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MOETUKA HAPATUBY BINHU Y NIPULI N1. KOCTEHKO

BenexoBa Jlapuca IBaHiBHa,
AOKTOp (hinlonoriyHMx Hayk, npodecop Kkadeapw aHrmincbkol ginonorii
Ta CBITOBOI NiTepatypwu imeHi npodecopa Onera MiwykoBa
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Y cmammi (idembcsi Ipo niHe80KO2HIMUBHI 3acobu, HapamugHi nputiomMu i npazMamuyHi 0cobrueocmi ¢hopMyeaHHs roe-
muku Hapamusy eitiHu y niipuui JliHu KocmeHko. Teopemuko-memodosoaiyHoto 6a30r0 O0CTIOKEHHSI Crlyaysarnu HayKosl pO36iOKU
3 Ko2HImusHoi meopii 06pa3HOCMi ma KoeHImuUHOI meopii Memaghopu, WO yMOXITUBUSIO 8USIBIIEHHST 8epbaribHUX ma KOHUenmy-
arnbHUX ocobriueocmeli obpasHux 3acobie y mexcmi JTiHU KOCmeHKO ma 8U3HaYeHHsT C80EPIOHO20 Xapakmepy ii moemuku. AHari-
MUYHUL 021510 e8osToyji Meopii MoOemUKU CrpsIMOBaHO Ha 8CMaHOBIIEHHS OXKeperT MOXOOXEeHHS U criocobie 8usigy HapamusHoOCMi
5K crieyuchiqHOI pucu moemuku XyOo)Hb020 MEKCMY 8 PI3HUX ICMOPUKO-KYTbMyPHUX erioxax po38UMmKyY rnoemuku SK HayKu, mak
i npakmuku. OcMucrieHHs U nepeoCcMUCIIEHHS CyYaCHUX npaub 3 Hapamoroail yMOXIIususio 8CmaHo8eHHs 00MIHaHMHUX O3HaK
HapamusHocmi ma eusiefieHHs1 ix OrpusieHeHHs1 y sipuwiogux meopax JliHu BacunigHu. 3’acyeaHHs periepmyapy ceMiomuyHUX
pecypcis, 3a0isiHUX y MBOPEHHI MoOemuKu Hapamusy, 00360/1UI0 8CMaHO8UMU My TbmUMOOaribHUU XapaKmep HapamugHO20 KOH-
cmpytosaHHs1 XyO0Hb020 meKcmy 5K icmopii Mpo modiro. 38epHeHHs 00 Haykoso2o0 Oopobka 3 rMpobriem riHegonpazMamuku,
KOMyHiKamugHoI fliHegicmuku ma emomiosnoeii 0ano 3moey ideHmucbikysamu 3acobu U npuliomu, SIKi 8riusaomb Ha Yyumaubke
CrIPUUHSIMMS 8ipWie, Ha CMBOPEHHST eMOUJUHO20 PE30HaHCY MiXX asmopoM | yumadem. KpumudHUl aHaria Haykogux meopiti
i pakmuk yKpaiHCbKO20 flimepamypHo20 6apoKo, BUOKPEMITEHHS CIEKMpY 03HaK 6apoKo i 3acobie 8mineHHs tio2o amicmy 3ditic-
HeHo 0ns nidKpecieHHs 0cobrueoi pori MoemuKu ykpaiHcbko2o 6apoko Ha (hopMy8aHHs HaljoHarbHOI crieyuchiku moemu4Ho20
moerieHHs JliHu Kocmenko. [Nepcnekmueoto nodasnbuwiux 00CTioKeHb MOXymb Cryeysamu npo3osi meopu JliHu BacunigHu,
a MaKoX CyyacHi yKpaiHCbKi moemuy4Hi mekcmu KaHaOChbKUX MUMUie, MpucessyeHi memi iliHu 8 YKpaiHi.

Knrovoei crnosa: niH280Ko2HIMuUeHI 3acobu, HapamueHi nputiomu, rnpaemamuyHi 0cobnueocmi, yKkpaiHcbke nimepa-
mypHe 6apoko, HaujoHanbHa crieyudika.
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POETICS OF THE WAR NARRATIVE IN L. KOSTENKO'S LYRICS
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This article focuses on revealing linguistic and cognitive means as well as narrative devices and pragmatic factors
which ensure the creation of poetics of war narrative in Lina Kostenko’s lyrical texts. It aims at showing up emotional
resonance between the author and the reader.

Theoretical and methodological basis was grounded in the cognitive theory of verbal poetic image and the cognitive
theory of conceptual metaphor, which allowed the manifestation of verbal and conceptual features of imagery means in
Lina Kostenko’s poetic texts and the designation of specific character of her poetics. Analytical overview of the evolution
of the theory of poetics is held to find out the sources of the study of narrative as a specific drawing of the poetics
of a literary text in different historical and cultural epochs, as well as the ways of revealing peculiar trends in the development
of poetics as a science and practice. The comprehension and rethinking of the current practices of narratology allowed
the establishment of dominant signs of the narrative and their manifestation in the poetic works of Lina Vasylyvna. The
introduction of the repertoire of semiotic resources implemented in the creation of narrative poetics made it possible
to establish the multimodal nature of the narrative construction of a literary text as a story about an event. The study
of the problems of lingua-pragmatics, communicative linguistics and emotiology made it possible to identify the lingua-
stylistic means and narrative devices which ensure the readers’ comprehension of a verse and influence the creation
of an emotional resonance between the author and the reader. A critical analysis of the scientific theories and practices
of the Ukrainian literary baroque, evaluation of the baroque and the benefits of incorporating it into the spectrum were
held to reinforce the special role of the poetics of the Ukrainian baroque on the formation of the national specificity of Lina
Kostenko’s poetic language.

The prose works of Lina Vasylivna as well as modern verses of Canadian poets of Ukrainian origin dedicated to the war
in Ukraine, can serve as a prospect for further achievements.

Key words: poetics of war narrative, cognitive and pragmatic factors, lingua-stylistic means, narrative devices.

1. Beryn. Y mpomoHoBaHil ¢TaTrTi poOUTHCS
crpoba MosICHEHHsI CBOEP1THOCTI TOETUKH Hapa-
tuBy BiitHM y nipuii JI. Koctenko. Jlina Bacu-
JiBHA 3aBXAM OyJia 1 € COBICTIO HaIlli, CIyTye
CUMBOJIOM HE3JIaMHOTO JAyXy YKpaiHCBHKOTO
Hapozy, a i TBopua MaliCTEPHICTH I1]T TOCTIHHOO
yBarolo JiiTeparypo3HaBLiB Ta JIHIBICTIB ([uB.,
Harp.: basunescekuit, 1994; byoneiinuk, 2012;
Mwoxesa, 2010; Tapan, 2004). [Ipore moeruxa
HapaTtuBy ii JIpUYHUX TBOPIB, KA BU3HAYA€E CBO-
€PITHUN XapakTep 1HJWBITYalbHO-aBTOPCHKOL
kaptuHu cBiTy Jlinm KocTtenko 1 BmimBae Ha
YUTAIlbKe CIPUIHSATTS 11 BipIIIiB, HE OyJia 1m1e mpe-
METOM BUBYEHHS, 1110 1 BU3HAYa€ HOBM3HY IpO-
noHoBaHoi ctarTi. KpiM TOoro, BHepie aHamizy
MIJAA€THCS TIPUYHULL HApamue, SSIKUi MU BU3Ha-
YWIW SIK PI3HOBUJ >KaHPY JIPUYHUX TBOPIB
(nuB. benexoma, LaniB 2021). AkTyajabHicTh
JOCITIDKEHHS TTOSICHIOETHCS 11 CYTOJIOCHICTIO 13

3arajbHUM CHPSIMYBaHHSIM Cy4acCHHMX HAayKOBHUX
PO3BIZIOK Ha BUBYEHHS OCOOJIIMBOCTEN HApaTHBY
PIHOXKAHPOBUX XYIOXKHIX TBOPIB Ta Ha3piJIO0
noTpedoro OMKCY HapaTUBY BIHHHU.
TeopeTrnko-MeTo 00T THHUM HIATPYHTIM
IIPOMIOHOBAHOI CTaTTI CIIy’KaTh: KOTHITHBHA
teopiss oOpasnocti (bemexoa 2002; Mapina
2009, 2016) 3rigHO 3 KOO Oymb-AKI MOETHYHI
dbopmu, CiIOBECHI M XymOKHI 00pa3u 30Kpema,
PO3MIAAIOTECS Y JIBOX IUIaHAX: KOHIIETITYallb-
HOMY ¥ BepOallbHOMY; TEOpis KOHIIETITyaJabHOI
metadopu (Lakoff, Johnson, 1980, 1999) it kon-
nentyanbHoi iHTerpamii (Fauconnier, Turner,
1998) BHKOPHCTOBYETHCS ISl PEKOHCTPYKLIL
KOHLIETITyaJJbHUX MeTadop B aHaJIi30BaHOMY
MOETUYHOMY TEKCTI Ta KOHCTPYIOBaHHS MHOTO
3MiCTy 1 cMuciy. B iHTepmperauii 3micTy mnoe-
TUYHHUX TEKCTIB MU CIIUpPAEMOCS Ha pO3poOsIeHy
B JIOKTOpChKii auccepranii A. O. Lamnis meTto-
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JIKY TOETHUKO- HapaTonorquoro aHaJi3yBaHHS
XyIOXKHIX TEKCTIB JUIsl JITeH (L[amB 2020)
Ilpy 1bOMY IOIOXKEHHS Cy4acHOI KOTHITHBHOI
HapaToJIorii PO OCOOIMBOCTI KOHCTPYIOBAHHS
3HaUY€Hb 1 CMHUCIY ICTOpii B p13Ho>KaHpOBHx
XyaokHiX TBopax (Vorobyova, 2009;), HaykoBuit
nopo6ok 3 piHreonparmaruku (Llesuenxko, 2005;
besyrna, 2009) Ta MyabTUMOAAIBHOI JIHIBIC-
tuku (€dumenxko, 2018; Makapyk, 2019) Buxko-
PUCTAaHO Ul YJAOCKOHAJEHHS HAIIOi METOIUKU
MIOETUKO-HAPATOJIOTIYHOTO aHAJII3Y JIIPUKH.

DopMyIIIOBaHHS BUCHOBKIB CTOCOBHO CBO€-
PIIHOCTI NMOCTHKM HApaTWBy JIPHYHHUX TBOplB
JI. KocTeHKo 3/11iCHEHO HaMH Yepe3 aHaJl THYHUH
OIVIsI/I AHTUYHUX 1 Cy4aCHUX HAyKOBUX PO3BIIOK
3 TeOpii MOETUKH Ta IX OCMUCIICHHS I IepeOCMuUC-
JICHHSI 3 TO3UI11 1 KOTHITUBHOI oeTHKH (benexona,
2002, 2015; Bopo6GitoBa, 2004; Freeman,
2012; Stockwell, 2002; Tsur, 2002), cydacHoi
Haparonorii (Fluderrnik, 2002; Gavins, 2007)
1 nparmanoeruky (besyria, 2014; Merilai, 2007).
OcobnuBy yBary NpHAUIEHO PO3IISLY O0CO-
OnuBocTedl  peanizauii MOCTHKH yKPaiHCHKOrO
6apoKo, OCKIJIbKM BBaXarOTh, L0 caMe yKpaiH-
CbKe 6apOKO XapaKTePU3Y€EThCsl CTHIYHOKO CaMo-
OyTHICTIO, HUIIHICTIO (OPM 1 BUTOHUYEHICTIO
opHamenty (Tapan, 2012).

Ha nmam mormisia, Ha yHIKaNIbHICTH MOETHKH
O6apoko Jlinu KocTeHko BmuMBae Te, 10 BOHA
Ma€ BIIACHUM MOETUYHUN CTHIIb 1 MOBY, BOJOJIIE
0COOJIMBOIO MAWCTEPHICTIO MOBJICHHS, 11 TEKCTH
XapaKTepU3yIOThCS HE3BUYAWHUMHU 00paszamu,
MeTaopaMy Ta HEOYiKyBaHUMHU 3B'I3KaMU CIIiB.

Meta cTarTi — MOSCHUTH CBOEPIIHICTH TOE-
THKA HapartuBy BiiiHM Jlinm KocTeHko muisxom
BU3HAUCHHS 3ac00iB 1 anﬁOMiB il dopmyBaHHs
Y  KOTHITHBHO-HAPATHBHOMY W  KOMYHIKATHB-
HO-TIparMarM4HoOMy Bumipax. JUist JOCSTHEHHS L€l
METH HeOoOX1THO Bnpmmm HACTYIIHI 3aBJaHHSL:

— BUSBUTH I IIpOAHIII3yBaTH Pi3HODIBHEBI
JIHIBOCTUJIICTHYHI 3aC00H, SKI IICHTHQIKYIOTH
i XapaKTepu3yl0Th MIKPOIIOETHKH BipIlla, BU3HA-
YHUTHU JIIHTBOKOTHITUBHI MEXaH13MH iXHbOTO (op-
MYBaHHS;

— 3’sCyBaTd KOMYHIKaTUBHO-IIParMaTU4HY
CIPSMOBAHICTh W €MOTHUBHE 3HAYEHHS TIOe-
TUYHUX (HOpM;

— MOSCHUTH POJib HAPATHBHUX anﬁOMiB
Y KOMIO3MLIMHIA Ta XyIOKHbO-ECTETHYHIN
oprasizarii Bipuia.

— po3poOuTH (OmpaloBaTH) KOMILIEKCHY
METOMKY aHaji3yBaHHS JIPUYHOTO HapaTHBY
JI. Koctenko

2. Bukiaja ocHOBHOro Marepiajy

2.1. AHAJITHYHHI OIS PO3BUTKY IOe-
THKHU K HAYKH

Cepen ycix (imoJOriyHMX HayK IOETHKA
€ HalgaBHIIIOK. Y MEpIIMX aHTUYHUX Tpak-

Tarax BOHa copMmyBanacs sIK JOKTpUHA HpU-
Kpac, 3TiJIHO 3 SKOIO MOEe3is BBaXKaJach MPHUKpa-
IIEHUM MOBJICHHSIM. AHTUYHUMHU MHUCIUTEISIMH
OyJI0 BCTAHOBJICHO BECh CIeKTP Tpomis 1 (iryp,
SKMMU TIO€TH KOPUCTYIOTHCS i JIOHHHI.

[lepmoro crnpo0oro  y3arajdbHEHHS 3HAHb
PO MHUCTEUTBO 3arajoM i MOETUYHE MOBICHHS
30KpeMa, CTBOPEHHsI OKPEMOI HAayKd IIPO CyTh
1 pyHKuii npexpacHoro crana «lloernka» Apic-
TOTEJI, OCHOBHI MOJOXXEHHS SKOi BBaXaJIUCh
HOPMAaTHUBHMMHU BIIPOIOBXK 0ararbox CTOJIITb,
a JiesiKi po3piHHA 11 aBTOpa akTyasbHi 1 HuHI. He
3aHYPIOIOYHMCH Y BCI IeTall i€l HerepeBepieHol
paili, 3yTUHUMOCS TUIIIC HA TUX, 1K1 € JOTHYHIUMH
HaIIoMy JociikeHHro. [lepn 3a Bee, 11e cTocy-
IOThCSI BUCHOBKIB APiCTOTEIIS PO Mi3HABAIBHUMA
XapakTep 00pa3HOro MHCIEHHS (ApiCTOTeNb,
1967: 42), npo metadopy SK BIACTUBICTH JIOJI-
CBKOI JYMKH, a HE 3aci0 CTHIICTHYHOI IPUKPACH
(ram camo: 43). Take GaueHHs cyTi 0Opa3HUX
3ac00iB, Ha HAaII TOTIISIL, € JUKEPEIBHOIO 6a3or0
KOTHITUBHOI Teopii TpomiB. Ilo apyre, ocmuc-
JICHHSI MIPKYBaHb APIiCTOTEISI CTOCOBHO CIIOCO0Y
BUCJIOBY SIK «3ac00y GiOmMB0peHHs OIUCHOCMI»
(Tam camo : 48) Ta «BMIHHA XYOOICHLO BUCIOB-
aoeamu ceoio Oymky» (Apicrorens 1967: 50)
B TEpPMIHAX Cy4acHOi HAparoyorii 1ae 3Mory
CTBEP/DKYBATH, IO «CNOci6 6uciogy» BiALO-
BIla€  3HAYCHHIO Hapayis. ApICTOTEIBChKE
OOIpyHTYBaHHSI TeOpii ApaMaTU4YHOIO MHCTe-
1TBa, C(HOPMYIIOBaHI TOJIOXKEHHS PO Te, IO
(halyita € 0CHOBOIO JPaMaTHYHOIO TEKCTY, € PO3-
HOBI,Z[ILIO po TOAil, «nid gabdbyrow 1 po3ymiio
38’230k nooit» (Tam camo: 48) «po3nosidi He
NOBUHHI CKIAOAMUCA 3 NO30AGNEHUX CMUCITY
yacmuny» (Tam camo: 84), «3MIHU NOBUHHI GUNITU-
éamu 3 camozo cknady ¢abynu» (ram camo: 63)
CIyTYIOTb OpI€HTHPAMH HApaTHBHOI OpraHi-
3Ll Xy0XKHBOTO TBOPY. BrcHOBKH ApicToTest
PO POJIb KAaTapcucy, SIKUH «uepe3 cnigyymmsi
i cmpax cnpusie o4UUeHHI0 NOOIOHUX NOYYMMIe»
po Te, 10 «Gabyny mpeba ckiaoamu max, woo
KOJICEH, HaBimb He OUBNAYUCH HA CYEeHY, a MITbKU
cayxarouu npo noodii, mpemmia i cCniguyeas momy,
wo diemvcsay (TaM camo: 60) MOCTAIOTh MEPIIOI0
cpo0O0  BU3HAUUTH  KOMYHIKaTMBHO-IIpar-
MaTU4Hy CIPSMOBAHICTh IMOETHYHOIO TEKCTY
Ta BIAIrpajy BEJIHKY POJIb Y CTAaHOBIICHHI ecTe-
TUYHOI TEOpii Xy10KHHOT'O MOBJICHHS.

dinocopcrke OOTPYHTYBAaHHS €CTETUYHOL
3HAUYIIOCTI XYA0XKHBOTO TEKCTy Oyio chopmy-
JBbOBAHO B KOHLEMIISAX HIMELUBKMX MHCIUTENIB
I. Jlecinra, I. Terens, N Tere. CyromocHum
3 HIMEIPKUMU MHCIUTEISIMH € OadeHHs ecTe-
TUKU TOETUKHU TPEJACTaBHUKAMH €MOXH 0apoKo,
sKa mpuiia B €Bpori Ha 3MiHy Penecancy.

— TlomiTHO mormmbunacs W posmmpuIacs
po3poOKa MuUTaHb Ta MpoOJIeM MOETUKH JITepa-
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Typu B enoxy CepeiHboBIYYS: CepeAHbOBIYHA
II0CTHKA [IOBUHHA Oy/ia MaTi [EBHY AlaXPOHIYHY
MIEPCIEKTHUBY, MIPOTE€ BOHA Oyia HE CTUIBKH CHC-
TEeMOI0, KUIBKM TaKUM pO3MAITTSM, Y SKOMY,
MIOTIPY  BiTHOCHY OJHOPITHICTh, MOCTIMHO Bif-
OyBasucs pyxu (KOBmK 2011: 6). Taki «pyxu»
MOCTYIIOBO 3IMCHIOBAINCS 1 BIPONOBXK YaciB
Bimpomxennss ta IIpocBiTHUIITBA aX JO cepe-
quau XIX cT., a B J:Ipyriﬁ nosoBuHl XIX 1 B XX
CT. (bOpMyIOTbCH nepui CUCTEMHI Teopii mnoe-
TUKH: JiHreictuyHa, — O. [loreOHs; ictopuuna —
O. BecenoBcbkwii; ctpykrypanbia — P. SIkoOcoH,
5. MyKap»OBCbKHMI Ta iH., TBOPI SIKUX IOCTY-
MIOBO CHUCTEMAaTU3yBaJId BCi 37100yTKH 3 HHUTaHb
1 Ipo0iieM HanucaHHs Ta QyHKUIOHYBaHHs TBOPY
JliTeparypy B3araii, aju camy CyTh Ta cneuﬂ(ley
TIOHSITb, IKI HA3UBAIOTHCS POAAMH, BUIAMM 1 JKaH-
pamu (KOBHIK 2011: 8). A 3MiCT CJIOBOCIIONTYYEHHS
«icropis miteparypm» s O. Becemoscskoro —
e «icmopisi cycninbHoi OYMKU, HACKIIbKU GOHA
eminunacs 8 pyci inocogcokomy, peniciiHomy
ma noemu4Homy», TOMy TOJIOBHUM JUIsl ICTOpUKA
JiTepaTypH BiH OAaUUTh YMIHHS OOAUUTH, «AKUM
YUHOM HOBULL 3MIC JHCUMMSL ... NPOCAKAE CMapi
obpazuy. I1in BrumBoM po3nymiB B. I'ymOomnbara
po MucieHHs i moieHHs, O. [ToreOus He e
30CepE/MBCs  Ha MOBHOCTHJIICTUYHUX 3ac00ax
1 IpuiomMax TBOPCHHS TEKCTy, a W Ha NposiBax
BIZUYTTIB 1 [IOYYTTIB, HA MUCJICHHEBUX AisIX, 5K
1 HapO/DKYIOTh TPOLIECH MUCJICHHSI Ta MOBJICHHS
(Kommik, 2011: 8).

Ha ocobnuBy yBary B KOHTEKCTI HAIIOrO
JOCTIIKeHHS 3aCIyTOBY€E JTITEpaTypHUN HAIPSIM,
o po3kBiTaB y X VII-XVIII cromniTtsax i HaOyBae
0CcOo0IMBOI BaroMocTi y cworozaeHHi. Haykosi
PO3BiAKH 3 MPOOIEM TEOopii 1 MPaKTUKH NOETHY-
HOTO MOBJICHHSI €TI0XH GApPOKO 3aCBI1IUYIOTh, 1110
y moe3ii IbOro HanpsIMy BUKOPHUCTOBYIOTHCS 0CO-
01B1 3aCO0M BTIICHHS MOETUKU YKPaiHCHKOTO
6apoko ([uB. Ymkamnos, 2006; Kosmik, 2011;
Pyccosa 2016) Mu cnpoGyBaJm y3arajabHUTU
penepryap 3ac00iB 6ApOKO 1 HA/IaTH MOSICHEHHSI
iXHBOTO (PYHKI[IOHATBHOTO MTPU3HAYEHHS, SIK-OT:

— JUId CTBOPEHHS MNepeOUIbLICHHS, eI
BUKPHUBIICHUX YW TMEPEKPYyUYEHHUX 300pa)keHb,
MiAKPECTICHHs BaKIMBOT a00 Bpa)Karouoi JyMKH
4K 00pasy BUKOPHCTOBYIOTb 2inepboiy;

— Ul PO3KPHTTS PI3HMX IUIAHIB CMHCILY,
mbokoro ¢inocodepkoro 3micty abo abcrpax-
THOI 1/1€1 BXKHUBAIOTh AJCTOPUYHUN CUME0]I YN
IPOCTO a/1ezopiio;

—  CTBOPCHHs CMOUIMHOTO  HANPYXKCHHS
i KOHTPACTY, PO3KPUTTS POTUPIYYS, TPOTHCTAB-
JIEHHSI men ab0 00pa3iB JOCITAEThCS 3aBISIKH
anmumesi,

— CTBOpPEHHSI  €(EeKTy  HEeCIOIBaHOCTI
Ta NPUBEPTAHHA YBATH JIO HE3BHYHUX , CyIle-
pEeWINBUX 3B’S3KIB 3IIHCHIOETHCS KOHTPACTUB-

HUMH TPOIIaMH 1 QIrypam, Cepest KX JOMIHye
napadokc i Kkamaxpesa;

—  JeTali30BaHMU OIUC MPEIMETIB Ta eMO-
LIAHOTO CTaHy TOCSTAETHCS 3ABISKH XYOOHCHIM
oemanam Ta SCKPaBUM HECIOIIBAHUM eni-
memam

— enu])opa (IIOBTOPCHHSI OHOTO W TOTO X
cj10Ba ab0 CJIOBOCIIOJNYYEHHS B KIHL[I BIPLIOBOTO
psiiiKa) fomoMarae MiIKPeCIUTH IICBHY 11CH0 UK
00pa3, CTBOPUTH PUTMIYHY CTPYKTYpY Ta 3Mil-
HUTH €MOLINHUI BILINB;

— KOMIYHMHA abo capkacTUYHMHA edekT
JIOCSATAETHCS 32 JOTIOMOT'OIO IPOHIT,

— anmponomopgizayia cupsMoBaHa Ha
CTBOPEHHS KHMBHX SICKpaBHX 00pasiB IJIsl Bpa-
JKCHHS YMTaYiB;

—  CTBOPEHHS HOBHMX CMHUCIIB JIOCSTAETHCS
TOJIOBHUM YMHOM Y€PE3 OKCUMOPOH;

— OararomapoBa, ycK1daOHeHa  Nopie-
HAHHAM Memaghopa cupsMOBaHA Ha CTBOPEHHS
eMOLitHOro e(eKTy, BIATyKy 4uTaya.

Bapro sayBaxuTH, 110 BUBYCHHS H OCMKC-
JICHHsL POJIi YKPaiHCBKOrO 0apoKo M04asnocs
JIAIIC y KIiHI{ MEHYJIOTO CTOJITTS 1 CTAJIO aKTy-
aJIbHAM OCOOJIMBO 3 PO3KBITOM HApaToJIOrii.
VY cBOIO Yepry, Ha aKTHBI3allil0 HAPATOJIOTIYHUX
CTYIill BIUIMHYIM MEPErisil, MEepPeoCMHUCICHHS
i1 HOBa OLIIHKAa HAyKOBHX 3700yTKiB MpeacTaB-
HUKIB cTpykTypanizmy (Barthes, 1977; Genette,
1980; Prince, 1982; Todorov, 1969). Cam Tepmin
Hapamonoeiss  Oya0  3ampoNOHOBAaHO  (paH-
Iy3bKUM CTPYKTYPaJliCTOM I_IBeTaHOM Tono-
posum (Todorov, 1969: 10), skuit okpecinus
KOJIO JOCIIDKCHb XYHOXKHBOIO HApaTHBY, IO
PO3BHBAIOTBCS 10 CbOTO/ICHHSI 1 3MIHIOIOTH CBIH
BEKTOP BiJ CTPYKTYPaJliCTChKUX (KJIACHYHHX)
JI0 IHTepMEAiaTbHUX Ta MYJbTUMOJAIBHUX Hay-
KOBHX PO3BIJIOK.

CopaBzi 3acaiHUYMMU JJIS HApaTOJIOTTYHUX
nociipkenb craau podoru B. IIpomma Ta #oro
nociigoBaukiB (Booth, 1983; Rimmon-Kenan,
1983; Stanzel, 1971), sxi JOUIILHO IiABECTH
10 BUBYEHHS KOMNO3UYIHO-Clodcemnoi Oyl0BU
Ka3KOBOTO HAPATHBY, IO JO3BOJSE BHSIBUTH
NICBHI TCHICHLI 1 0COOIMBOCTI HOro CTBOPEHHI,
30KpeMa 1 niHrBoKynsTypHi (Llamis, 2018).

lono «Crynii 3 noetuxku» 1. MykapxoB-
cekoro, 1982; «Bin tBOpy 1o Tekcry» P.bapra,
1984; xonextuBHOI MoHorpadii «lcTopuuna
MOETUKA: HACIIIJIKM Ta MEPCIIEKTUBU BUBUCHHSD,
1986; «IcTopuyHa nmoeTuka B ii CIIIBBITHOIIEHHSIX
3 IHIIUMH JIITEPaTypO3HABUYUMH  JIHUCIUILII-
Hamu» [. Topcekoro, 1986; To ix kBani(ikyOTh
SK CHpaBXHE 3arIMONEHHS B NpoOIeMaTuky
MOETUKU SIK CHUCTEMM CKJIQJIOBUX TBOpY JiTe-
patypu, B SIKOMy BHpPa3HO BHUMAaJIbOBYBaJIOCS
Tpu ¢irypu — aBropa 3 HOro MOTHBaMH, Iepe-
KUBAaHHAMU W LIJSIMM TBOPYOCTI; NEpCOHa)Ka

Bunyck 2. 2023
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3 Hioro mornsgaMy Ha camoro cebe il Ha KuBe
Ta HEXKUBE OTOUEHHS; UnTa4ya 3 HOro MO>KJIMBOC-
TSIMU peuenui’i Ta peueHTHBHo'l' iHTepIpeTarii
il pO3yMIHHSI TBOPY, 3 HOTO 3/JaTHICTIO CTAaTH CBO-
€pIAHUM criBaBTOpoM mHcbMeHHUKa (KoBrmik,
2011:18).

[To-HoBOMY W KOHerTHII_He Ta MaclTalHime
PO3KpHUTA HE JIUIIE CYTHICTh, a i MEXaHI3MHUBHUSIB-
JICHHS, BUBUYEHHS, YCEOIYHOTO YCBIIOMIICHHS
penenTuBHOI moeTnku B ocBimieHi [. Kmodeka
il aBTOpiB 30ipHMKa crateil «I[Ipodremu peuen-
TUBHOI TOETUKN», 2009.

Y KOHTEKCTI HAwOi POOOTH IOCTHKY XyIOK-
HBOTO TBOPY PO3YMIEMO SIK JIIHTBOKPEATHBHY
JSUTBHICTD, KA XapaKTePH3YEThCSI aBTOPCHKUM
BUOOpPOM 00pa3HuX 3aco0iB, CHOCO0IB KOMIIO-
3UIIMHOT ¥ HapaTWBHOI OpraHizamii TEKCTYy, IO
Pa3oM CTBOPIOIOTH HOr0 HEMOBTOPHY MOCTHYHY
KapTHHY CBITY Ta BIUTMBAIOTh HA YATAIIbKE CIIPHIA-
HATTS i PEKOHCTPYKIIIO 3MICTY Ta CMUCITY TBODY.

OCHOBOTIOJIOXKHUMH JUISL IOCILJDKECHHS CTajll
BHUCHOBKH TPEICTaBHHUKIB KOTHITUBHOI C TOe-
Tuku (auB., Hamp..: bemexoma, 2002: 124-137,
MapiHa 2016: 45-58) mpo Te, 1m0 y MIAIPYHTI
KOKHOT i3 OETHK JI&KHTH 0COOMMBHI THIT XyIO0K-
HBOI CBIZIOMOCTI, SIKUM BHSBISIETBCS Y PI3HUX
KOMOIHALlIIX ~ aHAJOrOBOTO,  aCOL[aTUBHOTO,
napaboiyHOrO BHUJIB MOETHYHOTO MHUCICHHS
13 mapaJioKcajabHUM, IO BIUIMBAE HA XapakTep
JIHTBOKOTHITUBHOTO MeXaHi3My (OpMyBaHH:
00pa3HOCTI MOETUYHOro TEKCTy. Makpomoe-
THKY XyAOKHBOTO IIPOCTOPY MEBHOTO JIIPUYHOTO
TBOPY CTBOPIOIOTH MiKPOIIOETUKH OKPEMHX HOTO
(bparMeHTiB.

2.2. BuBYeHHSI OCTUKH JIIPUYHUX TBOPIB
JI. Koctenko

IToetuka TBOpiB Jlinu Kocrenko 3amxau Oyna
y (okyci yBaru AOCHIIHUKIB 1i TBOpUOi Maii-
CTEpHOCTI. Y pIUMIIl JIIHI'BOIIOETUKHA HAYKOBI
PO3BiIKH CIIPSIMOBaH1 Ha MOIIYKH 0COOIMBOCTEN
il 1HIUBIAYaJIBHOTO CTHIIIO Yepe3 aHalli3yBaHHS
CTPYKTYpHO-CEMaHTUYHUX BJIACTUBOCTEN 0Opa-
3HHUX 3ac00iB, AKi Bi0Opa)kaloTh BHYTPILIHIH
CBIT TMEPCOHaXiB Ta OCOOMMBO iX EMOIIHMIA
cran ([roxesa, 2010; Tapan, 2004). Busueno
¢ynkuii konpopatusiB y TBopuocTi JI.KocTenko
(I'ybapesa, 2002).

HaromicTe HayKoBi pO3BiIKM 3 KOTHITMBHOI
MOSTUKHU HAIlJIEHI HA BUABIIEHHS KOTHITUBHUX
MEXaHI3MiB TBOpPEHHs 0CO0JIMBOI 00pa3HOCTI,
10 HAJa€ CBDKOCTI W HOBU3HU MOETUYHOMY
TEKCTy Ta CTBOPIOE HE3BUUYHUI pakypc OaueHHs
NeSKUX TPEeIMEeTIB YM SIBUII, SKI 3MalbOBaHi
B HbOMY. TaK, HaIIPUKJIAA, HA OCHOBI JIIHIBOKOT -
HITUBHOTO MiJIXOYy IIJISXOM MOETUKO-KOTHITHB-
HOTO aHaJi3yBaHHS CEMAaHTHKH CJIOBECHHX IOe-
TUYHUX 00pa3iB BUSABIEHO MEXaHI3MU TBOPEHHS
MOCTUKM OYYJHEHHS Yy BIPIIOBUX TBOpax JIiHu

Kocrenko (bexnexosa, 2015). Y crarti 1oBeseHo,
110 MEXaHI3M OYYAHCHOIO OCMUCIICHHS 00’ €KTIB
BIJIPI3HA€THCS BiJ MeTa(opuyHOro 1 BH3HA-
Ya€TbCS K TaKWM, 110 BKJIKYAE HE3BUYHUI
paKypc CHPUMHATTS, SKHH peali3yeTbes He
JMIIE JHHTBAaJbHUMHU BHPA3HUMH  3aco0aMu
pI3HUX pIBHIB, @ W KOHIENTYaJlbHUMHU YHHHU-
KaMH, SK-OT: KOHIENTyajdbHa MeTadopa, KOH-
LEeNTyajJbHa METOHIMisl, KOHIIETITyalbHUH OKCHU-
MopoH (nuB. goknanxime: Bieliekhova, 2014).
Busneni 0co6aMBOCTI TBOPEHHS IOETUKU ITPO-
CTOTH il moeTuKU Mipy y BIpPIIOBAHUX TEKCTaX
Jlinn Kocrenko (benexosa, 2015). I[OTI/IIIHI/IMI/I
10 KOTHITMBHHX JOCHI/DKCHb MOCTHUKH SIK TaKOI
cranu HaykoBi po3Bigku O. II. Bopo6GitoBoi
(2009, 2012), C. I Uypmu (2008).

Cruteck  HaparoyoriyHuX —CTyAil y KiHLI
XX cromitrs 1 movyarky XXI 3yMOBHB iHTEIparito
KOTHITUBHOIO U HAPATHBHOIO MJXOAIB B aHa-
JIi31 CBOEPIIHOCTI 1 HALIOHAIBHOI 3a0apBICHOCTI
XyAOXKHIX TBOPIB MOZIepHY i OCTMOzEpHY. Brieprie
Ha Marepialli aHITIHCHKOMOBHUX Xy/I0XKHIX TEKCTIB
JUIsL AiTel Oyno po3poOseHO MOETHKO-HAparTosio-
riYyHe aHamizyBaHHS XyHAokHboro tekcry (Llamis,
2020) Ta 3amporOHOBAaHO aHAaJI3 MOETHKU Hapa-
TUBY (I_[amB 2019; [amiB, CtaBeHKo, 2021)

Y uiii crarTi 3 MO3MUIA KOTHITHBHOI I10€-
TUKU 1 HApaTOJIOT{ MOETUKY HAPATUBY OKPEMOT'O
XyAOKHBOTO TBOPY (JIIPUYHOTO y TOMY YHCIIi)
MU TIyMaduMO SIK MaKpOIOETHKY, L0 Xapak-
TEpU3y€e TEKCT B aCHEKTI HOro Xya0XKHbO-ecTe-
TUYHOI SKOCTI W IIHHOCTI, CTBOPIOBAHMX JIiHT-
BOKPEATHBHOIO JAISUIbHICTIO aBTOpa (ajpecaHta)
LUISIXOM  CBIZAOMOIO i MiAcBiZoMoro (ippawio-
HAJIBHOTO) BiZI0OPY JIIHIBOCTHIIICTUYHUX 3aC001B
Ta HAPaTUBHUX NPUIOMIB KOHCTPYIOBAaHHS CBO-
€PITHOTO TEKCTOBOTO CBITY OETHYHOTO TEKCTY.

3arajomM MOETHKY PO3YMIEMO $K MpOLEC
1 1 pesynbTar JIHIBOKPEATHBHOI ISUIBHOCTI aBTOpa
i yuTa4a y CTBOPEHHI TapPMOHIMHOTO TEKCTOBOT'O
CBITy LULIAXOM BIIOOPY OCOOIMBHX MOBHOCTH-
JICTUYHHUX 3aCO0IB 1 JIHTBOKOTHITUBHHMX CIIO-
co0iB loro apaH>KyBaHHSI.

IloeTuky HapaTHBy TIyMauuMO sK ,ZLBOplB-
HCBH JIHIBOKOTHITUBHHI MYJIBTUMOZAIbHUM
KOHCTPYKT, IIO CKIAJa€ThCs 13 HApaTHBY 5K
icTopii mpo moaii, 1 Hapamii, ik crocoly TBOp-
40ro Bep6am>Horo Ta/i HeBepOAIBHOTO KOH-
crpyroBanHs ictopii (noknaznime amnis, 2020).

3. CBO€pIIHICTh MOETUKU JIIPUYHUX TBOPIB
Jlinu Kocrenko

3.1. IToeTuka MPOCTOTH i moeruka migdy

Y KOHTEKCTI HAWOi POOOTH IOCTHKY XyIOK-
HBOTO TBOPY pPO3YMIEMO SK JIHIBOKPEATHBHY
JUSUTBHICTD, KA XapaKTepU3YETHCSI aBTOPCHKUM
BUOOpPOM 00pa3HuX 3aco0iB, CHOCO0IB KOMIIO-
3UIIMHOT W HapaTWBHOI OpraHizamii TEKCTy, IO
pPa3oM CTBOPIOIOTH HOTI0 HEMOBTOPHY HOCTHYHY
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KapTHHY CBITY Ta BIUTMBAIOTh HA YUTAIIbKE CIIPHIA-
HSTTS i PEKOHCTPYKILIIO 3MICTY Ta CMUCILY TBODY.

l'inore3010 HAMIOr0 JOCHIHKEHHS € TIPUITY-
LICHHS MPO Te, 10 Y MIATPYHTI KOXKHOI 13 IOETHK
HIEKUTH 0COOIMBHIT THIT XyJO0KHBOI CBIIOMOCTI,
KU BUABISIETBCS y PI3HUX KOMOiHALifAX aHa-
JIOTOBOTO, acOIIaTHBHOTO, MapaboiyHOTO BHIIB
MIOETUYHOTO MUCIICHHS 13 MapaJoKCaIbHUM, IO
BIUIMBA€ HA XapaKTep JIHrBOKOTHITUBHOTO MeXa-
Hi3My (QOpMyBaHHA O0Opa3HOCTI IMOETUYHOIO
TeKCTy. MakponoeTnky XymoXxHbOrO HpOCTOpY
MIEBHOTO nlquHoro TBOPY CTBOPIOIOTH MIKpO-
IIOCTUKH OKPEMHX HOro (hparMeHTiB.

Jost imoctpauii HamMu 0OpaHO JIMUIC OIMH
3 BipuwiB Jlinu KocTtenko, HanmucaHuii HaIBHI-
KOpYY Ha TUTYJBHIN CTOpPiHLI OAHIi€T 3 ii KHHUT,
nepenannx Ha Qpont we y 2015 poui. Bipi
MHTTEBO OOJICTIB IHTEPHET, @ ChOTOAHI HalyB
0COOJMBOI  aKTYyaJbHOCTI, OCKIJIBKM MiJTBEp-
JDKY€ TIPOBICHUIIBKY 3110HICTh TOETA.

Tloemuky npocmomu TOTPAKIOBYEMO SIK rap-
MOHII0 (OpMU 1 3MICTY TEKCTOBOIO CBITY IIO€-
THUYHOTO TEKCTY, CTBOPIOBAHY TaKWMHM JIIHIBOCTH-
JICTUYHUMHU 3aC00aMHM  Ta JIHTBOKOIHITUBHUMH
CrI0CO0aMH, IKi BIATIOBIAIOTh OYIKyBAHHAM YHTaa,
HOro MOeTWYHi KOMIETEHLIl, OCKUIbKH BiITBO-
PIOIOTH 3BUUHUI paKypc OadeHHs (parMeHTiB Kap-
THHH CBITY, 300p)KeHHX Y JIPUIHOMY TBOPI.

Iloetuka wmidy abo MidomoeTnka 3arikaB-
JIeHa TUM, sIKi KOTHITHUBHI Omeparii BUSIBISIOTH
HasBHI B MOCTUYHHUX TEKCTaX apxaiuHi ysiBICHHS
I Cy/DKEHHSI IO CBITOBUH yCTpid, Miposoriyni
MOTHUBH 1 CIO’KETH, BepOasli3oBaHi B apXETUITHUX
CJIOBECHHMX 00pa3ax, I110 pa3oM BiJOUBAIOTh CBO-
€PIAHICT Mi(OIOETUYHOT KapTHHU CBITY, BTi-
JICHOT B MIOETUYHOMY TEKCTI.

[IpoanamnizyeMo BipIll 3 METOIO BUSIBIICHHS SIK
3ac00iB TBOPEHHS POCTOTH, TAK 1 IXHBOTO KOMY-
HIKaTMBHOTO 3HAYEHHS.

I cmepTh, 1 KpOB, 1 Kax, 1 BigJaii
I x7IeKiT XuxKoi opamu.
MauieHbKuil cipuil 40JI0BIYOK
HaxkoiB yopHoi 6iau.

Le 3Bip oruaHOI MOpPOIH,
Jlox-Hecc xonmomnoi Hesu.
Kynau x Bu nuButech, Hapoau?!
Cporozsi My, a 3aBTpa — BU.

Kommosuuist Bipiia ocTae sk CTpyKTypHO-3Mic-
TOBA LUIICHICTH JIBOX CTpO(b MOCTUYHI PSJIKH SKUX
00’eaHaHl MoTHBaMU BiliHU. [loemuka npocmomu
JIBOX TOCTUYHMX PAAKIB, IEpefaHa OIHOCKIA-
JIOBUM HETIOUIMPEHUM PEUEHHSM IEpILOro psaka
Ta OJHOCKJIAJIOBUM pEYEHHSM, MOLIMPEHUM efi-
TETOM XU/COi, SICKPaBO 3a0apBIEHUM HEraTHMBHOO
cemanTrkoro. Came yepe3 HEraruBHI KOHOTAIi

y CEMaHTUIlI HOMIHATHBIB, TIO3HAYAIOUMX TTiIMETH,
iX MOBTOp 3a JIONIOMOTOIO CHOJYYHHKA I, @ TAKOXK
(horeTHyHI pHHiOMH aniTepaui'l' Ta aCCOHAHCY, CIIPO-
LLICH] CHHTaKCHYHI KOHCTPYKLii HaOyBarOTh 1JLIOKY-
THBHOI CWJIM T BUKJIMKAIOTh YATAYEBY EMIIATIIO.

IMmninuTHE TMOpIBHSAHHA arpecii 3 Tara-
PO-MOHTOJIbCHKOIO HABaJIOK BUCTYHA€ 1HAMKA-
TOPOM 3aCTOCYBaHHsS 3aco0iB noemuxu migy,
IO y JAHOMY BHUIAJKY 3IMCHIOETHCS LIIAXOM
KOTHITHBHOI onepauii akTuBauii apXeTHITHOTo
3HAYEeHHs B HOMIHATHBI 0pOd. 3aBJIKM KOH-
BEpreHiii pi3HOPIBHEBUX CTHIIICTHYHHUX 3ac00iB
MOETUK TMPOCTOTH 1 Miy AOCATaeThCS TaKHid
NEePIOKYTUBHUH e(eKT: 00ypeHHs, HEHAaBUCTb J10
BOpOTa, HAPOCTaHHS CIPABEAIUBOTO CIIPOTHBY.

3.2. Iloetuka OapoOKKO i HOETHKA rapMOHii

JlocToBipHHMII mOpTpeT arpeccopa BiHU
3MaJbOBaHO 3aC00aMU TMOETHKH YKpPaiHCHKOTO
0apOKKO, OTHUM 13 3aBJIaHb SIKOTO € «3BOPYILUTH,
po30ypxaTu MOYyTTs JIIOAMHU, CIIPABUTU Ha HeEl
cuibHe BpaxkeHHs» (PyccoBa, 2016: 49).

CnpoOyeMo MOSICHUTHU SIKUM YMHOM HA YOTH-
pbOX moeTnyHuX psakax Jlina BacuiiBHa cripomo-
1acsl CTBOPUTH MEPEKOHIMBHNA 00pa3 HEeriIHMKa.

[Tepm 3a Bce, po3MIAgalOYd MOBHOCTHIIIC-
TUYHI PENpe3eHTaHTH o0pa3y arpecopa BiHU
B aHasizoBaHomy Bipiii JI. Koctenko, BBaxkaemo
3a JIOIIbHE JTOCIHI/PKYBAaTH HE JIMIIE KOHKPETHI
MOBHO-MOBJICHHEBI (JIekCHMKO-CeMaHTUYHI
Ta CI/IHTaKCI/I‘-IHi) 3aco0wm, ane i IXHE KOHIIEMNTY-
aJbHE MAIPYHTH.

