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MOBHA PEMNMPE3EHTAUIA TA KOFHITUBHI O3HAKU KOHLENTY IMAGINATION

OcTtanuyk AHa BonogumunpiBsHa,
KaHanaat pinonoriyHnX Hayk, OOLEHT,
AOUEHT Kadpeapy iHO3eMHUX MOB

lMpukapnamcbkuli HauioHanbHUU yHieepcumem iMeHi Bacuns CmegaHuka
yana.ostapchuk@pnu.edu.ua
orcid.org/0000-0002-0037-813X

Cmamms npucesideHa aHani3y sepbanbHoi penpeseHmauii koHuenmy IMAGINATION j susigrieHHi (1020 KO2HIMUHUX
03HaK. AHarni3z crnosHukosux OecbiHiuili cybcmaHmusy imagination 8 aHarloMOBHUX fiekcukoegpagidHux Oxepenax 0as
3moey 8udinumu OCHOBHI MOMUBYIOYI 03HaKU, W0 8idobpaxaroms caM MexaHism (hopMyeaHHs: ma nodanbwogo po3sumkKy
KoHuenmy.

CKoHcmpytiogaHo HOMiHamugHe r1ose KoHyenmy, 0o siko2o 8xo0smb (io20 HOMIHaUI — KIK4oee ¢ri080 ma lio2o0 CUHOHIMU.

lpocnidkosaHo peanisaujto fekcem-penpeseHmaHmie KoHuenmy y mekcmi. HegidnosioHicms cmeopeHo20 obpa3sa
i pearnbHO iCHyt04020 cmaHy cripas peanisyembscs 8 KOHCmpyKuisx only in smb’s mind, in smb’s imagination: Yaea moxe
Xapakmepu3ysamuchk 32i0H0 Kpumepiig 8eruka/Hegesnuka, 8y3bka/liupoka. [pUKMEMHUKU, WO Onucytomsb ysey, 0eMOH-
cmpytomb HackifbKu cghopmosaHa us 30amHicms y MoOUHU, Xapakmepusytomb CmyniHb peanicmuyHocmi cgpopmosa-
HO20 y nduHU 06pasy i 8kasyromb Ha Xopowly Yu roaaHy pobomy haHmasii.

O6pa3u, skumu onepye noduHa, He 06MeXyrmbcs 8idmeopeHHsIM 6e3rnocepedHbO CrpUlHAMO20, Xo4a nonepedHit
doceid mMoxe 6ymu nowmosxom 05151 ysieHUX KapmuH. BusieneHo, wo neped moduHo 8 obpa3ax Moxe nocmamu U me,
4020 8oHa be3nocepedHbO He crpuliMara, i me, 4oeo e3azari He byro, i Hasimb me, 4020 8 makili KOHKpemHIt ¢hopmi
8 diticHocmi U 6ymu He Moxe. Takum YUHOM, He 8CSIKUL NMpoyec, wo npomikae 8 obpasax, Moxe bymu 3po3yminud sk
npouec 8idmeopeHHs. [lepemeopeHHs1 cmae 0CHOBHOK XapakmepucMmMUKoK ysgu.

Lo KozsHimusHUX 03HaK KoHuenmy 6iOHOCUMO: “KOHCMpYHO8aHHS'/‘pouec meopeHHs Hosux obpasig”; ‘yaensamu
wo-Hebyob”; “‘koHmpons”,“30amHicms posymy 6ymu meopyum abo suHaxionueum”.

AHari3 MogHO20 Mamepiany 0eMOHCMpYe pisHOMaHimHi eMouyiliHo-3abapeneHi koHomauii koHyenmy. IMAGINATION
SIK KOHUenm ompumye maky npedukamusHy xapakmepucmuky, sika kearigikye if sk 30amHicmb cmeoprogamu npedmem-
HO-4ymmesi kapmuHu ma obpa3u.

Kornuernm IMAGINATION € akmyanbHUM ma KOMYHIKamugHO penie8aHmMHUM KOHUENmoM aHeroMOBHOI KOHUEemnmoc-
¢hepu i npedcmaeneHul YucenbHUM HOMIHamMUBHUM fofieM ma 06’ eMHOK KO2HIMUBHOK CMPYKMYpOIo.

Kntoyoei croea: MosHa kapmuHa cgimy, KOHUuenm, KoHuenmyasnbHa KapmuHa cgimy, Memodu KOHUEernmyasnbH020
aHanizy, koHyernm IMAGINATION, HomiHamugHe rone, KO2HImUBHI 03HaKu.

LANGUAGE REPRESENTATION AND COGNITIVE CHARACTERISTICS
OF THE CONCEPT IMAGINATION

Ostapchuk Yana Volodymyrivna,

Ph.D. in Philology, Associate Professor,
Associate Professor at the Foreign Languages Department
Vasyl Stefanyk Precarpathian National University
yana.ostapchuk@pnu.edu.ua
orcid.org/0000-0002-0037-813X

The article is devoted to the analysis of the verbal representation of the concept IMAGINATION and the identification
of its cognitive characteristics. The analysis of definitions of the noun imagination in English lexicographic sources made
it possible to identify the main motivating features that reflect the very mechanism of formation and further development
of the concept.

The nominative field of the concept which includes its nominations — the keyword and its synonyms was constructed.
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The implementation of lexemes representing the concept in the text was traced. The discrepancy between the created
image and the actual state of affairs is realized in the constructions only in smb's mind, in smb's imagination: Imagination
can be characterized according to the criteria big/small little; narrow/wide.

Adjectives describing imagination demonstrate the degree to which this ability is formed in a person, characterize
the degree of realism of the image formed by a person, and indicate the good or bad work of imagination.

