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CTPATETT | TAKTUKU AOBOKATY 3AXUCTY
B AMEPUKAHCBbKOMY CydOBOMY AUCKYPCI

Kob63eBa OneHa OnekcaHapiBHa,
KaHangat inonoriyHnx Hayk,
BUKagad kadpeapu iHozeMHol doirionoril

KomyHanbHul 3aknad «Xapkiecbka 2ymaHimapHo-redazoziyHa akadeMmis»
Xapkiscbkoi obriacHoi padu
Olena.kobzieva@gmail.com
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Y cmammi posansdaembcs OUCKypcusHa cmpameeisi, peasnizoeaHa ad8oKamoM 3axucmy 8 aMepuKkaHCbKoMy Cydo-
eomy 3acifaHHi. [JaHe docniOxXeHHs OXOMoe 8U3HaYeHHs 2robarnbHOI ma fokanbHoi cmpameeiti adsokama 3axucmy,
8uUsIeNeHHS KOMIIIeKCy lio2o MO8eHHesUX cmpameeili ma makmuk.

AKkmyanbHicmb memu 00CIOKEHHS 8U3HaYaeMbCS 3aCMOCO8AHUM KOMITIIEKCHUM KOMYHIKamueHO-OUCKYPCUBHUM Mi0-
x000M, Ha OCHO8I TOCMyIamig K020 MOXHa 8U3Ha4YumMu ma 8ug4umu cmpameeii ma makmuku adgokama 3axucmy e ame-
PUKaHCbKOMY cyd080My 3acidaHHi ma cmaHosumu napamempu ixHboi eapiauii. Poboma cripusie 8UPIWEHHIO 8aXX/TUG020
Hayko8020 3a80aHHs Cy4yacH020 MOBO3HasCcmea — 3'9Cy8aHHs 38'3Ky MiXK POJIIH0 KOMyHikaHma ma (020 QUCKYPCUBHO
cmpameezieto ma 8USIBIEHHS 8M1IUGY KOMEKMUBHUX ma iHOUgIOyanbHUX chakmopie Ha cmpameaiyHy CripsiMoeaHicmb Mog-
neHHesux dill KOMyHIKaHma y Cy8opo IHCMUMYyUItiHUX yMo8ax, makoi 8axusoi naHKuU npasosoi cucmemu, K cyo.

0O6'ekmom docnidxeHHs € Mpomoea adsokamie 3axucmy 8 aMepukaHCbKoMy cydi, a npedMemoM — cmpameaii ma mak-
MUKU, Wo peanisyrombcs HUMU i Yac cydoe020 3acidaHHs, ma napamempu iXHb020 8apito8aHHS.

Mema docnidxeHHs1 — ecmaHo8umu arobarnbHi, floKasbHi, MOBIEHHESI cmpameaii ma makmuku adgokama 3axucmy
8 amepuKaHcbKoMy cydo8oMy 3aciOaHHi ma eusieumu ix eapitogaHHs 3anexHo 8id cumyauitiHux ¢hakmopie ma OucKyp-
CUBHOI 0cobu adsokamis.

Cmpameeis, wWo peanizyembscs y4yacHUKOM OUCKYpCy, 3acHoeaHa Ha (ioe0 OeknapamusHUX ma npouyecyanbHUX
3HaHHSAX 1po npasa ma 0b08'a3Ku, CMepeomUITHO 108'a3aHi 3 POIII0 Ub020 yYacHUKa.

Takum YUHOM, OCHOBHOK Memoto ad8okama 3axucmy € nepekoHaHHs cyddig y icmuHHOCMI C80IX CydXeHb, WO Mpu3e0-
Oumb 00 BUHUKHEHHST 21106as1bHOI QUCKYPCUBHOI cmpameaii — cmpameaii nepekoHaHHS. [rst moeo, ujob nepekoHamu cyo,
CyOXeHHSI, 3as18U ma 8UCHOBKU 3aXUCHUKa MOBUHHI Bymu f102i4HUMU ma noc1id08HUMU, U0 06yMoesHe 8udineHHs cmpa-
meaii 1102iYHO20 NEPeKOHaHHs SK I0KabHOI, sika KOHKpemu3ye anobanbHy cmpameeito. Ockinbku cydoea Mosea 3axuc-
HuKa € f102iyHOo 8UbYOA08aHOI0 NiHicto apaymeHmauii, ye 0038orsie cmeepdxyeamu rnpo HasieHicmeb y Modeni OUCKYpCUBHOT
cmpameaii amepuKkaHCbKo20 cy008020 OUCKYPCY MOBIIEHHEBUX Cmpamegill: payjoHanbHOi ma eMouitiHOi apaymeHmauii.

Knrovoei crnoea: amepukaHcbKull cydosuli Quckypc, cydosull npouec, OUCKypcugHa ideHmuyHicme, adgokam, posib,
cumyauiliHi gpakmopul.

STRATEGIES AND TACTICS OF THE DEFENSE ATTORNEY
IN THE AMERICAN JUDICIAL DISCOURSE

Kobzieva Olena Oleksandrivna,
Candidate of Philological Sciences,
Lecturer at the Department of Foreign Philology

Municipal Establishment “Kharkiv Humanitarian-Pedagogical Academy”
of the Kharkiv Regional Council
Olena.kobzieva@gmail.com
orcid.org/0000-0003-1909-9808

The article deals with the discoursive strategy implemented by a defense attorney in American court proceedings. This
study covers the definition of the global and local strategies of the defense lawyer, the identification of a set of his speech
strategies and tactics.



The relevance of the research topic is determined by the applied complex communicative and discoursive approach,
based on the postulates of which it is possible to define and study the strategies and tactics of the defense lawyer in
the American court session and to establish the parameters of their variation. The work contributes to solving an important
scientific task of modern linguistics — clarifying the relationship between the role of the communicator and his discoursive
strategy and identifying the influence of collective and individual factors on the strategic direction of the speech actions
of the communicator in the strict institutional conditions of such an important link of the legal system as the court.

The object of the study is the statement of defense lawyers in the American court, and its subject is the strategies
and tactics implemented by them during the court session and the parameters of their variation.

The purpose of the study is to establish the global, local, speech strategies and tactics of the defense lawyer in the American
court session and to reveal their variation depending on the situational factors and the discursive personality of the lawyers.

The strategy implemented by a discourse participant is based on his declarative and procedural knowledge of rights
and obligations stereotypically associated with the role of this participant.

Thus, the main goal of the defense lawyer is to convince judges of the truth of their own judgments, which leads to
the emergence of a global discoursive strategy — a strategy of persuasion. In order to convince the court, the judgments,
statements and conclusions of the defense lawyer must be logical and consistent, which causes the strategy of logical
persuasion to be singled out as a local one that concretizes the global strategy. Since the court speech of the defense
attorney represents a logically constructed line of argumentation, this makes it possible to affirm the presence of speech
strategies in the model of the discoursive strategy of American courtroom discourse: rational and emotional argumentation.

Key words: American courtroom discourse, court proceedings, discourse identity, lawyer, role, situational factors.

Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Beryn. [HctuTyniiiai dopmu nuckypcey, iHte-
paKkTUBHA B3aEMOJIS JAWCKYPCHUBHOTO Ta COIIi-
aJBLHOTO MPUBAOITIOIOTH JIOCTITHUKIB IITMPOKUMH
MOKJIMBOCTSMH ISl JITHTBICTUYHOTO Ta €KCTpa-
JIIHTBICTUYHOTO aHAITI3Y, 10 JO3BOJIUIIO CyJYacHIH
HayI[l HAOIM3UTHUCS 10 PO3KPUTTS MPOOIIEM CIiB-
BiJIHOIIIEHHSI MOBH Ta BJaJId, MOBU Ta MOJITHKH,
MOBH B CYJi, MPOOJIEM JIHTBICTUYHUX MaHiIy-
JAIiHN 1 HemupocTi. Pi3HI miaXoau 10 THMONOTIT
JTUCKYpCIB, aHAIITUYHI MOJAEI JOCIIKEHHS,
MMUTAHHS B3AEMO3B’SI3KY TMOHATH <JIUCKYPCY,
«TEKCT», «KOMYHIKalis» MOTPeOyIOTh OIUCY
COIaTbHUX CTPYKTYp, CYO’€KTIB 1 MpPOIIECIB
KOMYHIKaTUBHOT B3a€MOIii.

CyudacHe  pO3yMiHHS  JTUCKypCy  csrae
KOPIHHSIM Y PO3B1JIKM aHIJIOMOBHHUX JTOCJIITHUKIB
(D Shiftrin (1994), D Tannen (1982)) ta gicrae
YTOUHEHHS B TMpamsiX BITYU3HSIHUX aBTOPIB
(A.Il. Mapruntok, [.€. ®ponosa, [.C. Illes-
YEHKO Ta iHmi) ([Iuckypc SK KOTHITUBHO- -KOMy-
HIKaTUBHUN (beHOMeH 2005). ¥ III/ICKprI/IBHII/I
JUSUTBHOCT]  PO3PI3HSIOTE JBA OCHOBHI THIIA:
IHCTUTYI[IHHI Ta HE IHCTUTYIIHHI JHCKYPCH.
Takok TNPONOHYEThCS AUBEPCUDIKYBATH IHC-
KypCH 3a TUIIaMH, Ha MIATPYHTI MEBHOI cdhepu
KOMYHiKallii, if 3a pi3HOBUaMU, Ha OCHOBI CTpa-
Terii Ta ynHHKUKA KoMyHikaHTiB (benosa, 2002).

MeTo10 A0CTiPKEHHSI € BCTAHOBJICHHS TJIO-
0anbHOI, JIOKANbHOI, MOBJIEHHEBHX CTpaTerii
1 TAaKTHK aJBOKATy 3aXUCTy B aMEPHKAHCHKOMY
CYIOBOMY 3acCiJlaHHI Ta BUSBICHHI iIXHHOTO Bapi-
FOBAHHSI.

O0’eKTOM JOCHIDKEHHS € BHUCJIOBJIECHHS
a/IBOKATIB 3aXMCTy aMEPUKAHCHKOTO CY/y, a HOTO
NpeAMeTOM BUCTYIAIOTh CTparerii Ta TaKTHUKH,
peani3oBaHi HUMH MiJ] 4ac Cy/I0BOTO 3aCiJaHHSI.

OnHUM 13 BaXXITUBUX HAMPSAMIB CYI0BOI JisTb-
HOCTI, 32 CBOIM XapaKTepPOM SIK MPOTUCTABICHHS

(yHKIT OOBHHYBAYCHHS, MOCTA€ 3aXHCT IPAB
13aKOHHIX IHTEPECIB IPOMAJISH, AKi 06BI/IHyBa‘ly-
IOTHCSI y CKOEHHI IIEBHOTO 3JI0UYMHY Y KOHKPETHIH
cripaBi. 3aXUCT PO3YMIIOTh SIK CYKYNHICTbH il
y BIAMOBIIHOCTI JI0 YHHHOTO 3aKOHOJABCTBA,
IO CIPSIMOBaHI Ha TMOBHE a00 YacTKOBE CIIPO-
CTYBaHHSI BHCYHYTOTO OOBHMHYBau€HHS IEBHIH
0c001, MOKpAIIEHHS HOTO MOJIOXEHHSs, 3a0e3me-
YeHHS TIpaB 1 IHTEepEeCiB AaHOI 0coOu 1O crpaBi
(Bypax, 2009 ). Cy6’ekTamMu 3aXUCTy MOCTAIOTh
aZBOKaTH, SIKI MarTh MpaBO OpaTHd ydacTb
y chpaBi Ha CTajil HONEPEIHbOrO PO3IIALY.
3acobwu, criocobu i (hopMHU 3aXHCTY, HE3BAKAIOUH
Ha X TOCHTbH CTally perfIaMeHTOBaHICTh, MAIOTh
3aCTOCOBYBATHCSI TBOPUO 3 YPaxyBaHHSAM YCiX
JieTanei crnpasu, 0coO0M 0OBMHYBAa4Y€HOTO 1 CTafll
CyJIOBOTO TIpOIleCy. 3a JIOMOMOTOK 3aco0iB
3aXHCTy, HA OCHOBI SIKMX 31HCHIOETBCS CyI0Ba
TISUTBHICTh aJIBOKaTa 3aXHCTy, CHpsIMOBaHA Ha
3’scyBaHHsI 00CTaBUH, 1[0 BUIIPABIOBYIOTH 200
MOM’SIKIIYIOTh  BIAMOBIJANbHICTh OOBHHYBaue-
Horo. Cnocobu BUKOPUCTaHHS 3ac00iB 3aXUCTY
PO3YMIIOTh SIK TIPaBUJIA 1 MPUHOMH POOOTH aaBO-
KaTa 3aXMCTYy, IO HEOOXIHI MIsi BUKOPUCTAHHS
3 METOI0 HAWOUTBII YCHIIIHOI 1 3aKOHHOI isUTh-
HOCTl. BuKopucTaHHsS JaHUX MpaBuUi 1 MpH-
HoMiB Mae OyTH TBOpUYMM 1 Ga3yBaTHCs HA Maii-
CTEPHOMY BHMKOPHUCTaHHI CTpareridi 1 TaKTHK.
[HImMMU coBaMu MaiicTepHO BUKOPHUCTOBYBATH
CUCTeMY IMpaBWI 1 TpUHOMIB POOOTH 3axuc-
HUKa 110 BUKOPUCTAHHIO 3aCc00iB, nepen6aquI/IX
3aKOHOM; 3aCTOCOBYBATH NpaBHIIa 1 mpuiiomMu
3aXUCTy TAKMM YHHOM, 11100 HaiiKpale BAKOHATH
3aBJIaHHs a/IBOKaTa (HommyK 2009). Bucoxuit
piBEHb 3aXHUCHOI iSTIBHOCTI BU3HAYAETHCS Malic-
TEPHUM MOEIHAHHSIM 3ac001B 3aXUCTY 1 CITOCOOIB
iX BUKOpHCTaHHS y BIAMOBITHOCTI /10 hopM, BCTa-
HOBJICHMX HOpPMaMH 3akoHy. JloIiapHe Ta BMiIe
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BUKOPHUCTAHHS MPaBUJI 1 IPUHOMIB pOOOTH aBO-
Kara 3aXHCTy CHPHAIOTH BCTAHOBICHHIO CYT-
HOCTI CYyZIOBOI CTIPABH, 3aXHCTy 3aKOHHHX iHTE-
peciB ocoOu, sIKii BUCYHYTO OOBHHYBau€HHSI.

JIMCKYpCHBHA CTPATETisl aIBOKATY 3aXHCTY
Ta MOro poJii B aMepUKAHCbKOMY CYI10BOMY
JMCKYpCi. AZIBOKAT 3aXHCTy — I¢ 0coba, ska
OTpHMaJIa CTAaTyC aJIBOKATA i PaBO 31iHCHIOBATH
aJBOKaTChKy nismbHICTH (Carp, Stidman, 2001).
AJIBOKAT 3aXHUCTy HAAUICHUH JOCHTH IIUPOKUM
KOJIOM TIOBHOBaXXEHb IpPHU 3IIHCHEHHI CBOiX
000B’S3KIB, IIOB’I3aHUX 13 3aXUCTOM 1 Tpe/cTaB-
JICHHSM TPOMajsiH Ta opramizamii y cymi. Jlo
000B’s3KiB aJIBOKATa BIIHOCSATH YECHE, PO3YMHE
1 CYMITIHHE BiJICTOIOBAHHSI ITPAB 1 3aKOHHUX 1HTE-
peciB JOBIpHUTEIIS yciMa MOKIIMBUMH, HE 3a00pO-
HEHUMH 3aKOHOJaBCTBOM, 3aco0amMu. AJBOKaTH,
HaJar4uu JOTIOMOTY CBOIM KJli€HTam, 3000B’s-
3aHI JOTPUMYBATUCS TIpaB IIOAUHU 1 OCOOH-
CTHX CBOOOJ, IO BHU3HAIOTHCS HAallIOHAIBHUM
TIPaBOM. Bonu nosunHHI 3aBXKIH IATH BLIBHO
1 HATOJIETJIMBO Y BiJIMOBIHOCTI 13 YMHHUM 3aKO-
HOJIAaBCTBOM 1 BU3HAHUMHU TPO(ECIitHUMH CTaH-
JapTaMyd 1 €THYHUMH HOPMAaMH, 3aBXKIH OyTH
JOSTIBHUM /10 IHTEpECIB CBOTO Kii€HTa. AJBO-
KaTh TOBWHHI JOTPUMYBATHUCS KOJEKCY mpode-
CIiHOT €TUKH 1 BUKOHYBATH PillIeHHS AMEpUKaH-
CBbKOI acorrarii aJIBOKariB.

HaiiGinpmr Baromuiii BIUIMB Ha CTaHOB-
JICHHS aMEPMKAHCBKOi CyJI0BOI CHCTEMH _Biji-
rpana Anrmis. Jleski mraru CIIA (Heio-Hopk,
Hpro- I[)Kepm MaccaqyceTc) 3a IMPUKIATOM
MOJUTY aHTIIACHKUX aJIBOKATiB Ha OappicTepoB
(barrister) i comiciTopiB (solicitor) yBenu panru
1 KJIach aJBOKaTiB, IO BIJIAJICHO HArajayloTh
aHDIiiceKy cuctemy. Ongnak, y XIX ct. gana pis-
gyl HiBearoBaitacs 1 B CLIA 3amuimmnacs equaa
KaTeropis MpaBO3aXUCHUKIB — aIBOKATH.

[lepmiiM aMepUKAHCHKUM  YHIBEPCUTETOM
3 oKpeMuM akyiapTeToM mpasa craB [apBapn,
a MepIIMMU BHKJIAJauaMU TapBapAChKOT IIKOJIH
mpaBa — anBokatu i cymui. k. Cropi, dneH
Bepxosnoro cyny CIIA, pexrop I'apBapacekoi
IIKOJIM TIPaBa, SIKWH yBIB y MPaBOBHI 00IT TEpMiH
«MDKHapoJHEe IMpHUBAaTHE IPaBO», JOKOPIHHO
3MIHUB TIOPSIIOK J1I000PY BUKJIAAA4iB 1 B MEpITy
4Yepry OpIEHTYBaBCSI Ha TEOPETHKIB TIpaBa.
JIx. Ctopi mpakTHKyBaB y HaBYaHHI CTY/ICHTIB
MpeleeHTHUH MeTOJ MiATOTOBKU MaiOyTHIX
IOPUCTIB, IO OTPUMAaB 3arajibHe pO3MOBCIO-
JoKeHHs. FOpHIWYHI MIKOIM MOCTYMOBO BUTIC-
HWIM TPAKTUYHY CUCTEMY HABYAHHS, IO BeeC
1o aaBokarypu. Y 1981 p. AMepukaHChKa acoIli-
aIfis aJBOKATiB HaJ/iajia MOBHOBAKEHHS TOTYBaTH
topucTiB 181 ropunnyniil mkomni. Huni nie monazg
200 mpaBoBHX HABUAJIBHUX 3aKJIa/iB, XO4a BOHU

1 MaloTh Pi3HI Ha3BH, iX HaBYaAJbHI MPOrpamu
JOCUTHh TOMIOHI, BOHH BHCYBAIOTh OJIHAKOBI
BHMOTHY /10 BCTYIHHKIB: JUISl BCTYIly O0OOB’sI3-
KOBUM € 3aKiHYCHHS KOJEIXKY 1 TPOXOJDKCHHS
tecty (mie 3 1950 p.). OnHumMu 3 HaWKpammx
3araJbHOHALIOHAIBHUX aMEPHKAHCHKUX IIpa-
BOBUX 1K1 € ["apBapjckka, Menbchka, Unkasbka,
Crendopaceka.

AMepHuKaHChKa aJBOKaTypa HE Maja YiTKOi
1 mocnigoBHOI opranizauii 1o 1870 p. Ilepmioro
Cy4acHOIO aJBOKAaTChKOIO OPraHI3alli€lo MOCTae
Acomiamist  anBokatriB  Heio-HMopka.  Jlemro
nizuimre, y 1878 p., Oyio cTBOpeHO HalllOHATIbHE
CIIBTOBApUCTBO — AMepUKaHChKa acoliamis
anBokariB (Carp, Stidman, 2001) AnBokar,
Oepyuu ydacTb y OyIb-sIKOMY BHJI CYIOYHMH-
cTBa (IUBLILHOMY, KPUMIHAJIBLHOMY, apOiTpax-
HOMY), BIJICTOIO€ TIPUBAaTHHM I1HTEPEC 3aXUCTy
MpaB 1 3aKOHHUX 1HTEPECIB KIII€HTA (IOBIPUTES
ab6o mig3axucHoro). CyTTe€BOIO OCOOIUBICTIO
aJIBOKaTa MocTae Moro 000B’ 30K BUKOPHUCTOBY-
BaTW HaJaHi HOMy mIpaBa B iHTepecax KII€HTA.
3aBnaHHs aJBOKAaTa — JOBECTH BUCYHYTHA HHUM
Te3uC (PO HEBUHHICTH M113aXUCHOTO, PO HEZO-
BEJ/ICHICTh BUHU, MTPO MEHIIIH CTYHiHb MPOBUHH
TOIL0), TMEPEKOHAaTH CyA y OOIPyHTOBAHOCTI,
00’€KTUBHOCTI, ICTHHHOCTI CBOIX CY/DKCHb.
3aKOHOTABCTBOM PErIaMeHTOBaHO ToH ¢akT. 1o
CyZl TIpY BUHECEHHI BUPOKY MOBHUHEH BHUPIIIUTH
HACTYIHI MUTAHHS: YU JIHCHO Malo Micue s,
IO MPHUIHCY€ETHCS OOBUHYBAYCHOMY; YH MICTHTh
B €001 1aHa st IPaBOMOPYIICHHS YH 30YHH; 9K
TIHACHO NaHy Jil0 BYMHHB OOBHHYBaueHUU; 49U
MiUIATa€ TOKapaHHIO OOBWHYBAYCHHH 3a JaHy
nito. Came BHCBITJICHHIO IaHUX MTUTaHb IOBUHHA
OyTH TIpHCBSIYCHA TIPOMOBA aJBOKATa 3aXHCTY,
BUKOPHCTOBYIOUH MIPU LIbOMY JIMILIE METOAH J103-
BOJICH1 3aKOHOM.

[Ticns 3aBEPIICHHS  CYJ0BOTO CIIIJICTBA
M0 KPUMIHATBHIA CIpaBi CyI TEPEXONUTH [0
eTamy CyloBUX Ae0aTiB, 3MICT i MOPATIOK AKHX
BU3HAYCHO 3aKOHOAABCTBOM KpaiHU (CIIOYaTKy
3 TIPOMOBOIO BHCTYyNa€ aJBOKaT OOBHHYBa-
yenHs / attorney for the plaintiff, morim — agBokat
3axucty / attorney for the defendant).

CynoBi pgebatu y KpUMIHQJIbHIA crHpasi
MOCTAIOTh €TAIOM MiAOUTTS IMiJICYyMKIB CY/IOBOTO
CIIICTBA 3 ITO3UIIH 06BI/IHyBa‘IeHH${ i SaXI/ICTy,
JIOTNIOMATraloTh Cyly HAHKpAIlMM YHHOM 3°sCYy-
BaTU (paKTUYHI i IOpUIUYHI 0OCTaBUHU CIPABH,
a, OTKe, ToJOBHA (DYHKIIiSI CYOBOi TIPOMOBH —
BILIUB. P03yMifoq1/1 TaHWK (QaKT, JTOCBITICHHIA
CYlIOBHii OpaTOp CTBOPHTBH YCi yMOBH JUIs
aKTHBHOI MUCIMHHEBOI JisIIHOCTI CYJUIIB, XKypi
MPUCSDKHUX 1 BCIX MPUCYTHIX y 3aii cyny. Lle
JTOBOAUTH (haKT HABEPHEHHS CYAO0BOI MPOMOBU
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HE JIMIIE 10 CYIIB, alie ¥ y MeBHil Mipi 10 CyM-
JHHS 1 CBIIOMOCTI CyCILTECTBA.

Bucryn y cyni — Haif0inbIn ckiiaiHa, ToCTpa,
MMOKa30Ba YaCTHHA JiSUTBHOCTI aJIBOKaTa 3aXUCTY.
VY cynoBux nebarax aJBOKaT OOBHMHYBAYEHHS
1a/IBOKaT 3aXMUCTy BUKJIAJJAl0Th Cy/ly B y3arajibHe-
HOMY BHUIVISIZII CBOIO TIO3UINIIO y CIIpaBi. 3aXucHA
MPOMOBA  PEMPE3CHTYI0 BEIMKY 1 CKJIaJHy
po0OTy 3aXMCHUKA, 110 CIIPSIMOBaHA Ha Te, 00
HE JIOBECTH MPUTATHEHHS IO BiANOBIIATBHOCTI
HEBHUHHOI 0CO0U. 3axuIaoH 06BHHyBaqu0ro
BIJICTOFOIOYH BIJICYTHICTh IPOBHHH 200 MCHIIIHi
CTYIIHb BIMOBITAIBHOCTI, numamtm 310paHi
y CHpaBi JIOKa3W PETEILHOMY 1 MPUCKITLTHBOMY
aHaJIi3y, 3aXMCHUK JOIOMAara€e Cyay NpaBHILHO
OI[IHUTH OOCTaBUHU CHIPABH, BIJHAWTH 1CTHHY,
YXBJINTH 3aKOHHUU 1 OOIPYHTOBAaHWUN BHUPOK.
3axucHa TIPpOMOBa — II€ CaAaMOCTIMHHMHA 1 Bax-
TUBUH 3aci0 31HCHEHHS 3aXUCTY, 32 IOIOMOTOI0
SIKOTO MOXJIMBO 3JIHCHUTH PETEeIbHUIN aHami3
(akTHUHUX OOCTaBUH CIIPaBH, CXapaKTEepH3y-
BaTH OCOOWCTICTB IMiJ3aXHCHOTO, IO, B CBOKO
4epry, Ja€ 3MOTy JiTH BUCHOBKIB. BomHouac,
3aXMCHA IPOMOBA — L€ NPWIKOIHUNA BHCTYI
aJIBOKaTa 3aXUCTY, Y SKOMY BiH, JJalOYX ITPABOBY,
CYCIUIbHY, MOPaJIbHY OIIIHKY CKOEHOMY, B1JICTO-
IOIOYM TPU [IbOMY 3aKOHHI IHTepecH OOBHHYBa-
yenoro (Mimop, 1991)

CynoBa mpomoBa ajJBOKaTa 3aXHCTY B KpH-
MiHaJbHOMY TPOLECI — 1€ MPUITIOIHUN BHUCTYT
3aXHCHUKA OOBHHYBA4YCHOIO, IO MPOMOBIIS-
€TBCS B CYIOBOMY 3aCilaHHI | HABEPHCHA 110 Cy1y
3 METOI0 FOPHINIHOTO 1 TICHXOJIOTIYHOTO BILUIUBY
P BUKJIAJICHHI BUCHOBKIB 3aXHCTy Ha KOPUCTh
IPOMAJITHUHA, SKOTO 3aXHWINarTh. AJIBOKAT
3aXKCTy B IPOMOBI PEIPE3CHTYE CBOIO TMPOLECY-
aJbHY MO3HUIIII0, KA 3 CAMOT'0 [TOYaTKy MOBHICTIO
MIPOTHUIIEIKHA TTO3HUIIIT aJBOKaTa OOBMHYBaYEHHS.

3MIiCT TPOMOBHM aJBOKaTa BU3HAYAETHCS
MO3MIIEI0 Yy CIOpaBi, L0 BHU3HAYaEe 00’€M
1 moOy0By NPOMOBM y KOHKpETHiH cmpasi: 1.
MO3MIIIs MMOM SIKIIEHHsI TIOKapaHHs / mitigation
(y 3axHCHIN MPOMOBI 3HAYHE MICIIE€ BIJBOUTHCS
XapaKTEPUCTHIIl  OCOOMCTOCTI  TMiJ3aXHUCHOTO
1 00CTaBMHHU, IO TIOM SKIIYIOTh BiIMOBIIATb-
HICTh, & TAKOXK MPUYHMHHU, 110 CIOIPUSITU CKOEHHIO
3I0YHHY; Y 3aK/TIOYHIN YaCTHHI aIBOKAT IOBHHCH
4ITKO ChOPMYITIOBATH IIPOXAHHSI 10 Cy/y MPHU3HA-
YUTH TIEBHE IMOKAapaHHs); 2. MO3MIisA 3MiHEHHS
kBaumiikarii ckoeroro / changing qualifications
offense (y mpoMy BUTIQJKy aBOKAT 30CEPEIKYE
yBary Ha aHaJii3l JJOKa3iB 3 TOYKHU 30py KBamiQi-
Kallii; y 3aKJIIO4HIA IPOMOBI aJBOKAaT MOBUHEH
TePENTH 10 XapaKTePUCTUKH OCOOMCTOCTI IiJI-
3aXMCHOTO, 3arOCTPUTU yBary cyay Ha oOcTa-
BUHAX, MIO TIOM’SIKIIYIOTh BiAMOBIJATbHICTD

tomo); 3. I[lo3urmis BUNpaBmaHHS ITiJ[3aXHC-
Horo / the defendant's acquittal (agBokar 3axucty
3BEpTAa€ yBary Ha BIJACYTHICTh CKJIaTy 3JI0-
yuHy). Y Oyab-sIKOMY BUIQJAKY a/IBOKAT 3aXUCTy
MOBHHEH MPOCUTH CYII PO BUIPABIAHHS ITij3a-
XHCHOTO, SIKIO MiJCYIHHWH 3arepedye Hpuver-
HICTh JI0 3JI0YHMHY, OCKIJIBKH aJBOKAT TOBUHCH
IOTpUMyBaTucs mo3uiii mig3axucHoro (Carp,
Stidman, 2001) Mera 3axucHOT MPOMOBH aJIBO-
KaTH Ma€ JiBi CTOPOHH: 3 OJHI€T — Tpe6a 00IpyH-
TYBATH CBOIO IIO3ULII0 Y cripasi. 3 IHIIOI — mepe-
KOHAaTH Cyl y CBOIl mpaBoTi. Buctym amBokar
3axXUCTy y Ae0aTax MOBHUHEH 3a3AaJieriip CIuia-
HYBAaTH 1 CKJIAaCTH.

Y mpoMoBi 3aXMCHUKA TOBUHH1 Oy TH TTPUCYTHI
Taki EJEMEHTH: TOJIOBHA iJes, IEHTPaJIbHUI
Te3HC, MOBHE 1 BceOiuHe BHKOPHCTAHHS MaTe-
piajiiB CyZ0BOTO CIACTBA, JIOTi4HA CTPYHKIiCTh
10 BIJHOUICHHIO JI0 pO3TalllyBAHHS bakTHIHIX
JMaHUX, YMUTHH IOpUIMYHUN aHalli3 BUCYHYTOTO
OOBHHYBA4CHHS, TPYHTOBHY  XapaKTEPHUCTHKY
TICUXOJIOTIYHUX SIKOCTEH OCOOHMCTOCTI Tia3a-
XHCHOTO, TICHXOJIOTisl CKJaxy 3J0YHHY TOIIO
(bypak, 2009).

3axucHa TPOMOBA CKIIQJAETHCS 31 BCTYMHOL
(oTMCOBOT) YaCTUHU, OCHOBHOI YaCTHHHM 1 JTAHUX
npo ocoly MiJ3aXMCHOTO, aHalli3 MPUYUH, IO
CIOPUSUIM CKOEHHIO 3JI04MHY Ta 3aKIIOYHOL
YaCTUHU (BapTO MIJKPECIUTH KIFOYOBI MOMEHTH
no3uwii 3axucty) (Carp, Stidman, 2001) Tax,
HAINpUKJIa, PO3MOYaTH aJ(BOKAT 3aXHUCTy MOXKE
CBOIO TIPOMOBY 13 3a3HAUEHHSIM METH CBOTO
BUCTYIy (“So that's my purpose. My purpose is
also...” ( Case Ne 04 Civ. 9194, c. 54); ocHOoBHa
YacTHHA, JIe€ OIMUCYIOTbCS ¥ aHaNi3yOThCS
(dakTH, T0Ka3M, CBIMYCHHS Yy CIpaBl MOXE MaTH
dbopMy TOETamHOTrO BUCBITIEHHS JaHOi iHQOP-
mattii (“First, it’s easy for... Secondly, it’s easy
for...” (Case Ne 98-05591, c. 43-45)); 3axinrouHa
YacTHHA, Y3arajbHIOIOUM BCE 3a3HAUCHE aJBO-
KaToOM, MO)KE BUOKPEMJTFOBATHCS PI3HOMaHI THUMH
MOBHUMH 3ac00aMH JUISi 3arOCTPEHHS YBary
cinyxada (“Finally, at this...” (Case Ne 04 Civ.
9194, c. 105)); 3aBepiryroud CBOIO IIPOMOBY,
aJIBOKAT BUCJIOBJIIOE TIOASIKY BIAMOBIIHO 710 €TH-
KETHUX HOPM MOBOUKCHHS Yy 3aumi cyny (“/ think
that's all we have for you today. Thank you.”
(Case Ne 11 Civ. 5988 (WHP), c. 59)).

3axucHa MpOMOBa Mae MeBHI 0COOJIMBOCTI
y KpUMIHAIBHII CIIpaBi 3a y4acTiO Cydy IpH-
CSDKHHX. Y TaHOMY BUIIQJIKY y POJIi CY/ULIB BUCTY-
MAIOTh TPOMAJISIHH, SIKi HE € PO eCiiHUMU I0pH-
cramu. ToMy aZBOKaT 3aXUCTY 30CEPEIKYETHCS
Ha €MOILiiHIA CTOPOHI CBO€i mpomMoBH. Llbomy
CTIpUsI€ HE JIUIIE BUKOPUCTAHHS MMEBHUX MOBJICH-
HEBO-CTHIIICTHYHHUX 3aC001B, a TAKOXK BI3yaIbHUI

Bunyck 1. 2023



ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

KOHTAKT, KOHTPOJb BJIaCHOI MIMIKH, JECTiB
Tomo. Ilpu po3risiai UMBUIBHOI CIPaBH ICIs
eTary JAOCTIKeHHS 1 BCeOIYHOI OI[IHKHU J0Ka3iB
CyZl NepexoAuTh a0 cynoBux paedatiB. Cynosi
nebaTu CKIIaatoThes 13 MPOMOB 0ci0, 1110 OepyTh
y4acTh y CHpaBl, iX mpeicTaBHUKIB. [lepmmm
BHCTYIIA€ TIO3MBAY 1 HOTO MIPEICTaBHUK / counsel
for the petitioner, motrim — BigmoBigad i Horo
npenctaBHuk / counsel for the respondents

Y 3axuCHIl NPOMOBI y HHMBLIBHIN CIpaBi
a/[BOKAT BUCIIOBIIIOE IPABOBY MO3HILiO y crpasi,
y3TO/DKEHY 3 JIOBIPUTENIEM, aHATI3y€e W OLIHIOE
JI0Ka3H, JOCITIJDKEHI CyIOM. AJIBOKaT 3axXUCTy
MOXX€ yKa3yBaTH, Skl OOCTaBMHHM CIpaBH, Ha
MO0 TyMKY, MO)KHA BBA)KAaTH JIOBEJICHUMH, a SKi
00CTaBMHU TaK 1 HE OTPUMAJIU IMIATBEPHKCHHS.
Ha 3aBepuieHHsI aJBOKaT 3axXHUCTy BHCIIOBIIOE
IYMKY TpO SIKI MPaBOBIIHOCUHHU HIETHCS MOBa
(Ipxi Toman, 1986).

OTxe, aIBOKAaT 3aXHCTy — CYJOBHH oparop,
3aBJJAHHSA SIKOTO TOJIATA€ Y TOMY, II00 JOBECTH
BUCYHYTHUH TE3UC, MEPEKOHATH B OOIPYHTOBA-
HOCTI, O0’€KTMBHOCTI, ICTHHHOCTI CY/KEHb.
[Ipuiiomu, siKi BUKOPUCTOBY€E 3aXUCHHK, TOCUTb
pPI3HOMaHITHI — BiJ YITKOrO JIOTIYHOTO aHa-
T3y JOKa3iB 70 €MOIIHOTO BIUIMBY. AJIBOKAT
3aXHCTy, Oepydd yd4acTh Yy CyJIOBHX jcbarax,
BHCTYIIA€ 13 3aXHCHOIO MPOMOBOIO, SIK OJHHM i3
BUAIB CynoBoi mpomosu. CyzioBi nebarn — onuH
13 BaXIMBHUX €TamiB CcyxoBoro mnpouecy. Ha
LIOMY €Tarli aJBOKAaTOM 3aXHUCTy IiJOUBAIOThHCS
MiCYMKH HOTO HarpyXeHoi, KPOIiTKoi po0oTH,
IO MPOBOJIMIIACS HA TIOMEPEAHIX eTarnax Cyao-
BOTO TIPOLIECY. 3aBIaHHs 3aXMCHUKA y CYJOBHX
nebarax moJisArae y Tomy, mob crpusita hopmy-
BAHHIO y Cyy IIEPEKOHAHHS, II[0 € 671aro MpHeM-
HUMHM 11 mij3axucHoro. CyoBa mpoMoBa — Iie
NPUIIOOHUHA BHCTYI, IO PENpPE3eHTye BHKIIA-
JICHHsI BUCHOBKIB OpaTropa y KOHKDCTHiil Crpasi
1 fioro 3anepedeHHs ononeHTy. CynoBa mpoMoBa
aJIBOKaTa 3axUcTy Mae MeBHy (opmy i 3wmict
y KOXXHOMY OKPEMOMY BHIIAJIKY, 1[0 3yMOBJICHO
KOHKPETHUMH 3aBJaHHSIMU 3aXUCTy Yy CIpaBi,
a TakoXx 3i0paHmMH Aokazamu. Bona anpeco-
BaHa KOHKPETHIN ayauTOpii: Cya1y, 1HIIUM yyac-
HUKaM TIpoIIeCy, MPUCYTHIM y 3aii cyay. CymoBa
MIPOMOBA aJIBOKaTa 3axXUCTy (popMye BHYTPIITHE
NEPEKOHAHHs CYyAJIIB; JONOMAarae iM 3po3yMiTH
yci OOCTaBMHU CHpaBH; BCEOIYHO, MLITKOBUTO
1 00’€KTHBHO JOCHIITUTH OOCTAaBUHU CIIpaBH,
BCTAQHOBUTH ICTUHY Y CIIpaBi Ta NPUHHATH Tpa-
BuibHe pimeHHs. CygoBa TpoMoBa aJgBoKara
3aXHCTy Ma€ MeBHY (OpMYy 1 3MICT y KO)KHOMY
OKpEMOMY BHIMAJKy, IO 3yMOBIJIEHO KOHKpET-
HUMH 3aBIAHHSIMH 3aXUCTy Y CIpaBi, a TaKOX
310paHUMH JI0Ka3aMHu.

I'mo6anbHa Ta JokaabHiI cTparerii aaBo-
KaTa 3aXHCTy B aMEPHKAHCHKOMY CYI0BOMY
auckypei. TonoBHMM 3aBHaHHAM — agBOKAara
3aXUCTY € IEPEKOHAHHS Y BIIACHIN MTPaBoOTi, BUOY-
JTyBaTH MIATPYHTS JUIs IEPEKOHAHHS, TUM CaMUM
npoOyIUTH HAMIPU Cyay IO TPUHHATTS Oaxca-
HOTO pilIeHHSA. Y 3aXHCHIH MPOMOBI aJBOKaT
mia0uBae MiJCyMKU CBOET POOOTH — TOCITIIKEHHS
00CTaBHMH Ta JIOKa3iB y CIpPaBi, BUCIOBIIOE CBOI
MipKyBaHHs, pENPE3CHTYE IUINI JAHLIOT apry-
MEHTIB, MpParHy4d TOBECTU CYAy CBOIO TOUKY
30py Yy CIHpaBi, JOBECTH ICTUHHICTH CBOIX
CYIUKEHB, 8 OT)KE€ HAMAra€ThCsl OCATTH TOJIOBHOT
METH — TIEPEKOHATH CYJ] Y TIPaBOTi, BIVIMHYTH Ha
BUHECEHHS CYJ0BOTO PIIIEHHS.

Buxomsiun 13 kimacudikariii crpareriii 3a mio-
OaNBHICTIO IIUIEH, TIOMIXK CTpareriii aJaBokara
3aXHCTy BUOKPEMITFOEMO CTPATET1I0 HePEeKOHAHHA
K TIO0aNbHY, 11 K PO3IIIAEMO SIK OCHOBHY
3 TOYKH 30py Honiny cTpareriii 3a (QyHKUIISIMU
Ta XapaKTepoM iX 3MiCTy (CDpOHOBa 2015).

[Tpu knmacudikarmii crpareriii i TakTHUK aaBO-
KaTa 3aXHCTy MOCIYTOBYEMOCS MOJAEIUIIO JIHC-
KypCHUBHOI CTparerii, 10 pernpe3eHTye TpHE-
HICTh ITI00AILHOI, JTOKAJIBHUX T4 MOBJIEHHEBHUX
CTparerii, e robabHa CTpaTeris KOPECIOHIYE
3 IeKJIapaTUBHUM 3HAHHSM, JIOKaJIbHI CTparerii —
3 MIPOLIE/LyPATbHUM 3HAHHSAM, MOBJICHHEBI CTpa-
Terii — 3 cnocodamu aKTyan13au11 TPOLE/y paib-
Horo 3HaHHs. CKIAJHUKH Ii€i MOZCT MaroTh
rinepo-TMIOHIMIYHI ~ BIAHOCHMHM:  II00asibHA
CTpaTerisi MICTUTH Yy c001 yCi MOXKITUBI JIOKAJIbHI,
KOKHA JIOKaJIbHA CTPATETisl CIIUPAETHCS HA MOB-
JICHHEBI, 5IK1, y CBOIO YEPTY, 3aJIy4atoTh yC1 MOXK-
nuBi TakTuku (Pposona, 2015: 89-101).

OpHi€ero 3 HaWOLIBIT aKTyallbHUX THIIOJIOTIN
JTUCKYpPCY BHJIA€ThCS Ta, 10 0a3yeTbcs Ha KpU-
Tepil WIIbOBOI HACTAHOBH SIK CYyO €KTUBHOI
opi€eHTalii 0COOMCTOCTI B TepMiHaX OLIHHUX
BHUMIpIiB Ha Pi3HI MOJIENI COIiaIbHOT MMOBEAIHKH,
y ToMy uucii i MoBieHHeBoi. LlimpoBa Hacra-
HOBa TMIOKJIaJIeHa B OCHOBY KOMYHIKaTHBHOTO
Hamipy cy0’eKTa TUCKYpCY, a OT>Ke TOB’s13aHa 3i
cheporo i xapakTepoM KOMYHIKallli, BU3Ha4Yae
OCHOBHHUM IHCTPYMEHT JIIHTBICTUYHOTO aHai3y
JIUCKYPCY — T00aIbHy JTUCKYPCUBHY CTpATETiI0
(MapTuHIOK, 2004'159) Fﬂ06anLHy JWICKY -
CHBHY CTPATErii0 PO3YMIIOTh K KOMyHIKATHBHHH
Hamip MOBLS, IO (GOpPMYyeThCs Ha MiJCTaBi
BUKOPHCTaHHS CYCIHIJIBHOTO JOCBiNy Ui 3a70-
BOJICHHSI BJIACHUX MOTpeO 1 OaxkaHb, K MOBHY
o0’exTuBalio 1poro Hamipy. KomyHikaTus-
HO-COIllaJIbHAa MPUPOJIa TUCKYPCUBHOI CcTpaTerii
BUSBIISIETHCSL B 3,Z[aTHOCTi MaTepiani30BaHoro
KOMYHIKaTHBHOTO HaMipy OpTraHi3yBaTH COLi-
aJbHY JISUIBHICTh CYO’€KTIB CIIIIKYBAaHHS 4yepes
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HOTO CIIBBITHECEHHS 31 CTAaHIAPTHUMH HOpMa-
TUBHO-LIHHICHUMHU CYCHUJIBHUMHU YSBJICHHIMHU
NIPEJCTaBHUKIB  JIIHIBOKYIbTypu  (Dporosa,
2015:85-92). Crae oueBMAHUM, IO KOMYHiKa-
THBHHMI HaMip aJIBOKATIB CTOPiH, 30KpeMa aJIBO-
KaTiB 3aXHCTy, MOJISATa€ y 3A1HCHEHH] BIJIMBY Ha
peanieHTa 3 METOIO MePEKOHAHHS B ICTUHHOCTI
CBOIX CYIUKEHb, Y BJIacHil mpaBoTi. JlaHuii komy-
HIKaTUBHUN HaMIip peami3yeTbes y II00ambHIH
CTpaTerii CyJJ0OBOTo JUCKYpPCYy — CTpaTerii nepeKo-
HaHHA. [lepekoHaHHs Ma€ /1Ba 3aBIAHHS Y CyHO-
BOMY JIMCKypCl: TOKa3aTdh ICTUHHICTh TE3UCY
Ta BUKJIMKATH €MOIii{He BIAHOIIEHH]1 10 HbOTO 31
CTOPOHH ayJUTOPIi.

HaiiBaxxuBIlIOO SKICTIO CYyIOBOI MPOMOBHU
MOCTa€ TEPEKOHJIUBICTh, TOOTO OOIPYHTYBaHHS
BCIX TE3UCIB 1 BHCHOBKIB. IlepeKoHIUBICTD
CYZIOBOi TPOMOBH 3aJI€KUTh BiJ SIKOCTI INPOIO-
HOBaHMX apryMeHTiB. Cy/ii OLIHIOIOTH MTPaBUIIb-
HICTb [yMOK aJIBOKaTa 3aXUCTy IepIl 3a BCe y BiJI-
MOBIJTHOCTI JI0 3HAYYIIOCTI 1 I[IHHICHUX O3HaK
(akTryHOTO Marepiary. Jlumie cuna aprymeHris,
iX IePEKOHIINBICT MAIOTh 3HAYCHHS [T TTOBHOTO
BHYTDIIIHBOTO TIEPCKOHAHHS CY/UIiB. ApPryMeH-
Tallil0 TPAKTYIOTh SIK OJIUH 3 BUJIIB MOBJICHHEBOT'O
BIUIMBY MIEPEBaYKHO Ha pallioHaNIbHY c(epy CBiTo-
MOCTI JIFOJMHHM, K CIOCIO MEepPeKOHYBAaHHS OTO-
HEHTa y CIYIIHOCTI CBOiX MIpKyBaHb, a MPOLEC
MIEPEKOHYBAHHS W JOBENEHHS PO3IIIIAIOTH SIK
KepyBaHHsS MMCIIEHHSIM ayIuTopii MijJ BIUIUBOM
aprymenTiB (CkyparoBcbka, 2002) Ilepexony-
I0YMi BIUIMB SIK CTpATETiuHE 3aBIaHHs apryMeH-
Talii JocAraeTbcs 3a PAaXyHOK JOCTOBIPHOCTI
apryMEeHTIB, iX HECyNepewIMBOCTI, JOCTaTHOCTI
1 mocninoBHOCTI iX momadi (bemosa, 2002: 9).

SIk BKe 3a3Havajocs BUILE, FOJOBHA HaIlile-
HICTh CYJJOBOT TPOMOBH aJIBOKATa 3aXUCTY — AaTH
OIIIHKY CIIPaBH, JOBECTH MPaBUWIBbHICTh MO3UIIIT
opaTopa, 110 3yMOBIIIOE BIUIMB Ha (POpMYyBaHHS
Cy[keHb cynniB. Jlns Toro, 1mo0 nepekoHaTH
CYIIiB aJBOKaT BHUOYIOBY€ MIIHy CHCTEMY
JIOTIYHO PO3TAILIOBAHMX apTyMEHTIB Ta JOKa3iB,
CY/[UKEHb Ta BUCHOBKIB y cmpaBi. IIpu mpomy
€MOIIIHICTD CyJI0BOTO MOBJICHHS ITOCTAa€ HEOO-
X1IHUM  KOMIIOHEHTOM TIIPOMOBM  aJIBOKaTy
3aXHMCTy, OCKUIBKH OpaTop MOBHMHEH HE JIMIIE
BHUCJIOBUTH CBOIO IYMKY, a i BUKJIUKATH OaxkaHi
eMOLIi1 y ClTyXadiB.

VY KpUMiHATBHOMY 1 IIUBIIEHOMY CYJJOYMHCTBI
mpolec TMepeKOHAaHHs TO3Ha4ae HEOOX1IHICTb
JOT1YHUMH CYJDKEHHSIMH JT0BECTH a00 CIpOCTY-
BaTH Oy/Ib-sIKE TTOJIOKCHHS, BUKJIMKATH yTIeBHE-
HICTB y TOMY, IO ICTHHHICTb TE3HCY JIOBEICHa;
TePEKOHATH CY[UIIB — CXWJIMTH iX O TPUHHSATTS
JAHOT TOYKU 30Dy, 3alIPONOHOBAHOK OPaTopoM,
3MYCHUTH TOBIPUTHU B MPABUWIBHICTh CYIKEHb.

Crparerisi nepekoHaHHs sIK TI0OajbHA CTpa-
terisg ACJl BTUTIOIOTBCS 32 JOTTOMOTO10 JIOKaJIbHOT
CTpaTerii J102iun020 nepeKoOHy8anHs, WO J103-
BOJISIE KOHKPETU3YBaTH MOBJIEHHEBUH BILIMB
HUISXOM PalliOHAJIbHOI apryMeHTauii (BIUJIMB Ha
CBIJIOMICTb) ¥ eMoOIIiiiHOi aprymeHTauii (BIUIMB
Ha TOYYTTS).

PamionanbHa aprymeHrariisi po3yMilOTh SK
CYKYTHICTb T€3 1 apTyMEHTIB, SIK JIOT1YHHI MeXa-
HI3M JIOBEIEHHS U Tmependayae 3HAXOKCHHS
BIJINOBI/Il HA 3amUTaHHS “doMy”. Y eMOuiiHII
apryMmeHranii Te3a pempe3eHTye OCOOUCTICHY
TOYKY 30py apryMeHTaropa, y MpaBUIBHOCTI
SIKOT  OpaTOp TIparHe MepeKoHaTH ayJUTOPIIO.
Y xoz1i eMOwiiiHOT apryMeHTallii npouec nepexo-
HYBaHHsI, Ha BIMiHY BiJ[ JIOBEJCHHS, L0 CIIApPa-
€TbCS HA CTATUCTUYHI J1aH1, 3aJIy4a€ CTUIICTUYHI
3aco0u, sIKi HalalOTh apryMEeHTaM €MOIiIHOro
BIJITIHKY TIEPEKOHJIMBOTO MOBJICHHSI, 1[0 CIIPHSIE
BIUIMBY Ha €MOLIMHO-TICUXOJIOT1uHy cepy CBi-
nomocTi anpecara (CkypaTtoBcbka, 2002).

Crpareris JIOTIYHOTO MEPEKOHYBAHHS, SK
nokanpHa crpareris ACJ[ KOHKpETH3yeThCs
MOBJICHHEBOIO CTpPATETi€l0 payioHanvHa apay-
MeHmayis, MO Peai3yeTbCsl 3a JOMOMOTOIO
HACTYIHUX TaKTUK: OCHJIAHHA Ha (aKTH, TIOCHU-
JIAHHS Ha CBIIYCHHS, MIOCWJIAHHS Ha Pe3yJIbTaTH
eKCTIepTH3H, TMOCHJIAHHA Ha JOKa3u (mpsimi /
HEMpsiMi), CIPOCTYBaHHS TBEPKEHb OTIOHEHTA
(cropona o6BuHYyBaueHHs). [Ipu ibomMy 3a3Ha4eHI
TaKTUKH MOXYTh OyTH PENpEe3eHTOBAHI TAKUMU
npuiioMaMu: MOCIIJJOBHE BUKIIAJICHHS, y3aralb-
HEHHS, YTOYHEHHS, LUTAIlisl, aHaJli3 apryMEHTIB
OTIOHEHTa, OOTPYHTYBaHHsI, CITIBCTaBJICHHS,
JeTani3allisi, HaraJyBaHHs, MOTO/PKEHHS TOIIO.
BuOip TakTUK 1 TAaKTUYHUX MPUIHOMIB 3aJI€KHUTh
BiJ] TOTO, UM MPUITYCKAETHCS 3aI€PEUECHHS 3MICTY
3BUHYBAYCHHS, Y 3MIHCHIOETHCS TMOTOHKEHHS
3 TE3UCOM 3BUHYBAu€HHS.

Tak, HampukiIaa, TaKTUKA IOCHJIAHHS Ha
CBIZTUEHHS PENPE3CHTYEThCS 3a JIOTIOMOTOIO
TaKTUYHUX TpuiioMiB y3aranbHeHHs: “The
testimony and evidence offered by Behe and Dr.
Scott Minnich proved that IDT is science.” (Case
Ne 4:04-CV-02688 day 21, c. 86); HarajgyBaHHS,
10 JONOMAarae aJpecaHTy IpUrajatu OKpemi
cBigueHus: “I don't know if you remember all
this testimony. She was the one that ....” ( Case
Ne 04 Civ. 9194, c. 72); yTOuHEHHS, 110 TIOJISATAE
y TOMy, [I00 BUCBITIIMTH OKpEMi MOMEHTH
3 METOK YTOYHEHHs KOHKPETHHX OOCTaBHH
cupasu: “Testimony is not relevant. To the extent
that the might actually be qualified it’s not
relevant...” (Case Ne 98-05591, c. 49) Tomo.

TakTuka mocugaHHs Ha (HaKTH BTUTIOETHCA 3a
JIOTIOMOT'0X0 HACTYITHUX TAKTUYHUX NPUHOMIB:
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y3arajbHEHHsS, IO Ja€ 3MOry o0’€JHaTH
yci BUCYHYTI apryMmeHTu (“/ would say under
those circumstances in all due respect...”;
“In closing, we respectfully submit that ...”
(Case Ne CV05-429, c. 16]);

Jeramizamii, 10 JIONOMarae po3IUINTH
3arajbHl (pakTH 3 MeTol iX mImobmoro 3’scy-
BauHs (“That's preliminary matter number 1.
Preliminary matter number 2 is...” (Case
Ne 04 Civ. 9194, c. 54), (“There are a few points
I want to make about the securities exception.
The first was... The second is... the third...”

yrouneHHsi (“There’s one other thing...
I wanted to address in terms of timing.” (Case
Ne CR-11-00471-DLJ, c. 15); anami3z apry-
MeHTiB omnoHeHTa (“I just want to emphasize
here this is a primary area of where they...”
(Case Ne 3:06CV-1030, c. 119);

MOCTIZIOBHOTO ~ BHUKJIAJICHHS, IO TMOJISTaE
y Tomy, 1100 TMOCTIOBHO, 3 TEBHUM Hapo-
meHdsiM, BucBiTiuTH (aktu (“Let me start
with what actually happened... Next I would
like to address the statements concerning...”
(Case Ne 09 Civ. 1951 RJH, c. 15-16);

OOTpYHTYBaHHsI, IO JOMOMAara€ BHUCBITIUTH
BaYXIUBICTh BUCYHYTOTO dakty (“7o be just is to
search for and find the truth, and so we must
start at the beginning. This necessarily means
a brief survey of the legislative history focusing
on the hearings conducted by Congress...” (Case
Ne 03 Civ. 8695 (RCC), c. 117);

HaranyBaHHs (“/ mean, as you knows, Dr.
Clark wrote the book on critical care obstetrics.
It's in its fourth edition. He's presented research.
He published on I would say the majority
of the conditions that plaintiffs raised at trial.”
(Case Ne 03 Civ. 8695 (RCC), c. 163);

yrounenHsi (“And I just want to briefly
advise the court of one brewing issue that...”
(Case Ne CR-11-00471-DLJ, c. 12).

TakTuka CIpPOCTYBaHHSA TBEPHKECHb 3BHU-
HYBAaU€HHs  pENpPE3CHTOBAHA  HACTYIHUMH
IIPUKJIaJaMu:

“Plaintiffs have made a huge issue out of what
seems to me the most natural thing in the world,
which is that plaintiffs have discretion to make
decisions.” (Case Ne 04 Civ. 9194, c. 64), “Then
I will try not to waste much of the court's time.
... I respectfully submit that this case should end
based upon a directed verdict at this time. For
sure they have not met their burden of proof.”
(Case Ne 94 Civ. 589, c. 152), “And they are not
before you because the Judge correctly ruled
they are not relevant, the actual facts. They are
not relevant because they have nothing to do
with the company.” (Case Ne 04 Civ. 9194, c. 113-

114) — TakTHYHUI pUOM y3araJbHEHHS KOH-
KPETHU3Y€E 3a3HaYCHY TAKTHKY;

“Anotherareawherethereis nodisagreement,
and another area where the plaintiffs criticize...”
(Case Ne 04 Civ. 9194, c. 67) — TakTHUHHI
pUiioM JeTalizamii y Mekax TaKTUKU CIIPOCTY-
BaHHS TBEP/HKCHb OTIOHEHTA.

“I am not aware of any case that imposes
that obligation... it's a burden that ought to be
imposed not by a court but by Congress because
certainly that issue has come up before in terms
of considering what the requirements are in
notice... We do not believe that the law imposes
that obligation on us... We don't think there
is an obligation in that regard.” (Case Ne 94
Civ. 589, c. 271-272), “So, you know, that's
why -- that's our relevance objection. I think
we need to be clear on our phraseology, too,
when we talk about competitive and I think that
is fundamentally a misleading term. So we have
a relevance objection...” (Case Ne 3:06CV-1030,
c. 14-15) — npukiiagyu BUKOPUCTAHHS TAKTUYHOTO
npuiioMy OOTpYHTYBaHHS;

“In addition, the plaintiffs’ effort to establish
a religious purpose based on isolated comments
with a religious thrust must be rejected.” (Case
Ne 4:04-CV-02688 day 21, c¢. 76) — TakTHYHUI
MPUIIOM YTOYHEHHSI PEaTi30BYy€e JaHy TaKTHKY;

“It is these plain facts of the matter which
explain why the plaintiffs have been forced
so far afield in order to advance their claims,
offering evidence with no meaningful connection
to this case. Although the plaintiffs have focused
a great deal of attention on Discovery's Wedge
strategy, there is no evidence that the defendants
had ever seen this so-called Wedge document or...
Although the plaintiffs focus on Phillip Johnson,
there is no evidence at all that the defendants
know the man.” (Case Ne 4:04-CV-02688 day 21,
c. 79-80); “Plaintiffs have failed to prove that
the... Indeed, the plaintiffs have not proven
that...” (Case Ne 4:04-CV-02688 day 21,
c. 82-83) TakTHYHUU TNPUHOM CITIBCTABJICHHS,
10 BUKOPHCTOBYETHCS JUIsl BUCBITJICHHS TIPO-
THUPIY B apryMEHTATUBHIN JIiHIT OnoHEeHTa (IIpu
[[bOMY BUKOPHUCTOBYIOTHCSI TIOBTOPH CHHTAaK-
CUYHHUX KOHCTPYKIIH Although the plaintiffs
focus on 3 TOMYCTOBUM CIIOTYYHUKOM although
3 METOI0 BMOTHUBOBAHOT'O KOHTPACTY IS 3arepe-
YEHHS TE3U OMIOHEHTA there is no evidence);

“I was referring in particular to the notion
that the Court of Appeals said that it was
perfectly all right for... if you look at 253 F
3rd on page 67, the Court of Appeals is talking
about, "As for the other challenged act that
hat it has valid technical reasons,"... And then
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the Court of Appeals concludes that ... In
the District Court, plaintiffs appear to have done
neither, let alone both.” (Case Ne 98-1233(CKK),
c. 97-98) — IPUKIIAJ penpe3eHTarii TaAKTHIHOTO
NPUAOMY IUTALis, TIPU LEOMY BHKOPUCTAHHS
[UTAT POOUTH apryMEHTAIIF0 MIIHIIIE, MiIKpi-
IUTIOE 0COOUCTY TyMKY MOBIIS;

“You should have told us about more. You
remember that is one of their arguments.” (Case
Ne 09 Civ. 1951 RJH, c. 59) — npwuiiom Haramy-
BaHHS;

“Let me start by correcting what I think
was a misstatement by Mr. Ingber regarding
the rights of... I don't think that is true, for
a number of reasons. First, ...” (Case Ne 11 Civ.
5988 (WHP), c. 38) npukiag BUKOPUCTAaHHS TaK-
TUYHOTO TIPUHOMY TIOCITIIOBHOTO BUKJIQICHHS;

“There are two or three, but if I had to pick
my favorite, that would be my favorite. It is my
favorite for a few reasons. I will explain why
[ think factually it is good. Actually, it is also
fascinating. He starts with a sort of a summary
definitional table which I needed, explaining
exactly what... I found it very useful. For our
case it is helpful because it brings... So, for
example, the plaintiff said that... Plaintiff
doesn't ever allege anyone was confused. They
don't have an analyst, there is no quote from
an analyst here about I was confused, we were
misled. They don't have anything, not a word in
their complaint because no one was confused,
no one was misled.” (Case Ne 09 Civ. 1951 RJH,
c. 12-15) TaKTUYHUA TpUiioM JeTami3arii
MEPETUTITAETHCS 3 TIPUHOMOM OOTPYHTYBaHHS 3a
JIOTIOMOTOI0 HaBEJIEHHS MPUKIATy B MeXaX Tak-
TUKU CIIPOCTYBAHHS TBEP/XKEHb OMTOHEHTA.

BucHoBku VY cCynoBiii TpoOMOBI agBOKara
3aXMCTy  pEMpe3eHTOBaHE WOro  MparHeHHs
JOCSITTH TIOCTABJICHOI METH — MEPEKOHATH CYIIIIB
y TpPaBUIBHOCTI BIACHUX CY/UKEHb, IO CIPH-
YHHIOE BHOKPCMIICHHS CTPATCTii MePeKOHYBAHHS
K TII00ATFHOT IMCKYPCHBHOI CTparerii y Mozedi
cTparerii aHIJIOMOBHOI Cy/lOBOI HMPOMOBH aJIBO-
KaTy 3aXUCTy. Y TIPOLEC] MEepEeKOHAaHHs aJBOKAT
3aCTOCOBYE IIUIMH JIAHITIOT JIOT1YHO-BUOYI0OBaHUX
apryMEHTIB, IO JOBOJAWTH HASBHICTH OCHOBHOL
JIOKaJIbHOI CTpaTerii JIOTIYHOIO MepeKOHYBAaHHS,
[0 peali3yeThCsl y MeXaX MOBIEHHEBHUX CTpa-
TETil: pamioHAILHOI W EeMOIIHOI apryMeH-
Tarii. AJJBOKaT y CBOiX CYIKEHHSX HAMaraeThCs
BIUIMHYTH Ha aJjpecara TaKUM YHHOM, 100 cy1
BHU3HAB HOTO TBEPDKEHHS €JIMHO TPABUIHHUMHU.
JInis MOCSATHEHHS 1IbOTO BiH MOXKE BIAaBaTHCS 10
3ac00iB NEPEKOHAHHS, SIKi IPYHTYIOThCSI Ha HaBi-
toBaHHI. JlaHuii ¢akT 3yMOBIIOE HEOOXITHICTh
BUOKPEMJICHHS JIOIaTKOBOI JIOKaJbHOI cTparerii

HABIIOBaHHS, [0 KOHKPETH3YETHCS y MOBJICH-
HEBUX CTPATETISIX JIHTBATBHOTO MPOrpaMyBaHHSI
1 porboBOi / cuTyaruBHOI miaMinu. HarineHicTs
CYZIOBOi ITPOMOBH aJIBOKATa 3aXHCTy Ha KOHKPET-
HOTO ajpecara (WICHIB CyIy) 3 METOK TepeKo-
HAaTU Yy TPaBUIBHOCTI TBEPIKEHb, BUCIOBICHHS
BJIACHOI TOYKH 30py, IO TiJICHITIOIOTECS €MO-
[IHHUM BIUIMBOM, IO 3OIMCHIOETHCSA 3a JOMO-
MOTOIO aleNIoBaHHS 10 a0COMIOTHOI Mopaili,
3arajJbHOMIOACHKUX TOYYTTIB (JIF00OBI 110 ciM’i
Ta JITEH, JIIOJACHKOI TiJHOCTI Ta CBOOOAH, CIIiB-
qyTTA), HO‘IYTTiB CHpaBe,Z[JII/IBOCTi Ta BIIMOBI-
M@IBHOCTI, PEMriiHIX TOYyTTiB, 3aralbHOIION-
CBKUX 1 HaI[IOHATBHUX IIHHOCTEH, JIa€ IMiJICTaBH
JUIS BU3HAYEHHS JT0JJaTKOBOI JIOKAJIbHOI CTpaTerii
EMOJIOTIYHOTO TEPEKOHYBAHHS, IO PEIPE3CHTY-
€ThCA 32 JIOTIOMOTOI0 aJpecaTHol, apecaHTHO-a-
JIpecaTHOl i ajpecaTHoi MOBJICHHEBUX CTpATeTiil.

Otxe, npu 1noOynoBi MoAeNi JUCKYPCHUBHOL
CTparerii aHIIOMOBHOI CyJI0BOi MPOMOBHU aJiBO-
KaTa 3aXHUCTy MOCIYTOBYEMOCS MOJEIUTIO JIHC-
KypPCHUBHO1 CTparTerii, 1o pemnpe3eHTy€e TPUET-
HICTh NIOOAJBHOI, JOKAJbHUX Ta MOBJICHHEBUX
CTpaTeriid, CKJIaJHUKH SIKOT MalOTh CKJIaAHI BiJ-
HOCHUHH: IT00ajbHa CTpATETiss KOHKPETU3YEThCS
y JIOKaJIbHUX, KO)KHA JIOKAJIbHA CTpaTeTis BTLIIO-
€THCS 32 JIOTIOMOTOK0 MOBJICHHEBUX, SIKi, Y CBOIO
qepry, 3a1y4aroTh YCi MOXKJIMBI TAKTHKH.
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HOBITHI CTYAII KOHUENTY «BINHA» B CYYACHOMY MOBO3HABCTBI
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Haykosy po3eidky rpucesueHo oensdy HosimHix cmyditi koHuenmy BIVHA g cydacHomy simyusHsHOMy ma 3apy6ixHomy
Mogo3Hascmai. Mamepianom Hawo2o AoCiOXXeHHs1 NOCy2ysanu Haykosi O0pOOKU 8iIMYU3HSIHUX ma 3apybiKHUX niHaeicmig
3a ocmanHi decsimb POKig. Y cmammi 207108HY yeazy ChOKyCO8aHO Ha BUKOHaHHI makux 3a80aHb.; 1) 8USHAYEHHST MepMiHy
«IIHE8OKYMbMYPHUU KOHUernmy, 2) 8idbip sacomux cmydil, npucsesyeHux 8iliHi ma ii 6i006paxeHHH0 y Mosi, 3) aHari3 HO8IMHIX
Haykosux pobim yKkpaiHCbKUX ma 3apybixHuUX OOCMIOHUKIG y PI3HUX 2arly3sX MO803Hascmea 3a OCmaHHi 0ecsimb POKie
ma 4) 8crnaHoBrIeHHS NEPCNEKMUBHUX Hanpsmie MalibymHix Haykosux Mmouwlykig. Y cmammi 8uceimmneHo miH280Kynbmypo-
J102i4He 8U3HAYEHHS KOHUEMMY ma PO3KpUIMo 0cobiueocmi tio2o cmpyKmypu. BusHadeHo, Wo JiH280KybMypHUL KOHUerm
BIMHA nporoHyembcsi aHanisygamu y cydyacHiti niHegicmuui rpyHmyr4Yucb Ha KOMIMIEKCHIU Memoduuj, Wo noedHye aHani3
Cr1osHUKo8UX AedbiHiuiti, emuMosnoaiyHul aHari3 K4o8o20 criosa-iMeHi KoHUuenmy, nobydosy fekcuko-ghpa3eonoaiyHo2o
I107151 KITI0H08020 CJ108a, aHarli3 CUHOHIMIYHUX 0OUHUUb KITOHOB8020 Cri08a, Memod KOHMeKCMyalbHo20 aHaiiy, Memago-
PUYHO20 aHanisy, acouiamugHul ekcriepumeHm mouwo. BudineHo ocHosHi Hanpsmu 0ocnidxeHHs1 koHuenmy BIMHA y cyqac-
HOMY 8imMYU3HAHOMY MOBO3Ha8Cmei ma 8UCsimeHo Haykosi 00pobKu, rposedeHi y Mexax Yux Harpamie. BecmaHoereHo,
wo Haykoei po3gioku wo00o koHuenmy BIMIHA 6i0bysatombcs y NoWUHI KO2HIMUBHOI MiH28icmUKU, OUCKYPCUBHOI fiHesic-
MUKU, eKosiHasicmuku ma medianiHasicmuku. Y cmammi 30ilicHeHo aHasis pobim 3apybikHUX Haykosuie. BudHayeHo, wo
3aKop0oHHI MOBO3Ha8U 3aliMarombcsi 30ebinbuwoe0 3a2ansHomeopemuyHUMU AocrioxeHHaMU KoHuenmy BIMHA y mexax
T1iH280-(hiNOCOHCHKO20 HArNPsMY, @ MakoX KOHMPacmMUBHUM aHaii3oM PisHOMNaHo8UX OUCKYpCie Ha Mamepiari Pi3HUX MO8.
BusieneHo, wo 3 noyamkom rogHomacwmabHoI 8iliHU y 3aKkopOOHHUX yHigepcumemax po3royamo Haykosi npoekmu uj000
8UBYEHHSI BOEHHO20 OUCKYPCY, MemOIo SKUX € yKradaHHs arocapiis. [Jo Halbinbuw nepcriekmueHUX Harpsmie HayKogo2o
nowyKy MoxHa ei0Hecmu sue4eHHs1 KoHuenmy BIVIHA y nnowuni ekoniHegicmuku ma medianiHegicmuku.

Knrovoei cnoea: aHanis, KoHUenm, eiliHa, NiH280KyAbMyponoaiyHuli, Mosa.

THE LATEST STUDIES OF THE CONCEPT “WAR” IN MODERN LINGUISTICS
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The paper aims to review the latest studies on the concept of WAR in modern domestic and foreign linguistics. The
materials for our research were scientific works by domestic and foreign linguists from the past ten years. The article
focuses on the following main tasks: 1) defining the term "linguo-cultural concept”, 2) selecting significant studies devoted
to war and its reflection in language, 3) analyzing the latest scientific works by Ukrainian and foreign researchers in
various fields of linguistics over the past ten years, and 4) identifying perspective directions for future scientific research.
The article highlights the linguistic and cultural definition of the concept and reveals the peculiarities of its structure. It
has been determined that the linguistic and cultural concept of WAR should be analyzed in modern linguistics using
a complex methodology that combines the analysis of dictionary definitions, etymological analysis of the keyword
representing the concept, construction of the lexical-phraseological field of the keyword, analysis of synonymous units,
contextual analysis, metaphorical analysis, associative experiments, etc. The main research areas of the concept of WAR
in modern domestic linguistics are highlighted, and the scientific developments within these areas are emphasized. It
has been established that scientific research on the concept of WAR is conducted in the fields of cognitive linguistics,
discursive linguistics, ecolinguistics, and media linguistics. The article analyzes the works of foreign scientists. It has
been determined that foreign linguists are primarily engaged in general theoretical studies of the concept of WAR within
the linguistic and philosophical domain, as well as contrastive analysis of various discourses based on materials from
different languages. It has been revealed that full-scale wars have prompted scientific projects on the study of military
discourse in foreign universities, with the goal of compiling glossaries. The perspectives of scientific research include
the study of the concept of WAR in the field of ecolinguistics and media linguistics.

Key words: analysis, concept, war, linguo-cultural, language.
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ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

Beryn. Kounenr «BIMHA» € yHiBepcaabHuM
B Oyab-sKii HaI[lOHAJbHIA KapTUHI CBITY, TOMY
Hioro BimoOpakeHHs y OyIb-AKili MOBHiM KapTuHI
TIEBHOT HAIIOHAJIBHOI CIUTBHOTH CBITY TIPUBEPTAE
o cebe yBary MIPEJCTaBHUKIB PI3HUX JIHTBIC-
TUYHMX HanpaMiB. OcoOIMBO aKTyalbHUM € aHaIli3
Bepbanizamii BIMHU came 3apa3, ko y ueHTpl
€Bponu PO3rOpTaKOTHCS KpHBaBi BIHCHKOBI Aii
Ta KOYKHOT XBHJIIHU TUHYTH SIK T€POTYHi BICHKOBI,
TaK 1 MepeciuHl TPOMasiHu YKpaiHHU y TIMOOKOMY
tiiy. [iOpuana BifiHa, IO CTaja CyIyTHHKOM
KUTTSL yKpaiHmiB micisa  PeBomomii  [MmHOCTI,
Ta JOCTaTHHO AKTUBHI BIMCHKOBI Jii Ha JIiHII PO3-
MEXYBaHHS 13 THMYacOBO OKYIIOBaHUMH TEPHTO-
pissmu Cxomy YkpaiHu nepeTBopuiucs 24 JIF0Toro
2022 poKy y HUILIBHY POCIHCBKY 30pOiHY arpecito
NPOTH YKpalHM SIK HE3AJIEKHOI JEepXKaBH, IO
BOJILJTa HAa3aBXK/IM 3BUILHUTHCS BiJl CHJIBHUX «Opa-
TepChbKHUX» 001iMiB. L 3HavymIa Momist B KHTTI
KO)KHOTO YKpAiHIIS 3HOB HArojlocuiia Ha TOMY, 1110
BilfHa € TICBHOIO KOHCTAHTOIO B ICHYBaHHI JIIOII-
CTBa, 1 B KOTpe Harajaja mpo CIABHO3BICHY Te3y
Kapmna ¢on Knaysesina «Der Krieg ist eine blofe
Fortsetzung der Politik mit anderen Mitteln (BiitHa
€ TIPOJOBKEHHSIM TIOJIITHKH THITMMHU 3aCO0aMM )
(von Clausewitz, 1832).

Koxxna kpaiHa CBITYy Mae€ BJacHy I1CTOPIIO
BiiiH 1 KOH(QIIKTIB, IO BIUIMBAIOTH HA CIIOCIO
CIPUUHATTS Ta JOCITIKEHHS KOHIICTITY BIMHA
y MeXkax pI3HHX Taiy3eil cydacHOl HayKu.
BiTun3HsHI Ta 3aKOPAOHHI TOCTITHUKA MOXKYTh
MaTH Pi3HI HIIXOMH 0 NOCIIKEHHS KOHLENTY
BIMHA, 30cepemyrounuch Ha aHali3l BiHU K
YaCTUHHM HALIOHAJIBHOI ICTOPii, BIUIMBY BiHH
Ha CyCHUIBCTBO Ta KyJbTypy Ta iH. BomHouac,
MO)KHA 3BEpTaTH yBary Ha BHUBYCHHS NPUYUH
BUHUKHEHHS KOH(QUIIKTIB, POJIb [TOJIITUKU Ta COLII-
anbHUX (aKTOpPiB y BiifHAX TOIIO.

Mera Hamoi cTaTTi MOJNATae y BHCBITICHHI
Ta CHCTEMaTH3allll OCTaHHIX 3I00yTKIB BITYHM3-
HSHUX Ta 3apyOiKHUX MoBo3HaBLiB XXI cTo-
JITTS 10A0_0araToacrnekTHOrO0 BUBYEHHS KOH-
uenty «BIMHA», a Takox y BCTaHOBJICHHI
MEPCIEKTHB TMOJAIBIION0 HAyKOBOTO MOUIYKY
y mid toromuHi. J[o roJoBHUX 3aBaaHb HaIIol
CTATTI HAJIXKaTh: 1) BUSHAYEHHS TEPMIiHY «JIIHT-
BOKYJIETYpPHUW KOHIIENT», 2) BiAOip BaroMumx
CTYJlI{, IPUCBSIYCHUX BiliHI Ta 11 Bi10OpaKEHHIO
y MOBI, 3) aHaJIi3 HOBITHIX HAYKOBHX POOIT yKpa-
THCHKMX Ta 3apyODKHMX JOCHIIHUKIB Yy PI3HHUX
rajy3sX MOBO3HABCTBA 32 OCTaHHI JI€CATh POKIB
Ta 4) BCTAaHOBIJICHHS TNEPCIIEKTHBHUX HanpsMiB
MaiOy THiX HAYKOBHUX MOIIYKiB.

3ayBa)KMMO, IO HOBITHI JOCITI/DKEHHS perpe-
3EHTAIlil KOHIIETITY BIVMHA min uac nangemii KOpO-
HAaBIpYyCy Y CBITI HE € 00’ €KTOM HAILIOTO aHAII3Y.

Konuent «BIMHA» Ta MeToau iforo mocJii-
AaeHHs1. MOBO3HABII CHOTOJICHHS PO3MIISAIAIOTH
KOHLIETIT 13 YypaxXyBaHHSAM PpI3HUX HIAXOIB,
30KpeMa, JIIHTBOKOTHITHBHOTO, JIHTBOKYJIBTYPO-
JIOT1YHOTO, HiHFBO(l)iJ'IOCO(i)CLKOFO TOIO. Y HaIIH
po0oTi MH IOTPUMYEMOCS J'IIHFBOKy'J'ILTypOJ'IO—
TYHOTO BU3HAYCHHS KOHI[CTITY 1 BBA)KaeMO HOTO
OJIMHUIICIO, «IIPU3HAYECHHS SIKO1 MOJISITae B 00’ €1~
HAHHI B €JIMHE I[JIe HAYKOBUX TOIIYKIiB Yy ramy3i
KyJIBTYpH, CBIIOMOCTI ¥ MOBO3HABYMX CTYJii.
Takuii KOHLIENT — KYJIBTYPHO JIETepMiHOBaHHIA
BHUPA3HUK CBIOMOCTI, 3a()iKCOBaHMA Yy MOBI.
[HakmIe kKaky4u, JTIHTBOKYJIBTYPHHUI KOHIEMT K
3TyCTOK BepOali3oBaHOTO CMHUCIY BigoOpaxae
JIHTBOMEHTANITET MEBHOTO €THOCY, iM s SIKOTO,
3a3BHYail, 30ira€Thbcsl 3 AOMIHAHTOIO IIEBHOIO
CHHOHIMIYHOTO psiny, abo SIpoM JEKCUKO-Ce-
ManTuaHOoro noys» (Iomroxun, 2015: 217).

JlinrBokynerypHuii koHIent BIMHA dikcy-
€TbCA Yy PI3HUX MOBAX JOCTaTHbO IO-Pi3HOMY,
II0 MOXKHa MPOAEMOHCTPYBaTH HACTYMHUMH
npukiagamMu: 1) ykp.: 6itiHa «opeaHizosana
30potiHa 6opombOa Midc deprcasamu, HapoOOamu
abo dic 30poUHUMU YSPYNOBAHHAMU BCEPEeOUH]
KpAaiHuy, nepeH. CMmaH 0PONCHEUl MIdC KUM-He-
0y0b, cynepeuxa, céapka 3 KUMCb;, OOpombOAa»
(CYM); 2) deutsch: der Krieg «organisierte
militdrische Auseinandersetzung meist grofsen
Ausmayfses und ldngerer Dauer zwischen Staaten,
Militarbiindnissen, ethnischen, sozialen oder
anderen Interessengruppen; iibertragen. a) mit
grofiem Aufwand gefiihrte staatliche oder
gesellschaftliche Agitation bzw. Aktion gegen
etw. oder jmdn.; b) heftige, meist langwierige
Auseinandersetzungy (DWDS); 3) eng.: war
«l. when there is fighting between two or
more countries or between opposing groups
within a country, involving large numbers
of soldiers and weapons; 2. a struggle over a long
period of time to control something harmful;
3. asituation in which a person or group is fighting
for power, influence, or controly (LDCEO).

Hageneni TPUKITa/IH Bep6an13au11 KOHIIENTY
BIMHA B pralHCLKm HIMEIbKIA Ta aHIJIIN-
CBKii MOBaX CBITYUTH MPO CKIAIAHICTH Ta Oara-
TOTPAHHICTh AHAJII30BAHOTO KOHIICTITY, HasB-
HICTb siipa Ta nepudepii, 10 yTBOPIOIOTH 3MICT
KOHIICTITY, Ta BU3HAYCHOI CTPYKTYpH KOHIICTITY,
10 BKJIIOYa€ «0a30Bi KOMIIOHEHTH Pi3HOI KOrT-
HITHBHOI TPUPOIU — UYyTTEBUH 00pa3, iH(pop-
MaliiHUK 3MICT Ta IHTEpIpeTaliifHe Moje
Il ONHUCYETHCS SIK TIEPETIK O3HAK, IO HAJIEKATh
no koxkHoro 3 Hux» (ITomoxun, 2017: 60).
Kpim Ttoro, BuIe3a3HayeHi MOBHI CHIJIBHOTH
MalTh CBOI OCOOIMBOCTI PO3YMIHHSI KOHLENTY
BIITHA, ToMy BiH penpe3eHTyeThCs CIOBAMH Ta
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CJIOBOCHOJIyYEHHAMH SK 3 TPSIMUM, TaK 1 3 Tepe-
HOCHHMM 3HAYEHHSM, aKyMYJTIOIOUH «3arajibHOTY-
MaHICTHYHY, COLIAIbHO-ICTOPUYHY, IHTEIEKTY-
aJlbHY, ETHOKYJIBTYPHY, EKCIIPECHBHO-EMOIIINHY,
OIIIHHY 1H(OpMAITif0, 3HAYYIITY JJIsI TOTO Y IHIIIOTO
coriymy. Y pe3yabrari 4oro MOBHA OTUHHUIIS (DYHK-
LIIOHY€E HE MPOCTO SIK CIIOBO-HOMIHAIIIS, a SIK CJI0-
BO-KOHIIENIT — BMICTHJIMINE Y3arajdbHEHOTO KYIlb-
TypHOro cmucity» (JKaiisoponok, 2007: 10).

JlinrBokynsTypHUi KoHIIENT BIMHA sk 1 1HIITI
KOHLENTH y Cy4YacHii JIHIBICTHUII MPOIOHYIOTH
aHaJi3yBaTH, TPYHTYIOUYHUCh HA KOMIUICKCHIMN
METOMIN, IO TOEAHYE aHANI3 CIOBHHUKOBUX
nediHilid, eTUMOJOTIYHUA aHali3 KIOYOBOTO
CJIOBa-IMEH1 KOHIIETTY, MOOYI0BY JIEKCUKO-(pa-
3€0JIONYHOTO MOJIs KIIIOYOBOIO CIIOBA, aHAIi3
CHHOHIMIYHMX OJWHUIL KJIYOBOIO CJIOBa,
METOJ] KOHTEKCTYyaJIbHOTO aHalizy, MeTadopuy-
HOTO aHali3y, I1HTEpB IOBAaHHS, AacOI[laTUBHUI
ekcriepuMeHT Totmo (auB. bausHiok, CkiTueHKo
2022; BacsnoBuy, 2020; JIaguka, 2015; [TnoTHi-
koBa, 2013; [Momroxwun, 2015 Ta 1H.)

HogiTni 3I106yTKI/I aHaizy KOHIeNTy
BIMHA y siTunsusniii Ta 3apy6iskniii minrsi-
cTHlIi. AHami3 HOBITHIX poOIT yKpaiHCBKUX
MOBO3HABI[IB 32 OCTaHHIX JI€CATh POKIB CBif-
YUTb PO T€, 1110 HAYKOBUN T0POOOK BITUM3HSAHOT
HAYKH TPO MOBY IOMOBHIOETECS 3HAYYIIHMH
CTYIISIMH KOHIETITY BIMHA 3 2014 poxy, xomu
po3noyanack BilickkoBa arpecis Pocii mportu
Vkpainu. IlepemyciM #peTbcsi mpo IPYHTOBHI
JOCITIDKEHHS penpe3eHTalii BiMHH, BIHNCHKO-
BOTO KOH(ITIKTY, TIOpUAHOT BilfiHU B YKpaiHCBHKIi
MoBi. Tak, Hamp., miHrBictka ['anuHa SIBopchka
ToCTiInia BIIMIHHI ¥ KOHTpPOBEP3iiHI Bepcii
penpeseHTarii 30poitHOro KOHQIIKTY B YKpaiHi,
SAK-OT MDKAEpKaBHUM 30podHUI  KOH(IIIKT,
rpoMajsTHChKa BiliHA, MPOKCI-BiiiHa, TiOpuaHA
BiliHa Ta iH. , 32CTOCOBYIOUH KOTHITUBHO-JIIHTBi-
CTUYHUX METOAU JJIs aHalli3y CEMAHTHKU KOH-
uenry BIMHA, Ta BusiBuIa yCTaJIeHl CXEMH HOro
peanizanii y MOBi Ha OCHOBI KOHLENTyaJbHHX
meTadop BIMHA 1IE CTI/IXH/IHE JINXO,
BIMHA 1[E IIOJJOPOX, BIMHA I{E ITEKJIO
toto (SIBopcrka, 2016).

OOG’€KTOM  JHIBICTUYHOIO TIOUIYKY CTa€
TaKO)K aHali3 B3a€EMOJIi TOHATh «MOBa» —
«BifiHa» 3 YypaxyBaHHAM piSHI/IX HaHp}IMiB aHa-
Ji3y B AMCKYPCOJIOTii, KOTHITHBHIiT JIHIBICTHII,
OHOMACTHIII Ta COLIOJIHIBICTHUII (Mau}ox
2021). BaroMuM BHECKOM Yy BUBYEHHS MOBHOI
penpes3eHTallii BiiHU €, Ha Hallly JyMKY, aHai3
OinapHoi koHmentochepu “BiitHa” 1 “Mup”
i 9ac riOpuaHOi BIHHU TUISXOM CHOpaany-
HOTO CIOCTEPEKEHHS HaJ MOBHMMHM SIBUIAMH
y nepion riopuanoi BiiiHu Pocii npotu Ykpainu

3 ypaxyBaHHSIM 3/100yTKiB KOTHITUBHOI JIIHIBiC-
TUKH Ta nparmaTtuku (lanwieiiko, 2022).

KpiM TOro, XOTiIOCH OM 3BEpHYTH yBary Ha
HAyKOBI PO3BIIKM Yy TUIONIMHI TICUXOJIHTBIC-
THKH, IIPUCBAYEH], IO IIPUKIIAIy, BCTAHOBJIEHHIO
acoriatuBHoTO 1oy koHuenty BIMHA y npen-
CTaBHUKIB yKpaincbkoi mosoai. [llnsaxom npose-
JICHHS BUIBHOTO aCOI[IaTUBHOTO EKCIIEPUMEHTY
BCTaHOBITIIOIOTHCSI CIIOBa-peaxiiii Ha 3a3HaYCHUM
CTUMYJ «BilfHa», TMPOBOIUTHCS KiacH]ikaiis
OTPUMAHOTO Marepiany, BUAUISIIOTECS OCHOBHI
THUIIU acollialliif 1 MPONOHY€EThCS BlIaCHA PIBHEBA
kiIacu(dikaiis OTPUMAHUX Pe3yJbTaTIB eKcIie-
PUMEHTY 3a CTPYKTYPHUMH, CEMaHTUYHUMHU
1 KOHOTalIMHUMU XapakTepuctukamu (bauzHIoOK,
Ckinguenko, 2022; BacsnoBuu 2020). Takox
YKpalHChbKI MOBO3HABI[I BUBYAIOTH MCUXOJIHIBI-
CTHYHI MapKepH TiOpiHOI BIHH, IPYHTYIOUHCH
Ha pe3yabTarax aHaji3y ABOX BUMHPIB TriOpigHOT
BIfHM — MaTepialbHOMY Ta iH(popMaLiiHOMY
(Dumanska, 2020).

BIMHA crae 06’ekToM JIOCITIJDKCHHS Y TLIO-
IIMHI €KOJIIHTBICTHKH, 110 «BUBYAE cHepy MPOoKH-
BaHHSI JIIOJMHU ¥ CYCHUIBCTBA, OMOCEPEIKOBaHY
MOBOIO, 1 KOHIIEHTPY€EThCS Ha BUSIBJICHHI 3aKO-
HOMIPHOCTEH, 3aralbHuX JUIs €KOJIOTii Ta MOBHOT
cucremm» (CemiBanoBa, 2006: 50). Mpmerses,
no-mniepiie, mpo Aopodku mpodecopku OneHH
MatepuHCBHKOI 010 IO CITIDKEHHS BIHHN Y BUMIPI
Me/iaeKoJIoTii Ha Marepialli HIMEIbKO1 Ta yKpaiH-
cbKoi MOB, po3nodariy 2019 p. (Materynska, 2019).
3HauHy YacTUHY YBaru AOCIIIHUII IPUBEPTAE JI0
cebe antporomopdHuii 00pa3 BiiHM, BUBUCHHS
SIKOTO IPYHTY€ETHCS Ha YCTAJIEHUX MOJIEIISIX aHTPO-
nomopdroi meradopu B HIMEIBKil Ta ykpaiH-
ChKiif MoBax. AHTporniomopdHa metadopa BU3Ha-
YaeThCs HAyKOBHIICKD sK 3acid mepcoHidikamii
BIHM Ta pO3MIANAETHCSA K IHCTPYMEHT Mei-
a-BIUIMBY Ha OTpUMYBayva iH(opmariii, 1mo crpusie
PO3BUTKY €KOJIHI'BICTUYHOI CBIIOMOCTI cepeq
NPEACTaBHUKIB PI3HUX KyJBTYp Ta MOB, a II€
nependayae B CBOIO Uepry mepexij BiJ| aHTPOIMO-
HEHTPUYHOTO JI0 €KOJIOT1YHOTO ITiIX0Ty BUBUCHHS
MOBHHUX SIBHII. Y CBOiX po0OOTax IOCIITHHIII
BCTaHOBIIIOE, SIKUM YUHOM aHTporIOMop(le MeTa-
bopu CIIPHSIOTH q)opMyBaHHIO €KOJIIHTBICTHY-
HOTO MiJIXOAYy Yy JIHIBICTHYHMX JIOCIIIKEHHSIX,
MOETHYIOYN E€KOTIHTBICTUYHE MHUCIICHHS Ta BIHHY
K SIBUIIIE, 1110 MOCTIMHO CYNIPOBOKYE ICHYBaHHS
mroncTBa. KpiM TOro, HayKOBHIIS aHAI3ye 0C00-
JIMBOCTI NepeKialy BUOKPEMIICHUX aHTPOIIOMOp-
¢HUX MeTadop ypaxoByrouu 37100yTKH Cy4acHOi
exomiarBictuku (Materynska, 2021). ITo-mpyre,
3a3HaYUMO HayKoBy mpaifto Ipuau [ISTHKOBCHKOI
(ITsukoBebKa, 2022), npUCBsUYEHY BUBUEHHIO JIEK-
CUYHHUX OCOOJIMBOCTEN MEMIaTEKCTIB HIMEIbKUX
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OHJIAH-BU/IaHb I0JI0 BUCBITICHHS Temu «Krieg
in der Ukraine». IpyHTyrounch Ha pesysbrarax
JIHTBICTUYHOTO aHaizy HIMEIBKOMOBHUX
onnaitH-Bunans  «Bild», «FAZ», «Spiegel»,
«SDZy», «Tagblatty, « WAZ», «Zeit», 10CTITHHALIS
BCTAHOBJIIOE YAaCTOTHE BHUKOPUCTAHHS BIIACHHUX
IMEH MOMITUYHUX A194iB YKpaiHU Ta IHIINX KpaiH,
Ha3B YKPAiHCHKUX HACENCHUX HyHKTlB ne Bif-
6YBaIOTBC5I PI3HOILTAHOBI IO, yKpaTHCBKHX
peaitiif, BIICHKOBOI JIEKCHUKH, CTallUX BHpPa3iB
Ta (pa3eosnori3MiB TOILO y Me/iaTeKcTax, IPHCBS-
YEeHUX BiiHI B YKpaiHi. ¥ poOoTi IpUCYTHI TaKOXK
pe3yNbTaTé TUCTPUOYTUBHOTO aHATI3y JIEKCEM i3
KOpeHSIMH «ukr-» Ta «russ-».

3BepHEMO yBary Ha Te, II0 3 IOYaTKOM BiJ-
KPHUTOIO MOBHOMACIUTAOHOIO Hamaxy Ha YKpaiHy
24 mortoro 2022 poky anam3 konnenty BIMHA
MIPOBOAUTHCS HayacTillle y PI3HUX TUMAX Me/ia,
Harp., y Cy4acHHX perioHaIbHuX ra3erax (BimsunH-
cpKa, 2017) abo B HIMEIIbKOMOBHHX Ta aHIJIOMOBHUX
3MI (ITacuk, Puck, bonaapuyk, 2022) Toro.

Omisin  HOBITHIX 3700YTKIB 3apyOlKHHX
MOBO3HABI[IB CBIAYWTH MPO HEBEIUKHUH, Ha
Halll MOTVIS/L, IHTepec A0 BiJOOpakKeHHS BIHU
y MOBax pI3HUX HalllOHAJBHUX CIUIBHOT.
Hacammnepen, iaeTscsi mpo MOOAMHOKI 3araib-
HOTEOPETUYH1 JOCHIDKEHHSI B3a€MO3B’SI30KYy
MOBH, BilfHU, €TUKH Ta MOJITUKU Y MEXax JIiHT-
BO-(biT0COPCHKOTO MiIXOMY 10 MOBHHUX SIBHII]
(Liebsch, 2019) abo BuBYEHHS JIHTBICTUYHUX
TaKTUK BIUIMBY BIHCHKOBOI JIEKCUKU Ha JIFOM-
cbKy cBimomicTh (Grof, 2022). Jlo 3arampHOTE-
OpeTUYHUX AOCIHIKeHb BepOamizamii BIMHU,
po3paxoBaHuX sK (haxiBIlB, TaK 1 Ha MEPECIUHUX
HOCIiB MOBH, MOXKHa BiHECTH MpOeKT ToBapu-
ctBa Himenpkoi MoBu (GfdS), 3anmouarkoBanwmii
16 tpaBHs 2022 poky, METOIO SIKOTO € PO3poOKa
nekcukony «Krieg und Sprache» B cyuwacHiit
nimenkit MoBi (GfdS. Kleines Lexikon, 2022).

Kpim Toro, 3a3Haummo, 1o iHO3eMHI MOBO-
3HaBLI BUBYAIOTh BIMCHKOBHMI KOHQIIKT mepe-
BOXHO y MEXax JUCKyPCHUBHOI JIHTBICTUKH.
WneTbcst Mpo KOHTPACTUBHMM aHaNi3 YOTUPHOX
PI3HOBHIIIB TTUCKYPCY, SK-OT YypSAIOBUX TIOBi-
JIOMJICHb, TIAPJIaMEHTChKUX Ta TeJIEeBI3IMHUX
ne0ariB, cTaTTeld Ta pPEmopTaxiB 3 OKPEeMUX
razeT Ha Mmarepiaii yKpaiHChbKOI, POCIMCHKOI,
HOJILCHLKOI Ta YyechKoi MOB 3 jmctonaza 2013 mo
mrotuii 2015 pp. 3 ypaxyBaHHSAM 3700y TKiB TeOpil
anpokcumizaiii I1. Yinrona ta I1. [{ama (Weiss,
2020). OG’eKTOM JOCHIIKEHHSI KOHTPACTUBHUX
PO3BIIOK CYYacHUX 3aKOPAOHHHX MOBO3HABIIIB
CTa€ TAKOXK MEIIaJNCKypC, aHali3 SKOTO MPOBO-
JUTHCS Y TUIOMIMHI KPUTUYHOTO TUCKYPCHBHOTO
anamnizy (CDA). Jlinrsictuune 3icTaBiIeHHS Bij-
OyBaeThCsl Ha Marepiaji HPOBIAHUX MacMeria

CIIA Ta pocii, a came razer The Washington
Post Ta The Moscow Times (Alayhya6 2023).
3ayBakUMO TOW (DaKT, 10 3 MOYATKOM TOBHO-
MacmtabHoi BiiiHM B HiMmewuwnHi, 10 MpUKIamy,
3’SBISIOTHCS HAYKOB1 NMPOEKTH, IO OCTAaBISTH
cobl 3a METy NOCHIKEHHSB BIUIMBY BiiHH Ha
nuckypc. Mmerbest mpo BEUKU 10 CIT1THUTIBKUI
MPOEKT B yHiBepcuTeTi M. ['icceH mij KepiBHUII-
TBOM Tipod. @. Dorens, y Mexkax SKOr0O aHaTi3y-
IOTBCSI KJTFOUOBI CJIOBA, CEMaHTHUYHI TPYIHU CIIiB
Ta MOBHI 00pa3u, M0 BU3HAYAIOTh BiICHKOBUI
nuckypc B Ykpaini ta B Himeuuuni. Pesynsrarom
[[LOTO aHAaJI3y CTalo yKJIaJaHHS IJocapilo Biid-
CHKOBOI TEPMIHOJIOTI1, Y)KUBAHOI i/ Yac BiHH
(Vogel, 2023).

Ha >xanb, Hamu He OyI10 3HaICHO IPYHTOBHUX
HAayKOBHX PO3BIIOK 3apyOLKHHX JIIBICTIB KOH-
nenty BIMHA y mmomuHi NCUXOMIHTBICTUKH
a00 eKOJIIHTBICTUKH.

BucHoBkm. Hl,IlcyMOByIO‘II/I HpOBC,[[eHI/Iﬁ
aHaJi3, 3a3HAYMMO, 110 HOBITHI HAyKOBi JOCIIi-
JOKCHHS TTPUCBSIYCHI, B TepIy 4epry, 3aralbHiM
MUTAaHHSAM penpe3eHTalii KOHIENTY BIMHA
y MOBI, IO Ma€ BEIMKHH MOTEHIiall Ui BCe-
O01YHOTO BUBYEHHS SK y IUIOMIMHI KOTHITMBHOI
JTIHTBICTHKH, TaK 1 y MeXax TUCKYypCHUBHOI
JIHTBICTUKH, NPAarMaTHKH Ta JIHIBOKYJIBTYpPO-
jorii. BiTUM3HsAHI HayKOBIII 3aMarOTHCS BUCBIT-

nennsm kounenty BIMHA nounsatoun 3 2014 p.
VY Toi1 ke Jac, y 3aKOpJOHHI{ JIIHTBICTHUIIL, Tepe-
JyCiM HIMELBKIH, pO3M0YaToO IPYHTOBHI POEKTH
11070 BUBYCHHS BOEHHOTO TMCKYpCy y 2022 p. [lo
HaANO1IBII EPCTIEKTUBHUX Ta HOBITHIX HAMPSMIB
HayKOBOTO IOLIYKYy MOKHA BiJHECTH BUBYECHHS
koHrenty BIMHA y mutomuHi eKomiHTBiC-
THKA Ta MEIIadlHIBICTUKU. BaroMuMm BHECKOM
y AOCHIP)KEHHS BIIIHM CTAHOBUTUMYTb YKJIaJEH1
rocapii Ta CIIOBHUKHU.
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XXAHPOBI OCOBJIMBOCTI CENTONOrI NPO FAPPI NOTTEPA:
Bl KA3KWU O FOTUYHOI NITEPATYPU

Kocrora OnekcaHgpa,
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Cmamms nipucesyeHa 8U3SHAYEHHIO Ma Xapakmepucmuui OCHOBHUX acriekmie xaHpy Happamusa npo [appi [Tom-
mepa. 30cepedxeHo yeazy Ha npobnemi egonrouii XaHpie XyOoXHIX mekcmie y cydyacHit nimepamypi. Oxapakmepu3o-
8aHO 0CHOBHI NodibHocmi ma 8idmiHHocmI y Xy0oxHIX meopax. LocnidxeHo crieyubiky po38UmKy HOBUX XaHpPO8UX
¢opm y cyqacHilt cheHmesilHil nimepamypi. BcmaHoerneHo, wjo aHanis xaHpy meopy [x.K.PoniHe moxnueud nuwe
3a ypaxysaHHs1 yCix munosux xapakmepucmuk pi3HUX xaHpie ma nid-xaHpie. [JosedeHo, w0, 3a80siKu egonoyii nimepa-
MypPHO20 XaHpy, 3’aeurnacsi Hoea meHOeHUis y cheHmesitiHit nimepamypi XXI cmonimms ma 8uHUKa Hoea kameaopisi —
«2ibpudHUl XaHpy», 00 SIKO20 i Harmexums 3asHadeHul XyOQoxHil meip. el 2i6pudHuli xaHp 06YMOBIE «MHOXEHHS
nidxaHpie» i U npumamaHHUl meopam fimepamypu 07151 oHaumea ma mosodi. Y cmammi 6cmaHo8eHo, Wo Hapamus
npo Fappi NMommepa mae enemenmu woHatimeHwe 10 xaHpig: Mich, YapieHa Kaska, poMaH, 0emeKmue, XaHp WKifbHOI
icmopii (boarding story — Ak nidxaHp), mak 38aH020 «40pHO20 poMaHy» (gothic novel), pomaHy 0nsa monodi, (roman for
young adults), ymonii ma aHmu-ymonii (alternate story), peHmesi, a makox enemeHmu npuU2oOHUYbLKOI nimepamypu
ma nimepamypu xaxig (horror literature). 3ag0siku ysomy, 8 cenmonoeit [x.K.PoniHe 8uHUKaEe CE0EPIOHUL Mem4yeopK
KaHpie, wWo 0bymosneHUll €80MOYJEI 20/108HO20 2eposi — YapieHuka [appi, skul, npomseom nodili onucaHux 8 ycix
CEMU KHU2ax, 3 OUMUHU nepemeoproembcst Ha 00POC020, SK (i3UYHO, makK i MopasibHO. TakuM YUHOM PO3WUPHEMbLCS
yinbosa sikosa aydumopis yumauie: cnodamky (nepwa ma dpyea YacmuHa cenmoroeii — «Harry Potter and Philosopher’s
Stone» ma «Harry Potter and the Chamber of Secrets» ) — ue kHueu dns dimeli ma nidnimkie, nomiM (mpems, yemsepma
ma n’ama YacmuHu — «Harry Potter and the Prisoner of Azkaban», «Harry Potter and the Goblet of Fire», «Harry Potter
and the Order of the Phoenix») — dns mak 3eaHux “Young Adults”, i Hapewmi (ocmanHi 08i yacmuHu — «Harry Potter
and the Half-Blood Prince» ma «Harry Potter and the Deathly Hallows») — dna dopocnux. HYumay pocme napanesnbHo
CMBOPEHHK0 (HanucaHHK) XydoxHb020 MEopy (WO ernacHe, enepwe 8 cyyacHili heHme3sitHit nimepamypi, i 8i0bynocs
3 Happamueom ripo appi [lommepa).

Knroyoei crioga: xxaHp, Hapamus, Mich, YapisHa kaska, poMaH, 0emeKmus, WKifbHa nogicms, 20mMuyYHUl poMaH, fime-
pamypa 05151 toHaymea, ymonis (aHmuymonisi), (oeHmesi, Npu200HUUbKUL poMaH ma simepamypa xaxis.

GENRE FEATURES OF HARRY POTTER SEPTOLOGY:
FROM FAIRY TALE TO GOTHIC LITERATURE

Kosiuha Oleksandra,
Graduate student at the Department of English Philology and World Literature
named after Professor Oleg Mishukov
Kherson State University
akosyuga@gmail.com
orcid.org/0000-0001-5633-4665

The article is devoted to the definition and characteristics of the main aspects of the narrative genre about Harry
Potter. Our attention is focused on the problem of genres evolution of the artistic texts in the modern literature. Their main
differences in artistic works are characterized. The specifics of new genre forms development in modern fantasy literature
are studied. It has been established that the genre analysis of J.K. Rowling's work is possible only by taking into account all
the typical characteristics of various genres and sub-genres. It is proven that, thanks to the evolution of the literary genre,
a new trend appeared in modern literature of XXI century and a new category of «hybridized genre" emerged, to which
the mentioned work of literature belongs. This hybrid genre determines the "multiplication of subgenres” and it is inherent
in works of literature for young adults. The article found that the narrative about Harry Potter has elements of at least
10 genres: a myth, a fairy tale, a novel, a detective story, a school novel (boarding story — as a subgenre), the so-called
"black novel” (gothic novel), a novel for young adult, utopias and anti-utopias (alternate story), fantasy, as well as elements
of adventure and horror literature. Thanks to this, J.K. Rowling's septology creates a kind of patchwork of genres, caused
by the evolution of the main character — the wizard Harry, who, during the events described in all seven books, turns from
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a child into an adult, both physically and morally. This way, the target age audience of readers expands: in the beginning
(the first and second parts of septology — "Harry Potter and Philosopher's Stone" and "Harry Potter and the Chamber

of Secrets") —

these are books for children and teenagers, then (the third, fourth and fifth third parts — "Harry Potter

and the Prisoner of Azkaban", "Harry Potter and the Goblet of Fire", "Harry Potter and the Order of the Phoenix") — for

the so-called "Young Adults", and finally (the last two parts —
for adults. The reader grows in parallel with the creation (writing) of the narrative (which

and the Deathly Hallows") —

"Harry Potter and the Half-Blood Prince" and "Harry Potter

actually has happened for the first time in modern fantasy literature, and happened with the narrative about Harry Potter).
Key words: genre, narrative, myth, fairy tale, novel, detective, boarding story, gothic novel, roman for young adults,

alternate story, fantasy, adventure ma horror literature.

Beryn. Ilicns Buxomy y cBit caru npo [appi
IorTepa mouanacs Be/mMKa XBHIIs K I0O3UTHBHOI,
TaKk 1 HETraTUBHOI peakiii Ha Ued XyJoXKHIl
TBip. 31aBajnocs 0, yomy? YoMy omHi modaunau
B HHOMY 3aXOILTIOIOYY iCTOPII0 MPO YapiBHUKA,
0 He 3anuiiae OalayKuM BciX aiTed, Oa,
OLTBIIE 1 TOPOCTUX; a 1HII — JIUIIE 3arpo3y ISt
MiJPOCTAI0YOT0 MOKOMIHHS Ta X HECTablIbHOT
Hec(hOopMOBaHOI CBIIOMOCTI — KHUTY, SIKy TpeOa
3a00pPOHHUTH HA3ABKIH?

[Ipob6aema nmocrae y COpURHATTI TEKCTY: MIPHU-
XWJIBHUKH TEPIIOTO MOy PO3MIsSAal0Th TBO-
pians Jx.K. Pomar sx a6con10THy cbaHTamo
BHMHCEII, IO PO3BUBAE YsBY i 3aHypIOE Y CBIT
TPUTOJL; 1HIII — AK KePIBHUIITBO 110 JIii, SIK 0OMaH
JITEH, 0 PUMYIITYE TTOBIPUTH B JIMBO, B Mario,
B YaKIYHCTBO. UMM ke € HacmpaBJi CEeNTOJOris
npo I"appi Ilorrepa: danTasiero, 1m0 Hi 10 YOTO
He 3000B’513y€, a00 3K 300paKeHHSIM PETBHOCTI,
10 CIIOHYKA€E J10 11ii?

3arasbHOBIJIOMO, IO 0araro XTO 3 aBTOPIB
(aHTaCTUYHUX TBOPIB BHUBYAIM Mi(OJIOTiIO,
a TOTIM CHOHpaiucs Ha Hei B CBOIX TBOpax.
SIckpaBUM TNPUKIAJAOM CIYXKUTh aBTOpP BIIOMOT
tpusorii «Bonomap mnepctHiB» Jx.P.P. Tonkin
(Kapmentep, 2000) sakuii  OyB mpodecopom
Oxcop/ICEKOTO YHIBEPCHTETY, 4 TAKOXK 3HABLIEM
Mi(osTorii Ta AEKIIBKOX ACCATKIB MOB (B TOMY
YHCIli, BUTQJJaHUX HUM CaMKM); B CBOIO YEpry,
cama x JIx.K. Pominr Takox BuByaia MihoJorito
i oTpuMana HayKOBHH CTYIiHb JIOKTOpa HaykK
3 (bpaHIy3bKOi MOBH Ta KJIACHYHOI JiTepaTypH
B yHiBepcureti Excrep (Cmurt, 2001).

OcnoBHa vactuHa. OgHUM 3 HaWBigO-
MIIIUX JOCHITHUKIB Mi(OJIOTIYHHX TEKCTIB
e M. Crebnin-Kamencokuit  (Crebnin-Ka-
MeHCbkHH, 1982). 3aramom, B cBOiX poborax
BiH mpoaHami3yBaB wMmipu «Crapmoi Emxmm»
Tta «Monogmoi Exnn», a came, po3misiHyB Hau-
OUTBII MOIIMpPEHI KOHLENIil Midy y CHIBBIIHO-
IIEHHI 3 YSBJICHHSIMH PO MPOCTIP 1 9ac i B 0CO-
OucTiit KOHTEKCTi. [ 0JIOBHOIO PUCOIO IIMX TEKCTIB
BiH BHJIISE T€, MO0 MPOCTIp PO3AUICHUN Ha
OKpeMi YaCTHUHH, MIOETHYIOUH SIK1, MU HE MOXKEMO
CKJIACTU MaIly M1<1)1qH0r0 CBITY. Icuye cepe-
JIMHA CBITY, Jie BiOYBA€ThCs BCE rapHe i 1o0pe,
a TaKoX OKOJUII CBITY — € BiAOyBaeThCs, Bif-

MOBIAHO, Bce noraHe. B midax He icHye mocii-
IOBHOCTI IOMIN, JHUIIE Ba)KJIMBICTH OTHOTO YU
IHIIIOTO SIBUIIA, OTXKE Oyab-iKy TOAII0 MOXHA
MOBEPHYTH y 3BOPOTHIN OIK, IO CBIAYUTH MPO
HeNiHIHICT Yacy. JKogHuil eqauyHuil mMidp He
€ O6iorpadi€ero TOJIOBHOTO Irepost BiJl HAPOIHKCHHS
0 cmepTi. Ase nofii MipiB po3MIAJAIOTECS K
MaKCHMaJIbHO PeasibHi: BCe, MO OylI0 CTBOPEHO
B MHHYJIOMY, ICHY€ 1 B TENepilIHbOMY, 1 Oyze
ICHYBaTH B MaiiOy THHOMY.

BifmoBigHO 0 MHMX XapaKTEPUCTHK, 1CTOPIs
npo ['appi Ilortepa myxe mano cxoka Ha Mid:
X04ya HaM HE ONHCYETHCS TOBHICTIO IPOCTIp
BcecBiTy IloTTepiaHu, MH MOXEMO CKJIACTH
TOTIONIOTIYHI YAaCTUHHU Pa30M 1 OTPUMATH MaIry
CBiTY moziii TBopy. Hemae moxiny Ha cepeauny
Ta OKOJIMIII CBITY, HEMA€E YITKHX MEX MK JOOpOM
1 310M. [HKOJIM MOXKHA TTOBEPHYTH Yac Hazaj (3a
JIOTIOMOTOI0 4acOBOPOTY, SIK I Oylo y KHH31
«T"appi IlotTep 1 B’s3eHb A3zkabany» (Posinr,
1999) OIHAaK He 3aBKau. Ta HaWTroNOBHIIIE,
BCI CIM KHUT — € CBOEPITHOIO 610rpa(1)1efo [Mappi
BiJl HAPO/DKCHHS 0 YMOBHOI cmepti. Munymi
K moaii B kau3i JIx. PomiHr BigipBaHi onHa Bif
OJTHO1, BOHM HE iICHYIOTb ITapaJieIbHO, Ha BIJIMIHY
BiJl Mi(piuHHMX; BOHU ippealibHi, K y Ka3Ili.

HaiiBumaraimmm JIOCJIITHUKOM KaHPY
yapiBHOI Ka3Kku € aBTop KHHUT «Mopdooris
yapiBHoi kazkw» (IIpomm, 1968) ta «cto-
pudHe KopiHHA yapiBHOI Ka3kuw» (IIpomm, 1997)
B.A. Ilponm. Sk Bigomo, BiH BHSBHB CTpPYK-
TYpY Ka3Ku, BHOKpeMUBLIH B Hiil 31 QyHKIiI0 —
T0OTO nmit0 Ka3ku. B omniit kasmi Bci GyHKIIIT
MOXYTb He 30epiratucs, aje HiYoro HOBOTO Tam
HE MOXK€ BUHHKHYTH. Ha #oro mymKky, mpocTip
€ TOJIOBHUM €JIEMEHTOM Ka3KH, a Jac — JIpyro-
psaaHuM. OCHOBOIO PO3MOBIiJII Ka3KU BUCTYIIAE
MOJOPOXK Tepos, IIO OMHCYEThCA Y MICISX
HOro «3yNmUHKH» — HanpuKiIajl, xaTuHka babu
Srwm, iH11I€, APCTBO, MICT, Jic TOmO. ['onoBHUI
repoil 3aBKIu e BIepel, He MOBEPTAIUUChH
y Tl Miclisl, 1€ BiH BXe OyB, TOMY 4ac pO3MOBiAl
Ka3K{ MOKHA Ha3BaTH OJHOCTPSMOBaHUM. Tpa-
JTUIIIHHO KOMIIO3UIIIsI Ka3Ku MO)ke OyTu 300pa-
KEHa SIK «PIIHHUHA JIIM — JIic — 1HIIEe apcTBO —
pigHUil mgiM». € 1Ie JA0AaTKOBI JIOKYCH KasKH,
aje Bcl Il €JIeMEHTHM He MaroTh Oe3KIHEeUHUX
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Bapialiii, BOHM BCi BpaxoBaHi JOCIIiJHUKOM.
Cenronoriss (abo renrayoris (Bil I'PELBKOTO
cnoBa hepta — «cim» Ta logia — «IHCKYpC») —
1I€ OMOBIIHUM TBIp, SAKHHA CKIAAETHCA 3 CEMH
OKpemMux TBOpiB) mpo mpurogu [appi I[loT-
Tepa AyXKe CXOkKa Ha KasKy IIe # THM, IIO
MICTUTD JA€sIKI 11 QyHKIIIT. Hanpuxoan, q)yHKuls[
1 — «BimTydeHHS KOTOCh 13 WIEHIB CiM’1» —
cMmepTh OatbkiB [appi (“But it’s that sad — knew
yer mum an’ dad, an’ nicer people yeh couldn’t
find — anyway — You-Know —Who killed

m”’( Pominr, 2018:41) ; gynkuis 11 — «repoit
3anumae aimMm» — auct 13 lorsoprey (“Harry
stretched out his hand at last to take the yel-
lowish envelope, addressed in emerald green to
Mr H. Potter, The Floor, Hut-on-the-Rock, The
Sea’(Pominr, 2018:42)), nepeizn Ha HaBYaHHS
710 IIKOJIK 4yapiB 1 yakiayHcTBa (“A scarlet steam
engine was waiting next to a platform packed
with people. A sign overhead said Hogwarts
Express, 11 o’clock. Harry looked behind
him and saw a wrought-iron archway where
the ticket box had been, with the words Plat-
form Nine and Tree-Quarters on it. He had done
it” (Pominr, 2018:77)); ¢dyskuis 14 — «otpu-
MaHHs YapiBHOTO 3aCO0y» — TyT BeJHKa Kib-
KicTh apredakTiB: BiJ] 4apiBHOI MaJUYKH, IO
oOpajia TOJOBHOTO Teposi BIACHOPYY, Pi3HUX
3aKJIMHAHb Ta IUIAA-HEBUAUMKH A0 (igocod-
CHKOTO KaMEHI0, 10 Japye Oe3cmepts (Harpu-
knaxa, “Harry took the wand. He felt a sudden
warmth in his fingers. He raised the wand above
his head, brought it swishing down through
the dusty air and a stream of red and gold sparks
shot from the end like a firework, throwing
dancing spots of light on to the walls” (Pomnisr,
2018:70)); dyukuis 16 — «repoil Ta aHTaro-
HICT BCTYINaOTh B 00pOTHOY» — MPOTHCTOSIHHS
["appi Ta nopaa Bomgemopta (“Lord Voldemort
had risen again” (Pominr, 2000:541)); oco-
OnuBa yBara Ha 3HAYYIIICTh Ka3KOBOi (DyHKIIT
17 — «repost MITATH» — 3arajbHOBIIOMHIA IIPaM
y bopwmi GirckaBku Ha 1001 [appi (“Never won-
dered how you got that mark on yer forehead?
That was no ordinary cut. That’s what yeh get
when a powerful, evil curse touches yeh — took
care of yer mum an’ dad an’ yeh house, even —
but it didn’t work on you, an’ that’s why yer
famous, Harry” (Pominr, 2018:45)); dyHkuis
18 — «aHTaroHicta NEPEMOXXEHO» — CMEPTh
Bonnemopra; ¢ynkmis 30 — «Bopora Tmoxa-
pano» — Bonnemopt nporpas (“And Harry, with
the unerring skill of a Seeker, caught the wand in
his free hand as Voldemort fell backward, arms
splayed, the slit pupils of the scarlet eyes rolling
upward. Tom Riddle hit the floor with a mun-

dane finality, his body feeble and shrunken,
the white hands empty, the snakelike face vacant
and unknowing. Voldemort was dead, killed
by his own rebounding curse, and Harry stood
with two wands in his hands, staring down at his
enemy’s shell” (Pominr, 2014:744)); i dyHKIig
31 — «repoii Gepe MLTI00» — OCTaHHI CTOPIHKH
TBODY, 1€ MU JII3HaeMocs, 110 ['appi oapyKuBCs
3 Jxinui Bizmi (“The five Potters approached
the barrier. With a slightly cocky look over his
shoulder at his younger brother, James took
the trolley from his mother and broke into a run”
(Pominr, 2014:754). Takox Ha MATPUMKY BU3HA-
4yeHHs jkaHpy npuron npo lappi Ilorrepa sk
Ka3KOBOI'O, BUCTYNAIOTh HAsBHICTh MaiKe BCIX
nifoBHX 0ci0: repoil — ['appi, aHTaroHICT — J10p.
Bonmemopt, napyBalbHHK YapiBHHX 3ac00iB —
TyT nekineka: lamonmop, Ierpin, Cipiyc brek,
JlromiH Ta iHII, YapiBHUA MOMIYHHUK — TaKOX HE
oJuH: copa ['enBira, rinorpmb bak6uk, nomarHii
enbd J00061; napiBHa abo ii 6aTbko — B POIUHA
Bizni pasom 3 JIxiHHI; BIANPaBHUK — I[aM6-
J10p; NHUTaHHS IOJISTae y ICEBIOrepoi — BIH
BifcyTHii. [IpoTe, HE MMBITYNCH HA BEIHKY CXO-
KICTh 3 Ka3KO0, ICHY€E LUK psijl BIIMIHHOCTEH.
[To-nepue, Benukuit obcar TBopy mnpo Iappi
HE € XapaKTepPHOI0 PHCOI0 YapiBHOI Ka3zku. Mu
HE MOXXEMO PO3MISIATH OKPEMO KOXKHY KHMTY,
aJiKe — 1€ JIMILIE eMi30]1 PO3MOBiIi, a He PO3MOBib
B 1uIoMy. He noTpumMyeThcsi mociiI0BHICTh Ka3-
KOBUX (DYyHKIIIH, BOHU €KJIEKTH4HI. binbi Toro,
3aBKIM ICHYE JIBO3HAYHITH TPAKTYBAaHHS KOXKHOI
3 HasIBHUX (YHKINH — 94U TO (PYHKIISI PO3IMOBIIL
B LIOMY, YM i OKpeMoi YacCTWHH (HAIpHKIaL,
byHkuisA 15 — «repost nepeHocsTh A0 Micls 3Ha-
XOIPKeHHS IpeaMeTy molrykiB» — KyOok BOrHio
neperocuts ['appi i Ceznpika Ha IBUHTAD, JI¢ BOHH
syctpivatoth Bommemopra ((Pomiar, 2000:535):
3 OIHOTO OOKY BOHHM HIyKasu KyOOK, 3 1HIIOTO —
nopa mrykaB ["appi). Takox 3aragbsHOBIIOMO, 1110
3 KOXXHOK YaCTHHOIO PO3IMOBi/b BTPAyae CBOIO
YapiBHICTh, CTAa€ BCE MEHIIE MAaridHocTi — BCe
OLITBIIIE pEaTiCTUYHOCTI.

SKmo B3SATH 0 yBaru 3apyOikHI Ka3Ku
(Haan/IKnan, ka3ku bparis I'pimm (I'pimm, 2014)
TO ICTOpis MPO XJIOMYMKA-YaKIyHa Mae i ixHi
o3Haku. Henmapma mnpurogu Iappi Ilorrepa
JIEKOJIM aCOLIIIOIOTH 3 Ka3koto npo [onentomikoro,
110 >kujia Ha ropuii (a appl y koMipuuHi mig
CX0JlaMu), BTpaTHIA 0aTbKiB, TMPUHUKYBATIACH
Y BIIACHOMY JIOMI, aJI¢ He BTpATHIIa CBOET J06POT

aymi. B pomi ‘-IaplBHOI dei MOXKHA PO3IILAATH
I'erpina, a 3m0i Mauyxu — TiTKa IleTyHis, 31mux
cecrep 3aminse Jlammi.

Lle 3po3ymino, amke, sIK 3a3HAa4aoCs BHIIE,
JIx.K.Poninr BuBYaja KiIacW4Hy JiTepaTypy:
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«She uses familiar motifs of the fairy tale genre:
the emphasis on transformation, the “outcast
child” hero, the idea of parallel world in which
anything is possible, the battle between good
and evil, the protection of the dead mother,
wish-fulfillment, tasks, secret chambers,
and a cast of fairy tale characters such as giants,
elves, ghosts, and mysterious helpers. With her
inventiveness and sharp sense of humor, she
updates these old motifs. Moreover, she includes
her own social agenda. In doing so, she does
what all fairy-tale tellers and writers do: change
the tale to suit their interests» (Octpi, 2003:89).

Pedrekciero peanbHUX TOIA BBAXKAETHCS
poman (@ingiar, 2016) . Un MoxHA Ha3BaTH
HapartuB npo [appi [Torrepa — pomanom? Skio
Tak, TO SIKUM came?

[0MOBHUM JIOCITIZIHUKOM OCHOBHHX Karte-
ropiii moOynoBU poMaHy — MPOCTOPY 1 Hacy —
BBaxaroTh M.M.baxriHa. skuii y cBOili poOOTi
«®opmu yacy 1 xponoromy» (baxrtin, 1981)
pO3MIsLIae pi3HI TUIOM POMaHy, 110 MalOTh CBOI
0COOJIMBOCTI XYJIOKHBOTO Yacy 1 mpocropy. Tak,
aBTOp BHJIIAE POMAH, IO MOAUISETHCS Ha JBa
MiABUIM: aBaHTIOPHUH pOMaH BUIPOOYBaHHS
Ta aBaHTIOPHO-NOOYTOBUH poMaH. 3arajibHOIO
pPHCOI0 TPEUbKOTO pOMaHy BHUCTYMA€ BIICYT-
HICTh BIKOBOi TPUBAJIOCTI: Tepoi, B SIKOMY BiIi
OynM Ha IMOYaTKy pO3IOBiMi, B TaKOMY X BiIi
1 3aJTMIIAFOTHCS HAMPUKIHII poMaHy (xo4a Bifoy-
BAETHCS BEJMKA KIJIBKICTh MOAINA y Pi3HUX Kpa-
fHax W JOCUTH TPUBAIMX 3a yacoM). Takox 10
TOJIOBHOT OCOOJIMBOCTI pOMaHy MOXKHA BiJHECTH
mupokuid reorpadiunuii ¢on moxiit (Yimbsamc,
2012) (B cepeHboMy 3-5 kpain). B aBanTiOp-
HOMY pOMaHi BHIPOOOBYBAHHS BEIHKY pPOJIb
BiJlirpae BUITAJKOBICTh — CaM€ BHITAIKOBI IMOIIT
CKJIaJIal0Th OCHOBY HOro crokery. Bei 1i pucu
AKX HISIK HE anTaMaHHi kau3i Jlx.K. Pominr,
aJDKe TOJIOBHI repoi CenToyorii JOpOCTimaTh
3 KOXXHOIO HOBOIO KHHIOIO, 1 4ac 300paeHo
B HUX HE IUKIIYHO, a BCE XK TaKH ICTOPUYHO;
roJIOBHI NoAi1 BiOyBatoThes abo y JIoHa0Hi, a00
x y T'oBapreci.

Skmo mopiBHIOBAaTH HApaTUB PO Fappl
3 aBAHTIOPHO-TIOOYTOBMM POMAHOM, TO 1 TyT
€ NeBHi 30IrK: K 1 B I'PELEKOMY pOMaHi, repoi
KHHUI [P0 YapiBHUKIB PO3BHBAIOTHCS, 3MiHIO-
IOTBCS, 1 MH HE MOXXEMO MOBHICTIO OTOTOKHUTH
repoiB MEepIIoi KHUTH 3 TePOSMU OCTaHHBOI (BCi
o1, o BiAOyBamuCs 3 HUMH, YK€ BIUIUHYIH
Ha JiI04nX 0ci0, 30yayBaBIIM HOBUIT 00pa3 nepe-
POPKEHOIO Teposi, 3BiCHO Ha Kpalle (3ragaemo
mumre Hesina JIoHr60TTOMa Ha IOYATKY 1 B KiHIT
KHUTH). ABaHTIOPHHIA pOMaH 1HKOJIM HAa3WBAIOTh
MPUTOHUIIBKUM, aJKe caMe HOMY XapaKTepHa

BEJIMKA KUILKICThL HE3BHYAMHUX MOMIN, HECIO-
JiBaHUN TMOBOPOT CIOXKETY, LIBUIKA JMHAMIY-
HiCTh. Bce 11e nmprucyTHE B KHU31 PO MAJIEHBKOTO
YaKJIyHa.

Takox «[appi IloTTep» Mae meBHi >KaHpPOBI
XapaKTepUCTUKHU OlorpaiyHOrO poMaHy, SKILIO
He Oparu 70 yBaru, IO JIIOAMHU HA Take iM s
HIKOJIM HE ICHYBajo (HE 30BCIM TOYHO, HE iCHY-
BaJO CIPaBXHbOTO XJIOMYMKA-4apiBHUKA, a OT
monuHa Ha imM’s appi Ilotrep Oyna: pspoBuit
conaar Kopomnisebkoro Bycrepimpcebkoro noiaky
apmii BenukoOpuranii, uust moruna B Pamui
(I3painp) crama BU3HAYHOKO IMAM'STKOIO TCIIS
Buxoxy kaur [[x. K. Poyminr).

B yTomiyHux TekcTax (SKi L€ Ha3UBaIOTh
pseudo-historic) Ha aymky mpocmiaHuii Oxo-
pokoBoi B.B., TOJIOBHMMH XapakTepUCTHUKAMU
BUCTYTAIOTh: CTaTUYHICTh CIOXKETY PpO3MOBii
(o He € xapakTepHUM IS icTopii mpo [appi),
a TaKkoX TMPHUHIMII IOJOPOXKi, IO JIEKHUTH
y HIATPYHTI ONMOB1A1 (11 pyuca MPUCYTHS Y TBOP1
Jx.K.Poxinr) (OKopOKOBa 2013) 3aBaaHHs
yromii nojsirae y MOBIJOMICHHI YHTaqy MaKCH-
MaJbHOI KUIBKOCTI 1H(QOpMAIii MPo couiaIbHUMA
ycTpiii Burajganoro cBiTy. llopsin 3 yromiero
ICHYIOTh aHTHU-YTOIIYHI TEKCTH Ta POMAaHU-IIO-
nepeKeHHS. YTOmisl — e XYIO0XKHE BTUICHHS
COIllaIbHOTO i/1eany (HAWBIOMIIINUN MPUKIIAT,
«YTomis» Tomaca Mopa), aHTHYTOIIS K — II€
XyJAOKHE BTUICHHS aHTHU-17iealy, KOJU aBTOp He
BIpUTh Y MOXJIUBICTh CYCIUJIBHOTO IpOrpecy
(manpuknan, Jbk.Opyemn «1984»). Vrtomis
Ta AHTUYTOIsl — TO3UTMBHA Ta HEraTUBHA
OIlIHKa aBTOPOM COIliaJbHOI MOJENi, SKy BiH
onucye. PomaH-monepeykeHHsT — e XYI0XKHE
BTIJIEHHS HACHIAKIB PO3BUTKY THX YU I1HIIUX
HeOEe3MEYHUX COIiadbHUX TEHJCHIIN (TpH-
KJIaJIOM MOXKe ciIyryBaTH «451 rpanyc 3a @apen-
reiitom» P.bpenGepi). Bei 1i Tpu BuaM TEKCTIB
ONUCYIOTh Jajieke MalOyTHE, MPOTUCTABISIOTH
HOro B peEalbHOMY TenepimHLOMy, MTOBHICTIO
BUOYIOBYIOTh BHTraJaHy COI[ladbHy CHUCTEMY
Ta HECYTh T100anbHuil xapakrep. IlopiBHIo04H
HapaTtuB 1po ['appi 3 yTomiuHUM TBOPOM, MOXKHA
JIHATH BUCHOBKY, IO II€ — CKOpIIlle, aHTU-YTOTiS,
mo 300paXkye€ HEraTuBHY COIlaJIbHY MOJENh
Ta BTUIIOE COLIaJbHUN aHTH-ieal, ajKe HIYUM
XOpomuM 00poTh0a MariyHUX CBITIB HE 3aBep-
myeTbes (M HaBiTh MiHICTEPCTBO Marii He J0T10-
Mmarae). Ha BiiMiHYy BiJl yTONIYHHUX TEKCTIB, MOl
B PO3MOBII PO XJIOMYUKA, 10 BUXKHB, 300pa-
JKaIOTh CKOPILI MUHYJIE, aHi X JlaleKke MaiiOyTHE.

I'0710BHOIO 03HAKOK JIETEKTUBHOIO KaHPY
€ ICHyBaHHSl 3araJiki, siky Tpeba posrajaatu
npoTAroM po3noBifi. I Takux 3aranox y «lappi
[TotTepi» mocuTh GaraTo: MOYMHAIOUU 3 TOTO,
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YoMy XJIOMMYUK BWOKHMB TICHS 3akisaTTs Bonpe-
MOpTa Ta 3aKIHIYIOYH ICHYBaHHSIM CMEPTEIbHUX
peniksiil. Came Ha po3rafii it poOUThCs Haroyo0c
y IbOMY JKaHpi, HaM TOTPIOHO Ai3HATHUCS MTPABLY
OO0 HAA3BMYaMHMX MOMAIM, sAKI BigOyamcs
B OMOBifaHHi. M mpounTaBmIn 1€TEKTUB, MU HE
Ma€eMO KOIHUX CyMHIBIB, 110 HEMA€ HIYOTO HAI-
3BHYAIHOTO, BCE MOXKHAa MOSCHUTU. OmHOIO
3 TOJIOBHUX O3HAK IHOTO JKAHPY € KOHBEHIIiH-
HICTh — TOOTO YMTAHHS BiJ MOYATKY JO KIHIIA,
HE MOXKHA NepecTpuOyBaTd IiJ 4ac YHUTAHHS,
ajpKe Oy/ie BKe He IIKaBO JIOUYNTATH JICTEKTUB JI0
KIiHIIS (SIK, HAPUKIIAJ, y Ka3Ii — Hi4Y0ro He Bif-
OyaeTbcs 3 HAIIUM CHPUHHATTSM, SKIIO MU He
BUTPHUMA€EMO ¥ TOCEpe]l YNTAHHS MOJUBUMOCH
OCTaHHIO CTOPiHKY). L{. Tomopos came B bomy
0auuTh NMPUYUHY, YOMY AETEKTUBHI PO3MOBii
YUTAIOTh OJIMH pa3, a He MOBTOPHO NEPEYUTYIOTh
sronoM (Tomopos, 1970:44-46).

JleTeKTUB Ha3MBAIOTh W€ <OKAHPOM COIIi-
anbHOl peduekcii», TOMy M0 BIiH YiITKO
300pakye cydacHHUH oMy COLllyM Ta ICTOPUYHY
no0y, B sKii posroprarorbes moxii. Jocmia-
HUKM iCTOpPil CTAHOBIIEHHS Ta OCOOJIMBOCTEH
nerektuBHoro skaHpy (Ilappingep, I'aciopex,
2011) miakpeciroTh, M0 BUHUKHEHHS JIETEK-
TUBY IIOB’s13aHE 3 TIOTPEOOTO JFOIMHH TTOI0JIATH
CTpax Tepea BOPOXKUM, 1HITUM CBITOM 1 Mpi€r0
PO BCTAHOBJICHHSI CIIPaBEIIUBOCTI.

JIeTeKTHUB OMUCYE HE JIUIIE CKOEHHS 3TI0YUHY
Ta WOro pO3CHiIIYBaHHSI a 1 BU3HAYa€ BUHHUX;
KOH(DIIKT 'y TBOpl 0a3zyeTbCcsd Ha 3ITKHEHHI
CIPaBEAJIMBOCTI 1 HecHpaBeIIMBOCTI (mpaBaa
3aBK]U epemMarae 0e33aKoHHs ). Y TETEeKTUBHUX
pomaHax 3a3BHYail MPUCYTHI XUOHI CBIIUYCHHS
CBiJIKiB. Bci 111 03HAaKW TakK 4M 1HAKIIE MPUCYTHI
B icTopii npo ['appi, ane Bce ) Taku, FOJTOBHUM
MOTHBOM cepii HE € pO3rajayBaHHS OJHIEIO
TOJIOBHOI 3araJku (aBTopka HE€ 3YNHUHSIETHCS
Ha TOMY, IIOO JMi3HATHCS TPaBIy MPO CMEPTh
0aTbKiB XJIOMMYHKA, a00 MPO TE, YOMY BiH MOXKE
YUTATH AYMKH HAaMOTYTHILIOTO CJI13€PIHCHKOTO
yapiBHUKA), a 60poTh0a 100pa 31 3710M, B SIKOMY
nepie nepemMarae.

Ha nam mornsin, Haparus nipo [Mappi [ToTtTtepa
MICTHTh HaWO1IbIIE JKAaHPOBUX XapaKTEPUCTHK
(heHTe31 SIK TUITY TEKCTY, SIKOMY BJIaCTHBa, HacaM-
nepen, MPUCYTHICTh Haa3BHUaHOI MOMii, sKa
MPUMYITY€ YUTA4a OTOTOKHUTH cebe 3 repoem
OTIOBI[I1 i1 3MyCUTH HOTO CYMHlBaTI/ICH y BIIACHUX
BunHKax. Ilo-apyre, ueil XynoxHiii TEKCT mpu-
MYIIy€e Hac HOBlpI/ITI/I B PCalbHICTh 306pa>1<yBa-
HOTO — CBIT T€pOiB CTAa€ CBITOM >KMBHX JIIOICH
(3ragaeMo mpo Bce Ty XK ICTOPIFO 3 MOTHIIONO
commara). Ta mo-TpeTe, YuTad TMOBHICTIO Bij-
MOBJISIETBCS BiJl aJJETOPUYHOCTI Ta MOETUYHOCTI

TIyMadeHHs monid (Kpurepii (aHTaCTHUHOCTI
3a L. TomopoBum (Tomopos, 1970:104)). Ili
HE3BUYHI NOAIl TOB’s3aHl 3 MOYYTTSIMU TepOiB,
a BIJIMOBIJIHO 1 YUTauiB, a HE 3 PAI[lOHAIBHUM
PO3yMiHHSAM (TyT JOpedHo 3rajgatu ¢aHdik
Emizepa FOnkoBceki «['appi Ilorrep 1 Metoau
PamionansHocti» (FOnkoBebku, 2010), ne aman-
ToBaHo ictopito mpo [appi Ilorrepa, 3actoco-
BYIOYHM HAayKOBHUM METO]l y BUTAJIaHOMY BCECBITI
JIx.K. PomHr —1ie Tak 3BaHMIA JKaHpP «ajbTep-
HaTUBHOI icTopii» — alternate history, romoBHe
MUTAHHS, Ha sgKe BoHa Bignosigae “What if...?”.
Takox 1iKaBoO, IO 1€ HOBHI MiJKaHP y Cy4aHii
JiTepaTypi — moeqHAHHS JKaHpiB fantasy Ta sci-
ence-fiction, 10 yTBOPWIM HOBHUH TMiKaHP —
science fantasy). [H1oro pucoro xanpy ¢peHnersi,
[0 TaKOXK TMPUCYTHS Yy OIOBiJi, BUCTYMA€E Ha-
HOPUPOHICTh TOAIA Ta «IPUPOIHICTH» OIOBI-
Jlada: aBToOp — 3BHUYAWHUH, TOAIT — haHTaCTHYHI.
I mi danTacTuyni moxaii 0COOIMBO BIUIMBAIOTH
HA YWTaya: BOHHM HABIIOIOTH CTpax, kax abo
MPOCTO IIIKABICTh, IO IOCTIHHO TPUMAE HAC
y HampyxeHHi. 3a I[. TomopoBuM, MOCTIHHOO
OIMHHUIICIO (PAaHTACTUIHOTO CITY)KUTh ICHYBaHHS
HAAMPUPOAHUX ICTOT, MOTYTHIIINX 3a JIOIUHY
(Tomopos, 1970'43) A came TakuMH iCTOTaMH
HepeHOBHeHI/II/I YapiBHUW CBIT ForBapTcy' o
TOrO 3K, ICHye (DI3MUHHIA Mepexis MK CBITOM
MarmB Ta CBITOM MAaridyHHM, IO TAKOX MPHUTAa-
MaHHUM TBOpaMm >kaHpy denresi. Jlocmimgauk
JKaHpy (EeHTe31 HABOJUTH CXEMY OTOBIJi, B SKY
BKJIQJIAETBCS CIOXKET 1CTOPii MPO MaJECHBKOTO
YyapiBHUKA, a caMe: CTaH PiBHOBAru (Io4aTok) —
nepexia — Ha/i3BUUaiiHe (MopymeHHs 3aKoHy ab0
3a00pOHM) — CTaH plBHOBaFI/I (KiHeTIb).

Jist  yKpalHChKOi JIIHTBOKYJIBTYpH KaHPHU
school story, a6o British school novel e
€ XapaKTepHHUMH, HATOMICTh BOHHU € 3arajbHO-
npuiiaaTuMu 'y O0’ennanomy KopomiBeTBi mie
3 KiHI 19 CTONITTS — 1€ Tak 3BaHa «PO3MOBiAb
PO MIKITBHI POKM». Xoua 3apa3 1 B HAC € Taki
TBOPH (HAINIPUKJIIA, TOBICTI1 JJIs IITEH Cy4acHOTO
YKpalHChKOTO MHCbMEeHHUKAa AHApis KokoTioxu
«[TomoBanus Ha 300THI KYOOK» Ta « MHCIHBIII
3a MPUBUAAMMY, 110 PO3Ka3yIOTh HaM MpO MpH-
roqu xyoniiB-mkoisapiB  (Kokotroxa, 2020)).
[Ix17pH1 MOBICTI MOAUIAIOTHCS HA JIBA TUITH: PO3-
MOB1/Ii PO JI1BYAT TA PO3MOBII PO XJIOMIIIB, 1110
00yMOBJICHO ICHYBaHHSIM XJIOITYAYUX Ta JIBOUUX
mkia. [le 3aramom ictopii mpo B3aEMOBITHO-
CUHHM, JIpyXOy, KOH(IIKTH, IIKUIbHI MPUTOIH,
MOpPa3KH Ta MEPEeMOrH, 3a0X0UEHHS 1 TOKapaHHSI.
Sxmo rosoputu npo [appi Ilorrepa B 1bOMY
HanpsMky, To JIx. K. Porinr 06’ etHamna 11i 1Ba Imii-
JKaHpH Ta omwucana Tak 3BaHy boarding school —
TOOTO LIKOJIy-IHTEpHAT, B sIKii HaB4arOThbCs (Ta
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BHUKJIAJIAIOTh) K MPEICTaBHUKHM YOJOBIUOI, TaK
1 xiHo4Oi ctaTi. HeBin’emHO0 yacTuHOO school
story € po3MOBiJlb MPO CIOPTHUBHI 3aXOIUICHHS
(3ramaiiMo 3arajpbHO BiIOMUH Ky601< 3 Ksin-
mqy) HemoxxHa 001iTH OCTOPOHB i TEMY 6yn-
JUHTY B IIKOJI, SIKa iCHyBama SIK HANPHKIHII
19 cropivus, Tak, HaXajb, 1 CbOTOHI.