MexaHi3M OCMHUCIEHHSI 00 €KTIB y MOETHUII
Gapoko  BiApI3HAETBCS — BiX  MeTadopud-
HOTO 1 BU3HAUAETHCS SK TaKWH, IO BKIIOYAE
HE3BUYHMUN PaKypC IXHBOTO CHPUHHSATTS, KOTHi-
TUBHY OCHOBY $IKOTO CKJIQJa€ KOHLIECNITYaJIbHUI
OKCHMOPOH, BepOaIi30BaHHH KOHTPACTHBHUMH
Tponamu. Ha BiIMiHYy Bijl KOHUENTyalbHOT MeTa-
dopu, sKa TIYMAuUThCS K aHAJIOTOBUU CIOCIO
OCMMCJICHHS O3HaK [JApUHHU METH 1 JKepena CiIo-
BecHoro o0Opa3y (Lakoff, 1980; 1999), konnenty-
AJIbHUI OKCHMOPOH € Pe3yJabTaToOM MapaioKcallb-
HOTO IOETUYHOTO MHMCJICHHS, B OCHOBI SIKOTO
Jie’KaTh KOTHITUBHI onepanii HaKJIaaaHHs, nepe-
XpeIIEHHS i 3ITKHCHHS O3HAK LAapUH JuKepena
it metn (benexosa, 2002; Mapina, 2004, 2016).
B anaiizoBaHOMy BIpLII KOHLENTYAIbHUI OKCH-
MOPOH € KOTHITUBHOIO OCHOBOIO HApaTHUBHOIO
npuiioMy OIMO3ULIT y KOHCTPYIOBaHHI icTopii.
JlBa psiiKK 3MaJIbOBAHOTO IOPTPETY MOOYNAOBaH1
ma omnosuiii MAJIEHBKMHM VS. BEJIMKUU.
CeMaHTHKO-KOTHITUBHUN Ta KOHLENTYaJlbHHUH
aHaJIi3 CJIOBECHOTO apaH)KyBaHHS Ha3BaHOI OIO-
3ULIT YMOXKIIMBIIIOE PEKOHCTPYKLIIO i KOTHITUB-
HOTO HIATPYHTS, @ caMe KOHLENTYaJlbHOTO OKCHU-
mopony MAJIEHBKA ICTOTA VS. BEJIMKE
JINXO, sikuii Ha BepOaIbHOMY piBHI BUPAKESHUH
PO3TOPHYTOI0 MeTahoporo, YCKIIAIHEHOIO Tiep-
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6onoto (uopna 6ida). CeMaHTUKAa HOMIHATUBY
0i0a € caMOIOCTaTHBOIO JJISi BUPaKEHHs 3Ha-
YeHHs1 genuke juxo. EMITET-KOIbOpaTUB YopHa
BUCTYIIA€ CUMBOJIOM 6enukozo auxa. I'inepbona
yopHa 0i0a BXUTA 100 «BIAPUTH MO PO3YMY
1 9yTTIO», OCKIJIBKUA B €CTETHUIll 0apOKO «PO3KO-
IIyBaHHsS CJIOBOM Baapsie 1o uutadeBi» (Pyc-
coBa, 2016: 29).

Ha Bepbanbromy piBHi KOHIIENTYa/IbHHH KOH-
TPACT peajii3oBaHO Yepe3 HAPATHBHUII IPHITOM
OIO3HIIi 32 JIOMOMOIrOI0 KOTHITHBHOI Omepaii
IPOTUCTABJICHHS i 3ITKHEHHS IIOHSATh MaJICHbKHI
1 BeJIMKHH, CIIOBECHO BHPQKCHHX, HA MEPIIHii
MOTJISIL, IPOCTOXO JIECKPHUIILIIEI0 MATIEHbKUL CIPULL
yonogiuok Ta Tinepoosow yopna 6ioa. Ilpote
eIITET-KONbOPATHB YOPHA € OATATO3HATHUM CHM-
BOJIOM. B ii0r0 apcemari neperieTeHi sHadeH s
HiKYeMHull 1 BOIHOYAC MOll, XIO Kepye, HOCUMb
MAcKy, xo8ae icmunHe oonuyys i yini.. 3MEHIITY-
BaJIbHUH CY(IKC TEX JI0Ja€ HETaTUBY JI0 OIHUCY-
BaHOTrO 00pasy. I, HapemTi, 1i€CIOBO-IPUCYIOK
HAaKoi6 HE JIUIIE OCUIIIOE HEraTUBHE BPAKCHHS
BiJl 00pa3sy, a i CIIyrye HeraTuBHIN OLIHII TOAIT
Ta PO3KPUBAE ULIOKYTHBHUI HaMip Haparopa.

Ha ocobnuBy yBary 3aciyroBylOTh BMiHHS
aBTOpa-HAPAaTOpa TIPATHIPOCTHMH paMaTHy-
HUMH ¥ CTWIICTUYHHMH 3aco0amMH JJisl CTBO-
PCHHS IOTPIOHOrO NMEPIIOKYTUBHOTO edekry. Le
CTOCY€ThCS 3aMiHH 0COOOBOTO 3aMMCHHHKA 6iH
Ha JICMKTUYHE ye Ta BKMBAHHS SICKPaBOI aHi-
MajicTHuHOi MeTadopHu 38ip 02uoHOi nopoou
JUIsL CTBOPEHHS 3HEBAXJIMBOTO CTABJICHHS YMTAa-
4a-HapaTaropa 20 obpazy arpecopa. Kpim Toro,
HAPATHBHHII IPHIOM IPOCTOPOBOTO 3CYBY, 0610
3aMiHa JIOKaji3alii 4yJOBHCHKa, MEPEHECEHHs
iioro y xonoony Hegy noBepliye 3a J0NOMOIO0
MeTa(OpU-TIOPIBHSIHHS ~ CIIOBECHUH  MaJlOHOK
JIMXOBICHOTO 00pasy.

Y KOHTEKCTI HALIOTO JI0CIIKEHHS BBAXKAEMO,
1O HE JHIIe CTUICTHYHI TPOIH 1 Birypu cTBO-
PIOIOTH TUBHE, HE3BUYHE CIIPUHMAHHS A1HCHOCTI.
OnHi€r0 3 MPOMIHAHTHUX PUC TOETHUKU yKpaiH-
CBKOT'0 0apOKO BUSBIISIETHCS CBOEPITHICTH KOMIIO-
sumii. Y Bipmri Jlinu KocTeHko BOHA AOCATAETHCS
HE JIMIIE TPaMaTHKO-CUHTaKCUYHUMHU 3ac00aMmu,
a it onernynumu. /o rpaMaTuKO-CUHTAaKCUYHUX
BITHOCHMO PHUTOPUYHE NHUTaHHS «Kyou o 6u
ousumecsv, Hapoou?!y, IMIUIIKUTHE 3HAYCHHS
axoro: «Ha wo (yu nasiujo) uekacme, Hapoouy.
Takuii KBeCCTUB-TBEP/DKCHHS 1OCTae (oKai-
3aTOpOM icTopii. A eNiNTUYHE CKIaJHOCYpSIHE
peucnHst «Cb0200Hi Mu, a 3a6Mmpa — 61» CUMBO-
Jli3ye 3MIHM y mepeOiry moiif. 3epHimMo yBary
Ha 3HAKM IYHKTyalli y X MOCTHYHUX PS/Kax.
He napma BUKOpHMCTAHO 1 3HAK IMHUTAHHS, 1 3HAK
OKIIUKY, 2 B OCTAHHbOMY DSIIKy Ieplie HpoIry-
IIEHE THpE 1 Apyre 3aHaATO JO0BIe€ 3HAMEHYIOTh
KUTBKICTh Yacy Ha nepeoir momii.

Bapro Haronocutu Ha 0co0nuBii pOHETHUHIH
oprauizanuii Bipma Oxpim yCTaleHHX anirepauii,
aCOHAHCY, PUTMY | PEryJISIpHIN puMi, sKi pazoMm
CTBOpIOIOTH Mestofito Bipiia, Jlina BacuiiBHa
BKHBA€E TEPETyK >XIHOYMX PHUM 1 IepexpecHi
PUMM: OpJIU — HAPOJH; OpoaAU — Hapoau; HeBu —
BU; MU — BU; U — BU — JIUBU — JIU; BHYTPIIIHI
PUMU: XOJIOAHOI — OTUIHOT .

Ha nam momnsn, Taki iHAUBIAyadbHO-aBTOP-
CbKi (hoHEeTHUHI TpUoMH 3a663nequ0TL €JTHICTh
CTPYKTYPH XY/IOXHBOTO TEKCTY T2 Horo cuctem-
HICTb, BCTAHOBIIIOIOTh 3B’SI3KM MK LIUJTUM TEK-
CTOM Ta HOro yacTUHAMH 1y Takuii croci® BUsB-
JISIFOTh NOeMmUKy 2apMoHii.

VY pesynbraTi 3aBASKH KOHBEPTEHINT CUHTAK-
CUYHHUX, IEKCUYHUX 1 POHETUUHUX CTUITICTHYHUX
3ac00iB Ta HapaTUBHUX MPUHOMIB CTBOPIOETHCS
NEepJIOKYTUBHUN e(eKT 3HeBaru 1 Mpe3upcTBa
JI0 JIijiepa pallrcTiB, HEHABUCTI 10 BOPOra, Bipu
y MIEPEMOTY HAIIOr0 HapOJy.

EmoniiiHo-cMuCIOBE  HaBaHTA)XEHHS BipiIa
JIOBEZICHO JI0 allOrel0 BXKMBAHHSAM PUTOPUYHOTO
NUTAHHSA, [0 CIyTrye (OKaIi3aTopoM HapaTHUBY,
Ta CJIINTHYHHX TNPOCTHX CHHTAKCHYHUX KOH-
CTPYKLIH, SIKi CBIAYATH PO HAsBHICTH 00OB’s3-
KOBOT O3HaKH HapaTHMBHOCTI — 3MIHHU y nepediry
HOii. BI/IH_IyKaHICTL MPOCTOTH CUHTAKCUYHHUX
KOHCTPYKLI Ta JIGKCHKO-CEeMaHTH4YHa Oap-
BUCTICTb HOMIHATHBIB HAJalOTh JIOBEpILeE-
HOrO OJHMCKY MAaJIeHBKOMY 3a 00CSIroM BipIIy
3 BEJIMKUM 3MICTOBUM ITOTEHIIIATIOM.

BucHoBok. KommekcHa MeToauka, IO
BKJIIOYAE IOETUKO-HAPATOJIOTIYHE pa3oM i3
KOMYHIKaTUBHO-TIparMaTHYHUM Ta Iparmoroe-
TUYHUM aHAJi3yBaHHSIM CEMAaHTHKH TOCTUYHOTO
TEKCTY, O3BOJISIE CTBEPIXKYBAaTH, L0 MOETUKA
y unipuni JI. KocTeHko CTBOpIO€THCS 1HIUBI-
JyalbHO-aBTOPCHKUMH ~ MOBHOCTHJIICTUYHUMHU
3aco0amMH  (JIEKCUKO-CEMAHTUYHUMHU 1 CHHTaK-
CUYHHMMH) Ta JIHTBOKOTHITHBHUMH CIIOCOOAMH,
10 BKJIIOYAIOTh KOTHITHBHI omeparii 1 mpoie-
oypu (opMyBaHHS OpHTIiHAJIBHUX CIIOBECHHX
06pa3i13 SIKI BUKJIMKAIOTh HECTIOAIBAHE BIAUYTTS
BIJl CTBOPCHOIO HE3BMYHOIO paKypcy OaueHHs
npeMeTa, pedi, MOiT 4u SBUILA KAPTUHH CBITY.

Crenundixa BepOabHOi penpeseHTalii moe-
TUKU 0apOKO MPOSBISETHCSA HA BCIX PIBHAX IOe-
TUYHOTO TEKCTY, BSIKOMY POPMYFOThCS HE3BUUHUH
pakypc GadeHHs 00pasy, W0 I CTBOPHOE edeKT
napagokcanbHOCTI. Taki 00pa3u 0CMHUCITIOIOTHCS
IUISXOM BUSIBJICHHS JIIHTBOKOTHITUBHUX OIle-
pauiii 1 mpoueayp iXHbOro (popMyBaHH;I

Oco061MBOCTI IOETUKK HApaTHBY BIWHHU BHSIB-
JISIFOTHCSI TOJIOBHUM YMHOM 4€pe3 HapaTUBHI MpHU-
oMU, 0 SKHUX BIJHOCSATBHCS MPUHOM OMOB3HIIII,
3ITKHEHHS PI3HUX TEKCTOBHM CBITIB Ta MPOCTO-
poBwuii 3cyB. IlepeBaxanHs THX 4M IHIIUX MOBHHX
3ac001B TBOPEHHS IOETUKHU 3yMOBIIIOETHCS XapakK-
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TEPOM KOTHITHBHOI CIPSIMOBAHOCTI CBIJOMOCTI
MUTILS, BTLICHOI y XyIOKHBOMY TEKCTI. Busis-
J€HHS CIMUNICIMUYHUX 1 JIIH260KOZHIMUBHUX OCO-
OnmmBocTell POpMYBaHHS MOETHKH 6ap01<0 y Bip-
LIOBAHUX TEKCTaX BU3HAYAE CBOEPIAHUI XapaKTep
IHJMBIYalbHO-aBTOPCHKOI ~ KApTHHU  CBITY
Jlinm KocTeHko 1 BIUIMBa€ Ha YUTAIbKE CIpPUKA-
HATTA 11 BipmiB. 3 TO3ULINA npaemamuunozo
Hi,Z[XOIly BU3HAYAETHCS POJIb €(EKTy OuyIHEHHS
/i OIMBHEHHSI HA JOCATHEHHS IEPIOKYTHUBHOIO
edexry, To0TO peam3au110 aBTOPCHKOTO 3a1yMy
Ha CTBOPEHHS €MOLIIHHOIO BIATYKYy YuTaya, eMo-
LIITHOTO pe30HaHCy MK aBTOPOM 1 UUTAYEM.
IlepcneKTHBOW TOAANBIINX  JTOCHIKCHb
CJIyTyBaTUMYTh HE JIMILE MTOCTUYHI, a i IPO30Bi
tBOpH JI. Kocrenko. Ha nam norsia, noeTHUHM
yHIBepcyM i XyHOXHBOI TBOPYOCTI CTBOPIO-
€TbCS KOHBepFeHI_IICIO PI3HUX MOETHK: TOETUKOIO
0apoKo i TMOCTUKOIO MPOCTOTH, MOCTHKOKO rap-
MOHIT # IOCTHKOK MOpAJBHOIO IMIEpaTHBY,
IMOETUKOO mpymﬂoro “s” 1 TOETUKOIO CHMBOJIB,
ApXETUIHUX W 1HAMBITyaJIbHO-aBTOPCHKHUX.
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The research deals with the study and analysis of stylistic, lexical and syntactic features of weather news texts of British
online newspapers. The paper identifies the functions and features of weather news texts.Weather news is a crucial feature
in the media, directly impacting the daily lives of readers. However, its presentation involves a sophisticated interplay
of stylistic, lexical, and syntactic choices aimed at informing and engaging the audience. This study seeks to unravel
the distinct features characterizing the language of weather news in British online newspapers and discern its relevance
within the realm of scientific communication.

The novelty of this survey lies in its comprehensive exploration of the multifaceted role of language in weather news.
By focusing on stylistic devices, vocabulary choices, and syntax, the study aims to find out how these elements are
strategically employed to convey weather information while simultaneously shaping the reader’s perception. As weather
news frequently serves as a bridge between scientific data and the general public, understanding how linguistic choices
enhance clarity, engagement, and impact is of paramount importance.

Furthermore, the research is highly relevant in today’s digital age where online newspapers are a primary source
of information. Investigating the linguistic nuances of weather news in this digital context is not only timely but also
necessary. The study’s findings can offer insights to media professionals, meteorologists, and researchers on effective
communication, ultimately contributing to better-informed audiences.

The paper addresses the distinct stylistic, lexical, and syntactic features inherent in weather news texts, elucidates their
impact on the audience’s perception. By focusing on British online newspapers, the study brings a valuable perspective to
the broader field of communication and linguistics, making it an essential contribution to the academic discourse.

Key words: stylistic devices, media discourse, weather reporting, grammatical means, metaphor.
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HOBUH npo no200y. HosuHu npo nozody 3aliMaromb eaxnuee Micue 6 media, OCKibKu 6e3rocepedHbO 8rniusamb
Ha noecsikdeHHe xumms yumavig. OOHak ixHa onogidb nepedbadyae cknadHy 63aemodit0 CMUMICMUYHUX, JTeKCUYHUX
i cuHmMakcu4Hux 3acobie, CrpsIMo8aHUX Ha iHGhopMysaHHsI ma 3asryyeHHs ayoumopii. Lle docnidxeHHs mae Ha memi
3’acyeamu ocobnugocmi Mo8u HOBUH 1po 10200y 8 6pUMaHChKUX OHMalH-2a3emax i eusHadumu ii peneeaHmHicms
y cebepi HayKogoi KoMyHikauji.

HoeusHa 0ocnidxeHHs1 Monsizcae 8 KOMIIEKCHOMY 8ueYeHHi 6azamoepaHHOi poni Mosu 8 HOBUHaxX fpo Mo200y.
3ocepedxytoyu ysazy Ha cmunicmu4HUX fputiomax, 8ubopi NeKcuku ma cuHmakcuci, ocnidxeHHs Mae Ha Memi 3'sicygsamu,
SK Ui ennemeHmu sukopucmosytomscs 0151 nepedavi iHghopmayi npo no2o0Hi HO8UHU, 0OHOYACHO (hOPMYHOYU CrIPUUHAMMS
yumaya. OCKifbKu HOBUHU PO 10200y 4acmo Criy2ytomb MOCMOM MiX HayKo8UMU daHUMU ma 2poMadChKiCmio, PO3yMIHHS
moeo, siK niHeeicmuyHul subip nidsuulye 3po3yminicms, 3anydeHicms ma ernnue, € Had3gu4yaliHO 8aXTUSUM.

Kpim moeo, docnidxeHHs € Had3gu4yalHO akmyanbHUM y Cy4acHy uughpoasy eroxy, Konu oHnalH-2asemu € OCHOBHUM
Oxepernom iHghopmauii. [JocniOxKeHHs MiH28ICMUYHUX HI0aHCi8 M0200HUX HOBUH Y UbOMY UUGhpOBOMY KOHMEKCMI € He
Jluwe ceoeqacHuUM, are U HeobxiOHUM. Pesyribmamu 00CTiOXXEHHST MOXYmb 3arpornoHygamu MediliHukaM, Memeopoio2am
i docnidHukam idei ujodo eghekmusHiwo20 NodaHHs iHhopMmauiil, Wo, 3pewmoro, crpusmume Kpawit noiHghopmosaHocmi
ayoumopii.

Takum quHom, ue docnidxeHHs po3ansadae pi3Hi cmumicmuyHi, TeKCUYHi ma CUHmMaKcu4Hi 0cobnueocmi, npumamaHHi
meKkcmam HO8UH rpo o200y, ma 3'aco8ye ixHil 8rnnue Ha crpuliHAmms ayoumopieto. 30cepedxytoduch Ha 6pumaHChKUX
OHnauH-2a3emax, OOCMIOXEHHST Mae UiHHy nepcriekmusy Ons iHWuUxX cghep HayKoeoi KOMyHikauii ma niHegicmuku, wo

pobUMb (1020 8aXIUBUM i CBOEYACHUM 8HECKOM 8 akadeMiyHul OUCKYpC.
Knrovosi cnoea: cmunicmuyHi nputiomu, media QUCKypC, no200Hi HOBUHU, epaMamudyHi 3acobu, Memacghopa.

Introduction. In a world where information
is just a few clicks away, weather news remains
one of the most sought-after and accessible cate-
gories of information. Weather information influ-
ences many aspects of life, including travel plan-
ning, clothing choices, agricultural activities,
and affects our physical and mental well-being.
Thus, the structure and presentation of weather
news 1is important to information consumers.
With the proliferation of the internet and digital
media, the importance of high-quality and effec-
tive news styling is increasing.

The aim of the research is to identify and com-
pare the features of weather texts on the stylistic,
lexical and syntactic levels.

The novelty of the research lies, first of all,
in the fact that the proposed study aims to iden-
tify the peculiarities of stylistics, vocabulary
and syntax in weather news texts. However,
despite being a usual topic of everyday speech,
the linguistic aspects of weather text have not
been discussed in depth. The field of study of this
topic is insufficiently researched and constantly
attracts the attention of linguists.

Relevance of Scientific Research. This paper
attempts to offer insights into how language is
used in a specific media genre. It has the potential
to contribute to the language studies by enhancing
our understanding of how linguistic features are
tailored to meet the needs of modern journalism.

Digital Transformation. In an era of digital
transformation, the language used in online news,
including weather reports, is evolving. Inves-
tigating the stylistic, vocabulary, and syntactic
shifts in this context is pertinent, as it reflects
broader changes in how information is commu-
nicated online.

Practical Application. The findings of this
study can be applied by philologists, students
and media organizations to understand lin-
guistic means of weather reports and their role
in engaging and appealing to the audience. Lan-
guage optimization can lead to better public
understanding of weather reporting which is cru-
cial for public safety and decision-making.

Stylistics. Weather news texts frequently
employ a variety of rhetorical techniques to com-
municate the information in a more appealing,
effecient and engaging way. The application
of stylistic devices in weather news serves a two-
fold purpose: it allows the author to convey
information and personal assessment while also
shaping the reader’s perspective. The text func-
tions as a reflection of the cultural dimensions
associated with weather, and the integration
of stylistic devices amplifies the emotional expe-
rience of weather conditions.

These devices have the capacity to simplify
intricate meteorological data, making it more
understandable to a general readership. Met-
aphors, analogies, and similes can be used to
describe science-related subjects in an under-
standable manner. (Bradford, 1997).

Because of its great assessment potential, met-
aphor is a frequently used linguistic technique in
newspaper discourse, as is the use of imagery,
1.e. the capacity to successfully reach the author's
objective and affect the audience (Goatly, 1997).
In weather news metaphors are used as a means
of creating imagery of the text, for example:

“It will be a mixed picture, but there should be
plenty of dry and bright weather to make the most
of the last bank holiday before Christmas (The
Guardian).”
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The use of "a mixed picture" is metaphorical,
suggesting a combination of different weather
conditions. It conveys the idea that the weather
will be varied and not consistent.

“The stream breaks its banks quite regularly
after prolonged heavy rain, usually a couple
of times per year (The Guardian).” The met-
aphorical use of "breaks its banks" conveys
the idea of the stream overflowing, adding
a visual and dynamic element.

“But tomorrow the rain will give way to dry
and fine weather across the UK. (The Sun).” The
metaphorical use of "give way" suggests a transi-
tion from one weather condition to another.

Simile involves drawing a partial identifica-
tion between two objects by highlighting distinct
or shared qualities (Paul, 2004). While the com-
pared objects are not identical, they bear some
resemblance or common features. This emphasis
on their partial identity serves to introduce new
characteristics to the referent.

“It was crazy to see and hear,_it sounded
like someone was knocking on our window
(The Guardian).” The comparison using "like"
enhances the descriptive quality, making
the storm’s sound vivid and relevant.

“We expect the warmer air to be pushed
away and temperatures could return to normal
levels, closer to the August average. (The
Guardian).” The comparison using "closer to
the August average" employs a simile, indicating
a similarity between the expected temperatures
and the average temperatures in August.

Descriptive language and vivid imagery, often
achieved through metaphors and similes, engage
the audience and make the weather information
more memorable. The phrase "outbreaks of rain
sweep"(Sky News) paints a vivid image of rain
moving across the country, adding a visual ele-
ment to the description.

“Parts of England have been battered by
hailstorms among a deluge of rain as well as
thunder, as a yellow weather warning remains in
place for the UK until 10pm. (The Guardian).”
The text employs vivid descriptions to convey
the intensity of the weather, such as "battered by
hailstorms," "deluge of rain," and "thunder."

Strategic use of hyperbole can emphasize
the severity or uniqueness of weather conditions,
making the information stand out. Hyperbole
involves intentionally exaggerating a feature
of the subject to heighten its impact. For instance,
"...for the time of year following the hottest day
of 2023 so far (Sky News).” Describing it as
the "hottest day of the year so far" uses hyperbole
to emphasize the significance of the temperature.

“A whopping 120mm could fall over hilly
areas — with 30 to 50mm the norm elsewhere.
(The Sun)” The term "whopping" is a form
of hyperbole, exaggerating the expected amount
of rainfall for emphasis.

Giving weather features human-like qualities
(personification) and using active verbs con-
tribute to a sense of anticipation and movement.
"The hotter weather in the UK is typical for this
time of year with summer officially just round
the corner (The Sun)."”—The phrase "summer offi-
cially just round the corner" personifies summer,
attributing it with the characteristic of being just
around the corner, creating a sense of proximity.

“Overnight, rain will continue to move south-
east and will be slow-moving at times. (The
Sun).” — attributing human-like movement to rain.

Stylistic devices like contrast and comparison
help convey nuanced information. Contrasting
current weather conditions with past conditions
or comparing temperatures in different regions
helps readers grasp the nuances of the weather
news. Comparing the upcoming temperatures
to seasonal averages or contrasting them with
historical records underscores the importance
of the reported weather conditions. "UK weather
today: Britain to be hotter than Barcelona before
‘warmest day of the year’ tomorrow, Met Office
says (The Sun)." — The comparison between UK
temperatures and those in sunny Spain, stating
that the UK "trumps" Spain with higher tem-
peratures, adds a comparative element, making
the information more dynamic and interesting.

"It will be quite warm and humid in the south
today, cooler and fresher elsewhere (Sky News)."—
The use of "quite warm and humid in the south
today, cooler and fresher elsewhere" establishes
a clear contrast between the southern and other
regions, creating a vivid picture of the tempera-
ture disparity.

An epithet is an adjective or phrase used to empha-
sise a particular quality of an object or phenomenon.
In weather news, epithets can be used to create visual
and emotionally rich descriptions. For example,
"a cloudy and chilly spring morning” — the epi-
thets "cloudy" and "chilly" enhance the impression
of the morning’s atmosphere.

Antithesis is a rhetorical device that involves
contrasting ideas in a balanced and parallel
manner. While it may not be as common in
straightforward weather news reporting, ele-
ments of antithesis can be found in the language
used to highlight differences, emphasize con-
trasts, or create a sense of balance.

“Snell said there were no signs of “any-
thing very dry or anything really wet” (The
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Guardian)." The contrast between “very dry”
and “really wet” creates an antithesis, high-
lighting the extremes of dryness and wetness. It
adds emphasis to the statement that there are no
signs of either extreme.

The use of stylistic devices in weather news
serves to enhance the communication of weather
reporting, making it more engaging, memorable,
and emotional. Various devices such as meta-
phors and similes create vivid imagery, hyperbole
exaggerates for emphasis. Contrast and compar-
ison highlight differences in weather conditions,
providing a comprehensive overview.

Lexical and syntactic features. One
of the main features of English newspaper texts
is without a doubt the role of passive voice. It is
especially evident in weather news:

“A roof was blown off a building in the seaside
resort of Youghal, County Cork (The Guardian).”

“Basingstoke was hit by an onslaught of hail
on Tuesday... (The Guardian).”

Clichés are frequently employed in newspaper
weather news. This is one of the characteristics
of newspaper style: it is claimed, estimated, it was
announced, to be reported, presumed, according to
state media report, one the one hand . .. one the other
hand, ... declined to comment, on the agenda etc.
Frequent is also the occurrence of infinitive phrases,
such as: to be said to, to be expected, to be likely to
do, to appear to, to fail to do:

“According to the Met Office report a band
of rain and showers continue to move towards
the southeast today... (The Sun).”

“In the north, temperatures will likely be in
the high teens (The Gurdian).”

“Saturday is expected to bring another spell
of rain (The Daily Mail)”

Complex sentences are more common in
English newspapers than compound ones. Fre-
quent is the use parenthesis such as: of course,
although, finally, meanwhile, however, at first
glance, therefore.

As in regular online newspapers, weather
news texts newspapers also include shortenings.
Because The Guardian is a reputable newspaper,
it employs fewer shortenings than tabloids. Nev-
ertheless, some common shortenings like "it's,"
"aren't," "haven't,"” "won't," "doesn't," etc., can
be found in specific texts. The rationale for using
shortenings lies in both the desire to economize
language and the need for faster message trans-
mission. Additionally, it aligns with a funda-
mental characteristic of newspaper texts — sim-
plicity and clarity for every segment of society.
Moreover, the use of contractions lends a con-
temporary, dynamic, and expressive quality to

the language. Since all these contractions orig-
inate from everyday language, readers face no
difficulty in deciphering them (Crystal, 1994).
For journalists, utilizing contractions as alterna-
tives to full word forms is convenient and helps
avoid excessive repetition.

The typology of vocabulary corresponds to
the news topics: business, politics, society, cul-
ture, technology, sports, weather. Information
genres that are as accessible and understandable
as possible for the widest audience are distin-
guished by a selection of general English vocab-
ulary (Bell, 1995).

For weather news texts, it is typical to use lex-
ical items to denote days of the week, because
weather events are reported on a daily basis, e.g:

“On Monday the wind will die away
and the weather will be brighter across
the country (The Sun).”

The texts of weather news use actual data
related to the following indicators; pressure, tem-
perature, air velocity, sea level, etc., e.g:

“Named after the Irish astronomer and sci-
ence writer Agnes Mary Clerke, the storm brought
winds of 70mph to south-west Ireland with gusts
of up to 80mph in coastal areas and 60mph inland
predicted for parts of Britain (The Guardian).”

The characteristics of the geographical loca-
tion (west, south, northern half, central areas,
right bank, coastal areas, suburbs, etc.) and ter-
rain features (lowlands, lowlands, valleys, foot-
hills, passes, mountains, etc.) are used to distin-
guish separate parts of the territory described in
the weather news;

“Meanwhile, winds reached a a high of 79mph
winds in Capel Curig, a village in north Wales,
on Wednesday evening (The Guardian).”

In weather reporting lexemes are used to
describe the absence or presence of precipitation;
if precipitation is present, its type (phase state),
amount, and duration are indicated. Precipitation
lexemes are divided into those denoting liquid
and mixed precipitation, as well as lexemes
denoting solid precipitation. So, there are the fol-
lowing lexemes for liquid and mixed precipita-
tion, for example: mostly sunny, rain, snow, sleet,
fog, rainshower.

Overall, meteorological texts are informative
and concise, which implies the use of certain ter-
minology. In weather texts, you can find lexemes
for any type of precipitation (wet, solid, mixed,
etc.), temperature data, wind speed and direction,
days of the week, place names, etc. At the gram-
matical level, weather texts are distinguished by
the use of different tense forms, such as present
and future tense, for example
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“For the time being, we are seeing some lively
conditions across the south as well as the east. It
will ease (The Guardian).”

“Looking ahead to the rest of the working
week, it will be cooler for all by Wednesday with
some sunshine although it will become cloudier
with spells of rain from the west later in the day
(The Sun).”

Conclusions. The results of the research indi-
cate that stylistic devices in weather news serve
to make information more accessible, engaging,
and memorable. They help the audience con-
nect with the weather on a more personal level
while providing clear and up-to-date information
about recent events. As of lexical and syntac-
tical level, weather news texts of British online
newspapers exhibit the following characteristics:
a wide range of vocabulary, a wide usage of tech-
nical terms, the employment of stylistic devices
and rhetorical figures that fulfill the persuasive
role of newspaper texts. The sentence structure
within the articles incorporates complex sen-
tences and non-finite verbs. These attributes
of newspaper articles are driven by the pursuit
of brevity, rapid information dissemination,
and their persuasive purpose.

BIBLIOGRAPHY:
1. Bell A. Language and the Media. Annual Review of Applied
Linguistics. 1995. Vol. 15. P. 23-41.

N

Bradford R. Stylistics. Taylor & Francis Group, 1997. 215 p.
Crystal D. The Cambridge Encyclopedia of the English
Language. Holyhead, 1994. 498 p.

Goatly, A. The Language of Metaphors.
Routledge, 1997. 360 p.

Paul S. Stylistics: a resource book for students. London :
Routledge, 2004. 262 p.

The Daily Mail. URL: https://www.dailymail.co.uk/home/
index.html (date of access 31.10.23)

The Guardian. URL: https://'www.theguardian.com/
theguardian/mainsection/uknews (date of access 31.10.23)
The Sun. URL: https://www.thesun.co.uk/ (date of access
31.10.23)

Sky News. URL: https://news.sky.com/ (date of access
31.10.23)

London

REFERENCES:

. Bell A. (1995) Language and the Media. Annual Review of

Applied Linguistics. Vol. 15. P. 23-41.

Bradford R. (1997) Stylistics. Taylor & Francis Group,
215 p.

Crystal D. (1994) The Cambridge Encyclopedia of the
English Language. Holyhead, 498 p.

Goatly, A. (1997) The Language of Metaphors. London :
Routledge, 360 p.

Paul S. (2004) Stylistics: a resource book for students.
London : Routledge, 262 p.

The Daily Mail. URL: https://www.dailymail.co.uk/home/
index.html (date of access 31.10.23)

The Guardian. URL: https://'www.theguardian.com/
theguardian/mainsection/uknews (date of access 31.10.23)
The Sun. URL: https://www.thesun.co.uk/ (date of access
31.10.23)

Sky News. URL: https://news.sky.com/ (date of access
31.10.23)



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis @

YK 81'25'34'373:821.112.2
DOI https://doi.org/10.32999/ksu2663-3426/2023-2-3

AHANI3 ®OHETUYHUX ABULL Y NOE3II FETE

Boca TetsiHa CepriiBHa,
BUKNagad kadpegpu aHrmincbkoi MoBum

OO0ecbKa OepxasHa akalemisi bydigHuymea ma apximekmypu
tatabosaya2007@gmail.com
orcid.org/0000-0002-0806-6528

Y cmammi posansdaembcs nepeknad niHe8oKynbmypHux ocobnueocmeli meopie M. B. leme. [JaHe docrioxeHHs
OXOMITH0E MiXKKYIbMYPHI 38 I3KU YKPaiHCbKO20 ma HiMeybko20 Hapodie. 3aedsku 30iliCHEHOMY aHasli308i PO3LUUPEHO MiX-
MO8HI MpoeKkmu, 30iCHeHO MUCMebKi npoepamu, siki 008005iMb HEObXIOHICMb 6 OraHyeaHHi meop4o20 AopobKy [eme.

LosedeHo, wjo ocobrugocmi nepeknady meopyoi cnaduwjuHu M. B. Ffeme sickpago 8idbumo came 8 noemuyHiti ghoHe-
muuj. [JosedeHo, wo hoHemuyHi 3acobu y meopax rnoema rnepeknadeHo sk 0nUCOBUMU KOHCMPYKUIAMU, mak i adek-
8aMHUM niepeknadom.

0O6’ekmom cmammi € hoHemuyHi ssguwa y noesii l'eme, npedmemom — aHanis hoHemMuyHUX s8uw, y noesii leme.

Mema cmammi rnonseae y ecmaHoeneHHi ocobrusocmeli xyO0oxHb020 nepeknady meopie [eme yepe3 hoHemMUYHI
seuwa U npouecu 38yKoHacidyeaHHs.

[1i0 4ac pobomu Had cmameto HaMu 3’5ICO8aHO, WO Y 2EPMaHCbKUX | CI108 SIHChKUX MO8ax 20/108HUMU IHMOHaUiuHUMU
3acobamu sucmymnaromb: Ha2os10C y PeYeHHi, nay3u, Mesodis, membp, aucoma ma cusia MmoHy, mem 8uMo8su. 38iCHO, pearii-
3ayig yux 3acobie cymmeego 3anexums 6i0 iHOUgiOyanbHUX 0cobnugocmel Mosus i 8i0 KOHKpEMHOI MOBITeHHEBOT cumyauji.

Takox, oKpimM yux ¢hoHemuyHuUx ocobrugocmeli ma mpydHouwie nepeknady iCHyroMb iHWI, maki, 5K aHanis i nepeknad
38yKoHacnidysanbHUX cie, aeuwja animepauji i acoHaHcy, (hpoHoceMaHmMUyHi 3acobu, Mosa eepois, MPOcmMopiyysi Mouwjo.,
a ye, 8 c80K yepeay.

Lljodo cpoHonoeiuHux seuwy nid yac nepeknady koHuenmig «Kpacay i «3emnsi» Hamu 0osedeHo, Wo nepeknadadi
80arno dobupanu 20/10CHI U npu2010CHI nimepu, siki nepedaroms CyMHUU, 2rTUBOKO Cx8UIb08aHUl cmaH fipuYHO20 2epos,
U makox supaxatomb 2apMOHIlHy nazidHicms noesiti leme.

Y cmammi 3’sicogaHo ocobnugocmi XyQoxHb0o2o nepeknady 3 IeKCUYHUMU 0cobIu80CMAMU, a MakKox 30CepedKeHo
yeaey Ha npouecax 38yKoHacioysaHHs siKi y3200eHo 3 adanmaujeto camoeo rnepeknady.

Knrovosi cnoea: noemuyHa mosa, Menoduka, pumm, puMu, 38yKOruc, Ha2osoc, 38yKoHacidyeaHHs, animepauii, aco-
HaHcu, menodis, memobp, hoHeMUYHe Cr1080.

ANALYSIS OF PHONETIC PHENOMENA IN THE POETRY OF GOETHE
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The article deals with the translation of linguistic and cultural features of Johann Wolfgang Goethe's works. This study
covers intercultural relations between the Ukrainian and German peoples. Thanks to the analysis, interlingual projects
have been expanded, art programs have been implemented, which prove the need to master Goethe's works.

It is proved that the peculiarities of translation of Goethe's creative heritage are vividly reflected in poetic phonetics. It is
proved that the phonetic means in the poet's works are translated both by descriptive constructions and by adequate translation.

The object of the article is phonetic phenomena in Goethe's poetry, the subject is the analysis of phonetic phenomena
in Goethe's poetry.

The purpose of the article is to establish the peculiarities of literary translation of Goethe's works through phonetic
phenomena and processes of sound imitation.

While working on the article, we found out that in Germanic and Slavic languages the main intonation means are: stress
in the sentence, pauses, melody, timbre, pitch and strength of tone, and rate of pronunciation. Of course, the realization
of these means depends on the individual characteristics of the speaker and on the specific speech situation.

In addition to these phonetic features and translation difficulties, there are other issues, such as the analysis
and translation of sound-imitating words, alliteration and assonance, phonosemantic means, the language of characters,
colloquialisms, efc,

As for the phonological phenomena in the translation of the concepts "Beauty" and "Earth", we have proved that
the translators successfully selected vowels and consonants that convey the sad, deeply disturbed state of the lyrical hero
and also express the harmonious gentleness of Goethe's poetry.
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The article elucidates the peculiarities of literary translation with lexical features and focuses on the processes of sound
imitation that are coordinated with the adaptation of the translation itself.
Key words: poetic language, melody, rhythm, rhymes, sound writing, accent, sound imitation, alliteration, assonance,

melody, timbre, phonetic word.

Beryn. OynkuiiiHa e(QeKTHBHICTh XYIOXK-
HBOTO  TBOPY 3a0e3MeuyeTbcs — LUIICHICTIO
XyIOXHIX 00pa3iB, siki cTBopuB aBTop. Llimic-
HICTb y IIbOMY BHUIAJKy € HE BIJICyTHICTIO
CyNMepeyHOoCTell (XapakTepy, MOBEAIHKH TOIIIO),
a OpraHIYHUM MOEAHAHHAM PI3HUX KOMIIOHEHTIB
(hopMyBaHHS XyIOKHBOTO 00pasy, a came: mop-
TPETHUM  OIUCOM, CIO)KETHOIO  TTOBE/IIHKOIO
1 0COONIMBOCTSIMU MOBH.

OcobmuBocTi hopMyBaHHS XyI0KHIX 00pa3iB
BU3HAYAIOTh CHENU(IKy iXHBOTO BiITBOPEHHS
Npy TIepeKyIaii, A TOJOBHUM 3aBIaHHIM Tiepe-
KJIaJa4a € BIATBOPEHHS 1Ii€i OpUTiHAIBHOI
mimicHocti. Take 3aBIaHHA BUAACTHCS IIJIKOM
3MIACHEHHUM 3a YMOBU HAasIBHOCTI JOCTaTHBOL
KUTBKOCTI BUPa3HUX 3aC001B MPHUIMAr0Y0i MOBH.

Ha cyuacHomy erami po3BUTKY MepeKia-
JI0O3HABCTBAa AKTUBHO PO3BUBAETHCS JIIHIBO-
KyJabTypHa ckjianoBa nepekinany: I1. [loners,
O. JleBuipkuii, I. OnpianchbKuii Ta iH.

[Ipobaemu ictopii, Teopii i MpakTUKK Tepe-
KJaxy TPYHTOBHO JIOCHIIKYIOTBCS B YKpai-
Hictui (T. TaBpunis, H. J[3t00umnH-MenbHuK,
M. 3apunbkuii, P. 3opisuak, T. IBanina, T. Kusk,
O. Kmumenko, C. Kosraniok, B. Komnrinos,
I. Kopyneus, A. JleBuupbkuii, A. Haymenko,
O. Oryii, B. Pagquyk, M. Punbscekuii, I1. Tuunna,
I. ®panko Tomo); y 3apyOiXKHIM JIHIBICTHII
(I. Tvonir, K. Paiic, I1. Tomep, O. IlIBeiinep
Ta iH.). AKTyaJibHi IpOoOIeMH NepeKIiaay po3ris-
nanu: JI. bByoneitnuk, M. I'pumenko, P. JlxBap-
mieitamBini, B. Kapaban, T. Kusik, A. Mampak,
I'. Mipam, O. PeOpiii Ta iH.

[lepexmnan moOeTHYHHMX, MPO3OBHUX 1 Jpama-
TUYHHUX TBOPIB HIMPOKO JOCTIIKYETHCS Y 3apy-
OikHOMY Tmepekiiano3HaBcTBi: C. AanToHEH,
C. baccuerr, E. Hikonapea, I1. I1aBi, C. Cuenn-
Topu6i Ta iH.; B ykpainictuui: H. Binnenxo,
V. Tonomau, 1. Kosanbcpka, B. Konrinos,
I. Kopyneus, O. Jlyuyk, B. Martoma, T. Hekpsy,
M. IlaBnog, O. [leuesa, O. PeOpiii Tomro.

BriM y HaykoBOMY JTOpOOKY BIZCYTHI JOCIHI-
JOKEHHS, TPHUCBAYEHI MeXaHi3MaM Iepeadi
CMUCITY IHIIOKYJIBTYPHOTO ¥ 1HIIIOMOBHOTO TIE€pe-
KJIQJHOTO TEKCTy. ToMy aKTyaJibHIiCTh CTarTi
3yMOBJIEHa TMOTPeOOI0 IIHOOKOTO BUBUEHHS
MEXaHI3MIB Tepefadi CMHUCIY IHIIOKYJIBTYp-
HOTO ¥ IHIIIOMOBHOTO TEKCTY IiJ] 4ac MepeKIay,
a TAaKOX 3pOCTaHHSIM HTEpeCy KyJIbTYPHO-MOBHHX
0COOIMBOCTEH MIKKYIBTYPHOI KOMYHIKALi i pos-
BUTKOM COIIIOKYJIBTYPHHX MPOLIECIB.

O0’exTOM cTarTi € HOHETUYHI ABUIIIA Y TIOE311
['ere, mpeamMeToM — aHami3 POHETUYHHX SIBUII
y moesii ['ere.

MeTta crarTi monsira€ y BCTaHOBJICHHI OCO-
OIMBOCTEN Xy[HOKHBOTO Tepekiaay TBopiB [ete
yepes3 (hOHEeTHYHI1 SBHINA 1 TTPOIIECH 3ByKOHACITI-
JTyBaHHS.

Po3aia 1. Teoperuuni 3acaam q10c/aizKeHHS
(poHOTOTiYHMX 0COOJHMBOCTEH mix 4yac mepe-
KJIady.

VY mporeci nepexiagy Blz[GyBaeTLc;I Jiasor
JIBOX KYJIBTYpP — KYJIBTYpPH OPHUTIHATY U KYJIBTYpH
nepekyany, II0 CTaBUTh IepeKyiazada Mepen
BHOOPOM CTpaTerii ajanTaiii TEKCTy MepeKIIauy.
[TutanHs BuOOpY cTparerii JIIHTBOKYJIBTYpPHOL
azanTaii 10Ci 3aJUIIAEThCS HAUTOCTPIIIMM SIK
y Teopii, Tak 1 B IPaKTHUIll IEPEKIIATY, TKE CTOCY-
€THCS HE JUIIIE TePeKIa03HaBCTBA, a i JIHTBO-
KyJIBTYPOJIOTii, OCKUIBKA B HOrO OCHOBI JIEKaTh
npoOJeMu B3a€MO3B’SI3KY MOBH Ta KYJIBTYPH.
Ile 3acBiguye OCHOBHI NMHUTAHHS XYIOXHBOTO
MePeKIIaay K MK IUCITUTUTIHAPHOI JUCIUILTIHHY,
SIKA 30CEPE/KYETBCS Ha [IUTAHHSX a/[CKBATHOIO
nepeKiay. YTiM B icTopii yKpaiHChKOTO Xy/0k-
HBOTO TIEPEKIJIAJy CIOCTEPIracTbCs [Bi TEH-
JICHILT — MEPEHOCHTH YHTaqa B KyJIETYPY MOBH
OpI/IFIHaJ'Iy, abo TMepeHOCUTH OpUTiHaJ, HAOIu-
JKAI04M HOTO JI0 KyAbTypH YUTaYa.

®oHomnoriyHi  npodieMu HE  BIAIrparoTh
y TepeKIaJ03HaBCTBl 3HAYHOI PO, ane Uit
YCHOTO TEpEeKIaqy BaXKJIMBUMHU CTalOTh aKyc-
TUYHI i IHTOHAIIIHI 31I0HOCTI MepeKIaiaya.

BinmoBigHO 0  MPakTUYHOI  (POHETHUKH
HIMEIIbKOT MOBH, TepeKiIagady MOBUHEH HacaM-
nepes 3aCBOiTH 0COOJIMBOCTI 3BYKIB, SIKI BIJpi3-
HSIOTHCS BiJl yKpaiHCbKuX. Jlo HaWBaroMimmx
0COOIMBOCTEN MPAKTUYHOI (DOHETUKH HIMEIIbKOT
MOBH, 110 HE IPUTAMaHH1 YKpaiHChKii opdoerii,
HaJIEeKaTh:

a) 3a2anvHi 0coOMUBOCMI 38YKIE:

— B YCIX BIIKPUTHX CKJIajaX HIMEIbKOi MOBH
TOJIOCHUH 3BYK BUMOBIISIETHCSI 3aKPUTO, @ B YCIX
3aKpUTHUX CKJIaJaX — BIAKPHUTO;

— Ha TOYaTKy cjoBa ab0 OCHOBH CIJIOBa
TOJIOCHUN 3BYK BUMOBIISIETHCS 3 TBEPIUM IPH-
CTYIIOM;

— JIOBT1 TOJIOCHI HE TU(TOHIZYIOThCS;

— IPU TTOJIBOEHHI TTPUTOJIOCHUX BOHU BHMOB-
JISTFOTHCS SIK OJTUH 3BYK;

— HIMEIBKI MPUTOJIOCH] HE TanaTaii3yrThCs,
TOOTO HE IMOM’ IKITYIOTHCS Ta HE aCUMITIOIOTHCS;
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— TPUTOJIOCHI p, t, k, b, d, g BUMOBIISIFOTHCSI
3 MIPUIUXAHHSIM;

0) Hazonoc y cKnaoHux cnosax:

— 0COONMBY yBary CJiJl IPHUIUISTH HATOJIOCY
Yy CKJIQJIHUX CJIOBaX, SIKI TBOPSITHCS HAa OCHOBI
03HAYaJIbHOTO ¥ O3HaYyBaHOTO (OCHOBHOTO)
ciiB. Ha o3HauanbpHe CJIOBO Majae HArojiaoc, Ha
O3HaYyBaHE CJIOBO — MaJa€ MOOIYHMUI HArojoc.
Pi3HuI MK UMK HArojocaMH 3HA4YHO Oijiblia,
HIK B YKpaiHCBKIl MOBI;

8) noHAmMmMA OHEMUUHO20 C106A:

— BAaroMMM YHHHUKOM MK KOMIUIEKCOM
3BYKiB Ta IHTOHAIII€I0 BHUCTyHae (OHETUIHE
CJIOBO, SIKE PIIKO 30iraeThes 3 JEKCUYIHOIO OJTHU-
HUIICIO 1 BUMOBJISIETHCA SIK €quHA (HOHETHUHA
cyOcraHIlist 3 ogHUM HaromocoM. OTxe, Kijlb-
KICTh (POHETMUYHUX CJIIB y PEUEHHI JOPIBHIOE
KUTBKOCT1 HarojIoCiB y HbOMY.