The images with which a person operates in his/her mind are not limited to the reproduction of directly perceived,
although previous experience can be the impetus for imaginary pictures. It was revealed that a person can see in images
what he/she did not directly perceive, and what was not there at all, and even what cannot be in such a concrete form in

reality:

Thus, not every process occurring in images can be understood as a process of reproduction. Transformation becomes

the main characteristic of the imagination.

The cognitive features of the concept include: “construction’/’the process of creating new images”;

”.

something’,

‘to imagine

control”, “the ability of the mind to be creative or inventive”.

The analysis of language material demonstrates various emotionally colored connotations of the concept. IMAGINATION
as a concept receives such a predicative characteristic that qualifies it as the ability to create object-sensual pictures

and images.

The concept IMAGINATION is an actual and communicatively relevant concept of the English-speaking conceptual
sphere and is represented by a numerical nominative field and a three-dimensional cognitive structure.

Key words: lingual world picture, concept, conceptual world picture, conceptual analysis, methods of conceptual
analysis, concept IMAGINATION, nominative field, cognitive characteristics.

Beryn.  JIIHTBOKOTHITMBHMM — MiAXiT 10
PO3yMIHHSI TEPMiIHY KOHIIENT € JIOMIHYIOUHMMHU
y CydacHil BITYM3HsIHIN diHTBicTHII. KoHIenT
BH3HAYAIOTh SK “IHPOpMaIliiiHy CTPYKTYpY CBi-
JIOMOCTI, pi3HOCYOCTpaTHY, IEBHUM YHHOM Opra-
HI30BaHy OJMHULIIO MTaM SITi, IO MICTUTh CYKYyII-
HICTb 3HaHb NMPO 00 €KT Mi3HAHHI, Bep6aJ‘ILHI/IX
1 HeBep6aHLHI/IX HAOyTHX ILISTXOM BsaeMo,un
I’ SITH TICUX1YHUX (YHKIIH CBIIOMOCTI Ta mo3a-
ceimomoro” (CeniBanosa, 2008: 410); “repmiH,
BBEJICHUH IS MOSICHCHHS TPOIICCIB MHUCIICHHS
Ta TOB’SI3aHUM 3 OAWMHUIIMA MEHTaJbHUX Ta /
a00 TICUXIYHHUX PECYPCIB JIOACHKOI CBIJIOMOCTI,
OTICPAaTUBHY OJIMHUIIKD TIaM STl Ta BCI€l Kap-
THHUA CBITY (Y TOMY 4YHCII MOBHOI); CMHCIIH,
SKMMH OTepy€ JIOAMHA y MPOLECAX MHCICHHS
1 5IKi BIIOMBAIOTE 3MICT JI0CBIAY 1 3HaHb, Pe3ylIb-
TaTiB BCi€i JMIONCHKOI AISUIBHOCTI, @ TAaKOXK TPO-
11eCiB Mi3HAHHS CBITY Yy BHIVISI/I IEBHUX “KBAHTIB
3HanHs’ (bamesuu, 2007: 90).

[loenHytoun pi3HI KOHUENTH JIOJUHA MHUC-
JUTh HUMH, QOPMYIOYM HOBI KOHIENTH Yy IpPO-
neci ni3HagHs. BiiactuBuii MOBI CIociO KOHIIEI-
TyaJti3alii JINCHOCTI € YHIBEpCaIbHUM, 3 1HIIIOTO
OOKy — HaIllOHAJIBHO CHENU(IYHUM, OCKIJIBKH,
HoCIT pi3HHX MOB CHOPHUIMAaIOTh CBIT Kpi3b
IpU3MY CBOIX MOB, IO J[a€ 3MOTY CTBEPIKY-
BaTH, II0 MOBHA KapTWHA CBITY BTUIIOE B €001
3a(1)1KCOBaHI/H/1 y MOBHHX (popMax crocid cBiTo-
CIPUUHATTS 1 CBITOOAYCHHSI IEBHOTO HApOAYy. Sk
3a3Hayae @. baneBuu “koHuenTH QiKCyHOTHCS
B OJUHUIISIX Ta KaTEropisx MOBH, MAalOTh HaIlio-
HAJIbHO-KYNIBTYPHY CHeLu(IKy; iX 00K — Bax-
JIMBA YMOBA YCHIMIHOCTI MIKKYJIBTYPHOI KOMYHi-
Kaun ’(bauesny,2007:90). KOHuean)opMyeTbcsl
1] BIUTUBOM KyJIbTypH Ta BigoOpaskae icTopiro,
KYJBTYpY, HAIllOHAJTBHUH MEHTAIITET Ta JOCBII

OKpeMoro Hapony, cycminscTBa (Kymoc, 2022).

MoBHI OAWHMIII Ta KOHIIENTH ICHYIOTH
y IBOCTOPOHHBOMY B3a€MO3B’ 513Ky Ta B3a€MO/IIi.
3ajIe’kHO BiJ COLAJIBHUX, €KOHOMIYHHUX, IOJIi-
TUYHUX YUHHUKIB, ICTOPUYHOTO 4Yacy KOHLEMNT
AKTyalli3y€eThCs MO PI3HOMY Y MOBHUX OIMHUIISX.
Konnentr HalOyBae akTyaJabHOTO BHUPAKEHHS,
MPOSIBIISIIOTHCS. JIOMIHAHTHI KOTHITHBHI O3HAKH,
y BIAMOBITHOCTI J0 JIFOYUX EKCTPATiHTBAIBHUX
ynHHUKIB (SIkoBneBa, 2006:

204). KonnentyanbHa OCHOBa 3MiHIOE HaOip
MOBHHUX OJMHHIIb, 110 BHUKOPUCTOBYE IIIOJMHA
JUTSL OTIMCY Ta XapaKTEPUCTUKH MEBHOTO SBUIIA,
sIKe ICHYE B 11 cBiToMOCTi. BomHO"ac 3MiHM y TIPO-
11eci MOBJICHHS i JII€0 IHTPaTiHIBaIbHUX YMH-
HUKIB MPU3BOJAATH 10 3MIHU O3HAK y JOMOBHUX
VSIBJIICHHSIX JTFOMUHY Ta 3MiH Y CUCTEM1 KOHIICTITIB
(Kpacosceka, 2009: 121).

