpendy 1+1 Ha
nocaodi Kpeamugnoi oupexmopku xauany I1+1.
Y'2009-2010 poxax 6yna oupekmopkoio 3i cmpa-
meziunozo mapkemunzy Hayionanvnoi Meodia
I'pynu, m. Mockea. [...] € eonooapkorw 6Gazca-
MbOX HAYIOHATILHUX A MINCHAPOOHUX HA20POO
Y cghepi Ousaiiny, npomo, pekiamu ma mapke-
muHey, 8 momy uucii Haeopoo Heto-Hoprcvkozo
Gecmusanio, cec8imHix ma €8pONELCLKUX KOH-
kypcie PROMAX/BDA, Eyes & Ears of Europe.
Bonooapxka 6 npewmiii « Tenempuymgh» (Giorpadist
cniBpoOiTHUI Ha odiniiHoMy caiiti DTEK).

Cyp>XUKOBI €JIEMEHTH € TAKOK YaCTOTHUMH HA
MO3HAuEHHS NpoQeciil KIHOK: (uigesl, X03a10uKa,
naeecuiya, nopmua). «llleei “KLER”» (omuc
BaKaHCii Ha caiTi ua.jooble.org 6\n); «/Jumsauuii
poseadxcanvrull yeump «Kpaina mpitin 3anpoutye
Ha pooomy I'OCIHOJHHIO (XO3AROLIIKY)y
(omuc BakaHcii Ha caiiti work.ua. O\n); «V
Hac eioxkpunaca Hosa eaxawncisi — Haeecuiyay
(ommmc BakaHCii Ha caiiTi rabota.ua, 13.07.2021);
«lIllgesa, kpaseysv, nopmua) (onuc BakaHcii Ha
caiiri rabota.ua, 14.07.2021)

[lonynspHumMu Ha  yKpalHCBKMX  caWTax
MOIIYKY pOOOTH BUSBWIHNCS Ha3BU BaKaHCIH
IHIITOMOBHOTO TIOXO/KEHHS: (B2B menedorcepka,

xocmec, 6bapucma): «3amicokuti kayo Selfish
Club 3anpowye ma pobomy Xxocmecy. (omuc
BakaHcii Ha caiti work.ua, 13.02.2021); «B2B
Meneoscepka no pobomi 3 xkricnmamuy (OMHC
BakaHCii Ha caiiti rabota.ua, 13.05.2021);
«Mepeosica xas’sipenv ¢popmamy coffee to go
URBAN COFFEE 6 micmi Jlvsie 3anpouiye na
poobomy Oisuuny bapucma!y (onvc BakaHCii Ha
caiiti work.ua, 01.07.2021);

[Ipote cepen Ha3B BakaHCii HAMOLIBIN YXKH-
BaHUMU € PpemiHHI areHTHBH, BHeceHi 10 JKITY
(Monoowa meouuna cecmpa, camimapka, npu-
OupanvHuys, HNOKOIBKA, WEAuKda, nocyOOMuli-
HUYs, MAUCMPUHs MAHIKIOpY ma NeouxKiopy).
«Monoowa meouuna cecmpa, canimapkay
(ormmuc BakaHcii Ha caiiti work.ua, 08.07.2021);
«Ilompiona npubupanvhuys» (onuc BaKaHCIi
Ha caiti work.ua, 03.07.2021); «Tepmi-
Ho80 — nokoieka ¢ (OOyxig!» (omuc BakaHCIii
Ha caiiti rabota.ua, 14.07.2021); «Odiyitinui
BUPOOHUK  3aPYOINCHUX — BECIILHUX — CYKOMb,
8 36’A3KY 3 PO3UWUPEHHAM BUPOOHUYMSEA 8io-
Kpusae y micmi XmenoHuybKomy maxy 6aKanciio:
IHlleéauka Hna 6upobnuymeoy (OmMMUC BaKaHCIi
Ha caiiti rabota.ua, 13.07.2021); «lIlocyoo-
Mutinuya» (OnMUC BakaHCII Ha caiTi rabota.
ua, 14.07.2021); «Maicmpuna manikiopy
ma neouxwpy y ceimny, Kompopmuy cmyoiro
3 OpyoicentobHum Konekmusom!y (ommc BakaHCIl
Ha caiiTi rabota.ua, 13.06.2021).