VY repMaHCHKUX 1 CIIOB' THCHKUX MOBaX T'OJIOB-
HUMHU I1HTOHAIIIMHUMH 3aco0amMH BHCTYNAlOTh:
HA20N0C Yy pedenHi, naysu, Mmenoois, memop,
8UCOMA Ma CUla MoHy, memn 6UMO8U. 3BICHO,
peamizallisi IuX 3acO0iB CYyTTEBO 3aJCKUThH BiJ
THAWBIAYaTBbHIX 0COOTUBOCTEH MOBIIS 1 BiJl KOH-
KpETHOI MOBJICHHEBOT CUTYallli.

Takoxk, OkpiM mHuX (HOHETUYHHX OCOOIH-
BOCTEH Ta TPYAHOIIIB MEPEKIaay ICHYIOTh 1HIII,
TaKi, IK aHaniz i nepekiad 38YKOHACAI0YEANbHUX
Ci8, AsUwa animepayii i ACOHAHCY, PoHOCeMaH-
MUuyHi 3acobu, Mo8a 2epois, NPoCcmopiyys TOIIO.

Ilepenaua  3ByKOHACHiAyBaJIbHUX  OKa3io-
HanbHUX (opmariii y mnepexsiani Moxe OyTH
JOBOJTI CKJIQJHUM 3aBJIaHHSM, OCKUIBKH TpH-
YHHAa HECXOXKOCTI 3BYKOHACIiAyBaHb Y PI3HHX
MOBax a0COJIIOTHO pi3HA 1 3aJieKUTh BiJ TOTO,
110 KOKHHM 3BYK B Pi3HUX MOBaX MOBOJIUTH ce0e
no-pizHomy. Och YoMy mepeKianavi 3a3BUYai
BIAIOTHCS J10 3BYKOHACIIITyBaHb.

Omunuii  GOHETUYHOTO PIBHS  MOBHOTO
MaKpPOKOMIIOHEHTA CUCTEMH XYIOKHBOTO TEKCTY
(ponectemn), BCTymarouM B MapaJurMaTU4HI
BiJIHOCUHHM (3BYKO3BYKOHACITITyBaJIbHi, 3ByK0O30-
OpaxyBallbHI ¥ 3BYKOCHMBOJIYHI KOMILIEKCH),
y TIPOIIECi €CTETUYHOTO (PYHKIIOHYBAHHS KOMII-
JICKCHO CMHCIIOBHPAXKAIOTECS Y XYIOKHBOMY
TeKCTi. 30KpeMa, CBUCTAYl Ta IMHUIUIA4Yl doHEC-
TEMH SIK B TEPMAHCHKHUX, TaK 1 B CX1THOCIIOB’ STH-
CHKHX MOBaX aCOIIFOIOTHCS 13 3MITHIM CHYaHHSIM.
Bracnigok BXKHMBaHHS [[LOTO MPUHOMY MiACBiIO0-
MOTO HaBiIOBAaHHS MU HEHAue MOYMHAEMO UyTH
Te, IO HE MiJBIaJHE CIyXy — AYMKH i TIEpekKu-
BaHHs IepoiB.

OCKITbKH TTOSTHYHUHN TBIp — 1Ie CHHiCTB 11IeH,
00pasiB, CIIiB, 3BYKOIIHCY, PUTMY, IHTOHAITIT, KOM-
MO3UIIii, TO HE MOYKHA 3MIHUTH SKHUCh OKPEMUI
KOMITOHEHT, 11100 II¢ He BIUIMHYJIO Ha 3arajibHy

CTPYKTYpY BChOTO TBOpPY. ToMy mepen nepekiia-
JauyeM IIOCTA€ 3aBJaHHS BHU3HAYUTH, SIKi ele-
MEHTH B JIaHOMY TBOpPI € TOJIOBHUMH, 1 BiJITBO-
PHUTH X SIKOMOTa TOYHIIIE, MOCTA0UBIIN YyBary
JI0 1HIIHX.

3 MeTor BUSBICHHS (OHCTHYHUX SBUII,
npoananizyemMo noesito ere «Das Gottliche»
(1783), nepekiaag M. Opectom «boike-
cTBeHHe» 1 A. ['purop’eBuM «boxkecTBEHHOE»:

Y nepexaani
M. Opecra:

Y nepexaani

B opurinasni: A. I'purop’esa:

Edel sei der Mensch,
Hilfreich und gut!
Denn das allein
Unterscheidet ihn
Von allen Wesen,
Die wir kennen.
Heil den unbekannten
Ho6hern Wesen,
Die wir ahnen!
Thnen gleiche der
Mensch; Sein
Beispiel lehr uns Jene
glauben. ..
(Tere, 1982: 15).

BnaropoznHoto Oynb,
Jlo6poTBOpHOIO OY/Ib,
JIFOMHO!
3-1oMexH CyILoro
Ha Bciit 3emmi
Ie equne Tebe
VY KHUTTI BUpI3HSE.
CnaBa He3HAHUM
BumuMm ictotam,
o mu npouyBaem!
Xaii ke 1 JroanHa
Ha nux Oyne cxoxa:
IIpuxnan it
Haguuts Hac Bipu
(Opecr, 1995: 87).

IIpaB Gyb yenoBek,
MuocTuB u 100p: Tem
b ogHuM OTanyaeM

oH OT BCcex CyIIECTB,
Hawm u3BecTHBIX.
CrnaBa HEU3BECTHBIM,
Beicimm, ¢ Hamu
CXO1tHBIM Cy11Ie-
ctam! Ero npumep

Hac Beputs UM yuut

(Enexrponnuii pecypc:
http://rvb.ru/19vek/
Zhukovsky/01text/
vol2/01ballads/262.htm).

LlentpanbHe Micie B Oynb-siKid eTHIUHIN
KapTUHI  cBITy nocigae Jloouna  («Der
Mensch» — «Yenosexy»). Y HI BinOuBa-
FOTBCS HAIBHI YABICHHSA MPO BHYTPIIUHIHA CBIiT
JIOJMHH, KOHJCHCYEThCS JOCBIA IHTPOCHEKIi
JECATKIB TOKOJiIHB, 1 B CHJIy I[LOTO BOHA CIY-
JKUTh HAJIIHHUM TPOBITHUKOM B el cBIT. Och
4oMy OJIaroIaTHUM 00’ €KTOM KPOC-KYIBTYPHOTO
JociipKeHHs € JIfonuHa K €IHICTh TLIECHOTO,
MICUXIYHOTO U TYXOBHOTO.

®dioory  TOCHIDKYIOTh  ySBIEHHS PO
JTIOAVHY, BUKOPHUCTOBYIOUM TEKCTH abo maHi
MoBH B 111omMy. Akagemik /1. C. JluxaduoB cBo€r0
BiloMor0 KHHTOKO «JltoguHa B mitepatypi JlaB-
HbO1 Pyci» (JIekcHKoH 3araibHOTO Ta OPiBHSIb-
HOro miteparyposzHaBctBa, 2001) maB 3pa3ok
ICTOPUKO-JTITEPAaTYPO3HABYOTO MiIXOY JI0 OTHUCY
KoHenrochepu «/Ioduray («Der Mensch»)

IopiBHsIbHUI aHaI3 IHTEPHPETALil KOH-
uentiB «Der Mensch» — «Jlloounay» — « Henoeex»
y HIMEIBKiil Ta yKpaiHChKi MOBaX J1a€ MOIIU-
BICTb BHUSIBUTU KYJIBTYpHO-ICTOPUYHMI JOCBIA
KUTTA CIM’1, 11 KUTTEBUM yKiIal, MPeACTaBUTH
CHUCTEMHU IIIHHOCTEH B IIIOMY. A 1€ JT03BOJISIE
OUTBIII TOBHO PO3KPUTH HAITIOHAIBHY CHIEITU(DIKY
KapTUHU CBITY PI3HUX HAPO/IiB.

Emouniiina cuna nux psaKiB — y IXHii Ipupo-
HOCTI, Y THX TOCTUYHUX IHTOHAIIISIX, SIK1 HE BUKITU-
KaIOTh JKOJHUX CYMHIBIB y IIMPOCTI MOETOBOTO
313HaHHSA. Y PO TOBAaHIA CTPO]1 HAKOTTUICHHSIM
CBUCTSIYOTO /5/ Ta COHOPHUX /m/, /n/y /l/, /¥/'y 1iid
noe3ii CTBOPIOIOTH BPa)K€HHS IIeOETIB MTaxiB,
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SKi TOB’S3aHHI 3 HAJISIMU Ha Kpalle KHUTTS.
MoskHa MIPUITYCTUTH, 110 HAKOTIMYEHHSM TOJI0C-
HOTO /0/ TIOET Tiepeaac JIPpUIYHUN CMYTOK TYTH
MICTa, TIIyMY JIOJEH.

VY mepexnaji Haa3BUYAHO BHCOKOTO XYHOXK-
HbO-ECTETUYHOTO PiBHSA JA0CSTAE IMITaTUBHA Tap-
MoHis. HaxkonuueHHs MUILISYUX A/, /4/, /u/
y IO€THAHHI 3 3araJIbHUM ONTUMICTUYHUM TOHOM
TBOPY CTBOPIOE 11103110 JIOLIOBOTO LIIyMY, FaMOpy
TLIOL, TIEPEXOXKHUX, 110 OKATH GOCOHIK. Hpnro-
JOCHI /u/, /p/, /n/ BIITBOPIOIOTH NIEBHUI HACTPIH,
CTBEP/KYIOUM TUM CaMHM paJicTh OyTTs, BiJ-
HOIICHHS MDK JIIOAMHOIO Ta TNPHPOJIOI0, SIKUM
MOXXHA TUTBKM TO3a3APUTH. A TOJOCHUH /)/
MOKa3ye HaM INMOWHHY, apXETUIIHY CHUMBOJIKY
Ta MiCTHKy, aKy M. Opect moB s3ye 3 CyMOM,
Kypboro i Hyzproro. Yee ue CTBOPIOE y YHTaya
BITIYTTS CMYTKy, 00pasy HEIAacHOI IIOAWHH,
BUKJIMKA€ ACOIaLil0 3 Tyrol Ta Pa3oM i3 THM
M1JCUIIIOE €CTETUYHY KaTeropito TParidHoro.

3BCpH1MOCH JI0 pO3IIIsLy (bOHeTI/mHHx SIBUILL
y noesii «Ganymed» (1774) . Tere i mnepe-
knamgie M. Opecra «lanimen» i B. JleBuka
«Tanumen:

Morgenglanze
Du rings mich
angliihst,
Friihling, Geliebter!
Mit tausendfacher
Liebeswonne
Sich an mein Herz
dringt
Deiner ewigen
Wirme
Heilig Gefiihl,
Unendliche Schone!
Dal} ich dich fassen
mochte
In diesen Arm!
(Tere, 1982 : 6)

OIucKOM
Twu Bce 3aronuia
Kpyrom,
Becho, koxana!
CrobapBHUM
JIF00OBHUM
OJ1a)KEHCTBOM
TopHeTscst cepiiro
MOEMY
BiuHux TBOIX TEIIOT
CBsiTe NOUYTTS,
Kpaco 6e3xoneyna!
O, siK 00HsITH TeOe
Humu pykamn!
(Opecr, 1995 : 73.

. . Y nepexaani Y nepexaani
B opurinasni:
P M. Opecra: B. JleBuka:
Wie im O, sIK paHKOBHM C110BHO OJIeCKOM yTpa

Menst o3apui Tbl,
Maii, jro6umBbIii!
Toeicsyenukum
JIF0OOBHBIM CYACTBEM
MeHe B cepaiie abercs
Temnna TBOETO
CBsIIIEHHOE YyBCTBO,
Beccmeprhas
Kpacora!

O, ecii 6 5 MOr
Ee 3akmounts
B 06bstes! (Enexrpo-
HHUH pecype,
http://az.lib.ru/g/
gete i w/text 0200
grigoriev_poe.shtml)

Po3nin 2. ®oHernuHi SBUIA B KOHIIEITAX

«Schone» ta «Erde»

Konuenr «Schone» — «kpaca» — «kpacomay,
o0 pPO3MIAJAEThCA 3

dinocodcrkoi

TOYKHU

30py, BH3HAYAEThCSA K OHA 3 YHIBEPCAIBHUX
dbopm OyTTST MarepiaJbHOTO CBITY y CBIJOMOCTI
moauHu. Kpaca B 3araapHOMY pO3yMiHHI pO3-
KpHUBAa€ €CTETUYHHM 3MICT SIBHII, TXHI 30BHIIIHI
W BHYTPIIIHI SIKOCTi, SIKi BUKIWKAIOThH Y JIFOI-
CBKiii CB1JIOMOCTI CIIOKi{, HACOJOAY i MOpajbHe
3aJI0BOJICHHSI.

CrpuitHATTS Kpacu y MOBCSAKICHHOMY >KHTTI
gacTime 3a BCE HE BUWICHOBYETHCS 3 IILJIiC-
HOTO CIIPUIHSTTS HaBKOJUIIHBOTO CBITY, a CIIy-
KUTh EMOIIIHHO-CCTCTHYHUM  MPOJOBKCHHIM
3arajabHOI KapTUHU. be3 31aTHOCTI nepeKUBaHHS

KpacH MPUPOJHX 1 ITYYHO CTBOPEHOTO, a TAKOXK
0e3 CyIKeHb MpO Kpacy W OIIHKY ii MpOSBiB
HEMOJ)KJIMBE TTOBHOI[IHHE 1CHYBAaHHS JIIOJWHH, K
0COOHUCTOCTI.

Ectetnuna 3akoHOMIpHICTH OyTTs Kpacu 3Ha-
XOJIUTH HAMOITIBII TOBHE BTUICHHS B XyI0KHBOMY
obpasi. OOpa3sHHil BUCIB KPacH € pe3y/IbraToM
TBOPUYOTO Mi3HAHHS peajbHOoro cBiTy. KoHment
«Schone» — «kpaca» — «kpacoma» — TOHATTS
BiYHE, X04a CJIiJI 3a3HAYUTH, IO B Pi3HI YacH
1 B pI3HUX €THIYHUX PEriOHaX B HEl BKJIAJan0cs
CBO€ TIIyMadeHHs. MaTepialicTUUHy TeHISHIIII0
MIPOBOJMIIM Y CBOIX mpansax Jlemokpit, Apucro-
tenw, Emikyp, Jlykpemiit Kap, sxi 3ayBakyBaau
Ha 00’ €KTHBHII OCHOBI IPEKPACHOTO, IO 3HAXO-
JUIacs B PEUOBUX BIIACTUBOCTSX, 3B’ SI3KaX, Bifl-
HOCHHAX, 3aKOHOMIPHOCTSIX peajbHOI JIHCHOCTI.

[TpoBigHUM 3HAYEHHSM Y cloBax «Schoney —
«Kpaca» — «Kkpacomay € TO3HAUEHHsI MPOLECY
CTBOpPEHHS sIBHINA a00 pedi, sIKi 3MOIIH 3Bep-
HYTHU Ha cebe yBary, TOOTO OCHOBHE 3HAYEHHS
y CIIOB1 «Kpaca» — «npukpawiamuy. 31CTaBICHHS
OCHOBHMX 3Hau€Hb JIEKCeM «schony — «kpa-
cueutly TIOKa3ye CXOXKICTh, SIKa MOJSTae B TOMY,
10 B HIMELbKill Ta YKpaiHChKiii MOBaxX KpacuBe
SIBULIE M IIPEIMET NPHBEPTAIOTh yBAry.

VY 1poMy BIpIL CHMBOJIYHOO (bOHeCTeMOIo Isl
HepeiaeThCsl CyMHUH, ITTMOOKO CXBUITHOBAHMH CTaH
mipuaHoro repost. Lel poneTmanmii oOpas € 3acodom
cruiizarii mig GoibKIopHY MOBY. Y TIPOIMTOBAHIH
cTpodi HAKOMYCHHSIM COHOPHUX /M, /n/, /l/, /v/, /wl
TMIOET CTBOPIOE TAKe BPAKEHHS y YWTaya, 1110 00pa3HO
BIAITIHSIE MOPAJIbHI TIEPEKUBAHHS JIIPUIHOTO TEPOS,
TIOB’sI3aH1 3 HAJIISIMHA HA 3MIiHH Y KHTTI. Y CHMO1031
3 TOJIOCHUMH /0/, /a/ 3ByKOpsi y moe3ii HaOHupae
Ha,u3BI/Ian7IHO BUPA3HOTO BIITIHKY, 1o CBITUUTH
IpO 3aJIKHICTh 3BYKOBUX €(eKTiB Bij 3arajb-
HOTO 3MICTy CaMOTO TBOPY, CLIOBHEHOTO TPari4HuX
MOTHBIB.

VY 1npoMy mnepekiiajii HaCHYeHHsI MOETUYHOTO
MOBJICHHSI TIaJaTalbHUM // MOXE CTBOPUTH
BIIUYTTS JIETKOCTI Ta iawmiii, oOpa3y IaciamBoi
JIFONMHN, BUKJIMKATH acolliallifo 3 4YHCTOTOIO,
MOOO0B’I0 1 pa3soM 3 THM — IOCHIHTH €CTe-
TUYHY KaTeropiro MPEKPaCHOTO, M1JHECEHOTO
TOLIO. 3aBIAKHU amTepauu Ha /n/ # acoHaHCY
Ha /y/, /0/, MO MiJCUIIOIOTH CMYTOK JIIPHYHOTO
reposi 3a TEIUIOTOO Ta JIATiHICTIO, Y il moe3ii
ABTOp JOCATAE BUCOKOTO CTYIEHS IHTHUMIi3amii
CBOIX TOYYTTiB, 3BEPHEHHUX /10 KOXAHOI YKIHKH.
3a J0TOMOTO0I0 MPUTOIOCHOTO /2/ aBTOP MOKA3ye
HaM BUCTpaXJaHy IYUIy JIPUYHOTO TEpOsi, siKa
CX0YKa Ha YaiKy, 1110 KUTUY€e y CaMOTHIH mycTei.

[TopiBusiimo «Mailied» (1771) Ta mnepe-
kinag M. Opecra «MaiioBa micHsi» ta O. [T106m
«Maiickasi mecHsI»:
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Lo Y nepexaaai Y nepexaani
B opurinani: M. Opecra: 0. odu:
Kaxk Bcé nukyer,
IToér, 3BeHuT!
Wie herrlich leuchtet O sk sipie B uBery nonuna,

Mir die Natur!
Wie glinzt die Sonne!
Wie lacht die Flur!
Es dringen Bliiten
Aus jedem Zweig,
Und tausend Stimmen
Aus dem Gestréduch,

B orne 3enut!
Tpenenier KaXkabIit
Ha Betke nucr,
He moskHeT B porax
Becénblit cBuCT.
Kak a1y panocts
B rpyau BmMecTuTh! —

Becb cBiT HaBKpyT!
SIk cs€ coHle,
Sk mpie ayr!
KBitye koxxHE
JKuse crebio,

TltammHuM criiBomMm
Jlic o6usiro.

Und Freud und Wonne | braxxenna pagicts — | CMoTpeTs! u ciaymars!
Aus jeder Brust. Cepaelb €cTBO! Jpruars! ¥ KuTh!
O Erd, O Sonne! O 3emze! Conne! | (Emextponnwmii pecypc,
O Gliick, O Lust!.. O TopskecTBO!.. http://az.lib.ru/g/
(Tere, 1982: 3) (Opecr, 1995 : 86) gete 1 w/text
_0200_grigoriev_poe.
shtml)
Konuenr «Erdey — «3emnsay — «3emnan

CTBOPIOE B HIMEIBKIH 1 yKpaiHCBbKIH MOBHHUX
KapTHHAX CBITY MEBHI 00JacCTi, AKi, MPOSBISIOYH
y 0aratboX BiTHOIIEHHSIX 3HAYHY CXOXKICTh, PO3-
PI3HSIOTHCS KUIBKICHO ¥ sikicHO. DakTu mofio-
HOCTI TIOSICHIOIOTBCSI 3arajlbHUMHU BJIACTHUBOC-
TSIMU JTFOJICBKOTO MUCJICHHSI, 3araTbHOTFOJICHKOIO
KYJBTYPOIO Ta ICTOPI€T0, CIEU(IKOI0 B3aEMOJIT
Jrofied 3 HaBKOJIMIIHIM CEpeloBUIIEM, a IpH-
YUHU PO30ODKHOCTEH — OCOOJIMBOCTSIMU MEH-
TaJIITEeTIB, HAIIOHAJILHUX KYJIBTYp, TPaIUIIiH,
TUTIOBUX HapOJIHUX YSIBJIEHD 1 T.J.

Konuenr «Erdey — «3emnsny — «3emnsay Bi,I[—
HOCHTBCSL 10 PO3psily KIIOYOBHX KOHIICTITIB,
ICTOTHHX JULSl PO3YMIHHS BIATOBIIHUX KYIBTYD,
OCKIIBKH: @) BIIIrpa€ BaXXIMBY POJb B rany31
MODPAIIbHUX  CYIUKEHb 1 B Mexax PpemiriiHoi,
€THYHOI 1 eMOIIHHOT C(bep, 0) BIJTMBAE Ha OHIHHy
TISUTBHICTh TIPEACTABHUKIB MOBHHX CIUIBHOT;
B) YTBOPIOE LIEHTP OKpeMHux (opmariB KapTHH
CBITYy, IO BigoOpakarOTh CBITOIVISA 1 OymeHHI
TIOTJISITU HOC11B MOB. 3eMJIsl O3HAYA€ ISl JTFOIUHU
TPYHT, OTIOPY, TBEPAY MOBEPXHIO.

Y 1mpoMy TBOpi TapMOHIMHO-NATiIHI TOEM-
HaHHS aiTepyrounx coHopuux /l/, Im/, /n/, /r/
3 MPOPUBHUMHU 1 CBUCTIYMMH Ta HIUIUITIAMHU
CTBOPIOE  HENEPEBEpIICHY KapTHHY IIIelie-
CTIHHS JIMIH, BPaKE€HHs IIeOCTaHHS COJIOB’TB,
0 o0pa3HO BIATIHSE MOpPAJbHI MEPEKUBAHHSI
JIPUYHOTO Teposi, TOB’sI3aH1 3 HAIIIMH Ha 3MIHU
y JKUTTI. Y cuMO0i03i 3 TOII0CHUM /0/, /u/ 3ByKOpsi
Ha TO3HAYEHHS COJIOB’THOTrO mIebeTy Halupae
y moe3ii HaJ3BU4YaifiHO BUPA3HOTO, HaBITh ACIIO
MICTUYHOTO BiJTiHKY, 1[0 CBIAYUTH MPO 3aJICK-
HICTh 3BYKOBUX €()EKTIB BiJ 3araibHOTO 3MICTY
CaMoro TBOPY, CIOBHEHOTO TparquHx MOTHUBIB.

VY nmepexai Bipia rojJocHuiA /)/ B IOE€THAHHI
3 TIPUTOJIOCHUMM /Ut/, /HC/y /WY, 12/ /K/y /31, /c/y /)
BUCTYIIa€ CUMBOJIOM TPHUPOAHOI CTHXIi, cuia
AKOI TMOIIMPIOETHCS Ha JIIOAUHY, Aapye i Hac-
Hary; BIJITBOPIOE TIEBHUM €JIETIHHWUN HACTPIiH,

CTBEP/KYIOUH PaficTh OyTTs, 3a70BOJICHHS Bij
rapMOHIHHOTO CIUIKYBaHHS JIOMHU i IPUPOJIH.
3a IomoMOror0 acoHaHCIB Ha /a/, /a/, /¢/ mocAra-
€TBHCS CTBOPEHHS PaJliCHOTO, 0aJb0pOTO, TIiTHe-
CEHOTO HACTPOIO.

HaBenenuii ananisz noesii M. B. I'ere Hao4Ho
JEMOHCTPY€ TNparHeHHs Mepekiagada 10 ONTH-
MaJbHOTO BHUPIMIEHHS KOXKHOTO  OKPEMOTO
3aBaHHS; BTIM BOJHOYAC HE BUKIIHKAE CyMHiBiB
MEeBHA €IHICTh IUIXIB, SKAMH MepeKIanadi
BCBOIO CBITY IIyKAlOTh CBOIX BIACHHX 1 MOX-
JIMBHX IS HUX PIICHb. SIK HE MapaIoKcaibHoO,
aje came YHlBepcaJIBHICTB MepeKIaabKuX mpu-
#OMIB, METOJIIB 1 CTPATETiii € 3aII0PYKOIO TBOPOi
IUTITHOCTI TIepekmananpkoi mpami. Ha mymky
CIaJia€ MOPIBHAHHA MEPeKIaxy 3 MY3HKOIO, /e
YCBOTO JIMIIIE CIM HOT CTBOPIOIOTH HEOCSH)KHE PO3-
MaiTTs TBOPIB, 3pO3YMIIUX BCIM oM. OTxe,
KpeaTHBHA MPUPOZIA NIePeKIay quyBaeTbcx Ha
BCIX IIIHKAaX POOOTH MepeKianada i MOBHHX
PIBHSX, 1 B IOMY CEHCI MPU POOOTi 3 XyJOKHIM
TBOPOM HE MOXKe OyTH «Oinmblp» abo «MEHII»
BOXUIMBHX 3aBAaHb. Jlume moOadyuBIIA CBIT
XyAOKHBOTO TBOPY OYaMH aBTOpa, TepeKiagad
3MaTHUN 3HAWTU B MOB1 HEOOX1JIHI PECypcH IS
TBOPUYOTO BIATBOPECHHS XyAO0KHBOT TIMCHOCTI.

BucHoBku. OpHiero 3 mpoOieM XyJI0KHBOTO
nepeKay € CMIBBIJJHOILICHHSI KOHTEKCTY aBTOpa
i KOHTEKCTY Mepekafada. Y XyloKHbOMY mepe-
KJIa]Tl KOHTEKCT OCTAaHHBOTO HAOIMKAETHCSI 10 KOH-
TeKcTy nepimoro. Kpurepiem cmiBnanaHss, aoo,
HAaBIIaKH, PO3XOKEHHS 000X KOHTEKCTIB € Mipa
CIIBBITHOIICHHS peasibHOTO 1 BUTragaHoro. JKozieH
MepeKIiaJl He Moke OyTH aOCOIOTHO TOYHHM,
OCKUTBKM CaMa MOBHA CHCTEMa MPUHMArOY0l
JTEepaTypu 3a CBOIMU 00’ €KTHBHUMH JaHUMH HE
MOYXKE JOCKOHAJIO TEPeAaTH 3MICT OpPHUTIHAITY, IO
HEMUHYY€e MPU3BOAUTH JI0 BTPATH MEBHOTO 00CATY
iHQopmartii.  JIIHrBOKYIETYPONOTIYHMIA  ITi/Xiz
y HOCTHYHUX 1 TMPO30BHX TeKcTax Iere peanisy-
€ThCs Yepes MOBHI 3aC0O0U, IKi peai3yrOTh HOHSITTS
cepye, Jic, oywa, 10008 (Koxanms), Hebo, 3emis i
T. iH. BoHm BinOMBaioTh crienmdiky HIMEIbKOT
HOMIHAIII1 1 € 0COOIMBOCTSIMH, IO TIEPEAAIOTH 3MICT
BIZITIOBIHO /10 HIMEIILKOI KYJIBTYPHOT TPaIUIILT, sIKa
3IIMCHIOE BIUTUB HA €MOIIiIHY, JyXOBHY 1 0CcOOH-
cTicHy chepy anapecara. TakuM YHHOM, MepeKIIaz
TIOETHYHHX i PO30BHX TekcTis M. B. FeTe Mae 0co-
OBy MOBHY Ta GyHKIIIHY crienuiKy i BifOHBae
JIHTBOKYIIBTYPHI ~ OCOONMBOCTI  OPUT1HAIBLHOTO
Ta MEPEKIIaHOTO TEKCTIB.
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B. M. laepuwwkoBa. Kuis, 1982. 87 c.

nep.

Bunyck 2. 2023



m_dfaykosmﬁ BICHUK XEpPCOHCbKOro Aep>KaBHOro YHIiBEpCUTETY

2.

3.

MoranH BornbraHr ['ete. MoBHi Tekct TBOpiB. URL:
https://www.ukrlib.com.ua/world/author.php?id=27
KanbHuyeHko O. A., MogmiHoriH B. O. BicHuk Xapkiecbkoe0o
Hau. y-my im. B. H. KapasiHa. Cepis: PoMaHo-repMaHcbka
chinonoris. Xapkis : XHY, 2004. Ne 636. C. 201-206.
JlekcmkoH 3aranbHOro Ta NopiBHANLHOTO NiTepaTypo3HaB-
cTtBa. YepHisui : 3onori nutaepu, 2001. 636 c.

Opect M. [lepxaBa cnosa : Bipwi Ta nepeknagun. Knis :
OcHoBu, 1995. 543 c.

REFERENCES:
Gete Y. V. (1982) Poeziya i pravda : zbirnik [Poetry and
the Truth]; Uporyad., per. B. M. Gavrishkova. K. 87 s. [in
Ukrainian].

2. Yohann Volthanh Gete. Povni teksty tvoriv. [Yohann

Volfhanh Gete. Full fiction texts] URL: https://www.ukrlib.
com.ua/world/author.php?id=27 [in Ukrainian].
Kalnichenko O. A., Podminogin V. O. (2004) Pereklad
ta adaptatsiya [Translation and Adaptation]. Visnik
Harkivskogo nats. u-tu im. V. N. Karazina. Ser. romano-
germanska filologiya. Kharkiv : HNU/ 636. S. 201-206 [in
Ukrainian].

Leksikon zagalnogo ta porivnyalnogo literaturoznavstva
(2001) [Lexicon of General and Comparative Literature
Studies] Chernivtsi : Zoloti litavri. 636 s. [in Ukrainian].

. Orest M. (1995) Derzhava slova [The State of the Word]:

Virshl ta perekladi. Kuis : Osnovi. 543 s. [in Ukrainian].



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

YK 81'373.43:[81'42:355/359]
DOI https://doi.org/10.32999/ksu2663-3426/2023-2-4

®OPMYBAHHSA HEOJIOTI3MIB Y AHFNTIOMOBHOMY BINCbKOBOMY AIUCKYPCI

BpoBkiHa OkcaHa BonogumupiBHa,
KaHOuaaTt inonoriyHMx Hayk,
cTapLumi BMKNagad kapeapun repMmaHcbKol inonorii

CymcbKul depxkasHul yHisepcumem
o.brovkina@gf.sumdu.edu.ua
orcid.org/0000-0003-0778-6387

Pakitina OnekcaHgpa BonoaumupiBHa,
ctypeHTka IV kypcy dakynsTeTy iHo3eMHOI pinororil Ta couianbHUX KOMYHiKaLin

Cymcbkul depxxasHuli yHisepcumem
sasha.rakitina77@gmail.com
orcid.org/0009-0008-1723-2779
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8020 KOHmMeKcmy. B nodaHomy duckypci 3a3suyati 062080ptorombcs 8ilicbKosi orepauii, 8ilicbKosi 36aHHs, 36posi, makmuka
8e0eHHs 8iliHU, opaaHi3auyjs silicbkosux nidpo3dinie i m. 0. [poaHaniaogaHo MOHAMMS ma 0cobu8ocmi aHa10MO8HOZ0 8il-
CbK08020 OuCKypcy, uumyroyu [xoHa Lliasi ma Tomaca Koniepa, wo mosa moxe ¢ghopmysamu gitiHy. Cmamms rpucesyeHa
OCHOBHUM Xapakmepucmukam hopMy8aHHs HEOI02i3Mi8 y aH2TOMOBHOMY 8ilicbKogoMy AUCKYpCi. Po3arisaHymo eaxnusocmi
8ILliCbKOBOT NTEeKCUKU 51K HE8IO'EMHOI YacmUHU KyribmypHO20 ma coujaibHO20 KOHMEeKCMy, 3a3Hadyaroqu ii 8rnnue Ha po3sumok
MO8U Yepe3 8ilicbKosi KOHGIIKMU 8 icmopii. Takox HadaembCsl icmopuyHUL KOHMeKem 6iliH | 36epmaembCs ygaza Ha rnosi-
mornoeidHuli nidxi0 0o po3yMiHHS GiliHU SIK COoUianbHO-NONIMUYHo20 sAeuwa. JocnioxeHHs 8paxosye 6nue 8ilicbKOBUX KOH-
¢brikmig Ha pPo38UMOK MO8U ma (hOPMy8aHHSI HOBUX MOBHUX 0OUHUUb, 0COBIUBO Yepe3 3MiHU 8 MEXHOMOo2IsX, cmpamegisix
ma eitickkogoMmy obradHaHHi. Cmammsi OoknadHo po3ernsidae MOHAMMS HeOso2i3Mi8, iX 8axrugicms y po38UMKY Mo8u
ma crocobu ix ymeopeHHsl, 8KIIKOYatoYU MePMIHOMOR2iYHI HEOs0_i3MU, aKpOHiMU, abpesiamypu, KarbKu ma 3arno3uyeHHs.
Ocobnusuti akueHm pobumbCsi caMe Ha Heoslozi3max, Mog’si3aHuX 3i crieyjiarbHOK MePMIHOMOR2IEr 8 aH2IToMOBHOMY Gill-
CbKOBOMY OUCKYPCI, OCKIfbKU 8OHU 8i006paxaromb HO8I KOHUernuii i mexHomoeii, xapakmepHi dns eilickkosoi cghepu. Takox,
cmammsi 8UC8IMITIOE, K MOBHa M8opYiCMb Y 8ilicbKOBOMY QUCKYPCI 8ru8ae Ha pO38UMOK MO8U ma crieyucbiky supasHocmi
8 uiti 2anysi. Tekcmu, MpucesiHeHi 8iticbKosili memamuyj, 8i0Pi3HAMbCS 0COBIUBUMU NTEKCUYHUMU 0cobnusocmsmu, ceped
SKUX 8UOINsIIOMbCS 8ilicbKosi mepMiHU, abpesiamypu, HOB0CMBOPEeHI C/108a, WO 8rausae Ha eMouyjii Yumadie abo criyxauis.
lodaHa poboma Aocnidxye, Sk 8iliCbKOBUL KOHMEKCM cMeopPIoe HO8I MO8HI 0OUHUU, W0 8id0bpax atomb Cy4yacHi 8ilicbKosi
mexHonoeii ma cmpameai, | BUOKPEMITIOE 8aXITUBICMb Ub020 MPOUECY 8 aHarIoOMOBHOMY 8iliCbKOBOMY OUCKYPCI.

Knrovosi cnoea: silicbkosa fieKcuka, po38umok Moau, rosimornoaiyHuti nmioxio, nekcuyHuli ¢poHO, Karbka, abpesia-
mypa, mepMiH, 3arno3U4eHHs.
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or informal communication within a military context. Such discourse usually discusses military operations, military ranks,
weapons, warfare tactics, organisation of military units, etc. The article analyses the concept and features of the English-
language military discourse, quoting John Shay and Thomas Collier that language can shape war. The article is devoted
to the main characteristics of neologisms formation in English military discourse. The importance of military vocabulary as
an integral part of the cultural and social context is considered, noting its influence on the development of the language
through military conflicts in history. It also provides the historical context of wars and draws attention to the political science
approach to understanding war as a socio-political phenomenon. The study takes into account the impact of military conflicts
on language development and the formation of new linguistic units, especially due to changes in technology, strategies
and military equipment. The article examines in detail the concept of neologisms, their importance in the development
of language and the ways of their formation, including terminological neologisms, acronyms, abbreviations, calques
and borrowings. Particular emphasis is placed on neologisms related to specialised terminology in English military
discourse, as they reflect new concepts and technologies specific to the military sphere. The article also highlights how
linguistic creativity in military discourse influences the development of language and the specificity of expressiveness
in this field. Texts on military topics are distinguished by special lexical features, including military terms, abbreviations,
and newly created words, which affect the emotions of readers or listeners. This paper investigates how the military context
creates new linguistic units reflecting modern military technologies and strategies and highlights the importance of this
process in the English military discourse.

Key words: military vocabulary, language development, political science approach, lexical fund, calque, abbreviation,
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term, borrowing.

Beryn. Ilporsrom icropii roncTBa BifHH
HE3MIHHO CYyIPOBO/IKYBAJIM €BOJIOIIIO CYCITLTb-
CTBa, 1 MPOTATOM OCTAHHIX JIBOX THCSIY POKIB
MHA MOXEMO BIJ3HAYUTHA IIOHAWMEHIIE II SITh
THCAY Takux KoH(ikTiB. He3Baxkaroum Ha Te,
0 OUIBIIICTh BiH Manu abo MPOJOBKYIOThH
MaTH JIOKaIbHHIT XapaKTep, 06Me>1<y}oq1/1c5 neB-
HUMH perioHamu abo Mik OKpEeMUMH KpalHaMI/I
JFOJICTBO CTAaJIO CBiJTKOM JBOX CBITOBHUX BiiiH, SIKi
3a0paii JeCSATKU MITbHOHIB KUTTIB.

AHIIIOMOBHUI BIMCHKOBUH JHCKYPC, 110 CKJIa-
JaeThesl 3 0COOMMBOT TepMIHONIOTIT Ta (hpaszeosorii,
Ma€ CBOi crienudiuHi BUMOTH 10 MOBHOTO BUPa3y
Ta CIJIKYBaHHS. 3 YpaxyBaHHSM TOCTIHHOTO PO3-
BUTKY BIHCBKOBOI c(hepH, 3’ IBIISIFOTHCS HOB1 TEXHO-
JI0T1, 30pOsi, TAKTUKH Ta CTparerii, IKi MoTpeOyoTh
BI/ITOBITHOTO MOBJICHHEBOT'O ariapary.

MoBo3HaBii 3 pi3HEX KyTOYKIB  CBITY
JOCIIKYBaJIM MUTAHHS, TIOB’sI3aH1 31 MUIIXaMH
Ta METOJaMHU (1)OpMYBaHHSI BIlICEKOBOI TepMi-
Hojorii. Ha BennvesHy yBary 3aciyroByIOThH
npari Takux BueHux sik @. C. banesny (barenu
@., 2009), ¥O. A. 3amnauit (3amauit 0., 2013),
B. 1. Kapaban (Kapab6an B., 2018), T. P. Kusk
(Kusx T., 2006), O. O. CeniBanosa (CeniBaHoBa
0., 2008), O. JI. Ulep6akosa (ILllepbaxosa O.,
2014) Ta Gararo iHIIUX.

Tema (I)opMyBaHHﬁ HEOJIOTI3MIB Yy aHIVIO-
MOBHOMY BIHCBKOBOMY ;[chypm € aKTyaJbHOIO
1 BaXKJIMBOIO, OCKUIBKHM BIHCHKOBA JICKCHKA Ma€e
3HAYYIIUH BIUIMB HA CIIOBHUKOBHIA (DOH MOBH.

AKTya/IbHICTh HAYKOBHMX pillleHb IONITae
y p03yM1HH1 nporecy (popMyBaHHs HEONIOTi3MiB
Y BifiCEKOBOMY JHCKYPCi. He € KPUTHYHO BaX-
JUBUM ISl JIHTBICTIB, BiMCbKOBUX (DaxiBIIiB
Ta MepeKsIaaaqiB, OCKIIbKA BOHO TOTIOMOXE aHa-
Ji3yBaTH BIUIMB PI3HUX YMHHUKIB Ha MOBHHIi
PO3BHTOK Y BIHCBHKOBIiH cdepi.

MeTo10 NOCITI/UKCHHS € BUBYCHHS MPOLECY
q)OpMyBaHHSI HEOJIOTI3MIB Yy aHIJIOMOBHOMY
BIHCEKOBOMY III/ICKprI Ta BHSBICHHS BIUIUBY
pi3HUX (QaKTOpiB Ha L€l Impolec.

HaykoBo-10c/aiiHUIbKI 32aBIaHHS:

1. Jocmigutu iCTOpUYHMNA PO3BUTOK BiMd-
CHKOBOI JIEKCHKH B aHIIIIHCHKI MOBI.

2. HpoaHaHi3yBaTH TUIH  HEOJOTi3MiB
Y QHIJIOMOBHOMY BIiICBKOBOMY JHCKYpCi, BU3HA-
YUTH 1X OCHOBHI XapaKTEPUCTUKHU 1 NPHYUHH
(bopMyBaHHS.

3. Jocnigutu TepMiHH, aKpOHIMH Ta alpe-
BiaTypH, KaJbKH Ta 3allO3UYEHHS Y aHTIIOMOB-
HOMY BiMICbKOBOMY JAMCKYPCI.

OcnoBna 4acruna. Ilonarrs Ta o0co0uu-
BOCTi AHITIOMOBHOIO BiiiCbKOBOIO [IHCKYPCY.
Jbxon IMlaii 1 Tomac Komiep y xHM31 «MoBHa
nacTtka i 30poiini cumu CIHIA, (Bix BiliHU 3 Tepo-
PHU3MOM JI0 CYpIKHKY)» CTBEPIUKYIOTH, 110 «MoBa
BUKOPUCTOBY€ETBhCS JUISL TOTO, ILI00 130JIOBATH
1 3aIUTyTyBaTy BOPOTIB, 3TyPTOBYBAaTH 1 MOTHBY-
BaTu Jpy3iB». 3aMiCTh TOro, o6 OyTH MpOCTO
IHCTPYMEHTOM BiHU, BOHU TaKOX CTBEPIKYIOTb,
mo moBa Moxe ¢dopmyBaru BiiiHY. Lle cmocre-
PEKEHHSI € OHIEI0 3 OCHOBHHUX 1/1ed, Ha SKHUX
IPYHTY€ThCs 1€ nocnimkerns. «lloTpanuBim
J10 BifiCBKOBOTO JHCKYPCY, CI0BAa MOXKYTh (op-
MyBaTH Tione OO0 i craBaTh 00 €KTOM OHWTBU»
(Michaels J., 2013).

Oco0MMBOCTI  MOJITONOTIYHOTO  MIAXOMY 10
BilfHM SIK JI0 CKJIAJHOTO COIIJbHO-TIONTITHIHOTO
SBUIA TIOYAJIM JIOCTDKYBaTHCh Y  dinocod-
CBbKIMf, TMpaBOBIi, MDKHapPOTHO-TYMaHITApHIH,
COLIIAJILHO-TIONITUYHIN TUIOLIMHI III€ 31aBHa. BBa-
JKAETHCS, 0 3a OCTAaHHI JBI THCSAYl POKIB Oyio
[IOHAWMEHIIIE 11’ ATh TUCSY BifiH. X04ya OUIBIIICTH
3 HUX MaJM 1 Hapa3i MaroTh JIOKAJIbHUN XapakTep
(y meBHiM MiCIEBOCTI ab0 MK OKpEeMHUMH Kpai-
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HaMI/I) TPOTE JTHOJICTBY J0BENOCH IIPOWTHU YEpPE3
JIBI CBITOBI BilfHH, B SIKMX OpaJlil y4acTh NPAKTHIHO
BC1 ICHYFOY1 KPAiHU 3 IECSTKAMH 1 JECSTKAMH MilTb-
1ioHiB xeptB (CemniBanosa O., 2008: 16).

[IpoananizyBaBiu JAesKi HAayKOBl JKepena,
MO’KHA JaTy O1IbII TOUHE BU3HAYEHHS MOHSTTIO
«aQHTJIOMOBHUW BIWCHKOBUU JHCKYpC». AHIIIO-
MOBHHMI BIHCHKOBHUW TUCKYpC — II€ YCHUU YU
MUCEMOBUI KOMyHiKaTI/IBHI/Iﬁ aKT, 1[0 BHUKO-
PHCTOBYETBCS Il peaizaltii (bopMaanoro 9K
HE(OPMAILHOTO  CIILIKYBaHHS Y BlI/ICLKOBOMy
KOHTeKcTi. Takuii JUCKYpC OMUCYe BIHCHKOBI il
3BaHHS, 30pOI0, TAKTUKY BEJIEHHs BiHH, opra-
Hi3aIlil0 BiicbKOBUX (opmyBanb Tomro (bxinmep
H., 2021: 55). Le#t Bua OUCKYpCy BKIIOYAE
B cebe TEepMIHOJIOTIIO, KOHIENIli Ta acleKTH,
creniivyHl IS AHTJIOMOBHOTO BIHCHKOBOTO
CepenoBHINa, 1 MOXE OXOILIIOBAaTH SIK CTpare-
Ti4HI MUTaHHSA, TaK 1 MPAKTUYHI aCTEeKTH, OB’ -
3aHi 3 BIiCLKOBUMHU OIIEpaIlisiMi, TEXHOJIOT1SIMH,
J1IePCTBOM Ta MOJITUYHUMH BUMIPaMHU.

CknazsHicTh 1 6araTrorpaHHiCTh BiiCHKOBOTO
JTUCKYpCY TIOB’si3aHa 3 TIOHATTSAM JIUCKYpPCY B3a-
ram. [lepmr 3a Bce, HEOOXITHO 3a3HAYUTH, IO
MOHSTTS AUCKYPCY € HE MMPOCTO HEOTHO3HAYHUM,
BHU3HAYEHHsI LBOro siBUIIA B «JIIHrBICTUYHOMY
SHIMKJIONEANYHOMY CJIOBHUKY» CBITYUTH IPO
Te, 10 TUCKYPC MAa€ KiJIbKa 3HAYCHB: 1) 3B’ A3HUI
TEKCT Y CYKyITHOCTI 3 eKCTpaJIlHFBaJILHI/IMI/I (hax-
TOpamu; 2) TEKCT, B3ATHH B MOIIEBOMY aCIeKTI;
3) MOBIIGHHS, 1110 PO3MIIAIAETHCS K IIECIIPSIMO-
BaHa couianpHa 1isg (banesuu @., 2009: 225).