Jlo ampoOoBaHMX Yy CydYacHId JiHTBICTHII
METO/IB KOHIICTITYaJbHOTO aHai3y HAaJIC)KHTh
aHa/li3 CEMaHTHUYHOIO MPOCTOPY CJIOBa-IMEHI
KOHICNTY, SKHiA  PENPE3CHTYE, Bep6ani3ye
Ta 00’ €KTHBYE KOHIIENT 1 mojsrae y aHamisi
peamizaiiii cioBa Ta ioro (yHKI[IOHyBaHHS Ha
PI3HHMX PIBHSAX MOBH: IOCJIHDKCHHI CIIOBHUKOBUX
AeiHINiA, JOCTIKCHHI CEeMaHTHYHOI CTPyK-
TypH Ta MOXKIUBOCTI i PO3IIMPCHHS B TEKCTaX
pi3HOI CTUIIBOBOI Ta )KaHpOBOI NPUHAIIEKHOCTI,
aHaIi31 CHHTarMaTHYHUX 3B’ SI3KiB, TOOTO CIIONY-
YYBAaHOCTI 3 IHIIMMH CJIOBAMH y PEUCHHI.

Konnenryanpauii  aHam3  CHIBBIAHOCHUTHCS
3 CEMaHTUIHMM aHAJTI30M, OCKLIBKH «ITOJIsIrac y (hik-
carfii Ta TIyMauyeHHI HaWOUTBIII YaCTOTHUX CEMaH-
TUYHHX CIIOJTy4YEHb, 1110 MICTATh iH(pOPMAITit0, pesie-
BAHTHY U1l CEMAHTUYHOTO OMMCY IMEHi. 3 1HIIOro
00Ky, sk 3ayBaxye B. KoHOHEHKO, aHaTi3 KOHIICTITIB
Ha CEMAaHTUYHOMY PiBHI CYTTEBO BIJPI3HIETHCS

Bunyck 1. 2024
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Bl BilacHe ceMaHTWYHOro. CeMaHTHYHWI Miaxifg
Hepea6aqa€ BCTaHOBJICHH HAOOpy 3HAYCHb CJIOBA
B Horo BII[HOHIGHHHX 3 IHIIUMU CJIOBAMH, TOII SIK
MeTa KOTHITUBHOTO TIJXOAYy — BHIUICHHS CMHCITY,
10 BKJIIOYA€ YacOM JOCHTH IIHMPOKi 3HaHHS. KoH-
LENTyTbHUNA aHaJIi3 MoJisirac iy BUBYCHHI KOTHI-
THUBHUX KaTETOPii — MPEIMKaTHOCTI, 03HAYyBaHOCTI,
MIPOIIECYAIbHOCTI, TOOTO BpaxyBaHHI CyOCTaH-
THUBHUX, aJ1’ €KTUBHUX 1 JIIECITIBHUX MMO3HA4Y€Hb Y 1X
B3aemorii (Kononenko, 2006: 114).

MeToro mporoHOBaHOI PO3BIJIKY € aHaIi3 BEp-
6anmpHOI peanizanii konuenty IMAGINATION
Ha Marepiaji aHIIOMOBHHX JIEKCUKOTpapidHUX
JpKepes Ta BUOIPKH 3 TBOPIB aHITIIMCHKOI Ta ame-
PHUKAHCBKOI JIiTepaTypy, IO JacTh 3MOTY IIPO-
CTEXHUTH CYKYITHICTh 3Ha4Y€Hb MOBHHUX 3ac00iB,
[0 HOMIHYIOTh KOHLIENT, T4 BHUSBUTH OCHOBHI
KOTHITHBHI 03HAKH, 110 HOTO (POPMYIOTH.

Konnent IMAGINATION Hanexuts 10 yHi-
BEPCAJIbHUX KaTeropiil JIt0ACTBA, OCKUIBKU BiH
NPEICTABICHUN SKIIO HE Y BCIX, TO Y OUIBIIOCTI
KyJIbTYyp Ta MOB cBiTy. OgHaK aHasi3 MOBHHX
3ac00iB BHpaXE€HHsS KOHIIENTY y TEBHIH MOBI
J1a€ 3MOTY TIPOCTEXHUTU 3aKOHOMIPHOCTI CTPYK-
Typasi3anii KOHLIEITY, eKCIUTIKYBaTH HOro cMuc-
JIOBE HANIOBHEHHS, BU3HAYUTH CTYIIHb BepOarti-
3aIlil; BUBYUTH MHOKUHHICTh 1 PI3HOMAHITHICTh
3aco0iB peajizamii KOHIEINTY, BIAKPHBAE Iep-
CIIEKTUBU OKPECJICHHS 3aKOHOMIPHOCTEH Halli-
OHAJbHO-MOBHOTO BHPaXEHHS Ta KBamidikamii
HOT0 YaCTOTHOCTI Ta PETYISIPHOCTI.