Tpanumiitno British school story mounHaeTbes
3 TMOYATKOM IIKITBHOTO POKY U 3aBEpPIIYIOTHCS
MTOYaTKOM KaHIKYJI, ajie SIKIIO OMHUCYEThCS Cepist
MIPUTOJl — TO Y4YHI MEPEeXOAsTh 3 KIAcy y KIac;
SKIO K KHUI OuIbIlne, HDK 12 — TOMI TOJIOBHI
repoi B3arajii He 3MiHIOIOThCS, a BECh Yac 3HAXO-
JSThCS y ToMy camoMy Kiaci (CuiT, 2003). Bei mi
pHUCH TIpUTAMaHH1 1CTOPIi PO XJIOMINKA-YaKITyHa.
B cemu KHHMrax onmcyeTbesi CiM pOKiB IIKUIBHOTO
YKUTTS TOJIOBHOTO T€POS Ta HOTO PY3iB.

Teip nipo T'appi IlorTepa Takox Mae O3HaAKH
gothic ta horror fiction, B HbOMY NpHUCYTHI
OCHOBHI PHCH IIHOTO KaHPY JiTepaTypu. besme-
pedHo, TyT € 1 mystery and fear (3 mepioi xBu-
AuHU omnoBiAl ['appi HamaraeTbcsi po3rajaarw,
Mo-TiepIlle, TAEMHHITID CMEPTI CBOiX OaThKiB,
a To-Apyre, MPUYUHY TOTO, YOMY BiH BHKHB).
Hacrtynna o3naka gothic ta horror fiction Takox
npencrasiaena y tBopi JDx.K.Pominr, a cawme,
omens and curses (pO3MOBiIb HATIOBHEHA TTEPE/I-
YYTTSM YOTOCh MOTAHOTO («BIH TOBEPHYBCS),
NEPEBICTSIM, TPU3BICTKOIO («OONHUTH MIpaM»).
Ocob6nmuBo cnopigutoe TBip mpo [appi Ilot-
Tepa Ta TOTUYHI icTopii atmosphere and setting.
[lonii BinOyBarOThCs Ha TiIi CTAPOJAABHBOTO 3aMKY,
00paMJICHOTO TEMHHMM JIICOM, KyOH HE MOXKHA
XOIWTH YYHSM, MOJIii 4acTO BiIOYBAIOTHCS i1 4ac
HEMNOTO/IM Ta IITOPMIB; 3aMICTh €JIEKTPUKHA BHUKO-
PHUCTOBYIOTHCSI CBIUKH (X04a MOMil BiAOYBarOTHCS
B Cy4aCHOMY YU TA4Y€BI1 CBITI — KiHEIb X X CTOJITTS).
Tyt My 3yCTpi4aeMO PiSHHX Mari4HUX ICTOT: MPH-
BHJIiB, IPAKOHIB Ta BEPBON(DIB. 3 KOXKHOIO KHHTOIO
OTOUYIOYE CEPEIOBUIIIE CTAE TIpILIE 1 TipIIIe, XMapH
3TYIIYIOThCA, JIOKAIlii MEPEHOCATHCS B MiCL, 1110
JISIKAIOTBCSI BCE OUThINE (HAMPHKIAL, HA KJIAI0-
BUIIIE, B Mif3eMeIUisi). 3 caMOro Moyarky KHHUTa
HaroBHeHa supernatural and paranormal activity
(MarivHi Majauyky, 3aKIMHAHHS, TpaHc)irypartis,
aeBitaris 1 T.4.). [0TOBHOMY reporo Mo BCSK 4ac
CHSThCS nightmares, sIKi MOTIM YCBIAOMITIOIOTHCS
SK pealbHICTh. B OCTaHHIX YacTHHaxX BiguyBa-
eTbcst emotional distress, 3’SBISIOTBCS PO3IYMH
TpO CMEpTH (3ramaiimo Kasky npo Tppox Oparis);
1, aBkex, Mu Maemo villain ta anti-hero. fkmio
nepumid, To [litep Ilerrirpro, abo Ceepyc Cueltn
(came CHeln — HAWOUTBII TOTUYHUM MEPCOHAXK:
3 MAacisIHUM BOJIOCCSIM, 3 TauKyBarUM HOCOM,
OJIITHEHUH Y BCE YOPHE, IHTPOBEPT, 1110 TiI03PI0E
KoxkHOTO, ““ his eyes were black... They were cold

and empty and made you think of dark tunnels”
(Pominr, 2018:112)), abo x mpodecop Ksippern, To
Ipyruii, aBxex, — 1o Bongemopr. Ilocrars Tem-
Horo Jlopaa sikHalKparile MiaX0IUTh 10 TOTUIHOL
miteparypu. Lle — He TroAMHA, HE YaKIyH, HE TBa-
puHa; 1e «It» — MoHCTp, KUl cam co0i mpuIyMaB
im’s. Lle, cBoro pony, dpaHkeHIITeNH, KU cam
cebe crBopuB. Bin myxke ambiTHHIT — Xx04e Oyau
TEPIIAM | €/IMHAM y CBITI; MOCTIHO 3Mara€eThes
3 ycima; Horo amOilii JecTpyKTUBHI, BOHU 3HHU-
OIyIOTh BCE HABKOJIO Ta, B KiHIN KIHIIIB, HOro
camoro. Sk 1 Bikrop ®pankenmreiin (ILlemi,
2020), Bonmemopt «rpae B 6ora (Mariaky [lpu-
porny)», IPUMIpSABIIA Ha ce0e pOoib BEPLIMTENS
moncekoi (MariB Ta marmiB) momi. Lle icrora,
10 BUHMILIA 32 paMKU JKUTTA Ta cMmepti. Sk
1 6e31MEHHMII MOHCTp, BIH CAMOTHIH 1 HOKUHYTHH
Bcima. Lle 00’ eHye 111 ABa TBOPHU ¥ BITHOCUTH 1X J10
mipkaHpy rotuyHoi HoBenu — “horror and gothic
literature”. €nuHe, MO0 HE BIUCYETHCS B KapTUHY
TOTUYHOI icTopii, 11e BiacyTHIicTh damsel in distress
Ta romance. B minomy ['appi xoua 1 3aKoXyeThCst
B JIxinHi Bi3ni, ane psATye Bechb MariyHuii CBIT
(1 He MariuyHuil TakoX), HE 30CePEIUKYEThCS JINIIE
Ha MOPATYHKY KoxaHoi. Tox Le cyTTeBa BiIMiH-
HiCcTh. SIK MM 3HaeMO, po3moBiae Mae happy end.
Teopu M. Illlemm ta Jx.K.Pominr marote pi3Hi
LUIBOBI ay;[I/ITopi'l" KHUTA TIEPIIOT — JIJIst JI0pOCIIHX,
JIPYTHiA TBIp — Ma€ HabAraro MKMPILY ayJUTOPIkO.
Ko mepii TP KHUTH 3arajnoM IiKaBi JiTsiM, TO
OCTaHHI YOTHPU — MPU3HAYEHI SK VIS JiTei, 6a
OuTBIIe — AJIs MUTTKIB Ta gopociux :“The story
IS a fantastic, magical tale with plenty to entertain
adolescents and adults alike; it is also offers a rich
portrait of what nonmagical adolescence looks
and feels like” (Jamyp, 2009:1). Lle Tak 3BanHa
commg -of-age tale (I[aMyp, 2009:1). TomnosHi
repoi pOCTYTh PA30M 3 TOJISMH, IO Bi/I0yBAIOTHCS
y TBODI, @ 3 HUMH, CHHXPOHHO, POCTE 1 YUTau.
OTxe, TOJOBHMMH BHCHOBKAMHM HAIIOTO
JOCIIIDKCHHS. € Te, IO ICHYIOTh TBOPH, IO
HEMOXKJIMBO BI1THECTH CYTO 10 OKPEMOTO XKaHpY,
TOMY 1110 BOHU MalOTh O3HAKH JICK1IbKOX KaHPIB;
JI0 TaKuX TBOPIB MM BIJIHECIH CENTOJIOTIIO
JLx K. .Poninr npo I'appi ITorTepa i Ha3Banu nei
XKaHp «TiOpugHEMY. ['epoi BCiX (aHTacTHYHUX
TBOPIB HE HAPOAMJIUCH IFepOsSMHU, a CTaIl HUMHU
3aBISIKM TIOAOJIAHHIO TPYAHOILIB, 110 BUHUKIH
Ha iX moisaxy. Lle tak 3BaHMit KAHP “crossover
literature” «IEPEeXpecHoi JTeparypuy», Mo
MeKye 3 PI3HUMH JKaHpaMH 1 TIij- KaHPAMH
I Mae 3MilIaHy LiJIbOBY ayJUTOPilO (K AITEH,
Tak 1 jgopociux). lle HOBa TeHAaeHIs B JiTe-
patypi, SCKpaBUM TPHUKJIAAOM SKOI 1 € cepis
KHUT PO XJIOMYHMKA, SIKUM BHXUB. XKaHp 1boro
TBOPY Ma€ eJieMeHTH IoHaiimene 10 »xaHpiB:
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Mi(, yapiBHa Ka3ka, POMaH, JAETEKTHB, >XaHP
IKUTBHOI icTopii (boarding story — sik mimkaHp),
gothic novel, roman for young adults, alternate
story, fantasy, adventure ta horror literature. L{ei
riOpuaHMIA KaHP OOYMOBIIOE€ «MHOKEHHS ITifI-
JKaHpiB» 1 ¥ MpUTaMaHHUW TPUKIAJaM TBOPIB
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JITepaTypHOro KaHpy (HMEeTYBOPK JKaHPIB), IO
00yMOBJI€HA €BOJIOIIEI0 TOJIOBHOTO TePOs, STKHI
3 JUTHHU TEPETBOPIOETHCS HA JOPOCIOro, sK
(hi3u4HO, TaK 1 MOpaJILHO.
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The article examines the concept of the chronotope and its significance in the field of philological research. It offers
a historical perspective on the study of space-time, starting from ancient Greek scientists and extending to influential
thinkers of our time. The interdisciplinary nature of the study of time and space is investigated by exploring the contributions
of renowned philosophers (Zeno of Elea, R. Descartes, I. Kant), mathematicians (H. Poincaré, B. Russell), physicists
(G. Galilei, A. Einstein), and geographers (Ptolemy, Eratosthenes) who considered these aspects prior to the introduction
of the term by M. Bakhtin in philological discourse and O.Ukhtomskyi in the biological scientific field.

Considerable contributions are noted from Western philologists such as T. Adorno, G.Prince, E. Said, J.-F. Lyotard,
E. Auerbach, and J. Derrida, who studied the artistic chronotope as an aesthetic, philosophical, political, social, historical,
and cultural category. The article emphasizes additional objects of investigation connected to artistic space-time, which have
been explored by these scholars. They include aesthetic perception, textual community, simulacrum, and archival material.

The article presents research and analysis conducted by Ukrainian literary experts, including I. Silvestrova, I. Kushni,
O. Horpynych, and N. Kopystianska, who focused on the peculiarities of time and space organization in Ukrainian
postmodern literature. They emphasized the importance of depicting the chronotope through specific images, scenes,
and dialogues to construct the inner world of the text. The main features of the artistic space-time highlighted in the works
of these renowned scholars also include its utilization in various literary genres and cultural contexts.

Key words: space-time (chronotope), scientific fields, philological discourse, artistic world, organizing tool, historical
and cultural contexts.
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Introduction. The concept of the chronotopic
continuum is of particular importance to
philologists because time and space serve as
constructive principles for organizing literary
works. They represent specific forms of aesthetic
reality and function as essential tools for modeling
the artistic world. The chronotope also plays
an important role in reflecting historical, cultural,
and political phenomena of the narrative’s
era, allowing us to explore writers’ universal
ideas about existence and humanity, as well as
their perspectives on the relationships between
humans and the surrounding world.

Although the study of the close relationship
between time and space has a history of over
2000 years, the development of space-time
research across various scientific fields has
not been consistently followed. Therefore,
the investigation of this problem remains relevant.

The purpose of this article is to trace
the history of space-time research, addressing
various scientific objectives. They include
defining the concept of chronotope, tracing its
emergence, examining the origins of space-
time in disciplines such as philosophy, physics,
mathematics, and geography, as well as exploring
its presence in philological discourse through
the works of renowned Western and Ukrainian
researchers.

The inductive-deductive method, involving
the analysis of scientific works by famous
researchers in the fields of philology, natural
sciences, and mathematics, is employed to
achieve the purpose.

The emergence of the term. M. Bakhtin
was the first to interpret artistic space-time
in his monumental work “Forms of Time
and Chronotope in the Novel. Essays on Historical
Poetics”, published in 1932.Itis based on the unity
ofartistic space and time, which the scholar defines
as ‘“chronotope” (from the Greek ‘“chronos”
(time) and “topos” (place)) — space-time. In
the “Philosophical Encyclopedic Dictionary”
the chronotope is defined by V. Lukianets as “an

inseparable connection of spatial and temporal
relations” (Lukianets, 2002: 234).

However, the philological field was not
the origin of the definition, since its roots
can be traced back to the natural sciences.
Thus, the term “chronotope” was initially
proposed by the biologist O. Ukhtomsky in his
article “Dominant”, where he acknowledged
the influence H.Minkowski’s physical concept
of space-time on his theory. In his lecture
“Space and Time”, delivered on September 8§,
1908, at the University of Stuttgart, the German
mathematician explained the concept of “four-
dimensional space”, which includes three spatial
dimensions (length, width, and height) and one
temporal dimension, and proposed anew approach
to measuring the latter one. On this basis, the study
of space-time within other scientific fields began
much earlier than the emergence of the definition
“chronotope” (Minkowski, 1909: 104 — 111).

The space-time investigation in the natural-
mathematical scientific fields. It should be
pointed out that the history of the study of time
and space encompasses many different scientific
disciplines, including philosophy, physics,
mathematics, geography, and others.

In philosophy, the exploration of time
and space has its roots in ancient times. In the
5t century BC, theancient Greek philosopher Zeno
of Elea formulated the Achilles and the Tortoise
paradox, which explores the relativity of motion
and time. This paradoxical judgment, known as
an aporia, asserts that the slowest runner will
never be overtaken by the fastest one, because,
before the pursuer can catch up, he must first
reach the point from which the pursued started.
As a result, the slowest runner will always
remain slightly ahead. Through this paradox,
Zeno demonstrated the logical difficulties that
arise when assuming the indivisibility of time
and space (Torful, 1999: 143 — 145).

Inthe middle ofthe 17" century, the philosopher
R. Descartes proposed the theory of dualism,
asserting that time and space are absolute
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and independent of matter. This perspective
challenged the views of Aristotle, who believed
that time and space are abstract realities that arise
from movement and change in the material world
(Descartes, 1902: 25 — 28).

I. Kantmade an equally significant contribution
to the study of the chronotope from a philosophical
standpoint. He posited that time and space are
a priori forms of perception that structure our
understanding of the world, although they cannot
be directly perceived. In his work “The Critique
of Pure Reason”, published in 1781, 1. Kant
introduced the concept of the “transcendental
unity of space and time”, which serves as
a precondition for our experiences, and their
“empirical interaction” arising from it (Kant,
1986: 695 — 703).

In physics, the study of time and space began
in the 16" century with G. Galilei, who formulated
the laws of motion and developed the concept
of geometric space. He introduced a new method
for measuring distances and establishing geometric
shapes based on the use of geometric proportions
and the idea of proportionality between distances
and time (Galilei, 2014: 250 — 298).

Space and time are unified into a single
continuum in A. Einstein’s special theory
of relativity. It was described in the work “To
the electrodynamics of moving bodies”, published
in 1905. The central idea of the theory is that
space and time elements significantly influence
each other. When an object moves at speeds close
to the speed of light, time slows down relative
to an observer, while space contracts (Einstein,
2005: 891 —921).

A little earlier than A. Einstein, the French
mathematician H. Poincaré also developed
a similar theory. His ideas were formed
during a period of groundbreaking discoveries
challenged conventional notions about the nature
of mathematical knowledge. In 1902, H. Poincaré
published the work “Science and Hypothesis”,
where he posited that time is a relative concept
dependent on the observational context
and distinct from three-dimensional space
(Poincarg, 1917: 148 — 150).

B. Russell made a significant contribution
to the study of space-time in the mathematical
scientific field. In the work “The Principles
of Mathematics”, published in 1903, the scholar
examined fundamental mathematical and logical
concepts and attempted to construct a system
based on logical principles. In the part “The
Investigation of Time and Space”, B. Russell
proposed the idea that time and space are not
absolute and independent of matter, but rather

depend on the movement and interaction
of objects within them. He also delved
the question of the possibility of measuring these
aspects and explored their concepts put forth by
renowned philosophers and scientists (Russell,
1996: 376 — 427).

In the field of geography, the study of space
and time can be traced back to the investigations
of Ptolemy in the 2™ century, who created
the first world atlas, which featured detailed
maps of the globe and was based on his own
observations (Ptolemy, 1843: 10 — 54).

Another ancient Greek geographer who made
significant contributions to the study of space
was Eratosthenes, who lived in the 3™ century
BC. In the work “Geography”, he hypothesized
that the Earth is a sphere and calculated its
volume by measuring the distance between
two cities with known coordinates and using
the angular distance between them. He also
developed a system of geographic coordinates
and divided the Earth’s surface into latitudinal
and longitudinal bands, which allowed him to
create the first globe map (Geus, 2002: 67 — 107).

During the Middle Ages, geography was closely
associated with mythology and religion, primarily
focusing on describing countries and cities in terms
of their cultural and religious aspects. However,
with the arrival of the Renaissance and the Scientific
Revolution, geography began to adopt more
scientific approaches, including the utilization
of mathematical models of space and time.

It should be noted that when terms transition
from the natural and mathematical sciences to
the humanities, they often become metaphorical
in nature. However, this was not the case with
the definition of “chronotope”. Despite moving
between fields, its meaning remained largely
unchanged.

The space-time research in the philological
discourse. The study of the artistic chronotope
extends beyond the works of M. Bakhtin.
Numerous renowned scholars have contributed
to our understanding of this term by applying it to
various types of literature and cultural contexts.

One of the most famous researchers
of the artistic chronotope is T. Adorno, who
explored the interaction between time and space
in art and literature in his work “Aesthetic
Theory”. He placed particular emphasis on
the role of space-time in shaping individuality
and cultural identity. T. Adorno believed that
the chronotope could serve as a crucial tool in
shaping worldviews, highlighting its significance
not only as an aesthetic category but also as
a political one, as it influences our understanding
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and evaluation of culture. Recognizing
the procedural nature of aesthetic perception, he
stated, “Artistic works synthesize incompatible,
non-identical elements that collide with each
other; they procedurally strive for the identity
of the identical and non-identical because even
their unity is only an element, not a magic
formula for the whole” (Adorno, 2002: 240).

Another significant contributor to the study
of the chronotope is the American literary critic
G. Prince. In his notable work “Geographical
Narratology”, he provided a definition of the term
and analyzed its role in the creation of literary
works. G. Prince emphasized that the chronotope
is not merely a description of space and time
within a narrative but a more intricate category
that encompasses cultural and historical contexts
that influence the creation and perception
of a work. He also proposed that space-time
analysis can be applied to various literary genres,
from novels to poems, as each genre possesses its
own unique chronotope that reflects its specificity
and societal functions (Prince, 2018: 175 — 177).

The study of the artistic chronotope was also
pursued by the famous American literary critic
and anthropologist E. Said. In his book “Culture
and Imperialism”, he analyzed the impact
ofimperialism on cultural processes and examined
how imperial structures influence literary
works. E.Said introduced the term of “textual
community”, which describes the relationship
between a cultural and literary text and its social
and historical context. According to this concept,
every literary work is connected to a specific
cultural group or “textual community” that it
represents. This community may be associated
with a particular historical era, geographical
region, or cultural tradition, and the literary work
reflects its cultural values, attitudes, and ideology.
One important aspect of the “textual community”
concept is the role of the artistic chronotope in
shaping cultural and historical processes. The
space-time in literature is also essential for
understanding social and political phenomena
(Said, 1994: 145 — 196).

The French poststructuralist-philosopher
and literary theorist J.-F. Lyotard in his work “The
Postmodern Condition: A Report on Knowledge”
analyzed postmodern literature and culture,
arguing that they are characterized by the absence
of a dominant time and space, as they consist
of numerous intertextual layers that interact with
each other. J.-F. Lyotard introduced the term
“simulacrum” to describe this phenomenon.
He also highlighted that the chronotope in
postmodern culture is unstable and ambiguous,

as time and space become dynamic and multiple,
reflecting the diversity found in literary works
(Lyotard, 1984: 96 — 105).

E. Auerbach, a German literary critic,
philologist, and writer, is also famous for his
study of the artistic chronotope in his work
“Mimesis: The Representation of Reality in
Western European Literature”. In this research,
he analyzed wvarious textual chronotopes,
in particular, in ancient Greek, biblical,
and Renaissance literature. E. Auerbach argued
that time is an integral part of a literary work,
shaping its characteristics and imbuing it with
meaning. He further observed that the emergence
of the realistic genre in the Middle Ages
was a result of a shift in the chronotope, as
the historical world of individuals became more
complex and multifaceted (Auerbach, 2003:
260 — 338).

J. Derrida, a French philosopher and one
of the pioneers of postmodernism, also delved into
the study of the chronotope. In his work “Archive
Fever: A Freudian Impression”, he focused on
the term “archive” and its relationship with time
and memory. Through his examination of archival
materials, J. Derrida discovered that they embody
a specific chronotope that is contingent upon
the historical era and cultural context in which
they were produced. Employing the concepts
of deconstruction and fragmentation in his
research, the philosopher sought to demonstrate
that space and time are unstable and constantly
shifting, influenced by historical and cultural
transformations (Derrida, 1995: 9 — 63).

The study of the chronotope in philological
discourse has also been the focus of Ukrainian
literary scholars, who have made significant
contributions to its research and analysis in
literary works.

One such scholar is I. Silvestrova, a Ukrainian
literary scholar and professor at the Ivan Franko
National University of Lviv. Throughout her
research career, she has dedicated a significant
portion of her work to studying the theory
ofthe chronotope and its application in the context
of Ukrainian literature. In her works, she explores
the interplay between space and time in literary
texts and utilizes the theory of the chronotope to
analyze the specificities of Ukrainian literature.
One of her notable studies is the monograph
“The Reflection of Time in Ukrainian Literature:
Chronotope”, in which she analyzes the distinct
features of the chronotope in the literature
of Ukraine, establishes the connection between
time and space in the works of Ukrainian writers,
and identifies the unique manifestations of space-
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time in literary works overall. She emphasizes that
“the chronotope can encompass multiple levels,
which are reflected in the particular sequence
of actions, varying depths of psychological
analysis of the characters, their life experiences,
and historical time” (Silvestrova, 2011: 22).

I. Kushnir, a Ukrainian culturologist
and researcher of modern Ukrainian literature
and literary theory, has also examined
the issues of the chronotope. One of his renowned
works is “The Chronotopes of Ukrainian
Postmodern Prose”, published in 2012, in
which the scholar investigates the specific
characteristics of the chronotope in Ukrainian
literature from the second half of the 20™ century
to the beginning of the 21* century. The author
draws attention to the fact that the chronotope is
not only an object of literary criticism but also
a fundamental concept of literary theory that
helps to understand the construction of the artistic
world. I. Kushnir views the chronotope as
the fusion of space and time within a literary
work, which is reflected through specific images,
scenes, and dialogues. He also highlights that “the
chronotope can reflect both the historical, social,
political, and philosophical realities of the time,
as well as the mythological, psychological,
and other components of the world”
(Kushnir, 2012: 56).

O. Horpynych, a Ukrainian literary scholar
and Candidate of Philology, has extensively
studied various aspects of literature, including
the chronotope. In the article “The Chronotope
of Ukrainian Literature of the Second Half
of the Twentieth Century”, he explored the role
and significance of space-time in Ukrainian
literature of Modernism and Postmodernism. He
analyzed numerous literary works, particularly
those written after World War II, and examined
how the chronotope influenced their structure
and content. O. Horpynych emphasized
that the space-time in Ukrainian literature
of the second half of the 20™ century is a complex
and multifaceted phenomenon that cannot
be reduced to a single specific function. The
researcher viewed the chronotope as a dynamic
element that continually changes and adapts
to shifts in the social, political, and cultural
landscape (Horpynych, 2011: 34 — 37).

Anotherinfluentialresearcherofthechronotope
is N. Kopystianska, a Ukrainian literary critic.
In the work “The Chronotope of Ukrainian
Literature: Literary Space and Time”, she
explored the concept of the chronotope not only
as a unique way of portraying time and space
in literature but also as a fundamental literary

tool that enables writers to reflect the intricate
realities of the world, delve into the psychology
of characters, and convey the significance
of events. N.Kopystianska delved into important
aspects of the chronotope, including the historical
and social factors that influence its creation, as
well as the aesthetic and moral dimensions. She
emphasized the inseparable nature of spatial
and temporal organization, stating: “According
to M. Bakhtin, the chronotope opens up new
perspectives for interpreting culture because
it holds the key to discovering the meaning
of space and time as the primary categories
of the artistic world. One crucial characteristic
of the chronotope is that it is a specific instance
of an image that cannot be dissected or separated
into individual parts containing fragmented
spatial or temporal elements. The chronotope is
unity” (Kopystianska, 2006: 20).

Conclusion. Thus, by analyzing the prehistory
of the term “chronotope”, it becomes evident
that the study of time and space began long
before the emergence of the definition in fields
such as philosophy, mathematics, physics,
geography, and other branches of knowledge,
reaching its zenith in literature. Each scientific
discipline approached space-time from different
perspectives and developed its own concepts. In
turn, the artistic chronotope, as investigated by
renowned scholars such as T. Adorno, G. Prince,
J.-F. Lyotard, E. Auerbach, E. Said, J. Derrida,
I. Silvestrova, I.Kushnir, O. Horpynych,
and N. Kopystianska, utilized the concepts of time
and space to create the authors’ artistic images,
reflect social, philosophical, and psychological
aspects, and convey meaning to readers.

Conducting additional studies on the history
of the chronotope research is necessary because
the scientific legacy of scholars who investigate
the spatio-temporal organization of works is
continuously growing.
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OIECNOBA SIK MAPKEPU PENPE3EHTALII HEBNACHE-NPAMOI MOBU
Y CTPYKTYPI OnosBial
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Cmammio npucesiyeHo po3ansady diecriosa siK pernpe3eHmMyrY020 KOMIOHeHMY y CmpyKmypi HeeniacHe-npsmoi Mosu
Ha OCHO8I XiHoYOi Mpo3u nepuwoi nonosuHu XX cmonimms. Y npoueci 0ocnioxeHHs 8u3Ha4YeHo, wo diecriosa nepedaroms
cmaereHHs asmopa 00 nepcoHaxa, dornomazarome Yumadesi 3a3upHymu 6 ceim 2epos, Qitomb Ha 1020 emouii i cnpud-
Hamms onucysaHux nodid. Y npornoHoeaHili po3eidui 3acmocogaHo 3icmasHul ma ono3uyitiHut memodu. Mepwud 4o3-
eonue susisumu crieyuciky, nodibHocmi ma eiomiHHocmi 8epbasbHOI MOBeAIHKU NEPCOHaXa-XiHKU VS NepCoHa)a-4oso-
8ika ma ixHix ¢byHKUiU Ha fIeKCUYHOMY pigHi, Opyaull - sukopucmaHo 0515 ideHmudpikauji HegnacHe-npsmoi Moau, Onsi
8uUsIBNeHHS OughepeHYiliHUX 03HaK YOI08iYOi VS XiHOYOI HegrnacHe-npsMoi Mosu, 05151 8CMaHOBMEHHS MiXK HUMU CUCMEMHUX
36'a3Kkie ma Ans Kknacucikauii KomyHikauii "4onosiyoeo” ma "xiHo4020" muny.

3aysaxeHo, Wo odHie 3 hopPM MEKCMo8oi akmyarizauii 4or08i40i VS XIHOYOT HeernacHe-PSMOI MO8U € Pernpe3eHmyoYi
diecrnosa, siKi 8Kka3ytomb Ha reHOepHi OugbepeHUiliHi napaMempu Yormoeidor i XIHOYOI HeernacHe-NPsMoi Mo8U, Cr1y2ytomb
3acobom 8UOINeHHS NEPCOHaXHOI NepCrekmusU, € CugHaloM X8UrTo8aHb MEPCOHaxXis, ixHiX 8idyymmie ma crpulHAmMmS.
Asuuie pernpe3eHmy4020 KOMIIOHEHMY NPOaHasi3oeaHo y 080X acnekmax: 3 02nisidy ceMaHmuKu ma fosuuyii y mexkcmi
y 4or108iyili ma XiHouvili HeenacHe-npsimiti Moei. Jucmpubyuyisi pernpe3eHmyr4020 KOMIOHEHMY y YOI08i4OMY ma XiHOYOMY
3acsiduye, Wo iHmepno3uyia nepesaxae, mooi sk npenosuyis i nocmno3uuyisa binbw Hix ydeivi pidwe mpanasemscs 8 aHa-
nizosaHux meopax. BudineHo Oekinbka epyn diecig, sKi 66005Mb HeenacHe-rMpsiMy Mogy 8 KOHMeKCm meopy, a came Oiec-
nosa dymku, Oiecriosa mosrieHHs, diecriosa nodymmsi, diecriosa 3anumarb/sionosioi. AHanis ceMaHmMUKU pernpe3eHmyyo2o
KOMIOHEHMY y HeernacHe-npsmili Mosi 4o/i08i4o020 ma XiHo4020 mury Hasidyye Yomupu epynu Oiecrie, 3 WUPOKUM CreK-
MpPOM CUHOHIMI8, SKi 8Ka3yromb Ha po30yMu, 8HYMPIWHI iMIy/bCU MCUXIKU NepcoHaxa, nepedaoms X8useaHHs ma eio-
yymmsi, 8i0mMeoprHOMb 8HYmMpIlHI pegbriexcii nepcoHaxie. [pocmexxeHo, Wo pisHoMaHimHicmb crocobie 86e0eHHs Heenac-
He-rpsIMOi MOBU MOSICHIOEMbBCSA MUM, WO 80HA € Op2aHiYHUM NOeOHaHHM MO3uyili asmopa i nepcoHaxa.

Knroyoei criosa: penpeseHmyroquli KOMIOHEHM, HeenacHe-npsmMa Mosa, npsMa Moea, Herpsma Mosea, mekcm,
OucKypc, asmopcbka Moga, Mo8a repcoHaxa, ceMaHmuka, reHoep, 4ornosive, XiHoye.

VERBS AS MARKERS OF THE REPRESENTATION OF FREE-INDIRECT SPEECH
IN THE STRUCTURE OF A NARRATIVE
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The article is devoted to the study of the verb as representing component in the structure of free-indirect speech on
the material of women's prose of the first half of the 20th century. In the very research it was determined that verbs convey
the author's attitude to the character, help readers immerse themselves in the world of the hero, act on his emotions
and perceive the described events. Our research employs comparative and oppositional methods. The first helped to
reveal the peculiarities, similarities and differences of the verbal behavior of a female character vs a male character
and their functions at the lexical level; the second was used to identify inner free-indirect speech, to identify differential
features of male vs female free-indirect speech, to establish systemic connections between both of them, to classify "male”
vs "female" type of communication.

It has been noted that one of the forms of free-indirect speech actualization are representative verbs that indicate
the gender of differential parameters of male and female free-indirect speech, serve as a means of removing the character's
perspective, and are a signal of characters’ excitement, their feelings and perceptions. The phenomenon of representative
component is analyzed in two aspects: in terms of semantics and its position in the text in the structure of masculine
and feminine free-indirect speech. Its distribution in free-indirect speech proves that interposition prevails, while preposition
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and postposition occur more than twice as often in the analyzed pieces of work. There are several groups of verbs that
introduce free-direct speech into the context such as: verbs of thought, verbs of speech, verbs of feelings, verbs of questions/
answers. The analysis of the semantics of masculine and feminine free-indirect speech includes 4 groups of verbs, with
a wide range of synonyms, which indicate the thoughts, internal impulses of the character's psyche, convey excitement
and feelings, reproduce the characters' internal reflections. It was observed that the variety of ways of introducing free-
indirect speech is explained by the fact that it is an organic combination of the positions of the author and the character.

Key words: representative component, free-direct speech, direct speech, indirect speech, text, discourse, author's
language, character's language, semantics, gender, male, female.

Beryn. CraHOoBiI€HHSI JIIHTBICTUKU TEKCTY
K OKpeMoi ranysi ¢inosorii Bimobpaxae pos-
BUTOK CyYacHOI JIIHIBICTUYHOI NyMKHU. [HTEepec
70 BUBUYEHHSI TEKCTY 3YMOBJIEHHUI INparHEHHSIM
MOSICHUTH MOBY SIK IVIOOaJIbHE SIBHILE 3 TOYKH
30py Cy4acHOTO MOBO3HAaBCTBa, SIK 3aci0 KOMy-
HiKalii, MuoIe BUBYUTHU 3B’ SI30K MOBH 13 JIIO-
CBKOIO JISTTBHICTIO, IO PEaTi3yeThCs uepes
TEKCT. Y BITUM3HSIHOMY Ta 3apyOi’KHOMY MOBO3-
HaBCTB1 BArOMUI BHECOK Y JOCJIIIPKEHHS CHHTAK-
CHYHUX OCOOJMBOCTEH KOMYHIKATHBHOI TIOBE-
ninku ctareit 3poounu H. J[. Bopucenko (2003),
O. JI. becconona (2003), O. O. Hopomr (2006),
A. TI. Maprunrok (2004), O. JI. Kozauumma
(2003), IO.I. Kombacko (2009), O. €cnepcen
(1922), P. JTakodd (2000). Onnak, anani3 pemnpe-
3€HTYIOUOT0 KOMIIOHEHTY Y CTPYKTypl HEBJac-
He-IpSAMOi MOBU Kpi3b T€HIEPHY MpU3MY L€
He OyB mpeameToM nociimkeHHs. Mera crarTi
PO3IIISIHYTH JIEKCUYHY CTPYKTYpY II€CiiOBa SIK
pernpesentytodoro komrnoneHnty (PK) y nepmac-
He-nipamiii MoBi (HIIM) y pomanax B. Bynbd
(Woolf, 2002; 2003; 2012) ta M. Ciukiuep
(Sinclair) 3 omisimy CeMaHTHKH Ta WOTO TO3MITIT
y ctpykrypi HIIM. JliecmoBo BUCTYTA€ K CEMaH-
TUYHE SJpO, LEHTP PENPE3eHTYIOUOro KOMIIO-
Hernty. Ilpeamerom pocaigxenns € HIIM,
SKa TOEIHYE aBTOPCHKY MOBY 3 YOJIOBIYOIO
Ta )KIHOYOIO MOBaMHU. TaKM YMHOM, MH PO3Pi3-
Hsaemo yHIIM Ta xHIIM, sike npoHukae y pi3Hi
CTPYKTYPH aBTOPCHKOI OTIOBI/I1, 110 3HIMAE 3 KOH-
TEKCTy HEHUTPAIBHICTh Ta MIJICUIIIOE APaMaTH3M
yBeaeHHs npsimoi moBu. HIIM Buctynae B npo3i
«SIK IPEKpAacHU BUJI TTepeiadl rojociB, 110 iM, 3a
aBTOPCHKUM 33yMOM, Tpeba 3By4aTu CTPUMaHO,
MPUIITYIIEHO, HEIIHWPO, 1HOAI — 3aJMILATHCS
TUIBKU «BHYTPIIIHIMI» TOJI0CAMH, BUPAKEHHIM
pPO3IyMiB, 3a3HAUCHUX y ce0e MOoYyBaHb TOIIO»
(ITonomapis,1992:112). Memooonozia nauiozo
odocnidycenna 0a3yeTbCs Ha BUKOPUCTAHHI
31CTaBHOIO Ta Omno3uliiHoro metoxis. Ilepmmit
BKJIIOYA€E B ceOe CrocTepekeHHs 1 Kilacu(iKalito
eMIIpUYHOro Matepiaiay. Y 31CTaBHOMY METOAI
MU BUAUISEMO HACTYMHI eTamnu: 1) BHUIIJICHHS
aHaJII30BaHUX OJMHMIIb, Y HAIIOMY BHIAJKy —
BHyTpimHe HIIM; 2) moain BHyTpimHb0oro HIIM
Ha BHYTpILIHI pediekcii, BHyTPILIIHII MOHOJIOT,
MOTIK CB1AOMOCTI; 3) Kiacu(ikallisi Ta IHTEpIIpe-
Tallis YOJIOBIYOIO Ta >KIHOUOTO BHYTPIIIHBOTO
HIIM. Ile#t meTom a03BOJISIE BUSIBUTH CHCIHH-

¢iKy, CXOXKICTb Ta BIJIMIHHOCTI BepOasIbHOI ITOBe-
JIHKY TIepCOHa)Ka-»KIHKU 1 MepCoHa)Xa-40JI0BiKa
Ta iXHIX (QYHKIIH Ha JeKCUYHOMY piBHI. Ono3u-
uiliHMi MeTOox BUKOPHUCTOBYETHCS IS 1CHTH-
¢ikarii HIIM, nyis BUsBIIeHHS BIIMIHHUX O3HAK
qyHIIM vs xHIIM Ha nekcuuHOMY piBHI, IO
BIJIPI3HAIOTH YOJIOBIUE BiJ MPOTHCTABIIOBAHOIO
»kinogoro HIIM, mjis BCTaHOBJIEHHS CUCTEMHHX
3B'S3KIB MDK 4YOJIOBIYMM Ta >kiHouuMm HIIM,
a TaKoX JiTs Kiacuikailii KOMyHiKaIli 3a THTIOM
«YOJIOBIYA» Ta «OKIHOYAY.

Po3oin 1. Ilo3uyia penpeszenmyrouozo oiec-
n06a 'y HeeaacHe-npamin  moei. JliecmoBa
y HEeBJAaCHE-NPSAMIA MOBI BUKOHYIOTh Ba)KJIMBY
(QyHKIIIO, MEepefaroud XBUIIOBAHHSA, BIIUYTTS
Ta BHYTPIIIHI IMITYJIbCH MCUXIKU MEpCcoHaXa. [x
0COOJHMBICTD MOJIATAE B TOMY, 1110 BOHHU aKTyali3y-
IOThCSl Y KOHTEKCT1 TEKCTY 3a JONOMOTOIO CIIeLi-
aJIbHUX CJTIB Ta 3BOPOTIB, SIK1 BUALISIOTH €JIEMEHTH
HIIM, a takox ciyxarb 3ac000M PO3MEKyBaHHS
ABTOPCHKOI OIOBI/II Ta JYMOK ITEPCOHAXKIB.

AHai3youn penpe3eHTykoul A1€CI0Ba y 40I0-
BiyoMmy Ta xkiHouomy HIIM, ciix 3a3HauuTH, 1110
BOHM MOXXYTh 3HAXOJWTUCS B PI3HUX TO3HUIIISX
y pEYeHHI, a came: Mepea JTIECIOBOM — Npeno3u-
muero (4,7% :: 10,2%), MiX miIMETOM Ta MPHUCY-
JIKOM — inmepnozumuero 23,6% :: 46%) abo micist
npucynka — nocmnosumuero (5,4% :: 10,1%).
Kpim TOro, mi niecioBa MaroTh IEBHI 3aralb-
HOCeMaHTH4H1 ocoOnuBocTi. Hamii pesynsratu
PO3MOAUTY PEMPE3CHTYIOUNX IECIIB YOJIOBIYOTO
ta xiHoyoro HIIM mnoxa3yroTe iX aOcCooTHI
Ta BITHOCHI MTOKA3HUKH (Ous. mabauyi 1).

3arajaoMm, pe3yJabTaTd HAIOTo JOCIIKEHHS
MIATBEPKYIOTh, 1m0 aiecioBa B HIIM Buxo-
HYIOTb BaXKJIUBY DPOIIb Yy I€pefadl BHYTPILIHIX
CTaHIB MEpCOHaXiB. I[X posmomin y pi3HUX
MO3UIIISIX Yy PEUEHHI MOXKE BIAPI3HATHUCS, ajie
3arajJbHANW PO3MOMAUT ISl YOJIOBIYOTO Ta KIHO-
yoro HIIM e cxoxunm.

Tabmung 1
ITo3unisi penpe3eHTy4Y0ro KOMIOHEHTY
y 4HIIM vs :;xHIIM
Ho3uuiiinicTn yHIIM «HITM
Ne PK S
K-CTh % |k-cTthb| %
1 [peno3uirist 47 4,7 102 | 10,2
IaTepnozutis 236 23,6 | 459 46
3 TTocTmo3urrist 54 5,4 101 10,1
PA3OM 337 33,7 | 662 | 66,3
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ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

BBinHI croBa BUKOPHUCTOBYIOTHCS JJIsI IEpe-
nadi yonosiworo Tta sxinodoro HIIM (mpermo-
3ULlis]). ABTOp Harojiollye Ha HampsM TyMOK
MEPCOHAXa, a TIOTIM BHUKJIAIA€ HOTO 3MiCT:

(1)***He wondered*** why she hadn't said
a word about Gwenda. He supposed it was
becauseshe knew that there was nothing she
could say that would not hurt him (Sinclair:132).

(2) Fingering one of them***she
murmured***: "How am I burdened with what
they drew from the earth; memories; possessions.
This is the burden that the past laid on me, last
little donkey in the long caravanserai crossing
the desert. 'Kneel

down,' said the past. 'Fill your pannier from
our tree. Rise up, donkey. Go your way till your
heels blister and your hoofs crack" (Woollf,
2012:77).

OTO3X, CIIOBa, SIKi BBOASTH YOJIOBIYE Ta )KiHOYE
HIIM wuyacTo OmuUCyIOTh 30BHILIHIO a00 BHY-
TPIIIHIO  CHUTYyalil0, pPI3HOMAHITHI  HACTpPOl
Ta CTaHH, IO MiATOTOBIIIOIOTH YKTAaYa JI0 CIPUii-
HATTA TYMOK TEepCOHaxa. Y HaBeICHHX NpH-
KJIaJlax PErpe3eHTyIoua YacTHHA BHCTYIAE SK
MOYaTKOBUH €mi30]1 300pakeHHS.

Brenenns cniB Mmoke BiOyBaTucs K y cepe-
auai yHIIM Tta xHIIM (iaTepmno3wuris), Tak
1 Ha TX 3aBepIieHHI (TOBTOPHE BBEACHHS ). Takuii
MOPSAIOK BUKOPHUCTAHHS BBIJHUX CIIIB CIIOCTEPi-
raeThCsl, KOJIM aBTOP 30CEPEIKY€E yBary Ha Ipo-
1eci MOBJICHHS, 3MiHI #Horo mepeOiry Ta Haro-
JONIy€E HA MOBHHX OCOOJMBOCTSX IE€PCOHAXA,
fioro ncuxoi3NIHOMY CTaHi, KeCTax, MOBEIHIII
Ta OTOYYIOYMX 0OCTaBUHAX:

(3) And her gesture, tearing the paper ... What
a queer set they are,***she thought***, as she
followed Eleanor down the stairs. Her red-gold
cloak trailed from step to step. So she had seen
her father crumple The Times and sit trembling
with rage because somebody had said something
in a newspaper. How odd! And the way she tore

it!***she thought™** halflaughing, and she flung
out her hand as Eleanor had flung hers. Eleanor's
figure still seemed erect with indignation. It
would be simple,***she thought***, it would
be satisfactory,***she thought***,  following
her down flight after flight of stone steps, to be
like that. The little knob on her cloak tapped
on the stairs. They descended rather slowly
(Sinclair:21).

[TocTro3uirist y dYOJOBIYOMY Ta KIHOYOMY
HIIM € MeHII POy KTUBHOIO, OCKiJIbKH BBEACHE
cioBo (hikcye yBary 4ymrtadya Ha JisiX, sIKi mepe-
JyBaJM TyMKaM HEepCOHa)xa 1 CyNpOBOJKYIOTh
ix. Hanmpuknan, y pedenni: (4) North took up
his glass again. What was I thinking last time
I looked at it? ***he asked himself ***. A block
had formed in his forehead as if two thoughts had
collided and had stopped the passage of the rest.
His mind was a blank. He swayed the liquid from
side to side. He was in the middle of a dark forest
(Sinclair:21).

Po3oin 2. Cemanmuxa penpezenmylouux
diecnie. 11100 BU3HAYUTH, KI caMe BBIiHI Ji€c-
noBa BukopuctoByroTs y HIIM, nposeneHo
KUTbKICHHI aHali3 3araJlbHOCEMaHTUYHHUX OCO-
omuBocteii PK B 3anmexHOCTI BiJl OMO3HIIIT «T1ep-
COHAXX-YOJIOBIK VS MEPCOHAXK-KIHKA». AHAII3
CEMAaHTUKH  PENPE3CHTYIOYOTO  KOMIIOHEHTY
B 40JIOBIYOMY Ta kiHouoMmy HIIM noxa3aB HasiB-
HICTB 4 TPYII II€CTIB 3 IIUPOKUM CIIEKTPOM CHHO-
HIMIB, III0 BKa3yKOTh Ha PO3AyMH, BHYTPIIIHI
IMITYJIbCH TICUXIKHU [I€PCOHAaXa, NepeatoTh XBU-
JFOBaHHSA Ta BIIUYTTS, B110OpaXkatoTh BHY TPILLIHI
peduiekcii nepcoHaxiB (0ug. mabi. 2).

Y HIIM, sixa € cy0'eKTUBHOIO Ta 1HAMBIIY-
AJIBHOIO 32 CBOEIO0 MPUPONOI0, TIECTOBA JTyMKH
B PEMPE3EHTYIOUMX KOHCTPYKIISX Yy YOJIOBIUOMY
ta xkiHoyoMy HIIM BUKOHYIOTH poOJIb CHUTHaILYy
BHYTPILIHBOTO MOBJICHHSI TIEpCOHa)Ka, HOro po3-
IyMiB. 3aHYPIOIOUM YHWTada y CBIT MEPCOHaXa,
aBTOp «IPUMYIILYy€» HOro MEpeKUBaTH Ti XK

Tabmuns 2
Buam niecais y HIIM
Ne Buanm giecais 4HIIM x<HIIM
K-ctb| % |K-ctb| %
1 |HdiecaoBa xymMKu

(to think, to wonder, to suspect, to resent, to know, to understand, to ruminate, 226 | 22,6 | 458 | 45,8
to dream, to doubt)

2 | diecsioBa MOBJIEHHSI
(to say, to tell, to ask, to repeat, to inform,to warn, to sigh, to murmur, 76 7,6 129 13

to whistle, to be silent etc)

3 | diecjoBa mo4yTTH

(to feel, to amaze, to worry, to blush, to surprise, to frighten, to deplore)

10 1 39 3,9

4 | diecjioBa 3anuTaHb/BianoBigi
(to ask, to question, to answer, to say nothing etc).

25 2,5 36 3,6

PA3OM

337 | 33,7 | 662 | 66,3




Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

€MOIIiifHI CIUIECKH, 110 i caM repoii: (5) "There’re
all differences, ***she thought***, standing by
the drawing-window, are enough, quite enough.
She had in mind at the moment, rich and poor,
high and low..." (Woolf, 2002:7). Penpesenry-
IOYMH KOMIIOHEHT HE JIMILE TO03HAYa€E CMUCIIOBE
3HAUEHHS Y MPOLIEC MUCIIECHHS, ajie i aKLIEHTY€E
ncuxo(i3MYHUM CTaH MepcoHaxa.

JliecioBa MOBIICHHS B PEIPE3CHTYIOUMX KOH-
CTPYKIISIX MO3HAYalOTh KOHCTATallll0 IEBHOIO
(axTy, 10moMararouy aBTOpy BUPA3UTHU 1HTEJICK-
TyaJbHUW Ta MOBHO-MEHTAJIbHUI MIPOLEC IIEPCO-
Haxa: (6) Once you fall, ***Septimus repeated
to himself*** human nature is on you. Holmes
and Bradshaw are on you. They scour the desert.
They fly screaming into the wilderness. Human
nature is remorseless (Woolf, 2003:109).

CruiticTUUHO-HEHTpanbHe JIECTIOBO repeat
HaOyBae B KOHTEKCTI OCOOJMBOIO €MOLii-
Horo BinaTiHKY: (7) Can’t paint, can’t write,
*#*she murmured*** monotonously, anxiously
considering what her plan of attack should be.
For the mass loomed before her; it protruded;
she felt it pressing on her eye balls...and as she
lost consciousness of outer things, and her name
and her personality, her mindkept throwing up
from its depths, scenes, and names, and sayings,
like a fountain spurting over that glaring, white
space, while she modeled it with greens and blues
(Woolf, 2002:119). Excnpecis aiecmoBa murmur
MiJCWJICHA  MPUCTIBHUKAMU  monotonously,
anxiously, sSiki mepealoTh BHYTPILIHINA CTaH ep-
COHaXa.

Xinka-aBTOp BUKOPHUCTOBY€E [I€CIIOBA, IO
NEPeaaoTh IMOYYTTS MEPCOHaXIB, A TOTO,
mo0 BIATBOPUTU iX BHYTpilIHIM CBIT. Bona
parse Mepesati npouec popMyBaHHs MOUyTTiB
Ta €MOIif, a TaKoXX BUPA3UTH TIEBHI aCHEKTH
XapakTepy Ta AYLIEBHOro craHy repois: (8) It
was a feeling, some unpleasant feeling, earlier
in the day perhaps;something that Peter had said,
combined with some depression of her own,
in her bedroom, taking off her hat; and what
Richard had said he added to it, but what had
he said? There were his roses. Her parties! That
was it! (Woolf, 2003:203). (9) Strife, divisions,
difference of opinion, prejudices twisted into

the very fiber of being, oh that they should begin
so early, Mrs. Ramsay deplored (Woolf, 2002:6).

VYBOASIUM 3amUTaHHSA Ta BIANOBIJII y TEKCT,
SIKUI OIIMCY€ BHYTPILIHII CBIT IEPCOHAKA, aBTOP
CTBOPIOE OJM3BKICTH MK YHTaueM 1 TePOEM.
Lle no3BOJIsIE aBTOPY PO3KPHUTU JYXOBHUH CBIT
reposi, oKa3aTu Moro mporec po3ayMiB Ta Mip-
KyBaHb, a TaKOXX IHTEPIPETYBATH ICUXOJIOTII0
HOT0 TOBE/IIHKHU:

(10) There’s the spring on the tablecloth;
there’s my painting; I must move the tree to
the middle; that matters — nothing else. Could she
not hold fast to that,*** she asked herself***,
and not loses her temper, and not argues; and if she
wants a little revenge take it by laughing at him?
(Woolf, 2002: 62).

(11) That was all; but for him it was as if she
had said, ‘I’'m only amusing myself with you;
I’ve an understanding with Richard Dalloway.’
So he took it. He had not slept for nights. ‘It’s
good to be finished one way or the other,”***he
said to himself*** (Woolf, 2003:70).

ExcnpecuBHO-/11ajoriuHa  4acTHHA TEKCTY
BIZITBOPIOE MPSIMUIA TOJIOC MIEPCOHAXA, 1110 CKJIa-
IA€THCS 3 TOCIIIOBHOCTI INTaHb, BIAMIOBIAEH YN
MOSICHEHb, a BUJLUICHI JIIECIOBA € IMEPEeXiTHO0
JAHKOI0 MDK PENpe3eHTYIOUMM KOMIIOHEHTOM
Ta BHYTPILIHIM MOBIICHHSIM [IEPCOHAXA.

Otmxe, MiJACYMOBYIOYH, 3a3HaYMMO, IO BBE-
JIeHHA 4osioBiyoro Tta sxinodoro HIIM B Tekct
3a3BUYail BiZIOYBAa€TbCA 4epe3 PENpe3eHTYIoUy
YaCTHHY, IKa MICTUTb JIIECIIOBO, 1110 BIIOKPEMITIOE
aBTOPCHKUI Ta NepcoHakHUI Hapartusu. [Topis-
HSHHS 4oJIoBidoro Ta >xinoyoro HIIM 3 Touku
30py iX mo3umii y peueHHI Ta 3arajibHOCe-
MaHTUYHUX XapaKTEPUCTUK IOKAa3y€ JOCHUTH
HEOJMHOPiAHY cuTyarito: sk ans 9HIIM, Ttak
1 ana xHIIM Hai0iIpIl TOMIMPEHUM BHIOM
NO3ULIAHOCTI  PEHPE3CHTYIOUOT0  KOMIIOHEHTY
€ IHTEpIO3UIIis, 3 BIAMOBIAHUMHU MOKa3HUKAMH
y uHIIM — 23,6% ta y xHIIM — 46%; MeHIm
npoayKTUBHUMHU € npenosuuis (4HIIM — 4,7%;
»KHIIM — 10,2%) 1 mocto3wuriis (aHIIM — 5,4%;
*HIIM — 10,1%) 3a HammMmu 0oOpaxyHKaMH.
BapiaTuBHICTh TO3HUIIITHOCTI PEMPE3CHTYIOUOTO
xomnonenty y yHIIM Tta sxHIIM moxHa 300pa-
3UTH HACTYITHOIO CXEMOIO (puUcyHokK 1).

‘ PK — HIIM («HIIM vs osicHIIM) ‘ — npenosuyin

‘ HIIM (vHIIM vs ocHIIM) —PK ‘ — nocmno3suuisn

HIIM (uHIIM vs sicHIIM) —PK—HIIM («HIIM vs swcHIIM) —PK
PK—HIIM (vHIIM vs ocHIIM) —PK—HIIM («HIIM vs sicHIIM)

— inmepno3uuyis

Puc. 1. BapiatuBnicts no3uuiiinocti PK y yHIIM Ta ’Kunm

Bunyck 1. 2023



0

wayxosmﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY

[Ilono ceMaHTHUKU pPEnpe3eHTYI0UOro KOMIIO-
HEHTY y JoJioBidoMy Ta skiHodomy HITIM BusiBiieHo
HACTYIHI 3aKOHOMIpPHOCTI: Mi€CJIOBa, IO BHpa-
YKAIOTh JyMKH, TPEBATIOIOTH B 000X migBuaax HITM
(45,8% y xHIIM mnopiBusiHO 3 22,6% y uHIIM);
JI€CIIOBA MOBJICHHSI TIPE/ICTABIICHI TAKUM YHWHOM:
13% y xxHIIM 1 7,6% y uHIIM. o cTtocyeTncst
JIECITIB 3 CEMOIO TIOUYTTSI, TYT € PI3HHUII, 30KpeMa,
3,9% y »HIIM nopiBusHo 3 1% y yHIIM. lono
JIECIIIB 3alUTAHHS/BIANOBIAI, BOHU CTAHOBIISTH
3,6% y xHIIM 1 2,5% y uHIIM, 1110 CBiTYUTH PO
iXHIO BIIHOCHY PIBHOBArYy.

BucHOBKH Ta mNepPCNEeKTHBH MOAAJBIINX
AOCJIIKEeHb Y IbOMY HANPSMi.

TakuM YUHOM, MPOBEACHE IOCTIKCHHS A€
MOXJIUBICTh 3pOOUTH BUCHOBKH, IO pempe-
3€HTYIOUl JII€CIIOBA BUKOHYIOTH POJIb CHUTHAIY
nosieu HIIM 1 BBosTh YosoBiue Ta xinode HITM
y XYZIO’KHIO KaHBY TBOPY, OJHOYACHO BKa3yIOUHU Ha
TeHJICPHI BIIMIHHOCTI M1>K YOJIOBIYMM Ta KIHOYHM
MOBHUM ctuiieM. Lli gieciioBa BUpaxaroTh XBUITIO-
BaHHS NIEPCOHAXKIB, IXHI BIIUYTTS Ta CIPUAHATTS,
a TaKoX BiOOpa)XarOTh CTABJIECHHS aBTOpa JI0
CBOIX MEPCOHAXIB, IO CBIAYUTH MPO B3aEMOIIO
MDK aBTOpPOM 1 MepcoHaxeM. PenpeseHTyrouuit
KOMIIOHEHT BiJirpae BaKIMBY pOJIb y KOMYHi-
Kallii MK aBTOpPOM 1 YMTa4eM, OCKUTBKU CIIPHUSIE
3aHypEHHIO YUTa4da B CBIT Teposi, BIUTMBAIOYH HA
EMOIIIHUI Ta KOTHITUBHUM PIBHI CHIPHHHSATTS
OMHCyBaHUX TMOIA. Pi3HOMaHITHICTE cmOCO0iIB
BBEJIEHHS 40JI0BI4Ooro ta igouoro HIIM mosic-
HIOETHCS THM, I1I0 PENPEe3eHTYIOUUil KOMIIOHEHT
€ OPTaHIYHUM ITOE€THAHHSM aBTOPCHKHUX Ta IEePCo-
Ha)KHUX TO3HLIN. /1)1 moAaibuIoro 10CiKeHHS
BOXJIMBUM € aHali3 >KIHOYOI TPO3U 3 METOI0
BUBUCHHSI MOBHOI OCOOMCTOCTI >KIHKH-aBTOPKH
Ta Y0JIOBIKa-aBTOPA.
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lpedcmasneHa cmammsi npucesyeHa OOCTIOXEHHIO NiHegambHUX 0cobTugocmell HapamugHO20 OUCKYPCY 8 XaHpi cro-
2adie Ha Mamepiarsi yCHUX po3roeideli Hociie aHanilicbKoi MO8U MPo c80e Xummsi. EkcmpaniHaeicmuyHa kamea2opisi 2eHOep
po3enssdaemscsi asmopamu SK COUio-KyrbmypHUl KOHCMPYKmM rosa mexamu biosoeiyHoi cmami Mosusi. [1i0 Hapamugom
8 Hawiti pobomi nputiHmo ocobnusy 01151 MHOOUHU GhoPMY XUmmS, sika cknadaembcsi 3 8epbarnbHOI pekoHempyKujii modid,
wo mManu micue 8 MuHyromy. Hapamus gidizpae MomMimHy posib 8 OCMUCTeHHI NIIOUHOK 81acHoOi 0cobu; modckke A iHmep-
rpemyembcs 5K 0rnosioHa KOHeeHUjsa 0cobrugo2o mury, ska dodae yinicHicms cyb’ekmueHomy Aoceidy i criggidHOCUMb
(io2o 3 odHiero i mieto x ocoboro. JTodu — ye icmopii, siKi 60HU posnosidaromb. XKummsi po32opmaembcsi y Yaci, mobmo, sk
i Hapamus, 80r10die duHaMi4HOH rPUPodoro; MOGIBHO Hapamusy, Xumms HauineHe 8 MalbymHe, Micsis 3aKiHYeHHS Me8HO20
repiody 8 ummi nOUHU, MaKoX SK | Mic/s 3aKkiHYeHHs1 po3nosidi, iHOUBIO susIBIEMbCS 30amMHUM OUIHUMU MOXUSI nep-
criekmusu rpu HasisHoMy MuHynomy. CamoideHmudpikayist I0OUHU HalKpalue 8Ucsimnemacsi 8 XaHpi crozadie.

Lo ekcriepumermarnbHO20 Koprycy pobomu ysitiwnu mekemu ycHoi asmobiogpacpii: Camilla Duchess of Lochmar and Bill
Cole, mexkcmu crioeadie Jane Burton ma James O'Neill, aydiosariuc “David Niven reads from his autobiography. An Englishman
who became an American actor” ma 3anuc po3nosioi npo ceoe xumms poghecopa Matikna Kpuca 3a2ansHum 38y4aHHsam 120 xe.

Mema pobomu — 8u3Hadyumu MOBHI Mapamempu ycHoI 0roeidi 8 xaHpi crozadie Ha NEKCUYHOMY, CUHMAaKCUYHOMY
ma rpocoOUYHOMY PigHi.

B pesynbmami nposedeHux 0ocnidxeHb byno sudineHo OCHOBHI napamempu asmobiozpadii: napamempu ocobu-
cmocmi, 5iKi ckradaombsCs 3 2eHOEPHUX Xapakmepucmuk, 8iKO8UX Xapakmepucmuk, XapakmepucmuKu 308HIWHOCMI,
oceimu, couianbHo20, ciMeliHo20 ma eMOoUyiliHO20 cmaHy repcoHaxa, MPoCmMoposi Xxapakmepucmuku, Kydu ysituwiu 2eo-
apacpiyHi, aHmMporo2eHHi, KOHcUMyamuseHi, nNepcoHichikosaHi ma memropasnbHi — aCmpPOHOMIYHI, HapamueHi, 3Hadywi
nodii ma mpusanicms nooi.

Knrovoei cnoea: Hapamus, 2eHOep, asmobiozpachivHuli QUCKypC, NepuenmueHul aHasi3, npOCcoOUYHI napamempu.
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The paper deals with the research of an extralinguistic category of gender on the material of autobiographies as a type
of narrative discourse. Gender is analyzed as a social and cultural construct disregard the biological sex. In the present research
narrative is interpreted as a specific for a man form of living, consisting of verbal reconstruction of situations which took place
in the past. Narrative plays an important role in the comprehension by a man/ woman his/her own personality, because people

Bunyck 1. 2023



0

wayxosmﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY

are the stories they tell. Narrative has dynamic nature as the life is open in time and a man identifies himself with the brightest
reminiscences of his past. Like narrative, the life is exposed to the future allowing an individual to estimate possible prospects
concerning the past. Thus, narrative built round the changes in the structure of personality is the subject of our interest.

The experimental material comprises the audio recordings of autobiographies of Camilla, Duchess of Lochmar, Bill
Cole, Jane Burton, James O'Neill, David Niven and Professor Michael Chriss of total sounding of 120 min.

The aim of the work is to define the parameters of verbal narration in the genre of reminiscences at lexico-syntactic
and intonational level and to distinguish the way women and men identify themselves in an autobiography.

The analysis reveals some principles of the reconstruction of the past represented by speakers in chronological order:
1) characteristic syntactic structure; 2) narrative canvas created by actional verbs in a certain sequence; 3) morphological
descriptions (the use of Past Indefinite and Present Historic); 4) specific type of links. The parameters reflected in
the autobiographies are the following: description of gender, exterior, age, social status, traits of character, family state,
time and place of action, etc. The auditory analysis conducted by the authors, experts in phonology, allows to make
the conclusion that differences in manner of self presentation are observed on the phonetic level as well.

Key words: narrative, gender, autobiographical discourse, perceptive analysis, prosodic parameters.

Beryn. IlpomonoBana poGota mpHcBSYeHa
npoOseMi BHUBYEHHSI EKCTPATIHIBICTUYHOI KaTe-
ropii reHaep Ha marepiani aBrodiorpadii Sk BUmLy
YCHOTO HAPAaTWBHOTO JHCKypcy. ITemnep posy-
MIETBCS SIK CHCTEMA 3HaHb, SIK TIJXIX 10 aHai3y
CaMOIZIGHTUYHOCTI (Cy0'€KTHBHOCTI) KIHKH 1 9OJIO-
BIKa, IO aHAJI3y CYCILIbHOTO JKUTTS, SIK CHOCIO
COLIAJTBHOTO IMI3HAHHS, SIKUH 1a€ PO3YMIHHSI COITi-
AIBHO-KYJIETYPHOI PeaIbHOCTI 1 ICTOPUYHOTO TIPO-
1iecy ii BUHUKHEHHs. BueHi Bia3HA4YaoTh, 110, HE
OyIyuH BIacHE JIIHTBICTUYHOIO KaTeropi€ro, 3MiCT
TIOHSITTSL TEHIEP MOXe OyTH PO3KPHUTHUH IUISIXOM
aHaizy pi3HUX CTPYKTYP MOBH.

T'ennep y HAaIIi po60T1 PO3ITISAAETBCS SIK
COMIANLHUH 1 KyJIBTYPHHUIT KOHCTPYKT. Y JIHTBi-
CTHUYHIA JTepaTypi TEHACP PO3TIAIAETHCS
SK  KOMYHIKaTUBHO-TIparMaTH4Ha  KaTeropis,
o0 ojepkaja CTaTyCc MUDKIUCIHUIUIIHAPHOTO
HanpsMy. AJie He JOCTaTHBO LIMPOKO 3 TO3MIIIT
TeHJIepa 3aJUIIAITHCS TOCHTIHKEHUMH 0COOIH-
BOCTI MOBHU, Ha SIKii 3H1MCHIOETbCS YCHE CIIiJI-
KyBaHHS, 110 i 3yMOBHIJIO AKTYaJIbHICTH HAIIOT
pobotu. Ilpu ToMy, M0 0COOIMBOCTI MOBH, il
BHpa3Hi 3ac00M € JOCTaTHBO BAXKIMBUMH IS
TIOHATTS CTaTi 1 MOB'SI3aHUX 3 HEIO 00JIACTEH.

Marepiajgom po0GOTH TOCIYKHUB YCHHM
HapaTUBHUN TUCKYpC Ha OCHOBI aBTOOiorpadii.
Mu BHU3HauaeMO HapaTUB SK creHuIuHy IS
moauHA GopMy OYyTTs, 110 TOJIATAE y BepOaTbHIN
PEKOHCTPYKIIIT CUTYaIlil, K1 MaJIK MiCIIe Y MUHY-
aomy. Sk 0o0’ekT mochimkeHHS aBToOiorpadis
Oyna BuOpaHa HEBHUMAJIKOBO. B yci yacu aBro-
Oiorpadiss KOpUCTyBaslacsi IMOMYJSPHICTIO, aje
kigenb XX 1 mouatok XXI cTOMITTS O3HAMEHY-
BAJIHCSI BEJIMYE3HUM IHTEPECOM JI0 HEl B yChbOMY
CBITI, 3pOCTAIOYUM YHCIIOM JIFONICH SIK MHIITYYNX,
TaK 1 YNATAIOYHMX JKUTTENHCH. [Ipo iHTEepec o
aBroOiorpadii cBimuaTh CHUCKH OecTcenepis,
Mepesiki  KHHI, TPEeACTaBICHUX 0 Haropo-
JoKeHHs1, O10mioteuni Qopmynspu. Kpim Toro
JOCITITHUKY BiI3HAYaIOTh, 10 B aBTOOIOrpadisx
BUIATHUX ocobucrocrei moanHa X XI cromiTTs
IIyKa€e BiJIMOBiAI HA HAWCKIIAHINI MUTAHHSA, SKi
CTaBUTH MEpe HEI0 CydacHa ernoxa.

10 ekcnepUMMEHTAJIbHOI0 KOpIycy poOoTH
yBIlIIM TekcTH ycHoi aBroOiorpadii: Camilla
Duchess of Lochmar and Bill Cole (Headway
Pre-intermediate), TexkcTm cmoramiB  Jane
Burton ta James O’Neill (Opportunities Upper
intermediate), aymiozamuc “David Niven reads
from his autobiography. An Englishman who
became an American actor” Ta 3amuc po3mo-
B1J1i PO CBOE KUTTA npodecopa Maiikia Kpuca
3araJbHUM 3By4daHHsM 120 XxB. Aymio3amucu
npeacTarieHi 3 apxiBy JlaGoparopii excriepu-
MeHTalnbHOI (hoHeTHKH OAEeChKOrO HaIliOHAJb-
HOro yHiBepcutery iM. MeunukoBa L.I. B xoxi
poOOTH BUKOPHUCTOBYBABCS METOI  CYLLIbHOI
BUOIPKHU Ta ayTUTOPCHKOTO aHAJI3Yy.

MeTta poO0TH — BU3HAYUTH MOBHI TapaMeTpH
YCHOT OMOBI/II B )KaHPI CIOTaJ(iB HAa JIEKCUIHOMY,
CHUHTaKCUYHOMY Ta MPOCOJUYHOMY PiBHI.

3aBaaHHs poOOTHM — BCTAHOBHUTU 3a JOIO-
MOTOI0 MPOAHATI30BaHUX JIHTBAJBHUX Ta €KC-
TpaJ‘IiHFBaJ‘IBHI/IX 3ac001B CaMOBH3HAYEHHS )KIHKU
1 4OJIOBIKa B aBTo610rpa(1)1qH0My ,I(I/ICKprI

P. Jlakoh¢ nmae omuc xiHOUOI MOBU Ha JIEK-
CUYHOMY, (DOHOJIOTIYHOMY 1 CUHTAKCUYHO-TIpar-
MaTUYHOMY piBHSX. JIEKCHUHUI piBeHb XapaKTe-
PU3YETHCS BXXUBAHHSAM 00MEXEHOTO BOKaOyIIspy,
YUCJICHHUX 1HTeHCcH]ikaropiB (so, such), eBde-
MI3MiB, a TakoX OUIBII YacTUM, B TMOPIBHAHHI
3 YOJIOBIKAMH, BUKOPUCTOBYBAHHSIM JIEKCHKH,
OB’ 13aHOT 3 BUPA30M TaKUX BITIYTTIB, SIK JJIOOOB
ikyp0a. ITpn 1bOMy JKiHKaM BIACTHBO YHHKATH
CITIB 1 BUpa3iB, 10 MEPEAAIOTH THIB 1 BOPOXKICTb.
o ¢onomoriyHux XapaKTepUCTHK P. Jlakodpd
3apaxoBy€  OUIBLI ~ TPAjMIIiiiHy [PaBUIbHY
BIMOBY 1 BXKHBaHHS IHO3CMHHX akieHTiB. Ha
CHHTaKCUYHO-TIparMatuaHomy piBHi P. Jlakodd
HATOJIOIIY€E HA HACTYITHUX OCOOIMBOCTSIX: KIHKH
YacTillle BUKOPUCTOBYIOTh PO3/ALIOBE MUTAHHS,
MonainbHi miecnoBa (could, should, may) 1 ixmm
nexkcuuHi omuHMII (more or less, like), o0 mix-
KpecnuTu cBoto HeBneBHEHicTh (Lakoff, 1975).

BusiBiieHi mpoTAroM — eKCIEPHUMEHTAIbHUX
JOCTI/IKEHb BIIMIHHOCTI 1 MOAIOHOCTI B MOBHii
[MOBEAIHI{ YOJIOBIKIB 1 ’KIHOK BUKJIMKAFOTH BEJIMKUI
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iHTEepeC y JIHIBICTIB, aje HaBpsJ YU JIOPEUHO
MIPENICTABIISITH 111 O3HAKU SK MOBHI “HOpMEU~ abo
“antuHOpMHM”. B mocmimkeHHI MOBHOi TOBe-
JIHKHA TPEICTaBHUKIB PI3HUX COLIAIBHHUX TPYII,
cTari 1 BiKY, €, €AMHUNA (PYHKIIIOHAIBHO BUITPAB-
JAHUHM 1 TMEepCHeKTUBHUM acleKT — CUTyaTHBHA
a/IeKBAaTHICTh MOBHOI MOBEAIHKH COIlyMYy, TOOTO
BHBYEHHS MOBHO{ MTOBEIIHKU B KOHKPETHHUX COIli-
QIPHUX CUTYaLIsAX CIUIKYBAaHHS, TITBKH B TAKOMY
pasi MOYKHA 3 TIOBHOIO yHeBHeHiCTIO 1 Biporij-
HICTIO TOBOPHTH NPO KOMYHIKAaTHBHY HEOOXi-
HICTH 1 MO)I(J'II/IBICTB BHPAKATH CBOIO JyMKY
BUHSITKOBO “TIO-)KiHOYOMY ™’ 200 “mo-4onoBiuomy”’

(Oninuyk, lIkBopuenko, 2012: 80).

ABroOiorpagiss sIK THI HAPATUBHOIO
AUCKYPCY.

VsBIIEHHSI TIPO €CTBO, CTPYKTYpPY, ICHUXOJO-
Ti4HI 1 couianbHi (QYHKIIT HAPATUBY CKIIATUCS II1e
B aHTUYHOCTI, HE BUTAIKOBO IPOBITHI TEOPETHKH
HapatuBy, 1 epmi 3a Bce 1. Pikep 1 XK. XKenerr,
HaWIOKIAIHIIIUM YHHOM JIOCIIKYIOTh y CBOIX
TekcTax aHTuyHi i1ei. Jlo I cromiTTs H.e. TepMiH
“narration” BHUKOPHUCTOBYBAaBCS SK TEXHIYHHM
1 TO3HAYaB YaCTHMHY MOBH OpaTOpa, HACTYITHOL
3a MPOTOJIONICHHSM Te3W. 3rojoM TepMmiH OyB
PO3LIUPEHUI 1 03HaYaB BXKE BUHAXIUIUBY PO3-
MOBIJIb ICTOPiH, IO TAKOX PO3IIAAANOCS 5K
YacTHHA PUTOPUKU. B aHTUYHOCTI mepeBaxkaro-
YUMU TUIIAMHU HapaTHBY OyB IepeKa3 MOBIICHHS
1 miajory. JloTemep 3aiHMIIA€ThCs TPEIMETOM
JMCKYCil, Ui MOPOAMIIN TepIli 3anucaHi OnoBi-
JTaHHsI HOB1 HAPATUBHI KOHBEHIII1, TOCTIIOBHICTh
BUKJIQJy 1 HaBITh >KaHpHU a00 BOHU OyJIH MPOCTO
“(ikcarliero MOMEePeaHHOTO YCHOTO TUCKYpCY .

MalyTb, CbOTOIHIIIHI pO301’)KHOCTI 3 IPUBOY
BIIMIHHOCTEH MIX PO3MOBIAJIIO ICTOPiH, BIacHe
ICTOpIsIMH 1 HapaTHBAMH TEXK 0epyTb MOYATOK BiJ{
aHTHYHHX Y9aciB. AJIC TPEKH HE TPYITy Bl KaHPH
o iM’sM HapaTyey, p03p13H5110q1/1 icropiro,
6am<y, HpI/ICJ'IlB ’s1. ToOTO HaMTIepIITi METaTIHTBI-
CTHYHI HallMEHYBaHHS, 1110 BUHUKIIN B KynLTypl
3aBa)KarOTh BUKOPHCTOBYBATH TEPMiH “‘HapaTHB”
SIK TIO3HAYEHHS JkaHpy. ETuMonoriunuM xe mpa-
JiioM TepMiHy “HapaTuB” OyB, SIK BXKE 3a3Haua-
JIOCSI, TEXHIYHUI TEPMiH, III0 BUKOPHUCTOBYBABCS
codictamu JJi1 BUSHAYCHHS Ti€l YaCTHHHU MOBH,
sIKa HETAWHO CIIIY€E MICIs BUKIATy OCHOBHOTO
apryMeHTy “diegesis”. “Diegesis” 1 #oro
JIATUHCHLKAM  €KBIBaJIEHT ‘‘narratio”, IOCHUTH
JIOBTO 3aJIMILIAINCS TEXHIYHUMH PUTOPUYHUMHU
tepmiHamu. [TocTynoBo 10 TUIIB HapaTUBIB, fAKI
TIO/IM BUKOPHCTOBYBAIIH y BIIPABAX, YIOCKOHA-
JIOI0YH CBOIO PUTOPHYHY MaiCTEPHICTb, CTaIH
BITHOCHUTHUCS SIK JI0 CaMOIIHHHX 1 KOPHCHHX,
1HaKIIe KaXydH, K 70 JiTepaTypu B ii cyyac-
HoMmy 3HaueHHi (CeniBanoBa, 2010: 489).

Topkaro4mch TyT CTapoJaBHIX BUTOKIB pO3y-
MIHHSI HApaTUBY, HE € 3aliBUM HarajaTH, 110 Mi3-
HaBaJIbHA (PYHKIIs HAPATHBY NPSAMO 3adikcoBaHA
B Horo erumodorii. TepMiH “HapaTuB” TOB’s-
3aHUN 3 JIATUHCHKUM CJIOBOM ‘‘gnaras”’, TOOTO

“3Haroumii”, “excrept”’, “0013HaHUN B YOMY-He-
Oyab”, IKUW TIOXOIUTh, Y CBOIO Uepry, BiJ 1HJIO-
€BPOMEICHKOr0 KOpeHsl “gno” — “3naru”. Auje,
PO3MOBIAl0YH, JIOAWHA HE TUIBKHA TPOCTEKYE
MOCJTITOBHICTb MO/ii, aje i IHTEepIpeTye iX.

Sk BKe cTajo 3po3yMiIo 3 1CTOpii BUHUK-
HEHHS 1 JOCIIKEHHSI HapaTUBYy HE ICHY€ OJHO-
3HAYHOTO HOro TIyMadeHHs SIK TEPMiHY, aje
HIDKYE MU HaBOJMMO, Ha HAIll OIS, HAHO1IbII
BIaJie Woro BuU3Ha4YeHHs. Haparus, sk cremu-
¢biuHa Uit monuHU Gopma OyTTs, 1O MOJIArae
y BepOaJIbHii PEKOHCTPYKIIIT CUTYyaIliil, Kl MaIu
MiCIIe Y MUHYJIOMY, BOJIOJII€ TAKUMH BIIACTHBOC-
TAMU TPUPOAHOI MOBH fK, NEHKTHUYHICTb, sIKa
TOJISTAE B TOMY, IO HO3HAYCHHS 00'eKTiB, PIBHO
SIK 1 y4aCHHKIB 9acy abo pOCTOpY, Opi€HTOBAaHO
Ha KOMYHIKaTHBHY CHTYaIlilo i ii y4aCHHKIB; eKc-
MPECUBHICTh SIK CAMOBHPAXCHHS MOBIIS; 1 Jia-
JIOT1YHICTh, 400 KOMYHIKaTUBHA CIIPSIMOBAHICTb,
IO TOJIATAaE B TOMY, IO MOBa Mependadac He
TUTBKHM MOBIIS, aJie i ajipecara, a TOUHIIIe — CHH-
XpOHHOTO ajpecara, ciyxada. ¥ pO3MOBHOMY
noOyTOBOMY HapaTHBHOMY JTMCKYpPCi BCi 1Ii BIia-
CTHUBOCTI MOBH PEaji3ylOThCs IIOBHOIO MipPOIO.

B ocHOBi Oy/b-IKOTO BHCIIOBY 3HAXOAMTHCS
Ta abo 1HIIa KOMYHIKaTUBHA cTpareris. Bunuk-
HEHHS HapaTUBIB y IIOJEHHINA KOMYHIKaIlii,
00yMOBJICHO Oa’kaHHSIM HpPOiHPOpPMYyBaTH CIy-
xada, yoepertu HWoro Bij HeOaKaHMX BUMHKIB,
3acTepertd, abo, HaBMaKH, MiJIITOBXHYTH [0
SAKUX-HEOY/Ib JT1if; Oa)KaHHSIM BHUIPABIATH BIACHI
BUMHKH; MPUBEPHYTU YBary; 3HSATH IICHUXOJO-
TiYHY Hampyry, BUKJIUKATH CXBaJICHHS, TOXBAIY,
BHUCTABUTU ceOC y BUTITHOMY CBITJII, a TaKOX
Oa)kaHHSM OCMUCIUTH BJAacHl Aii 1 B IIOMY
#KUTTS. Sk cnpasequBo 3a3Hayae [. Huddpin,
HapaTMB  BiJIOOpakae  ““‘COIIOMIHTBICTUYHHI
ABTONIOPTPET: JIHI'BICTHYHI JIH3H, KPi3b SKi PO-
CTyMa€e CaMOCTIPUMHSTTS JIFOZCH 1 X 10CBin”.

[TincymoByrouM BHINE€3a3HAUCHE 3ayBa)KUMO,
10 HapaTWUB BIJITPa€ MOMITHY POJIb B OCMHC-
JICHHI JIFOMUHOIO BJACHOI 0COOM; JIIOICHKE
S1 HeplIKO 1HTEPIPETYETHCS JIHIBICTAMU 1 IICH-
XOJIOTaMHU $IK OMOBiJHA KOHBEHI[iSI 0OCOOIMBOTO
TUITY, sIKa JOJA€ IUTICHICTh Cy0'€KTUBHOMY JIOC-
By 1 CHIBBIIHOCHTH MOTO 3 OMHIEIO 1 TIEH XK
ocoboro (we are stories we tell.) (Harre, 1998).
OOrpyHTyBaBIIM  NPUPOAHICTH  HAPaTUBHOL
dbopmu A1 OTpUMaHHS JIOMHOIO BIACHOI 171eH-
TUYHOCTI (KaHp cmorafiB), O. dnanaran HaBo-
JTUTh HACTYTIHI apTyMEHTH:
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1) SKMUTTS pO3ropraeTbes y 4vaci, To0TO, K
1 HapaTuB, BOJIOJIE JMHAMIYHOIO TIPUPOJIOIO;

2) B 1OCHTHYHOCTI JIOMWHU Ha TpaBax
000B’SI3KOBOT0 KOMITOHEHTY BKJTIOUEH1
HaWsSCKpaBIIIi CIIOTa/IH, 3B I30K JKe PI3HUX MO
13 CIIpaBXHIM MOMEHTOM HaWOUIbII ONTHMAJIBHO
B1J100pakae came OIMOBIIHHUM TUIT TEKCTY;

3) mnoxioHO HApATUBY, JKUTTA HaLlJIeHe
B MaI/I6YTH€ (TricIs 3aKiHYCHHS TTIEBHOTO neplony
B JKUTTI JIOJMHH, TAKOXK K 1 MICIIS 3aKiHICHHS
PO3MOBI/Ii, 1HAWBIA BUSBISETHCS 3AaTHUM OIli-
HUTU MOXJIMBI TMEpPCHEKTUBU IPU HASIBHOMY
MUHYJIOMY );

4) HaparuB B OUIBIIOCTI BHUMAJKIB Oymy-
€THCSI HABKOJIO 3MiH, 1110 BiAOYJIHCS B CTPYKTYpi
0CcoOM il BIUIMBOM SIKUX-HEOyIb MOJiH, Mpu-
YOMY 11l 3MIHM TIOBHHHI MaTH MEBHUW CEHC ISt
nonaneiioro ichyanns (Flanagan, 1994).

Sk Bxe Oylio 3ayBa)kK€HO paHille, CaMO1/IeH-
TA(dIKaIlisg JIOAUHU HaWKpalle BHUCBITIIOETHCS
B JKaHpi crorajiB. Y crorajaax mpeicTaBICHUI
PETPOCIEKTUBHUN TMOIVISA, YacTille BChOTO Ha
nofii maBHo muHynoro. Lleit dakr mae mocmin-
HUKaM IPaBO TOBOPHUTH, 3 OJHOTO OOKY, TIPO JBa
tunu iHopmMarii: mo-nepiie, e Oe3nocepeaHi
BPaXCHHS aBTOpa, OIMHC TMOMiNd, OYEBUAICM
SKUX BiH OyB; TIO-JpyTe, I1€ BC1 T1 BpaXXEHHSI, K1
JFOIMHA TIOYEPITHYIIA BiJl CBOIX CyyacHUKIB. bes-
MEPEYHO, IO BiJIOMOCTI, PO CBOKO €IOXY, IPO
SK1 aBTOp JI3HABCS Bij JOEH, 110 OTOYYBalU
HOT0, MAaroThCs Kpi3h NPU3MY YSBJICHb 1 HaBIiTh
MOYyYTTiB CAMOTO OMOBIaua, TaK 10 MU BECh Yac
4yeMO TOJIOC aBTOpa, 0AYMMO HOTO YYaCHHKOM
OTIMCYBAaHMX TTOJIIN.

3 iHmoro OOKy, Xo4a CIOTaau BiJHOBIIOIOTH
nofii i Qaktu Mo mam’sATi, mpOTe Yy LBOMY
BUNIAJKY IIe mnpouec npoertanHuid. I[lo-nepiue,
aBTOp Tepenae CBOI BpPaKEHHS 1 JYMKH TOTO
nepiogy, Koiu BiIOyBajMcs ONKMCYBaHI HHUM
nofii. A mo-apyre, BiH HE MOXK€E BIIMOBUTHCS BiJ
OCMMCJICHHS IIUX MOAIH, SKe MPUHIIIIO 3 YacoM
1 chopmyBasiocst y HROTO HA MOMEHT iX Haru-
canus. Y pe3ynLTaTi TOCHIIHUKN BUIUISIOTH 1Ba
IUIaHW OMOBiAlL: “3a TIPHPOJIOIO cnoraaiB “A”
B HUX JIBO€IMHE, 1 MICTHTH, MO-TIEPIIC, Iepos
OTIOBIJJTaHHS, JKUTTS SKOTO OMHCAHO B KHM3I, 1,
Mo-JIpyre, aBTOpa CHOTafdiB, KU TUBUTHCA Ha
cebe 31 CTOPOHU, CYIUTh 1 OLIIHIOE MUHYJIE, IPYH-
TYIOYUCh Ha OLIbII NINOOKOMY PO3YyMIHHI )KUTT,
HDK HOTO repoi, aBTOp MiAXOAWTHh 10 TMOMIIN
MUHYJIOTO 3 ypaxyBaHHSIM BUMOT CYy4acHOCTI”.

JIOCHITHUKN BUAUISIOTH JIE€AKY BIIMIHHICTD
MK crnoragamu i aBrobOiorpadiero. Haiinommu-
PEHINIOI TOYKOK 30py € JyMKa Tpo Te, IO
B CIOrajJax OCHOBHA YyBara HaJa€TbCs OIUCY
“30BHIMIHIX” TIO BITHOIIECHHIO JI0 aBTOpa MO,

TOJI SIK aBTo610rpa(b1;{ NPUCBAYCHA JTyXOBHOMY
PO3BUTKY aBTOpa 1 € aHAJITHYHUM, IHTPOCTICK-
TUBHUM OITUCOM MOTO JKUTTS, 0670 IPOBO-
JIUTHCS BIIMIHHICTD MK TBOPAMH, B IKMX aBTOPH
OCHOBHY yBary TNPHIUISIOTE OIHCY ICHXOIIO-
FYHUX MOMEHTIB 1 KHUTaMH IOJI0HOTO Xapak-
tepy (JIeBkoBcbka, 1987).

3aco0u peaJi3zaiii caMmoiIeHTHYHOCTI 40J10-
BiKa i xkiHkH. Jlekcu4Hi 3aco0u

JlocmipKyBaHHiA TEKCT CTAHOBUTH COOOO TIOBI-
JIOMJICHHSI TIPO pealibHi TOii, 300pakeHH1 B XPOHO-
JIOTIYHIM TOCIIIOBHOCTI METOIOM PEKOHCTPYKLIT
muHynoro. Lle TekcToBa Kareropis 0coOIMBOTO
POy, IO MiCTUTh O3HAKH JMHAMIYHOCTI (XpPOHOJIO-
TIYHOI 1 JII€BOT), TIPABAOMOAIOHOCTI, KOHKPETHOCTI
1 OMMHMYHOCTI ONMMCYBaHOI MOIi 3 *kuTTs Kaminmy,
bina Koyna, Jleina Hisena, [[xeitn baprom,
Jxeiimca O'Hina ta mpodecopa Kpuca.

Y xomi AOCHIIKEHHS MNPAKTUYHOTO MaTe-
piary, MU PO3IUIMIM MOTO Ha JBI YaCTUHH 3a
MIPUHAJICKHICTIO BUCJIOBIB JI0 YOJIOBIKIB 1 )KIHOK.
PoGotu mcuxomnoriB J03BOJSIOTh BUSBUTH OCO-
OO0BI SIKOCTI, 110 BXOJSATh B KOHCTPYKTHU “‘PeMiH-
HicTh” 1 “MackyniHHicTh”. Tak 10 TpaguIiiiHO
JKIHOYHMX SKOCTEH BiTHOCSATH CXMIIbHICTB JI0 KOH-
HEHTpaIlli Ha MOYYTTAX, MPOSIB €MOIIIH (eKcIpe-
CHUBHICTb), IParHEHHS PO3IUIMTH iX 3 1HIIUMHU.
VsBIIeHHS JKIHOK TPO MYKHICTh BKITIOUA€ TaKi
0COOJIMBOCTI, IK TParHeHHS OyTH HE €MOIIITHIM,
HE MPOSBIATH O3HAK CIAOKOCTi, 0OTOBOPIOIOYH
CBOI np06ﬂeM1/1 3 1HIIUMH, a TAKOX BIJTOPO-
TUTHUCST BiJ TEPEKUBaHb KOHLICHTPYIOUHCh Ha
4OMYCh iHIIOMY. Y KOMYHIKaTHBHIi cepi Haro-
JIOLITY€ThCS BEJIMKa CIPSMOBAHICTh Ha MIXKO-
COOMCTICHE CHIUIKYBaHHS y JKIHOK 1 IHCTpyMEH-
TaJIbHICTh, OPIEHTAIlII0 HA TPYIIOBE CITIIKYBaHHS
1 IOTpUMaHHs HOpM Yy 4YonoBikiB. Kpim Toro,
YOJIOBIUMI 00pa3 OUIBIIO0 MIPOIO XapaKTEPHU3ye
eKCTpaBepcCis, IO BKJIKOYAE TIOMIYK BITYYTTIB
1 TOMIHAHTHICTh, a XXIHOYUH HOOPO3UWINBICTH
1 uyiHicTh (ITeTmouenxko, 2009).

Ipu Knacn(bixaui’l' OpIEHTALIHHUX KOMIIO-
HCHTIB — [JapaMeTPiB HAPATHBY, HE3AJCHKHO BIJ iX
opmanmbHIX XapaKTePHUCTHK 1 MICLIETIONIOKEHHS
BCEpeIMHI HAPAaTUBHOI TEKCTEMHU, MU BUXOJIUMO
3 Mojeni, jae Oyab-sika CHUTyarlisi 30BHIIIHBOT
JTIACHOCTI BKJIFOYA€ KOMIIOHEHTH JBOX THIIIB: IIE,
no-nepire, “npeaMety’’ (y MIMPOKOMY 3HAYCHHI
CJIOBA) 1, MO-ApYyTe, MPOCTOPOBO-YACOBI Xapak-
TEPUCTHKH CUTYyalii. SIKII0 MPUKIACTH 10 KOH-
TETIIIFO 10 HAIIIOTO MOBHOTO MaTepiajy CIIOTaIiB,
TO HAPATHBHHUM NUCKYpC SIK HAOYHA CHTYaIlisd
0COOJIMBOTO POy MOXe OyTH OXapaKTepH30BaHa
AK Taka, 10 MICTUTh HepCOHa}KIB (mpeamern),
a TaKoX Micie 1 9ac nmoii (IpocTopoBO — YacoBi
xapaktepuctuku) (Omnauyk, 2002).
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Ilapamempu ocobucmocmi. Pigenv nepco-
Haoicie.

I'ennepHi XapaKTEpPUCTHKU TEpPCOHaXKa SIKi
peai3yroThcsl 3a PaxXyHOK HACTYITHUX CEMaH-
TUYHUX OJUHUIG: only girl; little princess;
important for a girl; he was unlovable man;
the prize was given to a boy.

Bik BKa3zyeTbCcsi 3a JIOTIOMOTOIO HACTYITHHX
CEMaHTHYHUX ONUHUIIL: eldest of four, younger
sister; when I was seven; youngest child; much
older,  was ten and a half when I was expelled.

30BHILIHICTh OMHUCYETHCS TAaKUM YHHOM: [00ok
pretty,; a sad man with a pale face; red-eyed maid;
a large foxy-faced boy, sandy hair, protruded teeth
and freckles; drift of admirals clanky with medals.

Pucu xapaxrepy nepenarorbes y OGiorpadisx
3a paxXyHOK OJIMHULL. motherly matrons; kindly
masters, politically sensitive; there was hardly
a bottom in the house not bare witness to his
Dickensian brutality.

MeHTasbHI XapaKTepUCTUKU ONUCAHI: he was
a brilliant organizer and excellent Latin scholar;
Nancy had a wonderful cockney wit; apart from
the mathematics, 1 was quite confident that
I could pull it off this time.

ComjanbHuil CTaH, pPiA 3aHATH BUPAKEHO
tak: Duchess of Lochmar; a taxi-driver, started
to work full-time in market; a governess; was
a cleaner, boys of noble birth.

CiMmeiiHnl cTaH BU3HAYAIOTh HACTYITHI CEMaH-
TUYHI OAWHUIL: a good marriage; married Duke;
a good husband; our family; three older brothers;
one brother and two sisters, apparently deserted
from the family.

OcgiTa 3a3Ha4a€ThCs TaKUM YUHOM: [ never
went to school, I had a governess for 10 years;
1 didn't have much education, I left school; Don't
go to school today; was at Oxford University,
at my last year at school; my teacher came to me.

BrnacHicTh (HasiBHICTH 200 BIICYTHICTH HEOO-
X11HOT pedi, sIKa CITY>KUTh PYIIiHHUM YHHHUKOM
JUIE  CEOXKETY) 3a3HAYaeTbCsi 3a JIOTMIOMOTORO
HACTYMHUX CEMAaHTUYHUX ONWHUIL: We did not
have much money, but we ate well; the war days
spread by and our house in Gloucestershire
was sold; we had a wonderful garden with lots
of animals, far beyond my mother s purse.

MoskHa HaBeCTH HACTYITHI MPUKIIAAA CEMaH-
TUYHUX OJJMHUIIb EMOIIIITHOTO CTaHYy:

My best memories: I loved it; I used to love
doing; it was wonderful; pleasant memories;
I was cheerful;, my happiness immediately
disappeared; in tears;, I was paralyzed with
terror; my legs turned to water:

B3aeMocToCyHKM 3 IHIIUMH y4YaCHUKaMHU
BUPXCHI HACTYIMHHMU CEMAHTUYHUMHU OJIMHU-

usMu: my father used to spoil me; Don't go to
school today, son, stay with me!? With me she
was usually quiet and friendly; some friends
were looking after me at the time, I usually beat
everybody at cards;, Uncle Tommy treated me
with frosty distaste, treated like young criminals,
1 had a poor welcome at Rose cottage.

MoTHBH TOBENIHKA BHPaKEHI HACTYITHUM
yuHoM: [ was cheerful until I realized that
goose was... Mabel! My happiness immediately
disappeared and 1 spend the rest of the meal
in tears, One night in Bond Street I noticed
a superior pair of legs in front of me and I became
so fascinated by them that I followed them quite
a distance.

IlIpocmopoesi xapaxmepucmuxu. Micue 0ii.

['eorpadiuni  (3HaXOAATh  BIIA3EpPKAJICHHS
B TOINOHIMAX, a TAKO)X HOMIHAI[ISX, OB’ SI3aHUX
3 TEPUTOpIaJbHUM WICHYBaHHsM): in East End
London; number 18 India Street; at Covent
Garden; Foxton House, in Leicestershire; next to
river; Lake Windermer; in Portsmouth harbour;
ship destined to Malta; bus to Picadilly.

AHTpomnoreHHi (MalOTh Ha YyBa3l BHKOPH-
CTaHHS B TEKCTI HaliMEHYBaHb 1 MPOCTOPOBUX
OpPIEHTHUPIB, TOB'SI3aHUX 3 JIIOJACHKOIO JKUTTE-
TISUTBHICTIO): my new cubicle, at family home,
at Oxford University, went to school, all these
dances and parties, in the panalled rooms,
in a fruit and vegetable market, in offices
and hospitals, in army, in market, a fish and chip
shop, out of dormitory, on the deck, at home,
romantic cottage, in the country, wonderful
garden, coming back from school, in the paddock,
into hospital.

JletikTruHi, a00 KOHCUTYaTUBHI (€roOpi€HTO-
BaHl 3a3HAYeHHS Ha Miclle MOMii, [0 BH3Ha4a-
I0ThCSI MICIIE3HAXOKEHHSIM CaMOTO OIOBigaya):
above; to run to market; to travel miles; came
right into the house; metre depth, ran a hundred
yards from here.

[TepconidikoBaHi (3a3HaueHHsS Ha 3B’SI30K
TOYKH TIPOCTOPY 3 KOHKPETHUMH 0Oco0aMu):
straw had been laid out in the street when we
arrived to make things quiet because of someone
dying next door; our family has lived there for
generations; people used to travel miles to see
our rose garden, they weren't there while I was
growing; I fell into a pond, a man was working
near a pond.

Jlo mpocTOpoBUX OCOOIMBOCTEH HapaTruBy
BIJIHOCHUTBCS 1 TaKa O3HaKa HApPaTUBHOI cTpaTerii
SK CTaIllOHAPHICTH / PyXJIMBICTh, TOOTO (iKCO-
BaHE TOJIOKCHHS 00’€KTy B SIKIM-HEOyab TOYII
npocropy abo TMepecyBaHHS IbOTO 00’ €KTY:
people used to travel miles; to run to market;
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lived there for generations; on a farm I was
staying at.

Temnopanwvhi xapaxmepucmuku.

ACTpOHOMIYHI (aKTyami3ylOThCSI 3 BUKOPHC-
TaHHSIM TPATUIIMHUX HOMIHAIIN, 110 BIJIHO-
CSITHCS 10 CEMAHTUYHOTO TIOJIS YWICHYBaHHS 4aco-
BOTO TOTOKY): born on May 7" 1919, at 4 o clock
in the morning; at lunch time; in June; that
winter, on Christmas Day, Saturday afternoon
became an oasis in my desert of loneliness.

Haparusri (MaioTh BIHOCHMH Xapaktep, Qik-
CYIOTh MICIICTIONIOXKCHHs JaCOBUX TOYOK 1 Bill-
PI3KiB B MeXax MEBHOI ONOBi): from when, before
school;, when for ten years, after that; for a few
years, two years before; these days; after coming;
until; since the day I was born; at first; gradually,
before I discovered that life could be hell.

3unauymi nofii (moii B MUHYJIOMY, 3BUYAITHO
HaJJIeH] BEJIUKUM OCOOOBMM 3HAYEHHSIM JUIS
OTIOBia4a i TOMy 3/IaTHI TpaTH POJIb YaCOBHUX OPi-
€HTHPIB MPHU 3a3HAYCHHI HA MOMEHT 31 ICHCHHS
Tiei abo 1HMmo1 1ii): he (father) died when I was
sixteen, it was a terrible time for mother and me.
She wanted me to find a good husband after
my father died; Uncle Tommy s marriage to my
mother coincided with my 6-year-old birthday.
1 did everything I could to wreck the show.

HeoOxigHol0O  TeMmopajbHOIO  XapakTe-
PUCTHKOIO  aBTOOIOrpa)igHOTO  OMOBiMAHHS
€ TaKOXX TpHUBANICTh nonii: / did it for ten years;
he stood up in silence for a long time; since
the day I was born; several times.

OnHi€l0 3 XapakTepHHX pHUC JOCHTIKYBa-
HOTO YCHOTO MOBHOTO Marepiairy aBTrodiorpadiit
€ HOoro MOJIMepCIeKTUBHICTh, CTBOPIOBaHA 3a
paxyHOK “HecrniofiiBaHux mudTepis” (unexpected
shifters). Lle mpokcuMasibH1 JEHKTUKH, K1 BXKH-
BAIOThCSI B KOHTEKCTI MUHYJIOTO 4acy 1 IMITYIOTb
6e3nocepe)1H10 MPUCYTHICTh Tepost abo moii.
Tax, HpI/ICJ‘IlBHI/IKI/I here Ta these days B HO,Z[16HI/IX
BHIIJIKaX CIIBBITHOCITHCS HE 3 MICIIEM 1 4acOM
nepebiry emizoxy kutts bima Koyma, Kaminu
Ta IHIINX, a 3 BIANOBIAHUMH [TapaMeTpaMu Hapa-
THBHOI CHTyarlii. 3aBIsiKu MOXIOHOMY 3MimIy-
BaHHIO 1 TOHKUM TepeMHKaHHSM iHTepHpeTari-
WHUX PEKUMIB, jKaHp yCHOI aBTOoOiorpadidunoi
OTIOB1/Il HaJla€ KOMYHIKaHTy MOXKJIUBICTh POOUTH
MOB1JOMJICHHS OJJHOYACHO 3 JBOX CBITIB — peajib-
HOTO0 KOMYHIKaTUBHOTO 1 BIpTyaJIbHOT'O HapaTHB-
HOTO, a BUITAJIOK BIITBOPCHHS Yy>KOTO MOBIICHHSI
(IMTYBaHHS MEPCOHAXKIB 3 KHUTTH):

“Dont go to school today, son, stay with
me! You’ll learn more about life here, but don't
tell your Ma!” 3 meTor0 CcTBOpeHHS ranepei
JKUBHX 1 SICKpaBHX (BIZIHOCHO IHTOHAI[IHHOTO
MaJroHKa), 00pa3iB, HAAAITh PO3MOBiIsAM bina

Koyna, Kaminu, [{xeitn bapron, Maiikna Kpuca
ta Jlxeitmca O’Hina He3BuuaitHOTO TIapmy.

3aBasKM  YyIOBOMY YMIiHHIO mpodecopa
M. Kpuca Ta JI. HiBeHa sik Xyqo)KHUKa CJIOBa,
KU BXXHBAE EKCIPECHBHI 3acO0M MOBH, IO
MalOTh MIMETHYHHUH XapakTep, Tepoi KOpPHUCTY-
I0THCSl HACTYITHUMU TPYIIaMU JICKCUKH:

1t was wonderful!

[ can still taste pie, best taste in a world!

1t has been a good life!

I loved it!

Poor girls these days, they all have to find jobs!

I can 't imagine that they have as much fun as
we used to have!

Somehow, I survived, pleasant memories, 1m0
MOKJTMKaHA CTBOPUTH Y CITyXada 1TF031f0 MPUCYT-
HOCTI IIpY TOAi.

Iarepnperanis momiii B aBTobOiorpadiuHOMY
JCKYpCl 3IIMCHIOETBCS 332 JIONIOMOIOK0 BXKH-
BaHHSI MMPUKMETHHUKIB, IMEHHHKIB, IIPUCITIBHUKIB,
JIECITIB, K MalOTh OIIHHY KOHOTamio. Peai-
3allis OLIHKU 3IMCHIOEThCS TONOBHUM YHHOM
OIIIHHUMH TIPUKMETHWKaMu wonderful, pretty,
best, terrible, poor, important, beautiful, pleasant,
romantic, lovely, quiet, friendly, nasty, aggressive,
cheerful, lucky, traditional, ipuciiBHUKaMHU-1H-
TeHcudikatopamu just, much, most, especially,
fortunately, very, extremely well, immediately,
luckily, oniHHUMU IMEHHUKAMU fun, panic, depth,
tears, happiness, 3aiiMeHHUKaMH everything,
anything, nothing, all 1 niecioBaMu, 10 MarOTh
OLIIHHY KOHOTAIIit0 shout, imagine, laugh, love.

[TpoananizyBaBmi napameTpu aBrodiorpadii,
SIK BHJIy YCHOTO HApaTHBHOTO JHCKYPCY, MOKHa
3p0oOUTH BUCHOBOK, IO SIK YOJIOBIKH, TaK 1 )KIHKU
OJIHAKOBO OPraHI30BYIOTh PO3IOBib NP0 cebe.
B aproGiorpadisx sk 4OIOBIKiB, Tak i XKiHOK
MPHUCYTHI OCHOBHI TapaMeTpPH HAPATHBY: OCO-
OOBi, MPOCTOPOBI Ta TEMITOPAIBHI.

3 mo3uuii reHJIepHUX JAOCHIHKEHb MOXHA
crocTtepiratd Jesiki BIIMIHHOCTI B CIoco0i
camoineHTudikaii JosjoBika 1 >kiHKH. JKiHKH
BKMBAIOTh OLITBIIIE CITIB Ta CIIOBOCIOIYYEHb, SIKi
MaroTh OIIHHY KOHOTAIlil0, HanpuKiaa ferrible,
fortunately, important, best, pleasant, wonderful,
extreme, aggressive, etc., Mo pPoOUTH X MOBY
OUTBIII EKCIIPECUBHOIO Ta IMIJIKPECIIOE CXHWIIb-
HICTh JIO KOHIICHTpaIlii Ha mouyTTsx. Ha BigMiny
BiJ JKIHOK, YOJOBIKM MEHII €MOI[iMfHI, OljbIIe
yBaru BOHU NPUIUIAIOTH (akTam Ta JeTai-
3yI0Th CBOIO po3moBiab: [ am very lucky, I have
won money in a lottery several times;, my mum
had gone into hospital for an operation; I fell
into a pond on a farm I was staying at; We had
two rooms above a fish and chip shop number
18 India Street, it was next to the river. The room
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always smelt of fish;, Dad used to start work
at 4 o'clock in the morning.

CuHTaKcH4HI MogeTi

HpI/IHaJIe)KHiCTI) JI0  COLlaJIbHO-EKOHOMIY-
HOIO KJIAcy, CTHIYHOMY YIPyIyBaHHIO, BIKOBii
TPy, CTaTi KOMyHIKaHTIB JIeKaTh B OCHOBI COLLi-
aJbHO- KOMYHlKaTI/IBHOI crparudikamii. OmHier0
3 HailliKaBIIMX 1 MCHII BUBYCHHX € Mpobrema
3QJICKHOCTI (YHKIIOHYBAHHS MOBHHX OIHMHHIIb
BiJ crari KoMmyHikaHTiB. IIpoGnema Binazepka-
JICHHS COLIAJBHUX 1 TICHXOJIOTIYHUX OCOOIH-
BOCTEH CTari B iX MOBHIN TOBEMIHII YSABISETHCS
TUM O1IIbIIIe TPUBAOINBOIO, IO HA TJi 3aTajbHOTO
3aXOIUICHHs TYMaHI3aIli€l0 HayKH i TOBOPOTY JI0
JIFOJICBKOTO YMHHUKA B MOBO3HABCTBI BOHA 3aJIH-
IIA€ThCS (PAKTUYHO HEONpalbOBaHOKO y BITUM3-
HsHIN miHTBicTUI (Mopo3osa, 1999: 93).

Mu BOaua€eMO OJIHY 3 OCHOBHHUX BiIMIHHOCTEH
MOBH YOJIOBIKIB 1 )KIHOK B CHHTAKCU4HIii OyJI0Bi
(Maptuniok,1995). Ilpu mnopiBHsHHI OynoB
JIOBTUX TEpioiB (peYeHb) YOJIOBIKIB 1 KIHOK,
MU MOBUHHI BIA3HAYUTH Yy MEPIINX BEJIUKY KiJIb-
KICTh CKIIAHO-CTPYKTYPHHX PEYCHB, KOTH OIHE
MIAPSITHE PEYCHHSI PO3PHUBAE 1HIE, IOAATKOBE
PCUCHHS  3HAXOIMTBCS BCEPEIMHI  YMOBHOIO
1 HaBIMaKW, 3 MAPATHICTIO 1 CYHNIAPSIHICTIO, 5K
HarpukJiaz B aBrooiorpadisx bina Koyna:

We did not have much money, but we ate well,
not only fish and chips; Dad used to start work
at 4 o'clock in morning, and from when I was
seven, it was my job, before school to run to
market with his breakfast.

ta Jxeiimca O’Hina:

I suppose that, in many ways, I have been
lucky since the day I was born; I was born two
months premature and I was very ill, but somehow
1 survived,

TOZIi SIK THITOBUM CIIOCOOOM yTBOPCHHS Mepi-
OJIIB Y KIHOK CIY)HUTh CYpPSIHICTh, KOJIU OIHE
pEUCHHS 3 €IHYETHCS 3 IHIIMM Ha OJTHOMY PiBHI,
a 3B’430K MDK BIIIOBIIHUMH 14€sIMHU IIO3HA-
YAETHCS HE TUTBKUA TPaMaTHUYHO, a i €MOIIIIHO,
HAroJIOCOM 1 1HTOHAITI€I0, a HA MHUCHbMI TiIKpec-
JFOBaHHSM, SIK Hanpukiaa y Kaminm:

I had a governess for a few years, so I didn't
have much education; She wanted me to find a good
husband after my father died; I can't imagine that
they have as much fun as we used to have!

VY JIxeiin bapron:

With me she was usually very quiet
and friendly. With everybody else Mabel was
very nasty and aggressive, That winter was very
cold and snow was nearly a metre depth.

[Ipm OuTbl  JETAJIBHOMY  JTOCIIJDKCHHI
CKJI4/IHAX BHCIOBIB, IO BUKOPHCTOBYIOThCS
YOJIOBIKAMH 1 >KIHKAMHM HAYKOBI[l JINIIIN BHUC-

HOBKY, IO NPEICTAaBHUKH O0OX CTaTedl BHKO-
PHCTOBYIOTh CYpSIHICTh Habararo pimmie, HiK
MiAPSHICTE, IO MOXHA TOSICHUTH ICHYBAHHAM
K y YOJIOBIKIB, TaK 1 Yy >KIHOK BHYTPIIIHBOT
noTpedbu 0 TPOBEACHHS apryMEHTYyBaHHS,
31CTaBJI€HHS, TOPIBHIHHS, aIbTEPHATUBU B Opra-
Hizarii Moy (Mopo3oBa, 1999: 94).

Takok ciig 3a3Ha4ATH, IO B JHHIBICTHIN
TEKCTy TPAKTUYHO OJHOCTAWHO TPUIUHATUN
NeBHUH HaOlp NPUHLIMIIB, SIKi TOBUHHI OyTH MIpHU-
CYTHI B MOBHOMY TBOP1 aBTO010rpadiuHOro THITY:

1. XapakTepHuUH CUHTAKCUYHUN  CKJIA]I,
B SIKUM BXOIUTH ONHA a0o Oinble HaadpazHUX
OIMHHUIb — EI130I1B.

2. HasaBHicTh HapaTHBHOI KaHBU 3 PEUYEHb
3 aKI[IOHAJIBHUMH JII€CIIOBAMH, PO3TAIIOBAHHUX
B IIEBHII HOCIITOBHOCTI.

3. OcobnuBi Mopdosoriyni  XapakTepu-
CTHKU (BXHMBaHHS aieciiBy ¢popmi Past Indefinite
1 1HOM1 Y (hOpMi CIIPABKHBOTO “ICTOPUYHOTO”).

4. XapakTepHWil  THII  MIKCETMEHTHUX
3B’SI3KIB (OIOBIJIHI CETMEHTH 3’ €THYIOTHCS MiX
co0010 MPWISTaHHSM, & TAKOXK 32 JIOTIOMOTOIO
CypsAaHMX a0 MiAPATHUX TEMIIOpPaJbHUX CIIO-
JTYYHUKIB).

Jlnst Toro, mo0 3MIMCHUTH CUCTEMHMH IT1IXi/1
J10 CHHTaKCHYHOTO apaHKyBaHHs aBToOiorpadii,
Oyna po3mIsHyTa CYKYIHICTh JIEKCUYHUX 1 Tpa-
MaTUYHHX 3ac00iB. Marepial JOCiKeHHS 103-
BOJIMB BUSBUTH OCHOBHI CHHTAaKCUYHI CTpYK-
TYpH, BIIACTHBI BCill MiJCHCTEMI CHHTAKCHUCY
aBTO010TPa(hiYHOTO TUCKYPCY.

B xoni nocnimxeHHst OyB 3p00IeHNi BUCHOBOK,
10 Y IpeACTaBHUKIB 000X cTaredl B aBrobiorpa-
¢isx nepeBaXkaroTh MiApsIHI pedeHHs yacy. [Ipoi-
JFOCTPYEMO II€ TBEPPKEHHS ITPUKIIaIaMH 3 J0CITi-
JUKYBaHUX HaMU aBToO10orpadii.

bin Koyn: Dad used to start work at 4 o'clock
in morning, and from when [ was 7, it was my job
before school to run to market; Then Dad died
when [ was 12;

Kamina: He died when I was sixteen, they
weren't there while  was growing up; She wanted
me to find a good husband after my father died,;
But [ met and married Duke when I was twenty;
My best memories are two years before  married;

Ixeitmca O’Hina: When I was twelve, 1 fell
into a pond on a farm I was staying at; I have
been lucky since the day I was born;

Jbxeitn bapron: After coming back from
school, I used to feed Mabel.

3HaYHMI 1HTEpeC CTaHOBWIJIA UL HAC MPO-
OnemMa TpHUBAJOCTI TMEPIONIB Yy YOJIOBIKIB
1 KIHOK (T06To KUIBKICTb MpEINKallii, 3B's13aHUX
CypSII[HI/IMIHII[p}II[HI/IM 3B 5{3K0M) MaxkcumainbHa
KUTBKICTh TIPEIUKAIlii, 3B’ I3aHUX 32 3HAYCHHSIM
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1 CHHTAKCHYHO Y YOJIOBIKIB 1 )KIHOK KOJIMBAETHCSA
B O/THAKOBHMX MEXaX 1 3aJICKHUThH MEPII 32 BCE BiJ
KOMITETEHTHOCTI MOBIISI B OOrOBOPIOBaHii Tpo-
O11eMi, 10TO OCBITH, XapakTepy 1 OTOYECHHS (CIiB-
po3MoOBHUKIB). Ha Hamy AyMKy cTarh MOBIS HE
€ MIPHJIOM B PO3MEKYBaHH1 MOXKIIMBOI KIJIBKOCTI
3B’s3aHUX npenukanii (OmuHuyk, 2002: 93;
[Terpenxo, 1999).

OueBUIHO, IO BUTOKH IONIOHMX BIIMIH-
HOCTEH CIiJ IIyKaTH B 3aKOHOMIPHOCTSIX
mpolecy comianmizamii crari, sKa BHUXOBYBa-
Jach B PI3HUX COILIOKYJIBTYPHMX yMOBax 1 sika
3 IUTUHCTBA HABYAETHCS MO-PI3HOMY OINEpyBaTH
MOBHUMU OJMHHUIISIMH B IIPOIIECI CITITIKYBAHHS.

Ha ocHOBI [mocCHipKyBaHOTO  Marepiany
Mu Oauumo, mo bin Koyn i Kamina nanexarsb
70 pI3HMX coliaJbHUX BepcTB. Kawmina apuc-
Tokpatka, bin Koyn poGiTHHK. Aje MH Takox
6aunmo mo Kawmina i Bin ogHoro Biky, i xo4a
BOHU BUXOBYBAJIHCS B PI3HUX COLIOKYJIBTYPHUX
yMOBaX, y HUX B JMTHUHCTBI BigOymnacs cxoxa
momist (cMepTh OaTbka), sKa Maja BEJIUKUH
BIUTUB Ha TMOAAJBIINN PO3BUTOK OCOOHMCTOCTI.
Sk bin Koy, Tak 1 Kamina ve manu 6imuckydoi
OCBITH 1 TOMy MOBa iX JOCHTh TipocTa. Bona
B OCHOBHOMY CKIJIAJJA€ThCS 3 MPOCTHX PEUYCHD
3 aKIIOHATBPHUMU JIECIOBAMHU, PO3TAIIOBAHUMH
B IIEBHIN MOCIIIOBHOCTI, SKi CKJIaJIal0Th Hapa-
TUBHY KaHBy. ¥ Kawminu HapaTuBHa KaHBa Mpe-
CTaBJICHAa TAaKUM YHMHOM:

I was born... — our family has lived... — I never
went to school... — [ met and married;

Haparuna xanBa bina Koyna nyxe moniona,
BOHA CKJIQJA€ThCSA 13 CXOXKHUX AaKI[IOHAIBHUX
JI€CITIB:

I was born... — We lived in... — [ it was my job
before school to run to market.... I left school... —
| started to work... — I did it...

Jlxetimc O’Hin Ta [[xeitH baptoH BimHO-
CSITHCS J10 OJTHOTO COIIaJIbHOTO Mpoiapky. Bonn
npubIM3HO OfHIET BIKOBOi KaTeropii Ta oOuaBa
OTpUMaIi TapHy ocBiTy. Po3moBimaiouu mpo
cebe BOHHM 3rafyloTh WOl IUTUHCTBA, SKi
BIUIMHYJIH JISSKOI0 MIpOI0 Ha PO3BUTOK iX 0CO-
ouctocti. Sk 1 moBa Kamimu i1 bina Koyna, ix
MOBa JIOCUTh MpocTa. HaparuBHa kaHBa 3 aKiii-
OHAJIBHUX [IE€CTIB mpeacTaBieHa y Jxenmca
O’Hina HacCTymHUM YMHOM:

I was born... — I survived... -1 fell... — I was
staying... — My mum had gone... -friends were
looking... — a man was working... — he pulled
me... — I have won...- I usually beat;

Jlesiki BIIMIHHOCTI MOYKHA TOMITUTH B Hapa-
TUBHIH kauBi ket bapron:

We lived... — I used to feed... — it disappeared.
..- I spent...

SIK 4ONOBIKM TaK 1 KIHKM BHUKOPUCTOBYIOTh
B cBOix aBToOiorpadisx Past Indefinite:

We did not have much money, but we ate well;
Dad used to start work at 4 o'clock in morning,
and from when I was seven, it was my job, before
school to run to market with his breakfast; I was
born two months premature and I was very ill,
but somehow I survived; When I was twelve,
1 fell into a pond on a farm; He died when I was
sixteen, they weren't there; She wanted me to
find a good husband after my father died; But
1 met and married Duke when I was twenty,
On Christmas Day we had a traditional lunch;
I spent the rest of the meal in tears, ane Takox
MOJKHA 3ayBa)KUTH, 1110 B aBTOOiOTpadisx MOXK-
JUBE BUKOPUCTAHHS 1 1HIIIOTO Yacy

—  Past Perfect: I have been lucky...I have
won money... Our family has lived...;

—  Past Continuous: / was staying... A man
was working...! was growing up...;

—  Present Indefinite (maiiyacrimme BXHBa-
€TbCS U BHCJIOBJICHHSI CYIUKEHB): [ suppose
that...A good marriage is important...We have
the most beautiful gardens... I can't imagine that
they have as much fun as they used to have!

Takox aBrobiorpadii MaroTh XapaKTepHHii
TUI MDKCErMEHTHHMX 3B’SI3KiB: OIOBIiIHI cer-
MEHTH 3’ €IHYIOTBCS MK COOOI0 MPWIATAHHSM,
3a JIOMOMOTOI0 CYPSTHUX a00 MAPSTHUX TEM-
MOpajbHUX CIIONYYHUKIB: Wwhile, when, after
until. SIk siKicHa, Tak 1 KUTbKiCHA PI3HUIIS y BUKO-
PUCTAHHI CIIONYYHUX 3aCO0IB JULSL TBOPY HOJIO-
BIKaMM 1 KiHKamMH BiACyTHs. IIpoirocTpyemo
IIe TBEPDKCHHS MPHKIAIOM 3 JIOCIHIIKYBaHOTO
marepiany:

He died when I was twelve. But I met
and married Duke when I was twenty. (Kamina).

Then dad died when I was twelve. After that
I was a taxi driver. (bin Koym).

Then, when I was twelve, I fell into a pond on
a farm I was staying at. (Ixeiimca O’Hina).

After coming back from school, I used to
feed Mabel. I was cheerful until I realized that
the goose was...Mabel ([]xeiin bapton).

Bynb-sike JTIHTBICTHYHE SIBUIIE 3 METOI SIK
HANIIOBHINMIOr0 1 NIMOOKOTO BHBUEHHS, BUMAarac
PI3HOCTOPOHHBOTO JOCHIKeHHs. [[poro MoxxHa
JOCSTHYTH TUISXOM CHUCTEMHOTO MPHHIIUITY
JIOCIIDKEHHS, SIKWA HaNpaBlIeHWH Ha BUBYCHHS
00'eKTy B II1JIOMY, 1 Ha B3a€MOBITHOLLICHHS HOro0
CKJIQJIOBHUX CIIEMEHTIB.

CHUHTaKCHU4YHi CTPYKTYpH aBTOOIoTpadiii He
€ ckmagaumu. [lepeBakaroTh MPOCTi peUEHHS:

It was the terrible time for mother and me.

I loved it. A good marriage is important.

I never went to school.
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We lived in the East End of London.

Our family has lived there for generations.

However, I remember one year extreme well.

We had a wonderful garden with lots
of animals.

BukopuctoByroThCst
MOJEN:

MPOCTI  CHUHTAKCHYHI
N (Pr.)+V +Adj/Adv.

He was right; It was wonderful; I was very ill.
N (Pr)+V'+Adj. +N

We lived in the East End of London; We did
not have much money.

Adv. + N + V + numeral

When I was eight; When I was three; He died
when I was sixteen;, When I was twenty; When
I was twelve.

AN Pr)+V+N+N

| fell into a pond on a farm; We lived in
the romantic cottage in the country;, My mum had
gone into hospital for an operation.

Pr. +usedto+V

He used to bring us more kinds of fruit
and veg; he used to call me his little princess;
1 used to feed Mabel

Jlns HamaHHS OLIBINOI €KCIPECHUBHOCTI, Ha
PiBHI CHHTAKCHUCY, SIK YOJIOBIKU TaK 1 )KIHKU BUKO-
PHUCTOBYIOTh OKJIMYHI peueHHs: [ was cheerful
until 1 realized that the goose was... Mabel!
Luckily, a man was working near a pond and he
pulled me out! ...but don't tell your Mum! I can't
imagine that they have as much fun as they used
to have! Poor girls these days, they all have to
find jobs!

Po3rnisiHyBIIM OCHOBHI CHHTaKCHYHI MOZEIi
aBTOOIOrpadiYHOrO JUCKYpCYy 3 TEHIEPHUX
MO3UIIIH, MOXKHA 3pOOUTH BUCHOBOK, IO TIPEI-
CTaBHUKH 000X CTaTeH CHHTAKCUYIHO apaHKYIOTh
CBOIO PpO3MOBiIb OJHAKOBO, BHUKOPHCTOBYIOUH
1o1i0H1 CHHTAKCUYHI MOJEIII.

IIpoconuyHi XapaKkTepUCTUKH

Ha ¢onernunomy piBHi OyB mnpoBeneHUI
ayAUTOPCHKUI aHami3, B SKOM MPUNHSUIA y4acTb
10 excmeptiB: Hocii MoBU (axiBii 3 Bemmkoi
Bpuranii, sxi mpamorors B Opneci, BUKIaaadi,
acmipaHTH Ta MaricTpu ¢GakyabTeTy poMaHO-Tep-
MaHcbKoi ¢inonorii OHY im. LI. MeunukoBa, 1110
creniaii3yoThes no kKadenpi GoHeTHKH. AHai3
MIPOBOJIMBCS HA OCHOBI Ay TEHTHYHUX ay103aIHCiB
aBroOiorpadiii HOCIiB aHITICHKOT MOBH, SIKI PO3-
MOBIAAOTH MPO ceOe Ta CBOI HaWsACKpaBillIi CIO-
rajau 3arabHuM 00csiroM 120 XBUJIMH 3BYYaHHSI.
Aymuropcrkuit aHani3 nposoauscs B JIED OHY
iMm. L.I. MeunukoBa 3a 3arajabHOI METOAUKOIO
CEeMaHTUYHO MpoTmwiexkHuX nmap Y. Ocryna.

MeTtoauka TpoBeACHHSI AOCHIIKEHHS 1HTO-
HaIlli 30KpeMa BU3HAYAEThCS WOTO 3aBIAHHSM,

SIKE y CBOIO YEPry 3aJICKUTH Bl TeMH. Xapakrep
Ta TeMa JOCIiHKCHHS nepeﬂ6aan0Tb Tpaau-
MidHY TpoleAypy: miadip CUTyalii — 3amuc —
aAyIUTOPCHKUI aHai3.

IHTOHAIIT € BaXIMBUM CHHTAKCUYHHUM
Ta CTHJIICTUYHHM 3aCO00M, a KO)KHOMY aBTOpPY
MpUTAaMaHHUNA CBIM CTHJIL XO4ya HAJACETMEHTHI
3aco0M MOXYTb peani3oByBaTHCs B Oylb SKii
CHUHTAKCUYHIA CTPYKTypHW, MiAdip eKcrepu-
MEHTAJIBHOTO MaTepially TMPOBOIUBCS 3 ypaxy-
BaHHSM JICKCMYHUX Ta CHHTAKCHUYHUX OCOOIH-
BOCTEH MoJIeeld, a came: HasiBHICTh PUTOPUYHUX
3aMuTalb, (HOPMATHHUX EIEMEHTIB BUPaKCHHS
€KCIIPECUBHOCTI, €MOIIMHO-OI[IHHOT ~JIEKCUKH
Ta iHTeHcudikaropis. JlocmiKeHHsT BUCIOBITIO-
BaHb 3 PI3HOMaHITHOIO OyJI0BOIO, SIKi MAIOTh €KC-
MPECUBHY KOHOTAIIIF0, TAIOTh 3MOTY MIPOCTEKUTH
XapakTep B3aEMOAIl TpaMaTUYHOI CTPYKTYpH,
JIEKCUYHOTO CKJIaJly Ta IHTOHAIIMHUX 3aco0iB.
[HTOHAIS, SIKA € HEeB1I €MHOIO YaCTHHOIO Oy/Ib-
SKOTO TEKCTY, 00’ €IHY€E 1 pO3MEKOBY€E CMUCIIOBI
BiJIPI3KH TEKCTY.

OO0poOKa pe3ynbpTariB ayIUTOPCHKOTO aHATI3Y
MPOBOIMIIACH METOJAMH MaTeMaTUYHOI CTaTHC-
TUKH y BIJICOTKOBUX OJAMHHUIIAX 32 (OPMYIOIO:

100xk
m
ne k — cepenHs o1iHKa ayUTOpa 32 BU3HAYCHHIM
MOKa3HUKa (J11ara3oHy, TeMITY, TY4HOCTI);
m — KUIBKICTh ()pa3 KOXKHOTO JIOCIIIJIKYBAHOTO
MOHOJIOTY SIKUH HAUUTY€ThCS IEBHUM JIMKTOPOM;
100 — makcumanbHui BigcoTkoBuii 3mMicT — 100%.

Po3paxyHku npoBOAUIUCS IS KOKHOTO JIHK-
Topa. Y pdaHiii poOOTI HAaBOASATHCSA CBIAYCHHS
10 aymuropiB. OOpaHi MOHOJIOTH BiJIPI3HSIINCH
MiJBUIICHOI0 E€KCIPECHUBHICTIO Ta BHUPA3HICTIO
IpY YUTaHHI, y TOPiBHSHHI 3 iHIIUMU. CepenHs
ominka kokHoro mukrtopa (C) oOuuciroBanach
HIISIXOM MiJIPaxyHKY T0J0CIB BCiX ayAUTOPIB JUIs
KOYKHOTO MapamMeTpy iHTOHAIIi1, a TAKOX JJIs1 KOXK-
HOTO PO3JUTY B IIbOMY IapameTpi, HapUKIaI:
1) my>xe ryunuii; 2) cepenHiii; 3) myxe HU3bKHIA.
[ToTim 3aranbHa KUTBKICTH TOJOCIB (p ALTHIACS
Ha (N) — KITBKICTh ayTUTOPIB 32 (OPMYIIOI0:

C=p:n

Bupimenns Tiei abo iHmoi GpoHeTnyHOi mpo-
OJeMHU He MOYKHA BBA)KATH TIOBHUM, SIKIIIO BOHO
TPYHTYETBCS TIJIBKY Ha anapatHux ganux. Heoo-
X1JJHAM € 3BepTaHHS JO MOBJIEHHEBOI CBIZJIOMOCTI
JIFONIMHHU, 110 € BAKITUBUM JIJIs1 BUSIBJICHHSI CMUCITY.
“IIpu mociKeHH] CIpUMaHHs MOBH HAC IIiKa-
BUTb, y MEPIILY UEPTY T€, SIK1 3 aKYCTUUHUX XapaK-
TEPUCTHUK 3BYKOBUX OJMHHIIb € BOKIUBUMU IS
JIOAWHM, SIKa PO3MOBJISi€ HA MEBHIA MOBI, a sK1
Hi. TakuM 9YHHOM, MU JOCTIPKYEMO HE CaMi 3BY-

a =
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KOB1 OJIMHUIN, a peakiii Ha HUX, TOOTO OIIIHKY
BJIACTUBOCTEH IUX OJMHHIL HOCIIMH MOBH .
BuBuenHs ocobnauBocTel cripuiiMaHHs MOBIIEH-
HEBOTO CHUTHANY B IJIOMY, SIK 1 OKpEMHX HOTO
rapamMeTpiB, € HEOOX1THOIO YMOBOIO OYJIb-SKOTO
tdonernunoro nocnimkenns (Bomommun, 2011).

Ha nepmomMy erari nepuentuBHOIO aHajizy
nepen aynuTopaMu Oyau MOCTaBJICHI HACTYIHI
3aBIAHHS:

1. Jlatu 3arajibHy OLIHKY MOBH JUKTOpA.

2. 3BepHYTH yBary Ha eKCIIPECHBHICTb PO3-
OBI1I.

3. JlaTu OLiHKY TeMITy MOBH JUKTOPIB.

4. BxazaTu HacKIJIbKHU JIETKO CIPUNMAETHCS
MaHepa BUKJIay iH(opmarii.

5. Bxka3zaru piBeHb BIUIMBY PO3IMOBiAL 1 fKi
MOYYTTS BOHA BUKJIMKAE.

VY HacTymHi 3ajadi aygIuTOPCHKOTO aHalli3y
BXOJIWJIO BH3HAUYEHHS HA CIyX CHPUAMaHHUX
aKyCTMYHUX O3HAK KOXXHOi 3 pEerulik aBToOi-
orpagii: BHCOTHOTO piBHS, TYYHOCTI, TEMILY,
1IKaiau Ta (GiHaJIBHOTO TOHY.

[Ipu npoBeneHHI EKCHEPUMEHTY ayJUTOPU
OTpUMAJIM KapTy-TaONMUII0, Ha SKId MOTPiOHO
OyJ10 MO3HAYUTH XaPAKTEPUCTUKH BUMOBIISIEMUX
(dpa3 3a HACTYTHUMH KaTeropisiMU:

1) BUCOTHMI piBeHb: HU3BKHHA, CEPEIHIN,
BHCOKMI;

2) TYYHICTh: TUX0, HOPMAJIbHO, FOJIOCHO;

3) TeMII: MOBUILHUMA CepeHIH, IIBUAKUN;

4) Tun QpiHaTBHOTO TOHY: HU3BKUI HU3X1THUH,
HU3bKUH  BHUCXIJHMH, BHUCOKHH HU3XITHUH,
BHCOKHMH  BHCXIJOHHH, HHU3XITHO-BUCXITHUH,
BUCX1AHO-HU3X1THUMH;

5) 3aco0u TPOCOAMYHOT BHILJICHOCTI .

3a pe3ynpraraMH aHaii3y BHUCOTHOTO pPiBHS
JTOCITIDKEHUX PeIIiK Oylio BUSBICHO, IO MOB-
JICHHS HapaTOPiB-YOJIOBIKIB XapaKTepU3y€eThCs
CepeIHIM BUCOTHUM PIBHEM, y TOM yac SIK Mak-
CUMaJIbHUN BHCOTHHUI pIBEHb HAJEKUTh MOB-
JICHHIO HapaTopiB-kiHOK. OTHAK Y HKIHOK TaKOXK
3yCTpIYaIOThCSl BUMAIKU BKUBAHHS CEPEIHBOTO
BHUCOTHOTO PIBHS, HAalPUKIA] y HE3aKIHYCHHUX
BHCJIOBITIOBAHHSIX.

3a J0HOMOTOI0 PE3yJbTaTiB  JIOCIHIIKEHHS
TYYHOCTI MOKHa 3pOOUTH BHCHOBOK, IO HOp-
MaJilbHa TYYHICTh NMPUTaMaHHA OIOBigadaM-40-
JIOBIKaM; >KIHKaM BJIACTMBE B)KMBAHHS MaKCHU-
MaJbHOI I'YYHOCTI.

B xomi Bu3HAYeHHA TEMITy [OCIHIIKYBaHUX
BHCJIOBIB ayTUTOpaMu OyII0 3’sICOBAHO, IO OTIOBi-
JIa4i-4OJIOBIKM YaCTIIEe KOPUCTYIOTHCS IIBUIKHM
Ta J{y>Ke IIBHUJIKUM TEMIIOM, Y TOH 4ac sIk MOBJICHHS
KIHOK XapaKTEePU3Y€EThCS CEPEIHIM TEMIIOM.

I HacTynmHOIO 3a7a4er0 eKCIePUMEHTaIbHOTO
aHaiizy OyJ0 BHM3HAYEHHS XapaKTepHUX O3HaK

Ta 3aco0iB 1HTOHAIIIHOI akmeHTyallii. Pe3yib-
TaTU HaBEJAEH] HIKYE.

Tabmuns 1
IIpocoauyna akueHTyauis
B MOBJICHHI TUKTOPIB

Haparopu- Haparopu-
40JIOBiKH KIHKH
TIDURMETHUKH | yyiqe biceh | Sliding Scale,
3arajgbHO{ MO3UTHBHOT .
. range High Fall
OLIHKH
[IpuxmeTHUKH N . Low Level
" .. | Narrow pitch
3araJbHOI HEeraTHBHOT ranoe Head,
OLIIHKHU & Low Fall
TeTeHcHbixaTopH High level Accidental
so/ve p pitch, Rise,
24 High Fall | Broken Scale
Accidental High Level
Emdaruane do Rise Head
. Sliding Scale,
Bynsrapmmu High Level Low Level
Head
Head
®paszeornorizMu Logical Stress | Sliding Scale

3 pe3yabTaTiB MPOBEIEHOTO aHali3y 3aco0iB
MPOCOAUYHOI  BUIIJIEHOCTI MOXKHA 3pOOUTH
HACTyMHI BHUCHOBKH: OIIOBiJIadi- >XIHKH YacTo
BukopuctoBytoTh Sliding Scale ta High Fall
1 Low Fall, akuientyroun yBary Ha CMHCIOBOMY
HEHTpi BUCIOBIIOBaHHS. YoNoOBiUili BHMOBI
nputamanHe BukopuctanHs High Level Head,
Accidental Rise Ta Logical Stress, komu moTpiOHO
MOCTABUTH aKIICHT, HAITPHUKJIA]] Ha eM(PaTHIHOMY
do abo Ha dpazeosnorizmi.

3a pesynbTaraMu JOCIiKeHHA Oyno 3°sico-
BaHO, 1110 B MaHEepl caMOIpe3eHTallli YOJOBIKIB
1 JKIHOK TPOCTEXYIOThCA JACSIKI BiIMIHHOCTI
B MOBIICHHEBIN moBexdiHmi. Ha iHToHamiitHOMY
piBHI MM 3a(iKCyBaJId HACTYITHI OCOOIMBOCTI:

— YOJIOBIYE MOBJICHHS TOBUIBbHINIE 3a
JKiHOYE;

—  MOBJICHHS YOJIOBIKIB OILIbII CIOKIMHE,
a JXIHKH y CBOIO 4Yepry He TPUXOBYIOTH CBOI
MOYYTTS;

—  PO3MOBiAI XIHOK OUTBII EKCIIPECHBHI,
MaroTh OLJTBIITUI BIJIUB HA ayJIUTOPIB;

Ha npyromy erari My BUSIBHIIN J€siKi 0coOIu-
BOCTI IHTOHAI1ITHOTO 0popmIieHHS aBTOO10rpadii
oboma craraMu. Sk TpUKIA] IHTOHALIMHOTO
apamKyBaHHS TEKCTy JKIHKAMH, MU HAaBOJIHUMO
po3mnoBias Jane Burton (skxinka):

I have some 'very 'pleasant 'memories of my
\childhood. || We 'lived in a 'romantic 'cottage
in the \country with lovely 'views of Lake \
Windermere. || We had a T wonderful \garden |
with 'lots of \animals. However, I remember 'one
year \extreme well. || I was \eight | and one of my
'favourite \animals | was a 'goose called \Mlabel.
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|| After coming back from /school, | I used to 'feed
\Mabel. || With 'me she was usually very \quiet
and \friendly. || With \everybody else /though, |
'Mabel was very \nasty and \aggressive. || That
'winter was very \cold | and 'snow was nearly
a 'metre \depth. || On 'Christmas /Day we had
a 'traditional \lunch | — \goose and 'Christmas \
pudding. || I was \cheerful | until I 'realised
that the 'goose was... | 'Mabel! My )happiness
Vimmediately )disappeared | and I spent the 'rest
of the 'meal in \tears.||

[puxman (hOHETHYHOTO apaHKyBaHHS
TEKCTY 4OoJoBiKaMu — po3noBiab James O’Neill
(407IOBIK):

I suppose \that, | in many \ways, | have been \
lucky | since the 'day I was \born. || I was 'born
two months \premature and I was 'very \ill, | but
\Vsomehow 'I \survived. Then, when I was \three,
| T 'fell into a 'pond on a 'farm I was \staying
at. || My 'mum had gone into 'hospital for an \
operation | and some 'friends were \looking after
me at the time. || Luckily, a 'man was 'working
near a \pond and he "pulled me \out! || Now I am
at my 'last 'year at \school | and 'all my 'friends
think I am 1 very \lucky. For example, | have won
'money in a 'lottery 'several \times |and I 'usually
'beat everybody at \cards.

OTmKe MOYKHA TTOMITHTH, 110 B MOBJIEHHI KIHKU
nominye Descending Stepping Head 1 wacrime
BukopuctoByeThes Fall Rise, y Toif ac sk 4o0BIKH
yacriie BuKkopuctoBytoTh Falling Nuclear Tone.

Sk y 4OJNOBIKIB, TaK 1 y JKIHOK, PUTMIYHA
Oprasizaifisi OLIHHHUX CTPYKTyp aBrobiorpadii
XapaKTepPU3y€eThCS 3MIHHICTIO B UYepryBaHHI
JIOBTMIX 1 KOPOTKUX CHUHTArMm. Y TIjIaHl MeJIoJii-
HOTO O(hOPMIICHHS CHHTArM, IKi CKIIQAat0Th OJI0K
OIIIHOK, Ma€ MiCIle IMEepPEBaKHE BUKOPUCTAHHS
3MiHHOI mKkany B nmoexdadHi 3 Fall Rise Nuclear
Tone, a TakoXX KOHTpPAcCTHE BKMBAHHS HH3BKOL
a00 BHUCXIIHOI IMIKAJX B ITOEAHAHHI 3 BUCOKHUM
CHQJHUM TOHOM, IMPH SIKOMY aKIIEHTY€ThCS
OI[IHHUY TPUKMETHUK.