Jxedpi Maiiki3 y cBOIHl KHWXKII BH3HAYa€E
JTUCKYPC SIK BUKOPUCTAHHS MOBHHUX 3aCO0IB JIJIs
00roBOpeHHs NIEBHUX MHUTaHb 1 HAJaHHS 1M 3Ha-
yenHs (Michaels J., 2013).

OpHuM 13 TepmuXx BUKOPUCTaHHS BIMCBHKO-
BOTO JUCKYpPCY SIK 3aci0 MaHIMyJIAIii Ta mpora-
raHad posrisgae  QpaHiy3pkuii  Qinocod-mo-
ctmonepHict (bompiiisip XK., 2010: 41-44).
XK. bBoxpiiisip BHUCIOBUB KPHUTHUKY CTOCOBHO
criocoOy, sSIKUM BiliCbKOBI Toaii Oynu mpencTas-
neni y 3MI na mpuknazai Biiinu y 3aroui. Bin
BKa3aB, IO HACEJICHHS 3aXOQy OTPHMYBAJIO
iHpopMalil0 Tpo BiiiHY uepe3 ¢uIBTP MiJAro-
TOBJICHHX IIOBIJIOMJICHb, SIKI BHKOPHCTOBYBAJIHU
BIMCHKOBUH JIUCKYPC ISl MpONaraHan. 3amicTh
TOTO, 100 JOKJIAJHO PO3MOBIAATH TPO O0O0MOBI
Iii 3 METOI0 PO3KPUTTS CIPaBKHBOI CYTHOCTI
nofii, boapiitsip BBaxas, 1110 MeTo0 OyJI0 CTBO-
putu cnenudivyHy BIpTyajbHY pEajbHICTb, SKa
HE JI03BOJISIIA JIFOJISIM TIPABHIILHO PO3YMITH, IO
Bi0yBaIOoCs HACTIPaBIi.

HeosiorizaMu: BH3HAYeHHSI Ta OCHOBHI
xapakTepucTuku. [Ipomec po3BUTKY NeKcHy-
HOTO CKJIa/Jly MOBH BKJIIOYA€E JIB1 B3a€MO3aJICKHI1

CTOPOHHU: TOSIBA HOBUX CIIB JUISI BHPAXKCHHS
HOBUX IOHSTH, IO 3 ABISIOTHCA B CYCILIBCTBI,
1 BIAXIJ 3 YKHUTKY CIiB, IO MO3HAYaIH CTapi
spuia. Llel cranmii mporec mocTiitHo 30arauye
Ta BAOCKOHAJIIOE JIEKCUYHUI (POHJT MOBH.

Heonorismu — 11 HOBOYTBOpEHHsI ab0 HOBI
CJIOBA, K1 3 SBIISIIOTHLCSI B MOBI1 JIS1 TIO3HAYEHHS
HOBUX 00’€KTIB, IOHSATH, SBUI, iged abo s
BHUPa)XEHHS HOBUX 3HAY€Hb TPAAULIIHHUX CIIIB.

Bueni MaroTh pi3Hi MOMIAIU HA TIOHATTS HEO-
JOTi3MY, 1 AesIKi 3 HUX HOTO TPaKTyIOTh IIHMPIIC,
BKJIIOYAIOUM aBTOPCHKI OKa310HATbHI yTBOPEHHS.
KporeBnu €. B. 3a3nauae: «Heomorism — 11e
CJIOBO, CIIOBOCIIOTYYEHHs a00 BHUpa3, IO 3’ sIBIIs-
€TbCSI Y MOB1 y 3B’43Ky 3 BUHHUKHEHHSIM HOBUX
MOHSATH, Y 3B 3Ky 3 PO3BUTKOM KYJIBTYPH, TEX-
HIKH, 3 PO3BUTKOM a00 3MIHOIO CYCIUIBHHUX BIJI-
Hocun» (Neologismenworterbuch).

Mognuii  omOyncmen  Tapac  Kpewminb
BUCBITJIIOE 1€ TIOHATTS TakuM 4uHOM: «Heomno-
Ti3MH HafiMeHYIOTh HOBI pealtii i IOHSTTS, JIFOCH
Ta IXHi 4eCHOTH. KpiM TOro, BOHH MiAKPECIIOI0Th
0COOIMBY XapaKTEPHUCTHKY IXHIX aBTOpiB: 00pa-
3HICTh MUCIJICHHS, 3[aTHICTh TEPEOCMUCICHHS
TIMCHOCTI Ta Benmuke MOYyTTs rymopy («Opku
yopHoOainu, a 3CY ix BiZOaHACPUITIN ).

VY cnoBauky Collins Dictionary migkpecito-
€THCSI, 1110 HEOJIOT13MH 1I€ HEe TUIHKU HOBE CJIIOBO
abo0 CJIOBOCIONYYEHHS, @ 1 HOBE 3HAUEHHS BXKe
icaytounx cmiB (Collins English Dictionary
and Grammar).

B. II. KoBanboB BKIIOYAaE A0 HEOIOTI3MiB
1 3aIM03WYeHy JIEKCHKY 3 ONU3bKOCIIOPITHEHUX
MoB (KoBanboB B., 1983: 25-29).

IlepeiinemMo 110 OCHOBHHX XapaKTEPUCTHK
HEOJIOT13MIB:

—  HOBH3HA (HEOJOTI3MHU BBOISATHCS B MOBY
3 METOIO BUPA3UTH IIOCh HOBE, 1110 HE MaJIO CBOTO
MO3HAYEHHS BXKE ICHYIOUMMH CIIOBaMH);

— [HMpPOKe 3acTOCyBaHHS  (HEOJIOTi3MHU
MOXYTh OyTH BHMKOPHUCTaHI y PI3HUX Tally3fXx,
BKJIIOYAIOUM HayKy, BIHCBKOBY cdepy, TexHo-
JI0Tii, MefTia, KyJabTypy, MOy Ta 1HIII);

—  TIOCTYyMOBa JIeTiTUMIi3allis (IepIi BUKO-
PUCTaHHS HEOJIOTI3MIB MOXYTh OyTH Heo]iIlii-
HUMU 200 HABITh CIICHTOBUMH, aJie 3 YaCOM BOHH
MOXYTh HaOyTH CTaTyCy BU3HAHUX Ta BBEIICHUX
B MOBY CIIiB).

IcHye nexinbka KpUTepiiB mozno kiacudikanii
Heonori3mi. Tak, 3a crmocoOoM yTBOpEHHS Heo-
JOTI3MH TOAUISIOTh Ha (DOHOJIOTIYHI, 3aro3u-
yeHi, ceMaHTU4HI 1 cuHTakcuyuHi (CeniBanosa O.,
2008: 119).

B cydyacHOMy MOBO3HAaBCTBI Ma€ MicIle Kia-
cu(ikaris 3a CTpyKTYypHO-CEMaHTHYHUMH T1apa-
MEeTpaMH, 3TiIHO SIKOi HEOJIOTI3MH MOAUISIOTH
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Ha «HEOBepOM» — HOBI JIEKCHYHI OI[I/IHI/II_[i'
«Heo(pasm» — HOBi (paseonoriuHi OXMHHMIL;
«HEOMOpGI» — OMHHIL, L0 OTPHMAI HOBY
dhopMmy, ae 30eperyIi CTapyuii 3MICT; «HEOCEMM)
— HOBI JIEKCUKO-CEMaHTUYH1 BapiaHTH ICHYIOUUX
MoBHUX oauHuUIb ([onosko O., 2010: 7).

JocmimkyBana kinacudikaliist BKIrOJae B cede:

—  TepmiHoJOTiuHI Heonorismu (“arsenal”
— 030poeHHs, apceHan; ‘“assault” — mTYypM,
NIECaHT, aTaka; ‘‘terrorist incident” — Tepopuc-
TUYHUM aKT);

— akpoHiMH Ta abpesiaTypu (y BIMCBKO-
BOMY JHMCKYPCl 4aCTO BUKOPUCTOBYIOTHCS aKpO-
HIMU JJTs1 MIBUJIKOTO Ta 3pYYHOTO 3BEPTAHHSI 10
MEBHUX TOHATH abo opranizaniii. Hanpukiarn,
“NAT (ITiBHIYHOQTIAHTUYHUN  AJbSHC),
“RADAR” (panmionokariiiina cucrema), “SWAT”
(cmermianpHa BIMCHKOBO-TIOJIIIEHCHKA OJUHUIIS);

—  KaJIbKW Ta 3aro3uyueHHs (y BICHKOBOMY
JTUCKYPCl KaJbKH BHKOPUCTOBYIOTBCS JIJISL BiJl-
TBOPEHHS TIOHATH, SKI BXKE ICHYIOTh B IHIIUX
MOBax, aje HE MalTh MPSIMOrO CKBIBaJICHTa
B aHmnmicekii MoBi. Hampuxnan, “blitzkrieg”
(6J11u1<p1/1r) OyKBaJbHUI TepeKiag HiMellb-
KOTO TEPMiHY, LII0 O3HAYAE «UBUOKUL HACIYNY.
HaromicTte Oarato TepMiHiB Ta BUCIIOBIB 3aro3u-
YYIOTBCS 3 1HIINX MOB, 0COOIHMBO 3 (PpaHIy3bKOT
Ta JJATHHM).

TepminoJioriuni Heos1ori3Mu. Y crieriaabHIN
JIEKCHIIl aHTJIIOMOBHOTO BIWCBHKOBOTO IHCKYPCY
TEPMIHOJIOT14HI HEOJIOT13MH € JTy’KE BaXKIIMBUMHU
Ta HeoOXimHUMH. Lle MOSCHIOETBCS THUM, IO
MPOTSATOM OCTAHHBOTO JECATUPIUYS BiliCHKOBa
chepa aKTMBHO BUKOPUCTOBYE BHCOKOTEXHOJIO-
Ti4HI 3acO0W JUIS MPOBENCHHS CyYacHUX BiiH,
II0 BHMara€ CTBOPEHHS HOBHMX TEPMIHIB JUIs
MO3HAYECHHST KOHKPETHUX MOHSATH 1 MPEIMETIB.

Hampukian:

—  “Over a period of two months, clashes
frequently occurred between anti-Maidan
and pro-Maidan groups across the East, with
little police intervention. Pro-Ukrainian forces
ultimately prevailed, except in Donbas” (Arel
D., Driscoll J., 2022). Heomori3zmu, ski cdop-
MyBaJIHCh 32 JOMOMOror mpedikca “-anti” abo
“-pro” Ta iMeHHuka “Maidan”, mo B mepekIaai
03HAYa€ «HU3KY MPOPOCIHCHKUX JIEMOHCTpAIIii
B Ykpaini y 2013 Ta 2014 pokax, cpsMOBaHUX
npotu €Bpomaiinany abo 3a».

—  “Our second argument emphasizes
Ukrainian political agency during what came to
be known in the Russian media as the “Russian
Spring”, that is, the anti-Maidan demonstrations
in the East in March—May 2014 (Arel D.,
Driscoll J., 2022). Buainenuii TepMiH O3HA4Yae
«aHTUMalaHIBChKI AeMoHcTpamii Ha Cxomi

Vkpaiau B OepesHi-tpaBHi 2014 poky» (Free
English Online Neologlsms chtlonary)

Tox, TEePMIHOJIOTIYHI HEOJIOT13MH
€ HEBiJ'€MHOI0 YaCTHUHOIO aHIJIOMOBHOTO BiHi-
CBKOBOTO  JTUCKYpPCY 1 Bi)IinaIOTI) HpOBi}IHy
pOJIb y CHelliani30BaHii JIEKCHUIIl 1i€i ramysi. L[e
00yMOBJICHO MIBUJIKUM DPO3BHUTKOM TEXHOJIOT1i
1 3MiHaAMH BIHCHKOBUX CTpATEriH, sIKi BAMAararTh
MOSIBM HOBHX TEPMIHIB I TMO3HAYEHHS KOH-
KPETHUX MOHSTh, IPEIMETIB Ta MPOIIECIB.

AxpoHiMu Ta abpeBiatypu. AOpeBiarypa
(abbreviation) — CKIQIHOCKOPOUYEHE CIIOBO,
YTBOPEHE 3 MepIIuX JiTep abo 3 1HIINX YacTUH
CJIiB, IO BXOASTH JIO CKJIAJy HAa3BH YW MOHSTTS.
BixuBaroTecs B yCHIM Ta muceMHii MoBi (Apio-
xaHoBa [., 2016: 43).

AkpoHiM (acronym) — CKOpo4eHHs, ¢oHe-
TUYHA CTPYKTypa SKOTO cmiBmaaae 3 (oue-
TUYHOIO CTPYKTYPOIO 3araJbHOBXHBAHHUX CIIiB.
Jlnst  yTBOpeHHsI aKpOHIMIB BHUKOPHUCTOBYIOTH
YaCTUHU CIIiB, IO BXOJSATH N0 CKIAAy IMO4Yar-
KOBUX TEPMIHOJIOTIYHUX CIIIB ab0 KOpEemsT
(Mengins O., 2005: 52).

[Tepeiinemo 10 mpUKIIaIiB:

“The Kremlin was clearly reticent to act if
there was alegal discontinuity in the establishment
of anti-Kyiv governments, as was the case with
the proclamation of Donetsk and Luhansk
“people’s republics” (known by their Russian
acronyms DNR [Donetsk People’s Republic]
and LNR [Luhansk People’s Republic]) in May
2014” (Arel D., Driscoll J., 2022);

— UAV (Unmanned Aerial Vehicle), mo
o3Havyae OE3MMIJOTHUH JTaNbHUHN amapar, SKUi
BUKOPUCTOBYETbCS JUIsl PO3BIAKM, HaBiramii
Ta BeJICHHsI 00MOBUX Omeparliii 0e3 ydacTi mijioTa;

— KIA/200 (Killed in action) «JIBOX-
COTHil», BIHCHKOBUH, IO 3arWHYB YHACIHiJOK
00iioBHUX il

—  WIA/300 (Wounded in action) — «TpbOX-
COTHI», BIMCHKOBUH, 1110 OTPUMAaB MOPaHEHHS
B pe3yJabTaTi 00HOBUX i,

—  POW (Prisoners of War) — «BIHCBKOBO-
MTOJIOHEHUI».

Otxe, akpoHiMH Ta abpeBiaTypu momoma-
FAOTh  3a6e3MEUHTH WBHAKY Ta C(QEeKTUBHY
KOMYHIKAIlif0 y BIHCHKOBOMY CEPEIOBHIL, 1€
MIBUJKICTh Ta TOYHICTh € KPUTUYHUMH (DaKToO-
pamu.

Kauabku Ta 3ano3unyenns. Kaibku ta 3amno-
3WUYEHHS € TBOMA BOXKIIUBUMU MPOIIECAMH YTBO-
PEHHSI HEOJIOTI3MIB y aHITIOMOBHOMY BiiCbKO-
BOMY JIUCKYpCI.

Tpeba mpuALTATH yBary TOMY, IO KaJIbKY-
BaHHS, SIK CHOCI0 YTBOPEHHS HOBUX MOBHHUX
OUHUIIb, BIIHOCUTHCS JIO Mall0 BHBUEHUX
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JIHTBICTUYHUX SBUIL, 00 TyMKH BUYEHHUX II0OJI0
KallbKyBaHHS 1 Ha CHOTOAHI JIOCUTH BIIMiHHI.
Opna Tpyma BIJHOCHTH KajdbKd JIO PI3HO-
BHJy 3all03UYCHb, IHINA — CIIBBIJIHOCUTH iX
3 OykBanpHUM Tniepekiianom (Kosansosa B., Hay-
menko JI., 2013: 153).

VY BIliCBKOBOMY JTUCKYPCI KaJdbKU BUKOPUCTO-
BYIOTbCSI JUIsl BIATBOPEHHS TMOHSTH, SIKI BXKe
ICHYIOTb B 1HIIIMX MOBAX, aJie¢ He MalOTh MPSMOTO
€KBiBaJICHTAa B aHIVIICHKiIA MOBI. Hampukian,
“blitzkrieg” (Oniukpur) — OyKBaJIbHHIA IepeKIIa]
HIMEIBKOTO TEPMiHY, IO O3HAYAE «UUBUOKULL
HACmyny.

Taxo, roBopsiuu MpoO pOCiiiCbKE BTOPTHEHHS
B YKpaiHy, MO)KHa HaBECTH HACTYITHI TIPUKIIA TN
BXKUBAHHS KaJIbKH:

“Annexation” (aHekcis) e KajbKa
3 JIATHHCHKOI MOBH, 1[0 BHKOPUCTOBYETHCS JIJIS
OIHCY HE3aKOHHOTO MPUETHAHHS O/IHI€T YaCTUHU
Kkpainu 1o iHmmoi. [{ei Tepmin OyB 3acTocoBaHUI
y koHTekcTi okynaiii Kpumy Pociero y 2014 por;

“Minsk agreements” (MiHCbKI yronu) —
1€ KaJIbKa 3 aHIMIHCHKOI MOBH, sIKa TOXOJUTh BiJ
Ha3Bu ctonuui binopyci, MiHcbKa, 1 BAKOPUCTO-
BY€TBCS JUUIsl TIO3HAYEHHS JIBOX YTOJ, SIKi Oyiu
ykinazeHi B MiHCbKY 3 METOIO BpEryJIOBaHHS
KOH(ITIKTY Ha cxoni YKpaiHu;

“Frozen conflict” (3aMOpOXEHUN KOH-
(IIKT) — 1e Kanbka, 10 BUKOPUCTOBYETHCS IS
OIHCY CUTYyalii, KOJU KOH(IIKT MK IBOMa CTO-
pOHAMU 3aJMIIAETHCS O0€3 pileHHs abo po3B’si-
3aHHS, 1 CTOPOHHM BTPUMYIOTHCS BiJ BEICHHS
aKTUBHUX OOMOBHX [iH, ane miJ Hanpyroto. Llei
TepMiH 9acTo 3aCTOCOBYBABCS JUISl OMKCY CHTY-
aiii Ha cxoni VYKpaiHH, A€ NPOIOBKYBAINCH
00110B1 Aii, asie He OyJI0 OCTATOYHOTO BUPIILICHHS
KOH(ITIKTY.

Ilepeiinemo no 3amo3uueHb. Bonum nepe-
BaYKHO BUHUKAIOTH 3 (PpaHIy3bK0i 400 HIMELIBKOT
TEPMIHOJIOT1i, 1HO/1 3YCTPIYaIOThC Y XyHOXKHIHI
jmiteparypl. Ajie TakoX B aHDIMCBHKIA MOBI
MOKHA 3HAWTH 3aMO3MYEHHS 3 1HIIMX BIJOMHUX
MOB, 30KpeMa CX1/IHUX, K1 3a3BUYail BUKOPUCTO-
BYIOTBCS B PO3MOBHIN MOBI abo mpocTopiuui.
Hanpuxnan, ciosa “bunker” i ‘flak (jacket)”
€ XOpOLIMMH NPUKIAJaMU TaKUX 3aM03MYCHb
(Kusix T., 2006: 170).

CnoBo “bunker” Oyno 3amo3wdeHe 3 HiJep-
JIAHJICHKOT MOBH. Y HIJIEpPIaHICHKIA MOBI CIIOBO
“bunke” wayi0 3HAYEHHS «Micye NPUM)IKY,
cxosuuge». 3roJoM Iie CIIOBO Oylio B3ATO Ha
O3HAYEHHS MiJ3€MHUX YKPIIUIEHb ab0 CXOBUII
JUIS 3aXHCTy BiJ 60MOapAyBaHb y BiCHKOBOMY
koHTekcTi. Ilicas mporo cioBo “bunker” Oymo
3aM03MUYEHO aHITIHCHKOI0 MOBOIO 31 CXOXKUM 3Ha-
YEHHSM, 1[0 MU 3HAEMO ChOTOJIHI.

CnoBo “flak” € TakoX 3amO3MYCHUM
B QHTITICHKiN MOBi. BOHO MOXOAWTH BiJ HIMEIlh-
koro cnoBa “Flak” ske € CKOPOYCHHSM BIiJ
“Flugabwehrkanone” 1m0 o3Hauae «3eHimHa
apmunepisy abo «3enimua ycmanoskay. Y Bili-
CBbKOBOMY KOHTEKCTI, ‘‘flak” BUKOPHCTOBYETHCS
JUIS  TIO3HAYEHHS apTUJIEPIHChKUX  3aco0iB,
SKI BUKOPUCTOBYIOTHCSI AJIsi 30UTTS BOPOKUX
JITaKiB, 30KpeMa aHTU-JIITAKOBUX rapMat. Takox
“flak” y 3HaueHHi “jacket” € CKOpOUYEHHSIM BiJ
«3CHITHUI OPOHEKUIIETY.

Tox, B aHTJIOMOBHOMY BifiCBKOBOMY JIUCKYpCi
KaJIbKM Ta 3all03MYEHHS BiJIrparoTh Ba)KIHMBY
poJyib y 30aradeHHi TEPMIHOJOTIUHOTO arapary
Ta TOYHOCTI KOMYHIKAITii.

BucnoBku. OTxe, MpoBeICHUN aHAITI3 TTOKA3aB,
mo (GOpMyBaHHS HEOJOTI3MIB € HEBiI €MHOIO
YaCTHHOIO MOBHOTO PO3BUTKY BiHCBKOBOI cepu,
sKe BiIOyBa€ThCs IiJ] BIUIMBOM TEXHOJIOTIYHHX,
COLIOKYIBTYPHHX Ta TCOMOMITHYHHX (DaKTOpIB.
Pesynsratn poGoTH IMiAKPECIIOIOTE 3HAYYIIICTh
BHBYCHHS HCOJIOTI3MIB UL KPAIOro pO3YM1HH$I
MOBHOT JIMHAMIKH Ta €BOJIOIII1 aHTJIOMOBHOTO Bili-
CBKOBOTO JUCKYypcy. JlocmikeHHs MiATBEpIKYE
HEOOX1IHICTh MOJANBLINX JOCHTIHKEHb Y LBOMY
HampsSIMKy Ta BIJKPUBA€E JABEPl IS MOMATBIINAX
PO3IyMiB MpPO BIUIMB BIHCHKOBOIO JMCKYpPCY Ha
3araJbHUIA MOBHUH JTaHAMAQT.
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OCOBJINBOCTI NTIOCTPOBAHUX HAPATUBIB ANA OITEN
I3 AONOBHEHOIO PEAJIBHICTIO

IBaHeHKo [JiaHa OneriBHa,
acnipaHTKa kadenpv aHrnincbKol ginosorii Ta CBITOBOI fiTepaTypu
imeHi npocbecopa Onera MiwykoBa
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Haykoge 00CiOXEHHST NpUCBsYEHO KPUMUYHOMY 02/1si0y 0cobrugocmsm incmposaHux XyOoXxHiX mekcmig Onsi
0imel i3 00MOBHEHOK pearbHICMIO.

Y ceoemy docnidxeHHi Mu MOCay208y8anucb meopemuyHUMU npaysmu Haykosuie dumsdoi nimepamypu Martin
Salisbury, Daniel Hahn. Y docnidxeHHi su3HayeHo ocobnugocmi inocmposaHux Xy0oxHix mexcmie dns 0imed i3 0oros-
HEHOK pearbHicmio, Mpu3HadYeHux 051 HaliMomodwoi YumauybKoi aydumopil, 3 onepmsM Ha maki NOHSMMS. «ifmocmpo-
8aHi meKcmuy», «4umay-0umuHa», «mekcmu 3 ifrcmpauyisMuy, «MyrmbmuModaribHe KOHCMPYHBaHHS», «A0Mo8HEHa
pearnbHicmby, 8USIBIEHO OCHOBHI (DyHKUIi, SIKi 8UKOHytomb imocmpauii y makux munax mekcmig. MynbmumodarnsHi
acrnekmu KOHCMPYrH8aHHS XyOOXHIX mekcmie 3 GOMOBHEHOK pearnbHiCmioo cmanu O0HUM i3 Halkpawux euHaxolie
8 Xy00xHil Oumsvit nimepamypi. Taki KHUXKU nocmaroms 6a2amosuMIpHUM MOOEM08aHHAM MyTbmuUMOoOaribHUX mMek-
cmig, 06’eMHUM 306paxeHHsM, W0 MOXe pyxamuch abo 8idmeoptogamu CIOXEeMHI eneMeHmu neeHoi kasku. Ha cbo0200Hi
0orosHeHa pearbHiCmb € MOMyMsPHOK 8 YCboMy ceimi, ma Halibinbw eidoma 8 ieposili ma po3saxanbHil cghepax. [Ans
BU3HaYEHHS QOyHKUIU imocmposaHuX aHasiticbkoMOBHUX XyAOxHIX mekcmig 0515 dimeli MU rocy208yeMocb pobomamu
Painter, Martin, & Unsworth (2012), A. Llanie (Lanis, 2020).

Memoto Hawoz2o O0CridXeHHsT € cucmemMamu3ayisi HayKkogoz20 MowyKy rnpo 0cobnueocmi imocmposaHux XyOOxHiX
mekcmig Ons 0imel i3 OOMOBHEHOK pearnbHICMI0, 30KpeMa KasKoeux Hapamueig, adpecosaHux Oumsdil Yumaubkil
ayoumopii. Mamepianom Hawoi po3sidku rnocnyaysanu mekemu aHaniticbkoMogHUX ka3ok XXI cmonimms, wo ymoxinu-
8UMb 3’cysaHHs crieyugbiku ix mekcmogoi ma mynbmumodansHoi cmpykmypu. Inocmpauii cryayroms crnocobom Hapauii
ma peanisyromb upaxeHHs 8epbarnbHOi Hapauii, Wo Crpusie Kpawomy yceiOOMIEHHI MEKCMy YumadyeM-OumuHOK.
Y mynbmumodanbHux mekcmax peanizauis nepcoHaxHux obpasie idbysaembcsi yepes eepbaribHi U HesepbaribHi cemi-
omuyHi Modycu, 3a805IKU YoMy Yuma4-OumuHa yacmo cebe gid4ysae YyaCmuHKOH Xy00xHb020 ececeimy. Came 3a80sKu
HapamueaM, fKi cknadarmb CUMBOSTIYHI CIoXemu, 3a AKUMU i knacughikyembcs QiticHicmb, 30iUCHI0EMBCS i PO3YMIHHS.
BidnosidHo, Hamu nocmaerneHo 3agdaHHsI npoaHarnidyeamu ma cucmemamu3ysamu ocobnueocmi gepbaribHoi ma Heeep-
barnbHoi nobydosu intocmposaHux mexkcmig 07151 imed i3 A0MOBHEHOK pearbHICMIO.

Knrouoei cnoea: intocmposari mekcmu 0nsi dimed, mekemu 3 imocmpauismu, MynbmumodaribHe KOHCMPYHBaHHS,
yumay-OumuHa, OOMOBHEHa pearbHICMb.

THE PECULIARITIES OF THE ILLUSTRATED NARRATIVES
FOR CHILDREN WITH AUGMENTED REALITY
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The research is devoted to a critical review of the peculiarities of the illustrated narratives for children with augmented reality .

In our research, we used the theoretical works of the scientists of Children’s Literature of Martin Salisbury, Daniel Hahn.
In our work we have identified the main features of the peculiarities of the illustrated narratives with augmented reality,
addressed to children's readers, based on the following concepts: “illustrated texts for children”, “texts with illustrations”, “a
child reader”, “multimodal construction”, “augmented reality”; we have revealed the main functions, performed by illustrations
in such types of texts. The multimodal aspects of constructing fictional texts with augmented reality have become one
of the best inventions in fiction children's literature. Such books appear as multidimensional modeling of multimodal texts,
three-dimensional images that can move or reproduce plot elements of a certain fairy tale. Today, augmented reality is
popular all over the world, and is best known in the entertainment fields. To determine the peculiarities of the functions
of English literary texts for children, we use the works of Painter, Martin, & Unsworth (2012), of A. Tsapiv (Tsapiv, 2020).
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The aim of our research is to systematize the scientific research on the peculiarities of the illustrated narratives with
augmented reality, in particular fairy-tale narratives, addressed to children's readers. The material of our research — the texts
of English-language fairy tales of the XXI century, which will clarify the specifications of their textual and multimodal
structure. lllustrations serve as a way of narration and implement the expression of verbal narration, which contributes to
a better understanding of the text by the child reader. In multimodal texts, character images are realized through verbal
and non-verbal semiotic modes, thanks to which the child reader often feels like a part of the artistic universe. Thanks to
the narratives that make up the symbolic plots, according to which reality is classified, that it is understood. Accordingly,
we set the task to analyze and systematize the peculiarities of the of verbal and non-verbal construction of illustrated texts

for children with augmented reality.

Key words: illustrated texts for children, texts with illustrations, a child reader, multimodal construction, augmented

reality.

Beryn. [liist miteit cBiT — 11e ka3ka. Tomy HeoO-
X111HO, 11100 1151 Ka3Ka Oyria rapHa Ta ecretuana. Oco-
OrMBa yBara rpy CTBOPEHH1 TUTSUO01 KHUTH TOJISITAE
B UIIOCTpaIlisiX, y iX CTHIICTHI, O(OPMIICHHI,
KOJTbOPHCTHIIL. [ITrocTpartii He TUTbKY TOBUHHI BiJI-
TIOBIZIATH 3MICTY JiTepaTypH, a il IOBUHHI MOJO-
OaTucsl IOHUM 4HMTadaM. LTFOCTpOBaHI TEKCTH LIS
JiTel, Ha TemepiliHid 4ac, € BIAHOCHO HOBUM
PI3HOBUJIOM MHUCTEITBA, IO 3aHYPIOE JHTIYEC
CIPUHMHATTS y Ka3KOBYy, (DaHTaCTUYHY peallb-
HICTb. «A picture book is text, illustrations, total
design; an item of manufacture and a commercial
product; a social, cultural, historical document:
and foremost an experience for a child. As an art
form it hinges on the interdependence of pictures
and words, on the simultaneous display of two
facing pages, and on the drama of the turning pag»
(Martin Salisbury, 2012, p. 75).

IJHOCTpaLusI — Iie Bi3yasi3allis, sKa JIOMOBHIOE
TEKCTOBHI Marepial, BOHH BHKOPHUCTOBYIOTHCSI
JUIs TIepeiadl eMOLIIHOT aTMoCc(epu Xy10KHbOTO
TBOPY, Bi3yaJli3allii 00pa3iB r'OJIOBHUX I'€POiB.

ImrocTpartii 7OMOBHIOIOTH TEKCTOBHI Marepial
y JMTSYOMY BHJIAHHI, BOHU BIUIMBAIOTh HA JIiTEH
TaK caMo, sIK CITUJIKYBaHHS 3 OaTbkamMu. MaltoHKH
MOKa3yIOTh ~MajsTaM Oinblile, aHDK CJIoBa
Ta TEKCT. A TaKOX rapHa UTIOCTpallis 1a€ iM 3MOTy
NOPHHYTH Y Ka3KOBHH CBIT BIZIOMHX IIEPCOHAKIB
Ta 3pO3yMITH CIOXKET 0e3 TekcTy. Iimroctpartii Bifi-
TPalOTh BEITMUYE3HY POJIb MPH OPOPMIICHHI JAUTS-
qoro BuaHHsL. Lle Te, Ha 1110 TUTHHA 3BepTae yBary
y nepury yepry. [lo-mepie, utroctpanii KaxyTh
MaJisiTaM OlIbIlie, aHK TEKCT, Ta 1I¢ He TUBHO, 00
Majio, XTO 3 JIiTed JIOOUTh YUTATH, @ OCh PO3TIIs-
JaTA TapHi UTFOCTpallii — iHIma cnpasa. Y €HIU-
KJIONICIMYHUX CJIOBHUKAX 3a3HAuCHO, IO 1ITH0-
cTpoBaHi TekcTH (picture books) — e «//lustrated
books, most often for younger children, usually
in a large flat format with relatively few pages
(32 is typical). Unlike, say, some illustrated fiction,
the artwork is in no way seen as subservient to
the text, but part of a balanced, integrated whole»
(Daniel Hahn, 2015). Otxe, 1e TEKCTH, IO
MOETHYIOTh BEpOATbHO Ta BI3yaJIbHO BHUPaKEHY
ICTOPIIO TPO MOii.

ImocTpaniss B KHU31 — 1€ mepma 3yCcTpid
JiTel 31 CBITOM 00OpPa30TBOPYOrO MHCTEITBA.
JIOTIOBHIOIOYM 1 IOIIMOIIOIOYN 3MICT KHHIH,
MpOOY/UKYI0YN B JITHHI Ti MOYYTTA 1 EMOLLi,
SKi BUKIMKAE y HAC JIHCHO XYIOXHIN TBlp,
1, Hapemiri, 36araqy10q1/1 1 PO3BHBAIOYH HOTO
30pOB€ CHOPUNHATTS, KHIDKKOBA LIIOCTpALlis
BUKOHY€ ecTeTuuyHy (yHkiito. KHmxkkoBa ii1ro-
cTpamist K OCOONUBUN BHUA 00pPa30TBOPUOTO
MUCTENTBA Ma€ HaJA3BUYANHMI BIUTUB Ha Qop-
MyBaHHsI 4y TT€BOTO CLPHIHSATTS CBITY, PO3BUBAE
CCTCTUYHY YyTIMBICTh y IUTHHH, BUPAKA€ThCS
Hacammepen y MIparHeHHi JI0 MPEKPACHOTO B yCiX
fioro mposiBax. LimocTpartiii ciyryroTh criocobom
Hapalli Ta peaai3yloTh BUPaKEHHS BepOanmbHOI
Hapailii, o Chpuse KpamoMy YCBiJOMIICHHIO
TEKCTY YUTAYeM-IUTHHOIO. Y MYJIBTUMOJAIBHUX
TEeKCTaxX peasizallis MepcoHaXHUX 00pasiB BiJI-
OyBaeThCs Uepe3 BepOalibHi i HeBepOasbHI ceMi-
OTUYHI MOJYyCH, 3aBISIKM YOMY YHTA4-TUTHHA
yacTo cebe BiIUyBa€ YACTHHKOIO XYIIOXKHBOTO
Bcecnity. Crin morogurucs 3 aymkoro 1. Kpecc
i T. Ban JliBeH, M0 BCi MOJYCH BIUIMBAIOTh HA
3Ha4YeHHs, (popmyroun ioro cyTHicTh. Lle cTocy-
€ThCsI 1 32c001B (B13yalbHUX, MOBHUX, TUCEMHUX
Ta 1H.), BUKOPUCTAHHS SIKUX OOMEXYEThCS MOXK-
JUBICTIO OKPEMHX KaHalliB 3B’SI3Ky ¥ TeMa-
TUYHOIO CIIPSIMOBAHICTIO KOKHOTO KOHKPETHOTO
iHpopmauiiiHoro Onoky [4, c. 105].

Cnem/lq)quoro PHCOI0 JIUTAYOT KHHKKOBOI
rpadikd € BHALICHHS B LIIOCTpAmii camoro
OCHOBHOT'0, 0COOJTMBA I[UTICHICTH 1 YITKICTh KOM-
Mo3uIlii. 3araabHi 3aKOHU KOMIIO3UIIIIHOI TTO0Y-
JIOBU BUPAKAIOTHCS MPHU I[OMY OLIBII TOCTPO,
M1KOPSIIOYHUCh OCOOIMBOCTSIM JIUTSYOTO CIpPU-
HSATTS, 3aBIaHHSAM AUTAYO01 KHUTH. B 3anexHocTi
Bl BIKOBOI aymuTopii, JJIA SKOI TNpU3HAYCHE
JIUTSYEe BUJIAHHS, BIJIPI3HIETHCS 1 CTHIIb 0POPM-
JeHHS UTIOCTpallii, a TakoX cama mepeaada
MaJTFOHKIB MOK€ OyTH Pi3HOIO.

Meta. MeTor0 HaIIOro TOCIIIKSHHS € CUCTE-
MaTu3allis HayKOBOTO IOLIYKY PO 0COOIHBOCTI
LTFOCTPOBaHUX xy)10>1<H1x TEKCTIB JUIS JITeH i3
JIOTIOBHEHOIO PEANbHICTIO, 30KpeMa Ka3KOBHX
HapaTHWBIB, aJPECOBAHUX JUTAYIA YHUTAIBKIN
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ayauropii. Came 3aBIsSKM HapaTHBaM, sIKi CKJia-
JIal0Th CUMBOJIIYHI CIOXKETH, 32 SIKUMU 1 KJIacu]i-
KYETbCSI IIACHICTh, 3A1MCHIOETbCA i PO3yMIHHS.
BinmoBigHO, HAMU MTOCTABJICHO 3aBAAHHSA TIPO-
aHaJi3yBaTH Ta CHCTEMaTH3yBaTH OCOOIMBOCTI
BepOanpHOI Ta HeBepOanbHOI MOOYIOBU 1ITIO-
CTPOBAHUX TEKCTIB 13 IOTIOBHEHOIO PEajIbHICTIO.

BypxiiBuii pO3BUTOK HOBITHIX IH(POBUX
TEXHOJIOTIH, 1X TOTaJbHA IHTErpawis B TMPOLEC
KOMYHiKallii TOpyIIye MATaHHS MPO MYJIBTUMO-
JATBHUN XapakTep KoMyHikarii. OcTaHHIM 9acoM
yCe yacTille yBara 30Cepe/KyeThCsl Ha IHTepMe-
TaTbHUX a00 MYJIBTHMOJAIBHUX IapaMeTpax
nepediry KoMyHiKarlii, BOJIHOYAC Y KOMYHIKaTHB-
HOMY TIPOCTOpI IMPOCTEXKYEThCS 3arajbHa TEH-
JICHITIS 10 Bi3yastizallii pi3HOMaHITHUX TEKCTIB.

[nrocTpoBaHi TEKCTH U1 AiT€H BU3HAYAIOTHCS
OCOONIMBUM  BHKOPHUCTAaHHSM  IOCIIiJIOBHUX
300pakeHb, SIK MPABUIIO, Y TAHAEMI 3 HEBEIIMKOIO
KUTBKICTIO CJTiB, III00 TIEpeIaTH 3HAYCHHSI TEKCTY.
Komnbopose pimeHHs: npu opopMIeHH! AUTIIUX
BUJIaHb Ma€ BeJIMUYe3Hy poiib. Koimpopu moBuHHI
OyTH sICKpaBi Ta MPUBAOIIOBATH OKO JIFOIMHH.
Cporoani Bce Oinbine 1 OLTbIIE UTIOCTPATOPIB
BUKOPUCTOBYIOTh MACTEIbHI BIATIHKY JUISI CBOIX
imrocTpaniid. Hi>kHi BIATIHKY (HIXKHO-POXKEBHUI —
ECBCCF, mumonnuii — FFFABC, nixHO0-071a-
kutHuii — CEE8F6 Tommo) mpuemni s oxa,
BOHM MOXYTb 3aCHOKOIOBATH HEPBOBY CHUCTEMY
Ta JIal0Th IUTHUHI MOXKITUBICTh BIAMOYATH. Takox
ny)ke 06arato MOXKHa 3yCTPITH SICKpaBi HEOHOBI
BIATIHKH, aji€ BOHHU YCKJIAIHIOIOTh PO3YMiHHS
HE TIIBKM UTIocTparii, ane i TekcT. OKo myxke
IIBUKO BTOMITIOETHCS, TOMY TUTHHA HE B 3MO3i
NOBro 4yurtatd. JlaHi BIATIHKM BUKOPHUCTO-
BYIOTh BXE JUIsl OUTBII TOPOCTIO0 TUTHHH. Mix
MACTEJIbHUMU Ta SICKPaBO-HEOHOBUMH  KOJIbO-
paMH € CTaHJapTHI KOJILOPH, SIKi BUKOPUCTOBYE
Maiike KokeH TrpadiuyHuil au3aiiHep Ta UIIO-
CTpaTop — L€ KOJIBOPU KOJIBOPOBOTO PEKUMY
RGB (mns enexrponnux HociiB) Ta CMYK (st
JPYKOBAaHUX BHUJIaHBb).

CboroniHi My, SIK HIKOJH, BIT4yBa€EMO MOCH-
JICHUH BIUTUB HA HAIlle KUTTA iH(popMallii, 3HaHb
Ta TexHoioriil. BukopucTtaHHs TeXHOIOTI]
JIOTIOBHEHO1 peajbHOCTI B OCBITI 30UIBLIUTH
MOTHUBAIlI0 /0 HAaBYaHHSA, MiJABHIIUTH PiBEHb
3acBOEHHS 1H(OpMaIlli BHACTIAOK PI3HOMAHIT-
HOCTI Ta IHTEPaKTUBHOCTI 1i Bi3yaJbHOIO INpes-
CTaBlEHHsS. 3aBISKW JONOBHEHIN peajbHOCTI,
MOKHA PO3LIUPUTH MOMKJIMBOCTI CIPUHHATTS
me W KHIDKKOBOTO CBITY. AJKe BipTyasibHa
1 IOTIOBHEHA peajbHICTh JJa€ 3MOTY BIIYyTH MaK-
cuManbHUl e(dexT mpucyTHoCTi. Xoda 3acTo-
CYBaHHs TEXHOJIOTIl JIOTIOBHEHOI peanbHOCTI

3BYYHTh JIMCHO TEXHIYHO Ta, MOXJIHBO, 1HOI
TPOXH 31a€THCSI YUMOCH HAI3BUYAIHNM, 111 KOH-
LeMIist BHepiie Oynla 3rajaHa aBTOPOM KHHUTH
«YapiBauk kpainn O3» Jlaiimenom @peHkoMm
baymom B 1901 pori.

TepMiH «momoBHeHa peanbHICTH» (AR —
augmented reality) Brepiie OyB 3alipOIIOHOBAaHHIHA
B 1992 pomi pocmigaukom Tomom Kopenowm,
SKUW CIIBIpAIlOBaB 3 IH)KEHEpaMu KopIioparii
«boiHr». Pa3oM BOHM IIpaltoBajid HaJ IIPOCTOIO
NPO30pPOI0 TAPHITYpOI0, M0 Maja JONOMOTTH
IH)KeHepaM JITakiB B CKJIQJAHMX cxemax. Mera
3aCTOCYBaHHS TaKoi JIOMOBHEHOI pPeaJbHOCTI,
noJsiraia B TOMY, 00 3a0e3MeYNTH 3HIKEHHS
BUTpaT Ta MIABUIIMTA €(PEKTUBHOCTI B Oara-
TBOX OTIEpaIlisiX, OB’ S3aHUX 3 YYACTIO JIFOAUHU
B aBiaOyayBaHHI. Takox BIAMITUMO, IO B SIKOCTI
CHUHOHIMIB BHMKOPHCTOBYIOTh TEPMIHH «pO3IIHU-
peHa pPEANbHICThY», «IOJNIIMIIEHA PEaTbHICTHY,
«30arayeHa peaybHICT» [3].

JlonoBHeHa peanbHicTh (AR) — 11€ BHeCEHHS
BIpTyaJIbHHUX €JIEMEHTIB y peajbHEe CEPEIOBHIIIE,
00 MOKpAIUTH Horo cripuiHATTA. Ha Biaminy
BiJl BipTyajbHOI, JIOMOBHEHA PEAJbHICTh JIMIIE
JIOJIA€ IIi MITYYHI SIEMEHTH Y HAsBHUMU CBIT, a HE
CTBOpIOE€ HOBHH. [l MOMOBHEHOI peanbHOCTI
3a3BUYAl JOCTaTHHO cMapT(OHA 31 CrIELiaIbHUM
3aCTOCYHKOM.

[Tpuntunu odopMiIeHHS Ta UTFOCTpaIlii KHUT
00yMOBJICHI TIepII 32 BCe BIKOBUMH OCOOIHMBOC-
TAMU CIPUHHATTS AiTeil. [l KOKHOTO 3 BIKOBUX
eTamiB, Kl JUTHHA MPOXOAUTH B CBOEMY pO3-
BUTKY, XapaKTepHi MIEBHI 0COOINBOCTI 3aCBOEHHS
iH(popMarlii, sSIKi CyTTEBO BIUIMBAIOTh Ha JU3aiH
KHUTH, SIKICTh ITIOCTpAlliif, PIIIEHHS TUIIOBUX
KOMIIO3HIIIH TOIIO.

Kaszku Jlproica Keppomra «Amica B Kpaini
JuB» Ta «Auica B 3aa3epkauli» 3 OpHUTiHalb-
HUMU UmoctparissMu  €Brenii  [amumHChKOT
HaOy/n 3HA4YHOI TOMYJSIPHOCTI. MyJBTUMO-
JIaJIbH1 aCTIeKTH KOHCTPYIOBAHHS XyHOXKHIX TEK-
CTIB 3 JIOTIOBHEHOIO PEAJBHICTIO CTAIH OJHHM
13 HaWKpanux BUHAXOMIB B XYIOKHIN TUTIUI
miteparypi. Taki KHIKKM NOCTalOTh Oararo-
BUMIPDHAM MOJICTIOBAHHSAM MYJIBTHMOJIATBHUX
TEKCTIB, O0’€MHUM 300paKEHHSM, IO MOXE
pyxaTuch ab0 BiATBOPIOBATH CIOKETHI €JIEMEHTH
neBHOI Ka3ku. Ha cboromHi JOmoOBHEHa peajib-
HICTb € MOMYJISPHOIO B YCHOMY CBIT1, Ta HAHOUIBIII
BIJIOMa B I'pOBIi Ta po3BaxasibHIN cepax.
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Puc. 1. «Alice's Adventures in Wonderland» (Lewis
Carroll)

TexHoMOris TOMOBHEHOT peambHOCTI JO3BO-
JWJIa «OKUBHUTW» CTOPIHKHA BCECBITHBHOBIOMOT
kuuru Jlproica Keppona «Amnica y 3aa3epkamiiy.
Jlpyre BHWAaHHA, IO UIOCTpOBaHE ECBIEHIEIO
[NamyuHCHKOI0, YKPATHCHKOIO XyHOKHUIICIO-KHU-
BOITKCIIEM, TIEPEHOCUTH MAJIICHBKUX JIOCIIiTHUKIB
B Ka3KOBHI1 CBIT MPHUToJl. MalltoHKU 0’)KMBAIOTH 32
nonomororo gogatka WONDERLAND-AR. Ile
O3Ha4ae, 10 3a JOIOMOI0I0 MOOLIBHOTO Teje-
(GoHY UM BIAMOBITHOTO MOOIUIBHOTO IOJATKA,
SIKIIIO HABECTH HA BiJIMOBIIHI MAFOHKH Y TAKOMY
TEKCTI UM KHIXKI[I, TO BOHU 0KUBaIOTh. To0TO, 11e
3-D mopemoBaHHs ab0 OaraToBUMipHE MOJIe-
JIIOBaHHS MYJBTUMOJIAIbHUX TEKCTIB, 00’ €MHE
300pakCHHsI, SIKE MOXKE pPyXaTHUCsS Ta BIITBO-
pIOBaTH TEBHI €JIEMEHTU CIOXKETYy TaKoi Ka3KH.
TexHoMOris JOMOBHEHOI peanbHOCTI JO3BOJIUIIA
«OKMBUTH» CTOPIHKH BCECBITHHOBIIOMOI KHUTH
JIptoica Keppona «Aumica y 3agzepkarmii». [pyre
BUJAHHS, 110 uUTocTpoBaHe €. [amuMHCHKOIO,
YKPaTHCHKOIO XYJI0KHUIICIO-KUBOIIHCIIEM, TIEepe-
HOCUTh MAaJICHbKUX JOCHITHUKIB B Ka3KOBHUI
CBIT mpuron. SIckpasi, 6apBI/ICTl Ta KyMeaHi
MAIOHKH PO3KaXyTh IPO HEHMOBIPHI MpH-
ronu Anicu y Kpaini /{us. Tak, moctymnoBo Bif
TUTSYUX KHIKOK-PO3MaThOBOK 1 KHMKOK-Ka30K
3 JIOTIOBHEHOIO PEABHICTIO TEXHOJIOT1T 3aCTOCY-
BaHHS JIOMOBHEHOI PEAIbHOCTI TOITUPIOIOTHCS
Ha BUTOTOBJICHHS HAaBYAJbHOI MPOAYKIlii, TOOTO
MOCTYTIOBO TIEPEXOAATh Bij IrPOBOI TEXHOJIOTI,
70 TexHoJorii HaBuajabHOI. CBiTYEHHIM 3aTpe-
OyBaHOCTI TaKMX TEKCTIB TAKOXK CIYTyIOThb iXHi
Cy4acHi ekpaHizaii, CTBOPEHHS OpeHIy irpamox
Ta aKcecyapiB JJis JiTEH.