HominaTuBne moJie
IMAGINATION.

OCHOBHUMHM €Tanamu JOCIIHKEHHS KOHLIETITY
€ o0y10Ba HOMIHATUBHOTO TIOJISI, aHAJI3 Ta OTIHC
CEMaHTHUKH MOBHHX 3ac001B, 1110 BXOJSATH B HOMi-
HaTHBHE TI0JIE KOHIICTITY, KOTHITHBHA IHTEpIpe-
Tallisl pe3ylbTaTiB OMHCYy CEMAaHTHKH MOBHHUX
3ac00iB — BUSBJICHHS KOTHITMBHHUX O3HAK, IO
(hopMyIOTh JOCTIKYBaHUN KOHIENT SIK MEH-
TalbHY OAMHUIID. HOMIHATUBHE MOJIe KOHIENTY
BU3HAYAEMO SIK CYKYITHICTh MOBHHX 3ac00iB, sIKi
00’€KTUBYIOTh KOHIICTIT, IO Ma€ KOMIUICKCHHM
xapakrep, Oepy4yd A0 yBard, 10 KOHIIETIT Bep-
OaJi3yeThCcsl B MOBI Pi3HOPIBHEBUMH 3ac00aMu —
JIEKCUYHUMH Ta (Ppa3eoyOriYHUMHU OJMHHUILISIMH,
CTPYKTYpHUMH Ta MO3ULIHHUMH CXeMaMH peueHb,
TEKCTaMU Ta CYKYITHOCTSIMU TEKCTiB. B HoMiHa-
TUBHE T0JI€ KOHIENTY BXOJSATh HOrO HOMIHAINT —
KITIOUOBE CJIOBO Ta WOTO CHHOHIMH, HOTO TMOOY-
JI0Ba 3/IIHCHIOETHCA HAa OCHOBI BHUKOPHUCTAHHS
PI3HOMAHITHUX  JIEKCUKOTpa(iuHUX  JDKepel:
Te3aypyCHUX, CAHOHIMIYHUX, TTYMAYHHUX, €THMO-
JOTIYHUX, (Pa3eoNOTiYHUX CIIOBHUKIB. Kommo-
HEHTHHH Ta IECKPUTITUBHUHN aHa13 CIOBHUKOBUX
nediHIINA € BKIMBAM €TallOM BUBYCHHS CTPYK-

KOHIENTY

TYpH KOHIIETITY, OCKLIbKH JIGKCHYHA CHCTEMA,
pEmpe3eHTOBaHA Y CIIOBHUKAX, € BIIOOpaKEHHIM
crieu(iKi MOBHOI KApTUHH CBITY.

AmHani3 clIOBHUKOBUX Ae(iHIlii CyOCTaHTUBY
imagination B QHIVIOMOBHHUX TIyMAayHUX CJIOB-
HUKax JaB 3MOTy BUJAUIMTH OCHOBHI MOTHBYIOYI
03HaKH, 10 BiAOOpaKaroTh caM MexaHi3M (popmy-
BaHHSI Ta MOIAJIBIIOTO PO3BUTKY KOHIENTY: “‘31aT-
HICTh CTBOPIOBAaTH MEHTaJIbHI 00paszu”, ‘“MeH-
TaJdbHUN 00pa3 y CBIIOMOCTI JIFOAUHU CTBOPEHUI
ySIBOIO”, “TIpoliec TBOPEHHS 00pa3iB”, ‘‘3laTHICTh
po3ymy OyTH TBOpPYUM 200 BI/IHaXIILHI/IBI/IM” “muc-
JICHHEBA TBOpYA 3/IATHICTh, “3MATHICTH YSBIISTH
pedi, siKi He iICHYIOTh” (Brltanmca, Collins; LDCE,
2014, MEDAL, 2014; OED 1989, AHCD, 11),
SIK1 MOYKHA BIIHECTH JI0 00pa3HUX, KaTeropiiHuX
Ta MOHATIMHUX O3HAK KOHLIETITY.

B HOMiHAaTHBHE TOJI€ KOHIIETITY BXOAATH HOTO
HOMIHAIll — KJIFOYOBE CJIOBO Ta HOro CMHOHIMH,
fioro moOynoBa 3MIMCHIOETHCS HAa OCHOBI BHUKO-
pPHUCTaHHS PI3HOMAHITHUX JIEKCUKOIpa(piyHUX
Jokepent. /1o IMEeHHMKOBOT TEMaTH4HOI MiATPYIN
supaxeHHst konuenty IMAGINATION wHare-
Karh IMEHHHKH: artzstry awareness, fancy,
fantasy, idea, image, imagery, ingenuity, insight,
inspiration, intelligence, inventiveness, originality,
resourcefulness, thought, vision, wit. OCKUIbKI
JeKkcema imagination € 0araro3HavyHOI, CHHO-
HIMIYHI psiiM TOOYJOBaHI HACTYMHUM YHHOM:
in the sense of creativity: vision; invention,
ingenuity; enterprise; insight; inspiration; wit;
originality; inventiveness; resourcefulness; in
the sense of mind’s eye: minds eye; fancy;,
in the sense of interest: interest; attention;
curiosity;  fascination;  interest;  attention;
curiosity; fascination; in the sense of unreality:
unreality; idea; image; notion, illusion; invention;
conception; supposition; chimera (Collins). [iec-
JiBHAa TeMaTW4HA MiATpyna TNpeicTaBlIeHa Jiec-
noBaMH: in the sense of envisage: envisage;see;
picture; plan; create; project; think of; scheme;
frame; invent; devise; conjure up; envisions
visualize,; dream up (informal); think up; conceive
of; conceptualize; fantasize about; see in the mind s
eye; form a mental picture of; ideate; in the sense
of believe: believe; think; suppose; assume;
suspect; guess (informal); realize; take it; reckon
(informal); fancy; deem; speculate; presume; take
for granted; infer; deduce; apprehend; conjecture;
surmise; in the sense of dream: dream; fancy;

visualize;, envisage; conjure up; hallucinate
(Collins).