TakyuM YMHOM, OIIIHEHO 3a0apBIICHHI JICKCEMU
Ha piBHI IHTOHAIIIT XapaKTepU3yIOTHCS SICKPABOIO
MapKOBaHICTIO, B AKi OepyTh ydacTh BCl 1HTO-
HaI[I{HI CKJIJI0Bi: BHCOTA TOHY, IHTEHCUBHICTB,
MEJOIisA, TeMII, may3aiis. JlocmimKeHHs TMoKa-
3anmo, mo (pasu, SKi MICTATH OILIHHY JIEKCHKY,
XapaKTepU3YIOThCS BapiaTUBHUM TEMIIOM MOBH,
HasIBHICTIO BEJUKOI KUTBKOCTI JIOTIYHUX TIay3.
Hapemri, ¢pasu, siKi MICTATh OLIHHY JICKCHKY,
Majl HaWOUIbIIMN BIUIMB Ha CIPUHHATTS pO3-
noBigei aynuropamu. Tak sik, Oinblie OLIHHOT
JICKCUIKH MICTHTBCSI B KIHOYMX PO3IMOBIIAX, K
HACJIJOK J>KIHOYHMM CIOCi0 camompeneHTarii
OinbIe crmog00aBcCs ayAUTOPaM.

BucHoBkH. Y Haiif poOOTI MU PO3IVISTHYIU
MOHATTSI EKCTPAJIIHIBICTHYHOI Kareropii reHaep
Ta YCHOTO HApaTUBHOTO JMCKYpCy Ha marepiai
aBToOiorpadii.

ABroOiorpadiunuii AUCKYpC B Hammiid poOoTi
MU JIOCTIJDKYBAJIM Ha JIEKCUKO-CHHTAKCUIHOMY
1 iHTOHAIIiHOMY piBHAX. Ha nexcuunomy piBHI
ICHYIOTb TI€BHI JIEKCHMYHI 3aco0H, BiToOpakeHi
B JIOCIIIDKYBaHUX aBTobOiorpadisx. B pesynbrari
MIPOBEJICHUX JOCIIPKCHh MO)KHA BHJIUIMTH TaKi
OCHOBHI MTapamMeTpu aBTodiorpadii aK: mapaMmeTpu
0COOMCTOCTI, fKI CKJIQJAIOThCA 3 TEeHACPHUX
XapaKTePUCTHK, BIKOBHX XapaKTEPUCTHUK, Xapak-
TEPUCTUKHM 30BHIIIHOCTI, OCBITH, COIIAJLHOTO,
CIMEHHOTO Ta EMOIIITHOTO CTaHy TEPCOHAKA,
POCTOPOBi XaPAKTCPUCTUKH, KW YBIHIILIH reo-
rpaQiuni, aHTPOIOICHHI, KOHCUTYATHBHI, Tepco-
Hi(IKOBaHI Ta TEMITOPaAJIbHI-aCTPOHOMIYHI, Hapa-
THBHI, 3HAYYIIII TIOI1 Ta TPUBAIICTH TO/II.

Ha cuHTakcm4HOMY piBHI MOBJIEHHIO YOJO-
BIKIB Ta KIHOK IPUTaMaHHI MPOCTi CHHTAKCUYHI
mozeni. IlpencraBruky 060X crareil BHKOPHCTO-
BYIOTh B aBTo610rpa(b1qH0My ,Z[I/ICKprI Past
Indefinite. Ik 900BiKH, TaK 1 KIHKH BXKHBAIOThH
OKJIMYHI peUeHHs JJIs HaJaHHs OUIbIIOT eKcrpe-
CUBHOCTI CBOII OIIOBIII.

Ha d¢oneTnunoMy piBHI MOXKHa CIOCTEpi-
raTd HaWOLIbIIe BIAMIHHOCTEW B MOBI 4OJIO-
BIKIB Ta JKIHOK: YOJIOBIKM TOBOPSATH MOBUIBHIILE,
JKIHKM OUIBIII €MOIliKHI, IO HaJa€ iX po3moBidi
EKCIIPECUBHOCTI, Y MOBJICHHI IHKH TIEpeBakae
Descending Stepping Head i1 wacrtime BuKO-
puctoByethes Fall Rise, 4onoBiku vacrimie BKu-
BatoTh Falling Nuclear Tone.

OTxe, MM JTIWIUIM BUCHOBKY, II0 Ha PI3HUX
pIBHSX MOBH, iCHy€ NIeBHHI HaOip 3aco0iB, Bep-
0aJbHUX KOMIIOHEHTIB, SKI JOIIOMAraroTh JKIHII
1 4YONOBIKYy ineHTH(]iIKyBaTu cebe 3a TEeBHOIO
crarrtio. Mu cnpoOyBanu CTBOPHTH TCHICPHY
MOJIEJIb TEKCTy CaMOONHUCY B JKaHpPi CIOTaJiB
3 METOI0 HABYMTUCS NPABHIILHO o@opMn;ITH TeK-
CUYHO, CHHTAKCUYHO 1 IHTOHALIWHO PO3IMOBiIb
po ce6e.
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OBPA3 KOXAHHA Y HOBO3EJIAHACBKUX MOETUYHUX TEKCTAX:
KOrHITUBHO-MPArMATUYHUU ACMNEKT

Moropneubka Haais BikTtopiBHa,
acuCTeHTKa Kadpeapu aHrmnincekol MOBM B CYOHOBIN eHepreTuLi

XepcoHcbKka 0epxxaHa MopcbKa akademis
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Haykogy po3sidky npucesyeHo sucsimneHHo 0bpasy KOXAHHA y noemuyHux mexkcmax Hoeoi 3enaHdii y ceimni
Ko2HimugHo-rpaemMamu4Ho20 nioxody. Obpa3 koxaHHs rnocidae eazome micue y XyQoxHil nimepamypi 6yOb-sKoi KpaiHu.
Y pivuwi mpaduyiti KoeHimugHoOI moemuku ma niHaeonpasMamuku Mu cripobysanu euceimnumu obpas KOXAHHA, nped-
cmaeneHul noemamu iHWo20 KOHMUHeHmy. [nocmpamueHUM MamepianoM criyeyeanu eidoMi moemuyHi meopu Ho8o3e-
naHOcbKux noemis KiHus XIX — nouamky XXI cmonimms.

Mema cmammi nonsizae y docnidxeHHi ocobnuseocmeti sepbanizauii o6pady KOXAHHA wnsixom susieneHHs crocobie
ocMUCIeHHs U npagmamu4yHo 0byMoeseHuUX 3acobig MoseHHE8020 8minieHHs1 0bpady 8 noesii Hosoi 3enaHaii.

Y ecmammi HadaHO aHanimu4Hul 02n1si0 Hayk08020 O0POOKYy 3 Mpobremu UBYEHHS 06pasHOCMI y KO2HIMUBHOMY
euMipi ma npoaHasni3oeaHo pesynbmamu Q0CIOXeHb MOEMUYHUX MEKCMI8 y KO2HIMUBHO-NpazMamuyHoMy acrnekmi.
Criupatoyuch Ha KO2HIMUBHY mMeopito CrI08eCHO20 Moemu4YHo20 0bpasy, susHavaemo obpaz KOXAHHA sk kymynsmueHud.
3a doromoeu imnnikamusHux o3Hak apxemunHux (MKUTTH, BOOA, PIBHOBATA, CUIIA), cmepeomurHux (PIBHOBATA,
CUIIA, UMKTI, LLTTAX, OCHOBA, HECKIHYEHHICTE ma iH.), emHokynbmypHux (MANA) KoHuenmie gumy4aemo cmucsu
0bpasy KOXAHHA, 6azamcmeo i pisHoacrekmsicme siKux nidkpecsoe bazamouwiaposicms 06pa3sy.

Y docnidxeHi suceimneHi npaemamuyHi enacmusocmi obpasy KOXAHHA y noemu4Hux mekcmax Hoeoi 3enaHdi,
8U3Ha4YeHo OOMIHaHMHy cmpamegaito CrIOHyKaHHS, sika peanidyembsCs makmukamu iHmpuaysaHHs ma MaHinynsayii. Buko-
pucmaHHsl makux cmpameeilti i makmuk 3abesneydye nepnokymueHuli echekm. Cmpameaii ma iXHi makmuku nepesaxHo
guUpaXarombCsi MUMasnbHUMU PEYEHHSIMU, YMOBHUM criocobom diecriosa ma iMnepamugHUMU KoHempykuiamu. [Mpaema-
MmuYHa ernacmusicmb maKux MOBHUX 3acobie rnosisizae 8 ixHill inoKymueHit curii.

HaeedeHi y cmammi npuknadu ma ixHil aHami3 3 no3uyii KOeHimueHo-fMpagMamuyHo20 Midxody yMOXIuUU Miocy-
Mysamu, wo KymynsamusHuti obpas KOXAHHS y HogosenaHOCHKIl noesii emilae HU3KY CII08€CHUX MoemuyHuUx obpasis,
yepes siKi peanisyromscs fnpazmamuyHi ycmaHoeku asmopa.

Knroyoei cnoea: obpasHuli npocmip, crioeecHUl noemuyHuli obpas, KosHimusHa roemuka, fiHagonpasmamuka,
HOB03e/1aHOCbKa Moe3is.

IMAGE OF LOVE IN NEW ZEALAND POETIC TEXTS:
COGNITIVE AND PRAGMATIC APPROACH

Pohorletska Nadiia Viktorivna,

Assistant at the English Language Department for Marine Engineers
Kherson State Maritime Academy
npohorletska@gmail.com
orcid.org/0000-0002-2019-1671

The research focuses on revealing the image of LOVE in the poetic texts of New Zealand from the cognitive and pragmatic
perspective. The image of love occupies a significant place in the fiction of any country. In line with the traditions of cognitive
poetics and linguopragmatics, we tried to explore the image of LOVE, represented by poets from another continent.
lllustrative material was the famous poetic works of New Zealand poets of the late XIX — early XXI centuries.

The aim of the article is to study the features of verbalization of the image of LOVE by identifying ways of understanding
and pragmatically determining means of speech embodiment of the image in New Zealand poetry.

The article provides an analytical review of the scientific heritage on the problem of studying imagery in the cognitive
dimension and analyzes the results of research on poetic texts in the cognitive and pragmatic aspect. Based on
the cognitive theory of verbal poetic image, we define the image of LOVE as cumulative. With the help of implicative
features of archetypal (LIFE, WATER, BALANCE, POWER), stereotypical (BALANCE, POWER, CYCLE, PATH, BASIS,
INFINITY et al.), ethnocultural (MANA) concepts extract the sense of the image of LOVE, the richness and diversity
of which emphasizes the multi-layered image.

The study highlights the pragmatic properties of the image of LOVE in the poetic texts of New Zealand, the dominant strategy
of motivation is defined, which is implemented by tactics of intrigue and manipulation. The use of such strategies and tactics
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provides a perlocutionary effect. Strategies and their tactics are mainly expressed in interrogative sentences, the subjunctive
mood of the verb, and imperative constructions. The pragmatic property of such language tools lies in their illocutionary power.
The examples given in the article and their analysis from the point of view of a cognitive and pragmatic approach made
it possible to conclude that the cumulative image of LOVE in New Zealand poetry contains a number of verbal poetic
images through which the author's pragmatic attitudes are realized.
Key words: image space, verbal poetic image, cognitive poetics, linguopragmatics, New Zealand poetry.

1. Beryn. Cporozni, sk i 6arato pokis ToMmy,
MOYYTTA 10 IHINOI JIOAWHM, MHPEAMETY, BUIY
TiSUTPHOCTI HE 3ajMINae HIKOTO OalayKuM,
BHUKJIMKA€ €MOIlii Ta CTBOPIOE (I3MYHO HEBU-
UMW, ane eMOIIHO BiAuyTHHN BrumB. Haii-
CHJIBHIIIUM 3 TaKUX BITUYTTIB € KOXaHHS.
CxilaHO He 3HaWTU HOro y Oyap-sIKOMy MHUC-
TEIITBI: BOHO BTIJIEHE y KapTWHAx Ta (peckax,
Ha dotorpadii Ta ClleHax y KIHO, CTOpIHKax
XyJOXKHBOI JITepaTypu Ta MY3HMYHUX aKOpAax.
[Toe3ist — ouH 3 HAUTHYYKIIITNX 3aC001B 00’ €KTH-
Ballii TAKOTO 0araToJIMKOTO MOHSTTS, SIK KOXaHHS.
Iloetn ommcyroTh I10O0B yciMa MOBaMH CBITY
1 HA KOXXHOMY KOHTHHEHTi. HoBo3emaHichki
MMOCTH HE CTAJI BUHSITKOM.

OpnHi€ro 3 JOMIHAHTHUX PHC TMOETUYHOTO
TEeKCTy € oOpa3HicTh. HaykoBui po3nisnanu
o0pa3 y pi3HHX acmekTax. [3 TMOsSBOI0 HOBUX
JIHTBICTUYHUX TIApaJIUTM aHaJi3 MpUpoaIu odpa-
3HOCTI OXOITMB HOBI PaKypcH, 0COOJIMBO y CBITII
KOTHITUBHOTO MiAXOAY, CIIPSIMOBAHOTO Ha TIyMa-
yeHHs1 B3aemoii moBu 1 mucienss (Lakoff G.,
Jonson M., 1980; Freeman M., 2000; Turner M.,
1998; Kovecses Z., 2000; Fauconnier G.,
1997). OO6pa3ni 3acobu SK CHOcoOM OCMHC-
JeHHS BHCBITJIIEHI Yy Teopli KOHIENTYyalbHOT
metagopu (Freeman M., 2000; Lakoff G.,
Jonson M., 1980; Turner M., 1998) Ta merto-
Himii (Kovecses Z., 2000). KorniTuBHa moeTnka
3aBJYy€ HAYKOBUM PO3BIIKaM YKPAiHCHKHX
Ta 3aKopAoHHUX JiHrBicTiB (Bopobiioa O.I1.,
2020; benexona JI.1., 2002; Hikonosa B.I"., 2008,
Freeman M., 2000; Tsur R., 1992). Cnupatouncs
Ha OCHOBHU KOTHITHBHOI JIIHTBICTHKH, PO3pPO-
OJieHa Teopis CIOBECHOTO TOETHYHOIO o0pasy
(benexora JI.I., 2002), ommcaHo 0coOJMBOCTI
peKoHCTpyKLii XynokHix KoHuenTiB  (Hiko-
HoBa B.I"., 2008), BUCBITJIEHO KOHIIENTYyaIbHHI
okcumopoH (Mapina O.C., 2004), o3HaueHO
MexaHi3MH (GOopMyBaHHA W OCOOIMBOCTI (I)yHK-
LiOHYBaHHS 00pa3iB y TEKCTaX aHIIOMOBHOI
JiTepaTypu PI3HUX €THOCIB: aBCTPATIHCHKOT
(Makapora O.A., 2019; Csipinosa 10.0., 2015;
Hanie A.O., 2012), adpuraHcbKko-aMepHKaH-
cekoi (BopobGeit H.B., 2011), amepinaiancbkoi
(Bonkosa C.B., 2015).

31 cBoro OOKy JiHrBOIparmMartuka (oKycye
CBOIO yBary Ha yMOBaXx, 3a SIKMX aJpeCaHT BHKO-
PUCTOBYE€ MOBHI OJMHUII MiJ Yac KOMYHIKarlii
3 METOIO JIOCSTHEHHS BIUIMBY Ha aapecara. Kor-

HITUBICTCHKHI BUMIp MparMaTUYHHUX MOIIYKiB
(bezyrna JI.P., 2009; Mapruntok A.IL., 2011;
[lTepuenko 1.C., 2005; Carston R., 2002) 3oce-
PEUKYETbCS HA BUCBITICHI IEPIOKYTHBHOIO
BIUIMBY Ha ajpecara, 1o 3a0e3nedyeThcsi pea-
mizamiero minidpanux crpareriii i Taktuk (Ilora-
nenko C.I.; ITpuxompko A.M., 2008). Cneuu-
¢iky 00pa3HOCTI AHINIOMOBHOTO IOETHUYHOIO
JTUCKYPCY BHUCBITJIEHO Yy CBITII KOTHITUBHOTO
Ta KOMYHIKaTMBHO-TIPAarMaTUYHOTO  ITiIXOIIB
(Aximmuaa M.O., 2014), BCTaHOBJIICHHO KOTHIi-
TUBHO-TIParMaTHU4HI BJIACTUBOCTI IMIIEPATUBHUX
koHCTpykIiit (3abonorceka O.B., 2012), gocmi-
JUKEHO JTUCKYPCHUBHICTh AHIVIOMOBHHX BIpIIO-
BaHUX TBOPIB y MeXax KOTHITUBHO-IIparMa-
tnyHOoi napagurmu (I'pumenxo 5.C., 2013).

AHamTUYHUNA ~ ODISJT  HAyKOBUX  Ipallb
3 mpobjJeMH  BHBYEHHS  HOBO3EJIAHACHKOI
moe3ii YMOXJIMBUB BU3HAUUTH, IO OUIBIIICTH
JOCIIKeHb  3/11MCHEHO Yy  JIITepaTypo3HaB-
yoMy BucBiTieHH1 (Harris N.M., 1992; Duppe
C.R., 2004; Newton J., 2014, Ipo3noBcbkuii /.,
2009 Ta iH.). UnciaeHHUN HAyKOBHH JOPOOOK
JIHTBICTIB Yy pIYMII KOTHITMBHOTO Ta TIpar-
MaTHUYHOTO MiJXOMiB CBIMYUTH MPO MIMPOKHIA
1HTepec HayKOBLIB 0 Li€i MpoliemMu i, OTxe, —
PO HACYLIHICTh TaKUX MOBO3HABUMX MOIIYKIB
Ta MPO HEOOXITHICTh MOMAIBIIOTO JOCIIIKY-
BaHHS [PHPOIU OOPA3HOCTI y MOCTHYHUX TCK-
crax Hooi 3enaHuii, siki Hapasi He PO3IIsAIINCS
3 TIO3HIIi1 KOTHITUBHO-TIPArMaTUIHOTO TTiAXO/Y.

Metoro 1oc/igKeHHs1 € BUBUYEHHS OCOOJIH-
BocTeil BepOamizanii oopasy KOXAHHA y kor-
HITUBHO-TIPAarMaTUYHOMY BUCBITJICHHI MIISTXOM
BUSBIICHHS CIOCOOIB OCMHUCIIEHHA U Iparma-
TUYHO OOYMOBJICHHX 3acO0iB MOBJIEHHEBOTO
BTiUleHHs o00pasy KOXAHHS B mnoermunux
tekctax HoBoi 3emannii. O6’ekT HayKOBO1 po3-
BiJKM — peaunizauis oopasy KOXAHHS B HoBo-
3eJaHCHKUX MOETUYHUX TEKCTax, a mpeaMeT —
0coOnMBOCTI (hopMyBaHHS Ta (YHKIIOHYBAHHS
BepOasizoBaHuX ckiaaHukiB 00pazy KOXAHHA
y HOBO3€JIaH/IChKIii moe3ii.

2. Buxkigag ocHOBHOro marepiaay ao0cJi-
JKEeHHSI. O6pa3 KOXaHHsI Ta JIFOOOBI 3aiimMae
BAKIMBY Hillly B 0OpasHOMY HpOCTOpl KOXHOT
JTepaTypH, aJpKe MOYYTTS Ta €MOIli, sKi BiH
BUKIIMKA€, HE MOXYTh 3aIMIINTH 4YWTada Oail-
JY’KHM, OCOOJIHBO, SIKIIIO BOHU TPAHCIIOIOTHCS
y moetuuHiii ¢opmi. Y CIOBHHKY YKpaiHCBHKOT
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MOBH IapajenbHO (PYHKIIOHYIOTh /1Bl JIEKCUYHI
OJTMHUIIL: KOXAHHS, IO YOCOOIIOE TIOUyTTS Cep-
JEYHOI TPUXHIBHOCTI A0 KOXaHOi JIIOIWHH,
Ta 110008, sIKa TAaKOK CUMBOIII3y€ HIKHI TIOUYTT,
aJie TPaIUIiiHO TSOKIE 10 BIIOI0OAHb, 3aXOTUICHbD,
1 € MEHII eMOIli1HHO-320apBICHOI0 MOBHOIO OJTU-
HULE. Y aHDINUCHKINA MOBI Il ITIOHATTS 3aMIiHsIE
OJlHa JIeKcema [ove, 110 TOBOPUTH MPO KyMYyJs-
TUBHICTb 00pa3y KOXaHHS, IKUI BOMpA€E MOHATTS
CHUJIBHOTO TIOYYTTS JI0 OCOOH, MPUCTPACTh, OaTh-
KIBCBHKOI JTFOOOBI, IPUS3HI, 3aXOIJICHHS, JTOOOBI
JI0 YIIO0JIEHOT CTIpaBH 4u Oy/Ib-SIKOTO TIPEeIMETa.

Y HOBO3ENaHACHKUX TMOETHYHUX TEKCTax
obopasy KOXAHHS Takox € KyMyIsATHBHUM,
OCKIJIbKM BKJIIOYAa€ HHU3KY CIIOBECHUX IlOe-
TUYHUX 00pa3iB. Ha mepmmii mimaH BUXOIATH
CIIOBECHI TOETUYHI 00pa3M, sKI aKTHBI3YIOTb
o0pa3 KOXaHHS SIK TNTMOOKOTO MOYYTTS 10 1HIIOL
JTIOMUHU. Y CBITIII TPAAMINA KOTHITHBHOI IOe-
THUKH PO3TISTHEMO CJIOBECHUH MOSTHYHHMA 00pa3
«My love, she is the rock on which my very being
stands. / She is the foundation on which to build
my hopes» (Brian Graystone TAR-1, 2020: 27) —
«Mos 110006, 80Ha CKelsl, HA AKIU MOE HCUMMSL
cmoimo / Bona — ¢hynoamenm, na sikomy 6yoy-
tomvcss moi naoiiy. Tak, obpazy KOXAHHSA
OCMHCIIIOETBCS  Yepe3 KOHIIENTYallbHI CXEMHU
KOXAHHS ¢ OCHOBA, KOXAHHSA e CIIO-
JIBAHHS, sixi migcuiieHi CeMaHTUKOIO HOMiHA-
TUBHUX OJIUHHUIIG to build, rock Ta hope.

VY noeruunomy psanxy «Together down this
path of life, both hand in hand we walk. / The
future we cannot know, but together, to the end,
we will go» (Brian Graystone TAR-1, 2020: 27)
y CEeMaHTHII MPUCITIBHHUKA together 00’ €KTHUBO-
BaHa (DYHKIIi KOXaHHS — Pa30M, HEe 3HAIOUU Maii-
OyTHBOTO, Pa30M JO KIHIIS, — MiJICHJICHA CTaJINM
BUpa3oM hand in hand. Tax, BUOyIOBy€EMO KOH-
nentyansHy cxemy KOXAHHA e €IHICTD.
ba3oBuM 17151 KOXaHHS € MOHSTTA €THOCTI came
IBOX 0Ci0O, IOJIOBHHOK. Y CIOBECHHUX IIO€-
THYHUX 00pazax «If I were Earth and you were
Mountainy, «If [ were Necromancer and you
were Priesty, «If I were Free Spirit and you
were Kingy, «If I were Boy and you were Girly
(Ria Masae TAR-2, 2021: 26) uepe3 KoH-
TpPacTHI HOMIHAaTHBHI OJMHULI earth — 3emis
Ta mountain — 2opa, necromancer — 4apooitl
Ta priest — C6AUEHHUK, free Spirit — GiLIbHULL
oyxom Ta king — kopons o0pa3 KOXaHHS OCMHC-
JIOETHCS 3aBISKU MPOTUCTABICHHIO HECYMICHUX
peueir. [lo Toro >k 3a3HavyeH1 BUINEC OXWHHII
AKTUBYIOTh apXETHUIIHI TOHATTS CBITOYCTPOIO
(d0IIOBIK — KiHKA, 1Hb — SIHb, JTOOPO — 3710), IO
YMOXJIUBIIIOE MTOOYOBY KOHIENTYaJIbHOT CXEMHU
KOXAHHA € PIBHOBATA.

[lepenkoHIIENTyaIbHOO 1MIOCTACID CIIOBEC-
HOTO MOETUYHOro obpasy «your love like rain
on a green leafy (Brian Potiki PWK, 2014:
224) e apxerun BOJIA, sikuii 00’€KTHUBYETHCS
HOMIHATUBHOK OJUHMIICIO rain — 0ouy, MiJACHU-
neHuit 006pazom green leaf — 3eneni nucms, nist
SIKOTO BOJIOTA € JKUTTEBO HEOOX1AHOI0. Burimsa
3€JIHUX JIUCTKIB, 3POIICHUX PSICHUM [OLIEM,
akTyaizye oOpa3 370pOB’Sl Ta CHIIH, 110 YMOX-
JUBJIIOE  CKOHCTPYIOBAaTH  KOHIIENTYallbHY
cxemy KOXAHHSA € XXUTTA. Taky x cxemy
dbopmMyeMo uepe3 OCMHCIIEHHS HOMiHATUBHUX
OUHUIL wingbeats — nomax Kpun Ta pulse —
ny1vCc 'y CIOBECHOMY TMOETHYHOMY o0pasi «the
wingbeats of the pulse of love» (Erin Ramsay
TAR-1, 2020: 12-14).

MarepuHcbka 11000B, 00 €KTUBOBaHa CIIO-
BECHUM IMOETUYHUM 00pa3oM «remember the love
that forgave / this thing?» (Rowley Habib (Rore
Hapipi) PWK, 2014: 97), ocMHCITIOETBCS Yepe3
niecioBo y (hopMi MUHYIIOTO Hacy forgave — npo-
cmumu. Tak, yTBOPIOEMO KOHIICTITYaJIbHY CXeMY
KOXAHHA e [TPOILLIEHHA.

Konnenryansna  meragopa  KOXAHHA
e CUJIA peanizoBaHa y CIOBECHHX IMOCTHUYHUX
obpasax «love is stronger / than death’s angery
(Ursula Bethell NZEPC), «Your mana is lovey
(Hone Tuwhare PWEF, 2014: 336). [Ipu upomy
PO3TOpPTaHHS OCTAHHBOTO CIIOBECHOTO TOETHY-
HOTO 00pa3y BiOYBAETHCS MUISIXOM OCMHCICHHS
TUIIOBOTO JJIsi HOBO3EJAHJCHKOI €THOKYJIBTYpH
koHIlenTy MANA, 1m0 BMimae MOHATTS Ooxe-
CTBEHHOT CUJIM Ta €Heprii.

VY croBecHUX moeTHYHUX obpaszax «[ ran to
find you and put you behind me» (Erin Ramsay
TAR-1, 2020: 12-14) ta «My love for you is like
a cloak of many feathers / that I throw around
your shoulders» (Witi Thimaera PWK, 2014:
117) 06pa3 koxaHHS IEPEOCMUCITIOETHCS 3aBISKU
BUpasy behind me — no3ady mene, MACUICHOMY
TECIIOBOM put — cmagumu, Kiacmu, Ta HOMi-
HaTUBHINA omuHuMi cloak — naaw, manmis, TiI-
CUJICHI CEMaHTHKOIO JIEKCeM many — bazamo,
senuxa Kinbkicms Ta feathers — nip’a. SIkmio
y MEpHIOMY CJIOBECHOMY MOETHYHOMY 00pasi
JECTIOBO put BKazye Ha OakaHHS 3aXUCTUTH
KOXaHy JIONWHY, HaBiTh, SKIIO BOHA TOTO HE
XOTITUME, TO y Apyromy — o0pa3 MaHTii 3 COTHI
JeTKUX Tip THOK HABIAKU aKTyali3y€e MOHATTS
HDKHOT Ta YHUCTO1 JII00O0BI. 3B1ICH KOHCTPYIOEMO
koHuenrtyaneHy cxemy KOXAHHA e ITPUXU-
CTOK.

Posrnsimaroun  KOHIENTyaldbHUM MPOCTIp
o6pazy KOXAHHS sk koMOiHAIiIO CMUCIIB
[UISIXOM KOTHITUBHOTO aHali3y HU3KH Tepe-
OCMHCJICHUX CIIOBECHUX 00pa3iB, JOTIOBHIOEMO
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CMHUCIIOBY IIOIIMHY TAKUMHU KOIIETITyaJIbHUMHU
cxemamu: KOXAHHSA e HECKIHUEHHICTb:
«Like you, I choose to continue» (Erin Ramsay
TAR-1, 2020: 12-14), «...and their love was
one without time or limits, / there was no line
where one began and the / other finished...»
(Rewa Palliser Worley PWK, 2014: 379);
KOXAHHSA € MAT'TA i KOXAHHS e HHIJIAX:
«Faeries have secrets — / their ways are not
our ways / ways of lovey (Ted Greensmith-
West TAR-1, 2020: 24), KOXAHHSA € BlJIb:
«when you've / tasted / mellow / bitter /
sweet /unrequited love» (Te Awhina Arahanga
PWK,2014:11),«Nomoreyourbalm/tocomfort
brutal hurt / in violent love’s deceit / without
youy (Marama Laurenson PWK, 2014: 160);
KOXAHHS € JIIKU: «My love is a hospitaly
(Trevor M Landers TAR-5, 2022: 29);
KOXAHHSA e ITAJIBHE, JIDKEPEJIO: «Love
fuels Good / Good fuels Happiness / Happiness
fuels Peace / Peace fuels Love» (Tracey
Tawhiao PWK, 2014: 306), KOXAHHS
e KOMVHIKALIA: «Take love  for
instance, /thats interesting / in any languagey
(Jenny Bornholdt NZEPC), KOXAHHA
e TTPOCTOTA: «We belong together / Me
with my girly locks / And ten-dollar shades /
You with your touch of tomato sauce / If only
love could be this simple» (Richard Bonifant
TAR-1, 2020: 26).

JletanpHille po3ropraroud 00pa3 KOXaHHS
y CIIOBECHOMY TMOETHYHOMY 00pa3i «Love fuels
Good / Good fuels Happiness / Happiness fuels
Peace / Peace fuels Lovey (Tracey Tawhiao
PWK, 2014: 306), yMOXIIUBIIOEMO KOHCTPYIO-
BaHHS KoHuentyaipHux cxeM KOXAHHSA
e 1IUKJI, KOXAHHS ¢ CIIOKIN 3 ormsigy Ha
CEMaHTHKY HOMIHATUBHUX OIUHUIL fuel — 3anu-
eamu nanvHe Ta peace — Mup.

Konuenryansna cxema KOXAHHS € TTPO-
CTATA 00’ €KTHBYETHCS Y CIIOBECHOMY IOETHY-
HOMY 00pa3si «if you love me / bring me daisies /
wild daisies» (Bub Bridger PWK, 2014: 47-48)
IIUITXOM OCMHCJICHHSI CEMaHTUKH HOMIHATUBHOT
ONMWHUL daisies — mapeapumku, 1O CUMBO-
J3yI0Th TPOCTOTY, YHUCTOTY, HEIOTOPKAHICTh
Ta MOYaTOK HOBOTO JKHUTTA. Tak, KOHCTPYHOEMO
konuentyanbHi cxeMu KOXAHHSA € UUCTOTA,
KOXAHHA € [TIOYATOK.

VY HOBO3eHMaHACHKIN I0e311 CMHCIIOBA IUIO-
IMHA KOHIENTYaJIbHOTO TPOCTOPY 00pasy
KOXaHHSI OCMHUCITIOETBCSI HE TUIBKH Y TepMiHAX
apxetunHux (BOJA, )KUTTS) Ta crepeoTunHuX
kornentiB (PIBHOBATA, CWJIA, HUKII),
a i depe3 mpuU3My ETHOKYJIBTYPHHUX TaKHX SIK
MANA (nuB. puc. 1).

CTIOMIBAHHA

Puc. 1. Marpuusi KoHIeNnTyaJbHUX cXxeM 00pa3y
KOXAHHA y HoBo3e1aHACHKili moe3il

Y CBIT/Ii KOTHITHBHO-IIPArMAaTUYHOTO ACICKTy
pPO3MISTHEMO TparMaTH4YHI BIACTHUBOCTI 00pasy
KOXaHHS Y HOBO3CJAHACHKUX IMOCTUYHHUX TCK-
CTax sK Ti, IO COPsIMOBAaHI Ha peaiizaiii nep-
JIOKYTHUBHOTO e(eKkTy. JIOMIHAHTHOIO CTPATETIEr0
y HOBO3EJIaHJIChKUX MMOSTHYHHUX TEKCTAX € Crmpa-
meeisi CHOHYKaHHs, SIKa Pealli3ye€ThCsl y TAKTUKAX
€MOIIIIfHOTO BILTUBY, CKEPOBAHUX Ha IOCATHEHHS
aBTOPOM MEPIIOKY THBHOIO edekry.

Taxmuka mauinynsayii peamizy€eThCsl MUIIXOM
BUKOPUCTAaHHS YMOBHUX peueHb: «If you love
me / bring me flowers / wild daisies / clutched in
your fist / like a torch / no orchids or roses / or
carnations / no florist’s bow / just daisies / steal
them / risk your life for them / up the sharp hills /
in the teeth of the windy, «if you love me / bring
me daisies / wild daisies / that I will cram / in
a bright vase / and marvel at» (Bub Bridger
PWK, 2014: 47-48).

HparMaTHqHa BIIACTHBICTH YMOBHHUX pedeHb
MOJISITAE Y TXHIH IHOKYTI/IBHII/I CHIIi, HATIPABIICHH
Ha 4WTada. Takmuka [HmMpueyeamHs, CyTHICTb
KO 3MYCHUTH aJjpecaTra 3aMHCIUTHCS, XapaKTe-
PHU3YETHCS PUTOPHYHUMU TUTAHHIMHE: «If [ were
Earth and you were Mountain, / would my love
be satisfied / as soft foundation under the craggy
arches / of your stony feet?», «If I were Free
Spirit and you were King, would you hold my
love ransom like crown jewels on a ship in
an attempt to anchor my travelling thoughts? »,
«If I were Necromancer and you were Priest,
would we love in a way we’re not supposed to
love but suppose thats the way love lives then
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dies, anyway?», «If I were Boy and you were
Girl, why must our love grow adult? Can't we
daydream forever as children soaring our wings
through mud and moon walking on raindrops? »
(Ria Masae TAR-2, 2021: 26). YMOBHI KOH-
CTPYKIi 3 TO€IHAHHAM SICKpaBHX 00pa3iB
KOXaHUX (earth — mountain, free spirit — king,
necromancer — priest) 3aXOIUIIOIOTh YWTaua,
MEPEeHOCITh MOro B ippeanbHUN CBIT «[F —
AKI]O» Ta 3MylIyIOTh 33lyMaTUCs HaJl MOXKJIU-
BUMHU CIECHAPIAMH KUTTS. TexHika IHTPUTYBaHHS
pearnizyeThesi TaKoXK y hOopMi 11aJIoTy JTIPUIHOTO
reposi caMMM 3 c00010, MiJCHJIEHa CEMaHTHUKOIO
HOMIHATUBHUX OJUHUI approval — 00obpenHs.
(cebe), belief — 6ipa, sKi AomMOMararoTh CKOH-
CTpytoBaTH KoHuentyanbHy cxemy KOXAHHA
e CAMOBU3HAHHA: « What does self-love look
like to you? / I handed the whole thing back in
blank. / So I'm going back to kindy, starting with
the basics. / A is for approval. / B is for belief in
myself. / C is for... fuck ['ve forgotten that one. /
How does the song go again?” (Nerida Woods
TAR-3, 2021: 22). ObpaHHs agpecaHTOM BHIIE-
3a3HaYeHUX CKIanHukiB o0pasy KOXAHHSA
JIOTIOMAraroTh 3IIHCHEHHIO 0a)kKaHOTO TEPIIOKY-
TUBHOTO €(EKTY — IHTPUTYIOTh Ta CIIOHYKalOTh
azpecara 10 peduiexcii.

Texnixa Hakasy peami3yeTbcsi Y BHUKOpPHUC-
TaHHI IMIIEPATUBHUX KOHCTpYKIii: «Don’t tell
the world / specially about oneself / that sweet
tender / devotion / is not obtainable / when
you 've/tasted /mellow / bitter / sweet /unrequited
love» (Te Awhina Arahanga PWK, 2014:11),
«Take love for instance, / that’s interesting / in
any language» (Jenny Bornholdt NZEPC).

Cmpamezis camonpesenmayii 00’ €KTUBYETHCS
MEXHIKOI0 NO3UYIOHY8AHHs, KA PETPe3eHTOBaHA
3anepedyHor0 (GopMoI0 Ji€ecioBa swear — Kis-
cmucs Ta BCTaBHUM BUPA3OM of course — 38u-
yaurno: «I cannot of course swear to love you /
to be faithful for e’er and a day / but I really am
kind and will keep you in mind / if you prove
that you know how fto ... play ...» (Bub Bridger
PWK, 2014: 47). CemaHTHKa HOMIHATUBHOI OJTH-
Hutll really — Oiticno Ta Bupasy will keep you in
mind — 6y0y mebe nam smamu MiICUITIOIOTh TIep-
JIOKYTUBHUH e()eKT aBTOPCHKOI IHTEHIIIi Ta OKpec-
JFOIOTH TMO3UIIII0 JIipUYHOro reporo. Kpim Buiie-
3a3HAYEHOT0, Y BUCIIOBI «if you prove that you
know how to ... play ...» akTyani3yeThcs 111e 0JHa
TaKTHKa, OOYMOBJICHA BHUKOPUCTAHHSM YMOBHHUX
KOHCTPYKIIM — TakTUKa MaHIimyasmii (cTpa-
Terisl CHOHyKaHHs). TexHiKa IO3MILIOHYBaHHS
MPE/ICTaBJIeHA MUISIXOM BHKOPHCTaHHS 3aliMEH-
HUKa We — Mu, 0 MICHIIOE edeKT 30MmKeHHS
Ta iHAeHTH(IKaIii cebe 3 KOXaHOIO JIIOIUHOIO:

«In this instant / We are perfect love» (Richard
Bonifant TAR-1, 2020: 26)

Tak, NepIOKYTUBHHIMA e(beKT peastizyeTbest
LIIAXOM 3aCTOCYBAHHS CTPATEriid 1 TAKTHK eMO-
IIITHOTO BIUIMBY Y KOMIIJIEKCI 3 JIIHTBOKOTHITHB-
HUMHU MEXaHI3MaMH CTBOPEHHSI KyMYJISITUBHOTO
o6pazy KOXAHHS B HOBO3emaHIChKIN TTOE31].

3. BucHoBkHM. Y HOBO3eNaHICHKIH Moe3ii
obpaz KOXAHHS pemnpesenToBanuil ik Kymy-
JSTUBHUM, OCKUTBKM BMIIIAE HU3KY CIIOBECHUX
HNOETHYHUX O00paziB, sIKI OCMHUCIIIOIOTHCA 4Yepe3
ApXETHITHI, CTEPEOTUITHI KOHIICTITH 1 HABITh €THO-
KOHKYJIBTYPHI, IIPUTaMaHH1 TUTBKH JJIs1 aBTOXTOH-
Horo Haponmy Hosoi 3emannii. Ilepeocmucneni
CJIOBECHI MOETHYHI 00pa3u [03BOJSIIOTH KOH-
CTPYIOBAaTH MEPEIICTIHHS KOHLENTYalbHUX CXeM
obpazy KOXAHHS y HOBO3enaHACHKHX IOe-
TUYHUX TEKCTaX. 3AIHCHEHHS NepIIOKYTUBHOTO
BIUTMBY B CJIOBECHHX MOETHYHHX 00pazax 3a0e3-
MEYYETHCS BUKOPHCTAHHSAM JIOMiHAHTHOI CTpa-
Terii CIOHYKaHHA Ta il TAKTUK BIUIMBY, SIKi Iepe-
BAXHO BHUPAXKAIOTHCS MHUTATBHUMU PEYCHHSIMH,
YMOBHHM CIIOCOOOM Ji€CIIOBA Ta IMIIEPaTUBHUMH
KOHCTpYKIisiMA.  [lepcnekTuBHUM — ybadaemo
BUCBITJICHHS 00pa3HOTO TPOCTOPY Y TOCTUIHHX
tekctax Hooi 3emanmii 3 erBOKyanypono-
T1YHOI Ta KOTHITUBHO-IIParMaTHYHOI MO3HIII.
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Cmammio npucesyeHo criocobam aHanisy noemuyHuUx meopie Kpisb npusmy yHKUiOHy8aHHs OelkmuYHUX 0OUHUUBb,
wo noe’asaHi 3i amicmom mexkcmy, nionopsidkosaHi tomy, U 6e3rnocepedHb0 8UCMynaomb rMoka3HUKamu iHOUBIOyanbHo020
cmun aemopa ma 00360MAMb crpuliiMamu NoemuYHUl Mekcm SiK MeeHy pearnbHicmb. Aemopu niOKpecms, uo
came noemuyHul mekcm 00380/15€ y HalbinbW MO8HIU Mipi PO3KPUMU NPUX08aHi CMUCIU MOBHUX 0OUHUUb, 30Kpema,
mux, wo sucmynaroms OeUKMUYHUMU MapKepamu.

lpocmesxeHo icmopuyHy esontoyito MoHIMmMs “OeliKcuc”; 8CMaHO8IeHo, W0 80HO O3HaYae 8KasigKy Ha 3HayeHHs1 abo
DyHKUit0 MOBHOI OOUHUU, WO 8UpaxaemsCs TEKCUYHUMU ma gpamamuyHumu 3acobamu. Ocobriusy ysaey 30cepedxeHo
Ha nomeHujiani 3aliMeHHUKOBUX 00UHUUb, K OelKmMUYHUX 3Hakie, sucmynamu 3acobamu peghepeHuii. BucnosneHo Oymky,
Wo Ha 8iOMiHy 8id KO2HImueHo20 Midxody, KUl 30pieHMosaHul Ha pPo3pobKy Modesi pernpeseHmauii 3HaHb, 8MINeHUX
y kameaopii 3aliMeHHUKa y MOemuYyHOMy meKkcmi, cemiomuyHuU nidxid cripsMosaHull Ha MOSICHEHHST MPOUECY CMEOPEHHS
cmucrly U HOBUX 3Ha4Y€Hb 3 ypaxyeaHHsIM 3HaKo8oi Mpupodu 3aliMeHHUKa.

Aemopu 008005mMb, WO 8 NOEMUYHOMY meKcmi MPoCcmip MOXe 38yxysamucsl YU po3wuptogamucs 3a b6a4yeHHsIM
asmopa 0n1s1 Halibinblw mo4yHoI peanisauii 3a0ymy. Y mekcmi npucymmHit epachiyHull npocmip, SsKOMy ernacmuea, rnepe-
dycim, pearbHiCmb, @ Makox ceMaHmuyHul npocmip 3 nidmekcmamu ma amo3igmu. OOHIe0 3 Hallsaxnusiwux hyHKUIU
XyO0XHb020 MPOCMOpy 8UGaeMbCS 8Kasigka Ha floKasisauiio nepcoHaxie. BoHa eminemscsi 8 OCHOBHOMY YepPe3 (hYHK-
UiOHy8aHHs1 8KkasigHUX 3aliMeHHuKie ( this, that, these, those).

Cmamms Ha2oowye Ha momy, Wo 8 Moemu4YHOMY MOGMEHHI MPOCMIP 8UCMYNaE KIMOY08UM YUHHUKOM MBOPEHHS
XyOoxXHOCMI. Y noesii npocmip okpecmoemscs 3a80siKU 38epHEHHI0 00 2eoepadhiyHUX 06°ckmig, a maKkox Yepe3 po3ma-
wysaHHs 0cib i npedmemis.

BkagsieHi criosa, a came, 3aliMeHHUKU, 8IOHOCAMbCS 00 20/108HUX 3HaKi8 MO8U, 3a SKUMU i0eHmuiKytombCsi npocmo-
po8i ma Yyacosi opieHmupu, 8usHa4yarombCcs Nodii ma nNepCcoHaxi y Moemu4YHoOMy mMeKCmi.

Knrovosi cnoea: delikmuyHi 00uHUUj, iHOUBIOyarbHUU cmunib asmopa, 0elUKmuyYHi MapKkepu, epagiyHull npocmip,
ceMaHmuyHuUl npocmip, Yacosi ma npocmoposi opieHMupU.
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The article is devoted to methods of analyzing poetic works through the prism of the functioning of deictic units that are
related to the content of the text, subordinate to it, and directly act as indicators of the author's individual style and allow
perceiving the poetic text as a certain reality. The authors emphasize that it is the poetic text that allows the most complete
disclosure of the hidden meanings of language units, in particular, those that act as deictic markers.

The historical evolution of the concept of "deixis" is traced; it is established that it means an indication of the meaning
or function of a linguistic unit expressed by lexical and grammatical means. Special attention is focused on the potential
of pronouns, as deictic signs, to act as means of reference. The opinion is expressed that, unlike the cognitive approach,
which is focused on creating a model of knowledge representation embodied in the category of a pronoun in a poetic
text, the semiotic approach is aimed at explaining the process of creating a sense and new meanings, taking into account
the symbolic nature of the pronoun.

The authors prove that the description of space in a poetic text has its own specificity: it can be narrowed or expanded
according to the author's vision for the most adequate realization of their intention. The text has a graphic space
characterized by reality, as well as a semantic space with subtexts and allusions. One of the most important functions
of the artistic space seems to be the indication of the characters’location. This function is implemented mainly with the help

of demonstrative pronouns.

Thus, indicative words, pronouns in particular, belong to the key language signs that indicate the spatial and temporal
coordinates of the poetic text. In addition, deictic words perform the function of concretizers of the action’s duration in time

and space dimensions.

Key words: deictic units, author's individual style, deictic markers, graphic space, semantic space, temporal and spatial

reference points.

Beryn. OcoOnuBICTIO JIHTBICTHKH OCTaHHIX
POKIB € JOCIIDKEHHS MOBH y pamMKax (YyHKITI-
OHAJBHOTO ACHEKTY, 30KpeMa, IpU BUBUCHHI il
KaTeropiaJbHUX OJIWHUIb, IO CIPHUSE AOCTI-
JDKEHHIO HE JIMIIE BHYTPIIIHBOI CTPYKTYPH
TEKCTY, a W HOMIHATHUBHHX OJWHHIb PI3ZHUX
PIBHIB, 3 IKMX BIH cKjJaaaerbcs. [lpu anamisi
neiikTukiB yBara moBosHaBliB (Green (1997),
Lyons (1985), Stockwell (2002), baGymko (1998),
buctpos (2015), I'ymentok (2012), MapTtuntok
(2004), Ilerpenxo (2008), Tepexoma (1998))
KOHIIEHTpYyBajacd Ha IXHIA (yHKIIOHAIBHIH
crieniini Ta MaHepi MPOsIBY Y MOBHIM CHCTEMI
3arajioM, a TakoX y IPO30BOMY Ta OCTUYHOMY
TEKCTaX. 3a HAIIUMU CIIOCTEPEKEHHIMH, came
MOCTUYHUN TEKCT JAO03BOJISE Y HAHOIIBII MOBHIH
Mipi pO3KPUTH MPUXOBAaHI CMUCIU MOBHUX OJH-
HUIIb, 30KpEMa, THX, II[0 BUCTYIAIOTh JCHKTHY-
HUMH Mapkepamu. Came y moesii poib 3aiiMeH-

HUKOBUX Ta TMPHUCIIBHUKOBUX CJIB TIOJSATAE
B a/ICKBATHOMY TJIyMau€HH1 KaTeropiii mpocTopy
1 yacy. Tox, akTyaJabHICTh TEMU JTOCIIKEHHS
MOTHBOBaHA HEOOX1HICTIO pO3pOOKH HAIPSMKIB
1 MpUIOMIB aHaizy XyAOXKHBOIO MPOCTOPY
1 9acy, 30Kkpema, Kpi3b npu3My (yHKIIOHYBaHHS
IEUKTUYHUX OJWHUIb, IO OB’ sI3aHi 31 3MICTOM
TEKCTY, MIATOPSAIKOBaHI oMy, 1 6e3rmocepeHbo
BUCTYIAlOTh MOKAa3HUKAaMHU  1HAMBIyaJbHOIO
CTHJIIO aBTOpa Ta JO3BOJISIOTH CIPUHMATH TOe-
TUYHHUIA TEKCT SIK MEBHY peanbHICTh. 00’ €KTOM
AOCJiJ7KeHHS] BUCTYIAIOTh BKa3iBHI CJIOBa
(neiiktuku). IlpeaMeTr BHBYEHHSI CTAaHOBIIATH
BJIACTUBOCTI ()YHKI[IOHYBaHHS AEUKTUYHUX OJIU-
HUIb TPU aKTyaji3alii XyJ0XKHbOTO MPOCTOPY
1 yacy B aMepHUKaHChKIN moe3ii. MeTolo crarTi
€ PO3KpUTTA (OpPMH, 3HAYCHHS 1 PO XyHTOXK-
HBOTO MPOCTOPY 1 Yacy yepe3 (PyHKI[IOHYBaHHS
JNEUKTUYHUX MapkepiB. 3aBAaHHA TMOJATAIOTh
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ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

B iHTepHpeTauﬁ MOHATTA “‘IeHKCHC”, p03rn;1,ui
OCHOBHHX #0r0 BHAIB 1 (QyHKIIA Ta y nocmi-
JUKCHHI 0COOJIMBOCTEH aKTyasli3allii Xy 10KHbOIO
yacy 1 MpOCTOpY MOETUYHOIO TEKCTY 3 ypaxy-
BaHHSM (I)yHKmOHyBaHH;I HGHKTHqHHX OITUHHUILp.

1. Honsrra “neiikcuc”’. [lousrra “nelikcuc”
BUHUKJIO 1€ B Ty €MOXY, KOJHW JIIHI'BICTHKA He
BHOKpPEMITIOBAJIACS Y CaMOCTiiHy Hayky. JpeBHi
Myzpeli Oy MepiruMHU, XTO 3BEpHYB yBary He
JMIIEe Ha HOPMH YCHOTO MOBJIEHHS, a i Ha cam
CTpiH JIFOACHKOT MOBH. TepMiH TEUKCHC Y JIIHTBI-
CTHYHIM Haylll € BKa3iBKOIO, sKa IO BHpaka-
€TbCSI JIGKCUMYHUMH Ta TpaMaTUYHUMHU MpUiio-
Mamu i 3acobamu (Levinson, 2004: 97).

CporofiHi HaJiuyeThCS HEMaJo KpUTEpIiB 10
(hopMyIttoBaHHS 3HAYCHHSI ICHKCUCY SIK PI3HOOIY-
HOTO JIHTBICTHYHOTO sBUIIa. OTHIEI0 3 OCHOBHUX
(yHK1IH 3aiIMEHHUKIB € JeWKTUYHA, TOOTO BOHU
€ CBOEPIIHUMH 3HAKaMH, 110 BIICUJIAIOTH JI0 TOTO
aKTy MOBJICHHSI, B IKOMY BHKOPHCTOBYIOThCS. [1if1
JEUKCHCOM PO3YMIIOTh BKa3yBaHHsS Ha Taki ele-
MEHTH CHUTYaIlli, IK MOBEIlb, CITIBPO3MOBHUK, 4ac
1 micrie Tomio (Stockwell, 2002: 43). YV mmpokomy
PO3yMiHHI JEWKCUC BKa3y€ Ha pO3TalllyBaHHS,
MIOCTIIOBHY 3MiHY CTaHIB YW SIBHIL, KypC PyXy
MPEIMETIB, TOIN, 1HIUBIIAIB, PO SKI HIETHCH,
3 OISy Ha X KOPEJIAIIO 3 MICIIEM Ta YacoM, 1110
3aJ[a€ThCsl aKTOM MOBJICHHSI, 33 yYaCTIO OJHOTO
MOBLUI 1 X04a 0 0fHOTO ciyxaya. Bysbko nefikenc
pO3yMi€TbCsl SIK TOYKA BLIJIKY, LEHTpalbHHH
(boxyc TekcTy, 3aeXKHO BiJ| SIKOTO BU3HAYAETHCS
Jist, 1HAUBIA a00 00’€KT (Lyons, 1975: 66-86).
[HIIMMKM  crioBamMu, JIEHKCHC IHTEPIPETYIOTh SIK
3acio meHTI/I(bu(aun KOHTEKCTY, MPEICTaBIEHOIO
TOYKAMU BUITIKY “TyT-3apa3-s’, BHOKpEeMJICHI
K.bromnepom (Buhler, 1990).

CyuacHa MoOBa J03BOJISIE HE JIMIIE 3HATUCS
Ha TmpeaMerax Ta (peHoOMeHax, a W 3HaXOAWUTH
JIOT1YHY CHOPIAHEHICTh MK HUMH. ToMy MOKHA
CTBEP/KYBaTH, IO JEHKCHUC € 3ac000M BHKO-
PHCTaHHS MOBHHUX 3HAKIB, TPAaKTyBaHHS SIKHX
nmnopﬂnKOByeTLc;I (isnyrnM  mapamerpam
KOMYHIKallii, TOOTO 11 y4acHHUKaM, 4acy i MICITIO.
K.bronep BuBYae neikcuc K MO3HAYKY YaCOBUX
1 TPOCTOPOBUX KOHTEKCTYaJIbHUX IapaMeTpiB
1 BUOKPEMITIOE TPH KJITFOUOB1 BUIH IEUKCUCY: KOH-
TEKCTyaJIbHUM, BUAMMHUHN Ta JEUKCHC YSBICHHS
(Buhler, 1990). Kontekcryanbuuii (anado-
PUYHUI) TeHKCUC BKa3ye Ha cJI0BO ado CIOBOC-
MOJTYYEHHSs, 1110 BUKOPHCTOBYBAJIOCS Y MOBJICHHI
naBHile. Bunumuii nelikcuc BU3HA4Yae Te, IO
€ y ToJii 30py MOBLS 3apa3. JIelKcuc ysBiIcHHS
MPOEKTYEThCS HA T€, YOro He 0auuTh MOBEIb
1 mpo 1o panime He 3raxyBanocs. [Ipore Takwuii
NEeKCUC BKa3dye Ha TMOBIJOMIIEHHS, IO BXKe
BIJIOME CIIIBOECITHMKAM Ha OCHOBI IX 00i3Ha-
HOCTI MPEAMETOM YU SIBUIIEM, TIPO SIKi WAEThCS
(Buhler, 1990).

HayxoBuii minxin P.Jlakodda, mo3Bomse
TUTI3YBaTH JEHKCUC SK JTUCKYPCHUH, TEMIIO-
panbHO-IIOKaNbHUM Ta eMmoriitauii. [lepmi nBa
€ IIUPOKOBKMBAHUMH TUIIAMHU Y JIIHIBICTUYHIN
Hayli. A TIOsBa E€MOLIMHOTO JEHKCUCY mMosic-
HIOETHCS HEIOTPUMAHHSIM MOBIIEM 3aKOHOMIip-
HOCTEH (pyHKLuoHyBaHH;I JNEUKTUYHUX OIMHHIIb
IT1]T BIULTMBOM eMoum (Lakoff, Turner, 1989: 30)

Y posyminni [lx.JlalioH3a nelikcuc € yHi-
BEPCAIIbHOIO KATEropi€lo, fKa € TIE€BOI0 Ha BCIX
MOBHHUX piBHsX. HayKoBeIb TpakTye IeiKcHc K
JIOKAITII0 Ta 1ICHTH(IKALIIO 1HIUBIAIB, 00’ €KTIB,
MPOIIECiB, MO, PO SIKI HACThCS a00 IO SIKUX
aapecytoTh (Lyons, 1975: 66-86).

CxoxuM € 1 miaxin Y.dimimopa, sikuii BOadae
y ASUKTHYHUX OAMHHIISIX MOBHU TaKi rpaMaTuyHi
1 JICKCUYHI OJIMHUIIl, IO CHPHSIOTH Y TIEBHOMY
COLIIaJTbHOMY KOHTEKCTI BHM3HAYUTH YYaCHHUKIB
aKTy CIIJIKYBaHHSI, iXHE pO3TallyBaHHS Yy IpoO-
cropi i waci (Fillmore, 1985: 222). Ilpuniu-
moBUM (hakTOM € Te, MO JeHKCHC BimoOpaxae
MO3UIIII0, TOYKY 30py CIIOIJIsIIava.

2. ODyHKIIOHYBAHHSA JeHKTHYHUX OAMHHUIb
B aMepHMKAaHCBLKIii moe3ii. Mu cxunsemocs 10
JTYMKH, 1[0 HA BIJMiHY BiJ KOTHITUBHOTO niL[-
X0y, KU 30p1€HTOBaHI/II/I Ha PO3poOKy Mozeli
penpe3eHTau11 3HaHb, BTUICHUX Y KaTeropu
3aliMEHHUKa Y TOETUYHOMY TEKCT1, CEMIOTUYHHIMA
MiJXiJ CHpPSIMOBAaHUN Ha MOSCHEHHS MPOIECY
CTBOPEHHSI CMUCIY I HOBHUX 3HAu€Hb 3 ypaxy-
BaHHSIM 3HAaKOBOI IIPUPOJN 3aiIMEHHUKA.

BanOBYIO‘{I/I kinacudikaniro Y. Ilipca 3a
TUIIOM 3B’5I3KIB MDK INPEIMETHOK (HOPMOI0
3HaKa 1 00’€KTOM, 10 BOHA TMO3HAYAE, BC1 3HAKU
nnq)epeHulro}OTbcsi aK: 1) ikouiuui, MO MarOTh
HOPUPOHY TOMIOHICTE 3 00’€KTOM, /0 SIKOTO
BOHHU BITHOCSATHCS; 2) 3HAKU-IHOEKCU, TIIO YTBO-
PIOIOTHCSL Ha OCHOBI BIJJHOIICHHS CYMIXHOCTI;
3) 3naku-cumeonu, 3aCHOBaHI Ha YMOBHIH yrosi
Ipo 3B’SI3KM MDK O3HAauyBaHUM Ta THM, IO
o3Hauye (Atkin, 2022: 1).

3aliMEHHUKH KIacU(]IKYIOThCS SIK CJIOBa, L0
(YHKIIOHYIOTH SIK 1H/IEKCabHI 3HAKU, 3HAYCHHS
SKUX CIIBBIIHOCUTBCS 3 OKpPEMUM 00’ €KTOM
Ta 3 MOYYTTSIM IHAWBIAA, IO iX BUKOPHCTOBYE,
TaKi 3aiiIMEHHUKH Peai3yloTh €KCIIPECUBHE MPU-
3HAUYEHHS, BOHHM BiOOPaKalOTh BHYTPIIIHIOKO
CyThb ajJjpecaHta. ToMy HeMae XKOAHHUX IiJCTaB
BBaXKaTH, 110 3aliMeHHUKU I, you,we, this, that
€ CyOCTHTyTamMH IMEHHHKIB, 00 BOHU BKa3ylOTh
Ha peyl TOYHO 1 psiMo. Tak, HalpuKIIaJ, BUKOPU-
CTaHHS 3aliIMEHHUKA MEePIIoi 0cOOU we y TOeTHY-
HOMY TEKCTi BKa3y€e Ha Te, 0 KOMYHIKaTop Mae
Ha yBa3i cebe 1 11e KOroch, XTO € MOPs/ 3 HUM,
a0bo i nuTy rpymy ocio.

Konmu MoBenp miacBiIOMO Mae Hamip 3My-
CHUTH cllyXaua 30CepeIUTUCh Ha CITiBBIAHOIICHHI
MK CBOIMH TyMKaMu W 00’€KTOM, BiH Y)KHBA€
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3aiiMeHHUKH this abo that, MO TEPETBOPIO-
IOTbCA Ha lH,Z[eKcaJ'IBHl 3HAKW 31l KPamioro
9yTTEBOTO 1 30pPOBOTO CHpI/II/IHSITTSI npeamera
Yy sBUIA. BUKOpUCTaHHSS 3aliMEHHUKIB this
1 that y TakoMy BUTIIQJIKy HE 3aBXKIH TOB’sI3aHE
3 BIAUYTTSAM ajapecaTra y MOMEHT MOBIEHHS,
a i 3 icHyBaHHsM 00’ €KTa, 1[0 MAPKOBAHUN 1IUM
3aliMEHHMKOM, y cdepl AOCBidy, mam sTi, ysB-
JIEHHS, IHIIUX BIIYYTTIB.

[IpucBiiini 3aiiMEHHUKH MYy, mine, our, ours,
your, yours, his, her, hers, its, their, thei), Hanpu-
KJIaJ, BBAXKAIOTHCS 3HAKaMU-1HAEKCaMH, 00 BOHU
31aTtHi i1eHTU(dIKYBaTH Bosogaps abo BIacHHUKA.

[Ilomo 3BOpOTHUX 3aliMEHHUKIB (myself,
yourself, yourselves, herself, himself, itself,
ourselves, themselves, oneself), cnig 3a3Ha-

YUTH, 110 B HUX BIJICYTHE YITKE PO3MEXKYBAHHS
CEMaHTUYHOTO O3HAaK. BOHM BKa3ylOTh Ha T€, 110
s, BUpakKeHa J1€CIIOBOM Yy KOHKPETHOMY KOH-
TEKCTyaJbHOMY CEpEeIOBHILI, HE CIpsSIMOBaHA
Ha TEBHUH 00’€KT, a MOBEPTAETHCSA HA CYO €KT
YU HABITh MEPEXOIUTh HOTO MPOCTIp, TOOTO IIi
3aliMEHHUKH (OPMYIOThH C(bepy TOTO Cy0’€KTa,
SIKUM BOHU 11eHTU(IKYIOTh, i HE BIUTMBAIOTH Ha
1HTII 00’ €KTH.

IKOHIYHICTE TAaKOX € XapaKTCPHOIO PHCOIO
3aliIMEHHUKIB SIK MOBHMX 3HaKiB. Y Toe3ii BOHa
BUSIBJISIETBCS, TIO-TIEpIE, uepe3 MOpSJOK BHKO-
puctanHsi 3aiiMeHHUKIB (you and I), mo-mpyre,
Yy 4acTOMy BXUBaHHI 3aiiMCHHKHKA |, 110 cBOIMU
3OBHILIHIME 00pHCAaMH KOIIIIOE umbpyl (omun),
1 CHMBOJII3y€ OJMHOKICTb 200 3K IHAMBITYaTbHICTS.
VY 1pboMy MpHKIIA/l CIIOCTEPIraeMO CIIB3BYYHICTb
3MicCTy 1 (hOpMH TEHKTUIHOTO 3HAKA, JIE KITFOYOBUM
BUCTYyMae 3MICT, 00 BiH OKpecmoe (opmy, IO
BUILIMBAE Y PE3YNBTATi HOTO CAMOPO3BHTKY.

3HaKU-CUMBOJI BUKOPHUCTOBYIOThCS IS TIepe-
nadi abcTpakTHOTO 3MicTy. BoHU He MaroTh npu-
POIHOTO 3B’SI3KYy 3 TMO3HAYYBAHUMHU 00’ €KTaMH.
e mryuni, ymoBHi 3Haku (ITepn, 1998: 131).
Tak, y MOeTHYHOMY TEKCTi 4acTO 3yCTPIYaeThCs
BUKOPHUCTAHHS TOPSAJ JIBOX 3alMEHHUKIB )ou
and I abo you-i, he and she. Take BUKOpUCTAHHS
3aliMEHHHMKIB MHUCIHUTHCS SIK CHMBOJ €JHAHHS,
CHJTH, MOTYTHOCTI, IPOJIOBKEHHS POY TOIIIO.

VY nmoeTHuyHOMY TEKCTi JEHKTUYHI XapaKTepu-
CTHKH 3aliMEHHHKIB BKa3yIOTh Ha T€, II0 BOHH
MOXYTb SIK yKa3yBaTh Ha 06’€KT abo ocoly, Tak
1 3aMiHSTH IeBHI cuTyaii, T00TO OpieHTyBaTH
Yy IIPOCTOPI i Yaci, BIIHOBIIOBATH Ta INCHTHI-
KyBaT nofii. Takum yuHOM, 3aliMEHHUKHU BTI-
JIOIOTh HE JIMILIE PE3yNlbTaT aHaJOroBOTO, aje
W HapaTUBHOTO (MapaboJIiYHOTO) MaryBaHHS
(benexona, 2004: 169-177, 181-185). [Ipu ubomy
obpa3 nefiKTHYHOro Mapkepa i Tiei iHdopmauii,
L0 33 HUM CTOiThb, (OPMYETBCS y CBIIOMOCTI
SIK KO)KHOTO OKPEMOTIO IHIMBIIA, TaK 1 HAIio-
HaJIBHOI CHiTBHOTH. Tak, HampUKiIaj, MOCTiiHE

BXKMBAHHS 3aiiIMEHHUKA XKIHOYOTO pofy (she) Ha
Mo3HaYeHHs 00pa3y NMpUPOJN B aMEPUKAHCBHKIM
noe3ii, Ja€ MOXJIMBICTh aCOLIIOBATH MPHUPOILY
3 JKIHKOIO. | TaKuM YMHOM CTEPEOTHITHI 00pa3n
CTarOTh 3HAKOBUMH.

[Ipu BUCBITICHHI MpOOIEMH aHAII3y JEHK-
THYHUX OIMHHIL Y MOSTUYHOMY TEKCTI MU BBa-
YKAEMO JIOUUTBHUM 3BEPHYTHCS 10 THX €JIEMEHTIB,
3aBISIKA SIKUM (DIKCY€ThCSI HU3Ka KOHTEKCTYaIbHO
00yMOBJIEHUX TIOHATH 1 3HAYEHb. 3BAXKAIOUM HA Te,
10 Y HAIIOMY JOCIIDKEHHI OCHOBHA yBara 30ce-
pemkeHa Ha OCOONMBOCTAX peami3alii (yHKIo-
HAJBbHOI CEMaHTHKW 3aiiMEHHHKIB, MH MaeMO Ha
METI [UTSIXOM PO3KPUTTS IOBHOTO CMUCITY 3aiiMeH-
HUKOBHX CJIIB PEKOHCTPYIOBATH IILTICHUIA 00pa3 BiJI-
TIOB1THOTO 00’ €KTa UM TIPEIMETa, TO3HAYSHOTO HOMi-
HATUBHUMH OJMHUIIIMH, L0 aHAJI3yloThcs. Tak,
PO3IISTHEMO ONTUH 13 oeTnaHUX TekcTiB E.Kaminrca
“plato told”— “Ilnaron xazaB”: plato told / him: he
couldn't / believe it (jesus / told him; he / wouldn t
believe /it) lao / tsze / certainlt told him, and general /
(ves /mamy) / Sherman; / and even / (believe it or not)
you / told him: I told him; we told him / (he didn t
believe it, no / sir) it took / a nipponized bit of / the old
sixth / avenue / el; in the top of his head: to tell / him
(Cummings, 1944).

CeMaHTHYHMI aHaJi3 TOETUYHOTO TEKCTY
JO3BOJISIE CTBEPIKYBAaTH, IO 3aliMEHHHK /e,
KU Y HEBEJIUKOMY 3a 00CATOM TEKCTI 3yCTpi-
yaetbes 10 pasiB, HaOyBae He JUIIIE CTaTyCy Ipa-
MaTUYHOI OAMHUII (3aliMEHHHK TPEThOi OCOOH
OJHUHM 4oJoBiYOro poxay). CmucnoBuii oOcsr
3alilMEHHHKA /e y TbOMY IOCTUYHOMY TEKCTi
nependayae, OKpIM TpaMaTHYHUX XapakTe-
PHCTHUK, TOJaTKOBE CEMAaHTHYHE HAaBAHTAKCHHS,
110 Mepeae CyTh 3aiiMEHHUKOBOTO ciloBa. Yepes
3aliMEHHUK /e BII3HAIOTH coJijaTa aMepUKaH-
cpKoi apmii (ocoOy vonoBivoi crari). st Bigo-
OpakeHHS BCHOTO apceHally 3HauYeHb 3aiiMeH-
HUKa he y HaBeIEHOMY IOETHYHOMY TEKCTi
3BEpHEMOCS /10 OCHOBHHUX TMOHSATH KOTHITUBHOL
JTIHTBICTHKY, 30Kpema, J0 Kareropmsamii. lle
KOTHITUBHO-CEMAaHTUYHA TEOpis CUCTeMaTu3aiii
3HA4YEHb CJIIB Y MOBHI HCB1JIOMOCTI HOCISl MOBH,
1110 3/1IHCHIOETBCA y MeXax chopMOBaHOi y Horo
cBifoMocTi HaiBHOT kaptunHu cBity (ILTepH,
1998: 159-160). Amnamiz HOETHYHOTO TEKCTY
CIpusie BUOKPEMIIEHHIO Yy CTPYKTypl 3aiiMeH-
HUKa /e MIHIMI30BAaHOTI'O THUIII30BAHOI'O 3HAHHS,
10 CTAaHOBUTH AP0 (IIPOTOTHUII), HABKOJIO SKOTO
PO3MIIIIeHI CEMaHTUYHO CIIOPITHEHI CJIOBA, IIIO,
BIJINOBIJIHO, HaJEXaTh 10 nepudepii K “MeHIn
NPOTOTUIIOBI”, BTOPHWHHI, TIOXiAHI 3HAYEHHS.
[Tpu uboMy, Mi’k OCHOBHUMH Ta NiepuepiiHUMU
3HAYEHHSMHU 3aMEHHHMKOBOI OJMHHII ICHYE
JIAHLIOKKOBUH 3B’S130K T4 CEMAaHTHYHA €JHICTb.
Haii611b11 mpoTOoTHIIOBUM 00pa3oM, SIKUi MOo3Ha-
Yae€ThCsA 3alMEHHHKOM YOJIOBIYOTO pofay /e,
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e YOJIOBIK, JPYI, KOXAHMI, BPAT
MeHII TMPOTOTHIIOBUMH BBa)KAEMO 3HAUCHHSI
BOTA AHIMYCA, YOJIOBIUOI'O HAYAIJIA,
1 HalO1IBII BIJ/TAJICHUMH KOMITOHEHTAMH CEMaH-
TH4HOi cTpykTypHu € 'EPOM, BOIH.

Taka cemMaHTHYHA CTPYKTypa 3aiiMEHHUKA
€ Pe3yJbTaTOM 1H/IMBIyaTbHO-aBTOPCHKOT iHTEP-
npeTanii MOeTHYHOro TeKCTy. Y Halliil podoTi
IHMBIyalIbHO-aBTOPChKa KapTHHA CBITY JOCITi-
JDKYETBCSI B MEXKaX BHUJAUICHHS 3aiiMEHHHKOBUX
OJIMHUIIb, $IKI BBaXKAIOTHCS KIFOYOBUMH CIIO-
BaMH, 1[0 BUPAKAIOTh TIEBHUI CMUCI 1 CTYTYIOTh
JUTSI BTUICHHSI OCHOBHOTO 3MICTY TEKCTY.

Y KOHTEKCTI HAILIOTO JOCIIJKCHHS MU 3Bep-
TAEMO yBAary Ha poilb JEHKTHYHHX EJIEMEHTIB
y CTBOPEHHI KOMITO3HUIIiT TOETUYHOTO TEKCTY, SIKa
OKPECITIOEThCS y KOMOIHaIIiT 3aiiMEeHHUKA 3 JIi€c-
JOBOM. Y JeSKHX TEeKCTax o0pa3 IMepcoHaxka
MOX€E PO3KPUBATHUCS OJHOYACHO y MepIliil 0cobi
() # y Tperiii ocobi (he/she). Hampkman, y mic-
tuuHii moesii E.PobGincona “Luke Havergal”
(Robinson, 1896) gKa CHPUHUMAETBCS  SK
MOHOJIOT TIOMEPJI0i KOXaHOi repos, M0 3ByYUTh
SIK BEJIIHHSI pyXaTHCs CIJOM 3a Her. Y Tmep-
oMy 1 YeTBEPTOMY KYILIETaX IEpOiHs 3rajiye
npo cebe y Tperiit 0coli (she will calD HaTo-
MICTb y TPETHOMY KYIUICTI — BKUTO 3aiMCHHHK
nepioi ocodu (I come to tell you) Taka nouep-
roBa 3MiHa TPETHOi W MEpIIoi 0COOM KOpEero-
€TBCsL 31 3MIHOKO TEIEPILIHBOTO Ta Maii0y THOIO
gacy. [Ipu Takomy mepexojii MaroTh MicIle TIeBHI
aBTOPCHKI Moka3HuKU. Kpim Toro, mepexoau Bij
TPETHOT 0COOM JI0 TIEPIIIOi, a TOTIM 3HOBY JI0 Tpe-
THOI BiTOOpaKalOTh KOMIIO3UIIIIHY OpraHi3allito
JPUYHOTO MOETHYHOTO TEKCTY. 3aiiMEHHHKOBI
ONMHHLI y LBOMY BHNAIKy BHKOHYIOTH DPOIb
¢bpetimy. Te came 6aunMo 1 TOJII, KOJIU Y KIiHII UM
Ha TIOYaTKy MOETUYHOTO TEKCTY aBTOpP ParTOM
aresroe 10 Ipyroi ocodu, Xxoya y caMmoMy TEKCTi
HE CIIOCTEPIraeMo BXKUBaHHS 3aiiMEHHUKA YOU.

V¥ noe3sii A.Makmima “You, Andrew Marvell”
(MacLeish, 1930) aBrop 3BepTraerhcsi A0 3Ha-
Horo noera E.Mapsena, y TBOpax KOTpOTo po3-
KPUBAETHCS npo6neMa wBuaKoro Oiry uacy,
BXXUBAIOYN 3aHMEHHUK JPYroi 0co0H you y Ha3Bi
Bipma. J[ani y caMoMy MOETHYHOMY TEKCTi 0CO-
0oBi 3aiiMeHHHWKHM B3araii BiacyTHi. Ilozask
L0 TT0€31I0 MOXKEMO p03yMiTH He JIUIIE K BiI[—
4yTTs mepediry wacy, a i sk mpuxij cTapocri,
aBTOp, MEBHO, HE Oaxae OyTH CHlBy‘-IaCHI/IKOM
uiei nmpuroau. I Tomy OGpak 0coOOBHX 3aiiMeH-
HUKIB Yy 3allpOIIOHOBAHOMY IMOETUYHOMY TEKCTI
MOSICHIOEThCS JIUCTAHINIFOBAaHHAM aBropa. OTXe,
MEVMKTUYHI OOMHUIN, [0 MICTSIbL HAaHOUIBII 3HA-
dyIly, KIIOYOBY IH(OPMALLIO, JIOKANI3yOThCS
aBTOPOM y TEKCTI TaM, ¢ IX HaNIICBHILIEC MOXKHA
NOMITHTH, 30KPEMa, Y 3arojioBKy, y MEpLIOMY
PAIKY TEKCTY Ta HAPUKIHIII.

VY TEKCTi MPOCTip, K MPABUIIO, OKPECITIOETHCS
3aBJSIKM 3BEPHEHHIO JI0 TeorpadiuHux 00’ €KTIB,
a TaKOXX Yepe3 po3TallyBaHHs 0ci0 i MpeaMeTiB.

VY noeTuyHOMy TEKCTI 0OpHCH ITPOCTOPY MAIOTh
cBoi o3Haku. [Ipoctip Moxke OyTH OOMEKEHUM
a00, HaBMAaKH, PO3LIIPEHIM 32 OaueHHSIM aBTOpA
JUISL BIATIOBIIHOI peamisanii #oro samuciy. Texcry
BJIACTUBHH TpadivHMii MPOCTip, IO CHiBBiIHO-
CHTBCS, MIEPETyCiM, 3 PEATBHICTIO, a TAKOK CEMaH-
TUYHUHN MPOCTIP, SIKAK MICTHTD MiITEKCTH, AJTFO311.

XynoHIH HpOCTip aMEPHUKAHCHKOT MOe3ii
PO3KpHBAa€ OIHY 3 HaWBaXIMBILUNX (QYHKLIH —
BKA3IBKY Ha MiCLeIIepeOyBaHHs IEPCOHAKIB, 11O
aKTyaJ'I13y€TBC}I yepe3 BXKHBAHHS BKa3iBHUX
3aliMEHHHKIB, IHKOJIH OCOOOBHX, 3allepPEeYHUX
Tou1o. B okpemux mpukianax 3adikcoBaHi HOMi-
HAaTUBHI OJIMHMII HA MMO3HAYEHHS MPOCTOPY abo
4acy, 3aBISIKH KM MOXKHA ySIBUTH MICLIE, 3 SIKOTO
BEJICThCsI ONOBI/Ib Y TIOCTHYHOMY TeKCTi. Baroma
pOJb TYT HaJEXKWUTh BKAa3IBHUM 3aiiMEHHUKAM
this, that, these, those. Tak, A. Maxim y cBoii
noesii “Empire Builders” y poui kyparopa My3ero
MPOBOIHTE  OIVIAZIOBY eKCKypeito.  BkasiBHuii
3aliMEHHHK this JOTIOMOTA€E 3PO3yMITH, IO aBTOP
BeZIe PO3MOBiAb 3 Ti€l JoKarlii, 1e BiqO0yBaeThCs
nonist. /...] / This is Mister Harriman making
America / [...] / This is Commodore Vanderbilt
making America / [...] / This is J.P. Morgan
making America / This is Mister Mellon making
America / [...] / This is the Bruce is the Barton
making America / [...](MacLeish, 1933).

BxasiBHuii 3aliMeHHUK this y 11bOMY BUINAJKY
BKa3ye€ sIK Ha MICII€ eITi30/1y, Tak i Ha yac. Moro Gara-
TOKpATHE 3ralyBaHHs BIATBOPIOE MOBTOPIOBAHICTh
TOAii, 110 3MaJTbOBYETHCSI, HATOJIONIYIOYH Y TaKHUi
croci6 Ha 1i mepeciarocti. Yac npu LbOMY 3YTTHHS-
€Tbesl, 00 BiH BIITBOPCHMH HE yepe3 AIHCTBO, 110
CBOJIFOLIHHO [POrpecye, a Kpisb HPH3MY LMKIIY-
HOT'O KOIiFOBaHHS OJTHOTO SIBUINA. Y HAILIOMY IIPH-
KJIaJli TAKUM € 3aiMEHHUK #is.

BkasiBHi 3aliMEHHHMKH, IO BHCTYIAIOTh
y TOETHYHOMY TEKCTI MOKKYMKAMH OCSTaHHS
HOro  CeMaHTUYHOTO TPOCTOPY, CHPHUSIOTH
y (QopMyltoBaHHI MOHATTS «XpOHOTOI». Po3-
IJISTHEMO (ParMeHT 3 HACTYIHOTO MOETUYHOIO
tekcty: Those hours when happy hours were my
estate, / Entailed, as proper, for the next in line, /
Yet mine the harvest, and the title mine —/ Those

acres, fertile, and the furrow straight (Millay,
1941). V HaBeneHoMy (parMeHTi ASHKTHK those
y KOMOiHauiT 3 IMCHHUKAMH Ha [I03HAYCHHS 4acy
(hours) 1 mpoctopy (acres) imentudikye Xxpo-
HOTOII, IKUW € CyTTEBUM JUIsl peai3allii aBTop-
CBKOTO 3a/lyMy. 3aBISKH BKMBAaHHIO BKa3iBHOTO
3aliMEHHUKa y MHO)XHHI, aBTOPKa CTBOPIOE BiJI-
4yTTs BIAJAICHOrO MPOCTOpY. Y BUIAJKY BLA-
CYTHOCTI 3aiiMCHHUKA fhose BIYTTs pO3IOIoro
MPOCTOPY BTPAYaEThCsl. TaKUM YMHOM, BKa3iBHI
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3aIMEHHUKH y MOCTHYHOMY TEKCTI (yHKLIO-
HYIOTb Y TIPOCTOPOBO-300paKallbHy 3HAYEHHI.

CyTT€BOIO BIAMIHHICTIO MK BKa3iBHUMHU
3aliMeHHMKaMU this/these 1 that/those y noeTuy-
HOMY MOBJICHHI € Te, 110 3aliMEeHHUK this/these
ineHTudiKye 00’€KTH 30BHIIIHBOTO IPOCTOPY,
K1 COPUMMAIOTbCA Y MOMEHT MOBJICHHS, HAaToO-
MICTh 3aiMEHHUK that/those Bkazye Ha 00’ €KTH,
10 HAsIBHI B 1IaM’SIT1 4X ySABICHHI.

BucHoBku. TakuM 4MHOM, HOBHI MOIJIA HA
(peroMeH neiKkCHCa MPHUITYCKAE HOTO BHOKPEM-
JICHHsI SIK YHIBEPCAIbHOI KaTeropii, Mo ieHTH-
(ikyerbest Ha BCIX PIBHAX MOBH 1 CIYIy€ st
BU3HAUEHHS YYaCHHWKIB MOBIIEHHEBOTO aKTY,
Ha CTYyMiHb BIIJAJICHOCTI 00’€KTa, TPO SKUH
HaeTbesi, Ha yacoBe 0OMekeHHs (akTy 4 MoJii,
PO SIKY HOB1IOMJISIETHCSI.

JIeWKTUYHI OIUHHIN B aMEPUKAHCHKUX MOE-
TUYHUX TEKCTaX BHKOHYIOTb pOJIb BKa31BOK
Ta OpIEHTUPIB Yy MpocTopi 1 yaci. Y po3mis-
HYTUX HaMHU MOETUYHUX TEKCTaxX (OpMH, 3MICT
1 (yHKII XyI0KHBOTO TPOCTOPY TEPEBAKAIOTH
HaJ{ 9aCOBUMH. Y TTOETUIYHOMY MOBJICHHI IIPOCTIP
1 4ac € KJIIOUOBUMHU YMHHHUKAMH TPOIyKYBaHHS
Xy[I0)KHOCTI, 10 CIIPUAIOTH PO3II3HABAHHIO BHY-
TPILIHBOTO CBITY TIeposi, IHTCHCH(IKYIOTh ysBY
yytayiB. [ledKkTuuHI OquHUII, a came, 3aliMeH-
HUKH, HAJIeKaThb [0 [MEPLIOPSIAHUX MOBHHX
3HAKIB, K1 1IEHTU(IKYIOTh IPOCTOPOBI Ta YACOBI
€JIEMEHTH TIOETUYHOTO TEKCTY, XapaKTePHU3YIOTh
Ta BIIHOBIIIOKOTH MHUHYJI IIOJii, 3MalbOBYIOTH
TNIEPCOHAXIB, Peali3yoTh (YHKIIII0O KOHKPETH3a-
TOPiB TPUBAIOCTI Aii Y IIPOCTOPOBUX 1 YACOBHX
napamerpax. BoHu MicTath 3ropayty iHop-
Malifo, IMIUTIHUTHO YU EKCIUTILUTHO BUPaKEHY
y IEBHOMY KOHTEKCTI1, @8 TOMY OTPUMYIOTh CEMaH-
TUYHE HABAHTAXCHHA. | OCKUIBKM B TOETHY-
HOMY TEKCTi 3aiIMEHHUKH MAlOTh 0araromapoBy
CEMaHTUYHY CTPYKTYPY 3aBISIKA Pi3HUM (hak-
TOpaM (KOHTEKCTyaJlbHOMY OTOYEHHIO, CIIOIYdy-
BAHOCTI 3 IHIIUMH HOMIHATUBHUMHU OJUHUIISIMH,
IHTEPTEKCTY, 3B’sI3KaM, 110 MOTHBOBAHI 3MiCTOM
MMOETUYHOTO TEKCTY), BOHH, BUCTYIAOYH MOB-
HUMHU 3HaKaMH, € lH(I)OpMaTI/IBHO 3HAYYLIMMA
1 BUSIBIISIIOTH 3/1aTHICTh aKTyai30BYBaTH 1HAMBI-

NyajbHi 3aMHUCIIH aBTOpA.
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NMPATMATUKA TA CEMAHTUKA EKCINPECUBIB
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Cmammro rnipucessyeHo po3zrisady MOGNEeHHEBUX akmis, siKi 8i0HOcsmbcs 00 Kracy ekcripecusis.
3aeanbHe cmpykmypHe 4neHyeaHHs MoOCbKo20 MOBeHHs demepMiHO8aHO MUMoIo2iyHow dughepeHyjiayiero MogneH-
HEBUX akmis, WO cmaHo8msimb Xusul MosineHHesUl npocmip. I0eHmudbikauiero pisHUX muriie 8UCI08/1108aHb, iX CMPYK-
mypHUM ma ¢byHKUIOHaNbHUM aHasi3oM 3aliMacmbCsi meopisi MOBeHHEBUX akmig. ExcripecusHicmb mMoerneHHs, lio2o
nposie sidHocumbcs 00 KapOuHasIbHUX i 00CUMb MOMySPHUX fiHegicmuyHUX npobrem, OCKiTbKU 80Ha r1o8’a3aHa 3 eMo-
uitiHum cmaeneHHsM Mosys 0o adpecama i 0o 3micmy MoeneHHs1. Memoro 3anpornoHo8aHoi Po38idKU € AOCIOKEHHS npu-
poou ma cknady Knacy ekcripecusie. EKkcripecusu MoxHa 8 UirloMy oxapakmepu3ysamu sik 080CMOPOHHIL MO8IeHHe8UL
akm, skul moxe sucmynamu y hyHKUl iHiuiayii OianoaidHoi iHmepakuli abo Oymu peakuiero Ha 308HIWHIU (8epbanbHuUl
yu HeeepbarnbHUl) cmuMyn, ane, SK Npasusio, eKcrpecusu MnoYyuHaoms iHmepakyio, 8oHU 30ilicCHIHMbCS 5K 6U «rMo3a
MOBJIEHHEBUM KOHMEKCMOM». EKCrpecusHi MO8HI akmu p032/1510alombCsl IK akmu, W0 peanisyromb iIHMEHUI 8UPaXEHHS
ricuxosoeidHo20 cmaHy ma 30ilicCHeHHs1 eMOoUiliHO20 8rugy Ha adpecama. Ymoeamu ycrniluHOCMI eKkcripecusie € maki:
emMoyjtiHut cmaH abo emouiliHe cmaegneHHs MO8UST; MO3UMUBHa YU He2amugHa 3aps0XEeHICMb eKCrPecUsHUX 8UCII08-
Nro8aHb; ymoea wupocmi. [Jo ckrnady ekcripecusie 8K4aoms MOBTEHHESI aKmu OUiHKU, OCKIfTbKU 80HU € «MpusamHum
guna0dKkoM» OUIHHUX MogreHHesUX akmig. [TpornoHyembcsi 8UOINAmMuU 8 Mexax Kracy ekcripecusie 0ea niokmnacu MogfeH-
HEBUX akmig: couiamueu — MOBMIEHHESI aKmu BUPAXXEHHS 8U3HAHHSI MOBUEM CrlyxaJya sIK YreHa 0OHi€ei 3 HUM coujanbHoi
apynu, Wo esupaxaembCsl y NE8HUX cmaHAapmHuX cumyauisix (8imaHHsi, ubaYeHHs, npusimaHHs, crigyymms, noosiKa,
Xarb, mocm, crigdymms, 651a20CM08EHHST); eMOMuUBU — MOBIEHHESI aKmU BUPaXEHHST eMOMUBHO-OUIHOYHO20 BiOHO-
WEHHS ma eMoUyiliH020 8riugy, 00 IKUX Mogeyb 80aembCsi K 00 CaHKUil, WO peaynormb 8UKOHAHHS CllyxadyeM Ce0iX
coyjanbHUX ma mixocobucmicHux ponel (moxeana, ocyd, kKomnnimeHm, obpasa). Lii mosneHHesi akmu 30ilicHIOOMbCS
3 PIBHUMU UJr1siMU, 3@ Pi3HUX YMO8, CriuparmbCs Ha Pi3Hi KAHOHIYHI MOBIIeHHEI ma Kamez2opianbHi cumyauii.

Knrovoei crioea: MogrieHHeEBUU akm, eKCripecusHicmb, Npono3uyis, yMosu yCrilHOCMI, coyjiamusu, eMomusu.
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The article is devoted to the consideration of speech acts that belong to the class of expressives. The general structural
division of human speech is determined by the typological differentiation of speech acts that make up the living speech
space. The theory of speech acts deals with the identification of different types of utterances, their structural and functional



analysis. Expressiveness of speech, its manifestation is one of the cardinal and quite popular linguistic problems, as it is
related to the emotional attitude of the speaker to the addressee and to the content of the speech.

The purpose of the proposed survey is to study the nature and composition of the class of expressives. Expressives
can generally be characterized as a two-way(reciprocal) speech act, which can act as the initiation of dialogic interaction or
be a reaction to an external (verbal or non-verbal) stimulus, but, as a rule, expressives initiate interaction, they are carried
out, as it were, "outside the speech context". Expressive speech acts are considered as acts that realize the intention
of expressing a psychological state and exerting an emotional influence on the addressee. The conditions for the success
of expressives are as follows: emotional state or emotional attitude of the speaker; positive or negative charge of expressive
statements; condition of sincerity. Expressives include evaluative speech acts, as they are a "private case" of evaluative
speech acts. It is proposed to distinguish two subclasses of speech acts within the class of expressives: sociatives speech
acts expressing recognition by the speaker the listener as a member of the same social group, which is expressed in
certain standard situations (greetings, apologies, congratulations, sympathy, thanks, regret, toast, sympathy, blessing);
emotives are speech acts expressing an emotional-evaluative relationship and emotional impact, which the speaker
uses as sanctions that regulate the listener’s performance of his social and interpersonal roles (praise, condemnation,
compliment, insult). These speech acts are carried out with different goals, under different conditions, based on different
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canonical speech and categorical situations.
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Beryn. MoBneHHeBa TisTbHICTD JTIOAWHA —
11e BEJIMYE3HUIM MacUB Pi3HOPIAHUX 3a POPMOIO,
MPOTSIKHICTIO 1 Oy/I0BOIO BUCIIOBIIOBAHb, 3yMOB-
JICHUX JUIOKYTUBHUMHU KOMITOHEHTaMH, 1HIMBI-
JTyaJIbHAMH THTEHITISIMH 1 MOTHBaMHU, SIK1 TIPOHU-
3aHi eMOLIsIMU Cy0’€KTa.

3arasibHe CTPYKTYPHE WICHYBAaHHSI JIFOICHKOTO
MOBJICHHS IETEPMIHOBAHO THUIIOJIOTIYHOO Aude-
pEHIliaIl €0 MOBJICHHEBHX aKTIB, III0 CTAHOBIIATH
KHUBHI MOBJICHHEBUH MpocTip. [neHTudikariero
PI3HUX THUIIIB BHCJIOBIIOBAaHb, iX CTPYKTYPHUM
Ta q)yHKuloHanLHHM aHaJi30M  3alMaeThCs
Teopiss MoBieHHEBUX akTiB (bamesuu, 2004;
[emersx, 2008: 93 — 105; Austin, 1962).

OnHuM 13 00’ €KTIB 11 pO3IIAAY € eKCIIPECHBHI
MOBIICHHEBI aKTH — KJIaC MOBJICHHEBHX JiH, SKi
BIJIPI3HAIOTHCSA TUM, IO X BUKOHABEIb y CBOIX
JISIX BHCJIOBJIIOE BHYTPIIIHI CTaHU II€BHOTO
TUIy — @ CaMe «IOUYTTS», «EMOIII», «ITYMKI
y IIUPOKOMY CEHCI CJIOBa.

ExcnpecuBHICTh MOBJIEHHSI, HOTO MPOSB BiA-
HOCUTBCS 10 KapAWHAJIBHHUX 1 JOCUThH TIOIY-
JSIPHUX JIIHTBICTHYHHUX MPOOJIEM, OCKIJIBKM BOHA
OB’ sA3aHa 3 €MOILIMHNM CTaBJICHHSIM MOBIII 10
azpecara 1 10 3micty MoBieHHs. (Ximid, 2018:
241-242). ExcrnpecHBHI MOBICHHEBI aKTH, LIO
BUPA)KAIOTh TICHXOJIOTTYHI CTaHH KOMYHIKAHTIB,
MalOTh OCOOJIHMBY COIIaJIbHY 3HAYYIIICTh Y MPO-
1eci M>KOCOOMCTICHOT KOMYyHIKarlii. Ajie He3Ba-
KAIOYM Ha OKPEMI YCITiXH Ta JOCATHEHHS B Tajty3i
X BUBYCHHSI, 3QJIMIIUIOCS IIIe O€31Y JTaKyH, sKi
YeKaloTh 3alOBHEHHS JOCHIIUKEHHSIMH BTLIIO-
BaHMX B EKCIIPECHMBAaX IHTEHIIN cy0’ekTa, B3a-
€MOJlii KOMYHIKAaHTIB, BIUIMBY KOMYHIKaTHBHOL
CUTYyallil, a TaKOX ICUXOJIOTO-TIHTBICTHYHUX
ocobimBocTel MOBHOT ocoductocTi. Lle 1 ctano-
BUTH METY 3alIPOIIOHOBAHOT PO3BIJIKH.

[Ile omHUM MOTHMBOM 3BEpPHEHHS 10 TPYIMH
€KCIIPECHUBHUX MOBJICHHEBHX AKTIB € BIJICYTHICTb
iXHBOTO KOMIIJIEKCHOTO OIUCY, BCl €MMIpUYHI
JOCSITHEHHS BHMBYEHb EKCIPECHBIB HE BHUXO-

JIUITU JTOC1 32 PaMKH aHaJli3y OKpEeMUX IpeICTaB-
HUKIB 1[pOTO Kjacy. OTHUM 3 OCHOBHUX 3aBJaHb
i€l CTATTI € y3arajdbHEHHS Ta IHTErpallis BxKe
BUBUCHOTO, JCTANbHUA aHalli3 CEMaHTUYHUX
Ta MParMaTU4HUX OCOOIMBOCTEN EKCIIPECUBHUX
MOBJICHHEBUX aKTiB, 1[0 BUPAXAIOTh LIMPOKHIA
CHEKTp IHTEHI[I HOCIIB MOBH, BUSBJICHHS
MOBHHUX MEXaHI13MIB CTBOPEHHS €KCIIPECUBHOCTI.

ExcrnipecrBHI MOBJIEHHEBI aKTH PO3IVIAAIOTHCS
SK aKTH, L0 peasi3yloTh IHTEHII0 BHUPAKCHHS
TICHXOJIOTTYHOTO CTaHy Ta 3/1IHCHEHHS eMOIIHOTO
BILIMBY Ha ajpecara. [HOLI BOHA IOEXHYETHCs
3 IHIIMMH IHTEHLISIMH, OyIy4dM HOXiTHOHO abo
BHILIMBAO4H 3 HUX. OlHAK Le He pOOUTH KOMyHl-
Kallil0 yTPyIHEHOIO: OCHOBHI, MPOBIAHI iHTEHIIT
3YUTYIOTBCS A/IPeCaTtoM, OCKUIBKM MparMarudHe
PO3yMiHHS 0a3y€EThCS Ha IOCUTh IITMPOKOMY HaOOPi
MOBHOI Ta 03aMOBHOI IH(pOpMALLL, IO BKIOYAE
3HaHHsI TIPO BIACTHBOCTI IPAMATH4HOI CTPYKTYPH
BHCJIOBITIOBAHHS, Or0 MapasiHrBICTHYHI XapaKTe-
PUCTHKH, IIPO OCOOIMBOCTI KOMYHIKAaTUBHOI CUTY-
artii, Ipo ajpecar, CBIT TOLLO.

Jlist Toro, mo0 BCTAHOBUTH MEXIi EKCIpe-
CHBHOTO KJIacy LIIOKYTHBHHX aKTiB, HEOOXiTHO
BU3HAUUTH YMOBHU IX YCIIIIHOIO Ta JOCKOHAa-
JIOTO BUKOHAHHS, TOOTO YMOBH, BUKOHAHHS SIKMX
rapaHTyBaTUME YCIIIIHICTh TaKOTO MOBJICHHE-
BOT'O aKTa IpU MOro BUTOJIONIEHHI MoBLEeM. [Tpu
dbopMyITfOBaHHI MPAaBWII YCHIITHOCTI MU CIIUpa-
emocs Ha cxemy JIx. Cbopis, po3poOiieHy HUM
JUISL BCIX MOBJICHHEBHX akTiB (Searle, 2005).

IIpupona kiaacy ekcnpecuBiB. CaMy 3araibHy
CYTHICTb €KCIIPECHBHOTO MOBJIEHHEBOTO aKTy
MOKHa C(POPMYIIIOBAaTH B TaKUH CIOCIO: MOBeEIb
I{MPO 1 3 EKCIPECIEI0 BUMOBIISE BUCIIOBIIOBAHHS
y HpI/IcyTHOCTl _ajipecara, BUCIOBITIOKOYH MeBHHMI
MPOTO3HUINHNIL 3MICT, II0 CTOCYETHCS ajpecara
YH 3a KE aJpecar BiINOBITAE.

BerymnHoro (mornepeHb0r0) yMOBOIO YCIHIII-
HOCTI1 €KCITPECHBIB € YMOBA, 1110 MOBEI[b, BUTOJIO-
HIyIOUM BHUCJIOBIIIOBAHHA 1 (POPMYIIIOIOUM uYepes3
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ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

HBOTO JIesIKe Cy/DKEHHs, MaHiecTye eMouiiHuit
cTtaH abo eMoIliiiHe cTaBleHHs. ExcripecuBHMIA
MOBJICHHEBUN aKT TOBUHEH OyTH 3IIHCHEHHI
CaMUM MOBIIEM 1 HE MOX€E CTOCYBATUCS MOIii, 1110
11e He BinOymacs.

BumMoBnsitoun  BUCJIOBIIOBaHHS  MOBEIb
BHpa)Xa€ MPOTO3HINIOHATBHUA 3MICT, 3HAYCHHS
SIKOTO TaKe: sIKIO BUPA3 MPOMO3ULLI MPaBINBHi
o0 00’€KTa 4u Cy0’€KTa, BOHO € ICTHHHHM,
TOOTO Ma€e CeHC 1 10 camoro (hakTy BUCIIOBIIO-
BaHHs mpono3ulii 3 ekcmpeciero. Lo ymoBy
MOYKHA Ha3BaTH YMOBOIO 3MICTY.

HactynmHa (icToTHa) ymoBa 3ajeXHUTh BiJ
MO3UTUBHOI YM HETaTUBHOI 3apsKEHOCTI €KC-
MPECUBHUX BHCIOBIIOBaHb, TOOTO BiA TOTO
3allikaBJICHWH a00 HEe 3aliKaBICHHUU ajpecar
y TIPOTOJIOIIEHHI MOBILIEM MPOMOBH, IKa BUPAKAE
[I€BHU IPONO3ULIIHUIH 3MICT.

OO0O0B’SI3KOBOI0 € yMOBa IIUPOCTi: MOBEIb
IIUPUNA TIPU BUTOJIOIICHHI BHCIIOBIIFOBAHHS, IO
BHUpaXa€ TMPOMO3UIIIOHATBHUN 3MicT. Binmin-
HICTb MK IMMPHMH 1 HELIUPUMH CKCIIPECHBAMH
MOJISITa€ B TOMY, IO y pa3i HEMHPOro eKcrpe-
CHBYy MOBCLb HC BINYyBa€ MaHi()eCTOBAHOTO
BHCJIOBITIOBAHHSIM TICUXOJIOTIYHOTO CTaHy, BiH
HE Ma€ HaMipy BUKOHATH Te, 110 BUpa)Kae Mpo-
MO3UIlis. Y IIHPOMY EKCIPECHBHOMY BHCIIOB-
JIOBaHHI MOBEIlb BUTOJIOIIY€ HOTO, BiIUyBalOuu
3asIBJICHUH TICUXOJIOTTYHUM CTaH 1 Malo4 Hamip
BHUKOHYBATH J1i0, IO MICTUTHCS Y TIPOTMO3UIII1.

Curyalliss BUTOJIOUICHHS IIUPOTO eKCIPECHB-
HOTO BHUCJIOBIIIOBAaHHSI Taka, 10 BOHA 3MYIIYE
MOBIl  BUMOBIISITH ~ CBOE  BHCIJIOBIIIOBAHHS
3 exkcrpeciero. L{upum € i mparHeHHs BUITPABUTH
CUTYyaIlil0, BUKOHATU BUPAXKEHY IMPOMO3HUIIIEI0
nito. Ile meBHOIO MipOK 30JMKYE EKCIPECHBH
3 KOMICHBaMH, OCHOBHOIO O3HAKOIO SIKUX € TPH-
WHATTS MOBIIEM 3000B’s13aHb 3pOOUTH LIOCh CTO-
COBHO CllyXaua. YCIHIIIHICTh €KCIIPeCUBy Oarato
B UOMY 3JICKUTH BiJ IOCTaTHHOI MIpH BUpPa3-
HOCTI BUTOJIOIIEHHS TAKOTO BUCJIOBITIOBAHHS.

Cka3saHe CBIIYUTH IPO Te, 110 YMOBA HlI/IpOCTl
Mae 0CoOIMBE 3HAYCHHS NPU peaisauii exc-
MIPEeCUBHUX MOBIIEHHEBUX akTiB. llo-mepiue,
MO)KHA CTBEP)KYBaTH, IO EKCIPECHBH MAIOTh
HE 3arajibHy, a BapiaTUBHY YMOBY HIMPOCTI, L0
3MIHIOETBCS B KO)KHOMY KOHKPETHOMY MOBIICH-
HeBomy akTi (Vanderveken, 1990: 127). Excmpe-
CHBHI MOBJICHHEBI aKTH BHUPAXKAIOTh TCHUXOJIO-
riuHuii (1HTeHIIOHAIBHMIA) CTaH a00 CTaBJICHHS
no Oyap-skoi momii/monokeHHs crpaB. CraB-
JICHHSI, 1[0 BUPAKAETHCS EKCIPECUBOM (SIK Tpa-
BHJIO, € EMOIIIMHUM) 1 € HOTO YMOBOIO IITUPOCTI.

[cHyBaHHS BHCJIOBJIIOBaHb, LIO0 HE peali-
3yIOTh YMOBY IIUPOCTI, PU MPOTOJIOMIEHH] SIKUX
MOBEIIb HE BiYYBa€ BIII3EPKATIOBAHOTO HUMH
TICUXOJIOTIYHOTO CTaHy, Ja€ TMPUBI EIKHUM
JIHTBICTAaM HE BIJHOCHTH KOHBEHI[IMHI MOB-

JICHHEBI aKTH TMOASKHA, BUOAYEHHs, MPUBITAHHS,
nobakaHHs Tomo 110 ekcrpecusiB (Wierzbicka,
1972: 122-146).

Ha Ham momisij, HenmpaBOMIPHO B1JIOKpPEM-
JIFOBaTU mei MOBJIEHHEBI aKTH BIJ HEIMPHX
1 posmiszati iX y Mexkax pisHuX kareropiit. Mu
BBA3KA€EMO, L0 BUX1HUM, IHBapIlaHTHUM (IIPOTO-
TUITHUM) € BHCIIOBIIIOBAHHS, L0 BiANOBIIAIOTh
yMOBi mpocTi. OAHAK Y 3B’S3KY 3 MOBTOPIOBA-
HICTIO, CTEPEOTUITU3AIIEI0 CUTYAIlI B OKPEMUX
BUMAJ/IKaX BOHU TNEPETBOPIOIOTHCA Ha (OPMYIIH,
3a AKUMH JIICHO HE CTOITh BUPAKCHHS CUIIbHUX
€MOIIiH, Ki BUMOBIISIIOTHCSI MAallTHHAJIBHO, TOMY
o0 TaKk NOpUHATO. MU po3misgaeMo ix K
BapiaHTH IIMPUX EKCIPECHUBIB — SIK KJIIIIOBaHI,
KOHBEHIIIITHI MOBJIEHHEBI akTH. Takuil MmiaxXifg
BHUJIA€THCS HaM BIPHUM, OCKIJIBKM BIH yMOX-
JIMBIIIOE ONMC KIIACY MOBJICHHEBHX aKTIB SIK
TaKHX, a TAKOX 3MICTY, [0 BUPAKAETHCS HUMH.
3a Takoro pO3YM1HH$I MU MOXXEMO BU3HAYHTH,
HACKIJTBKM HEUTpaIi30BaHO NEPBHHHE MPOTO-
TUITHE 3HAYEHHS, SIKe JT0JJATKOBE 3HAYEHHS pea-
Ji3y€ BUCJTIOBIIOBAHHS, Y SIKOMY CITiBBITHOIIICHH1
Il 3HAYEHHS 3HAXOIITHCS MK CO00I0.

Ckiaa kiaacy ekcmpecuBiB. Sk mnokxasye
MPEICTaBICHUN BHUIIE OIS TEPMIHOJIOTTYHUX
MO3HAYEHb KJIACy EKCIPECHUBIB, y JIHIBICTUYHOI
JiTeparypl HeMae 3araJlbHONPUHHSATOTO, OITHO-
3HaYHOTO BHU3HAYCHHS TAaKOTO THUIy MOBJICH-
HeBUX Jid. lle BUKIMKAHO HE TUIBKU PI3HHUMH
MO3HIISIMU aBTOPIB MIOI0 TEOpii MOBICHHEBUX
akTiB. Pi3HOpIMHICTP CaMUX EKCIPECHUBHUX
akTiB (BHpa3 mouyTTiB i crocyHkiB (Bird, 2002:
1-15) Takoxx YTpyAHIOE TOYHE BCTAHOBJICHHS
MEX KJIacy eKCIPECHBIB, IIO ITiIKPECIIOETHCS
y poboTax mpo aHaIi30BaHUM KJiac.

Cnpap/ii, TOYMHAIOYU 3 TMIOHEPCHKUX POOIT
JIx. Ocrina ta [Ix. Cropiis, 10 IIbOTO TUITY HaJle-
KaTh HE OfHI ¥ Ti * cami mii. Tak, Harpukiam,
JLx. OctiH, KpiM THIIOBUX aKTiB BHPaXKEHHS
MO3UTHUBHOTO CTaBIIEHHS MOBI JIO0 ajpecara
(6imanns, noosiku, subayenHs TOIO), BIIHOCUTD
1o 6exabiTiB (€KCIpecuBaM) TaKOX BUKIMKH Ha
3MaraHss, nyeib Tomo (Austin, 1962), 1 HaBITH
BUCJIOBIIOBaHHSI HETATUBHOTO CTaBJICHHS MOBIIS
JI0 BUMHKIB, MPEICTABICHOTO JIECIOBAMH: 00)-
prosamucs, pi3Ko 3anepeuyeamu, 36UHYEaAUY-
8aMU, CKAPAHCUMUCS, NPOMeCmy8amu, 3anepeyy-
eéamu Tomo. Takum umHOM, BXke y Jx. OcrtiHa
€ IIUpOKEe 1 He 30BCIM BU3HAUEHE PO3YMIiHHSA
KJ1acy 06exabiTiBIB sIK TaKOTO, Ta BKIJIIOYEHHS JI0
Horo CKIJIay aKTiB, IO HAOIMKEHI 10 TBEP/IKCHb
Ta €K3epCUTHUBIB, Mpo 110 nucas cam k. OcTiH.
Buknukano 1ie 0yiio BiICyTHICTIO YiTKHX KpHTe-
piiB BUAUICHHSI pI3HUX THUITIB MOBJICHHEBHUX aKTiB,
Ha IO TMOTiM KpuTHYHO BKa3yBaB JIx. Cepib,
aHaizyroun ciaabkocti TakcoHoMii JIx. OctuHa
(Searle, 2005).



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

[Ipononyroun iHmMI cnoci6 kinacudikamii
MOBJICHHEBUX AaKTIB 1 (DOpPMYITIO0YH KpHUTEPIl
ix BuaieHus, /x. Cbopab crodaTky oOMexye
KJIaC EeKCIIPECHBIB TAaKHUMH J1€CIOBaMU: [SKY-
BaTH, BITaTH, BUOAYATHCS, CIIBUYBATH, IIKOIY-
BaTH, BiTaTH. [10oTiM 10 KJ1acy eKCIpecuBiB HUM
JOJAFOTHCS TaKi JI€CIOBA: X8AIUmu i 2080pumu
xomnnuimenmu (Searle, Vanderveken, 1985). Sk
MOXXHA CYIWTH 3 HaBEJIEHUX IIECIIB, KJIac €KC-
MIPECUBIB TPAKTYEThCS B JAHOMY BHIAIKY SIK
MOBJICHHEBI aKTH, 1110 MalOTh Ha MET1 BUPAKECHHSI
MO3UTUBHUX TOYYTTIB MOBIIS MO0 OyIb-SIKOTO
CTaHy crpaB (MMoii).

Jlyxe MUpPOKO PO3yMI€ThCS KIAC MOBIICH-
HEBHX aKTIB, IO BiJOOPaKalOTh 1HTEHIIIIO
MOBIlS, B kiacudikanii b. ®peiizepa (Fraser,
1975: 192), no siKoro mopsii 3 aKTaMHu eKCIIpe-
CUBHOTO XapakTepy (simamu, 0aKysamu, cnigyy-
eéamu TOIIIO), aBTOP BKIIIOYA€ MOBIICHHEBI aKTH
numanHs, npomecmy, 3200u. Y 3B’sI3Ky 3 BIACYT-
HICTIO KpUTepiiB Ki1acu(ikarii BaKKO BUPILIUTH,
Ha SIKUX IT1/ICTaBaX BUPKECHHSI PI3HUX UIJIOKYIIIH
00’€THY€ETHCS B OJIUH THII.

H. P. Hoppik Bu3Hauae CKCIPECHBHU K aKTH,
SIKI BUPAXAIOTh [OYYTTs, EMOLLi, [0 BHHUKAIOTh
SK peakilis Ha MEeBHI CUTYyallii, 1 BKIIO4Yae 10 ix
CKIANy 6ubauenHs, NOOAKY, NPUBIMAHHSA, CNi6-
uymms, 0cy0, cKkapey, 8imanHs, NPOWaHHs, X8acC-
mowi (Norrick, 1978: 179). Ipu upomy Hoppik
H. P. He BBaXkae MOYYTTs AOCTATHIM KPUTEPiEM
Ui AuQepenuianii eKCnpecuBiB, HA HOTO TYyMKY,
MPUCYTHICTB/BIACYTHICTH ~ IIMPOTO  MOYYTTS
€ (YHKIIE CUTYyallii 1 HepeJIeBaHTHO ISl KOH-
KPETHOTO MOBJICHHEBOTO aKTY.

[Mornsagu Hoppik H. P. xputukye C. Map-
ten-Kuidp (Marten-Cleef, 1991), sxa npumy-
CKae, 1110 CKCIPECHBU MPU3HAYCHI ISl TOTO, 11100
BHCJIOBHUTH ITUP1 TOTYTTsI MOBIISL. OTKE, TIOTYTTSI
AK NcuxiuHuil 6asuc, BBaxkae C. Mapren-Kuid,
€ TOJIOBHOIO XapaKTEPUCTUKOIO eKcnpeaniB Vii
KIacuikawii TPYIYIOThCS Ha OCHOBI1 aHAJIOTIi
Ta BIIMIHHOCTEH KOMNIJIIMEHM, NPUBIMAHHA,
nooascanHs, BIiMAHHA, NOOAKA,  2NV3VEAHHS,
mpiym¢h; padicme, HaOif,; cniguymms, Hcailb,
gubauenus, cmypOo8aHicms, ckaped, Kpumuka,
aaixa. C. Mapten-Knid He BkItoyae B e Kiac
MOXBATY Ta OCY/, BBAXKAIOUYH, 110 iX METOIO € HE
BUPa)XCHHS TOYYTTIB Ta MEpekXHBaHb, a O3HA-
HOMJICHHS 3 TIEBHOIO CHCTEMOIO IIHHOCTEH.
3 anHamizy BHKIIOYAE€ThCS TaKOXK IOXBaNbOa,
OCKUJIbKH, Ha MKy aBTOpa, 1ed MOBJICHHEBHA
aKT BUKOHYy€ Hacammepen (QYHKIO iHGOpMy-
BaHHS aJjpecara Mpo MEeBHUM CTaH CIpaB.

VY mpamsx, IpUCBIYEHUX UUIOKYTHBHO-1HTE-
pakTUBHIN (yHKIIII MOBJICHHEBHX aKTiB, TOOTO
(YHKIIOHYBaHHIO MOBJICHHEBHX aKTiB y CKJIaAi
OLTBIINX OAMHHUIL KOMYHIKAIi, KJac eKcrpe-
CUBIB (€TUKETHUX MOBJICHHEBHUX [Iii) BKIIIOYA€E

NOOSIKU, BUOAYEHHS, NPUBTINAHHS A NODANCAHHS,
mocmu, CRiguymms, NpoOwaHHs, ma UOaueHHs.
(Dominicy, Franken, 2001: 263-283; Moeschler,
2009). IlopiBHSHO 3 PO3MISIHYTUMU BUIIIE CKJIa-
JaMU KJ1acy eKCIPeCHBiB y IUX poboTax 3’ sBis-
IOTHCSI HOBI OJMHUIN: TOCTU, MPUUHSTTS TOJSKH
Ta BuOadeHHs. [loOakaHHS TMOENHYIOTHCS
3 BiTaHHSIMU, MaOyTh, Ha T1{ MiCTaBI, IO y JUC-
Kypci BOHH YaCTO BUCTYIIAIOTh PA30M.

Hageneni Bume knacudikaiii He BKIIOYAIOTh
MOBJICHHEBI aKTH OLIHKH (KpiM MoHOTpadii
C. Mapren-Kuid, sika posnigae cepes iHIIMX
eKCIIpecHBIB  KOMILTIMEHT). Haronouryroun Ha
LBOMY (paKTl JesiKi TOCHITHUKUA TPOMOHYIOTh
BUJITUTH iX a00 B ocoOmmBHil Kiac, abo 3apa-
XyBarty ix 10 aceptuBiB (Myroniuk, 2017: 103—
108). Mu BBa)kaeMo, 110 JIOTIYHO BIIHECTH X 110
EKCTIPECHUBIB, OCKUIBKUA OCTaHHI € «IPUBATHUM
BHITaJIKOM» OI[IHHUX MOBJICHHEBUX akTiB (White,
2016: 77-96). IIpu TakoMy IHUPOKOMY pO3yMiHHI
KJIaCy eKCIPECHUBIB O HBOTO BKIIOYAIOTHCA
OI[IHHI BHCJIOBJIIOBAHHS HA IMACTaBl CHIJIBLHOCTI
iXHBOTO TEPIOKYTUBHOTO eQeKTy (BUKIUKATH
EMOIIIiHY PEakKIlio CIBPO3MOBHHUKA) 3 €KCIIpe-
cuBamu J[x. Coropnsa. Takum 9uHOM, 10 KIacy
EKCIIPECUBIB BBOISITHCS AKTU CXBAIEHHS, HECX6A-
JleHHs (K OI[IHHI MOBJICHHEBI aKTH), a TaKOX
oopasu, Komniimenm, noxeana (SK MOBIICHHEBI
aKTH, IO MICTATH OLIHHUMN CICMCHT).

Omxe, mpH MAXOAl, WO BPAaxXoBye BUPa3
1 HETAaTHUBHHX ITOYYTTIB MOBILSI i MEPIOKY THBHY
METY 1aHOT MOBJICHHEBOI i — eMOLIIMHUI BIUIUB
Ha cllyXada, 3aCHOBaHHI Ha CXBaJICHHI Ta 3acy-
JOKEHH1 B IIUPOKOMY PO3YMIHHI CJIOBa, JI0 KJIacy
€KCIIPECHBIB JOAAIOTHCS HOBI MOBJICHHEBI aKTH:
CXBaJICHHS, HECXBaJICHHsI, 00pa3a.

Buxonsuu 3 BUIIECKa3aHOTO, MH TIPOITIOHYEMO
BUJIUTSITH B MEKaX KJIacy €KCIPECHBIB JIBa IiJI-
KJIACH MOBJICHHEBHUX aKTiB:

* COIIaTUBU — MOBJICHHEBI aKTU BHUPAXKCHHS
BU3HAHHS MOBIIEM CITyXaua sIK 4JIeHa OJHI€T 3 HUM
COIMAJILHOT TPYITH, IO BUPAKAETHCS Y TEBHUX
CTaHJAPTHUX CHUTyalisax (BiTaHHS, BUOAueHHS,
MPUBITAHHS, CITBUYTTS, IOASIKA, JKallb, TOCT,
CHIBYYTTsI, OJIATOCIIOBEHHS );

* CMOTHBH — MOBJICHHEBI aKTH BHUPAXCHHS
€MOTHUBHO-OI[IHOYHOTO BIJHOIIECHHS Ta €MOI[N-
HOTO BIUIMBY, IO SIKUX MOBEIb BIA€THCS SIK 10
CaHKIIIH, 110 PETYIIOITh BUKOHAHHS CITyXa4eM
CBOIX COLIAJbHUX Ta MIKOCOOUCTICHUX pOJeH
(moxBana, ocys1, KOMILTIMEHT, 06paza)

[{i MOBIEHHEBI aKTH 3MIMCHIOIOTBCS 3 Pi3-
HUMH IUISIMH, 32 PI3HUX YMOB, CIIUPAIOTHCSA HA
pi3HI KaHOHIYHI MOBJICHHEBI Ta KaTeropiajbHi
CUTYyaIIii.

BucHoBku. EKcnpeanHi MOBJICHHEBI aKTH
K KJaC MOBJICHHEBHX [Iiif, (YHKIIEI SKHX
€ BHpa3 MOBIIEM PI3HOMAHITHHX IICUXOJIOTTYHUX
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cTaHiB (MOYYTTIB, €MOIlili, JyMOK) 1 HaJaHHA
E€MOIIIHHOTO Ha ajapecara, BUKIUKAIOTh UM
CyIIepeuKu cepell AOCIiTHHKIB.

ExcrnipecuBu MOXHA B IIJIOMY OXapaKTepH3Yy-
BaTH SIK JBOCTOPOHHIM MOBIICHHEBUH aKT, KU
MOXXE BUCTYTATH y (PyHKIIIT iHImIAIT JiaoriaHol
1HTepaKIIii abo OyTH peakIliero Ha 30BHIITHIN (Bep-
OanbHUI YK HeBepOAJIbHUIA) CTUMYI, aJie, K Ipa-
BUJIO, €KCTIPECHBH TIOYMHAIOTH 1HTEPAKIII0, BOHU
3MIACHIOIOTBCS SIK OM «11032 MOBJICHHEBHM KOH-
TEKCTOM». PeaxIiisi Ha eKCIIPEeCHB 3aJIeKHUTh Bif
OCBITH, BUXOBaHHS, BIKY Ta COLIAIBLHOTO CTaTyCy
KOMYHIKAHTIB, BIJ] iX I1HIUBIIyaJdbHUX OCOOIHU-
BOCTEH SIK TEMIIEpaMEHT, XapaKTep, EMOIIHHICTb.

CyTHICTb KO)KHOTO €KCIIPECUBY KOHCTH-
TYHO€, OKpIM I1HTEHIIi, Mpomo3ullisi, sika ¢op-
MYJIIO€ TIEBHUH CTaH CIpPaB Y MOXJIMBOMY CBITI.
Y MOBJEHHEBHX aKTax €MOTHBHOIO BIJHO-
IIICHHSI T4 €MOIIIHOTO BIUIMBY BOHA BKIIFOUAE
BHpa3 MOBIIEM a00 OIIHKY 00’€KTa (MO3UTHBHY
B IMOXBaJIl Ta KOMIUIIMEHTI, HETaTUBHY B 1HBEK-
THUBI Ta ocy[i), abo HOro cTaBieHHs /10 00’ €KTa.
s yacTuHa, SK MpaBUIIO, KCIUIIKOBaHA, BOHA
€ CYTHICTIO Ta METOI0 BHUTOJIOIICHHS BHCIIOB-
JIOBaHb EMOTHBHOTO CTaBJICHHS Ta €MOIIIHOTO
BIUIMBY. be3 BHpa)KeHHS OLIHKH IIi aKTH BTpa-
YaloTh CMHUCT 1 TNpPHUpPEYEHI Ha MparMaTHuHy
HeBnauy. IlepcniekTuBy AOCHiKeHHST BOa4YaeMo
y MOAAJIBIIOMY PO3TIsiAl (DyHKIIIOHYBAaHHS €KC-
MIPECUBIB y PI3HUX THIAX TUCKYPCY.

NITEPATYPA:

1. Baueuy ®. C. OCHOBW KOMYHIKATUBHOI NIHrBICTMKKL. KuiB :
Akagewis, (2009). 376 c.

2. Ximiu P. C. EkcnpecrBHa KOMyHiKaLisl sik 06’eKT NiHrBicTHY-
HOro AOCHIMKEeHHs. HauioHanbHa iOeHmuy4Hicms 8 Moei i
Kynbmypi: 36. Hayk. npaup / 3a 3a2.ped. A.l. [yOmaHsHa,
O.I" lLlocmak. Knis: Tankom, (2018). C.241 — 242.

3. Lenetsak O. Teopis MOBNEHHEBUX akTiB. BiCHUK ¢hbaKyrib-
memy poMaHO-2epMaHcbKoi hinonoeii , Bun. 3. Jporobuy:
Pepakuinto-sugasHuumi Bigain AOMY, (2008). C. 93 — 105.

4. Austin J. L. How to do things with words. Cambridge/Mass. :
Harvard Univ. Press, (1962). 166 p.

5. Bird A. ‘lllocutionary silencing,’
Quarterly, (2002). 83. P. 1-15

6. Dominicy M., Franken N. Speech Acts and Relevance
Theory. Essays in Speech Act Theory | Daniel Vanderveken
and Susumo Kubo (eds.). Amsterdam : John Benjamins,
(2001). P. 263-283;

7. Fraser B. Hedged Performatives. Syntax and Semantics.
New York etc., (1975). Vol. 3: Speech Acts. P. 187-210.

8. Marten-Cleef S. Geflihle ausdriicken. Die expressiven
Sprechakte. Goppingen : Kimmerle, (1991). II, 371 S.

9. Moeschler J. Pragmatic Theory, Lexical and Non-lexical
Pragmatics. Berlin : de Gruyter, 2009. 272 p.

10. Myroniuk, T. Evaluative Responses in Modern English
Fiction. Advanced Education, (2017). Vol. 8. P. 103—108.

11. Norrick N. R. Expressive lllocutionary Acts. Journal of
Pragmatics. (1978). Nr. 3. P. 277-291.

Pacific  Philosophical

12. Searle J. R. Speech Acts. 27th printing. Cambridge :
Cambridge Univ. Press, (2005). 203 p.

13. Searle J. R., Vanderveken D. Foundations of lllocutionary
Logic. Cambridge : University Press, (1985). 227 p.

14. Vanderveken D. Meaning and Speech Acts Volume I:
Principles of Language Use. Daniel Vanderveken (Université
du Québec a Trois-Riviéres). Cambridge, England
Cambridge University Press, (1990). Vol. I. 244 p.

15. White P. R. R. Evaluative contents in verbal communication.
Rocci A; de Saussure L (eds.). Verbal communication.
(2016). Vol 3. P. 77 — 96.

16. Wierzbicka A. Acts of speech. Wierzbicka, A. Semantic
primitives. Frankfurt am Main : Athenaum, (1972). P. 122 — 146.

REFERENCES:

1. Batsevych F. S. (2009). Osnovy komunikatyvnoi linhvistyky
[Basics of communicative linguistics]. Kyiv: Akademiia,
376 p. [in Ukrainian].

2. Khimich R. S. (2018). Ekspresyvna komunikatsiya yak
ob’yekt linhvistychnoho doslidzhennya. Natsional'na
identychnist' v movi i kul'turi: zb. nauk. prats' / za zah.
red. A.H. Hudmanyana, O.H. Shostak [Expressive
communication as an object of linguistic research.
National identity in language and culture: coll. of science
works / under general editorship A.G. Gudmanyana,
O.G. Shostak]. Kyiv: Talkom, p. 241 — 242. [in Ukrainian].

3. Shepetyak O. (2008). Teoriya movlennyevykh aktiv.
Visnyk fakul'tetu romano-hermans'koyi filolohiyi [Theory
of speech acts. Bulletin of the Faculty of Romano-
Germanic Philology], Vol. Drohobych: Editorial and
publishing department of the State University of Applied
Sciences, P. 93 — 105. [in Ukrainian].

4. Austin J. L. (1962). How to do things with words.
Cambridge/Mass. : Harvard Univ. Press, 166 p.

5. BirdA. (2002). ‘lllocutionary silencing,’ Pacific Philosophical
Quarterly, 83. P. 1-15

6. Dominicy M., Franken N. (2001). Speech Acts and
Relevance Theory. Essays in Speech Act Theory / Daniel
Vanderveken and Susumo Kubo (eds.). Amsterdam : John
Benjamins, P. 263-283;

7. Fraser B. (1975). Hedged Performatives. Syntax and
Semantics. New York etc., Vol. 3: Speech Acts. P. 187-210.

8. Marten-Cleef S. (1991). Geflihle ausdriicken. Die
expressiven Sprechakte. Géppingen : Kimmerle, II, 371 S.

9. Moeschler J. (2009). Pragmatic Theory, Lexical and Non-
lexical Pragmatics. Berlin : de Gruyter, 272 p.

10. Myroniuk T. (2017). Evaluative Responses in Modern
English Fiction. Advanced Education, Vol. 8. P. 103—108.

11. Norrick N. R. (1978). Expressive lllocutionary Acts. Journal
of Pragmatics. Nr. 3. P. 277-291.

12. Searle J. R. (2005). Speech Acts. 27th printing. Cambridge :
Cambridge Univ. Press, 203 p.

13. Searle J. R., Vanderveken D. (1985). Foundations of
lllocutionary Logic. Cambridge : University Press, 227 p.

14. VandervekenD. (1990). Meaning and SpeechActs Volume I:
Principles of Language Use. Daniel Vanderveken
(Université du Québec & Trois-Riviéres). Cambridge,
England : Cambridge University Press, Vol. |. 244 p.

15. White P. R. R. (2016). Evaluative contents in verbal
communication. Rocci A; de Saussure L (eds.). Verbal
communication. Vol 3. P. 77 — 96.

16. Wierzbicka A. (1972). Acts of speech. Wierzbicka,
A. Semantic primitives.  Frankfurt am Main
Athenaum, P. 122 — 146.



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis @

YOK 811.112.2°42:070:004.738.5
DOI https://doi.org/10.32999/ksu2663-3426/2023-1-10

CNEUNDPIKA CYHACHOI'O TA3ETHOIO HIMELUbKOMOBHOI'O 3AIOJTIOBKY
(HA MATEPIANI NPOBIAHUX IHTEPHET-BUOAHb HIMEYYUHW)

ConparoBa CeitnaHa MukonaiBHa,

KaHanaat inonoriyHnX Hayk, AOLEHT,
3aBigyBayka kadegpu HiMeLbKol Ta pOMaHCbKOT doinonoril
XepcoHcbKuli 0epxxasHul yHieepcumem
sn.soldatova@gmail.com
orcid.org/0000-0003-1005-8399

MNowTaHap lpuHa BikTopiBHa,
KaHOuAaaT negaroriyHnX Hayk, OOLEHT,

AeKaH (pakynbTeTy YKpaiHCbKOT 1 iIHO3eMHOI (pifTonoril Ta XXypHanicTuku
XepcoHcbKuli OepxxasHul yHieepcumem
goshtanar.irina@gmail.com
orcid.org/0000-0002-7547-5495

Cmamms npucesiyeHa NiH28iCMUYHOMY aHarlizy Cy4acHo20 HIMeUbKOMOBHO20 2a3emHo20 3az2osoeky. Mema pobomu
rornsizae y KoMrneKcHoMy OOCIOXKeHHI crieyugbiku HimMeybkoMoeHo20 3az2omnoeky XXI cmonimms e cy4acHux iHmepHem-eu-
OaHHsX HimeuquHu. Memodonoeisi uiei pobomu 3acHogaHa Ha 3acmocy8aHHi 3a2allbHOHayKo8UX ma eMrlipuyHux memodie
docnidxeHHsI, ceped KUX: KpUmUYHUU aHani3 (0ocridxeHHs npobriemu 3a20/108Ky Y CydacHUX fiHegicmuyHUX cmyodisx); meo-
pemuyHUl (y3acanbHeHHs meopemuyHUX gidomocmel fpo 3a20/1080K Ma 3a20/108K08UL KOMIIIEKC SIK OOUH i3 mocmitiHUX
ernemMeHmig apXimekmoHiku OpyKkogaH020 repiodU4HO20 8udaHHs 3acobie Macosoi iHghopmayii); Memod iHOyKuji (Ons y3aearib-
HeHHs1 KOHKpemu3auji 3a2anbHUX 8UCHOBKIB); orucosulti Memod ma Memod KOHmMeKemyarnbHO20 aHarisy Orisi UOKPEMITEHHS
ma aHarniy emnipu4Ho20 Mamepiany docnioxeHHs. BcmaroeneHo, wo HiMeubkomosHi 3a2onosku XXI cmosnimmsi oxonsiooms
Halbinbw akmyarnbHi npobrnemu cb0200eHHS sK: MaHOemis, eakyuHauis 2poMadsiH, rnomimu4Ha OisiibHiCMb OKpeMux sidepie
HimeqquHu ma IHWUX KpaiH, KriMamuyHi 3MiHU ma kamacmpodgbu, roe’a3aHi 3 Yumu 3MiHamu; npobremu MiXHapOOHOI nonimuKu,
8UpILLIEHHS 8ilicbKoBUX KOHGbrTiKmie, 36epexeHHs1 Mupy 8 €sponi ma i 8 uinomy ceimi. EmnipudHuli mamepian 00cioxeHHs 003-
80/1U8 BUOKPEMUMU HU3KY CIUTICMUYHUX nputiomie ma ¢hi2yp, SKUMU HacUu4eHi Cb0200HIWHI 3a20/108KU :aHmumesa, rneperiik,
epa cnig, memachopa, moducpikauisi hpadeonoaiyHux oOuHUUb. [JosedeHo, W0 A0 NIeKCUYHOI OpaaHisauii 3a20/106Ky 3ary-
yalomecs cneyjanbHi ¢roea, mepmiHu, npoghecioHaniami 3 pisHUX 2any3el CycrifibHo20 Bymmsi, CKOPOYEHHS Pi3HO20 mury,
a maKox 3a3HayeHa nposiOHa Posib 3aro3UYeHb , aH2sliliCbKUX 30Kpema. Y 00cnioxeHHI MOKPeCcieHo MICHUU 368'30K 3a20/108Ky
i3 Ni03a20/108KOM, WO 8/IUBAE Y 3HaYHIl Mipi Ha peyurnieHma i CrioHyKae tio2o 00 NpoYUMaHHs 8UKIadeHo20 Mamepiarly.

Knroyoei crioea: 2azemHull 3a20/1080K, iHMepHem-8udaHHs, IeKCUYHa opaaHisaujis, CUHmakcuyHi ocobrueocmi, cmurtic-
mudyHi 3acobu ma MpulioMu, 3aro3U4eHHs, MUnu pedeHb, adpecaHm-adpecam, eKCripecusHi KOMyHIKamueHi 0OUHULI MO8U.
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The article is devoted to the linguistic analysis of a modern German-language newspaper headline. The purpose
of the work is a comprehensive study of the specifics of the German-language headline of the 21st century in modern
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online publications in Germany. The methodology of this work is based on the application of general scientific
and empirical research methods, including: critical analysis (study of the title problem in modern linguistic studies);
theoretical (generalization of theoretical information about the title and the title complex as one of the permanent elements
of the architecture of a printed periodical of the mass media); the method of induction (for generalization of concretization
of general conclusions); the descriptive method and the method of contextual analysis to isolate and analyze empirical
research material. It has been established that the German-language headlines of the 21st century cover the most pressing
problems of today, such as: pandemic, vaccination of citizens, political activities of individual leaders of Germany and other
countries, climate change and disasters related to these changes; problems of international politics, resolution of military
conflicts, preservation of peace in Europe and the world as a whole. Empirical material of the research made it possible
to single out a number of stylistic techniques and figures that are saturated with today's headlines: antithesis, list, play on
words, metaphor, modification of phraseological units. It is proved that the lexical organization of the title involves special
words, terms, professionalism from various branches of social life, abbreviations of various types, and the leading role
of borrowings, English in particular, is noted. The research emphasizes the close connection of the title with the subtitle,

which has a significant impact on the recipient and prompts him to read the presented material.
Key words: newspaper headline, online publication, lexical organization, syntactic features, stylistic devices
and techniques, borrowing, types of sentences, addressee-addressee, expressive communicative language units.

IlocranoBka mpoOjemMu. AHali3 HayKOBOL
JiTepaTypH CBITYUTH MPO 3HAYHUK 1HTEpEC 0
npoOJaeMy 3arojoBKIB Cy4aCHUX IEPIOANYHUX
BuaHb. OCTaHHIM 4acOM r'a3eTHUH 3ar0JI0BOK SIK
CKJIaJIHUN (peHOMEH 3HaXOAUTHCS B LIEHTP1 yBaru
Oararpox HaykoBIiB (KyOanosa, 2018; Iles-
yeHko, 2014; ®aneeBa, 2017). 3aroyioBok Bu3Ha-
YaeThCs K 3ajekHa (opMa Ia3eTHOro CTHIIIO.
3aroj0BKM MaroTh NpocTy popmy (B OUIBLIOCTI
BUTIAJKIB) 1 1X 3aBIaHHS CTUCJIO BUKJIACTH CYTh
MOBIIOMJICHHS. 3aroJOBOK BUCTYHA€ SIK NEBHE
KOMYHIKaTUBHE IOBIJJOMJIEHHS ,[TParMaTHYHOO
HACTaHOBOIO SIKOTO € aJIeKBaTHAa Tiepernada
3ayMy aBTOpa CTaTTi 3 METOIO MEBHOTO CIIOHY-
KaHHS YMTada JI0 MPOYMTAHHS MOTo marepiaiy.
OTxe, 3arojloBOK BMCTYIIA€ SIK I€BHA JIHIBI-
CTHYHA OJMHUI ,SKa TIOKIMKaHa B SICKPaBii
1 KOpoTKiit hopmi monepeanTy yuTada mpo 3mict
CTaTTi, MOXKJIMBO TUM CaMHUM 3pOOMUTH CHpHUi-
HATTS CTATTI OUTBIIT YiTKHM Ta 3PO3YMLIHM.

3aroJIOBOK BIIHOCATH 0 HAWBaKJIMUBIIIIOTO
KOMITOHEHTa Ta3eTHoi iHdopmarii. Came 3aro-
JIOBOK 30CE€pePKy€e yBary yuTaya Ha HaWOUIbII
LIKABUX, B@XKJIMBHX, AaKTyaJlbHUX MOMEHTax
razeTHoi ctarti. OnHaK BiH HE PO3KPHUBAE CYTI
CTaTTi, YUM CHOHYKA€ PEUUII€HTa 10 O3HAHOM-
JICHHSl 3 TPEeACTaBICHOI0 1H(opMalliero OuIbIT
netansHO (Dameena, 2017:138).

AHnani3 nocaigxens. JlificHo, cydacHHiA cTaH
KHUTTS CYCIIUIBCTBA, SIKUM XapaKTepU3YETHCS
HAQ/ITO LIBUJIKUM TEMIIOM PO3BHUTKY, 3HAXOIUThH
BiJIOOpaKeHHS 1 y PO3BHUTKY 1 BHJIO3MIHAX, SIKi
B1JI0YBaIOThCS Y JIEIKHX 3aco0ax MacoBoi iHop-
Marlii. CpOroqHIIHIN TepeciuHnii TpoMaITHUH
3BEpPTAEThCS  HaWyacTilie 10 eJeKTPOHHUX
Bepciii ¥ JpyKOBaHMX BMJaHb, SIKI MalOTh CBOI
nepeBaru, a came :SICKpaBiCThb, aKTyaJIbHICTb,
noJiyHKIioHaIbHICTE. Ha qymMKy mocmigHUKIB
“3aMiCTh KOHCEPBATUBHUX, KIIIIOBAHUX, HIYUM
HE TMPUMITHHUX 3arojoBKIB HaTpPAIUIIEMO Ha
sCKpaBi, BUpa3Hi Ha3Bu crareil” (MoBuan, Jlan-
TeBa, 2019:138).

JocninHuky aHamizyoTh psn QyHKLIH, SKi
OpUTaMaHHI KypHaJbHUM Ta Ta3eTHUM 3aro-
JIOBKaM, JiI€ BHUOKPEMIIIOIOTH 1H(OPMATHUBHY,
OLIIHHY, IHTPUTYBAJIbHY Ta IparMaTHYHy (QyHKIIi1
(MoBuan, JlanreBa, 2019:138-139). Oxpema
yBara MPHUIUISETbCS pEKIaMHIN QyHKLIT, SKy
“BIpI3HSE CTUCIICTD Nepeaadi OCHOBHOTO MaTe-
piaiy, a Tako)X HEOYiKyBaHa, 1HOJI IIOKyBaJIbHA
iHpopmanis. Came us (QyHKLIS HaJIAMITOBYE
yuTaya Ha SKyChb INeBHY peakuito” (MoBuaH,
JlanTera, 2019:139). O1xe, 3aroioBOK peanizye
JeKiTbKa (YHKIIIH, ajie JUIIe Mpu YMOBI aBTOpa
CTaTTi. caMoi BJIACHE CTATTi Ta ayAUTOPii, HA SKY
po3paxoBaHuil MaTepial.