Haii6inpm nonmynsipHUMH TPUKITaIaMi BHKO-
PHICTAaHHSI TEXHOJIOTIl JIOTIOBHEHOI pPEeaJbHOCTI
MOYKHA 3HAWTH Ta IOOAYHUTH B TAKKX JIOJATKAX, K
Pokemon GO, Snapchat, HoloLens Bix Microsoft
abo ka3km JIproica Keppomna «Amica B Kpaini

JluB» Ta «Auica B 3am3epkaiuni» 3 Haa3BUYAN-
HUMU UTtocTpariisiMu €Bredii ['amamHchKoi.

UyoBUM TPUKIIAJIOM KHIDKKH 3 JOTOBHEHOO
peanpHicTIO € «Illapmy3iku: 3a mexamu Bemukoi
lansBuHM», aBTOPCTBAa YKpPAiHCHKOIO MHCHMEH-
HuKa I ncepnoniMoM Tim bpik. Le mpuronHuipka
icTopist Ui AiTeld MOJIOJIIONO MIKIJIBHOTO BIKY.
1106 akTuByBaTH AR-TeXHOJIOTII Yy Hil, JOCTaTHHO
Martd CcMapTOH 31 BCTAHOBIEHUM 3aCTOCYH-
KOM-Tpoto. JIUTMHA HABOIUTH €KpaH cMapTQoHa
Ha CTOPIHKY U OTPUMY€E aHIMOBaHE 300pa’KeHHS,
y SIKOMY TICPCOHaXK1 MaXaroTh 1H pyKaMu Ta 3arpo-
HIyIOTh 3IIPaTy B IHTEPaKTUBHI ITPH.

Puc. 2. «Charmuziks. Outside the large lawn»
(Tim Brik)

VY nmocnipKeHHI CTBEPDKYETHCS, 10 TOJIOBHOIO
(YHKIIEIO UTFOCTPOBAaHMX TEKCTIB ISl JIITEH
MOCTa€E PErYJISATHBHA (YHKINS, peamizaiis sKoi
3MIHACHIOETHCS 3aBJUIKH 0coOnuBiii irpoBiii Mozeni
TBOPEHHSI HapatusiB (LlariB, 2020) a TaKoX B3a-
€MoJIii BepOaJIbHOTO TEKCTY Ta BlSyEUILHI/IX 300pa-
keHb. OcTaHHI € HAWOUTbINE CIPUHHATUMU IS
JITEH MOJIOMIIOTO BiKY, 3aBSIKM TEXHII iXHBOTO
BUKOHAHHSI, sIKa BapIlOETHCS BiJl MIiHIMAJICTHYHOL
JI0 yHIBepcanbHOi Ta HarypaiictuyHoi (Painter,
Martin, & Unsworth, 2012, p. 34). ¥V nocmimky-
BaHMX TEKCTax 300pPaKCHHS BHKOHYIOTH TaKi
¢dyHKIIT: TyOMOBaHHS TEKCTY, PO3MIUPEHHS a0o
amrutidikarii, aeranmizariii, TPONIOBKCHHSI Hapaui'l'
(y BUIajKax 4epryBaHHs TBOPCHHs icTOpii Yepes
BepOaJIbHI  Ta Bl3yaJILH1 3acobu). Lnroctposani
TEKCTH [l AiTeii i3 JOMOBHEHOKO peanLchno 103~
BOJIAIOTH TIOPHHYTH y cnpaBnch Ka3KOBUI CBIT.

HaHKpaml LTFOCTPOBaHI TEKCTH TMOCTAIOTh
BIYHUMHU MiHI-TaJIEPESIMH JIJIS1 TIOMY — TIO€ THAHHS
KOHIIENIlii, TBOpPIB MMHCTEUTBA, JAW3alHY, IO
MPUHOCUTH 33JI0BOJICHHSI Ta CTUMYIIIOE YSBY SIK
JiTeH, TakK 1 JOPOCIHX. 3 1HIIOr0 OOKY, MiHi-Te-
aTpajgbHi TOCTAaHOBKHM MOXYTh OyTH OLIbII
JIOPEYHOI0 aHAJIOTI€I0: BOHHM BU3HAIOTH MOE-
HAHHS CJIOBAa Ta 300pa)KCHHS, SIKE € KIIFOYOBHM
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JUISL LTIOCTPOBAHUX TEKCTIB JUIs JiTeH. ). «... The
picture book, which appears to be the cosiest
and most gentle of genres, actually produces
the greatest social and aesthetic tensions in
the whole field of children's literature». (Martin
Salisbury, 2012, p. 74).

CyvacHuii ¢opmar IUTIOCTPOBAaHUX  TEK-
CTIB JUIsl JiTeld HEPIAKO CYNPOBOMKYETHCS
0e3MmocepeIHbOI0  MPE3CHTALlEl0 TBOPY HOro
ABTOPOM Y 3ATHIIHOMY KHHIKKOBOMY MarasuHi,
Jie Tepel 3araioM JiTeH, ski € Ge3mocepesHbo
LTBOBOIO ayJAMTOPIEI0, JEKIAMYIOThCSI TEKCTH,
a aBTOP HAIOBHIOE 1X IHTOHAIITHUM CYITPOBOJIOM
Ta BIIACHUMH KOMEHTapsIMU. LITIOCTpOBaHi TEKCTH
i3 JIOTIOBHEHOI0 PEaJbHICTIO JIOTIOMAraroTh
yuTayaM OyTH Oe3MocepeHiM YYaCHHUKOM YCiX
MOJI Ka3KOBOTO CBITY Ta ONMWHUTUCSA y IEHTPi
JTUBOBHKHOT peasbHOCTI.

BucunoBku. Ilepeaycim 1ist unTaviB 1iKaBUM
€ BUKOPHCTaHHS HOBITHIX TEXHOJOTiH Oe3mo-
CepelHbO B KHMXKKaX. Y BIpTyasibHil 1 JIOMOB-
HEeHi peanbHOCTI Qi3MYHMA 1 TUPPOBUI CBIT
MOXYTh B3aeMofisiTH OykBanpHO. Hampukiarn,
YUTa4l MOXKYTh CHOCTEPIraTH, sIK Tepoi KHUKOK
0)KHBAIOTh, PYXaIOThCS UM CITUIKYIOThCS, 1 HABITh
BIUIUBaTH Ha CiokeT. (OcoOmuBO MOMyJsipHi
Taki KHUXKKU cepen JiTed. AJke BOHH JalOTh
3MOT'Y CydacHil TUTHHI HE BUOUPATH TaKET YU
KHWDKKY, & HaCOJIO/KYBATHCh HOBHM dbopmarom
JIO3BLILIS, SIKHI 00’ €Hy€ i Te, 1 iHIIe.

OcTaHHIM YacoM ITIOCTpOBaHI TEKCTI 13
JIOTIOBHEHOIO PEaNIbHICTIO mIe Oinibline mnpuBa-
OJIOIOTH HAMMOIIOITY TUTAYY aynuTopiro. Bera-
HOBJIGHUH 3aCTOCYHOK Ja€ 4YuTadyaM KOHKPETHI
3aBIaHHSA, MO0 TIO3HAHOMUTHCS 3 TEpPOsSMHU
1CTaTH CIiByYaCHUKAMH MTOJTIH, SIK1 Bi0yBaIOThCS
Ha ekpaHi. PaKTUYHO JITH OJHOYACHO YHUTAIOTh
1CTOPIIO 1 IPOXOAATH TPy 3a MIOWHO MPOYUTAHUM
ctokeToM. KpiM TOro, BOHM MOXYTb 111€ i poOuTH
celni 3 TeposIMH KHHKKHU a00 3aIiCcyBaTu Bi€o,
JIe BITAlOTHCS 3 OIHUM 13 IIEPCOHAXIB.

OTxe, JOMOBHEHA peajbHICTh — L€ OJHA
3 HaWCydYacHIMMUX TEXHOJIOTIH  Bizyamizaril
HaBYaJIbHOI 1H(OpMAaIlli, SKa JoloMarae Mnopu-
HYTH 4YUTayaM y CIpPaBXHIN IUBOBMKHHUI Ka3-
KOBUH CBIT Ta OyTHM yYaCHHKOM YCIX HEWMO-
BIpHUX TOJIH.
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OCOBJINBOCTI TBOPEHHSA NEPCOHAXHOI ono3uulii
FAPPIMOTTEP VS BONIAEMOPT

Kocrora OnekcanHgpa OnekcaHfapiBHa,
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imeHi npocbecopa Onera MiwykoBa
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Cmammsi npucesiyeHa BUSIBNIEHHIO Ma XapaKkmepucmuui OCHOBHUX 8U3HaYaTbHUX PUC 26pOST ma aHmazoHicma y Hapa-
musi npo Mappi Nommepa. 3ocepedxeHo ysazy Ha npobnemi esomoyii 20/108HUX 2ep0i8, IXHIX Xxapakmepis, W0 0bymos-
nrembcs 2ibpudusauieto xaHpy daHo2o meopy [x. K. Poninr. Oxapakmepu3o8aHO 0CHOBHI no0ibHOCmi ma 8idMiHHOCMI
2eposi ma aHmMu-2eposi came 8 meopi Npo ManeHbKo20 YaknyHa. BcmaHoeneHo, wo appi [lommep — mo3aiyHuli o6pas,
wo cknadaemsCsi 3 Xxapakmepucmuk iHWwux 2epois. BiH — 006puli YapieHUK, 8 IKOMY Xuge Yacmoyka 371020 Borndemopma,
wo moxe U020 noanuHymu. JosedeHo, wo 2ibpudusosaHuM xaHpom Hapamusgy npo [appi llommepa [x. K. PoniHr pos-
murna vimki kop@oHU Mix Aumsa4oro ma nimepamyporo Ons dopocnux. | uel 2ibpudusosaHull XaHp eumazae 2ibpudu3o-
8aHUX 2epois, K MO3UMUBHUX, mak i HeeamueHUX. [16pudHiCMb Xxapakmepie 20M108HUX nepCoHaxie cenmonoaii npo Mappi
lommepa supaxaembcs 8 ix pisHObIYHOCMI: Hemae abCcomomHoO NMo3UMuUBHUX ma abCcomomHO HeeamueHUX 2epoig —
3 00H020 boey, y lappi ma lio2o Opysie € Hedoniku xapakmepy; 3 iHWo20 oKy, icmopis xumms Bondemopma (ocobnueo,
(l020 OUMUHCMEBO) BUKNUKaE 8 Hac NoYymms xamo ma crigdymms. Icmopis npo [appi [Tommepa po3ka3aHa nosHicmio
i docums rocnidosHo, icmopis X xumms Bondemopma — ¢hpazMeHmapHO ma He XPOHO02IYHO, WO BUKITUKAE 3auikas-
neHHs1 0o Hei. Obpas [appi nidHiMae iHWe numaHHs — npobnemy eepoig-nnemiHHUKie abo cupim yu 6acmapdie y nimepa-
mypi, konu 3HedoneHa OumuHa-6e3bamyeHKo Mae nepemo2mu eopoea, skul bys HernepemoxHul Ao moeo. | [appi, i Bor-
0emMopm — He HapoOUUCH 2ePOSAMU (aHMU-2eposIMU), @ cmaru HUMU NPOMS20M XUMMS, 84UHsIFOYU neeHi i, po3susaroyu
«ceimny» abo «meMHy» CmMOPOHU €8020 «51». Lie makox 3ymoentoe 2ibpudHy YumaubKy ayoumopito — kHuau rpo appi
lommepa nbnsme [k 0imu WKibHO20 8iKy, mak i nidnimku, a makox 0opociii.

Knroyoei cnoea: xaHp, Hapamus, 2epol, aHmu-2epol (aHmazoHicm), 2i6pudHicmb, MOHO-Mich, cheHme3i.

THE FEATURES OF PERSONAL OPPOSITION CREATION
HARRY POTTER VS VOLDEMORT
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The article is devoted to the definition and characteristics of the main defining features of the hero and antagonist
in the narrative about Harry Potter. Attention is focused on the problem of the evolution of the main characters, their
characters, which is caused by the hybridization of the genre of this work by JK Rowling. The main similarities and differences
of the hero and the anti-hero are characterized in the work about the little sorcerer. It has been established that Harry Potter
is @ mosaic image consisting of the characteristics of other heroes. He is a good wizard, but a part of the evil Voldemort
lives in him, and can absorb him. It is proven that with the hybridized genre of the narrative about Harry Potter, JK Rowling
blurred the clear boundaries between children's and adult literature. And this hybridized genre requires hybridized heroes,
both positive and negative. The hybridity of the characters of the main characters of the septology about Harry Potter is
expressed in their versatility: there are no absolutely positive and absolutely negative heroes — on the one hand, Harry
and his friends have character flaws; on the other hand, the story of Voldemort's life (especially his childhood) makes us
feel pity and sympathy. The story of Harry Potter is told completely and quite consistently, while the story of Voldemort's life
is fragmented and not chronological, which arouses interest in it. The image of Harry raises another question — the problem
of heroes-nephews or orphans or bastards in literature, when an impoverished fatherless child must defeat an enemy
who was invincible before. Both Harry and Voldemort were not born heroes (anti-heroes), but became them during their
lives, performing certain actions, developing the "light" or "dark" side of their "Ego". This also made a result in a hybrid
readership — Harry Potter books are loved by both school children and teenagers, as well as adults.

Key words: genre, narrative, hero, anti-hero (antagonist), hybridity, mono-myth, fantasy.



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

Beryn. Cepis naparusiB npo ['appi ITortepa
HaJIeXKUTH 10 TiopuaHoro xkaupy (Kocrora, 2023),
10 0OYMOBITIOE TIEPCOHAXKHY T1OPUIHOTO TOJIOB-
Horo repos (I'appi Ilorrepa) Ta ioro anraro-
Hicta (Bongemopra). Hapatus npo maneHbKOro
yapiBHUKA Mae o3Haku 10 skaHpiB: Mid, dapiBHa
Ka3Kka, poMaH, JETEKTUB, KaHP MIKIILHOT 1CTOPiT
(boarding story — sk mimkaHp), gothic novel,
roman for young adults, alternate story, fantasy,
adventure Ta horror literature. Ilel ribpuaHMii
XKaHp OOYMOBJIIOE «MHOKEHHS —IIIKaHPiB»
1 ¥ mpuTaMaHHUN TPUKIIaIaM TBOPIB JITEpaTypH
JUTSE MOJTIOJTL. Y TBOPI PO MAJICHBKOTO YapiBHUKA
BiIOYBA€THCSI €BOJIIOLIS JITEPATypHOTO >KaHPY
(meTYBOPK kKaHPIB), 1110 0OyMOBJIEHA €BOJIIOLIIEI0
TOJIOBHOTO Ieposi, SKMHA 3 JTUTHHU HEPEeTBOPIO-
€ThCS HA JIOPOCIIOTO, SIK (PI3UYHO, TaK 1 MOPAITLHO.
OTxe, po3MITHEMO, SIKI OCOOJHMBOCTI TOJTOBHUX
repoiB pi3HHUX KaHPIB BBIOpaB B cebe YapiBHUK
I'appi [lorTep Ta #oro rosoBHWH CyHnepHUK —
Bonnemopr.

JlocrimkeHHsIM 0CcO0MMBOCTEH TOIOBHUX TTEp-
conaxiB [loTTepianu moyanu 3aiiMarucs JOCUTH
JIABHO, B1Jl TIOYATKy BUXOAY MepIIoi KHUTH. byo
CTBOPEHO JeKinbka 30IpHHKIB Ta KYpHAaJiB,
MPUCBAYCHUX camMme Il mpoOnemaruimi. Bax-
JIMBE MICIle cepell HUuX Tocigae 30ipka HayKOBUX
ecce, o Oyna ormyOJiKoBaHa i KePIBHUIITBOM
npodecopku xonemxy Deppym JI. Baiita, «The
Ivory Tower and Harry Potter» (Whited, 2004).
e — ouH 3 repuIrx MOBHUX aHaIIi3iB TBOPYOCTI
JUx. K. Pominr 3 p13HI/IX TOYOK 30pY: mTepaTypH
(poNBKIIOpY, MCHXOIOTIi, COLIONOrii Ta iHIIKX.
3HayHAa 4YaCTHHA aBTOPIB KHUTH PO3IVISIIAE
Ta Ja€ MUOMHHUHN aHal3 JITepaTypHUX IPEIKIB
cepii npo T'appi [loTTepa, BKIFOUarOUM MaridHi
ta penresiitai TBopu Y. K. Jleryin, M. ®epioHr,
JIx. Mepoi.

Jlpyroto BaxIMBOIO 30ipKOIO € 310paHHs KpH-
THYHUX HAPUCIB MPO TONOBHHX MEPCOHAKIB
Ta OCHOBHI TeMU cenroJorii npo ['appi Ilorrepa —
«Reading Harry Potter: Critical Essaysy, 1o omy-
OJiKoBaHe MiJl KePIBHUIITBOM INpodecopku yHi-
Bepcutety Kanzac — XK. Anarons (Anatol, 2003).
B nux crartsax pi3HUX aBTOPIB PO3MIISAAETHCS
TICUXOJIOTIYHUHM, COIllaJbHUN, JIITepaTypHUI
Ta ICTOPUYHUNA KOHTEKCT HAPATUBY PO MaJICHb-
KOTO YaKJIyHa, €EBPOMENChKY Ka3KOBY TpaJuLilo,
6pI/ITaHCLKI/H7I a0oMiIioHICTChKU  pyX  (Tpo-
MaJICbKHUil PyX 3a CKaCyBaHHs pabCTBa) 1 JKaHp
OIOBIJAHHS TIPO  LIKOIY-IHTEPHAT BKIIOYHO.
Cepen iHmumx BuzHayHMMH € cTarti K. Cwir
“Harry Potter’s schooldays: J. K. Rowling
and the British school novel” (Smith, 2003),
ecce M. Oakc “Flying cars, powder, and flaming
torches: the hi-tech, low-tech world of wizardry”

(Oakes, 2003), crarra JI. Xonkinc “Harry Potter
and the acquisition of knowledge” (Hopkins,
2003), ecce JIx. [Tapk “Class and socioeconomic
identity in Harry Potter’s England” (Park, 2003)
ta Hapuc E. Octpi “Accepting Mudbloods:
the ambivalent social vision of J. K. Rowling’s
fairy tales” (Ostry, 2003).

Hpyra ygactuna 1iei 30ipku «Reading Harry
Potter Again: New Critical Essays» Buiinuia
okpemuM BugauHsaM y 2009 porii (Anatol, 2009).
Lleit HOBHUIT 30ipHUK €ce OXOIUIIOE BCIO CEpiIo
13 CeMM KHHI, a He JIMIIE YOTHPU YacTUHH (110
«Tappi Ilortep Ta opnen denikca»), K more-
penHs KHUra. B HBOMY pi3HI aBTOpPH pO3IIIs-
JArOTh 0e31i4 TeM 3 pi3HUX TO4YOK 30py. Lli Temu
TMOEAHYIOTE  OOrOBOPEHHs  MpoGIeM  peirii,
Mopalli, pacy, Marii, IICHXOJOTii, JiTeparypos-
HaBCTBA, K1HeMaTorpa(by ta iHmi. Haiimika-
BIIMMH TSI HALIOTO JOCTDKEHHS BHSBUIINCS
napucu JI. Jlamyp “Harry the teenager: muggle
themes in a magical adolescence”(Damour,
2009), JI. Xomnkinc “Harry Potter and narratives
of destiny” (Hopkins, 2009) ta M.K./[)xoHcoHa
“Doubling, transfiguration, and hauting; the art
ofadapting Harry Potter for film” (Johnson, 2009).

I'appi Ilorrep 1 Bomgemopr marouu ojHa-
KOB1 311I0HOCTIi, MOXJIMBOCTI T4 YMOBH, 110 OyiIn
HE JOy)Xe TPUHHATHI IS JOCSITHEHHS YCIIXY,
BUPOCITH a0COIIOTHO Pi3HUMH JTE0AbMU. [TnTanus
nossrae B Tomy, yomy ['appi [TorTep craB repoenm,
a BonnemMopr — rojsoBHMM BOPOTOM JKHMTENIB
MariyHoro cBity? BiamoBinb Ha 1€ MHTAHHA
BIUIETEHO y caMUii HapaTuB. Bukiaja nosiit ioro
HApaTHBY € XaOTHYHHUM: aBTOP IPAE 3 IPOCTOPOM
1 4yacowm, BHKOPHCTOBYIOUH ¢dembexn (300pa-
Kyrouu MHUHYJeE) 1 ¢uemdopBapan (10IOMOro0
4acoBOpOTy abo mepenbdadeHHs), B3a€MOIPO-
HUKHEHHS, TIEPETUICTIHHS Ta HAKJIQJaHHS MOMii
ta oka3id (IlamiB, 2020). Yutau camMOTyKKH
BIOPSIIKOBYE TIOPSIOK TPUTO/ TOJIOBHUX TEPOiB
HapaTHBY.

OcHoBHa yacTHHA. Bijx moyatky HapaTuBy
npo MaJleHpKoro dYakiyHa, [appi ta Bomne-
MOPT TIO3ULIIOHYIOTBCS SIK JIBA Tepoi, 0 CTOSThH
Ha TMPOTHJICKHUX KIHIMX CIEKTPY JIIOMSHOCTI:
[appi — ManeHbKkuil, YyWHUi, T0OpUIl XJIOMYUK,
SKUH xKajae Jr000B1 Ta apyxou (“Perhaps it had
something to do with living in a dark cupboard,
but Harry had always been small and skinny for
his age. He looked even smaller and skinnier than
he really was because all he had to wear were
old clothes of Dudley’s and Dudley was about
four times bigger than he was. Harry had a thin
face, knobby knees, black hair and bright green
eyes. He wore round glasses held together with
a lot of Sellotape because of all times Dudley had
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punched him on the nose” (Rowling, 2018'16))
a BOJIIIGMOpT — JIOpOCIHii, JKOPCTOKHii, Gescep-
JICYHHIA, TOW, XTO BBaXkKae cebe KpalluM 3a BCIX:
«Voldemort Stupefied his uncle, took his wand,
and proceeded across the valley to “the big house
over the way”. There he murdered the Muggle
man, who had abandoned his witch mother, and,
for good measure, his Muggle grandparents,
thus obliterating the last of the unworthy Riddle
line and revenging himself upon the father
who never wanted him» (Rowling, 2014: 306).
AJie 3rofioM, YTBOPIOIOTBHCS TOTOXKHOCTI IXHIX
J0Jb, ¥ YWTa4l MPOCHTIIKOBYIOTh CIIJIBHI PHUCH.
I T"appi, i Bonnemopt BrpaTiiu 6aTbKiB i pociu
CHPOTaMH y JOCHTh BOPOXXOMY CEPEIOBHII
(Tom Pimmn >xuB y TPUTYIKY 10 BCTYIY
y l'orBopTtc, a Manenbkuii ['appi — y poauHi CBO€ET
TITKH, )KHTTS B SIKIM Hara{yBajo MpUTYJI0K), Oyau
«HAIIBKPOBHUMMY Ta CTUKAJIKCS 3 JKOPCTOKICTIO
cycmiabcTBa. HaBiTh Majauuku B HUX 3 TOTO XK
camoro ocobnusoro nepa @enikca: “It so happen
that phoenix whose tail feather is in your wand,
gave another feather — just one other. It is very
curious indeed that you should be destined for
this wand when its brother — why, its brother gave
you that scar” (Rowling, 2018: 70). O6unBa —
cnagkoemiri Opatis [leBepermtiB (TIpo 110 M# JTi3-
HAaeEMOCS y OCTaHHIM YacTHHI cenTonori'l') 110
crBopuin «CMepTelbHi pemikBii», Tomy B 'appi
€ MaHTisf, a 'y BOJ‘II[GMOpTa Oy3HHOBA MA/INIKa;
TOOTO B MEBHIN M1p1 — BOHH poaudi.. B meBHOMY
CEHCl — BOHM JIBIHHUKH, aJie MPOTHIICKHI OTUH
OTHOMY.

B naparusi ipo I"appi [TorTepa Bxuto 6arato
anio3id Ha cTaponiaBHl Midu, HampukIag, Mid
TPEKO-PUMCBHKOI  Mi(oJIOTii TPO TPHUTOJIIOBOTO
cobaky llepGepa, 1m0 OXOpOHSB BHUXiA 3 Iap-
CTBa MEPTBUX, Ta SIKOTO 3a4apyBaB CITiB J1aB-
HbOrpelpkoro moera Opdest; TaBHbOTPEIBKUIA
Mi¢ po Menero, sika, 3BapUBIIN 31UUIS Y Ka3aHi,
MOTJIa O)KHBHUTH Ta OMOJIOAUTH OyIb-1110 Ta Oy/Ib-
koro (mi¢ mpo nomryku 3oororo Pyna Slconom
Ta AproHaBTamH) ; NaBHBOTPEIBKUN Mid) Mpo
KEHTaBpIiB (HaIiBIIIOICH-HAIIIBKOHEH) Ta JaBHBO-
IHAIMCHKUN Mi( €IUHOPOriB (KpUIaTUX KOHEH
3 poroM Ha 4oji) Tomo. I Bci Il MOCHIaHHS
TaKOXX BIUTMBAIOTH Ha (pOpMyBaHHS XapaKTepiB
reposi Ta HOro Bopora.

[To-mepuie, B HapaTUBI YITKO MPOCIIiIKOBY-
€ThCS APXETUIT MOJAOPOXKI T€POsT UM «KMOHOMI(» —
m1alJioH, 3a SIKUM OyayroThCsl OLIbIIICTh Mi(hiB
Bcix HapomiB cBiTy (k. KemOemn): separation —
initiation — return. Y midi, repoit — 1e JroauHa,
sSKa BHUMIIIA 32 paMKd OyICHHOCTI, moOopoia
cebe Ta Bijmana CBOE BIIACHE XUTTS 3apaau
yoroch Oumpmioro, HiX BiH cam (Campbell,

1990). Bei mi eranu npoinuu sk appi ITor-
Tepa, Tak 1 Bomgemoprt, auine ocraHHid — He
3MIT TPUHHATH cebe caMOro TakuM, SKUM BiH
€ Ta TIOCTaBUB cebe BUIIE, HI)K yCe Ha CBITI, HE
OOOPOBIITH CBiif €r013M.

SIKIIO TIOpIBHIOBATH CIOKET HApPaTHBY PO
I'appi Ilorrepa 3 maBHBOIO Mi(oONIOTIEID, TO
iCTOpisl PO MaJEHBKOTO YaKIyHa JyKE CXOXKa
Ha npuroau Omiccest — naps Itaku, onucaHi aB-
HBOTPEIBKUM TI0ETOM ['OMepoM y JBOX MmoemMax
«Omicces» Ta «lmmiaga» (Homére, 2006). Pucu
TOJIOBHOTO T€pOst IIUX JIBOX IIOEM MU 3HAXOAMMO
B xapakrepax sik [appi Ilorrepa, Tak i Bomne-
MOpTa.

Sk 1 map Ogmicceit, Bonmemopt cam 3ailicHUB
cBoe mpopourso: “Voldemort singled you out
as the person who would be most dangerous to
him — and in doing so, he made you the person
who would be most dangerous to him!”” (Rowling,
2014:423). Bia caM cioHyKaB MOAi1, I110 BOHU Bi/I-
Oynucs 3a nonanuM cuenapiem:“...if Voldemort
had never murdered your father, would he have
imparted in you a furious desire for revenge?”
(Rowling, 2014: 424), a Takox ‘““Voldemort
himself created his worst enemy, just as tyrants
everywhere do!” (Rowling, 2014: 424).

Opnicceri (Homere, 2008) sk 1 T'appi He
nmparHyB OyTH TepoeM, depe3 BilHY HOro mpu-
Mycui 6opotucs. LlikaBo, 1o midigamiA repoit
MaB TaKOX IpaM, KU OTPUMaB B JHUTHUHCTBI
Bl kaOaHa IIij 4ac IOJIOBAHHA Ta3a SIKUM HOro
BITI3HAJIM Yepe3 Oarato pokis. Takox Oyno mpo-
pouTBO 1m0A0 Koro noigku y Tporo (Opakyn),
mo BinlyBano, sk 1 ans [appi, mepemory Hax
BoporoM. [likaBo, 1m0 coBa (sika rpae 3HauHYy
POJIb Y HapaTUBI PO MAJIEHBKOTO YaKTyHa), Oysa
JTy’K€ BaXKJIMBOIO JIJIsI CTAPOAABHIX TPEKIB, aJlKe
“the owl was an emblem of the city of Athens,
and appeared on many coins. If an owl entered
a house, it was thought death would follow”
(Mitchell, 2000: 51).

3a Mi(oJIOTTUHUM KAHPOM JIITEPATYPHU CIIIITYE
JKaHp YapiBHOI Ka3KH, PUCH SIKOTO TaKOX BILIH-
HYJIM HA CTBOPEHHS TOJIOBHUX NepcoHaxiB [Tot-
TepiaHH.

Opanmyspka pocmigaunsg [. Kani B cBoiit
kau3i «[appi Ilorrep abGo antu-Ilitep Ilen»
(Cani, 2007) mopiBHIOE JBOX TepOiB BiIOMHX
TBOpPIB, HATOJIOIIYIOYHM, IO BOHU — AHTHIIOIU
onuH onHoro. [Titep Ilen HikoIM HE XOTIB TOpOC-
JIIaTH Ta BUCTYNMAaB TPOTH CBITY JOPOCIUX
(“I just want always to be a little boy and to
have fun” (Barrie, 2008:133)), a I'appi [Tortep
K€, HaBIaKH, MParHyB JOPOCIIIIaHHS 1 APYKHB
3 TOPOCIMMH, BUPINIYIOYH TyXKe BiAMOBIIaIbHI
MATAaHHS HE 3a BIKOM. AJie 11l JIBa T€POi TaKOXK
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1 cXoxki MK c00010: JBa XJIOMYUKU-CHPOTH,
IO IIyKalTh cBoe Micue B cBiti; Ilitep Ilen
roBoputh MoBoOr0 mnraxiB (Barrie, 2008:92), a
Iappi [ToTTep — MOBOIO 3MiiB.

Ha npomy (poHi BUSBIISAE€THCS JIOTTYHUM TTOPIB-
HSTH JIBOX aHTU-TEPOIB TUX caMuX KHUT: Bosnje-
Mopra Ta Kamitana I'aka.

ICTOplIO mipo ['appi HOTTepa BUKJIAJICHO TTOB-
HICTIO 1 JOCUTh MOCTIAOBHO, ICTOPISl 3K KUTTS
Bonnemopra — ¢parmenrapHo Ta He XpOHO-
JIOTIYHO, TIO0 BUKJIMKAE 3alliKaBIEHHS 10 Hel.
IaTepec mo romoHoro Bopora ['appi I[lorrepa
MOYMHAETHCA 3 Horo iMm’st — Voldemort —  vol
de mort” — 3 ¢paHIy3bKOi MEPEKIATAETHCS SK
«IIOJIT CMEPTi». I_Ie — aHarpama, yTBOpEHa 3i
CIPaBXKHBOTO 1M’Sl TOJIOBHOTO TEMHOTO 4YapiB-
nuka: “Tom Marvolo Riddle”, meperBopenoro
Ha “I am Lord Voldemort”. I/IOMy 6yn0 BaX-
JTUBUM, SIK 3BydaTHMe HOro iM’s IS 1HIIHX,
BOHO MaJl0 HAaBOJUTH CTpax Ha BCIX Ta MiJKpec-
JrOBaTU #Moro yHikanpHIiCTh. Temuomy Jlopay
Oy10 He GaiiysKe, IO PO HBOTO TOBOPHTHMYTh.
B 1mipoMy BiH CXOKHUU 3 1HIIIUM aHTAaroHICTOM —
Kanitanom I'akom 3 «Ilitepa Ilena» Jx. bappi
(Barrie, 1911), sskuii 3Mi1HUB CBOE CIIPABXKHE 1M 5
Ha TICEBJOHIM TMICJIsI TOTO, SIK BTPATHB IpaBy
pyky. Bonaemopt BimoOpaxkae cyIiibpHE 3710, 110
HEMa€ JKOIHHUX MPOOJIMCKIB JIFOISHOCTI: Hi CIiB-
YyTTs, HI IPOBUHU, Hi KaJIOCTI; BiH HE 3HAE, 110
TaKe «JII0OUTHY, aJKe MOTro He TI00WIN Ta i BiH
HIKOTO HE KOXaB. B TUTHHCTBI B HHOTO HE OYyIIO
6atbKiB, gk 1y [litepa Ilena yn Kanitana ["aka:
“Lord Voldemort has never had a friend, nor do
I believe that he has ever wanted one” (Rowling,
2014:321). BonaemMopT HE MIT BUKJIMKATH MATPO-
Hyca, TOMY IlI€ B HbOIO He OyJIO KOJHOTO Tap-
HOTO crorajaa, mo6 3’SBHUBCS MaTPOHYC — TaK
camo, sk 1 Kamitan ['ak He Mir jiTaru, TOMy 110
KpiM MariqHoro muimy, Tpeba 6ysio mogymMaru mpo
I0Ch TapHe, TEIUIe 1 CBiTIe, MpUueEMHE AJis cele,
4oro B HHOro He Oyno. Bonu oOuaBa — 3110, 110
HE MICTHUTH 00pa.

Sk 3a3HAYANIOCS BUILE, MU HE MAEMO XPOHOJIO-
TIYHOTO BHKIIATY icTopii Bomaemopra, mme dpa-
IMEHTAapHi, HEMOC110BH1 YpuBKHU. [Ipo icTopito
JKUTTS TEMHOTO YapiBHHUKAa MM JI3HAEMOCS 31
croraniB bob6a Ornmena — rosjoBu Department
of Magical Law Enforcement, i BoHa HOCHTH
CyMHa: MaJleHbKHI XJIOMYUK, II0 HAPOAMUBCS
y A00poi, aje HemaciauBoi BigpMu — Mepomnu
I'oHT, sika MOCTIMHO CTpaXkaana BiJ MPUHUKCHD
cBoro 0arbka Ta Opara, siky onucaso sk “defeated-
looking person” (Rowling, 2014:172) , Ta 3Bu-
YaiHOI JIIOIMHA — Marja — 3JI0T0, 3yXBaJIbHOTO
Ta Oararoro 4oJjioBika — Toma Pigmma, 1o xus
y MicTeuky MaiieHbkuii [ €HIeNTOH y BeIMKOMY

MaETKy. Mepora 3akoxanmacs B Maria Ta jJana
oMy 4apiBHE 3LIIS KOXaHHS, a 3aBariTHIBIIN,
BUpIIIWIIA TIEPEBIPUTH, UM 3aIUIMIUTHCS Tom
3 Heto 0e3 BIUIMBY 4ap, ajie BiH ii KMHYB, HIKOJIU
HE TOLIKaBUBIIKCH, 110 CTAJIO0 3 HOT0 TUTHHOIO.
HaponuBmm xyonuuka, BOHA IOMEpJA, 3aju-
HIMBIIA OCTAHHBOTO B CUPOTHHI [MPO KUTTA
Bongemopra 3HATO 1Ba MPUKBENH: 1TATIACHKUI
aHTTIOMOBHMM (kM KiHOKOMIMIaHii Tryangle —
“Voldemort: Origins of the Heir” 2018 poky (1ieit
handik — MOBHICTIO BHrajaHa iCTopist Mpo mif-
miTkoBi poku Toma Pm,una) Ta (bpaHuysbKI/H/I
KOPOTKOMETpakHHi (ibM KiHOKOMITaHIN Serial
Studio, Grimand Production, Le Sous-Marin
Productions “House of Gaunt” 2021 poky,
AKUI 0a3yeTbcsl Ha JECATOMY PO3AUIL LIOCTOT
kauru «lappi TlorTrep 1 HaMiBKPOBHHUM TTPUHID)
(Rowling, 2014)]. Ha upomy d¢oni, obpa3
MajeHbkoro Bonenmopra — amOiBaneHTHUH, 00
HE3BAXKAIOUH HA MOJAJBIII JKaXJIMB1 BUNHKU, BIH
BUKJIMKA€E OUYTTS KA.

Ha Binminy Bix Jlini Ilorrep, mo noxeprBy-
Basia cO00I0 3apajiu KHUTTS CBOTO CMHA, Mepona
['oHT 0Opana cMepTh, a HE CBOTO CHHA, HE MAIOYH
CTUTBKH CHJIM 1 MY>KHOCTiI Oopotucs nmami. | me
Iy’Ke BIUTMHYJIO Ha Bonmemopra, amxe BiH BiJi-
yyBaB ce0¢ KMHYTHM BCE CBO€ KHUTTA. Take x
BiMuyTTss mokuHyTtocTi MaB 1 Ilitep Ilen, xou
BiH 1 caM BTIK Bijg cBoe€i marepi: «His age is one
week, and though he was born so long ago he
has never had a birthday, nor is there the slightest
chance of his ever having one . The reason is
that he escaped from being a human when he
was seven days’ old; he escaped by the window
and flew back to the Kensington Gardens”
(Barrie, 2008:87). Matu myxe cymyBalia 3a HUM,
yekasa 1mopasy 011 BiKHa, TIady . AJie OHOTO
pasy, Ilitep moBepHyBCs J0A0MY i IT00AYHB, 1110
BIKHO 3aKpUTE, @ MaTU CIUTH y JDKEUKY 3 1HIIUM
XJIOTTYUKOM.

B immnii kasmi 1TamidCBKOro MUCbMEHHHUKA
Kapno Komnoni «IIpurogu IliHokkio. Ictopis
nepe’ssHoi sutbku» (Collodi, Inocenti, 2005),
MU 0a4MMO 1HIIOTO TOJIOBHOTO Tepost, SIKU HaM
Harazaye rnepcoHaxiB [lorrepianmu.

[TiHOKKiO — XOua 1 TOJIOBHUM repoil ictopii,
poTe MOro Ba)KKO Ha3BaTU aOCOJIOTHO IO3H-
TUBHUM. Bech 4ac BiH moTparuisie y CKIaaHOIII,
NPUYMHOIO SIKHX BHCTYNAalOTh WOT0O IOraHi
BUMHKH; BCS ICTOPIs — 1€ IUISIX IO CTAHOBJICHHS
«rapHuM xynonuukom». Tomy Ilikokkio ckopirie
MOXe OyTH HOpiBHSIHI/IM 3 Temuum Jloprom, HixX
3 I'appi HotTepom, KUl «rapHUH XTIOITYIHK» 32
TIPHPOIOIO. Ha Bigminy Bix BonneMopTa BiH HE
XOTiB BYMTHUCH, 37100yBaTH HOB 3HAHHS, JI€ XOTIB
CTaTH CIPaBXHIM, TOOTO 3BUYAITHUM CMEPTHUM
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XJIOMYUKOM. [ITiHOKKIO MparHyB NPOTHIICKHUX
BomnneMopty HocsrHEHB: BTEKTH Bijg Oe3cMepTs,
Ta CTaTU CMEPTHUM, HE OyTH YHIKaJIbHHUM, a Oy TH
3BUYAHUM. AJIe OJIHA PHCa B HUX € CITUTbHA: BiJ
IOraHUX BYMHKIB B HUX 3MIHIOBAJIacs 30BHIIII-
HICTh — Big OpexHi B IliHOKKIO BHIOBXKYBaBCs
HOTO HiC, HIYOTO HE POOJISIYH, BiH CTAB BICIIOKOM,
B HHOTO BHPOCJIM BEJIMKI ByXa 1 XBICT, a Bij Kax-
JTUBUX BYMHKIB KOJIUCH MpHEMHE 00amuust Boi-
JICMOPTA [EPETBOPUIOCS Ha MACKy MOHCTPA.

Ha Bigminy Bin Bonnemopra, B sikoro He 0yio
rOOmsTurx OarbKiB, [TIHOKKIO caM BiIKMHYB OaThbKa.
ITiHOKKIO — eroiCT, 10 TyMaB JIHIIIe Ipo ceode.

[TiHOKKIO XO4Ye TOAOPOCIIIIATH SKHAWIII-
BHIIE, Takui coo1, anTu-IliTep Ilen. [linokkio —
HaIliBCHPOTa, 110 HE MaB MaTepi, YUM Haramaye
HelacauBe AUTUHCTBO TemHoro Jlopaa.

Kaska mpo ITiHOKKiO — TOMY 1 Ka3Ka, 110 Mae
maciauBUil KiHenb: [[IHOKKIO HOCAT CBOIO —
CTaB CHPAaBXKHIM XJIOMYUKOM, CXO)KMM Ha BCIX.
Alle He 3aBKIH Tak OyBae, 1 HACTYIHUIA repoi,
IMPO HAMATAOYKCh BIHTHCH Y CYCIITIBCTBO, HE
3MIT TOCSATTH CHPHUUHATTS 1 CTaTH ((CHpaB)KHlM
XJomauKom». Ictopist mpo [1iHOKKi0O HaBUBOPIT —
roTu4yHa HoBela po MPpaHKeHIITENHHA.

Otxe, mutuHcTBO TemHoro Jlopma Oyno
HeBecenuM (11ikaBo, 1o Ha3Ba «Temuuit Jlopm»
onpa3dy Ham Haragaye mpo Jlapra Beiinepa i3
«3opsHUX BiliH», IIKaBUH CIKBEN 10 SKHUX
BuiimoB 2005 poky — “Dark Lord. The rise
of Darth Vader” (Luceno, 2005)) BmcyTHwTL
0aTbKIiB Ta JIpy3iB, HCTIPUAHATTS CYCHIHLCTBa
BITIYTTS HOKI/IHyTOCTl Ta MNOJAJbIII >KaXJIHBI
BYMHKH POOJISITH HOTO JCIIO CXOKHUM Ha Tepost
HapaTtuBy I1po PpaHKEHIITEHHA.

Sk 1 Ilirepa Ilena, sskoro OgHOTO JHS MaTH
3aMiHWJIa THITUM XJIOITYHUKOM, a 3HAaYUTh, 3a0yra
1 BIIMOBHWJIACh BiJl HBOTO, sSIK 1 Big PpaHKeH-
ITEeHHA BIIMOBHIIACH HAWONMKYA 1O HBOTO
JFOTMHA — HOTO TBOPELlb, HOT0 6ATHKO, SIKHIA BOJIIB
6u 3a0yTH 1 HIKOJIM HE 3HATU CBOE CTBOPIHHS; TaK
1 B Toma Pijyta MOJIOIIIOTO BIIMOBUIIACS Hal-
PiAHIII: MaTH, 10 HE 3aX0Ti1a OOPOTHUCS 3a CBOE
KUTTS, 0aTHKO, IKUI OyB 3aHAJTO MTUXATUM, 11100
LIKaBUTHCS, J¢ HOro CHH, JIiJ Ta OSIAbKO, IO HE
3aXOTUIM TMIPUIHATH B CBOIO POJMHY HAITIBKPOB-
HOTO pojanya, aJyke HeHaBHUIUIA MaryiB.

Sk 1 @pankenmreitn, BongemopT MaB kax-
TUBUN BUIIAL: MOro mkipa Oyna xyxke Omifna,
JUCHIA, 3 OOMUYYSM, CXOKUM Ha Yepen 3 4epBO-
HUMU 31HUISIME, 06€3 HOca, JIUIIE 3 BEPTUKAIIb-
HUMHU HI3APSAMH, 3 TOHKHM CKEIETOMOMIOHIM
TIJIOM Ta JOBTMMH pYKaMH 3 HEMPHUPOIHBO
JOBTMMH  MaJIBIIMH. Xo4ya CHo4Yarky Tom
Pimmr OyB myxke rapHUM FOHAKOM, IO YCIaj-
KyBaB CBOIO 30BHIIIHICTH Bij 0aTbKa, aje Mmicis

BOMBCTB 1 CTBOPEHHSI TOPOKPAKCiB, BiH 3a3HAaB
cTpamHoi (isuYHOI TpaHchopMaLii Ta IIepeTBo-
pPHUBCS HA MOHCTpA. 3 POKaMH BiH CTaBaB MEHII
«WTIOMSIHAMY; BiH OyB CTpallHUM 1 OTHIHHUM
HaBITh JUUIS CBOIX MpUOIYHKKIB. Taka Tparcdop-
Marist Haranaye ciokeT «I[loprper Hopiana ['pes»
Ockapa Yanbaa, ajne B 3BOPOTHOMY HaIIPSMKY
(Stojilkov, 2015:146).

Axmo mist paHkeHTeHa Oe3cMepTs — TO
MPOKJIIATTS, TO 171 Bonaemopra — 1ie HaiiBenuy-
Himme OakaHHs Ta 1T icHyBaHHs; “Riddle was
perfectly ready to believe that he was — to use his
word — “special” ” (Rowling, 2014:229). MoncTp
@paHKeHIITeHa CTpaXKAa€e BiJl TOro, MmO BCi
HOro BIAKWUHYIH, HE NMPUHHSUIA y CBOI OOIMH
TakuM, kUM BiH €. Texx came Oyno 13 Kami-
tanoM Becenoro Pomkepa — [[xeiiko6om ["akom
(«Nolittle children love me » (Barrie, 2008:139)),
1, BacHe, 3 Bonmemoprom.