Peanizanis koHuenty y MOBHOMY Mare-
piaJi.

VsaBa y mroie po3BHHEHA PI3HOK MipOlo,
Oarara ysiBa BBa)KaeThCs 3/A€0UIBIIOTO Iepe-
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Baroto: All one needs is imagination (BNC);
You are so talented, Florian, why not create
something of your own, something that comes
from your imagination? As the philosophers say,
‘Life is short, but art is long (Vocabulary.com);
but it must have been a remarkably ingenious
and lively imagination (Vocabulary.com), B Toi
Yac SK MOTaHO PO3BUHECHA ysIBa TPAKTYETHCS SIK
Henomk: A total lack of musical skill combined
with a total lack of imagination is a terrible thing
to have to sit and listen to (BNC); “Yes! Yes!
Absolutely! No talent, no imagination, a fraud
from top to bottom! (Vocabulary.com). Pazom
3 THM, HE3JaTHICTh JIIOMWHU aJeKBAaTHO CIIPU-
MaTd PeaabHICTh HABPS Y MOXKE CIIPUHAMATHUCH
no3uTuBHO: Maybe her imagination was just
something that would keep landing her in trouble
(Vocabulary.com), xou Breda y cBiT (haHTa3iii
MOXe OyTH TOpPATYHKOM B JICSKHX BHIAJKaX:
Lost in the world of imagination, I forgot my
sad, lonely existence for a while, and was happy
(BNC); I guess you could say she adapted to
her grief with imagination (Vocabulary.com);
She wants to get stuck in her imagination
(Vocabulary.com). Hanro po3BruHeHa ysiBa MOXe
CTaTH MPUYMHOIO CTPAXKIAHb Ta TUCKOMQOPTY:
Unable to reach him by phone and confined
at home because Ernest had the car, she let her
imagination magnify “all the horror stories
about what excess radiation might do to the men”
(Vocabulary.com); It was April s imagination that
made trouble when they got to the fence,; because
if she hadn't been imagining she wouldn't have
been so nervous (Vocabulary.com).

VsBa MOke XapaKTepu3yBaTUCh 3T1IHO KpUTe-
piiB Benmka/HeBenuka (large imagination, small
imagination): Talked about this yesterday some,
and it is coming up a third time, for me, the large
imagination is a blessing (BNC); ... and all that
the small imagination of a number of persons
(Vocabulary.com); Will had little imagination
but he had great energy (Vocabulary.com);

By3bKa/mupoka (narrow imagination, wide
imagination): ...narrowness of imagination
and intellect (Vocabulary.com); ...And in her

wide imagination stood Palmshaded temples
(Vocabulary.com).

[IpUKMETHUKH, 110 ONMUCYIOTh YSBY, JIEMOH-
CTPYIOTh HACKITbKU c(opMOBaHa I 3aTHICTh
y JIIOAMHHU. 3 JEKCEMOIO imagination Croiaydva-
I0ThCsI IPUKMETHUKH Vivid/creative/fertile/great/
overactive mowjo, 1O XapaKTepU3ylTb CTY-
MiHb PEATICTUIHOCTI COPMOBAHOTO Yy JIFOIUHH
o0Opa3y 1 BKa3ylOThb Ha XOpOUIy YU IIOTaHy
poboty dantasii: Course Moira always has had
a vivid imagination, you have to take what she

says with a pinch of salt (BNC); His paintings
show great imagination (BNC); But long before
Pacheco s indestructible sow rose to prominence
in the townsfolk’s fertile imaginations, another
phantom was born to roam through the Miracle
Valley wreaking all manner of curious havoc
(Vocabulary.com); Most days. I have a really
excellent imagination (Vocabulary.com); Mrs.
Verne was pretty impressed and said that [ must
have a fabulous visual imagination (Vocabulary.
com).

MenTanbii 00pasd MarOTh Pi3HOMaHITHHiH
Xapakrep i IpUPOZLY. Hepm 3a BCe BOHHU Pi3HOIO
MipoI0 TOB’si3aHi 3 AIMCHICTIO. 3 OIHOTO OOKY
JIOMMHA 32 JOTIOMOTOI0 YSBH TBOPUTH 00pasu
peanbHUX, OO0’€KTUBHO ICHYIOUMX O0’€KTIB
Ta CHUTyallli CHpUMHATHX Oe3nocepenupo: He
could picture her in her office — a small, cramped
room on the rue Marbeut, usually crowded
with a dozen young men (Vocabulary.com);
She imagined him in his racing days driving
at incredible speed towards some treacherous
bend with just that same ice-cold look of control
on his face (BNC); I could imagine her tramping
through the rooms, perhaps paying six pence
for admission (Vocabulary.com). VsBa B Takux
BHUIIaJIKaX TICHO IOB’s3aHa 3 IaM ITTI0, X04a
CTBOPEHI ySIBOIO 00pa3M € JIMIIE YaCTKOBUM BiJI-
JI3EpKAJICHHSIM TIOMEPEIHBOTO JIOCBIAY 1 Mic-
TATh €JIEMEHT MepeN0aYeHHs, SIKe BUSBISIETHCS
a6o ictunauM: We followed her into a stainless
steel hallway, like I imagined they’d have on
a space station or something (Vocabulary.
com) abo xubuum: He looked taller than I had
imagined him: it was said that the platforms on
which he stood always had an elevated section
in the middle to raise him up; Better than
I ever imagined (BNC). [HKOIM BaKKO ITPOBECTH
KOPJIOH MIX peaJlbHUMU CIIOTaJaMU Ta YIBHUMH
noxisimMu. I don't know whether what I'm seeing,
feeling, is real or not, imagination or memory
(Vocabulary.com).