BxuBanHs mapanensHuX (OpM Ha TO3HAYCHHS
Ha3B npodeciii (pedaxmop / pedakmopka, gaxi-
seysb / axieuuns, xepyrouuil / Kkepyoua) TaKOXK
3yCTPIYAEThCSI  cepel  JCSIKUX poOOTONaBINIB
y Ha3Bax BakaHCIH, Hanp.: «I cbocooni [lenapma-
MeHm 8UPOOHUYMBA 3aNPOULYE 00 CBOET KOMAHOU
Peoaxmopa (Ky) nocmnpooakuieHy npoeEKmy
«3s6ana eeuepsy (omuc BakaHCii Ha caiTi rabota.
ua, 14.07.2021); «Komnania Syngenta — nioep
Ha MIJICHAPOOHOMY DUHKY a2poXimii 8ioKpueac
KOHKYpC O/l MOLOOUX ma amOimHux arooell Ha
saxanciio @axiseuv / Daxieuunsa 3 yugpposux
KomyHixayiiy (OTIUC BakaHCIl Ha caiiTi rabota.ua,
14.07.2021); «Kepyrouuii/-ua npockmom (omnuc
BakaHcli Ha caiiri rabota.ua, 14.07.2021)

2. BucHOBKH

Cepen NOCHIKEHUX JIEKCHYHUX OJWHHUIb
(32 onuHMI) MOXKHA BUOKPEMHUTH OKPEMi JIeK-
CUKO-CEMaHTH4HI rpynu: (eMiHaTUBU — HA3BU
noca, BHeceHi 1o JAKITY (7 ogunwuip), hemina-
TUBU Ha TO3HA4Y€HHs Ha3B IMpodeciit 1HIIOMOB-
HOro ToXOmKkeHHS (3 omuHUI), OdiiiHO-/Ii-
JIOB1 Ha3BH )KIHOK — CKJIa/IHI CJIOBa (6 OIUHHIIB),
(demMiHHI CYyp)KMKI3MH Ha TIO3HAU€HHS HAa3B
BakaHcii (4 onuuui). KoncepartuBHicTh 0Qi-
LIHHO-IJIOBOTO  CTUJIKO  YKPaiHCbKOI  MOBH



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Ta IUTyTaHWHA, BUKJIMKAHA IIUPOKUM (YyHKIL-
OHYBAaHHSIM TapayielbHUX (opM (eMiHATHBIB,
sIKe BMHUKA€ BHACIIJOK HEBIJIMOBITHOCTI CJIOB-
HUKOBUX HOPM Ta Y3yCy, Bele A0 HEBHUIIpaB-
JAHOTO BXXUBAHHS 3all03MY€Hb, TMPOHUKAHHS
CYP’KMKOBUX €JIEMEHTIB, 1110 € HEIPUITyCTUMHUM
JUTSL IIHOTO CTHIJIFO MOBH. Tomy craryc demina-
THBIB B YKpPaiHCBKiH JITEpaTypHii MOBI BUMarae
HEeraifHOro MeperIsay Ta OCMUCIIEHHS, 110 TATHE
3a c00010 KOJOCaJbHY CHUIBHY pOOOTY JIIHIBO-
I'€H/IEPOJIOTIB Ta JIEKCUKOTpadiB, yKJIaJaHHS BiJl-
MOBITHUX CJIOBHHKIB, PO3POOJICHHS aKTyaIbHUX
pEKOMEHAIIIH TOIIO.

[Torouna quHamika BXUBaHHS (PEMIHHOT JICK-
CUKUA B OQIUIHHO-IIJIOBOMY CTWII Ta BIpPOBa-
JDKEHHSI CTaHAApTIB T€HIEPHO YyTJIMBOI MOBH
BKa3ylOThb Ha Te, IO L TEHJEHIs NpOaOB-
XKHUTbCS W y HACTYIIHI POKH, a ToJe JuIid JOCHi-
JOKeHb (PeMIHHOI IEKCUKU B O(iliifHO-A1T0OBOMY
CTHJI YKpPaTHCbKO1 MOBH 301IbILIUTHCS.
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