B omunamisate pokiB Toai me Toma Pigmna
3 mpuTynky no lorBoprca 3abpaB JlamOGmmop.
Ha Toli wac xjomuuk BXKe Ii3HaBCA MPO CBOL
MariuHi 3410HOCTI Ta BMIB TOBOPUTH 31 3MisiMHU,
K Ha@aaok (akyabreTy Canarsapa Cnuze-
pina. Came B lorBoprci Bmepiie oMy chalo
Ha JyMKY NUTAHHS 100 BIACHOTO Oe3cMepTs,
Ta BOMBIIM 14-piuny yuenumto [lmakcuBy
Mipti (Moaning Myrtle), BiH cTBOpHUB mepIiuii
ropokpakc (horocruxes) — BiIacHUH IIOJICHHHUK.
Boxe Tomi, B mikoji, BiH CTaB BOMBIICIO, pO3IIIe-
MUBIIM CBOKO AyIly W MOKJIAaBIIM i1 IIMaTOK
y OIIOKHOT, BO TOPOKPAaKCH 36ep1raJm fioro
xkutrs. e crpemnings 10 6e3CMepT$I it 3ryouso
TEMHOTO YapiBHUKA, SKUU TMOHAI yce OosiBCS
3HUKHYTH HazaBxau: “Voldemort had a drive
to be immortal, he strongly preferred not to die,
but that wasn’t a positive desire, it was fear,
and Voldemort made mistakes because of that
fear” (Yudkowski, 2010: Ch. 122).

BoOwuBagmm mariiB Ta yapiBHUKIB, Bomaemopt
HIKOJIM HE MaB TTOYYyTTsI TPOBUHU. BiH BOUB myxe
Oararo, ane CTBOPHUB JIMIIE CiM TOPOKPAKCIB
(“A Horocrux is the word used for an object
in which a person has concealed part of their
soul” (Rowling, 2014: 413): monennuk Toma
Pignna; Ilepcrens SpBomoma Ionta (Riddle’s
grandfather Marvolo’s ring), >XepTBOIO SKOTO
ctaB Tom Pigan-crapumii ta Horo Oarbku;
Menanpiton Canazapa Cunizepuna (Salazar
Slytherin’s locket), cTBOpeHmii 3a JOMOMOTOIO
BOMBCTBa BouyoIor Marna; Yama Iensru
Iagennagp (Helga Hufflepuff’s Cup), uepes
BOMBcTBO I'em3ion Cwmir; [lianema Popinu Paii-
BeHkII0B (Rowena Ravenclaw’s Diadem)— Bouto
anbaHcbkoro censHuHa; 3mis Hamkini (Nagini
the Snake) — BOuTo craporo @penka baprca; Ta,
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BiacHe, ['appi [lorTtep — ropokpakc, mo cCTBO-
peHuii mix 4ac crpoOu BOMBCTBA MaJEHBKOTO
YaKJIyHa, KOJIM 3aTMHYIU Horo Oarbku. YacTuHa
nymri Temuoro Jlopaa ocenunack B [appi, gepes
10 MaJICHbKHUH YaKJIyH MaB YaCTHHY 3110HOCTEH
Toro-Koro-He-Moxna-HazuBaru (He-Who-
Must-Not-Be-Named) : roBopuB 31 3MisiMH, Mir
MIPOHUKATH B IYMKH Ta BIIYyBaTH Te, 110 BiI4y-
BAarOTh 1HIII JIFOH.

Jli3HaBIIUCH MIPO CBOE MOXOMKEHHS (HAamiB-
KPOBHUH 4YapiBHUK), Bomgemopt BupimuB cam
CTBOPHUTH HOBOTO cebe 1 JOCATHYTH Oe3cMepTs,
Haue BikTop OpaHKCHIITeHH, AKHil 310paB
CBOTO MOHCTpA 3 IHIIMX TiJ, TUIbKH HABIIAKU —
PO3IpBaBIIHA CBOIO JYIIY i BKJIABIIM 11 YaCTUHHU
B iHII1 TpeaMeTH. Sk 1 MoHCTp PpaHKeHIITElHA,
BIH y34B IM’ST cBOro OarbKa, IO KOJIMCH BiJ-
pikes Bix Hporo. Temmuii Hopz[ yocobiitoe TBo-
PiHHS — SIK YaCTHHY aBTOpa, TaK 1 TBOpIs. Bin
HE MaB JIPy3iB, CTABIIK OTOTOXKHCHHSM 371a. AJie
Ha BIIMiHY BiJl MOHCTpA, BiH HE 3BUHYBauyBaB
y IBOMY CYCHiIbCTBO. SIKi0 MOHCTp DpaHKeH-
HITEHHA 3 J)KajJeM KOHCTarye, 1mo “I was not even
of the same nature as man” (Shelly, 2020:159)
ta “l was dependent on none, and related to
none”(Shelly, 2020:172), To BoagemopT OiabImn
3a BCe HaMaraertbes 1€ JI0BECTU — BiH — BUHSAT-
KOBUM, a He imeHTnuHui. Temuwmii Jlopm — e
@paHKEHIITeHH HAaBMaKH, HABUBOPIT.

BikTOp XOTIB PO3KPUTH CEKPETH CTBOPECHHS
CBITy — CEKpeTH CTBOpeHHs nomuHu: “It was
the secrets of heaven and earth that I desired to
learn” (Shelly, 2020:37) and “Under the guidance
of my preceptors, I entered with the greatest
diligence into the search of philosopher’s stone
and the elixir of life” (Shelly, 2020:41).

Ak 1 OpankenmetitH-MoncTp, Bommemopt
OyB OJICp)KUMHUM TOITyKaMH CIIPaBXHIX OaThKIB:
«Riddle was obsessed with his parentage»
(Rowling, 2014:302).

IleBHi mapaneni NPOCIIIKOBYIOTBCS —MIX
Bikropom @pankenmreitnom 3 Geppetto i3
«ITiHOKKiOY, ale ocTaHHId — 0aThKO, SIKUH MPU-
WHSIB CBOTO HE3BUYHOI'O CHHA 1 JOIIOMAaraBs MOro
MpomMpU BCI TIOTaHI Ta HEMPaBUJIbHI BUUHKHU
[Tinokkio; MoxnuBO came ToMy IliHOKKiO He
ctaB Mouctpom abo Bomgemoprom. Tom Pimmn
HE OTpUMaB MIATPUMKHU 3 OOKY POAMHH, a JIUIIIe
OCy[l 3a Te, Ha I1I0 HE MaB YKOJIHOTO BILIUBY, Ta,
K Hachinok, “he was forced to accept that his
father had never set foot in Hogwarts. I believe
that it was then that he dropped the name for
ever, assumed the identity of Lord Voldemort,
and began his investigations into his previously
despised mother’s family — the woman whom,
you will remember, he had thought could not be

a witch if she had succumbed to the shameful
human weakness of death” (Rowling, 2014:302).
VY knurax npo npuroau ['appi IloTrrepa Takox
€ mocwiaanHs Ha TBip [lanTe, konu Poymiar BBO-
JMTh y HapaTuB TpUrojoBoro codaky Pmaddi,
mo sk LlepOep — 3a 300paxkenns Jlanrte, neMoH,
10 OXOPOHSIE BHUXI1] 13 TpEThoro Koua [lekma, oxo-
pOHsIE BXiJ y KiMHaTy, ne 30epiraBcsi ¢imocod-
chKHii KaMiHb: “As the door creaked, low, rumbling
growls met their ears. All three of the dog’s noses
sniffed madly in their direction, even though
it couldn’t see them. ‘“What’s that at its feet?’
Hermione whispered. ‘Looks like a harp,” said
Ron. ‘Snape must have left it there’. ‘It must wake
up the moment you stop playing,” said Harry.
‘Well, here goes...”” (Rowling, 2018: 222).

Temuuit Jlopn Gararo manapyBaB (OCOOIUBO
AnGaHi€r0), CTUKAIOYNCH 3 PI3HUMH JTy)Ke Hebes3-
MEYHUMH MariYyHUMU CTBOPIHHSIMH, BiH HE OOSIBCS
HIKOTO 3 HUX 1 HE MaB CTPaxy Hi JI0 40T0, KpiM CMepTi
13a0yTTrs: “The crucial point is that Voldemort does
not strive to achieve eternal life of the soul but, as
has been mentioned already, the eternal life of his
powerful mind and body, in the manner of a gothic
villain” (Stojilkov, 2015: 137).

Croproroun HappatuB 1po [appi Ilorrepa,
Jx. K. Pominr 6e3nepequ HaJuxanacs IUKIOM
JIALAPCHKAX pOMaHlB npo Kopons Aprtypa,
JIMLApi SKOro BiAmpaBuiucs Ha nomyku Yami
['paans. 1[0 cXOXiCTh MOMITHO Ofipa3y, KOJH
MU 3Hailomumocs 3 poauHoro Biszmi. lonosa
ponuHu — namesake Bimomoro kopoist Ope-
ToHLIB — Aptypa [lenaparona. Aptyp Bizni Oys
onpyxenuit Ha Mot [IpeBeTt, Ta BOHH Maiu
ceMepo MiTeHd, MesSKMX 3 HUX BOHU TaKOX Has-
BaJlM Ha YECTh YYAaCHUKIB apTypiaHU: CTApIIMM
cud — William Arthur “Bill”, morim Charles,
nani Percy Ignatius (Ha 4ecTh BIpHOTO JHUIIAPs
Kpyroro crony — Percival, Ignatius — Ha decTh
MamuHOro Asabka Ignatius Prewett), Opa-
tu-Onn3Hiokn George Fabian and Fred Gideon
(Ha decThb msnpkiB — OpariB Momni, Fabian
and Gideon, iMeHa IKAX MAalOTh TaKl K cami 1Hi-
mianm), Haikpammid napyr Fappi Ponansn Bimiyc
(Rhongomyniad — cBsiTHii criuc xopoist Aprypa)
Ta MaiOyTHS JpyXHHA BIJOMOTO YaKJIyHa
3 I'pibdinmopy xiaai — nmoBHe iM’s1 JkiHEBpa
(Guinevere — npy»xuHa rosioBu Kpyrioro croiy).
Konu Best poamHa 30uMpanacs BIoma 3a CTOJIOM,
e Jly)Xe HarajyBalo came 300pu JHLApiB
y Kamenori, ne BupillyBalduch DyXKe BaXKIHBI
Ta HaraJbHI TUTAHHS.

Takox iM’a Percival — nie apyre iM’st gapis-
HUKa, 10 ayxe Haragye Mepmina — Albus
Percival Wulfric Brian Dumbledore, “who
is indeed a member of the Order of Merlin”
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(Hopkins, 2009:63) mo Takox BiACHIA€E HAC IO
OpETOHCHKOTO IUKITY. AJie HAHOUTBII OYEBUIHE
MOCUJIAaHHA Ha ApTYpIBCbKI JIeTeHAM € Med
Tonpuka I'pigdinmopa, mo 6e3yMOBHO Haramye
Excalibur: “When the sword emerges from
the water in Harry Potter and the Deathly Hallows,
it offers clear conformation of the importance
of Arthurian motifs in the sequence” (Hopkins,
2009:63).

B onuiit i3 nerenn Aprypianu (Volgino,
Guiffrida, 2001: 29-30), nuuap IlepciBanb rpae
B IIaXW HEBUIMMHM IPOTHBHUKOM, TaK CaMmo,
K Fappi Pon i FepM10Ha rpamu y nepmm
kHu31 «Iappi TloTTep i pinocodcbkuii KaMiHbY.
B ApTypiBChKUX JIET€HaX HEMAE OJHOIO YITKO
BU3HAYEHOI'O AHTAroHICTa, TOMy MU HE MOXKEMO
MOPIBHSTH 3 KUMOCh 0lHUM Bongemopra.

Oaum 13 mepmux pPOMaHIB, 3 SIKUM TIOPiB-
HI010Th Tipurogu mpo [appi [lorrepa, € poman
Toma Xbroza «IlkineHi poku Toma bpaynax.
Ile — omuH i3 HebararbOX BIKTOPIAHCHKUX
IIKUTBHUX POMaHiIB, sIKi MEPEeBUAAIOTHCS JOCI.
XapakTepHOI0 PUCOI0 LBOTO JKAHPY € Te, IO
notii, sKi BifOYBAIOTBCA y IIKONi-iHTEpHATI,
BUKJIQIAIOThCS 3 oy y4Hs. CydacHUM BTi-
JICHHSIM «IIIK1IJTBHOTO POMaHY» BBaKAIOTh CEPII0
HapatuBiB JIx. Poyminr mpo I'appi Ilorrepa
3 MIOTPABKOIO Ha Te, 110 npuroau ['appi posrop-
TalOThCSA HE y peajbHOMY, a YapiBHOMY CBITI
¢enresi. Ikona Par6i xyxe naragye Torsopre,
KM € OUIBII Cy4acHUI Ta Jie¢ HAaBYAIOTHCS HE
TIIBKU XJIOMII, aje i nipdyara. ['apHuil xjiomauk
Tom motpamsie y mkony Par0i, sika He Binpi3-
HSIETBCS CTPABEIUIMBICTIO, ¥ TTOYMHAE BHOOPIO-
BaTH CBOE MICIIE IiJl COHIIEM. B sIkuiich MOMEHT
Tom moBeprae Ha CIM3bKY JOpPOrY, ajie HOBHI
nupektop mkonu Jloktop ApHonba (sik Jlam0-
nnop y Hapatusi nipo ['appi [lorTepa) Bupimrye
iioMy  JI0MIOMOITH, pOSFJIe,Z[iBIJ_II/I Y XJIOIIIEBi
CBITITy Jyury Ta cMinuBuil xapakrep. Came cmi-
nuBicTh noeanye Toma bpayna ta Fapp1 Ilot-
Tepa, a TAKOXK jKara CIpaBeUIMBOCTI Ta TBEp-
nictb nyxy. [onoaum Boporom Toma € muxaruii
Ta OE3MPUHIMIIOBUN cTapmokiacHuk [lemxer
®dnemman, KU € CHHOM JyXe 0araroro maHa.
Apxex, Homy pnanexko no Bomaemopra; BiH
HIKOTO HE BOMBA€, HE HACTIILKM PO3YMHHM, ajie
BiH KaJi4UTh JOJI 1HIIMX MITeH, MPUHIKYIOUH,
oOMaHIOOYM Ta KpuBiasun ix. Tom moBcTae
IIPOTH HBOTO, 3aXMILAE IHIIMX, HABITh BCTYIAE
B Oiif 3 HUM, B SIKOMY, JIJIb HE BMEpIIIH, Mepe-
Marae, 110, BpeUITi-pelIT, IPUBOIUTH 1O BUKIIIO-
yeHHs1 DrrenMena 31 mKoJu.

Hpyx06a Tappi, Pona Ta I'epmioHHm Takox
Haragye apyx0y Toma Coitepa, Iexnpbeppi
®dinna ta bekki (Pebexkn) Teruep (Twain, 1980),

[0 TOCTIHHO MOTPAIUISIIOTh B AKIHCH MPUTOIH,
BIJIPI3HSIOUKCH JIUIIIE TUM, IO Ha BiIMIHY BiJ
tBOpy (Twain, 1980), Mapka TeHa, rojgoBHUi
repoi 3HaxXoIuTh co0i iHITY NiBYMHY, a [ epmioHa
obupae Pona. Tom Cotiep, sik 1 'appi [lotTep,
TakoX OyB CUPOTOIO Ta KUB y TiTku [losi.

HemokxHa OMUHYTH yBaroro BiJOMUI aHIJIIH-
CBKHH «pOMaH ISl MOJIOAMX JOPOCIUX» (roman
for young adults) «Iloprper J[lopiana Ipes»
Ockapa Yaiinpaa, B SIKOMY MOPTPET TOJIOBHOTO
reposi J)KUB CBOIM JKUTTSIM. BUHUKAOTH MEBHI
napaiesni Mix Bongemoprom ta Jlopianom ['peem,
a Takox Mk TemuauMm Jlopiom Ta mopTpeToM.

VY wikineHI poku, Bonnemopr, six J{opian ['peid,
Maike BCIX 3a4apoBYBaB CBOE€IO 30BHINIHICTIO,
MaHEpOI0 TOBEAIHKK Ta po3ymMoMm. Takox OyB
CHUPOTOI0, Horo Oarbka BOWJIM 3a HaKa3oM HOTO
Jlijia, @ MaTy IoMepIIa; i1 HIKOJIM HOoTo He JIF0OUB,
3HEBAKAFOYM HOTO TOXO/DKEHHS (CHTYAIIisl JTyXKe
CXOkKa Ha JUTUHCTBO Bommemoprta). Y cycminb-
CTBI II CyMHa iCTOpisi JWTHUHCTBA BHUKJIHMKAaja
CTHOYATKy TMOYYTTS KA, a TOTIM 3aXOIUICHHS
nocsrHytuME yemixamu., Onwmcyroun  TemHOro
Jlopna, Ix. K. Pominr nage onucye Jlopiana ['pes:
“As an unusually talented and very good-looking
orphan, he naturally drew attention and sympathy
from the staff almost from the moment of his
arrival. He seemed polite, quiet and thirsty for
knowledge. Nearly all were most favourably
impressed by him”(Rowling, 2014: 300); “Harry
recognized Riddle at once. He was the most
handsome face and he looked the most relaxed
of all the boys” (Rowling, 2014: 308).

I Hopian, i Tom Pigan xopucryBaiuch
BEJIMKMM YCITIXOM Y CYCIUJIBCTBI: BOHH OyiH
HAJ3BUYANHO TapHl, pO3yMHi, TaJaHOBHTI,
ajyie 3roJoM Iie 3irpajio 3 HUMH TIOTaHUH KapT.
OOuaBa cTanu nmuxaTi, eroiCTHYHI, HAPIUCUYHI,
MOBIPUBIIA Y CBOK BHHSATKOBICTh, BCEMOTYT-
HiCTh Ta Oe3kapHicTh. Came uepe3 JH000B 110
camux cebe, sika I0CsAIIa MAKCUMAIbHOI BUCOTH
([lopian HaBiTh IIUTyBaB CBIii HopreT) o0uBa
MEPCOHAX] HAMATAINCs BiHAWTH CIOCIO KUTH
BiuHO, Jlopian ['peit — 3a gomoMororo moprpera,
SKUW CTaB J3epkajoM Horo aymr, a Bosmne-
MOPT — 3a JOIOMOTOI TOPOKPAKCiB, 10 30epi-
raiu yactouku aymri Temuoro Jlopna.

Hopian: “He had uttered a mad wish that he
himself might remain young, and the portrait
grow old; that his own beauty might be
untarnished, and the face on the canvas bear
the burden of his passions and his sins; that
the painted image might be seared with the lines
of suffering and thought, and that he might keep
all the delicate bloom and loveliness of his then
just conscious boyhood” (Wilde, 1993).
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Bonnemopr: “So he’s made himself impossible
to kill by murdering other people” (Rowling,
2014: 417).

SAxmo kokHUE 37m049nH JlopiaHa BimOWBaBCs
Ha WOTO MOPTPETi, HE 3MIHIOIOYHM 30BHIIIHICTB,
TO KOXXKHE BOMBCTBO Bommemopra, HaBmakw,
BIUIMBAJIO HA Horo BUTIAA. | TOM, 1 iHIIUH mepe-
TBOPWJIUCS Y MOHCTPIB, IO BUKJIHMKAIU CTPax
Ta Orufy OTOuyruMX. Bomm posmermmi cBoio
JyIIy, CKOIBIIM BOMBCTBA OJNIM3BKUX JIoAeH. Sk
I[oplaH HACOJIO/KYBABCS CIIOCTEPEIKCHHSIM 32
pYHHYBaHHSIM 30BHIIIHOCTI CBOTO TOpPTpETa,
CTIOCTEpIraroyl pO3KIAaJaHHA CBO€l Iymni, Tak
1 BonmeMopT HacomomKyBaBCs TUM, SIKHIA BILIHB
Mae Horo 30BHIIIHICTh Ha OTOUYIOUUX, BIH HACO-
JO/DKYBAaBCS THM IIOYYTTSIM CTpaxy, SKe BiH
YMHUB Ha BCIX.

I Bonnemopr, i [lopian ['peit maym G6araro mpu-
O1YHUKIB — JIFONIEH, 110 BBaXKaJIM ceOe TXHIMU ApY-
35MH, aJIe€ HACIIPaB/Ii, HIKOJIHU Hi 3 KUM HE JPY>KUIH
1 HIKOJIM HIKOT'O HE KOXaJIM: Hi 0aThKIB, Hi OJIM3bKHX,
Hi Jpy3iB, Hi kiHOK: “As he moved up the school,
he gathered about him a group of dedicated
friends”’(Rowling, 2014: 301), i mam “They were
a motley collection, a mixture of the weak seeking
protection, the ambitious seeking some shared glory,
and the thuggish, gravitating towards a leader who
could show them more refined forms of cruelty. In
other words, they were the forerunners of the Death
Eaters, and indeed some of them became the first
Death Eaters after leaving Hogwarts” (Rowling,
2014:301).

Sk 1 moptper [opiana Ipesi, 30BHIIIHICTH
Bongemopra mcyBanacsi mMocTymmoBO, 3 KOXHHUM
MOTaHUM BYMHKOM Ta BOuBCTBOM: ‘“‘Voldemort
had entered the room. His features were not
those Harry had seen emerge from the great stone
cauldron almost two years before; they were
not as snake-like, the eyes were not yet scarlet,
the face not yet masklike, and yet he was no
longer handsome Tom Riddle. It was as though
his features had been burned and blurred; they
were waxy and oddly distorted, and the whites
of the eyes now had a permanently bloody look,
though the pupils were not yet the slits that Harry
knew they would become. He was wearing a long
black cloak and his face was as pale as the snow
glistering on his shoulders” (Rowling, 2014: 367).

Jopian cBoro koxany Ci6in Beiin ta cBoro
Jpyra-xXyJO)KHHUKa, 110 CTBOPUB HOTO IMOPTPET,
beiizina T'onBapaa. BongemopT BOMB yueHHIIIO
Toreaprca IlnakcuBy Mipwi, cBoro O6arbka,
nimycst Ta 6adycro, naapka Mopdina.

Bei nmroachKi BUMHKY BiAOMBAIOTHCS HA 00Ul
MOIIOHO MacIIl, IKy HOCUTHU 3 KO)KHUM JTHEM CTa€
Baxkue, AKk-10 y Bonnemopra uu y [opiana ['pest:

y TepUIOro — Macka 3713, a y JApyroro — Macka
JIOCKOHAIIOCT], SIKy DIYXHid COLIyM IHpHAMae 3a
IpaBly, 32 3pa30K Ui HACHTITyBaHHS; HEBIJIOMO,
1o ripire. BrymMBoBicTh 000X MEpCOHaXIB, TXHS
CHJIa BCEJSITU CTpax y OTOUYYIOUMX, iXHS YCITiIl-
HICTB Y CBOIX KaXJIMBUX CIIPaBax — BCE I1€ HAraaye
nereny npo gokropa Paycra (Goethe, 1978), mo
YKJIaB YTOIy 3 JAUSBOJIOM, IPOJABIIN CBOIO AYILY
Ta sikomy jtoniomarae Medicrodens. Bongemopr —
e noptpet Jopiana ['pes, skuii 0xKuB.

O6pa3 I'appi, B cBOIO 4epry, ni/:[HiMae 1HIIIE
MUTAaHHS — TMPOOIeMy TepOiB-IIIEMIHHHKIB 200
CUpIT 4yM OactapliB y JiTeparypi, KOJIH 3He-
JI0JIeHa JWTHHA-0e30aTYeHKO Ma€ IepeMOTTH
BOpora, skl OyB HENEPEMOXHHM 110 TOro.
3ramaeMo uapiBHy Kaszky mnpo «llomemrorky»
[Tapns Ileppo, 3 sSIKOFO HEPIJKO MPOBOSATH aHAa-
JIOT1F0 POMaHy MPO MaJeHHKOTO YapiBHUKA: 3HE-
JoJIeHa J1BUMHKA-CUPOTA, 1110 TepIIijia 3HYIaHHS
MauyXH, BCEe OJTHO 3aJIUIIaNacs J00pOIO 1 BpEIITi
cTaJia IacIuBOI0 — 100po nepemorio 3io. aii,
((XpOHlKI/I Hapuii» Knaiia JIptoica, kaura 6, o
Tak 1 HasuBaeTbcad «The magician’s nephewy,
B sIKiii cami TUIeMiHHUK Jsapka Exnapro — Jliropi,
MaTh SIKOTO TSDKKO XBOpa, IEepeMarae 3iy
BIIBMY Ta jJomomMarae AclaHy CTBOPUTH CBIT.
HactynHoro kHuroro sxkaHpy ¢eHresl, MpHUCBS-
YEHOI TeMIi IUIEMIHHUKIB, aBkex € «Bomomap
nepctHiB» JIk. Tonkiena: ®pomo berriac — me-
MiHHUK binp00, cTae XxpaHWTEneM 4YapiBHOTO
HNEepCTHS Ta, 3a JOMOIOI0 Jpy3iB, Ilepemarae
CaypoHna. ABXex, HE MOXHaA OO0IMTH yBaroio,
kuury JIx. P. P. Maprina «I'pa npecromiBy, e
roJIOBHUM TepoeM ctae Oactapa [[xon CHoy,
o mepemarae Bcix Boporis. LlikaBo, mo Bei mi
repoi — MarTh IpPOCTi, HE OJIarOpojaHi, IMEHa
(...but not the bastard who bore the surname
Snow, the name that custom decreed be given to
all those in the north unlucky enough to be born
with no name of their own” (Martin, 2001:16)),
Ha BiMiHY Bia Boanemopra, 1110 xoTiB, 100 ioro
iM’s 3By4aJI0 TapHO Ta 3 MiATEeKCTOM. BoHM He
HApOJMIINCH TEPOSIMH, & CTAIM HUMHU HPOTATOM
KHUTTS, JOJIAI0YN BaXKKi 0OCTaBUHU Ta NIEPETIOHH;
MYXHIJIM Ta CTaBajJM CUJIHHUMHU, a B KIHIII BUSB-
JS7I0Ch, 10 BOHU BCE XK Taku Oynaum «oOpaHi»
JIOJICI0, 100 CTaTH reposiIMU — TUMH, XTO POOUTH
repoivHi BYMHKHU.

I"appi [TorTep — Mo3aiunmii 06pa3s, 1o ckIaaa-
€THCS 3 XapaKTEPUCTHUK 1HIMX repoiB: Omicces,
[Tinokkio, [Tomemtomku, Ilitepa I[lena, Ixona
CHoy Ttomo. binemr Toro, 3a HapatuBoMm, ["appi —
1€ FepOif, SIKUH, IPHITY CTUBLIKCH IOMUIKH, MOXKE
CTaTH aHTH-TEPOEM, aJiKe BiH — Topokpakc Bosi-
nemopra. Sk 3a3Hadanocs BUIIE — 10 OOMIBOX
MEPCOHAXKIB JIy’)KE€ CXOXK1, 1 B SKHUICH MOMEHT

Bunyck 2. 2023
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BOHM 3JIUBAIOTHCSA: CXOXE IUTUHCTBO, OJIHA-
KOB1 3a CHJIOIO 3/1I0HOCTI (BOHU POOWIIH Te, IO
iHIAM OyJI0 HE TiJ CHUITY), pO3yM, TapCeIMoBa;
Iappi — HiIOUTO Takwmii cobi — modpuit Bomne-
MopT (Yudkowski, 2010: Ch. 22), mo noku He
MePEHIIIoB Ha TEeMHY CTOpoHYy. BiH — moOpwmit
YyapiBHUK, B IKOMY >KHMBE 4acTouka 370ro Bonge-
MOpTa, 1110 MOKE HOTO MOTIIUHYTH.

['iOpuan3oBaHUM >KaHPOM HApaTUBY MPO
I'appi ITorTepa JIx. K. Poninr po3muna 4iTki kop-
JIOHU MK JUTSYOI0 Ta JOPOCIOIO JIITEPaTyporo.
I weit Fl6pI/II[I/I3OBaHI/II/I JKaHp BHUMarae ribpu-
JIM30BaHUX T'epOiB, K MO3UTHUBHHX, TaK 1 Hera-
TUBHHX. [locTae MUTaHHS: SKI XapaKTEPUCTHKH
Ma€ MPOTArOHICT 1 AHTArOHICT TAKOTO TBOPY.

Fi6sz[HiCTL XapakTepiB TOJIOBHUX TIEPCO-
HaxiB cerrosnorii mpo ["appi Ilorrepa Bupaka-
€TbCA B 1X PI3HOOIYHOCTI: HEMae aOCOIIOTHO
MO3UTHUBHUX Ta a0COJIOTHO HETaTUBHUX Te€POiB —
3 oziHOrO Oory, y I'appi Ta iforo Apys3iB € HeIOMIKH
XapakTepy (Hampukiaz, Hepimydicts y Powa,
4ITKS BHKOHAHHS MPaBUI y I'epMIOHH, HOBIpIIH-
BicTh y ['appi), 3 iHII0T0 OOKY, icTOpis *KUTTS Bon-
neMopta (0coOIMBO, HOTO JUTHHCTBO) BUKIIMKAE
B HAc TOYYTTS Km0 Ta criBuyTTa. Lle Takox
3YMOBITIO€ TIOPHIHY YU TAIBKY ayTATOPIIO — KHUTH
mipo "appi [loTTepa moOmaTh SK AITH MKITHBHOTO
BIKY, TaK 1 M UTITKH, a TAaKOXK gopocii. L riopun-
HICTh TIPOHMKAE 1 HA CTBOPEHHS UIIOCTpaLii 10
TEKCTY, @ TaKOXK Ha CTBOPEHHs 0O0ropTok (oOKIa-
JUHOK). € MUTS4i BUJAHHS, BUJIAHHS 1)1 MOJIO/II,
a TaKkoK BUJIAHHSA JUISI JOPOCIUX, SIKI 30BCIM
MO-1HIIOMY BiOOpakatoTh 3MICT HapaTHBY PO
MaJICHHKOTO YaKITyHa.

[IpucyTHICT B ONIOB1/IaHHI aHTaroHiCTa JAyXkKe
BAKIINBA, aJDKC BOHA BUCBIT/IIOE Ti PUCH, AKHMH
BOJIOJII€ FOTIOBHHH Iepoif; 11e K MPHCY THICTh TEM-
PSIBU, 1110 J103BOJISIE€ TOOAUUTH CBITIIO, 1 HABMAKH.
Binbmr Toro, 06pasu TOIOBHOIO reposi Ti aHTaro-
HICTH BiJ MOYATKy MAlOTh 0araro pi3sHUX Xapak-
TEPUCTHK, OLIBII TOTrO, BOHH eBOJIIOI_IIOHyIOTL
MPOTATOM cepil KHHUI, HAOMparouul PUCH TepoiB
PI3HUX KaHPIB BiJ 4apiBHOI Ka3KH JJO TOTUYHOT
Hoseny. TobTo 1e pisHOOapB’st XapaKTepPHCTHK
Bi/I0YBA€THCs SIK 110 TOPH3OHTAI, TAK 1 10 Bep-
TUKaJ1 OMOBIAIL, K BIIUPIIL, TaK 1 BAOBK.
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®YHKUIOHYBAHHSA EMOTUBHOI JIEKCUKU B NYBNILUCTUYHOMY MOBJIEHHI

PomaHoBa HaTtans BacuniBHa,

AOKTOP (PiNonoriyHMX Hayk, JOLEHT,
npodoecop kadeapu HiMeLbKol Ta pOMaHCbKOI doinonorii
XepcoHcbKul OepxasHuUl yHisepcumem
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[nobanisauis ma iHmepHauioHanizauis cycninbHUX 8iOHOCUH, crieyucbika Kynbmypu MOBMEeHHs ma 8UPaXeHHs ¢hyH-
O0ameHmarbHUX i BMOPUHHUX eMOouill CrioHyKaomb 00 8cebiyH020 AOCIIIOKEHHST Cy4acHOI HIMEUbKOMOBHOI KOMYHiKauil.
OO0HuMm i3 ii pisHosudig € nybiyucmuyHe Mog/ieHHs. 3 UUM MOBJIEHHSIM eMHOC CMuKaembCsl W00HS i Uinodo6oso. Akmu-
eamopom nybniyucmu4Ho20 MosreHHs € 6opombba 3a po3ym i moyymmsi modUHU y 8cix cghepax ii 2ocrnodapchbKoi Qisirib-
Hocmi. Bydy4u pi3Ho8UAOM MUCLMOBO20 a8MOPCHLKO20 MeKemy, My6iyucmuyHe MOB/EeHHsI OpiEeHMOosaHe Ha WUPOKUU
3aearn. Mloeo aOpecaHm — He nuwe meop4ya ocobucmicms, W0 sucmynae 8i0 8r1acHo20 iMeHi, a U 8inbHUl iHmepnpemamop,
W0 pearisye c80€ OUiHHe cmagreHHs1 00 HaBKOMUWHBL020 ceimy 3a2arioM i peariti 30Kkpema, MowuUpHe c8oi hOHO8I 3HaHHSI
i 8Bo0HO4ac pernpe3eHmye 3anumu couiymy. BiH suknadae 8axinusi sk Ons MiXXHapoOHOI crinbHOmMU, mak i Onsi epoMadsiH
KpaiHu, pi3HUX 8epcme HaceneHHs1 CycninbHO-MonimuyHi nodii, Hayko8o-mexHidHi 3006ymKu U O0CSI2HEHHST, HOBI KOHUEMNU,
iGei abo Hogy cucmeMy UiHHOcmel KOMIemeHmMHO, CMUCIIO, J102i4HO, NePEKOoHU8o, Aoxidnueo, npaeduso abo Herpas-
0uB0 3 ypaxysaHHSIM MUX YU MUX KI1aco8UX iHMEPECi8, yaupasHIorYU idioMamuyHicCmi0, 06pa3Hicmio, eKCrPecusHICmIo,
emouitiHum 3abapeneHHsM. [Mpu yboMy adpecaHm Hamazaembcs MObinizygamu 6ci MOXIUBOCMI, 8Ci pecypcu nimepa-
mypHOI Mo8u, fimepamypHoi hopmu On1s1 8nnugy Ha MosHy cgidomicmb adpecama. ybniyucmuyHe MOBEHHS 8 Mexax
¢bopmynu «adpecaHm — adpecam» 0rocepedKo8yeEMbCS NTEKCUYHUMU, CUHMAaKCUYHUMU, CMUTicmuYyHUMuU 3acobamu,
8UbIp sSKUX 3yMOeneHUl He CMinbKu MybiyucmuyHUM XaHPOM, CKiflbKu (1020 (hyHKUISIMU: CrIfIKY8aHHS, NM08iO0MITEHHS],
ennue. Y yapuHi nybniyucmu4yHUX XaHpie 8UOKPEMIIFOMb MakKi Pi3HO8UOU meKcmig: cmamms, 3amimka, doruc, 38im,
Hapuc, iHmepeg’ro, periopmax, KopecrnoHOeHUis, peueHsid, 0ansd, ece, nucm, peknama, camupa mouo. Mamepianom
0ocnidxeHHs1 criyeysanu 8ci mekcmu cmamed, 3aMimokK, iHmeps’to, pernopmaxis, pexknam HiMeybsKoMOBHUX Yacorucie
“Der Spiegel” i “Stern” 3a 2015 pik. 3asHayeHo, Wo yHKUis € hyHOaMeHmarbHUM HayKO8UM MOHAMMSM, eMomueHa
JleKcuKa — crieyjanbHUM MiH28iCMUYHUM MOHAMMSM, My6iyucCmu4yHe MOBMIEHHS — JIIH280CMUITICMUYHUM MOHIMMSM.
CmeepdxyembCsi, WO eMomueHa JIeKcuka He Mae 0OHO3HaYHO20 MilyMadqyeHHsl, i eusHayeHHs 0emepmMiHo8aHo npeo-
Memom 8UBYEHHSI ma Memo0os102idHo 6a30t0 docnioxeHHs. 3’1c08aH0, WO eMomusHa fieKcuka i if oyHKUi Kopernooms
i3 nybniyucmuYHUM XaHpomM, Uio20 memMamukoro, fiHee8icmuyHUM i/abo cmumicmMuYyHUM KOHMeKCmMoM. 3arpornoHo8aHo
U npointocmpoesaHo Krnacugbikayito 0CHOBHUX (OYHKUil eMOmueHOI nekcuku, 008eAeHO, Wo npasMamuyHi yHKUii maHighe-
CM0o8aHO OKPEMIUWHBLO ma KoMbiHO8aHO.

Knroyoei cnoea: hyHKuisi, eMomugHa fiekcuka, mybniyucmuyHe MOBIeHHS, MEKCM, XaHp.

FUNCTIONING OF EMOTIONAL VOCABULARY IN PUBLICISTIC SPEECH

Romanova Natalia Vasylivna,
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Globalization and internationalization of social relations, specifics of speech culture and expression of fundamental
and secondary emotions prompt a comprehensive study of modern German-language communication. One of the varieties
of this communication is journalistic speech. A certain ethnic group encounters this speech every day and around the clock.
The activator of journalistic speech is the struggle for the mind and feelings of a person in all spheres of his economic
activity. Being a type of written author's text, journalistic speech is aimed at a wide audience. Its sender is not only a creative
person acting on his own behalf, but also a free interpreter who realizes his evaluative attitude to the surrounding world
in general and realities in particular, spreads his background knowledge and at the same time represents the demands
of society. He explains socio-political events, scientific and technical achievements and achievements, new concepts,
ideas or a new system of values that are important both for the international community and for the citizens of the country,
different strata of the population, competently, succinctly, logically, persuasively, persuasively, truthfully or untruthfully
taking into account certain class interests, expressing with idiomaticity, imagery, expressiveness, emotional coloring. At
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the same time, the sender tries to mobilize all the possibilities, all the resources of the literary language and literary form
to influence the linguistic consciousness of the addressee. Journalistic speech within the framework of the “sender —
addressee” formula is mediated by lexical, syntactic, and stylistic means, the choice of which is determined not so much by
the journalistic genre as by its functions: communication, message, influence. In the field of journalistic genres, the following
types of texts are distinguished: article, note, post, report, essay, interview, report, correspondence, review, review, essay,
letter, advertisement, satire, etc. All the texts of articles, notes, interviews, reports, advertisements of the German-language
magazines “Der Spiegel” and “Stern” for 2015 served as the research material. It is noted that function is a fundamental
scientific concept, emotional vocabulary is a special linguistic concept, and journalistic speech is a linguistic-stylistic
concept. It is claimed that emotional vocabulary does not have an unambiguous interpretation; its definition is determined
by the subject of study and the methodological base of the study. It was found that emotional vocabulary and its functions
correlate with the journalistic genre, its subject matter, and linguistic and/or stylistic context. The classification of the main
functions of emotional vocabulary is proposed and illustrated; it is proved that pragmatic functions are manifested separately

and in combination.

Key words: function, emotional vocabulary, journalistic speech, text, genre.

Beryn. [lyOnminuctuyHe MOBIEHHS € MeXa-
Hi3MOM (popMyBaHHSI TPOMAICHKOI JyMKH abo
MIEBHOTO «CTaBJICHHS CYCIUIBCTBA JO THUX YH
TUX SBHI] 1 TOMIM BHYTPIITHHOIOIITUIHOTO
Ta MDKHapoaHOro XuTTs» (I'punmna, 2008: 41).
Ile MOBNIEHHSI CYTTEBO BIIMBA€ Ha MAacOBY CBiJO-
MICTh, CBITOIVISA, imeanu, eMorlii (MuxaiaeHko,
2010: 116). EmoTuBHaA JIeKCHMKa SIK CKJIaJIOBa
yacTUHA MyONMIIIMCTUYHOTO MOBJICHHS HE JIMIIE
Ha3WBa€, BUpaXKae€ YM OMHCY€E eMOILIii aJipecanTa,
ane i 3a0e3neyye eMOTHBHE MPUPOIICHHS 3MICTY
TekeTy. Maroun po3maity cemanTuky (Romanova,
2013), ctpyxrypy (Pomanosa, 2015: 13—15), nuc-
KyciiiHy erumororito (Pomanoa, 2017: 147-156),
1l JIeKceMHU NoTpeOyIOTh 1 BUCBITIEHHS (PyHKIIIO-
HalbHUX ocoOnmBocTeit. I1]o i cramo meToro 11i€l
CTYyIi.

Peanizaniis mocTaBiieHOT METHU TIPYHTYETHCS
Ha PO3B’sI3aHHI HU3KH 3aB/aHb: YTOYHUTHU MOHS-
TIHHO-TEPMIHOJIOTIUHUIN amapar JIOCIHiKSHHS,
YKJIACTH €KCIIEPUMEHTANIbHY KapTOTEKY; KIIacH-
¢bikyBaTé QyHKIIT €MOTUBHOT JIEKCHKH.

Hapezeni 3aBiaHHst pealtisyeMo 4epes 3aralib-
HOHayKom Ta CHelialbHi JIHIBICTHYHI METOAU
i mpuitomu. Maerbest mpo iHAYKIO i ASAYKIIiIO,
aHami3 1 cuHTe3, Ne(iHILIMHUN, JOTiKO-CeMaH-
TUYHUN Ta IHTEPIpETaIliiHO-KOHTEKCTyaIbHUN
aHamis3.

IMousATiliHO-TEepMiHOJOTTYHUIA anapar
AOCJHIZKeHHs: (PYHKIisl, eMOTHBHA JIEKCHKA,
ny0JinMCTHYHE MOBJICHHS

Jlo TOHATIHO-TEPMIHOJIOTIYHOTO —amapary
JOCITIJPKCHHS BITHOCUMO: (yHIaMEHTAJIbHE Hay-
KOBE TIOHATTA «(PyHKIIisD» Ta CHeniaabHi TOHATTS
a) JIIHFBICTUYHE — «EMOTHBHA JICKCHKA, 0) JIHT-
BOCTHJIICTUYHE — «ITyOTIIIUCTHYHE MOBICHHS.

HomsiTrst «dyHKIisS» BH3HAYAIOTE Ha T
JATUHCBKOTO  TONICEeMaHTa  functio  «BHKO-
HaHHS, 3BEPIICHHSI» 1 PO3MISIAIOTE Y KUTBKOX
HanpsMKax:  (QiI0co(ChKOMY,  COIIAILHOMY,
BUpoOHHYOMY, crierianbHoMy (CemoTiok, 2008:
626—627). 3-moMiX MepepaxoBaHUX HAIPSIMKIB
MPUAHATHUM [Tl HAIIoi PO3BIJIKM € OCTaHHIN

abo cremiayibHUi, B PIYUIIl SIKOTO (DYHKIIIS
MOCTa€ K «IPHU3HAYCHHsA, poib (iHOmi ¥l 3Ha-
YeHHS) MOBHOI ONMHUII 200 eleMeHTa MOBHOT
ctpykrypu» (IIpoxopos, 1982: 1430).

TepMiH «eMOTHBHA JICKCHKA» HE Ma€ OJHO-
3HAYHOTO TIYMA4YeHHS, MOTO 3MICT IOB’S3YIOTh
13 CYKYITHICTIO CJIIB CJIOBHHUKOBOTO ()OH]TY ITEBHOT
MOBH, IO BHPAKalOTh EMOLII B MPOLECI Bep-
GanbHoro cmnKyBaHHsI TPyIoro CIIIB, IO MicC-
TATh y CBOIM CEMaHTHYHIN CprKTypl €MOTHUBHI
cemm» (I'amstok, 2000: 50), posmaitium Kop-
IIyCOM HAIIOHAIBHNUX CIIiB, IO CIIBBIXHOCSTHCS
3 JIOTIYHMM 1 YyTTE€BUM ITI3HAHHSAMH Ta OCBO-
€HHSIM HaBKOJIMIIIHBOTO CBITY, CIIOBAMH 13 CEMOIO

‘€MOTHBHICTH’, YACTUHOIO MOBU (BHryKH) MOB-
HUMU 3HaKaMI/I IO TMO3HAYAIOTh €MOIi «IIs
THITUX) (POMaHOBa, 2011: 176).

baunmo, 1m0 aHami30BaHU TEPMiH KOPENIOE
3 NpPEeAMETOM BHBYEHHS Ta METOJOJOTIYHOO
0a3010 JocCHiKeHHs. MU TpUETHYEMOCS 10
M. B. TI'am3ioka, KOTpHil 0OMEXY€ETbCS TphOMaA
napamMeTpaMHu: €THO-, COIli0-, 1CTOPHKO-KYIIb-
TYpHHM, IO 33/al0Th 1 OOyMOBIIOIOTH Pi3HO-
BHUJIM €MOTHBHOI JICKCUKH: €MOTHUBHA (EMOIIIiH1
BUTYKH, €MOTHBHI YacTKH), JIOTTYHO-eMOTHBHA
(«TOMIHYIOTh TIPEAMETHO-JIOTIYHI CEMU»), €MO-
TUBHO-JIOTIYHA (JOMIHYIOTH €MOTHBHI CEMH)
('amsrok, 2000: 50-51).

CTOCOBHO TepMiHA «IYOJIIMCTUYHE MOB-
JICHHSI», TO HOTO PO3MISAIAIOTh KPi3h IPU3MY Bil-
noBigHOrO ¢yHKUiOHaTbHOTO cTIIO (LeBuyk,
2006: 8). Ctuip BU3HAIOTH 3aCO00M CITUIKY-
BaHHS B IEBHIN cpepi rocnoaapchKoi JisuIbHOCTI
(Tam camo). 3Biacu kiacu@ikaiis OCHOBHHX
O3HaK Ta MOBHHX 0COOIMBOCTEH cTriro. Hanpu-
KJIaJ, 17151 Ty OMIIUCTUYHOTO CTHITIO XapaKTePHO:
MacIITaOHICTh ayauTOpii, aKTyaJbHICTh MPO-
OnemMaTuky, MOMYJISIPHUMN, YITKUM, JTaKOHIYHUMH,
3po3yMinuii Bukiaa iHdopmarii, M0 MIBUAKO
CIpUIMAETBCS  AAPECaToOM, CTPYKTYPOBAHICTh
1 CTaHJIapTH30BAHICTH MOBIAOMICHHS (7€, KOJH,
3 KUM, IO BiIOYBA€ETHCS TOIO), YePTYBAHHS a)
¢dakTiB 1 y3araJbHEHOro marepiany, 0) JIOTiKH

Bunyck 2. 2023
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1 eMouii, B) o0pasy i abcTpakuii, aBTOPCHKHi
CTHJIb BUKIIAAY, 100ip MOBHUX OJIWHUIL 1 CTH-
JTICTUYHUX 3aco0iB Tomo. MoOBHI 0COONMBOCTI
MyOMIMCTUYHOTO CTUJIIO MOAUISEMO YMOBHO Ha
TpH OOKHU: 1) JTIEKCUKO-TEPMIHOIOTIYHUH (TeMa-
TUYHI TPYNH CIIB, €MOLIMHO 3a0apBiIeH] CI0Ba
W CJIOBOCTIONYYCHHS, (Ppa3eosori3aMu, 3amo3u-
YEeHHsI, OI[IHHI CJIOBA ¥ CIOBOCIIOY4YEHHS, KOHO-
TaTUBH, JEMIHYTUBHU, MPOCTOPIUHI CJIOBA i CIIO-
BOCIIONTyU€HHS, MlaJIeKTU3MH, BCTaBHI CJIOBa,
3BepTaHHsS, BJIACHI HAa3BU, CIEI[ialbHI CIIOBa
(TepMiHH) i CIIOBOCIOIYYCHHS TOIIO), 2) rpa-
MaTHYHUHN (pi3HI CHHTAKCUYHI KOHCTPYKIIT 1 iX
BapIaHTH 3 PSIMIM i 3BOPOTHUM ITOPSIIKOM CIIiB:
MpOCTi, CKIaJHI, YCKIaJHEHi, MOJIAIbHICTh/
KJIIIIIOBaHICTH/TIOBTOP pPEYeHb, MacUBHI (hopmu
T€ECITIB, PUTOPUYHI TTUTAHHS ¥ BUTYKH TOIIO),
3) cIOBOTBIpHHMI (BUKOPUCTAHHS I1HIIIOMOBHUX
adikciB, TBOPEHHs HOBHX CIiB, YaCTHH MOBH
touio). [Tpu 11boMy npocTexyemMo CHHTE3 CKIal-
HUKIB HAayKOBOro, O(iliiHO-I1IOBOTO, XYIOXK-
HBOTO 1 PO3MOBHOTO CTHITIB.