MeHTtanbHuil  00pa3, CTBOpPEHUIt YABOIO
JIO/INHH, iCHY€ B Ti KOHLENITYaIbHOMY CBITi, BTi-
JrOr0UH 11 Mpii, OakaHHs Ta cTpaxu. Hanpukian
y peuenHi He imagined being shot in the water
and it closing over his head, filling his mouth
and lungs, the last moments of life choked out
of him (BNC) cy0’ekT ysiBisie KapTUHY BIacHOI
cMmepti; y peueHHi [ imagined myself home in
Heidelberg when the war was over (Vocabulary.
com)— OMplﬂHe MOBEPHEHHs 0IOMY 1 3aBep-
IICHHS BiHUW; y iHmIOMY mnpuknami [ began
imagining myself a handless beggar in the market,
unable to even use the bathroom (Vocabulary.
com) KapTUHY BJIACHOTO KaJiITBa.
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HeBinnoBigHICTh CTBOPEHOTO obpaza
1 pealbHO ICHYIOUOTO CTaHy CIpaB peaiizy-
€TbCSI B KOHCTPYKILISIX only in smb'’s mind, in
smb s imagination: In his imagination he beheld
the pair of lovers along some dark road.... This
vision made him feel keenly his own poverty
of purse and spirit (Vocabulary.com); I know it
was entirely in my imagination, but there was
this cruel and malevolent look in her eyes that
I will never forget (Vocabulary.com); She spotted
me and her smile seemed to stiffen, but maybe
that was just my imagination (Vocabulary.com);
It’s only your imagination, her stepmother said
about the spiders (Vocabulary.com); It was pure
imagination, probably traceable in the beginning
to lies circulated by Snowball (Vocabulary.com))

OO6pa3u, SKUMH OIepye JIOAUHA, HE 0o0Me-
KYIOTBCS BIZITBOPCHHSIM Oe3rnocepeHbO
CIIPUIHSATOTO, X04Ya TOMEPeAHId TOCBII MOXKe
OyTH TIOIITOBXOM JUIs ySBHUX KapTuH: Ear
Eye and Arm often looked down on these fires
and imagined they were back in the distant village
of their childhood (Vocabulary.com); I imagine
him sitting at home watching the History
channel or reading a massive biography in
front of a crackling fireplace (Vocabulary.com).
[epen monuHOIO B 00pa3ax MOXe IMOCTATH i Te,
4Ooro BOHa 0e3MocepeHbO HE CIpHiimMana, i Te,
4oro B3araii He OyJo, i HaBiTh T€, YOTO B TaKii
caMe KOHKpeTHIH (opmi B AiiicHOCTI i OyTH He
Moxke: Rain sluiced down it all, making Thomas
imagine a huge beast cresting out of the ocean
(Vocabulary.com); I imagine them in their cold
graves, calling out to their mothers and fathers,
“Don't forget our birthdays! Celebrate for us.
Eat cake for us” (Vocabulary.com); [ imagine
my body plummeting, smacking into the bars
as it falls down, and my limbs at broken angles
on the pavement, just like Rita’s sister when she
didn't make it onto the roof (Vocabulary.com).
TakuM uMHOM, HE BCAKUU MPOLEC, IO MPOTIKa€e
B oOpaszax, MOxe OyTH 3pO3yMUIMH SIK TPOIIEC
BiITBOPCHHS. SIKIIO BINITBOPCHHS € OCHOBHOIO
XapaKTEPUCTUKOIO TI1aM’siTi, TO TEPETBOPCHHS
CTa€ OCHOBHOIO XapaKTEPUCTUKOIO YSIBH.

KorniTuBni 03HaKH KOHLeNTY
IMAGINATION.

OnHi€ro 3 HaWBaXIJMBINIMX O3HAK KOHIIETTY
€ osnaxka “koncmpyrsanns’/ ‘“‘npoyec meo-
penHs Hosux 00pazie”, sKe aKTyalli3yeThCs
B PEUCHHSX JIECIOBOM imagine, 1m0 BUCTYIAE
CBITOMOPO/KYBAJTBHUM TIPEAUKATOM, OCKIJIBKH
BiH HOMIHY€ CTBOPEHHS PI3HOMaHITHUX 00pa3iB,
MOJIeJTI MOXKJIMBOTO CBITY, TaK 3BaHOI 0COOHMCTOT
MonanbHOCTI. CeMaHTHYHA Teopis ‘“MOXKITHMBUX
CBITIB” mependayae, 1m0 iICTUHHICTh M XUOHICTh

MIPOTIO3UINIT MOXKE peajli3yBaTUCh HE TUIBKH
B pealibHOMY CBITI, ajie 1y BC1X MOXKJIMBUX, CITiB-
BiAHECEHHX 3 IINCHICTIO, TOOTO B MONAIBHHX
KOHTEKCTaX. MOXIIMBI CBITH BiI0OpaKarOTh
MOJKJIMBHH CTaH CIpaB a00 HAMPSIMOK PO3BUTKY
MOJIIH, MO € CYMICHUMHM 3 HACTaHOBOIO IMEBHOL
ocobu. JliecioBo imagine Crioly4aeThes 3 HEMpsi-
MUMU TUTAHHIMY 3 What/ how/ where: ... it was
the best kit car and this was at the national show
so you imagine how good this thing was; (BNC);
As Harry took off his glasses and climbed into his
four-poster, he imagined how it must feel to have
parents still living but unable to recognize you
(Vocabulary.com); He imagined how it would
have felt to be here if his name hadn't come out
of the Goblet of Fire (Vocabulary.com).