Y nmocmimxenns Kiiiko 1O. anamizyroTbcs
YKaHPOB1 0COOJIMBOCTI 3arojOBKiB B TOPiBHSUIb-
HOMY acCIIeKTi: Y HIMEIbKOMY Ta YKpPaiHCbKOMY
ra3eTHUX JucKypcax. Himenpki W ykpaiH-
CbKi 3arojIOBKM aHaTI3yIOThCA B TPHOX THUIIAX
ra3eTHUX TEKCTiB: iH(OpMaTuBHOMY, OileH-
TpaJbHOMY Ta aHAJIITHUYHOMY. BcraHoBIeHO,
10 HIMEIbKI 3arojIOBKH IPEICTaBlICHI B Oijb-
IIOCTI BHMAJKIB TaKUMU TUINAMHU: IMEHHUKOBI
KOHCTPYKIIi1, TPOCTI PEUYCHHS, CKJIATHOIIIIPSTHI
Ta CKJIATHOCYPS/HI, JIe OCTaHHI TEepPEeBaXaroTh
JMIIE B aHAJITUYHMX THUIAX TEKCTy HiIMEllb-
komoBHUX BuAaHb (Kiiiko, 2013:149). Asrtop
CTAaTTi HAroJOIIye, IIO ‘3arojOBOK (3aroyoB-
KOBHI OJIOK) SIK TOYATKOBUN €TIEMEHT OyIb-SIKOTO
TEKCTy 3aJeKUTh BIJl TUIY TEKCTY 1 KaHpy’
(Kiiixo, 2013:153). ¥V crarTi 4iTKO MPOMKCAHO,
10 [T iHPOPMAaTHBHUX THUIIIB TEKCTIB € Xapak-
TEPHUMH HACHYEHI 3arojOBKH, SIKI BHpa)KeH1
OPOCTUMU PEUYEHHSMH, IMEHHMKOBUMM KOH-
CTpYKIisiMH. J[J1s1 1THIIMX THIIB TEKCTIB — OIIeH-
TpaJbHUX W aAHAIITUYHUX — NPUTAMAHHUMHU
€ 3arojIOBKH “‘BHpa)KEHI MEPEBa’KHO MPOCTUMH
PEUYCHHSAMH, SIKI NEPEAAlOTh HEHTPAIbHY TyMKY
pecroHeHTa ... a0 PI3HOMAHITHUMH CHHTAaK-
CUYHUMH KOHCTPYKIISIMH 13 3aJTy4eHHSIM Pi3HUX
CTHJIICTUYHHMX 3aCO0iB 3 METOI0 NPUBEPHEHHS
yBaru aapecara” (Kiiiko, 2013:153).
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®daneea K.M. neranbHO BuBYae iHQOpMa-
TUBHY, OLIHHY, CIOHYKaJbHY Ta IHTPUTYIOUY
(GYHKIT aHINIOMOBHUX Ta3eTHUX 3arojiOBKIB.
VY pociiKeHHI BUBYEHHIO MiJISATAlOTh — CTHU-
JICTHYHI 3aco0M TparMaru3ariiii  3arojoBKiB
Ha PI3HUX MOBHHUX pIBHSX, a caMme: Ha JIEKCHU-
KO-CEMaHTUYHOMY, MOpP(OIOTTYHOMY, (HOHOIO-
riunomy Ta cuHTakcuuHomy (Daneesa, 2017).
Busnauarodi 3acobu mparmarusaiii Ha JIeKCHY-
HOMY DiBHI, aBTOPKa BUOKPEMITIOE Oararo3HavdHi
CJIOBa, BHUKOPUCTAHHS TOIOHIMIB W aHTPOIO-
HIMIB, HAI[IOHAJIBHUX peatiid, MeTadopu Ta METO-
Himii. [I{omo cHMHTaKCHYHOTO piBHA y poOOTI
3HauYHE MicClle BiJJBOAMTHCS 3aroJOBKaM-OHO-
qJIeHaM, PUTOPUYHUM 3aIIMTAHHAM, /1€ OCTAHHE
BUOYIOBY€ETbCS  SIK  “‘TpaHcmo3uuis  (TOOTO
MpsIMUI TOPSAZIOK CIIIB y 3aUTaHHX)”, 10 103~
BOJISIE HANlOBHUTH IX 1pOHI€I0, MOJEKYIU cap-
Ka3MOM 1 3 METOIO0 IIPUBEPHEHHS YBaru 4mMraua,
TIOCUJICHHS BpAXXCHHS, TIABUIIECHHS EMOIlii-
Horo BIumMBY Ta iHme (Paneesa, 2017:138).
VY nocnipkeHH 3a3HAYa€EThCS , 0 €(PEeKTUBHUMN
BIUIMB Ha yutada 3MI nepenbauae neBHy are-
TS0 0 HOTO eMOTIi, a/pKe JTIoIMHA CIIpUiMae
HaBKOJIMIIIHIN CBIT Kpi3b NMpusMy emorlid. Came
TOMY Mac-MeIiiHUI TUCKypc HaOyBae CbOTOJHI
0COOJIMBOTO SICKpAaBOTO eMolliifHoro 3alapB-
neHHs. 3HayHEe Miclle y CTBOPEHHI eKcmpecii
JMCKYypCy Mac-Mmefia TOCITaroTh CTHJIICTUYHO
3abapsneHi MoBHI oguHuIl (PaneeBa, 2017:138).
VY Mac-MeniiHOMY AMCKYpCl BOHH IPUBEPTAIOThH
yBary ajpecara , BUKIUKAIOTh MEBHY PEaKIIiio
Ha MyOmiKaIliio Ta BU3HAYAIOTh CTABJICHHS ajipe-
canra 10 ¢akris Ta noxiii. Ha nymxy ®enoposoi
IO. mpu3HayeHHsT 3aroiOBKiB HE OOMEXYEThCS
JWIE 3aBJaHHSAM HAJaTH YiTKHA OIS 3MICTy
in)opMaui'l' a6o ioro y3aranpHeHHs. CyTh 3aro-
JIOBKY IHIIA: TIPUBEPHYTH yBary 4urada, mnooy-
JIATH HOTO iHTEpeC 10 Marepiaiy, o MOAaEThCs
(®emoposa, 2010:127). ¥V crarti 3a3Ha4a€eThCs,
0 “MOBa IMpPEeCcH Opi€EHTOBaHA HAa OKpeMi Kare-
ropii CrnokyMBadiB(4UTauiB), 1 y 3B S3KYy 3 LIUM,
MIPOCTEKYETHCS IJIaBHI IMEPEXOJH BiJl MaKCH-
MaJIBHOTO JKOPCTKHUX (O(IIifHUX, perimaMeHTo-
BaHMX) JI0O HEBUMYIIIEHUX ,pO3MOBHHUX 1 HaBITh
CJIGHTOBHX (DOPM y paMKax 31CTaBICHUX KaHPIB”
(denopona, 2010:127). MeTa 3aroyioBKy BU3Ha-
Ya€eThCS 1 OKPECIIOEThCS HE MPOCTO Mepeadero
3MICTY CTaTTi a0 MOBIAOMIICHHS, a i 3aiHTPUTY-
BaTH ,3/MBYBATH ,3alIKABUTH TIOKYIILIS, 3YMOBHTH
HOro KymuTH Ty 4M IHIIY raseTy Ta MPOYNTATH
CTATTIO 1 MPHU IHOMY 3a0€3MEYUTH KOMITPECIO
iH(dopmariii (Tam camo).

[Tpobaemi ra3eTHOrO 3arojIOBKy AIMCHO MpH-
CBSYEHO UUIMNA PsAJ JOCTIHKeHb IIKaBUM, Ha
Hallly JYMKY, € BUBUEHHs JIHIBICTHYHOI Npu-

poaM caMe Cy4acHOTO HIMEI[bKOMOBHOTO 3aro-
JIOBKY, BCTAQHOBJICHHS HMOro cHerugiqyHuX pHUC
Ta 0COOIMBOCTEH.

Merta crarti moyisirae B JOCTIHKEHHI cydac-
HOTO HIMEIIbKOMOBHOTO 3arojiOBKy Ha OCHOBI
ABTOPUTETHUX 1HTEpHET-BUAaHb HiMeuuuHu.
OO0’ eKTOM HOCHIKEHHS € caM HIMELILKOMOBHUN
3aroJIOBOK .

BiamoBigHO 10 MeTH Ciij BUPIIIUTH Takxi
3aBJaHHS:

— OKPECIIUTU HalOUIbII MOMKUPEHY TEMATHKY,
AKY OXOIUTIOIOTH CydacHI HIMEI[bKOMOBHI 1HTEp-
HET-BUJIaHHS;

— BU3HAYUTH OCOOJIMBOCTI JICKCUYHOI OpraHi-
3a11ii HiMEeIIbLKOMOBHOTO 3aroJIOBKY;

—  OKpPECIUTH cneunq)iKy CUHTAaKCHYHOT
OyZ0BH Cy4yaCHUX 3arojIOBKiB.

Marepiagom CiIyryBald OHJIAHH pecypcu
BIJOMHUX ra3eTHUX BUAaHb Himeuuunwm: “Zeit”,
“Der Spiegel”, “Berliner Zeitung” (mamni: BZ) 3a
OCTaHHI 2 POKH.

Bukiiaa ocHoBHOro marepiaay. B xopmyci
TEKCTy 1HTEPHET-BUJAHb 3aroJIOBOK BHCTYIIAE
SK OCOOJIMBA JIIHIBICTHYHA OJWHMIA, sKa
€ SICKpaBOIO 1 CTUCIIOIO, Ta MOKJIMKaHA iHOpMY-
BaTH yuTaya Mpo 3MICT CTaTTi, 3BEPTAIOYH HOTO
yBary Ha caM TeKCT cTarTi. EMmipuyHuii Matepian
JIO3BOJIUB JITH BUCHOBKY, 1[0 HAHOIIBII aKTy-
aTbHUMH TEMaMHU HIMEIIbKOMOBHHX I1HTEpHET-
BUJIaHb HA CHOTOJIHI €:

= [lannemisi, kopoHaBipyc Ta Horo mMoaugi-
Kallii, mpoOneMu, MOB’s3aHI 3 BaKIUHYBAHHIM
TpOMAJIsH;

= [TomiTruHa AisUTBHICTE (BHOOPH HOBOTO OYyH-
neckanipiepa Himeuunan O. Illonbma), nisis-
HICTh MOJITUYHUX MapPTiii;

» KinimaTu4yHi 3MIiHM Ta KaracTpodwu, IMoB’si-
3aHi 3 IUMH 3MIHAMU;

= 3abesneyeHHss €Bponu i
30KpeMa ra30BUMH PECypCcaMu;

= [Ipo6nemu, noB’si3aH1 3 MDKHAPOIHOIO 0TI~
THUKOIO Ta BHUPIIICHHSIM BiCHKOBUX KOH(QIIIKTIB,
AKi € HeOe3neuHuMH s Oyib-sKoi KpaiHu 0e3
BUHSATKY.

3aroJ0BKY MOKJIMKAHI 3aI[IKaBUTH HAHOLIBITY
KUIBKICTh YWTauiB , TOOTO 3a0e3nednTtu (PyHK-
I[IOHYBaHHs caMoro BuaaHHsa. Came ToMy 3aro-
JIOBKH aBTOPUTETHUX HIMEIIBKOMOBHHX BHUJaHb
BIJI3HAYAIOTHECA CBOEIO 30BHIIIHLBOK 0COOIHU-
BICTIO: BOHM HQJPYKOBaHI Pi3HUM MIpUpTOM,
MOACKYI MAalOTh HE 30BCIM CTaHAAapTHE JUIS
3aroJoBKy po3MilieHHs. HeoOXiIHIiCTh BMICTUTH
B JIOCHTH OOMEXEHI paMKH 3aroJIOBKy pi3Hi
(dakTH, HOBUHU TMPHU3BOJAATH J0 BUKOPHCTAHHSA
PI3HOMaHITHUX CHHTaKCUYHHUX, MOP(OIOTTIHUX
CTPYKTYp, sIKi O 3a0e3meuyBajyi MakCUMaJIbHY

Himeuunau
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CTHCJICTh 3arojloBKY, HOr0 SICKpPaBiCTh Ta €MO-
IAHICTD.

Biiomo, 1110 OCHOBHOIO 03HAKOKO Ta3€THOTO 3aro-
JIOBKY € WOro CTPYKTypa. Y JHTBICTHYHHUX JIOCITi-
JDKEHHSIX ICHY€ JeKUIbKa KiIacu(iKalliii 3aroJoBKiB
(KyGanoga, 2018; Mukuris, 2010). BinbIiicTs 3 HUX
BHOKPEMITIOE: 1) TMPOCTHIA 3ar0NIOBOK; 2) yckman-
HCHMI1, OCKUIbKH BiH (POPMYETBCSL 3 ISKLIBKOX CaMo-
CTIHMX YaCcTHH, SIKI € 3aBEpPIICHUMH Ta MICTSThH
y co0i SIKyCh 3aKiHYCHY IYMKY; 3) 3aroJoBKOBHIA
KOMIUIEKC, JI0 SIKOTO BXOJIMTH 1 CaM 3arofioBOK 1 IiJi-
3aroioBok (Kybanosa, 2018:65). YV namomy mocii-
JDKeHHI MU JToTpuMyeMocst knacudikarii A. Kosa-
JICHKO, SIKAH BUJIUTSE HACTYITHI MOJIEII: OTHOCKJIA/IHI,
JIBOCK/IAHI (IIOMPEH] Ta HEMOIIMPEH]), CKIIajHi,
eIINTHYHI, CCTMEHTOBAaHI PEYEHHS Ta 130JILOBAHI ITiJI-
psiani pedennst (Kosanenko, 2002:5).

OnHOCKIaH] pEUeHHS MAaOTh JJOCUTH BEIHKY
YaCTOTHICTh BXKMBAHHS, OCKUIBKHM B HHUX BHpa-
’KCHa OCHOBHA JyMKa B MaKCHUMAaJIbHO CTHCIIii
(dbopMi 1 11e T03BOJISIE YUTAUEBI 30CEPEIUTH CBOIO
yBary came Ha I[bOMY TOBIJIOMJICHHI: a) 3aro-
JIOBOK, JI€ CTPUKHEBUN KOMIIOHEHT BUPAKCHUM
IMEHHUKOM, SIKUH HECce OCHOBHE CMHCIIOBE
HaBaHTaXCeHHs. Hampukian:

Mahnende Zuschauerin (SUddeutsche Zei-
tung 13.05.2020) Aktuelles zum Coronavirus,
Uberbietungswettbewerb beim  Klimaschutz
(BZ.02.06.2021)

2) IMEHHI1 3aroJIoBKH, 1€ CTPYKTYpHI CKJIaI0Bi
MTOETHAHI MiXkK COOOFO 32 JIOTIOMOTOFO CITOJTyYHHUKA:

Kriegund Frieden,; Aggression oder Reaktion?
Konflikt zwischen der Ukraine und Russland
(BZ.02.06.2021) Die Corona — Krise und ihre
Folgen; Kontrolle mit Maschinenpistole; Das
Olympia— Theater und der gefdhrliche Hochmut
einer Supermacht (Spiegel 06.02.2022).

Marepian IOCII/DKCHHS [03BOJISE BHOKpE-
MUTH Ty HU3KY JBOCKJIAIHUX MPOCTHX HETO-
IIMPEHUX Ta MOMUPEHUX PEUCHb:

US — Geheimdienste sollen Ursprung kldiren;
Manchmal muss man Krieg fiihren; Australien
will Grenzen wieder fiir Geimpfte Offnen
(BZ.07.02.2022).

Henomupeni peueHHs B OUTBIIOCT] BUIA/IKIB
MarTh 0a30B1 €IEMEHTH: “MIAMET — MPUCYTOK—
IOOAaToK.”

Peuennst Takoro Tumy MaroTh iHPOPMATHBHY
(dyHKIIIO, sIKa TI0 CYTi € 000B’SI3KOBOIO JIJIsI BCIX
3arojIOBKiB, OCKUIBKM CaM 3arojOBOK BHUKOHYE
pPOJIb TICPBHHHOTO e€JIeMeHTy TekcTy (MoBuaH,
JlanreBa, 2019:138).

[pu boMy CI1i/T 3a3HAYHTH , 110 3aT0IOBOK Y CHO-
TOJHIIIIHIX IHTEPHET-BUIAHHSIX MTOETHYETHCS Maibke
BCEO/IM 3 TIJ[3arOJIOBKOM, SIKUM KOHIICHTPYE yBary
YHTa4a Ha CyTi CAMOTO MOBIIOMJICHHSI.

Hanpuxnan:

Konflikt in  Osteuropa:mit  diesen
Sanktionen konnte Joe Biden Russland
empfindlich treffen

Mutter aller Sanktionen: Die USA schniiren
das massivste Strafmafinahmenpaket ihrer
Geschichte, um Russland von einer Invasion
in der Ukraine abzuhalten. Betroffen widre
womoglich erstmals auch Wladimir Putin
personlich (Spiegel 03.02.2022).

NATO sieht Verteidigungsfihigkeit durch

Corona nicht gefihrdet
Generalsekretdr Stoltenberg erwartet
weiter,dass die Nato-Staaten ihre

Verteidigungsausgaben steigern.Die
Bedrohungslage habe sich durch Corona nicht
verdndert (Zeit,19.03.2020),

Antony Blinken mahnt vor militirischer
Konfrontation mit China

Der US-Aufenminister beklagt ein zunehmend
aggressives Verhalten Chinas.Ein militarischer
Konflikt mit der Volksrepublik sei jedoch nicht
im Interesse der USA.(Zeit,02.06.2021)

So gesehen:Scholz greift ein

Viele haben sich schon gefragt, ob wir
tiberhaupt einen Kanzler haben — jetzt endlich
meldet sich Olaf Scholz (SPD) zu Wort.
(Spiegel,04.02.2022)

Wegen hoher Energie-Preise:Friedrich
Merz fiir niedrigere Sprit-Steuern.

Habeck pléddiert stattdessen fiir einen Zuschlag
an Armere.Denn die hohen Preise wiirden vor
allem Geringverdiener “wirklich unter Druck”
setzen (BZ,06.02.2022).

CkJaHi peuyeHHSs B CUCTEMI HIMEIbKOMOBHOTO
3aroJIOBKy 3aiiMarOTh 4iIbHE Micie,ne “iHdop-
MaTuBHA (YHKINS € JIOMIHYIOUOI, SIKa MOXE
MOTO/KYBATHCSA 3 OIIHHOIO, CIIOHYKaJIbHOIO 200
1HTpI/1ry10qOIo" [Kosanenkko, 2002:6].

3HaYHy KINBKICTH Yy Cy4acHHX IHTEpHeT-
BHJ[aHHAIX 3afiMAlOTh HE MOBHI CKJIAHOMIPSIIHI
pEUYCHHS, a JIMIIe caMi MiJIPsIHI PEYCHHS; TaK
3BaHI “‘i30mpoBaHi minpsiaHi pedenHs” (Kosa-
nenko0,2002 :7).

Wenn die Angst vor dem Klimawandel
krank macht ...

Wie Russen auf Putins Truppenmarsch
reagieren.

“Wir haben wirklich andere Probleme W._Putin
ldsst immer mehr Soldaten an der Grenze
zur Ukraine zusammenziehen. Wie reagieren
Russinnen und Russen darauf?”

Wenn Tierirzte Menschen impfen.

Wie Olaf Scholz in Washington den
deutschen Ruf wiederherstellen kann
(Spiegel,07.02.2022).



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis @

Ileit TMII pedyeHb XapaKTEpU3YEThCS KOMIIAK-
THICTIO. BOHU MICTATH nuIie Ti HEOOX1THI ere-
MEHTH, SKi 3a 3MICTOM CKJIaJar0Th HEOOX1THUH
MiHIMyM BHCJIOBIIOBaHb 1 TIPUBEPTAIOTH yBary
yuTaya 10 CaMoro MoBiIOMJICHHS.

v py6pnui “Mi)KHapO,ZLHa TOJIITHKA, 30epEKEHHS
MHUPY y CBITI Ha CHOTOJHI NPEICTABICHA 3HAYHA
KUTBKICTh 3arOJIOBKIB Y BUIVISIII PUTOPUYHUX 3alld-
TaHb Ta BUTYKOBHX peueHb. Hampuka:

Bittekeinen kalten Krieg mehr!/Deutschland
sollte auf ein kritisches und zugleich auf
Verstidndigung zielendes Verhaltnis zu China und
Russland hinarbeiten /(BZ,02.06.2021).

Warum greift die Polizei nicht hérter
durch?

Wo sind Begriffe wie Riistungskontrolle
und Abriistung geblieben?(BZ,07.02.2022)

Taki 3aronoBKM MpUBEPTAIOTh yBary 4uMrada
1 3aKIMKaOTh JI0 JIETAJBHOTO O3HAMOMIICHHS
3 YCI€I0 CTaTTero.

Jst Toro ,1o0 3aronoBok OyB OuLTbII MpHUBa-
OJTMBUM Ta SKCIPECHBHHM, Y 3ar0JIOBKaX YacTo
3yCTpIYaIOThCS €MINTHYHI KOHCTpyKuii. Hampu-
KJIa/1 EJIINICUC TOTIOMIPKHOTO JIIECIIOBA:

Erdogan und seine Frau positiv auf Corona
getestet;

Olympia:ZDF  —  Kameramann  sackt
zusammen, Ubertragung gestoppt;

Ukraine —  Russland-Konflickt:mit  dem
Holzgewehr gegen Putin.

Familie wehrt sich gegen Prisenzunterricht:
Schule fiir den Sohn — oder Gefdngnis fiir die Eltern?

Junge in Panorama entdeckt -zuriick bei der
Mutter (Splegel 07.02.2022).

Taki eminTudHi  KOHCTPYKUIT IOETHYIOTH
y co0i iHpOpMaTUBHY Ta OLIIHHY q)yHKuuo

AHali3 JpKepeIbHOTO Marepially JJT03BOJIsE
CTBEpP/KYBaTH, 110 TepeBa)kHa OUTBIIICTH 3aro-
JIOBKIB Ma€ KOHCTaTYyIOUWH XapakTep, A€ YiTKO
MOKHA TPOCTEKUTH OCHOBHY 17€I0 BHKIALy
HOBOT'O Matepiaiy.

In Syrien droht militirischer Konflikt

zwischen der Tiirkei und Russland.

Die Coronavirus-Pandemie: Aktuelles,
Hintergriinde, Zahlen, Fakten und Analysen.

Deutschland muss sich auf eine langjihrige
Durre vorbereiten: Klimawandel gefihrdet
Parks von Sanssouci (BZ, 16.05.2021).

YacTuHa OCHiKYBaHHX 3ar0JIOBKIB BUPI3HSIETHCS
CBOEIO SICKPABICTIO 3aBIISIKM BUKOPHUCTAHHIO PI3HHX
CTWTICTUYHUX TIPUHAOMIB Ta (Hiryp, HAPUKIIAT;

— anture3n Impfen in Berlin: Schlechte
Zahlen, gute Zahlen (BZ,06.02.2022);

— MepeNniKy B TO€AHAHHI 3 OKCHMOPOHOM:
Pandemie, Winter, ewiges Grau: so halten wir
bis zum Friihling durch (BZ,07.02.2022);

Mein Hund, meine Familie und ich: Elmo
und Donald Trump (Spiegel 05.02.2022)

— rpu cuiB: Wer hat uns verraten? Freie
Demokraten (Spiegel 05.02.2022);

— metagopu: Tabubruch oder Beispielloser
akt politischer Dummbheit (Spiegel 06.02.2022);

— monudikanii ¢paszeonorizamie: Wenn man
iiber Spieler redet ,sollte man auch Namen
nennen. Ileil 3aronoBok € meBHOIO TpaHchOp-
martieto ¢paseonorizmy: Wer zum Spiele kommt,
muss man spielen [Hausermann,1977:114];

— BUKOpUcTaHHs npsimoi mosu: Auch CDU-
Chef Merz fordert: “Impflicht fiir Pfleger
stoppen”’(BZ,07.02.2022),

ARD - Journalistin fragt Baerbock:
“Warum machen Sie sich toller, als Sie
sind? ”’(BZ,08.02.2022).

Taxi mpuiloMu HaJarOTh SK 3aroJIOBKaM, Tak
1 caMuM MediaTeKcTaM OpHTriHAJIBHOCTI, CBi-
JKOCTI, Ta MIJCHIIOIOTH E€MOILIMHUN BIUIMB Ha
anpecara (Illanosanosa, 2011:2006).

3arojloBOK ~ MENIHHOTO  JIUCKYPCY BHKOHY€E
JEKiTbKa (pyHKuu/I Tpo 110 TOBOPHIIOCS y aHai31
OCTaHHIX JIHTBICTHYHUX JIOCII/DKeHb. KomyHi-
KaruBHA (DYHKIISI 3arojioBKy Tependadae TIeBHE
BepOasbHe ofopmieHHs. OCHOBHMII IUIACT CKITa-
JAl0Th OJMHMII 3arajJbHOBKUBAHOTO CTUIIICTHYHO
HEUTPAILHOTO  CIIOBHMKOBOTO (DOHIY CydacHOi
HIMEIIBbKOT MOBH. Y aHaJTI30BaHMX 3arojIoBKax (hyHK-
IIOHYFOTh CIEIiabHI CIIOBA, TEPMiHH, TpodecioHa-
J3MH 3 PI3HUX Tally3ed CyCNuIbHOTO OyTTs (I10JTi-
TUKHM, MeOUIWHY, Kynsrypu) Hampuknan: Linke
gegen Verleihung von Bundesverdienstkreuzen
an Abgeordnete (Spiegel,07.02.2022).

Deutschland im Corona-Fieber;

Forscher entdecken bislang
Holzkonstruktion der Welt;

Kryptowihrung : Bitcoin fillt unter
7000 Dollar (Spiegel,05.02.2022).

JlieBuUM B yMOBax ChOTOJICHHS € BU3HAYCHHS
y 3arojoBKax I1HTEpHET-BHJIaHb 3HAYHOI KiJIb-
KOCTI CKOPOYEHb Pi3HOTO THUMY (iHIIIaJbHUX,
CKJIQJIOBUX), & TAKOXK 3aI03WYCHb 3 aHIIIHCHKOT
MOBH. CKOpPOYEHHSI BKUBAIOTHCS Y CBOIH Oifib-
IIOCTI 3 METOIO €KOHOMIT MOBHHMX 3aC001B, aHIJIi-
LU3MU K BUKOHYIOTh SIK HOMIHaTUBHY (YHKIIIO
TaK 1 EeKCIIPECUBHY.

Der Facebook — Griinder plant eine vollig
neue Welt...;

Berlinare: Online-Tickets ab heute ver-
fiigbar...;

Corona-Demo im “Freedom
Convoy”:LKW - Fahrer am Montag in
Berlin...;

Racial
Hautfarbe;

alteste

Profiling - Kontrollgrund -
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Impf-Drive — in an der Landsberger Allee
offnet wieder (BZ,08.02.2022).

3 MeTOI0 TMOXKBaBJICHHS BUKJIAAy, OHOBJICHHS
00pa3HOCTI, CTBOpeHHS aTMmochepu OBipH,
HaOmmKeHHs aBTopa 10 yutada [lllamoBarnoga,
2011:208] y 3arooBKU iHTEpHET-BUIAHb aBTOP
3ay4ae po3MOBHY JICKCHKY:

“Joa, guad. Spul vor!”

“Mann, Frau, vollig egal”

“Raocke, wie Hose(anstatt “Jacke wie Hose™)

“Mit Verlaub, scheisse”(Zeit,19.01.2022)

Omxe, SK TMOKa3aB aHAJI3 HPKEPEITHHOTO Mare-
piaty, 3aroJIOBOK Cy4aCHUX HIMEIILKOMOBHHX 1HTEp-
HET-BU/IaHb CTUMYJIFOE YWTada JI0 Ti3HABaIBLHOT
JUSTBHOCTI, 3aIlIKaBIIIOE PEIUITIEHTA, TPOTHO3YE
TO/Ii1, SIKi BUKJIa/ICH1 Y TEKCTi MOBIJIOMJICHHSI.

BucHoBku. ['a3eTHUIl 3arojoBOK € OZHUM
3 OCHOBHHMX KOMITO3UI[IHHUX €JIE€MEHTIB Y CTPYK-
Typi OyIb-SKOTO JPYKOBaHOTO 200 iHTEpHET-BU-
naHHs 3ac001B MacoBoi iHGopMmailii. Bin Buctymnae
SIK HAMOLIbII €MHE Ta KOHIICHTPOBaHE BigoOpa-
JKEHHS TOJIOBHOI TeMH, 1/1el BUKJIAJCHOr0 Mare-
piaity. 3aronoBku XXI CTOMITTS € JJaKOHIYHUMHU,
CTHCIMMH Ta BOJHOYAC TIHOOKO iH(pOpMAaTHB-
Humu. OfHAK cepell ChOTOAHINIHIX HIMEIBKUX
3aroJIOBKiB 3yCTPi4atoThCH 1 MOIIKPEHI, 1 TaKi, AKi
€ camMoOyTHIMU Ta opuriHaibHUMH. HailOiabiu
TOCTPUMH TEMaMH, 110 BiIOOPaKarOTh ChOTOAHI
HIMEIILKOMOBHI IHTEPHET-BUJAHHS €: MMaHJeMis,
MOB's13aHa 3 MPOOJIEMOIO0 KOPOHABIPYCY, MUTAHHS
MOJITUYHOTO XapakTepy, KIIMaTu4Hi 3MiHH,
BUpILICHHS BIMCHKOBUX KOH(IIKTIB, 3abe3rme-
YeHHsI KpaiHU Ta30BUMH Ta €HEpropecypcamu,
mpobsieMa ODKEHINB Ta IX ajanTallis J0 HOBUX
3aKOHIB Ta MPaBWI KUTTSA B HiMeuunHi.

BBaxkaemo, 1m0 HalBaxIUBIIIA (QYHKIIIS
ra3eTHOrO 3aroJIOBKY — BIUTMB Ha YHMTa4a, Kepy-
BaHHs Horo yBaroto. [IuTanHs 3arooBKiB iHTEp-
HET-BUJ/IaHb 3QJIMINAIOTHCS W CHOTOIHI aKTyallb-
HUMH, aJKe came 3aco0M MOBHOI iH(opmarrii
BIITPalOTh BaXJIUBY pPOJIb Yy JKUTTI JIIOZEH.
CydacHul 4YWTad JyXKe IIBUAKO TMepersiaae
3aroJIoBKH Ta ¢oTo 1 BUOMpaE JInIIe Te, 10 HOTo
L[IKaBUThH B MIEPIIY YEPry, a OTIM 3BEPTAETHCA J10
npounTaHHsa ctarti. OTKe, came BiJ 3arojoBKY
3aJICKUTh CHOTO/IHI TNPHUBAOIUBICTH HE JIMIIE
caMoi CTaTTi, a 1 BUJIAHHS B I[IJIOMY.
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Y nponoHosaHilti cmammi oKpecnieHo MOpghoroaiyHi ma ¢hOHOIO2I4HI puCU CriosyYHUKIe cypsiOH020 ma nidpsiOHO20
CUHMAaKCU4YHO20 38’3Ky SK €muMOHi8 abo emuMOso2iHHUX KOHCMPYKMI8 y npaHocCmpamudyHit, npaiH0oesponelchkkiti
ma rnpagepMaHChKili Mogax 3 ypaxysaHHsIM iCMOPUYHOI ma 2eHemuy4HoOi MO8HOI MOAubikauji 3a3HaqeHuX rnpamos. Ymoy-
HeHo, wo iH0oesponelicbka MO8Ha CiM’sl, 8KITIOYHO i3 2pYro 2epMaHChKUX MO8, 30Kpema, exo0umb 00 eifiku 3axio-
HO-HOCMpamu4HUX MO8 HOCMpPamuYyHOi MakpociM’i, sika Mae 00HO20 einomemuy4Ho20 rpedka — HalidagHiwly donucemMHy
iHOoesponelicbkky Mogy — HocmpamuyHy npamosy. Todi sk npaiHdoespornelicbka Mosa € npamamip’o ycix iHdoesponel-
CbKUX MO8, i3 npacepMaHCbKOK MOBOK0 SIK MOBOK-MPEOKOM 2epMaHCbKux Mo8. [JogedeHo, wo 2eHe3a 0asHbO2EpMaH-
CbKuX M08 bepe c8ili moYamok i3 Mosu-rpedka HoCmMpamu4yHoi MakpoCiM'i — HOCmpamuy4HOI pamosu, sika € rpamamip’to
npaiH0oesponelicbkoi ma npagepmMaHCcbKOi M0o8. BusHayeHo, wo mepmiHansHa 0ama posrnoscodKeHHs, posnady iHOo-
espornelicbKux Mog npunadae Ha nepwie mucs4oaimms 00 Hawoi epu, Wo € mpueepom A0 Nosi8U iXHiX 8IOMIHHUX MOp-
¢boHOMOR2IYHUX O3HaK, 3i 36ePEeXeHHsIM CrinbHOKopeHesaux ma / abo ¢hriekciliHux npaghopm. BUOKPEMIEHO emUMOIO2idHi
KOHCMPYKMU CrOJIy4YHUKI6 mpaHocmpamuyHoi, npaiHO0esponelicbKoi, npazepmaHcbKoi Mos, 8i0rnogioHo: 1) cypsdHo20
38’s3Kky — *har-; *hher- [~ *hhar-] / *hhr-; *auke (or, with, and, but); 2) nidpsidHo20 38’s3ky — *k*hay- / *k*hi- [~ *k*he-] / *k* a-
[~ *k""o-]; *k*ray-, *kwo-r [~ *k*o-r] / *kwor [~ *k*or]; *hwilo- [~ *h"ilo-], *hwar- / [~ *h*ar-] (when, where, as, though, while).
3’acoeaHo, W0 emumosnoaidHi KOHCMpPykmu CypsOHUX ma nidpsiOHUX CrOIy4YHUKI8 y npamosax iH00e8ponelckKoi ciM’T
OemoHcmpyromb ChinbHi MOPGhOHOMO0IYHI fpouecu sik: 1) criinbHoKopeHesy npachopmy i3 YepeysaHHAM abo pedykuieto
MPU20JIOCHUX Ma 20/10CHUX (hOHEM; 2) 3pYWEHHS MPaHOCMpPamuyHo20 MpamMopgheMHO20 KOPEHS-OCHOBU 8idrno8i0HO20
CronyyHUKa-emuMoHa — 8i0 npaiHdoegponelicbkoi 0CHo8U 00 Mpa2epMaHChKOI 0CHO8U; 3) MPbOX-, HOMUPbOXEITeMEHMHY
KOHCOHaHMHO-8OKaIiYHy CmpyKmypy 6i0Kpumo2o ma 3akpumozo cknadige. I0eHmuehikogsaHo, WO emuMOso2aidHi KOH-
cmpykmu cypsaiOHUX ma niopssiOHUX CrosyYHUKI8 y 0CiOXy8aHUX rpamosax iHO0e8ponelchbKoi ciM’T susignsroms 8iOMIHHI
MopghoHosoeiyHi npoyecu sk: 1) npeghopmanHmu ma nocmgopmaHmu sk npacybmopegpu; 2) A8ox- ma m’'amuenemMeHmHy
KOHCOHaHMHO-80KariyHy cmpykmypy 8iokpumoeo cknady. CrinbHi ma 8iOMiHHI MOPEHOHONOSIYHI 03HAKU 3a3HaYeHUX Crio-
JlyYHUKIB-eMUMOHI8 Cu2Hasli3ytomb Npo iCMOPUKO-eeHEMUYHULI 38’I30K MiX O0CNIOXy8aHUMU rpamosamu, i3 modanbwum
[PO3BUMKOM MOBHOI 26HEeMUKU y 0a8Hb02EPMaHCbKUX MOBax.

Knrovosi crioga: MopghoHOM02iYHI Mpoyecu, emuMOH, EMUMOIO2iYHUL KOHCMPYKM, 2eHe3a 0agHb02EPMaHChKUX MO8,
icmopuyHuli cuHmakcuc, npaHocmpamuyHa / npaiHdoesponelicbka / npazepmMaHcbka mMoaa.

GENETIC AND MORPHONOLOGICAL FEATURES OF CONJUNCTIONS-ETYMONS
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The proposed article outlines the morphological and phonological features of conjunctions of coordinate and subordinate
syntactic connection as etymons or etymological constructs in Proto-Nostratic, Proto-Indo-European and Proto-Germanic
languages, taking into account the historical and genetic linquistic modification of the mentioned proto-languages. It
has been specified that the Indo-European language family, including the group of Germanic languages, in particular,
belongs to the branch of the West-Nostratic languages of the Nostratic Macrofamily, which has one hypothetical
ancestor — the oldest pre-written Indo-European language — the Nostratic Proto-language. While Proto-Indo-European
is the great-grandparent of all Indo-European languages, with Proto-Germanic as the ancestor of Germanic languages.
It has been proven that the genesis of Old Germanic languages originates from the ancestral language of the Nostratic
Macrofamily — Nostratic Proto-language, which is the great-grandparent of the Proto-Indo-European and Proto-Germanic



languages. It has been determined that the terminal date of the disintegration and spread of the Indo-European languages
falls on the first millennium BC, which is a trigger for the appearance of their distinctive morphonological features, with
the preservation of common root and / or inflectional proto-forms. There have been singled out etymological constructs
of Proto-Nostratic, Proto-Indo-European, Proto-Germanic conjunctions of, respectively: 1) coordinate connection — *hary-;
*hher- [~ *hhar-] / *hhr-; *auke (or, with, and, but); 2) subordinate connection — *kwhay- / *kwhi- [~ *kwhe-] / *kwha- [~
*kwho-|; *kwhay-, *kwo-r [~ *kwo-r] / *kwor [~ *kwor]; *hwilo- [~ *hwilo-], *hwar- / [~ *hwar-] (when, where, as, though,
while). It has been brought to light that the etymological constructs of coordinate and subordinate conjunctions in proto-
languages of the Indo-European family demonstrate common morphonological processes as: 1) a common root proto-
form with alternation or reduction of consonant and vowel phonemes; 2) the shift of the Proto-Nostratic proto-morphemic
root-base of the corresponding conjunction-etymon — from the Proto-Indo-European base to the Proto-Germanic base; 3)
three- and four-element consonant-vocal structure of open and closed syllables. It has been identified that the etymological
constructions of coordinate and subordinate conjunctions in the studied proto-languages of the Indo-European family reveal
distinctive morphonological processes as: 1) pre-formants and post-formants as proto-submorphs; 2) two- and five-element
consonant-vocal structure of an open syllable. The common and distinctive morphonological features of the mentioned
conjunctions-etymons signal about the historical-genetic connection between the investigated proto-languages, with
the forthcoming development of linguistic genetics in Old Germanic languages.

Key words: morphonological processes, etymon, etymological construct, genesis of Old Germanic languages,
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historical syntax, Proto-Nostratic / Proto-Indo-European / Proto-Germanic language.

Beryn. IcropuuHi JTHTBICTHKA 3aiiMae mpo-
BiIHE MICIle cepell CYYacHHX JOCIIIKEHb,
30KpeMa y TOpIBHSJILHOMY acmekTi. Sk camo-
CTiiiHa mapajurma JIiHTBICTUKH, Cy4acHa JIHT-
BOKOMITAPATUBICTHKA 30pi€HTOBaHa Ha 3’sCy-
BaHHI Ta JIOBEACHHI: 1) MEXaHi3MiB MOBHHUX
3MiH Ta ()YHKIIOHYBaHHS MOB y iXHbOMY Jiax-
ponHomy po3Butky (I. P. BynisitoBa (byHisiToBa,
2003), T. M. Horodilova (Horodilova, 2022),
T. Bynon (Bynon, 1977)); 2) noxomxeHHs Ta pUCH
OKpEeMHUX TpaMaTHYHUX TapajurM Yy MeBHIH
naBaii moBi (O. M. Tyraii (Tyraii, 2022),
O. B. [llanoukina (Ilanoukina, 2022)); 3) pekoH-
CTPYyKIlii MOBHHX (DaKTIB BOX YU OibIlE KOH-
KpeTHUX MOB, MOBHUX cimeii (A. B. Koponsosa
(Koponbosa, 2014), I. Buniyatova (Buniyatova,
2021)); 4) ycTraHOBICHHS CIIOPITHEHOCTI MOB
Ha piBHI MOBHHUX CIMeH y CKJIa/ii IEBHOT MaKpo-
cim’1 (5. B. Kanpanos (Kampanos, 2015, 2020),
J. P. Mallory and D. Q. Adams (Mallory &
Adams, 2006), A. R. Bomhard (Bomhard, 1996).

[epuri ¢inonoru-KOMNapaTUBICTH y CBOEMY
PO3YMiHHI ~ Kpamioro  JOCHIUKCHHS  MOBH
BUHANIUIM TEXHIKYy TOPIBHAJIBHOTO METOY,
3aBISIKM SIKOMY HUMH OyJIO TIPOJIEMOHCTPOBAHO
Ta OOIPYHTOBAaHO CHCTEMATH4YHY BiJIMOBIIHICTH
MK (OHOJIOTTYHUMH a00 3BYKOBUMH Ta MOPDo-
JOTIYHUMH a00 TpaMaTUYHUMH (OpPMaMH KOH-
CTUTYEHTIB B PI3HUX 1HJOEBPONEHCHKUX MOBaX
(Mallory, Adams, 2006: 40). IIpote mixauciu-
TUTIHAPHUN METOJIOTOTIYHHIM I IX1/1 10 BUBYCHHSI
PEKOHCTPYKIIii MOBH-TIPE/IKA SIK OCHOBH F'eépMaH-
CBKHUX MOB YMOXIIUBITIO€ BUCBITIIUTH HE TUTBKH
MPOBiAHI icTOpUYHi (aKTH, a i TeHe3y JaBHbO-
TepMaHCBKUX MOB BijJl IPaHOCTPATUYHOI, paiH-
JIOEBPONENCHKOT, PArepMaHChKO1 MOB.

Merta ctarTi ojsrae y BU3Ha4eHHI Ta OKpec-
JeHHI MOP()OHOJIIOTIYHUX O3HAK CHOITYYHUKIB-€-
TUMOHIB CYpPSITHOTO Ta MiJPATHOTO 3B’SI3KY K

€TUMOJIOTTYHUX KOHCTPYKTIB TIPaMOB TepMaH-
CbKOI MOBHOI Tpymnu 1HJO€BPOMEHCHKOT CiM’1
HOCTpaTu4HOi Makpoponunu. OO0’€KkT moci-
JOKEHHSI — TapagurMa CIIOJyYHUKIB-€THMOHIB
Tpiagu TpamMoB (MIPaHOCTpATUYHA, TPAIHIOEB-
pormeiicbka, TparepMaHChbka MOBH) SIK JIIHTBI-
CTUYHOI OCHOBH MPOCTUX / CKJIQJHUX PEUYEHb
naBHborepMancbkux MoB. Ilpeanmer pocri-
JOKEHHST CKJIQJIal0Th 1ICTOPUYHI BUTOKH Ta TEHE-
TUYHO-MOP(OJIOTIYHI XapaKTEPUCTUKU ETUMO-
JIOTIYHUX KOHCTPYKTIB CIIOJYYHUKOBOIO 3B’SI3KY
JOCTIDKYBaHOI Tpiagu mpamoB. Marepiajgom
JOCIIIJKEHHS CIIYTYBaJlIM CHOJXYYHHUKH CypsI-
HOTO Ta MIAPSAHOTO 3B’SI3KYy SIK €TUMOJIOTIYHI
KOHCTPYKTH HOCTPAaTHUYHOI MpPaMOBH, IMpaiHao-
€BPOTICHCHKOI Ta MparepMaHChKOi MOB, 10 OyiIr
BWJIYYE€HI 13 JIOBIIKOBUX Ta CIIOBHUKOBUX JKEPET
JIOCITIPKYBaHUX TTPAMOB.

Meta AOCIHIKEHHSI 3yMOBIIOE PO3B’sI3aHHS
TaKMX 3aBJaHb, SK: 1) OKpPEecIUTH TOHATTI
«HOCTpaTU4yHa MPaMoOBay», «IPaiHA0EBPOIEH-
ChbKa MOBa», «IparepMaHchbka MOBa»; 2) BU3Ha-
YUTH Ta JOBECTH TIeHEe3y AaBHHOTEPMAHCHKUX
MOB B1Jl HOCTPaTUYHOI MPaMOBH SIK MOBHU-TIpEIKa
HOCTPATHYHOI MakpocCiM'i; 3) BUOKPEMUTH €TH-
MOJIOT1YHI KOHCTPYKTH CYPSIIHOTO Ta IiAPsI-
HOTO CHHTAKCHYHOTO 3B 513Ky MPAaHOCTPATUYHOI,
MpaiH0€BPONEHCHKOT, TparepMaHChKOi MOB;
4)  3’acyBaTH  TEHETHYHO-MOP(OHOIOTIUHI
O3HaKH CITIOTYYHUKIB-€TUMOHIB JOCIIKYBaHOT
Tpilajy IPaMoB.

Jlnst mpoBeIeHHS KOMIUIEKCHOT'O 10 CIT1IKEHHS
HaMM 3ajJydeHo BiamoBiaHi Metoam. I[lopie-
HSJBHUW METOJ] JOCHI/DKEHHS CIOJYYHHKIB
CYpSIIHOTO Ta MIAPSIHOTO 3B’SI3KYy MpaHOCTpa-
TAYHOI, TPaiHIO0EBPOIECHCHKOI Ta MparepMaH-
CbKO1 MOB, HIOpaHMX 13 JOBIJIKOBHX Ta CJIOB-
HUKOBHX JDKEpel, J1aB 3MOTy PEKOHCTpPYIOBaTH
y niaxpoHii jpkepena ¢opMyBaHHS CHHTAKCUYHOT
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KaTeropii  J1aBHbOTEPMAHCHKUX  KOH FOHKTIB
13 BHOKPEMJICHHSM CIUIBHOTO TE€HETUYHOTO
Ta ICTOPUYHOTO 3B 53Ky MPaHOCTPATUYHOI,
MPaiH0EBPONEHCHKOI Ta MparepMaHChKOi MOB
13 JaBHIMH T€PMaHCHKHUMH MOBaMU. Onucosutl
ma icmopuunuti Memoou HOCHIKEHHS Jaju
3MOTY OKpPECJIMTH TaKl JIHTBICTUYHI TOHSTTS
SIK «HOCTpaTWYHA TMPaMOBa», «IPaiHAOEBPO-
Melchbka MOBa», «IparepMaHchbka MOBay, 13
JIOBEAECHHIM IXHBOI «MOBH-OCHOBW». Memoou
Mopghonoziunoco ma honemuuHo20 AHANI3IE
YMOXUIMBHJIM ~ PEKOHCTPYIOBaHHS — MOPQOII0-
rigHoi Ta (HOHETHIHOT KOPEHEBOT OCHOBH €THMO-
JOT1YHUX KOHCTPYKTIB CHOJTYYHHUKOBOTO 3B’ SI3KY
13 CHUTHAJI3AIE€0 CHUTbHUX, BIJIMIHHUX IIpa-
¢dopM Ta MOP(OHOIOTIYHUX 3PYyIIEHb Y TOCIHIi-
JDKYBaHUX ITPaMOBaXx.

IcTopuyni BUTOKM NpPamMoOB repMaHCBKHUX
MOB. [IpoBeneHHST TPYHTOBHOTO iCTOPHUYHOTO
JOCITIDKEHHs 0a3y€eThCs Ha MPOBIIHUX JIIHTBIC-
TUYHHUX TONOKEHHIX. [[1si okpecneHHs icTopu-
KO-TCHETHYHUX BUTOKIB CIIOJIYYHHKOBOI OCHOBH
JTAaBHBOTEPMAHCHKOTO PEUYCHHS 3yMHUHUMOCH Ha
MOHSTTAX «HOCTPAaTHYHA TMPAMOBay», «IPaiHJIO-
€BpOIEHChKa MOBAY, «IIparepMaHChka MOBay.

Tepmin «Hocmpamuyna moeay MOXOTUTH Bijl
JATUHCBHKOTO noster, nostra (HaIl, HaIla 3eMJs),
KUl yrepiie OyB yBelICHUU B HayKOBHH Y3ycC
JTaHCHKUM JTiHTBicTOM Xosbrepom Ilenepcenom
e y 1903 pori sk Teopiss HOCTPaTUIHUX MOB.
[Tpote Bxe y 60-x pokax XX CTONITTS OCTaHHS
OTpUMaJia CBii PO3BUTOK SK «HOCTPATHIHA
Teopis» (po3podHuK — B. M. Inniy-CBituy) — muist
BHOKPEMJIEHHSI MakKpocCiMel Ta pernpe3eHTamii
apryMEHTOBAHUX JIOKa3iB IXHBOI CIIOPIAHEHOCTI.
[onanemn po3poOKu 11i€i Teopii aKTUBHO BIIPO-
Ba/DKYBaJMCS Y TpaIsgX pPaJsHCHKUX BYCHUX
A. b. Jlonmromoascekoro, C. A. CrapocTiHa,
B. A. Iu6o (Kanpanos, 2015: 86-87).

Hoctpatnuna wakpociM’ss  BKIIIOUa€e Taki
MOBHI CiIM’i, sIK: 1HIO€BPOIEHChKA, aNnTalChKa,
ypasibChKa, IpaBiiicbKka, KapTBEIbChKA Ta XaMi-
TO-CEMITChKa. 3TiAHO 3 AochimkeHHsmu Jlinyca
Bbpynnepa, J[Ixozeda I. IpinGepra, Asuiana
P. bomxapna, /Ixona K. Kepnca, ingoeBponeii-
ChbKI Ta iHII CiM’1 HOCTpAaTH4HOI Makpocim’i
MaJjii 0araTo CHiJIbHOro, a caMe 0arato mogioHuX
o3HaK 'y Mopdororii (Mopdemu, KOpeHi,
¢rnekcii), dononorii (GpoHeMH, 3BYKH, MPUTO-
JIOCHI, TOJIOCH1) 1 B ICSKUX BUMAJKAX Y CHHTAK-
cuci («maBarounii» ado BUIBHHUI MOPSIOK CITIB)
(Bomhard, 2021: 1-5; Bomhard, 1996).

3a mpUNyLIEHHSM MaKpOKOMIIapaTUBICTIB,
HOCTPaTW4YHI MOBU € TIMOTETUYHOI MaKpo-
CIM’€10 MOB, sIKa 00’ €JIHy€ KiJTbKa MOBHHUX CIMEH
1 MmoB €Bponu, A3ii, AQpukH, 10 MOXOIATH Bij

OItHI€T Hocmpamuunoi npamosu ado TIMOTeTHY-
HOTO TIpeJika MOB, 1110 BXOJUTH 10 HOCTPATUYHOL
MakpoponuHu. Ha OCHOBI JOBEIEHUX IEBHUX
MOBHHUX BIJIMIOBITHOCTEH, BC1 HOCTPaTH4HI MOBH
PO3MOALUIAIOTHECS Ha JBI TIKU: 3aXiAHO-HOCTpa-
TUYHI MOBHM — 1HJO€BPONEHCHKI, adpasiichki,
KapTaBelbCbKi MOBH; Ta CXiJHO-HOCTPAaTHU4YHI
MOBU — YypallbChKi, JAPaBITINACBHKi, alTalChKi
MOBH, JI¢ 4Yac iXHbOTO pO3MaJy NpHUIaTae
3arasiom Ha XII-I tuc. 10 H.e. 30kpemMa, yac po3-
najay iHpoeBponeicbkux Mo — V—I Tuc. 1o H.e.
(Kampanos, 2015: 88; Kopoabsona, 2014).

3a 4. Kanpanosuwm (2015), HaligaBHiIIa TOTH-
CEeMHa 1HJIOEBPOIIeHChKa MOBa ab0 npamosa — 11e
npamMarip BCIX ICHYIOUMX 1HJOEBPONEHUCHKUX
MOB. PEKOHCTpYKIif0 MpPaMOBH  BBaXKAIOTh
BUXIJJHUM MOBHUM CTaHOM Oy/b-IKOi MOBH, IO
BXOJIUTH JIO TIEBHOT MOBHOI CiM’1y CKJIaJli Makpo-
MOBHOI CiM’1, 30KpeMa MOBHU 1HJIO€BPOMEHCHKOT
TUJIKM HOCTPAaTHYHOI Makpocim’i. 3rigHo 3 Teo-
pi€f0 MOHOTEHE3Y, «BCi 2inomemuyHi npamosu
MTOXO/IAITh 3 TIAJICKTIB oHiel MoBHM Homo sapiens
sapiens, 1o icHyBaJa 3 yacis ii mosiBu (Bix 100 10
30 Tuc. pokiB Tomy)» (Kampanos, 2015: 71).

Tepmin «npaindoesponeticbka M08a» BiTHO-
CUTBCS 10 MOBU-TIPEJIKA YCIX 1HIOEBPONEHCHKUX
MOB, BKIIIOYAIOYU TPYyMy FePMAaHCHKUX MOB, SIKi
BXOZATH J0 CKJIaJy OCTaHHbOI. SIK 1€ 3a3Bu4ail
TpAaIUIE€THCS 13 TPaMOBaMU JaJIEKOTO MUHYJIOTO,
HEMa€ JOCTEMEHHUX JaHUX PO Yac Ta Micle
BXKHUBaHHS IpaiHoeBporneiicbkkoi MoBH. Ha
OCHOBI TIEPBMHHUX TEPMiHIB MOOYTy Ta TOMO-
rOCIoapcTBa, M0 YBIWIUIA 10 1HIOEBPOIECH-
CBKOTO BOKaOyJIsIpy, ICHY€E JIMIIE MPHUITYIICHHS,
II0 HEI PO3MOBISUIM IUIEMEHA IpPaiHJ0€BPO-
MIEHIIIB MI3HBOTO HEOMITY 200 €HEOJITy OIM3BKO
4000 pokiB 10 H.e. y JOJIMHAX PIYOK Cy4acHOT
VYkpaiau Ta gami Ha cxing (tepuropii [yHarto,
Mexupiuus, Kaskazy, Kacmiiicekux crermiB).
Haiinepmum #MOBIpHUM YacoM Ui KYJIBTYPHOI
PEKOHCTPYKIIIi  yCIIQJKOBAHOTO  BOKAOyIsIpy
1H0€BPONENUCHKUX MOB BBaXxaroTb 4500 pokiB
JI0 H.e. IK YMOBHY JaTy, i3 KiHIIEBUMH JaTaMu
PO3MOBCIO/DKEHHSI Ta poO3Maay MpaiHI0eBPO-
nelicekoi MoBH Big 4500 mo 2500 pokiB 10 H.e.
(Mallory, 1989: 126-127; Ringe, 2006: 4, 67).

TepmiHOM «npacepmarncvrka M06a» HA3UBAIOTh
MOBY-IIpEJIKa CXiJTHOi TiJIKH T€pPMAHCHKUX MOB
(roTchbka MOBA) Ta MIBHIYHO-3aX1HOT TUIKH Tep-
MaHCBbKHX MOB. [IparepmMaHCBbKOIO MOBOIO pPO3-
MOBJISITM Ha Teputopii cydyacHoi [laHii 6Iu3bKO
500 pokiB 1o H.e. (Mallory, 1989: 84-85; Ringe,
2006: 213).

I'eHeTHYHi BUTOKH €THUMOHIB CIOJYYHH-
KOBOI0 3B’sI3Ky. «leHeTMuHa CHOpiAHEHICTH
HOCTPATUYHUX MOB TIPOCTEKYETHCS Y HASIBHOCTI
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IIMPOKOTO  KOPITYCY POAMHHUX (TE€HETUYHO
TOTOXKHUX) MOpP(EM SIK KOPEHEBHX, Tak 1 aik-
calbHUX». {7151 BCTAaHOBIIEHHS T€HETUYHOI CIIO-
PiIHEHOCTI MOBHHX CiMei Ta pi3HUX MOB Cy4acHi
JOCJTITHUKH TTOCITYTOBYIOTHCS BXKE pO3p00OICHOI0
Mopdonoriunoro kiacudikamiero Mo (Bomhard,
2021), 3a cmocoboM TmoeaHAHHS MOpdeMm,
10 pean13y10Tb MeBHE TpaMaTUyHEe 3HAYCHHS
y TeBHIN MOBHiii npadopmi abo emumoni (eTu-
MostoridHoMy KoHCTpYKTi) (Kampanos, 2015: 87,
Koponbsona, 2014; Bomhard, 1996).

Y HOCTpAaTHYHUX MOBAX TOHATTS EMUMOH
MPOIMOHYIOTh BH3HAYaTH SIK «IMOBIpHY Marepi-
anbHy MOBHY mpadopmy ikcarii drcieHHUX
iHTepIpeTariii KOJEKTUBHHX 11eH, o0pa3is,
CMUCIIB, YySBIEHb JIOAUHW». ETUMOH po3pi3-
HSAIOTH Ha PIBHI IPyNH CHOPIAHEHUX MOB Ta Ha
piBHI MOBHOI cimM’i. Ha piBHI iHZ0€BpOTIEHCHKOT
MOBHOI CiM’1 ONEpyIOTh TEPMIHOM «iHIOEB-
POTIEHCHKHI E€TUMOHY», IiJl SKUM PO3YMIIOTh
«CTPYKTYPHO o@opMneHI/m ..] poromopcorno-
T1YHUH 1 CEMAaHTUIHHUN KOMILIEKC, IO € BUX1THUM
JUIST KOHKPETHOI JIeKceMu abo Tpymnu MOXiIHUX
YTBOPEHb Y PI3HHUX 1HJO€BPONEHCHKUX MOBaX)»
(Kampanog, 2018: 93).

[IpoTe, OcCKinbKM MpaBWiIa BOKadi3allii rop-
tanHuX [h], 13BiHKMX TyOHUX [M/n/1/1] Ta HamiB-
rojgocHuX (oHeM [i / u] B OKpeMHUX TOYIpHIX
1H/I0€BPOTIEHCHKUI MOBaxX IMOBHICTIO HECYMICHI
MK cO0O00, BOHM IIOBHHHI TaKOX 3’ SIBJIATHCS
abo TparuATUCs y Mi3HIM BiJ MpaMOBU MEPiOA:
MpaiHI0E€BPOTICHCHKUI HpI/ICJ'IiBHI/IK €TUMOH
[*h,mb"]i (maBKoIIO, O/U3BKO) i3 KOPEHEBOKO
OCHOBOIO [*h mb"] peanisyeTbcs y mparepmaH-
CbKii MOBI IK €TUMOH *u[mb]i 3 KOpPEHEBOIO
OCHOBOIO [mb], y caHckputi sk eTuMoH a[bh]i
3 KOpEeHEeBOI0 OCHOBOIO [bh], a y rpeubkiit MOBi
SIK €TUMOH a[[@]i 13 KOPEHEBO OCHOBOIO [UQ]
(Kroonen, 2013). Ile cBimuuTh Mpo po3ma Mmoe-
HaHHS KOPeHeBUX MOPGEMHUX OCHO8 Y KO)KHOMY
HACTYITHOMY BiJ IPaMOBH MEPIOII.

Tepmin emumon € «BU3HAYEHHSIM KOOPMHAT
pi3HUX cucTeM ((POHOOTTUHOI, CIOBOTBOPYOT, JIEK-
CUYHO1, CeMaHTHYHO1, TOETHYHOI 1 T. 1H.), IEPETUH
AKX TOPO/DKY€E TIEBHE CJIOBO 1 3yMOBIIIOE HOTO
noaaiblry Tpaektopito» (Kanpanos, 2018: 94).

Y Hamomy JAOCHIIKEHHI TOCIyrOBYEMOCH
TEPMIHOJIOTIYHUM BH3HAUYEHHSIM emumoH abo
eMUMOJIO2IYHULL KOHCMPYKM ISl OKPECJICHHSA
€THMOJIOTIYHUX 3HAYEHb Ta MOPQOHOJIOTTYHUX
O3HaK 1 TPOLECIB CIIONyYHUKOBOI MapaurMH
CUHTAKCHUYHOTO 3B’S3Ky B IPamMOBax-OCHOBaX
TepPMaHCHKUX MOB.

Mopcbononoritmi NMPoLecH eTUMOJIOTIYHUX
KOHCTPYKTIB CHOJTYYHHKOBHX npaq)opM. Hns
BUSIBJICHHSI TEHETHYHOI CITOPIAHEHOCTI BHIIE3a-

3HAYEHUX MOB, aHANI3y€e€MO CIIJIbHI Ta BIJMIiHHI
MOP(OHOJIOTI4HI MPOLECH CHOTYYHUKOBUX TIpa-
dbopMm sIK €eTUMOHIB 3a KopeHem (Mopd / mpa-
Mopd), Hpe(bopMaHTOM / moctdopmanToM (cyo-
Mopd / npacy6Mop<b) 1 hoHemMo10 3 YPaxyBaHHAM
il omHOro 13 MOpPQOJOTIYHUX 3aKOHIB PO
JIBOX-, TPhOX- 1 OUIBIICEIIEMEHTHI CTPYKTYpH,
a TakoX (POHETMYHOTO KOHCOHAHTHO-BOKaJIiy-
HOTO 3aKOHY MPO BIAKPUTHH / 3aKPUTHI CKIIa]I
(Kanpanos, 2020: 59-61; Coxonoscbka, 2012:
99-102; Konecnuk, 2015: 54-59).

BpaxoByemo i QoHeTnyHi 3MiHH, IO BiJ-
Oynucsl Bl MPaiHIOEBPOIEUCHKOTO 10 Tparep-
MaHCBKOTO Ta JIaBHBOT€PMAHCHKOTO TMEPIOiB.
Tak, BTpara «ropTaHHUX» MPUTOJIOCHUX IpaiH-
JIOEBPOMENCHKOT MOBH KPUTHYHO BIUIMHYJA Ha
MOJANTBIIINI PO3BUTOK 11 MOBHUX CiME-HAIIIA KiB
13 TOBHOIO BTPATOIO TOPTAHHMX 3BYKIB Y KOXKHIHN
MOBHIN CIM’1, OKpiM aHaToJiHCchKOI CiM’i, 110
MPU3BEIO 10 3MIHM (DPOHOJOTIYHOI THIIOJIOTIT
Ta (DOHOTAKTUKH YCIX 1HIAOEBPOIEHCHKUX MOB,
BKJIIOUHO 13 MParepMaHChKOI0 MOBOIO. AJie Ie
CUTHAJTI3y€E PO IXHI He3aJICKHUH MapaieTbHII
po3Butok (Ringe, 2006: 68-69; Kroonen, 2013).

HaliBuaTHimmm BUNIQJAKOM 3pYLIEHHS B CHC-
TEMi TIPUTOJIOCHUX 3BYKIB IPaiHA0€BPONIECHCHKOT
MOBHU BBaxaroTh [lepwuii Konconanmuuu 3cys
(First Consonant Shift) — 3akon I'pimma (Grimm’s
Law) i3 mompaBKoIO B OKPEMHUX BHITAIKaX 3T1THO
13 3akoHOM Bepnepa (Verner’s Law), mo mpu-
3BEJI0 [0 3PYUICHHS MPHUIONOCHHUX Yy Mparep-
MaHCBKI MOBI 13 YTBOPCHHSIM TaKUX 3BYKIB SIK
[Bynon, 1977; Kroonen, 2013): 1) [*b] — [*p],
[*d] — [*t], [*g] — [*k], [*g"] = [*k"]; 2) [*P]
— [*f], [*t] = [*6], [*k] — [*h], [*k"] — [*h"];
3) [*b"]— [*b] / [B], [*d"] — [*d] / [*3], [*g"] —
[*g] / [*y], [*g""] — [*"1/ [*y"].

Ll domornoriyHa iHHOBALS # BiZOKpEMHIIA
MPaiCTOPUYHOTO TOMEPEHUKAa T'epPMAHChKUX
MOB BiJ 1HIIUX CiMEH 1HJO€BPONEHCHKHX MOB
(Bynon, 1977: 83-84).

BinmoBigHO, 3aBOSKM 3pYLIEHHSM B CHC-
TEeMi TPaAiHJA0EBPONECHCHKUX MIYMHUX DITyXHX
Ta J3BIHKUX MPUIOJOCHUX, Yy CIHOPIAHEHUX
32 TOXOKEHHSM 13 MPaiHJA0€BPOIEHCHKOO
MOBOIO cJIOBaX a00 TakK 3BaHMX «KOTHATaX»
(aHrn. cognate — KpOBHHUI poauy) mparepmas-
chbka (pOHONOTiYHA CHUCTEMa OTpUMalia BEIUKY
KUIbKICTh HOBUX IPUTOJIOCHUX, SK J3BIHKHUX,
TaK 1 tyxux siKk b~b, d~d, g~g, gw~w, f, p, h,
hw; a TakoX y3araJbHEHUH 1HBEHTap KOPOTKHX,
JIOBTUX TONOCHUX Ta AUQTOHTIB 5K e / €, a / 0,
i/1, u/i, ai, au, eu, ia (Kroonen, 2013; Ringe,
2006: 71, 78; Cambridge online dictionary):

I. TIparepmaHcbka rojgocHa *a / *e orpumye
reHe3y BiJ] IPaiHI0€BPONEHCHKOTo IIyxoro ppu-
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katuBa (IrymHOro mpurosocuoro) *H / *he /
*h e 3aBnaKK BOKaisawii 0CTaHHBOTO:

1) *h,eu-ge (PIE) >*auke (PGm.) — and, but >
auk (Gothic) — but;

2) *h,ep-ero- (PIE) > *afera (PGm.) — behind,
later > afar (Gothic) — after, according to > avar,
afar (OHG) — but;

3) *h.eti (PIE) > *edi (PGm.) — again > ip
(Gothic) — but;

4) *h enti (PIE) > *andi (PGm.) — in addition,
and > enti (OHG) > and (OE).

II. TIparepmancbkuii Tryxuii ¢pukatuB *h /
*hw / *h" nepBUHHO MOXOAUTH BiJl MPaiHI0€BPO-
MEHCHKOTO TIIYXOrO TOPTAHHOTO MPUTOIIOCHOTO
*k / *Fk:

1) *k"yeh, / *k"ih -/ *k"eh - (PIE) > *hwilo /
*h™116 (PGm.) — while > hueila (Gothic) — period,
while > hwil (OE) — time.

VY HacCTymHUX MPUKIAIaX MPOJAEMOHCTPOBAHO
MapaIUTMy CHOYYHUKIB CYPSOHO020 Ta NIOPSIOHO20
36 3Ky SIK ETUMOHIB / €TUMOJIOTTYHUX KOHCTPYKTIB
TpiaJd IPaMOB: TIPAHOCTPATUIHA — MPATHAOEBPO-
neicbka — mparepMaHchbka MOBH. 3a3HA4€HO iXHi
Mopdosoriuni npouecu (nam — MIT) Ta donomo-
rivni mpornecu (mami — OIT):

L. CrionmyYHUKH-eTUMOHHU CYPSITHOTO
3B’s13Ky — or / with / and / but (Bomhard, 2021:
485; Kroonen, 2013: 42): 1) npaHnocTparnyHuii:
*har?- — or, with, and; 2) npaiHg0€BpOTIEHCHKHUH:
*hher- [~ *hhar-] / *hhr- — and; 3) nparepman-
cekmii: *auke — and, but.

1. MII cypsnHuX CHONYYHHKIB SIK €TUMOIIO-
T'YHUX KOHCTPYKTIB:

1) croinpHOKOpeHeBa mnpadopma / mpamop-
¢demuuit kopinb — [*ha] / [*hhe] / [ke] i3 uep-
ryBaHHsIM ropraHHux ¢gonem *h / *k abo mona-
BaHHAM (poHemu *h; uepryBaHHsIM 200 peaAyKIli€ro
rosiocHuX hoHeM *a / *e; pexykuiero poHemu *r;

2) cinbHI MOPGOJIOTIUHI 3pYIIEHHS PaMop-
(eMHOro KOpEHS-OCHOBH MPAaHOCTPATUYHOIO
CTONyYHUKa-eTuMoHa [*ha]r’- — Bix mpaingoes-
poreiicbkoi ocHoBH [*hhe]r- / [~ *hhar-] mo npa-
repMaHChKoi ocHOBH *au[ke];

3) BigmiHHUK npedopmaHT K pacyomMopd —
[au];

4) BiAMiIHHMM TOCT(HOPMAHT K ITpacyomopd —
1/ [x].

2. @Il cypsaaHUX CHONTYYHHKIB SIK €THUMOJIO-
TYHUX KOHCTPYKTIB:

1) nDpaHOCTpaTUYHUM  CHOJYYHUK-ETUMOH
*harY- peasnizye KOHCOHAaHTHO-BOKAJIIYHY CTPYK-
Typy Ak *CVC- — 13 3acBiqueHHsSM Jii 3aKOHY
PO TPHOXEIEMEHTHY CTPYKTYpy Ta (OHETHY-
HOTO 3aKOHY PO 3aKPUTUN CKIIA;

2)  TpaiHA0EBPONEUCHKUN  CIIOMYYHHK-€-
tuMoH *hher- [~ *hhar-] / *hhr- peanizye koH-

COHAHTHO-BOKaIIUHY CTPYKTYpy ik *CCVC- [~
*CCVC-]/ *CCC- — 13 3aCBITUEHHSM [I1i 3aKOHY
PO YOTUPHOX- Ta TPHOXEIEMEHTHY CTPYKTYpY,
Ta (POHETHYHOTO 3aKOHY NP0 3aKPUTHI CKIIaI;

3) nmparepMaHChKHUH  CIIOJYYHUK-ETHUMOH
*auke peasnizye KOHCOHAaHTHO-BOKaJIIYHY CTPYK-
Typy K *VCV — 13 3acBiAUEHHSM J1ii 3aKOHY PO
TPHOXECIIEMEHTHY CTPYKTYpy Ta (POHETHYHOTO
3aKOHY TPO BIJKPUTUH CKIIAJ.

11. CnoJlyYHUKHU-ETUMOHHU P AHOTO
3B’s3Ky — when / where / as / though / while
(Bombhard, 2021: 484-485; Kroonen, 2013: 263-
267]: 1) npanoctparuunuii: *k*ray- / *k"hi- [~
*kvhe-] / *k"ha- [~ *k“ho-] — when, as, though;
2) mpaingoeBporneiicbkuii: *k*'ay- — when, as,
though; *kwo-r [~ *k¥o-r] / *kwor [~ *k¥or] —
when; 3) nmparepmancekmii: *hwilo- [~ *hv¥ilo-] —
while; *hwar- / [~ *hVar-] — where.

1. MII niapsqHUX CIONYYHUKIB SIK €TUMOJIO-
T'YHUX KOHCTPYKTIB:

1) cminpHOKOpeHeBa mpadopma / Tpamop-
bemunii kopinb — [*k“hay] / [*kwo] [~ *k¥o] /
[*hwi] [~ *h¥i1] / [*hwa] [~ *h¥a] i3 uepryBaHHsIM
nudTOHra Ta rolocHuX (oHeMm sik *ay / *i/ *e /
*9 / *o / *a; penykuiero poHeMHu *r; mepexoaoM
ponemu *k*"'y ponemy *hv;

2) crinbHI MOPQOJIOTIUHI 3PYIIESHHS ITPaMop-
(eMHOTO KOPEHS-OCHOBH MPAHOCTPATUYHOTO
CHOyYHHKa-eTUMOHA [*k™ay] — Bix mpaiHgo€eB-
porneiicekoi ocHoBu [*k“hay] / [*kwo] [~ *k“0]
0 mparepMaHchkoi ocHoBu [*hwi] [~ *h¥i] /
[*hwa] [~ *h¥a];

3) BiIMiHHUH TOCTHOPMAHT SIK TpacyoMopd —
[lo-]/[r-];

4) BiaCyTHICTH mpedopMaHTa sK Hpacyo-
Mopda.

2. ®I1 migpsiIHUX CIIONYYHUKIB SIK €TUMOJIO-
T'YHUX KOHCTPYKTIB:

1) mpaHOCTpaTMYHUN  CIOTYYHUK-ETUMOH
*kwhay_ / *kwhi_ [N *kwhe_] / *kwha_ [N *kwhg_]
aKTyai3ye KOHCOHAHTHO-BOKAIIYHY CTPYKTYpPY
gk *CV- / *CV- [~ *CV-] / *CV- [~ *CV-] — 13
3aCBIJUEHHSAM il 3aKOHY IPO JBOXEIEMEHTHY
CTPYKTYpy Ta (OHETHYHOTO 3aKOHY IpO Bil-
KPUTHUH CKIIAJ,

2) npaiH10€BPONENHCHKUN CITOTyYHUK-ETUMOH
*kvhay- / *kwo-r [~ *kvo-r] / *kwor [~ *k¥or]
aKTyasi3y€ KOHCOHAHTHO-BOKAIIYHY CTPYKTYpPY
sk *CV- / *CCV-C- [~ *CV-C-] / *CCVC- [~
*CVC-] — 13 3acBimyeHHsAM [ii 3aKOHY IIpO
JIBOX-, TPhOX- Ta YOTHPHOXEIEMEHTHY CTPYK-
TYpY, Ta (POHETUYHOTO 3aKOHY MpPO BIIKPUTUIH
Ta 3aKPUTUH CKIIAIH;

3) mparepMaHCBKHiA  CIOJIYYHUK-CTHMOH
*hwilo- [~ *h“ilo-] / *hwar- / [~ *hvar-] akTy-
ai3ye KOHCOHAHTHO-BOKAJIYHY CTPYKTYpy SK
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*CCVCV-[~*CVCV-]/*CCVC- [~ *CVC-]-13
3aCBIIYEHHSM JIii 3aKOHY PO TPbOX-, YOTUPHOX-
Ta I’ ITUETIEMEHTHY CTPYKTYPY, Ta (POHETHUHOTO
3aKOHY PO 3aKPUTHIA CKIAI.

BucnoBku. [IpanocTparnuna MoBa € MOBOIO-
MIPEIKOM Ta TMEPBICHOIO OCHOBOIO IMPaiHO€BPO-
MENUChKOi, MParepMaHCchbKoi MOB 13 TOJAJIBIINM
PO3BUTKOM JIaBHHOT€PMAHCHKUX MOB. Y JOCIi-
JDKYyBaHOI TpiaJy MpaMoB BHOKPEMITIOEMO €TH-
MOJIOT1YHI KOHCTPYKTH CTIOJIYYHHUKIB CYPSTHOTO
3B 513Ky — *har?-; *hher- [~ *hhar-] / *hhr-; *auke
(or, with, and, but); Ta coay4YHUKIB MiIPSATHOTO
3B 513Ky — *k"May- / *k"hi- [~ *k“Pe-] / *k“ha- [~
*kvha-]; *k“hay-, *kwo-r [~ *kVo-r] / *kwor [~
*kv¥or]; *hwilo- [~ *h%ilo-], *hwar- / [~ *hvar-]
(when, where, as, though, while). Ha rene-
TAYHOMY TPaMOBHOMY piBHI, 1ACHTH(IKYEMO
Ta OKPECII0eEMO MOP(OHOJOTIUHI CHiJIbHI, BiJ-
MIHHI O3HaKM CIIOJIyYHUKIB-€TUMOHIB Cyps/-
HOTO Ta MIAPAIHOTO 3B 3Ky MPaHOCTPATUYHOI,
MpaiH0€EBPONECHCHKOl, TparepMaHCchbkoi MOB
ak: 1) cnuteHHA TpamMopdeMHHI  KOPIHB-0-
CHOBa: KOpiHb cypsaHocTi sk [*ha] / [*hhe] /
[ke]; xopinb migpsaHOCTI K [¥k™May] / [*kwo]
[~ *k¥o] / [*hwi] [~ *h*i] / [*hwa] [~ *h“a], 13
YepryBaHHAM a00 PEAYKII€ MPUTOIOCHHUX
Ta TOJOCHHX (oHeM; 2) CHiJbHAa KOHCOHAHT-
HO-BOKAJIIYHA CTPYKTypa 3aKpUTOrO, BiJKpH-
TOTO CKJIAiB: TPHOXEJIEMEHTHA — CYyPSIHOTO
crionydHuka-etumona sk *CVC- / *CCC- /
*VCV; miIpsgaHoro CIIONyYHHKA-eTUMOHA SIK [~
*CV-C-], [~ *CVC-] ta 4oTUphOXEIEMEHTHA —
CYpSLIHOTO crionyyHuKa-eTuMoHa sk *CCVC- [~
*CCVC-]; mapsiIHOTO CIIOTYYHHUKA-€TUMOHA SIK
*CCV-C- / *CCVC-, [~ *CVCV-] / *CCVC-;
3) cminpHI MOPQOIOTIYHI 3pyIIEHHS IpaHo-
CTPAaTUYHOTO MPamMop(heMHOTo KOPEHS-OCHOBHU:
CYpSITHOTO CHOJTyYHHKa-eTUMOHa [*ha]ry- — Bix
npaiHaoeBponeicbkoi ocHoBu [*hhelr- / [~
*hhar-] no mnparepmancekoi ocHoBu *au[ke];
MIIPSITHOTO CIONyYHHKa-eTuMoHa [*k“ay] — Bin
npaingoeBporneicskoi ocHoBu [*k*ay] / [*kwo]
[~ *k“o] mo mparepmancekoi ocHoBH [*hwi] [~
*h*i] / [*hwa] [~ *h“a]; 4) BigMiHHI (IeKCiiHI
dopmantu gk mpacyomopdu: mpedopmaHT
CYPSTHOTO CITOJIyYHUKa-eTUMOHA [au], mocTdop-
MaHTH — CYpSJITHOTO CIOTy4YHUKa-eTHMOHa [Y] /
[r]; miapsimHOTO CrioNTyYHUKa-eTUMOHA [lo-] / [1-];
5) BiIMiHHa KOHCOHAHTHO-BOKaJII4HA CTPYKTYpa
BIJIKpUTOTO CKJIQJy CIIOJYYHHKA-ETUMOHA IifI-
psamHOCTI: nBOXEeneMeHTHa — sik *CV- / *CV- [~
*CV-]/ *CV- [~ *CV-], *CV-; m’ATueneMeHTHa —
sk *CCVCV-.

[lepciekTHBY TOJANBIINX AOCTIIKEHb BOa-
9aeMO y pO3pOO0Ill €TUMOJIOTIYHUX KOHCTPYKTIB
CIIOJIYYHHKIB CYpPSITHOTO Ta MIAPSTHOTO 3B’ 3Ky

JTaBHBOI'€pPMAHCHKHUX MOB 3 YpaxyBaHHSAM IIPUH-
IIUITY «IIE€PEBEPHYTOI CHHXPOHII».
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Haykogy po38iOKy rpuCes4YeHO BUSIBNIEHHIO XapakmepHuX puc 83aemModii Hapamopa ma Yyumadya-OumuHU y XyOOXHiX
mekcmax 0151 imel gidomoeo bpumaHcbkoe2o nucemeHHuka P. [ana. BidnosidHo, Hamu nocmagneHo 3ag0aHHs 3’scy-
eamu ocobnusocmi gidobpaxeHHs1 Hapamamopa y Xy0oxHix mekcmax Ons Oimel P. Jana, okpecnumu 83a€M038’5130K
HaliMeHy8aHHs Ka30K 3 K/IOY08UMU efleMeHmamu CIoXemy ma 8u3Hayumu ponb aHmMpPONOMOPHUX aHiManicmuyHux
nepcoHaxig y Hapamueax P. [Jana. Y kaskax asmopa efleMeHmu peanbH020 fepernaimaromscs 3 efneMeHmamu maaiy-
HO20 ma thaHmacmuyHoeo. Mix okpemumu xyOOXHIMU mekcmamu iCHyromb iHmepmeKkcmyarsbHi 38’s13ku 080x gudie: nooii
Ka30K MoXymb 8i0bysamucs 8 00Hili xyOoxHil peanbHocmi, abo x rodii 00Hiei kKasku Moxymb 6ymu eueadaHumu 05151
nepcoHaxig iHwoi. Kaskam P. [Jana xapakmepHi ekcrniyumHi 3eepmaHHs 00 Hapamamopa. Hapamop HeodHopa3080
npusepmae ygazy ceoix yumadie-0imel 00 0cobU80 8axXIUBUX efleMeHmig Croxemy ma Hama2aemscs 36inbuwumu ixHit
pieeHb dosipu o HE020 sk Ao orogidadya, 8UKOPUCMOBYHOYU 3alMEHHUK you 8 mekcmi. Y binbwocmi Hase Hapamuseie
P. [dana exusaembcsi iM’ 20/108H020 2epos-OUMmuHU. Y cmammi 3’C08aHO 83aEMO38’930K MiX 8XUBaHHSIM Mo8HOI abo
naziOHoi hopm imeHi 8 HaliMeHyB8aHHI 3 KITKHOBUMU efleMeHmamu croxxemHoi nikii. OOHiero i3 npoaHanisogaHux y cmammi
pobim € 36ipka kasok “Revolting Rhymes”(Dahl, 2016i), y skili asmop y sipuwiosaHil ¢hopmi nepeocmMuciitoe 8idomi aHaril-
CbKOMOBHI Ka3Kku. Yumayam HeobXiOHO Mamu Hareped 3HaHHSI MUMOBUX Ka3Kogux croxemis, ujob 8idpisHumu ix 8id Hosim-
HbOI iHMepnpemauji nuceMeHHuUKa. [Topyd i3 20/108HUMU 2eposiMu y XyQoxHix mekcmax P. Jana mpaduuitiHo 3ycmpiyaemo
aHimanicmu4Hux nepcoHaxie. 3sipi cynposodxytoms eepoig-0imel y ixHix npuaodax ma nodopoxax, nompumyoms ix Ha
wnsAxy 00 ycnixy ma 3axuujaroms 8i0 HebesneK. Y ka3kax “Fantastic Mr. Fox” ma “The Enormous Crocodile” meapuHu
gucmynatome 20/108HUMU 2epOSIMU, WO € Hemurnosum O71s Hapamuseie asmopa. Yci aHmponoMopHUX 38ipie ma Komax
MOXHa 8idHecmu 9o 4orosiyoi abo XxiHo4oi cmami, 8idnoeiOHo 0o ocobosux 3aliMeHHUKi8 he/she, skumu ix Mo3Ha4yeHo
y mekcmi, ma npucmagok Mr/Ms/Mrs neped ixHimu imeHamu.

Knroyoei crioea: Hapamamop, Hapamus, Hapamop, iMAAIYUMAHUG Yumayd, Yyumay-0umuHa, aHiManicmuYHUL MepcoHax,
IHMepmexkcmyarnbHicme.
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The research focuses on the characteristics of the interaction between the narrator and the child reader in R. Dahl’s
fiction texts for children. A brief analytical analysis considering the peculiarities of the narratee’s reflection, the relationship
between the titles of fairy tales and the key elements of the plot, the role of anthropomorphic animalistic characters in
R. Dahl’s narratives has been foregrounded. In the author’s fairy tales, elements of the real, the magical and the fantastic
are intertwined. Two types of intertextual connections between the fictional texts can be traced: the events of fairy tales can
take place in one fictional reality, or the events of one fairy tale can be fictionalized for the characters of another. Explicit
addressing the narratee by using pronoun you is peculiar for the fiction texts of the author. This way, he draws the readers’
attention to important elements of the plot and increases their level of trust in him. The name of the child protagonist is
used in most of the titles of R. Dahl’s narratives. The article examines the relationship between the usage of the names
and the key elements of the storyline. The author poetically reinterprets well-known English-language fairy tales in the book
“Revolting Rhymes” (Dahl, 2016i). Readers need to have a prior knowledge of typical fairy tale plots to distinguish them from
the writer’s interpretation. Children meet animalistic characters in Roald Dahl’s fiction. Animals accompany the protagonists
in their adventures, support them on their way to success and protect them from dangers. Animals act as main heroes in
the tales “Fantastic Mr. Fox” and “The Enormous Crocodile”. All anthropomorphic animals and insects can be classified as
male or female, according to the personal pronouns he/she used in the text and the prefixes Mr/Ms/Mrs before their names.

Key words: narratee, narrative, narrator, implicit reader, child reader, animalistic character, intertextuality.

Beryn. Hapararopom, abo X IMIUTITUTHUM
qUTa4YeM, XyJO)KHBOTO TEKCTY € aJpecaT Hapailii,
SKOMY Haparop poO3MOBifa€ TEBHY ICTOPIIO.
ABTOp OyIb-SIKOTO XyIOXKHBOTO TEKCTY OpIcH-
myemscsi Ha Haparatopa Ta WOro BIKOBi, Teo-
rpa¢ivyHi, OCBITHI Ta CoLialbHI OCOOIMBOCTI
(Schmid, 2010: 83). Bix 115010 3a71€XKUTh CKIIAI-
HICTh Hapamii aBTOpa, JIEKCMYHA Ta CTHIIIC-
TUYHA HANlOBHEHICTh TEKCTY, 0Opa3HICTh TOLIO.
JlocmipKeHHSAMH HapaTaTopiB XyJd0KHIX TEKCTIB
3aiimanucst Taki BueHi sk M. bans (Bal, 2017),
B. Imix (Schmid, 2010), JI. B. ManeBko-bekep-
cpka (Mauesko-bekepcbka, 2008), 1. B. Ilamyma
(ITamymra, 2013). JlocoiKeHHIO Ka30K THpH-
CBSAYEHO HayKoBy po3Binky b. berrensreiima
(Bettelheim, 1991), JIx. 3aiinca (Zipes, 2012),
B. . IIponma (Propp, 1968), A. O. Hanis (I{amis,
2019;2020), B. A. €dpumenxo (€Epumenko, 2018)
ta M. A. Kapn (Kapm, 2016).

Meta crarTi monArae y BUSIBICHHI Xapak-
TEPHUX PHC B3aEMOIIT HApaTopa Ta YNTava-IUTHHU
y ka3kax P. Jlama. BinnoBigHo, HAMHM TIOCTaBIICHO
3aBJaHHsI 3’CyBaTH OCOOJIMBOCTI BiOOpaKEHHS
Hapararopa y XylokHix Tekcrax s gitei P. [lana,
OKPECIIUTH B3a€MO3B’30K HaMEHYBaHHS Ka3OK
3 KITFOYOBMMH €JIEMEHTAMU CIOXKETY Ta BU3HAUMTH
pOJIb  aHTPONOMOP(HUX AHIMATIICTHYHUX TEPCO-
HaxiB y HaparuBax P. Jlana.

Po3ain 1. Hapararop-guruna.

XyIoKHI TEKCTH AJIsi JTeH BIAPI3HAIOTHCS
BiJl XyHOXKHIX TEKCTIB ISl AOPOCTOi ayauTopii
CBOEIO MIPOCTOTOIO, CIIEUU(IYHUMH CIOKETHUMHU
XOJJaMH, BUCOKMUM piBHEM OOpPa3HOCTI Ta amens-
L€ 70 OUTAYOI ysBU. Y Ka3kax 3aBKIU Ipu-

CYTHIH €JeMEHT MaridHoro 4 (aHTaCTUYHOTO.
Hanpukian, BigomMuii OpUTAHCHKMM  IHUCH-
MeHHUK P. Jlan y cBoix HaparuBax [uisi HiTei
BIAJIO TIOEJHYE peabHU Ta KaszkoBuih (JIym-
nanenn (Dahl, 2016b), mmanera Bepmec (Dahl,
2016¢)) xpoHoTOonH, (haHTACTUYHI HAYKOBI BiJI-
KpUTTS (CKJISHUN JIPT HAa SKOMY MOYKHA TIOJIe-
Titn 'y KocMoc (Dahl, 2016c)) Tta OyneHHICTS,
THUITOBUX Ka3KOBUX icTOT (BimbMu (Dahl, 2016m),
Benetu (Dahl, 2016j), minniau (Dahl, 2016a))
3 peaTbHUMH JFOIbMHU.

Kaskawm P. Jlana xapakTepHi eKCILTIIIUTHI 3BEP-
TaHHS HapaTopa 0 Hapararopa. TakuM YUHOM
HapaTop HaMaraeTrbcs 30UIBIIUTH 3aJTy4EHICTh
YUTa4iB JI0 MOAIN Y TEKCTI Ta PiBEHb JOBIPH 10
HBOTO. J[JIs1 IbOTO BiH BHKOPUCTOBYE OCOOOBHIA
3aliMEHHUK you, IPOIIOHYE HapaTaTopaM ysSBUTH
ce0e Ha MICIIl TOJIOBHUX TepOiB Ta 3acTepirae ix
npo HebOesneku: “Because what I am trying to
tell you...” (Dahl, 2016d), “I am not, of course,
telling you for one second that your teacher
actually is a witch” (Dahl, 2016m), “And that
is what you have just finished reading” (Dahl,
2016g), “What, for example, would you say if
strolling through the woods one day, right there in
front of you you saw a pig who’d built his house
of STRAW?” (Dahl, 2016i: 41), “BEWARE! He's
looking for someone... someone that looks a lot
like YOU...” (Dahl, 2016k).

ABTOpPH  Ka30K 4YacTO BHKOPHUCTOBYIOTh
(boIBKIOPHI TEKCTH ab0 TBOpUl JOPOOKH TOIe-
PENHUKIB SIK OCHOBY JJisi CBOIiX HapaTWBiB,
MEPEOCMUCITIOIYN TaKUM YHUHOM YCIM BIJOMI
ctoxxetu (Lamis, 2019: 90). Hampuknan, y cBoiii
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30ipmi “Revolting Rhymes ”(Dahl, 20161) P. Jlan
y BIpIIOBaHIi Qopmi mepekazye LIICTh Ka3ok,
AKl € HalymoOJEeHIUMHU JUIsl JiTed 3 yChOro
CBITY, JIO/IAl0YM 10 HUX a0CONIOTHO HOBI MOBO-
potu crokery: “Cinderella” (Dahl, 2016i: 5-12),
“Jack and the Beanstack” (Dahl, 2016i: 13-20),
“Snow-White and the Seven Dwarfs” (Dahl,
2016i: 21-28), “Goldilocks and the Three Bears”
(Dahl, 20161: 29-35), “Little Red Riding Hood
and the Wolf” (Dahl, 20161: 36-40), “The Three
Little Pigs” (Dahl, 2016i: 41-47).

Koyxen HapaTHB MICTUTH IMIUTILUTHY 1H(OP-
MaIfifo Mpo Te, sSKe YySBIEHHS Mae aBTOp MpO
o0cCsT 3HaHb Ta KOMIIETEHTHOCTI CBOTO IMILTi-
nutHoro yutada (Schmid, 2010: 83). “I guess
you think you know this story. You dont. The
real one’s much more gory” (Dahl, 20161: 5).
VY nepeamoBi 30ipKM HapaTop 3BEPTAETHCS
70 YHTaYiB, TOMEPEDKAIOYM IX TPO Te, IO
i Ka3ku € He TunoBuMu: “This book is filled
with REVOLTING RHYMES. (BE WARNED:
these are no ORDINARY “Once upon a time”
tales.) ’(Dahl, 20161). Takum urHOM, Ka3KH Ii€i
30ipku P. Jlanma cipsiMoBaHi Ha Hapararopis, sKi
BXKE 3HAWOMI 3 IUMU TMOMYJISIPHUMHU AHTJIOMOB-
HUMH Ka3KaMH, MOXYTb 3pO3yMITH BIIMIHHOCTI
MDK iXHIMH OpUTiHAJaMHU Ta TIEPEOCMUCICHHIM
aBTOpa 1 SKUX HE 3JIAKAIOTh HOBI )KOPCTOKI elie-
MEHTH CIOKETY.

HiiicHo, y kasui “Cinderella” lpexpacHuit
[Tpuniy BinpyOae romoBu cectpam [lomemnrornikwy,
gepe3 M0 BOHA MPOocHTh XpemieHy Dero BuaaTH
ii 3aMi 3a 3BuuariHoro xJuoms (Dahl, 2016i: 12):

“Within a minute, Cinderella

Was married to a lovely feller,

A simple jam-maker by trade,

Who sold good home-made marmalade.”

Jlxexk oOkpamae BernerHs Ta crae Minbiio-
HEpPOM, TMOTNEPEIHHO BKA3aBIIM HA HEOOX1AHICTh
moaenHo npuiiMaru gy (Dahl, 2016i: 20):

“And gathered so much gold, I swear

He was an instant millionaire.

‘A bath,” he said, ‘does seem to pay.

‘I’'m going to have one every day.’”

binocHi’kka Ta THOMH BUKOPUCTOBYIOTH
yapiBHE J3epKajo ii Mayyxu, 1100 poOuTH mpa-
BUJIbHI CTaBKHM Ha KIHHUX IEPETOHAX Ta TaKOX
craroTh Minbiionepamu (Dahl, 2016i: 28):

“Thereafter, every single day,

The Mirror made the bookies pay.

Each Dwarf and Snow-White got a share,

And each was soon a millionaire...”

Mane Benmexa 3’inae HeueMHY 30J0TOBO-
JIOCKY, aJDKe BOHa Biepiacs B BenMexuii miM,
3MamMana aHTUKBAapHHUM CTilenb HWOro mamu
Ta 3’ina Moro kanry (Dahl, 20161: 35):

e

Then go upstairs,’the Big Bear said,

Your porridge is upon the bed.

‘But as it's inside mademoiselle,

You’ll have to eat her up as well.””

[Tomii kazox “Little Red Riding Hood
and the Wolf” ta “The Three Little Pigs” P. [lana
B1J10YBarOTHCSI B OJIHIM Ka3KOBIM peabHOCTI, e
icHYIOTh 1Ba 31ux BoBku. OHOTO 3 HUX 3acTpe-
nuna 3 mictonera Yepsona I[llamouka Ta 3po-
Omia co01 3 Hporo HoBuil miam. ONUHUBIINCH
y cxoxiil cutyanii, ocranHe [TopocsTko mormpo-
cuiio ii mpo npomnomory. YUurad-muThHa MOXKE
JUIIE 3/10TalyBaTUCs, 10 CTANOCs MICIs mepe-
moru Yeponoi [Ilanouku Hag npyrum BoBkowm,
aJie HAaIIPHKIHIN Ka3KW BKa3aHO, IO Terep y Hel
€ ZIB1 BOBU1 LIKYPH Ta BajIi3Ka 3 HOPOCAYOI LIKIPH
(Dahl, 2016i: 47):

“For now, Miss Riding Hood, one notes,

Not only has two wolfskin coats, But when
she goes from place to place,

She has a PIGSKIN TRAVELLING CASE.”

[HTEpTEKCTYaIBHICTD TAKOXK BIACTHUBA 1HIIUM
XyoOKHIM TekcTam ais faitedt P. Jlama. V xkasmi
“The Giraffe and Pelly and Me” (Dahl, 2016l)
TOJIOBHUN TEpO Mpojae y CBOEMY MarasuHi
IyKepKH BUpoOHMUTBA Bimm Bonkm, repos
nunorii “Charlie and the Chocolate Factory”
(Dahl, 2016b) ta “Charlie and the Great Glass
Elevator” (Dahl, 2016c¢): “... there was a whole
lot of splendid stuff from the great Wonka factory
itself, for example the famous Willy Wonka
Rainbow Drops — suck them and you can spit
in seven different colours. And his Stickjaw for
talkative parents. And his Mint Jujubes that will
give the boy next door green teeth for a month”
(Dahl, 2016l: 65). ['onoBHOMY reporo HapaTUBY
“Danny the Champion of the World” (Dahl,
2016d) Garpko IIOHOUI PO3MOBIJA€ Ka3Ky MpO
Bemuxoro [pyxuworo Benera “The BFG”
(Dahl, 2016j): “One of them, which must have
gone on for at least fifty nights, was about
an enormous fellow called The Big Friendly
Giant, or The BFG for short” (Dahl, 2016d: 9).
VY npomy Bumanky O6arbko JIeHH1 BUCTyMHa€e BTO-
PUHHUM HapatopoM (secondary narrator, sIKuit
OTIOBiIa€ BHYTPILITHIO ICTOPIIO Ta € TEPOEM OCHO-
BHOI icTopii (Schmid, 2010)) a cama ka3ka “The
BFG” (Dahl, 2016j) € Buraganoro ajisi TepoiB
HaparuBy ‘‘Danny the Champion of the World”
(Dahl, 2016d).

Po3ain 2. Ocob6amnBoCcTi HOMiHALIT Ka30K.

TonoBuuMu reposimu kazok P. Jlanma e mitu.
[{ikaBor0O pHCOIO HApaTHWBIB aBTOpa € Te, IO
B Ha3Bax OUIBIIOCTI 13 HUX (Irypye iM’s TOIOB-
Horo rteposi: “Billy and the Minpins” (Dahl,
2016a), “Charlie and the Chocolate Factory”
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(Dahl, 2016b), “Charlie and the Great Glass
Elevator” (Dahl, 2016c), “Danny the Champion
of the World” (Dahl, 2016d), “George’s
Marvellous Medicine” (Dahl, 2016f), “James
and the Giant Peach” (Dahl, 2016g), “Matilda”
(Dahl, 2016h) Ta i#mi. TakuM YUHOM aBTOP
O1pa3y HATSAKAE YUTAYy-TUTHHI, IO TOJOBHHM
repoil Xy0)KHbOTO TEKCTY TaKUH JKe XJIOMYUK YU
IIBYMHKA, SIK 1 caM YUTad.

3 miero x metoro P. Jlam mepeBakHO BHUKO-
PUCTOBY€E HE TIOBHI iMEHA repoiB, a iX JjarigHi
CKOPOUYCHHSI, SIKUMHU iX KIW4yThb pimHi: Billy
(Dahl, 2016a) a wue William, Charlie (Dahl,
2016b; 2016¢c) a ne Charles, Danny (Dahl,
2016d) a we Daniel. HaromicTh TONOBHI Tepoi
THX Ka30K, B Ha3Bi SKUX CTOSTH iXHI MOBHI 0Qi-
miifai imeHa — George (Dahl, 2016f), James
(Dahl, 2016g), Matilda (Dahl, 2016h) — maroTh
po0IemMu 13 TOPOCIMMHU YJI€HAMU iXHIX CIMEH,
MNOCTIMHO 3HAXOAATHCS MiJ] IXHIMHU 3HYIIAHHIMHU
Ta KIWHAMH, TOJSIPHO iM IMPOTUCTABISIFOTHCS
Ta BpEIITI-pemT 3700yBalOTh HAJ HUMHU Tepe-
Mmory. barbku Marunbau (Dahl, 2016h), TiToHEKH
JIlxeitmca (Dahl, 2016g) Tta 6abycs Jl>xopmxa
(Dahl, 2016f) rimep0onizoBaHO yoCOOTIOIOTE BCE
TE JIMXE, 3 YUM JIITH MOXKYTh CTUKHYTHUCS TIi]] 4ac
KOMYHIKAIlli 3 JOPOCIUMH B PEaTbHOMY KHUTTS.
Came TOMY HapaTaropaM-IiTSM TaK HPUEMHO
YHUTATH, SIK IXHIM OJHOJIITKAM BJA€THLCS TOMCTH-
THUCS JOPOCITUM-HET1THUKAM.

VY nazBax iHmux ka3ok P. /lana 3yctpiuaemo
iMeHa aHTaroHictiB (“Witches” (Dahl, 2016m),
“The Enormous Crocodile” (Dahl, 2016k)) a6o
CYNyTHHUKIB TOJIOBHUX Te€pOiB: aHTPOIOMOp-
¢Horo Bemukoro [lpyxuHboro Benera y kasmi
“The BFG” (Dahl, 2016;), Ta antrponomoppHuX
Kupady, [lemikana ta MaBny y kasui “The
Giraffe and Pelly and Me” (Dahl, 20161). Y Ha3Bi
OCTaHHBOI Ka3KW 3aliMEHHHK Me 3aMilrye
3rajiKy mpo nepcoHaka Masry, ajike cama Ha3Ba
€ pedpeHOM TiCHI-peKIamMu, KO0 Masma He
OJTHOPA30BO IMPE/ICTABISIE TXHIO KOMITAHIIO.

Po3zzin 3. AnimanicTuuHi nepconaki.

VY xynoxHix Tekctax A aitei P. JlanaronosHi
repoi 4acTo KOMYHIKYIOTh 3 aHIMalliCTHYHUMHU
nepconaxxamu (Llamis, 2020: 47). Ockinbku TBa-
PUHH BUIHHO MaHAPYIOTH CBITOM, PUPOAHO, 1110
B Ka3Kax BOHU CYINPOBOKYIOTh T'eposi B HOTO
nomopokax uu npuronaax (Bettelheim, 1991: 46).
Joxeiimc (Dahl, 2016g) paryeTbes Bif CBOIX 31IMX
TITOHBOK Ta BiamparisieTbes a0 Huro-Uopky
y KoMmmaHii aHtpornoMopdHux komax: the Old-
Green-Grassshopper, the Centipede, Miss Spider,
the Silkworm, the Glow-worm, the Earthworm,
the Ladybird. TonoBumii repoii kasku “‘The
Giraffe and Pelly and Me” (Dahl, 20161), imeni

SIKOTO MU Y TEKCT1 HE 3yCTPI4aeMO, 3HAMOMUTHCS
3 Magmnoto, [lenikanom Ta XKupadoro i pazom
3 HHMHU BIIIpaBsIETCS 1O reprora [em-
mupcebKoro. IT'onoBuum repoem kaszku P. Jlana
“Fantastic Mr. Fox” (Dahl, 2016¢) € Jluc. Bin
IPOTUCTOITh TPHOM KamiOHUM (epmepam, STKUX
3BYTb Boggis, Bean ta Bunce. TBapuHmu y miit
Ka3Ill TOBOAATHCA, SK JIOAU, BMIIOTH MHUCIUTH
Ta PO3MOBJISTH, MAalOTh JIOICHKI PUCU Xapak-
TEepy, XKUBYTh B OIIATHO JCKOPOBAHUX JIOMiBKaX,
XOJIATh OJHE JI0 OJTHOTO B TOCTi: “A large dining-
room had been hollowed out of the earth, and in
the middle of it, seated around a huge table, were
no less than twenty-nine animals. They were:
Mrs Fox and three Small Foxes. Mrs Badger
and three Small Badgers. Mole and Mrs Mole
and four Small Moles. Rabbit and Mrs Rabbit
and five Small Rabbits. Weasel and Mrs Weasel
and six Small Weasels” (Dahl, 2016e: 74-75).

Yci aaTporomopdHi 3Bipl Ta KOMaxH B Ka3Kax
P. Jlana maroTe YonoBidy abo XKiHOYY CTarh,
SIKy MO’KHA TIPOCTEKUTH 32 3aMIHOIO iXHIX IMEH
y TEKCTI BIJMOBIIHUMHU OCOOOBHMH 3aliMEHHU-
KaMu he/she ta npuctaBkam Mr/Ms/Mrs nepen
IXHIMHM iIMeHaMH. TaKuM 9HHOM, 10 0¢10 KIHOYOT
CTari HaJNexkarh, Hanpukian, Miss Spider (Dahl,
2016g), the Ladybird (Dahl, 2016g), the Giraffe
(Dahl,2016l), ago oci6 gonosivoicrari—the Pelly,
the Monkey, the Old-Green-Grassshopper (Dahl,
2016g), the Centipede (Dahl, 2016g), Mr. Fox
(Dahl, 2016e), the Badger (Dahl, 2016¢) Ta inmi.

3Bipi TakoX BHUCTYNAKOTh IEPCOHAKAMHU
e OAHOrO XyaoxHboro tekcry P. Jlama “The
Enormous Crocodile” (Dahl, 2016k). ['onoBauM
repoeM Kasku € aHTaroHict Kpoxomwn, sxuit
KEPY€ThC JIMIIE OIHICK METOK — I100011aTu
JUTHHOIO 13 cenuiia mooau3sy. oMy He BraeThest
IIbOTO 3pOOUTH, aJpPKe WOMY pa3 3a pa3oM Ipo-
THUCTOSITH 1HII TBAPWHU, K1 3aXWINAIOTH JTITEH:
oeremotr Humpy-Rumpy, cnon Trunky, MaBma
Muggle-Wump ta ntamika Roly-Poly. Xoua no0Oy-
JIOBa CKOYKETY HABKOJIO aHTArOHICTa € HETUTIOBOKO
JUTSE XyIOKHIX TekeTiB P. Jlana, Bce x ka3ka Mae
THTIOBE TSI aBTOpa 3aKiHueHHs: 3110 (Kpokomwr)
nokapane, Jloobpo (inmi 3Bipi) Tpiymdye, TiTH
3HAXOIATHCS B O€3IIell.

BucHoBku. XyooxkHI TEKCTH IJs JiTel
MalOTh CBOI XapaKTepHI OCOOJIMBOCTI, sIK1 Bif-
PI3HSIOTH iX BiJl XyJIO’)KHIX TE€KCTIB IS TIOPOCIIOT
ayaMTopii: mpocToTa Haparii, cnenudivHi moBo-
pOTH CIOKETY, BHCOKHH pIiBEHb O0O0Opa3HOCTI,
amesndlis 10 yABH 4YWTa4ya-IUTUHU Ta TOEM-
HAHHS €JIEMEHTIB MariqYHOro 4u (paHTaCTUIHOTO
3 €NIEMEHTaMHU peallbHOTO. 3aBISKHA HaparoJjo-
rivHoMy ananizy ka3zok P. Jlama 3’sicoBaHo, 110
HapaTHBaM aBTOpa BJIACTHUBI €KCILTIIIMTHI 3BEp-
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TaHHS [0 HapaTaropa-TUTHHU 4Yepe3 MOCTiiHi
3aKJIMKH, TIOTIEPE/DKEHHS Ta 3alTUTaHHS JI0 HHOTO
3 BUKOPHCTaHHIM OCOOOBOTO 3aiiMEHHUKA You.
V tekcTi 30ipku Ka3ok “Revolting Rhymes” imMn-
JIIATHO BKAa3aHO, IO ii aJ[pecoOBaHO YHUTauaM,
K1 IOTIEPEIHHO 03HAMOMIICH] 3 KITFOYOBUMH €J1e-
MEHTaMH BIJJOMHX Ka30K Ta BMIIOTh iX aHaJi3y-
Batu. Cama x 30ipKa € aBTOPCHKHM TIEPEOCMHUC-
JICHHSIM IIECTH TOMYISPHUX aHTIIIHCHKOMOBHUX
Ka30K, K€ BIIPI3HAETHCS HAJIMIPHOIO >KOPCTO-
KICTIO, HEOYIKYBAaHUMHU CIOKETHHUMH XOJaMH
Ta a0COJIFOTHO HOBUMH (DiHAJIaMHU.

XynoxHiM TekctaM ans gited P [Jlama

XapakTepHa IHTepTeKcTyalbHICTh. [lomii Horo
Ka30K MOXYTh BiIOyBaTHCsI B OJHIN XyHOXKHIH
peansHOCTI (“The Giraffe and Pelly and Me”,
“Charlie and the Chocolate Factory”, “Charlie
and the Great Glass Elevator”), abo x momii
ofHi€l Ka3KW € BHUTaJaHUMH CTOCOBHO I1HIIIOI
Ta MEpeKa3ylTbCcsd OJHUM 13 11 TEepCOHaXIB
(“Danny the Champion of the World”, “The
BFG”). B octaHHROMY BHNAJAKy MH BHOKPEM-
JFOEMO TIEPBUHHY Ta BTOPUHHY HapaIliio.
_ T'onoBnumu reposimu kasok P. Jlama e mxitm.
IxHi imena 3ycTpiuaeMo y Ha3Bax Oararbox
HaparuBiB asropa (“Billy and the Minpins”,
“Charlie and the Chocolate Factory”, “Charlie
and the Great Glass Elevator”, “Danny
the Champion of the World”, “Fantastic Mr.
Fox”, “George’s Marvellous Medicine”, “James
and the Giant Peach”, “Matilda’). Taxox s
HalMEHYBaHHS XyIOXKHIX TEKCTIB JUIsl JiTeH
P. Jlana BUKOpHCTOBYIOTHCSI IMEHA CYIyTHHKIB
roinoBHUX TepoiB (“The BFG”, “The Giraffe
and Pelly and Me ) Ta antaronictiB ( “Witches”,
“The Enormous Crocodile”). ®opma imeH1
TOJIOBHOTO TEpOsl y Ha3Bl HapaTWBY IIOB’si3aHa
3 Horo croxeTHOW iHiern. CkopoueHi (opmu
iMeHI BIacTuBl THM reposMm-aitam ( “Billy
and the Minpins”, “Charlie and the Chocolate
Factory”, “Charlie and the Great Glass
Elevator”, “Danny the Champion of the World "),
y SKHX € JIIOOJSYl WICHH POAMH, AKi iX migTpu-
MYIOTh Ta MKIYKTHCS PO HUX. HaToMicTh MOBHI
dopmu iMeH BXHTO y THX Kaskax (“George’s
Marvellous Medicine”, “James and the Giant
Peach”, “Matilda™), ne naiTH MawTh MpO-
TUCTOSITU CBOIM JIMXUM pOAWYAM Ta IHIIAM
JIOPOCITHM.

HasBHicTh anTponoMop¢HHUX 3BipiB-TIepco-
HaXIB € KIIOYOBUM EJIEMEHTOM JICSIKUX Ka30K
P. Mdama. BoHu CynpoBOMKYIOTH TI'OJIOBHOIO
repos y oro nogopoxax ( “James and the Giant
Peach”), na toro nuisixy go ycnixy ( “The Giraffe
and Pelly and Me”) abo HaBiTh € TOJIOBHUMH
reposimu  Kazok (“‘Fantastic Mr. Fox”’, “The

Enormous Crocodile”). Taki aHiMaliCTU4HI
nepcoHaXxi MomaiOHI A0 JrOAeH, MHUCTSAThH, PO3-
MOBJISIFOTh, MAIOTh CBiM crienudiuHUNA XapakTep.
Ta MOXYTh OyTH BIJHECEHI 10 40JIOBIUOi abo
XKiHOUO1 cTari. CTaTh TaKUX MEPCOHAXKIB MOXKHA
BU3HAUUTH 3a 3aMIiHOIO IXHIX IMEH Yy TEKCTi
0COOOBUMU 3aiiMEeHHUKaMH he/she abo X Tpu-
ctaBkam Mr/Ms/Mrs niepen iXHIMH IMEHaMH.

IlepciekTHBH MOJAJABIIUX  JOCJHiIKeHb
BOAYaeMO y HapaToJIOTiYHOMY aHadi3i MOCTMO-
JIEPHICTCHKUX Ka30K IHIIIUX aBTOPIB OPUTAHCHKOT
Tpaauuii, 30kpema Jlxoan Poyninr ta Jlepmora
O’Jlipi, ans BHUSABICHHA Ta CHUCTEMaTH3YyBaHHS
JIOMIHAHTHUX HapaTOJIOTIYHUX Ta HApaTaTHBHUX
0COOIMBOCTEN OPUTAHCHKHUX Ka30K €MOXH MOCT-
MOJIEPHI3MY.
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Cmammio npucesiueHo Knacucpikauii ascmpaniticbkux xyOoxHix mekcmie 0na dimel xaHpie nimepamypHoi Ka3ku
ma Kopomko20 orogidaHHsi y KoHmeKcmi noemooz2iqyHoi Hapamoroeii U euceimneHHo ocobnueocmell HapamueHo20
KOHCMpPYroB8aHHS 8UOKPEMIIEHUX murig Hapamusie. Aecmpaniticeki XyQoxHi mekcmu 0nsa dimel, cmeopeHi 8 Mexax
ascmparniticbkoi emHOKyribmypu ma GOMIHaHMHOK XapakmepuCmUKOK SKUX € eKCrmiyumHo abo iMnniyumHo emineHi
8 efleMeHmax HapamugHO20 KOHCMPYKBaHHS €MHOKYIbMYPHI CMUCU, KearighikosaHO K aecmparniticbKi XyO0)Hi emHo-
Hapamueu 0ns 0imedl. lcmopii xydoxHix emHoHapamusie 0515 dimel cknadarmbCsl i3 HU3KU HapamueHUX eni3odig, noeod-
HaHux 3a 00MOMO20K HapamueHUX npuloMie, wo onucyroms nodii, ki mpannsombsCcs i3 emHOKYIbMyPHO MapKo8aHUM
repcoHaxem Ui p0320pmarombCs y Mexax emHOKYIbmypHO 3abapeneHo20 xpoHomony. Mema cmammi nosnsizae 8 0brpyH-
myeaHHi Knacugikauii ascmpaniticbkux XyAoxHix emHoHapamusie 015 dimel 8idnosidHo 0o makux Kpumepiig: ctoxem
icmopii, apaHXyeaHHs1 HapamueHUX erni3odie, mun Hapamopa U ¢hokanisamopa, NepcoHaxHi obpasu ma XpoHomMor.
Y cmammi npedcmasneHo pe3ynbmamu HapamonoaidHO-KyIbmypoIo2iyHo20 aHasi3yeaHHsl HapamueHO20 KOHCMPYH-
8aHHs1 ascmparniticbKux XyO00oXHix emHoHapamusie Orisi 0imel 3 onepmsMm Ha 3006ymKu CyyacHOi Hapamorioaii, iH2e0-
Kynbmyponoaii, ma ¢binonoziyHux docnidxeHb XyOoxHix mekcmie 0na 0imel. BusierneHo 3acobu 8mifieHHsT €MHOKYIb-
MypHOI creyucbiku 8 HapamueHOMY KOHCMPYr8aHHI XyOOXHIX emHoHapamusie 0151 dimeli ma 8uc8imiIeHo HapamueHi
ocobnusocmi Ui eMHOKYIbMypHe NidrpyHMs YomupbOoX 8USIBMIEHUX MUM8 Hapamusig: emionoaiyHo2o, dudakmuyHozo,
iHiyjayitiHo2o U npu20dHUUbKo20. EmionoaiyHi xydoxHi emHoHapamusu Ons dimel eumiyMaqyeHo sK icmopii Mpo 8UHUK-
HeHHs1 8 pe3ynibmami Memamopgho3u mux 4yu mux o6’ekmie diticHocmi. JJudakmuyHi Hapamusu — ye icmopii npo eunadok
i3 xxumms, abo 84YUHOK NEPCOHaxa, Wo CKOHCmpytiogaHi y makul crocib, abu Hagyumu YumaubKy ayoOumopit neeHuUx
MopasnbHux yiHHocmed. IHiyjayitHi icmopii onosidatoms npo AopocriwaHHs MepCcoHaxa, W0 po32opmaemsCs 8 nowyui
HUM 4020Chb baxkaH020 i UyiHH020 ma 3006ymms yb020 y biHani. [pu20dHUUbKI Hapamueu € icmopismu Mpo 3axonsusi,
fpome pu3uKosi npu200u emHOKYTbMYPHO MapKO8aHO20 CMamuyHO20 NepcoHaxa, Wo incmpyroms 3pasku npasusibHol
U HenpasunbHoi nosediHku. Ocobrugocmi HapamugHO20 KOHCMPYHBaHHSI HomupbOX murig XyOOXHIX emHoHapamusie
0r151 0imeli MPoOeMOoHCMPO8aHo Ha npuknadax 8idoMux meopie pi3HuUX nepiodie po3suUMKy ascmparniticbKoi nimepamypu.

Knrovoei cnoea: emionoeiyHi Hapamueu, 0udakmuyHi Hapamueu, iHiuiauitiHi Hapamueu, npueoOHUUBKI Hapamueu,
HapamuegHe KOHCMPY8aHHs, HapamueHuU emni3o0, HapamuegHul nMpuLiom.
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The article focuses on the classification of Australian literary texts for children, literary fairy tales and short stories in
the context of poetic narratology and the peculiarities of the narrative construing of different narrative types. Australian
literary texts for children are qualified as Australian literary ethnonarratives for children created within the framework
of Australian ethnoculture, the dominant characteristic of which is explicit or implicit ethnocultural meanings embodied
in their elements. Stories of literary ethnonarratives for children consist of a series of narrative episodes connected by
means of narrative techniques and describing events that happened to an ethnoculturally marked character and unfold
within an ethnoculturally marked chronotope. The aim of the paper is to substantiate the classification of Australian literary
ethnonarratives for children according to the story plot, narrative episode arrangement, type of narrator and focalizer,
characters, and chronotope. The article presents the results of a narratological and cultural analysis of Australian literary
ethnonarratives for children based on the achievements of modern narratology and linguistic and cultural studies of literary
texts for children. We reveal the means of embodying ethnocultural specificity in the narrative building and highlight
the main narrative and ethnic and cultural peculiarities of the four identified narrative types: etiological, didactic, initiation,
and adventure. Etiological narratives include stories about the emergence of some objects of reality due to metamorphosis.
Didactic narratives are stories about a case that happened to a character or their actions aiming to teach the readers
some moral values. Initiation narratives are stories about the main character growing up and searching for something
desirable and valuable. Adventure stories narrate exciting but risky adventures of an ethnoculturally marked static character
that illustrate correct and incorrect behaviour patterns. The peculiarities of the narrative building of narrative types are
demonstrated in the case study of famous and popular Australian ethnonarratives for children.

Key words: etiological narratives, didactic narratives, initiation narratives, adventure narratives, narrative construing,
narrative episode, narrative technique.

Beryn. XymokHI TEKCTH JUIsl JITEH OXO- MOTHBAMH-CKJIQJIHMKAMU CHOXKETIB IMiJT 3aro-

IUTIOOTh IITUPOKE PI3HOMAHITTS KaHPIB, SKUM
BIACTUBI SIK yHiBepcaani O3HAaKH, Xapak-
TePHI JUI OPI€HTOBAHOI HA JUTAYY HUTALBKY
ayIUTOpiIO JITEpaTypu, TaK 1 BIAMIHHI JKaH-
POBI, a TakOXX yHIKaJdbHI HAI[lOHAIbHI ¥ €THO-
KyJBTYpHI ~ XapakrepucTuku. Kiacudikariro
XYJIO’)KHIX TEKCTIB I AITeH 3a iX CIOKETHUMH
O3HAaKaMHU pPO3POOJISIIOTH 1€ 3aCHOBHUKH Hapa-
TOJIOT1i Ta MOCHITHUKH (DONBKIOPHUX TEKCTIB
(Aarne, 1910; Aarne, & Thompson, 1928/1961;
Propp, 1928/2009). HailiBimoMiniow CHCTEMOO
knacudikailii Ka3KOBUX THUIIIB € TUIOJIOTIs, PO3-
pobneHa  (IHCHKO-aMEPUKAHCHKOIO  IIIKOJIOO
(Aarne, & Thompson, 1928/1961; Uther, 2004),
y KOHTEKCTI fKOi HapojHa Ka3zKa € JIOT1YHUM
MOETHAHHSAM HU3KHM BigiOpanux MotuBiB. lle
1 YMOXIIUBITIOE 00’ € THAHHS TTOJIIOHUX 32 CBOIMH

noBkamu kaskoBux tumiB (Haase, 2008: 231).
[Ipote HapoaHI TEKCTH IJIs NITEH ACAKUX KpaiH,
30KpeMa TaKuxX JUCTaHIIHOBaHUX Bi,[[ pemrTu
CBITYy Ta KOJIOHI30BaHUX y TIEBHUI HGplOIL, SIK-OT
ABcTpatisi, TOAEKYIH HEMOXKINBO BiIHECTH JI0
OKPEMOTO THITY 3 OTJISTy Ha €THOKYJIBTYPHO CITe-
UQi9HI MOTHUBHU Ta XapakTepHE iX MOe€THAHHS
y MEBHY 1CTOPIIO.

VY piunmii cyyacHoi HapaTousorii pokyc yBaru
TaKOXK CIPSIMOBAaHO Ha aHANI3yBaHHS CHOKETY
TEKCTY, HOTO CKJIQJIHUKIB 1 CTIOCOOIB MOETHAHHS
y enuny ictopito (Llamis, 2020: 111; Fludernik,
2009: 30; Schmid, 2010: 190). TakcoHOMIS, 110
IPYHTYETBCSL Ha BHYTPIIIHIHA Oyl0BI HapaTUBIB,
JIO3BOJISIE BUSIBUTH 3Haqym1 CMHCIIA B HAPATHB-
HOMY KOHCprIOBaHHl xy):[0>1<H1x TEKCTIB ISt
JiTeH, i y Takud croci® 3acBiAYUTH pi3HOMA-



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

HITTA W eTHOKYJIBTYpHY creuu¢iky aBcTpaiid-
CHKHX XYIOKHIX HapaTI/IBiB JUTSL TITEH.

Memoro nocmimpkeHHs € Kacupikaris aBCTpa-
THCHKUX XYTOKHIX eTHOHapaTI/IBlB UL iTei
BIJIMIOBIJTHO JI0 CIOKETIB ICTOpil Ta HU3KU Hapa-
TUBHUX KPHUTEPIiB: HAPATUBHUX EMi30[iB, THILY
Haparopa, ¢okaizaropa, MepCOHAKHUX 00pa3iB
1 xpoHorony. Haykoeo-0ocnionumu 3ae0anuamu
€ BUSIBUTU ¥ BUCBITJIINTH HApaTUBHI i €THOKYIIb-
TYpHI OCOOJIMBOCTI PI3HUX THIIB aBCTPATIHCHKUX
XyAOKHIX €THOHAPATUBIB IS TITEH.

Mamepianom o0ocnidrycenna Oyno o00paHO
HAWNOMYMSIPHIIII KHUTH JUTsl TITEH pi3HUX mepi-
OZIB PO3BUTKY aBCTPATIMCHKOI JiTepaTypu IUIs
JiTeH, HAMMCAaHUX aBCTPATIHCHKUMHU MHChMEH-
HUKaMH, sIKi € HOCISIMHU i€l €THOKYIBTYPH, IO
3arajgoM HauiuyioTb 100 OKpeMHux XyIOXKHIX
HapaTUBIB [UIsl TN JKaHPIB JiTeparypHOI
Ka3KM Ta KOPOTKOTO OTOBiJaHHA. Y MpHIiOMax
1 3aco0ax KOHCTPYIOBaHHS ITUX €THOKYJIBTYPHO
MapKOBAaHUX HAPATUBIB BIZIOUTO ICTOPIIO Ta KyJb-
TYpHUH J10CBIJ aBCTPaJiCHKOIO aBTOXTOHHOTO
HACEJCHHS ¥ CyYacHOTO MyJIBTHKYIBTYPHOTO
cycminbeTBa. I3 omsimy Ha e, CIifioM 3a po3-
POOHHMKOM €THOHapaTUBHOro miaxony X. XaH-
cenoM (Hansen, 2006) Ta 10CTiTHATICIO IOCTUKH
HapaTHBY aHTTIHCHKOMOBHHMX XYIOXHIX TEKCTIB
s giteid A. Hamis (Llamis, 2020: 143), kBamidi-
KYEMO iX K a8cmpaniiicbKi Xy00)icHI emHOoHa-
pamueu 01 oimeii.

TakcoHoMisi aBCcTpaJiiicCbKHX  XYIO0/KHIX
e€THOHAPATHBIB 1JIA aiTel

3anpornoHoBaHa TUIOJIOTIS  aBCTPATMCHKIX
Xy[AOKHIX €THOHAPATHBIB IS JTeH po30yaoBaHa
3 omepTsIM Ha Kiacuikamio A. Aapre, C. Tom-
cona ii I. Vrepa (Uther, 2004), miteparypo3uasdi
1 JITHTBICTUYHI TOCIIIKEHHSI Xy/TI0XKHIX TEKCTIB JIJIsI
niteii (Nikolajeva, 1996/2016; Nodelman, 2008;
Shavit, 1986), HaykoBi JOPOOKH y pIYMIIl HApaTO-
norii (benexosa & Ilamis, 2019; Fludernik, 2009;
Propp, 1928/2009; Schmid, 2010) # 1iHrBOKY/IBTY-
ponorii (Kononenko, 2008; Wierzbicka, 1992).

Memooonocia HaIOTO HAPATOJIOTTYHO-KYIb-
TYpPOJIOTTYHOTO JOCHI/PKEHHS aBCTPaNIINChKUX
XyJIOXKHIX TEKCTIB HJsl JITeH OXOIUIIOE 3acTo-
CYBaHHSl KOHMEKCMyanbHo2o W inmepnpema-
YIUHO-MEKCMOoB8020 AHANI3Y8aAHHs 1X HapaTHUB-
HOTO KOHCTPYIOBAHHSI, J1€KCUKO-CEMAHMUYHO20
Ul MiHeBOCMUNiCMU4H020 ananizysants hoHorpa-
(iYHUX, TEKCUYHUX, CHHTAaKCUYHUX 1 CEMacioo-
FYHUX JIIHTBOCTMJIICTUYHUX 3ac001B TBOPEHHS
nocrareidl Haparopa, (okamizaropa, XpOHOTOITY
i mepcoHa)XHUX O00pa3iB B XyHOXKHIX €THOHA-
patuBax Ta HU3KH Memooi8 JIiH280KYIbIMYPOJLO-
2IYHUX 00CHiOHCeHb (APXETUITHOTO, KOHIIETITY-
aJIbHOTO, CEMIOTHMYHOTO aHaJli3yBaHHS 3HAYEHb

BepOabHUX 3ac00IB pEnpe3eHTalil OKpeMHUX
CJIEMEHTIB HApaTHBIB) 3 METOO BUSIBIICHHS €THO-
KYJIETYpHOTO TiATPYHTS HApaTHBIB.

Hapamuene Koncmpyloeanusa aBCTpamiii-
CbKMX XYIO)KHIX €THOHapaTWBiB I JITEH
€ 0COONMBUM, ITOCTYIHHUM [UIsl €MITIPUYHOTO
CHPUHHATTS apaH)XyBaHHSIM Yy TEBHIN MOCIiI0B-
HOCTI «HapaTUBHUX emi30/iB» (TepMiH A. {amiB)
icTopii, mo onoBinaerscsi. Hapamueni enizoou
€ QaBTOCEeMaHTUYHHMH eJIeMEHTaMHu iCTopii,
y MeXax SKUX pO3TOPTAE€THCS OKPEMHUH MOTHB,
00’€KTHUBOBAaHWH y JICKCUYHUX OUHHUIAX —
HapaenizoanuHux mapkepax (Llamis, 2020: 124).
VY HapaTHBHHUX emi3o/ax Haparop icTtopii, (oka-
Ji3arop, TMepcoHakHI o0pa3u Ta XPOHOTON
KOHCTPYIOIOTbCS 32 JIOTIOMOTOI0 HAPAMUEHUX
npuilomie — TIEBHUX CIIOCOOIB BUOYTOBYBaHHS
HapaTuBiB, 1 BepOalbHUX 3aco0iB X BepOai-
3arii, mo 3a0e3MevyTh MUIICHICTh 1 3B’ SI3HICTh
HApaTUBHOTO TEKCTY.

[TiaArpyHTSIM HApaTHBHOTO KOHCTPYIOBaHHS
ABCTPAIACHKUX XYIOKHIX €THOHAPATHUBIB IS
JiTel € TEeBHI, XapakKTepHi U aBCTPaiiChKOT
CTHOKYJIbTYpU  apXeTWIM, KOHLENTH Ta/abo
peanii. BusBieHHs Toro, 1o JEXWUTh B OCHOBI
BUOY/JIOBYBaHHSI HapaTHWBIB Ta OCOOIMBOCTEH iX
HApaTUBHOTO  KOHCTPYIOBaHHS, YMOXIIUBIIIOE
JudepeHIliioBaTh THNU XYIOKHIX €THOHapa-
THBIB, aJPECOBAHUX IUTIUIA YHUTALBKIN aymu-
Topii. Y HaloMy AOCHIIKEHHI BHOKPEMIIIOEMO
YOTHPU OCHOBHI THUIH aBCTPANTIHCHKHUX XYIOXKHIX
CTHOHAPATHUBIB YIS JIITCH: emionoziunuil, Ouoax-
muyHU, IRIYIAYITHUEL | RPUZOOHUWBKUTL MURnU.

ETiosioriuni Xyno:XKHi eTHOHApaTUBM /sl
aited ABcTpadtii

ETionoriyauii THUI OXOIUTIOE E€THOHAPATUBU
JUTSL JIITEH KaHPY KOPOTKOTO OTIOBIIAaHHS M Ka3KH,
B OCHOBY SIKHX JISIIJIM aBCTPAJIChKI aBTOXTOHHI
HapOJIHI Ka3Ku, Mi(hU Ta JereHau npo MnosiBy nes-
HOTO acriekty aikcHocTi (muB. Thompson, 1946:
9). Emionociuni xy0oscni emnonapamueu 0.
dimeil € 1ICTOPISIMUA TIPO BUHUKHEHHS B PE3yiib-
TaTli MEeBHOI MeTaMOop(o3W MPHUPOIHUX SBHIIL,
aBCTpaniﬁCLKHx POCIIMH, TBapHH, Mi(piuHUX,
abo Ka3KOBHX ICTOT Ta MPEJMETIB, y SKHX eKC-
IUTIIMTHO BHUPaXEHO, a00 IMIUTIIKUTHO BTLICHO
NepBUHHI (Mi()ONTOETHYHI) €THOKYIBTYPHI YSIB-
JIEHHS TIPO CBIT aBcTpaniiiiiB. Hapaenizoouu-
HUMU MapKepamu €TIONOTIYHUX  XYHTOXKHIX
C€THOHAPATUBIB IS JITEH € JIGKCHYHI OJIMHUIII,
10 BepOali3yloTh €Tany BUHUKHEHHS TOTO YH
TOTO SIBHUIL[A, IEPCOHAXKA, PeiMeTa (#oro mosisa,
MeTaMop(bosa yepes SIKy BiH IPOXOIHTS, i Tere-
pilIHii cTaH): Ji€cTiBHI BUpa3u i3 CEMaHTHKOO
TBOpEeHHS (Hampuikiaa, to make, to create, to
work, to build, to form, to appear), TpoOyIKECHHS
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710 KUTTA, a00 BIAPODKEHHS (SIK-OT, fo be born,
to revive, to live, to rebith), meramopdo3u, abo
3MiHU (30Kpema, to change into, to be changed,
to turn into, to become).

ETionmoriuHi Xy10’kH1 €THOHAPATUBY JJIS I TN
€ HapaTuBaMH 3 HYJIbOBOIO (HApPaTOPCHKOIO)
(dhoxkamnizariero, a Hapamop X € HediezemuyHUM,
TOOTO TakuM, SIKMH pO3MOBiJa€ iCTOPiIO YMTa-
4eBi, aJie He € ii ydacHUKOM. 3/1e01TbIIOr0, Heli€-
TeTUYHUI HapaTop MPOsBISIETHCS 3a JOIOMOT00
3aliMEHHUKIB he, she, you, they Ha mo4arky
i y (iHan HapaTUBY B KOPOTKUX HApaTOPCHKUX
KOMEHTapsX. XPOHOTON HapaTHBIB LOTO THUITY
PI3HUTBCS  eTHOCTICHU(IYHUM  3a0apBICHHSAM
Ta IIOCTa€ eMHOXPOHOMON, JOMIHAHTHUMHU
O3HAKaMU SIKOTO € XapaKTEePHUI aBCTpaNiiChKUit
npOCTip Ta cneun@iqﬂnﬁ Xy[noXxHil yac — J{pim-
TaT, y KU yuTaq 3aHYPIOETBCA 3 TEPUIOTO K
HAPATHBHOTO CII30/ly 1 AKMii BTUIIOE B HAPATUBI
NEBHI O3HAaKW Mi(ONOETUYHOI KAPTHHU CBITY
aBCTpaNiiliB. A cHCTeMa NEepCOHaXIB eTio-
JOTIYHUX XYAOXKHIX eTHOHapaTI/IBiB Ui JiTen
XapaKTePH3Y€ThCs JIOMIHYBaHHsAM apXemunnux
emnonepcouaafcm AKi € eTHOKYJIBTYpHO Map-
KOBaHUMHM U $KI TBOpSATbCA 3a JONOMOIOIO
HApaTHUBHOTO TNPHUIOMY apXeTurizalii — akTy-
amizamii IMIUTIKATUBHUX O3HAK IEBHOTO apxe-
TUIHOTO 00pa3y B NMEPCOHAKHOMY, Ta OXOILTIOE
nepcoHaka — cy0’ekra Meramopdo3u; Tepco-
Ha)ka/TlepcoHaXkiB — 00’ekra meTamopdo3su,
1 TEepPCOHAXIB — «IOMIYHHUKIB» METaMOpP(O3H.
Y HapaTUBHOMY KOHCTpPYIOBaHHI €TI1OJIOITYHUX
XyJAOKHIX €THOHApaTHBIB JUIs JiTeH dyepe3 npu-
HoMH Ta 3ac00M TBOPEHHS 1X 1CTOPIi, XPOHOTOITY
1 IEpCOHAXKIB aKTyaJIi3yIOThCs KIFOYOB1 aBCTpa-
JiCbKi eTHOMIidororeMu Ta creuu@iddi eTHO-
KYJBTYPHI CMUCJIH.

[IponemoHCTpyeEMO OCOOIMBOCTI HapaTHB-
HOTO KOHCTPYIOBAHHS ETIOJOTIYHOTO  THITY
XyAOKHIX €THOHApaTWBIB Ul AiTed Ha Npu-
kianai tBopy M. Padcei “The Rainbow Serpent”
(Roughsay, 1975) mpo mosiBy aBCTpamiiicbkux
naHﬂma(pTlB TBAPHH 1 POCIHMH y 4YacH I[le-
TaiiMy. Y HapaTuUBl BUOKPEMIIIOEMO HApaTUBHUI
€Mi30]1 eKCIIO3MIIii, 3aB’SI3KU, HAPATUBHI €Ii30/H
PO3BUTKY [ii, KyJIbMIHALIMHUNA €mi30[ Ta eri-
3011-pO3B’ 13Ky icTOpii.

[lepmmii HapatuBHUMI emi3on (Hapaemi3o-
TUYHI Mapkepu: to set off, to look for, to travel)
€ EKCITO3UITIEI0 CIOKETY, Y SAKIH 3a3HAYAETHCS, 110
nofii BiOyBalOThCs Ha TepeHax ABcTpalii mpo-
TsiroM MiiuHoro nepiony JpimTaiiMmy, Konu 3a
BOJICIO JTyXOBHHUX IPAIypiB BUHHUKIIO BCE KUBE
Ha 3emuti. 3a 1omOMOro 3aco0iB BepOamizarii
XyAO)KHBOTO XPOHOTOIY B €Mi30[i po3ropra-
eTbcsl eTHOMI(osorema Jlpimraiimy: “Far off in

Dreamtime there were only people, no animals or
birds; no trees or bushes; no hills or mountains.
The country was all flat.” (Roughsey, 1975: 3).
OxkpiM TOro, XpOHOTOII Peali3oBaHO Yepe3 HU3KY
aBCTpaNiChKUX TOMOHIMIB: Australia, Cape
York, Narabullgan, Fairview, Minalinka, cepen
SIKNX € ¥ aBTOXTOHHI Ha3BU MicueBOCTeI‘fI 10
YMOKIIHBIIOE  KBamiiKyBaTH XyIOKHIH 9aco-
IPOCTIp €TIONOTIYHOTO XY/IOKHBOTO ETHOHA-
patuBy Ans AITeH SIK emHoXpoHomon, SKuil
KOHCTPYIOETBCSI 3a JONOMOTOIO0 HApPaAmuHo20
npuitomy Opimmaiminzy. B iHTpomyKmii X
TOJIOBHOTO TEPCOHA)Ka HApaTUBY MPSIMO aKTya-
nizyerbes eTHOMI(ostoreMa Paitmysxaoro 3mist 3a
JIOTIOMOTO10 aHTponoHIMIB Goorialla Ta Rainbow
Serpent. “Goorialla, the great Rainbow Serpent,
stirred and set off to look for his own tribe. He
travelled across Australia from south to north.”
(Roughsey, 1975: 3). Paiinyxuuii 3miii 3a ereH-
JTaMH KOPIHHUX aBCTpaJliiiiB OyB TBOpLeM Oara-
THOX JaHapTie ABcTpanii B yacu Jlpimraiimy,
PyXar04HCh 3eMJICIO BiH CTBOPIOBAB pum o3epa,
HU3WHU Ta TOPU. Y HApaTUBI, apXETUITHUN MOTHB
TBOpEHHsI HaOyBa€ XyIOXXHBOTO TEPEOCMHUC-
JIEHHS1, OCKIIBKH TOLITOBXOM JI0 MOJIOPOXKI Iep-
COHaXa, y XOJli SIKOi CTBOPIOBATUMYThHCSI aBCTPa-
JiichKi JlaHamadTH, 3a3Hau4eHO MOoTpedy 3Mis
3HalTH CBii Hapon (“set off to look for his own
tribe”) 1 cBoe Mictie, ToAl K y Mmidax mpo 1ie He
UIEThCS.

Jpyruii HapaTUBHHMI €mi30f, Hapaemi3o-
TUYHUM MapKepoM SIKOTO € JiekceMa fo make,
omucye cyo’ekra (Goorialla, his huge body),
00’extu (a big red mountain, a deep gorge, a lily
lagoon) Ta npuyuMHU MeTaMopdoO3H, MPO SKY
OTIOBIJIAETHCS B iCTOPIi. Y TIepcOHA)KHOMY 00pa3i
Paiimy>xHoro 3Mist pO3ropTaeThCs apXCTHITHUI
MOTHUB TBOPEHHS, XapaKTepHUU g aBcTpa-
Jifickkoro etHoapxetury JlpiMmiHry, 1 BTLIIO-
€THCSI apXETUITHUI 00pa3 JAyXOBHOTO Tpalrypa,
HaNpUKIa y Takomy ¢parmenrti: “Goorialla left
Narabullgan and his huge body made a deep
gorge where he came down” (Roughsey, 1975: 4).
ApXETUITHUI MOTUB TBOPEHHS aKTyalli30BaHO
TECIIOBOM made, a apXeTUITHHI 00pa3 JTyXOB-
HOTO TIpalrypa Ta WOTO IMIUTIKATUBHY O3HAKY
BeJINY1 — aTpuOyTUBHUM BUPA30M his huge body.

HaparuBHi enizogu po3BUTKY All CIYryIOTb
PO3TOPTAaHHIO APXETUITHOTO MOTHUBY TOMIYKY
eTHoapxeTuiy [IpiMiHry (HapaemizogudHi map-
Kepu: his people, found, came out, was welcomed,
taught; openned his mouth, swallowed; followed
after, follow Goorialla, took spear, climbed, crept
up to him, reaching, found Goorialla), mo mifa-
BOJSITH 10 KyJAbMIHALIKHHOTO emi3ony. Y KyJbMi-
HaIIHOMY €130/ )X (Hapaemi30aniHI MapKepH:
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to change into, to turn into) BTUIEHO TOJOBHHM
MOTHUB — MeTamopdo3y, y pe3ynbTaTi Kol BUHU-
KalOTh aBCTPANNChKI POCIMHH W TBapUHHU:
“They cut until they reached the Bil-bil boys,
who had changed into beautiful parrots with all
the colours of the Rainbow Serpent.” (Roughsey,
1975: 22), “He began to thresh about in fury,
his long red tongue flashing like lightning
and the great mountain shook and thundered as
Goorialla tore it apart in his anger” (Roughsey,
1975: 24), “Others ran away to hide, turning
themselves into all the kinds of animals, birds,
insects and plant life that live in the country
today.” (Roughsey, 1975: 26). 3 uporo dpa-
TMEHTa BIJTy4ae€MO 0COOIMBOCTI KJIFOYOBOT METa-
Mopdosu, cyd’exktoM sikoi € PaiimyxHuit 3miii
(the Rainbow Serpent), 00’€KTOM — IEPCOHAXKI
HaparuBy (the Bil-bil boys, people), sixi mnepe-
TBOPWJIUCS HA TBAPWH, NITaXiB, KOMax Ta POCIUH
ABctpamnii (animals, birds, insects, plant life),
Kay3aTopoMm — pyiHiBHI 1ii 3wmist (he swallowed
them, began to thresh about, tore it apart), a ipe-
JTUKATOM — JII€CTIOBA to change into, to become, to
turn into. Takox y 1IbOMY HapaTUBHOMY €I1i3071
PO3KPUBAETHCS aMOIBJICGHTHICTh €THOMI(OIO-
remu PaiinyxHoro 3mis, sikuii OyB HaJUICHHIA He
JIMILIE TBOPYOIO, a i pyIHIBHOIO CHIIOIO, IO aKTY-
aJIi30BaHO B TEKCTI 3a JIOMOMOTOI0 XYI0XKHBOTO
MOPIBHSIHHSL PyXy HOTO sI3MKa 3 OJIMCKABKOIO /iis
long red tongue flashing like lightning # excrpe-
CUBHOI JICKCUKH in fury, to flash, to thunder.

OcraHHI  HapaTHBHUH  €Mi30A-pO3B’s3Ka
icTopii (Hapaemi30qu4HI MapKepu: o remain, to
look after, to watch everybody) ctucino onucye Te,
sk Paiinyxanii 3Miit Ha3aBK 11 MOTUIIUB 3eMITIO,
CIYCTHBILIUCH Y MOPE, 1 TeNep yBeCh yac Crocre-
pirae 3a cBoiMU TBOpiHHAMH: “He went down
and disappeared into the sea, where he remains
to this day. <...> The shooting star racing across
the sky at night is the eye of Goorialla—watching
everybody.” (Roughsey, 1975: 28). Etnomido-
norema PaiigykHOro 3Misi ONpeIMETHIOETHCS
4yepe3 apXeTUITHHIA CIIOBECHUN CHMBOJ 31pKH Ha
HeO1 “shooting star racing across the sky”, sxa
€ BCEBUJHUM OKoM Paiimyxxnoro 3wmist “the eye
of Goorialla — watching everybody”, Ta'y ceman-
TUI[l TaKUX EMITeTIB, K shooting «II0 Magaey,
racing «mwo Jly)Xe WIBHIKO ICTHTBY, walching
«II0 CIIOCTEpirae», a TAaKOXK JI€CioBa remain
«BAHIIAETHCS, IO AKTYai3yI0Th IMIUTIKATUBHI
03HAKH BCIOAMCYTHOCTI W O€3CMepTs, BIACTHBI
apXeTHITHOMY 00pa30Bi JyXOBHOIO Ipallypa
Ta KOHIICTITyaJIbHY IMIUTIKAIIF0 HECKIHUEHHOCTI
eTHoapxeTuny JpiMiHTy.