XKanpy myOMIIMCTHYHOTO MOBJIEHHS — OXO-
TUTIOIOTh CTaTTIO, 3aMITKY, «JIOMHC, 3BIT, HapWC,
1HTEpB’10, penopTax», KOPECTIOH ICHITIIO,
peLieHsito, «OomIsi, ece, JHCT», peKiaMmy, caThpy
toro (Ctuns momnenns, 2023). Marepianom
HAIIIOTOo ,Z[OCJ'IiI[)KeHH}I CIYTYIOTb yci  crTarTi,
3aMITKH, IHTEPB’I0, PEMOPTaKi, PeKiama, 3aro-
JIOBKH CBITIMH HIMCIPKOMOBHHX YacomuciB «Der
Spiegel» 1 «Stern» 3a 2015 pik. 3aranpauii 0dcsT
BUOMpPaHHs cCTaHOBUTH 1MoHa1 100 eneMeHTiB i ciio-
BOCIIOJTYY€Hb, CHEIIAIbHOMY AaHANi3y MiJIsrae
80% KopIyCy eKCIepUMEHTAIBHOT KAPTOTEKH.

DyHKIIil eMOTHBHOI JIEKCUKH

InenTudgikauis

CrocTepekeHHsI HaJl EKCIepUMEHTAIbHOIO
KapTOTEKOI0 TOKa3ye, II0 €MOTHUBHA JIEKCHUKA,
KpiM 3a3HaueHuXx y 1. 1 QyHKIiH, a came: Halime-
HYBaHHsI, BUPOKEHHS, omnuc, ineHTHdikye ocid
Herr Schweiger, seit drei Wochen streitet die
Republik iiber Ihre Pline, in Osterode im Harz
ein Vorzeigeheim fiir Fliichtlinge einzurichten
(Der Spiegel, 2015, 36: 34), Gisele Biindchen ist
das erfolgreichste Modell der Welt (Stern, 2015,
42:94).

Y HaBefeHUX TMpPUKIATAX dYOJOBIYE TMpi3-
Bullle Schweiger yTBOpEHE BiJ Ha3BH €MOIIii
MOBUaHHS, KiHo4e Biindchen penpe3eHTye npu-
XHUIJIbHE CTaBIICHHS /10 00’ €KTIB HABKOJIHUIIHBOTO
CBITY Ta iX OLIHKY. BuxiguHuii 06’ €KT KiHOYOTO
Mpi3BUILA JIMIIAETHCS BIAKPUTHH Yepe3 OMo-
Himito imenHuka Bund (Wahrig, 2012: 216).

IIparmaruka

[Iparmarn4ni  QyHKIIE €MOTHBHOI JIEKCHKH
OLTBIII PO3MAITI, HIK ceMaHTU4Hi. VineTses mpo

Taki (yHKIII, AK-OT: a) BIUIMB Ha ajpecara, 0)
NPUBEPTAHHs YBArH ajpecara, B) yTPHMYyBaHHs:
yBaru ajpecara, r) OLIIHKA, I) €KCIPECUBHICTb,
1) EMOTHBHICTb.

[Tpuxnanom ¢yHkuii BIJIMBY Ha ajapecara
umocTpye ypuBok Der Andrang ist grof3, es kann
eine Stunde dauern, bis man dran ist, so lange
will der Junge nicht warten. Er klettert iiber eine
Absperrung, dringelt sich nach vorn, lisst sich
ein Essen geben und setzt sich an einen Tisch.
Kurz darauf ruft ihn der alte Mann wiitend
zur Ordnung. // So banal beginnt am Sonntag
der Streit in einer Fliichtlingsunterkunft, der
in einer Massenschlagerez endet. Der Jiingere
schliigt dem Alteren ins Gesicht, ein Mitarbeiter
des  Sicherheitsdienstes kann die beiden
trennen. Drei Stunden spdter stiirmen 50 bis
60 Pakistaner in die Halle und bedrohen den
jungen Albaner mit Aluminiumstangen, die sie
von Feldbetten abmontiert haben. Polizisten
riicken an und sorgen zundchst fiir Ruhe. Aber
als das Abendessen ausgegeben wird, sind
300 wiitende Albaner da. Einige von ihnen
fallen iiber die Pakistaner her, Sitzbdnke fliegen
herum, Mdnner schlagen sich mit Kniippeln und
spriihen Reizgas (Der Spiegel, 2015, 41: 28).

Y HaBeJCHOMY YPHBKY PO3IOBIIAIOTH IPO
MacOBY MIXKCTHI4HY OifiKy OKCHLIIB B a¢pOIIOPTY.
IIpuunsoro Giliku crano 32y BaKCHHS JITHBOTO
YOJIOBiKa II0/I0 HEKOPEKTHOI MOBEIIHKH MOJIO-
nuka min dac o0igy. OuikyBaHi peakiuii 3 00Ky
YUTaYiB BU3HAYAEMO Yepe3 FIOTETUYHI COLlialb-
HO-TICHXOJIOTIYHI MOJIENi MOBEIIHKU: «HEMpUi-
HATTA ODKCHIIB», «HEIOBIpa/HENPHUS3HD JI0
OXKEHIIIBY», «IUCTAHIIIOBAHHS BiJ ODLKECHIIBY,
«YHUKHEHHSI KOHTAKTy 13 ODKEHISIMH», «CTpax
nepea O1KEHIIMIY TOIIO.

DyHKUisI TPUBEPTAHHS YBAru a/ipecara BTi-
JIeHa HacaMIepe]] y 3aroJioBkax a) crarti Keine
Angst vor «Mein Kampf» (Der Spiegel, 2015, 41:
13) ta 0) cBiTiuH Manche werden wiitend. Andere
versinken in Apathie (Stern, 2015, 42: 47). Oue-
BUJIHO, IO 3a IIMMHU 3arojlOBKaMH IPHUXOBAHO
MOBHY 1H(OpPMAIliI0 ICTOPUYHOTO Ta COIialb-
HO-TICHXOJIOT1YHOTO IJIaHy: HIMEILIbKI HEOHALIUCTH
He OosTbes aHi IiTnepa, aHi HOro CBITOIVIALY,
BUKJa/ieHoro B KHM31 «Mein Kampf», B cBoro
4yepry, eMOLIMHUN cTaH ODKEHIB 3MIHIOETHCS
1 Bapitoe: BiJ] THIBY 0 amarii.

OyYHKIII0O YyTPUMYBaHHSI yBaru ajpecara
B1JI0Opa)KE€HO uepe3 OBTOPHE, MapaselibHE BKH-
BaHHS EMOTHUBHOI JIEKCUKU Frither, dawar Thomas
Middelhof immer gut fiir ein Wirtschaftswunder,
er machte aus Millionen Milliarden, als wdre er
der Messias der Marktwirtschaft. Vorbei, vorbei.
Aber wenn Deutschlands bekanntester Pleitier
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schon keine Wunder mehr wirken kann — zum
Wundern reichte es bei ihm auch dann noch,
als er schon so gut wie pleite war. // Woriiber
man sich am meisten wundern konnte, war
die Frage, wie es der Mann schaffte, seine
Anwdlte zu bezahlen, Spitzenanwidlte, auch was
die Stundensdtze anging, und Stunden gab es
jede Menge: Prozesse, Ermittlungsverfahren,
Vergleichsgesprdche. Jetzt aber gibt es offenbar
eine Erkldrung, warum Middelhoff stets Anwalts
Liebling blieb: Wie es aussieht, war Middelhoff
wieder mal kein Wundermann, sondern ein
Trickser (Der Spiegel, 2015, 38: 47).

DyHKLiA OMIHKM BHpaXae eMOIliiiHe CTaB-
JICHHSI aJgpecaHTa J0: a) TMOMITUYHUX TOIIi
Doch Putins Behauptung, nur Assad und seine
geschrumpfte, vielerorts in Milizen zerfallene
Streitmacht konne dem IS Einhalt gebieten, ist
falsch (Tam camo), 6) CyKyImHOCTI INpeaMeTiB
Die Instruktoren begutachten meine Messer
und  diskutieren leidenschaftlich iiber sie:
«Mmmmmmm, Sososososo, ahhhhh, ohhhhh.»
(Tam camo, c. 16), B) cy0’€KTiB (HOCIiB eMOIIHHOTO
crany) Doch dann entschied die Bundesregierung
anders: Kontrollen ja, Abweisung nein -—
Fliichtlinge wurden weiterhin ins Land gelassen
(Der Spiegel, 2015, 38: 27), n) nii, cnpsmMoBaHOi
Ha HEBM3HA4YEHUI Cy0’eKT (HOCIS EeMOIITHOro
crany) «Wer Menschen zusammenpfercht, und
sie monatelang nur warten miissen, darf sich
nicht wundern, wenn etwas passiert.» (Tam
camo: 30), e) npenmeta po3moBu «In 90 Prozent

aller  Gremiensitzungen, egal zu welchem
Thema, befassen wir uns mit Fliichtlingeny,
stohnt ein  Mitglied der Fraktionsfiihrung

(Tam camo: 27), €) xubHoi iHbopmarii Da der
Fotograf Jorg Glischer fiir die Titelgeschichte
zu 25 Jahren deutscher Einheit sowohl in Leipzig
als auch in Dresden unterwegs war, ist uns im
Inhaltsverzeichnis leider ein Fehler unterlaufen,
fiir den wir uns entschuldigen! (Stern, 2015, 41:
8), k) 3MicTy moOBigOMIIIOBaHOTO Dann wurde
mir — weiterhin ldchelnd — erkldrt, ich kime aus
einem kommunistischen Land (Der Spiegel, 2015,
41: 36).

Excnpecnsny q)yHKuuo €MOTHUBHOT JIEKCUKH
CIiBBIAHOCKMO 3 ii BIUIMBOM Ha ICHXIYHHIT 200
EMOIIIIHNIN CTaH aJipecaTa yepe3 IHTCHCUBHICTD,
oOpasHicTh, HOBU3HY Trotzdem ist inzwischen
das passiert, was sie befiirchtet hatten: Unter
den syrischen Rebellen geben nun islamistische
Gruppen den Ton an, und jenseits von ihnen ist
mit dem «Islamischen Staat» (IS) ein Monster
erwachsen, das al-Qaida moderat erscheinen
ldsst (Der Spiegel, 2015, 41: 8). InteHcus-
HOCTI cTpaxy JOCSTalTh 3a JOMOMOTOI0 CYKYyII-

HOCTI O0’€KTIB Ta iX mepermiueHHs — syrischen
Rebellen, islamistische Gruppen, «lslamischen
Staaty, MO 3yMOBIIIOIOTH MOSIBY HOBOI peanii —
al-Qaida. ImenHnuk Monster TABUIYE €KCIIpe-
CUBHICTBb JiecioBa befiirchtet hatten, TBOPUTH
HEraTuBHUN o0Opa3 emolii cTpaxy, HETUIOBHIA
JUI 3€MHOTO >KUTTS, HOBUM Ui afgpecara. Llen
o0pa3 AoTHYHUM 10 panTacTHYHOrO a60 Miiu-
HOTO CBiTy 3MozenboBaHuil CTpax CI/IMBOJIi3y€
HAWBUTIHIA CTymHL CIIOTBOPEHHS 30BHIIIHOCTI
Ta HAWBHIMUH CTYIiHb aHOMAJILHOCTI BHYTPIIII-
HBOTO (TICUXIYHOTO, JYXOBHOTO) CTaHY.

EmoruBHa ¢yHKIisi aHami30BaHUX MOBHHX
OIWHUIF BUKJIMKAE INEBHI eMoui'l' B ajpecara,
MPOTHO3Y€ eMOLINHY peaKIliio Ha Ty 9H Ty
inpopmarnio 1 BoaHOYac Qopmye emoriiine
CTaBJICHHA ajapecata 10 OO €KTiB peanbHOI
niicHocti Heute regieren unsere Politiker, als
wdre nichts passiert. Oder, schlimmer noch, sie
schiiren Angst. In der Talkshow «Menschen bei
Maischbergery, in der ich am Dienstag Gast
war, hat der Generalsekretir der CSU gesagt:
«60 Millionen stehen weltweit an den Grenzen.»
Das ist Stimmungsmache (Der Spiegel. 2015,
36: 35).

VY HaBeJeHOMY MPHKIAl CIOBOCIIONIYYECHHS
schiiren Angst 1o3Hayae CTpax, aKTHUBOBaHMUN
CBIJOMO CYYacHMMH TMOJiTHKaMu HiMeuunHu,
o0 TpUMaTH, OYEBUIHO, i KOHTPOJIEM JIiHT-
BOCTIUJIPHOTY Ta JIUCKPUMIHYBATH BHYTPILIHIO
MIOJIITUKY TIPABIISTIOL TAPTii, OKa310HATBHHIA KOM-
no3ut Stimmungsmache ManidecTye TPUBATICTh
CTpaxy Ta TEXHOJIOTiI0 HOTO CTBOPEHHSI.

TpamifioTbecss BUMAAKK TOEJAHAHHSA JIBOX
1 Oinpmie mnparmarnuHux GyHKUiA. Hampu-
KJIaJ1, 3aroIoBOK-1iuTara « Wir hatten eine grofie
Portion Gliick» (Der Spiegel, 2015, 40: 46) npu-
BEpTac yBary ajpecara 0 IOBIIOMIICHHS, yTPH-
MYIOUMd HOTO TMONAaJbIINKA IHTEPEC 4Yepe3 IMOB-
TOpHE BXKMBaHHS Maiike aHAIOTIYHOTO PEUCHHS
y TeKCTi (KpiM TPHUCIIBHUKA MIpU ¥ CTyIeHs
also, MO MIJCUIIOE €MOLIHE NepeKUBAHH)
Drei Dinge kamen zusammen. die Reformpolitik
Gorbatschows, die Reformen in Ungarn und
Polen und schlieflich die Freiheitsbewegung in
der DDR. Wir hatten also eine groffe Portion
Gliick (Tam camo: 48—49). 3a 101TOMOTOIO CJIOBa
Gliick BUCIOBIIOIOTH BapiaHT BHABY €MOLIi
pasnocTi — macTs, Yepe3 CIOBOCIONYYEHHS eine
grofie Portion Gliick oxpecniooTs Mipy i o0csT
(deHomMeny, uepe3 BuciosieHHs Wir hatten eine
grofie Portion Gliick no3HayaloTh CYKYIHICTb
HEBU3HAYEHUX CyO’€KTIB (HOCIIB eMoIil macTs),
X eMOILIWHMI CcTaH Ta IHTEHCHUBHICTH WOI0
MposIBY 1, 3pELITOI0, BUCIOBIEHHS Wir hatten
also eine grofse Portion Gliick nocumoe emo-
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LiHY OLIHKY 3 JIIHINKOIO «TIO3UTHUB — HETaTUBY,
rinep6oizye cy0’eKTUBHICTh EMOLIIHOTO Tepe-
KUBAHHS IIACTS, BHPAXKa€ 3a/J0BOJICHHS 30B-
HIIIHBOIO 1 BHYTPIIIHBOIO MOMITHKOI. CHMBO-
JIYHUM € KUIbKICTh aKTHBATOPIB LIACTS — TPH.
3MICT IUX aKTUBATOPIB — 1ACHHO-TIONITHYHUMA:
nomtrnuHa pedopma B PamsHcpkomy Coro3i,
pedopmu B YropmuHi # [Tonbini Ta BU3BOIBHUN
pyx y HJIP. Otxe, nexcema Gliick BuUKOHye
HU3KY OparMaTMyHuX (yHKmin: 1) eMoTHBHY,
2) ouiHHY, 3) NPUBEPHEHHS Ta 4) yTPUMYBaHHS
yBaru.

IHoeTrnka

CeMaHTHUYHI BJIACTUBOCTI EMOTHBHOI JIeK-
CHKH Jal0Th 3MOTY peajli3yBaTH Tak 3BaHI «Ioe-
TUYHI (QYHKII1», HAIPUKJIIA/, aKTyali3yBaTH TeK-
CTOBi Kareropii, 0 BIUIMBAIOTh HA LUIICHICTH
1 3B’SI3HICTh MyOJIIUCTUYHOTO TeKCTy Lieber
Willy, eines betriebsamen Tages, komme ich
zu diesem Briefe an Dich, der mir am Herzen
liegt, seit wir uns vor einer Woche zufillig am
Frankfurter Flughafen trafen (Der Spiegel,
2015, 41: 51), BigTBOpUTH peaybHUI 1/a00
yABHUH TEKCTOBUU CBIT Schimpansen wiirden
einander nicht die Nigel herausziehen. Ilhre
Aggression ist schnell und heftig, dhnlich wie
Angriffe unter Straﬁengangs (Der Spiegel, 2015,
41: 110) cq)opMyBaTH HOBI 3HaHHS MPO 00pa3
aBTOpa 1 HOro mepcoHaxa IiJ Yac YuTaHHs «Es
ist nicht so, dass ich mich jetzt fiirchte. Aber
anfangs hat mich dieser Hass beeintrichtigt
und zuriickgeschreckt», sagt Koch. /| Fiir die
meisten Politiker ist es eine neue Erfahrung, der
Wut von Biirgern so unmittelbar ausgesetzt zu
sein, durch Briefe, Tweets und Facebook-Posts,
durch korperliche Attacken wie in Koln, durch
Hassparolen, wie sie ihnen in Dresden entgegen
geschleudert werden (Der Spiegel, 2015, 44: 26).
Tyt Oypromictp Cebacthsin Kox (M. Benen6ax
basapis) mocrae B HOBoMy 00pasi — K My»XHiH,
0e3CTpalIHuil Ta OCBIYEHHI MONITHK, IO AYyXKe
700pe 3HAETHCS HAa MIrpaliifHuX Mporecax.

BucHoBku

Takum YMHOM, EMOTHBHA JICKCHKA B ITyOTIITHC-
TUYHOMY MOBJICHHI BUKOHY€ PO3MAiTi (DyHKIIIi:
B1Jl HOMIHAII1 10 BTUIEHHS aBTOPCHKOTO HaMipy,
OpIEHTOBAHOTO Ha CTBOPEHHS EMOTHBHO/E€MO-
IMHO HACUYEeHOTO (KOH)TeKcTy. Bu3HnadeHo, mo
HOMIHATHBHY (DYHKI[IFO BUKOHYIOTb 5K y3yalbHi,
Tak 1 OKa3iOHAJIbHO CTBOPEHI MOBHI OJWHUII.
EmotuBu imeHTH(}IKYyIOTH 0Ci0, € eTuMoIno-
TIYHUM TIIOM JIJIsl PEKOHCTPYIOBaHHS HIMEIbKUX
HpiSBI/IH_I, MOTHBOBAaHUX OCOOIMBOCTSIMHU Xapak-
Tepy i emouiiHoi noseiHku. Coau 101a€ThCst
1 BUKOHAHHS NparMaTHiHIX ynxuiin  (okpe-
MIIIIHIX 1 KOMOTHOBaHUX ), OB’ I3aHUX 13 CYCILTb-

HO-TIOJITUYHUM JKUTTSM €THOCY, @ TaKoX Ioe-
TUYHI (YHKIIi — TEKCTO-, CBITO-, 00pa30TBipHA.
[TomganpIIor NepcueKTHBOI0 HAyKOBOTO TOIIYKY
MOXYTh OyTH CHHTAKCH4HI (DYHKIIii €MOTHBHOI
JIEKCUKH, 3ICTaBHI JOCIIJKEHHSI (YHKIIOHY-
BaHHsI €eMOTHUBHOI JIEKCUKH B IyOITILIUCTUYHOMY
1 Xyl0)KHROMY MOBIICHHI, XyJI0XHEOMY 1 (POITh-
KJIOPHOMY TEKCTaX, MOETMYHOMY M eKoJoriu-
HOMY JTUCKYpCax TOILO.
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E€BPOMENCbKU AUCNO3UTUB B YKPAIHCbKOMOBHOMY MELIMHOMY
OUCKYPCI MPOTAIMOM 2022 POKY: ®OPMAJIbHUIA BUMIP

CyBopoBa TetaHa MukonaiBHa,
KaHanaat inonoriyHnX Hayk, AOLEHT,
HayKoOBMI NpauiBHMK NabopaTopii 3 BUBYEHHSA NEKCUKN,
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LocnidxeHHs1 aHani3ye nposie esponelicbko2o Aucrno3umusy 8 yKpaiHCbKOMOBHOMY MeQilIHOMY OUCKYPCi Mpomsicom
2022 poky 3 ¢hokycom Ha Uio20 ¢hopmarnbHOMy sumipi. 3 sukopucmaHHAM meopemuyHux 3acad Miwens @yko, aHarni3
poskpusae 83aemodito 8nadu, 3HaHb ma OUCKypCy, O0CIOXYI04U, SIK €8PONEUCHKI UIHHOCMI, ysI8NEHHSI ma cmaeneHHs 0o
npobniem 8 YkpaiHi mpaHcnoomscs ykpaiHcbkumu media. Y npoueci aHanidy 6a3u daHux 3 Twitter-nnamgopmu mode-
NembCsi 06pa3 €8poru siK coyianbHO-MoMNMuU4YHo20 napmuepa YkpaiHu. [JocniOxXeHHs 8KIoYyae KOMMNEKCHUIA niaxia,
006'€0HyrOYU KiNbKICHUL ma siKicHUU aHari3 subpaHux meimie, 30Kpema mux, wo Hanexams MedilHil opaarisayji « YkpaiH-
cbka pasday, ska € QovipHiM 8udaHHsaM «Egponelicskoi [pasduy. 3adna docmosipHocmi pesynbmamig y media 00HUM
i3 Kpumepiig 6y10 8U3HAYEHO NOMySAPHICMb IHGhOPMaUi, Wo 3abesneyyemscs pe-meimamu croxusadis iHpopmauji. [ns
docnidxeHHs 8idibpaHo mi meimu, siki Habpanu woHatimeHwe 20 pemsimig. Memodu Auckypc-aHanisy, y noeOHaHHI 3i
cmMamucmu4yHUMU y3a2arnbHeHHsIMU, OeMOHCMPYMb pe3ynbmamu 8UBYeHHs (hopMaribHUX MOKa3HUKI8 npedcmasneHHs
iHpopmauii & meditiHomy npocmopi «Egponelicbkoi [Mpasdu» Ha Twitter ma eeb-cmopiHyi ubo2o media. YkpaiHchki 3MI
npedcmasnsoms €8pony Sk 3acib €8ponelicbko2o 8rusy Ha croxusadie iHghopmauii, mpome Kpidb Mpu3mMy HayjoHanbHUX
iHcmpymeHmie enadu YkpaiHu. Teopisi Miwens ®yKo nosicHIOE 8pasnugicmb HauioHaIbHO20 arnapamy enadu ma €epornu,
0c06/1U80 y KOHMeEKCMI 8ilicbkogo20 KOHikmy. Cmammsi 8kimo4yae 062080pEHHSI MO20, SK 3HaHHSI, OUCKYPC | iIHcmumyuii
MaHinynms PeKOHCMpyKUjero abo CMeopeHHsIM MOeo, sIK peazye esporelicbke Cycrinbemeo ma enada Ha cumyaujo
8 Ykpaiti i ik ue 0eMOHCMpYe iXHI0 NO3uyito 8 ymoeax KoHgrikmy. [laHi 4iTko cBigyaTtb, wo 8 €sponi 8idcymHs eduHa
Oymka Wodo yKpaiHCbKO-pocilicbko2o KoHenikmy 3 1 ciyHa 2022 poky no 15 mpasHsa 2022 poky. lNonimuku 3 Ykpaitu,
Pocii ma HimeyyuHu sucmynatoms nidepamu 6 Ouckycii y 3MI, a akmugHi y4acHUKU y 8UPIWEHHI NUMaHb KOHITiKmy, maki
sk MNonbwa, KpaiHu banmii ma Y2opujuHa, supaxaromse nosnspu3osaHi idei wodo nidmpumku YkpaiHu. €epona sucmynae
nocepedHUKOM y QUCKYCIi Mi>k OCHOBHUMU y4aCHUKaMUu KOHGIKMY i cripuliMaemscsi K 3Hadyuwuli nonimuko-eKoHOMIYHUU
napmHep 0115 YkpaiHu. MepcnekTMBHUMM Ansa noganbLlioro 4ocnioxeHHs memu «ducnosumusyy» €eponu y HayjoHambHUX
media sudaembcs 3micmosuli acriekm. QOKyc yeazu sugyeHHs npobriemu, Moxe 3ocepedumucsi Ha 2lluboKOMy 8UBYEHHI
emicmy cmamed, Ha SIKi TOKIIUKatombCs aubpaHi meimu, 3 Memoro nosinuweHHs: PO3yMiHHS ma MoOero8aHHs «Oucno3u-
musy» 8 KOHmeKcmi yKkpaiHcbko20 MediliHo20 naHowagmy.

Knrovoei cnoea: ducriodumus €sponu, media, mgimu, 80eHHUU KOHGITIKM, MOMIMUKO-€KOHOMIYHUL napmHep.

EUROPEAN DISPOSITIF IN UKRAINIAN MEDIA DISCOURSE DURING 2022:
FORMAL DIMENSION
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The research analyzes the manifestation of the European dispositif in the Ukrainian-language media discourse
throughout 2022, with a focus on its formal dimension. Utilizing the theoretical principles of Michel Foucault, the analysis
reveals the interaction of power, knowledge, and discourse, exploring how European values, perceptions, and attitudes
towards issues in Ukraine are conveyed by Ukrainian media. In the process of analyzing the Twitter platform's database,
the image of Europe as a socio-political partner for Ukraine is modeled. The research includes a comprehensive approach,
combining quantitative and qualitative analyses of selected tweets, particularly those belonging to the media organization
"Ukrainska Pravda," a subsidiary of "European Pravda." Discourse analysis methods, coupled with statistical summaries,
demonstrate the results of studying the formal indicators of information presentation in the "European Pravda" media space
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on Twitter and its website. Ukrainian media portrays Europe as a means of European influence on information consumers,
but through the lens of Ukraine's national instruments of power. Michel Foucault's theory explains the vulnerability
of the national power apparatus and Europe, especially in the context of the military conflict. The article discusses how
knowledge, discourse, and institutions manipulate the reconstruction or creation of understanding how European society
and authorities respond to the situation in Ukraine and how it demonstrates their position in conflict conditions. The data
clearly indicate the absence of a unified opinion in Europe regarding the Ukrainian-Russian conflict from January 1, 2022,
to May 15, 2022. Politicians from Ukraine, Russia, and Germany lead the discussion in the media, with active participants
in addressing conflict issues such as Poland, the Baltic countries, and Hungary expressing polarized ideas regarding
support for Ukraine. Europe serves as a mediator in the discussion between the main conflict participants and is perceived
as a significant political and economic partner for Ukraine. The future research prospects on the topic of the "dispositif"
of Europe in national media seem to focus on the content aspect. The attention in studying the issue may concentrate on
a deep exploration of the articles referenced in the selected tweets to enhance understanding and modeling of the "dispositif”

within the Ukrainian media landscape.

Key words: European dispositif, media, tweets, war conflict, socio-political partner.

Beryn. [Tonmitiuni Ta comianbHi ieanu Bifi-
rparoTh CYTTEBY poib y (OPMYyBaHHI MOJITH-
KO-COIlIaJIbHUX 1HCTHTYTIB, TPAaKTHK Ta KyIlb-
TYpH Hallill y BCbOMY CBITI, CTBOPIOIOUHU T€, IO
MOYKHA BB)KaTH TOJITUYHAM €TOCOM 3 Teope-
TUYHOI TOYKH 30py. Hampukinan, konu y Tuckypci
BXKHMBAETHCS CIIOBOCIIONYYCHHS «aMEpUKaHChKa
Mpis», YYaCHUKHM KOMYHIKAaTHBHOI ~CHTYaIlis
PEKOHCTPYIOIOTh YSBHY MOJIENb aMEPUKAHCHKOT
JepKaBU Ta MOXYTh (OPMYBaTh OUiIKYBaHHSI
moao ii CycrmiibCTBa, HOBGI[iHKI/I Ta IIOTEHI[N-
HOTO JHCKypcy. Tak camo MOmiTHYHUI JHUCKYpC
BapifOETHCS MK KpaiHaMH Yy MpoIeci KOMyana-
TUBHOI B3a€MOJIii, aJie TPYHTY€EThCS HA BIIMIHHAX
koHmemisx. Came pI3HHISI B YSIBICHHAX TIPO
MDKHAITIOHAJIbHI 1/1ealii BIUIMBAa€ Ha KOMYHIKa-
THUBHY HOBC,I[iHKy MIPEJICTAaBHUKIB OJTHOTO HAIliO-
HAJILHO-COIIAJILHOTO MPOCTOPY Ta GOPMYETHCS 33
JIOTIOMOT OO p13HI/IX 1HCTI/ITy'TI/IBHI/IX IHCTPYMCHTIB
BJIa]U, TOOTO ,Z[I/ICHO3I/ITI/IBy cepen SKUX Mefia
KOMYHIKallisl 3aiiMae dijbHE MicIie.

Tepmin  «aucmo3uTuB» abo  «amapar»
B KOHTEKCTI COI[iaJTbHUX T4 MOBHUX HayK TICHO
MOB'A3aHUN 3 BUIATHUM (QpaHIy3bKuM (piso-
codom 1 cormiagbHUM TeopeTukoMm 20-To cTO-
nitts Mimenem ®yxko (Foucault, 1982). Ile#
KOHIIENT BUHUK Y 3yCHILISAX PO3BUHYTU TEOPIIO
JTUCKYpCY, SIKa CTaBWjIa 3a METy BiJNOBIJATH
Ha TWTAaHHS TIPO  TMOXOUKCHHS, EBOIIOLII0
Ta CTPYKTYPHI OCHOBH ICTOpii HAayKH, a TaKOX
BHYTpIIIHI Ta 30BHIIIHI YMHHHKH, IO CIPH-
SIOTh IBOMY Mporecy. JIuckypc, B TymMaHiTap-
HOMY HAyKOBOMY moJti, — 1e OararorpaHHUN
TEPMiH, 9aCTO HA3WBAETHCS «MO3ATIHOKO JHC-
LUIUTIHOIO» 4Yepe3 BIJCYTHICTb €IUHOI Teopil
nuckypcey (Kibric, 2009: 19), 1 criiBBITHOCUTBHCS
3 IPAKTUKOK YYaCHUKIB KOMYHIKaTUBHOI CUTY-
anii ¢opMyBaTu, nepeaaBaTi Ta OOMIHIOBATHUCS

JyMKaMH, €MOLISIMH, YSBICHHSIMH Ta TEPEKO-
HaHHSMH 3 METOIO BIUTHHYTH Ha CITiBy4aCHHUKIB
MPOIIECY Ta OTPUMATH BIATYK.

BusHaueHHs TUCKypCy B KPUTHYHIN JTiTepa-

Typi Ta TyMaHITApHUX HAyKax 4YacTO TaK CaMo

HEOJIHO3HAYHE 1 HECTINKe, K 1 TEPMIHU «MOBay,
«CYCTIIBCTBO» 4M «izeosoris». [Ipore nuckypc
MOX€ PO3IVIsIaTHCS SIK MTOJIICEMIUHUM, 1 ICHYI0U1
Teopii IMIMPOKO OXOIUTIOIOTH JIBa OCHOBHI
HaNpsIMKK B Haylli: TUCKYPC SK CYCIUIBHO-KO-
MYHIKaTHBHA Ta TOJITHYHA JisUTbHICTh. Came
y CEHCl MOJITUYHOIO BIUIMBY Ha CYyCHUIBCTBO
teopia Mimens ®dyko po30yIoBye pPO3yMIHHS
TOTO SIK (POPMYETHCS 1HIUBIAYaTbHICTh Y MEXKax
HAI[IOHAJILHOTO  TMOJIITUKO-COI[aJIbHOTO  TIPO-
cropy (Foucault, 1982) .

AHani3 HalOHAJbHUX MENIMHUX TEKCTIB
y Twitter Moxe HaJaTH ysBICHH Tpo Te, SK Jiep-
’KaBM BHKOPHCTOBYIOTH TOJITHYHHIA IHCKYpPC
JUIs BUpileHHs KOHQIIKTIB. JlocmiKyoun cyT-
HICTh Ta OCHOBHI (DpakTOpM YKpaiHCHKO- pociﬁ-
CBKOTO KOH(IIKTY IIISXOM PETeIbHOr0 aHan13y
MEJIIHHOTO JXUCKYPCY 1 JOCIIUKCHHS CTpaTerii,
SIKI BUKOPHCTOBYIOTH KpaiHu i Tpchnﬂuu
CBOIX IMOMITHYHUX MO3UIii, BIpyBaHb Ta HiICH,
MOYKHA YSIBUTH B Mepe>1<1 SIKa cripusie PO3YMIHHIO
MIDKHApOHIX poreii Ta TO3HILI JIepKaB.

MeTo10 1i€i CTaTTi € TOCIIUKEHHS «IUCTIO3H-
TUBY» €Bp01m B KOHTCKCTI YKPAiHCBKHX Meia,
Ha (OHI BIHCHKOBOTO KOHGIIKTY MK YKpaiHOO
ta Pociiicekoro @enepaniero y nepiox 3 1 ciuns
2022 poky o 15 Tpasus 2022 poky. Jns gocsar-
HEHHS IIi€] METH BUKOPHCTOBYETBHCS IUCKYPC
aHaJIi3 K METOJ JUTsl PO3KJIaJaHHs IMOCTIB y COIIi-
alTbHUX Mepexax, 30KpeMa y TBITTep-aKayHTaX
MPOBIAHUX HalloHaTbHUX Memia. I[lependaua-
€TbCS, 10 PE3YJIbTaTH IOr0 aHaji3y MOBUHHI
HAJaTH YSIBJICHHS PO SBHI Ta HESBHI XapaKTepH-
CTHKH TOTO, SIK €BpoIa MpecTaBieHa Ta 300pa-
JKEHA B HallIOHAJIBHUX Meia.

OcHOBHI UTaHHS, SKI CIiJ BUPIUTH, (Hop-
MYIOTh 3a4a4i [JOCIHIJUKEHHS Ta BKIIOYAIOTh
HactynHe: Sk €Bpomna mpencraBiieHa B memia?
Sxi HapaTUBHI Ta TEXHIYHI TPUHOMH BUKOPHUCTO-
BYIOTbCSI? SIKUMHM TEXHIYHUMH, CUMBOJIIYHUMHU
Ta CeMIOTMYHUMHU 3aco0aMu MoOke OyTH BHSB-
JeHa Ta noOyoBaHa "eBpomneiicbka cemiochepa”
y MOAAJBIINX AOCTIIKEHHAX?

Bunyck 2. 2023
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Metoan

{06 oTpuMaTH ysBICHHS TIPO KIFOYOBI TEMHU
Ta cy0'ekTH, sKiI (QOPMYIOTh HalllOHAJIbHUIM
HapatuB mnpo €Bpomy Ha Twitter tuardopmi
(Twitter, n.d.), BaXJIMBO pPO3YMITH JITUHAMIKY
MOJIITUYHOTO  TUCKYpCy TMPOTSTOM  IE€BHOTO
nepioxy. LI{o6 po3kpuTH OCHOBHI TeMU Ta CTPYK-
TYpY LbOIO IMCKYpCY, NMEPUIMi KPOK BKIIOYAE
BU3HAYCHHs HAIIOHATHHUX Meia, sIKi € TOIy-
JSIPHUMH Cepe/l MICLIEBOTO HACEJIECHHS, MaloTh
oimiiiHuil craTtyc Ta € NPUHHATHMHU BIAJ00
1 rpoMajceKicTio. KpiM Toro, 1l Me/ia MOBHHHI
MIATPUMYBATH aKTUBHY IPUCYTHICTD y Twitter.

Hacrtynuuii eran Bkiitogae BUOip MoCTiB, MOB's-
3aHUX 3 €BpOINOIO, EBPONEHISIMU Ta BOEHHOIO
CUTyaIliel0 MK VYKpaiHoo Ta Pocilicbkoro
Oenepartiero, 30kpema 3 1 ciunsg mo 15 TpaBHS
2022 poxy. JLjist JOCATHEHHS LOTO Oynu BI/I6paH1

MIOCTH, SIKI MICTATh KJIIOYOBI CJOBa, TaKi sK
«EBpomnay, «Epponeiicbkuit Coro3», «BilHAY
ta «Mup». OcTaHHI JBa TEpPMiHM TMOB'sI3aHi

BHJIO-POJIOBUMH BiJTHOCUHAMHM, OCKIJIbKA BOHH
MPEACTABISIIOTh  JIUXOTOMIIO  TE€OIMOJIITHYHOTO
CTaTyCy KpaiHu Ta € TaKUMHU, 110 B3a€EMHO aco-
HIIOIOTHCSA 1 GOPMYIOTh €IMHY KOHIIETTOChEDY.
Kpim Toro, oOpaHi mocTu MOBUHHI MaTH TOIY-
JSPHICTH Cepell TPOMAJICHKOCTI, 1110 3a0e3nedy-
€TbCsI OOMEKEHHAM BUOOPY JIMIIE TUX, SIKI OTpU-
MaJy peTBIT npuHaiiMHi 20 pa3is.

Tpetiit eram mnepenbadae KOMIUIEKCHHUN
aHaJsi3 AaHuX sK 3 (opMasbHOI, Tak 1 31 3Mic-
TOBOI TOYKH 30Dy, PO3KPUBAIOYHN SIBHI Ta HESBHI
aCmeKTH TUCKYypCy mpo €Bpomy. 3Bakaroun Ha
o0csr Marepiany crarTs Oyae akieHTyBatu (op-
MaJlbHI XapaKTePUCTUKH MOCTIB. J[0 HUX MOXKYTh
BXOJIUTU TEKCTOBUU KOHTEHT MOCTY, TIeproCH-
JIaHHS, TOCHWJIAHHSA, Bi3yaJ‘ILHi €JIeMEHTH, TakKi
K rpa(puca (I)OTorpaqnl Bineo ta GIF- (I)aI/IJII/I
a TaKOXK MMOKA3HUKH 3aJTy9€HOCTI, TaKi SIK JIAKH,
TBITH Ta PETBITH.

quBepTI/II/I 1 ocTaHHIH erar Hepeﬂ6aqae opra-
Hi3aIli0 OTPHMaHHX pGSYJ'II)TaTlB y Bi3yaJibHI
JIOTIOMDKHI 3aco0u, Taki sIK rpadiku Ta Tadmui,
JUTs1 OUTBII YITKOTO MPEACTABICHHS PE3Y/IbTaTIB.

Marepian

Jlis mpoBeleHHsS aHamizy JaHUX Ta JOCAT-
HEHHS JOCHITHUIBKUX Iie OyB oOpaHHii
Twitter sk OCHOBHHMIA Kepeo Aiist 300py BiAmo-
BIIHUX JaHUX. [CHYIOTh KUIbKa TEPEKOHIUBUX
npuynH, yomy Twitter € HagiiiHUM 1 pyHIaMEH-
TaJbHUM JDKEPEJIOM JaHWX JJIS JIOCIiKCHHS
JTUCKYPCY, METOIO SIKOTO € PEKOHCTPYKIIisi 00pazy
€ppomnu.

OqHUM 3 BaXKJIIMBHUX AacIIEKTIB € HOro poiIb
B SKOCTI TOIIMPEHOTO IIaTGopMu U Tofadi
iH(popMaIlii B pealbHOMY dYaci IpOMaJICHKOCTI.

Hocnimxkenns, npoBenene Pew Research Center
(Pew Research Center, 2023) i3 cripsiMyBaHHSIM
Ha akTuBHICTH y Twitter, mokaszayio, o mHpu-
O6mm3HO 66% TOCHIIaHb, SKi OXOIUTIOIOTH BILIH-
BOBI aKayHTH B gyepBHi 2022 POKY, HallpaBIIAIOTH
KOPHCTYBa4iB Ha BCTAaHOBIICHI JUKEpEa HOBHH,
TaKi K JIpyKOBaH1 BUJAHHS, TEJIEBI31HI Mepexi
Ta HOBUHHI areHTCTBA. 3 1HIIOTO OOKY, BCHOTO
5% mocunanb, AKi OXOIUTIOIOTH BIUIMBOBI aKa-
YHTH B CEMU 1HIINX COIIaIbHUX MEPeKax, BKIIO-
vyatouu Truth Social 1 Parler, BenyTh 10 Takux
joxepen. Ll pisHHLS CBIYUTH NP0 3HAYHHIA
noteHmian QGopmyBaHHs FpOMaI[CBKOI JTyMKH
IIJISIXOM MOIIUPEHHS KOHKPETHHUX 1/1eH Ta iHpop-
Mmanii uepes Twitter.

e oxuuM 3HadymmM (akTOpOM € MOKIN-
BicTh Twitter mocsiraTd pi3HOMaHITHOI Ta pi3-
HopinHOi ayautopii. Exocucrema Twitter m03-
Bosisie 3MI mpeacTaBisaTy iHGOpPMAITIIO y Pi3HUX
dopmax Ta popmarax, BKIIFOUAIOYH TEKCT, 300pa-
eHHsl, Bineo, GIF-daiinu ta ix komOinarii. [ls
YHIBEPCAIBHICTE HaJa€ IIaTgopmi pisHOMA-
HITHI 1HCprMeHTI/I TUTSE e(I)eKTHBHoro BIUTHBY Ha
Jroniel Ta Ha/JlaHHS KOXKHIH 0co0i BIHHOBII[HOI‘O
Ta TIEPEKOHJIMBOTO CrHocoly mnepemadi iHpop-
mauii (Twitter, n.d.).

Tperiii acmexkT, Ha SIKHW BapTO 3BEPHYTH
yBary, — 1e 0araroMoBHICTh Twitter, sika Hajae
MOKJIMBICTh CTBOPEHHS HAI[lOHAJIBHOI IUIaT-
q)opMI/I JUTS opraHiB BJIaJM 3 METOIO TOIIIPEHHS
IXHIX i€l Ta MOBIIOMJICHB CEpe/l rpoMajsiHAM
gyepe3 odiriitai HaI_IIOHaJIBHl OOJIKOBI 3amucH
3MI. 3riiHO 3 OCTaHHIM JMOCHTIKEHHSIM, TPO-
BEJICHUM IIEHTpOM, 52% oci0, [Ki perymasipHo
CTIIOYKUBAIOTh HOBHHH Ha aJIFTEPHATUBHUX COIli-
albHUX MeflarmaTgopmax, MOBIAOMISIOTH PO
po3mimeHHs iHdopMarllii Ha nux miatdhopmax,
SIKy O BOHU HE 3yCTPUIN JIeCh 1H/IE Y BiATIOBIAHUI
yac (Pew Research Center, 2023).

Posmin 1. Ockigpku MeETOIO 1€l cTarrti
€ BHUCBITJICHHA JHUCIIO3UTUBY €BpOIM B YKpa-
incekux 3MI, mms 300py nanux obpaHo Ykpa-
inceka IlpaBma (YII) (Ukrainian Pravda,
n.d.) sk ocHOBHe mKepeno. MeniiiHa oprasi-
3amisi 3acHoBaHa y 2000 pori >KypHaJTICTOM
I'eopriem Tonramse e wnapsi momymsipuum 3MI
B VYKkpaiHi. Bunmanus yTpumye akTHBHI 00i-
KOBI 3allMCH Ha PI3HUX IUIaTGopMax COLIAIBHUX
Mepex, Brmodatoun Facebook, Twitter, Instagram,
YouTube, TikTok Ta RSS, 3 koHTE€HTOM, JOCTYITHUM
YKpPaTHCHKOIO, aHTTIMCHKOIO Ta POCIHCHKOIO.

Kpim Toro, 3acuHoBHuku YII posmupuim
CBOIO MeJI1a-MIPUCYTHICTb, 3ayCTUBIIHN JI0UIpHE
HiAIPUEMCTBO, MPHUCBSIYEHE BHUKIIOYHO €BPO-
MEeHCHKUM THUTAHHIM, BiloMe K €Bponeichbka
[IpaBna (€P). lle wMeniiiHe po3raxyIKEeHHS



Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

BU3Hauae ceOe BIAMOBIAHO A0 ciorany "MixHa-
pomHa Oe3neka Ta eBporneichka interpartis 2014 "
1 3apeecTpoBaHe K TOBapHCTBO 3 0OMEKEHOIO
BigmosimanpHicTIO mig HaszBoro UP Media Plus
(TOB UP MEDIA PLUS). European Pravda mae
o6mikoBi 3anucu Ha Facebook, Twitter, Instagram
ta YouTube, 3 KOHTEHTOM, MpEACTABICHUM
YKpaTHCHKOIO, POCIMCHKOI0 Ta aHMIIHCHKOIO.
3 MOMEHTY ii peecTparii 6 TPaBHS 2021 poxky
BOHA oOIyOmiKyBaga B 3araibHiil CKIaJHOCTI
137,5 TuCSY OB AOMIICHbD.