KornitTBHa oO3HaKa KOHIENTY ‘30amuichmo
po3ymy 6ymu meopyum abo sunaxionueum”’ pea-
J3YETBCS Y PEUCHHAX 3/1€01IBIIOT0 JIEKCeMaMu
to imagine, imaginative: Bloom had created
an imaginative and effective defense, something
few lawyers would have dared, considering
the political overtones of Pacheco s involvements,
not to mention the fact that he had stabbed a cop
(Vocabulary.com); My motherwas animaginative
cook, and her experiments werent always edible
(Vocabulary.com); Children often come up with
veryimaginative ways to group instruments based
on characteristics other than sound production
(Vocabulary.com); Generations of energetic
and imaginative investigators exhausted their
whole lives on the problems (Vocabulary.com).
VsBY B TaKUX KOHTEKCTaX PO3YMIIOTh SIK TBOPUY
34ATHICTh JIOAMHHA MHCIATH 1 HISITH HECTaH-
JIAPTHO, 3HAXOJUTH HECITOIIBaH1 PIllICHHS.

KoruituBHa o3HaKa ‘“‘yaersamu ujo-Hebyov”
peamizyeThCsl JIieciIoBaMu conceive/ visualize/
present/ represent imagination: (...performance
that my imagination can conceive (Vocabulary.
com); ...imagination represented to him a crowd
of persons...(BNC).

Konnenty IMAGINATION nputamanHa
O3HaKa ‘“Kommponv”, MO BUSBISETbCSI B MeETa-
(dhoprYHOMY BUKOPUCTAHHI JIECHTIB f0 use ones
imagination: It is certainly an approach which
encourages the lawyer to use imagination in
the solution of the problem (BNC); You needed to
use imagination to see through it to the ground
below (BNC); | learned to use my imagination
to shape my reality and harness it to serve my
needs (Vocabulary.com) Tta to control one’s
imagination: You re getting older now, and I think
its time to control your imagination a little bit.
Because it causes you to act in ways that are
not always appropriate. Like throwing things
at people (Vocabulary.com); [ tried to control my



Cepis epmaHicTMKa Ta MiXKKYNbTYpPHa KOMYHIKaLis @

imagination, to keep the shadows from becoming
things they weren t (Vocabulary.com), xo4 MOBHHI
Marepiasl (iKcye He3IaTHICTh Cy0’e€KTa YSIBUTH
OCh HAaBITH 3a YMOBHU Woro OaxaHHs: [ have
a good imagination, but even I can't imagine
that (Vocabulary.com); If the entire tidal-locked
habitable zone looks like this, I can’t imagine
a more beautiful new home for humans to live
(Vocabulary.com); I couldn’t imagine how she’d
gotten the way she was — one minute laughing
and the next overrun with everybody'’s misery
(Vocabulary.com), 10 migTBepAKy€eTbCs (PyHKII-
OHYBAaHHAM CJIOBOCIIOIYYEHHS fo fry fo imagine:
1 tried to imagine him with a big black mustache
like his uncle Aldo (Vocabulary.com); Every time
I saw him, I tried to imagine him writing those
editorials in the Standard, I tried to imagine him
defying the soldiers (Vocabulary.com), a cripoda
MOXxe OyTH SIK PE3yJIBTaTHBHOIO, TaK 1 Hi.

A. YaiiT cTBepIKye, MO “‘ysasumu cobi, wo
P..” Bumarae 3aCTOoCyBaHHS BMIiHHS, SIKUM JICSIKi
JIIOAM MOXYTh BOJIOAITH OUIBIION MIpOI0, HIXK
i (White, 1990: 138). JIx. Tocerti-Depenci
MIPUITYyCKAE, 10, HE3BAXKAIOYH Ha TE, IO YSIBUTH
gacoM '"HaA3BUYANHO JIETKO», PI3HI 3aBIaHHS
Ha ysBy BHMAaraTHMyTh OUThIIMX 200 MEHIIUX
3yCHIlb, 1 «CTyNiHb 3yCHIIb 3MIHIOBATHMETHCS
3aJIe)HO BIJI CTYNEHS Ta CKIAIHOCTI [3aBIaHH! |
Ta MOXJIMBOCTEH JIIOJMHH, fKa L€ YABISE”
(Gosetti-Ferencey, 2018: 86).