ApaHXyBaHHS HapaTUBHUX €Ii30JiB €Tio-
JOTIYHUX HapaTUBIB B1AOYBA€ETHCS y XPOHO-

JIOT1YHIM TOCIHIOBHOCTI 3a JONIOMOTOI0 Hapa-
MueH020 npuilomy aiHeapu3sayii TOIIN icTOPIi,
crmaom 3a B. IlImigom (Schmid, 2010: 190),
npoTe B OCTAaHHbOMY HApaTUBHOMY €mi3o0fi i3
JpiMraiiMmy OmnoBib NEPEHOCUTHCS y Cyuac-
HICTB: “Now the remaining people have to look
after...” (Roughsey, 1975: 28), mo € BuOynoBy-
BAHHSM ICTOpIl Hapamuenum npuitomom npo-
cnekyii. JliHTBaNbHUME 3aco0aMu  peaizarii
[[LOTO MPUHOMY € MPUCTIBHUKHU 13 CEMaHTUKOIO
TEMEePIIHbOTO qacy (now, this day), Ta 3MiHa
rpamMaTHYHAX 9aciB — 13 MHHYJIOTO Ha Tere-
pitHiii (have to, live, remains, is). Take Hapa-
TUBHE KOHCTPYIOBAaHHS 3a0e3ledye peanizaliro
dyukuii emnokyroemypnoi camoioenmuikauii
gyepe3 3aHypeHHs 4uTada B Mi)OIoOTi30BaHMIA
aBCTPAJINUCHKUNA CBIT, 1Or0 MOCTYIOBE 3HAWOM-
CTBO 3 TPaAULISAMHU, TOIISAAMH, CBITOOYIOBOIO
H  KyIbTypolO aBTOXTOHHHX  aBCTPaJIIHIB,
Ta MOBEPHEHHS [0 TEMEepIlIHbOro vacy il mosc-
HEHHs HapaTOpOM 3HA4YEHHS 1CTOpii y KOHTEKCTI
Cy4YacHHX peaii.

JAMIaKTHYHI aBCTPATIMCHKI Xy102KHi €THO-
HApPATUBH J1JIs1 AiTel

JlunakTHyHI HapaTMBU € ICTOPISIMH TIPO
MEBHUN BUMAAOK, ab0 BUYMHOK IEPCOHAKA,
0 MalTh HAa METI HABUMUTH YHTAIBKY ayJIu-
TOpil0 MEBHUX MoOpaibHUX wLiHHOcTed (Haase,
2008: 265). B aecmpaniiicokux ouoakmuynux
XY0O0XsCHIX  emHOHapamueax 011  Oimeil
3aJIeKHO BiJl XapaKTepUCTHK BUMHKY/BUIIAJKY,
a TaKoXK BIJ JDKEpela HOPM, IO BUCBITIIO-
IOThCSI B HapaTuBi, PO3PI3HAEMO icTOpii Mpo:
1) mpaBWIbHI/HENPABUIbHI BUMHKH 3 TOTVISTY
ABCTPANIUCHKUX  MOPAIbHO-€TUYHHX  HOPM,
y SIKUX peali3yl0ThCs IEBH1 KyJIbTYPHI apXETHUIIN;
2) BUNAAKH B3aEMOIIi 3 HAANPUPOIHUMH
CUJIAMH, Y SIKAX BTUTIOIOTHCS aBTOXTOHHI YSIB-
JICHHSI PO COLiaIbHi HOPMH MOBEJIIHKH, 30KpeMa
KOHI_IGHTyaJILHl IMIUTIKAI[] KITIOYOBOTO B MEkKax
ABCTPATIMCHKOI E€THOKYJIBTYPH €THOAPXETHITY
Jpiminry; 3) macinuBi/HeIacauBi BUNAIKHU, 1110
BiJIOMBAIOTH COIIAJILHO-TIPABOBI SIBHUINA aBCTpa-
TUCHKOTO  MYJBTUKYIBTYPHOTO  CYCIHLIBCTBA
i Te, sIK O HUX CIIiJ CTaBUTHUCS, 30KpeMa 3a
JIOTIOMOTOI0 ~ aKTyauTi3allii JIHTBOKYJIBTYPHOTO
koHuenty MULTICULTURALISM.

3 ommsimy JoKepenna HapaTHBIB I[bOTO THILY,
0 CATalTh JKaHPIB OalKW Ta TPHUTYI, KOH-
CTPYIOBaHHS MHIAKTUYHUX XyHOXKHIX ETHOHA-
paTUBIB IS JITEH OXOIUTIOE MpPU HAPAMUGHI
eni3o00u: 1TIOCTPALII0 TIEBHOTO BUMHKY/BUMAIKY
(3aB’s13Ky); OINKC HACHIJIKIB BYUHKY/BUIAJIKY
(po3BUTOK i, KyJbMIHAI[iFO Ta PO3B’SA3KY
CIOKETY); 1 TMOSICHEHHS Ta/abo0 OIIIHKY BYMHKY/
BUITQJIKYy Y KOHTEKCTI IMEBHUX HOPM aBCTpaiiii-
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CBKOTO CYCHUIBCTBa (CTHCIY, a00 pPO3TOPHYTY
micIIMOBY Haparopa). | BinoBiHO Hapaenizo-
OUYHUMU MapKepamu B IINX HapaTUBaX MOXYTh
OyTH pi3HOMaHITHI JICKCUYHI OJWHHIII, IO EKC-
IUTIKYFOTh BYMHOK/BUTIQJOK, HOTO pPe3yibTaTH
a00 HACJIJKHU, a TAKOX OIIHKY, 00 MOsSCHEHHSI
TOTO, MPO IO WIeThcs B HapaTtuBl (puc. 1).
Hapamop €, 31e0iabIIOTO  HEIIETETUYHUM
Ta IMIUTIUTHUM, KU TaKOK BUCTYyTAE iX PoKa-
Ji3aTopoM. BiH He € ydacHUKOM MO/iii, onoBigae
ICTOPIIO B 11 MPUPOAHIN MOCIIAOBHOCTI 3a J10TO-
MOTOI0 HApPAMUEHO20 RNPUILOMY JiHeapu3auii
nooiil, TIepesiae TyMKH Ta MOYYTTS MEePCOHAXKIB
(€ BCIOMUCYTHIM) Ta Ja€ OLIHKY X JisM 3a JI0TIO-
MOTOI0 BHKOPUCTAHHSI BaJOPAaTHBHUX HOMi-
HAaTUBHHUX ONWHMIG. [logekyam TpamisioTbes
TUIAKTAYHI HAPATUBH 3 Ol€2emuyuHUM Ta eKChili-
YumMHUM HAPATOPOM, KOJIU ICTOPII0 PO3MOBITAE
Oe3nocepeqHiil y4acHUK MOJiH, SK-OT y Hapa-
tusi 1. Tena “Eric”, ne nepcoHax, 10 pOIUHU
SKOTO TMpHiXaB iHO3eMelb Epik, Bene omoBigh

ABCTPAJIIMCHKI JTATA

BiJl mepInoi ocodu: “some years ago we had
a foreign exchange student come to live with us.”
(Tan, 2008: 8).

OcoONMMBICTIO AUIAKTUIHUX XYJOXKHIX €THO-
HApaTUBIB A JITEH € KOHCTPYHOBaHHS XpO-
HOTOITy Ta CHUCTEMH IEPCOHAXIB HAPAaTUBIB 3a
JIOTIOMOTOI0 HAPAMUEHO20 NPUILOMY ORO3ULI-
HHocmi, O TIONSATa€ B MPOTHCTABIEHHI ABOX
MPOTHJICKHUX 332 CBOIMH IOMIHAHTHUMU Xapak-
TEPUCTUKAMH XPOHOTOIIIB, a TAKOXK MEPCOHAKIB,
SKI HaleXarThb /10 HUX. 30Kpema, y 3acobax
penpe3eHTallii XxpoHomony TPOCTOPOBI aHTHU-
T€3U OJIM3LKUMN::TaNeKUH, CUIbChKHI:: MICHKUIL,
MUHYJIUI::Cy4acHUI HaOyBarOTh B TUJIAKTUIHUX
€THOHApPATUBaX ETHOKYJIBTYPHOTO 3a0apBlICHHS
U XyIO)KHBO TI€PEOCMUCIIOIOTHCS SIK HEIpo-
CTOPOB1 CMHUCIH CBIN::4yXuil, Oe3neuHul: He-
Oe3neyHui, LIHHWH:HEUIHHUHM, TrapHuii::no-
TaHWH, )KUBUI: :HeXKUBUH Ta iHmuX. Hanpukian,
y xynoxHboMy eTHoHaparusi L. Tena “Eric”
(Tan, 2008: 8-17) omO3ULIHHUMHU BiIHOCHO

T9HI XYJOJKHI ETHOHAPATUBH JIJISI AITEN

icropii mpo

icTopii mpo
MpaBUIIbHI/ HETIPaBHUJIbHI
BYHMHKY 3 TOTIITY
ABCTPATIHCHKUX MOPAIEHO-
€TUYHHX Ta PeiriiHuX
YCTOIB
Hamnpukiaz, eTHOHapaTHB
“Elsie” A. Bect6epi
(Wesrbury, 1897, p.155-161)

1. Bunajiok, 1110 y neBHUM
CIIOC10 BIUTMBA€E HA TOJIOBHOTO
TepPCOHAXKA:

"has been dreadfully hurt,
stone <...> crushed one of
his legs dreadfully"

2. Jlii / Ge3misiHHs BiTHOCHO
1IbOT'0 BUNIAJKY:
"Elsie helped the widow,

until he grew well and
strong™*

3. ITo3uTnBHA a00 HEraTHBHA
OIIiHKa JIi{ TIepCcoHaXka:
"'kind-hearted little Elsie
Barton, the kindly disposed"

icTopii mpo
BHITIQJIKU B3aEMOJIIT 3
H/IMPUPOTHAMH CHIIAMH, IO
MIEPEOCMUCITIOIOTH YSIBIICHHS
PO CBITOOYZOBY KOPIHHUX
ABCTPAITIHIIIB

Hanpukiiai, eTHOHApaTuB
“Wake” I1I. Tena
(Tan, 2008, p.80)

1. BUMHOK-IOPYIIEHHS
npaBuI1 (200 BYMHOK-
CJIiyBaHHSI TIPABHIIAM):

"aman <...> had beaten his
dog to death "

2. Hacminku BUMHKY
(moxapaHHs1, 260
BHHAropoJia):

"there was a fire at the house™

3. Orrinka (ab0 MOsACHEHHS)
BUMHKY IIEPCOHAXKA:
"the man <...> stand in the
ash, alone and weeping"*

II[aCJIMBI/HEIACIUBI
BMITAJIKH, II[0 BiJOMBAIOTH
JIOMIHAHTHI COLiaIbHO-
MPABOBI SBUIIA Y MEKAX
aBCTPAIHCHKOT
€THOKYJIBTYPHOI CITUTBHOTH
Hanpukiaa, eTHOHApaTHB
“Eric” III. Tena
(Tan, 2008, p.8-17)

1. Bunagok, 00yMoBIeHU
aBCTPATIHCHKUM COIIIO0-
KYJIGTYPHUM SIBHIIICM:

""a foreign exchange student
come to live with us™

2. PesynpTaty, a00 HACHI KU
Bumazky: "none of us could
help but be bewildered by the
way Eric left our home: a
sudden departure early one
morning"

3. [losicHeHHS IPUYUH TUX YK
THUX PE3yJIbTaTIB / HACHIAKIB!

"one of us discovered what

was in the pantry. 'It must be
a cultural thing""*

Puc. 1. HapaTuBHe KOHCTPYIOBAHHS JUJIAKTHYHHX aBCTpaJilicbkux

XYA0:KHiX eTHOHAPATHBIB 1A AiTel
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OJIMH OJTHOTO € JIBa XPOHOTONIH: «CBIii» 7151 Hapa-
Topa (here in our country) i «qy>I<I/H/1» (foreign)
Kpaif, i3 SKOTO MpHiXaB iHO3EMHHIl CTYICHT 3a
obminom Epik, a Takox I1i 1Ba IEPCOHAXKI: «MicC-
ueBuii» (a local expert) HapaTop i «1HO3EMHUI»
(a foreign exchange student, a foreign visitor)
cTyneHT Epik.

31e011bII0T0, Y TUIAKTHUYHUX XYIOXKHIX €THO-
HapaTHBax JUIS JITel cepel] OMO3UIIHHNX nepco-
Haicig, SIKI MOXYTb OyTH apXETHITHUMHU, CTEPEO-
TUMHUMHU 200 KEHOTHITHUMHU, OJIMH JIOMIHY€E HaJ
HILNM, SIK-OT pATIBHUK Ha 1 [TOCTPaKJAJIUM B €THO-
HapatuBi “Elsie” (Wesrbury, 1897: 155-161),
abo cyms Haj MPABOMOPYIIHUKOM B €THOHapa-
tuBi “Wake” (Tan, 2008: 80). IIpore, y HapaTuBax,
y SIKHX peaizy€eThCs JTIHIBOKYJIBTYPHUNA KOHIICTIT
MULTICULTURALISM, ono3uiiiiiHi IEpCOHAKHI
o0pa3u € pIBHOLIHHUMH — y Hapatusi “Eric”
[II. Tena, oOpa3 omoBigada HapatuBy ¥ 00pa3
Epika piBHOIO MIpOIO CIYT'YIOTh BIAOMTTIO 1MII-
JTIKaTUBHOTO CMHUCIY MOHSTTEBOI TUIOMIMHU KOH-
LIENITY — PIBHOCTI YCIX KYJIBTYp, IO MPOKUBAIOThH
B ABcrpaniii. 3arajoM HapaTuBHE KOHCTpPYIO-
BaHHS JUJIAKTHYHUX XYJOXKHIX €THOHApaTHBIB
JUISL AiTel M ycix HOoro CKJIaJHUKIB CIYTye peati-
3anii ouoakmuuHoi ynxuyii Hapamueie a came:
TEePEaBAHHIO OCHOBHHX PEMIriHHIX, MOpaib-
HO-CTHYHHX, CTHIYHHX, COLIOKYIBTYPHHX 1 Tpa-
BOBHUX HOPM TIOBE/IIHKH YHTAYCBI.

Inimiamiiimi XYAOKHI
IS aiTeil

3a cBOIMH JIOMIHAHTHUMM O3HAKaMH IHili-
ayinni Xy0o0xcHi emHoHapamueu 0asa Oimei
€ HAOMDKEHUMH J10 XYAOKHIX TEKCTIB >KaHPY
«uapiBHOI», ab0 «iHinianiiHoi» ka3ku (Haase,
2008: 324; Thompson, 1946: 8), icTopisMu mpo
TMOIIIYK TOJIOBHUM TIEepCOHakeM 0a)kaHoro 1 I[iH-
HOTO TIPEIMETY, 3HAHHS, IKOCTi, 200 BIIACTUBOCTI
Ta 3,H06YTT}I 1BOro y (inam. Y mpoueci mouryKy
repoil MPOXOIUTh YMOBHY «IHIITIaIlifO» y CBIT
JOPOCIHX, IO PO3TOPTAETHCS HA TITi €THOCTICIIU-
(higyHOTO cepeloBHUIIa Ta € XYJOXKHIM BTIICHHSIM
APXCTHITHOTO MOTHUBY TOIITYKY 3HAHb SIK KOHIIETI-
TyaJIbHOI IMILTIKAIil eTHoapxeTuiy JpiMiHry.

[HimiamiiHl XyJ0KHI €THOHAPATUBH IS AITCH
OXOIUTIOIOTh M’AMb OCHOBHUX HAPAMUEHUX
enizoou: 1) IHTPOAYKTUBHHN (EKCTIO3HIIIMHMIA),
y SKOMY 3a3HAUa€ThCs IIHHUW ]IS TOJIOBHOTO
nepcoHaka 00’€KT (Hapaerni3oquvHi MapKepu —
long for, wanted); 2) nomryk 6axaHOTO, y SIKOMY
MePCOHAX Yy TEBHHUM CMOCIO pearye Ha HecTauy
ILOTO IIIHHOTO OO’€KTy Ta BUpPYIIA€ Ha HOTO
nomyku (search, look for); 3) mpoxomkeHHS
BUIIPOOYBaHb, 1110 MOXKE OXOIUTIOBATH HABYAHHS
TOJIOBHOTO TIEPCOHAXKA, TPEHYBAHHS, OOPOTHOY
1 pi3HOMaHITHI BUNIpoOyBaHHs (f0 learn, to study,

€CTHOHApaTUBHU

to train, to instruct; education, knowledge, test,
trial, ordeal, task); 4) oTpumMaHHSI BHHArOpOaH
nepcoHaxeM (fo win, reward, get); 5) BHyTPILIHS
TpaHcdopmariisi, o BiTOyBaETbCS 3 TEPCO-
Ha)XKeM y pe3ysIbTaTi MPOXOIKEHHs BUPOOYBaHb
(to change, to transform into, to grow up, to
became, transformation transition). Hapamop
€ HEJIETeTUYHUM Ta IMIUTIIIUTHUM, SIKOMY 1 BiJIOMi
JYMKH # IOYYTTA IEPCOHAXIB, 1 SKHMil 3Hae
OinbI1e 3a Oy/1b-KOTO 3 y4acHUKIB icTopii. Doka-
Ji3amopom k€ — TOJIOBHUN NIEPCOHAX HApaTHUBY,
Kpi3b NPU3MY CIPUHHSTTA SIKOTO YUTa4 OAYUThH
MO/Ii1, 110 3 HUM TPAIUISIOTHCA.

[Topu nmocuTh TpaaMIiiiHy OyIOBY iHIII-
allifHUX XyHOXKHIX €THOHAPaTHUBIB I MIiTEH,
B iX HapaTHBHHUX €Mi30JaX PO3TOPTAETHCS
Ta XyJO)KHBO TMEPEOCMHCIIOETHCS HU3KA apxe-
TUITHUX MOTHBIB Ta 00pa3iB, 10 aKTyali3ylOTh
KOHIENTYallbHY IMILTIKAIiI0 3HAHHS EeTHOapXe-
tuny JIpiMiHTY Ta CIyTyIOTh JKEpEIoM IMpUXO-
BaHUX ETHOKYJIBTYPHUX CMUCHiB. Hampukian,
y Hapartusi “Koala Lou” M. ®okc (Fox, 1988),
10 € KOPOTKUM OTIOBITAHHSM TIPO KUTTS TUTHH-
yaTh KoajiW, siKii OpakyBayio Jr000B1 Mmarepi,
1 sIKa BUPILINIIA, BUTPABIIN CIIOPTUBHI 3MaraHHs,
3100yTH, y Takwii croci0, ii yBary Ta Jro0oB,
ApPXETUITHUIA MOTHUB MOIIYKY XYIOKHBO BTLIEHO
B OakaHHI TepoiHI OTpuUMarTu yBary i Jro0oB
Mmatepi (Koala Lou thought about the times when
her mother had looked at her and said, ‘Koala
Lou, IDO loveyou! and she longed for her to say
it again.); apXeTUITHUH MOTHUB BUIIPOOYBaHHS —
3a JIOMOMOTOI0 pernpe3eHTallil miaroroBku Koamu
Jly no cnopruBnux 3marans (Koala Lou began
her training right away.”, “she climbed the tallest
tree that she could find, over and over and over
again”) ¥ y4acTti B 3maranusx (“Up and up she
climbed — higher and higher and higher. Faster
and faster and faster until — there she was, right
at the very top!); apXeTUNHHUII MOTHB BHUHAro-
poau — B oTpuMaHHi 0axkaHoro (Before she could
say a word her mother had flung her arms
around her neck and said, ‘Koala Lou, I DO
love you! I always have, and I always will.’),
a MOTHUB TpaHcdopmalii — yepe3 JIIHIBOCTHIIIC-
TUYHI 3aCO0M TBOPEHHS TMEPCOHAXKY, 110 BiI0U-
BalOTh T€, HACKIUIBKH CUJIBHIIIOW, CIIPUTHIIION

oe3ctpamHo0 crania Koama Jly (She hung
firom a branch with one claw at a time; Koala
Lou wasn’t scared).

Ilepconasici Taxponomon 1HiLIAITHUX Hapa-
TUBIB TaKOX € E€THOKYJBTYPHO 3a0apBIICHUMHU.
B oOpa3zax TpaauuiiHuX Ka3koBHX, a00 cTepeo-
TUMTHUX aHTPOMHUX MEPCOHAXIB, 30KpeMa, BTi-
JIFOIOTHCA TEBHI HAIllOHAJBHO cnerudivHi pucw,
AK-0T OyproTauBicTs ToOi [pambiTona i3 Hapa-
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tuBy “Three Sparrows” A. Bectoepi (Westbury,
1897: 82-90), abo pucu, 00yMOBIIEHI €THOKYITb-
TYpHO cnenudiuHuMH npodecisiMu, Ha KIITanT
Oa)kaHHS BIJIIYKaTH OaraTcTBO 30JIOTOIIyKada
aBcTpajiiiicekux komasieHb Camcona Harrera
3 “Golden Cloud” (Westbury, 1897: 9-47).
B oOpasax e aHTpOmOMOp(HMX aHiMasic-
THYHHUX, 300 (ITOHIMHHX MEPCOHAKIB MICTATHCS
NEBHI XapaKTePUCTUKH iXHIX TBApPUHHKX, a0o
POCIIMHHUX MPOTOTHUIIB. bkl Toro, ronoBHui
MEePCOHAX 1HIMIAIIHHUX HAPATUBIB € XyHOXKHIM
BTIJICHHSIM apXETHITHOTO 06pa3y 1HII1IOBAaHOTO,
KM y TIPOLIEC PO3TOPTaHHs ICTOPIT MepexkuBae
NeBHY TPaHC(OPMALLifO, TOPOCIIMIAE, & Iepco-
HaXH1 00pa3u «IOMIYHHUKIB» TOJIOBHOTO MEPCO-
Ha)ka — apXeTUIHOro obpasy crapiimumuu. [oxil
K HapaTHBIB PO3TOPTAIOTHCS B HEBH3HAYCHOMY
4aci, IpoTe 3aBXKI1 Ha TEPEHAX aBCTPaTiiiCbKOTO
oyury: the Bush Olympics, the gum-tree-climbing
event (Fox, 1988), abo B iHIITUX €THOKYJIBTYPHO
MapKOBaHUX MICIIX, SK-OT y Kazkax A. Becr-
Oepi B aBCTpalliicCbKoMy MicTeuKy BeHTBOPT “the
little township of Wentworth, New South Wales”
(Westbury, 1987: 73), ab6o 3omoTokonanbHi ba-
napaty “down in one of the deepest mines in
Ballarat” (Westbury, 1987: 82).

3 onpay Ha IMIUTIKATHBHI 3HAYCHHS, 3aKja-
JIeH1 B 3ac00aX HapaTUBHOTO KOHCTPYIOBAHHS iHi-
MIAIMHAX XYIOXKHIX €THOHAPATHBIB IS JUTEH,
JOMIHAHTHUMHU BB2XKAEMO OUOAKMUYHY IYHKYIIO
(3aCBOEHHS HOBUX 3pa3KiB TOBEIIHKH, HaOyTTS
HOBHUX 3HaHb B pe3ynbTari iIeHTU(IKAIN YnTa-
Ya-JIUTUHU 3 TOJIOBHUM MEPCOHAKEM) Ta PYHKYIIO
EMHOKYTbmypHOT camoioenmugikayii (CipyusiHHS
YCBIJIOMJICHHIO TIPHHAJISKHOCTI 4WTaya /10 YHi-
KaJIbHOT aBCTPAJIMCHKOI €THOKYIIBTYPH).

I[IpuronHuubKi XyI0’KHi €THOHAPATUBU
IJIA giTeil
Ilpuzoonuusbki XyooxcHi emuoHapamueu

Ona dimetl OXOIUTIOIOTH TEKCTH XKaHPY IPUrOJ-
HHI[FKOTO KOPOTKOIO OIOBI@HHsA, WO € icTo-
pisSIMU TIPO 3aXOIUTUBI, IPOTE€ PUIUKOBI MPUTOIU
€THOKYJIBTYPHO MapKOBAaHOTO IEpPCOHaXKa, Hali-
JEHOTO HHU3K0I0 cdopmoBaHux puc. LI mpu-
TOU UTFOCTPYIOTh MOJIET MPaBUJIBHOI i Hempa-
BHJILHOT ITOBETIHKU B €KCTPEMaJIbHUX CUTYAITiSIX
3 OISy aBCTPATIMCHKOI €THOKYIBTYPH.
[IpurogHuIbKI XyIOXKHI €THOHAPATHUBHU IS
JITEH OXOIUTIOITh N’AMmMb MUNOBUX Hapa-
MUHUX eni300ie¢ 13 TAKUMHU HaPACi30JUNYHUMHU
Mapkepamu: 1) 300pakeHHs TOJOBHOTO TIEPCO-
Haxa (IepcoHaxiB), Horo aomy Ta LIl ioro/
iX mogopoxki (HapaemizonuyHi Mapkepu: home,
house, bush, paddock), 2) nonuieHHs CBOTO
JIOMY 1 MOYaTOK MPUToA TNepcoHaxka (fo go, to
run, adventure, journey, travel); 3) po3ropTaHHs

MOpUroj] TMEepCOHa)Xka MUIIXOM 0araropa3oBOro
MMOBTOPEHHS TUTIOBUX CUTYaIli (to walk around,
to return; joy, happy, exciting, afraid, worried,
horrified); 4) nomanHs HaOUTBII HeOe3MEUHOT
cutyarii (dangerous, not safe, risky); 5) nocsr-
HEHHSI TIEPCOHAXKEM METH MOJOpPOXKI Ta HOTO
MOBEpHEHHST 10A0MY (fo come home, to come
back; home, house, bush, paddock).

ApaH)XyBaHHS HAapaTUBHUX €II30/iB Big0y-
BAETHCS 32 JOMOMOTOI0 HAPAMUBHOZ0 NPUILOMY
yuxnizayii. 1{UKITIYHICTS BTUTIOETHCS B Hapa-
THBaX y HOMIHATHUBHUX OJWHUIIAX 13 CEMaH-
TUKOIO PYyXy IO KOJY, SIK, HAaIlpUKIaMd, Yy 301pIii
“The Muddleheaded Wombat” P. Tlapk (Park,
2011): to start, to trundle forward; to go around,
to run around, to trundle around, to walk right
around, to come back, to trundle back Ta iuui,
1 yepe3 NMPOTHCTaBIECHHs 00pa3y IOMIBKH, IO
PENPE3CHTYEThCS HA TIOYATKy Ta HANPUKIHII
OKpeMOi IpUroau, 00pa3zoBi 30BHIIIHBOTO CBITY.

Xponomon TPUTOAHUIIBKUX HApPaTUBIB 37€-
OUTBIIIOTO € TepeHaMH aBCTPaTIHCHKOTO OyIIny,
o BepOaiizye BaKIWBI A aBCTPaNiHCHKOL
CTHOKYJABTYPU IMIUIIKATUBHI CMHCIM  €THO-
KoHuenty BUSH, 1 skuil 3aBKIU MICTUTH JBa
MiAIPOCTOPU — JiM 1 30BHIMHIA cBiT. Jlomi-
HAaHTHUMH O3HaKaMHU JIOMy B TEKCTax € IEBHI
MO3UTHBHI XapaKTEPUCTUKH, HATPUKIIAT COSY,
comfortabubble, warm, bright still, peaceful
(Park, 2011) TO,Z[I SIK 30BHIIIHBOTO CBITY — 4acTO
HETaTUBHI, 31 3HAUCHHSM HEOE3MEeKH, SK-OT
horribubble, lonely, scratchy, strange (tam
camo). Ilepconasci TpUTOTHUIIBKUX HApaTHUBIB
€ CTaTUYHHUMH, JJIS SIKUX XapaKTepHa ojiHa, ado
JEKiTbKa HE3MIHHHUX KJIIOUOBUX O3HAK, SIK-OT
rosioBHUM nepcoHax omnosinanp P. Ilapk (Park,
2011), penpe3eHTOBaHUI 3a JOMOMOTIOIO E€Ili-
teta muddle-headed «0Oe3TonKOBHIL; Oe3Ma HUIL,
0e3rmy3amii». Lle € ioro 1oMiHAaHTHOKO XapaKTe-
PUCTHKOIO, 11O 6araTopa3OBo JICMOHCTPY€ETHCS
Y PI3HHX HApaTWBHHX CIi30aX 1 3aJIHIIAETHCS
HE3MIHHOIO.

Heoiecemuunuil imnaiyumnuil «J10pOCIHiD
Hapamop BUOYIOBY€ ICTOPIIO y TaKHil Crocio,
o0 JOHECTH 0 YWTadya BAXKIMBY POJb JAOMY
B JKUTTI TUTUHH. DoKanizamop xe € TOTOBHUM,
abo IpyropsiIHIM MEPCOHAKEM HAPATHBY, HACTO
JTUTSIYOTO BIKY, SIKHH TIOCTIMHO MparHe MOKH-
HYTHU JOMIBKY, BUMTH 3-IiJ] HAISAY AOPOCIUX
1 IMi3HATH HEBIIOMUM, aje Haa3BUYalHO [IKaBUH
30BHILIHIN CBIT, NpOTE SKUN 3pEIITOI YCBI-
JIOMJTIO€ YWCJIEHHI TiepeBaru Oe3MeYHOro JIOMY.
HapartuBHe KOHCTPYIOBaHHS TPHUTOJHHUIIBKUX
XYJIO’)KHIX €THOHAPATUBIB JJIA JiTel 3a0e3meuye
peanizaliio  po3eaxcanvHoi,  OUOAKMUYHOT
dyukyin ta Qynkuyii emHoKyromypHoi camo-
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idenmugikayii, MO CHPUSAIOTH YCBIJIOMIICHHIO
YUTa4yeM LIHHOCTI CBOTO JIOMY, KYJIBTYpH
W KpaiHu.

BucHoBku. Y Takuii crocid, TakCOHOMIs
aBCTPANIMCHKUX XYIOXKHIX €THOHApPaTUBIB IS
JiTed Ha OCHOBI BHOKPEMJICHHX KpPHUTEpIiB
YMOXIIMBHJIA CTPYKTYPYBAaTH BEIUKUH MacuB
XyJAOKHIX HapaTUBIB Ta BHUSABUTH IPHUXOBaHI
€THOKYJIBTYPHI CMUCIIM B iX HapaTMBHOMY KOH-
CTpYIOBaHHI. 3alpOIIOHOBAaHA THIIOJIOTiS € BHE-
CKOM y p030y/I0By HAapaTOJIOTIYHUX JIOCIIIKECHb
JiTeparypu JUis JIiTeH, JIHTBOKYJIBTYpOJIOTil
Ta €THOJIIHIBICTUKH H y MEPCIIEKTHUBI MOXKe OyTH
3aCTOCOBaHA JUIl TAaKCOHOMIl XYIOXHIX Hapa-
TUBIB JJIS JIIT€H 1HIIUX JIIHTBOKYJBTYD.

NITEPATYPA:

1. Benexosa Jl. I., Llanis, A. O. KorHiTuBHa irpoBa mozenb
Hapauii «Ksect» y kasui Poanga [dana «Yapni Ta woko-
napgHa abpukar». Psycholinguistics. [NcuxoniHegicmuka.
lNcuxonuHeeucmuka: 36ipHUK Haykosux mpaub. Cepis:
«®inonoaisi». 2019. Ne 25(2). C. 11-30.

2. KoHoHeHko B. YkpaiHcbka niHegokynbmyponoaid. Kuis :
Buuia wkona, 2008. 328 c.

3. Uanie A. O. [lloemuka Hapamugy aHailiCbKOMOBHUX
XyO0oxHix mekcmig Ons dimed (Ouc. gok. dinon. Hayk).
XapkiBCbkuii HauioHanbHui yH-T iM. B.H. KapasiHa. Xapkis,
2020. 420 c.

4. Aarne, A. Verzeichnis der Mérchentypen. Helsinki
Suomalaisen Tiedeakatemian Toimituksia, 1910. 78 p.

5. Aarne, A., Thompson, S. The types of the folktale: A
classification and bibliography: 2nd rev., Transl. and
enlarged by Stith Thompson. Suomalainen Tiedeakatemia,
1961. 588 p. (Original work published 1928)

6. Fludernik, M. An Introduction to narratology. Roughtledge.
Taylor & Francis Group, 2009. 190 p.

7. Fox, M., Lofts, P. (ill.). Koala Lou. Bayswater, Vic. : lan
Drakeford, 1988. 32 p.

8. Haase, D. (Ed.). The Greenwood encyclopedia of folktales
and fairy tales. Greenwood Press. V. 1-3. 2008. 1160 p.

9. Hansen, H. The Ethnonarrative Approach. Human
Relations. 2006. Ne 59(8). P. 1049-1075.

10. Nikolajeva, M. Children’s literature comes of age. Toward
a new aesthetic. Roughtledge. Taylor & Francis Group,
2016. 226 p. (Original work published 1996)

11. Nodelman, P. The Hidden adult: Defining children's
literature. Baltimore : The Johns Hopkins University Press,
2008. 390 p.

12. Park, R. The Muddleheaded Wombat. Sydney: Angus &
Robertson. Harper Collins Publishers, 2011. 256 p.

13. Propp, V. (with Wagner, L. A. & Dundes, A.). Morphology
of the folktale (L. A., Wagner, Ed., 2nd ed.). University of
Texas Press, 2009. 158 p. (Original work published 1928)

14.Roughsey, D. The Rainbow Serpent. Sydney:
HarperCollins, 1975. 28 p.

15. Shavit, Z. Poetics of children’s literature. The University of
Georgia Press, 1986. 194 p.

16. Schmid, W. Narratology : an introduction (Alexander
Starritt, Transl.). Berlin. New York: de Gruyter, 2010. 258 p.

17. Tan, S. Tales from Outer Suburbia. Allen & Unwin, 2008. 96 p.

18. Thompson, S. The Folktale. New York : The Dryden press,
1946. 510 p.

19. Uther, H.-J. The types of international folktales: A
classification and bibliography, based on the system of Antti
Aarne and Stith Thompson. Suomalainen Tiedeakatemia,
Academia Scientiarum Fennica, 2004. 620 p.

20. Wierzbicka, A. Semantics, culture, and cognition. Universal
human concepts in culture-specific configurations. New
York : Oxford University Press, 1992. 488 p.

21. Westbury, A. Australian Fairy Tales. London : Ward, Lock,
& Co., Limited, 1897. 360 p.

REFERENCES:

1. Bieliekhova, L., & Tsapiv, A. (2019). Kohnityvna ihrova
model naratsii «Kvest» u kaztsi Roalda Dala «Charli ta
shokoladna fabryka» [Cognitive play model of narration
“Quest” in Roald Dahl’s fairy tale Charlie and the Chocolate
Factory]. Psycholinguistics : zbirnyk naukovykh prats.
Seriia: «Filolohiia», 25(2), 11-30. [in Ukrainian].

2. Kononenko, V. (2008). Ukrainska linhvokulturolohiia
[Ukrainian linguistic culturology]. Kyiv : Vyshcha shkola. [in
Ukrainian].

3. Tsapiv, A. (2020). Poetyka naratyvu anhliiskomovnykh
khudozhnikh tekstiv dlia ditei : Dys. dok. filol. nauk) [Poetics
of narrative of the anglophone literary texts for children:
Thesis for a Doctoral Degree]. Kharkivskyi natsionalnyi
universytet im. V. N. Karazina, Kharkiv. [in Ukrainian].

4. Aarne, A. (1910). Verzeichnis der Méarchentypen [Types
of the Folktale]. Helsinki : Suomalaisen Tiedeakatemian
Toimituksia.

5. Aarne, A. & Thompson, S. (1961). The types of the
folktale: A classification and bibliography (2nd rev.,
Transl. and enlarged by Stith Thompson). Suomalainen
Tiedeakatemia. (Original work published 1928)

6. Fludernik, M. (2009). An Introduction to narratology.
Roughtledge. Taylor & Francis Group.

7. Fox, M., & Lofts, P. (ill.). (1988). Koala Lou. Bayswater,
Vic.: lan Drakeford.

8. Haase, D. (Ed.). (2008). The Greenwood encyclopedia of
folktales and fairy tales. Greenwood Press.

9. Hansen, H. (2006). The Ethnonarrative Approach. Human
Relations 59(8), 1049-1075.

10. Nikolajeva, M. (2016). Children’s literature comes of age.
Toward a new aesthetic. Roughtledge. Taylor & Francis
Group. (Original work published 1996)

11. Nodelman, P. (2008). The Hidden adult: Defining children's
literature. Baltimore : The Johns Hopkins University Press.

12. Park, R. (2011). The Muddleheaded Wombat. Sydney:
Angus & Robertson. Harper Collins Publishers.

13. Propp, V. (with Wagner, L. A. & Dundes, A.). (2009).
Morphology of the folktale (L. A., Wagner, Ed., 2nd ed.).
University of Texas Press. (Original work published 1928)

14. Roughsey, D. (1975). The Rainbow Serpent. Sydney:
HarperCollins.

15. Shavit, Z. (1986). Poetics of children’s literature. The
University of Georgia Press.

16. Schmid, W. (2010). Narratology : an introduction (Alexander
Starritt, Transl.). Berlin / New York: de Gruyter.

17. Tan, S. (2008). Tales from Outer Suburbia. Allen & Unwin.

18. Thompson, S. (1946). The Folktale. New York : The Dryden
press.

19. Uther, H.-J. (2004). The types of international folktales: A
classification and bibliography, based on the system of Antti
Aarne and Stith Thompson. Suomalainen Tiedeakatemia,
Academia Scientiarum Fennica.

20. Wierzbicka, A. (1992). Semantics, culture, and
cognition. Universal human concepts in culture-specific
configurations. New York : Oxford University Press.

21. Westbury, A. (1897). Australian Fairy Tales. London :
Ward, Lock, & Co., Limited.

Bunyck 1. 2023



Mayxosuﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY m

YK [004.032.6Telegram:316.773.4=161.1=161.2"364"]:81'42
DOI https://doi.org/10.32999/ksu2663-3426/2023-1-14

CLIEHAPIi CMUCITOTBOPEHHSA B MELIAOUCKYPCI:
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LeB4yeHko IpuHa CemeHiBHa,
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Y yiti. cmammi posenadaromscs MynbmumodarnsHi cuyeHapii nobydosu cmucnie POCIMCBKO-YKPAIHCBKOI BIMHN
(0ani BIMHA) 8 aHernitickkoMy ma ykpaiHcbkomy ceeMeHmax Telegram. TeopemuyHo aHanis 6a3yemscsi Ha KOSHImus-
HO-npaamamuyHoMy, KO2HIMUBHO-CEMIOMUYHOMY ma MynbmumodasnbHoMy nioxodax 0o media-niHesicmuku. Mynbmu-
mMoOanbHul nonimuyHut duckypc MeceHOxepa Telegram gukopucmosye PigHOMPasHi 3HaKosi cucmemu ¢hopMy8aHHS
cmucriie — epacpidHy, aydianbHy, KiHemamoapaghidHy, 2inepmekcmosy.

B aHerio- i ykpaiHoMogH020 ceameHmax Telegram cemiomuyHi pecypcu noedHaHi y MyrbmumodarbHi CUeHapil KOHCmpyto-
8aHHs cmucriie Russia-Ukraine war (Oari gitiHa), 0e murogum € 306paxeHHs ((bomo/gideo) + 3a20/10680K + mekcm + JliHK.

Emo03i-peakuyii Matomb rpazmamuyHi i Ko2HimusHi ¢hyHKUi: 8OHU CrIpUSHOMb KOHCMPYIOBAHHIO CMUCITY, 3acsidyytoms
tioeo ennus, hopmyroms MeHmMarbHUl Apocmip 6iliHU, cryaylomb pelmuHaoM iHghopmauii. Po3zopmarHs iHghopmay,i
y nocmax 30ilCHIOEMBCS 3@ MUMOM akueHmyauii, po3WUpeHHsI, PO3POOKU, KOMOIHY8aHHS, 3ilUMOBXy8aHHsI.

HosuHHi kaHanu The NYT i TPYXA 2022-2023 pokie ¢hopmytomb | 3MiHIOIOMb YumaubKy KapmuHy ceimy; ix nocmu
Hadaromb He2amueHOI OUiIHKU MEHMaIbHOMY Mpocmopy 6iliHu ma Crpocmosyomb iMIepCbKi MEHMasbHI cmepeomunu
pawuCmMCbKUX Hapamusie —ofimuKo-rcuxosoaiyHe riorpyHmMs agpecii npomu HesanexHoi YkpaiHu.

CmucriomeopeHHs eitiHu 8 rocmax Telegram 6ydyemscs Ha 6asi KOHUermyarnbHUX poswupeHs: YkpaiHa, CosHUKU YkpaiHu,
POCist | 8IOMOBIOHUX KO2HIMUBHUX cXeM: « YkpaiHa Mae HaliliHo20 nidepay, « YkpaiHa Mae po38UHEHY EKOHOMIKY», « YkpaiHa Mae 8esTuKy
icmopito | Kyribmypy», @ MakoX «pocis € 86UBUSI», «POCIS OPYUIYE MIKHEPOOHE rPasoy, «POCis MAe 3T04UHHUX J1idepig» mMoLo.

B pobomi dosedeHa eirnomesa npo 080CIMOPOHHIO 3aNEXHICMb CEMIOMUYHUX 3acobig CMUCIOMBOPEHHST | KOHCMPYUOo8aHUX
HUMU cMmuchig, 8 pe3yribmami 4020 Ui 3acobu mpaHCcghopMyomb KapmuHy ceimy i orocepedKo8aHo 8rnueaomb Ha CyCribCmeo.

Knroyoei croga: pocilicbko-YkpaiHcbka 6iliHa, KoeHImueHa fiHegicmuka, MeHmanbHuUl npocmip, mMynbmumodans-
Hicmb, Hapamus, CMUCITOMBOPEHHS, cueHapil, Telegram.

MEANING-MAKING SCENARIOS IN MEDIA DISCOURSE:
A COGNITIVE AND MULTIMODAL ANALYSIS

Shevchenko Iryna Semenivna,
Doctor of Sciences in Linguistics, Professor,
Head of ESP and Tanslation Department
V. N. Karazin Kharkiv National University
iryna.shevchenko@karazin.ua
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This paper addresses multimodal scenarios forthe contruction of the meaning of the russia-Ukraine war (hereinafter the war)
in the English and Ukrainian segments of Telegram. Theoretically, this analysis is underpinned by the cognitive-pragmatic,
cognitive-semiotic, and multimodal approaches in media linguistics. The multimodal political discourse of the Telegram
messenger uses equipollent semiotic meaning-making systems — graphic, audio, cinematographic, hypertext.

In meaning-making of the WAR, semiotic resources combine into multimodal scenarios where the typical one is an image
(photo/video) + title + text + link. Emaji reactions have pragmatic and cognitive functions: they contribute to the construction
of meaning, testify to its influence on the reader, form the mental space of the war, and serve as information rating. In
Telegram posts, the ways of stretching information include accentuation, elaboration, extending, combining, and questioning.

In 2022-2023, news channels The NYT and TRUHA form and change the reader's world construal; their posts give
a negative assessment to the mental space of the WAR and refute the imperial mental stereotypes of Russian narratives —
the political and psychological basis of their aggression against independent Ukraine.

In Telegram posts, meaning-making of the WAR is built on conceptual extensions: Ukraine, Ukraine's allies, russia
and corresponding cognitive schemes: "Ukraine has a reliable leader”, "Ukraine has a well-developed economy"”, "Ukraine has
a great history and culture”, as well as "russia is a murderer”, "russia violates international law", "russia has criminal leaders", etc.

The work proves the hypothesis about the interdependence of semiotic means of meaning-making and the meanings
they construct, as a result of which these means transform the world construal and indirectly influence the society.

Key words: russia-Ukraine war, cognitive linguistics, mental space, multimodality, narrative, meaning making, script,
Telegram.
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Beryn. Menia — 11e BaXITUBE JDKEPEIO BIIaJIH,
sKe J1a€ 3MOTy BECTH TMOJITHYHI 3MaraHHs 3a
MparHeHHs, IHHOCTI Ta KapTHHY CBITY IO
(Castells, 2007), BOHU apTUKYJIIOIOTh, IEpe-
JIai0Th, OLIHIOIOTH T4 ONOCEPEIKOBYIOTh KOH-
Kypyrodi norsiny Ha cBit. L{udposi TexHomorii
TPHCKOPIOIOTH MPOLEcH (OPMYBaHHS 1 3MiHH
COLIOKYJIBTYPHHX HOPM 1 3/[aTHi pajiuKalIbHO
TpaHcOpMYyBaTH KyIbTypy 1 CYCHLUIBCTBO
(Bentley, O’Brien, 2017).

Po3Butok IHTEpHETY Ta MOB’A3aHUX 3 HUM
nofarkiB BcecBiTHBOI maByTHHU (WW W), a Takox
il KOHBEpreHilisi 3 IHMUMU ITUOPOBUMHU Meia
(MobinpHa TenedoHis, mudpoBe TenedadeHHs),
3poOWIIH COIaIbHI MEPEXKi BHKIIOYHO BaXKIIH-
BUMH y CyCIUJIbCTBI, 0COOJIMBO B YMOBaX BiiHH
P® npotu Ykpainu, Kooy THCSU1 yKpaiHIIIB 03~
0aBJieHl iX JOMIBOK 1 OOMEXeH1 y CIUIKYBaHHS
teneporom i InTepHeToM. O6’€KkTOM aHAJTIZy
B CTaTTi 00pPaHO JUCKYPC POCIChKO- YKpaiHChKOT
BiifHM B HOBMHHHX KaHamax Telegram — omHOTO
3 HaAWOUIBII PO3MOBCIOKEHUX MECCHIIKEDPIB,
SIKHH Ha HAIIKX OYaxX BIICBHEHO [EPETBOPIOETHCS
Ha PI3HOBHJI COLIATBHOI MEpexi, a npexaMeToM
po3mIsiAy — MyJIBTUMOJANBHI CIEHapii CMHC-
JOTBOPEHHSI MEHTAJBHOTO TIpocTopy Russia-
Ukraine war / pociiicbKo-yKpaiHCcbka BiliHa
(mam — BiifHA) y mMoOcTax YKpaiHO- 1 aHIJIOMOB-
Horo cermenty Telegram.

Merta cTarTi — BCTAaHOBUTH MyJII:TI/IMOI[aJH)HI
cleHapii KOHCTPYIOBaHHS CMHCIIB BIHHU SIK
MOEHAHHS YUCIIEHHUX CEMIOTHUYHHX PECYpCiB
aHTJI0- 1 YKpaiHOMOBHOTO cerMeHTy Telegram.
Y pobori PO3I/ISIAEThCs rimore3a npo JABOCTO-
POHHIO 3aJICKHICTh PISHUX CEMIOTHYHHX 3aC00iB
CMHCJIOTBOPEHHS 1  KOHCTPYHOBAHHX — HHMH
CMHCIIIB, B pe3ylbTaTi 4oro mi 3acodm ¢op-
MYIOTb, 1 TpaHC(OPMYIOTH MEHTANIBHHUIT IIPOCTIp
BIHHN 1 IIMPIIE — KAPTHHY CBITY, @ OTXKeE 1 oro-
CEPEIKOBAHO BILTUBAIOTH HA COIliaJIbHI MPAKTUKH
Ta CyCIILIBCTBO.

Marepian i Meroau AOCIIIKEHHSI JIUTI-
TaJbHUX Media. Marepian aHamizy KOHCTpYIO-
BaHHS MeHTanbHOro Tpoctopy BIMHU B mwuri-
TaJIbHUX MEJ[ia CTAHOBJIATh QHIVIO- 1 yKPaiHOMOBHI
MOCTH HOBMHHUX MeceHmkepiB Telegram 3a
nepiox 3 mororo 2022 no tpaBeHb 2023. Mare-
plaJl OTpUMaHO MUIIXOM HACKPI3HOI BUOIPKU
3 aMepHKaHCHKOTO TenerpaM-kaHamy the New
York Times (mami — the NYT) (t.me/nytimes),
CTBOPEHOTO 11 BHCBITJICHHS TiepeOiry BilHM
Pocii mpotu Ykpainu, Ta HU3KHU TeJIerpamM-KaHaIB
TPY XA pizaux MicT Ykpainu, cepen skux « Tpyxa
VYkpaina» (/t.me/truexanewsua) o4oJIriIa TOI Hak-
HOMYJIAPHIIIMX CEPEN YKPAIHIIB TeJerpam-Ka-
HaniB 2023 p. Ix moctu, sSiK MpaBuiIo, CTBOPEHO

KOMITJIEKCOM 1HTEIPOBAaHHUX Pi3HOCEMIOTHYHUX
pecypciB — BepOaabHUX (TEKCT 1 3ar0JIOBOK), Tpa-
q)quHx (poto, cxemn TOILIO), KiHemMaTorpagpiaHux
1 ayzua.m;nnx (y Bizmeo), FlHepTeKCTOBI/IX (y (bole
JHKIB), — SIK1 TOETHYIOTH ayAiaIbHUA 1 Bi3yaIbHUI
MOJyCH CMUCITIOTBOpeHHSI. CYKyITHUI CMHUCIT KOXK-
HOTO IIOCTY € Pe3y/IbTaTOM KOHCTPYFOBAHHS MIK
aBTOPOM 1 YHTa4eM, IO 3aCBIAUYIOTH YHTAIBKI
emomzi-peaknii. Came HasBHICTb 3BOPOTHOI
peakilii y BUIIAAI eMOA31 BiIpi3HSE TMOCTH Bif
MYJIETUMOZIQIBHOTO TEKCTy abo HapartuBy. Dak-
TUYHO TIOCT — II€ OHJIAHH JiaJlor aBTopa 1 peru-
Imi€eHTa B pealbHOMY 4Yaci, OIOCEPEIKOBAHUM
IaTepueTom. Tok MOCTH CYKymHO 3 pEaKIisIMH
Ha HUX MiAMUCHUKIB Telerpam-KaHairy MOXKHa
BU3HAYUTU SIK MYIbMUMOOATbHUL NONIMUYHULL
OUCKYPC SCKPABO BUPANCEHO20 THMEPAKMUBHOO
xapakmepy.

[TonsaTTst «3acid KOMYyHIKAIli»  yBIAILIO
B Hayky 3 KiHmsg XIX ct. ¥V XXI cTomitti ogHuM
13 HAMOLIBII MOMIMPEHUX IUTITAJBHHUX 3acO0iB
KOMYHIKaIlii CTarOTh COIlIaJIbHI MEPEXi Ta Mece-
H/DKepu. MeceHpkep — cucteMa oOMiHy MHT-
TEBUMH TIOBIJIOMJICHHSIMH, CTBOPEHA CIEpIILy
st Facebook, i3 cepenuHu MuHynmoro mecs-
THWIITTA BXEe He € #oro pomarkoM. CporojHi
Telegram — oauH 13 HAWOLIBII PO3MOBCIO-
JOKEHUX 3aco0iB  MacoBOl KOMYHIKallii, o
BIICBHEHO IIEPETBOPIOETHCS HAa PI3HOBHJI COIIi-
anbHOi Mepexi (Yepusesa, 2018). Kopucrysaui
Telegram 3amydeHi 10 IHTEpaKTHBHOTO IIPO-
1ecy KOMYHIKaIlii: BOHU OepyTh O€3MoCepeTHIO
y4acTh y (GOpMYyBaHHI Ta TPAHCIHAII] KOHTSHTY;
KOKEH KOPUCTYBad Ma€ TEPCOHAIbHUMA 00Ii-
KOBHH 3ammuc; OOMIH € MaKCHMaJbHO IIBHIKUM
mporecoM 1 T.J. (AeTambHIIEe PO XapaKTepH-
CTHUKH PI3HOBHUJIB TUTITATBLHOTO JTUCKYPCY JHB.
(ITpuxonpko, JIazebHa, 2022)).

VY momrykax METOIB i MiIXOiB 10 BUBYCHHS
JTUTITaBEHO OTIOCEPEIKOBAHIX IpOIIECiB
Mi3HAHHA 1 CMHCJIOTBOPCHHS Hayka 3BepTa-
€ThCS JO0 MYJIBTHMOAANBHOI Teopii KOMYHi-
karii (Moschini, Sindoni, 2022: 12). Ogaum
3 HapDKHUX KaMEHIB JOCIIHKCHb CTaB BiTOMHI
te3ic M. Maxkmoena “the medium is the message”
(McLuhan 1964: 9), mo doxkycye TpaHC(i)opMa-
LiiiHy poIb caMoro 3aco0y KOMyHiKallii i, oTxe,
MIPUITYCKA€E, 110 BHYTPINIHI 1 30BHIIIHI O3HAKH
IbOTO 3aco0y BIUIMBAIOTh HE JIMIIC Ha KOH-
CTpyHOBaHI CMHUCIIM 1 YYaCHHUKIB, aje MOXYTb,
3perToro, TpaHchopMyBaTH CycibeTBO. CMuC-
JOTBOPEHHs — TpaHcopmaliifHuii TpoIiec,
B SIKOMY ME/1aTeXHOJIOT1] HaIa0Th IHCTPYMEHTH
Ta MOXIIMBOCTI, SIKIi BUKOPHCTOBYIOTHCS JIJISt
CHUIKYBaHHS, CTBOPEHHsI Ta OOMiHY 3HAHHSMH,
ysIBIIEHHSIMU Ta npakThkami (Silverstone, 2005).
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MynbsTUMoOIalIbHa TEOpiss KOMYyHIKaIli J0Ci-
JOKY€ PI13HI CEMIOTHYHI pPecypcu 1 MOXKIIUBOCTI,
0 OMOCEPEAKOBYIOTh BHUCJIOBICHHS IJIOAbMHU
CBOIX iIelf Ta MOYYTTIB y CHIUJIKyBaHHI. 3a CJIO-
Bamu P. CimeBepcroyHa (Silverstone, 2005: 189),
Take onocepeakyBanHs (mediation) — «11e gianex-
TUYHE TIOHSITTSI, IKE BUMArae Bij Hac <...> pPo3y-
MIHHS TOTO, SIK MPOLIECH KOMYHIKaIlii 3MiHIOIOTh
cowianbHe Ta KyJIbTypHE CEPelOBHINE, WIO iX
MATPUMYE, a TAKOXK CTABICHHS, SIK IHAMBITY-
aJbHE TaK 1 IHCTUTYLIWHE, K YIaCHUKH MAIOTh
710 IILOTO CEPEIOBHIIA Ta OJMH JI0 OTHOTOY.

Hudposi TexHoNOrii HE TIIBKU OMOCEPEaKO-
BYIOTh iH(oOpMarito. Sk crBepmkyoTs P.J[xoHC
1 K.Xaduep (Jones, Hafner, 2012: 2), uudposi
3aco0M HE TPOCTO JI03BOJSIOTH CTBOPIOBATE
HOBe, ajie BU3Ha4aroTh (define) Hac Tak camo,
SK BOHHM BIUIMBAIOTh HAa T€, K MU CTaBUMOCS
70 IHIIUX, SK CHUIKYEMOCS 1 SK MH JyMaeMo.
®akTH9IHO, HU(POBI TEXHOIOTII J0TYy4alOThCS
10 (I)opMyBaHH;I 1 pe(bopMyBaHH;I MEHTAaJIb-
HOTO IPOCTOPY KOMYHIKaHTiB. Y OLIBII IIMPO-
KOMy CEHCI HOBITHI MeJiaTeXHOJIOTIi, Ha JyMKY
COLIIOJIOTIB, Yepe3 IUTiTalbHI KOMYHIKaTHBHI
npakTukd Web 2.0 BiZirparoTh pojib BIUTHBOBUX
KOJEKTUBHUX AareHTIB COIIAJIBHHUX 3MIH, BOHHU
31aTHI  (OpPMYyBaTH CTPYKTYPY, 1ACHTHYHICTB,
MOKJIMBOCTI Ta MPOTECTHI BUMIPU COIIAIbHUX
pyxiB tomro (Loader, 2008).

CrorogHi muritanbHi (GOPMHU  JTOMIHYIOTH
cepes IHIMIMX MeAia. 3 TOYKH 30py TEXHOJOTiI,
JIOCSITHEHHS Y KOMII'IOTepH1N cdepi 1 Tenedonii
3a0e3MedyIoTh 1HQPACTPYKTypy Iisi PO3BHTKY
HOBUX COIlIaJIbHO-€KOHOMIYHHUX BiJIHOCHUH, SIKi
0a3yl0ThbCs Ha COLIaJbHUX Mepexkax. 3a MOIIH-
PEHICTIO 1 BITHOCHOIO MTOMIPHICTIO I[iH IU(POBI
MepesKeBl TEXHOJIOT1, Takl Ak [HTepHeT, iHTepak-
THBHE TejieOaueHHsA, MOOITBHUN 3B'I30K TOIIIO,
y PO3BHHYTHX CYCHIUJIBCTBAX CTaJM YaCTUHOIO
TOBCSIKACHHOTO  KUTTS ~ 0araThox  JIOJICH,
SKI KOPUCTYIOTbCS HHMH BJIOMa, Ha POOOTI
Ta B TPOMAJICBKUX MICISX. 3a TOCTYIHICTIO BOHH
HAJAI0Th MOXJIMBICTH HIIOA000BO TOMyYaTHCh
70 HOBHMH Ta iH(OpMarii maibke B Oyab-sKiii
TO4Ili CBITY. 3 TOYKM 30Dy 3aTy4CHHS KOPHCTY-
BaYa IHTCPAKTUBHA 3/[ATHICTh AUTITABHIX Me/lia
Ja€ 3MOTY TIAMUCHUKY CTBOPIOBATH BIIACHUH
KOHTEHT JJisi myOunikamii Ta MOIIMPIOBAaTH HOTO
yepe3 aaminicTparopa Telegram kanamy, pea-
TyBaTH Ha TIOCTH Ta JI3HABATHUCH TPO PEaKIlii
IHIINX YYaCHUKIB cOIlialbHUX Mepex. Hapemri,
y cydacHoMy iHopMaliifHOMy a0 Memii-
HOMY cycminbeTBi (information society / media
society) (Webster, 2001) BHUCBITICHHS HOBHH
B1/10yBa€ThCSI MEUTTEBO, TYT 1 3apa3, TOXK MUGPOBi
MEpPEeXKEBl TEXHOJOTiT pPOOIATh HEMOXIUBUM

IIPUXOBAaTH TNepedir BOEHHUX I 1 PO3KpH-
BalOTh T€HOIMIHUN XapaKTep Al parrcTChbKOro
arpecopa.

B rpynax HoBuHHMX KaHamiB Telegram mpu-
CYTHSl Hamlpy>XeHICTb — pe3yjbTaT JiajeKTHY-
HOTO IIPOTUCTOSIHHS COJIIAAPHOCTI Ta JIOSIBHOCTI
MDK 4I€HaMHU TPYIH, 3 OJHOTO OOKYy, 1 almprep-
HAaTUBHUX CBITOINSAIB OKPEMHX YYacCHHKIB,
3 iHmoro. KoHTeHT mocTiB, BU3HAYEHUM IOJIi-
THUKOIO KOJIEKTUBHOTO aBTOpa 1 MEBHOIO MIpPOIO
0OMEXEeHUI TEeMaTUKOI HOBHH, 31areH cdop-
MyBaTH HaOip CHUIBHUX TIEPEKOHAHb KOPHC-
TyBadiB, KOHCOJIAyBaTW iX CHUIbHI TOYYTTS
1 iXHIO KOJICKTHBHY 1JI€HTHYHICTh, YTBOPIOBATH
CHUIBHUI MEHTaJbHUH MPOCTIp — KOHLEMNTY-
aIBbHY CTPYKTYpY, 0 BUHHKAE B TPOIIECI aKTy-
aJIbHOI PO3yMOBOI a00 KOMYHIKaTUBHOI [islib-
Hocti (Fauconnier, Turner, 2002: 40). Bogxouac
PI3HOMaHITHICTh KapTHH CBITY OKPEMHUX KOpHC-
TyBauiB, 3aCB1TY€HA X peakLiIMU-eMO/I31, € ITPo-
SIBOM HECTAOUTLHOCTI 1 I[IHHICHOTO YHICOHY a00
KOH(IIKTY MK 1HAMBIAYaTIbHUMH YYaCHUKAMH
CHJIKYBaHHS 1 KOJISKTUBHUM aBTOPOM KaHAITY.

MyabTuMoOnaibHe CMHCJIOTBOPEHHS
Y KOTHITHBHO-IPAarMaTH4YHOMY  PaKypci.
Mecenmkepy  TenerpaM  KaHalliB, 1X TIOCTH
1 peakuii — e MYJIBTUMOJAIBHUN TMONITUYHHMA
JUCKYpC 1HTEPaKTHBHOTO XapakTepy, BTUICHUH
PIBHOIIPAaBHUMH  CEMIOTHYHHMH  3aco0aMHu.
B amepukaHchkoMy 1 yKpaiHCBKOMY CETrMEHTax
BOHM BTUIIOIOTh JUCKYPCOTBIPHHUN KOHLENT
BilfHa 1 CYKyITHO KOHCTPYIOIOTh 00pa3 Ykpainu —
OopIs 32 CBOIO HE3aJEKHICTh — Y KapTUHI CBITY
yuTaya.

TGOpCTI/I‘lHOIO OCHOBOIO JTOCIIIPKEHHS CMUC-
JIOTBOPECHHSI BIHHN B ME/IIa/INCKyPCi € KOTHITHB-
HO-TIparMaTHYHHi MiJXi/, 109aCTH 3aKOPIHCHHH
y KOTHITUBHO-KOMYHIKAaTHUBHIH JIIHTBICTHUII, SKa
CIIUPAETHCS HAa TEOPiI0 TMHAMIYHOTO KOHCTPYIO-
BaHHs 3HAUEHHS y KOHTEKCTI W curyanii. Bin
MOETHYETHCSA 3 KOTHITUBHO-CEMIOTHYHUM aHa-
JI130M JUIsl BCTAHOBJICHHS CEMIOTHYHHUX PECYPCiB
aKTyamizamii CMHCIIB 1 MyJIbTUMOAAIBHUM
aHaJi30M CIICHApiiB TIOE€HAHHS CEMIOTUYHUX
pecypciB KOHCTPYIOBaHHS CMUCITIB.

«30HTUYHUM» HAyKOBHM HaNpsIMOM JIOCIHi-
JOUKEHHS HOBHUHHOTO TellerpaM-KaHaly € TOJi-
TUYHA JIIHTBICTHKA 1 30KpeMa, CyMI)KHA 3 HEIO
MOJITHYHA IICHXO0JIOris. Bigomo, 110 moBeaiHKa
HAPOJIIB € MPOAYKTOM IX MOTHUBAIl JUIsl JOCST-
HEHHS IIEBHUX IIJIEH Ta HAsSBHOI CHJIH, 1100 II€
3pobutu (Herrmann, 1985). ¥V BigHOCHHAX Mix
KpaiHaMU YCTaJeHI MEHTaJbHI YSBIEHHS MpO
1HII HApOAM CTalOTh IEHTPAaJbHUMH OyJliBEIb-
HUMH OJIOKAMH KapTUHU CBITY AJISi BU3HAYCHHS
MOKJIMBOCTEH a00 3arpo3 X CIiBiCHYBaHHSI.



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Amnaii3oBaHi TeJerpaM-KaHald HE TIIbKH
KOHCTPYIOIOTh HOBI CMHCITH, & i 3MIHIOIOTH CTapi
o0pa3u, 30KkpemMa, CTBOPIOBaHI POCIHCHKOIO TIPO-
MaraHiolo, 10 CIIOTBOPIOIOTH YKpaiHy i BO3Be-
anuaytoTh Pocito. [{is mosicHeHHs (hopMyBaHHS
1 pehopMyBaHHS CMHUCIIIB 3BEPHIMOCS JI0 TEOPiit
TeIITabT-TIcuXoyorii.  Teopis HaIlOHATBHUX
obpasiB (National Image Theory) (Boulding,
1959; Cottam,1977) Bbasae mpuposy arpe-
CHBHOI MOBEIIHKH 1 BifiHH y HaI_IIOHaJIBHOMy
TCIITANBT] — CYUKCHHSX npo BITHOCHHI KyIIb-
TypHI/II/I CTaTyC IHIIMX KpaiH, 10 GOpMYIOTh SK
eMOLIHI MOYYTTs, TaK i MOBEAIHKOBI [IEPEBATH.
JI>kepelioM HaCWIIbCTBA MiJK €THIYHUMU TPyTIaMH
€ CXWIbHICTb O/IHI€T rpynHu 6a4uTH ce0e K O1IbII
MPOCYHYTY Y KYJIBTYpHOMY IUIaHI, a IHIIUX
ak Bigctamux (Herrmann, Fischerkeller,1995;
Horowitz, 1985: 147-149, 167-171). 1li xynb-
TYpHI CyIKEHHS TOB'SI3aHI 31 CXEMOIO iMIiepii,
BOHHU TOPOJDKYIOTh AHTAarOHICTHUYHY TOBEIIHKY
1 BUIPAaBIOBYIOTb  3aCTOCYBAHHs IHPOKO-
MacIITaOHOTO HACHILCTBA MPOTH IHINOI KpaiHU
3 YMOBHO «HW)XYUM» KYJIBTYPHHUM CTaTyCOM.
IMmepchKuMil TemTanbT acOLIIOETHCS 31 CTepe-
OTHUIIOM, SIKHH BHIIPABIOBYE IMIICPCHKY 3BEpX-
HICTh CTIIOTBOPEHUM 300payKaHHSAM 1HIIOI KpaiHU
K TakKoi, SIKIA 3arpoKye€ MPaBIIHHS >KaXJTHBUX
JiaepiB, SK HACEJICHOI JIOAbMH, SKI Ha4eOTO
HE 3/1aTHI MOJ0JaTh CBOi mpobiemu Oe3 OmiKw,
[0 TPU3BOAWTH /O TMOBEAIHKOBOI CXMIBHOCTI
BTPYTUTHCS B IHINY KpaiHy Ta BCTAaHOBUTH
KOHTPOJIb Hajl HEIO. JlemoHi3ariisi Ta jerymani-
3allis CyNpPOTHUBHHUKA € 3araJbHOI0 PUCOIO YKOp-
CTOKHX 36pOI/IHI/IX KOH(IIIKTIB 1 BOJHOYAC IIe
TICUXOJIOTIYHUI 3aXHCT arpecHBHOI CIIITH, sKa
caMa X TOYMHAE BIPUTH y CTBOPECHHUM HEIO Mi(
(Herrmann, 2013: 352). 3oxkpema, pocmcm(a
Tponarana PO3MoBCIO/UKY€e BCEPEINHI 1 HA30BHI
IMIIEpChbKi CTEPEOTHUITHI YSIBJICHHSI IPO KOJIUIIIHI
pecmyoniku CPCP sk cBOi KONOH1.

AHaJl3  CMHCIOTBOPCHHS ~ METOZONOITYHO
IPYHTYEThCSI Ha HOBITHHOMY KOTHITHBHO-TIpAr-
MatugHOMY Tiaxoxi (Schmid, 2012), mo inTerpye
KOTHITMBHI Ta KOMYHIKaTWBHI (IIparMaTH4Hi)
muckypcuBHi - ctynii  (Shevchenko, Gutorov,
2019). Ile#t MyIBTHUIMCUMIUTIHAPDHUN ITIX1T
MOYacTH 3aKOPIHEHUH y KOTHITHBHO-KOMYHIiKa-
THUBHIN JIHTBICTHII Ta 1 TEOPETHUKO-METOI0JIO-
TYHUX MPUHIUNAX 1 IHCTPYMEHTAaxX aHali3y KOH-
LENnTy 1 KOTHITUBHUX omnepauiid. JlocmikeHHs
JMCKYPCOTBIPHUX KOHIICTITIB THITY BiifHa, 3aC001B
X HOMiHAIi1 (METOJMKA KOMIIOHEHTHOTO aHaJIi3y
JeKceM), BH3HAYECHHS IOMEHIB MpOoQiTIOBaHHS
3HAYCHb T4 MOJICITFOBAHHS CTPYKTYPH KOHIICTITY
(MeTomMKa CEMaHTUKH JIHTBAJIBHUX MEPEX
C. )KaGoTHHCHKOT) YMOKIIMBITIOIOTH BU3HAUCHHS

MICIISl KOHIICTITY y KapTUHi CBITY, @ pO3IIsiA poii
III/ICKprOTBlpHI/IX KOHIICTITIB SIK 3aCcO0IB peari-
3allii crparerii JHCKYPCY PO3KPHBAE MYITHTHMO-
JalbHi CLCHAPI] KOHCTPYFOBAHHS CMHUCIIIB.

MynbTHMONANBHICTE — IHTCrPATBHE BHKO-
pPUCTaHHSI PI3HUX MOAYCIB y IIpoLeci Ccoli-
anpHOTO cemiosucy (Kress, van Leeuwen,
2001: 20); B3aemMomis JIIHTBAJbHHUX eJie-
MEHTIB 3 IHIIUMU CEMIOTHYHHMH PECypcami,
TOJIOBHUM YHHOM Bi3yaJbHHUMH Ta aKyCTHY-
HUMH, y TpOLECI CMHUCIOTBOPEHH:, 3abe3re-
YyIOud TPAKTyBaHHS BIIHOCHH, SIKi MOXYTb OyTH
BCTAHOBJICHI MK HUMHU JUJISl JOCSTHEHHSI KOMY-
nikatuBHoi Metu (Krysanova, 2019; Machin,
van Leeuwen, 2016; Molina, Belmonde, 2016:
113). Moayc — ue indopmariiinuii KaHajl KoMy-
HiKarii (BepOaJIbHHM, Bi3yalbHUH, aKyCTUYHHI
TOIIO), KM Oepe aKTUBHY y4acTh y CMHCIO-
TBOPEHHI W TIOB’SI3aHUM 3 YYTTEBOK MOMAJb-
Hictio (Bateman, Schmidt, 2012: 76; Kress, van
Leeuwen, 2001; Molina, Belmonde, 2016: 114).

3 KOTHITHBHO-CEMIOTUYHOI TOYKH 30py CeMi-
OTUYHI pecypcH MOCTIB — Bep6aan1 (TeKcToBi),
rpa(pqul ((1)0T0) aymanbﬂl Ta cuHemMarorpadigHi
(Bimeo) 1 rimepTreKcToBi (TMOCHIAHHS-TIHKH) —
3MaTHI MiJICUIIOBATH MPOMIHAHTHICTh OKPEMUX
CMHCIIIB 32 paxyHOK Pi3HUX KjacTepiB abo ciie-
HapiiB moeTHaHHS (OPMATIB MOCTIB, IO POOUTH
11l peCcypcH piBHOIIPaBHUMH.

VY moctax HOBMHHUX KaHamiiB Telegram po3-
ropraHHs iHopmauii 3AIHCHIOETbCA 3a pi3-
HUMHU MYJIBTUMOJQIBHUMU CIEHAPISIMH CMUC-
JOTBOpeHHsA. /[0 OCHOBHUX THIIIB PO3TOPTaHHS
indopmarii (Lakoff, Turner, 1989; Zhabotynska,
Ryzhova, 2022) B anHamiz0oBaHOMY MYJIBTHMO-
JATbHOMY JUCKYPCl HAJICKATh:

— akmeHryalis (accentuation) HaJIaHHS
«BI3yaJLHOCTI» TIEBHOMY KoHIeNTy X, Bep-
0anbHO MOIaHOMY B TEKCT;

— PO3LIMPEHHS (extending) — mozanHs iH(pOp-
Marlii Mpo HOBU KOHIENT Y, CyMDKHUUN JIO KOH-
uenry X;

— po3pobka (elaboration) — mopanss iH(OpMAIii
PO HOBY JIOAATKOBY BJIACTUBICTh KOHLIETITY X;

— xoMOiHyBaHHsS (combining) MOJTAaHHS
iH(dopMallii Mpo HOBUN KOHIIENT Y, HECYMIKHHIA
3 KOHIIENITOM X;

— 3iI_LITOBxyBaHH}I (questioning) — TonaHH
HOBOT iH(oOpMalii mpo KoHuenT X, 0 MiAgae
CYMHIBY MOIIEPE/IHIO iH(pOPMALLiO PO HBOTO.

Y HACTYIHOMY PO3JII BHUISIOTECS THIIOBI
CUEHAPIi MyJIBTHMOJIAIBHOTO  KOHCTPYIOBAHHSI
BIMHU, ski q)opMyIOTB 1 TpaHC(bopMyIOTL BiJI-
MOBIAHUI MEHTATBHUM MPOCTIP.

Pe3yabTarn Ta iX 00roBOpeHHs1. MUCJIOTBO-
PEHHS BIifHH B JUCKYPC YKpaiHO- 1 aHIIIOMOBHUX
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MmecenkepiB Telegram Oynyerscs Ha 6a3i auc-
KypCOTBIPHOTO KOHIIENTy BiiiHa 1 #oro KoH-
LENTyaJIbHUX PO3LIMPEHb: YKpaiHa, COK3HUKHU
VYkpainu, pocis. B aHami3oBaHHX KaHalIax BOHH
peanizyloTbCsl 32 pISHUMU CLIEHAPISIMH 32 y4acTi
MIHIMYM JBOX CEMIOTHUYHHUX PECYpCiB 13 HAOOpy
BepOanbHUX, rpadiuyHuX, ayTiaIbHHX.

OtpumaHi JaHi CBig4aTh, M0 HAMOLIBII Yac-
TOTHUM, THUIIOBUM CIIEHapiEM KOHCTPYIOBAHHS
KOHLIENTY BiliHa € iHTerpauis Tpbox (opmaris
noctiB Tenerpam-kananiBs The NYT 1 TPYXA:
I1e TeKCT + 300pakeHHs (image) + MOCUIIaHHS Ha
iHmmi caitt (link). ¥V npuknani (1) (The NYT,
April, 19, 2023) koHuenT YkpaiHa CyMiCHO KOH-
CTpyHOBaHUH TEKCTOM, KU BepOasizye KOH-
uenT YkpaiHa dyepe3 PO3IIMPEHHS MPE3UJEHT
(mo3ecuBHUI (peiim); 300pakeHHS AaKIECHTYE
BepOai3oBaHUN TEKCTOM CMHUCT YKpaiHa Mae
0e3CTpalIHOrO TMpe3uJieHTa; JTiHK Read more
PO3ILIMPIOE 1 PO3POOIIIOE 11ei CMUCI, BiICHIAI0YH
KOPHCTyBa4a TelerpaM-KaHaly 110 IOBHOI BepCii
crarti y razeti The NYT, sixka monae HOBy iH(OP-
MaIIifo PO IEeH Ta CyMi>KHI KOHIIETITH.

The New York Times

Zelensky and Putin Make Dueling Trips to Front Line in Ukraine

President Volodymyr Zelensky of Ukraine visited the embattled
eastern town of Awdiivka, his office said on Tuesday, after the
Kremlin announced that President Via Futin of Russia had
again traveled 1o occupied areas of Ukralnl.- riear the front line, as
both leaders sought to display strength and rally their troops.

The split-screen images came ahead of an anticipated Ukrainian
counteroffensive to take back territory seized by Russian troops.
The trips also occurred as the bartle for the key eastern ciry of
Bakhmut intensified, with Moscow launching airstrikes and
attacking from several directions simultaneously, a Ukrainian
general said. Read more

Brytime

92 2 &1

vE @3

R e

Puc. 1. TunoBuii cueHapiii cMUCJIOTBOPEHHS
y noctax The NYT i TPYXA

Jlo iHmuMX TUNOBHX (OpMaTiB HOBHUHHHUX
TelerpaM  KaHaJiB  HajJeXaTb:  3arojioBOK,
ki - aknentye cvuca X (wpHdT, dopmar
TOII0), + BiZCO, IO AKICHTYE, POBLIMPIOE
1 pospobmoe cmuen X (aymio, KiHeMaro-
rpadist — kamepa / Kaap / Haxui / CBITIO / paKypc
TOIIO), + JIHK, IO PO3POOITIOE, a TIOACKYIH KOM-
Oinye iH(popmariro npo X. Bimeo 3marHe Haii-
OLTbIIIEe TICUXOJIOTIYHO TPAaBMYyBAaTH KOPUCTyBada
kaHay. HeBumakoBo HOro JOCHUTH PiJIKO BKUBAE
tenerpam kaHan The NYT, Bimomwii mepea-

YKaHHSM PalliOHATBHO-JIOTIYHOTO HA/I EMOIIIHHUM
y CBOIX IOCTaxX, Ha BIAMIHY BiJ YKpaiHCBKHX
KaHAJIIB, sIKi 1HKOJIM 3JIOBXXHBAIOTh IIMM TpaBMa-
TUYHUM CEMIOTUYHUM PECYPCOM.

[ToniTruni TICUXOJIOTH (Herrmann,
Fischerkeller,1995) BcranoBunu, mo creHapii
MDKHAPOJIHOT CTpaTeTii aCOIIOI0THCS 3 TEBHUMH
cTepeoTunHIME 00pasamu. O6pa3 BOpora mos's-
3yIOTb i3 CIiCHapieM CTPUMYBAHHS, o6pa3 COI03-
HUKa — 31 cueHapleM IHCTUTYIHHOT cranpaLu
iMOepchKuil 00pa3 — 31 ClieHapieM HEe3aleKHOI
dopreti, a 06pa3 KOJIOHIT — 31 CIleHapieM BTpYy-
YyaHHS. 30KpeMa, B Pi3HUX BilfHaX Ha IJIaHETI,
gk oT BiliHa y Ilepchkiii 3aromi Tomio, KpaiHa,
sKa TIOTEpIIa€e Bijg arpecii, momaerbes B 00pasi
«KOJIOHID» 1 OMHUCYETHCS SIK Taka, IO CTOITh
nepea BUOOpOM, HE Ma€E TTOMIPKOBAHUX BiMOBI-
JATBHUX JIIEPIB, € pagrKadbHa Ta KceHo(oOHa,
il HApOJ € eKCTPEeMICTChKMM B PEJIIrii uu 11e0-
jorii, 61aHMIM 1 KynbTypHO Biactanuii. Came Tak
PAIIMCTChKHH HAPATHB BHIPABIOBYE HEOOXin-
HICTh BTpPY4aHHs B YKpaiHy 1 300pa’kye CBOIO
arpecuo SIK HE JTUIIEC MOPAIbHO BUIIPABIAHY, ajle
i «OmaropoaHy» Micito.

AHani3oBaHi  TelerpamM-KaHajdl JeTajJbHO
BHUCBITJIIOIOTh OKpEMI O3HAaKM KOHIIENTY BiifHa
1 KOHCTPYIOIOTh CMUCIIH, SIK1 HIBEJIIOIOTh CTEPEO-
TUMTHUA 00pa3 YKpaiHu — «KOJIOHII», SIKUH IIiJie-
HaIpaBJICHO HAaBIIOBAJIM POCIHCHKI HapaTHUBH.
3okpema, moctax the NYT ¢ikcyemo Kori-
TUBHI CX€MH, peasli3oBaHi THIOBUMH MYIBTHUMO-
JAJIBHUMH  CLIEHapisIMu: 300pa’keHHsA+3aroso-
BOK+TEKCTHIIHK Ta emo/3i. L{e cmucnu:

— «Ykpaina mae HajiHOTO JNigepay (puc.l);

— «YKpaiHa peniriiHo HeymnepemkeHa», ii
HapoJ Ma€ cBOOOY BipyBaHb. [IpHuKiIagom € moct
npo cBaTo Benukonus B Kuesi (The NYT, April,
17, 2023), ne nOMiHYIOTh 300pakeHHS (AUTHHA,
BIPSIHU, OCBSIYEHHS M1ACOK), a 3ar0OJI0BOK + TEKCT
+ JIHK pO3UIUPIOIOTH 1 PO3POOITIOIOTH CMUCIT;

— «YKpalHa Ma€ pPO3BHHEHY EKOHOMIKY»:
31ITOBXYBAHHS CMHUCIHIB y 300pa’keHHi (J10BO-
enHa 3amnopizbka AEC) Ta y Tekcrti (inerbes
npo nomkomkeHHs AEC BilicbkaMu OKYIIAQHTIB
Ta iHcmekIito cmiBpodbitaHukamu OOH, cTypbo-
BaHUMHU OomOapayBaHHSAM 3 Ooky P®) 1 miHKY
(The NYT, January, 28, 2023) BinnosigHo, po3-
JTUTMITICH 1 eMOJI31-peakuii: «miaATpumMKay (dep-
BOHE ceplie, Majelpb JOTOpU) Ta «3aCMYyUCHHS»
(oOnuuust 3amMuUCIEHE, 13 CIbO3aMH, IaJiellb
JIOHU3Y );

— «YKpaiHa Ma€ BEJIUKY ICTOPIIO 1 KyJIbTypy»
(mozecuBHa cxema). Y mocTti (puc. 2) Komax
3 OKpPeMHX ¢doro (The NYT, December 20, 2022)
aKTyasi3ye OUTbIIE CMHUCIIB, HDK CaM TEKCT
(oTo posmmproroTs BepOaapHy iH(GOpMAIIiio);
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A Culture in the Cross Hairs | |

Russia's invasion has systematically destroyed Ukrainian cultural
sites. A New York Times investigation identified 339 that sustained |
substantial damage this year. These cases represent only a partial ||
picture of the devastation. Read more
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Puc. 2. Cxema «Ykpaina mae
BEJIUKY ICTOPIIO i KyJIbTYpYy»

Pi3HOBHIAMH THIIOBOTO  MYJIBTHMONAIBHOTO
crieHapiro aktyauizarii Biitan B moctax The NYT
€ BapilOBaHHS OKPEMHX EJIEMEHTIB, HallpUKJIa/,
CKOPOUYEHHSI TEKCTY JIO OJTHOTO PEYECHHS, SIK B TIOCTI,
0 aKTyali3ye KOTHITHBHY CXeMy «YKpaiHa
OopeTbcsl 32 HE3AICKHICTBY, JIe TEKCT — OJIHE
PEYEHHS JIHMIIE PO3POBIIOE 1H(GOPMAILIO, TOIAHY
300paKeHHSIM €ILIENIOHY BOiHIB, SIKI BHPYIIAIOThH
saxuiary Ykpairy (The NYT, April, 1, 2023).

YKpaiHCBKi TenerpaM-KaHaln aKTyalli3yrTh
BHII[EHA3BaHI KOTHITUBHI CXEMH 1 JIOTIOBHIOIOTH
1X HOBUMU:

— «Ykpaina mae cuibHy apmito». [loct Ge3
3aronoBky (Tpyxa Ykpaina, 30.05.2023) MicTUTh
MaJIOHOK 3 TOSICHEHHSIM BCEpeIuHl + TeKCT—
OJIHE PEUCHHS MPO 3HHUIUICHHS BOPOXKHX BIUIA,
10 CKCIUTIKY€ TMOSICHEHHs HA MAajiOHKY (p03—
WHPCHHS 1 pO3podka — «Hao yK‘palHOIO Hao
Kuesomy) + niHk Ta emomsi-peakmii (puc. 3).
Takmuil 1aKOHIYHUH HOBHHHHH (hOPMAT 3 BECHHU
2023 Bce yacrimae Ha IbOMY KaHaJl.

—«YKpaiHa € IMBLII30BaHOI0 KPAiHOIO» 3 HOBIT-
HBOIO 1HPPACTPYKTYPOIO, TPAHCIIOPTOM BUCOKUM
piBaeM kutTa. Hanmpukman, y mocrti (Tpyxa
Xapkis, 18.04.2023) Bizmeo akTyami3ye TEKCT-pe-
kiamy Meb6neBoro rinepmapkera T «I1lok», mo
Tnparroe B XapKoBi HABITh IIij] Yac BIHHM.

— «YKpaiHa eKOJIOTIYHO 30pPIEHTOBAHA»
Ta «YKpaiHa € CTIOPTHBHOIO KpaiHOI0» 1 3asnmIa-
€TBCSl TAaKOKO BCymeped BilHI. MuHyii miBpoKy
KaHaJI BCC YaCTille aKTyasi3ye Taki KOTHITHBHI
CXeMH y IOCTax, Jie HpOBlI[HI/IM CEMIOTUIHHUM
pecypcoM € 300paxeHHs / BIJICO 3BIPAT y MapKax

1 300omapkax Ykpainu (Tpyxa Xapkis, 4.05.2023)
a00 CITIOPTHBHUX 3MaraHb 3a y4acTi yKpaiHChKUX
criopremeniB (Tpyxa Xapkis,13.05.2023); Tekct
CKOPOYEHO 10 ik (9% l'[i,[[ MaJIFOHKOM YU BIJI€0
(o aKTyaJl13ye CMUCI); JTIHK BIJCYTHIH, a cepen
eMoJI31-peaKiin TePeBAKAIOTH «CXBAJBHI» Uep-
BOHE CEpIIe ¥ BEIUKUI Taelb JOTOPH.

30.05.23

(07.00)
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Maitxe yci gporun ypaxeni Ha nigetynax cronuyi Ta y Hebi Kvesa.

¥kpauHa | Mpucnate HOBOCTE

127K ¢ 1861 WP 818 @584 (@584

Puc. 3. Cxema «YkpaiHa Ma€ CHIIbHY apMilo»

Cepen KOTHITUBHHX CXEM, 110 aKTUBYIOTh KOH-
LEMNT COIO3HUKN YKpaiHu HaWO1IbII YaCTOTHUMH
B noctax The NYT i1 Tpyxa € «Ccoro3HUKH TiJ-
TPUMYIOTh YKpaiHy» Ta «COIO3HUKH MOCTaYatoTh
30poro YkpaiHi»; Il CMHUCIU KOHCTPYIOIOTHCS
TUTIOBUMH  MYIBTHUMOJAIbHUMHU  CLIEHAPIsIMU
1 CyIPOBOIKYIOTHCS] €MOJ[31 CXBaJICHHS. Y TaKuX
BUIAJIKaX aMEPUKAHCHKUM IOCTaM MPUTaAMaHHI
nBa i Oimpmie JiHKIB (Hampukian, The NYT,
27.04.2023), siki pO3MIUPIOIOTH 1 PO3POOITIOIOTH
CMUCII, 10/1at0Y1 HOBY 1H(OpMaIlit0, 110 MICTUTh
TEXHIYHl XapaKTepUCTUKH 30poi, MoaApOoOHII
JTUTIJIOMAaTUIHUX TIEPEMOBUH 1 PIllIeHb, TOIIO.
HaromicTh B yKpaiHOMOBHUX KaHajaX JIIHKH
B TaKWX IOCTax 3/e01IBIIOr0 BiACYTHI (Hampu-
knan, Tpyxa, 17.05.2023).

[ono axryamizamuii KOHIENTY pocis, ii oOpa3
(bOpPMY€EThCS UYUCIIEHHUMH CXEMaMH — KOTHi-
TUBHUMH MeTadopamu TepcoHiikaiii «pocis
€ BOMBIU (BOMBAE IUBLIBHHMX JIFONIEH, JIiTEH),
«pocist € BapBap» (HAIIUTH iHQpacTpykTypy /
EKOJIOTII0 / KYJIBTYpY / TBapuH), a TaKOXK «POCis
MOPYIITy€ MI>KHAPOHE TIPABOY (aPEIIT )KypHaIicTa
I'epmkoBuua — The NYT, April, 26, 2023), «pocis
Ma€ 3JIOYUHHUX JIJepiB» (IMyTiH — TEPOPHCT),
«pocm Ma€ 3JI0YMHHY LEPKBY» TOWIO. 3 T0YaTKy
BiltHM moctu The NYT mmpoxo BizyamizyBaiu
KpaifHIO JKOPCTOKICTh arpecopa, CTpakIaHHS

Bunyck 1. 2023
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LUBUIBHOTO HACEJIEHHS, )KaX! 3pyHHOBAHUX MICT.
3 2023 noniThKa aMEepUKaHCHKOTO HOBUHHOIO
KaHaJy yacrTilie 3ano0irae 3aiiBiii TpaBMaTu3arii
CBOr0 4yuTa4a. Y ClLeHapii MyJIbTUMOIAILHOTO
KOHCTPYIOBaHHS CMHCIy Bi3yaJbHUH €JIEeMEHT
(300pakeHHSI KEPTB OKYIAHTIB, pyHHYBaHb
TOIIIO), SIK MPABUJIO, 3aMIIIYETHCS OLIMM HAITMCOM
Ha 4yopHOMY (oHi «This video includes scenes
of violence» 1 3anMIIA€THCS TOCTYITHUM JIMIIIE 32
MOCUJIAaHHAM. YKpATHChKHI CErMEHT MeCeHKepa
OCTaHHIM YacOM TE€X CYTTE€BO 3MEHILY€ TpaBMa-
TUYHUHA €(PEKT TAKUX HOBUH, OOMEXKYIOUHCH BEp-
OambHUMH 1 TIIEPTEKCTOBUMU PECYPCaMH, 1110 He
3MEHIIY€E KUTBKICTh YUTALBKUX PEAKITIH.

Ponbs emop3i-peakiriii y crijisbHOMY KOHCTPYIO-
BaHHI CMHCIIB 3aciIyroBye okpemoi yBaru. The
NYT oOMexyroThCcsl 5 peakiisiMH, sIKI MaroTh
(bikcoBaH1 3HAUEHHS: «CXBaJCHHS» MEPeNaroTh
YepBOHE Ceplle, BEMKHUIA MaJielb Bropy, «HecXBa-
JeHHS» (BEJIMKUN Tayiellb BHU3, 1 OOIWYYSs, IO
1ade), «CyMHIBY» (3aMucieHe oOmuyusi). Ykpa-
THCBHKI KaHAJIM PO3UIMPIOIOTH IIeH CITUCOK eMO31
3a paxyHOK CHMBOJIB: «cxBajeHHs» (rolling on
the floor laughing), «necxBanenus» (face with
symbols on mouth), «mpuBaGmuBHiA / TyTOBHI
(BOFOHL abo Oarartsa). EMonsi B Telegram pea-
JI3YIOTh TparMaTi4Hi 1 KOTHITUBHI (PYHKIIIT;
3 OIHOTO OOKY, BOHHU CIIPUSIOTH KOHCTPYIOBAHHIO
CMHUCITY: JIOTIOBHIOIOTH OIIIHKY TIEBHOTO KOHIIETITY,
MEPCTIEKTUBI3YIOTh HWOTO 1 POOJIATH TOMITHHUM,
TaKUM YMHOM 3MIHIOIOYM KApTUHY CBITY KOpHC-
TyBaua; 3 1HIIIOT0, BOHM BUCTYIAIOTh B POJIi pei-
TUHTY iH(opMallii i TUM CaMUM J0OMOMAararoTh
KOpHCTyBa4aM BHOMpATH IIKaBUH KOHTEHT; CTBO-
PIOIOTH TICUXOJIOTIYHO CIPHUSATINBY armocdepy,
JIAt04YX MOYKJIMBICTh CAMOBHPaYKCHHSI.

BucnoBku. IlpoBenene KorHiTUBHO-IIparma-
TUYHE JOCTKEHHS Cc(POKycOoBaHE HAa MYNBTHU-
MOJIAJIFHUX CLIEHAPisAX KOHCTPYIOBAHHS CMHUCIIB
Russia-Ukraine war / pociiicbko- YKpaiHCbKa
BiifHa SIK TOEJHAHHS PI3HUX CEMIOTHYHUX
pecypciB B aHIIIO- 1 yKpalHOMOBHOMY CErMEHTax
Telegram — omHOro i3 HaMOLIBII PO3MOBCIO-
JDKEHUX 3ac00iB MacoBOi KOMYHIKaIlii, O ChO-
TOAHI TIEPETBOPIOETHCS 3 MECEHKepa Ha Pi3-
HOBHJI COLaJbHOT Mepexi. MylbTUMOJaIbHUI
nonitTuyHui auckypc Telegram BHKOpHUCTOBYE
piBHOTIpaBHI 3HAKOBI pecypcu (opMyBaHHS
CcMHCTIB — rpadivni (Bep6anLHi/napaBep6anLHi)
ayJiabHi (HeBep6anLH1/napaBep6anLH1) KiHe-
MartorpaQidi, rinepTeKkcToBi.

AmHami3oBaHi HOBHHHI KaHaJH (bopMyIOTL
1 3MIHIOIOTh YUTALBKY KapTHHY CBITY; X MOCTH
HAJAIOTh HETaTHBHOI OIIIHHOCTI MEHTAJIHHOMY
MPOCTOPY BIMHM Ta CIPOCTOBYIOTH IMIEPCHKI
MEHTaJIbHI CTEPEOTHITN PAIIMCTCHKUX HAPaTHBIB.

TUMmoBUMU MYyIBTHMOAAIBLHUMU CIEHAPISIMH
KOHCTPYIOBaHHSI CMHCIIIB y HOBHHHUX Telle-
rpaM-KaHajax € TMO€IHaHHS (opmaTiB: 300pa-
JKEHHST + 3arojIoBOK + TEKCT + NOCHJIaHHSI Ha
IHITUN CauT. EMOI[3i -peaxiii peami3yroTh par-
MaTH4Hi 1 KOTHITHBHI (QYHKILi: BOHH CIPUSIOTH
KOHCTPYIOBAHHIO CMHCITY 1 HepCHeKTI/IBIByIOTL
Horo eneMeHTH, 3acBiTUyIOTh HOrO BIUIHB,
OepyTh ydacTb y (OpMyBaHHI KapTHHHU CBITY,
CIIYT'YIOTb PEUTUHIOM 1HpOpMaIlii.

[lepcrieKTUBHUM HANPSIMOM I10/1aJIbIIIOTO aHa-
T3y € JOCHIKEHHS B3aEMO3B'S3KY MK ITOCTOM
1 eMoA3i, MK €MOIIISIMU 1 KOTHITUBHUMH oOpa-
3aMU Ta 1HII NpoOsieMH, crienudivHi JUIsl MyJlb-
TUMOJIATBHOTO MEJIaTUCKYPCY.

JITEPATYPA:

1. Prykhodko, A., & Lazebna, N. Digital discourse in the
realm of related phenomena. Cognition, communication,
discourse. 2022. Ne 25. C. 52-64. https://doi.org/10.26565/
2218-2926-2022-25-04

2. YepHsieea K. Telegram: mecenmkep uM couianbHa
mepexa? Marketer, 13.02.2018. URL: https://marketer.ua/
ua/telegram-messendzher-ili-sotsialnaya-set/

3. Bateman J. A., Schmidt K.-H. Multimodal film analysis.
How films mean. London and New York: Routledge, 2012.

4. Bentley A. R., O'Brien M. J. The acceleration of cultural
change. From ancestors to algorithms. Cambridge, MA:
MIT Press, 2017.

5. Boulding K. National images and international systems.
Journal of Conflict Resolution. 1959. Ne 3. P. 120—-131.

6. Castells M. Communication, Power and Counter-
Power. International Journal of Communication. 2007.
Ne 1. P. 238-66.

7. Schmid, H.-J. (Ed.) Cognitive Pragmatics. Berlin etc.:
Mouton de Gruyter, 2012.

8. Cottam R. W. Foreign policy motivation: A general theory
and a case study. Pittsburgh: University of Pittsburgh
Press, 1977.

9. Fauconnier G., Turner M. The way we think: Conceptual
blending and the mind's hidden complexities. New York:
Basic Books, 2008.

10. Jones R., Hafner C.A. Understanding digital literacies. A
practical introduction. London, New York: Routledge, 2012.

11. Herrmann, R. K. Perception and image theory in
international relations / L. Haddy, D.O Sears, J.S. Levy
(Eds.) The Oxford book of political psychology. New York:
Oxford University Press, 2013. P.334-363.

12. Herrmann R. K., Fischerkeller M. P. Beyond the enemy
image and spiral model: Cognitive-strategic research
after the Cold War. International Organization. 1995. 49.
Ne 3. P. 415-450.

13. Horowitz D. L. Ethnic groups in conflict. Berkeley: University
of California Press, 1985.

14. Kress G., Leeuwen T. van. Multimodal discourse: The
Modes and Media of Contemporary Communication.
London: Arnold, 2001.

15. Krysanova T. Constructing negative emotions in cinematic
discourse: a cognitive-pragmatic perspective. Cognition,
communication, discourse. 2019. Ne 19. P. 55-77.



16.
17.
18.

19.

20.

21.

22.

23.

24.

25.

Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Lakoff G., Turner M. More Than Cool Reason. A Field
Guide to Poetic Metaphor. Chicago and London: The
University of Chicago Press, 1989.

Loader B.D. Social movements and new media. Sociology
Compass. 2008. V2. #6. P. 1920-1933. https://doi.
org/10.1111/j.1751-9020.2008.00145.x

Machin D., van Leeuwen T. Multimodality, Politics and
Ideology. Journal of Language and Politics. 2016. V. 15.
#3. P. 243-258.

McLuhan M. Understanding Media: The Extension of Man.
New York: McGraw-Hill, 1964.

Molina S., Belmonde I. The construction of meaning
in multimodal discourse. A digital story as a case
study. Exploring Discourse Strategies in Social and
Cognitive Interaction: Multimodal and Cross-linguistic
Perspectives /M. Romano, M. D. Porto (Eds.). Amsterdam:
John Benjamins Publishing Company, 2016. P. 111-135.
Moschini I., Sindoni M. G. The digital mediation of
knowledge, representations and practices through
the lenses of a multimodal theory of communication.
Mediation and multimodal meaning making in digital
environments / |. Moschini, M. G. Sindoni (Eds.) New
York, London: Routledge, Taylor and Francis group, 2022.
P.1-13.

Shevchenko 1., Gutorov V. A cognitive-pragmatic
perspective on apologies in English and Ukrainian
discourse. Lege artis. Language yesterday, today,
tomorrow. 2019. Vol. V. #2. P. 301-342. URL: https://lartis.
sk/wp-content/uploads/2019/11/ShevchenkoGutorov_
Issue-2_2019.pdf

Silverstone R. The sociology of mediation and
communication.  The International ~ handbook  of
sociology | C. Calhoun, C. Rojek, B.Turner (Eds.). London:
Sage, 2005. P. 188-207.

Webster F. (Ed.) Culture and politics in the information age:
A new politics? London, UK: Routledge, 2001.
Zhabotynska S., Ryzhova O. Ukraine and the West in pro-
Russia Chinese media: A methodology for the analysis of
multimodal political narratives. Cognition, communication,
discourse. 2022. Ne24. P. 115-139. https://doi.org/10.2656
5/2218-2926-2022-24-09

REFERENCES:
Prykhodko, A., & Lazebna, N. (2022). Digital discourse in
the realm of related phenomena. Cognition, communication,
discourse, 25, 52-64. https://doi.org/10.26565/2218-2926-
2022-25-04
Cherniaieva, K. (2018). Telegram: mesendzher chy
sotsialna merezha? [Telegram: a messenger or a social
network?] Marketer, 13.02.2018. https://marketer.ua/ua/
telegram-messendzher-ili-sotsialnaya-set/ [in Ukrainian].
Bateman, J. A., Schmidt, K.-H. (2012). Multimodal
film analysis. How films mean. London and New York:
Routledge.
Bentley, A. R., & O'Brien, M. J. (2017). The acceleration of
cultural change. From ancestors to algorithms. Cambridge,
MA: MIT Press.
Boulding, K. (1959). National images and international
systems. Journal of Conflict Resolution, 3, 120-131.
Castells, M. (2007). Communication, Power and Counter-
Power. International Journal of Communication, 1: 238—-66.
Cottam, R. W. (1977). Foreign policy motivation: A general
theory and a case study. Pittsburgh: University of Pittsburgh
Press.

8.

10.

1.

12.

13.

14.

15.

16.

Fauconnier, G., & Turner, M. (2008). The way we think:
Conceptual blending and the mind's hidden complexities.
New York: Basic Books.

Jones, R. H., & Hafner, C.A. (2012). Understanding digital
literacies. A practical introduction. London, New York:
Routledge.

Herrmann, R. K. (2013). Perception and image theory
in international relations. In L. Haddy, D.O. Sears, &
J.S. Levy (Eds.) The Oxford book of political psychology
(pp.334-363). New York: Oxford University Press.
Herrmann, R. K., & Fischerkeller, M. P. (1995). Beyond
the enemy image and spiral model: Cognitive-strategic
research after the Cold War. International Organization,
49(3), 415-450.

Horowitz, D. L. (1985). Ethnic groups in conflict. Berkeley:
University of California Press.

Kress, G. & van Leeuwen, T. (2001). Multimodal discourse:
The Modes and Media of Contemporary Communication.
London: Arnold.

Krysanova, T. (2019). Constructing negative emotions in
cinematic discourse: a cognitive-pragmatic perspective.
Cognition, communication, discourse, 19, 55-77.

Lakoff, G., & Turner, M. (1989). More Than Cool Reason. A
Field Guide to Poetic Metaphor. Chicago and London: The
University of Chicago Press.

Loader, B.D. (2008). Social movements and new media.
Sociology Compass, 2(6), 1920-1933. https://doi.
org/10.1111/j.1751-9020.2008.00145.x

17. Machin, D., & van Leeuwen, T. (2016). Multimodality,

18.

19.

20.

21.

22.

23.

24.

25.

Politics and Ideology. Journal of Language and Politics,
15 (3), 243-258.

McLuhan, M. (1964). Understanding Media: The Extension
of Man. New York: McGraw-Hill.

Molina, S., & Belmonde, I. (2016). The Construction of
Meaning in Multimodal discourse. A Digital Story as a
Case Study. In M. Romano, & M. D. Porto (Eds.). Exploring
Discourse Strategies in Social and Cognitive Interaction:
Multimodal and Cross-linguistic Perspectives (pp.111-135).
Amsterdam: John Benjamins Publishing Company.
Moschini, I., & Sindoni, M. G. (2022). The digital mediation
of knowledge, representations and practices through
the lenses of a multimodal theory of communication. In |
.Moschini & M. G. Sindoni (Eds.) Mediation and multimodal
meaning making in digital environments (pp.1-13). New
York, London: Routledge, Taylor and Francis group.
Schmid, H.-J. (Ed.) (2012). Cognitive Pragmatics. Berlin,
etc.: Mouton de Gruyter.

Shevchenko, I., & Gutoroy, V. (2019). A cognitive-pragmatic
perspective on apologies in English and Ukrainian
discourse. Lege artis. Language yesterday, today,
tomorrow, 1V (2), 301-342. Retrieved from https:/lartis.sk/
wp-content/uploads/2019/11/ShevchenkoGutorov_lssue-
2_2019.pdf

Silverstone, R. (2005). The sociology of mediation and
communication. In C. Calhoun, C. Rojek, & B.Turner
(Eds.). The International handbook of sociology (pp.
188-207). London: Sage.

Webster, F. (Ed.) (2001). Culture and politics in the
information age: A new politics? London, UK: Routledge.
Zhabotynska, S., & Ryzhova, O. (2022). Ukraine and the
West in pro-Russia Chinese media: A methodology for
the analysis of multimodal political narratives. Cognition,
communication, discourse, 24, 115-139. https://doi.org/10.
26565/2218-2926-2022-24-09

Bunyck 1. 2023



)
Mayxosuﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY

CEKLIA 2
NEPEKITALO3HABCTBO

YK 81°25
DOI https://doi.org/10.32999/ksu2663-3426/2023-1-15

KOrHITUBHO-OUCKYPCUBHI YAHHUKU 3AKOHOMIPHOCTEW Y NEPEKNALI
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Cmamms — crnpoba npoaHaridygamu KO2HImuU8HO-OUCKYPCUBHI YUHHUKU MOWUpeHHs: 0eghopmysanbHUX meHOeHUil,
Wo miymMaqumo siK 3aKOHOMipHocmi, 8 nepeknadi. Mema yb020 00CIOXEHHSI — 3’9Cy8amu KO2HIMUBHI YUHHUKU rosisu
3akoHomipHocmel 8 nepeknadi xy0oxHb020 mekcmy. [lepeknadHuMu 3aKoHOMIpHOCMSMU nepeknady crid esaxamu
HasigHi 8 Uinbosili Mo8i iHeepeHmHi npoyecy nepeknady U 8idcymHi 8 Mosi nepwodxepena pucu, Ko0osaHi MOBHUMU 00U-
Huysamu 3 npoyedypHum 3HadeHHsaM. 3a Halverson (2010), ixHili xapakmep rnog’a3aHuli 3i cnocobamu 06pobku nepekna-
Odayem Mo8HO20 Mamepiany. [Jo cknady yux 0OUHUUb Hanexambe He Ule CriofyYHUKU, NPUUMEHHUKU, YacmKu, 8U2yKU,
a U npodykmu epamamukarnizayii — OucKypcusHi Mapkepu (KoHekmopu), ModaribHi crioea, 3alimeHHUKU. Lii Hocii npouyedyp-
HO20 3Ha4YeHHs1 — y (hOKyCi Hawoi yeazu, Mo3asik 80HU € 8epbanbHUMU MapKepaMmu rnepeknadHux 3akoHoMmipHocmed, Wo
yepes ceoi' enacmusocmi He nidnsizatome c8idoMoMy KOHMPOIo 3 60Ky nepeknadada nid yac tozo/ii pobomu. OpieHmauis
Ha KoeHimugHi acnekmu disnibHocmi nepeknadaya sudaembcs MidHOK, adxe 3’ACy8aHHs PI3HUYI 8 MUMOMIU 8a3i hyHK-
YioHanbHUX crie, y Ko2HimugHIli cknadHocmi ma 3cysax 0eliKmu4yHOi «oci» 8 nepeknadHomMy OUCKYPCI cry2ye c8iOYeHHSIM
Ha Kopucms HasisHocmi «mpembo20o ko0y» (Frawley, 1984) e nepeknadHiti sepcii, Mosa sikoi cmae wmy4Hoto, 60 Mae pucu
mosu Oxeperna. Y 0ocsiddyeHux nepeknadadis, siki noknadarombcs 30ebinbwoa0 Ha iMnaiyumHul cnocié nepepobreHHs
iHgbopmauii, mpusae iHmezposaHa KOOPOUHaUs MPOUECI8 PO3YMIHHS EPLIOME0PY ma MoPOdXeHHS Uib0eoi eepcii. BoHU
30amHi mummeso nepedbasamu nodanbwuli xid nodit y cnputiMaHoOMy mekcmi opuziHany U obpamu 6i0nogioHul crnocié
06p0bKu Ha ocHoei 8idbumux y nornepedHboMy 00C8idi cmamucmuyHO YaCmMOMHIWUX | 8a20MillUX HEUPOHHUX 38’53Ki8
(koHekuitl). Hamomicms, nepeknadadi-cmydeHmu, yepes MeHwul 0oceid, Hadaomb repesagy ekcrniyumHomy (KoHmp-
0/1b08aHOMY), MOCIO08HOMY KOOPOUHYBaHHIO C80IX KO2HIMUBHUX KPOKie 3 iHmeprpemauii daHux rnepwomeopy ma nopo-
OXeHHs1 uinbosoi eepcii nid yac ¢hasu cuHme3sy. 13 yacom, Konu nepeknadauybki Hagu4yku cmatoms dedani sidnpaubo-
eaHiwumu, 8idbysaembcsi mocmynosull nepexio 8i0 3acmocysaHHs KOHMPOb08aHO20 (A08INbHO20) 20PU30HMAIbHO20
mexaHismy rnepepobneHHs1 daHux 00 Mpesarnno8aHHs a8moMamuyHo20 (Hedo8irbH020).

Knroyoei cniosa: nepeknad, 3aKoHOMIpHOCMI, MpoyedypHe KoOysaHHSI, MeOopisi Perie8aHMHOCMI, KO2HIMUBHa epaMamuka.

COGNITIVE AND DISCURSIVE FACTORS OF REGULARITIES IN TRANSLATION
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The article attempts to analyse the cognitive and discursive factors of deforming tendencies interpreted as regularities
in translation. This study aims to discover the cognitive factors of the emergence of these translation regularities in
the translation of literary texts. Translation reqularities should be considered as features present in the target language
that are inherent in the translation process and absent in the source language, encoded by linguistic units with procedural
meaning. According to Halverson (2010), their nature is related to how the translator processes the linguistic material.
These units include conjunctions, prepositions, particles, and interjections, but also products of grammaticalisation —
discourse markers (connectives), modal words, and pronouns. These encoders of procedural meaning are the focus
of our attention because they are verbal markers of translation regularities that, due to their properties, are not subject to
conscious control by the translator during their work. Focusing on the cognitive aspects of the translator's activity seems to
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be fruitful since finding out the difference in the proportion of functional words, cognitive complexity and shifts in the deictic
"axis" in the translated discourse is evidence in favour of the presence of a "third code" (Frawley, 1984) in the translated
version, whose language becomes artificial because it has the features of the source language. Experienced translators,
who rely mainly on implicit information processing, have integrated coordination of the processes of understanding
the source text and producing the target version. They can instantly predict the further course of events in the source text
and choose the appropriate processing method based on the statistically more frequent and significant neural connections
reflected in their previous experience. Student translators, by contrast, due to their not so rich experience, prefer explicit
(controlled), consistent coordination of their cognitive steps in interpreting the source text and generating their target
version at the stage of L2 text synthesis. Over time, as translators become more proficient, they gradually shift from using
a controlled (arbitrary) horizontal data processing mechanism to an automated (non-arbitrary) one.

Key words: translation, regularities, procedural encoding, relevance theory, cognitive grammar.

Beryn. Cepen roioBHUX NpPUYMH —3HA4-
HOTO TOUIMPEHHS Ne(OpPMYBAIbHUX TEHACHIIH
y nepexiani C. ['anBepcoH Ha3WBae KOTHITUBHI,
aJKe IXHIA XapakTep MOB’si3aHMi 31 criocobamu
00poOKM TMepeksazayeM MOBHOTO Marepiainy
(Halverson 1998; 2010). Ile o3Hauae, mo Ke-
pena nepekyiaHuX 3aKOHOMIpHOCTEeH — nedop-
Malfiif ciiJ HIykaTu Mo3a MOBOIO YM MOBaMH.
BinburicTe AOCHIAHHUKIB MOTOKYIOTHCS 3 THUM,
0 I 3aKOHOMIPHOCTI MarOTh HEIOBIIHHHIA
xapaktep (Olohan & Baker, 2000). /Iyns Hamoro
JTOCITI/DKEHHS BKpald BaXXJIUBO Te, IO IXHIN
MOIIYK HE y 3MICTOBHX (MOBHHX), a B MpOIe-
NYypHUX acleKTax MepepoOsieHHS MOBU BHUKIIIO-
YUTh NMpobaemMy iHTephEepeHIlii MOBHUX CHUCTEM
ITi]T Yac MepeKIIaiaibKoi TisiibHOoCTI. [[boMy oco-
OMMBOMY KPHUTEpiI0 TOIIYKY BiAMOBiae Tpymna
MOBHUX OJIMHUIIb, YHs (PYHKIIIS MOJIATAE B KOAY-
BaHHI came croco0iB epepoOeHHs BepOaIbHOT
iHdopmartii BT. V Teopii peiaeBaHTHOCTI 111 OfH-
HUIIl, 10 IMAJISATAI0Th HEeCBIJOMIiM (aBTOMAaTH4-
Hill) 00poOLl mepekagadeM, ofepiaiau CTaTyc
HOCIIB «IIpoLEeAypHOro 3HaueHHs». OTxe, MeTa
LBOTO JTOCIIIIKEHHS 3’dCyBaTl KOTHITUBHI
YUHHHUKYU TOSIBU 3aKOHOMIPHOCTEH B mepekyani
XyHZOKHBOTO TEKCTY.

Teopist peseBaHTHOCTI B KOHTEKCTI mepe-
kaagy. Teopis penesantnocti /JI. IlnepOepa,
. Bincon (Sperber & Wilson, 1996) — omna
3 HaWBIUIMBOBIIIMX TparMaTMYHUX  TEOpiid
y Cy4acHIi THrBicTHII. BiAmoBiIHO 10 HEl, BU3HA-
YaJbHUMH YWHHUKAMH BepOajbHOI KOMYHIKaIlil
€ YMOBHUBOJIM Ta KOHTEKCT, MPH IbOMY KOHTEKCTH
€ KOTHITMBHUMHM Ta LIOpa3zy 3aHOBO CTBOPIOBA-
HUMH, HDK 00’ekTMBHUMH U nanumu. KomyHi-
Kallisl KepoBaHa «IPHHIUIIOM pEJIEBAaHTHOCTI,
3riHO 3 SIKOIO YCIIIIHA KOMYHIKAIi Jocsrae
aJIeKBaTHOTO KOTHITUBHOIO €(eKTy (EeKCIUTIKaTyp
Ta IMIUTIKaTyp) 3 MiHIMaJIbHUMH BUTpaTaMH KOT-
HITUBHHUX 3YCWJIb Ha OOpOOKY 3 JOTpUMaHHIM
0amaHcy, T.3B. «ONTUMAJBbHOI PENEBAHTHOCTI».
Teopist peieBaHTHOCTI MOCTYIIOE ICHYBaHHS IBOX
0a30BHX THUITIB BepOaIbHO KOAOBaHOI iH(pOpMa-
1ii: KOHIENTyaJlbHOT Ta mporeaypHoi (Sperber
& Wilson, 1996), siki pi3HATBCSA JHTBAJILHO

i  KOTHITHBHO. Kouuenryansay iH(popMauiIo
KOAYIOTh JICKCUYHI OJMHUIIl — IMEHHUKH, HIi€c-
J0BA, MPUKMETHHUKH, TPHCIIBHUKH, TOOTO MOB-
HO3HAYHi (3MICTOBI) CJIOBA. HpouezlypHy iHpop-
MaIlif0 KOAYIOTh HEJEKCHYHI KaTeropii, sK-OT:
CHOYYHUKH, TPUAMEHHUKH, YaCTKH ToIIo. I3
KOTHITUBHOTO TODNISAY, KOHIIENTyallbHa iH(pOp-
Mmanis  popmye KOHuenTyaJlLHi perpeseHTatii,
a mpouefypHa iHQopmaris opieHTye agpecara
B YMOBHBI/IHUX MIPOIIEypax, sIki HaJICKUTh ajpe-
cary BHKOHATH, a0W BU3HAYUTH IHTEHIIi MOBIIA
(aBtopa) (Blakemore, 2002). Inakime kaxyuw,
nporeaypHa iHdopMarllis Crhpuse TOCATHCHHIO
ONTUMAJILHOI PEJIEBAHTHOCTI.

[lepenik HOCIiB MPOLETYPHOTO 3HAYEHHS
HE OOMEXKEHUH CIONyYHHKAMH, YacTKaMH
gy npuiiMeHHuKamu. Jlo iXxHBOI Kareropii
BBIMIIUIM TaK 3BaHI TPOAYKTH «TpamMaTHKai-
3amii» (Nicolle, 1998) OJIMHUII, IO BTpa-
TWIM TEPBUHHE KOHLENTyaJlbHE 3HAYCHHS
1 HaOynu mpouenypHoro 3HaueHHs. ['pamaruka-
Ji3auis — OAMH 13 «IOOIYHUX MPOAYKTIBY» MPUH-
Uy peJeBaHTHOCTI. JKepermoMm Trpamarnka-
mizamii € moBHO3HAa4HI MOBHI omuHuIl. Cepen
TaKuX, HaNPUKIIAJ, TUCKYPCHUBHI Mapkepu well
(ny), I mean (mobmo), listen (uwyewi), you know
(3nacw), so (omowce/giomax), anyway (6mim);
MooanvHi croea ma eupaszu perhaps (neeHo),
certainly (be3 cymnisy), I believe (s 6sadicaio),
to tell the truth (npasdy xasicyuu) Tomo. i oqu-
HUIl, BHACJIIJIOK BTPaTH KOHIICNITYaJbHOTO W
HaOyTTs TPOIETYPHOTO 3HAUEHHS, OAEPXKYIOTh
CTaTyC W3 IOHKTIB, 00 OLIbIe HE HAJEKATH 10
MPOMO3ULIIHOTO 3MICTY BUCJIOBJIEHB Y IUCKYPCI,
BUKOHYIOYM (DYHKIIIO «KJIIOYIBY» /IO HaJex-
HOI iHTeprperanii CyMDKHMX abo BiJJaleHUX
BHCJIOBIICHB-TIPOTIO3HIII .

BunaeThcst BOXIIMBUM PO3MEKOBYBATH MOBHI
OJIMHMUIII, 110 TIEPEIAI0Th MPOLIeAYpHE 3HAYEHHS,
MPOTE BiAMOBIIAIOTH YMOBAM 1CTUHHOCTI MPOTIO-
suii (truth-conditions) i € ii yacTuHOO, Ta Ti, IO
TaKOX MepeialoTh MPOoIlelypHEe 3HAYCHHS, ajle He
HaJeXarb 10 mpomno3uiiiaoro 3Micty (Wilson,
2011). Cepen nmepmux — 3aiiMEHHUKH, 110 TAKOXK
€ TIPOAYKTaMU TpaMaTuKaizallii, QyHKIS SKAX
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MOJISiTa€ B JIOTIOMO31  a/IpecaTroBi BHKOHATH
3aBmanHs pedepentii (Nicolle, 1998). Cepen
JPYTUX — BUTYKH, YACTKH, MOJIaJIbHi CIIOBA, TUC-
KypCHBHI MapKepH, TPUUMEHHHUKH, CTIOTYYHHUKH,
110 TPOMOHYIOTh YiTKI MPOLEAYpHU BiTTHOCHO
KOHCTPYIOBaHHS €KCIUTIKATyp BHUIIOTO MOPSIIKY,
dbopmyroun abo cTaBJeHHS MOBISI (aBTOpa)
70 TMPONO3MLIMHOTO 3MICTYy, a00 3’€IHYIOUH
MPOTO3HLii B JIOTIYHY MOCTiIOBHICTE (Alves
& Gongalves, 2013: 111).

Jlo X MOBHUX OJIMHHIIL CHOTOMHI MPHUKYTa
yBara He JIMIIE JIHIBICTIB, a W TICHXOJIHTBICTIB
1 icuxodoris. Tak, corianbuuii cuxonor k. [Ten-
HeOelkep Ha3uBa€ BCIO TPYITy HOCIIB MpoLemIyp-
HOTO 3Ha4eHHs (PYHKIIOHAILHUMH, a00 «CTHIIHO-
BUMID» CIIOBAaMH, TUTOMA Bara sIKHX Y aKTyaJIbHOMY
JTUCKypcl mepeciuHoro MoBI csrae  30-50%,
TIOTIPY T, IO B MOBI iXHS KUIBKICTH CTaHOBUTH
mume 500-600 ciiB (mpubmmao 0,5-0,6%) Bin
ycix criB y MoBi (Pennebaker et al., 2015).

SIkmo 0e3 CHOJMyYHHKIB Ta NPUEMEHHHKIB
3arajioM Ba)KKO YSBUTH KOMYHIKaIlil0 ¥ MmoOy-
JyBaTH BHCJIOBIIEHHS W JUCKYpC 3arajioM, TO
0e3 BepOanbHUX KOHEKTOPIB — JINCKYPCHBHHX
MapKepiB — MOXKHA OOINTUCA, TOOTO iXHs HasiB-
HICTh y MOBJIICHHI — HE00OB’si3koBa (optional).
BoaHouac BiACYTHICTh LUX EKCIUTIIUTHUX CHT-
HaJIB 3/aTHa YCKJIAaJHUTH KOMYHiKamio, 00
3HWKYE PEJICBAaHTHICTH BUCIIOBICHOTO JUTS ajpe-
cara, SIKUi 3aJUIIaeThCs 0€3 «IOPOTOBKA3IB» 110
1HTepIpeTallii BUCIOBJICHb Y JUCKYPCI.

Otxe 3 morsay Teopii peleBaHTHOCTI, abu
JNOCSITHYTH ~ «ONTHMAJIbHOT ~ PENIEBAaHTHOCTIY,
aBTOp (MOBEIb) YBOJIUTH CUTHAIH-IHCTPYKIIIi,
3MEHIIYIOYH I[IMM KOTHITHBHI 3yCHJUIA W TOJer-
IIYIOYM 3aBIaHHS ajpecara 3 TONIyKy IHTEH-
L[IHOBAaHOTO BIAMPABHUKOM CIIOCOOY 0OpOOKH
mpomno3uilii. [Hakme kaxy4u, Ko MOBHI OJTU-
HUIII-HOCIT KOHIeNTyajapHOI1 iH(opMallii TarTh
MOIITOBX /10 0OpOOKM MPOMO3UIIIHHOTO 3MICTy
BUCJIOBJIEHB, TO HOCII MpoleaypHoi iHpopmarii
CHPUSIOTh JOCSTHEHHIO MaKCHMaJbHOTO KOTHi-
THUBHOTO €(eKTy BUCIIOBIICHb 32 MIHIMyMY KOT-
HITUBHUX 3yCHUJIb 3 OOKY ajipecara, HaKjIa1alouu
MOp(O- CHHTAaKCHYHI OOMEXEHHS Ha 0OpoOKy
BHCJIOBJICHHSI. [3 IMi€1 MepCIIeKTHRH, TEOPis perie-
BaHTHOCTI BU3HAUAE TUXOTOMIIO KOHIIETITYalIbHOT
I mpoueaypHoi iH(popmMalii sIK TaKy, [0 CKEPOBYE
YMOBHUBIIHUN TPOIIEC ajipecara B MOTPIOHE s
aBTopa piunie (Alves, Szpak, 2014: 155).

Jlis  Hamoro JOCHIKEHHS TepeKIaHuX
3aKOHOMIPHOCTEW BEIIbMU BAXKJIMBO T€, IO
KOZOBaHa 3MICTOBUMH CIIOBAMH  KOHIICMITY-
anbHa 1H(MOpMallis AOCTYyMHA MJid CBIJOMOTO
(eKCTUTIUTHOTO) TepepoOieHHsT Mo3KoMm. Ll
iH(dopmarriss mpencTaBieHa SK 4YacTHHA JCKJja-

paTUBHHUX 3HaHb. HaroMicThb, TpOIENypHI OIU-
HUIll — AaKTUBI3aTOPH KOTHITUBHHUX TPOIIECIB,
OyBIIIM YACTHHOKO TMPOLEAYPHUX 3HAHb, € IMII-
TIIUTHAMH ¥ HE TAIaI0ThCS CBiIOMii 00po0ITi,
xi0a 110 HeMPsSMUM, METAaKOTHITUBHUM IIISTXOM
(Alves et al., 2016: 117). BonHouac, sk 3acBij-
YWJIA €KCTICPUMEHTH 31 CTEKEHHS 33 PyXOM Ooueit
(eye-tracking), came 1i TpOUEAYypHI OAMHMIII
MIPUBEPTAIOTh JICBOBY YaCTKy IEPEKIaNaIlbKol
yBaru i gacy [Alves et al., 2016], 60 BoHU aKTH-
BYIOTh IIMOMHHI TIpo1riecu 00poOKH BUCIOBIICHb
BT 3rigHO 13 3aK/IaJeHOI0 B HUX BIJIIOBIJHOO
«HCTpyKIi€eo». [HaKIIe Kakydw, caMi Ii OIU-
HUIll HEe MOTPeOyIOTh Yacy Ha 00poOKy, 60 BXO-
TUTFOIOTHCS MO3KOM aBTOMATHYHO, MPOTE TPHIre-
PYIOTh TIUOWHHHN TPOIEC TepepoOsieHHs, Ha
10 MOTPiOCH Yac 1 KOTHITUBHI 3yCHILIIS.

binpmr  TOrOo, 1iHIII EKCIEPUMEHTH, BKE
Ha OCHOBI METOMy KUIOITIHTY (8i0 anen.: key
logging — HamucHenus Klasiwi Ha Klasia-

mypi Komn ’fomepa) CIpSIMOBaHI Ha CIIOCTEpE-
JKEHHs! 33 TOBEIIHKOIO NMPOQECiiiHiX Mepexia-
na4yiB 1 mepekianadiB-cTylaeHTiB b. I[perCTeJ:I
(Dragsted, 2010) nmoBomaTh, MmO IOCBIAYEHI
TIyMadi BIAIOTBCSA /IO IHTETPOBAHOI KOOPIU-
Harii nporeciB posyminHs BT Ta mopomkeHHS
IIT, To6to ITPO nanux. Ilpouemypni omuHMII
MOJIETIIYIOTh ~ BEPTUKAJIbHY  (aBTOMATHYHY)
00poOKy y IMX TepeKyaaadiB, OCKUIBKH HaOip
[IUX OJIMHUIIb- CUHTHAIB CIIOCO0IB 00POOKHU Tpo-
MO3UII CKIHYEHHUH 1 3pUIMMH TepeKiaiaqaMmu
no0pe 3acBoeHuil. Taky MOBHY KOMIIETEHTHICTh
M. ITapani (2004) BBaXkae iMILTIIUTHO¥O, SIKY 30e-
pirae Ta BiITBOPIOE IMILTIIIUTHA ITaM’SITh TOCBIJI-
YeHHUX MepeKafaviB. YIarduch IiJ Yac mepe-
KJIaJy /10 1HTErpOBaHOTO MiJXOMy, BOHM 3JaTHI
MUTTEBO TepeAdaunTH MOAANBIINA XiJl TOAIH
y BT i oOparu BigmoBigauii croci®é oOpoOkw,
00 KepyrTbCcs WMOBIPHICHUM MEXaHI3MOM Ha
OCHOBI BiIOUTHX Yy HOINEPEIHHOMY JOCBII cTa-
TUCTUYHO YACTOTHIIIUX 3B A3KIB (KOHEKIIIH)
(Paradis. 2004: 8). Ha mpotuBary HuM, CTy/CHTH
HAJAI0Th TIepeBary HOCJ‘IlI[OBHOMy KOOPJIUHY-
BAHHIO CBOIX KOTHITHBHHUX KPOKIB i3 iHTepIpeTa-
uii nanux BT ta mopomkenns [T mig gac dasu
cuHTe3y. [HakIe kaxxy4u, nmpodeciitii Ta Mool
nepeKyiagadl MmpamioTh 332 PI3HAMH CXEMaMHU.
Inerbcss mpo BepTUKAIBHY M TOPU30HTAIbHY
00po0Oky (De Groot 1997; Hvelplund, 2017: 254).
Lls imes moOpe Y3roKYEThCS 3 PE3yJIbTaTaMH
KOTHITUBHUX JIOCII/DKEHb TePEeKJIaJ03HABHII
C. TamBepcoH, sika, TPYHTYHOUHCh Ha KOH-
neniii KOTHITUBHOI rpamaTuku P. HeHeKepa
TaKOXK 3a3HAYA€ PO YTBOPCHHs 3aKPIIUICHHX
HEHPOHHUX 3B’SI3KIB YHaCJIlIIOK 9acTOTO TOBTO-
proBanHs MoBiieHHeBUX aiii (Halverson, 2003).
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Inakme kaxydu, AOCBiJ, 110 Ma€ YIPyHTOBaHi
(entrenched) cxiigu moBTOprOBAaHOCTI Al mepe-
KJIaJa4iB, Kepye i aKTUBY€ CXeMY TXHIX TOTOUHUX
MEepeKIaallbkuX pIilIeHb B aBTOMATUYHOMY
pexumMi. Y iboMy Iporieci 6epe yuacTs iHTYIIis:
1[0 OaraTmiuii JOCBi[, TO aBTOMATHYHIIIE BUKO-
HYBATHUMYThCsl OlIepallii 3 IeKOyBaHHs OJIMHHILb
BT 1 TOIIYKY BianoBigHUKIB y I1T.

Le 3aCBlzrqye 1 @. Aisec, sSIKUI TBEpAUTH, 1110
YUM JOCBITUYEHIIINI TIepeKsIazay, TUM OUTBIITY Kijlb-
KICTh IMITTIKaTyp BiH 3/1aT€H OPOIUTH, a01 BUOpATH
Ty, 10 BUKJIMYE B KIHIIEBOTO a/ipecara MaKCUMallb-
HUid (1, SK MPaBUIO, HAWTOYHIIINI) KOTHITUBHUIMA
edeKT 3a MiHIMaTTLHUX 3yclithb (Alves, 2007).

Ha mnportuBary mnpodecioHanam, CTyIeHTH
HA/Ial0Th TepeBary IMOCIiIOBHOMY KOODIUHY-
BaHHIO CBOiX KOTHITMBHHX KPOKIB 13 1HTepIIpe-
tanii ganux BT ta mopomxenns 1T mig gac
¢dazu cuntesy (Hvelplund, 2017: 254). Ilosic-
HUTHU TaKUW MiJIX11 BUAAETHCS MOKIIMBUM depes
Hebaratuil 1ocBia (Mary IOBTOPIOBAaHICTh Iepe-
KJTaalbKUX JIIA) TOYATKIBIIIB, SKI B OUIBIIIN
M1p1 pearyioTh Ha KOHUENTYyalbHy iH(QOpMAaIliio
i1 TIOKJTa/[af0ThCsl pajiilie Ha eKCILTILMTHI Mpolie-
JypHU — METaJiHTBICTHYHI i IparMaTuyHi 3HaHHS,
KEpOBaHi JeKJIapaTUBHOIO TaM ATTIO. Taka cTpa-
Teris cyrosnocHa iei M. Ilapaai B wacTuHi ToTO,
110 MOBIIi, SIKi BUBYAJIH APYTY MOBY IIiCIIsl 32CBO-
€HHSI P1AHO1, KOMIIEHCYIOTh MPOTAJIMHU IIJISIXOM
94acTOro 3BEPHEHHSA [0 METalIHIBICTUYHHUX
3HaHb Ta nparmaruku (Paradis, 2009: x).

3acTocyBaHHSI HEHPOJIHIBICTUHYHOI Teopil

ABOMOBHOCTI B mepekaai. I[Ipo Harame-
HICTh YKJIOUCHHS HEHPOIIHTBICTUYHOI Teopii
OUTIHrBI3MY [0 KOTHITUBHOI Teopii mepe-
KiIaxy Haronomrye psia ydeHux (Ahrens, 2011;
Halverson, 2017). Hanpuknan, C. T'anBepcoH
(2010: 353) 3a3Havae, MO0 BUBUYEHHS MPOIIECIB
JIBOMOBHOCTI € OJIHIEIO 3 OCHOB HOCJIKECHHS
NICUXOJIOT1i epekiany. Bix gacy BiZKpUTTS MOB-
nenHeBux 30H (bpoka Ta Bepuuke) y Mo3Kky po3s-
Movyanucs JOCHIKeHHS, CIPSIMOBaHI Ha 3’scCy-
BaHHS HEWPOKOTHITUBHUX IPOIIECIB, IO JICKATh
B OCHOBI PO3YMIiHHS Ta MOPOKEHHS MOBJICHHS
JUTSI BCTAHOBIICHHSI MEXaHI13MiB POOOTH JIFOICHKOT
KOTHIIii Ta MmoBieHHs. M. [lapani 3aNpOIIOHYBAB
TEOpETUYHE O6rpyHTyBaHH$I MeXaHi3MiB YCHOTO
TIePEKIIa Ty, sIKe BAJIITHE i JIJIsl TUChMOBOTO Iepe-
KJIafy, IHTeTpyIO4M HEHPONIHTBICTUYHI U HEHpo-
¢bi3i0noriyHI aceKTH NepepoOICHHS MOBIICHHS
Ml 4Yac IbOTO BHUAY JBOMOBHOI JiSUTBHOCTI.
3riIHO 3 TOJIOKEHHSAM Teopii, MO30K OUTIHTBIB
Ma€ JIMIIE OJHY KOTHITUBHY CHUCTEMY HEJIHIBI-
CTUYHOT MEHTalbHOI pempe3eHTamii, 10 SKoi
MAaloTh JIOCTYIl OOWJIBI MOBH, 3aJy4cHi B Iepe-
kian (Paradis, 2000).

VBeleHHsT TOHATTSA IMIUIIIATHOI ¥ EKCILIi-
IUTHOI OOPOOKM MOBU — HACTYNHE MOJOKEHHS
teopii M. Ilapani (Paradis, 2004), sxoi noTpu-
My€eMOCS B po0OTi. 3TiTHO 3 IIUM IMOJIOKEHHSM,
nepepoOsieHHs iHdopmarii He Moxe BingOyBa-
THUCS 3 OAHOYACHUM 3aJTy4YEHHSIM aBTOMAaTUIHOTO
Ta KOHTPOJIbOBAHOTO MEXaHI13My, TOOTO HE ICHY€E
KOHTUHYYMY MDK THM YH THM BHJIOM IE€pEpO-
onenns (Paradis, 2009: 26). Inerscs numie mpo
nepeBakaHHsl Yy TNepekiiajjaya aBTOMAaTHYHOTO
a00 KOHTPOJILOBAHOTO CrocoOly. IMrutinuTHA
MOBHa KOMIIETEHTHICTh 30€piraeTbCcsi Ta BUILY-
YaeThCs 3 ACOLIaTUBHOT MEPEXi BIPOJOBK Mapa-
panenbHO-pO3NOAIIIeHOT  (MO3KOBOi) 00pOOKH
(ITPO) (parallel didtributed activation), a excruti-
UTHE (METaMOBHE) 3HAHHSI TIOCIIITOBHO ITEPEpPO-
OJIsIE€THCS 32 AOTIOMOTOI0 aJTOPUTMIB HAa OCHOBI
MPaBHII JIOKAIBHO MOCHiI0BHOT 00poOku (JIT1O)
(local serial processing) (Roehr, 2008). Tyt
11eThCsl PO [IBa KOHKYPEHTHI I1iXO/M — KOHEK-
[[IOHI3MY Ta KOTHITHUBI3MY — JI0 TepepoOIeHHS
iHdopMmarii. Biarak, Baarouucs 10 nepuioro cro-
coOy, rmepekiaiad OAHOYACHO MepepoOIroe Mop-
¢doJiorivHI, CHMHTAKCUYHI O3HAKH, 31HCHIOIOYH
MOIIYK JIEKCUKU IJIOBOI MOBOK. HaromicTh
MeTaIHTBaJbHE 3HAHHS BUMAarae yBaru i mokpo-
koBocTi (Roehr, 2008: 4).

[TpouienypHa mam’siTh — 11¢ KOMIIOHEHT IMILTi-
IIATHOT IIaM’SIT1, 1110 MICTUTh YMIHHS, BKIIFOYAI0UH
KOTHITHBHI. IMIUTiDUTHA ©DaM’ATh — CHCTEMA
Ha OCHOBI BepOaJIbHOI TOBEAIHKU 1HWBIJIB,
IO BKIIOYAE MPOLEAYPHY MaM’sTh SIK KOM-
MOHEHT, IO MiATPUMYE HABUYKH, KOTHITHUBHI
30KpeMa — IMIUTIIUTHY MOBHY KOMITIETEHTHICTb.
IMmutinuTHY TaM’ Tk 30epirae Ta BiITBOPIOE acolli-
aTMBHA Meperka, 10 3aTyJae BUIIE3TraIaHIid MeXa-
Hi3Mm [TPO, B To#1 yac sk eKCILTIUTHE (METAJIIHTBI-
CTHYHE) 3HAHHS 3allyya€e yBary, OOpOOIIO€THCS
MOCJTIZIOBHO HAa OCHOBI MEXaHI3MY IPaBUII-aJIro-
putmiB (Roehr, 2010) — JITIO. Amxe ITPO xepy-
€TbCSI IMOBIPHICHICHOIO MaTpHILICI0 CTaTUCTUYHO
YaCTOTHIIIMX Baromux KoHek1ii (Paradis, 2004: 8).
[TparmMaTHYHOO KOMIIETCHTHICTIO KEpy€e IpaBa
MIBKYJIS, B TOM Yac KOJM EKCIUNIMTHI (MeTa-
nparMaTH4Hi) 3HAHHS PO3MOAUICHI B pI3HUX
MIBKYJIsIX ToJIoBHOTO MO3Ky (Tam camo: 24).
Inakmie kaxy4du, AUISHKHA JiBOI MiBKYJl BiATO-
BIJIAIOTh 32 KOHTEKCTYyaJIbHO HE3aJIC)KHE Iepe-
poOseHHST MOBHUX JaHUX (OyKBaJbHE 3HAYCHHS
CIIiB, TPaMaTHKy), a MpaBoi — 3a MparMaTH4Hy
(rosicTUYHY) 1HTEpPIpETalil0 MOBHUX JaHUX,
30KpeMa KOJOBAaHUX IXHIMHU MPOCOAUYHUMU
XapaKTePUCTUKAMHM TOIIO.

3rigHO 3 JAaHWUMH HEUPOIIHTBICTHUHUX EKC-
NEPUMEHTIB 13 3aCTOCYBaHHAM (DyHKIIOHAIIb-
HOTO  MAarHiTHO-PE30HAHCHOTO  ToMmorpady
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(¢MPT) Ta mo3uTpoHHO- eMiciiiHOro Tomorpady
(ITET), pe3ynbTaTroM KOHTPOJIBOBAHOTO IEPEPO-
ONEHHS € BUIIUN CTYIIHb PO3KUIY — CUHOHIMIL
(Tam camo: 36).

Omxe mporenypa IMILTIIUTHOT 0OpOOKHU
TPUBAE ABTOMATHYHO, 1032 JOBUIBHUM KOHTp-
oleM CBigoMOCTi. BepbOanpHa eKCIUTIIIMTHA
KOMYHIKaTHBHA 3/[aTHICTh OXOILITIOE MOBHY 3/1aT-
HIiCTH ((hoHOIMOTIIO, Mop(bonoruo CUHTaKHUCHUC,
JIEKCUKOH), METaMOBHI 3HaHHS (YCBiIOMIICHE
3HaHHS MOBHHX (DaKTiB, IIJ0 3aCTOCOBY€ MOBEIIb
JUTSE KOHTPOJTIO HaJ TIOOY/TOBOIO TOBTUX PEUYCHB),
MparMaTuyHy KOMIIETEHTHICTh — 3JIaTHICTH [0
BUBEJICHHS 3HAYCHHS 3 TUCKYpPCy Ta CHTYya-
TUBHUX KOHTEKCTIB, MapajiHIBICTUYHUX SBUII]
13araJTbHOTO 3HAHHS, & TAKOXK 3AaTHICTH 10 eek-
TUBHOTO BUKOPHCTAHHS MOBH JUISI JIOCSATHCHHS
METH, MOTUBALli10. IMIIIUTHY MOBHY 3J1aTHICTb
OiATpUMY€E TponenypHa (IMIUTIUTHA) 1AM’ ATb,
HATOMICTh METaMOBHE 3HaHHS — JeKJIapaTHBHA
nam’sTh (Paradis, 2009: x).