Buxogsuu 3 TIEPCIIEKTHBU M. ®yxko, mpak-
THKH JIUCKYPCY, perymoBaHi 1HCTI/ITYTaMI/I dop-
MYIOTh 1HJHUBIIIB Y TPE/ICTABHIKIB KOHKPETHHX
KyIBTYD, HOCIIB COIlIaJbHUX 1 ICTOPUYIHMX IIiH-
HOCTeH. SIK TUTbKH L1 IHHOCT1 BOMPAIOTHCS 1HU-
BiJIOM, BOHH CTaIOTh ITOCTIHHOK YaCTHHOIO HOro
inentudHocTi. [lomsan dyko OGa3zyeThes Ha Kap-
TE31aHCHKINA KOHIIEIIT cy6'€KTHBHOCTi "cogito
ergo sum', ane pO3MMPIOE ii, MiIKPECIo0Yn
«cuiy, siKa TEPETBOPIOE IHAMBIIIB y CYO'€KTiB»
(Foucault, 1982: 777). 3FII[H03M CDyKo 1HUBI
HE CTBOPIOE 3HAYCHHSI, aJIe JIi€ K IHTePIPETaTop
HaMarar4yuch OIMCATH PEATBHICTH JPYTroro
MOPSIIIKY, TOOTO JaHy HOMY, OCKUJTbKH BOHA € PO3-
TaIIOBAaHOIO BCEPEIMHI CYTHOCTI pedei 1 € TpaH-
CIICH/ICHTHUM Ta HECKIHYCHHHUM J[)KEPEJIOM, IO
MparHe po3yMiTH Ta MOSCHIOBATH 3HAUEHHSI.

Jl7is Hamoro AOCTiAKEHHS BAXKIIMBUM € if1es
M. ®yxko, mo ¢opmyBaHHs iHAUBIga BigOyBa-
€THCSI B MEKaX KOHKPETHHUX 1CTOPUIHHX Ta KYyJIb-
TYpHUX KOHTEeKCTiB. ColiajgbHa 1IEHTHYHICTD
(bopMyeTLcsI depe3 MPaKTHKA JIMCKYpPCy, pery-
JTHOBAHI BJIAJIOI0 Ta 1HCTHTYyTaMmH, i, KO BOHA
BCTaHOBJTIOETHCS, BOHA 3aJIMIIAETHCS BiTHOCHO
He3MiHHOMO. lle o3Hawae, IO KOXKHE HaIllo-
HaJIbHE CYCHIJIBCTBO BiIOOpaKa€ iHIII CYCIiIb-
CTBa IO-PI3HOMY Ha OCHOBI BHYTPIIIHIX IIiH-
HOCTEH 1 BipyBaHb, sIKi BOMBaIOTbCS TUMH, XTO
Mae BIIATY.

BpaxoByrour  HarojomieHi  BUCIOBICHHS,
aHaNi3 «IUCIIO3UTUBY» €BpPOMH B YKPATHCHKUX
3MI Moxke 0a3yeThcsi Ha IIHHOCTAX came yKpa-
THCHKOTO CYCIIUTBCTA 1 TOTO Oa4eHHs, SIKe MPOIO-
Hy€eTbcs Baao0o0 yepes 3MI.

Bceworo 3 Twitter-ctopinku €11 O6yno oOpaHo
134 noBigoMIIeHHS.

Kpurepii Bubopy TBITIB:

Bynu BcTaHOBJIEH1 KOHKPETHI KpUTEPii BHOOPY
TBITIB, BKJIIOUAIOYM BUKOPUCTAHHS KIIOYOBUX
cmiB (Hanpukian, "Biiina", "Mup", "€Bpomna",
"E€pponeiicbkuit Coro3"). Ilopsia 3 1uM, BUKO-
puctoByBani y 3MI xemTern (Hampukian,
#EpponencbkuitCoro3) po3msiaanucs s 171eH-
tu(dikaiii mocuiIaHb Ha BIJOMHX MOJITHUYHUX
JUSTY1B YW MO/, TIOB's13aHUX 3 €BPOTIOI0.

YacoBuil MPOMIXKOK, SIKHA BH3HAYEHO JUIS
300py MaHUX, 30CEpe/DKCHUH Ha Tepioa Bif
1 ciuns o 15 TpaBHs 2022 poKy 1 OXOILTIOE OAIT
JI0 TI0YaTKy PO3TOPTAaHHS AKTHUBHOTO BOEHHOTO
koH(umikTy 24 moTtoro 2022, moyaTok Ta MpoaoB-
JKEHHs JI0 JaTy BInaHyBaHHs nofii Jpyroi Csi-
TOBOI BIMHH.

[[{o6 3abe3neunTy MOMyJASPHICTH cepel TPpo-
MaJICbKOCTI, OyB BCTaHOBJICHMH MiHIMaJIbHHUI
nopir y 20 peTBITIB AN BKJIIOYEHHS TBITIB
y KOpITyC MarepiajiB J0CHTiKEHHS.

36ip oanux:

TeiTH, sIKi BIATOBiJAMM 3a3HAYCHUM KpUTE-
pisim, Oynu 3i0paHi 3a JOMOMOTOIO IHCTPYMEHTIB
YU IpOrpaMHUX crieHapiiB. Llst mporemypa BKIiIrO-
yana BukopuctanHs APl Twitter (intepdeiicy
MporpamMyBaHHS 3aCTOCYHKIB) JUIsl HAKOTTMYCHHS
3HaYHUX HAa0OpiB AaHuX. OTpUMaHi JaHi BKIO-
YaloTh TEKCT TBIT4, YacOBE IMO3HAYEHHA, NaH1
KOPUCTyBaua, TOKAa3HUKW B3aeMomii (Taki SK
JaiiKu, PeTBITM Ta KOMEHTapi) Ta iHII BiJMO-
BiJIHI MeTa/iaHi (IMOCUJIaHHs, aKTUBHI 3ar0JIOBKH,
BOY/IOBaHi TBITH B TLJI1 CTATTi, KJIiKaOeIbHI IMCHA
IHIIIMX COMIALHUX MEPEK).

CTpyKTypa noBiioMJIeHHs

OOpani mOBIAOMJICHHST OOMEXKEHI MaKCH-
MaapHO 280 cMMBOJIaMH 1 MOXYTb 6ym TIOKpa-
IIeH] PI3HUMU 3arajbHUMH KaTeropisiMu Me/ia,
OMHMCAHUMHU HUXKYE!

—tweet_image: 134

—tweet_video: 1

—tweet_gif: 0

Po3misiHyTI TBITH MICTSITh 3aKJIMK 10 ii,
B SIKOMY TIOJTA€THCSI TIOCUJIAHHSI, [0 BEJIE J0 Bifl-
tBOpeHHs Bizeo (1 YouTube) abo moBHOTO TEKCTY
crarti (133) na BeG-cTopini €11 (Puc. 1).

The structure of the tweets (134), the EP
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Puc. 1. Crpykrypa o0panux TBiTiB

KokeH TBIT 10JaTKOBO BKJIIOYA€E MEia-OIuC,
SKUIA MICTUTb OHOBJICHHS y BIKHI OIUCY, BUJIHU-
MOMY TIpH TMiACBiYyBaHHI TOcWiIaHHA. s
iH(dopMalis, MpencTaBieHa Yy CIUIMBAIOYOMY
BIKHI, BKJTIFOYA€E JaH1 MPO MiAMUCHUKIB, OOTIKOB1
3aIiCH, Ha K1 TAMUCAaHUN KOPUCTYBa4 Ta TOCH-
JIAHHS JUTs TOCTymy 10 nudpoBoi ctopinku 3MI.

Bunyck 2. 2023
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s MOXITUBICTD AO3BOJISIE IBUAKY MiAMUCKY 200
JIOCTYTI 10 TIOBHOI BEpCii CTaTTi, aKTyai30BaHO1
y TBITI.

Po3nin 2. [Ticis 300py TBiTIB naHi Oynu xare-
TOPU30BaHI 3TITHO 3a37aJeriib BU3HAYCHUMH
napamerpamu. s ananizy gopmanabHOI CTPYyK-
TYpHU JAUCKYpCy Tpo €Bporry Oyi10 BCTAaHOBIECHO
pi3HI KaTeropii, Mo OXOIUTFOIOTH eMoIlii (To3u-
TUBHI, HETaTUBHI, HEUTpasbHi), TeMU (Hampu-
KJaJ, iMMirpaittis, TOpriBis, 6e3mneka), 1eMorpa-
(i4HI XapaKTepUCTUKU KOPUCTYBauiB (BIJIUBOBI
0co0H, TONITUKH, TPOMAJICHKICTH) Ta 1HIIIE.

KBanTuTraTuBHUN aHaji3 BUKOPUCTOBYBABCSI
Ia oOYMCIIEHHs aOCONIOTHHX Ta BIIHOCHHX
MOKa3HUKIB y MeKax KoxkHoi kareropii. KBasi-
TaTUBHUM aHaII3 mependadae JeTaabHUN OIS
3MICTY KOHKPETHUX TBITIB [IJI1 OTPUMAaHHS
ITMOIINX YSIBJIICHD Ta PE3YJIbTaTIB.

AHami3 TeM TBITIB MOKa3ye, 10 OCHOBHHIA
AKIIEHT MPHIAJIa€ HA EMOIIIITHO HEUTpaJIbHI TEMU
(50,4%), 3a sxumu chigyroTh no3uTHBHI (37,6%)
1 HerarusHi (12,0%). Ominka ¢oxycyBanacs Ha
CJIOBaxX, $IKi BHPAXaIOTh MIATPUMKY YKpaiHH
("for support" / "give support") Ta Ti omo3uIiro
("against," "against support" / "against taking
immigrants") (Puc. 2).

Tweet topics that reflect the relationship between Ukraine and
Europe, The EP

negative (against support)
: 12.0%

meutral {oher topics )

Puc. 2. Temu TBiTiB, EP, eMouiiinnii acnexkr

3aBepIIMBIIN aHAJIi3 TBITIB, IO MICTAThH y3a-
rajJibHeHy 1H(}opMallito 3 TeMH, OyJI0 MPOBEIEHO
BceOlYHMM omisii MoBHOI Bepcii 1HopMarii,
omyOI1iKOBaHOi B TiI1 cTareid. Lleit eramn BkirouaB
onuc (GopMaTbHUX XapPAKTEPUCTHK 1 3MICTOBUX
ACTEKTIB, 3 BAKOPUCTAHHSAM SIK KUIbKICHOTO, TaK
1 IKICHOTO aHaJi3y.

IloBHa crartst noctynHa Ha BeO-caifti €I,
Ha KWW BKa3zye MOCHJIAHHS 3 TBITY. 3a3BHuail
CTpYKTypa cTareil y €BporelicbkoMy mapiaMeHTi
ckiamaeTsest 3 10 25 000 cumBOIIiB, TOTPUMYFO-
ynch oOMmexxeHb 1uiatpopmu Twitter. Crarts M
BOHA BKIJTIOYAE:

—  3aroJIOBOK (mpucyTHIN y BCIX
133 crarTsx);
— omuc, sakud ¢dopMye TUIO  CTarTi

(133 crarri);

— 3aKJMK J0 Aii, 32 CJIOBOM 4YH CJIOBOC-
MONMyYEHHSIM MICTUThCS TIOCHJIAHHS Ha BIJIEO,
0O0JIIKOBI 3aMCH KOPUCTYBAYiB UM I1HII peCypcH
(3HaiineHo B 39 crarTsx);

— BOyJOBaHWH TBIT OOJIKOBOTO 3aIuCy
IHIIOrO KOpPUCTyBaua abo0 IMOCWJIaHHA Ha BeO-
CaliT CTOPOHHBOI opraHizamii (€BpokoMicis,
IHIIII MeJisl TOIO, IO TapaHTye IMeperysii KOH-
TeHTy (HasBHI B 41 cTarTi).

3riZHo 3 pe3y/bTaTaMy aHali3y iXHbOI CTPyK-
TYpPH, CTaTTi MOXYTb MICTHTH oTOrpadii, Bineo,
BOyJIOBaHI TBITH IHIIUX KOPHUCTYBauiB, IOCH-
nanHsa Ha Telegram ta Facebook, rimepmocu-
JIaHHS, aKTUBHI 3aroyioBKu (auB. Puc. 3).

The structure of the articles in European Pravda (the subdivision of
the Ukrainian Pravda Pravda, €sponeiicbka MNpasna (Ykpaincbka. ..

the period 01/02/2022-15/05/2022

wilh other tweets
embedded in the body
of the arficle

with links to the
Telogram channel

‘with links to Facebook

with interactve tites

Puc. 3. Crpykrypa crareii Ha Bed-caiiti €11

KoMmOiHalis KBaHTUTATUBHOIO 1 KBaJIITATHUB-
HOTO aHaJi3y TeMO JOBKOJA KOTPUX pPO3ropTa-
IOThCsSI CTATTI, MOKa3aJa, o HaUTOMy I PHIITIMHI
€ Ti, K1 MOB'A3aHI 3 €KOHOMIYHHUMHM CAHKIISIMU
€poneiicbkoro Coro3y npotu Pociiicekoi dene-
parlii Ta TUTaHHSIMHU TPUETHAHHIM YKpaiHH 10
€C (Puc. 4).

The loplcs dlscussed in the articles, European Pravda
the period 01/0272022-15/05/2022

EU slly1090|!"e'
sanctions
membership in EU

36

election

Puc. 4. Temn, nignari B crarrsax Bed-caity €11

Hacrynuum napamerpom, siKuil NPHBEPHYB
yBary B JOCIIJDKCHHI, € I[eMorpa(buca [omo
KpaiH, 3ra/IaHuX y CTATTAX Ta THX, Ki JOPMYIOTh
eBporneicekuii mpoctip (Puc. 5), nepmicts noci-
natoth [lomemna, JIutea 1 Yropmumna. Li kpainu
CIIYTYIOTh OpraHi3allifHUMM IIEHTpaMU K JUIs
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MO3UTUBHUX EMOLIWHUX HACTpOiB y Memia
(ITompma Ta JluTBa), Tak 1 Il HETaTUBHUX
HacTpoiB (YropiiHa), B 3aJIeXKHOCTI BiJl iIXHBOTO
3B'SI3Ky UM BIZICYTHOCTI HMIATPUMKH TSI YKpaiHU
SIK TOTeHIIiitHOTO uieHa €C B MallOyTHROMY.

|The European countries mentioned in the articles, the EP

[LYm— Bugaia

Torsye

Puc. 5. Kpainn €Bponn, 3rapani B crarrax €11

T'oBopstum mpo iHIIII KpaiHH, 3rajaHi B CTATTSX,
Ha TJII €BPOINENHCHKOI €IHOCTI, JIAUPYIOThH
Vkpaina Ta Pocilickka ®Dexaepairisi BiJIMOBIIHO
(Puc. 6).

The countries mentioned in the articles, The EP
the perod 01/02/2022-1506/2022

usA
T Pugsia

Ukraing

Puc. 6. Kpainm, 3ragani B crarrsax €11

Kpaian €C norigyHo BimirparoTh JOMIHYIOUY
pOJIb, OCKUIBKHM TBiTH OysH BimiOpaHi 3 pokycom
Ha €Bpomy. [HmTi Ba rpaBui, Ykpaina ta Pociii-
cbka Deziepallis, 09iKyBaHO 3HAXOMSTHCA Y MaiiKe
PiBHUX IPOMOPLISIX, OCKIIBKH € TOJOBHHMH IPO-
TaroHiCTaMH y iCTOPII PO BiliCHKOBUI KOHIIIKT.

[lomo memorpadii Takok OyIu BiICTEXKEHI
KJIFOYOB1 TMOJITAYHI IIOCTaTl, OCKUILKH BOHH
BIUIMBAIOTh Ha "aucnoszutuB" €Bpomu, ¢op-
MYIOUH TIEpCOHalI30BaHe 00muyds €pponu. Haii-
OlmbII sickpaBo BHOKpemuieHi dirypu — Ilytin
B., 3enencrkuit B. ta [lone O., Bkazyroun Ha
LEHTPU KOMYHIKAIii Ta 0Ci0, SKi MPEACTaBISIOTh
Pociiiceky @enepauito, Yipainy ta €C y menia
JICKYpCI.

Pesyabraru

Hani pocmimkenns (134 BuOpani TBITH 3a
nepion 3 1 ciuns no 15 Tpasus 2022 poky) ¢dop-
MYIOTh YSIBIIGHHS IMPO Te, IO IS YKpaiHIIiB
€Bporna CrpuitMaeThCs K MOTITHUIHUN 1 €KOHO-
MIYHUNA TIPOCTIp JIs peaiizaiii eKOHOMIKO-TIO-
JNITAYHUX IIIeH YKpaiHu Ta 3aXHCTy TEPUTOPI-
aJbHOI ITUTICHOCTI Ta HAI[IOHAJIBHUX IHTEPECIB.
Temu "Biitna" (13 crareit) 1 "mup" (4 crarti)
HE 3aiiMaloTh BHMCOKI TMO3UIIT Npe/CTaBICHHS

B MEIIHHOMY MPOCTOP1 MOPIBHSIHO 3 TUMH, IO
BUCBITNIOIOTH "caukuii" (36) Ta "wieHCTBO
VYkpainn B €C" (27). Ile cBiguuth mpo Te, 10
aKIIEeHT y €BponeiicbKoMy MPOCTOPi MOCTABIEHO
Ha CiTyallito B YKpaiHi K Ha KOH(IIKTI, aH1XK Ha
BiliHY, MiJIKPECIIIOI0YHM BAXXJIUBICTh OOrOBOPEHb
I10/10 CAaHKII{ Ta MOXJIMBOTO YJICHCTBA YKpaiHU
B €C. JlonatkoBo, Teopito dyko Oya0 BUKOPH-
cTaHo B yKpaiHchkux 3MI mi1st aHamizy BIacHOTO
ariapary BJiaju €Bponu, 0COOTUBO B KOHTEKCTI
BilichKkOoBOro KOHGUIKTY. Lle nepe)l6aqae o0ro-
BOPCHHSI TOTO, SIK 3HAHHS, JIMCKYPC 1 IHCTHTYLLi
Oynau MaHIMmyJIbOBaHI 200 CTBOpEHI IS yTBEP-
JUKCHHSI BITa/IN B €Bp0ni JEMOHCTPYIOUH 1XHIO
TMO3HILO B CUTYaIlii KOHPIIKTY.

Jlani HEIBO3HAYHO CBiXYaTh PO TC, IIO
B €Bpori BlIlCYTHH €/IMHa JIyMKa II0/10 yKpaiH-
CBKO-pociiicbkoro koHmikTy 3 1 ciuns 2022 poky
o 15 tpasmst 2022 poky. Jlinepamu B AauCKycii
3MI Buctynarote momrtukd 3 Ykpainu, Pocii
ta HimMeyunHH, a aKkTUBHI YYacCHMKH Yy BHpI-
nieHHi nutadb KoHQuikty — [lonbiia, xpainu
basrii Ta Yropmmaa, siki BUCIOBIIIOIOTE TOJISPH-
30BaHi el I00 MiATPUMKH VKpa'iHH €Bpora
BHCTYIIA€ MOCEPEJHUKOM B JHCKYCii PO KOH-
(KT MI)K OCHOBHUMH yYacHHKaMH 1 cripuiima-
€TbCA SIK 3HAUYIIUI MapTHEp i YKpaiHu.

BucHoBku. CTarTsi BHCBITIIOE B3a€MOJIIO
MejIia, TOJMITUYHUX 1/1ealliB Ta Teopii "nucmno3u-
tuBy" Mimens ®yko B GopMyBaHHI TUCKYPCY
po €Bpony B yKpaiHCbKUX MeJlia. Y SKOCTI JKe-
pena MacoBoi iH(opMalii oOpaHO MOMyJspHE
Memia "€spomelicbka IlpaBma", a came TBITH,
po3mimieHi B mpodim 1boro mMemia pecypcy Ha
wiargopmi Twitter. 3acTOCOBYIOYM METOIOIOTIIO
JTUCKYypC-aHalizy, JOCIiPKeHHs po3Isiiae Bi1o-
OpaskeHHs1 €Bpony B yKpaiHCBKUX Mefia Hpo-
TATOM  YKPaiHCBKO-POCIHCBKOTO  KOH(DIIKTY
3 1 ciyasg 2022 poky mo 15 tpaBHs 2022 poky.
Hocnimxenns anamizye 134 BuOpani TBiTH
3 Twitter-cropinku “€Bponeiicbkoi IlpaBau”,
BUKOPUCTOBYIOUM KpHUTEpli, Takl K KIIOYOBI
CJIOBa, XEIITErH Ta MOMYyJsSpHICTb. BHUCHOBKH
MOKa3ylTh, 110 IS yKpaiHiiB €Bpomy crpuii-
MAalOTh K TIOJITHYHUHN Ta eKOHOMIYHHH MPOCTI,
nifKpeciaoud BIuMB Teopii "Aucno3utus" Ha
KPUTHKY 3aXiJIHOTO rereMoHi3mMy. OCHOBHI TeMH
BKIIIOYAIOTh €BPOIEUChKI EKOHOMIYHI CaHKIIii
npotu Pocii Ta quckycii mpo 4wieHCTBO YKpaiHu
B €C. Jlemorpadiunuii aHaIi3 TAKPECITIOE BaXkK-
nuBy posib [Honbuy, JIuteu Ta Yropuunu B gpop-
MyBaHHI HacTpoiB, ToAl sk Ykpaina ta Pociii-
ceka Denepariiss MEHTpaIbHI 1711 KOHQIIIKTHOT
HapartuBy. KITFOUOBi MOMITHYHI TTOCTaTi, Taki K
[Tytin, 3enencrkuit Ta lonki, popmyroTs "nuc-
no3uTuB" €Bponu. JlOCHIDKEHHS 3aKIIIouae,

Bunyck 2. 2023



Mdfaykosmﬁ BICHMK XEpPCOHCbKOro Oep)aBHOro yHiBepCcUTETY

o €Bporna He Ma€ €MHOTO CTABJICHHS 10 KOH-
(ITiKTY, BUCTYIIAIOUU MTOCEPEIHUKOM Yy TIepeMo-
BUHaX JBOX CTOpiH KoH(umikTy. Teopis "nmucmo-
3utuBy" M.DyKo 3aNUIIAEThCS aAKTYaJbHOIO
JUISL PO3YMIHHS CKJIQJHUX JUHAMIK B3a€MOJIT
VYkpaiau 3 €Bpororo B MeaiifHOMY JaHAmadTi.
MaiiOyTHI TepCHEeKTUBH JOCIIKCHHS BKIIIO-
YaloTh MIUOIMIMK aHaji3 3MICTy CTaTei, Ha sKi
BeAyTh OCHJIAHHS BUOPAHUX TBITIB, JIJIs OKpa-
IIEHHS PO3yMiHHSA "nucno3uTuBy" €Bponu
B YKpPATHCHKHUX MeJia.
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(A CASE STUDY OF R. DAHL’S FAIRY TALE “BILLY AND THE MINPINS”)

Tsapiv Alla Oleksiivna,

Doctor of Sciences in Philology, Associate Professor,
Professor at the Department of English Philology and World Literature
named after Professor Oleg Mishukov, Vice-Rector for International,
Social and Humanitarian Issues, Research and Education

Kherson State University
atsapiv@ksu.ks.ua
orcid.org/0000-0002-5172-213X

Andrieieva Mariia Andriivna,
PhD Student at the Department of English Philology and World Literature
named after Professor Oleg Mishukov

Kherson State University
mandrieieva@ksu.ks.ua
orcid.org/0000-0002-9116-4056

The research focuses on the substantiation of eventfulness as the peculiarity of narrative, its requirements and gradation
criteria, a case study of R. Dahl’s fairy tale “Billy and the Minpins”. A brief analytical analysis considering the specificity of fairy
tale events, peculiarities of plot and placing of events in R. Dahl’s fairy tale “Billy and the Minpins” and the requirements
and criteria of eventfulness gradation applying to the fairy tale’s main events has been foregrounded. The article examines
the views on the main properties of narrative. We consider an event to be a change of state that is not a part of an everyday
routine. Events can be active and stative. Genres of narrative with the predomination of active events are more dynamic.
Fairy tales also belong to this type of narrative. Fairy tales present unusual and fantastic events, but it is implied that
they can happen to a child reader as well. The problems depicted in fairy tales reflect real children’s problems, so it is
easier for readers to imagine themselves in the characters’ shoes and empathise with them. The plot of fairy tales mostly
consists of a mundane and ordinary beginning (Billy is bored and watches the Forest of Sin through the window), fantastic
events in the body (escaping from the Gruncher, meeting the Minpins, defeating the Gruncher and flying on the Swan)
and a soothing return to reality (Billy returns home and eventually grows up). To be considered an event, a change of state
must be real (valid for the characters of the fictional world) and resultative (ending within the narrative text). W. Schmid lists
five additional criteria for assessing eventfulness: relevance, unpredictability, persistence, irreversibility, and non-iterativity.
The most important of these are relevance and unpredictability, while persistence, irreversibility and non-iterativity may be
unevenly present in different events. Unpredictability is specific to R. Dahl’s fairy tales, as the author combines traditional
fairy tale moves with unexpected elements.

Key words: change of state, child reader, event, narrator, non-iterativity, plot, reality, relevance, resultativity,
unpredictability.
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Haykosy po3siOky npucesiyeHo obrpyHmysaHH0 nodiesocmi K 20f108HOI 03HaKU Hapamusy, ii ymoe ma Kpumepiis
epadauii Ha npuknadi kasku P. Jana “Billy and the Minpins”. BidrnogiOHo, Hamu nocmasneHo 3aBAaHHA 3’acysamu crie-
yuehivHi pucu kaskosux roditi, suseumu ocobnusocmi nobydosy croxemy kasku P. Jana “Billy and the Minpins” ma micue
noditl y HboMY, 8usHaqumu 8idnosioHicms ocHosHux nodit kasku P. [ana “Billy and the Minpins” ymosam ma kpumepis
epadauii nodiesocmi. Y cmammi 30ilicHeHO Kpumu4Hul o2nsd noensdie Ha 0CHo8HI enacmusocmi Hapamusy. odieto esa-
JKaeMo 3MiHy cmaHy, sika He € YacmuHoto bydeHHOI pymuHu. 1odii Moxymb 6ymu akmugHUMU ma cmamuyHumu. Ti XaHpu
Hapamusig, y SKux nepesaxatoms akmueHi nodii, € binbw OuHamiyHUMU. [Jo yb020 murny Hapamusie 8i0HOCUMO i Ka3Ku.
Y ka3kax 306paxyrombcsi He38Uu4Hi ma ¢haHmacmuyHi nodii, 00HaK iMMMiKyembCs, W0 80HU MOXYMb cmamucs | 3 Yyuma-
yem-Oumuroro. [pobnemu, 306paxeHi y Kaskax, € 8i00bpaxeHHsIM peasibHuUx Oumsyux npobnem, momy yumayam neaue
yasumu cebe Ha micui nepcoHaxie ma cnisnepexusamu im. Croxxem Ka3ok 30e6inbwio2o cknadaembscs 3 MpU3eMiIeHo2o
i 6ydeHHoeo rmoyamky (binsni HyObeye ma criocmepizae y 8ikHO 3a 3a60POHEHUM JlicoM), haHmacmuyHuUX nodili 8 OCHO8HIU
yacmuHi (emeva 8i0 [paHyepa, 3Hatomcmeo 3 MiHniHamu, nepemoza Had paHyepom ma HiyHi nomsomu Ha Jlebedi)
ma 3acriokilinueo2o nosepHeHHs1 0o peanbHocmi (binni nosepmaemscs dodomy ma dopocniwae). ns moeo wo0b esa-
X)amucs nodiero, 3miHa cmaty mMae bymu pearibHoro (0ilicHOK Or1s epCoHaxig sueadaH020 C8imy) ma pe3yibmamueHOK
(3aKiHyysamucs 8 Mexax HapamueHo20 mekcmy). Okpim yb020, B. LLIMid Hapaxosye m’'ssimb Kpumepiig ouyiHKu nodiesocmi:
relevance, unpredictability, persistence, irreversibility, non-iterativity. Halisaxnusiwumu 3 HUX € periegaHmHicme ma Herie-
pedbadysaHicmb, 8 MoU Yac sk CmiliKicmb, He380POMHICMb | HEMO8MOPH8aHICMb MOXyMb 6YmMU HEPIGHOMIPHO npucym-
Himu y pisHux nodisix. Hernepedbayysaricmb € crneyughiyHoro 0nsi kasok P. [Jana, adxe y HUX asmop noedHye mpaduuitHi
KasKoei Xxo0u ma efleMeHmu 3 Heoqiky8aHuMU.

Knrovosi cnoea: smiHa cmaHy, Hapamop, HeriepedbadysaHicmb, Hernos8moptosaHicme, Modis, pearnbHicmb, pe3ybma-
mueHicmb, peneeaHmHicmeb, croxem, yumay-OumuHa.

Introduction. With the development of narra- The main properties of narrative have

tology in the 1960s, a new object of research was
introduced to the scientific community — narrative.
Although there is currently no single universally
accepted definition of this term, narratologists agree
that a narrative can be considered a fictional text
based on the sequence of events or a change of state
(Abbott, 2002; Chatman, 1980; Genette, 1982; Flud-
ernik, 2009; Prince, 2003; Rimmon-Kennan, 1989;
Tsapiv, 2020). There is no upper limit for the number
of events in a narrative, but each narrative must depict
at least two events that are not anticipated or entailed
by each other (Prince, 1982: 63; Rimmon-Kennan,
1989: 2-3). According to S. Rimmon-Kennan,
the sequence of events differentiates narrative fiction
from genres such as expository literature or lyrical
poetry (Rimmon-Kennan, 1989: 2-3).

been the subject of scientific research by
many scholars, including M. Bal (Bal, 2017),
S. Chatman (Chatman, 1980), and W. Schmid
(Schmid, 2010). According to S. Chatman,
the main features of narrative are order and selec-
tion (Chatman, 1980: 28). M. Bal identifies three
main requirements for a narrative:

1. it can be divided into three layers (the
text, the story, and the fabula);

2. the narrative should consist of signs
uttered by two types of speakers: one related to
the fabula, and the other not;

3. the content of the narrative is made up
of events that are interconnected and caused or
experienced by the characters (Bal, 2017: 8).
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In our article, we attempt to take a closer look
at eventfulness, considered the main feature of nar-
rative introduced by W. Schmid (Schmid, 2010:
9). The research focuses on substantiating event-
fulness as the peculiarity of narrative, its require-
ments and gradation criteria, using a case study
of R. Dahl’s fairy tale “Billy and the Minpins.”
Accordingly, we set the task to find out the specific
features of fairy tale events, identify the peculiari-
ties of the plot and placement of events in R. Dahl’s
fairy tale “Billy and the Minpins,” and determine
the compliance of the main events in R. Dahl’s
fairy tale with the requirements and gradation cri-
teria of eventfulness.

Chapter 1. The specificity of fairy tale events.

The concept of eventfulness is a historically
variable and culturally specific phenomenon
within narrative representation. Authors across
different genres, literary movements, and histor-
ical periods hold distinct perspectives on what
qualifies as an event. Therefore, interpreting
and analyzing a specific narrative and its events
requires prior knowledge of the event code
within the corresponding genre, movement, or
era (Schmid, 2010).

Every event signifies a change of state, yet not
every change of state can be deemed an event.
According to W. Schmid, an event is a distinctive
phenomenon that transcends everyday routine
(Schmid, 2010: 8). A state, in the narratologist’s
understanding, encompasses a set of properties
associated with an agent or an external situation
at a specific point in time. The change of state
may not necessarily be linked to external fac-
tors; it can also be internal or a combination
of the character’s internal properties and features
of the external situation (Schmid, 2010: 2). In lit-
erary texts for children, particularly in fairy tales,
a change of state can encompass a journey, new
acquaintances, or the character’s maturation,
significantly impacting their psychological state
(Tsapiv, 2020: 64).

G. Prince categorizes events into active
and stative. A narrative with a higher propor-
tion of active events compared to stative ones
is considered more dynamic (Prince, 1982: 63).
According to A. Tsapiv, a fairy tale is a dis-
tinct type of fictional narrative characterized by
the dynamic development of events. The protag-
onists of fairy tales embark on journeys in search
of destiny, happiness, treasures, etc., and upon
their return, they are transformed — happier,
wealthier, and wiser (Tsapiv, 2020: 64).

The events unfolding in the lives of fairy
tale protagonists are inevitably extraordinary
and incredible, yet they are consistently portrayed

as if they were ordinary (Bettelheim, 1991: 51).
Even the most astonishing encounters in fairy
tales are intertwined with mundane affairs. Fairy
tales suggest that similarly remarkable events
could happen to the readers themselves. This nar-
rative strategy heightens the engagement of child
readers in the story, enabling them to envision
themselves in the protagonist’s shoes, fostering
a deeper understanding and allowing them to
experience the adventures alongside the character.

The challenges depicted in fairy tales
and the events connected to them symbolically
reflect real-life issues that readers may encounter.
B. Bettelheim (Bettelheim, 1991: 54) provides
the example of Cinderella, who faces bullying,
envy, and discrimination from her closest rel-
atives, her sisters, and stepmother (Grimm &
Grimm, 2011). In R. Dahl’s fairy tale “Billy
and the Minpins” (Dahl, 2016), Billy, the pro-
tagonist, is an ordinary young boy residing with
his mother near the vast and intimidating Forest
of Sin, a place even feared by adults. Despite
being an obedient boy who follows his mother’s
instructions diligently, Billy is irresistibly drawn
to exploring the world around him: “Little Billy s
mother was always telling him exactly what he
was allowed to do and what he wasn't allowed
to do. All the things he was allowed to do were
boring. All the things he was not allowed to were
exciting. One of the things that he was NEVER
NEVER allowed to do, the most exciting of them
all, was to go out through the garden gate all by
himself and explore the world beyond” (Dabhl,
2016: 1). This situation may resonate with
the child reader, who is also restricted from cer-
tain activities by their parents. The dangers Billy
encounters in the Forest serve as a cautionary
tale, warning readers about the consequences
of disobedience to their parents.

While examining the similarities and differ-
ences between myths and fairy tales, B. Bettel-
heim also emphasized the events portrayed in
these two genres. Both mythical and fairy tale
events are fantastical and compel the narrative
hero to overcome challenging obstacles. The dis-
tinction lies in the fact that, no matter how pecu-
liar the events that unfold for the fairy tale hero,
they do not endow him with superhuman quali-
ties, as is often the case with the mythical hero.
This inherent humanity conveyed to child readers
implies that, regardless of the fairy tale’s content,
it represents a whimsical elaboration and exag-
geration of the problems they must solve, their
hopes, and fears (Bettelheim, 1991: 54).

Billy, the protagonist in “Billy and the Min-
pins,” exemplifies this human aspect. He aspires
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to assist the Minpins by eliminating the mon-
ster known as the Red-Hot Smoke-Belching
Gruncher, who terrorizes them and disrupts
their peace. Don Mini elucidates to Billy that
the only way to defeat the Gruncher is if it falls
into deep water: “The only time a Gruncher dies

.. is if he falls into deep water. The water puts
out the fire inside him, and then he's dead. The
fire to a Gruncher is like your heart is to you.
Stop your heart and you die at once. Put out
the fire, and the Gruncher dies in five seconds.
That’s the only way to kill a Gruncher” (Dahl,
2016: 57). Recognizing his own limitations as
just a little boy, Billy devises a strategy to lure
the Gruncher into the lake, showcasing the relat-
ability of the fairy tale hero’s approach to prob-
lem-solving.

Fairy tales typically follow a pattern of a mun-
dane and ordinary beginning, fantastic events
in the body, and a reassuring return to reality
at the end of the narrative (Bettelheim, 1991). In
the initial stages of the narrative, Billy experiences
boredom in his room, gazing out of the window,
and daydreaming about venturing into the perilous
forest: “On this sunny summer afternoon, Little
Billy was kneeling on a chair in the living room,
gazing out through the window at the wonderful
world beyond. His mother was in the kitchen
doing the ironing...”" (Dahl, 2016: 1). “But Little
Billy was awfully tired of being good. Through
the window, not so very far away, he could see
the big black secret wood that was called the Forest
of Sin. It was something he had always longed to
explore” (Dahl, 2016: 2). The fantastic events in
the body of the narrative encompass Billy’s escape
from the Gruncher, his encounter with the Min-
pins, their way of life, meeting Don Mini, and his
flight on the fairy Swan, all culminating in Billy’s
triumph over the monster.

While Billy undergoes these extraordinary
adventures, his mother remains oblivious to his
absence, continuing to iron the laundry. Upon
his return home, Billy explains to his mother that
he has been climbing a tree in the yard, and he
resumes his life as if it were ordinary. In reality,
he flies on the Swan every night, exploring
the world and its wonders around him: “Oh, it
was a wondrous secret life that Little Billy lived
up there in the sky at night on the Swan's back.
They flew in a magical world of silence, swooping
and gliding over the dark world below where all
the earthly people were fast asleep in their beds”
(Dahl, 2016: 84). This narrative structure aligns
with the traditional fairy tale format, blending
the extraordinary with the mundane and offering
a comforting resolution.

Chapter 2. Reality and
of an event.

A change of state must fulfill two primary
requirements — reality and resultativity — to be
considered an event (Schmid, 2010: 9).

The reality of the event implies its validity
within the fictional world inhabited by the char-
acters. Changes of state that a character ima-
gines or experiences in a dream are not con-
sidered real and, therefore, cannot be deemed
events (Schmid, 2010: 9). Although the Min-
pins and the Gruncher are fictional characters
to the child reader, within the fairy tale “Billy
and the Minpins” (Dahl, 2016), they are real
entities in the narrative world. Billy encounters
these adventures in real life, making the threat
of being eaten by the Gruncher a genuine peril
for him: “He smells you... He knows you arent
far away. He’ll wait forever to get you now. He
adores humans and he doesn't catch them very
often. Humans are like strawberries and cream
to him” (Dahl, 2016: 48).

Resultativity is a correlate of the reality
of an event. The change of state constituting
an event cannot be merely initiated or endless; it
must reach completion within the fictional world
of the narrative. This means that a character’s
attempt to do something cannot be considered
an event because no result is achieved (Schmid,
2010: 9). The culminating event in the fairy tale
is Billy’s triumph over the monster. Billy suc-
cessfully lures the Gruncher into the lake, where
it meets its demise. Thus, this event satisfies
the requirement of resultativity. Billy’s nocturnal
travels on the Swan’s back also achieve their
anticipated result: the boy grows up, and he can
no longer partake in these incredible adventures:
“You are growing up fast, Little Billy. I am afraid
that soon you will be too heavy for Swan” (Dahl,
2016: 92).

Chapter 3. Eventfulness gradation criteria.

Trivial changes of state in a narrative can also
possess reality or resultativity, but not all of them
qualify as events. Therefore, in addition to these
two requirements, W. Schmid introduces five
additional gradation criteria that a change of state
must satisfy to be deemed an event: relevance,
unpredictability, persistence, irreversibility,
and non-iterativity. These criteria are listed in
a hierarchical order based on their significance.
Relevance and unpredictability are considered
mandatory, while persistence, irreversibility,
and non-iterativity can be realized to varying
degrees in several events (Schmid, 2010: 9-12).

The change of state must be relevant.
The eventfulness of the narrative increases to

resultativity
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the extent that the change of state is perceived
as an integral part of the story world in which
it unfolds. In contrast, mundane changes of state
do not give rise to events (Schmid, 2010: 9).
The relevance of Billy’s victory over the mon-
ster can be examined from two perspectives. In
the fictional world of people where Billy and his
mother reside, nobody is aware of the existence
of the Minpins and the Gruncher. Initially, Mum
frightens Billy with tales of monsters inhabiting
the forest and preying on those who enter: “That
wood ... is full of the most bloodthirsty wild
beasts in the world. Whangdoodles are worse ...
and Hornswogglers and Snozzwanglers and Ver-
micious Knids. And worst of all is the Terrible
Bloodsuckling Stonechuckling Spittler. There is
one of them in there, too” (Dahl, 2016: 6). As
the story progresses, both the readers and the pro-
tagonist discover that these creatures are fictional,
and the real threat, the Gruncher, is far more
perilous: “The one waiting for you down there
is the fearsome Gruncher, the Red-Hot Smoke-
Belching Gruncher. He grunches up everything in
the forest. That’s why we have to live up here. He
has grunched up hundreds of humans and liter-
ally millions of Minpins. What makes him so dan-
gerous is his amazing and magical nose” (Dahl,
2016: 45). It was the Gruncher who devoured
millions of Minpins and hundreds of people who
ventured into the forest.

After returning from the forest, Billy chooses
to keep the adventures he had a secret, safe-
guarding the Minpins’ confidentiality. While
the forest becomes a safer place, the human
world, in general, remains largely unaffected
by the demise of the Gruncher. However, for
the Minpin society, this event marks a pivotal
moment. It heralds a new era for them, one in
which they can once again traverse the land,
gather berries, and grow up without the constant
fear for their lives: “The murderous Gruncher,
who has gobbled up so many thousands of us
Minpins, is gone forever! The forest floor is safe
at last for us to walk on! So now we can all go
down to pick blackberries and winkleberries
and puckleberries and muckleberries and twinkle
berries and snozzberries to our hearts content.
And our children can play among the wildflowers
and the roots all day long” (Dahl, 2016: 77).

The level of eventfulness proportionally
increases based on the extent to which the change
of state is unpredicted within the narrative
world. The essence of an event lies in its diver-
gence from the expectations of the characters,
introducing a sense of paradox. A change of state
that catches the characters in the narrative world

off guard may, however, be quite predictable for
an experienced reader if it aligns with genre char-
acteristics (Schmid, 2010: 10). If a change of state
adheres to the customary rules of the story world,
it is considered predictable and, consequently,
possesses a lower level of eventfulness, even if it
holds great importance for the individual charac-
ters involved (Schmid, 2010: 10).

The uniqueness of R. Dahl’s fairy tales lies
in the amalgamation of traditional fairy tale ele-
ments with unexpected twists (Tsapiv & Andrie-
ieva, 2023: 86). A child reader might antici-
pate the typical triumph of Good (Billy) over
Evil (the Gruncher), but Billy’s encounter with
the Minpins introduces an element of surprise.
When Billy’s mother warns him about the crea-
tures in the forest, she doesn’t suggest the possi-
bility of encountering anything good or pleasant
there. Both narratees and Billy are primed for
the potential presence of monsters, but the reve-
lation of a society of tiny anthropomorphic crea-
tures dwelling in tree flats comes as a complete
shock: “Little Billy sat staring at this extraor-
dinary thing. And all at once, a strange uncom-
fortable feeling came over him. It felt as though
the tree he was sitting in and the green leaves
all around him belonged to another world alto-
gether and that he was a trespasser who had no
right to be where he was” (Dahl, 2016: 32).

Relevance and unpredictability are contingent
on the subject assessing the change of state, their
norms, and expectations. The characters within
the story world, the narrator, the abstract author,
or the abstract reader may evaluate the relevance
and unpredictability of a state change differently.
Real readers may have individual perceptions
of relevance and unpredictability that do not
align with those of fictional and implicit subjects.
A change of state that surprises a character may not
have the same effect on a reader because they may
be prepared in advance (Schmid, 2010: 14-15).

The eventfulness of a specific change of state
is directly proportional to its consequences for
the thoughts and actions of the subject it impacts
within the story world. W. Schmid (Schmid,
2010: 11) terms this criterion persistence. Event-
fulness increases with the irreversibility of a new
state that emerges due to a particular change.
According to this requirement, we can assert that
eventfulness attains its highest level if the initial
state cannot be restored. The final requirement for
eventfulness in W. Schmid’s gradation is non-it-
erativity because repeated changes of the same
type lack a sufficient level of eventfulness, even if
they are relevant and unpredictable for the char-
acters. Repetitive changes cannot be categorized
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as events, and the portrayal of repetition aligns
the narrative more closely with descriptive texts
(Schmid, 2010: 12).

Billy’s victory over the Gruncher is charac-
terized by persistence, irreversibility, and non-it-
erativity. Don Mini informs Billy that their
forest is not the sole Minpin habitat: “This is
a Minpin forest. And it's not the only one in Eng-
land” (Dahl, 2016: 40). However, it is the only
forest where the readers encounter the Gruncher,
and Billy successfully eliminates this unique
threat. The Gruncher cannot survive after
plunging into the lake, ensuring that it no longer
poses a menace to the Minpins. The interac-
tion between the human and the Minpins is also
exceptional, prompting Don Mini to urge Billy to
keep this encounter a secret: “And then the secret
would be out and you would be forced to tell
people all about us. That must never happen.
If it did, crowds of enormous humans would
come clumping all over our beloved forest to
look for Minpins and our quiet homeland would
be ruined” (Dahl, 2016: 79). Billy remains
the sole human to have ever witnessed the Min-
pins, and he continues to safeguard this secret.
However, the narrator promises child readers
the opportunity to encounter the Minpins, sim-
ilar to Billy’s experience, if they believe in magic
and actively seek it in their surroundings.

Conclusions. Eventfulness serves as a central
feature of narrative, exhibiting variations across
different genres, literary movements, and histor-
ical periods. In our context, an event is perceived
as a change of state that transcends the bounda-
ries of everyday life and routine.

Fairy tales, characterized by unusual
and dynamic events, cleverly intertwine with
real-life problems that child readers may
encounter—issues like bullying, prohibitions,
and parental control. This narrative strategy aims
to facilitate a child reader’s imaginative immer-
sion into the shoes of fairy tale heroes, allowing
them to vicariously experience these incredible
adventures. Notably, the fantastic events in fairy
tales are presented as ordinary, contributing to
a specific plot structure encompassing a mun-
dane beginning, a sequence of extraordinary
events, and a comforting resolution that brings
the hero back to reality.

Examining the events in the fairy tale “Billy
and the Minpins,” they fulfill the two funda-
mental requirements of eventfulness: they are
real for Billy and the Minpins, and they con-
clude within the narrative. Furthermore, event-
fulness can be evaluated through five criteria:
relevance, unpredictability, persistence, irre-

versibility, and non-iterativity. The narrative
culmination in “Billy and the Minpins,” Billy’s
triumph over the Gruncher, holds relevance for
the Minpins as it grants them the freedom to live
without fear. While predictable for an advanced
child reader due to its alignment with the stereo-
typical fairy tale pattern, R. Dahl’s fairy tales are
distinctive for blending traditional elements with
unexpected twists. The encounter with a society
of little anthropomorphic creatures is surprising
for both the child reader and Billy.

The persistence, irreversibility, and non-itera-
tivity of the fairy tale events hinge on the narra-
tive concealing the existence of other Grunchers.
The single known Gruncher is unequivocally
dispatched by Billy, and he becomes the sole
keeper of the Minpins’ secret. However, the nar-
rator subtly hints to readers that similar extraor-
dinary events can unfold for them if they believe
in magic and explore their surroundings.

Future research avenues could delve into
the cognitive and narratological analysis of fairy
tales by R. Dahl and other postmodern British
authors. This exploration aims to identify funda-
mental events and dominant narrative models in
fiction texts for children during the relevant period.
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