OTXe ICHYIOTh JIBa TUTIH TIEPEKJIAAAIBKUX CTPa-
TeTii — IMIUTIMTHI Ta ekcrutiimTHI. [lepii moka-
JAFOTHCST Ha 3aCTOCYBaHHS IMILUTIIIUTHOL JIIHTBiC-
TUYHOI KOMIETEHIIIT /ISl IeKoayBaHHs TekcTy BT,
JpyTi — TIOCITYTOBYIOTBCS CBIZIOMO 3aCBOEHHMH
MOP(OCUHTAKCUYHUMH TIPAaBUJIAMH  EKBIBAJICHT-
HOCTI JUTs mepeKIay | 6)101<i}3 BT i3 HpOXOl[)KeHHHM
186). KoxeH mepekiazad 3MiHHO 3aCTOCOBYE Ty
Yd Ty cTparerito. SKio B iXHbOMY JOCBIII BiJI-
OUTO TIoNIepeTHE 3HAHHS PO CEMAaHTUKY KOHKPET-
HOI OJIMHHMIII YM CHHTAaKCUYIHOI CTPYKTYpH, Yac Ha
il 00poOKy Oyae MiHIMATBHHM, ITO3asSK CETMEHT
3HaHb 3ai1yyae ekoHoMHy [1PO.

I3 wacom, KoM HABUYKM CTAIOTh JIe/a BiApa-
[[LOBAHIIINMH, BiTOYBa€ThCS MOCTYMOBUH Mepexif
BiJI 32CTOCYBaHHS KOHTPOJIHOBAHOTO (JIOBLILHOTO)
MeXaHi3My IepepoOsieHHsT JaHUX 10 aBTOMAaThy-
HOro (HemOBUTLHOIO). I3 HAOYyTTSIM MpPaKTUYHHX
HABUYOK MPUXOMTH 3aMiHa KOHTPOJIBOBaHHUX TTPO-
LIECIB HEKOHTPOJIOBAHUMH, 110 30UIbLIYE Killb-
KiCTh aBTOMAaTHYHKX pimieHs (Tam camo: 36).

Binrak, 6a30Ba ICUXOJIIHIBaJIbHA BIIMIHHICTD
MDK JOCBIIYCHHMH IME€peKiIaladaMyd Ta Mepe-
KJ1a/1a9aMU-TTOYaTKIBISIMA TIOJSTAE B TOMY, IO
nepmi MOKJIAIAl0ThCS 3/1€01IBIIOT0 Ha 1MILTI-
LUTHI (aBTOMaTMqu) cTparerii, 060 B HUX, Yepe3
Oaratiimii J0CBIA i MOBTOPIOBAHICTH MEPEKIIa/a-
LIBKUX i, BIAMpaIboBaHO MapayeabHO-PO3IOo-
nineHy oOpoOky Tekcty. [loyarkiBenp xe, yepe3
Hebaratuil 10cBia (Maly IOBTOPIOBAaHICTh Iepe-
KJIaalbKUX [1id) TOKJIAAaTUMEThCS pajiie Ha
eKCIUTIIIMTHI MPOLEAYPH — METATIHTBICTUYHI ¢
MparMaTHyHi 3HaHHS, KEPOBaHi JIEKIapaTHBHOIO
mnam’sITTI0, [0 MPU3BOAUTH 10 BUIIOTO CTYTEHS

eHTpomii. OTke, KO IS MOYATKIBIIS 3BUYHUM
€ acuMeTrpuyHa poOOTa MIBKYJb TOJOBHOTO
MO3KY, 30KpeMa MpEBaIIOBAHHS (IOMiHAHTHOI)
JBOT MiBKYI, SIK Y MOHOJIIHTBIB, Ti/I 9ac MMOpo-
JOKEHHS MOBJICHHSI, TO 1JIs1 PO3BUHEHHX O1TIHIBIB
Ta npodeciiHuX mnepekanadiB 3alydyeHHs 10
poboTH 000X TIBKYJAh CTAa€ CUMETPUUHIIINM
(Kurz, 1996). Inakme kaxyuu, 31 3pOCTaHHIM
CTYNEHS TPEHOBAHOCTI KOTHITHBHI MPOIECH
PIBHOMIpPHIIIIE PO3MOIIISAIOTHCS MK TIBKYJISIMH
MO3KY iHTepHIpeTaropa.

Taka BIAMIHHICTH CYTOJIOCHA 3  1J€€I0
M. Ilapani momo Toro, Mo MOBII, SIKi BUBYAIH
JIpyTy MOBY MICJSl 3aCBO€HHS P1JHOI, KOMIIEH-
CYIOTh IPOTAJMHU LUISIXOM YacTOrO 3BEPHEHHS
JI0 METATIHTBICTUYHUX 3HaHb Ta MparMaTHKu
(Paradis, 2009: x). [nakmie kaxyuu, CIIOHYKa€e iX
JI0 LIOTO BiZICYTHICTH «XKUBOT» MPAKTHKH CIILIIKY-
BaHHsI 3 HOCISIMH. KOHTPOIIbOBaHE epepoOIIeHHS!
inpopmanii BT y npomy Bumajgky — THroBiia
MOBEJIIHKA HEOCBIIYCHUX nepefcna;[aqm Take
nepepoOJIeHHS TOPOJIKY€ OUIbIITY BapiaTUBHICTD
y BHOOpI TOrO YW TOTO EKBIBAJIEHTAa — HOCIA
KOHIICTITYaJTbHOTO 3HAYSHHS, 110 TPHBOIHUTH JI0
BUIIOT JIGKCUYHOI BapiaTMBHOCTI Jiekcuku IIT
(Paradis, 2004: 40); cf.: Segalowitcz). YV npomy
MOJIATAa€ TOJIOBHA HEHPOIIHTBICTUYHA BiAMIH-
HICTh MiX TpOoQeCiiHUMHU Ta HEIOCBITYCHUMH
nepekagadyaMu, B SIKUX I1Ie He OaraTtuil JOCBij.
BonHouac, fesiki ITOCTIIHUKH 3a3HAYal0Th, IO
aBTOMaruyHa oOpoOka iHQopmallii MoXe MaTH
MiCIIE HaBiThb TOJi, KOJIM I1HTEPHpPETaTop HE
Mmae Hamipy mis nporo (Favreu & Segalowitcz,
1983). Ilonpu 3HaYHUN TOCTYI YYEHHX Yy 3]10-
oyrri gannx ¢GMPT ta IIET mono HepBOBUX
npoluecis y rojiosi nepexnanadis (Ahrens et al.,
2010), ¢peHoMeH «4OpHOI CKpUHI» I0CI A0 KiHIIA
He po3kpuThid. Jloci HeMae BUUEPITHUX MOSICHCHD
TOTO, SIK BIaCHE MEHTAJIbHI penpe3eHTallii nepe-
TBOPIOIOTHCS] B MOBJICHHS (Ahrens 2011, c. 106).

Tomy crpobyiiMo  TpoaHaiisyBaTH Teope-
TUYHI Hl,[[rpyHTH BUOKPEMJICHHSI MOBHHX Of[H-
HUIb — HOCIiB MPOIETypHOTO 3HAYCHHS, IO
OepyTh aKTHBHY y4acTb y BUIIC3raJaHuX mepe-
TBOPEHHSX 1 MIIAIOTHCS HETOBLIBHOMY nepe-
poOJieHHI MO3KOM, B OKpeMy IpyIly Ha OCHOBI
MOJIOKEHb KOTHITUBHOT TPAaMaTHUKH.

KornituBHa rpamaruka i nepexJiaj. 3riJHo
3 poBoii BiayynuM normsiiom C. A. YKabGortus-
ChKOi, KOTHITUBHA Hayka — Ii¢ «peneparis auc-
[UTUTIH, 0 JOCTIDKYIOTh MO30K 1 MHCJICHHS
JIIOJIVHM Ta IHIIUX KUBHX icTOT» (JKabOoTHHCHKA,
2012, c. 214). YV KOHTEKCTI KOTHITUBHOTO TiJ-
XOMly 10 TIEpeKIIaay, BaKIMBUM BUAAETHCS TIY-
MaueHHs aHIIIOMOBHOTO TepMiHa ‘‘construal”,
SIKUM TIOCITYTOBYIOTBCS KOTHITHUBHI JIIHTBICTH
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(muB. Langacker, 2008). ABTOpKa IpOMOHYE Tiepe-
KJIalaTl MOro sIK KOHCTPYIOBAaHHS (aKT/TIpoLec)
YU KOHCTPYKT (pe3yasTar/npoayKT). KonkpeTHuii
BUOIp MOBHUX OJIMHUIIH JICMOHCTPYE KOHCTPYKTH,
TOOTO crlocoOu, IKUMH aBTOP, MepeKIiagay Ta KiH-
1eBuii aapecar 6auarh peanbHicTh (JKaOOTHHCHKA,
2012, c. 216). L1i KOTHITUBHI KOHCTPYKTH B i1€ai
HE MO)KHA MOPYITYBATH MiJ] 4ac MepeKIary, aKe
1Ie TPHU3BEJIE 10 «KOTHITHBHOT aCUMETPii», 3a Tep-
minamu C. T'anBepcon (2017). V Hamomy mgociti-
JUKEHHI KOTHITHBHA aCHMETpisl B MepeKiaaax
BUSIBJSITUMETBHCSI B pe3yibTari YCBIAOMIICHHS
podi i croco0iB (BKIFOYAIOYN YaCTOTHICTh) YKU-
BaHHS TPOIECTYPHUX OJWHUIG y KOTHITHBHOMY
KOHCTpPYIOBaHHI mnepekiany. Onuc IUISTHOK Takol
acuMeTpii ¥ ciyrye HiATPyHTSIM il Opi€EHTHPOM
JUTSE BAOKPEMJICHHS M Kitacu(ikallii mepexiaHux
3aKOHOMIPHOCTEH.

Mepexka 3B’S3KIB  KOTHITUBHHX XapakTe-
PUCTHK YaCTUH MOBH Ta 3ac00iB iXHbOI Niepeaayi
MOJICTIOETHCSI B YMOIVISIIHOMY BHIJISIII, MatO9H
JIOCHUTH YiTKI MeXi. J{eski 13 KX 3B’ SA3KiB MalOTh
OZIHO-OTHO3HAYHMUU XapakTep. Hampukmax taki
pUCH Ma€ TMPOTOTUIIOBE TO3HAYEHHS 00’ €KTIB
IMEHHUKAMH, AaKTHUBHHUX i 1 BHOIB JisIIb-
HOCTI — JIIECTIOBaMH, OPI€HTHUPIB — MPUHMEHHU-
KaM{, YUCIIOBUX JAHUX — YUCIIIBHUKAMH 1 T.iH..
Haiinepmioro yHiBEpCcalbHOK 03HAKOK CUCTEMH
YaCTHH MOBU — O3HAaKa i1 4JI€HOBaHOCTI — MOB’ -
3aHa 3 (OpMaTbHUM TPOTUCTABICHHIM Bif-
KpUTHUX 1 3aKPUTHX KJaciB ciiiB. Takuil po3noain
13 KOHIENTyalbHUX MipKyBaHb 0a3yeTbcs Ha
MIPOTHCTABJICHHI Ha3MBHUX KJIACIB CIIiB 13 BUpa-
JKEHOI0 HOMIHATHBHOIO (DYHKIIIEI0O Ta He-Ha-
3UBHHX, CIy»)00Bux. Sk 3a3Hauyae P. J[kekeH-
nodpd, y MoBax CBITY JeTajizaiisi Ha3HUBHUX
KJIaCiB CIIIB CYTTE€BO OLIbIla, HIXK CIY>KOOBHX.
Crioyy9HUKY, HAPHUKIIA]], MEHII YHCENbHI, HIK
MPUMMEHHUKH, 1I[e MEHIIA KUTbKICTh MOAAIBHUX
gactok. Creriamizaifisi B MO3HAYCHHI MDKIpPE-
METHUX 3B’SI3KIB 1 BIAHOIIEHL 13 HJOIIOMOTOIO
MPUIMEHHUKIB HE TMEPEBUIIYE CTa BUIIAJKIB
(Jackendoff, 2007). ABrop momae, mo BigMiH-
HOCTI B crnernu@ikallii mo3Ha4eHb CBiUaTh MPO
Te, 0 MOBHA CHCTEMa BiJIOWBa€ PHUCH JIFOM-
CHKOTO CIIPUIHSATTS, CTBOPIOIOYU MOPSA 13 poO3-
TaTy’)KeHOI0 CHCTEMOIO 1/1eHTUdiKalii 00’ €KTiB,
03HaK 1 MPOIIECiB, TOOTO “IO-CUCTEMH’, TOCHUTH
oOMeXeHy cucTeMy Uil JIOKalii CyTHOCTeH
y 4aci i mpocropi — “ne-cuctemy’’, 10 AKHX HaJle-
KaTh (PYHKITIOHAIBHI MOBHI OAWHHIN. [3 mi€ro
Te3010 neperykyerbes ayMka FO. C. Crenanoga,
B SIKIil BIH MIJKPECIIOE MPOTUCTABICHHS CHUC-
TeMl HOMIHAIll W MpeauKallii CUCTeMy JIOKaIlii,
OXOIUTIOBaHY BCiMa JNEUKTUYHUMH OIMHHIISIMH
(Cremnanos, 1983).

3a UM MPOTUCTABICHHSIM BOAYa€ThCS OdYe-
BUJHA pI3HULS B pedepeHuiHuX ocobmu-
BOCTSIX CJIB — TMPEICTABHUKIB JBOX KIIACIB:
IHTYITUBHE YSBJICHHS, IO OJIHI «HA3UBAIOTHY,
B1IOMBAIOTh CBIT peYeil, HATOMICTh 1HIII — «CITy-
KaTby, BIIOOPaXyIOUM CBIT MOBH, IIEpIli MAIOTh
«TpUB’SI3KM» (€KCTEHCIOHATW JI0 JIMCHOCTI),
a OCTaHHI, 4epe3 TaKy BiJACYTHICTb, HE 3/aTHI
CaMOCTIHO OyyBaTH BHCIIOBJICHHS, BiJIIIOBIA€
3arajioM pi3HHMIN CTPYKTYp 3HAHHS U BigOUTOMY
B LIUX CTPYKTypax THILy 1H(1)opMau11 Sk Gaumnmo,
aBTOpKa aKTyalli3ye BiAMIHHOCTI B THIaxX iH(pOp-
Mariii, yHlBepcanLHl TEHCHIIIT OIHCYBAHOTO
po3smoznity i TMPOTHCTABICHHS LIHX CIIiB Yy MOBaX,
TOBOPSYM MPO HATAIbHICTh 1XHbOI KOTHITUBHOL
iHTepnpeTamnii Ta MoTpedy eKCIepHUMEHTAIbHUX
JOCTIPKeHb BIIMIHHOCTEH y CHPUUHSTTI TOB-
HO3HA4YHUX 1 ciyx60Bux ciiB. ITotik iHpOp™Ma-
il ITOBHMHEH MOJIEIIOBATHUCS BIAIIOBIIHO 10 IICH-
XIYHUX pUC MOBIS W aapecara W crerudikoro
iXHIX IHTEpPaKIiOHAIBHUX CTOCYHKIB IOpSI i3
MOBHUMH MOXJIUBOCTSIMH, MPOJUKTOBAHUMHU
CHHTarMaTHYHOI0  OpTaHi3ami€l0  JTUCKYpPCY
Ta BIJOMUMH OOMEXEHHSMH, HAKIAJICHUMH Ha
1[I0 OpraHi3allio.

Slkmo Ha TMOBHO3HAYHI CJIOBAa TOKJIAICHO
OCHOBHE CEMaHTHYHE HaBaHTAXCHHSI BHCIIOB-
JICHHS, TO CIIy>KOOBi CJIOBa BUKOHYIOTH BHHSAT-
KOBY pOJIb MiJl yac (OpMYyBaHHSI CUHTAKCHYHUX
CTPYKTYp, 3a0e3neuyroun e(QeKTHBHE MapKy-
BaHHS BIIHOIICHb M1’k TTIOBHO3HAYHUMU CIIOBAMH
(bicky0, 2018: 23). 'omoBHe 3aBaaHHS JIIHTBICTA,
BIITaK — 3’5ICyBaTH, SIK KOTHITMBHI 3aKOHOMIp-
HOCTI CJIOBOBXXMBaHHsSI BIJOWTO B JTUCKYpCI.
Hanpuknan, ocobnuBa oprasizaifisi iMEHHUX
¢dpa3 13 BKIIOYCHHSIM 3aiMEHHHKIB, apTI/IKJ'IiB
TOIIO CIYTyIOTh 3HATTIO HEBU3HAYCHOCTI pede-
peHull a pedepeHIis, IeHKCUC 1 MONAIbHICTh
noB’si3adl 3 guckypcom (Parret, 1991: 322).
A caMHUM JUCKYpCUBHUM (CHHTAKCHUYHUM)
SIBUIAM MOXHA JIaTH KOTHITWBHE IOSICHCHHS,
pO3IIsAAtOYH iX Kpi3h MPHU3MY THX MCHXIYHHX
MPOLECIB, 1O XaPaKTePHU3yIOTh OyTTs JEOTHY,
CIIYTYIOUH II3HAHHIO CBITY, a BiATaK IMOB’s3aHi
3 IXHBOIO III3HABAJIBLHOIO I[IHHICTIO. Binarak,
bi (o) z[eanluu KO’)KHOI YaCTUHHU MOBH TOTPIOHO
BKJIFOYHUTH 1 TUCKYPCUBHI 1 KOTHITUBHI XapakTe-
PUCTUKH. YCI YaCTHHH MOBH CITyXaTh Yd BHpa-
JKeHHIO iHhopMarlii, 4 ii posnoainy, obcayro-
BYIOYH MUCJICHHEBI TPOIIECH B TOJIOBI OKPEMOT0
IHAMBIAA 1 CHPUSAIOYM BIAOUTTIO JOCBIAY JHOMI-
CTBa 3arajomM, (IKCyIOuM pe3ynbTaTh CHpUid-
HATTA ¥ KOrHIImil giiicHocTi. OTKe, HOIIJILHUM
€ pO3IIAZ MPOGLTIO MPOLEAYPHIX MOBHHX OIH-
HUI[b 3T1THO 3 OCHOBAMHY KOTHITHBHOI TPaMaTHKH
(Langacker, 2008).
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Y korHiTHBHIM rpamatwiii P. JIenekep 11i BiMiH-
HOCTI IOB’ 53y € 3 KOHCTPYKIISIMH IPOMIHAHTHOCTI:
npodimoBanHsiM — profiling (BUOKpemIIeHHIM
3HAYEHHS OIMHMII B IIMPIIOMY KOHTEKCTI KOH-
LEeNTyalbHOI 0a3M) Ta y3roKEHHSIM TpaeKkTopa i
opienTupa — trajector/landmark alignment. Bon-
HOYAC TPAEKTOp 3100yBa€ CTaryc IMEpBUHHOTO,
a OPIEHTUP — BTOPMHHOTO CEMAHTUYHOTO (HOKYCY,
o0uBa B pPIBHOMY CTyNEHI MOTPiOHI Ius po3y-
MiHHS 3HaYeHHs MoBHOro Bupa3zy (Langacker,
2008: 70-73). [ndopmartito, 3aknaieHy 10 OCHOBH
3HAYCHHSI MOBHOT OJIMHHIII, 3a0€31eqyI0uH i1 po3y-
MiHHs, Ha3uBae P. JleHekep nmomeHOM. Y HbOMY
KOHKpEeTHa yacThHa iH(popmalli HaOyBae O3HAK
OUTBIIOT BHUILICHOCTI YHACTIIOK 3aCTOCYBaHHS
710 Hei eBHOT KOTHITUBHOI omeparii (omepartiii),
HanpuKIIaJ, omnepamiid (HOKyCyBaHHS UM IPOMi-
HAHTHOCTI. Opi€HTaLlisl, IPUIHATA TOYKA CIIOCTe-
pEXKEHHS (MapTI/IHIOK 2016). Hpodnm; JUCKYp-
CUBHHX MapKepiB, 800 KOHEKTOPiB, — MO3HAYEHHS
(MIPUYMHOBOTO, KOHTPACTHBHOTO, JTOMOBHIOBAJIb-
HOTO) CEMaHTHYHOTO, MPAarMaTUYHOTO a0 TOITi-
KaJbHOTO BITHOIICHHS MK ABoMa (hokycammu.
VY Bunaaky cemaHTU4HOTO (hOKYyCa OfHa 13 pesisi-
TUBHHUX CTPYKTYp MpPEICTaBICHA MPOMO3HUIIIEIO,
0 Ma€ CTaryCc TPAEKTOpa — OUTBIT BUILICHOT
(salient) cTpykTypu, a iHIIA — TPOMO3MINE 3i
CTaTyCOM OpIEHTHPA.

VY pa3i MapkyBaHHS MpParMaTHYHOTO BiTHO-
LICHHs, 710 Jii BCTyNaoTh MOBJIEHHEB] akTu. Ha
TOMKATBHOMY (TJI00aJIbBHOMY) PIiBHI JTUCKYpCY
HOro Mapkepu MO3Ha4al0Th AUCKYPCUBHY MEKY,
npodUTIOI0YN 32 THM CaMO MPUHIMIIOM BiJHO-
IIEHHs, ajie BKE HE MK CYMDKHO pO3TalloBa-
HUMU MPOTO3UIIISIMHA, & MK TUCKAaHTHUMU JTUC-
KYpPCUBHMMM CEIrMEHTAMH, o6’eILHaHI/IMI/I (abo
po3’€nHaHUMH) CrinbHEM TOmKOM. TyT yie
LTl TUCKYPCHBHI CEIMEHTH MOXYThb HaOyBaTH
(byHKI11H TpaekTopa abo OpieHTHpA.

OTxe, AUCKYpCUBHI MapKepHu YTBOPIOIOTbH
OKpeMy TpyIly MOBHHX OJHMHHIb HOCIiB mporie-
JypHOTO 3HAYCHHS, (YHKIIOHATBHIM npu3HA-
YCHHSIM SIKUX € 1HIUKAIlisl KOTePEHTHHUX 3B’ S3KiB
MDK ABOMa W Olmblie BUCIOBIECHHAMH-PEYCH-
HSAMU. [XHS iIHCTpyMeHTalbHa QYHKIIiS HE oOMe-
’KeHa OIHUM BHcJoBIeHHAM. L1 mponykTu rpa-
MaTHKaIi3alii OXOIUTIOIOTh HE JIUIIE CIIOTYYHUKH
YM IPUIMEHHUKOBI CIIOIYKH, a M TPUCITIBHUKH —
now (menep), well (eapazo), then (nomim), still
(ymim), yet (maxu), thus (omowce), anyway
(emim), cnosocnonyuenns (after all (3pewmoro),
after that (nicis yvoeo), in addition (kpim moeo),
at last (napewmi), what'’s more (kpim moeo), in
any case, in that / this case, by the way (midxc
inwum), by the time, for example (nanpuxnad),
oiecnosa (listen (nocayxaii), look (ousucwy),

dienpuciisHukosi 3eopomu  (speaking of X
(3eadyrouu npo X), talking about/of (cosopsauu
npo X)), cy6’eKmHO-npeouxamHui KOHCMpYKYii
(I mean, you know/ see (2 maro na ysasi, 3nacu/
Oawuut)) 1 T.1H.

[I{ono MomanpHUX CIliB (TAPEHTETUYHUX BHE-
CEHb), BOHH, TOJIIOHO 10 KOHEKTOPIB, TAKOXK HE
HaJIeXKaTh J10 CKJIAy MPOIO3ullii, 60 € 113’ IOHK-
TaMH, 1 TaKkoX KOAYIOTh IparMaTH4HE BiJAHO-
meHHs. AJle Ha BIIMIHY BiJl JUCKYPCHUBHUX
KOHEKTOPIiB (KOH IOHKTIB), BOHH IE€pEIAIOTh
OKpeMe TIOBIJOMJICHHS, 1[0 Ma€ KOTHITUBHHI
CTaTyc JI0JaTKOBOCTI 110710 mpono3uiii. Bonu —
Mapkepu Moau@ikaiii UIJIOKYTUBHOI CHJIM MOB-
JICHHEBOTO aKTY B 01K 301IbIIICHHS Y1 3MEHIIICHHS
fioro kareropmuHocti. Cepen mnparMaTu4HUX
MapKepiB € TaKoX Tpyra Ju3’IOHKTIB — BUTYKH
i YaCTKH, KOTP1, HE HAJIEXKAUH JI0 CKJIaly IpOTOo-
3|, TPOQTIOI0TH EMOIlIHE CTaBICHHS MOBIIS
JI0 BUCIJIOBJIEHOrO B mponoswuiii 3micty. Oco-
OnMBYy TpyIy MOBHHX OIWHHIIb — HOCI{B IpoIIe-
IypaibHOTO 3HAUYEHHS CKIAJaloTh 3aiiMEHHUKH,
M0 3 TMEPCIEeKTUBU KOTHITHBHOI TI'PaMaTHKH
npodinoroTh iMeHHe (nominal) yrpyHTYBaHHS
(grounding) (Langacker, 2008). Ipyut (pon) —
Il rpaMaTu4Hi 3aco0M MapKyBaHHS eIiCTeMid-
HOTO CTaTycy pedi abo mpoiiecy (TeMIopaabHOTO
BiJTHOIIICHHS) YH aTeMIIOPaIHLHOTO BiTHOIICHHS.
Oco0oBuil 3aliMEHHHK, HANpPHKIad, BHKOHYE
3ABJIAHHA CKEPYBAHHS yBari (TOKTMKAHHS) Ha
IHTCHJIOBaHE 1M 4, BUPAXKCHE iMeHHUKOM. Sk
1 B pasi BKa3IBHOTO 3aiiMCHHHKA, MO3asK BiH
CHemiai3yeTbCsl Ha JeTalizamii AUCTaIbHUX/
MIPOKCUMAaIbHUX BIJHOIICHB IIOJ0 HOTro pede-
peHry, ocoOoBi 3alilMEHHMKH TaK CaMO BHUKO-
HYIOTh 1[I0 BKa3iBKy LIOAO JAeTajizauii ocoOu.
BonHouac, 3aiiMeHHUKM TpeThOoi 0cOOU He BKa-
3yIOTh TMOTEHIIIMHO 1HTEHJAOBaHHWN pedepepeHT.
Bonu 1ioro imeHTH(]iKyIOTH, alle HE HAIAIOTh
croco0iB  Takoi imeHTudikamii. OTxe, oco-
00BI 3aliMEHHUKHU MPO(DITIOIOTH piu/00’€KT, aie
nuie y ii/ioro cxeMaTu4Hii AeTanizaiii B miaHi
pony, uucia Touo. [Hakme kaxyuu, IXHIi Mpo-
(bim, noJiirae B KopehepeHTHOMY BKa3yBaHHi Ha
piu (cyO’ext, 00’€eKT) B aHaoOpUYHOMY BiJHO-
WICHHI, KO HICTHCS PO 0COOOBI, MPHCBIiiHI,
HEO3HaueHi, O3HayalbHI 3aiiMEHHHUKH, a00 IMpo-
¢imoBaHH1 AeTarizamii gucTaHili momo pede-
pEeHTY (BKa3iBHI 3aiIMEHHHKH).

lono mnpuiiMeHHHKIB, IXHIM Tpodinem
€ aTeMIIOpaJIbHE BIJHOIICHHS MIX TPAEKTOPOM,
KU PYyXa€eTbCs 33 TPAEKTOPIEIO, LIOA0 Opi€H-
tupa. Binrak, 3aBnaHHs npuiiMEeHHUKIB — BU3HA-
YeHHsI TOTO, IO € BHIIIECHOI CTPYKTYPOIO
(diryporo, TpaekTopom), a 1m0 GOHOBOIO (TIOM).
Cnig 3aBBaXUTH, IO J€dKI NPUMNMEHHUKH
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MOXOMASATh BiJl JIE€CTIB, MAlOUU «CTEPTUN» Jli€C-
JIBHUM KOHIIENITYaJdbHUW 3MICT, HaNpPUKIAI,
NpUAMEHHHUK ‘“‘across” Vvs. ‘“cross/go across”
(Bynarempka, 2004: 61). YV npoMy BifHOIIEHHI
KOTHITHBHA (PYHKIIiS MPUHMEHHHKA TO/I0HA 10
CHIOJTYYHUKA, TUCKYPCUBHOTO Ta MParMaTHYHOTO
Mapkepa, aJKe BOHH ITiJIBHIIYIOTh PEJICBAHT-
HiCTh iH(OpMAIii IS peluIieHTa 3aBIsSKU Map-
KyBaHHIO BiHOIICHHs «(Dirypa-hom».

Hacamkinenp, me omHy TpyIy OJMHUIlb, SIKi,
TIOTIPY TIO3IpHE KOHIIENTyaJbHE 3HAYCHHS, Yepes3
iXHI CIJIBHI O3HAKW 3 BHINE3raJaHUMH, YMOBHO
BIZITHECEHO 10 TPYNH HOCIIB MPOLEIYyPHOTO 3Ha-
yeHHs. lle — rpyna JekCHYHHX OTMHUIL — Map-
KepiB He(OpMaTbHOTO CTUIIIO, JI0 CKJIaay SIKUX
TPAIUIIIITHO BKIIFOYAFOTh KOJIOKBIAII3MH, CJICHTOBI
Ta miasiekrosl omguuwunl. [lizcraBoro g IXHBOTO
BKJTFOYCHHS JI0 PO3MISLY MPOLCAYPHHUX OJMHUIID
€ i7ed Tpo Te, L0 IXHE BKUBAHHSA B JHCKYypCl
371e0UTBIIOT0 HE MPOTUKTOBAHO 3MICTOM TIOBI-
nomiioBaHoi iH(opMarii, a crmocodom Tl Tipen-
craBieHHs. Tak, 13 MONIAAY KOTHITUBHOI Ipama-
TUKH, TOCITYTOBYBaHHS HUMH MOXKHA TMOSICHUTH
HaJIAHHSM MOBIIEM METaTeKCTOBOTO «YKOPIHECHHSD)
(entrenchement) pans inTepmperanii (construal)
COITIOJIIHTBAILHUX BJIACTUBOCTEH KOHIIETITYaTi3a-
TOPIB, SIKUMH € KOMYHIKaHTH 3 IXHIM COIliaJIbHUM,
TeH/ICPHUM, BIKOBHM, CIMEHHHM TOIIO CTaTyCOM.
Hanpukmnan, mociayroByBaHHS B JAMCKYpCl OUIBITT
He(OPMATLHIUMHU OIVHUIIMUA 3HWXKYE CTaTyCHY
acHMETpI0 MK CIIBPO3MOBHHUKaMU. Y TepeKiaii
CETMEHTIB JUCKYpCY, € MI>KMOBHHUI MMOCEPETHUK
HAJIEKHO HE BIATBOPIOE «CTAaTyCHO-MapKOBaHI»
BIITHHKH 1H(OpPMAIlii, BAHUKAE 3raJlaHa BUIIIE KOT-
HITHBHA aCUMETis, 03saK BUHHUKaE eekT aedop-
Mallii B CIIPUHAHSTTI HUTLOBOTO JUCKYPCY LIJILOBUM
anpecaroM. ToMy MOTpiOHO 3BaXkaTW Ha Taki po3-
ODKHOCTI y BIATBOpEHHI iH(OpMaIli BHXITHOTO
Tekcty. Omxe, GopmanbHy/ HepopManbHy (po3-
MOBHY) JIEKCUKY B HAIlIOMY JIOCII/PKEHHI YHAJICK-
HIOEMO, 32 TepmiHamu k. [lernebetikepa (2015),
JI0 TPYIH «CTUJILOBHX CITiB, BKJIFOUMBILH il TAKOXK
JI0 HAIIIOTO 31CTAaBHOTO aHAII3Y.

[lincyMmoByt0oUM BUKIAICHHM BHUIIE OIHC
MOBHUX OJIMHHMIIb 13 TIO3UIIIi KOTHITUBHOI Tpama-
THKH, T IKPECITUMO, IO TIOTIPH T€, M0 O1IBIIICTh
aBTOPIB 3aBBAXYIOTh BIJCYTHICTb TPYIHOILIB
y OINHKCI MOBHUX OAMHHUIL — TPEICTaBHUKIB
3aKpUTHUX KJIACIB, 3 MOMISAY KOTHITUBHOI JIIHTBI-
CTHKH iXH1 KOTHITUBHI (DyHKI[IT HE TaKi OYEBUIHI.
HasiBHicTh 1IMX OAMHMITL — yHIBEpcajdbHA pHca
Bcix MOB. [IpoTe xonny 31 3raganux (GyHKLiNA He
MOKJTMBO BH3HAYUTH BUKIIOYHO 332 TepMiHAMH
Mop(ocHHTakCHYHHUX (TTOBENIHKOBUX) YU 3a
TEpMiHAMH JIMIIE€ KOTHITHBHHUX (pedepoBaHMX)
710 CBITY BIIACTUBOCTEH.

Omxe HOCIT  MHPOLEIypHOrO  3HAYEHHS
o0paHO HaMM SIK BepOaslbHI MapKepu — MOBHI
MpOSIBU TEPEKIaJHUX 3aKOHOMIPHOCTEH, 1110
4yepe3 CBOi BIACTHBOCTI HE MiAJIATAIOTH CBiIO-
MOMY KOHTPOJIIO 3 OOKy Iepekiajada IiJl 4ac
fioro/ii pobotu.

[Ipouec mpUHHATTA NepekIazadeM pilleHHs
0e3nocepeaHbo Mijl 4ac nepeKyiaay XyJ0KHbOTO
TEKCTY ChOTO/IHI HEZIOCTATHHO BUBUEHE MTUTAHHSI.
Came TOMy Opi€HTallisi Ha KOTHITUBHI aCIEKTH
TiSUTPHOCTI  TIEpeKIiagadya BUAAETHCS TUIITHOO
1 notpelye 3acTOCyBaHHSI HOBUX 00’ €KTUBHUX
METOJIB ISl CKCIICPHUMEHTANLHOI TIePeBIpKH
CTYIICHS a[IeKBATHOCTI TEKCTY IEPEKIIaly BUXiJl-
HOMY TEKCTY Ta IPHHHATHOCTI LILEOBOIO TEKCTY
B Kynsrypi peuentopa (Toury, 2012). Biarak
3’SCYyBaHHS PI3HUIII B TUTOMIA Ba3i (PyHKII-
OHAIILHUX CJIB, Yy KOTHITHBHIN CKJIaJHOCTI
Ta 3CyBax JEHKTHUYHOI «OC1» B MEPEKIaTHOMY
JTUCKYpCl CIyTy€ CBIIYEHHSM Ha KOPUCThH HasB-
HOCTI «TPEThOTO KOAY» B TEpEKIaaHiil Bepcii,
sKa CTa€ MITYYHOI0, 00 Ma€e pUCU MOBH JKepela.
Takl BHUMAAKH, SIK 3aCBIOYHIO 3OiMiCHEHE HaMU
JIOCJ'IIJDKGHHSI (3aceK1H 2020), HEMOOAMHOKI,
1 CTAQHOBJATH 1HTEpeC s TePeKIIa/I03HABCTBA
13 IOMIISAY TEPEeKIIaTHIX 3aKOHOMipHOCTEH, abo
nedopMyBanbHUX TCHICHITIH.

BucHoBku. [0/10BHUMM IIpUYMHAMH IIOSIBU
nedopMyBaNbHUX TEHIEHIINH y TEepeKiIaal Ciif
BBAXAaTH KOTHITMBHI, a/pke IXHIM Xapakrep
OB’ sI3aHUM 31 CrTOCOOaMu TIepepoOIeHHS TIepe-
KJIaJiadyeM MOBHOTO MaTepiaiy. [3 morsiny Teopii
pENEeBAaHTHOCTI, abW JOCATHYTH «ONTHMAaJIbHOT
PENeBAaHTHOCTI», aBTOP (TEKCTY OPHTIHAIY) YBO-
JTUTh MOBHI CHUTHAIIU-OAWHHUIN 3 MPOLETYPHUM
3HAQUEHHSIM, 10 CKEPOBYIOTH YMOBHBITHHMA
npolec mepekiagada B MOTpiOHE [uis aBTOpa
piuuniie, 3MEHIITYIOYH UM KOTHITHUBHI 3yCHILISA
W mosermyrodd #oro 3aBaaHHs Mepekiiagadya
3 MONIYKY 1HTEHIOBAHOTO BiIIPABHUKOM CIIO-
co6y 00po0Oku mpomno3uiii. L1 HociT mporeayp-
HOi iH(opmauii — aKTHBi3aT0pH KOTHITHBHUX
TPOLIECIB, IO HE MiIAIOTECS CBIfOMiit 06pobi,
CIPUSIIOTh TOCSTHEHHIO MaKCHMaJbHOTO KOTHi-
TUBHOTO €(EKTy BUCIIOBJIEHb 32 MiHIMyMY KOT-
HITUBHHUX 3yCHJIb 3 00Ky ajpecara, HaKJIaJalodn
MOp(O-CUHTAaKCUYHI OOMEXEHHsT Ha OOpOOKy
HUM BHCJIOBJICHHSI.

[lepexnagHuMu  3aKOHOMIPHOCTSMHU  Tepe-
KJIQIy CJIiJT BBOKATH HAsIBHI B LIIJTLOB1i MOBI iHTe-
PEHTHI TIpoIlecy MepeKyaay ¥ BiJCYTHI B MOBI
HepUIoKepesia pUCH, KOJOBaHI MOBHUMH OJU-
HUISIMH 3 TIPOLIEAYPHUM 3HaueHHsM. Jlo ckiamy
X OJAWHUIIb HAJleXKaTh HE JIUIIE CIOTYYHHKH,
IIPUMMEHHUKH, YaCTKU, BUTYKH, @ ¥ IPOAYKTH
rpaMarvdkamizamii — JIUCKYpCHBHI MapKepu
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ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

(KOHEKTOpH), MOJAANbHI CJOBa, 3alMEHHUKH.
OCKIIbKM TOPOJKEHHS W TepepoOJIeHHS IUX
MPOLEAYPHUX OAMHUIIb TPUBAE aBTOMATUYHO, 1€
BUKJTIOUA€E iHTEPPEPEHIIiIo 3 00Ky CUCTEMU MOBH
penenropa.

IcHytOTH Ba crocoOu mepepoOiIeHHs BXif-
Hoi iHopmaii mijf yac nepexnanty — KGpOBaHI/II/I
NPOLEYPHOIO MaM’sITTI0 IMIUTIIUTHHI (aBTO-
MaTHYHUK) CIOCIO 13 3allydeHHSM MEXaHI3My
IMOBIpHICHOTO TIPOTHO3YBaHHS W TapaliebHO-
po3nofiieHoi 00poOKH, Ta KepOBaHWM JIEKIa-
pPaTUBHOIO TMaM’SITTIO EKCIUTIIUTHUHA (IOBLJIb-
HUI) croci6 13 3aIy4eHHsIM MEeTalIHIBICTUYHUX
1 MparMaTUYHUX 3HaHb Ha OCHOBI JIOKAJIbHO-TIO-
cmigoBHOi 00poOku. Ili aBa cmocoOu cmiBic-
HYIOTb 1 3MIHIOIOTh OJIUH OJTHOTO, aJIe HE MOXYTh
3acTocoByBarucs oxHoudacHo. [IpouenypHi onu-
HUII CHIPUSIOTH 3aJTy4eHHIO BEPTHKAIBHOI (aBTO-
MaTU4YHOi) 0OpOOKH, OCKUIBKK HAOIp IHMX OIHU-
HUIb-CUTHAJIB CMOCO0IB 0OpOOKH MPOMO3HIIIi
CKIHYCHHHH 1 3 JOCBIZIOM 3pUIMMH TIEpeKIIaja-
yamu 100pe 3aCBOEHU.

VY nocBigueHUX mepekaaadiB, SKi IOKIa-
TArOTHCS 34€01IBIIOr0 Ha IMIUTIIUTHHAN CIIOCIO
nepepoOnen s iHdopmanii, TpuBae iHTErpoBaHa
KOOPJMHALIisl MPOLIECIB p03yM1HHs[ NepPIIOTBOPY
Ta MOPOKEHHS IIIbOBOI Bepcii. Binrak BoHH
3[aTHI MHUTTEBO TMependadaTty MOMAIbIIANA Xif
Mol y CopuiiMaHOMY TEKCTI OpuriHamy U
o0paTH BiANOBIAHUH crOCiO 06po61<1/1 Ha OCHOBI
BIIOMTHX y TIOIIEPE/IHBOMY JOCBi/li CTATHCTHYHO
YaCTOTHILIMX 1 BArOMIIINX HEHPOHHUX 3B’S3KiB
(xonekiif). HaromicTp, mepekianadi-CTyaeHTH,
yepe3 MEHIIMH JOCBiA, HAJAIOTh MepeBary
EKCIUTIMUTHOMY  (KOHTPOJIOBAaHOMY), MOCIIi-
JIOBHOMY KOODJMHYBaHHIO CBOiX KOTHITHBHHX
KPOKIB 13 1HTEpIIpeTalii JaHuX HepIIOTBOPY
Ta MOPODKCHHSI IUIHOBOI Bepcii mia dac dasu
cuHTe3y. [3 yacom, Koinu nepekiiaganbKi HABUUKH
CTalOTh JeNalli BiANpPaIlbOBAHIIIUMU, BiI0yBa-
€TbCSI TIOCTYTNOBMM TepexiJl BiJl 3aCTOCYBAaHHS
KOHTPOJIbOBAHOTO (ZIOBIJIBHOTO) TOPU30HTAJIb-
HOTO MEXaHi3My NepepoOIeHHs TaHUX JI0 IPeBa-
JIFOBaHHST aBTOMAaTHYHOTO (HEOBLIHHOTO).

VYci okpecieHi Bullle KOTHITUBHI U JucC-
KYPCUBHI YMHHHKH W CTBOPIOIOTH KOTHITHBHY
aCUMETpPII0 MK YKpPaiHCBKMMHU TepeKiIaJaMu
Ta HEMEepeKIaJaMu LI€0 MOBOIO, TOOTO Hamuca-
HUMHU YKpPaiHCBKUMHU aBTOPaMU TE€KCTaMu (TBO-
pamu). HasiBHICTh B yKpaiHCBKHX TEpPEKIaTHIX
XyJIO’)KHIX TBOpax Aedopmariii, o CTaTUCTHIHO
OZICPKYIOTh CTAaTyC 3aKOHOMIPHOCTEH, CTBOPIOE
3arpo3y NPUPOTHOCTI 3ByYaHHSI i aBTEHTUIHOCTI
yKpaiHchKoi MOBH. YUepes Te, 110 KOJO YUTAYiB
(u1st IKMX yKpaiHChKa — Apyra MOBa) 3apyOi’KHOT
JiTeparypy B YKpaiHChKii Bepcii MOPOKY 3011b-

IIYETHCS, Y HUX MOXJIMBE BUHUKHEHHS XMOHOTO
YSIBJIGHHS IIPO MOBY.
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This article focuses on revealing the nature of catachresis from a cognitive perspective in the imagery space of English
poetic drama. The relevance of this article is determined by general tendency of modern linguistics on integration of traditional
and novel approaches to analysis of semantics of literary texts in general and poetic drama in particular. The methodology
of comprehensive analysis of the imagery space of English poetic drama is based on linguistic assumption of cognitive
poetics. The application of such analysis made it possible to reveal genre properties and the specifics of the imagery
space of English poetic drama. To formal properties of poetic drama we refer: special rhythmic-syntactic organization,
enjambment, parallelism, specific compositional-graphic arrangement of a text (dialogue, monologue, polylogue, author’s
remarks, act division, action, scene etc.) and types of narration. We consider lyricism+dramatism, eventfulness, tendency
to ambiguity of meaning, the specifics of image system as content properties of poetic drama. The specifics of the imagery
space of English poetic drama are clarified via linguistic and cognitive analysis of the types of verbal poetic images:
ambivalent, parabolic, paradoxical and symbolic. A paradoxical verbal poetic image is seen as a textual construal
and a cognitive structure which has two planes — conceptual and verbal. It is a multifaceted phenomenon, a verbalized
knowledge in the text construed by pre-conceptual, conceptual and language domains. In the context of our research we
refer oxymoron, antithesis, paradox and catachresis to contrastive stylistic devices that create a paradoxical verbal poetic
image. It is maintained that catachresis as a contrastive figure of speech is predominantly manifested in paradoxical
verbal poetic images in the imagery space of English poetic drama. In paradoxical verbal poetic images various linguo-
cognitive processes and operations of creating specifics are traced. The formation of paradoxical verbal poetic images
is associated with linguo-cognitive processes of categorization and verbalization (mainly with linguo-cognitive operations
of contrastive mapping). It has been proved that the formation of paradoxical verbal poetic images is predetermined by
cognitive operations of attributive, situational and relational contrastive mappings.

Key words: paradoxical verbal poetic image, attributive, situational and relational contrastive mappings, poetic drama.
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Cmamms npucesiyeHa OOCMiOXeHHI0 Npupoou Kamaxpe3u 8 obpasHoMy npPoCMopi aHaoMOBHOI moemuyHoi dpamu
y NiH280KO2HIMUBHOMY acrnekmi. AKmyarnbHicmb cmammi 8u3Ha4aembCsl i 8i0MOGIOHICMI0 3a2arbHUM CrPSIMY8aHHSIM
Cy4yacHoI niHegicmuku Ha iHmeapauiro mpaduuitiHux i Ho8ImHix nidxodie Ao aHanidy ceMaHmuUKU XyOOXHIX meKkcmie e3a-
eani ma noemuyHoi Opamu 30kpema. Ha 0CHO8i meopemuyHUX MOMOXEHb KO2HIMUBHOI moemuku po3pobreHo memo-
Ouky aHanisy obpa3Ho20 npocmopy aHanoMo8HoOI noemuyHoi Opamu. KpumuyHul aHani3 Haykosux 0opobkie 3 npobremu
JKaHpOBUX Pi3HOBUOI8 MOEMUYHUX MEKCMI8 yMOXITUBUS 8USIBUMU OCHOBHI KameaopiasbHi 03HaKu MoemuyHoi dpamu, Wo
gidobpaxaroms i gpopmy i amicm. Tak, 00 chopmarbHUX 03HaK Moemu4yHoi Gpamu K makoi Mu 8i0HOCUMO, NepW 3a ece,
gipwosaHy ¢hopmy MoenieHHsl, 06’em — cepelHili obcsie mekcmy, aHxambemaH, besnepepsHull napaneniam, cneyugiky
KOMM03UYiliHO-2paghidHo20 0chopmieHHs1 mekemy (HasieHicmb Oiariozie, MOHO02i8, MoiNo2ie, a8MmopPChKUX PEMapPOK, Yrie-
HyeaHHs mekcmy Ha akmu, Aif mowj0) ma KoMno3uyitiHo-MoereHHesi hopmu 0r10eidi. 3MicmosuMu 03Hakamu MoemuYHoI
Opamu ggaxaemo ripusm + dpamamu3am (nipo-Opamamu3m), nodiegicmp, npacHeHHs1 00 He8U3HaYeHoCmi CMUCITY, C80€-
piOHicmb 0bpasHoi cucmemu. CeoepiOHicmb 06pa3Ho20 MPocMopy NoemuYyHoi dpamu rnonsieae y momy, Wo 6iH Mmicmums
KamezopiarbHi 03HaKU pi3HUX simepamypHux podie: enocy i Mipuku, 8 SKUX HalbinbWoK Mipo 8USIBNSIOMbLCS M0emuy-
Hicmb i dpamamuyHicme. [ToeOHaHHST 03HaK Meopie eniyHo20 fimepamypHo20 Pody 0byMOBToE HasiBHICMb 8 0bpasHOMy
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npocmopi noemuy4Hoi Opamu nepcoHaxHuUx obpaaie i onucy micus U Yacy nodit. Kpim moeo, 5K i 8 nipudHoMy nimepamyp-
Homy podi, 06pa3HOMy nPOCMopy Moemu4yHoi dpamu npumamaHHe 306paxeHHs1 8HympilWHL020 C8imy IHOUHU, i noYymmig
U nepexusaHb. 5K | 8 moemuyHoMy mekemi 06pa3Huli npocmip noemuyHoi dpamu ¢popMyembCs U 8UMIPIOEMBCS PISHUMU
munamu cri08ecHUX rnoemuyHux obpasie: ambisaneHmHux, napabonidHux, napadokcanbHUX ma cumeoniyHux. [lapa-
OokcarnbHUl criogecHUll noemuyHUlU obpa3 po3ensadaembcs SK NiH280KOSHIMUBHUU KOHCMPYKM, Wo iHKopriopye & cobi
mpu inocmaci: nepedKoHuenmyarsbHy, KoHuenmyarbHy U eepbasnbHy. B koHmekcmi Hawo2o 00CidKeHHs] MU 8i0HOCUMO
OKCUMOPOH, aHmume3y, napadokc ma kamaxpe3y 00 KOHmpacmugHUX CMUiCMUYHUX 3acobie, wjo ymeoprwms napa-
OokcarnbHUl c1os8ecHUl noemu4HUl obpas. 3’acoeaHo, Wjo kKamaxpe3sa sk KoHmacmueHa cmusticmuyHa ¢icypa MOG/IEHHS
Hacamneped rpedcmaerneHa 8 napadoKcanbHUX CIT08ECHUX MOemuYHUX obpa3sax 8 0bpasHOMy npocmopi aHeroMOo8HOI
rnoemuyHoi dpamu. YmeopeHHs napadoKcaribHUX C08ECHUX MoemuyHuUx 0bpa3sie acoyitoemnscs 3 iH280KOSHIMUBHUMU
npouecamu Kamezopusauii ma eepbanisayii (nepesaxHo 3 Ko2HIMUBHUMU onepayissMu KOHMPakmueHo20 Marly8aHHs).
Byrno ecmaHo8eHo, Wo ymeopeHHs napadoKcarbHUX CII08ECHUX MOEMUYHUX 06pasig 3yMoBrneHO KO2HImueHUMU ornepa-

yisimu ampubymusHo20, cumyamueHo20 U PersimugHo20 KOHMPacmMu8HO20 Marly8aHHs.
Knrovosi cnoea: napadokcanbHull €i08ecHUlU noemuyHul obpa3, ampubymueHe, cumyamueHe U penssmueHe

KOHMpacmugHi MarygaHHsi, moemuyHa opama.

Introduction. Analytical reviews of scientific
improvements in drama theory testify that it
was investigated in stylistic, compositional
and  cognitive  aspects.  Thus,  within
the framework of a functional-communicative
approach ways of compositional organization
of drama, types of narration and their functions
(OnpxoBebka, 2007), linguistic and stylistic
means of formations of images in drama were
revealed (T'opronoBa, 1996; Moctosa, 2003).
In the context of cognitive-discourse paradigm
of linguistics conceptual space of tragic in
W. Shakespeare’s plays is clarified via poetic
and cognitive analysis (HikonoBa, 2007),
the symbolic imagery space of modern French
drama was reconstructed (CrapoBoiitoBa, 2008),
basic structural element of dramatic discourse
of T. Williams was represented (baiions, 2008).
Despite the fact that, a Nobel Prize winner,
T. S. Eliot, was a founder of English poetic
drama, his poetry was thoroughly investigated in
different aspects, English poetic drama was not
widely covered in cognitive poetics.

This research focuses on revealing the nature
of catachresis from a cognitive perspective
and intends to demonstrate cognitive operations
underlying the formation of paradoxical verbal
poetic images.

Poetic drama is a kind of drama whose dialogue
is calculatingly rhythmed — in rhythms that are
often regularized into meters and that are usually
presented as discreet lines on the page (Preminger,
1993: 304). Poetic drama is any drama written as
verse to be spoken, that contains genre properties
of different literary genres (the lyric, the narrative,
and the dramatic). Genre properties of English
poetic drama are defined according to the main
categories of poetic and dramatic. Thus, poetic
drama as a type of a poetic text is characterized by
its genre specifics: formal and content properties.

To formal properties of poetic drama we refer:
special rhythmic-syntactic organization, enjamb-

ment, parallelism, specific compositional-graphic
arrangement of a text (dialogue, monologue, poly-
logue, author’s remarks, actdivision, action, scene
etc.) and types of narration. We consider lyricism
+dramatism, eventfulness, tendency to ambi-
guity of meaning, the specifics of image system
as content properties of poetic drama.

Characteristics of lyricism as a content
property of poetic drama are subjectivity,
tendency to ambiguity of meaning and lyrical
pathos. Characteristics of dramatism — conflict
(dominant of a literary text), intrigue, objectivity
and a mode of persuasion (heroic pathos, tragic
pathos, dramatic pathos, symbolic pathos
and pathos of absurd).

Therefore, poetic drama is a fusion of genre
properties of poetic and dramatic, a mixture
of'subjectiveand objectiveperceptionoftheworld,
a combination of lyricism and dramatism.

Basic Assumptions. We regard the imagery
space as the dominant property of poetic drama
in the context of our research. The specifics
of the imagery space of English poetic drama
consist in its constituents: character images
and verbal poetic images. The imagery space
of poetic drama is particularly associated
with an expression of personal emotions
and feelings of the lyric. As in any poetic text
we can find typologically different verbal
images, so the imagery space of English poetic
drama 1is represented with different verbal
images. The usage of ambivalent, parabolic,
paradoxical and symbolic verbal poetic images
is the characteristic of English poetic drama.

A paradoxical verbal poetic image is seen
as a textual construal and a cognitive structure
which has two planes — conceptual and verbal.
It is a multifaceted phenomenon, a verbalized
knowledgeinthetextconstrued by pre-conceptual,
conceptual and language domains (benexona,
2002). In the context of our research we refer
oxymoron, antithesis, paradox and catachresis
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to contrastive stylistic devices that create
a paradoxical verbal poetic image. A paradox is
a figure of speech that seems to contradict itself,
but which, upon further examination, contains
some kernel of truth or reason (Mapina, 2004).
In general, paradox may be either a situation or
a statement. In paradoxical verbal poetic images
various linguo-cognitive processes and operations
of creating specifics are traced. The formation
of paradoxical verbal poetic images is associated
with linguo-cognitive processes of categorization
and verbalization (mainly with linguo-cognitive
operations of contrastive mapping).

Mappings between domains are at the heart
of the unique human cognitive faculty of pro-
ducing, transferring, and processing meaning
(Fauconnier, 1997: 1). Projection mappings
will project part of the structure of one domain
onto another (Fauconnier, 1997: 9; Evans, 2006:
167). The general idea is that, in order to talk
and think about some domains (target domains)
we use the structure of the other domains (source
domains) and the corresponding vocabulary
(Fauconnier, 1997: 9). The mapping is a way
of thinking about aspects of the target domain
and of acting upon it. It is not directly a reflec-
tion of a preexisting objective structure of that
domain (Fauconnier, 1997: 20; Evans, 2007:
130]. Thus, mapping is understood as the pro-
jection of knowledge structures from one con-
ceptual sphere onto another, as an analogical
mapping of attributes and properties of entities
of a source domain onto ontologically related
entities of a target domain (Fauconnier, 1997). In
addition to analogical, we determine other types
of mapping, distinguishing between conceptual
(analogical, substitutional, contrastive, narra-
tive) and linguistic (constructive) one. Each type
of mapping embodies a particular type of poetic
thinking. Paradoxical poetic thinking serves as
the basis for contrastive mapping, as a result
of which one structure of knowledge collides or
clashes with the other (Mapina, 2004: 53).

A poetic image is a verbal embodiment
ofthe configuration of various conceptual schemas
(metaphoric, metonymic and oXxymoronic)
(benexoBa, 2002). Following R. Gibbs we
assume that besides conceptual metaphor
and metonymy conceptual oxymoron is another
schema and model of figurative thought which
explains paradoxical reasoning of the events
and phenomena of human life and reflect poetic
schemas for conceptualizing human experience
and the external world, ability to conceive
of ideas, objects, and events in oxymoronic way
(Gibbs, 1993: 395).

Conceptual oxymoron is the way of human
paradoxical conceiving of the things, objects
and phenomena of the real and imaginative world
as a result of contrastive mappings of opposite
entities in one and the same conceptual
domains or different ones. The cognitive basis
or conceptual ground for paradoxical thinking
lies in ontologically existing binary opposition
like death-life, sky-earth, up-down which are
indispensable issues of human life. Sense
relation of oppositeness (dark-light, long-short),
contradiction  (evil-virtue,  beauty-ugliness,
true-false), reversiveness (dress-undress, dead-
alive, open-shut) and antinomy (man-woman)
are entrenched in human conscience. It is
a kind of built-in logical twoness (Werth, 1999).
Conceptual oxymoron underlies each contrastive
trope or figure (oxymoron, irony, antithesis,
and catachresis) manifested in a verbal poetic
image (benexosa, 2002).

In the framework of literary studies, catachresis
is a paradoxical figure of speech in which writers
use mixed metaphors in an inappropriate way,
to create a rhetorical effect. Catachresis is
considered as a mistake in language, as it may
change the meaning of words. What is more,
it is a combination of different types of figures
of speech (Mapina, 2004).

In stylistics, catachresis is a combination
of lexically incompatible words that from a unique
and meaningful whole (compare with oxymoron,
a combination of words with contrasting
and opposite meanings, such as in “a living
corpse”). There are two types of catachresis:
(1) that which comes into being naturally, through
the development of the nominative means
of a language, and which may be perceived at first
as incorrect word usage (“white brownstone”);
and (2) that which is created deliberately, for
an intended effect (“black gold”). Catachresis can
be either in a verbal blunder (“let not the arms
of the sharks of imperialism extend to us”), where
the tropes are joined mechanically, or an illustration
of great artistic skill (Bollobas, 2007).

From a cognitive linguistic perspective, it
could be suggested that catachresis falls under
the phenomenon of polysemy—a situation in which
a term has several related meanings (senses).
Using the terminology of cognitive linguistics,
we can think of a linguistic expression as having
a form (sound shape) (F) and meaning (M). In
such F-M pairs, a meaning (M1) attaching to
a form (F1) can be extended to another meaning
(M2). What is of interest is the relationship
between M1 and M2. Catachresis as a meta-
figure is the ultimate trope of innovation because
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it allows for a new idea or concept, one that did
not exist before, to receive a place in language
(Bollobas, 2007).

Catachresis—afigure of thought, acombination
of logically incompatible notions (Mapina,
2004). In contrast to oxymoron, manifested in
the structural models adjective + noun, adverb
+ adjective, catachresis embraces (comprises)
the utterance, but sometimes a supraphrasal
unity. In the context of our research, catachresis is
formed on the basis of attributive and situational
mappings with combination of contrastive
mapping that differentiates it from metaphor.

Imagery Space Exploration. In English
poetic drama catachresis is viewed as expressive
means, the function of which is to fulfill verbal
poetic images, in which literary, basic (universal)
concepts are actualized.

For example, in the paradoxical verbal
poetic image of T. S. Eliot — “ MARY. Pain in
the opposite of joy / But joy is a kind of pain /
I believe the moment of birth / Is when I have
the knowledge of death / I believe the season
of birth / Is the season of sacrifice” (Eliot, 1939:
251-252) — catachresis is a result of a linguistic-
cognitive procedure of clashing incompatibility
with different types of knowledge, that
verbalized in semantics of nominative units pain,
joy, the moment of birth, knowledge of death,
the season of birth, the season of sacrifice.
Thus, conceptual oxymora PAIN vs. JOY,
JOY vs. PAIN, BIRTH vs. DEATH, LIFE vs.
DEATH underlie catachresis manifested in this
paradoxical verbal poetic image. The cognitive
operation of relational contrastive mapping
is characteristic of ontological oxymoron.
As a result of clashing we observe the shift
of connotative meaning in words joy, birth from
positive to negative. The function of catachresis is
to demonstrate the inner conflict of a personality
that lies in non-perception of happiness of life
and positive emotions.

Catachresis may lead to the creation of dramatic
pathos. For example: “Harry. The sudden solitude
in a crowded desert,/ In a thick smoke, many
creatures moving / Without direction, for no
direction / Leads anywhere but round and round
in that vapour — /Without purpose, and without
principle of conduct / In flickering intervals
of light and darkness; / This is what matters,
but it is unspeakable,/ Untranslatable: I talk in
general terms/ Because the particular has no
language. One thinks to escape/ By violence, but
one is still alone / In an over-crowded desert,
jostled by ghosts™. (Eliot, 1939: 235). In the given
monologue of the main character of T. S. Eliot’s

poetic drama “The Family Reunion” dramatic
pathos is formed as a result of convergence
of various stylistic devices. Firstly, framing
of catachresis, its meaning — loneliness in
a crowded desert, strengthens in a final utterance
through periphrasis: “the sudden solitude” into
“butoneis stillalone”; “a crowded desert’ into“an
over-crowded desert”. Secondly, the combination
of paradox and catachresis in one utterance
(“many creatures moving / Without direction,
for no direction / Leads anywhere but round
and round in that vapour”) intensifies the main
character’s dramatic feelings and emotions.
Epithets, expressed with derivative adjectives with
negative prefix “unspeakable, untranslatable”,
combined with the epigrammatic utterance “the
particular has no language” show the character’s
state of mind. Furthermore, in the paradoxical
verbal poetic images: “a crowded desert’, “an
over-crowded desert” — the image of a lonely
desert is created by mapping the attributes
of a crowd on the devastated, solitary desert.
Thus, attributive contrastive mapping consisting
in overlaying an ontologically correspondent
attribute of one entity onto opposite member
of'the same domain is characteristic of conceptual
oxymoron like POSSIBLE vs. IMPOSSIBLE.
Oxymora “a crowded desert”, “an over-crowded
desert” are structured by the conceptosphere
NATURE and two contrastive domains CROWD
and DESERT.

Inthe followingpassage, thetextualembodiment
of a literary concept FAMILY BONDAGE is
realized with the help of catachresis: “CHORUS.
Why should we stand here like guilty conspirators,
waiting / for some revelation / When the hidden
shall be exposed, and the newsboy shall shout /in
the street? / When the private shall be made public,
the common photographer / Flashlight for
the picture papers: why do we huddle together / In
a horrid amity of misfortune?” (Eliot, 1939: 242).
The members of a great family are associated with
conspirators, waiting for some relevation; they
huddle together in “a horrid amity of misfortune”.
The unity of such logically incompatible notions
as horrid, amity and misfortune leads to creation
of a given paradoxical verbal poetic image, based
on conceptual oxymoron HORROR vs. AMITY.
Catachresis “a horrid amity of misfortune” is
a result of overlapping of two heterogeneous
ontological features of the words that belong to
different semantic fields HORROR and AMITY.
Lingou-cognitive  operation of  attributive
contrastive mapping consists in adding the notion
of the amity a contrastive, non-characteristic
feature of horror.
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The actualization of a concept SHADOW lies
in its ontologically existing binary opposition in
the text passage: “AMY. ...4 restless shivering
painted shadow / In life, she is less than a shadow
in death" (Eliot, 1939: 230). Paradoxical utterance
(that is catachresis on the semantic level) is
formed on the basis of characteristic of a character
image with the help of contradiction (restless
shivering painted shadow in life, a shadow in
death). Attributive contrastive mapping consisting
in clashing concepts, as a result of which new
meaning forms, helps to depict a picturesque
paradoxical  character image. Conceptual
oxymoron LIFE vs. DEATH underlies catachresis
manifested in a given paradoxical verbal image.

Conceptual oxymora LIFE vs. DEATH,
EXHAUSTION  vs. PEACE  underlie
the paradoxical verbal poetic image like “Sir
Claude. And I feel what the man must have felt
when he made it. / But nothing I made ever
gave me that contentment — / That state of utter
exhaustion a peace / Which comes in dying to
give something life...” (Eliot, 1967: 47-48),
formed on the basis of cognitive operation
of clashing entities of source and target domains.
In the above example, the character image (Sir
Claude) describes a consuming passion to do
something for which he lacks the capacity — to
become a first-rate potter.

The following poetic passage of T. S. Eliot’s
poetic drama “The Confidential Clerk” serves
an example of relational contrastive mapping that
underlies the paradoxical verbal poetic image:
“Colby. If you are my mother — was a living
fact. / Now, it is a dead fact, and out of dead
facts / Nothing living can spring” (Eliot, 1967:
98). The attitude to a beloved mother as a real
person clashes with its direct opposite — a fiction.
The main character, Colby, believes that Lady
Elizabeth is his mother. However, the reality is
quite different, it is only a fiction and a living
fact becomes a dead fact. At the end, Colby
and Lady Elizabeth redefine their relationships,
which imply calling themselves by other names
and so adopting new family identities. Conceptual
oxymoron LIFE vs. DEATH is embodied in
the verbal structure of this paradoxical verbal
poetic image, formed on the basis of cognitive
operation of clashing an entity of the source
domain onto the opposite entity of target domain.

The following example of a simile which is
half a catachresis: “Eggerson. Well, not so many
years—when you get to my age / The past and future
both seem very brief — / But long enough ago for
the question to be possible” (Eliot, 1967: 129).
The catachresis “The past and future both seem

very brief — but long enough”, manifested in
a paradoxical verbal poetic image, is structured
by the conceptosphere TIME and two different
contrastive domains PAST and FUTURE.
The second half of catachresis is structured
by the conceptosphere SPACE, to which two
contrastive domains BRIEF and LONG belong.
The analyzed passage serves as an example
of relational contrastive mapping that underlies
the paradoxical verbal poetic image. Structural
conceptual oxymoron PAST vs. FUTURE, which
shows spatial and time relations, underlies this
paradoxical verbal poetic image formed as a result
of clashing. The past as a measurement of time
clashes with the future. However, the space of both
is rather contradictory, brief and long at the same
time that leads to a violation of a causal link.

The paradoxical verbal poetic image “Colby. If
it was pure fiction —/ One can live on a fiction — but
not on such a mixture / Of fiction and fact” (Eliot,
1967: 100) results from convergence of conceptual
metaphor LIFE IS A CONTAINER and conceptual
oxymoron FICTION vs. FACT. Thus, archetypal
perception of LIFE as something vital, essential,
life-supporting is transformed into archetypal
image-schema LIFE IS A CONTAINER. Further
extension of this schema via cognitive operations
of specification and elaboration may lead to
different configurations of image-schemas within
this paradoxical verbal poetic image: LIFE IS
AFICTION, LIFEISAFACT,LIFEISAMIXTURE
OF FICTION AND FACT. Conceptual oxymoron
FICTION vs. FACT underlies catachresis (“a
mixture of fiction and fact’) formed on the basis
of cognitive operations of clashing or overlapping
entities of source and target domains. The analyzed
passage serves as an example of situational
contrastive mapping.

Conclusions. Poetic drama as a genre variety
of poetic texts is a synthesis of categorical
properties that determine its form and content.
The specifics of the imagery space as the content
property of English poetic drama lie in its
constituents (character images and verbal poetic
images). Ambivalent, parabolic, paradoxical
and symbolic verbal poetic images are
predominated in the imagery space of English
poetic drama. A paradoxical verbal poetic image
as a textual construal and a cognitive structure
is formed with different linguo-cognitive
operations. Catachresis as a contrastive figure
of'speech, acombination oflogically incompatible
notions is considerably manifested in paradoxical
verbal poetic images of English poetic drama.
Conceptual oxymoron underlies each contrastive
trope or figure, including catachresis. The
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application of linguistic and cognitive analysis
made it possible to reveal linguo-cognitive
processes and operations (mainly attributive,
situational and relational contrastive mappings)
of formation catachresis.
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The article is devoted to the analysis of the peculiarities of metaphor translation in fiction, in particular in a fantasy novel.
Characteristic features of metaphor are considered, namely universality, conceptuality, systematicity. The classification
of metaphor types according to the time and space indicator is analyzed, namely ontological metaphor, orientational
metaphor, and structural metaphor. The main methods of metaphor translation are given — full translation, addition /
omission, replacement, structural transformation, traditional accordance, parallel naming of metaphoricality. Hypotheses-
conditions for the translation of metaphors are listed on the example of English and Ukrainian languages: 1) metaphors
in the attributive function are more characteristic for English than for Ukrainian; 2) phrasal metaphors are more numerous
in Ukrainian than in English; 3) conceptual metaphors can be represented in English and Ukrainian by structurally
different equivalents and 4) syntactic-functional and lexical-structural differences of metaphorical equivalents in different
languages can prompt the translator to resort to semantic modulation or, in particular, descriptive translation. In the next
part of the article, examples of metaphors from Stephen King's novel are presented, and metaphors are highlighted,
then divided according to the principle of otological, orientational and structural. For each type, translation methods are
analyzed and a comment is provided. Thus, ontological metaphors were translated using substitution, omission, addition,
full translation, traditional accordance, and structural transformation. To reproduce structural metaphors, the translator
chose to use substitution, omission, addition, full translation, the method of traditional accordance, structural transformation,
replacement of a lexical component. Orientation metaphors were reproduction by replacing a lexical component, addition
and omission, full translation, structural transformation, traditional accordance.

Key words: trope, metaphorical context, cultural connotation, traditional accordance, structural transformation, full
translation, accuracy and adequacy of translation.

OCOBJIMBOCTI YKPAIHCbKOIO NMEPEKINALY META®OPU
Y POMAHI ®AHTACTUYHOI'O XKAHPY

CupopeHko KOnis IropiBHa,
KaHauaat negaroriyHMX Hayk,
cTapLlunn Buknagad kaceapu Teopii Ta NpakTuUKu nepeknagy 3 aHrnincbKol MoBu
YopHomopcbkul HauioHanbHUU yHieepcumem imeHi lNempa Mozaunu
sydorenko.iulia@gmail.com
orcid.org/0000-0001-6407-1017

Cmamms npucesiueHa aHanidy ocobnueocmel nepeknady memagopu 8 XyOoxHil nimepamypi, 30kpema y ¢haH-
macmu4yHoMy poMaHi. PosanssdatombCsi XapakmepHi pucu mMemachopu, a came yHigepcarnbHICmb, KOHUernmyarnbHiCme,
cucmemamuyHicmb. AHarnidyembcs Knacudpikauis murnie Memaghopu 8idrnosioHo 00 MoKasHUKY Yacy i mpocmopy, a came
oHmorsoziyHa Memachbopa, opieHmauitiva Memacghopa, cmpykmypHa memacpopa. 1odaHo ocHogHI criocobu nepeknady
Memaghopu — nosHuli nepeknad, 0od0asaHHs / OMyWEHHS, 3aMiHa, CmpPyKmypHe rnepemeopeHHs, mpaduyitiHul eidmno-
8IOHUK, naparnenbHe iMeHysaHHs1 MemachbopuyHocmi. [lepenidyeHo eimome3u-ymosu Orisi nepeknady memacghop Ha npu-
knali aHanitcbKoi ma yKpaiHcekoi Mos: 1) dns aHeniticbkoi Mogu Memacdhopu 8 ampubymusHiti hyHKUIT xapakmepHii, HiX
0r151 yKpaiHChKOI; 2) 8 yKpaiHChKil Mo8i ¢hpa3osi Memachopu YUCEeHHIWI, HiX 8 aHanitchkil; 3) KoHUenmyansHi Memagopu
MOXymb 6ymu npedcmaernieHi 8 aHemitickKill | yKpaiHChKil Mosax CmpyKmYypPHO Pi3HUMU eKeigaieHmamu ma 4) cuHmakcuy-
HO-bYHKUIOHambHI U TeKCUKO-CMPYKMYPHI pO3BiKHOCMI MemaghopuYHUX eKeigareHmis Pi3HUX MO8 MOXYmb CrIOHyKamu
nepeknadadya edamucs 0o ceMaHmuU4Hoi MoOynAuii Yu, 30kpema, 0rnucosoeo nepeknady. B HacmynHilt YyacmuHi cmammi
nodaHo npuknadu memaghop 3 pomaHy CmiseHa KiHea, sudineHo memaagopu, siki po3rMooineHo 3a nPUHYUNOM 0MOsI02iyHi,
opieHmauiliHi ma cmpykmypHi. [ns KoxH020 muny npoaHanizosaHi crnocobu nepeknady ma HadaHO KomeHmap. Tak,
OHMonoaiYHi Memacghopu nepeknadanuck 3a OOMOMO20K 3aMiHU, OfyweHHs, 000asaHHsl, Mo8HO20 repeknady, mpadu-
yitiHoi' 8idnosidHOCMI, CMpyKmMypHO20 nepemeopeHHs. [s eidmeopeHHs cmpyKmypHUX Memacgbop nepeknadadyka obpana
3acmocyeaHHsi 3aMiHu, ornyweHHsl, dodasaHHs, nosHUl nepeknad, crocib mpaduuitiHoi 8idnosidHocMi, cmpykmypHe
repemeopeHHsi, 3aMiHu fieKcuyHoi ckrnadoesoi. OpieHmayjitiHi Memacpopu byru 8i0MEOPEHHS WAXOM 3aMiHU [IEKCUYHOT
cknadoegoi, 0o0asaHHs ma OnyuleHHsI, MOBHO20 repeknady, CMpPyKMmMypPHO20 MepemeopeHHs, mpaduuiltiHoi 8idrnogidHOCMI.

Knrovosi crioga: mpor, memaghopuyHul KOHMeKCcm, KyrbmypHa KoHomauis, mpaduuitiHul 8i0nogiOHUK, CmpyKmypHe
repemeopeHHsi, MogHUl rnepeknad, moyHicms i adekeamHicms nepeknady.
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Introduction. Any literary work contains
tropes, which are an important part of it. Tropes
are a tool for creating a unique text, a means
of conveying one's own emotions and conveying
figurative information using words. Metaphor is
one of the most frequently used tropes that helps
to effectively convey the writer's idea. Individual
authors’ metaphors contribute to a more complete
and thoughtful expression of the semantic
and emotional content of the text. The translator's
task is difficult — to convey the necessary image
while maintaining expressiveness. The loss
of the intended meaning of the metaphor entails
semantic errors, distortion of information,
and a change in the intended impact on
the audience. Thus, an adequate translation with
the mandatory preservation of the metaphorical
meaning plays a huge role.

Analysisofrecentresearch and publications.
Metaphors have been the object of research for
Lakoff G. Johnson M. (1980), Lan Chun (20006),
Reddy M. J. (2008) and other foreign scientists.
Among Ukrainian scientists Hertsovska N.
(2021), Kabantseva N. (2014), Stretovych
T. (2017) and others studied approaches to
the classification of metaphors, and translation
of metaphors was the question of interest for
Bryshten V. (2017), Yasynetska O. (2010)
and many others. But still there are questions to
be discussed.

The aim of the article is to investigate
the ways of translating metaphors on the basis
of comparing the original novel by Stephen King
in English and its translation into Ukrainian.

Main material. The sphere of use of metaphor
is very wide, it is found not only in books but
also in spoken language. M. Reddy defines
metaphor as the most common and significant
trope, which consists of the figurative use
of words and expressions based on the similarity
and assimilation of objects (Reddy, 2008).

A metaphor can be considered a source
of awareness of what is around us. The fact that in
some cases words in the same contexts have not
one, but two meanings, which should be taken
into account to an equal degree, attracts attention.
In everyday speech, the term "metaphor" is often
used for any use of words in an indirect sense
(Stretovych, 2017).

The phrase "metaphorical context" means
that a certain word can have a different meaning,
and the use of a metaphor contributes to
the acquisition of knowledge about it. Metaphor
promotes the use of non-standard semantic
capabilities of language in addition to its
traditional mechanisms.

The metaphorical context has two main
qualities, and distinctive features: a creative
beginning, because a metaphor creates new
unknown concepts and contents, as well as
interaction with a person and his cultural heritage,
in particular, lexical units with a certain cultural
connotation.

Metaphor, like all other tropes, is based on
the properties of the word. Metaphor is unique,
inherent not only to the structure of language but
also to space and time. This concept serves as
a means of creating art in the text, and to a certain
extent is areflection of the worldview of the author.

In the process of researching this
phenomenon, scientists identified three basic
features of metaphor, namely universality, its
conceptual nature, and the systematic nature
of metaphor. Hence, metaphor is universal: it is
a universal phenomenon in written and spoken
discourse that can also be a basis for thinking
and expressing ideas. Secondly, a metaphor
is conceptual: it reflects an idea, a conceptual
or cognitive expression that is formed with
the help of a language object. So metaphor is
not just a phenomenon in some languages, but
also a phenomenon in cognition; metaphors are
plausible because of these multiple metaphorical
concepts in our conceptual system. Third,
metaphor is systematic because the general
concept of metaphor can produce endless
linguistic expressions, and the different concepts
of metaphor create a system that is the basis for
our thoughts (Chun, 2006).

N. Hertsovska finds it important that
the parameters of the classification of metaphors
are determined by the similarity of content
plans and expressions, depending on the context
and functional specificity of the metaphorical
sign (Hertsovska, 2021).

Among the variety of approaches to
the classification of metaphors, the classification
proposed by D. Lakoff and M. Johnson, which
reflects the integral connection of systems
of analogies and associations with metaphor in
language, deserves special attention (Lakoff,
Johnson, 1980).

The distribution of types of metaphors by
time and space contributed to the identification
of the following types of metaphors:

1. ontological, which provides
an opportunity to see emotions, ideas, evaluation,
and events, for example — «For one moment
Henry saw the sitting figure's eyes, wide open but
still, so still and bright and blanky:;

2. orientational (also called iorientated),
which groups all concepts together without
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defining any one individual in terms of another,
for example, «He seemed almost hypnotized by
the clean blue sheet Jonesy had uncoveredy;

3. structural, in which some separate
concept is metaphorically structured in terms
of another, for example, «Barry is an eating
machiney (Lakoft, Johnson, 1980).

Another interesting classification of metaphors
belongs to N.Kabantseva — anthropomorphic,
spatial, machine, floral, and animalistic metaphors
(Kabantseva, 2014).

Authors widely use metaphors in their texts,
which means that there is a need to convey this
phenomenon through the means of the Ukrainian
language.

It is worth noting that the translation
of metaphors is subject to general translation
trends, and may include the following techniques:

1. fulltranslation(ifboththerulesofconjugation
and the rules of expression of emotional
characteristics coincide in the original language
and the language of translation);

2. addition or omission (if the similarity in
the text of the original and the translation is
different;

3. replacement (if there is a lexical or
associative incompatibility between the parts
of the metaphor in the original and translation
languages);

4. structural transformation (if there are
differences between the grammatical components
of the metaphor in LO and LT);

5. traditional accordance (for metaphors
of folklore, biblical, ancient origin, if divergent
ways of expressing metaphorical similarities have
accumulated in the original text and translation);

6. parallel naming of metaphoricity (during
the translation of texts built on a common
metaphor, when the transmitted expression
and the image contained in it must be preserved.

V.Bryshten analyzes four strategies for
translating metaphors — literal translation,
paraphrasing, substitution, equivalent compliance
(Bryshten, 2017).

O. Yasinetska also gives the following
hypotheses-conditions  for the translation
of metaphors using the example of the English
and Ukrainian languages: 1) for the English
language, metaphors in the attributive function
are more characteristic than for
the Ukrainian language; 2) phrasal metaphors
are more numerous in Ukrainian than in English;
3) conceptual metaphors can be represented in
English and Ukrainian by structurally different
equivalents and 4) syntactic-functional and lexical-
structural differences of metaphorical equivalents

in different languages can prompt the translator
to resort to semantic modulation or, in particular,
descriptive translation (Yasinetska, 2010).

During the analysis of the original novel
and its translation, it was found that in most cases
the translator conveys ontological metaphors
using such techniques as full translation,
substitution, addition and omission, traditional
correspondence, and structural transformation.

By using substitution, the desired image
of the original text is preserved. Example: «Later,
hyped on the clarity that sometimes comes to
the horrified mind, he wished he had shot before he
saw the orange cap and the orange flagman's vesty
(King, 2011). — «32000m, po36ypxaruti achicmio
AKA__iHOOI __BUUAHOBVE __CBOEI0 _ NPUCYIHICIIO
OXONJeHUU JCAXOM_DO3YM, GiH NOUIKOOY8As, W0
He BUCIPINUG 00 MO20, 5IK NOOAUUE NOMAPAHYE)
Wanky i NnoMAapaH4esull CUSHATbHULL HCUTem»
(King, 2016). In its broad meaning, the verb come
means to come, to appear, to arrive. It would be
incorrect to translate the phrase «the clarity that
sometimes comesy word for word as «acuicmio,
sKa iHodi npuxooumvy. Therefore, the translator,
using the substitution method, translates the phrase
as follows: «icnicmio, sika iHOOi 8uAHOBYE CBOEID
NPUCYMHICIION.

He thinks it's because their states of mind are
so often dim to start with (King, 2011). — € 6 nboco
nioo3pa: ye uepes me, w0 8 HUX Yy 20106AX i MAK
nanye mopox (King, 2016). The word dim in
the original is an adjective and has the following
meanings:/)  momaHul, 2)  HeACKpasui,
3) neeupasuuil, 4) nomemmuinui, but it was
translated by a noun «mempssa». The verb are
(initial form be), which is usually translated
1) 6ymu, 2) icuyeamu, 3) nepebysamu 4) cmamu,
is translated as «nanyey. Therefore, we can speak
about replacement in both cases.

We observe the use of omission or addition,
because itis not always possible to fully reproduce
the original system. Example: Snow swirled
around his legs in a dancing mist (King, 2011). —
CHIDICUHKU XMAPKAMU_KDYHCIANU HABKONO 1020
nie (King, 2016). When translating this metaphor,
the lexical method was used, namely the method
of omission, since the degree of assumption
of similarity in LO and LT is different, and it is
necessary to use implication in the source text to
provide the appropriate meaning. In this example
«in a dancing misty, meaning «8 mMyMaHHOMY
manyi» was omitted.

Around his bones, Jonesy feels a slight coldness
(King 2011). — Ycepeouni, Haskono Kicmok,

[Drconci giouysae xonodox (King, 2016). The

translator used the method of omission, so "slight"
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has no counterpart in the translated text, because
there is no need to use it due to the fact that
the meaning of the metaphor is already obvious.

However, the author's language doesnotalways
require significant changes, so such a method
of metaphor translation as full translation is
also used. For example «The first flakes of snow
came skating down out of the white sky just then,
and as they did, Jonesy saw a bright vertical line
of orange below the deer's head — it was as if
the snow _had somehow conjured it up» (King,
2011). — «llepwi nanami cHixcunu nocunaiucs
3 Oinsicmoeo Heba, i mici dc ceKyHOu J{ocouci
nobayue OmpyuHo-*#Co8mMy BepmMuKaIbHy CMY2y
ni0 OEHAUOI0 20]106010, HAYe CHie AKUMOCh YUHOM
nauakaysas iiy (King, 2016). The metaphor «the
snow had somehow conjured it up» was translated
as: «CHie AKUMOCH YUHOM HAYAKY8as ii», that is,
a full translation was used, preserving the lexical
meaning of the verb «conjure».

...harsh fluorescent light that kept no secrets
but blabbed everything in a droning monotone
(King, 2011). — ... ackpasoeo gnyopecyenmuozo
ceimia, ke He 30epiedc mMaeMHuub i 8UOOBKYE
6ce c80im monomonuum Osudcuannam (King,
2016). The metaphor was recreated with the help
of a full translation, applying the corresponding
equivalent to each word.

The use of the method of traditional
accordance is explained by the impossibility
of complete transfer of the image. The translator
replaces metaphorical images with stable
and more familiar expressions for a Ukrainian
speaker. Example: «In your secret heart you don't
believe that, but it's true» (King, 2011). — «Bu
nomatxu He sipume 8 ye, ane ye npasoay (King,
2016). Full translation of the phrase «in your
secret heart» would lead to the loss of metaphor.
In this example, the traditional accordance
method is used to create a logical and coherent
text. As a result, the translation of the entire
metaphor is replaced by one word «nomatixu.

The method of structural transformation
was also used due to interlanguage differences,
which cause a change in the original construction
of the metaphor: «...some old instrumental...
pouring from the juke» (King, 2011). —
«...d_3 MY3U4HO20 asmomama 6yode Jumucs
cmapa IHCmpYyMeHmanvHa MY3UKAY
(King, 2016). When translating this metaphor,
the translator used the method of structural
transformation, because there are differences
between the grammatical design of the metaphor.
And if one reproduces the original structure, then
the sentence will receive artificial phrases for
the Ukrainian language.

Structural metaphors were reproduced in
the same five ways.

The most common use of this type of metaphor
is substitution. The translator tries to adapt
the source text, partially transforming it. Example:
...he is deadly pale except for little red roses, one

growing in_each cheek (King, 2011). — ....6in

MepmeomHo Onioutl, 1uule HA WOoKAx 20psamb 06L
mposanou (King, 2016). In this metaphor growing
has such variants of translation: /) 3pocmarouuii,
2)Hapocmatoyuti, 3) giopocmaroyu, butthetranslator
used «eopsimby, using lexical substitution.

Squealing, sweating, tongue dancing in
and out of his mouth like a demented party-favor,
Beaver did the only thing he could think of: rolled
over onto his back... (King, 2011). — 3 gepeckom,
00nIUBAIOYUCH NOMOM, BUCOBVIOYU [ 3ACO8YIOYU
AZUK, WO CMA8 HA2ady8amu sKYCb OCKANCEHILY
mpyoouky-nuckasxy, bobep 3pobue eoume, wo
tlomy Cnano Ha OYMKY: NepeKOmuCs Ha CRUHY...
(King, 2016). This metaphor is translated using
substitution, because if translated word for
word «tongue dancing in and out of his mouthy,
the translation will have no sense, — «maneys
sa3uxay, so the translator managed to adequately
reproduce this metaphor as «sucosyrouu
i 3aCO8YIOUU AZUKY.

We also noticed the use of omission or
addition. The essence of this method when
translating a metaphor is that some components
appear or, on the contrary, disappear in the source
text, but at the same time the information is
preserved. Example: «The Garand's gunsight
on the top of the orange cap, the man's life
on_an_invisible wire between the Garand's
muzzle and that cap...» (King, 2011) — «lIpuyin
«2apanoa»  CNpAMOBAHUN HA  NOMAPAHYEBY
wanky, i ocumms_yici 100uHu OalaHcye Ha
HeBUOUMIL Humuyi, wo 3’€onye OVi0 PYWHUYI i
yro wanky...» (King, 2016). When translating
the phrase «on an invisible wire» the translator
used addition, adding the word «banancye», in
order for the interpretation of this metaphor to be
more figurative and understandable to the reader.
The appearance of the monster is described as
follows: «The lower half of the node split open,
revealing a nest of teeth». In translation we see:
«Huoicnst wacmuna cmosweHHsi pOo3uaxHyiacs
nocepeouni, 020IUBWIU Yile 2HI300 20CMPUX
3y0ie». The translator used several methods,
adding the word «eocmpi» to the description
of teeth, and «yine» — to the «nest», to emphasize
how terrifying the monster is. «A4 nest of tooth» is
fully translated as «enizoo 3y6ie».

The preservation of the image of a metaphor
by means of a full translation, which occurs if it
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is understandable and close to speakers of another
language, is illustrated by the following example:
«I'm only thirty-seven and already some of my
wires are getting loose» (King, 2011). — «Memni
Juue mpuoysme Cim, a xice Opomu NOYUHAMb
gioxooumuy (King, 2016). Metaphor «some of my
wires are getting loose» means to get old, worse,
but the translator decided to use full translation
«8oCce Opomu NOYUHAIOMb  GIOX0O0umuy, USing
lexical substitution, as «/oose» is usually translated
as 1) cnabkui, 2) wuewinouui, 3) 6inbHUL,
4) ocnabnuu. With the help of such methods,
the metaphor was preserved, because its meaning
is understandable to speakers of both languages.
Thus, the translator resorted to a full translation
while preserving the metaphor in order to adhere to
the original text as much as possible. The presence
of equivalent elements of syntactic and lexical
levels in the translated language contributes to
the reproduction of the corresponding stylistic
parameters of the original. The translator not only
conveys the individual author's style, but also
preserves the meaning laid down by the authors.

The method of traditional accordance is used
due to conceptual and cross-linguistic differences
in Ukrainian and English linguistic cultures. Let's
consider an example: «/'ve got a couple of awol
choppers myself» (King, 2011). — « ¥V mene camozo
napouka 3y0is eyisimu niuiay (King, 2016). Awol
is translated as «6ymu siocymuiny, and choppers —
«(6cmasni) 3youy. This phrase is translated using
traditional accordance, since LO and LT developed
different ways of expressing metaphorical
similarity. And this phrase is translated exactly
like this: «napouxa 3y6ie eynamu niuiay.

Ifitis impossible to fully convey the metaphor,
a structural transformation is used, which
replaces the structure of the metaphorical
expression with a completely different
grammatical construction: «And he screamed it
out as he lay against her breast, making her forget
all about what might or might not be happening
up in the Jefferson Tract, freezing her scalp to her
skull and making her skin crawl and horripilate
(King, 2011). — «I 6in, nesxcauu 6 nei na epyosix,
ckazas, mouniwe, npoxkpuuas. Bona 3abyna
npo ece, wo e6ioobysanoca Ha [ocegpepcon-
MpaxKm, KPUMCAHUll X0100 NPOHU3As yce ii mino,
wkipa ezanaca cupomamuy (King, 2016). In
this metaphor, the translator used the method
of structural transformation in order to convey to
the Ukrainian reader as clearly as possible what
Stephen King wanted to portray in his metaphor.

Having analyzed the methods of translation
of orientational metaphors, we found cases
of the use of these five methods.

By replacing the lexical component
of the metaphor, the translator expresses
the author's thought using an image that is more
characteristic of the culture of the translated
language. Example: «The faint winterlight
coming in _through the window gleamed on his
skully (King, 2011). — «Tomane 3umose csinio
3 BIKHA NOONUCKYBANI0 HA 1020 20]I0MY YepPeniy
(King, 2016). When translating the metaphor,
the translator used the addition. Thus there
is no word «eonuti» in the original, but to
represent that the light can shine on the skull
only when the person has no hair, she used this
method. Also in the next example metaphor
«snow had begun to dancey is translated with
the help of omission «had begun», meaning
«noyanuy, so as not to overload the already
logical content of the expression: «Snow had
begun to dance around his head and light on his
untucked brown flannel shirty (King, 2011). —
« CHIJICUHKU _MAHUIOIOMb HABKOLO U020 207108U
Il ONYCKAlOMbCsl HA He3anpagieHy KOPUYHesy
¢nanenesy copouxy» (King, 2016).

Examples of using addition and omission:
«Death...something _carrying a _concealed
implement in _the coarse folds of its robe»
(King, 2011). — «Cuepmes...npuxogye 6 4opHux
ckaaodkax epybozo naawa ceoc 3napadoay (King,
2016). When translating, the method of addition
was used to describe the dark and gloomy figure
of Death, so we see adding of the word «uopnuiiy.

For full translation, this type of metaphor
in Ukrainian and English evokes the same
associations in readers, which allows them to
be compared as correspondences to each other.
Example: «Beaver's Mom had always said
the toothpicks would kill him, but she had never
imagined anything like this» (King, 2011). —
«Mamu Bobpa 3aescou kazana, wo 3y00uucmru
80 1omb 11020, ane Hiu020 NOOIOHO20 B0HA He
mozena ysasumu i 6 Hiunomy owcaximmiy (King,
2016). The metaphor is reproduced through
a full translation, because there are equivalents
in the language of translation.

The translator recreated the metaphor by
means of structural transformation, which
adapts the source text, partially transforming
it: «He's gotten a whiff of what's in the windy
(King, 2011). — «Mabyms, 6iduys, kyou eimep
omey (King, 2016). In the Ukrainian version,
a subjunctive part appears, which was not in
the original. Again, this was due to the inability
to transform this metaphor without changing
the structure of the sentence.

There is also the use of traditional
accordance, which includes that accordance
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that exists and has established itself in a fairly
wide communicative sphere of language. For
example: In the following example, the metaphor
is translated using traditional accordance: «The
wind gusted again, a big, gaspy whoop that sent
a fresh skein of snowy (King, 2011). — «3nosy
Hanemie gimep, CUNbHUL 2VYHUL NOPUB UWINVDHYE
csidcy nopyiro _cuiey» (King, 2016). «...sent
a fresh skein of snowy is translated as «sionpasue
ceidcuti Komok cHieyy, but this phrase would have
no sense and is not characteristic of the Ukrainian
language, so the translator used «wnyprys csiorcy
nopyiro CHizyy.

As can be seen from the examples given,
such a wide range of translation methods gives
translation accuracy and adequacy.

Conclusions. Metaphors can be translated
in different ways. At the same time, conceptual
and cross-linguistic differences in the Ukrainian
and English language norms cause a change in
the original meaning of a metaphorical image
when translated into another language. The
problem of reinterpreting the figurative content in
the translated language is solved by using various
methods that ensure the adequacy of the transfer
of the author's intention. Prospects for further work
may be the study of metaphor translation in texts
of other genres and their comparative analysis.
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Y cmammi docnidxeHi ocobnusocmi aupaxeHHs 2ymMopy 8 repeknadax cheHmesitiHUx pomaHie Teppi lpamyemma «Konip
maeii» (mepeknad FOonii MNpokorneup), «[loseH Heba Karemox» (mepeknad Mapmu [ocosckkoi) ma «[Towmosa nuxoMaHka»
(nepeknad OnekcaHOpa MuxenbcoHa). OcHogHa yeaza 8 pobomi rpudineHa ocobrueocmsm akmyarnisauji 2ymopy 8 onucax
XapakmepHUX 2yMOPUCMUYHUX MepCcoHaxie, cumyauiti ma Croxemis; 8U3Ha4yeHi 3acobu 8UpaxeHHsI 2yMopy, Wo nepedaroms
ricuxornoaidHut i eMouitiHUt cmaH ¢hbeHme3itiHUX 2epoig, IxXHil memnepameHm i MOpasbHO-emuYHi SKOCMI; npoaHasnizosaHi
JIeKCUKO-CeMaHmuYHi ma cmunicmuyHi ocobrueocmi nepedadi 2yMopucmuyHUX cumyauiti y meopax xaHpy (heHmesi.

Teopu Teppi Mpamyemma npoHuU3aHi 2ymopucmuyHuMu MomeHmamu. Ocobriueo yacmo 3ycmpiyarombes 2yMOPUCMUYHI
cumyauji ma orucu 2epois, MpucymHi U 2ymopucmuyHi diaroau, KOMiYHi enacHi Hasseu, iMeHa ma npissuckka. dewo pidwe crio-
cmepizaeMo YOpHUL 2yMop ma 2yMopucmuyHi onucu npedmemis. Y meopax ¢heHme3si 80ario 8i0meopeHi He mirbKu rnopmpemHi
Xapakmepucmuku 2epois, a U onucu npupodu, cheHmesitiHUXx npedmemis, odsiey, ixi mowjo. Bdarno 306paxeHull ncuxonoaidyHo-e-
MOUitHULI cmaH 2epoig y MOeOHaHHI 3 MPUPOOHUMU sisuLLamMu U ipedMemHUMU orucamu, W0 3aHyprMb Yumada y ceim ¢heHmesi.

lNepeknad cheHmesitiHOI nimepamypu Habysae nonynspHocmi U npueabite Yumaya yHIKabHICmIo Ub020 xaHpy. KoxeH
nepeknadosHaseub eHocumb cgill nimepamypHul nidxio 0o nepeknady ma 3acmocosye 8idnosioHi nputiomu. MNMepeknadavi
edarno nepedaroms 2ymopucmuy4HUU nidmekcm, po3kpusaromb 0bpa3u, a makox niobupaoms MosHi 3acobu. [lepedaya
2yMOPUCMUYHUX CHoXKemig, ornucie npedmemie ma nepcoHaxis, 0iasoaie 2epois, YopHO20 2yMopy moujo nompebye 8id nepe-
KnaGaya meop4yo2o ma KpeamugHo20 ni0Xo0y — KOXeH WyKae C8ili Hero8mopHUU cmusib, 3aCMOCO8YHYU CMUMICMUYHI
3acobu. [NopieHsiHHS, einepbonu ma nepcoHigpikauis dornomazarome po3Kpusamu 0bpasu yapieHUx icmom ma npedmemis.
MeHwe 3ycmpidatombcsa Memachbopu, enimemu ma ipoHis. AHanis mekcmig opuziHany ma nepeknady rnokasas, Wo rnepe-
Kknadayi do0aromb iHOUBIOyarIbHO20 2yMOPUCMUYHO20 3abapereHHs 8 nepeknad, sike YacoM 8i0cymHe 6 & opueiHari. Lle
3ymMosrieHe mum, WO 8 yKpaiHCbKil Mosi bazamuiuli CIIOBHUKOBUL 3arac, Kosopum, 2yMopUCMUYHi 8UCI08U MOW0.
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(translated by Oleksandr Mykhelson). The attention is focused on the humour actualising in the descriptions of typical
humorous characters, situations, and plots; the means of expressing humour conveying the psychological and emotional
state of fantasy characters, as well as their moral and ethical qualities are identified; lexical, semantic and stylistic features
of conveying humorous situations in fantasy texts are analysed.

The works of Terry Pratchett are full of humorous moments — humorous situations and descriptions of characters are
common, as well as humorous dialogues, comic proper names, nicknames, and nicknames. Black humour and humorous
descriptions of objects are somewhat less common. Fantasy texts successfully reproduce portrait features of the characters
and descriptions of nature, fantastic objects, clothes, food, etc. The psychological and emotional state of the characters
is often depicted in combination with natural phenomena and object descriptions involving readers in the fantasy world.

Translated fantasy literature is gaining popularity and attracts readers with its genre uniqueness. Translators look for
their literary approach to translation and use appropriate techniques. Translators successfully convey humorous subtexts,
reveal images, and select language tools. Translating humorous plots, descriptions of objects and characters, dialogues
between characters, black humour, etc., requires a translator to be creative and imaginative — everyone looks for a unique
style using stylistic devices. Comparisons, hyperbole and personification help to reveal the images of magical creatures
and objects. Metaphors, epithets and irony are less common. The analysis of the original and translated texts showed that
translators add an individual humorous colouring to the translation, which is sometimes absent in the original. This is due
to the fact that the Ukrainian language has a richer vocabulary, colouring, humorous expressions, etc.

Key words: fantasy, means of humour expressing, character description, category of description, portrait description,

character image, lexico-semantic and stylistic means, pragmatic adaptation, translation transformations.

Beryn. OcranniM dacom (eHTe3i HaOyBae
BEJIMKOI MOMYJSPHOCTI CEPell UWTaudiB PI3ZHUX
BIKOBHX KaTeropii 1 IIUPOKO BHUKOPUCTOBY-
€ThCS HE JIMIIIE B JIITEPATypi, a ¥ y KIHOTHAYCTPIi
Ta KOMIT I0TepHUX irpax. JKaHp r'yMOpUCTHYHOTO
(heHTe31 aKTUBHO PO3BHBAETHCS Ta POOUTH BIICB-
HEH1 KpPOKH B JIiTeparypi.

Ha pra'iHCBKOMy KHMKKOBOMY PUHKY TIOTIHT
HAa YKpaiHOMOBHY JITEparypy oKaHpy (eH-
TE31 TaKOXK 361JIBH_Iy€TBC$I BaxumBoro moiero
B I[bOMY CETMEHTI NepEeKIIaHOTO KHUTOBHIAHHS
crano Tte, mo 3 2018 pokxy BunmaBaumnrso Cra-
poro JleBa noyasno BuaBaTy nepekaau poMaHiB
3 UKITY «JIMCKOCBITY BC@CBiTHBOBiI[OMOFO opu-
TaHchKoro asropa Teppi Ilparderra, BiaMiTHOIO
PHCOIO SKHX € TYMOPHCTHYHI OIHCH MEPCOHAKIB
1 cutyarii.

CkagHOCTI mepekiagy TyMopy HOJISATaloTh
y TOMY, 10 TIEpEeKJIaiad MOBUHEH JIOHECTU IyMO-
PUCTHYHHIA 3MICT 10O KOHKPETHOTO YUTa4a, BMiJIO
a/lanTyBaBIIM IIEPEKIaj YKPAaiHCHKOIO MOBOIO.
Yacro oniHa cHTyallist € PiSHOIO JUIsl aHIIIHCHKO]
Ta YKPaiHCHKOI ayIMTOPIii YN TaYiB— 110 € KOMIYUHUM
B OJHIM CHTYyaIlii, HE € KOMIYHMM Yy iHmid. Taki
BIIMIHHOCTI Y CIIPUHHSTTI 3aJIe)KaTh BiJ 0COOH-
BOCTEH MEHTAIIITETY, TPAAMIIIH, 3araIbHOBITOMUX
KyJBTyPHUX MOHATE TOII0. OCHOBHE 3aBIaHH,
0 MOCTA€ Mil Yac MEpeKIany TBOPIB LBOTO
’KaHpY € TOYHE BIITBOPCHHS yc1x CKJIaJIOBHX, 30e-
pirarous Ipy 1IbOMY YHIKaJIbHUH Ta HETIOBTOPHUI
CTWJIb aBTOpA, SIKUM BHUpaXKae CBOI JYMKH, 1€l
4yepe3 TYMOPUCTHYHY (OpMY, BIUIMBAIOYHM 32
JIOTIOMOTO0 TYMOPY Ha YMTaya.

AKTyaJIbHICTL POOOTH 3yMOBIICHA TIOITY-
JSpU3alicr0 KaHpy (eHTe3l Ta 30UTBIICHHIM
KUIBKOCTI YMTa4iB yKPaiHOMOBHOTO MEpeKIary
HE JIUILE YKpaiHChKOI JliTeparypu, a i cBITOBOI,
30kpema it TBopiB Teppi [IpatuerTa 3 cepii KHUT
«JluckocBiTy. AKTyanpHOIO € Tpobiema Bif-

TBOPEHHSI B MEPEKIaal XyAOKHBOI JiTepaTrypu
MOBHHX OJIMHUIL ONUCY (EHTE3IMHUX mepco-
HaXIB Ta TPEIMETIB, BJIIACHUX Ta 3aralbHUX
Ha3B, JIEKCUKO-CEMaHTUIHHUX 3aco0iB,
a Tako)X TYMOPHCTHYHUX CHTYyallild y TBOpax
Teppi [IparuerTa.

[TutanasiM ocobauBOCTEH q)yHKuiOHyBaHHﬂ
TyMOpY B XY[OXKHIX TeKCTaX MPUCBAYCHI pOOOTH
TaKMX JOCHIAHWKIB, sk A. €. Bonnupesa (Ha
MaTeplam pOMaHlB II. T. Byaxay3a BuB4YEHI
JIHTBOKOTHITHBHI aCIEKTH CTBOPEHHS T'yMOpHUC-
TUYHOTO e(I)eKTy) I. E. CHixoBcbka (aHaJI13ye
TYMOPUCTUYHUHN TEKCT, 3aCTOCOBYIOYH KOTHITHB-
HO-TparMaTuyHui miaxin), R. A. Martin (3acto-
COBY€ IHTETPATUBHUM MIAXI JJIsI BUBYCHHS
nicuxonorii rymopy) (bomaupera, 2007; CHixoB-
cbka, 2004; Martin, 2007). AcniekTu nepekaxy
aKTyalizallii ryMopy YKpaiHChKOI MOBOIO TIpe/I-
ctaBieHi B poborax B. A. JImutpenko (2003),
P. C. Konecunuk (2011), O. I. ITiarpymsoi (2015),
T. B. CtosHoBO1 (2020).

O6'€exTOM 1OCITIIUKCHHS BUCTYTIAE CrICHiKa
BIITBOPEHHS ACHEKTIB MepeKyany rymMopy, JeK-
CHKO-CEMAaHTHYHHUX 3ac00iB 3a (eHTe3iHHUMH
KOHIENTaMH, CTHJIICTHYHHX 3ac00iB, a TaKOX
3aCTOCYBaHHSI  TepeKiaNalbKuX  TpaHchop-
Malliid y mepekiajii yKpaiHChKOI MOBOIO ()eHTe-
3iitHuX pomaniB Teppi [IparderTa 3 nukiy cepii
kHUT «JluckocBiT): «IloBeH Heba Kamemoxy,
«ITomroBa nuxomanka, «Komip mariiy.

MeTo10 JOCIIIKEHHS € BHUBYEHHS BiATBO-
pPeHHS TIpU TMEepeKyaaai 3acobiB  BHUpPAKEHHS
ryMOpY, aHalli3 JIEKCUKO-CEMaHTUYHUX Ta CTHU-
JICTUYHUX 3aC00IB HA OCHOBI TBOPIB TYMOpPHC-
tuyHoro ¢entesi T. [Iparuerra.

Jlnst mocATHEHHS MOCTaBIICHOT METH Tiepe0a-
YEHO BUPIIICHHS TaKUX 3aBJaHb:

— BHUBYUTH  OCOOJIWBOCTI
TYMOPY B XYIOXKHIX TEKCTaX;
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— TpoaHaJi3yBaTH J>KaHPOBI OCOOIMBOCTI
(heHTe31iHUX pOMaHiB;

—  PO3DISIHYTH TEOPETUYHI acCHeKTH Mepe-
KJ1ajly TyMopy B dbenresi;

—  JIOCHIJIUTH JEKCUKO-CEMaHTUYHI Ta CTH-
JTICTUYHI 3aCO0M BUPAXKEHHSI TYMOPY B POMaHax
T. [IparuerTa it 0COOMMBOCTI 1X MEpPEKIIATy yKpa-
THCBKOIO MOBOIO.

JIJiss TOCSATHEHHSI METH M peastizarii mocTas-
JIEHUX y CTaTTi KOHKPETHHUX 3aBAaHb BUKOPU-
CTaHO TaKi MeTOAM MOCTiI:KeHHSI: TepeKiaa-
IBKUH Ta 31CTAaBHUMN JIIHTBICTUYHUHN aHAJII3 OMTUCY
TYMOPUCTUYHHUX CHUTYyalllii TEKCTYy OpHUTIHATY
Ta Tepekiaay. BUKOpHCTaHHS METOMIB 3iCTaB-
HOTO Ta KOHTEKCTYaJIbHOTO aHaJli3y B MO€IHAHHI
3 METOJOM IMOPIBHSHHS Ta OMHUCOBOTO METOIY
JUIS TOTO, I[00 BU3HAYMTHU JIEKCUKO-CEMAaHTUYHI
Ta CTWIICTUYHI 3aco0U BUPaXEHHS TyMOpY
B pomanax T. I[Iparyerra.

MarepiajioM  J0CJHIIKEHHSI  TIOCITYXWIH
¢dentesiitni pomanu T. [IpaTderra 3 nukiy «/luc-
kocBiTY: «lloBeH HebOa Kamemox» (mepexian
M. T'ocoBcrkoi); «IlomToBa nuxomanka» (mepe-
kian O. Muxenbcona); «Komip marii» (mepexiang
1O. IIpokomenp).

BukJjaa ocHOBHOro MaTepiany

AKTyaJji3anisi ryMopy B XyI0:KHIX TeKCTax

[MoHATTS TyMOpYy 3aBXIU TPUBAOITIOBAIIO
JIOCITITHUKIB PI3HOMAaHITHUX T'aTy3ei HAyKH, TAaKUX
SIK €CTETHKa, KyJIbTypOJIOrisi, JIHIBICTHKA, COLIO-
JIOTisI, TI€Iarorika, ICHXOJIOTIS Ta 1H., OCKUIBKU
B T'YMOp1 PO3KPHUBAETHCS TCUXOJOTIYHUH, KyIb-
TYPHUH, MOpAJIbHUMA, 1HTEIEKTYaIbHIIA, MOBHUI
Ta €CTeTUYHH (eHOMEHU. BuBuUarouMm MOHATTS
TYMOpPY MO>KHA TIOOQYHTH, 110 IPUBAOIIOE JTFOIEH
MEBHOT COMLIAIBHOI TPYNH, a IO BUCMIIOETHCHS,
3anepedyeTbcsi. HaykoBIll JeTanbHO BUBYAIOTH
1Ie SIBUIIE 3 ypaXyBaHHSIM Pi3HOACTIEKTHUX DHC,
K1 CKJIQIAal0Th NIl TIEPEKJIaay TIeBHI TPYIHOIII.
I'ymop siBiisie O0OKO TIOHSTTS 3 OUTHBHIM JIIst
couiyma BIJITIHKOM, 3aBIISIKU HOMY aHAJI3yFOThCS
BCl cjioBa Ta [Iii JIIONEH, 1110 BUKJIMKAIOTH MO3U-
THUBHE CTaBJICHHS y IHIIMX, CMIX Ta paJiCHUI
Hactpiit (MoBuan, 2011: 318-326).

I'ymop  mepeae HAI[IOHAJIbHUN  KOJIOPHT
Ta KyJIBTyle 0COOJIMBOCTI TIEBHOTO Hapony. Lle
SBHIIE PI3HOMAHITHE, OaraTomuke, i moTpedye
0COOJIMBOrO MiAXOMY Ta 06epe>1<H00T1 mig gac
nepexnany. Y CydacHOMY MepeKyIaJ03HaBCTBI
€ Oe3niu y3araapHEHUX CIOCO0IB, CTYIICHIB,
Ta OCOONMBOCTEH MEPEeKIaay TYMOPHUCTUIHOTO
x)aHpy. OcoOnMBi TPYAHOIII BUHUKAIOTH IPHU
nepeksaal TyMOPUCTHYHHUX MO Ta CI/ITyauiP”I

y entesiiinux TBOpax. Lle HempocTHil BHI
nepeKnaJJy 1 BiH moTpedye 3HAHHS HE TUIBKU
3araJlbHOBXMBAHUX METOJMK TepeKyamy, aje

W IHIUBIIya bHUX ITAXOIIB KOXKHOTO OKPEMOTO
nepeKsiagaya. H_[06 LIbOBA AyJUTOPis YNUTAYiB
SIKICHO  3pO3yMilia  TYMOPHUCTUYHY — CIOXKCTHY
JiHiI0, Tpeba BMITH SKICHO JOHECTH T'yMOpPHC-
TUYHI aCIIEKTH Ta CMUCJIOBI HaBaHTaXeHHS. J[i1s
BOTO TMOTPIOHO HE TIABKU MEPEKIACTH TEKCT
OpUTiHaNY, @ i BUBYMTH HAI[IOHAJbHI, KYJIbTYpHI,
MOBHI OCOOJMBOCTI MEBHOTO Hapomxy abo mia-
JAeKTU4YHOI rpynu. I1oTiM 11 3HaHHS HEOOXiJHO
CKOMITOHYBATH, Y3araJJbHUTH 1 TOJIATH Y BUTIISII
TYMOPUCTUYHUX CIOKETIB, U1 MOJAJbIIOTO
CIIPUIHATTS YKPAalHOMOBHUM YHUTAYEM.

I'ymop € (denomenoM posymy JIOAMHH, i BiH
3aNeXHUTh BiJ KOHTpacTy 04iKyBaHOTO Ta Aikc-
HOTO, II0 HE MOB'si3aHi MK coboro. Ha 6asi
L(bOTO TPYHTYIOTBCS Cy4acHi Teopii rymopy, 1o
BPaxXOBYIOTh SIK KOTHITUBHI MEXaHI3MH TakK i cam
MpoIeC COpUUHATTS KoMiuHOTO. A. Bommupesa
3a3Hayae, 1[0 TYMOpP BHHHKA€E SIK TUJIEMa MiX
OYiKyBaHUM Ta THM, IO BiIOYBAETHCS: «CyTepe-
YJIMBICTh, 1[0 CTBOPIOE OCHOBY T'YMOpPY, MOXHa
TIYMA4UTH SIK HEBIAMOBIIHICTH MK THM, IO
OYIKY€ETbCSI, TOOTO HOPMOIO, 1 TUM, 110 BiJI0yBa-
eTbes Hacnipasli» (bonaupesa, 2007: 8).

[ToTpiOHO BpaxoByBaTH, IO KOXKHUH YWTad
Ma€ CBIM 1HAUBITyIbHUH MIAX1A 10 TOYYTTS
rymMopy (HampuKiIajg, KOIU y HBOTO >KapT HE
BUKJIMKA€ CMiX, a HaBMaK{ — MOYYTTS IPUTHI-
YeHHsT a0 Kalllo 70 Tepos, HEeraTHBHI acolli-
aIfii, MoraHuii HACTPil Ta CaAaMOIIOYYTTS TOIIO).
TyT BUHHMKAa€e Take MOHATTA SK HECYMICHICTb
MK O4YiKyBaHUM 1 jiiicHUM. BinOyBaeTbes
3ITKHCHHS «CTEPEOTHIY» Ta «IrpoBOro Bapi-
aHTy». «bynp-sKe TyMOPHCTHYHE MTOBITOMICHHS
MOJIBIIHE 33 CBOEIO (1)0pM010 1 3MICTOM 1 Ha po3-
KPUTTS 1i€1 MOABIMHOCTI CIIpsIMOBaHa MEHTAIbHA
IisTbHICTH agpecara» (bonaupesa, 2007: 7-8).

['yMOp TakoX MOMUIAETHCS HA TaKWUH, IO
0a3yeTbCsi HA MOBHUX OCOOTMBOCTSX, 1 HA TAKHH,
10 3aJIeXKUTH BiJ IEBHOI cuTyarlii. MoBHI 0c00-
JUBOCTI TPYHTYIOTHCSl Ha 3aCTOCYBaHHI TIEBHUX
MOBHHUX OIHWHHIIb, 110 BHUKJIUKAIOTh T'YMOpPHC-
TUYHI TMOYYTTS Y YHTaqa. CHTyaTnBHHfI TyMOD
3alIe)KUTh Bl OKpeMHX CHTyalliif, 110 HeCyTh
FyMOpI/ICTI/I‘-IHI/II/I acCmeKkT 1 € MpUTAaMaHHUMH
MEBHIA COIIabHIN Tpymi Ta HE 3pO3yMUTHMA
M. ToMmy MOKHa CTBEpXKYBaTH, 10 TYMOPY
TaKO)X  BJIACTHBA  COLIaJbHO-KOMYHIKaTHBHA
¢dyHKIig. PI3HOMaHITHI KOMIYHI CHUTYyaIlii 4acTo
HaOyBaioTh pizHuX Qopm. Beceni cutyarnii, mo
MOYKYTh TPAITUTUCS KOXXHOTO JIHS YacTO MArOTh
NeBHy (4acTo HaBiTh HecBiomy) metry. Komm
JIOMMHA KApTyE BOHA MAa€ 3a METY BpPa3UTH
IHIIMX 1 32 JOOOMOTO CBOEI JOTEITHOCTI MOXKE
JNOOUTHUCH YBaru, CXBaJieHHA a00 MpPeCcTHKY
(Martin, 2007: c. 25).
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ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

Hocainnuk P. Maprin 3a3Havae, mo rymop
MOK€ BUKOPHCTOBYBAaTHChH TAKOX JIJIS Tepeaadi
KPUTUYHUX ab0 HaBiTh 3HEBAXJIMBHX IOBI-
nomiieHb. Hanpuknaa, mpu 100pO3UUIMBOMY
HacMiXaHHI, JIETKe 3aCy/PKCHHsI TIePEIacThCs 3a
JIOTIOMOTOI0 TYMOPY. 3aBISKH IIbOMY OIOBigaY
3 JIETKICTIO MOYXKE TIEPEeBECTH BCE Ha KapT, CKa-
3aBmu: «f mpocto skapTyto». JlilicHO, TymMop
MOJKE JIOTIOMOTTH BPSITYBATH BJIACHY PeIyTaIlito,
a TaKoX MOM'AKIIUTH BIUIUB CaMOI0 MOBIIOM-
JeHHs1 a0 MEepPEeBIPUTH PEAKII0 Ha CUTYAILilo.
Takuil croci6 mie Ha3uBaOTh (QYHKIIE MOPS-
TyHky (Martin, 2007: c. 31).

OTxe, TyMOp Yy TYMOPHUCTHYHUX TBOpax
BUKOPUCTOBYETBCSI ISl JIOCSATHEHHS PI3HUX
LiJIel COliaJbHOTO 3HAYECHHS, MPU TOMY JesKi
3 HHX MOXYTh HECTH JIHIIE JOOPO3HUITHBHMA
XapakTep, a 1HIIl — NeBHUH miaTekcT. ['ymopuc-
TUYHEe (EHTe31 JOoroMarae YuTady IepeKiIio-
YUTHCS HAa HEpeaJbHHUIl CBIT; TYMOp y TaKuX
TBOpax MO€EHY€ peasbHICTh Ta (hanTacTuky. Jis
MepeKsIazada yke BaKIMBO Tepe/IaTy TOHKOIIII
AHIITIMCHKOTO TYMOPY MaKCHMAaJlbHO 3PO3yMLIIO
JUISL yKPAiHCBKOTO 4HTaqa: BlI[TBOpI/ITI/I denTe-
3iifHY CHTYAIlifO 3 TYMOPHCTHYHHM ITiATEKCTOM,
SIKICHO TIPOJEMOHCTPYBATU cneumbucy ryMopy
000X KpaiH, M0Ka3aTH NPUHIUIIOBI PO3OIKHOCTI,
a TaKoX MiJKPECIUTH CXOXKICTh TYMOpYy 000X
KYJBTYD.

3aco0u BHUpakeHHSI TYMOPY B pPOMaHax
T. Ilparuyerra

VY XyAOoKHIX TBOpax MepeKsiaiadi BAatoThCs 10
0e3miui 3aco0iB, 100 Kpalle nepeaaTy 3MiCT OpH-
TiHATY Ta 3aI[ikaBUTH YnTada. J{Jst Takoi mepeaadi
3aCTOCOBYIOTh PI3HOMaHITHI MPUHOMH, TIEpPEKIa-
JarbKi Tpchq)opMauu a TAKOX 3aCTOCOBYIOTH
OIMCH TIPEIMETIB, CUTYyaIliid, IEPCOHAXKIB, aTpH-
OyTiB Tommo. Came BAano miaidpaHi OMKMCH IOTMO-
MararoTh PO3KPUTH 3MICT TBOPY Ta TPUMAIOTh
yuTa4ya B MOCTIHHOMY HANpy>XeHHI. AHATI3yHOUU
tBopu T. Ilparyerta MM BUAUIMIM TyMOpPHC-
TUYHI OMUCH (DEHTE31MHUX MPEeIMETIB, CUTYyaLlH,
a TaKoX BiacHI Ha3Bu Ta imeHa. llle B pomanax
MPOCTEXYIOTHCS TYMOPUCTHYHI J[IaJIoTH Ta Biac-
TUBUN aHITIHCHKIN KyJIbYTpi YOPHUN TYMOD, SIKUH
nepeKsaadl Iyxe BIyYHO MOAAITh 0 YKpaiHo-
MOBHOTO YnTaua. Y IOCHIKCHHI MU aHaJIi3y€M0
TYMOPHCTHYHHH OITHC TepoiB, Hpe,HMeTlB KOMI4HI
Jiasory, ryMopHCTMqu CHTYyallii, BIIaCHI Ha3BH,
a TaKoXX YOPHUI TYyMOD.

ITymopucmuunuit onuc 2epois: His partner
was much shorter and wrapped from head to toe
in a brown cloak. Later, when he has occasion
to move, it will be seen that he moves lightly,
catlike (Pratchett, 2015: 14). Hozo npusmens 0y6
3HAYHO HUNCHO20 3POCTY, 3AKYMAHUU 3 Hie 00

2on08u y kopuunesui niawy. Ilizniwe, xonu uomy
sunaoe Ha2o0a pyxamucwv, ModxicHa Oyoe nobda-
Yumu, Wo 6iH pooums ye 1e2ko U Oe3uyMHo, Haue
kim (Ilpatuert, 2017: 14). (IlokazaHo KoMiuHYy
JIONMHY, 1€ BUCMIIOETBCS HOTO HIKYEMHICTh
Ta HE3rpabHICTh, ajie B TOM e yac MiJKpecito-
€ThCS MOTO MIACTYMHICTH Ta XWUXKICTh). Bravd
and Weasel looked at the figure, now hopping
across the road with one foot in a stirrupy»
(Pratchett, 2015: 10). bpaso i Txip noensanynu na
40N06iKA, WO menep pyxascs,niocmpubyodu no
00p0o3i OOHIEID HO2010, NO3AAK Opyea 3acmpsied
v cmpemeni (Ilparuert, 2017: 18). (3manbo-
BaHO KOMIYHY CUTAIIO, Y SIKY ITOTPAIlUB YOJIOBIK
Yyepe3 CBOE HEBMIHHS 13/IUTH BEPXH).

3acmocyeanns2ymopy 011 0nucy npeomemis:
“Hes got a box with a demon in it that draws
pictures,” said Rincewind shortly” (Pratchett,
2015: 30). — V mvoco € xopobka 3 Oemonom
YCEPeOuHi, Wo MAan€ KAPMUHKU, — KOPOMKO
nosichus Punceino (Ilparuert, 2017: 54). (Vas-
JICHHS, TI0 y KOPOOIli 3HAXOAWUTHCS MIOCH, IO
MOJKE CaMOCTIMHO MaJIfOBaTH, BUKIUKAE TIOMB,
IO MOTIM MPHU3BOJIUTH 10 YCBIJIOMIIEHHSI Hepe-
aNbHOCTI CUTYyallli, IKa BUKJIUKA€E CMIX y ynuTaya
y nogansiiomy). The broom must have been kept
as an ornament, because it certainly hadn 't been
used much on the accumulations in the stable
yard (Pratchett, 2009: 22). Mimary mym seno
mpumany auuie 0 Kpacu,00 0as npudOUpaHHsi
8i0KIa0eHb HA NOOBIP i Helo HAB8PsA0 YU KOPUCHTY-
sanucsa (ITparuert, 2020: 30). (Buxopucranuit
capKas3M Ui MiJKPECIEHHS TOTO, IO UM IMpe-
METOM B3arajii HIXTO HE KOPHCTYEThCS, a BiH
CTOITh Ul Kpacu TaM, Jie BiH KOHYE HOTpiOeH
JUTS IPUOUPAHHST).

Komiuni oianocu:

1) “Good day to thee, sire,” Blind Hugh
began, and found himself looking up into a face
with four eyes in it. He turned to run.

“I”” said the stranger, and grabbed his arm.
Hugh was aware that the sailors lining the rail
of the ship were laughing at him. At the same time
his specialized senses detected an overpowering
impression of money. He froze. The stranger let go
and quickly thumbed through a small black book
he had taken from his belt. Then he said «Halloy.

“What?” said Hugh. The man looked blank.

“Hallo?” he repeated, rather louder than
necessary and so carefully that Hugh could hear
the vowels tinkling into place» (Pratchett, 2015:
12-13).

— 300posenvki Oynu, 000podito! — nouas 6y10
Crinuu [0, axc panmom 8usneus, w0 Ha HbO20
3 00H020 00MUYYS OUBIAMBCA 081 napu ouell. Bin
8I0CAXHYBCS, 20MOBULL OpeMeHYMU.
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— | — cxazaé He3uaiiomeyb, cxonusuiu 1020
3a pyky. "o uye, wo mopaxku 3 mvoco peco-
yyme — Jnedse 3a 6opm ne eunaoaroms. OOHAK
11020 HAMPEHOBAHT BIOUYMMSL MAK SIBHO CEIOUUTU
npo HenepebOpHy NPUCYMHICMb 2poulell, Wo GiH
saemep Ha micyi. Qyscuneyv 8ionycmug 1ioco
PYKY 1 XYMKO NPO2OpMA8 HeGenuKy KHUNICEUKY,
SKY BULIHAB 3-3 NOACA, A MOOI CKA3A8:

— Xanoy!

— I]o? — ne 3po3zymie I"to. Yonogix cnanme-
JIUYUBCHL.

— Xanoy? — nosmopus 3H08), Ha yeu paz
mpoxu 3a20l0CHO [ mak cmapauHo, wo 1o
NPAKMuyHO OA4U8, K 2010CHI MIHAIOMb KOHpi2y-
payiro, Hadysatouu 3natiomozo 38yyanns (Ilpat-
dert, 2017: 22-23). (3a [JOMOMOTOO BIIyYHO
Ti1iOpaHNX TPHUBITaHb, HABITH aANTyBABILIH 0
YKpaiHOMOBHOTO 4YHTaya, MepeKiagayka XoTijia
BUCMISITH HEOCBIYEHICTh T€pOiB Ta iX HEBMIJe
MIPUCTOCYBAHHS JIO CUTYAIIIi).

T'ymopucmuuni cumyauii: ...he’d be the sort
to stand on a hilltop in a thunderstorm wearing
wet copper armor and shouting “All gods are
bastards” (Pratchett, 2015: 10). ...¢in 6ys o6u
Mum, Xmo cmoims Y MOKpUx MiOHUX 001A0VHKAX
Ha @epuieuxy 20pu ceped 2pomy I ONUCKABOK
i kKpuuumo: «Yci 6oeu — nokudvku»y (Ilparderr,
2017: 18). (ITinkpecaroeTbesi HE3BUYHICTD CUTY-
arfli Ta sIK KOMIYHO 11€ BUTVISAIA€ B YSIBI YMTaua).
For example, at the first little town he came to
he’d go to work on this old nag with a few simple
techniques and ingredients that’d make it worth
twice the price he paid for it, at least for about
twenty minutes or until it rained» (Pratchett,
2009: 17). «Hanpuxnao, y nepuiomy sc micmeuxy
no 00po3i BiH, 3a OONOMO20I0 KIIbKOX NPOCMUX
iHepedicHmie ma npuiiomis, 3p0OU8 C8OH KOHSI-
YUHY HA U0 YOBIUl 00PONCUOI0, HINC BOHA
KOWmMYyeana tomy camomy — NPUHAUMHI Ha 08A0-
ysamo XeunuH abo 0o nepuwozo oowyy (Ilparderr,
2020: 25). (Y 1poMy T'yMOPUCTUYHOMY YPUBKY
MOKa3aHa JIIOJIChKA XUTPICTh, IO MOXKE 06/:[y-
PHUTH JIIOICH, KOPHCTYIOYHCH iX ,Z[OBlpJII/IBICTIO
[TpoTe, unTady cMIIIHO CTIOCTEpiraTH TakKui po3-
BUTOK nofiiit). The Nac Mac Feegle are the most
dangerous of the fairy races, particularly when
drunk. They love drinking, fighting, and stealing,
and will in fact steal anything that is not nailed
down. Ifit is nailed down, they will steal the nails
as welly (Pratchett, 2004: 1). «Hax Max Dirni
Halinebe3neuHiwi cepeo ycix 8udie geupi, ocoo-
JUB0 KOMu Hanionumky. Bowu o0booicHioromy
nusmuxy, OiUKu [ KpaoidcKu, 61acHe, 60HU
JIAOHI noyynumu 6éce, w0 He npudume Yeaxom
HaAMEPMEBO. A Hagimb AKwoO U mMaxk, mo B60HU
i yesx noyyniamey (lpardert, 2021: 5). (3ma-
JhOBaHA TOJis BUKIMKAE CMIX 1 HaBiTh 3aXBaT
BiJl TpoeCIHHOTO BMIHHSI KPACTH).

Tymopucmuuni énacui nazeu, ivena ma npiz-
eucwvka: “Its me, sir, Daniel «One Drop» Trooper.
I am your executioner for today, sir» (Pratchett,
2009: 9). — Le s, /[{enien Momyssanux Ha npizeuUcsbKo
«Pa3-i-6ce». CboeooHi, nawne, s — eaw kam (IIpar-
getT, 2020: 13—14). (Bmy4no migiOpaHe mpi3BUCHKO
XapakTepusye pi AisuibHOCTI moauHu. [IpocTexy-
IOTBCSI €JIEMEHTH YOPHOTO Tymopy). Moist knew
this because he expended one dollar on «Pinsy by
J. Lanugoy (Pratchett, 2009: 55). Moxp 3nas npo
ye, 60 sumpamus oonap Ha knuey [oc. Ilyxnacma
Cosemocunu nio nazeor «LlLnunvxuy... (Ilparaerr,
2020: 72). (LlikaBe moeaHaHHS IMEHI Ta Mpi3BUILIA
3MOTHBOBYIOTh YHTaua Ha HECEPHO3HICTh HaIMCca-
Horo TBOpY). He gave Mr. Slant another friendly
smile as he took his seat (Pratchett, 2009: 77). Konu
ceoe micye 3atmas nau Iliocmynn, [lampuyiti
npussno tiomy yemixuyecs (Ilparaert, 2020: 93).
(ITepexnamau aganTyBaB nepekiaj MPi3BHUILA IS
CY4acHOro yuTaya 30epirmy Mnpu [bOMy KOMIYHI
BJIACTUBOCTI).

Yopnuit zymop: They say that the prospect
of being hanged in the morning concentrates
a man’s mind wonderfully; unfortunately, what
the mind inevitably concentrates on is that, in
the morning, it will be in a body that is going
to be hanged» (Pratchett, 2009: 5). «Kaocymsy,
3aepoza 6ymu nosiueHumM Ha C8IMAauKy 4y0080
30Cepeocye MUCTeHHs, HA JHCAlb, MUM, HA YOMY
30CepeorHcyemuvesi po3yM, HEOOMIHHO BUABIA-
embcs mou ¢hakm, wo 6in nepedysac 6 miii,
saxe Ha ceimauky nosicamovy (IIpatuert, 2020:
9). (Y upoMy BHUNAAKYy MPOCTEXKYETHCA cap-
Ka3M CHUTYallii, 00 K HE KPyTH, HISIKOTO BUXOIY
y BUpILLIEHH] NUTaHHI HeMa). Mr. Horsefry was
a youngish man,not simply running to fat but
vaulting, leaping, and diving toward obesity»
(Pratchett, 2009: 79). «Ilan [eds» 6ye documo
MONIOOUCMUM YONOBIKOM, SAKUL He NPOCMO Npsi-
My8a8 00 NO2NAOWAHHs, A NIOCMPUOOM MUYA8
0o ooicupinnsy (Ilparuert, 2020: 96). (BinoOysa-
€THCSI BUCMIIOBAHHS BaJy TEPOs 3 SIKOT HAa4eOTO
HE BapTO CMISITHCh, A€ MPOCTEKYETHCS 3acy-
JKEHHS TAKOTO HAaJIMIPHOTO CIIOKuBaHHS Txi. Lle
BUKIIMKAE Y YUTa9a HETPUS3Hb J0 TePOsi, @ TAKOXK
BHCMIIOBaHHS TaKOi MTOBEIIHKH).

VYkpainceka MoBa Oarara Ha CTHJIICTHYHI
3ac00M, 32 JIOMOMOTOI0 SKHX IIJKPECIIOETHCS
E€MOIIIHICTh Ta XapaKTep TBOPiB, — aHIJIOMOBHI
TEKCTU YacCTO TOCTYMAIOThCS YKPATHCHKUM 3a
KUTBKICTIO iXHBOTO BXKMBAHHS. 3a3HAYUMO, IO
B aHTITIMCHKIN MOBI HE Tak 0arato CTHIIICTHYHUX
3aco0iB, SIK B YKpAiHCBbKid. 3aBISKU BAAJIOMY
nepeKyiagy 3 aAanTyBaHHSIM JO YKPaiHCHKOTO
yuTada CTUIICTHYHUX 3ac00iB, BHANIOCS MpH-
KpacuTH TepeKiaja Ta HaJaTh WOMY HEMOBTOp-
HOTO 3BYYaHHs. Y KOXHOTO II€peKJIajadya € CBOl
ya00IeH! CTUIIICTHYHI 3ac00M, 0 SIKHX BOHU
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BIAlOThCsl. Takox BCe 3alleKUTh B THILY TBOPY
Ta CTWIIO y SKOMY HAIlMCaHO TBIp JKaHpy (eH-
Te3i. BUAINSAIOTE OCHOBHI CTHUJIICTHYHI 3acO0H:
MeTadopa, METOHIMIsI, ipOHis, capka3m, MOpiB-
HSIHHS, TepcoHidikalis, emitet, rinepooa,
JTOTa, aHTUTE3a TOL0. 3pOOUBIIIY aHATI3 TBOPIB
Teppi Ilparyerra «Komip marii», «IloBen Heba
Karenox», «llomToBa TMXoMaHKa» MU BHOKpe-
MUJTA HAaHO1IBII BXKUBAHI 3 HUX:

Ilopienanna: It held biscuits that turned
out to be as hard as diamond woody (Pratchett,
2015: 40). «To sussurocs cyxe neuugo, wjo 06yio
meepoum, SK Kopa OlaMAHMO8020 0epesay
(ITpatuerr, 2017: 72). Muscles the size of melons
bulged in forearms like floursacks» (Pratchett,
2015: 45). Ha oosacenesnux, ax 06a nposucii
MIWKU 3 MYKOIO, PYKAX SUNUHATUCS M'S3U, HaYe
cmueni ouni (Ilparuert, 2017: 79).

TI'inepoona: Through sea-sized eyes that are
crusted with rheum and asteroid dust He stares
fixedly at the Destination (Pratchett, 2015: 6).
Ceoimu 3akamaperumu, 3anaieHumy 8io acme-
POiOHO20 nUNY, BenUKUMU OYUMa (KOdMCHE —
3a80inbWKY 3 Mope) Bin yeanxcHo 60usnsiemvcs
v Ilynkm Ilpusnauenns (Ilparuert, 2017: 7).
Moist’s mouth had dropped open» (Pratchett,
2009: 100). ¥V Mokpa siosucra wenena (Ilpar-
geTT, 2020: 134).

Memadghopa: “I’'m sure you shall,” she said,
smiling sweetly” (Pratchett, 2020: 96). — A gnes-
Hena, wjo 0yde, — CKA3ald BOHA 3 HAPIGHON
yemiwkoro  (Ilparuert, 2020: 129). [ Have
Perfect Recall Of Legal Verbal Instructions,»
said the golem in his normal rumbling toney
(Pratchett, 2009: 101). — A ewmito Odockonano
sanam'asmogyeamu yCcHi IHCMpPYKYii, — cKa3ae
roneM C80IM 36UYAUHUM CPOMOBUM 20T0COM»
(ITpatuerr, 2020: 135).

Enimem: The boy was standing behind him
with a glazed look on his face and the big kettle
raised (Pratchett, 2009: 98). Xnoneyv cmoss 3a
1020 CRUHOIO — 31 CKISAHUM NO2TA0OM | YAUHUKOM
v soiunsamiu pyyi (Ilparuert, 2020: 131). Then
the answer hit him (Pratchett, 2015: 86). Tooi
tioeo panmom ocinuna onuckyya ioes (Ilparuerr,
2017: 154).

Memonimin: “Bugger off,” said the face.
“Youre Bravd the Hublander, arent you?”
(Pratchett, 2015: 9). — 36upatics 3 0opoau! — capx-
Hyno oonuuys. — Tu—bpasod i3 Cepeounnux 3emens,
ece oic? (Ilparuert, 2017: 16). At the end of that
road was you drooling and cackling to yourself
all alone in a ginger-bread house, growing warts
on your nosey (Pratchett, 2004: 12). Bapmo auw
CmMynumu Ha my Kpugy 00pIdiCKY, K 0Cb e M,
cama-camicinbka, xuxoveul i Opioomuus 00 npsi-
HUYHOI XamKu, 8umupaiodu nopociuti 6opooas-
xkamu nic (ITparuerrt, 2021: 15).

Iponin: “I should use the bushes if I was you,
dear,” Miss Level called after her. “I dont like
stopping once were airborne” (Pratchett, 2004:
58). A 6 na meoemy micyi pozensioamu Kyui,
moba, — nauna Pisenv eykuyna iu ycnio. — bo
Ha mimni youpanoui nema! (Ilparuert, 2021:
49). «Silly me,» she said. «I thought I was over
there! I'll forget my own head next!» (Pratchett,
2004: 63). — Omo s 6e3e0n08a, — cka3ana 60HA. —
A oymana, s éxce mym! Konuce 1 maxu cnpagoi
3a6y0y u eonogy! (Ilparuerr, 2021: 53).

Ilepconighixauin: The weak sunlight glinted
on the S as it was swung into position (Pratchett,
2009: 92). Ksone cousiune c8imao OIUCHYIO HA
nimepi «FOy», Konu 6ona eécmana, Hapewimi, HA
micye (Ilparuert, 2020: 124). The potbellied
stove, which still stood lopsided in the grass, was
red with rust» (Pratchett, 2004: 13). «Ilyzama
niuKa, wo nepexHAOunacs Ha mpasi, nopyoiia
6i0 ipaciy (Ilparuert, 2021: 15).

OTXe, 3aCTOCYBaHHS JICKCHKO-CEMaHTHUIHHUX
Ta CTHJIICTUYHHX 3aC001IB MPOCTEKYETHCS B yCIX
(penresiitanx TBopax Teppi IIparderra. Hepema-
Aadi npodeciiiHo [epefaroTh I'yMOPHCTHYHHIH
MJTEKCT, PO3KPUBAIOTE 00pa3H Ta BIyYHO IiJ-
OuparoTb MOBHI 3acobm. OcoOnmuBOi mepeBaru
HAJaHO 3aCTOCYBAaHHIO TMOPIBHSIHB, Tinepoo
Ta nepcoHigikauiid. Taki cTwiicTHYHI 3aco0u
NePEBaXAIOTh CaMEe TOMY, L0 TBOPH BIJHOCSTCS
1o KaHpy (eHresi, e icHye Garato 4apiBHHX
ICTOT Ta IpeMeTiB. MeHiue 3ycTpiyanich Mera-
dopu, emitetn Ta ipoHis. Koxken nepeknanad
KOHKPETHO IiIXOIUTh JI0 MepeKiIaay Ta MparHe
BUKOPUCTOBYBaTH CBOi1 I1HIWBiIyalbHI CTHIIIC-
TUYHI 3aC00H, III0 BUKOHYIOTH CBO€ MTPU3HAYECHHS
Ta € ONM3BKUMU JJIs IEpeKIiaaya.

BucnoBku. I'ymop siBisie co0010 CKJIaHUIMA
acmekT Tmpu  mepeknani, a  (QeHre3iiiHMi
ryMop — e HalckJIagHimui foro Bua. bararo
3yCUJb Ta BUCOKOTO MpodecioHanizMy OKJIa-
JAl0Th TMepekiiafadyl Mpu Mepekiaal  TBOPIB
JKaHPY I'YMOPHCTHIHOTO (peHTesl KoxeH 3 Hux,
Y TO¥ 4H IHIIIi Mipi afanTye CBiii mepexia 1
CIPHUIHATTS YKPaiHOMOBHHM 4YHUTaueM. BoHH
IIMPOKO 3aCTOCOBYIOTH JIEKCHKO-CEMaHTHYHI
Ta CTWJIICTUYHI 3aCO0H [T KPAIoro BUPAKEHHS
OMHUCIB Ta iX SCKpaBOTO CHPUHHATTA. KokHMit
MOBO3HaBEI[b 00Mpae JyIsi cebe CBOI NMUISIXU TSt
JIOCATHEHHSI SIKICHOTO Ta 3MICTOBHOIO mepe-
kiany. Tak s M. T'OCOBCBKOI XapakTepHO
3aCOCYBaHHS BEJHMKOI KIJBKOCTI emiTeTiB, (pa-
3€0JIOTIYHUX O0OpOTIB, a TaKOX 1poHIi Ta cap-
kasMy. Muxenbcon O. BIy4HO 3aCTOCOBYE€ Tepe-
KJIaJ YOPHOTO T'yMOpY, L0 HNPUCYTHIH B TEKCTI
OpUTiHANYy, Tepenalud HOro 3a JOIOMOTOO
rinepboun, emiteTiB, meradop. IIpoxomens HO.
IIMPOKO 3aCTOCOBYE IMOPIBHSHHS Ta TimepoOoiu.
Takox i Kpamioro COpPUAHSATTS came JUis
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YKpaiHOMOBHOTO YHWTa4ya IMepeKiazavyi BBEIU
0e3miu (hpazeosoTiuHUX OAWHHMIB, MO0 3HAYHO
MOKPAIILYIOTh CIHPUUAHATTS TBOPY. TOXK, JIEKCH-
KO-CEMaHTHUYHI Ta CTUJIICTUYHI 3aCO0M HAIAIOTh
TBOpPaM HEMOBTOPHOTO KOJIOPHTY, & TAKOXK JIOTIO-
MararTh TPUMATH YUTa4a IiJl EMOIIMHUM Bpa-
YKCHHSIM HAITPOTS31 BCHOTO MPOIIECY YATAHHS.
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Y cmammi po3ansiHymo noHamms «gilicbKoguti mepMiH» ma po3Kpumo byHKUioHabHi 0cob1usocmi gilicbkogux mep-
MiHig. Aemop akueHmye ysaecy Ha 0cobrugocmsix (hyHKUiOHy8aHHS 8iliCbKOBUX MEPMIHIE 8 HIMEUbKOMOBHOMY 8iliCbKO-
80My OUCKYPCI.

8HauHa KinbKicmb eilicbkosux peartiti apMmili iHO3eMHUX KpaiH Cripu4uHsie mpyoHowi 0nis ix po3ymiHHSI ma nepeknady.
lpu ybomy nocmitiHa 3miHa CrI08HUKOB020 3arnacy 8iliCbKOBOCYX008UI8 y 38’3Ky 3 MEXHIYHUM Npo2pecom ma pegop-
My8aHHSM 8iliCbK maKkox nopodxye pad negHux mpydHouwis. OKpiM moz2o, asmop aHanisye 3az2anbHi 0cobnueocmi nepe-
knady silickkogoi mepmiHonoeii. Lis mepmiHonozia po3ansdacmscs K OKpeMa feKcuyHa kameaopis. He duenaduck Ha
neeHi 8uMo2u 00HO3Ha4YHOCMI, CUCMEMHOCMI, MOYHOCMI ma He3anexHocmi 8i0 KoHmeKkcmy, 8oHa € docmamHb0 OUHa-
MIYHOK ma akmueHO po3susaembcs. Y 38’a3Ky 3 YuM 8uHUKIa nompeba y 0emarnbHOMY 8UB4EHHI ocobriueocmell nepe-
knady eilickkogUX mepMiHig. 30Kkpema, okpema ysaza npudinsembcs Krnacugbikauii eilicbkogoi mepmiHonoeii wodo pody
gilickk ma sudie 36polHuX cus, 32i0HO 8udie 8ilicbKO8OI MeXHIKU mow0. Budinsgembcs makox opeaaHidauitiHa, wmabHa,
gilicbkog0-ronimu4Ha, KomaHOHO-cmpoliosa ma eilicbkogo-monoegpagiyHa mepmiHonozis. Tomy nocmae HeobXiOHiCmb
KOMIMIIEKCHO20 BUBHEHHS 8ilicbkogo20o OQUCKypcy 3 nodanbwuM 8USIBNEHHSAM U020 XxapakmepHUX puc ma crieyuciku
nepeknady 8 ymosax cy4acHocmi. [JocnioKeHHs HiMeubKoi 8ilicbKOBO-MONIMUYHOI TEKCUKU € Ha Cy4yacHOMy emari akmy-
anbHUM ma 8axnueum, adxe makum YUHOM € MOXIIUgiCMb 8usisaumu 8idrnosioHi crieyuchiyHi xapakmepucmuku 8ilicbKogo-
nonimuyHoi diticHocmi y KpaiHi ma crieyuciky ii 6i006paxeHHs1 y MO8i ma MOBJIEHHI.

Y OocnidxeHHi sukopucmaHo Komrnekc memodie, a came: aHari3 NiH28icmMuYHOI ma Hag4asibHO-MemoOUYHOI imepa-
mypu, HeobxidHuti 07151 PO3yMiHHS MOHAMILHO20 anapamy 00ciOXeHHs, Memod aHarnidy CrIo8HUKO8UX OeciHiyit; Memod
neKkcukozgpaghiyHo20 aHanisy; Memo0 KOHMeKCmyanbHO20 aHari3y; MopieHsNbHUU Memod, SKUU YMOXIUBIKE 3icmas-
TIeHHS pearii Mogu Oxeperna ma eapiaHmy Uoe2o rnepeknady; onucosuli Memod, KUl NOsi2a€ 8 NOSICHEHHI 3aCMOCY8aHHS
8ilicbK080CTYXX608UAMU IHO3EMHUX KPaiH Me8HUX Crlie ma CriI080CMOMyY€eHb.

Knroyoei criosa: siticbkogull QUCKYpC, 8ilicbKogul repekiad, mepMiH, 8iticbkoauti mepMiH, QoyHKUiOHabHI ocobnueocmi.
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The article deals with the concept of ,military term* and reveals the functional features of military terms. The author
emphasizes the peculiarities of the functioning of military terms in the German-language military discourse.

A significant amount of military realities of the armies of foreign countries causes difficulties for their understanding
and translation. At the same time, the constant change in the vocabulary of military personnel in connection with technical
progress and reformation of the troops also creates a number of certain difficulties. In addition, the author analyzes
the general features of the translation of military terminology. This terminology is considered as a separate lexical category.
Despite of certain requirements of ambiguity, systematicity, accuracy and independence from the context, it is sufficiently
dynamic and actively developing, In connection with this, there was a need for a detailed study of the peculiarities
of the translation of military terms. In particular, special attention is paid to the classification of military terminology regarding
the type of troops and types of armed forces, according to the types of military equipment, etc. Organizational, staff,
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military-political, command formation and military-topographical terminology is also highlighted. Therefore, there is a need
for a comprehensive study of the military discourse with further identification of its characteristic features and the specifics
of translation in modern conditions. The study of the German military-political vocabulary is currently relevant and important,
because in this way it is possible to identify the relevant specific characteristics of the military-political reality in the country

and the specificity of its reflection in language and speech.

The research used a set of methods, namely: analyses of linguistic and educational and methodological literature,
necessary for understanding the conceptual apparatus of research; the method of analysis of dictionary definitions;
the method of lexicographic analysis; a comparative method, which makes it possible to compare the reality of the source
language and its translation version; descriptive method, which consists in explaining the use of certain words and phrases

by military personnel of foreign countries.

Key words: military discourse, military translation, term, military term, functional peculiarities.

Beryn. 3paxaroun Ha aKTyalbHy MOJNITHYHY
cuTyalito y Oararbox KpaiHax CBITY Ta, 30KpeMa,
B YKpaiHi, apMmis, a, oTke, 30pOiHI CHIIH 3aJIMIIIa-
€THCSI OIHUM 3 HAMBAXKJIMBIIINX COIIaIbHUX 1HCTHU-
TyTiB. ToMy BUHHKa€ HEOOXiTHICTh KOMITIEKCHOTO
BUBYCHHS BIIICBKOBOTO JMCKYpCY 3 IOAANIBIINM
BUSIBJICHHSIM HOTO XapaKTEePHHUX PUC Ta CIIeIU(iKI
MepeKIIaay B yMoBax cydyacHOCTi. O0’€KTOM CTarTi
€ BIMCBKOBHI JHMCKYPC, a MPEIMETOM — BIHCHKOBI
TEpPMIHM Ta iXHI (YHKIIOHAIBHI OCOOIMBOCTI,
30KpeMa, X NepeKIIal] YKpalHCbKOX MOBOIO.

AHaMi3 OCTaHHIX JOCJTiIXKeHb Ta myoJIi-
kaniii. Cepen BITUM3HSAHMX Ta 3apyODLKHUX
JTOCITITHUKIB, sIKi 00’€KTOM CBOiX HAyKOBHUX
JOCIIDKeHb  00panu  BIWCBKOBHM  JHMCKYpC
Ta OCOOMMBOCTI KWOTO BIATBOPEHHS B YyKpaiH-
ChKOMY Tepekiani, ciif Biamituta B. B. bana-
6ina (banabin, 2008), ®. C. banesnya (bauesn,
2007), JI. M. I'onaapyk (I'ondapyk, 2015) Ta iH.
3a3HaueHi }IOCJ'IUIHI/IKI/I OPUAUTIN  OCOOJIUBY
yBary BUBYCHHIO BIiiCHKOBOTO JIUCKYPCY Ta OCO-
ONMMBOCTEH HOTO MepeKIany 3 ypaxyBaHHSIM CIie-
1U(IKK 3aCTOCYBaHHS BifICHKOBOI JIGKCUKH.

AKTyaJIbHICTb HAILIOTO JTOCIIKEHHS 3yMOB-
JieHa 3HAYHOIO KIJBKICTIO BIMCHKOBUX peaniit
apMiii IHO3eMHUX KpaiH, IO CHPUYMHSE TPY.-
HOLUI JUIst X PO3YMIHHS Ta IEPEKIay, a TaKOXK
MOCTIHHOIO 3MIHOK CJIOBHHMKOBOI'O 3aracy Biid-
CHKOBOCITYKOOBIIIB Y 3B’SI3KY 3 TEXHIYHHM IIPO-
rpecoM Ta peopMyBaHHSIM BIMCHK.

Mera - BuABICHHS OCHOBHHMX (yHKLUIO-
HAJIBHUX 0COOMUBOCTEH BIIICHKOBUX TeleHlB

3aBIaHHSIMM JIOCII/DKEHHS y 3B’S3KYy 13
3a3HAYEHOK METOK € CHCTEMAaTH3allis ITIXOmiB
710 pO3yMIHHS BIICHBKOBUX TEpPMiHIB, aHAI3 KJia-
cudikaimiii BiiCHKOBOI TEpMIiHOJIOTIi Ha OCHOBI
KOHIIENTYaJIbHOTO METOY Ta c(hep 3aCTOCYBaAHHS
BIICBKOBUX TE€PMIHIB.

1. BuzHaueHHs
TEPMiHY».

2. BuBueHHs (QyHKIIOHATBHUX OCOOIH-
BOCTEH BIICLKOBUX TEPMIHIB.

O0’ekTOM  f10CJigXKeHH €  BlHChKOBa
JeKCHWKa, IO BHUKOPUCTOBYEThCS Ha TIO3HA-
YeHHsl peaslii apMiil 1HO3€MHMX KpaiH, a mpef-
METOM — CIOCOOM Tepenadl IuX peasiil ykpaiH-
CHKOIO MOBOIO.

HOHATTA  «BIACHKOBOTO

Marepiaa Ta meToau gocaixkennsi. Podbora
Oyna BUKOHaHa Ha MaTepiai BiliCbKOBUX TEKCTIB,
HABEJCHUX Y BIOKPUTHX [HTEepHET-IHKepenax.
Y po0OOTI BUKOPHUCTAHO KOMIUIEKC METOIB,
a caMe: aHaJll3 JIHIBICTUYHOI Ta HaBYaJIbHO-Me-
TOAMYHOI JIITEpaTypu, HEOOXiTHWH I pO3y-
MIHHS TIOHATIMHOTO amapary JIOCIiKCHHS,
METOJ aHaji3y CJIOBHHUKOBUX AeQiHILINA; METOA
JIEKCUKOTpa(IgHOTO aHali3y; METO KOHTEKCTY-
aJbHOTO aHadi3y; MOPIBHSUIBHUM METOJ, SKH
YMOXKIIUBITIOE 3ICTABJICHHS peatii MOBH JKepena
Ta BapiaHTy WOro mepeksary; ONMUCOBHHA METO[,
KUl TOJsirae B MOSICHEHHI 3aCTOCYBaHHS Biid-
CBKOBOCITY>KOOBIISIMH 1HO3EMHHMX KpaiH MEBHUX
CJIIB Ta CJIOBOCIIOIYYEHb.

Po3nin 1. HloHATTa BiliCbKOBMI AUCKYpCY
y JiHrBicTHL.

HeBig’eMHUM eJIEMEHTOM KOXKHOI HE3aJIEKHOT
Jep>)KaBU y Cy4aCHOMY CBITI € HasBHICThH apmii.
Ha nymxky O. I'. [lIkyTH, IJIKOM OYEBUTHAM € TOIN
¢axT, Mo KOXKHA 3 IUX apMiii Mae CBOi Xapak-
TEpHI 0COONMBOCTI, SIKI BUSIBISIIOTHCS HE JIUIIE
HA CTPYKTYpPHOMY Ta OpraisalliiiHOMy PpiBH,
a il y BIfICPKOBHX 3BHYAsX Ta TPAIHLiiX. «Yci ui
OCOOJMBOCTI MAalOTh CBO€ BHPAKEHHS 1 HA MOB-
HOMY piBHI BIICHKOBOCITYOOBIIIB pi3HUX KpaiH,
0co0JIKBO y chepi BiliCbKOBOTO IOKYMEHTYBaHHS
ta cnenry» (Ilkyra, 2017: 273). Hempumy-
CTUMUM J1J151 BINCHKOBOTO nepeKyiajly € MOXJIUBE
BUKPUBJICHHSL 3MlCTy [IUX peastiii iHII0I MOBOIO
npu nepeiadi peaii, 1o € XapaKTePHUMHU I
BilicCbkOBOTO (OpMYyBaHHs TEBHOI KpaiHu. Sk
3a3Havae . B. O3umalii, «mepen nepekiagaqamu
MOCTIHHO TIOCTa€E MpodjeMa y MPaBUILHOMY
BUOOp1 MPUHOMIB aJJ€KBaTHOTO MepeKaay Biid-
CHKOBOI TEpMIiHOJOTii MpH BIATBOPEHHI Ipar-
MaTU4YHOTO €(EeKTy, [0 CYyTTEBO MOXKE 3MIHUTH
3MICT CaMOr0 TEKCTy ab0 MPU3BECTH 10 TOMMJI-
KOBOTO TIIYMau€HHsI TEPMIHIB, SKi BXXHB aBTOD,
TUM CaMUM BHUKJIMKaBIIM KOH(MIIKTH 1 cyme-
peUKn» (O31/1Ma1/1 2020: 478). Tomy KOpeKTHI/II/I
NepeKiIaj BIiCbKOBUX TCPMIHIB € OJHUM i3 Haii-
BOXUIMBIIINX 3aBJaHb Cy4aCHUX MpodeciiHux
MepeKyIagadiB Ta PeaaKTopiB.

IaTepec 1o BUBYEHHS BIMICHKOBOTO JUCKYPCY
3 OOKY JIOCJITHUKIB OCTaHHIM 9acOM BCe€ O1IbIIIe
3pocTtae. Y BIHICBKOBOMY JTMCKYpCi BioOpakeHe
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ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

NUTaHHs (DYHKUIOHYBaHHS MOBH Y BIHCHKOBIH
chepi ()KI/ITTCI[ISIJ'IBHICTB oprasizariisi, CTpyKTyp-
HO-CHCTEMHI 3B’S3KH Ta crenugpiya ooymMoBie-
HicTh 30poitHuX cui). 3rigHo 3 T. Kopoiasororo,
BIICBKOBUH JAMCKYpPC — 1€ «TIOB’si3aHUN (YCHUIA
Yl THCbMOBHIA) TEKCT, BUPAKEHUI 3a J0IM0-
MOTOI0 BepOaNbHUX 1 HeBep6aJ'II)HI/IX 3aco00iB,
00yYMOBJICHUX CHTYaIli€l0 BiHICHKOBOTO CIILIKY-
BaHHs PasoM 3 NParMaTi4HUMH, COLIOKYIBTYD-
HUMHU, TICUXOJIOTIYHIUMH Ta IHITUMH (HAKTOPaAMI»)
(KOpOJ'IBOBa, 2021: 372).

JlocnigHMIS BBaXkae, IO «BIHCHKOBUI IHC-
KypcC — II€ BiiCbKOBa KOTHITUBHO-KOMYHIKaTHBHA
cucTeMa, fKa TIPEACTABIsIe€ COOOI0 CHCTEMY
KOHLICITIB, 10 BiZOOpaXaroTh YABIICHHS PO
peaibHi Ta ysBHI 00’€KTH, sBHIIA Ta iX B3ae-
MO0 y cdepi BIHCHKOBOTO MPOTUCTOSHHS,
iX palioHaJbHY Ta €MOLINHY OIIHKY, 1 3aco0u
BUPQXEHHS, L0 3a0e3MeuyloTh KOMYHIKAIliio
YJICHIB BIICLKOBOTO CITIBTOBapPHCTBA MIXK COOOO
Ta 13 30BHILIHIM CBITOM B pi3H0MaHiTHI/Ix CHTY-
arisax B3aeMOmii 1 npomzlu OcHoBy u1€1 cHcC-
TEMH CKJIa/Ial0Th BIHCHKOBI KOHLCIITH, yB SI3HCHI
B (popMy BiliCbKOBUX TEPMIHIB Ta iX HEO(DILIHHUX
IyOmeTiB — BIHCHKOBUX MpodecioHanizMiB i xap-
roHi3miB» (Kopombosa, 2021: 372).

Posrnsitnemo crenmngiky BiiCbKOBOI  cdepu
nisuTbHOCTI. BOHA monsirae HacaMmepen y TOMY,
110 1151 TISTBHICTh PO3TOPTAETHCS B 0OCTAHOBITI
nocTiitHoi HebOe3meku. JKUTTS  BIMCHKOBOTO
KOJICKTHBY Ta YCHIIIHE BHUPIIMICHHS OOWOBOTO
3aBIaHHs 3aJIeKarh BiJ IMIBUAKOCTI Ta TOY-
Hocti nii. Crenudika qaHOTO BUIY AISUTBHOCTI
nependayae Taki pUCH MOBH, K JIAKOHIUHICTB,
CTHUCIICTB, SICHICTh Ta TOYHICTh. Bynb-ska 1BO3-
HAYHICTh BHKJFOYEHA. [le 3HaxXomuTh cBO€E BHpa-
KCHHsSI y BUKOPUCTaHHI TEBHUX KIIIIOBAHUX
MOBHHUX (OpM, OCOOIIMBO B TaKWUX THUIAX Bi-
CBKOBOTO JIUCKYpCY, fKi TOKIWKaHI periiaMeH-
TyBaTU BIHCBKOBY [ISJIbHICTh, TOOTO KOMaH[,
00HOBUX JOKYMEHTIB (HaKa3iB TOIIO), HACTAHOB,
IHCTPYKIIi{, CTaTyTiB TOIIIO.

T. KoposboBa BHCIIOBIIIOE CBOO JyMKY, 110
«BUKOPHUCTAHHS BIICHKOBOT TepMiHOJOTIT y Biii-
CHKOBOMY JIMCKYpPCi Ma€ HH3KY OCOOJMBOCTEH,
Cepell AKHX: BHKOPHCTAaHHS CYMDKHUX TIOHSTH
chepu BIICHKOBOI CTpaBH 1 TOJITUKU; TEMIIO-
paibHa 1 TPOCTOPOBA CIHIBBIHECEHICTh, IO
NPUILYCKA€ 3BEPHCHHS 10 OOMEKEHOTO KOPILyCy
TePMIiHIB, [0 Bepdaiisye Cy4acHi BN 36p01
1 TaKTUKH; TCHACHLIS 10 BHKOPHMCTAHHS Y Bili-
CBKOBOMY JIMCKYPCI BIIOMHX IINPOKIii ayUTOPil
POIOBHX TEPMIHIB, IO BIIOOPaXarOTh 3araibHi
MIOHSITTS, OMMKMCOBUX 3BOPOTIB 3aMICTh BY3bKOC-
MeIiali30BaHUX  TEPMIHOJOTIYHUX  OJMHHIIb,
a TaKOXXK CMHOHIMIB CIEIialli30BaHOl Ta 3aralb-
HOBJKHMBAHOI JICKCUKH; HECUCTEMHE CIIPUNHATTS
nousTh» (Koponbosa, 2021: 375).

3a T. KoponboBOO BIMICBKOBUH THUCKYPC — II€
«BIMICHKOBA KOTHITUBHO-KOMYHIKaTHBHA CUCTEMA,
sKa MPECTaBIIsIE COOOI0 CUCTEMY KOHIICTITIB, 1110
B1J100OpaXkatoTh YSIBIECHHS MPO peajbHl Ta YsBHI
00’€eKTH, ABUIIA Ta IX B3aeMoii y cepi BilichKO-
BOT'O [TPOTUCTOSTHHS, iX palliOHaJIbHY Ta eMOLIHHY
OIIIHKY, 1 3ac00U BUpaXEHHSI, 10 3a0€3MeYyI0Th
KOMYHIKAI[I}0O 4JICHIB BIMCHKOBOTO CITIBTOBApH-
CTBa MK COOOIO Ta 13 30BHIIIHIM CBITOM Y pi3-
HOMAHITHUX CHUTYaIlisIX B3a€MOJIi Ta TPOTHUIII»
(Koponboga, 2021: 375).

BiiicbkoBUil TUCKYpC BiIPI3HAETHCS HE JUIIIE
JEKCUYHUMHU OCOONMBOCTSIMH, ajie 1 CIelu-
(b14HOIO CTPYKTYpOIO Ta peajizalli€ro. Le cro-
CY€TbCSL SIK CHHTAKCHMYHHMX KOHCTPYKLIH, Tak
1 IMepMOBOTO oopmiteHHs. Mu moromkyemocs
3 nymkoro T. KoponboBoi, mo npu mepexiaii
BIFICBKOBUX TCKCTIB «IIOBHHCH 30epirarucs
TICHUH 3B’ 30K nepeKyiajy 3 TeKCTOM OpUTiHAIY,
OCKIIBKH TEKCTH BIHCHKOBOTO JMCKYpPCY 4acTo
€ HOpMartHBHHUMHU JokyMeHTamm» (Kopoisosa,
2021: 375). Ha Bcix piBHSX ICHYIOTH CYBODI
OOMEXEHHsI, TOYMHAIOYM 3 MAaKpPOCTPYKTYpH
TEKCTy A0 ab3alliB, peuyeHb Ta 3BOpoOTiB. Ilepe-
K/aJia4 TOBUHEH JIOTPUMYBATHCh CTaHIAPTH30-
BaHUX (OPM, L0 € PIAKICTIO /s 3BUYAIHHX TEK-
CTIB, yCTAICHUX BUPA3iB, KIIUIC Ta OCOOIUBHX
CI0COGiB BUPaXEHHS LIJTICHOCTI MOBITOMJICHHSI.
KoxxHe peduenHs Hece B co0i meBHE iHpopMartiiiHe
HaBaHTa)XCHHA. TOMY BaXKJIMBa MOBHA Ta OJHO-
3HayHa mepenada iHdopmarii. Byap-ska Mox-
JUBICTh JABO3HAYHOTO TIYMayCHHs BHK/IIOYCHA.
Ilepexnanad 3000B’s3aHUIl  BUKOPUCTOBYBATH
JIOBT1 PEYCHH 31 CKIIaHUM CHHTAKCHCOM TOLLO.
[Tpn mepeknami IHCTPYKIIH IIUPOKO BUKO-pH-
CTOBYIOTbCSl CTPYKTYpH 31 3HAYEHHSIM YMOBH
Ta mpuarHA. ChOTOHI 10 BIHCHKOBUX IEpeKIIa-
a4iB CTaBJIATHCS HAA3BUYANHO BUCOKI BUMOTH,
aJUKe OYIKY€ETBCSI CTBOPCHHS IApaJIeIbHUX TEK-
CTIB, IICHTUYHHX 32 BILTUBOM.

Ax naronmomye T. KopomboBa, BiCHKOBHIA
nepeKyan € «Pi3HOBHIIOM CIIELIaTbHOTO Tepe-
KJIaay, 110 BOJOMIE BIAMIHHUMH PHCAMH: HasB-
HICTb BEJMKOi KIUJIBKOCTI TEpPMiHIB, TOYHHH,
KOPOTKHH BHKIA, BlllcyTHlCTB 3aC0O0IB Xy/0K-
HBOI BUPa3HOCTD». Jlo BICHKOBUX Marepiaiis
HOpsiT 3 TEXHIYHOI JOKYMEHTAI€I0, aKTaMH
YOpaBIiHHS BiJTHOCSITHCS nyOIiHUCTHKA,
Xy[IOXHSI JiTeparypa Ta TEKCTH MOJITHYHOT
CIPSIMOBAHOCTI. Y MepeKiajl BIiiCBKOBHX TCK-
CTIB B&XIIUBY POJIb BIABOMATH TOYHOCTI Iepe-
KJIa/ly, OCKUIBKH MEPeKIIaJeHUuil MaTepian Moxe
CIIyI'yBaTH OCHOBOIO ISl MPOBEIEHHS BOEHHUX
I, TpUHHATTS BaykiMBUX pimensb oo (Kopo-
T60Ba, 2021: 376).

3rigao po3siaku T. KopomboBoi mociigHu-
KaMU BiJI3HAYAIOTHCSI TaKi 0COOIMBOCTI BOEHHOTO
YU MUTITAPHOTO JUCKYPCY, SIK HOr0 MIXK4acOBUI
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aKTyaJIbHUI Xapakrep (MoBa BIHCHKOBOCIYX-
OOBIIiB Majia MICIIe B yCI 4acH, B KOXEH Tepiof
BOHAa BOJIOJIa BJIIACTUBUM TOMY 4Yacy KOJIO-
PHTOM); HOTrO SICKpaBo BHpAKCHA MAacCKYyJTiH-
HICTh CeMaHTHKH (Ciyk0a B apmii Ta ydacTb
B OOMOBHX JIiSIX BBXKAIUCS MIPOSBOM MY>KHOCTI);
HOro TICHWH 3B’S30K 3 IHIIMMH, CYMIKHUMH
BUJIAMU TUCKYpPCY (B1HCHKOBO-TIONITUYHUM, Biii-
cpkoBo-niarpiotnyHuM) (Kopomnrosa, 2021: 372).

Po3xin 2. ChniBBiTHOIIIEHHS NMOHATH «Bili-
CbKOBHMI TePMiH» Ta «BiliCbKOBA JIEKCHKA».

[Ipodeciitna MoBa Mae CBOI1 Pi3HOBHIH, SIKi
BIIPI3HSIOTBCS BiJ 3arajlbHOBXMBAaHOI MOBH,
TaKk SIK MaloTh CBOIO CHCTEMY CIHCIiaIbHUX
HAaiMEHyBaHb, W10 TMO3HAYAIOTH MOHATTSA KOH-
KkperHoi cepu. Taki HaliMeHYBaHHS Y TBOPIOIOTH
CHCTEMy TEpMiHIB, T06TO TepmiHozorito. Tepmin
BaXKKO TT1JTAETHCS YITKOMY BU3HAYCHHIO.

V Bikimenii MmogaHO BH3HAYEHHS, IO
TEPMIH — 1€ «CJIOBO a00 CIIOBOCIIOIYYCHHS, 1110
03HAYa€ YiTKO OKPECNICHE CICLIAIbHE IOHSTTS
SIKOi-HEOyY/b rally3i HayKH, TEXHIKH, MUCTCLTBA,
CYCIIUIBHOTO JKHTTSL TOIIO» (8). v Tiepexa-
JTIO3HABCTB1 BEAETHCA YMMAJIO AUCKYCIH 3 LBOTO
npuBoay. Ha mymky 3apyOiKHUX BUCHUX, TAKUX
sk O. Pepopmarcekuii, b. T'omosin, B. Jleiiuuk,
MOHSTTS TEPMiHY BU3HAYAETHCS K «CIEIiaTbHEe
CIIOBO, OOMEXEeHe CBOIM OCOONMBHUM MpH3HA-
YEHHSIM Ta CTaTyCcoM», K «HAuOUIbII 1HQOpP-
MaTHBHA OJMHUI KOHKPETHOTO 3HAaKa, TOYHHMA
HOCI 1H(oOpMalii TpPO HAYKOBE IOHATTS»
Ta SIK «MOBHHH 3HAK, SKHH O3HA4Yac CIeli-
aJbHE TIOHATTS B KOHKPETHINH CHCTEMI MOHSTHY
(Ozumait, 2020: 479). OCHOBHUMH BJIACTHBOC-
TSIMU T€PMiHA € CUCTEMHICTb, HE3aJIEKHICTh BiJ
KOHTEKCTY Ta OJJHO3HAYHICTh. DyHKLIsAMHU Tep-
MiHa € HACTyIHI: AcQIHITHBHA, HOMIHATHBHA,
IparMaTuyHa Ta KOMYHIKaTuBHA. TepMiH MoOXke
3MIHIOBaTH 3HAUEHHS JIUIIE 32 BUKOPUCTAHHS
Yy HE3BHYHOMY IS HBOTO JKaHPI, MPU IEOMY
Oyle mpoTe He HOBE 3HAYCHHs TepMiHA, a HOBE
BXKUBAHHS.

Bigomo kiibka mODISAIB HA MUTAHHS OO
BU3HAYCHHS TIOHATTS «BIHCHKOBA JIEKCHUKay.
TonoBHe citij po3yMmiTH, IO BOHA € Pi3HOBHIOM
CHeliaNbHO1 IEKCUKH, aJKe BOHA IEBHUM YHHOM
B1JII3€PKAJIIO€ BIUIUB 30BHIIIHIX Ta BHYTPIIIHIX
YUHHUKIB, SKI HEOOXITHO BpaxoBYBaTu IpH
nepeKal.

3a B. H. I1leBuykom i1 BINCBKOBUM TEPMiHOM
MU PO3yMIEMO “‘CIIOBO a00O CJIOBOCITONyYEHHS,
[0 BUKOPUCTOBYETHCSI TSI TTO3HAYCHHS TIEBHOTO
CIIELIaJILHOTO MTOHATTS, IKE BITHOCHTHCS J0 TOTO,
YH HILIOTO PO3/iTy BIHCHKOBOT HayKH abo /10 Bild-
cekoBoi TexHiku” (Illkyra, 2017: 274). Mu noro-
mwkyemocs 3 pymroro O. I IIkytu, mo He ciif
oOMesKyBaTHUCs JIMIIE BiMCbKOBOIO crpaBoro. Lle
HE € JIOPEYHUM, ajpKe, SIK BBAXKAE JOCHIJIHUK,

«BcepenuHi 1€l Benukoi cdepu € 6araro ramysei
3HaHb a00 MISUTBHOCTI, SIKi MOYKHA PO3IIISIATH SIK
camocrtiitHi. CaMe ToMy MU HE MOYXEMO TOBOPUTH
PO 3arajibHe TOHATTA «BIMCHKOBUI TEpMIH»,
a MOBUHHI PO3PI3HATH TaKi TEPMIHHU, K TAKTUYHI,
oprasizaifiiiHi, BIWCHKOBO-TEXHIYHI, TEpPMIiHH,
10 HAaJeXaTh JI0 PI3HUX POJIIB BiliCBK Ta BUJIB
30poiiHux cui ooy (Ikyra, 2017: 274)

B. B. banaGin minkpeciioe, 1o «BiHiChKOBA
JIEKCUKa € 0COOIMBUM BUJOM CIEI[ialbHOI JeK-
CHKH, TaK SIK B CHJIy crenu(iyHOi KOMyHIKaTHUB-
HO-()yHKIIOHATBHOI CIIPSIMOBAHOCTI BOHA Iepe-
OyBae Ha CTHKY IBOX (DYHKUIOHQJIBHUX CTHIIB
MOBH — O(]ilIHO-IOBOTO Ta HAyKOBO-TEXHIU-
Horo» (bama6in, 2008: 254). Kpim Toro, BoHa
BKJIIOUA€ HE JIMIIE TEPMIHOJIOTIIO, JI0 SIKOT HaJle-
’KaTh CJIOBA, 1110 BAKUBAIOTHCS Y 3B’ SI3KY 3 BIHCHKO-
BUMU MOHSTTSAMH, aj¢ W BIMCHKOBUM JICKCUKOH,
€JIEMEHTH SIKOTO € TMEePEeBaKHO CTHIIICTUYHUMHU
CHHOHIMaMH BIIIOBITHUX BIHCHKOBHX TEPMIHIB.
HaiickmamHimuMu Juisl Iepekiiazy € BIMCHKOBI
TEPMiHH, IO IEPEeNalTh peajii 1HIIOMOBHOI
TIHACHOCTI, IKMX HEMA€ B IHIIIHN KpaiHi.

OTxe, MOXKHA y3arajibHUTH, 110 BIHCHKOBa
JIEKCHKa — 1€ CYKYITHICTb yCiX €JIEeMEHTIB chepu
BIICHKOBOTO CIIJIKYBAaHHS, IO BiJ100pakaroTh
BIUIUB KYyJBTYPHHX, ICTOPHUYHHUX, TEPHUTOPI-
albHUX, BY3bKOCMELIAJbHUX Ta IHIIUX YHWH-
HHUKIB, IO 3HAXOOATh CBIM CIOBECHUH BUSB
Yy KOHKPETHUX BHpa3ax, siKi 1HOJI € CEepUO3HUM
Oap’epoM IS IepeKIiaiada.

Takum 4MHOM, BICHKOBUI JUCKYPC Ma€ Taki
JIEKCUYHI 0COOIMBOCTI:

1. Ins TEKCTiB BIMICHKOBOTO AUCKYPCY Xapak-
TepHa HacU4YeHicTh TepMiHamu. [Ipoanani-
3yBaBIIM TMpalli BITYM3HAHUX Ta 3apyODKHHUX
nociiaaukiB [T. KoponsoBa, A. A. Ctpenbios],
HamMH OynM BUSIBIIEHI Taki OCHOBHI BHUIH Tep-
MIiHIB:

1) mpocTi TepMiHU, 1110 CKJIAJAI0ThCS 3 OJJHOTO
cioBa (das Arsenal — apcenan;, der Admiral —
anamipain; die Division — nuBizis) (9);

2) moxiHI TEpMiHH, YTBOPEHI 3a JJOTIOMOTOIO:

a) ajikcanii — npueaHaHHA agikca J0 OCHOBU
CcJIOBa:

— cyoikcamis (die Diktatur — aukrarypa,
adikc —ur; die Riistung — 6ponsi, adikc —ung) (12);

— mpedikcaris (die Unabhingigkeit — He3a-
JeXKHICTB; Tipedike un-) (12);

0) KoHBepcii — YTBOpPEHHs OJHI€T YaCTUHU
MOBH BiJI OCHOBHM 1HIIOI 0e3 3MiHU (opmu
(abkommen — momonsTucs; das Abkommen —
yroza, norosip) (12);

3) cximajHi TEPMIHM CKIQJAKOTBCS 3 JBOX
CIIB 1 MHULIYThCSL pasoM abo 4epes nedic (das
Boden-zu-Boden-Raketensystem — «xocmiuHMi
pPaKeTHUI KOMIUIEKC KJIacy «3eMiisi-3eMis»; das
Raum-zu-Raum-Raketensystem — «xocmiuHMi
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pPaKeTHUIH KOMILJIEKC KJIACcy «IOBITPS-TIOBITPS»;
die Bord-zu-Bord-Rakete — «pakera kiacy «3em-
ms-3emis») (12);

4) TepPMIHH-CIOBOCIIONYYCHHSL, 10 CKIIATy SIKHX
BXOJIUTH KiJIbKa KOMITOHEHTIB (0araToKOMIIOHEHTHI
tepminn) (die Kiistenverteidigung — 6eperosa 060-
pona; der Fallschirmjéger — necantauk) (12).

Tak sk BilicbkOBa crpasa Ta BilicbKOBa Hayka
TOZUISFOTBCS HA OKpEMi 06/IaCTi, BIIIOBIAHO BUJi-
JISIEMO HACTYIIHI BUIH BIHCHKOBOI TEPMIHOJIOTI:

1) TakTH4Ha, TOOTO TaKa, SKa BIJHOCUTHLCS
JI0 TAaKTHKW (CKJIaJIOBOI YaCTUHU BiCHKOBOIO
MHCTEIITBA, IO BKJIIOYAE TEOPIFO 1 MPAKTHKY
MMATOTOBKA Ta BEJCHHA OO0 3’e)1HaHH;1MH
yacTUHAMU (KopabsiMu) i Hl,[[pO?),I[lJ'IaMI/I Pi3HHUX
BUJIB 30pOIHKX CHII, POAIB BIHCBK (CHII (IIOTY)
1 cremiagbHUX BIICBK Ha Cymli, B MOBITPI 1 Ha
Mopi, Hanpukiaz, der Riickzug — Bincrym, die
Militérbasis — BiiicbkoBa 6a3a (12);

2) BIMCBKOBO-OpraHi3aiifHa, IO BiTHO-
CUTbCS [0 OpraHi3aliifHOl CTPYKTypu BIHCBK:
Generalstab der Streitkrifte — I'enepanbhmii
mrab 30poiinux Cwr; der Militdrbezirk — Biii-
cekoBUi Okpyr; militdrischer Abschirmdienst —
BilicbKOBa cITy>k0a 3axucty (10);

3) BIACHKOBO-TEXHIYHA, IO BITHOCUTHCS JIO
BilicbKOBOT TexHikHM, 30poi 1 T a.: Strategischer
Bomber — crpareriununii  GomOapayBanbHUK, der
Flugabwehrwerfer — 3enitaa myckoBa ycranoBka (10);

4) TepMiHOJIOTIA 3a BUJAAMH 30pPOMHHMX CHII:
die Armee — cyxonyTHi Bilickka; die Marine —
BIICEKOBO-MOPChKHiA (10T (8);

5) TepMiHOJNOTIS 3a poJaMU  BIHCBHK:
motorisierte Schiitzentruppen — MoToCTpiI-
KOB1 Bilicbka, Angriffsflugzeug HITypPMOBa
aBiaris (8).

2. HasiBHICTH BEJNMKOI KIJIBKOCTI CKOPOUYEHUX
JICKCHYHHX OJMHHIb Pi3HOro poxy. Le me oxma
XapaKTepHa prca Cy4acHOI HIMELBKOT BIICEKOBOI
JEKCUKH, SIK 1 HIMEIBKOi JIGKCHKH 3arajom.
A6peBlaTypI/I MOXYTb CcKJIagatucs 3 ogHoro (B —
Bataillon), nBox (UO — Unteroffizier) (9), Tprox
(EKF — Elektronische Kriegsfiihrung), yotupbox
(Krem. — Krematorium) ta OiibIiie KOMITIOHECHTIB
(MilAttStab — Militdrattaché-Stab) (11).

VY JIHrBICTMYHIN Hayll BIMCBHKOBY JIEKCHUKY
MPUIHSATO KIacU(iKyBaTH 32 TPHOMa OCHOBHUMH
rpynaMu. 3TiIHO 3 3aIpONOHOBAHOIO THIIOJNO-
riero JI. JI. Hemo6ina (Koponwosa, 2021: 374),
yci BIICEKOBI TEPMIHH MOAUIAIOTH Ha:

— BIHCBKOBY TEPMIHOJIOTIIO, mo Bep6an13ye
MOHATTA, sIKI Oe3mocepeHbo TMOB’s3aHi 3 Bild-
CHKOBOIO CIPaBOI0, 30pOMHUMH CHIIAMH, CIIOCO-
Oamu BeeHHs 30poitHOT OOPOTHOM 1 T. 1H.;

— BIICHKOBO-TEXHIYHY TEPMIHOJOIIIO, sKa
00’€IHy€ HayKOBO-TE€XHIYHI TEPMIHHU;

— eMOUIHHO 3a0apBiieHy BIHCHKOBY JIEKCUKY
(cyeHr), mpeacTaBlIeHy CIOBaMHU Ta CIOJIYY€H-

HSIMU, SIKi 9aCTO BKUBAIOTHCS B YCHIN PO3MOBHIM
MOBI BlI/ICLKOBOCJIy')K6OBI_IlB 1 € pakTH4HO CTH-
JICTUYHAMH CHHOHIMaMHU CKBIBAJICHTIB Bili-
CbKOBUX TepMiHiB. Ilpuknagammu BiCHKOBUX
CJICHTI3MIB MOXYThb CJIYTyBaTH TaKl JICKCHYHI
OIMHHII HIMEIBLKOI MOBH: abziehen, Antibocktee,
Bananengas, Charlie, Schuma ta in. (11).

Mu 3rigai 3 gymkoro O. 3aifmeBoi, 1m0
«TpaBUIIBHUI Tepekia] BIHCHKOBHX Marepi-
aJiB 3HAYHOIO MIPOIO 3aJIeKUTh BIJ MPaBUJIb-
HOTO MepeKiaay TEepPMiHIB, TOMYy IO OibILIOO
YAaCTUHOIO BIWCHKOBOT JIEKCUKH € BIMCHKOBI
Ta BICHKOBO-TEXHIYHI TEPMiHH, IO MAIOTh MaK-
CHMaJIbHEe CMHCJIOBE HaBaHTaXEHHs» (3aiirieBa,
2013: 98). Cnig TakoX 3a3HAYUTH, MO CKIIAJ
CydacHOi BIHCHKOBOI Ta BIHCHKOBO-TEXHIYHOT
TEPMIHOJIOTII HE € TocTiiHuM. BiH perymsipHo
3MIHIOETBCA Yepe3 3MiHy 3Ha4eHb, MOSBY HOBUX
TepMmiHiB Tomio. lle TmMOB’s3aHO, HANMpPHKIIA,
y 3B’SI3KYy 3 peopraHizaii€lo JesKUX BHIIB
30pOMHUX CHJI, TIOSBOIO Ta PO3BUTKOM HOBHUX
3pa3KiB 030po€HHs Ta OOHOBOI TEXHIKH, PO3-
POOKOIO HOBUX METOJIIB BEJICHHS BIfHU 1 T. II.

BucnoBku. OTxe MOXHa 3pOOUTH BUCHOBOK,
10 BIWCHKOBA JIEKCHMKA K OIWH 13 ITIIABUIIB
CIICL[IAIIbHOT JIKCHKU XapaKTePHU3y€ThCs HasiB-
HICTIO HE JIMLIC TEPMIHIB, CKOPOYCHB Ta KIILIE,
a i TIEBHOIO HU3KOIO CJICHTI3MIB, SIK1 Bmo6pa-
JKAIOTh YMOBH O KHUTTS BlI/ICBKOBOCJ‘I}’)KﬁOBI_IlB.
TepMminu B MoB1 (TOOTO ClIOBa Ta CIOBOCIOJY-
YEeHHS, 1110 YTBOPIOIOTHCS ab0 3amMmo3uuyIOThCS
JUIS TOYHOTO BUPAKCHHS CICHIAIbHUX TOHSTH
Ta MO3HAUYCHHS CHeliallbHUX MPEAMETIB) BUHU-
KalOThb B PE3yJbTaTi Oa)XaHHs MaKCUMAaJIbHO
cTUCJO 1 TouHO mepenaru iHdopmatito. ToOTo
3 TaKOK TOYHICTIO, SiKa MoOIJia O BUKIIOYATH
MOXJIMBICTh Cy0’€KTHBHOTO 1i TIyMadeHHs.
Ile ocob6auBO BiOOpakeHO Y BIHCHKOBUX TEK-
cTtax. AJDke X HACHYCHICTh TEPMIiHOJIOTIEO
BUMarae BiJ Iepekiagadya BiAMIHHOTO 3HAaHHSA
HE JIMIIe 1HO3EMHOI Bi1MICHKOBOi TEpPMIHOJIOT],
aje i aJeKBaTHOI yKpaiHChKOi B1fiCHKOBOI Tep-
MIHOJIOTIi Ta YMIHHS IPaBUJIBLHO HEIO KOPUCTY-
BaTUCS. TOXX MOXHA y3arajdbHUTH, IO OJHUM
3 OCHOBHHUX TPYIHOIIIB TpPH TMEpeKIaai Biil-
CBKOBHMX TCKCTIB € mepeknan Tepminis. Cuin
MaTH Ha yBasi, M0 TePMiH TIePEKIANAETHCSA, SIK
PAaBUJIO, BIAMOBIAHUM TEPMIHOM iHIIOT MOBH.
Sk11o y MOB1 HEMae BiAMOBIAHOTO TepMiHA TSt
nepekyiaay, To HeOOX1THO 3aCTOCOBYBAaTH Taki
MPUHAOMH, SK CHHOHIMIYHI 3aMiHH, OTHUCOBHI
MepeKIIa] TOUIO.

Tomy mnepexnagHuii TEKCT MOBUHEH OyTH
TakuM, II00, 3 OZHOro OOKYy, BiH MaB 3MOTY
36eperm YITKICTh 1 PO3YMIHHS [EPBHHHOIO,
BUXIJIHOTO TEKCTY, a 3 IHIIOTO OOKY, BHKJIMKAB
came Ti acoriaiii, SKi HaMaraeTbCs MepenaTH
aBTOP BIMCHKOBOTO TUCKYPCY. SIK BUCHOBOK, IIPH
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nepeKyaal BiiCBKOBOTO JIMCKYPCY HEOOXiIHO
BpPaxOBYBaTH HHU3KY BaXJIMBUX MOMEHTIB. Citif
B3STH J0 yBaru, 10 BIHCHKOBUM TEKCT SIK JIIHTBI-
CTMYHA KaTeropisi Ma€ HU3Ky 0COOIMBOCTEH sKaH-
POBO-CTHIIICTUYHOTO XapaKTepy: CIIOHYKAJIbHUN
Ta EKCIPECHUBHO-EMOIIMHUI 3MICT; YITKO per-
JTaMEHTOBaHa CTPYKTypa OiIbIIOCTI BiICHKOBHUX
TEKCTIB, UWICHYBaHHsA TEKCTy Ha mnaparpadu,
MyHKTH 1 MAMyHKTHA, HAa04HAa (hopMa 30BHIIITHBOT
moOy10BH, BUIIJICHHS a03aIliB.

[TepcieKTHBOI TMONAJBIIOTO JIOCHIIKSHHS

BOA4aeMO BUBUEHHS NHMTAHHSA CTPYKTYPHHUX
0co0MBOCTEN BIMCHKOBUX TEPMIHIB Ta iX mepe-
KJIaJly YKPAIHCBKO MOBOIO.
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Y cmammi 3 nosuuiti eHepaemu4HOI meopii Mo8reHHs 06rpyHMOo8aHo CcucmeMHy MiXOUCUUMNITIHapHy nnaHemapHy
MoOernb MexaHi3My peanisayii ernusy nybniyHo20 MOMNEHHS Ha ayOumopito. YHichikosaHi enemeHmapHi epaghidHi obpasu
ncuxiyHux cgpep dyxosHo20 bymmsi Mo8US i criyxadig nodineHo Ha Modeni Ha mpu YMO8HO a8MOHOMHUX CGhepu (eK3ucmeH-
UitiHy, MeHmarnbHy i mpaHcueHOeHmHy). [NokasaHo, K y Hux 30ilicHrembCs nepebie caMopo38UMKY KO2HIMUBHUX Mpo-
uecie MucrieMoerneHHs1 i Mucnedill y4acHUKi8 KoMyHikauii, HacliOKoM SIKO20 Cmae 8UHUKHEHHST (heHOMeHa MaHirynsmugHoi
0ii ny6bniyHo2o moeneHHs. Modenb demoHcmpye, wo adeksamHe Aekody8aHHS 3micmy rybmiyHOi npomosu 3abe3sneyy-
€mbCA UWe 3a Hass8HOCMI 30HU CibHO20 COUIOKYIbMYPHO20 NPOCMOopPY MO8US | KOXHO20 3 pedcmaesHUKig criyxaubKoi
ayoumopii. 3aysaxeHo, wo, He3anexHo 8i0 oghiyiliHo2o coujiarbHO20 Cmamycy criyxadis, y peanbHUX yMosax KoMyHikauii
3a8X0u npucymHi iHOU8IOU 3 Pi3HUMU Pi8HAMU 8HYMPIWHBOI KyIbmypu: 8UCOKUM, CEPEOHIM | HU3bKUM. Hazomowyembcs,
wo 07157 MpusepmaHHs1 yeazu Criyxadig ycix KynbmypHUX pigHie nybriyHul nidep mae 8UKOpUCMO8Y8amu Pi3Hi KOMIIIeKCU
MOBHUX | M03aMOBHUX 3acobie MaHimynsmugHo20 8rnusy.

Posensadom ocobnusocmeli (hyHKUIOHY8aHHS eHEP2EMUYHUX MEXaHI3MIi8 CMoXacmu4yHO20 caMopOo38UMKY MUCIIEMO-
erieHHs | mucnediti nybniyHo2o Mosus nid Yac crifikyeaHHs 3 ayoumopieto nokasaHo, W0 KOHUenmyarsHe rose 020
rnam’ssmi cmeoprEMbCS Ha OCHOB8I CMUCTOMICMKUX HeUpPOH-KOHUENMmIe, siKi Pi3HSIMbCS 3a pieHEM eHepaemu4YHO20 MoMeH-
yiany ma, 83aemMo0ito4u Mix cob0K0 3a 3aKOHaMU CUHEP2EMUKU, CIMBOPHOKMb NPOCMIP KOMYHIKamueHOI Kyibmypu MO8US.

PoskpummsiM eHepeemuy4yHUX MexaHiamie mopodxeHHs1 U OeKody8aHHST MaHirynsamueHoi iHgpopmauii asmopu Aoeo-
0smb, Wo, no-rnepwe, NPOMosa CrpuliMaemscsi cryxayamu 8idrnogidHo A0 IXHbO20 KyrIbMmypHO20 PIGHS SIK iHeapiaHMHOI
€0HOCMIi 26HEMUYHO MPUPOOXKEHUX Ma coyjaibHO Habymux eHep2emuyHUX MoMmeHyjasnie KOHYenmig-3Ha4yeHb, HaKonu-
YyeaHUX Mpoms2oM Xummsi y ixHiti nam’ami. [To-Opyze, cmyniHb MaHinynamueHoe2o eriusy rybniyHo2o Mo8reHHs Ha
ayoumopito 3anexums 6i0 eHep2emuyHo20 Pe30HaHCy KOHUEenmig-cMUcsie i KOHUernmig-eMouyit, mpaHcib08aHux Ha
ayoumopito, 3 eHepaemukoro nodibHUX KOHYernmig y nom’ami criyxadie. [o-mpeme, nopodxeHHs iHghopmauyii MCUXo-KoeHi-
MUBHOI cucmeMoro rybnivyHo20 Mosys ma ii dekodysaHHs criyxaqyem gidbysaombcs 3a 0OHaKOBUMU MexaHi3Mamu, ane
30ilicHIOIOMbCS1 y 380POMHIl MOCNIG08HOCMI.

idkpecneHo, wo obrpyHmosaHa modenib 30amHa Criy2ysamu OCHOB0K 0711 PO3PO6KU MemoduK AOCIOXeHHST Ncu-
XO0-eHepaemuyHoI crieyuchiku npouecie i S8UL, MaHInynamugHo20 8rugy Mosus Ha ayoumopito, a makox 07151 nodarib-
W0o20 KOHBEHUIOHaNbH020 8UPOBIEHHST MKOUCUUMNTIHAPHUX MOHSIMb KO2HIMUBICMUKU.

Knroyvoei cnoea: nnaHemapHa MoOerb, KO2HImuU8HI npouyecu, MUCeMo8eHHs i Mucnedii, eHepeemu4HUL MexaHiam,
KOHUeNnm, MaHinynsamueHul ennue, Moseub, ayoumopis, rybriyHa KOMyHikauis.
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The paper substantiates a systemic interdisciplinary planetary model depicting the mechanism of the public speaking
impact on the audience viewed from the standpoint of speech energetics theory. The elementary unified graphic images
of the psychic spheres of speaker’s and listeners’ spiritual being are divided in the model into three conditionally autonomous
spheres (existential, mental, and transcendental). The model shows the way these spheres carry out self-developing cognitive
processes of the interlocutors’ thinking-and-speaking and thinking-and-acting activities while communicating, that result in
public speech manipulative effect. The model demonstrates that the adequate decoding of the public speech content is
ensured only by the presence of a zone of the speaker’s and each listener’s common socio-cultural space. It is pointed out
that, regardless of the listeners’ official social status, in real communication there are always some individuals with different
levels of the internal culture: high, medium, and low. It is emphasised therefore that to attract the attention of the listeners of all
cultural levels, a public leader should use various sets of verbal and non-verbal means that perform a manipulative influence.

By way of examining the functional specificity of the energetic mechanisms of a stochastic self-development of the public
speaker's thinking-and-speaking and thinking-and-acting processes while communicating with the audience, the authors
show that the conceptual field of his/her memory is created on the basis of meaningful neuron-concepts that differ in
the level of energy potential and are capable of forming the space of the speaker’s communicative culture while interacting
with each other according to synergetics laws.

By revealing the energetic mechanisms of the manipulative information generation and decoding, the authors prove
that, firstly, speech is perceived by listeners in accordance with their cultural level viewed as an invariant unity of genetically
innate and socially acquired energetic potentials of concepts-meanings accumulated in their memory throughout life.
Secondly, the degree of public speech manipulative influence upon the audience depends on the energy resonance
of concepts-meanings and concepts-emotions when broadcast to the audience, with the energy of similar concepts in
the listeners’ memory. Thirdly, the generation of information by the public speaker’s psycho-cognitive system and its
decoding by the listener are based on the same mechanisms, however performed in the reverse sequence.

It is emphasised that the substantiated model can serve as a foundation for the development of methods for studying
the psycho-energetic specificity of the speaker's manipulative influence upon the audience, as well as for the further
conventional advancement and elaboration of the interdisciplinary notions of cognitive science.

Key words: planetary model, cognitive processes, thinking-and-speaking and thinking-and-acting, energetic
mechanism, concept, manipulative influence, speaker, audience, public communication.

Beryn. [TocTynoBuil icTOpu4HO HEYXUIBHUM
PYX JIFOACHKOT TyMKH Y 01K yce O1IbIII IITHO0KOTro
Mi3HAHHS KOMYHIKQTUBHUX SIBHIN 1 ()EHOMEHIB,
110 iX BMBYAIOTh KOTHITHBHI HAayKH, 3a NPHYU-
HaMH BUHUKHEHHS HOTO MPUIHATO YMOBHO MO~
JUTU Ha HEOOX1JIHICTb 3a/I0BOJICHHS HarajibHUX
notped comiasbHOi MPAaKTUKKA Ta MoTped po3-
BUTKY CaMOT0O HayKOBOT'O 3HAHHSI.

[Ilo crocyeThcsi 3amMTIB COLIAIbHOI MpaK-
THUKH, TO, 3 OAHOTO OOKY, Ha TEMEpilIHIi Yac
CIeniaiCTaMHU-NIPaKTUKaMU 3 KOMYHIKaTHUBHOL
B3a€EMOIIT 3aBIASKH CTHUXIMHO-€MITIpUYHIN ITi3-
HABaJIbHIN AISNIBHOCTI OMAHOBAHO 3HAYHY KiJlb-
KICTh NMPaKTUYHUX METOIIB, MPUHOMIB 1 3aC00IB
MaHIMyJASTUBHOTO BIUIMBY IyOJIYHOTO MOBIIA
Ha ayautopiro. lle BOadaeThCs IIIKOM 3aKOHO-
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MIpHHUM, OCKUIBKM HaOyTTS HUMH IIMX HABHYOK
B1J10yBa10Ch MPOTATOM 0aratb0X CTOJITb.

3 iHmoro OOKy, BAHUKHEHHSI Ha OCHOBI Hay-
KOBO-TTI3HABAILHOI [ISUTPHOCTI Ta TOMAJBIIHIMA
OypXJIUBUI PO3BUTOK Cy4acHOi KOTHITHBICTHUKH
AK MDKIUCHMIUTIHAPDHOI HAyKH, 3aroCTpHIIN
HEOOXIHICTh TOITTHUOJIEHHS HAasSBHUX VSBJICHBb
1 pO3pOOKM HU3KH TEOPETUYHUX MOJETEH,
0 OMHUCYIOTh MEXaHI3MH CIUIKyBaHHS JIijie-
pa-MOBIII 3 ayauTopi€ro. Y 3B’A3Ky 3 IUM,
3pociia aKTyaJdbHIiCTh CTBOPEHHS CHCTEMHOT
MojIei yOIYHOT KOMYHIKAITli, 0 Ma€ Bia3ep-
KaJIFOBaTU OCOOJMBOCTI CTOXaCTUYHOI B3aeMOMIT
KOTHITMBHHUX TPOIECIB, mepedir skux BigOysa-
€ThCS y TICUXIYHUX cepax 1 MOBIIS, 1 KOKHOTO
MIPEJCTaBHUKA ayAUTOPIi.

ToMy MeTOI0 3aIT04aTKOBAHOTO HAMU TEOPETH-
KO-METOJIOJIOTTYHOTO MONIYKY OyJI0 OOTpYHTYBaHHS
CHCTEMHOI MIXKTUCIIUTUTIHAPHOT MOJIEITi-CXEMH TS
HAOYHOTO TONTMONIEHHS HAyKOBOTO 3HAHHS MpO
KOTHITUBHI MEXaHI3MH MaHIMyJSTUBHOIO BILUIUBY
Iy OJITYHOTO MOBJICHHS Ha ayTUTOPIIO.

MertonoJioris  AOCHIIKEeHHS.  3ayBa)KUMO,
Hacammepe/, 110 MPOBEACHUI TonepeHii MeTo-
JIOJIOTIYHMM aHajl3 II0Ka3aB JOLIBHICTE CTBO-
PEHHS IUIaHETapHOI MOJIETI, IKa Ma€ BiJoOpakaTu
0COOJIMBOCTI CAMOPO3BUTKY y TCHXILI KOXHOTO
cllyXaya TUX YM TUX KOTHITHBHHUX IpOIIECIB, 3a
pe3yabTaroM mepediry SKux i BUHUKae (peHOMEH
MaHIMyJSITUBHOTO BIUIMBY ITyOJIIYHOTO MOBIIS Ha
aynuTopito. OCKUIbKY KOTHITUBHI TPOLIECH MUCIIE-
MOBJICHHS 1 MUCTIe/IH Oy/Ib-sSKOTO 1HAMBIIA B1I0Y-
BaIOTHCA, SIK BIIOMO, Y TPHOX YMOBHO aBTOHOMHUX
cdepax WOro JyXOBHOTO OyTTS: €K3MCTCHIINHIMH,
MEHTaJIBHIN 1 TPaHCIEHACHTHIN, TO HEOOXITHICTh
iXHBOTO BiJI3EpKATICHHS Ha MOJEIi-CXeMi TaKOXK
Oyna Jy1s HaC OYEBUAHOIO. 32 IIMX YMOB, 3BEPTAI0-
YHCh JI0 OIUCY i7Iel MOIeIbHOro 00pa3y BiIOMOT
B KorHituBicTuii mipamign Kimmmentoka O.B., ne
WIEThCSI TIPO €MOIIIHE, eMO-pallioHaIbHE, palli-
OHAJbHE MHCJIEHHS Ta CBLIOMICTH 1HAMBINA, Ii-
KPECIINMO TakKe.

Ex3ucrenuiiine OyTTs JTIOMUHU BiIOyBa€ThCS
y IIapHHi 1 T03aCBIZJIOMOTO i IPYHTY€ETHCS HA €MO-
IMHOMY MUCJICHHI, SIKe 3JIIMCHIOE CBIM mepeodir
3a PaxXyHOK €HEepPreTUYHOI B3a€MOJIIi eMOLIHHUX
KOHIIENTIB, IO 30epiraroThCs y TMaM ATI Ii€l
JTIOAUHU. 3MICT Takoro OyTTs He Moxe OyTH
BUKJIAJICHIM MOBOO TIOHSITh, TIPOTE BiH MiJIsATAE
YaCTKOBOMY BIJTBOPEHHIO 4epe3 pe3yibTaTH
aKTyaJli3alii caMoro eMOIiifHOrO MUCIICHHS.

Ha BimmiHy Bia 11bOTO, KOTHITHBHI MPOIECH
MEHTAJIBHOTO i TPAHCIIEHAEHTHOTO OyTTS 1HIU-
BiZla PO3rOpTaIOThCS y IApUHI HOTO MiaCBimO-
MocTi. OCHOBOIO MEHTAJIBLHOTO OyTTS JIOAWHHU
€ EHepreTUYHa B3a€MOJisl €MOIIHHUX Ta eMO-

palioHanbHUX KoHUenTiB. Ha piBHI MeHTasb-
HOTO OyTTSI y B3a€MOJIl 3 eMO-palioHaTbHUMHU
KOHIIETITAMU OepyTh yd4acTh JIMIIE HAWOLIBII
E€HEPreTUYHO HACHUYCHI €MOIlIHI KOHIENTH a0o
iX KoMmIUiekcu, mo Oyau chopmoBaHi y Xaoci
eK3ucTeHUiHoro OyTTa 1HauBiAa. [Ipu npomy
IpHUpOJa LUX KOHIIETTIB € PI3HOIO: 116 MOXKYTb
OyTH 1 KOHIICTITU-1HCTUHKTH, 1 KOHIICTITU-EMOIIi.
binpmie Toro, 3a MexaHI3MOM TOPOPKCHHS
o0uaBa iX PI3HOBUIU MOXKYTh MOMIIATHCS Ha
TeHETUYHO BPOJDKEHI 1 COLlIaJIbHO HAOYTI.

[Ilo cTocyeTbcst eMo-palioHATbHUX KOH-
LEeNTiB, TO iX Te3aypyc y Ham sTi JIONWHH €,
3a3BUYail, MaKCHUMaJlbHUM, OCKUIbKM KOHILIEI-
TU-TIPOTOTHITH, KOHIICTITU-aHAIOTH Ta KOHIIEI-
TU-Taly (MOYyTTIB, €MOIi}, BITUYTTIiB, MOHSATH,
oOpa3iB, nependayeHb, TUIOBUX Jiid, CYIKEHb,
EMOIIIfHO-TyXOBHUX pearyBaHb, MHCICHHEBUX
omepailiii, KOHIENTIB-CIIEHAPiiB TOIO) 1HAMBIL
HaOyBa€e MPOTATOM yChOTO KUTTS. J[0 bOTO CIIij
JI0JIaTH HAsBHICTb y HaM’SITI KOXKHOI JIFOMUHU
AHAJIOTTYHOT KUIBKOCT1 A1aJIGKTUYHO HEMHHYYe
OB’ sI3aHUX 3 HUMU aKOHIICTITIB . 3p0O3yMLiJIO # Te,
110 3aBISIKM MaKCUMAaJIbHIN KIJIBKOCTI i1 BUCOKUM
SHepreTUYHUM TMOTEHIliallaM Te3aypyciB eMo-
MIHHUX Ta €MO-pallloHaJIbHUX KOHIIETTIB, PO3-
rOpTaHHs XaoCy KOTHITMBHHUX MPOIIECiB Yy cdepi
MEHTAJILHOTO OyTTS 1HAMBI/Ia HOCUTH NEPEBAKHO
TypOyIeHTHHUI Xapakrep.

OcoOmuBicTio  cepu  TPaHCIIEHACHTHOTO
OyTTs 1HAMBIA € caMa crienudika nepediry npu-
TaMaHHOTO il palioOHAJIBHOTO MHUCJIEeHHsS. BoHa
MOJISITA€E B TOMY, IO Y cepi parioHaIbHOTO MUC-
JICHHSI €THYHI, €CTETUYHI Ta MPaBOB1 KOHIICTITH
371e01IBIIOT0 €HEPTeTUYHO OJIOKYIOThCS.

Crnig Takox po3yMmiTH, IO, XO4a CBIJIOMICTh
JIONMHU HE 37aTHa MOBHICTIO KOHTPOIIOBATH
XaOTHYHUN CaMOPO3BUTOK KOTHITHBHHX TIPO-
[IECiB MHUCJIEMOBJICHHS 1 MHCIEIId y 1 Tcu-
XiIli, BOHa CIPOMO)KHAa KOHTPOJIOBATU PE3yib-
TaTH IXHBOTO Mepediry B LUJIOMY Ta JO3BOJISTH
MoJaNbllly KOMYHIKaTUBHY Marepializaiiio ado
HAKJIA/IaTH Ha I1e TIeBHI Ta0y.

Bukian ocHoBHOro marepiaay a0cJi-
JaoKeHHs. [ Toro, mo6 Kparie ysIBUTH peaibHi
MacmTaOu CKJIAJHOIIIB Mepediry KOTHITHBHUX
IPOIIECIB, AKI PO3rOPTAIOTHCS MiJl Yac KOMYHi-
Kalli y ICcuXill MyOIi4HOr0 MOBISI Ta KOKHOTO
MpeICcTaBHUKAa HOTo ayAuTopii, JOCTaTHbO, Ha
HAIII TIOTJISI, TOOYIyBaT MOJIEIh 1X B3a€MOJIIT 3a
AHAJIOTIEI0 3 MEBHOIO IJIAHETAPHOIO CHCTEMOIO.
VY TtakoMy pa3i CyKyNmHOCTI AYyXOBHHUX cep
MOBIISl 1 KO)KHOTO KOHKPETHO B3SITOrO Tpode-
CiliHO 200 MparMaTuYHO OPIEHTOBAHOTO ClTyXada
HaOyBaTUMyTh, Yy NEBHOMY pO3YyMiHHI, Xapak-
TEPHUX O3HAK OKPEMOI IUIAaHETapHOI CHCTEMH,
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MHOKHHH — O3HAK 1 BIIACTUBOCTEH SIBUILI, AKI BiJ-
OyBaroThCs y 1MiH cucremi. PeanizoBany came Ha
IIUX ITiJICTaBaX MOJIEIb IMPEICTABICHO Ha puC. 1.

[Iponosxyroun MeradhopuyHUl ONUC YSIBHOL
CUCTeMH, MU OyIeMO BHUXOIUTH 3 OCHOBHHUX
TEOPETHKO-TIMOTETUYHUX TOJOXKEHb 1 KOPHUCTY-
BaTUCS MDKIMCIMIUTIHAPHUM TIOHATIMHUM ara-
parom ¢dynnamenTtanpHux npais (Kamurta 2007;
2016). Tomy 3BepHEMO, HacamIepes, yBary Ha
TE, IO Y LEHTP1 MOJIENI PO3TAIIOBAHO JTYXOBHY
ctepy myOIIYHOTO MOBIIS, KOTHITUBHI MPOIIECH
MUCJIEMOBJICHHSI 1 MHUCJENId SIKOro BiIOyBa-
IOTBCS, SIK 3a3HAYAJIOCh BUIIE, Y TPHOX YMOBHO
aBTOHOMHHUX c(epax MOro IyXOBHOTO OyTTs:
eksucTenuiinii (E ), Mmenranbnii (M) i Tpanc-
uennentHii (T).

- |
Tpoctip KomynikaTHEHOT |
KyaeTypu (IKK)

Puc. 1. CucreMHa miiaHeTapHa MoJeJIb MeXaHi3My
MAaHINYJATUBHOIO BIJIMBY IIy0JIiYHOT0 MOBJICHHS
HA ayIUTOPil0

Take po3ranryBanHs TyXoBHOI cepu myOmiy-
HOTO MOBIIS Hara 1ye, HacaMmIiepes, mpo Te, 1o Bif
HBOTO, 5K 1 BiJIl COHIIS Y pealbHUX TUIAaHETapHUX
cucTeMax, JI0 IyXOBHOI cepr KOXKHOTO Ipe-
CTABHMKA CIyXaIlbKOI ayuTOpii (E,E,E, E)
Ma€ HaJAXOAWTU I[E€BHA EHEpris, 3[aTHa MpH-
BOAWTH 10 30y/DKEHHS y WOro IMCHXIIi BiAIO-
BIJIHUX KOTHITMBHHUX IPOIIECIB MUCIEMOBJICHHS
1 MUCJIE Q1.

I1ig yac KOMyHIKalii Jiiepa-MOBLS 3 ayAUTO-
pi€ero, 1 mcuxodizionoriuHa eHeprisi BUHHUKAE
BHACIIIJJOK Maii’ke aBTOMaTHU30BaHOI Oe3rie-
pPEpBHOI aKTHBaIlli €HEPTeTUYHHUX TOTEHIIATIB
MOMyJIALIA HEHPOHIB, y MaM ATl SKUX 30epira-
IOTHCS TIEBHI KOHIIETITHA, THM YW 1HIIAM YHHOM
OB’ s13aH1 3 METOIO Ta CUTYAIIIE€I0 CI1JIKyBaHHS.

Mix akTHBOBaHMMH TaKUM YHHOM HEHpPO-
HaMH BiOyBalOThCS €HEPTeTHYHO CYNepewINBi
B3a€MO/Ii1, pe3yIbTAaTOM SIKUX CTa€: CHEPreTUIHe

MiJICWICHHS OJHMUX 3a PaxXyHOK ITOTIOBHEHHS
EHEprisMU 1HIIUX; BUHUKHEHHS €HEPreTUYHOTO
pE30HAHCY, BHACTINOK 30yMKeHHS [BOX abo
KUIbKOX (PYHKLIHHO MOMIOHMX HEMpOHIB; MpH-
THIYEHHS EHEPreTUYHOTrO TMOTEHIialy MEHII
AKTUBHHUX HEHPOHIB OUIBII MOTYXKHUMH; ITOBHA
JIMCHUTIAIISI €Heprii MaJIONOTY)KHUX HEHWPOHIB
(TOOTO X BUIAJICHHS 3 I1aM STi IHJAUBIAQ).

V wiif B3aeMoii, 3a3Bu4aid, 6epyTh y4acTb HE
JIUIIE BiIMIHHI 32 CBOIM €HEPreTUYHUM TOTEHIIi-
aJIOM KOHLIENTH (200 HEHPOH-KOHIIENITH ), & TAKOXK
PI3HI 32 MPUPOIOIO TMOXOKEHHS Ta CKJIAIHICTIO
cTpykryp. [o ckiagHux, 3ae011b1I0T0, BiJHO-
CATHh TaKl KOHIIENTH, SIK: yABHI KapTUHH, Kap-
TUHO TmTOAIOHI pempe3eHTalii, MyJIbTIMIIKATH,
TemTaNbTH, PpeMu, CIeHapii, CXeMH, 3ByKOBI
acolliaTUBH, HaB’sI37UBI  o0pa3, TOYYTTEBI
3HAKW, [Mi3HABaJIbHI KapTUHU, 3HAKW Ta ixHi
CTPYKTYpH, MEHTAJbHI PEYEHHS, CXEMH, aJro-
puTMH (Gi3MYHUX 1 PO3YMOBHX [iii To110. MeHIn
CKJIaJHUMH TIPUMHATO BBa)KaTH KOHIIETIT-TIO-
HATTS, KOHLEMNT-CUMBOJ, KOHIENT-3BYK, KOH-
[eNT-3amax, KOHIENT-BiAUyTTs, KOHIIETT-00pa3,
KOHIENT-TIOYYTTS TOMIO.

TyT 1 fani i KOHIENTOM Yy 3aralbHOMY 3Ha-
YEeHHI [LOTO TOHSTTS MU PO3YMIEMO Ne6H) 00Y-
MOBTIeHY KOJIeKMUBHOIO C8I0OMICIIO MEHMAIbHY
YinicHICMb 3 NPUMAMAHHUM iUl CHyneHem 8i003ep-
KanenHs 06 €kmis abo Aeuwy peanbHo20 C8imy, AKa
gopmyemuvca y cgidomocmi y 8u2iisioi CKIAOH020
OLbU-MeHW YimKo20 00pasy abo arcopummy Oii,
30amHux 3depicamucs y nam’smi ma noCmitiHo
OHOBNIOBAMUCS. 8 pe3YIbMmami  HaAOXOOHCEHHS.
1l KOCHIMUBHO-CMOXACMUYHOI nepepoOKU emo-pa-
YioHanbHOW cgheporo MucienHs HOU8i0a HOB0I
nepyenmusHoi i 102i4Hoi iHopmayii.

3a mpuUpOJOI0 MOXOMKEHHS IO BiJIHOIIEHHIO
JI0 TIePIICTIIii JIOAUHU MOMIUPEHUM € audepeH-
L[1F0OBaHHS KOHIENTIB Ha: 30POB1, CITyXOB1, HOUYT-
T€BI, BIQUYTTeBI Ta cMmakoBi. Ha piBHI Oinbin
3arajJbHUX 03HAK y CITIBBITHECEHHI 3 MEXaHI3MOM
MOPOJIKEHHS JOCIIITHUKY YaCTO MOIIISIOTh KOH-
LENTH Ha JOTIKO-TIOHATIHHI, Y pOpMyBaHHI SKUX
O0epyTh y4acTh HEHPOHHI aHCaMOJI1 JTIBOT MiBKYIII
TOJIOBHOTO MO3KY JIIOJUHH, Ta €MOIIIHO-00-
pasHi, 10 3apOKYIOTHCS Yy TOMYNALIAX HeH-
POHIB ii TpaBOT MIBKYIII.

3a ymoBHMMH cdepamMu JTyXOBHOTO OYyTTS
JIONMHYU, Y SIKUX MIJ 4Yac repediry MHCICHHS
JIONUMHU BiOyBaeTbes (HOpMyBaHHS KOHIIEMTY,
BCi 1X BiJOMi MHO)KHHU MOXYTh PO3TIISAATHCS
SK €MOIliliHI, MEHTaJIbHI a00 TpaHCIEHICHTHI
xkoHuentu. o crocyerbcsi KareropiajabHOIo
CTPYKTYpPYBaHHS YM CTyNEHs iX aOcTpakiii, TO
B CICTEMHHUX CXe€MaX KOHIENTH Ha0yBarOTh TaKO1
rpajaiii: KOHLENT, MiJKOHIENT (KOHLENT Japy-
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TOro i€papXivHOTO PiBHS), MiAIMIIKOHIENT (KOH-
LENT TPETHOTO PiBHA) 1 T. 1. B okpemux mxepenax
ICHYIOTh PO3MOJIIN KOHLEMNTIB 3a IHIIMMH IX
JPYTOPSTHUMH O3HAKaMH, ajie B 00Cs31 HAIIIOTO
pO3MIsAAy OCOOMMBOI HEOOXITHOCTI 3BEpTATHCS
710 HUX HE BUHUKAE.

3a mux oO0cTaBHH )IOCJ'IiJIHI/IKOBi BayKJINBO
YiTKO YAIBJIATH, IO TIPH HAsIBHOCTI Yy MO3KY
10-14 minbioHIB HGHpOHlB 1 IOHATKOBOI KiJIb-
KICTI pODTiaJIbHUX KIIITUH, L0, MEPEBUIIYIOUYH
y AECATh Pa3iB KUIbKICTh CAMUX HEHPOHIB, TAKOXK
OepyTh ydacTh y MHCICHHI jronuau (Azevedo
et al, 2009: 533), o6cAar pe3ynbTaTiB MOXKIUBUX
CHEPreTHYHUX B3AEMOIN HEHPOH-KOHIICTITIB
€ peanbHO HeoCsHKHUM. CITi1 TAKOXK PO3YMITH, 1110
y Tporieci cortianizailii, 3aBIsSIKA CTOXaCTUYHIN
caMooprasizariii pi3HUX BUIB Mam’ STl 1HIWB1IA
y BUIJISA1 CYKYITHOCTI IEBHUX HEMPOHHUX CITOK
(ab0 okpemMHX TOMYINALINA HEHPOHIB), y HOro
MO3KY BifOyBaeThCcsi (OpPMYBaHHs Te3aypyciB
EMOIIIIfHUX, TEXHOJIOTIYHUX, 3BYKOBHX, O0Opa-
3HHX Ta IHIIUX B1JIOMHX HaM KOHIEMTIB.

3 momisily BUBUCHHS MEXaH13My TOPOKEHHS
MHCJIEMOBJIEHHS Ta MUCHENIN JIIOMTUHA 0COO0BOT
yBaru 3aciyroBy€ Te, IO B ii JOBroCTPOKOBIi
mam’sTi  30epiraloTbes CKJIAJHI TEXHOJOTIYHI
KOHLIETITU-/111, CTPYKTypa SIKUX OXOIUIIOE MEBHY
KUIBKICTh CMUCIIOMICTKUX €JIEMEHTIB, a TaKOX
3B’SI3KM MK HMMM Ta aJITOPUTMHU iX B3a€EMOZAILT
y PI3HMX KOMYHIKAaTHBHHMX CHUTyallisX. Y IUX
KOHIICTITaX ¥ 3aKOJ0BaHI MPHUTAMaHHI TCUXIII
1HJIMB1/1a TIOCJTIIOBHOCTI PO3YMOBHUX 1 (Di3UUHUX
nil, ski BiH HAOyBa€ SIK KUTTEBHM JOCBiI pea-
T'YBaHHS Ha TEBHI IMOJPA3HUKH, 1[0 BUHUKAIOTH
y KOMYHIKaIlii ¥ OTOYyrOUid HOro peansbHOCTI.
3 "acom, y Mipy HaaOaHHS JIFOAWHOIO JTOJIATKO-
BOTO YM HOBOTO COIIAJILHOTO JOCBITY, Il KOH-
uenTu-aii 3matHi  TpaHchopMmyBaTHCs, TOOTO,
YIAOCKOHATIOBATUCS Y TIPOIIECax CBOTO CaMOpO3-
BUTKY i1 KOTHITUBHOT CUCTEMH.

[TigkpecnMo TakoX, IO JKEPEIIOM TICHXO-
¢izionoriunoi eHeprii, HEOOXiMHOI JIsI KOTHi-
TUBHOI B3a€EMOJIIi TaKUX PI3HUX 33 MPUPOIOIO
BUHUKHEHHS Ta (YHKIIOHATHHUM MPU3HAYCHHSIM
KOHIICTITIB, B OPTaHi3Mi JIFOIUHH CIIyTYE €HEepris
T eMmoIli. AKCIOMAaTH4YHE IIOJOKEHHS YITKO
MOCTYJIIOE, IO 0)Y0b-KI NOOPA3HUKU abo cmu-
Mynu, iHgopmayitino-eHepeemuyHull NOMeHYia
AKUX He 00Cs2a€ pI6Hs THCMUHKMIE eK3UCEeH-
YilHOI chepu emoyitino2o MucienHs iHousioa, He
30amui 30y02icy8amu HcoOHI emMoyii uu nowymms,
a, omoice, BUKIUKAMU YU BNAUBAMU HA nepedie
npoyecis 1020 MUCIEMOBNEHHSL | MUCTIEOTI.

[Ipocrime kaxyuu, MOIITOBX s 30YIKEHHS
eMOIII HAaIXOAUTh y TCUXIKY JIIOAUHH BUHST-
KOBO BiJ] eHeprii ii iHcTUHKTIB. Lle BinOyBaeThCs

TakUM YHHOM. Y BIOIOBIZL HAa IO IIEBHOI'O
TozipasHIKa abo CTHMYJTY Y HEHpOH, 110 € HOCIEM
IHCTHHKT-KOHIICTITY, SIKHii 30epirae nam’sth PO
HEOOX1/IHy 1HCTMHKTUBHY peakKlito, yepe3 Horo
BIIPOCTKH (ACHIPHUTH) HANXOAATH CUTHAIU BiJ
PElENTOPHUX KIITHH Ta 30BHINIHIX YU BHY-
TPILIHIX MOJPA3HUKIB.

3a yMOB TOCTifHOTO HAOyTTS HOBOTO JKHT-
TEBOTO JIOCBIJly Ha OJHOMY HEHPOHI-IHCTUHKTI
Moxe Oytu 3amissHo monany 100 Tucsy jaeH-
JPUTHUX B1IPOCTKIB, 110 KO)KHOMY 3 SIKUX MOCTY-
NaTUMYTh HEPBOBI TOKU Bijl OyAb-KUX HEHPOHIB
a00 penenTopHUX (CEHCOpHUX) KimiTHH. Bim mii
TaKuX TOKIB (TOOTO, BX1IHUX CUTHAIIB) HEUPOH
30y/DKY€EThCS 1 TIPU JOCATHEHI MEBHOTO eHepre-
TUYHOTO PIBHS BIAOYBa€eThcsl MOro po3psika,
a BUXI1JIHI CUTHAJIM Npo 30y/DKEHHS Yepe3 aKCOoH
1 BIATIOBIIHI po3rairy)keHHs (KoJiarepasi) MUT-
TEBO HAAXOIATh 10 MHOKMHM IHIIMX HEHPOHIB.
MakcuManbHa KIJIBKICTh IHIIMX — HEHPOHIB,
OJTHOYACHO aKTHMBOBAaHHWX OJHUM IHCTHHKT-KOH-
LENTOM, MOXE JIOCSTaTH KUIbKOX COTEHb
(Neuron; Barsalou, 2008: 622-626, 634-635).
3a3BUuail yHacliJJOK LOIO Yy MO3KY JIFOIUHU
AKTUBYETbCS IIa HU3KA MOMYJSAMii HEHpPOHIB,
KOHIIENITH SIKMX TUM YH THIITUM YHHOM TTOB’ s13aH1
y JOBTOCTPOKOBIN MaM’sTi JIOIAUHHU caMe 3 UM
iHcTHHKTOM. ToMy, OyIb-siKe €HEepreTUYHe HACH-
YeHe MOYYTTs TAaKOXK 37aTHE 30yI)KyBaTH EBHUM
TEHETUYHO 3YMOBJICHUH 4M COLIaJbHO HAOyTHi
KOHIIENIT-IHCTUHKT, SIKUH, Y CBOIO 4epry, 000B’s13-
KOBO aKTHBYE BIAMOBIAHY 3MiHy EMOI[fHOIO
CTaHy HIUBIJA.

3B1/ICH HEBAXKKO 3p03yM1TH 1110 iIHCTUHKT-KOH-
HEenTy HpI/ITaMaHHI/II/I 1 mpsAMuUi, 1 3BOPOTHIN
CHEePTeTHYHUI 3B 30K 3 KOHIIENTAMH-TIOTYT-
TsMu. bineimie Toro, momiOHMIA peBepCcHBHO-e-
HEPreTHYHMIi BIUIMB MOXKE BiIOyBarTucs i Mik
KOHLENTAMU-3MICTAMH, 1 MIXK I1HCTHHKT-KOH-
nentamu. J{ng mporo HeoOXimHO aMine, 100
KOHLIETIT-3MICT  (HampuKiIad, KOHIENT-Tady)
HaOyB y CTOXacTHYHHMX IIpoIecax CcaMopo3-
BUTKY MHCIIEMOBJICHHS UM MUCIEAIA 1HAWBITa
€HEPreTUYHOr0 MOTEHLIady, JOCTaTHbOIO JUIs
AKTUBALIi/TIPUTHIYEHHS! €Heprii 1HCTHHKT-KOH-
nenty. Jlumaerbes momaTt, 1o Tmcuxodiziono-
riyHa eHeprist KOrHITUBHUX MPOLIECIB MUCIEMOB-
JICHHSI UM MUCJIE/IH aKTyalli3yeThCsl B OpraHizmi
JIOAWHM Y TaKuX opMax: eJCKTPUIHI IMITYIbCH
(HEpBOBI TOKH ), IOCTIIHI €IEKTPOMATHITHI ITOJIS
(HelpoHIB 1 HEHpOHHUX MeMOpaH), eJIeKTpo-
MarHiTHI KOJNMBAaHHS, ENEKTPOXIMIUHI SIBHIIA,
($hoTOHU TOIIIO.

Hapenenmii BuIlle CTUCIMI BHKIJIAJ Xapak-
TEpHUX OCOOIMBOCTEH (PYHKIIIOHYBaHHS €Hepre-
TUYHUX MEXaHI3MIB CTOXaCTUYHOTO CAaMOPO3BUTKY
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MHCJIEMOBIICHHS] Ta MHUCJEAIN ITyOIiYHOrO MOBIIS
M7 9ac CHUTKYBaHHS 3 ayIUTOPIEIO TIEPEKOH/THBO
CBlI[‘lI/ITL IO KOHIENTyaJIbHE MOJIe MATPHUIIl HOTO
TaM’sITi CTBOPIOETECS HA OCHOBI CMHCITOMICTKHX
HEWpPOH-KOHIIENTIB, II0 MalOTh pi3HE 3MICTOBE
HACUUCHHS, PI3HATHCA 32 PIBHEM EHEPreTHUYHOIO
MOTEHLIaTy 1 B3a€EMOJIIOTh MDK COOOIO 3a 3aKo-
HaMU CUHEPIeTUKH. Y pe3ysbTaTi IXHbOI B3aeMoil
y MO3KY MOBIII CTBOPIOETHCSI THMYacoBa €HEp-
ro-JIMHaMIYyHa HaJICUCTEeMa MPOCTOpYy HOro Komy-
HikatuBHOI KynsTypu (maini [1KK).

Ha mopeni puc. 1 mpokasano, mo 1151, oome-
KEHa YMOBHOIO OOOJIOHKOIO, HaJICUCTEMa OXO-
III0E JyXoBHY cdepy mybmignoro mosus (E)
I TEepeTHHAETbCA 3 YAaCTKOBUMHU IPOCTOpaMH
KOMYHIKaTUBHHX KyJBTYp HOAI0OHOI HaJCHCTEMH
ITKK ko>xHOTO NPE/ICTaBHUKA (E,E,E, E )cny-
XalbKoi ayuTopii. 3aIJ_ITpI/IXOBaHI/IMI/I Ha Mozeni
nuisiakamu nepetuHy [TKK mosng 3 [IKK kox-
HOTO OKPEMOTO CiyXadya HaMH IO3HAau€HO 30HU
X CHUTBHOTO COIIOKYIBTYPHOTO TIPOCTOPY, HasIB-
HICTb SIKUX 1 HAJa€ CIIyXadyeBl MOXKIIUBICTh aIeK-
BaTHOTO JICKOJIyBAaHHS 3MICTy NPOMOBH. 3Bep-
HEMO yBary Ha Te, L0 3a pO3MIpOM Il AUISHKH
€ pi3HUMH Ha Mojeni. [{uM miakpecieHo Heoo-
X1THICTh ypaxoBYBaTH IIi/1 4ac ONHCY MEXaHI3MiB
BIUIMBY MYyOJIYHOTO MOBJICHHS Ha ayJIuTOPIIO
peasibHy JIHCHICTb, B YMOBax SIKO1 y Oynb-sKii
ayIuTopii He3aJeXHO Bia OQIMIMHOTO COIliab-
HOTO CTarycy ii MpeACTaBHUKIB 3aBXIU OyIyTh
NPUCYTHI IHIMBIAN PI3HUX PIBHIB BHYTPINIHBOT
KyJIBbTYpH: BHUCOKOTO, CEpPEIHBOIO 1 HHU3BKOIO.
[Ipn mpoMy 3po3ymino, 10, 3 OJHOTO OOKY,
3 IOHM)KEHHSM KyJIBTYPHOTO PiBHS CiTyXada 30Ha
HOro CHIJIBHOIO 3 MOBLEM COLIOKYJIBTYPHOIO
TMPOCTOPY 3BYKYETBCA, @, OTIKE, 3MEHIIYEThCS
1 #i0T0 3/1aTHICTB JI0 a/ICKBATHOTO JICKOyBaHH:
i1el sigepa-MoBI. 3 IHIIOTO OOKY, 3Ba)Karouu
Ha 1€, JUIsl JOCSTHEHHS CBOIX IIUICH Jifep mae
BIABAaTUCS 10 IEBHUX KOMILUJIEKCIB 3aC001B MaHi-
TyJIATHBHOTO BILIMBY, PO3PAXOBAHNX HA IIPUBEP-
TaHHS yBarM CIyXadiB yCiX TPHOX KyIbTYPHHX
piBHIB. CyTHICTH TEXHOJIOTIYHO-KOMYHIKaTHB-
HOTO TPHIOMY 3 BHKOPHUCTAHHSM 3a3HAYCHHUX
KOMIIJIEKCIB TOJIsirae 'y 1000pi MOBIEM TaKUX
KOMOiHaIii 3aco0iB CIIJIKYBaHHS, SIKI € Haid-
OLTBIII TTOMIMPEHUMH y CEPEOBUIIAX MPEICTaB-
HUKIB IIUX KYJIBTYPHUX PiBHIB.

i ocobnmuBoCTI TpaHCIIOBaHHS 1H(OpMarii
Ha ayauTopii 300pakeHO HaMHU 3a JOIIOMOTOIO
cTpinok 1, 2, 3, mo 6epyTh cBiif moyaTrok 3 060-
JIOHOK c(hep AYXOBHOTO OYTTsI MOBIIS (€K3UCTEH-
MAHIA — E,, MenranpHiii — M Ta TpaHCuEH-
neHTHi — T) 1 € cipsMOBaHUMHU Ha BiJIMOBiAHI
iM chepu KOKHOTO cimyxada (E, E, E; E).
[Ipy 1bOMY HAOYHO 3PO3YMITHM cTae Té 110

iH(popMallito, sIKa TPAHCIIOETHCSI MOBLIEM, Oyze
aJICKBATHO JICKOJOBAHO PEIUITIEHTOM JIHUIIE 3a
YMOBH ii TPOXO/DKEHHS Kpi3b IUISIHKU Tepe-
tuny [IKK Mo 3 [IKK penunienra. B inmomy
BUNAJIKy 32 YMOBU BHUXOAY CHUTHAy 3a MeExXi
30HU CIUIBHOTO COIOKYJIBTYPHOTO IPOCTOpY
MOBIIS 1 ciiyXada (IuB. IITPHXOBY CTPUIKY A)
Oymb-sika iH(OPMALLis 10 CBITOMOCTI ClTyXada He
norpamuts. Ipo e NEPEKORJIHBO CBIAYUTH TOU
(axT, 1110 IPU BiACYTHOCTI y IaM’SITI peLUITIEHTA
muiie 30% MOHSATH, BKUBAHUX MOBIIEM Y Oy/Ib-
SIKOMY BUCJIOBJICHHI, BIH HE 371aT€H BIIITBOPUTH
fioro cmuci. [10sICHIOETBCS 11E THM, 1110 MO30K He
3HAXOIUTh y Te3aypyci BilMOBIIHUX KOHIIETITIiB-
3HA4YEHb, a, OTXKE, CBIIOMICTh 1HAMBIIA HE BIKCyE
1o iHpOpMallil0 HaBITh y KOPOTKOCTPOKOBIMH
rmam’ sITi.

SIK1110 3BEpHYTHCH 10 BIIOMOTO 3 KOTHITUBHOI
NPAaKTUKA TOJOXKEHHS TPO Te, IO JOBrOCTPO-
KOBa TaM’ATh 30epirae mepeBakHO Ti KOHIICTITH,
CMHCJIOMICTKY CYTHICTh SIKHX 3aCBO€HO I1H/HU-
BIJIOM y PE3yJbTaTl IX €HEPreTUYHOIO0 PEe30HAHCY
3 MIIBUIICHUM PIBHEM HMOTO €MOIIITHOTO CTaHy,
TO MOXKHA anpiopi BBaKaT, MO MiJ 4ac 1o0pe
M1 ITOTOBIICHOT TPOMOBH KOXKHHUI KOMITJIEKC 36y-
JUKYBaHHX Y I[yXOBHlI/I cdpepw Jtiziepa-MOBLLs 3Mic-
TOBHX T4 EMOLLIHUX KOHLICTITIB HEBIIMIHHO Ha0y-
BATHME 3HAYHOTO CHEPreTHIHOIO MOTCHIIAIY.

OcCKinbKH  PISHHILS PiBHIB IHIII/IBII[yaJIbHI/IX
KyJBbTyp Ta CBITONNIAMIB CIyXadiB y ayauTopii
€ HEMHUHYYOI, TO B TPAKTHI CHUIKYBaHHS
3Ha4YHA YacTUHA MyONIYHUX MOBIIIB Ma€ BJaBa-
THUCS 10 BXKUBAHHS €MOIIHUX, MOJIKYIBTYPHHUX
I0JI0 AyIUTOPIi, IMMMPOKO CBITOTIISITHUX, ICKPABO
KOHTPACTHUX KOMIUIEKCIB 3aC001B MaHIMyJIATHB-
Horo BmMBYy. CrneuudiuHol, NPUTAMaHHOIO,
3a3BMYail, MyOJIYHOMY MOBIIEHHIO, € MOXJIU-
BICTh HAJIArO/KEHHS 3BOPOTHOTO 3B’SI3KY Jize-
pa-MOBILA 3 aynuTopieio. Bona momsrae B TOMY,
10, MOPAT i3 Bi3yaJqbHHM KOHTPOIEM peaKiii
ayIUTOpii Ha TPOMOBY, JTiJIEp ITiCJIS BUTOJIOMIECHHS
HEeBHOI (POKYCHOI TyMKH Ma€ MOXIJIUBICTh 3Bep-
TaTUCS JIO0 CIyXadiB i3 TPAaJUIIHHUMU I1a0IO0H-
HUMH 3aKJIMKaMH. Y IPOMOBaxX MOJITUYHUX OCO-
oucrocteil TaKMMHU MOXYTh OyTH TEpiOJUYHO
MOBTOPIOBaHI 3aKJIMKK SIK-0T: «Mu eumacaemo
cnpageonusocmily, «Pasom mu cunal» abo racna
YU KJIWYl Ha KITANT «/ anvbal». Y peniriiHux
JiAepiB 1e pajire OyayTh Takl akIeHTHI (pasu:
«Bnamuboz!»,«Amins !y, «Bpamyiumanomunyi!»
tomo. BomHouac 1e MOXyThb OyTH ¥ CHMBO-
JIYHI KECTU MOBIIS 1 MPEACTaBHUKIB ayIuTOPii,
iXHI PUTMIYHI MOTOWIYBAaHHS, MITHATTA PYK JI0
HeOa ¥ Take iHme. Ha rpynm cioyxadiB pi3HUX
COLIabHO-KYJIBTYpPHUX PIBHIB He aOu-sKHii
MaHIIyJISTHBHAN BIUIMB MOXYThH 3I1MCHIOBATH
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MOBJICHHEBO-KOMYHIKATUBHI (JIEKCUYHI, CTHIIIC-
THUYHI, TPAaMaTU4HI TOIIO), COLIaJbHO-CTATyCHI
(mocana, BIK, BIJOMICTb, HOIYJSPHICTH TOILO)
Ta Xapu3MaTH4Hi (CTaTyT, OJIAT, MaHepa CIILIKY-
BaHHS TOIO) O3HAKW JIiJiepa-MOBIIs, sIKi HaOy-
BAaIOTh y CIIJIKYBaHHI poJi (akropiB abo 3acobiB
BIUIMBY OCOOMCTOCTi CaMOT0 MOBIISI.

BucnoBku i mepcmektuBu.  Ilono
MOAJIBIIIUX MIPKYyBaHb CTOCOBHO MEXaHI3MiIB
JeKoAyBaHHS 1HQoOpMarlii, SKy JIifep-MOBelb
TPAHCIIIOE Ha ayJUTOPil0, aKI[EHTYEMO yBary Ha
takomy. [lo-mepmie, i TOPOMKEHHS TICUXO-KOT-
HITUBHOIO CHCTEMOIO MOBIIS 3ac00iB TpaHC-
moBaHHS 1H(MOpMAaIIil i Yac KOMYyHIkKarii, 1 1i
JIEKOJTyBaHHS CIyXauyeM BilOyBarOTbCs 3a TUMHU
CaMUMU MEXaHi3MaMH, aJie 311iCHIOITHCS Y 3BO-
potHiii mocnigoBHocTi. Ilo-apyre, crepeorurn
CMHCTIB TIPOMOB CIPUIMAIOTHCS CIlyXadyaMH
y BIAMOBITHOCTI A0 iX KyJAbTYPHUX pIBHIB 5K
1HBapiaHTHOT €THOCTI TEHETUYHO MPUPOIKEHUX
1 cowiagbHO HAOyTUX EHEPreTHYHUX IOTEH-
IMiajgiB  KOHIIEMNTIB-3HAY€Hb, HAKOIWIYBAaHUX
y ixH1#i mam’sTi npotarom x)uTTs. [lo-Tpere, uum
OlmpIMM Oyfie SHEPreTUYHUN PE30HAHC KOH-
LENTiB-CMUCIIIB 1 KOHIIETITIB-eMOIIili, TPaHCIIbO-
BaHUX JIJIEPOM Ha ayTUTOPIil0, 3 €HEPreTUKOIO
MOJIOHMX KOHIENTIB, IO € Y TIOM’STi CIIyXadiB,
TUM DIHOMKUM Oyae MaHIMYJASATUBHUN BIUIMB
Horo MyOIIYHOTO MOBJICHHS.

Takumu y MIOMKHI MIKIUCIUIUTIHAPHOTO
aHaJi3y ICHYIOUHX pPEe3yJbTaTiB KOHKPETHO-Hay-
KOBHX JIOCITIJKEHb Y 1X 3araJILHOMY BHIJISIII BOA-
YaroThCsl HAMU €HEPreTUUHI MEXaH13Mu, PyIIiiHI
CHJIM Ta KOMIUIEKCH MOBHHX 1 I103aMOBHHUX
3ac00iB MaHIMYIATUBHOTO BIUIMBY IyOJIIYHOTO
MOBIISl Ha ayIUTOPIIO.

3BakarouM Ha BUKJIAJCHI JYMKH, MU CIOIi-
BaliMOCh, III0 BOHM 37IaTHI CIyTyBaTH HAJIHHOIO
OCHOBOIO Ul NMOIIMOJIEHHS HAayKOBOTO 3HAHHS
PO 3aKOHOMIPHOCTI Ta OCOOMMBOCTI mepediry
MIPOLIECIB 1 SIBUIIl CYyT€CTUBHOTO BIUIMBY MOBIISI HA
ayIMTOPIIO, a TAKOXK IS TIOAJIBIIIOTO KOHBEHITIO-
HAJILHOTO BUPOOJICHHS 3arajbHUX YSBJIEHb 1 MIXK-
JUCIUTUTIHAPHUX TIOHSATH CaMOi KOTHITUBICTHKH.
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Y cmammi npoaHanizoseaHi crnocobu, sk MoxHa nidsuwysamu iHWOMOBHY KOMYHIKamueHy KOMIemeHmHICmb WKO-
nspie. 38epHeHo ygagy Ha cydyacHi peanii U nidHsmo npobremy Hag4YaHHs Mid Yac iliHu. PO3Kpumo noHsImms «iHWo-
MOBHa KOMyHiKamugHa KOMNemeHMmMHicmby, «Memoou hopMy8aHHs IHWOMOBHOI KOMYHIKamugHOI KOMIemeHmMHocmiy,
«3acobu hopmysaHHsI IHUWOMOBHOI KOMYHIKamueHOI KoMIemeHmMHocmi», «igposi (hOpMU HagYaHHsI», a MaKox po3ens-
Hymo noansidu 84eHuX Ha ix iHmeprnpemysaHHs. BuokpemneHo, wjo 00 iHWOMOBHOI KOMyHIKamueHOI KOMIemeHmHocmi
8x005mb MO8Ha, MOB/IeHHE8a ma COUjoKynbmypHa. BkasaHo, wo y npoueci 8UBYEHHS IHO3eMHUX Crlid 3acmocosysamu
mpaduuitiHi ma iHHoeauilHi mMemodu Hag4aHHs. AbU [HWOMOBHa KOMyHikamueHa KOMMemeHMmHIiCmb cghopMyearnacs
yeniwHo, ¢rid cmeopumu 6i0rnoeiOHi ymosu. Y 4ac eitiHu dimu nosuHHi gid4ysamu cebe y b6esneyj, HaCKinbKu ue MOX-
nueo. Bripasu ma 3aHsimmsi Ha ypoKax MoGUHHI He nuwe po3gusamu IHWOMOBHY KOMIemeHmHicmab, ane U eidgonikamu
gi0 diticHocmi, 3acriokorosamu, Momusgysamu 00 Has4aHHS. OKpecrieHo, AKi 3acobu Mokpawytoms IHWOMOBHY KOMYHIKa-
MUBHY KOMNemeHMHicmb. BuokpemneHo Hag4arbHy epy 5K akmyarnbHUU 3acib ¢oopMyeaHHS iHUWOMOBHOI KOMYHiKamuegHoI
KomnemeHmHocmi nid yac eitiHu. MpudineHa ygaza rcuxonoaiyHuM (KomgbopmHa ammocghepa, epaxysaHHs 0cobucmux
sKkocmel Oimell), QudakmuyHUM (3aCmOCy8aHHsI iHMepakmuUBHUX ma iHHO8aujliHUX mexHomoaiti mi i2poso2o Memody)
ma opeaHisauiliHum (3abe3nedeHHs1 peanizauii dimel) ymosam, 3a805IKU SKUM MOKpaW,yembCs IHWOMOBHa KOMyHikamueHa
KoMremeHmHicmb. Po3ansHymo porib iHmepakmusHUX mexHonoeaill y npoueci hopMysaHHs yjiei komnemeHmHocmi — rio-
8ULLieHHS 3ayjikasreHocmi ma Momueayii, 32ypmosyeaHHs KONleKmusy, po38UMOoK KOMYHIKamueHUX eMiHb, epewmi cmeo-
PEHHS MO3UMUBHUX ammocghepu. 38epHeHa ysaza Ha ay0diosidyarnbHi 3acobu, OCKiNbKU 80HU 3apa3 gidizparomb 8axiusy
ponb Mid Yac Hag4yaHHS U MO3UMUBHO 8M/IU8aloMb Ha Op2aHi3auito Hag4yarbHO20 NPOUECY.

Knroyoei crniosa: iHWOMOBHa KOMyHiKamugHa KOMIemeHmHIiCmb, rnokpauw,ysamu, iHo3eMHa Moga, (hopMU Hag4aHHsI.
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The ways on how to improve students’ foreign language communicative competence have been analyzed. Some
attention to modern realities has been drawn. The problem of training in wartime has been raised. The concept of "foreign
language communicative competence”, "methods of formation of foreign language communicative competence”, "means
of formation of foreign language communicative competence”, "game forms of learning" as well as scientists’ opinions on
their interpretation have been revealed.

It has been distinguished that foreign language communicative competence includes language, speech and socio-
cultural one. It has been stated that traditional and innovative teaching methods should be used in the process of studying
foreign languages. Appropriate conditions should be created in order to form some foreign language communicative
competence successfully. In wartime, students should feel safe.

Classroom activities and exercises should not only develop foreign language competence, but also distract students
from reality, calm them down and motivate them to study. Some ways that can help students improve their foreign language
communicative competence have been outlined.

The educational game as a relevant means of improving foreign language communicative competence in wartime has
been singled out. Some attention has been paid to psychological (comfortable atmosphere, students' personal qualities),
didactic (the use of interactive and innovative technologies and a game method) and organizational conditions that can

improve students’ foreign language communicative competence.
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The role of interactive technologies in the process of forming this competence (enhancing students’ interest
and motivation, uniting the team, improving communication skills, and ultimately creating a positive atmosphere) has been
considered. Some attention to audio-visual aids has been paid, as they play an important role during education and have
a positive effect on the organization of the educational process.

Key words: foreign language communicative competence, to improve, foreign language, forms of learning.

ITocranoBka mnpodiaemMu. VY cydacHOMY
CBITI BiI0yBa€eThCsl O6araTo 3MiH, sIKI BUMararoTh
MPUCTOCYBAHHA Ta MPUUHATTS HOBHUX PIIlEHb.
30kpema, Iie¢ TOB’A3aHO 3 MOBHOMACIITaOHUX
BrOpracHHsM Pocii B Vkpaiy. AnantyBarucs
JI0 HOBUX yMOB HEOOXiZHO BCIM — 1 JIOPOCITHM,
1 giTsim. Yumalio poivH MOKUHYIN CBO1 JIOMIBKH
1 BUixaiu 3a KopZoH. OKpIM LFOTO, [OCHITHIICS
KyJIBTyle CYCITUJTBHI, TOJIITUYHI TOIIO 3B’S3KU
MK €BpOCOI030M Ha Hamow aepxkaBoro. [li
(dakTopu  CTUMYJIIOIOTH  MIABULIUTH  1HILO-
MOBHY KOMYHIKaTHUBHY KOMIETEHTHICTh. Binrak
BHUBYECHHSI I[LOTO MHUTAHHSA OCOOJIUBO aKTyajbHe
3apa3. Ilig vac BifiHM WIKONSIpaM CTall0 BaKye
HABYATHUCS Yepe3 MOBITPSIHI TPUBOTH, BUMKHEHHSI
CBiTIa, cTpec Ta iHmI (pakropu. Tox Ba)xIJIMBO
JNOCIITUTH TPUHIMIM, SK MTiABUIIUTH 1HIIO-
MOBHY KOMYHIKaTUBHY KOMIIETEHTHICTh Y4YHIB
IIpY LIUX OOCTaBUHAX.

AHaJI3 OCTaHHIX J0CaiTxKeHb i myOsikamiii.
JlocaikeHHssM (OpMyBaHHS 1HIIOMOBHOI KOM-
MIETEHTHOCTI MKOJsApiB 3aiiManucs O. bepHaibka
(bepnanpka, 2019), H. bigtox (bimok, 2012),
JI. Makap (Makap, 2020), T. JleontbeBa (JIeoH-
TheBa, 1995), T. Pabokyuma (Psbokyuma, 2005),
10. ®enopenko (Denopenko, 2005) Ta iHIII BUEHI.

i BueHi1 BUBYAIM TE€OPETUYHI OCHOBH JOCIIi-
JOKEHHS 1HIIIOMOBHOI KOMIIETEHTHOCTI, 3aco0u
dbopMyBaHHS  IHIIOMOBHOI ~ KOMIIETEHTHOCTI,
irpoBi ¢opmu poboTH, 0coOIMBOCTI (HopMy-
BaHH$ 1HIIOMOBHOI KOMIIETEHTHOCTI y HIKOJ'ISIpiB
PI3HOTO BIKY, CTYJICHTIB plSHI/IX CHeliaJIbHOCTEH,
IHTEpaKTUBHI TeXHOMOTii HaBYaHHs. JloCmimpKy-
BatM 1 (QOpMyBaHHs L€l KOMIICTEHTHOCTI 3a
JIOTIOMOTOO BiJleOMaTepiaiB.

OpHak, HA HAIl MOV, TeMa MiABUIICHHS
i€l KOMIIETEHTHOCTI B MOBax BiliHM BHUCBITJIEHA
HEI0CTaTHHO.

IlocTanoBka 3aBaanHs. Meroro CTarTi
€ TOCIIANTH, SIK 111 Yac BIMHU MABUIIATH 1HIIO-
MOBHY KOMyHiKaTI/IBHy KOMITETEHTHICTh IIKO-
nsapis. Jlnst peamizanii MeTH HEOOXIAHO BUKOHATH
TaKi 3aBJIaHH: OKPEC/TUTH TIOHSATTA IHIIIOMOBHO{
KOMYHIKaTUBHOI =~ KOMIETEHTHOCTI  IIKOJISIpa,
METO/IB Ta 3aco0iB ii (hopMyBaHHS, JOCIITUTH
3aco0M Ta METO/HM ITiIBUILEHHS 11i€1 KOMITIETEHT-
HOCTI i1 9ac BiifHH.

Buxknaax ocHoBHOro marepiaay. [Hio-
MOBHAa KOMYHIKaTHBHa KOMITETEHTHICTh O3HAUY-
€THCSI B Haylll SIK «3JaTHICTh YCHIIIHO BUPIIIY-

BaTH 3aBJaHHS B3a€EMOPO3YMIHHS 1 B3a€EMOJIi»
3 HOCISIMH MOBH, SIKA BUBYAETHCS, y BIAMOBII-
HOCTI J10 HOPM 1 KyJIbTYpHUX TpaJuLiii B yMOBaxX
MPSIMOTO I OMOCEPETKOBAHOTO CITIIKYBAHHS.

Mo ii ckiaay BXOASATh THOCTUYHA (3HAHHS TIPO
CHLIKYBaHHS 3arajioM, CTUII IHIIIOMOBHOTO CILIKY-
BaHHsI), EMOIIiiiHA (po3BHTOK eMI1aTii, TOTOBHICTE
BCTYIIATH y B3a€MUHH 3 IHILIOO JIFOAMHOKO) Ta KOMY-
HiKaTHBHA (KOMYHIKATUBHI BMIHHS Ta HABUYKH).
Ha ue akuentyrots yBary JI. Jlozunceka, H. Kypax,
I. Mermunncbka (Jlozunceka, Kypax & Jlemums-
cpka, 2023). 3a BU3HAUYEHHSIM BYCHUX 1HIIIOMOBHA
KOMYHIKaTHBHa KOMIIETEHTHICTh — II¢ «Oararo-
acrieKTHU (EHOMEH, IO BKIIIOYAE: CYKYITHICTh
COIIIOKYJIETYPHHUX, JIHIBICTHYHMX 3HaHb, BMiHb
Ta HABUYOK 3 BUKOPHCTAHHSM 3ac00iB 1HO3EMHOT
MOBM B 3aJIeKHOCTI BiJ COIIaIbHO-POILOBUX
CHTyauiﬁ npO(peciﬁHo'l' ,Z[iHJ'IBHOCTi' KOTHITHBHUI
Ta JSUbHICHHI KOMIIOHCHTH; ITi3HABAIIBHY, KOMY-
HIKaTUBHY, IHTErpaTHBHY (YHKIII CIUTKYBaHHSD
(JIo3unceka, 2022).

Takox BueHi, 30kpema, H. bimiok, BUALISIOTH
JUCKYPCUBHY (3’ €IHaHHS PEUCHB Y TTOB1IOMJICHHS,
JTUCKYPC), CTpareriuny (BUOIp cTparerii TUCKypCy
i 4ac iHIIIOMOBHOL KOMyHiKaui'l') JIiHrBiCTHqHy
(CTBOpIOBATH 1 PO3YMITH BHCIOBITFOBAHHS), COLI-
OJIIHTBICTHYHA (peasli3oByBaTd MOBIICHHEBHIA aKT
1 TUCKypC, SIKI HaJeXaTh MEBHOMY COIIOTIHTBIiC-
THYHOMY KOHTeKcTy) (bimtok, 2012).

O. bepnanpka ta M. KomoropoBa minsth
IHIIOMOBHY ~KOMYHIKaTUBHY KOMIICTEHTHICTb
Ha MOBHY (JIEKCHYHI, (POHETHYHI, TpamMaTHuHi,
3HaHHS), MOBIJICHHEBY (ayJilOBaHHS, YHTaHHS,
TOBOPIHHS, TIMCEMO) Ta COLIOKYJIBTYPHY (3HAHHS
PO KYJBTYPY KpaTHH, OBOJIOIHHS MOBJICHHEBOKO
Ta HE MOBJIEHHEBOIO TTOBeAIHKOI0) (bepHaribka &
Komoropoga, 2019).

Metonu poOGOTH Ha ypolll 1HO3EMHOI MOBH
MU J1UIMMO Ha aKTHBHI Ta IHTEPAaKTUBHI. AKTUBHI —
«3a0e3MeuyroTh HaBYaIbHO-MI3HABAIbHY AaKTHB-
HICTb ... MalOTh KOMYHIKATHBHY CIPSMOBaHICTh
1 CIIPHSIFOTH ehEKTHBHOCTI OBONIOJIIHHSI 3HAHHSMU,
BMIHHSMH Ta HaBH4Kami» (Adanackesa, 2011).
Jlo aKkTUBHUX HaJeXarb METOAW IHITUJICHTY,
MO3KOBOTO IITYpMY, 3aHYPEHHS, EBPHCTUYHUX
MUTaHb, JOCTIIHUIIBKUN, KOHKPETHOI CHUTYaIllii.
[HTepakTHBHI MeTOMU TIepen0avaroTh B3aEMOII0
BCiX yuHiB. Jl0 IHTepaKTMBHUX HAJIE)KATh ITPOBUH,
YaCTKOBO-TIOITYKOBHM, KOOIIEPAaTUBHUM, MPOAYK-
TUBHOTO HaBYAHHSI.



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Cepen 3aco0iB  (opMyBaHHS IHIIOMOBHOL
KOMIIETEHTHOCTI €(EKTHBHUMH MH BBa)Ka€EMO
aymioBizyanbHi. «JlOUIIBHICTh IXHROTO BUKOPH-
CTaHHS B HAaBYAJHLHOMY IPOIECI 3yMOBIIIOETHCS
THM, 110 BOHU CIIPHSIIOTH peai3allii BCiX 3arajib-
HOMUAAKTHYHUX MPUHIUIIB HABYAHHS — aKTHB-
HOCTI, CBIJIOMOCTI, TOCIIJOBHOCTI, a TaKOX
HAOYHOCTI. Aymio- Ta Bijeomarepiaiu CIIpsAMO-
BaHI Ha T1IBUIIEHHS e(peKTHBHOCTl CHpI/II/IHSITTSI
TPOrPaMOBOTO Matepiaiy, MepeBipKy piBH: iforo
3aCBO€HHS, OBOJIOAIHHS BMIHHSIMU Ta MPaKTHY-
HAMH HaBUYKaMHU 3aCTOCYBAaHHS OTPHMAaHUX
3HaHb», — CTBEPIXKYyIOTh BYeHi [. 3o3yns,
C. Cranniii Ta A. Cnobonsniok (303ys1st, CraaHiit
& Cnobonsaiok, 2022).

AyniBi3yanpHl 3ac00M MOXXKHA TMOIITUTH Ha
TPU THUIM: 30pOBl, CIIyXOBI, 30POBO-CIyXOBI
3acobu. BBaxkaemo, 10 yCHIIMIHUM i dYac
BHUBYCHHSI aHIIIIHCHKOT MOBU € TIOEHAHHS 000X
KOMITOHEHTIB.

[lin uyac HaBUaHHS MOXXHA BHUKOPUCTOBY-
BaTH 3allUCU TEKCTIB, ay/lo- Ta BIJCOYpPOKH,
moiKacTH, (hOHOTpaMH, paionporpamH, BiJe€o,
¢doHoBIpaBu, GuUIBMHU, MYIbT(ITBMH, cepiaiy,
irpu. TakoXX NPOMOHYEMO 10 BUKOPHUCTAHHS
CaiiTW, eJNIeKTPOHHI MiAPYYHUKH, CIIOBHHKH,
3aCTOCYHKH.

BuxopuctanHs cIyXoBHX 3ac00iB 3alI€KHUTh
BiJl METH — JTITSM CIIi]] TOBHICTIO 3DO3YMITH TEKCT
4y 3arajioM. SIKIIo JUTHHA HE 3HA€ BCIX HEOO-
X1IHUX CIIiB, CJi/I IPOBECTH CIIOBHUKOBY POOOTY
nepe MPOCITyXOBYBAHHSIM TEKCTY.

Sk ctBepmxye H. buukoBa, npu cucremarny-
HOMY MPOCITYXOBYBaHHI ay/lio pO3BUBATUMETHCS
(hoHEeMaTUYHMI CITYX, YUHI YyTUMYTh IPABUIIbHY
BUMOBY 1 Haronocu (buukosa, 1992).

A 110710 BiJileoMarepiajiB, TO epeBaraMu y ix
BUKOPHCTaH] € HACHYEHICTh JIEKCUKOIO Ta TIOBTOP
MIEBHUX OJMHUIIb, IOKa3 TUTIOBOI CUTYaIlii, HAsB-
HICTh COIOKYNBTYpHOI Ta iH(popmaii (JIeon-
TheBa, 1995). Ilpu BUOOPI1 BiI[COMaTepiaJIiB 110
YPOKY CIIiJl 3BepTaTH yBary Ha piBCHb 3HAHb Y4HIB,
BI/ITIOBITHICTH BiZICO TEMi YPOKY, CKIa/IHICTh MaTe-
piaity, aKTyaJbHICTh TEMH 3 OINISAY Ha TOTpeOn
IIKOJISIPIB, TPUBAJICTh BiJI€O, HASBHICTh CyOTH-
TpiB. MM BHKOPHCTOBYEMO MYNBT(iIbMH, (par-
MeHTH (PiIbMIB, B1/I€O Ha Pi3HI TEMH, BUCTYNH Ha
KoH(epeHIisxX (CTapii KiIacH), JTOKYMEHTabHi
¢binemu, mporpamu, Bimeoekckypcii. ILHkomspi
YCTIIIHO BUBYAIOTh HOBI CJIOBA, BUPA3H UM 3aKpi-
IUTIOIOTh HAOyTi 3HaHHA. OKpIM TOTO, MEpersiy
MO3UTHUBHUX BIJEO MOKpAIllye eMOLINHUIA CTaH
JITEH, 110 BaYKIUBO ITiJ1 Yac BIHHH.

AOU 3aKpIMUTH BUBYCHE PEKOMEHTYEMO BCIIL
3a IHITUMHU BUYCHUMH TIOETHYBATH ayioBi3yaabH1
METONW 3 JIeNyKTHBHUMHU. Hampukiaa, mpociy-

XaBILH ay/io- Ta BiJ€0, BUIIMCATHU CJIOBA a00 KOH-
CTPYKIIii, Kl BUBYMJIM Ha yPOLIi, 3HANTH CHHOHIMH
Y{ AQHTOHIMH, MPOJOBKUTH iajior MEPCOHAXIB,
MIPOJOBKHUTH PO3IMOBIb, MPUAYMATH XyHdOXKHI
3acobu Ta iHme. [lig yac BUKOPUCTaHHS TaKHUX
3aco0iB pO3BUBAETHCS 1 opdorpadiyHi BMIHHS,
OCKUIBKH y4HI 3alKCYIOTh CJIOBA HA CIIyX.

BueHi BHOKpEMITIOIOTH TakKi €Tamu B POOOTI
3 BiJleoMarepiaJaMu: MepeaIeMOHCTPAIIHIH,
JEMOHCTpAIlifHUM, TMicias JIeMOHCTpaIliiHui
(Psaboxyuma, 2021). 3ynuHUMOCS Ha IXHIH
KOPOTKii Xapaktepuctuili. [ligrotopunii (mepen-
JEMOHCTpaIliitHui) nepeadadae podoty 3 (one-
THUKOIO TIPaBUJILHOT apTUKYIIAIIT Ta oHEMATHY-
HOTO clTyXy. MO)KHa 3aCTOCYBaTH TaKi BIIPABU:

—  Ha3BaTH CJOBO, Jic HEMAE 3ByKa, 110 MOB-
TOPIOETHCS B ABOX 1HIIUX CJIOBAX;

—  HA3MBaTH CJIOBA 3 IEBHUMH 3ByKaMH;

—  IUIECKATH B JIOJIOHI ITPU 3ByUYaHH1 IKOTOCh
3ByKa.

Takox 1€l eran nependadyae BIOCKOHAICHHS
JIEKCUKH 1 TpaMaTUKH 13 po3raayBaHHs peOyciB
Ta KPOCBOPJiIB, BIpPaBU Ta MifOlp CHHOHIMIB
Ta aHTOHIMIB, BUOIp MPaBUIBHOI IPaMaTHYHOI
hopmu c110Ba, pefiaryBaHHs pe4CHb, HOMOBHCHHS
TekcTy Tomio. [lepea mokazom Bigeo BapTo 3ikic-
HUTH MiATOTOBYY POOOTY, HANPUKIIAJ, 3allUTaTH
PO OYiKYBaHHS, CIIPOTHO3YBATH 3MICT, pO3IIIs-
HYBIIW Ha3BYy, MOJMCKYTyBaTH Haja mpobiema-
THUKOIO CHOJKETY Y TEMHU.

Hacrynuuii eram — ne 0e31m0CepenHbO
nepensia GpinbMy uu Bimeo. Moro moxHa moka-
3yBaTH OJIMH pa3 4M J[BiUl 3aJI€KHO BIJ MOCTaB-
neHux 3apnaHb. Cepex BOpaB — TPUAYMATH
Ha3BY JI0 Bi/I€0, TOJyMAaTH MOYATOK YU KiHIIIBKY.

3aBaaHHA IS BOTO €Taiy, K MUITYTh BUCHI
1. 303yns, C. Cragniii Ta A. CnoGoasHiok (303y:s,
Cranniii & Cnoboustaiok, 2022), nouuHi OyTH
naKkoHiYHUMH. Lleit T BpaB i 3aBlaHb OPi€H-
TOBaHUI Ha BUOKpPEMIIEHHsS 1 TpaHCchOopMaIliio
(OHETHKH, TEKCUKH, TPAMATHKH.

OcranHiil — micasnepersAoBUil eTan — CTo-
CYETBCSI PO3BUTKY YCHOTO Ta MUCEMHOTO MOB-
neHHs. Hampuknaa, NOBTOPUTH PEILIIKU MEpCo-
Ha’Ka, B35TH OJIUH B OTHOTO IHTEPB 10, BIATIOBICTH
Ha 3alUTaHHS TPO TePOi YU 3MICT, aTH TTOPAIH
PEKUCEPOBi, HAMCATH TBIP LIO0 3MICTY Bi€O
TOMIO.

VY yac BiilHM Ba)JIMBO 10aTU PO IMCUXOEMO-
uidHui ctan qutuHA. OIHUM 13 COCOOIB poO3-
CIaOUTHCS, TIEPEKITIOUNTHUCS € Tpa. 3aBIsSKH Hiil
Ha YypOIl CTBOPIOIOTHCS HEBHUMYIIEHa aTMOC-
depa. ita Onmxde 3HAHOMIIATHCS, aKTHBHIIIC
KOMYHIKYIOTb. LlIKkonsip mouyBaeThbCs BIEBHE-
Hilme, He O00iThcsi BuUcHOBIIOBaTHCS (Makap,
2020). Baxaemo, 110 irpd BapTO 3aCTOCOBY-
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BaTHU Ha ypokax y Oy/b-sKOMY KJ1aci MOJIOJAMION,
cepenHboi Ta cTapuioi mkoau. OKpim IbOTo, IrpH
€ yHIBepcallbHUMH, 00 TX MOKHA 3aCTOCYBATH JI0
PI3HHX TeM, a IIIe 3a iX JJONIOMOTOI0 MOXHA BHPIi-
IITUTH Pi3HI LTI

3a cioBamu nexparora B. CyxomiIMmHCBKOTO
JYXOBHE JKHUTTSl JIUTHHU € TIOBHOI[IHHUM TOJII,
KOITM BOHA JKUBE Y CBITI I'pH, Ka3KH, MY3HKH,
¢anrazii, TBOpuocTi. Peanii BiitHMm 3a0panu
y LIKOJSPIB 1€ BIAYYTTS, 1 IO SIK HE r'pa JOTO-
MOX€E HOro moBepHyTH. Takox miJ 4ac irop
CTBOPIOETHCS HEBUMYLIEHa aTMocdepa (301pHUK
nurar, 2023).

I'pa mormomarae MoKpanMTH MOBHI Ta MOBJICH-
HEB1 HABUYKH, 3arajbHi KOMYHIKaTUBHI YMIiHHS,
TAaKOXX PO3BUBAETHCS IaM ATh, yBara, TBOpYE
MucieHHsa. Atmocdepa, chopMoBaHa rporo, MijI-
BHUII[y€ MOTHUBAIIIIO 0 HABYAHHS, a TAKUM YHHOM
1 IIIKaBiCTh J0 TIPEIMETY.

[Ti gac rpu mpoSBISAIOTHCS 3A10HOCTI IUTHHH.
Tak, TUTHHA MOXKE MPOJEMOHCTPYBATH, K BMi€
MAJTIOBATH, CITiBATH, TAHIFOBATH, IIPOSIBUTH OpTa-
HI3aTOPCHKi 3M10HOCTI.

BaxmBuM myHKTOM Yy (OpMyBaHHI 1HIIO-
MOBHOI KOMIIETEHTHOCTI € MOTI/IBaI_[i}I BUBYEHHS
iHo3emHOi MOBH. Boma € BHyTpimHiM (ak-
TOPOM, SIKHH{ BIUIMBAE Ha YCIIIIHICTh HABYAHHS.
30BHIIIHIN — II€ COIiallbHI YMOBHU, CTPYKTypa
CYCHUIBCTBA, PIBEHb KYJIBTYpH, OCBITH, PI3HUILI
y MOBJICHHEBIN TOBEIHIN. 3MiHH, IO BiIOyBa-
IOTHCS y CYCIUIBCTBI BIUIMBAIOTH 1 PIBEHb KOMY-
HikatuBHOI KomnieTeHIii (Pegopenko, 2005).

Copusitots  edekTuBHOMY  (pOpMyBaHHIO
KOMYHIKaTHBHOI KOMIIETEHTHOCTI HaJIeXKHI TCHU-
XOJIOT1YHI, MUIAKTHYHI 1 OpraHi3ailiiiHi yMOBH.
JlutTrHa TOBMHHA BiguyBaTH cebe y Oesrmerr,
koM$OpTi, HE TIEPEKUBATH YePe3 30BHINIHI YNH-
HuKkHU. Takox cii BpaxoByBaTd piBEHb Mi3Ha-
BaJIbHUX TPOLECIB JUTUHHU, €MOIIHHO-BOJILOBY
chepy, motusariito. Lle 1 € ICUXoNOTiYHI YMOBH.
JMIaKTHYHI YMOBH — BUKOPUCTAHHS ay/iOBi3y-
aJpbHUX 3ac001B, POJIBLOBUX 1 IIJIOBUX IrOp, MPO-
ekTHO1 (hopMu poOOTH, TUCKYCIH. YOk Mae OyTH
OpraHizoBaHMW Tak, abu 3a0e3MeYnTH Ccamo-
pearizaifito KO)KHOTO YYHS, a TaKOX IIKOJspi
NoTpiOHO CIPSIMOBYBAaTH Ha CaMOCTIHHE OCBO-
€HHSI HAaBYAJILHOTO MaTepiaiy.

OBoNOAITH HaBUYKAMU CIIUIKYBAaHHS MOX-
JMBO TIiJ] 9ac MPAaKTUKH, TOOTO y TPOIIeCi KOMY-
Hikarii. Tox Ha ypokax MH PEKOMEHTyEMO CTBO-
pIOBaTH MOBJICHHEBI CHUTYyallil, sIKI HaramayrooTh
peanbHe CIIIKYBaHHS.

CBiT He CTOITh Ha Miclli, TOX Ha ypOKax CIij
BUKOPUCTOBYBATH IHTEPAKTUBHI TEXHOJIOT11. BoHU
IHTEHCU(IKYIOTh HAaBYAJILHUN TPOIEC, MOBHHMA
Marepiall 3aCBOIOETBHCSI CBIIOMO, Mii 3 BHKOpH-

CTaHHSI CJIIB Ta TPaMaTUYHUX KOHCTPYKIIiH OyayTh
JIOBENIeHI 710 aBToMaTm3My. llepeBaroro BHKOpHU-
CTaHHA 1X BOAYaEMO Yy BJOCKOHAJICHHI KOMYHI-
KaTUBHHUX BMIHb T HABUYOK, PO3BUTOK TBOPYHX
3110HOCTe!, MUCIIEHHS, YSIBH Ta (aHTasii. Y mpo-
1ecCl, Je y4Hi MOCTal0Th Cy0 €KTaMH OpraHizarii
HABYAJILHOTO TPOIIECY Ta CIUIKYBaHHS, HABYaHHS
MOCTa€e SK IUTICHA B3a€EMOJIS YYACHHUKIB IIbOTO
nporiecy (Komap, 2004).

IHTepaKTHBHI TEXHOOTII MOXHA BHKOPHCTO-
BYBAaTH Ha BCiX eTanax — JiIsg 3aCBOE€HHS Ta 3aKpi-
IUIEHHSI Marepiajy, CHCcTeMaru3allii BUBUYEHOTO,
KOHTPOITIO

3HaHb, a TAKOXK IT1CJIA TOSICHEHHS TEMHU, 3aMICTh
omuTyBaHHs. JI0 epEKTHBHIX METO/IIB HABYAHHS
BIHOCHMO 1 JOCIIJHHUIBKI MPOCKTH, POIBOBI
irpu, TBOpul (hopmu pobotH. DopmMu podOTH
IUIMMO Ha TpymnoBi Ta (poHTaibHI. [pynosa
dbopMa MPOBOAUTHCS B TPyIax 3 JBOX 1 OiIbIIe
HIKOJISIPIB — poOOTa B mapax, Tpidkax, I’ sIThOX
TOII0, akBapiyM To1no. [Ipu ¢pponTanbhii hopmi
IPALoe O/Ipasy BCs IpyIia, MOXKHA TOCTYTOBYBa-
TUCSL METO/IaMU MIKPO(OHY, MO3aiKH, MO3KOBOTO
HITYypMY, TUCKYCIi, BEJIMKOTO KOJIa.

BucHoBku. OTxe, y CydacHUX peastisix BINHU
Cy4acHi JiTW TOBUHHI BiguyBatu cebe y 0Oes-
eIl Ta HABYUTHUCS BIABOJIKATHCS BiJI TPariyHUX
Ta CTPECOBUX cUTyalliil. BBaxkaemo, 110 y ipomy
HaWKpale JOMOMOXYTh IHTEPAKTHBHI METOIN
HaBUYaHHS, 30KpeMa, aKTyaJlbHUMH OyIyThb IrpH.
Came BoHH A0NOMOXYTh IIpomoHyemMo Takox
TBOpYE BHUKOPHCTOBYBAaTH OIOPHUI Marepial,
ay/1ioBi3yalibHI Ta €JEKTPOHHI 3aCO0M, OCKUTBKHI
BOHH TaKOX 371aTHI IOIOMOT'TH TIUTHHI CPOKyCY-
BaTHCs Ha BIIPaBi, MIJBUIIUTH 1HTEpEC 10 Mpe-
MEeTa, CIIPHUSIOTh PO3BUTKY TBOPYOTO MHUCIIECHHS.
SIK pe3yabTaT — MiJBUILY€ETHCS SIKICTh HAaBUAHHS.

[lepcniexTrBE MOJANBIINX HAYKOBHX pPO3-
BIJIOK BOAuaeMoO y TOTIMOJECHHI TEMH METOIIB
HaBYaHHJ 11 Yyac BIMHU.
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OKA3IOHANbHI YTBOPEHHSA B YKPAIHCbLKOMOBHOMY BJ10OrOnMPOCTOPI:
TEOPETUYHUU ACMEKT

KnumoBuy CeitnaHa MukonaiBHa,
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Y cmammi eu3Ha4eHo 0cobnugocmi cy4acHo20 yKpaiHCbKOMOBHO20 Br1020MpoCmopy, MpoaHasliz3o8aHo MPUYUHU aKmueHo20
BUKOPUCMAHHST OKa3ioHarlbHUX ymeopeHb. Macose sukopucmaHHs brioeie crpuduHsie mpaHcghopmalii KOMyHiKauitiHo20 Mpo-
cmopy, ki npu3eodsimb A0 3MiH y MO8 SIK HalieaxrTusilioMy 3acobi MKOCOBUCMICHO20 CriifiKy8aHHsI, OCKifbKU KOXHa cumyauisi
CIifIKy8aHHsi 8UMa2ae CrieyuhidHoOi Mo8HOI oeediHKU, BUKOPUCMAaHHS crieyudidHuX Onsi yiei cumyauii 3acobie.

Ackpasa xapakmepHa puca KoMyHikauii 8 6riococehepi — HasgHicmb meHAeHuii 0o posmosHoci. I 20mosHUMU pucamu €:
CrioHmMaHHicmb, HeogiuitiHicms, OiaroeidHicmb, cumyamueHa 3akpinnenicms, meHOeHuis 0o cmucrocmi U eKcripecugHocmi
mouwo. Hacniokom Ub020 € 8UKOPUCMaHHS1 MOBHUX erleMeHmi8 HeghopMaribHO20 CifKy8aHHS y KOMyHIKauitiHUX pouecax brioais.

BidmiyeHo, wo 8 ykpaiHoMo8HOMy rpocmopi briococghepu npoyecu Heosnoeidauii € abcomomHo MpupodHUMU. 3 00H020
60Ky, yell hakm 8u3Ha4aembCs MaKOK MOBHOI yHigepcarbHiCmio, K QUHaMIKa TEKCUKO-ceMaHmuy4Ho20 cknady. OKpim
mo2o, 8 ocmaHHi 0ecamunimms 6Ci €8pONEUCHKI MOBU Mepexusaoms HeOM02iYHULU peHecaHC. 3a80sKU KyMymsimugHil
¢byHKuji, 30amHocmi gidobpaxamu, ikcysamu ma 36epicamu iHhopmauiro npo nizHagaHy OUHO BiliCHICMb, ¥ MO8ax
3’A61159€MbCS 3Ha4YHa KifbKicmb HOBUX JIEKCUYHUX 0OUHUUb

BukopucmaHHs1 oka3ioHaniamie € rnonynspHUM ceped 6rozepis, i ye 3p0o3yMino, OCKinbKU 80HU 00380/1510Mb 8upa-
3umu Hosy idero abo KOHUENUIt, siKa wWe He Mae cmaHoeneHol Hazeu, abo x nepedamu 8idmiHOK emouil, sKul He 8da-
€MbCS1 8UPa3UMU IHWUMU criogamu. 3ae0siKu Ce0ili HO8U3HI ma iHOUBIOyaribHOCMI OKasioHanisMu npugepmaroms ygazy
ma 0odaromb br102epCbKoMy KOHMEHmMy ocobnueoi npusabugocmi.

BaysaxeHo, Wo KoxeH briozep obupae c80i MOBHI 3acobu, ceped sKux 0cobnueoi ygaau 3aciy208yHmb OKa3ioHa-
Ni3Mu, akmueHoO exueaHi brozepamu. OkasioHaniamu neako eudinumu i3 3a2anbHOi Macu Crig — 80HU npusepmarms
yeaey C80€t0 opu2iHanbHicmio, 3a2a0Ko8iCmio, 38yKOBOK Ma CMUCITI0800 HOBU3HOK.

lpome saxnueo sukopucmogysamu ix 3 po3yMiHHsIM ma y mipy nompebu, OCKinbKU 3aHa0mo Yacme 8XUeaHHs OKa-
3i0Haniamie Moxe 3MIHUMU CrIPUUHIMMS KOHMEHMY IHWUMU Kopucmyeayamu, @ makoX CrpUYUHUMU 3HUXeHHST (io2o
sKkocmi. Tomy, BUKOPUCMOBYHYU OKa3ioHai3aMU, 8aXIUB0 8paxo8ysamu iX KOHMEKCM ma 3Ha4yeHHsl, @ makox 3bepieamu
banaHc Mix opueiHanbHicmio ma 3posyminicmio 0r1s1 ayoumopii.

Knrodoei criosa: oka3ioHaniam, ykpaiHCcbkoMogHUU npocmip, 6roe, 6rioeocgepa, iHmepHem.
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The article identifies the specific features of the modern Ukrainian-language blogosphere and analyses the reasons
for the active use of occasionalisms. It is defined that the mass use of blogs causes transformations in the communication
field, which lead to changes in language as the most important means of interpersonal communication, since each
communication situation requires specific linguistic behaviour and the use of means specific to this situation.

A distinctive feature of communication in the sphere of blogs is the tendency towards colloquialism. It is characterised by
spontaneity, informality, dialogic nature, situational focus, tendency to brevity and expressiveness, etc. The consequence
of this is the use of linguistic elements of informal interaction in the communication processes of blogs.

It is noted that in the Ukrainian-language blogosphere the processes of neologisation are absolutely natural.
On the one hand, this fact is determined by such linguistic universality such as the dynamics of lexical and semantic
composition. Additionally, in recent decades, all European languages have been experiencing a neological renaissance.
Due to the cumulative function, the ability to reflect record and store information about the reality cognisable by humans,
a significant number of new lexical items appear in languages. The usage of occasionalisms is popular among bloggers,
and understandably so, as they allow you to express a new idea or concept that does not yet have a name, or to convey
a shade of emotion that cannot be expressed in other words. Due to their novelty and individuality, occasionalisms attract
attention and add a special appeal to blogger content.

It is marked that each blogger chooses his or her own linguistic means, among which the occasionalisms actively
used by bloggers deserve special attention. Occasionalisms are easy to distinguish from the general mass of words -
they attract attention with their originality, mystery, sound and semantic novelty. However, it is important to use them with
understanding and when needed, as too frequent use of occasionalisms can change the perception of content by other
users and lead to a decrease in its quality. Therefore, when using occasionalisms, it is important to take into account their

context and meaning, as well as to maintain a balance between originality and clarity for the audience.
Key words: occasionalism, Ukrainian language environment, blog, blogosphere, Internet.

Beryn. CydacHuii CBIT HEMOXKIIUBO YSIBUTH
0e3 nudpoBuX, MOOITLHUX Ta COIIAIBHUX MeJIia,
K1 3’ IBWINCS B PE3YNbTaTi IIBUAKOTO PO3BUTKY
iH(popMaIiiHuX TexHonorii. KinpkicTh Jronei,
SIKI KOPUCTYIOThCSI 1HTEPHETOM, IMOCTIHHO 3pOo-
cTae, IO Ie OlIblle MACUII0E 1X BIUIMB Ha
Hallle TOBCSAKJIECHHE J>XHUTTSA. YCEMEPEeXiKsi SK
miardopMa I pearizamii  MKOCOOMCTICHOT
BIpTyaJIbHO1 KOMYHIKaIlil ChOTO/IHI CTa€ YHiBep-
cagpHUM 3aco0oM iH(opMaIiiHOT MIATPUMKH
CYyCNUIBHUX BIAHOCHH 1 HaOyBae 3HAYCHHS SIK
OJIMH 13 HAWOUIBII JOCTYITHUX, MAaCOBHX 1 BOJ-
HOYaC 0COOUCTICHO-OPIEHTOBAHUX, ITI00ABHUX,
HeoOMexeHHX y 4Yaci Ta oO0cs3i iHpopmaii,
JelIeBUX 3ac001B KOMYHIKaLlli.

Ile muTaHHA BUKJIMKAJIO 3HAYHUN 1HTEpEC
BITYM3HSHUX Ta 3apyOLKHHMX HAyKOBIIIB, Cepen
akux: T. Aaapeesa (2019), JI. Bapaina (2008),
O. Kocouu (2008), A. Komurara (2017),

JI. KpaBuyk (2016), O. Kynuk (2022), B. Kyna
(2022), JI. Mansuesa (2011), A. Heno (2017),
1O. TlonmoBunuak (2015), O. Typuak (2005),
M. Castells (2008) Ta iHmIi.

AKTYaJIbHICTh JOCJIIKEHHSI BU3HAYAETHCA
CYTTEBUM 3POCTAHHSM TMOMYJISIPHOCTI OJOTIB,
3HAYHOIO JMHAMIKOIO JISKCUYHOTO Ta (paseono-
riYHOTO CKJIaAy crienu(pi4HOT MOBH CIUIKYBaHHS
y it cepi, a TaKOXK BIACYTHICTIO CHEIIAILHOTO
KOMIUIEKCHOI'O  JOCHIDKEHHS OKa3l0HAJII3MIB
B YKPaiHCHKOMOBHOMY OJIOTOPOCTOPI.

Mera crarTi: pO3NISIHYTH OPUYMHU YTBO-
pEHHsI OKa3i0HAMI3MIB B YKpPaiHCBKOMOBHUX
iHTepHET-O0Tax, 1Mo (opmyroTh iH(OpMa-
MIHHUA TIPOCTIP, B SAKOMY IEPETUHAETHCS TPH-
BaTHE 1 IMyOJIiuHe CIUIKYBaHHS.

[TpyunHu yTBOpEHHS OKa310HANI3MIB B yKpa-
THCbKOMY OJIOTOIIPOCTOPI € MAJIOBUBYEHUMH 1 Ha
CHOTOMHIIIHIN TeHb KOMIIJIEKCHOTO HOCIIIUKEHHS
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1pOro nuTaHHg He Oyno mposeneHo. Lleit dakt
1 BU3HAYa€ HOBU3HY TEMH HAIIIOTO JIOCI1HKCHHS.

OCHOBHHMM 3aBIaHHSM CTaTTi € JOCIIHKEHHS
MPUYNH YTBOPEHHS OKa3ioHaNi3MIB B yKpaiH-
CHKOMOBHOMY OJIOTOTIPOCTOPI.

MertonoJiorisa gociaimkenHsi. [us gocsr-
HEHHSl NIOCTaBJIEHOI METHU CTaTTi Oyne BUKOPH-
CTaHO aHalli3 JiTepaTypHHUX JKEeped Ta TEeKCTIB
3 YKpaiHChKOMOBHUX OJIOTIB.

Jlorika ysiBJIeHHSI QOCJiI:KYBAaHOIO Mare-
piajty nossrae B HACTYIHOMY: CIOYAaTKy Mpo-
BEJICHO aHaNi3 JITEPATypHUX JUKEpEN 1 ONIsid
MOTePEHIX JOCHIKeHb MO0 MPUYUH YTBO-
PEHHS OKa3i0HAJI3MIB B YKpaiHCHKOMOBHIN 0J10-
rocdepi. [ami yBary npuaiieHO BH3HAUYCHHIO
MOHSTTA «OKa3i0OHAIi3M» Ta MOro poii B MOB-
HOMY TmpocTopi OsoriB. Po3misiHyTO OCHOBHI
MPUYMHY, 110 BIUIMBAIOTh HA YTBOPEHHS OKa-
310HATI3MIB B YKpaiHCBKOMY OJIOTOTIPOCTOPI.
30kpema, BHUBYEHO (DaKTOpPH, HIO BIUIMBAIOTH
Ha MOBJICHHEBY IOBEIIHKY KOPUCTYBayiB COILIi-
albHUX MEpeX, OCOONMBOCTI KOMYHIKaLii
B MEPEXKi, a TaKOX POJb IHPOpPMAIIMHUX TEX-
HOJIOTiH y (hopMyBaHHI HOBHX JIEKCHYHUX OJU-
HUIIb. 3IHCHEHO aHajli3 KOHKPETHUX OKa3ioHa-
Ji3MiIB, 110 BHKOPUCTOBYIOTHCSI B YKpaiHCBKiil
omorocdepi, 3 METOIO BUSIBIICHHSI OCOOJIMBOCTEH
iX YTBOpEeHHS Ta BHUKOpPHCTaHHA. [IpuunHu
YTBOPEHHS OKa3iOHATI3MIB B  YKpPaiHCHKOMY
0JI0OTONIPOCTOPI € KOMIUIEKCHUMH 1 TIOB’sI3aHi
3 pI3HUMHU ACHEKTAaMU MOBIICHHEBOI MOBEIIHKH
KOPHUCTYBadiB COIIIAJIBHUX MEPEX Ta BIUIMBOM
iH(hOpMaIIHHUX TEXHOJNOTIM Ha KOMYHIKaIilo.
Takox MogaHo peKOMEeHIAIi] MO0 MOAABIINX
JOCITIDKEHD Y Il TapuHi.

1. Baorocgepa sik cepegoBuIle NOABH HOBUX
ciiB. brorocdepa sk yacTMHa KOMYHIKaIIHHOTO
MIPOCTOPY CTBOPIOE MOKJIMBOCTI JUISl BKITFOUCHHS
y CIIJIKYBaHHSI KOPHUCTYBaYiB 3 yChOTO CBITY, MiXK-
KyJIBTYPHOI, MAaCOBOi Ta MI>KOCOOHCTICHOI KOMY-
nikarii ([TonoBunuak, 2015: 99-100).

brnor — e cnenudiuamii xxaHp, XxapakTepHHUM
JUISL IHTEpHETY. SIK mpaBuIIo, 11e aBTOPCHKUH CaNT,
Ha SKOMY BJIACHUK MOXX€ PO3MICTUTH OyIb-sKYy
iHdopmartito Ta Qororpadii B Oyab-sSKuil Yac
1 B Oyab-skiil Touni cBity. IlyOnikamii Onorepis
CTAalOTh TPEJMETOM IOJANBIIOT0 OOTOBOPEHHS
SIK OCOOMCTI TIOBIJJOMJICHHSI JIJISI ITUPOKOI T'PO-
MajchKocTi. UnM 1ikaBimuii Oiorep ta iH Op-
Mallisi, Ky BiH IyOJIiKy€e, THM OILJbIIe oA
OyIdyTh CTEKUTHU 32 HOBHHAMHU HA HOTO CTOPIHIII.

MacoBe BHKOpHCTaHHS ONOTIB  BUKIMKA€
3MIHM B KOMYHIKaTHBHOMY HpOCTOpl AK1
MPU3BOIATH JIO 3MiH y MOBI SIK HaWBaXKJIHBI-
oMy 3aco01 MIKOCOOHCTICHOTO CIHUIKYBaHHS,
OCKUIBKM KOXXHA CUTYAllisl CIIIJIKyBaHHS BUMAarae

crenr}iyHOi MOBHOI OBEAIHKH, BUKOPUCTAHHS
3ac00iB, BIAacTUBUX LiM cutyauii. brorepu, sk
BIpTyaJsibHi JIHTBICTHYHI OCOOUCTOCTI, ParHyTh
JI0O MOBHOI OpHTIHAJIBHOCTI Ta KPEaTUBHOCTI,
BIAIOTHCS JI0 IEPEOCMUCIICHHS 3HaYCHb CIIiB 200
CTBOPEHHSI HOBHX MOBHMX OJMHHUIIb, 30KpeMa
1 OKa310HAJI3MIB.

brorocdepa, sika € YacCTHHOIO KOMYHIKaI[II{HOTO
poCTOpY, Mae CBOI XapakrepucTuku. OHi€Ero
3 HUX € TIOOANBHICTh 1 JEMOKPATHUYHICTh, IO
JO3BOJISIIOTH 0€3 JepKaBHUX, MOJMITHYHUX, COLIi-
aJbHUX Ta THIIMX OOMEXEHb 3aTy4aTd KOPUCTY-
BayiB 3 yCHOTO CBITY I MIKKYJIBTYPHOI, MAaCOBOT
Ta MDKOCOOHMCTICHOI KOoMyHiKaiii. brorocdepa,
Bu3HaueHa M. Kacrenbcom sik mpocTip i pea-
Ji3anii COLiaJIbHUX HPAKTHUK, XapaKTepU3YEThCS
JIEMOKPATUYHICTIO, SIKa TIPOSIBIISIETBCS Y MOX-
JIMBOCTI BIUIMBY Ha IPOMAJCBKY TYMKY — JyMKa
BIJIKpHUTA JIUIsI BCIX YYACHHKIB CITUIKYBaHHS. 3poO-
CTalo4e 3aydeHHsS ayAUTOpIi 10 MpOLECy CTBO-
PEHHSI KOHTEHTY Ta MOCEPEAHHUIITBA BiJKPHBAE
iM HOBI MOXKJIMBOCTI, & 11€ 03HAYAE, 10 CYYACHUX
KOPUCTYBa4iB MOYKHAa Ha3BaTU MpPOCHIOMEpaMH
(Bix «producer» — BUpPOOHUK 1 «consumer — CIio-
xuBay) (Castells, 2008).

Cepen oCHOBHMX BiAMIHHOCTEW Onorochepu
BIJl yCIX IHIIMX 3ac00iB KOMYHIKallli MOXXEMO
BU3HAUUTH:

1. Jlerkictp myOmikanii. OHIEIO 3 OCHOBHHUX
nepeBar OJNOTIB € IXHs JIETKICTh IyOJiKaIrii.
CrBopenns Onory He mnorpelye crenialbHUX
3HaHb 1 JIOCBIQYy B Tajy3i BeOAu3aiiHy 4u Ipo-
rpamyBaHHs. be3komToBHI 1uathopMu Ui
CTBOpeHHs1 OroriB, Taki sk WordPress, Blogger
Ta 1HII, HAJAIOTh MIUPOKUNA BHUOIp ITAOIOHIB
1 TUIAriHiB A7 PO3MIMPEHHS (PYyHKIIOHAIBHOCTI
Orory. 3a JONMOMOIoK0 TakKHUX IIaTGOPM MOXKHA
JIETKO CTBOPUTH HOBMH 3aIuC 3 Oy/ab-sSKOIO KiJlb-
KICTIO TEKCTY, BijIe0, 300pakeHb Ta 1HITUX ME/Ti-
adaitmiB. [licna myOmikaiii HOBHM 3amuc CTae
JOCTYIIHUM JUIS YUTa4iB y OyIb-AKHH 3py4HUI
I HUX vac. Lle mae MOXKIMBICTD IIBUIKO J1TH-
TUCS 1H(MOpPMAIIIEIO 31 CBITOM 1 TOMydaTHCS 10
100aIbHOI CIUTBHOTH.

2. HocrtynHicte. Ille omna mepesara Omoroc-
depu momsirae y i goctynmHocTi. briorn moxHa
JIETKO 3HAWTH Yepe3 MONIYKOBI CHCTEMH, 10 J03-
BOJISIE 3aJlyYUTH HOBHMX UYMTAYiB Ta PO3MIUPUTH
aynutopito. OkpiM Toro, OIOTEpH MOXYThH CITLI-
KyBaTUCs 31 CBOIMM YHMTa4aMH, BIAMOBITATH Ha
KOMEHTapi Ta 3aIpoIlyBaTu J10 AUcKycii. Jloctyr-
HICTh OJIOTIB TAKOX IOJIATAE Y TOMY, 1110 X MOKHA
YUTATH 3 OYy/Ib-SKOTO MPUCTPOIO 3 MIIKIIOUECHHIM
1o iHTepHery. bnorn Mmoxkna miamucata Ha RSS-
CTPiUKH, 00 OTPUMYBATH CIIOBIIIICHHS TIPO HOBI
3anucu 0e3MoCepeIHbO Ha CBIM MIPUCTPI.
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3. CouianbHuit xapakrep. biorocgepa e cori-
AJIbHOIO HnaT(i)opMOIo sIKa J03BOJISIE€ 3HAUTH

JTroNed 31 CHUTPHUMH 1HTEpEecaMH Ta B3a€MO-
TISITH 3 HUMH. biiorepu MOXKyTh TIOYHHATH JTUC-
Kycil Ta 3ajlydaTH CBOiX YHUTa4iB O KOMEHTY-
BaHHsI, a 1HII OJIorepru MOXXYTh OOTOBOPIOBATH
ixHi myOumikarii Ta MOCUIaTUCS HAa HUX Y CBOIX
3anucax. Bee 11e Hajilae MOXKIIMBOCTI /1715 3HAOM-
CTBa 3 HOBUMH JIIOJIbMH, CIIJIKyBaHHS Ha pi3Hi
TEMU Ta PO3IIMPEHHS KPYTYy 3HAMOMCTB Ta 1HTe-
JEKTYaIbHOTO KPYTro30py.

Bnorocq)epa MOXE TaKOX JONMOMOITH BaM
3HAWTH JIFOIEH, SIKI IIKABIISTHCS TIEI0 XK TEMOIO,
0 ¥ BH, 1 CTBOPUTH CBOIO BIIACHY CITUTLHOTY
3 HuMu. lle mMoxe OyTu 0COOIMBO KOPHUCHHUM
IUIA THX, XTO HE MOKE 3HAWTH JIIoACH 31 CBOIMU
1HTEepecaMH B peajlbHOMY JKHUTTi. bjoru MOXyTh
CTaTH MalJIaHYUKOM /I OOMiHY iH(pOpMaIli€ro,
iestMi Ta JTOCBIIOM, a TaKOX JJIsi CTBOPCHHS
COLIaNbHOT MEpexi 3 JIOAbMH, SKI MOIUISIOTH
Bamni norsiau (Hemo, 2017: 11).

JI. MasblieBa XapakTepusye OJOTH yKpaiH-
CHKHUX KOPHCTYBAYiB Ta 3a3Hayae, M0 M MpUTa-
MaHHI TIeBHI 03HaKH (puc. 1).
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Peanizamist inpopmaTtuBHOCTI Ta paTn3mMy

Puc. 1. O3naku 6J10riB YKpaiHCBKHX KOPHCTYBaviB
(Manbuesa, 2011)

Orxe, Omorocdepa € arpuOyToM HOBOTO
1H(OPMAIIHHOTO  CYCHIBCTBA —  CTPYKTYPH
CYCIILIBCTBA, 1110 0a3yeThes Ha 1HPOPMAIIIHHO-KO-
MYHIKalIHHIX TEXHOJIOTISX — CbOTOJIHI BOHA CTaE
MOUIMPEHUM THCTPYMEHTOM MacoBOi KOMYyHIKarlil
B YKpaiHi Ta cBiti. [HTepHeT-TIpOCTip CTaB cepen-
OBHIIIEM, JIe TepeTHHAIOThCS odimiiiHe Ta Heo-
¢imiiine, mybmiyae Ta ocobmcre. brorm maroTh
3MOTYy 4YHUTa4aM KOMCHTYBATH, BHCJIOBIIIOBATH
BJ1acHe OaueHHs MOPYIIEHUX POOJIeM, TOTTOBHIO-
BaTH 1H(OPMAIIIIO BIACHUMH CIIOCTEPEKCHHIMHU
ta (pakramu. [TyOmikarii 610repiB cTarOTh Mpe-
METOM TOJAJbIIOT0 OOTOBOPEHHS SK OCOOHUCTI
TIOBIJIOMJICHHS JUISI IIIUPOKOT IPOMAJICHKOCTI.

2. Cytb Ta 0c00JMBOCTI OKa3ioHai3MiB
YKpaiHCbKOMOBHOr0 OJsioronpoctopy. Tepmin
«OKazioHami3M» (BiJ JIaT. «0Ccasio» — BUMAIOK,
«occasionalis» — BHUIAJAKOBHI) II0YaB BXKH-
BaTUCS B JIHTBICTUYHUX Mpalsx MPHOIN3HO
3 1960-x pokiB. Ynepiie iioro 0ys10 BAKOPUCTAHO
H. ®enpamanom y crarti «OKas3ioHaNbHI ClIOBa
Ta nexcukorpadis» (Penpaman, 1957).

CHOBHUK YKpalHCHKOI MOBH «OKa310HAJIi3M»
TPAaKTye SK HE3BUYHE, MEPEBAXHO EKCIpe-
CHBHO 3a0apBiieHe CJIIOBO YU CJIOBOCIOIYYEHHS,
IO ICHY€ JIMIIE B MEBHOMY KOHTEKCTI ¥ Bimo-
Opakae 0cOONMMBOCTI CBITOIIISALY aBTOpa Ta HOTO
MoBOTBOpYicTh (CYM).

JI. Tlycrosit 1 H. KnuMenko 3a3Ha4yaroTh, 110
OKa3iOHAJI3M — IIe HEe3BHYHE, 3a3BUYAl eKCIpe-
CHUBHO 3a0apBJiCHE CJIOBO, YTBOPEHE Ha OCHOBI
CJIOBA YM CIIOJYYEHHS CJiB Y MOBI, 1HOMI 3 TIOpY-
IIICHHSM 3aKOHIB CJIOBOTBOPEHHS YH ICHYIOUOL
JIUIIIE B MOBI MOBHOT HOPMH, 1110 ICHY€ JIUIIIE B TIEB-
HOMY KOHTEKCTI, y SIKOMy BOHO BHUHUKJIO (YKpaiH-
cpka MoBa: Exrmkioneis, 2004: 451-452).

3a BumsHaueHusM O. CemiBaHOBOI, OKa3io-
HaJTI3MHU — II€ MOBHI OJMHHIN, III0 BXOOSTH JIO
CKJIaJly CTHJIICTUYHHMX HEOJOTi3MiB, 110 yTBOPH-
JUCS B 11I0CTWIII OKPEMHUX aBTOPIB 1 HE HAOYyIH
nomupeHHs.  OKazioHaNi3MU  HiAKPECTIOI0Th
MOBJICHHS OJITHOTO aBTOpa, HAJalTh HOMY YIT-
KOCTI, eMOLiHHOro 3abapBieHHs, O0pa3HOCTI,
yacTo noOy/10BaH1 3a HETPAIULIHHUMU CXeMaMu
CJIOBOTBOPY 1 3 MOPYLICHHSM MOBHHMX HOPM
(CeniBanoBa, 2006: 424).

Mu noromkyemocs 3 aymkoro JI. Kpapuyk,
IO JIIHIBICTHYHO BHIIPABJAHUM € TIyMadeHHS
OKa310HaNI3My SIK HE3BHYHOTO CJIOBA, 37e0ib-
IIOT0 EKCIIPECHBHO 3a0apBJIEHOT0, CTBOPEHOTO
Ha OCHOBI CJIOBa YM CIIOJYYCHHsI CJIIB y MOBI,
IHKOJIM 3 MOPYUICHHSIM 3aKOHIB CIIOBOTBOPEHHS
4H MOBHOI HOPMH, IIO iCHY€ JIMIIE B KOHKPET-
HOMY KOHTEKCTi, B SIKOMY BOHO OYJIO CTBOPEHO
(KpaBuyk, 2016: 6).

0. KocoBuu po3misigae oka3ioHaIi3MU SIK cIie-
U(IYHO CHUTYaTHBHI MOBJICHHEBI yTBOPEHHS,
10 BUKOHYIOTh €KCIIPECUBHO-00pa3Hy (YHKIIiIO,
CTBOPEHI 3 €0 METOK 33 TPaAULiHHUMH
Ta HETPATUIIMHUMHU (HOBHMH) MOJICIISIMHU CJIO-
BOTBOPEHHS, HE 3apEECTPOBAHMMHU B CIOBHUKAX
HeosorizMmib (Kocosuu, 2008: 6).

Cepen  aHali30BaHUX HAMHU  TPAKTYBaHb
MOHSATTSI «OKa310HaIi13M», HAOLIbII IPUHHATHUM
1 JIHIBICTUYHO BUIPaBJAHUM, HA HAlly IYMKY,
€ TaKe: «OKa310HaJI3M — 1€ HE3BHUYHE Ta eKCIpe-
CHBHO 3a0apBiieHE CJIOBO, SIKE HOBaTOPCHKUM,
CBUDKMM Ta OpPHIIHAJIBHUM CIIOCOOOM HAa3MBa€
npeaMeTH abo sBuIa AikicHocTi. Le cioBo yTBO-
peHe 3 MOPYIIECHHSM 3aKOHIB CIIOBOTBOPEHHS

Bunyck 1. 2023
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9l MOBHOi HOPMHU, ICHY€E JIUIIIE B MIEBHOMY KOH-
TEKCTI, y IKOMY BOHO BUHHKJI0. OKa310HaJII3M Mae
CBOTO aBTOpA Ta XapaKTEPU3YEThCS TAKUMH O3HA-
KaMH: HaJISKHICTh 10 MOBJIEHHSI, yTBOPIOBAHICTb,
3aJICXKHICTh BiJl KOHTEKCTY, OJTHOPA30BICTh 1 HEpe-
T'YJSIPHICT  3aCTOCYBaHHs, HEHOPMATHUBHICTb,
HE3BUYHICTH Ta HOBU3HA, EKCTIPECUBHICTD Ta 1HIU-
BifyanbHa Hanexwicte» (Typuak, 2005: 5-6).
Y 1pomy BU3HAYCHHI nepeanOBaﬂl OCHOBHI Bi/I-
MIHH1 PUCH TIOHSTTS «OKa310HATI3M.

Orxe, OKa310HATI3MH € CKIaJHIMUA MOBHUMU
YTBOPEHHSMHU, SIKi BHHHKAIOTh y MPOIECi B3ae-
MO/Iii MOBH Ta MOBJICHHSI, 1 € BAXKJIMBUM 3aCO00M
CTBOPEHHS! 1HIMBIYaJIbHOTO CTHIIIO B MOBI.

O3HakaMM OKa310HAMI3MIB €:

— ¢yHKYyioHanbHa 00HOPa308icms — OKa310HA-
Ji3M BUKOPHCTOBYETHCS JUISI OIMHCY KOHKPETHOT
CUTYaIlil Ta HE Ma€ 3arajibHOTO BXUTKY B MOBI;

— cmeopseanicmy (2 HE BIATBOPIOBA-
HICTh) — OKa310HATI3MU CTBOPIOIOTHCS B PE3YJIb-
TaTi NOTpeOM B HOBOMY CJIOBI JUJIsl ONMUCY KOH-
KpEeTHO1 cUTyalii;

— obmedncene (TIEPEBAKHO OHOPA30BE) BUKOPU-
CMAaHHs — OKa310HaII3MH BUKOPUCTOBYIOTH OOMe-
JKEHY KUIBKICTh pa3iB, MEPEBaXHO B KOHKPETHIHN
CHUTYyallii, Ta HE OTPUMYIOTh ITUPOKOTO BKUBAHHS;

— CI0BOMBIPHA MOMUBOBAHICMbL — OKa310Ha-
J3MU CTBOPIOIOTHCSI HA OCHOBI BXKE 1CHYIOUHMX
cItiB a0 3a JOMOMOTOIO CIIOBOTBIPHHX 3ac00iB,
110 OB’ s13aHi 31 crienuQiKOK0 CUTYAIIIT;

— HeHOpMamugHicms — OKa3lOHAJi3MU He
€ CTaHJAPTHUMH CIIOBAMH MOBH Ta HE BXOMISTH
710 3arajJbHOBKMBAaHUX CIIOBHUKOBHUX 3aIlaciB;

— 36’30K 3 KOHMEKCMOM — OKa3ioHATI3MU
MOB’s13aH1 3 KOHKPETHOKO CHTYAIll€}0 Ta BHKO-
PUCTOBYIOTHCSI B KOHTEKCTI, 10 TI03BOJISIE 3PO3Y-
MITH 1X 3HAYCHHS,

— excnpecusHicms — OKa3iOHATI3MH BHKO-
PUCTOBYIOTHCSI JUISl BUPAKEHHS TIEBHOTO €MOIIiH-
HOTO CTaHy a00 Bpa)kKeHHS;

— HOMIHaMUueHa ¢haxKyILmamueHicmes — OKa-
310HaJI3MU MOXKYTh MAaTH JI€KUJIbKa BapiaHTIB
HA3BH VISl OMTUCY KOHKPETHOI CUTYallii,

— nocmiuna HOBU3HA — OKa3iOHATI3MHU
MMOCTIMHO BUHUKAIOTH B MOBI B 3B’SI3KY 3 TIOSIBOIO
HOBMX CHUTYallil Ta MoTpedo0 B HOBUX CIIOBAaX
JUTA X OMUCY;

— IHOUBIOYaNbHO-A8MOPCHLKA Hanelc-
Hicmb — OKa310HAJI3MH MOXYTh OyTH CTBOpEHI
KOHKPETHOIO 0CO00I0 Ta OB’ s3aHi 3 ii IHAUBITY-
QJIBHOIO TBOPYICTIO Ta JIOCBIZAOM, II0 3YMOBIIOE
HaJICKHICTh IMX CIIB 10 KOHKPETHOTO aBTOpa
abo Tpynu aBTOPiB;

— HanexcHicme 00 miei uu miei yacmuHu
Mo8U — OKa3lOHANI3MHU MOXYTh HaJeXaTH 0
OyIb-SIKO1 MOBHO3HAYHOI YaCTUHU MOBU Ta MaTH

pi3HOMaHITHI MOPQOJIOTiYyHI Ta CHHTAKCHYHI
dbopMH B 3aJ€KHOCTI BiJl KOHTEKCTY Ta CIICIIH-
¢biku cutyartii, Ans K01 BOHU Oy/H CTBOPEHI.

Leit HepeniK HE € BUYEPIHHUM, OCKIJIBKH
MOBOTBOp‘IlCTI: y 6nor00(1)ep1 € HaJI3BUYANHO
JUHAMIYHOIO 1 TIOCTIMHO 3MiHIO€ThCS. Jls
JETANBHINIOT0  PO3YMIHHS IIhOTO  IPOIECY
noTpiOHe ToAanblle AOCTIIKEHHS Ta YBaKHE
CIIOCTEPEKEHHS 32 3MiHAMHU B IIbOMY TIPOCTOPI.

SIKI110 TOBOPUTH MPO YKPATHCHbKOMOBHUM MPO-
cTip 6rorocepu, To BUMAAKOBI IepuBaLiifHi Ipo-
1ecu € a0COIOTHO MPUPOJHUMH. 3 OTHOTO OOKY,
el GakT BU3HAYAEThCS TAKOIO MOBHOIO YHiBep-
CAJIBHICTIO, SIK IMHAMIKA JIEKCUKO-CEMAHTHYHOIO
ckiaay. OKpiM TOTO, B OCTaHHI JECATHIIITTS BCl
€BPOIICICEKI MOBM TEPEKUBAIOTh HEOJIOTIYHUMA
peHecaHCc. 3aBISKU KyMYJISTHBHIM — QyHKIII,
37aTHOCTI BigoOpaxkatH, (ikcyBaTH Ta 30epiratu
iH(opMalio Mpo Mi3HaBaHy JIOAMHOIO AIHCHICTH,
y MOBax 3’BJISIETHCS 3HAYHA KUTbKICTh HOBUX JIEK-
cuunux onuHuLb (bapaina, 2008: 298). 3 iHmoro
OOKy, pyLIIIIHOIO CUJIOI0 BUHUKHEHHS OKa310Ha-
Ti3MIB € crerudika KOMyHIKaTUBHUX MPOIIECIB,
110 BiI0YBarOThCS B OI0TAX.

Bapro 3a3znaumTH, mo B Omorocdepi yacTto
CIOCTEPIraeThecsl TEHACHIIS 10 PO3MOBHOCTI, 1110
BiJIpi3HSE i Bi OUIbII OQImiHHUX (HOPM KOMY-
Hikarii. OCHOBHI PUCH TaKOTO CTHJIIO MOBJICHHS
B 0JI0Tax BKJIFOYAIOTh:

1. CIOHTaHHICTh — aBTOPHU OJIOTIB 3a3BUYAi
MUIIYTh CBOi TMOCTU HAa XOMy, 0€3 JeTaJbHOTO
IUTaHyBaHHS a00 MOMNEepPeAHbOro PO3pOOIEHHS
koHuenii. [{e mo3Bomnsie iM BUpa3uTH CBOT JyMKH
Ta i1ei B HalOLIbII PUPOIHiHA hopmi.

2. HeodimiitHicTs — Griorepu 3a3BU4ail BUKO-
PUCTOBYIOTh He(OpManbHUN CTUIL MOBIEHHS,
10 Ja€ iM MOXKJIUBICTh BHUCJIOBITFOBATHUCS OLIBII
BUTPHO Ta 0e3 cTpaxy OyTH 3acymKEHUMHU 3a
HCKOpeKTHICTb abo Henp0(1)ec10HaJ113M

JlianoriuHicTh Ororepu YacTto CTBO-
pIOIOTB nyOmikarnii, ;H(i CHOHYKAIOTh JI0 AUCKYCIi
Ta 00roBOpEHb, TOMY B KOMEHTapsX J0 TOCTIB
MOXKHaA 3HAWTU Oararo IiaJioriB Ta B3aeMOOINA
MK aBTOPOM Ta YATAYaMH.

4. CurtyatuBHa 3aKPIICHICTh — OJIOTEPH 9acTo
IUIIYTh PO TE€MH, SIKI HA CHOTOIHI € aKTyallb-
HAMH a00 IIKaBUMU U HUX ocooucTo. Lle mo3-
BOJISiE TM CTBOPIOBATH KOHTEHT, SIKM BioOpakae
iXHIO 1HIUBITyaJIbHICTh Ta CTABJICHHS JIO CBITY.

5. TeHneHuis 0 CTUCIOCTI M EKCNPECHB-
HOCTI — Yepe3 Te, 10 00Ty 3a3BUYaii MaroTh Bil-
HOCHO KOPOTKI ITOCTH, aBTOPaM JIOBOIUTHCSI BUKO-
PHCTOBYBATH KOPOTKi, ajie BUpa3Hi peueHHs, 1100
nepenaté cBoi Qymku Ta izgei. Lle Takox crpusie
30epe)KEHHIO YBaru YUTaqiB Ta 3pOCTAHHIO TIOITY-
asipHOcTi 6710118 (Komuara, 2017: 129).




Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

HacnigkoM 1bOTO € BUKOPUCTaHHS MOBHUX
€JIEMEHTIB HE()OPMAJILHOTO CIILJIKYBaHHS B KOMY-
HiKaliiHUX mporecax OmoriB. Oxpasy 3a3Ha-
YMMO, IO MPAKTHYHO BCi CydacHi OKa3iOHAJbHI
YTBOPEHHsI TaK YM 1HAKIIIE CTOCYIOTHCS HHUHIII-
HBOI cuTyallil B Hamiii kpaiHi, a came MOBHO-
MacIITabHOro BTOPTHEHHsI pocii (CBLAOMO BXKU-
BaEMO EKCIPECHBHO-OLIIHHE HAMMCAaHHS Ha3BH
KpaiHH-arpecopku) B Ykpainy. HaBenemo kinbka
MIPUKJIAIB TaKUX JIEKCeM. Taki HOBOTBOpH, SIK
noxopenoym (QanscudikoBanuii pedepenaym),
opxocman (Ha3Ba KpaiHu-arpecopku), PAbycis
(Ha3Ba MOXJIMBOTO JIEPKABHOTO OO0’ €THAHHS)
BiJI0OpakarOTh HETAaTUBHE CTABJICHHS JIO HAIIIOTO
BOHOBHMYOTO HEAJEKBATHOTO «CYCiJay, Harpu-
knana: Lle woy, sike nposenu i nazeanu pegepen-
oymom. He oyno pegpepenoymy. bye noxopenoym:
K020Ch mpuman sa J10Xi8, msA2aOuU Y MIUKAX
"oronemeni", mak, HiOU XMoco OIICHO 2010CYBA8G
(3aip CMez[JI}I), Boonouac opxocman nouano
«kauamuy (Amutpo Spom); PABycia — timo-
8ipHa MauOymus 00 €0HAHA 0epAHcasa MOCKO-
eUMIB 1 6yﬂb6am16 (HpocnaB I'apacum). Cepen
MOIIMPEHUX OKa3ioHai3MiB agikcallbHI YTBO-
peHHs gamuuxu (aOCONIOTHO MOTBOPHA JIFO/IMHA,
AKIM pUTaMaHHE TOTaJiTapHE MUCIICHHS), 2ay-
asimepooruw  (HEIOMOMHA-3DAIHHK,  SKHi
MIIIOB Ha CHIBIIPAIIO 3 BOPOTOM 1 MOCIB MOCAIH
B pEUKOBUX OpraHax); Heooimnepis (Ha3Ba
pociticbkoi ¢enepartii). OcoOnMBO BUpa3HO 3HA-
YEeHHs1 OKa310HaJi3MiB peaji3oBaHO Yy BiJNOBIJI-
HOMY KOHTEKCTI, HampuKiaa: ¥ uac ckaanocs
maxe @padxceHus, wo "eamuuxu" — ye Hacam-
neped npuxunvhuxu "pycckozco mupa". e oyce
npasuiIbHo, npome U0emvbcs He uuie npo ye, 6o
Hacnpagdi nozuyis "eamuuymea’ € wupuiow
mancuxonoziuno ckaaoniuoro (Bagum Bactotun-
cekuit); Heooimnepia — ye mepumopis 6upooxis
(FOpiit bepesza). Takoxx ykpaiHCBKI OILlIHHI HOMi-
HaIlii mepiogay pocCiiChbKOi arpecii akTHBHO YTBO-
PIOIOTBCS CIOCOOOM CKIIaJJaHHS, MaKCUMAJIbHO
BMIIIIYIOYH B COO1 BCIO 3J1iCTh, HEHABUCTH 1 Tpe-
3UPCTBO 10 BOpora: Oyavbowmanoapmaropep
(npe3unent bimopyci O. JlykameHko), 00660-
Osasmau (NMEPEBAXKHO POCISIHH, SIKi MMO30aBJICHI
3I0pPOBOTO TY31Y); nytiioHepisa (IpomaranucT-
ChbKa Oprasizaiis AJs 30MOyBaHHS MaJOJITHIX
POCISIH);  3aUB0XPOMOCOMHI  (XapaKTEPUCTHKA
pOCisiH, T030aBIEeHUX 3AATHOCTI KPUTUUHO MHUC-
JUTH U cipuiiMaTH iHPOPMAIIIIO); MOCK8OPOMULL
(Ha xanb, yKpaiHelb, IKU HE 3JaTHUA BUBYUTH
il TOBOPUTH YKpPaiHCHKOIO MOBOIO), HAPUKIIAI:
Bynvoowmanoapmdbropep, obnimarouucs 3 kap-
JIUKOM, «KUOAE» MO0 NICTISL KOWCHOT «OpamcbKoi»
3ycmpiui i 8dice 8ede cenapammi nepemosutu 3i
CUIA ma €C (Amurpo Spom); 3aiteoxpomo-

COMHI, 5K HCUBYMb ) GIACHOMY Memascecsimi,
RUUWLYMb HAM 00 MICbKpaou aucmu npo oOMiH
nam smuukie na oposa (bopuc ®inatoB).

YcHe MOBIICHHS € CKJIATHUM Ta CHerudiuHuM
BUJIOM [ISUIBHOCTI JIIOMUHM, SKUI [1a€ 3Mory
MIPOSIBUTH CBOI ICUXIYHI 0COOJMBOCTI, IHTEIJICKT,
CBITOCHPUUHATTS, CHOCIO MHCICHHS, PIBEHb
OCBIYEHOCTI Ta 37]aTHICTh B3a€MOIISITH 3 IHITHMH
monbMu. CydacHi TEepCOHANbHI OJIOTH JI03BO-
JSI0Th 3a)iKCyBaTH yCHE MOBJICHHS Ta 1JIEHTHU-
(GiKyBaTH JIOMMHY SIK JIIHTBOKPEATHUBHY OCOOH-
CTICTb, 1110 CTBOPIOE BIIACHI HECTaHAAPTHI (4acTo
M03aHOPMATHBHI) yTBOPEHHS.

[IpencraBieni mpuKiIaau TPE3EHTYIOTh Bip-
TyaJibHy MOBHY OCOOMCTICTb, sKIil B pealbHOMY
JKUTTI BIJIITOBIA€E KOHKPETHA JIFOIMHA, o0i3HaHa
B CHTyallii CIIUIKYBaHHs i Cy4acHHX pealisix.
Bona B3aemozie y BIpTyanbHOMY CEpeIOBHIL
4epe3 CBOIO KOMYHIKaTHBHY HOBezuHKy Ta TOBI-
momneHHs. B Xxoxi komyHikamii B Mepexi Bip-
TyalbHa OCOOHMCTICTB (POpPMy€ CBOKO 1ICHTHY-
HICTH Ta 00pa3 3a JIOTOMOTOI0 CaMOIPEe3eHTallil,
0 € HEBIJ €MHOI0 YaCTUHOIO CaMOIII3HAHHS
Ta CaMOOIIHKH SIK MOBHOI 0COOHCTOCTI.

JIns MOBHM 1HTEpHET-KOMYHIKaIlii XapakTepHa
ajanTaiis 3aco0iB 3 apceHaly YCHOTO MOB-
JeHHs (32 TeMOpOM, IHTOHAIIfHUM MaJIFOHKOM )
JI0 TMCEMHOTO MOBJIEHHS (30KpeMa, HaiuacTime
BUKOPHCTOBYETHCSI BIPTYaJIbHUMH KOMYHIKaH-
tamu). Llelt ¢akT MEepeKOHIUBO JIEMOHCTPYIOTh
O70TH, B SIKUX KOPUCTYBadl MOXYTh CITUIKYBa-
TUCSl BUTbHO, HACKUIBKH 1€ JO3BOJSIOTH BUXO-
BaHHs Ta eruka. Jlns peamizamii cBoix iH(op-
MaTUBHO-E€KCIIPECUBHUX HaMIpiB  BipTyasbHi
KOMYHIKaTOpU BHKOPUCTOBYIOTh Pi3HI MPUHOMH
(Annpeesa, 2019: 127-128).

BucHoBku. BuxopucTtanHs oOKa3ioHali3MiB
€ TIOMYJIIPHUM cepef] O0repiB, 1 1€ 3p03yMLIIo,
OCKIJIbKA aBTOPCHKI HOBOPTBOPH JI03BOJIIOTH
BUPA3UTU HOBI i7ei abo KOHLEMNIl, SKi Ie He
MalOTh BCTAHOBJICHOI Ha3BH, a00 K IIHOIIE
nepesaTH BeCh CIEKTpP €MOIIii, SKuil He Bra-
€THCSI BUPA3UTHU Y3YAIbHUMU CIIOBAMH. 3aBJISKH
CBOIMi HOBHW3HI Ta 1HIWBIIYyaJdbHOCTI OKa3l0Ha-
JI3MH TIPUBEPTAIOTh yBary 4YMTadiB (CIIyXadiB)
Ta JI0/1al0Th OJIOrepChKOMY KOHTEHTY 0COOIMBOT
npuBaOIMBOCTI. 3 OISy HA BCE BUIIIE3a3HAYCHE
Hey3yaJbHI OIIiHHI HOMiHawlii, $Ki (ikcyemo
B CydacHill yKpaiHCBKOMOBHIN Omorocdepi,
noTpeOyI0Th OUIBII JETaTBHOTO CTPYKTYpPHO-
CEMaHTHYHOTO aHaI3y.
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OKA3IOHANBbHE CNNOBOTBOPEHHSA B KOMYHIKATUBHIA NAPAQUIMI

Knumosuy CsitnaHa MukonaiBHa,
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Y cmammi 8i03Ha4yeHO 8axrnueicmb KOMYHiKauii 8 cydacHoMy cycrinbcmei ma HeobXiOHiCmb PO3yMiHHSI cymHocmi
ma MexaHi3Mie KOMyHikauji 3 auKkopucmaHHsIM MpupolOHoi xueoi mogu. Came KOMyHikamueHul nidxid € akmyanbHUM
HarpsiMom OOCTIOKEHHS SK y3yanbHO20, MakK i OKa3ioHarbHO20 CII080MBOPEHHS 8 cyqacHill niHesicmuui. MedilHe cepe-
dosuwje sucmynae cb0200Hi OOHUM 3 20/108HUX OXeper MBOPEHHS CoUjarbHO 3yMOBIIeHUX HeonekceM. Xoya 8UKopU-
CMaHHS1 MmaKux Crlig MOXe Mopywumu MOBHI HOPMU, 80HU gi0igparomb 8aX/ugy porb y 3bazayeHHi IeKCUYHO20 3anacy
MO8U i CrpUsItoMb i OHOBMEHHIO Ma aKmu8HOMY PO3BUMIKY.

Y cmammi makox po3arissHymo Xxapakmepucmuku ma ocobnueocmi KoMyHikamugeHoOI napaduemMu y MO803Ha8cmel,
maki sIK KOHmMeKCcm, KOMyHiKkamueHa (hyHKUis, 83aeMOQisi, a8meHMUYHICMb ma KOHmMeKcmyarizosaHicms. [JoCiiOXeHHs
OKa3ioHa/IbHO20 C/I080MBOPEHHST Y KOMyHiKamugHil napaduami 30CepedXeHi Ha 8UBYEHI MEXaHI3Mig ma yMOo8 CMBOPEHHSI
HOBUX cr1ig y npoueci KoMyHikaujii. Baxnueum € aHanis YUHHUKI8, Wo MoOmuU8yomb Mosisy makux Criie, @ maKkoX iX eXueaHHsI
8 KOHKPEeMHUX MOBITIEHHEBUX CUMYyaUisix ma iXHio QoyHKUIOHabHY porib Y MOBHIU KOMYHiKauii, 60 ue crnpusimume eCmaHog-
JIEHHIO 38’°513KY MiX KOMyHikamugHuUMU nompebamu ma npoyecom CMeOPEHHS HOBUX Ciig.

Bid3HayeHo, W0 npouec ymeopeHHs HOBUX Crlig 3anexumb 8i0 KOHKpemHoi KoMyHikamueHoi cumyauii. CouiarnbHi
Mepexi cmarnu nnameopmoro 0nsi KoMyHikauii ma nepedauvi iHghopmayii, iHmepHem anobanisyeas ennue Ha pisHi chepu
nrodcbko2o xumms. 3MI makox eukopucmosye Hogi MoXugocmi 2nobasnbHo20 iHGhopMayitiHo2o npocmopy, wo 003-
gorsie iM sriugamu Ha 1tAckKy cgidomicms. L wupoka KoMyHikauisi 30iUCHI0EMbCS nepesaxHo MOBHUMU 3acobaMu, SKi
guKopucmosytomb y coujanbHux crinbHomax. OKasioHaslbHi YMBOPEHHS C80EH HE3BUYHICMIO, SICKPABICMI ma 8UCOKOI0
ekcripecusHicmio 00rnoMazarome asmopam eupaxamu KOMyHiKamueHi iHmeHUii, 30kpema HezamugHy abo no3umueHy
OUiHKY CYCifIbHO-MOMIMUYHUM npoyecaM. AKUeHmMOo8aHo Ha MOoMY, WO MPOUEC MOMOBHEHHS MOBU HOBUMU Cl08aMU,
BKITIOYaKYU HEy3yarlbHi YMBOPEHHS, € 3aKOHOMIPHUM, Li020 HEMOXITUGO 3ynUHUMU.

Y cmammi 3dilicHeHo ¢ripoby aHanisy yxueaHHsl OKasioHaniamie y KoMyHikamueHoOMy acriekmi, wjo 0ae 3moay giocme-
KUMU MOWUPEHHsI maKux fleKceM y cycrifibemai U 8U3Hadumu cmyriHb iX nonynspHocmi. 3acmocosyroyu KOMyHikamueHy
napaduamy, MU MOXeMO 00°€KMUBHO OUjHUMU ¢hakmopu, WO 8rniusarme Ha hopMysaHHs1 ma hyHKUIOHy8aHHSI OKa3ioHa-
11i3mi8, HOMIHamMUBHe HasaHMaXeHHs. ABMOPCLKI Heoo02i3Mu Hadarmb SICKpagocmi, HeOpOUHapHOCMI U Hagimb YHiKarb-
Hocmi MoerieHHIo, 0oroMazarome pearnizysamu KoMyHikamueHy i0eto agmopa ma nposeumu niHegicmuyHy KpeamueHicmb.

Knroyoei crioea: oka3ioHarniam, couianbHi Mepexi, KOMYyHIKauis, eKCripecusHiCmb, Hey3yarnbHa HeorneKkcema.
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The article emphasises the importance of communication in modern society and the need to understand the essence
and mechanisms of communication using natural living language. It is the communicative approach that is a topical area
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of research in both usage and occasional word formation in modemn linguistics. The media environment is nowadays one
of the main sources of socially determined neologisms. Although the use of such words may violate linguistic norms, they play
an important role in enriching the lexical stock of the language and contribute to its modernisation and active development.

The article also discusses the characteristics and features of the communicative paradigm in linguistics, such as
context, communicative function, interaction, authenticity and contextualisation. Research on occasional word formation
in the communicative paradigm focuses on the study of mechanisms and conditions of new word creation in the process
of communication. It is important to analyse the factors that motivate the emergence of such words, as well as their use in
specific speech situations and their functional role in language communication, as this will help to establish a link between
communicative needs and the process of creating new words.

It is noted that the process of creating new words depends on a specific communicative situation. Social networks
have become a platform for communication and information transfer, and the Internet has globalised the impact on various
spheres of human life. The media also uses the new opportunities of the global information space, which allows them to
influence human consciousness. This broad communication is carried out primarily through language, which is used in social
communities. Due to their unusualness, brightness and high expressiveness, the authors express their communicative
intentions, in particular, a negative or positive assessment of socio-political processes. It is emphasised that the process
of replenishing the language with new words, including non-usual formations, is natural and cannot be stopped.

The article makes an attemptto analyse the use of occasionalisms from the communicative aspect, which makes it possible
to track the spread of such lexemes in society and determine the degree of their popularity. By applying the communicative
paradigm, we can objectively assess the factors influencing the formation and functioning of occasionalisms and their
nominal load. Author's neologisms add brightness, originality and even uniqueness to the speech, help to realise the author’'s

communicative idea and show linguistic creativity.

Key words: occasionalism, social networks, communication, expressiveness, non-usual neolexeme.

IHocTanoBka npodiaemu. CyyacHe Cycmisb-
CTBO Jy)X€ 3aJeKUTh B1J KOMYHIKAIii, pOJb
K0l B MaOyTHbOMY M€ Oulblle 3pOCTaTHME.
VY 3B’53Ky 3 IIMM BUHUKA€ HEOOXiJTHICTH TIINOO-
KOTO PO3yMIHHS CYTHOCTI Ta MEXaHi3MiB KOMY-
HiKalii 3 BHUKOPUCTAHHSAM MPHUPOAHOI >KHUBOT
MOBH. ToMy OIHHUM 13 HAWOUIBII aKTyaJdbHUX
HanpsIMKiB JOCIHIPKEHHST B Cy4YacHIM JIHTBI-
CTHUIll € KOMYHIKaTUBHUW MMJIX1J, IO OXOTUTIOE
IIMPOKE KOJO MUTaHb, MOB’S3aHUX 3 Iparma-
TAYHUMHU acTleKTaMu KomyHikamii. CporogHi
YKpaiHChbKI MOBO3HABII aKTHBHO JOCIHIKYIOTbh
PI3HI acleKTH y3yaJbHOTO Ta OKa310HAJIbHOIO
CIIOBOTBOPEHHSI, 3BEPTAIOUYM yBary Ha KOMYHi-
KaTUBHO-IIparMaTuuHy ckianoBy (JI. Jlsuenko
(2009), A. 3arnitko (2014), XK. Komnoiz (2015),
T. Kocmena (2000), O. Crumos (2005), O. Tapa-
HeHko (2015) ta in.). Takuii miaXia 103BOISE HE
JHIIE MPOCTEKUTH MOBHI 3ac00H, SKMMHU OyIo
CTBOPEHO CJIOBO, a ¥ 3’sCyBaTH MOTO KOMYHiKa-
THUBHE MPU3HAYCHHS B KOHTEKCTI MOBJIeHHs1. KoH-
LIEHTpallis yBark Ha KOMYHIKaTHBHOMY aCIIeKTi
OpU  JOCHIPKEHHI CIIOBOTBOPEHHS, 30KpeMa
HEy3yaJbHOro, MOB’Si3aHa 3 TUM, 110 B HOBO-
TBOPI peati3y€eThCsl aHTPOTNOLEHTPHUYHICTH MOBH
W MOBJIGHHS, a caM OKa3loHAaJI3M € BimoOpa-
KEHHSM CaMoi JIFOIMHU B MOBI.

HeysyanbHi HOBOYTBOPEHHS € TOJIOBHUM JIXKe-
penom 30aradyeHHs JIEKCUYHOIO 3aracy MOBH,
0 TPHU3BOJIUTEL JO ii MOCTIHHOTO OHOBJICHHSI
Ta aKTUBHOTO PO3BUTKY, OCOOIMBO B MEPIOAH
BEJIMKHX COLIaJIbHUX 3pylleHb. [Ipu 1pomy,
MeJIHE CePeIOBUIIE — OJHE 3 HAWBaKIUBIIIUX
JDKEpeT COLIaJbHO 3YMOBJICHHUX HEOJIEKCEM.
Xoua BUKOPHUCTaHHS TaKWX HOBHUX CIIIB MOXeE

MOpYILIyBaTH CTaHAAPTHI MOBHI HOPMH, BOHH
HAJaF0Th MOB1 HOBOT CEMaHTHYHOT ()OPMU Ta EKC-
MIPECUBHOCTI, 110 MPUBEPTAE yBary KOMYHIKATiB.

MeTor cTaTTi € MOCHIKCHHS OKa3i0HAb-
HOTO CJIOBOTBOPEHHS y KOMYHIKaTHUBHIM Tapa-
JUTMi, BUSIBIICHHSI (DyHKI[IOHAJIBHUX MOYJIUBO-
CTCi MOBHHX OJIMHHMIIb, & TAKOXK BIUIHB JIFOJACHKUX
(dakTopiB HA TBOPEHHS HEY3yaTbHUX OJUHUILb.

Bukiang marepiany IOCHIJKEHHST Ta HOTro
OCHOBHI pe3ynbTaTd. 3a OCTaHHE IECATUIITTA
B MOBI HOBITHIX YKpaiHCBKMX Macmefia CyT-
TEBO 3pOCIIa KUIbKICTh OKa310HaJi3MiB. 30KpeMa,
MOMITHO aKTHUBI3yBaJlOCS BHKOPUCTAHHSA €KC-
MIPECUBHO-EMOIIIMHUX, OOpa3HUX JIEKCHYHUX 1
¢dpazeonoriyHUX 3aco0iB, Y)KHBAaHUX 3 METOIO
YBUPA3HUTH TI€BHUH Marepiaj, 3allikaBUTH
9yuTaya, CIOHYKATH MHOr0 MUCIHUTH, aHali3y-
Batu ¢aktu airicHocti Tomo. Lle cripusie aBTOp-
CBKHUM TIOIIYKaM Yy LIapUHI MOBHO-BUPaKalbHUX
3ac00iB, CTHMYJIIO€ E€KCIIEPUMEHTYBaHHS 31
cinoBoM (Crumios, 2001).

Po3misiHeMO neski XapaKTepUCTHKU Ta YHi-
KaJbHI OCOONMBOCTI BUKOPHCTAaHHS KOMYHIKa-
THUBHOI apaaurMu y MmoBo3HaBcTBi. M Kouepran
B eHIUKJIoNe il «YKkpaiHChbka MOBa» BHU3HAYAE:
«[Tapagurma — y MMUpOKOMY PO3yMIHHI psiJ] IPO-
TUCTABICHUX MOBHHX OJIMHUIb, KOXKHA 3 SKUX
BU3HAYAETHCSA BIJHOMICHHSIMH JO IHIIUX; TPY-
MyBaHHS OJWHUIL OJIHI€ET MOBHOI CHUCTEMH YH
MiJICHCTEMH B KJIACH Ha OCHOBI IXHIX pI3HUX
OTO3UIlIHA. Y BY)KUOMY PO3YMiHHI — 00’ € THAaHHS
MOBHHUX OJMHUIL y TIEBHI KJacH, ¢ KOXHa
3 HUX MOXE Y MOBJICHHI OyTH 3aMIHEHOIO 1HIIIOO
MOBHOIO OJTMHUIICIO IIHOTO Kiacy. [loHaTTs mapa-
JIMTMa CTI04aTKy OyJ10 3acTOCOBaHE B MOP(DOIIOTii,
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moTiM — y (OHONOTI], JEKCHIll, CHHTAKCHUCI H,
HapemTi, B CJIOBOTBOpI» (YKpaiHChKa MOBa,
2000: 457-458).

KomyHnikatiBHa mapagurmMa — 1€ MiAXig 70
BHBUCHHSI MOBH, SIKMI 30CEpEKY€EThCS HAa KOMY-
HIKATUBHUX AaCTIEKTaX MOBJICHHS: Ha PEalbHOMY
BUKOPUCTaHHI MOBH Uil CHUIKYBaHHS, Iepenadi
iH(opMallii Ta JOCATHEHHS KOMYHIKaTUBHUX LILTEH.

J10o CTPYKTYypHUX €JIEMEHTIB KOMYHIKaTHBHOL
napajurMy HaJeKaTh:

—  KOHTEKCT — MOBHE CEPEIOBHIIIEC, B TKOMY
B1I0YBAa€ThCSI KOMYHIKAIisl, BKJIFOYAIOUU COITi-
aNTbHUI KOHTEKCT, IO BKJIIOYae B cebe Hamipu
CIIBPO3MOBHHKA;

—  KOMVHIKaTuBHA (OVHKISA — JOCIIKEHHS
(akTopiB, MO BIUIMBAIOTH HA BUKOPUCTAHHS
MOBH 3 METOIO JJOCSITHEHHSI KOHKPETHUX KOMYHi-
KaTUBHUX I, TAKUX SIK mepeaava indopmarii,
MePEKOHAHHS Y1 TIOCTAHOBKA 3aIUTaHb;

—  B3aEMOJisS — KOMIUIEKCHUH Mpolec B3a-
€MOJIT MIXK CITIBpO3MOBHUKAMHU, SKHI BKIIIOYAE
EeMOIIIHHNN pe30HaHC abo0 eMMariio, a TaKoXK
BUKOPHCTAHHS SIK BepOaJbHUX, TaKk 1 HeBep-
OasbHUX 3aC001B CIIIKYBaHHS;

—  aBTGHTUYHICTh — MPOIEC AOCITIIKECHHS
MOBHOTO CTHJIFO 3 METOI BHU3HAUCHHS CTYTICHS
HOTO BIMOBITHOCTI peasIbHIN TIHCHOCTI;

—  KOHTEKCTyaJli30BaHIiCTh — aHalli3 MOBHU
B KOHTEKCTI pealbHUX CHTYyallli Ta 3aBlaHb
KOMYHIKallii.

JlocmikeHHsT  OKa310HAJIbHOTO  CJIOBOTBO-
pEHHS Yy KOMYHIKaTHBHIM TapajurMi Mae Ha
METi BUBUCHHSI MEXaHI3MIB Ta YMOB CTBOPEHHS
HOBUX CJIB y Tpolieci KoMmyHikamii. Po3Bimku
TAKOTro THUITy 3a3BUYail 30CEpe/PKeHI Ha aHali3i
YUHHMKIB, SIKI MOTHUBYIOTH TIOSIBy TOTO YU TOTO
YTBOPEHHS, a TaKOX YXXKMBaHHI OKa310HAJIbHUX
CIIIB Yy KOHKPETHHUX MOBJICHHEBUX CHTYaIlisIX
Ta IXHBOI (PYHKIIOHATBHOI POJIi Y MOBHIM KOMY-
Hikamii. [{e gomomarae BCTaHOBIIOBATH 3B’ SI3KH
MK KOMYHIKaTHBHHMH TIOTpeOaMu Ta POIIECOM
TBOPEHHS HOBUX CIIB.

[Iportiec yTBOpEHHSI HOBUX CIIiB 3aJICKHUTH BiJ]
KOHKPETHOT KOMYHIKaTHBHOI CUTYyaIlii, BiJl chepu
ix BKuBaHHS. BapTo 3ayBakuTu, 110 3 MOSBOIO
yCeMEpeXOKsl aBTOMATUIHO OyJIo 3armodyaTko-
BaHO (yHAaMeHTanbHy IIaTGopMy s Tepe-
Ja4di Ta PO3MOBCIOKEHHS iH(OpMaIii uepes
coIiajbHI MEpeXi Ta EJIIEKTPOHHE JUCTYBAaHHS.
SIKIIo crovarky couiaiabHI Mepexi BUKOPHCTO-
BYBAJIHCS SK 3aci0 /IS CIIJIKYBaHHS Ta Mepeadi
iH(dopmarrii Ha 1aneki BicTaHi 3a KOPOTKUH Yac,
TO 3rofoM Mepexa Internet 3 ycima ii Moxu-
BOCTSMH OXOTIMJIa BEJIMYE3HY KUIBKICTh KOpPHC-
TyBadYiB, [0 MPU3BEJIO 10 II00ami3allii BIUIUBY
Ha pi3H1 cepu moacskoro xkutta. Cyudacui 3MI

3 JIETKICTIO OMaHyBaJlW HOBI MOXJIHMBOCTI IJIO-
0anpHOTO 1H(GOPMALIIHOTO TPOCTOPY, MEPETBO-
PUBIIH HOTO HA IHCTPYMEHT BIUIUBY Ha JIOJICHKY
CBiZIOMICTb. 3BHYAITHO, iH()OpMATH3aLLis CYCTIiITb-
CTBa CIpUsia PO3IMMPECHHIO i1H(OpPMAIIHHUX
Mepex 1 B YKpaiHi, IepeTBOPUBIIN MEIIapoCTip
Ha 1HOpMaIIiHUI MopTaj, B SIKOMY BEIyTbCS
«TIONIITUYHI ~ Oaraniii», YTBOPIOIOTHCS —aHai-
TUYHI TUTATGOPMHU JUIsE OCBITH 1 Oi3HECY, a JIHOIU
MOXKYTh BUCJIOBUTH CBOI TyMKH Ta MOCIHIJIKYBa-
TUCH 13 ogHOonyMIsIMU. [lepeciuynuii KopucTyBay
COIlIaIbHUX MEPEX 3 JIETKICTIO OTPUMYE Olepa-
TUBHY 1H(OpMAIiIO IOAO0 CUTYyalii B CBITI abo
rpoMaJIi, 10 SKOT HAJIEKUTD.

Taka mmMpoka KOMYHIKAIlisl BigOyBaeTbCs
nepui 3a Bce 3aco00aMu MOBH, TOIUPEHOT y Tiid 4u
TIH COMIaNIbHINA CIUTBHOTI. SIK CITYIITHO 3ayBaXKye
10. Kapnenko, ¢yHKIii MOBU — MpHU3HAYEHHS,
pOJTb, 3aBIAaHHS, 110 X BUKOHYE MOBa B CYCIIiJIb-
HOMY BXUTKY. OCHOBHA, BU3HA4YaJIbHA (PYHKIIIS
MOBH — KOMyHiKaTuBHa. MOBa BUHUKJIA 3 TIOTPEO
KOMYHIKaIii, i Bcs il opranizamisi miamopsiKo-
BaHa MM norpebam. KomyHikaruBHa (yHKIis
€ BOXJIMBUM YMHHHKOM PO3BUTKY MOBH» (YKpa-
iHchka MoBa, 2000: 777). Baxxko HETOOIIHUTH
poJIb came KOMYHiKatuBHOI (yHKIIi MOBH, 00
MOBa Y Cy4aCHOMY CBIiTI BUKOHY€E KJIFOUOBY POJIb
Yy PO3BUTKY €(QEKTUBHOTO KOMYHIKAIIHOTO
cepelloBHINa Ta 3a0e3Me4YeHH] YCIIITHUX 1Hpop-
MaIifHUX MPOLIECIB.

CyyacHi Memia Bce yacTille BHKOPUCTO-
BYIOTb COIIMEpEeXi 5K IIMPOKOJOCTYIIHE JKe-
pelio HOBHH, Ha Kallb, 1HOJI 30BCIM HEHaJilHE.
BoHH TOCTYTOBYIOTBCSI TTIOCTaMHU BiJIOMHX OCO-
oucrocTeil, 100 YyTPpUMYBATH yBary CIO)KHBada
iH(popMalii Ha TPUBAIKI Yac, THM CAaMHUM 3aIl0B-
HIOIOUM 1H(DOTIPOCTIP, SAKUI CTaB OCHOBOIO JIst
YTBOPEHHSI THOHATTS «iH(pOpMaLiiHE CYCHiIb-
CTBO». 3alllKaBUTH yuTaya / ciyxada / misaada
MOJKHA 3a JOMOMOTOI0 e€(heKTUBHUX MEXaHi3MiB,
SK1 JIIOTh HA IIiJICBIIOMICTh JIFONWHU, HAlpH-
KJaJ, TaKUM MEXaHI3MOM MOXe BHUCTYIATH
i yTBOPEHHS SICKPaBOI'0 HECTaHIAPTHOTO HOBOT'O
CJIOBa — 1HJIUBITyaJIbHO-aBTOPCHKOT OJTMHUIII.

dizionoriyHa morpeda JIOANHA B «a0COpOIIiin
iHdopmarrii 301UIBIIYETHCS TIOTHS, MEPETBOPIO-
I04YMCh Ha HOBY 3anexHicTh XXI cromitra. Lle
BUIUIMBAE 3 TOTO, IO CITUTKYBAHHS € BAKIMBUM
(akTOpOM KOMYHIKaTUBHOI TOTpeOU JIFOIMHM.
Oxa3ioHanmbHI YTBOPEHHS 3 BJIACTHUBOIO IM
HE3BUYHICTIO, SICKPaBICTIO, BUCOKOIO BINTUBOBOIO
CWJIOIO JOTIOMAararoTh peaiizaiii aBTOPCHKUX
KOMYHIKaTUBHUX I1HTEHIIIH — JaTW HEraTuBHY
(pimme TO3WTHMBHY) OINIHKY CYCHiIBHO-IIOMNI-
TUYHHUM TIPOIEcaM, JIisIM 1 BAMHKAM iX y9aCHUKIB
(Bopomaii, 2015: 17).

Bunyck 1. 2023
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VYBakaeMO HaMOLIbII JOPEYHUM BHU3HAUYCHHS
K. Komoi3, mo okazioHami3M (Biaar. ocasionalis—
BUTAJKOBUN) — HOBOCTBOpPEHA OAWHHWIIA, Bif-
CYyTHS B CHCTEMi MOBH, HEBiJloMa ii HOCIsIM,
MEepPeBaKHO HE BIJITBOPIOBaHA, a YTBOPIOBaHa
y Tpoleci MOBIEHHS, CIIPOAYKOBaHA JJsi KOH-
KpeTHoi cutyarii cninkysanHs (Konois, 2015: 3).
JlilicHO, OKa310HaJIbHI yTBOPEHHS IEMOHCTPYIOTh
«TIPHB’A3aHICTBY» [0 KOHKPETHOTO KOHTEKCTY
a6o moxnii. Bonn nepeBaxHo 0OMEKEH1 Y CBOEMY
(GyHKLIOHYBaHHI K Yy 4aci, Tak 1 B mpocrtopi. Lle
O3Ha4Yae, M0 Hey3yalbHI YTBOPEHHS BHKOPUCTO-
BYIOTbCS JJIS Ha3UBaHHS B OCOONMBUX yMOBax,
K1 HaOyBarOTh 3HAYEHHS B MEXaxX IMMEBHOTO KOH-
TEKCTY 4M MIEBHOT CUTYallii, 1 HE MalOTh ITUPOKOTO
3acTOCyBaHHs B MOBJIIeHHI. [Iporiec monoBHeHHs
MOBH JICKCHYHHMH HOBOTBOpPAMH, 30KpeMa OKa-
310HAJBPHUMH, € 3aKOHOMIPHUM, SIKUH HEMOXK-
JIMBO 3yMMHUTH. 3aB/ISKH MOSBI HOBHX CJTiB HaIa
MOBa BECh 4ac 3MIHIOEThCA. SIKOM Takoro siBuIa
He Oyno, MM ChOTOJIHI CIIJIKYBajucsa O Ti€0 X
MOBO10, 1110 1 Hami npenku 500 yun 1000 pokis
Tomy ([staenxo, 2009: 82).

VY cyuacHOMy iH(OpPMAIIfHOMY MpPOCTOpi
HEPIIKO 3YyCTPIYaeEMO MOBHI HOBOYTBOPEHHS,
SIKI BUKIIMKAIOTh 3alliKaBJICeHHs, 00 HeKomu(iko-
BaHI B Cy4acHIN yKpaiHCbKiii MOBi. SIkiio Take
HECTaHJIapTHE CJIOBO IMPHUBEPTAE yBary, 3HAYUTH
aBTOpP JOCST CBO€I METH: MPOSBUB CBOIO JIIHTBI-
CTHUYHY KPEaTWBHICTb 1 CTBOPHB MIATPYHTS IS
MIOBTOPHOTO BXXHMBaHHA i OOroOBOpEHHs, TOOTO
KOMYHIKaTHBHY B3aemopito. HaiOunpmmii mpo-
IIApOK HOBOI JIEKCUKH, IO 3’ SIBISETHCSA Y Meia-
TEKCTaX, CTAHOBJIATH COIIaJIbHO 3yMOBJIEHI iIMEH-
HUKHU-OKa310HaIi3MHU. IMEHHUKOBI OKa310HAII3MH
pEeMpe3eHTyIOTh Ti K caMi CIOBOTBIpHI Kare-
ropii  BIANOBIAHOTO  JIEKCUKO-TPaMaTUYHOIO
po3psiy, o H y3yaibHi, a came: Ha3BH OcCi0 /
Heoci0; Ha3BU KOHKPETHUX MpeaMeTiB / abcTpak-
THUX IOHSTH, BJAcHI / 3arajibHi Ha3BH, Ha3BH
30ipHuX / opmHMyHKX nipeameTiB (Komois, 2015:
30). Lli nexkcuuHl ONMHUII € PEAKIIEI0 CYCHUIb-
CTBa Ha BOXJIMBI COlliajIbHi MO/Ii, 4aCTO CTPECOB,
sIK1 000B’SI3KOBO BIUTMBAIOThH HA IIIMPOKUI 3arall.

[Iupokuii comianbHUN PE30HAHC BUKIIH-
Kanu mojii, moB’s3aHi 3 pimeHdsM Hariio-
HanmpHOTO  3amoBimHMKa  «KwueBo-Ileyepcbka
JaBpa» IIOA0 MPUIIMHEHHS JO0TOBOPY OpEHIH
31 CsaTto-YcneHcbkuM MonacTupem YIIL[ MIT
3 29 OGepe3nss 2023 poky. ComianbHi Mepexi
JKBaBO OOTOBOpPIOBajM BCe, IO BigOyBagocs
HABKOJIO IIbOTO PIIICHHS, a MPUXIiJ OYLIbHUKIB
VIII MIT no Odicy mpesuaeHTta 29 Oepes3Hs
2023 poky i BigmoBimHI (OTO MOMEHTAIBHO
BepOaizyBaid peakilifo YKPaiHCHKOTO CYCITiJTb-
CTBAa W «HAPONWIW» IMEHHHK-OKa310HAJI3M

Kkaounoeyi. JIns yBUpa3HEHHS COIiabHOI TOAIT
BUKOPHCTAaHO IMEHHHK KAOU10, IO HA3UBAE IIep-
koBHHM aTpuOyT. Y «CIOBHUKY YKpaiHCHKOI
MOBM» 3a3HaueHo: «Kaguno — MeraneBuii mocya
Ha JIOBIHX JIAHIFO)KKaX 13 TPOPI3HOI0 HAKPH-
BKOIO JJIsl KypiHHS JaJlaHOM IIiJ] 4ac BiAIpaBH
MIPABOCIABHOTO Ta KAaTOJMIIBKOTO PENiriiHOrOo
kyneTy» (CYM, 1979: 68). Lleit HOBOTBIp — caTu-
pUYHa Ha3Ba MPEACTAaBHUKIB 1yxoBeHCTBa MII,
SK1 CIPUSIFOTh OKYIIAIlli Ta HUIICHHIO YKpaiHW,
YTBOPEHO 3a AaHAJOTI€I0 /10 IMEHHUKA Kaou-
posui — mianerni Kaguposa, siki € HEB1Jl’€MHOIO
YaCTUHOIO apmii arpecopa B YKpaiHi, Mop.:
Kaounoeui npomszom poky eusesnu 3 Jlaspu éce
— OpuciHanu Oa8HIxX IKOH, YEepPKOBHUL peMaHeHm,
yinne mauno (Facebook, 29.03.2023). Ile#i oka-
310HaNi3M, K 1 Oararo iHIIMX, HaOyBae MOIIU-
PEHHSI 3aBJSIKU CTBOPEHHIO MEMIB Y COIIaJIbHUX
Mepexax.

3BepHEMO yBary Ha CEMaHTUYHUN OKa310HATI3M
Moned (moneod), 1110 3apa3 MIUPOKO BUKOPHUCTOBY-
€TbCSl OHJIAMH-crIIbHOTAMU. Tak ykpaiHil Hazu-
BalOTh JIPOHU-KaMIKa/13¢ ipaHCHKOTO BUPOOHHUIITBA
Shahed, siKi akTMBHO BHKOPHCTOBYIOTH POCISTHU
B CBOili 3arapOHuIbKiN BiiiHI. Hampuxman: /[ea
«moneouy 30unu Ha niorvomi 0o Kuesa, wie 5 —nao
camum micmom (Facebook, 24 Kanai, 30.12.2022).
KonoTariBHe 3Ha4eHHS HOBOTBOPY (HOPMYETHCS
HE JIMIIIE Ha OCHOBI XapaKTepHOTO 3BY4YaHHs HOTO
JIBUTYHA, TIOAI0HE 10 MOITIEHOTO, a i uepe3 3He-
Bary i Mpe3upcTBo A0 pociiicbkux arpecopis. [Toka-
30BO0, 1110 BUKOPUCTAHHS 11i€1 JIEKCEMHU (PIKCYEMO He
JIMIIIE B COLIaTbHUX MEpPEKax, a i MPOBIIHUX eJIeK-
tpoHHux 3MI VYkpaiuu, nop.: Jlimaioui cmepmo-
HocHi moneou (Ykpainceka mpasma, 06.10.2023);
Ak nogioomue 2onosa /{ninponemposcoroi OBA
Muxona Jlykawyx, 6 Hebi Hao obnacmio 3aQix-
cosano Oponu-moneou (YHIAH, 12.02.2023);
Kyou nooinuce «moneou» (BBC NEWS Vkpaina,
01.12.2022).

AKIICHTy€EMO Hallly yBary Ha Ile OJHOMY OKa-
310HAI3MOB1  OAHOEPOMODOINL, HAPOIKEHOMY
KOHKPETHOIO TOJI€I0: CTBOPEHHSA YKpaiHCHKOI
iMmpoBizoBaHoi OpoHemaruu Ha 6a3i I'A3-66.
Bigomo, 110 >kapTiBIMBY Ha3By aBTOMOOLIIO /1aB
xomaHup Oaransiiony OYH Muxona KoxaHis-
CBKMIA, a 3r0JIOM TaK MOYaJii Ha3UBaTH 030pO€EHI
[MBUIBHI aBTiBKHU, TOp.: Brawmysas im Yop-
HOOAiBKY. 5K «OAHOEPOMODIIbLY pPO3MPOUUS
manxu pgh (CTOITKOP, 01.07.2022); Buxradau
Odecvkoi  10puouyHoi  axademii nepeobiraonye
36UYAUHI MauuHU Ha 6andepomoodini (CycrniabHe
Hosunu, 22.07.2022). I3 moyaTkoM MOBHOMACIII-
TaOHOTO BTOPTHEHHS (PIKCYEMO AaKTHBIi3alliio
BXKMBAHHS LI€1 JIGKCEMH, sIKa 3’sIBUJIACS HA YHC-
JICHHHUX HaJIMKaX Ta IIeBPOHAX.
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Oxa3i0HaJIbHI CI0BA € CB1IOMUM MOPYIIEHHIM
CIIOBOTBIPHHX Ta CEMAHTHYHHX HOPM, npote e
Ma€ IIEeCIPSIMOBAHNI XapaKTep i He TOB’s3aHe
3 HECIPOMOXKHICTIO MOBISI BHKOPHCTOBYBaTH
JiTeparypHi HOPMHU YyKpaiHChkoi mMoBH. Hampu-
KJ1aJl, 3HAYCHHS CIIOBA APECHO6IEeHHA, SKE aco-
LIFOETHCS 3 KOHKPETHOIO ny6nqu010 oco0boto # 11
JUSTBHICTIO BiJl MOYATKY POCIiiChKO-YKPATHCHKOI
BiifHH, 3pO3yMijie BK€ HaBITh 0€3 BIIIOBIIHOTO
KOHTEKCTY TEpeBaXKHIN OUIBIIOCTI YKpaiHIIIB.
Tox, 1eil oka3zioHai3M, YTBOPEHHUH BHACIIIOK
MIXKCJIIBHOTO HaKJIQJAaHHS JIEKCEM «APECTOBHY»
1 «IIOBIIOMIIEHHS», 03HAYa€ 3aCHOKIHINBE MOBI-
JOMJICHHS, SIKOMY Yy TIEpIIi MICsIli MOBHOMACII-
TaOHOTO BTOPTHEHHS BIpWJIa BEJIMKAa YacTHHA
YKpaiHCBKOTO CYyCIIJIBbCTBA, MOP.: B pezynvmami
— MIIbUOHU YKpAiHyie «niociiuy Ha meouma-
mugHi opughineu Apecmosuua. Xmocv Hasusae
1020 CBOIM 0COOUCTIUM NCUXOMEPANneemoM,
a 0yob-sike 3ACNOKIUIUBE NOBIOOMAEHHS, CKa-
Jcimo, pionum — «apecmoenennam» (BBC
NEWS Vkpaina, 29.03.2022).

[{ikaBuM 1 HECTaHJAPTHUM HEy3yaJTbHUM OKa-
310HAJII3MOM € CJIOBO @HAI0208HEN, IO O3HAYAE
oCh BUragaHe abo BupobieHe B pocii (cBigoMo
BUKOPHUCTOBYEMO €MOLIHO-EKCTIPECUBHUIMA
MPAaBOMKC WIONO HA3BU JICPIKAaBU-aTrPECOPKH),
nop.: Paxemu 3animaiomv npamo y nio’izou:
ak «ananozoeuemy I1110 pawucmis 6i0b6usano
amaxy BI1JIA y Kypcoxy (DEFENSE EXPRESS,
09.06.2023).  Iloromxyemocss 3  JyMKOIO
K. Komoi3, 1m0 aHajaoriydi mOXigHI OJMHHII
CIPUIMAIOTHCS SIK TaKi, 10 MaHI(ECTYIOTh ITOpPY-
MIEHHS HOPM CTIOJYy4YyBaHOCTI CJIiB, CEMAaHTUYHY
1 MOHATTEBY Kommpecitoo. [Ipu mpomykyBaHHI
TaKUX OKAa310HAJILHUX OJWHUIIb B110YBAa€THCS
KOHJIGHCAIlisl 3MICTY: aHANIITU4YHI OMHCOBI KOH-
CTPYKIIii CHHTE3YIOThCS B €IMHY HECTAHJIAPTHY,
HE3BUYHY CMHCJIOBY CYTHICTB, fIKa HE 3aBXKIU
YCHIIIHO MPOXOJIUTh, TAK OU MOBHUTH, «CIyXOBY
anpo0artio», 60 CIpUIUMAEThCS, SIK 1 BUMOBIIS-
€Tbcsl, 13 meBHUMH TpynHomamu (Komoiz, 2015:
118). JlepuBariitna 6a3a 1[bOTO yTBOPEHHS — II¢
POCIIICbKOMOBHA CHHTAaKCHYHA OJWHULS «aHa-
JI0208 Hemy, YacTO IOBTOPIOBAHAa MpoMaraH-
JMCTCHKOIO MAITMHOKO pocli. YKpaiHIll yTBOPUIIU
OKa310HANI3M 13 YaCTHHOMOBHHM 3HAYEHHSIM
MPEIMETHOCTI, 00 YiTKO iMeHTH(IKyBaTH BCe
BHPOOJIEHE KPaiHOI0-OKYTaHTOM.

Sk OauuMoO 3 TPOaHATI30BaHUX MNPUKIAJIB,
eKCIIPECHBHICTh — I HEBIJ'€MHA pHca OKasi-
OHAJBHUX YTBOPCHb. Y Cy4acHiil JiHIBICTHI
HayKOBI_Il PO3PI3HSIOTH JBA BUIU CKCIIPECHB-
HOCTI — aJiTepEeHTHY (BUSABISETHCS NP BXKUBAHHI
CJIOBA B IEBHOMY KOHTEKCT1) i IHT€pEeHTHY (BHY-
TPIIIHBO BJIACTHBA CJIOBY, HE 3aJIEKUTh B1Jl KOH-

TEKCTY, B SIKOMy BOHO BXKHMBAaeTbcCs) (/[sgueHxo,
2009: 78). Iloka3oBo, 10 OKa3iOHAJIbHI YTBO-
PEHHS, HapOJKECHI BIHHOIO, BHSBISIOTH CBOIO
EKCIIPECUBHICTh SIK B TIEBHOMY KOHTEKCTI, TaK
1 peasizyloTb CaMOCTiifHO, 00 BOHM BHUHUKIH
3 OakaHHS BHKJIMKAaTH B KOMYHIKAara CHJIbHI
eMOIlii, BINIMHYTH Ha NO4yTTA. DyHKIIOHATIbHA
3HAYUMICTh aBTOPCHKHUX HOBOTBOPIB Yy Mejia-
IPOCTOP1 3YMOBIIOETHCS IEPEJOBCIM EKCIpe-
CHUBHO-EMOLIIIIHOIO, @ HE BJIACHE HOMIHATHUBHOIO
byHKLIETO.

BucnoBku. KomyHikarlisi 3 BUKOPUCTaHHSIM
OKa310HAJILHUX YTBOPEHb € HE JIMIle 3aco0oM
nepenaql 1H(1)opMau11 a ¥ 3acobom BUPAKCHHS
IHIUBIAYaTbHOI MO3MUIIIT MOBIIS MiJ Yac CIHLIKY-
BaHHS, L0 JOCSTAa€ThCS BUKOPUCTAHHSAM €KC-
NPECUBHUX, (POHETUYHUX, I'PApIUYHUX MOXKIHBO-
creil MoBH. BykMBaHHS HEy3yallbHUX HEOJIEKCEM
y MeJiaTeKcTax [03BOJIsi€ MPUBEPHYTH YBary,
00 mepeBakHa OUIBIIICTh IMEHHHMKIB-OKa310HA-
Ji3MIB YITKO CHIBBIJHOCHTHCA 3 KOHKPETHUMH
COLIAJILHUMH MHOAISIMH, OCOOJIMBO IIiJl Yac II0OB-
HOMAcIITaOHOTO BTOPTHEHHS B YkpaiHy. Tox
aHaji3 OKa3iOHAJI3MIB 3 KOMYHIKaTHBHOTO
HOIVISIY  JIO3BOJIAE  NPOCTEXHUTU  PO3MOBCIO-
JOKCHHSI TaKMX YTBOPEHb Yy COIliyMi, 3’sCyBaTH
piBeHb iX «HOMyIApHOCTI». BukopucroByroun
KOMYHIKaTUBHY Mapaiurmy, MO>KeMO 00’ €EKTHBHO
OI[IHUTH YNHHUKH, SIK1 BIUIUBAIOTh HA YTBOPECHHS
i QyHKITIFOBaHHS OKa310HAI3MiB, cepy iX BKU-
BaHHS, HOMiHATUBHE HABAaHTAXXCHHS, peallizallito
B KOHTEKCTI peajbHUX CHUTYyallli Ta 3aBJaHb
KoMyHikarii. Oka3ioHaabHI HOBOTBOPU HAIAIOTh
SICKPaBOCTI, HE3BUYHOCTI 1 HABITh YHIKAJIBHOCTI
MOBIJIOMJICHHIO, ~ JIONIOMAaraloTh  peaji3yBaTH
KOMYHIKaTUBHHUI 3aJlyM aBTOpa, BUSBUTU CBOIO
JHTBICTUYHY KPEaTUBHICTb.
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Im Laufe der vergangenen Jahrhunderte lebten in dem westlichen Gebiet der Ukraine, das heute als Transkarpatien
bekannt ist, mehrere Nationalitdten sowie Sprach- und Kulturgemeinschaften nebeneinander. Die ungarische Gemeinde
mit etwa 135.000 Angehérigen in Transkarpatien lebt in einem multikulturellen und mehrsprachigen Umfeld. Dieses sich
sprachlich und ethnisch dynamisch veréndernde Umfeld hat unbestreitbare Auswirkungen nicht nur auf das tégliche Leben
der Sprecher, sondern auch auf den Gebrauch der ungarischen Sprache. In den letzten Jahren hat sich gezeigt, dass ein
interdisziplindrer Ansatz im Bereich der Zweisprachigkeit und der soziolinguistischen Forschungen neue Dimensionen
eréffnen kann, beispielsweise das mentale Lexikon zweisprachiger Sprecher, ihr Sprachwissen, ihre kognitive Basis, die
Wortentlehnung und Interferenzphdnomene etc. kbénnen aus einer neuen Perspektive betrachtet werden.

Ziel dieser Studie ist es, anhand von Diskursen und Beispielen, die auf den 6ffentlichen und privaten Social Media-
Plattformen gesammelt wurden, zu zeigen, wie lexikalische Entlehnungen in den AuBerungen der Internetnutzern von
Transkarpatien im Internet auftreten und wie diese Sprachpraktiken aus Sicht der Funktionalitat, Kreativitat, beziehungsweise
der kognitiven Semantik interpretiert werden kénnen. )

Das sprachliche Untersuchungsmaterial lieferte ein aus etwa 700 Aullerungen bestehender Korpus, der seit
2010 hauptsédchlich mit der Verwendung der Methode der teilnehmenden Beobachtung in der Sprachgemeinschaft
von Transkarpatien gesammelt wurde. Durch das gesammelte Sprachmaterial besteht die Mdglichkeit, anhand des
Beispielmaterials mit einem transdisziplindren Ansatz einen Blick auf die kreativen Sprachpraktiken der ungarnsprachigen
Gemeinschaft zu werfen.

Wie es anhand der in der Studie vorgestellten Beispiele ersichtlich wird, nutzen Sprecher gerne die Vorteile der
Zweisprachigkeit: die Tatsache, dass sie Zugang zu den Elementen von zwei (oder mehr) Codesystemen und zwei (oder
mehr) Kulturen haben. Die Kontaktphdnomene in Facebook-Posts kommen nicht zuféllig vor, und sie sind kein Zeichen fiir
Sprachdefizite/unvollstédndige (ungarische) Sprachkenntnisse, sondern bewusste und kreative Kommunikationstechniken:
oft Ausdrucksmittel des Humors, Sprachspiele, Zeichen zusétzlicher Bedeutung oder anderer Stilwerte. Die Beispiele (und
im weiteren Sinne der Online-Sprachgebrauch der ethnischen Ungarn in Transkarpatien) kénnen nur mit Beriicksichtigung
des sprachlichen, kulturellen, politischen und éffentlichen Kontexts interpretiert und verstanden werden, in dem diese
Sprachpraktiken aufgetreten sind.

Schliisselwérter: Online-Sprachgebrauch, sprachliche Kreativitét, Mehrsprachigkeit in Transkarpatien, slawische
Lehnwérter, kognitive Semantik.
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JlexHep InoHa lNycTaBiBHa,
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Mapky AHita JlacniBHa,
OOKTOp hinocoii y ranysi MOBO3HaBCTBA,

OOUEHT IHCTMTYTY MOBO3HABCTBA Ta niTepaTtypu
Kamonuupbkuli yHisepcumem imeHi Ecmepxa3si Kaposi (Eeep, YaopuwuHa)
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3a MuHyni comHi pokie, micuesicme, SIKy MU Cb0200Hi Hasugaemo 3akaprnammsi, byna ma € domiekoro 0ns bazambox
Hapodie ma HaujoHarbHUX 2pyn 3i C80EH MO8 U Kyrnbmypor. 3a ouiHkamu, 135 mucsyHa 3akapramcbka - yeopcbka
crifibHoma xuse 8 6a2amokynbmypHoMy ma bazamomogHoMy cepedosull, i 4e MOBHO ma emHiYHO OUHaMIYHO MiHuee
cepedosuuie Mae HesarnepeyHull 8MIUE He N1uWe Ha MoBCSKOEHHe PO3MOBHE XUmms Mosuis, ane U Ha 8UKOPUCMaHHS
MO8U Mae He3arnepeyHull 8nnug. B ocmaHHi poku cmarno o4esuOHUM, WO HO8I suMipu Or1s1 QOCiOXeHb MOXHa 8i0Kpumu
8 MixoucyunmiHapHUX rnoansdax, y coyjoniHegicmu4yHux OOCTIOXEHHSIX, Hanpuknad, MeHmManbHUl TEKCUKOH O80MOBHUX
Hociig, ixHi MOBHI HaguYKuU, KoeHimueHa ba3a, seulya 3arno3udyeHHs1 crie ma iHmepgepeHuii mouwjo.

Memoro 0aHo20 docridxeHHs € 3’sicysaHHs Yepes 3ibpaHi UCKypcu ma npuknadu i3 coyianbHuUX nopmarie 3akapnam-
CbKUX y20pCbKUX Kopucmysadie IHmepHemy, sk 3’a6Ms0MbCS NEKCUYHI 3aM03UYeHHST Y 8UCIIOBII08aHHSIX Kopucmysadie
IHmepHemy y BceceimHili nasymuHi, SiK y MOBHIU rpakmuuyi MOXHa ue iHmeprpemysamu 3 MoYKU 30py (byHKUiOHarb-
HOCmi ma meop4yocmi, @ MakoX 3 MOYKU 30Py KO2HIMUBHOI ceMaHmUKU.

JliHesicmuyHa 6a3a daHux docnioxeHb cKrradaembcs 3 KOprycy, Wo micmums matixe 700 sucrnoerntogaHs, siki Oynu 3ibpaHi
3 2010 poky 0ns1 3aKkapramcbKoi MOBHOI CriiflbHOMU, 3Ha4YHOK MIpO0 MemOoOOM CrIOCMEPEXEHHST ma ydacmi. 3ibpaHuli
Mamepian 0ae HaM MOXITUBICMb 8USHUMU MBOPYi MOBHI MPaKmMUKU y20pCbKOMOBHOI CribHOMU, WO NMPoXUeae 8 YKpaiHi.

Ak sudHo 3 npuknadie y docnidxeHHi, MiCUesi Xumeri 8saxarmp 3a Kpawje sukopucmosysamu nepesazu 080Mo8-
HO20 iCHy8aHHsI: 80HU Matomb docmyr 00 enemeHmig d8ox (abo binblwe) kodigHUX cucmem, 080X (abo binbwe) Kynsmyp.
Taki sisuwa KoHmakmie y 3anucax y Facebook He gunadkoeo npucymHi, ue He Mo8HO O0eiyumHi/HeNosHI (y2opchKi)
HasuyYKu, a ceidoMa ma meopya KyXHsi CrlifIky8aHHS: Yyacmo eupasHi iHempymeHmu 051 2yMopy, MogHa epa, do0amkosull
ceHc abo iHwut cmunb. MNMpuknadu (i 8 HalbINbWOMY CEHCI 3aKkaprnamcbKuX yeopuie) MOXHa iHmeprnpemysamu ma po3y-
Mimu nuwe 3 ypaxysaHHsM MOBHO20, KyfibmypHO20, MofimuyHo20 ma rybniyHo20 KoHmekcmy, 0e 3’96nstombCs Ui MOBHI
npakmuku, i Mu po3ymiemo, wo 3adaHull iHmepgbelic KomyHikauii, npasusna eipmyarnsHO20 C8imy ma MO8U MOBHUX 38UYOK.

Knrodoei cnosa: sukopucmaHHs MO8U 8 IHmepHemi, MogHa meopyicmb, bazamoMOBHICMb 3aKapramyie, Cro8'aHChbKi
3aro3uYyeHHs], KoeHimugHa ceMaHmuka.

der Forscher immer mehr auf die mentalen Akti-
vitdten und Fahigkeiten von Sprechern gelenkt.
Infolgedessen wurden neue Forschungsgebiete
fiir die Sprachwissenschaftler eréffnet. Die kog-
nitiven und psycholinguistischen Forschung
erleben auch heute ihre Bliitezeit und die Lin-

Einleitung

Laut soziolinguistischer Forschungen (siehe
die Tatigkeit des Hodinka Antal Sprachwissen-
schaftlichen Forschungszentrums), die seit mehr
als drei Jahrzehnten in Transkarpatien durch-
gefiihrt werden, sind die Phdnomene der Zwei-

sprachigkeit vollig natlirlich und organisch in
die Alltagssprache der ethnischen Ungarn inte-
griert. Lehnworter, lexikalische Entlehnungen,
Kodewechsel erscheinen in allen Textsorten
inbegriffen der Texte im Internet, beziehungs-
weise auf den Offentlichen und privaten Social
Media-Plattformen. Die Untersuchung des
Sprachgebrauchs im Internet begann 2010 haupt-
sachlich mit der Verwendung der Methode der
teilnehmenden Beobachtung in Transkarpatien.
In den 1980/90er Jahren hat der “kognitive
Wandel” in der Linguistik die Aufmerksamkeit

guisten haben noch unzéhlige unerforschte For-
schungsgebiete vor sich: das mentale Lexikon
zweisprachiger Sprecher, ihr Sprachwissen, ihre
kognitive Basis, die Wortentlehnung und Interfe-
renzphdnomene etc. kdnnen aus einer neuen Per-
spektive betrachtet werden. Die Sprache sollte
nicht nur als Mittel der Kommunikation, sondern
als Medium der Erkenntnis betrachtet werden
(Tolcsvai Nagy, 2013: 13—26). Wenn das Medium
der Erkenntnis eine mehrsprachige Umgebung
ist, sollte diese Tatsache auch bei der Sprachfor-
schung nicht auBBer Acht gelassen werden.
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In der Studie werden die Teilergebnisse einer
umfangreichen Forschung dargestellt, deren
Ziel ist es, einen Einblick in die Besonderheiten
des Sprachgebrauchs der transkarpatischen
ungarischen Minderheit im virtuellen Raum zu
gewinnen. Der sprachliche Korpus, aufgrund
dessen die Analyse durchgefiihrt wurde, setzt
sich aus zwei Teilen zusammen: 1) Samm-
lung von etwa 700 AuBerungen, Bildtexten
und Memes aus dem Internet; (Marku, 2018a)
2) Liste der Lehnwdrter, die im Sprachgebrauch
der ungarischen Minderheiten auBlerhalb der
staatlichen Grenzen von Ungarn im Karpa-
then-Besen benutzt werden. Die Webseite wird
von dem Forschungsnetz Termini betrieben. Die
Wortebucheintrdage beinhalten die Erkldrung der
Bedeutung der Worter und die deren Verwen-
dung mit Beispielen aus dem realen Diskurs.
Angesichts der Komplexitidt der mit mehreren
Methoden durchgefiihrten Forschung sowie der
GroBle des gesammelten Korpus besteht hier
keine Moglichkeit, die Ergebnisse im Detail zu
analysieren. Daher werden in dieser Studie nur
einige Beispiele fiir die sprachliche Variabilitét
und Kontaktphdnomene sowie die Art und Weise
des kreativen Sprachgebrauchs dargelegt.

Wortentlehnungen im Diskurs

Die in Transkarpatien gesprochenen Spra-
chen — das Ukrainische, Ungarische, Ruméni-
sche, Russische, Deutsche, Romani, Slowaki-
sche — und deren Sprecher stehen im stidndigen
und regen Kontakt miteinander und dariiber
hinaus beeinfluBen einander natiirlicherweise.
Was den Wortschatz betrifft, so zeigt sich der
Einfluss der Sprachen u. a. im Gebrauch der
Minderheitensprache(n) durch Lehnworter und
lexikalische Entlehnungen. In der ungarischen
Varietit, was in Transkarpatien besprochen wird
(Marku, 2013), konnen wir iiber slawische, vor
allem ukrainische und russische Sprachkontakte
sprechen. Die lexikalischen Entlehnungen bilden
den organischen Bestandteil der alltiglichen
Gespréche aller Generationen und werden ohne
grolere Bemiihungen kontextgemdl3 verwendet
und verstanden. Ein gutes Beispiel dafiir ist das
Textbeispiel 1., in dem eine ungarnsprachige
Diskussion zu lesen ist. Die markierten Worter
sind slawische Entlehnungen, deren Verwendung
meistens nicht das sprachliche Defizit der an der
Kommunikation teilnehmenden Gesprichspart-
ner*innen rechtfertigt, sondern die kreative Nut-
zung der sprachlichen Ressourcen, die Moglich-
keit zum Zugang zu mehreren Wortschétzen und
Kulturen (Marku, 2018b).

Textbeispiel 1. Altdgliches Gesprach mit Kon-
taktelementen (Quelle: Facebook)

Bxxx Ixxxx

Furcsa lehet, hogy én kérdezem, de tudja-e
valaki, hogy van-e Beregszaszon kocsma?

Jxoxxx Sxxx Talan a SZEZSINKA?

Sxxxx Lxxxx mind az

Hxxxx Exxx A kocsma, ahol be lehet rugni,
ergo, még a szabad ég is lehet kocsma ( régi
emlékeim szerint) "Mindenkinek van egy alma,
azenyém a csdjna..." Harangozo Teri dala
dtkotve beregszasziason)...

Kxxxx Exxx "Nyilvanos haz, melyben az ivok
szamara bort, sort, s mas szeszes italokat arulnak,
mely egyszersmind az ivoknak ideiglenes tanyaul
szolgal."(értelmezo keéziszotar) Ugyhogy a pont
Sxxxxnél... Egyébként a neve "SZNYEZSINKA"!

Hxxx Exxx Nekem anno minden ilyen zavede-
nyije "kocsma" volt, a téma ugyanaz volt - némi
agytekerveény kivégzése, allatta valasi kisérletek,
aztan minden étterembdl valo kitiltas, namely:
Fehér Ko, Facan, Drugzsba, Pacsirta, Padva
(janynevén Karpati) - ekkor elindultunk a Borzsa
felé: mondjuk Varinal hajovontak talalkozasa
tilos vot, esetleg borzsa basrszeriiségnél kimult
a csapat (after 8 litrs of alcohol)

Bxoxoxx Dooxe Turistak kérdezték egyszer: ("Van itt
kocsma valahol?" - nem tudtam.) De magam is elgo-
ndolkodtam, hogy milyen jo misszios terep lehet.

Jxxxx Gxxxx A régi Carmen, a régi Villa
Negra, a régi Edelweis. Mint, Hemingwaynél
a szép parok felbomlanak és csunydkka ala-
kulnak :D

Kxxx Sxx Uxxx Az a jo idegenvezeto, aki
a hegyet alulrol, a templomot kiviilrél, a kocsmat
pedig beliilrol mutatja meg...

Axxxxxxx Jxxx szerintem Beregszaszban
minden bar kocsma egyébként itt minden bezar
9-10-kor. Egyediil a Pava "pdbja" marad nyitva
1-2 ig, az az egyetlen alternativa

Die Bedeutung der fettgedruckten Wortentleh-
nungen in der Diskussion ist folgend: csdjna [ Tee-
haus]; Sznyezsinka [wihrend der sowjetischen
Ara, eine Art Milchhéusle oder Eiscafé]; zavegy-
enyije [Institution]; Druzsba [Freundschaft, oft
als Name von Hotels, Restaurants gebraucht];
pabja [aus dem Englischen: pub-Bar].

Die Identitit, Zugehorigkeit zur Gemein-
schaft, das Gefiihl der Heimeligkeit konnen
auch im Diskurs iiber Gegenstinde, Speisen und
Getrénke aus Transkarpatien (Zugehorigkeit zur
ukrainischen und ungarischen Kultur) auftau-
chen (Marku, 2017: 144).

Textbeispiel 2. Kvasz [Kwas]- nationales
Getrink
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Cs*¥#x prxxsx Veore otthon, Ung partjan
tejes kave, baratok, kvdsz, csinos lanyok....
Ungvar — itt: Yowceopoo. [Endlich zu Hause, am
Ung-Ufer Milchkaftee, Freunde, Kwas, hiibsche
Midchen... Uzhhorod — hier: Uzhhorod]

Die Kontaktelemente werden in den meisten
Fiéllen absichtlich im Diskurs verwendet. Sie
sind oft Ausdrucksmittel der Zugehorigkeit
zu einer Gruppe und im gemischten ,,On- und
Offline“-Raum fungieren sie auch als Marker
gemeinschaftlicher (ethnischer, lokaler) Iden-
titat. Sie sind sowie Ausdrucksformen sprachli-
chen Humors (Marku, 2018b).

Sprachliche Kreativitidt auf Bildtexten und
Memes

Die Funktion spezifisch transkarpatischer
Memes besteht einerseits darin, Unterhaltung
und Humor auszudriicken, und andererseits
darin, Meinungen unmittelbar und schnell aus-
zudriicken. Sie funktionieren als visuelle Mittel
zum Ausdruck von Kritik {iber das Geschehen
im gesellschaftlichen, politischen und wirt-
schaftlichen Leben, oder man reflektiert mit
thnen humorvoll auf die alltdglichen Ereignisse
des Lebens (siehe Bild 1). Auf dem Bild ist der
Text Batterie ist leer zu lesen, in dem das Wort ist
batarejka [Batterie] eine lexikalische Entlehnung
ist. Die Analyse von Memes ist aus mehreren
Perspektiven moglich: sie konnen als Teile der
Sprachlandschaft betrachtet werden oder entlang
von Sprachideologien analysiert werden (Marku,
2018 a,b).

Bild 1. Aufs Geschehen des Lebens reflektie-
rendes Meme

Das Wort Blatyman ist ein anschauliches Bei-
spiel fiir die Bedeutungsintegration (auf Englisch
’Blending’). Auf dem Analog des Wortes Batman
wurde das Wort gebildet. Blyat ist eine Art Fluch-
wort aus dem Slang und vergibt dem Komposita
eine Bedeutung, dass jemand sehr angeberisch
ist und behauptet tiber sich selbst, sehr brav und
stark zu sein, wie Batman, aber in der Wirklich-
keit ist er es nicht.

Bild 2. Beispiel fiir kreative Wortbildung

Interessante und spektakuldre Beispiele sind
die Sprachspiele, die aus der Mischung kyrilli-
scher und lateinischer/ungarischer Alphabete ent-
stehen. In diesem Fall wird die in einer Sprache
erstellte visuelle Schrift in einer anderen Sprache
interpretiert. Dadurch wird der Bildunterschrift
eine ganz andere, meistens humorvolle oder
pejorative Bedeutung verliehen (Bartha, Marku,
2019). Das Wort Pina (siehe Bild 3) bedeutet
im Ukrainischen, mit kyrillischen Buchstaben
gelesen ’Karotte’, wihrend mit lateinischen
Buchstaben gelesen das Wort ein vulgirer Aus-
druck fiir weibliches Geschlechtsteil (Mdse) ist.
Die Bildunterschrift auf dem Meme ist: Wenn du
weggehst, um Karotten zu kaufen, aber du findest
etwas viel Besseres.

Bild 3. Sprachspiel mit der kyrillischer und
lateinischer Schrift

AMIKOR MUROKERT MESZ

DETALALSZ/\VALAMI/JOBBAT

Bild 4. Transligualismus in der Schrift



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis @

Auf dem Bild 4. ist eine 'u-v’ Buchstabenver-
wechslung (statt Automoso ist das Wort Avto-
moso zu lesen) im ungarischen Wort zu finden.
Die Storung in der zweisprachigen Werbung kann
einerseits auf die Ahnlichkeit der Aussprache
des ukrainischen und ungarischen Wortes, ande-
rerseits auf die Ahnlichkeit des ungarischen
u-v-Buchstaben zuriickgefiihrt werden (Bartha,
Marku, 2019; Marku, 2018 a,b).

Es ist auch kein seltenes Phdnomen, dass ein ins
Kyrillische transkribierter ungarischer Eigenname
oder Ausdruck im ukrainischen Text ohne sinn-
volle Ubersetzung erscheint (siehe Bild 5 mit dem
Text: Valahogy régen nem igy irtak (sic) hogy F6
ut, de nem vagyok perevodcsik. [Frither hat man
den StraBennamen ,,F8 t” nicht so geschrieben,
obwohl ich kein Ubersetzer bin.]). Das Meme ist
aus zweierlei Aspekten interessant. Einerseits ist
die oben genannte Erscheinung nachzuweisen,
indem der ungarische StraBenname F6 ut im
Ukrainischen nur transkribiert @esym vorkommt
und nicht iibersetzt worden ist (F6 ut = Ionosna
eyiuys [HaupstraBBe]). Andererseits enthilt die
ungarnsprachige Bildunterschrift eine slawische
Entlehnung perevodcsik, die aus dem russischen
Wort nepesoouux ’Ubersetzer’ oder aus dem
Ukrainischen nepesoo *Ubersetzung’ stammt.

Bild 5. Ungarischer StraBenname mit kyrilli-
schen Buchstaben transkribiert.

(Quelle des Bildes: facebook.com/Seite
,,D0gok pozakarpatszki’)

Unser Wortschatz wird durch Wortentleh-
nungen standig um phonetisch motivierte Worter
erweitert. Man findet lautmalerische Fremd-
worter in allen traditionellen Interaktionen
unserer Sprache. In der kognitiven Sprachwis-
senschaft ist die phonetische Motivation (Ono-
matopde), die Auseinandersetzung mit klang-
nachahmenden, stimmungsbildenden Wortern,
die oft als Lautmetaphern interpretiert werden,
wieder in den Vordergrund geriickt (Bend, 2020).

Eigenheiten aus der Sicht der kognitiven
Semantik

In den letzten Jahren hat sich gezeigt, dass
es sich lohnt, die interkulturellen Auswirkungen
im Sprachgebrauch von Menschen, die in mehr-
sprachigen Umgebung leben, zu untersuchen.
Die Interferenz semantischer und daraus resul-
tierender grammatikalischer Muster sowie
unterschiedliche Arten der Bedeutungskonstruk-
tion, die sich aus dem Sprachkontakt ergeben,
konnen kulturelle Unterschiede aufweisen. Im
kognitiven sprachtheoretischen Rahmen kann
die Analyse von Lehnwdrtern im ungarischen
Sprachgebrauch in Transkarpatien Gegenstand
einer eingehenden Untersuchung nach folgenden
Kriterien sein: semantische Einengung/Erwei-
terung, metaphorische Bedeutungserweiterung,
phonologische Motivation und die Ausdrucks-
kraft lexikalischer Elemente.

Der Begriff der semantischen Einengung/
Erweiterung steht im Zusammeng mit der kog-
nitiven Fiahigkeit der Kategorisierung, bei der
man die neuen Begriffe in bereits vorhandenen
Kategorien einordnet, oder man erzeugt neue
Kategorien fiir sie. Zwischen den Kategorien
gibt es eine hierarchische Struktur auf der tiber-
geordneten, Basis- und untergeordneten Ebene.
Im Zuge von Sprachkontakten iiberwiegen bei
Lehnwortern hierarchische Bedeutungsverande-
rungen. Durch ihre Analyse kann man die Form
der Bedeutungseinengung oder Bedeutungsspe-
zialisierung genauer lokalisieren. Die erwéhnten
Tendenzen gehdren zu den hiufigsten Trends der
Bedeutungsinderung bei lexikalischen Uber-
nahmen (Ullmann, 1983: 229). Die Daten der
Sprachkontakte weisen darauf hin, dass im Pro-
zess der Bedeutungseinengung das urspriinglich
eine Grundkategorie bezeichnende Lehnwort in
der Regel enger wird und im Vergleich zu dieser
Verallgemeinerungsebene eine spezialisiertere
Bedeutung hat (Bend, 2000, 2008: 148—150). Das
aus dem Russischen stammende Wort provod-
nyik bezieht sich auf die in den Ziigen dienstha-
benden Fahrkartenkontrolleure. Urspriinglich ist
eine mogliche Bedeutung des Wortes ’Begleiter,
Anfiihrer’ (Gazdag, 2018).
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Es ist ein hdufiges Phdnomen, dass Lehn-
worter nicht in ihrer urspriinglichen Bedeutung
in den Sprachgebrauch der Minderheiten ein-
gebettet sind, sondern dass ihre konnotative
Bedeutung weit verbreitet ist. Die Ergebnisse
der Umfrage von Gazdag (2018) bewiesen,
dass das aus der russischen Sprache stammende
Wort geroj, dessen Grundbedeutung 'Held’ ist,
wird von transkarpatischen Sprechern in einem
abwertenden Sinne verwendet und bezieht sich
auf hochmiitige, grandiose und heldenhafte Men-
schen. Szilagyi N. (2007) beobachtete ein dhnli-
ches Phinomen in der Sprachvariante der sieben-
biirgischen Ungarn. Seiner Ansicht nach konnen
viele rumédnische Worter — insbesondere im Fall
einer negativen Bedeutung — die Ausdruckskraft
des Wortes erheblich steigern (z. B. die Verwen-
dung von geroj). Ein Beispiel auf den Prozess
der metaphorischen Bedeutungserweiterung ist
das Wort invalid. Entgegen seiner urspriinglichen
Bedeutung (’imBamin’ [korperlich behindert])
wird es im Sprachgebrauch in Transkarpatien
nicht nur zur Bezeichnung einer korperlichen,
sondern auch einer geistigen Behinderung ver-
wendet.

Schlussfolgerungen

Als Schlussfolgerungen kann festgestellt
werden, dass es nicht ausreicht, den Sprachkon-
takt auf der Ebene der Sprache zu untersuchen,
sondern dariiber hinaus ist auch die Forschung
auf der konzeptionellen Ebene unerldsslich, da
in den Kopfen zweisprachiger Sprecher auf einer
bestimmten Ebene Sprachinterferenzphino-
mene auftreten. Die Beispiele (und im weiteren
Sinne der Online-Sprachgebrauch der ethni-
schen Ungarn in Transkarpatien) konnen nur mit
Beriicksichtigung des sprachlichen, kulturellen,
politischen und oOffentlichen Kontexts inter-
pretiert und verstanden werden, in dem diese
Sprachpraktiken aufgetreten sind.

Wie es anhand der in der Studie vorgestellten
Beispiele ersichtlich wurde, nutzen Sprecher gerne
die Vorteile der Zweisprachigkeit aus. Die Tatsache,
dass sie Zugang zu den Elementen von zwei (oder
mehreren) Codesystemen und zwei (oder meh-
reren) Kulturen haben, ist nicht nur im alltéglichen
Leben ein grofler Vorteil. Der Internet-Sprachge-
brauch zeichnet sich durch Multimodalitit aus: die
vielfdltigen sprachlichen/semiotischen Ressourcen
und der kreative Sprachgebrauch, die Nutzung und
,ZAusbeutung® des zweisprachigen Repertoires sind
natiirliche Bestandteile der sprachlichen Tétig-
keiten der Ungarn in Transkarpatien (Marku, 2016,
2018a,b,c).

Sowohl die sich stdndig verdndernden Trends
der Internetkommunikation, als auch die kogni-

tiv-semantische Analyse der Interferenzphéno-
menen der zwei- oder mehrsprachigen Sprechern
werfen weitere Fragen auf, die zum Forschungs-
gegenstand der linguistischen Disziplinen dienen
konnen.
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NEKCUKOIPA®IYHA IHTEPMNPETALIA YKPAIHCbKOIO ®OJIbKITOPY CNPOTUBY
(HA MATEPIATII AHEKOOTIB 2022-2023 PP.)

Ceppera PycnaH JleoHigoBuy,
KaHanaat inosoriyHnxX Hayk,
OOUEHT Kadpeapu yKpaiHCbKOT MOBU
XapkiecbKul HayioHanbHuUU yHieepcumem imeHi B. H. KapasiHa
AOKTOPaHT Kadbeapu yKkpaiHO3HaBCTBa Ta NiHIBOANAAKTUKN

Xapkiscbkut nedazoeiyHul yHisepcumem imeHi I. C. Ckosopodu
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Mosa ¢borbknopy cmaHosumb 00Hy 3 Halgaxnusilux ckmadosux HauioHanbHOI Mosu, sika, be3nepeyHo, nompebye
crneujanbHoi nekcukoepagidHoi penpeseHmauii. OOHUM (3 HaUMOMynSPHIWUX XaHPI8 YKpaiHCbK020 (honbKIopy nuwia-
e€mbCsi cb0200HI aHekdom. Bid3Haqumo, wo yel xaHp HapodHOI meopyocmi, Ha 8idMiHy 6id Memig, homoxab ma iHwux
gusigig cy4yacHoI KonekmueHoi meopyocmi, 36epieae 8ci KracuyHi 03HaKu (honbKIopHo2o mekemy. @opma oz2o nobymy-
8aHHS1 He 8UX00UMb 3a MeXi yCHOI HapoOHOI mpaduuyii, xo4a 8iH MoXe U He minbKu nepedagamucs Haxueo — 8i0 00HO020
Ccnigpo3amMosHuKa 00 iHWOo20, a U mpaHC/Iieamucs Yepes cyqacHi 3acobu 38’s3Ky, 3okpema U y suansdi neeHoi meKcmosoi
ikcauii, OOHak aHekdom nuWaembCsi aHOHIMHUM, bazamogapiaHmHUM, MakuM, Wo CrupaemsCsi Ha ycmarsneHy mpa-
Ouyiro. Moo nowupeHicms, nonynspHicms i mpusanicme iCHy8aHHs 3yMOBIEMbCS, 3 00H020 BOKY, (ioeo 30amHicmio
oriepamusHoO peagysamu Ha mi 3MiHU, wo 8i0bysatombcs 8 Xummi cycninbcmea, U 6ymu makuMm YuHOM 3aexou akmy-
anbHUM 0115 NeeHo2o Yacy, a 3 dpy2020 — Uio2o adanmauiliHo-mepanesmuyHUM MomeHyjanom. Y Kpu3oeux cumyauisx
came 2yMop Moxe cymmego doromoamu 8 nodonaHHi mpusoau U cmpecy AHekdom xe, byswiu 0OHUM i3 8usigig 2yMopuc-
MUYHO20 Hayasa, makox doromazae adanmysamucs N0OUHI 8 HUHIWHIX eKcmpemMaribHUX yMOos8aXx.

Y cmammi nodaHo 3pasku C/I08HUKOB020 OMUCY JIEKCUKU Hasi8HOI 8 mekcmax aHekOomie repiody yKpaiHCbK020 Crpo-
musy rnogHomacwmabHil pocilicekiti agpecii 2022-2023 pp. JlekcukoepachiyHa iHmepnpemauis HasigHUX 8 aHekdomi eiorno-
8I0H020 repiody MOBHUX erleMeHmie Hocums subipkosull xapakmep. JlekcukozpaghysaHHo MiddaHo He 8Ci MO8HI enleMeHmu,
a nuwe mi, Wo cmaru akmueHO 8XusaHUMU 8 aHekdomax 4Yacie nosHomacwmabHo20 8ilicbkogoeo 8mopaHEHHS Pocii Ha
mepumopito YkpaiHu. @ikcyeMo rnepesaxHo mi CrIo8ecHi eieMeRmu, Wwo rnepedaromp Cy4YacHi peartii CycrinbHO-Moaimu4Ho20
Kumms ykpaiHuig. [Jo onucy Hamu 3ary4eHo U enacHi Ha3eu, 30Kpema npissulya PisHUX 8idoMuX MOAIMUYHUX ma [HWUX
0isdie, WO aKmuUBHO cmaru 8UKOPUCMOo8y8amucs 8 aHekdomax 3a3Ha4yeH020 nepiody. Dikcayisi cydacHuUX ¢bOsbKIOPHUX
mekcmie o36onums gidcmexumu OuHaMiKy pO38UMKY YKpaiHCbKOI yCHOI HapodHoi meopyocmi. Kpim mozo, mosa Hapoo-
Ho20 aHekdomy, siK | 3a2arioM Moea (horbKIIopy, nompebye creuianbHoI nekcukozgpagiyHoi iHmeprpemauii, eHacnidok pea-
nizauii SIKoi Yirkom MoXymb rocmamu ea2oMi 01 pisHUX 2ary3el 2yMaHimapHO20 3HaHHS CI0BHUKO8I PO3POBKU.

Knroyoei crnoea: nekcukoepachis, ycHa HapoOHa meopyicmb, Mosa (horbKIopy, Cro8HUK MOBU (hOsbKITOPY, aHekdom.
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The language of folklore is one of the most important components of the national language, which undoubtedly requires
special lexicographic representation. The joke remains one of the most popular genres of Ukrainian folklore today. It is
worth noting that this genre of folk art, unlike memes, photojabs and other manifestations of contemporary collective
creativity, retains all the classic features of a folklore text. The form of its existence does not go beyond the oral folk
tradition, although it can not only be transmitted live — from one interlocutor to another — but also broadcast through modern
means of communication, including in the form of a certain textual fixation. However, the anecdote remains anonymous,
multivariate, and based on an established tradition. Its prevalence, popularity and longevity are due, on the one hand,



to its ability to respond quickly to changes in society and thus always be relevant for a certain time, and, on the other
hand, to its adaptive and therapeutic potential. In crisis situations, it is humour that can significantly help to overcome
anxiety and stress. An anecdote, being one of the manifestations of the humorous principle, also helps people to adapt to
the current extreme conditions.

The article presents samples of a dictionary description of the vocabulary present in the texts of anecdotes from
the period of Ukrainian resistance to the full-scale Russian aggression of 2022-2023. The lexicographic interpretation
of the language elements present in the anecdote of the corresponding period is selective. Not all linguistic elements have
been subjected to lexicography, but only those that were actively used in anecdotes during the period of Russia's full-scale
military invasion of Ukraine. We record mainly those verbal elements that convey the current realities of the socio-political
life of Ukrainians. We have also included proper names, including the names of various well-known political and other
figures, which were actively used in anecdotes of this period. The recording of contemporary folklore texts will allow us
to track the dynamics of the development of Ukrainian oral folk art. In addition, the language of folk anecdote, as well as
the language of folklore in general, requires a special lexicographic interpretation, which may well result in significant

Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

vocabulary developments for various fields of humanitarian knowledge.
Key words: lexicography, folklore, language of folklore, Dictionary of the Language of Folklore, anecdote.

Beryn. 3araibHOBIIOMO, IIO YCHa HapoaHA
CJIOBECHICTh € TBOPYICTIO KOJCKTHBHOI. BoHa
B1/I0MBa€ MepeayciM Te, YUM MeperHMaEeThCs TPO-
MaJa, nepenae i XBUIIOBaHHS, TPUBOTU Ta I1epe-
KUBAHHS 3 TMPHUBOAY THUX UM TUX CYCIUIBHUX
npobnem Ta sBuml. DoIbKIOp BigoOpaxkae
KOJICKTUBHE CTaBIIEHHS, 30KpeMa W MICTHUTh
OIIIHKY, SIKYy TpoMaja Ja€ SBUIIAM 00’ €KTUBHOL
TIACHOCTI. YCHA HapoIHa TBOPYICTh 37aTHA
MUTTEBO Ta OINEPATHBHO pearyBaTH Ha Ti Mpo-
LIECH Ta MOAii, 10 BiAOYyBalOTbCA B XKUTTI MEB-
HOTO €THOCY, Hapoy. AKTUBHO pearye BOHa i Ha
pociiicbke BTOPTHEHHS B YKpaiHy, 110 MOYanocs
24 mortoro 2022 poky i TpUBa€e HUHI.

VkpaiHcpka 3emuis Oarara Ha MPUPOAHI
pecypcu. Harma kpaina mae BurigHe reorpadiuHe
MOJIOKEHHS ¥ TPOXKUBAa€ Ha Hill mpanenoOHuit
Hapon. Yepe3 me ¥ omnmHsuIacs 4acto YKpaiHa
B KOJI 1HTEpECIB THX, XTO XOTIB 3aBOJIOMITH il
OaraTcTBaMH, MOHEBOJUTH ii Hapoi. BuzBonbHi
K 3MaraHHs yKpaiHChKOTO HapOIy B iICTOPHYHIMH
TJTOIIMHI HOTO PO3BUTKY 3aBXKIHU MOCIIaTN BaXK-
nuBe Miclie. BiiromiH KOJEKTHUBHOI HETMOKOpPH,
MOTHBH OTIOPY BOPOTaM 3HAXOISATh Oe3M0CcepeIHE
BIJIOMTTS B YCHIN HapoOJHINA TBOPUOCTI, 30Kpema
B JlyMaX, ICTOPUYHHX, KO3AI[bKUX, CTPLICIIBKUX
1 HMOBCTAaHCHKMX ImicHAX 4aciB YIIA, a Takox
y cydacHOMY (hOJIBKIIOPI, IO 3aPOIUBCS B TIEP10
noBHoMacITabHo1 BiliHU. S. A. 3akanbchbka po-
MOHY€E JJIsl Ha3UBaHHA TMONIOHMX TBOpPIB yCHOT
HAPOJHOT CIIOBECHOCTI BUKOPHUCTOBYBATH Tep-
MIHOCHONYKY «(OJBKIOpP CHPOTHBY» (3aKanL—
cpKa, 2021, c. 2). HaCKp13HI/IMI/I JUISL TEKCTIB, 110
OIHCYIOTh JYXOBHUW Ta (PI3WYHUE OImip yKpa-
THIIB, € MOHATTS CBOOOIM, BOJI, HE3AJIECKHOCTI.
Benuky ponb y KHUTTI YKpaiHIIB 3aBXIH Bifi-
rpaBaB rymMop. BiH qormomarae B OBCSKICHHOMY
KUTTI. CMI€EIICS — YKHUBEI, a KOJIU CMIEIICS TOI,
KOJTM XOUeThCs, TO Maeml cBodoxdy. KapriBnusa
PO3MOBI/Ib, AHEKJOT 3aTHHIA B €KCTPEMATbHHUX
CUTYAIliSIX 3HSATHU HAMPYTY, BIH J0MIOMarae 10JaTu

TSATOTH BiHU, JO3BOJSE BIBOJIKTUCS Bi MpPO-
0JIeEM 1 IIOOUBUTHCS HA TOIT, 3araJIoM KUTTSI i
HOBHUM KYTOM 30py Ta M0OauuTH B HHOMY IIOChH
MO3UTHBHE, KYME/IHE Ta BECeJe.

AKTyaJbHICTh AocHiTKeHHA. DOIbKIOp
YKpalHCHKOTO CIIPOTUBY 3arajioM 1 aHeKIOTH
30KpeMa CTaHOBIISITh BaXKJIMBY CKJIQJIOBY Cydac-
HOro  (OJBKIOPOTBIpHOTO mpouecy. IcHye
HarajipHa norpeda B (ikcarii GoabKIOPHUX TEK-
CTIB, 1[0 CTOCYIOTHCSI CY4aCHOTO HaM Mepioy —
MOBHOMACIITa0OHOTO BTOPrHEHHs Biiicbk PD Ha
TepuTopito YKpaiHM Ta TmonmanblIiii iHTepmpe-
TaIlii, 30KpemMa i JIeKCuKorpadiaHii.

IcTopiss nmuTanHsa. Xou aHEKIOT 1 3ajMila-
€THCSI CHOTO/IHI HAUTIOMYIISIPHIIIIAM KaHPOM yKpa-
THCHKOTO q)om)Knopy, ane, K CIIYIIHO 3ayBaXKye
JI. M. KopHeBa, BiH, Ha Xajb, «iK 0ararocto-
POHHE Ta lH(bOpMaTI/IBHe SIBUIIE KYTBTYPH I JI0
[IHOTO Yacy HaJEKHUM YMHOM HE OLIHEHUH 1 He
nociimkennid» (Kopresa, 2009, c. 55). Pa3zom i3
JI. O. Conory6 3rajlyBaHa aBTOpKa JOCIHiIuIIa
YKaHPOB1 0COONMUBOCTI AUTsS4IOr0 aHekaoTy (Kop-
HeBa, Comnoryo 2014). AHTpONOHIMIKOH YKpa-
THCBPKMX HApOJHMX aHEKIOTIB OyB y KOIi 30py
H. B. Ilep6akoroi (Illep6akora, 2012). Bin-
OWTTS €JIEMEHTIB ETHOKYJIBTYPHOI CBI1JIOMOCTI
B 3a3HAYCHUX TeKcTax (OIBKIOPY AOCITIIKY-
Baja H.®. bocak (bocak, 2009). [IpoanamnizyBas
OCHOBHI TeMHU ¥ mpoOnemMu, SKi MiAHIMAIOTHCS
B Cy4aCHOMY IHUCKYpCl NpH AOCIHIIPKCHHI aHeK-
noty B. A. bepexunii (bepexxnuii, 2016). Onnax
JIEKCUKOrpadiyHUi acleKT NpHU BUBUCHHI aHEK-
JIOTIB MIJIECTIPSIMOBAHO I1I€ HE BUKOPHCTOBYBABCSL.

Meta po3Bigkm mnonsratTuMe B TOJAHHI
3pa3KiB JeKCUKorpadyBaHHs JEKCUKH, HasBHOI
B TEKCTaX AaHEKJOTIB Mepioay YKpaiHCHKOTO
CHPOTHBY OBHOMACIITA0HIH POCIHCHKIN arpecii
2022-2023 pp. 3ailiCHeHHsI METH IepedoadaTiMe
dikcamilo 3 JXKUBUX YCT HApPOJHUX AaHEKIOTIB
BIJIMOBITHOTO TIEPIOy Ta BCTAHOBJIEHHI B HUX
BITHOCHO HOBHUX JUISl I[bOTO KaHPY CIIOBECHUX
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€JIEMEHTIB, II0 TepealoTh Cy4yacHi peaiii cyc-
M1JIBHO-MOITUYHOTO KUTTS YKpPAiHIIIB.

MertonoJioris. Y cydacHiif JIHTBICTUYHIN
HayIll aKTUBHO PO3BHMBAETHCS Ta ii ramysb, IO
cnpsiMoBaHa Oe3MmocepelHb0 Ha JIEKCHKOTpa-
¢biuHy mapaMeTpu3alilo pi3HUX MOBHHUX CHUCTEM
1 miacucteM. MoBa (ONbKIOpY CTAHOBUTH OJHY
3 HAWBKJIMBINIMX CKIAJOBHX HAI[lOHAIBHOT
MOBH, 1 BOHA TOTpeOye€ CIelianbHOI JIEKCHKOTpa-
(diuHOi perpeseHTallii. Y NpPONMOHOBaHIM HaMH
PO3Bi/LlI MU 3aCTOCOBYEMO JIEKCUKOTpadiuHU
METO]I OITUCY JOCIIHKYBAaHOTO Marepiaiy, KU
nependayae BiAOIp CIOBECHUX 3aco0iB BiAMO-
BIJIHO JI0 METH ¥ 3aBlaHb PO3BIIKH, HOTO (DiK-
caliro ¥ momanelry iHTeprpeTalito. Jlekcuko-
rpadyBaHHs nepeadadae npouesypy yKiIaJlaHHs
CJIOBHUKOBOI CTaTTi, KA IEBHUM YMHOM BiJIO-
Opaxxae  CTPYKTypHO-CEMAHTHYHY — Crenudiky
ciioBa. JIo OCHOBHUX KOMITOHEHTIB MIKPOCTpPYK-
TYpH CJIOBHHKA BIJHOCSTH 3aT0JIOBHE CJIOBO, T'pa-
MaTu4Hy iH(OpMaIlilo, peMapKy, TIyMadeHHS,
UTIOCTpAIIiIO Ta CTIMKI BUpa3H (3a HAIBHOCTI).

Bukiaag ocHoBHoro Marepiaay. CydacHi
IHTEPHET-TEXHOJIOTIi MOPOPKYIOTh HOBI BHSIBH
KOJIEKTUBHOI TBOPUOCTi, 30KpemMa MeMu, (HoTo-
xabu, eiiku, sIKi MpoTe HE MOXKHA BBAXKATH
KJIACHYHUMH, OO BOHU CYTTEBO BIIXOMISTH Bif
YCHOI HapOAHOI TpajuIlil € HAMUCAaHUMH, HaMa-
apOBaHUMH, cororpadoBannmu i T. iH. [IpoTe
TpaguIliiHUN (DONBKIOP B yMOBaxX BIHHHU TEX
MIPONIOBXKYE KUTH. YN HEe HAHOUIbIIY )KUBYUICTh
BHSIBJISIIOTH aHEKJOTH, K1, X049 1 MOXYTh PO3-
MOBCIOKYBATUCSI TaKOXK dYepe3 IHTEpHET, aje
3apOKYIOTBCS  TIEPeAyCiM y MeXax yCHOI
HApOAHOI TPaaHulIii, sika TPOCTO MOXKE TPAHCIIO-
BaTHCS Yepe3 CydacHi TEeXHIUHI 3acCO0M TOIIU-
penns iHdopmarii. Kpim Toro, BiH, K 1 Oyab-
SKHH XKaHp (QOIBKIOPY, € AHOHIMHUM 32 CBOEIO
MPUPOAOI0,  0araroKpaTHO  BiATBOPIOETHCH,
3a3Ha€ BapIaTUBHOCTI, a 1€ aHEKJIOTH 37aTHi
OTIepaTHBHO pearyBaTH Ha CYCIiTbHO-TIONITHYHI
mozii Ta 3MiHU B KUTTI. BOHM HE MIAKOPSAIOTHCS
LEH3YPI, € iH,[[I/IKaTOpaMI/I HACTPOIB HAPOZY.

AHEKJIOTH NIepIOy BIHHM, KPIM TPaIHIiiHIX
OOCIICHHHX ~@IIeMEHTIB, KUTBKICTh y)KHBAHHS
SIKUX MIiJT 9ac BIHHU 3HAYHO 3pPOCTA€, OCKIIBKH,
SK CTBEPIKYIOTb IICHUXOJIOTH, JIaliuBa JIEK-
CHKa, MaTIOKU B YMOBAX IiJIBUIIICHOI HeOe3MeKH
Ta HECTAOUTBHOCTI XHUTTS 3aXHIIAIOTh TMCUXIKY
BiJl 3pUBY B 30BCIM HEKOHTPOJIbOBaHI eMoui'l'
BHKOPHCTOBYIOTE IPI3BHIA Cy4aCHHX CBITOBHX
nmeplB 1 MOJITHKIB, BITYU3HAHUX MOJITUYHUX
Ta BIMCHKOBUX Jif4iB, AKI A0 IOYATKy BiiHH
30BCIM HE BUKOPHCTOBYBAJIUCH Y TBOpax 3a3Ha-
4yeHoro kaHpy. [logamo gam nekcukorpadiaHui
OIUC TAKMX MPI3BUIIIL.

APECTOBHY, -a. ApeCTOBHq Onexciit
MuxkonaifoBud, BIACHKOBHM 1  TMONITHYHHIMA
omsinad, Omorep, pamuuk Odicy Ilpesunenra
VYkpainm B 2020-2023 pp. Oconowenns 6io
JHciHKU 8 pyopuyi 3Hatiomemaa. «LLlykaro koxanys
3 eonocom, AK 6 Apecmosuua, 60 nepsu edxce Hi
K uopnty» (3 HAPOIHHUX YCT).

BAUIEH, -a. /[»ico banoen, JIxo balinena.
JIxo3ed PoGinerT Baiinen-monommmii
(anHTM. Joseph «Joe» Robinette Biden, Jr) ame-
PUKAHCBKHIi  JIepXKaBHUM 1 TOMTHYHUN [isY,
onuH 13 migepiB Jemokparnunoi maptii CILA,
YHHHUNA TPE3UJEHT 1€l Kpaiuu. —batiden nio-
nucas neno-aiz, oaoyro! — Io xasxcew? I1i3..ey
Pocii? — Tak, 6abynro, su ece, npagunvro nouynu!
(3 HAPOIHUX YCT).

JAXKOHCOH, -a. Anekcangep bopuc ne
®edden-xoucon (aurn. Alexander Boris de
Pfeffel Johnson), KOmUIIHIA MIHICTp 3aKop-
JTOHHUX cpaB bpuranii, MiHicTepchKi 000B’I3KU
SKOTO TPUIAIA Ha Tepiof pocilichkoi arpecii
1 SIKW aKTUBHO MIATPUMYBaB YKpaiHy Ta MpH-
i3nuB 1o Kuesa mig yac BiiHU. Xionyi dinamucs
Ha 06a munu. nepwiui mun, Kk Makpou: minoku
0360HAMb U NU3...5iMb, Opyeull, K /[DICOHCOH: He
nus...ie, a 6356 npuixae (3 HAPOIHUX YCT).

KOB3OH -a. Mocun Ko030H, pa,Z[HHCBKI/II/I
1 pOCIHCHKMI ecTpaJHWil CIHiBaK, SKH JaBaB
KOHIIEPTH Ha OKYIOBaHUX TEPUTOPISX, TiJ-
TPUMYBaB MYTIHCHKY arpecito MpoTu YKpaiHu.
Cvocooni o 10.45 Kupunoecbkoeo cocmunHO
3ycmpie Kob3on (3 HApOTHUX YCT).

[Ipi3BuIe MBOTO CHiBaka Ha YKpPaiHCHKOMY
MOBHOMY TPYHTI 3a3HaJIO TIE€BHOI eBdemizarii,
YHACHIIOK AKOi MOCTaB TakWi CTIHKUN BHpa3s,
SK MiTH HA KOHLEPT 10 ko030Ha. Bupa3 yxu-
Ba€ThCS TPH 3rajlli Mpo 3arudesib pOoCIHChKUX
COJIJIATIB Ta PI3HUX PAIIMCTCHKHUX Iis4iB, TOOTO
3arUHYTH, IPHETHATHCS 10 TIOMEPIIOTO CIiiBaKa,
10 aKTUBHO Hl,[[TpI/IMYBaB arpecuBHy MOJIITUKY
ITyTiHa CTOCOBHO CYCiZHIX HAPOMIB.

MAKPOH, -a. Emmvanoens JKan-Mi-
mens Dpenepik (bp. Emmanuel Jean-Michel
Frédeéric), ¢panmy3pkuii nep>kaBHUH 1 TIOJI-
TUYHUHN 1is, npe3ugeHT @panumii, poku mpas-
JIHHS SIKOTO TPHUIIATM HAc POCIHCHKOI arpecii
npotu Ykpaiuu. Xnonyi dinamscs Ha 08a munu.
nepwiutl mun, sk Makpon: minoKu 0360HAMb
U nus...amv, Opyeutl, K J[JCOHCOH. He nus3...is,
a 6356 npuixas (3 HAPOJHUX YCT).

Bix mpi3Buma 1s0ro MOJITHYHOTO Jisda Ha
IPYHTI YKpaiHCBKOI MOBH YTBOPHBCS HEOJIOTi3M
MAaKpOHMTH — POOUTH HaA3BUYAlHO cTypOO-
BaHUU BUIVISA 13 IPUBOAY MEBHOT CUTYaIlii, yciM
1€ TOKa3yBaTH, aje HIi40To peasbHO HE pPOOUTH
JUTS 11 yCyHEHHS.
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B anexnorax 3a3HayeHOro Imepiogy HaTpa-
IUISIEMO Ha KOHTaMiHOBaHI BaplaHTH MpPi3BUIIA
POCIIiChKOTO Mpe3uieHTa MyiJao i myTJep, 1o
Ma€ BHpa3HE HeraTHBHE 3abapsienns. [lo3Ha-
4aeMO HOTO PEMApKOIO 3He6. (3HEBAKIIUBE).

YO, -a, 3ues. Hasga, YTBOPEHA IIIXOM
noeTHaHHs npi3Buma [1yTiH i3 MaTipHUM CIIOBOM
«Xyinno» (maypHa, HETMpUEMHA JIOJUHA), BUKO-
PHCTOBYETBCS Ul HA3WBaHHS POCIHCHKOTO TIpe-
3WJICHTA, IKUW PO3B’sI3aB BIHY MPOTH YKpaiHU.
Ipuxooums 00 8opodicku nytino u numae: — Konu
s nompy? — Tu nompeus y 0enb YKpaiHcbko2o eenu-
K020 HayioHanvHozo ceamal — sionosioae ma. —
1 wo ye ceamo 6yode? —yikasumuvcs nyino. Ha wo
sopodicka sionogioae: — Om Konu mu 300XHewl, mo
il 6yoe 60H0, ye ceamo! (3 HapOJHUX YCT).

NYTJIEP, -a, 3nes. Ha3pa, yTBOpeHa IIIIXOM
noeaHanHs npiBuma IlyTiH 13 mpi3BHIIEM
HIMELBKOro aukTaropa Anoinbda [itiepa, sxuii
po3B’si3aB [[pyry CBITOBY BiiiHY, BUKOPHCTOBY-
€TbCS HA TIO3HAUEHHSI POCIHCHKOTO MpPE3HIEHTa
Bonomgumupa Ilytina, mo BiggaB 3JIO0YHMHHUI
HakKa3 npo Hamaja Ha YKpainy. Mu 3posyminu,
womy Maxkpon npuixas 0o Vkpainu came 6 Oenb
onepayii nymnepa. Homy 6 yeii 0envb Hi 3 KuM
Oyn0 nobanakams (3 HAPOIHUX YCT).

AKTHBHO BXHUBAaTHCi B TMepiof] BiliCbKOBOL
pociiicekoi arpecii, I TOCTIHHMX paKETHHX
oOCTpiIiB, CHPSMOBAaHMX Ha IOIIKOIKCHHS
YKpPaiHCBKOI €HEPreTUYHOI CHUCTEMH, CTaJIO
W 3armo3u4eHHsl 3 aHTINChKOT MOBU blackout —
3amemmnenHs, IKe IPOHUKAE 1 10 aHEKIOTIB.

B.JIEKAYT =Y. Curyaris, 3a gxoi 31)16yBa-
€THCSI MAcCOBE BIJKJIIOUEHHS CIIOKHMBAYiB €JeK-
TPOEHEPrii, MOBHE 3HECTPYMJICHHS ENIEKTPUIHUX
MEpEeX YHACTIIOK IOIIKO/KSHHS O0JaHAHHS
yepe3 OOCTpUTH YyKpaiHCBhKOT 1H(PACTPYKTYypH
pamucramu (pocistHamu). A om 3apas, OilicHo,
AKOCb HeNpUEMHO CMAno, wo 6aKYUHU He Mic-
mamy yinig, a mo nocmiuHo Oynu 6 i3 Hop-
ManoHUM 36 'a3kom (3 HApOAHUX YCT).

AKTHUBI3yBanocs i Take CIOBO, SIK JIEHI-Ji3,
o BuHUKIIO B CHIA e 3a waciB [pyroi cBiTOBOT
BiifHM, TIPOTE€ BOHO HE OyJ0 IIMPOKO BiTOMHM
YKpaiHCBKOMY HacelleHHI0, 00 3aMOBYYBaBCS
caM ¢akT HaJaHHS MPOIOBOJILUOT, MaTEPiATbHOL
Ta 30poiiHoi nonomoru Amepuku PagsiHCbKOMY
Co103y B CHITy 3aKPUTOCTI TOTOYaCHOTO ITOJTITHY-
HOTO PEXHUMY, SIKHI MaB BUpa3Hi O3HAKU TOTaJIi-
TapU3My.

AKTHBHO BKMBaHOIO B aHEKJIOTaX CTae i abpe-
Biarypa 3CY (36poitni cunu VYkpainu). 3CY,
Hesiom., mH. CyKyIHICTB ycCix 30poiiHuX (opmy-
BaHb YKpaiHCHKOI JeprKaBW, Ha SIKI BiJIOBIIHO
no KoHctutymii KpaiHu TMOKITAaIeHO 3aBIaHHS
110710 000pOHU YKpaiHH, 3aXUCTY ii CyBEpEHITETY,

KOPJIOHIB, TEPUTOPIaIbHOI MLIJOCHOCTI W HEHOo-
TOPKaHHOCTI. 3ycmpinucs 06i pocisuku. OOHa
inwinu: — A meit n’e? — llepecmas. — /lasno? —
Micsyw nasao. — Cnasa bozy! — Ta Hi... Llapcmeso
neoecne, a cnasa 3CY! (3 HapOIHMX YyCT).

JIEH,Z[-JIB -y. CucremMa HajgaHHs OJHUMH
KpaTHaAMHU-COIO3HUIIMH 1HIITUM JIep’KaBaM-COF03-
HUILSIM OO€NpHIIaciB, BINCHKOBOT TEXHIKU, CIOPS-
JOKEHHS JIJISI COJIIIATiB, CHPOBHUHHU, POIOBOJIHCTBA,
mo Oyma Bnepiie 3anpoBamkena CLIA mns tux
KpaiH, 110 BXOIWIHM JO AaHTUTITIEPIBCHKOI Koa-
JIii, @ ChOTOAHI A7l YKpaiHH, sika MPOTHCTOITh
pociiicbkoMy BifiCbKOBOMY BTOPTHEHHIO Ha ii
TepUTOPir0. —batiden nionucas 1eno-uiz, badbyro! —
Lo xasxcew? Iliz..ey Pocii? — Tak, 6abyHio, éu
6ce, npasuibHo nouynu! (3 HAPOTHUX YCT).

AKTHBHO BHUKOPHCTOBYETHCS B aHEKAOTaX
301pHUI IMEHHUK 13 3HEBAXKJIMBUM 3a0apBICHHIM
pycHs. [logaemo fnani CTIOBHUKOBY CTATTIO 3 IIAM
CIIOBOM.

PYCHHA, -i, orc., 30ipn., 3nes. Pocissau. Xouy
36epHymucs 00 OamvKis, NONpocims Oimel
simamucs «/{oopuil panoxy, a He «pyCHi Ni3...ax.
Yuumenvka 2-A xnacy (3 HapOAHHUX YCT).

BuCHOBKH. AHEKJIOT ChOTOJIHI 3 yCIX Tpa-
JTUIIAHUX JKaHPIB YCHOT HApOIHOI TBOPUYOCTI
€ OJHUM 13 HaWOLIBII 3aTpeOyBaHUX CYCHiIb-
CTBOM. BiH MpoOJOBXKYy€ >KUTH MOBHOKPOBHHM
KUTTAM HaBITh Yy HaWCKIIAIHIIII Mepiogu OyTTs
Hapoay, 30KpeMa i B yMOBaxX HiYMM HEBUIIPaB-
naHoi arpecii Pocii mpoTu ykpaiHCbKOTO Hapoy.
Bin 3aponuBcs B Mexax yCHOI Tpaauuii W mpo-
JOBXKYy€ (DYHKLIOHYBAaTH B 11 piumii, Xxo4a i a7
HOTo TpaHCIIOBaHHS, TOOTO Tepemadi 3 BYCT
y ByCTa, MOXE BHKOPHCTOBYBaTHCh I1HTEPHET
Ta IHII CyyacHI TEXHIYHI 3aco0u 3B S3KY.
AHEKIIOT, Ha BiAMIHY Big MeMiB, (HOTOXa0
Ta IHIIMX BUSBIB Cy4acHOI KOJIEKTUBHOI TBOp-
4oCTi 30epirae BCi KIaCHU4HI O3HAKU (DOITBKIIOP-
HOTO TeKCTy. BiH mponorkye (yHKIIOHYBaTH
SK JKaHP YCHOI CJIOBECHOCTI, JIMIIIAETHCS aHO-
HIMHHM, OaraToBapiaHTHAM y BUKOHAHHI, CITHpa-
€ThCS HA yCTaleHy Tpaauiiio. oro )KI/IBy‘-IICTL
3YMOBJIIOETHCS, 3 OJHOTO OOKY, HOr0O 3/1aTHICTIO
IIBUJIKO pearyBaTH Ha Ti 3MiHU, 110 BinOyBa-
IOTBCS B JKUTTI CyCHUIbCTBA, W OyTHM TaKUM
YHHOM 3aBKJIU aKTyaJlbHUM JIJIsl TIEBHOTO Yacy,
a3 IPyroro — MOro aJlanTaiifHo-TepaneBTUIHIM
MOTEHIIaJloM. Y KpPHU30BHX CHUTYyallisiX came
TYMOpP MOXE CYTTEBO JOIOMOTTH B TIOIOJAHHI
TPUBOTH U cTpecy AHEKIOT ke, OyBIIU OTHUM
13 BUSIBIB TYMOPUCTHYHOTO Hayaja, TAKOX JOIO-
Mara€ ajanTyBaTUCS JIFOIWHI B HHUHIIIHIX €KC-
TpeMalbHUX yMmoBax. [linTBepIKeHHAM TOTO,
10 aHEKJIOT 3JaTHUN OMEPATUBHO pearyBaTd Ha
MoTpeOur Yacy € BUKOPUCTAHHS B HhOMY CIIIB Ha
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MO3HAYEHHS CyYyaCHUX pealiil, 30kpema i Heoo-
ri3miB. HeoOximHo (hikcyBaTu hOIBKIOPHI TEKCTH
CYy4acCHOI'O HaM Hepiouy, o6 6aunTi ILI/IHaMiKy
PO3BUTKY K YKPATHCBKOI yCHOT HAPOIHOT TBOP-
90CTi, TaK 1 yKpaiHChKOi MOBHU 3arasoM. Kpim
TOro, MOBa HAPOJHOTO AHEKJOTY, fK i 3arajaom
MOBa q)onLKnopy, HOTpe6ye CHeIiaIbHOT JIEKCH-
KorpaiuHoi IHTEprHpeTawii, BHACIIZOK peai-
3alii SKOT IIIIKOM MOXKYTh ITOCTAaTH Baromi JJIst
pi3HUX ranxy3ell T'yMaHiTapHOTO 3HaHHS CIIOBHHU-
KOBI PO3POOKH.
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