Huzka BYEHHMX BHCIOBIIOIOTH JYMKY, IO
ysiBa— I1€ TIPAaKTUYHA HABUYKA, BMIHHS, 31aTHICTb.
Tak II. Telnop 3ayBaxkye, 110 BUKOPHUCTaHHS
ySBH — 1€ 3aCTOCYBaHHsI TIEBHOI MEHTaJbHOTO
naBuuku (Taylor, 1981: 206), a BigTak i MoXxHa
TpEHyBaTH YW CTUMYJIOBaTH. MOBHUI Mare-
pian 3acBiguye BXKUBAHHS JIGKCEMHU imagination
y CIIONTy4YeHHI 3 JIi€CIIOBaMH fo exercise; to fuel;
to stimulate; to inspire; to fire: One should, he
said, write about what one doesn't know, so as
to exercise the imagination (BNC); Without it,
the capacity to understand language and to use
it effectively, to distinguish honest discourse from
propaganda and to exercise the imagination
in disciplined and creative ways are blighted
(BNC); The absorbing exposition reveals
how a society dominated by organised crime
and corruption has fuelled the imaginations
of the new wave of crime writers (BNC); But for
many, if they live in an inner city where there
are fewer chances to explore, stories fuel their
imaginations and help them create other worlds
(BNC); Ideas on how to delegate, deal with
stress and stimulate the imagination are all
included, as well as how to confront your fears
and be yourself (BNC); Audiobooks, like radio,

stimulate the imagination through the ear
(BNC); Nothing like a legendary feat t inspire
the imagination (BNC); These books can inspire
the imagination at all ages and rhyming ones are
great for learning sounds and spelling patterns
and developing an enjoyment of language
(BNC); Active citizenship has already fired
the imagination of many people... (But
charitable) support is not just a matter of writing
cheques, there is also a great potential to give in
kind (BNC).

IIpenukaTHBHA XapaKTePUCTHKA Ta KOHO-
tanii koHuenty IMAGINATION

IMAGINATION 5K KOHIIENT OTPUMYE TaKy
MIPEIMKATHBHY XapaKTEPUCTHKY, KA KBaTi(ikye
il $IK 3IaTHICTH CTBOPIOBATH IPEIMETHO-UYT-
T€BI KAPTUHU Ta 06pa31/1 Hesumnankoso mgiecio-
Ba-IPUCYIKH [PH IMCHHHKY I103HAYaI0Th Aii, 10
MPE3EHTYIOTh 110 3/aTHICTh 1 BU3HAYAIOTH 11 K
TBOpYY. 3aBISKH LFOMY OINC YSBHHUX KapTHH
HaOyBae MeTaq)oquﬂoro Xapakrepy 1 ysBa
BUCTYIIa€ B SIKOCTI Jis4a, AIF040i CyOCTaHII.
[Tpumipom, MOBHHUI MaTepiayn (ikCye HACTYIIHI
BUTIAJIKN BKUBaHHS JieKceMu: In the unfinished
Vision of St. John, El Greco's imagination led
him to disregard the laws of nature even more
(BNC); Eventually, assisted by fantasies about
“some other ladies which my lively imagination
strongly pictured,” he becomes a superstud,
and afterward he “strutted up and down,
considering myself as a valiant man who
could gratify a lady’s loving desires five times
a night” (BNC); If I could not believe in what
my imagination showed me, how could I do what
I loved to do?” (BNC) Tak, y nepiomy l'IpI/IKJ'IaI[i
ysiBa BUCTYIIA€ PYIIIifHOIO CHJIOIO JUTs peasisarii
TBOPYOTO TMOTEHIIIATY, Y APYTOMY 1 TPEThOMY —
CyOCTaHIli€0, 10 3MajJbOBYE YH IMOKA3ye€ TECBHI
MEHTaJIbHI 00pa3H.

AHaii3 MOBHOTO Marepialy JEeMOHCTPYE
eMOIliIiHO-320apBlieHI  KOHOTAllli  KOHIIENTY,
30Kkpema: Hecnokiu: Either way, I am acutely
aware of the presence of a restless imagination
coupled with obscure suffering (BNC); nepe-
Hasanmayceuun: A thing about me is, I have
an overbusy imagination (Vocabulary.com);
3axonnennsn: Art, daring because souls could feel,
stirred nowhere but an urgent equipage of rapt
imagination sped her march through the realms
of woe and weal...(BNC); padicme, 3a0060nenns:
festivity of imagination; pleasure of imagination;
to please imagination; glad imagination; These
enlarged views may, for a moment, please
the imagination of a speculative man...(BNC);
30ugysannam: 1o my astonished imagination,
a star-and-garter upon the dim figure of the man...
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(BNC); nemacmsa: My unfortunate imagination
set to work to torment me (Vocabulary.com)); cnie-
yymma/ cnienepescusanns: I ask myself whether
it was the temper of their souls or the sympathy
of their imagination.... (Vocabulary.com); 3aua-
posanicmy: For a few moments her imagination
and her heart were bewitched (Vocabulary.com);
He3adoeonennn: But still the imagination was
dissatisfied. ... (Vocabulary.com); cmpax: terrified
imagination; affrighted imagination; ...he had
been the victim of a terror-stricken imagination. ..
(Vocabulary.com); ...how many various shapes
affrighted imagination represented things to
me... (BNC); mpueoza: disturbed imagination;
alarmed imagination; to trouble imagination;
since it occurred to her alarmed imagination that
her husband might, in his policy or timidity, prefer
that of Ravenswood (BNC).

BucHoBkmn.

Konunent IMAGINATION € axTyanbHUM
Ta KOMYHIKaTHBHO PEJIEBAHTHUM KOHIEITOM
aHIJIOMOBHOI KOHLIENTOC(hEpH 1 MpeCTaBICHU
YHCEIbHUM HOMIHATHBHHUM II0JIEM Ta 00’ €EMHOIO
KOTHITHBHOIO CTPYKTYpPOIO. 3MICT KOHIENTY
BKJTIOYA€ B cebe BCe, IO JIOIWHA 3HAE TIPO IEeH
(dbenomMeH, 11 eMoIrii, acoriarii pi3HOTO Xapak-
Tepy. MOBHI 3aco0u SIBIISIFOTH COOOK0 MEXaHi3M
3a JIONIOMOT'OI0 SIKOTO CTa€ MOXKJIMBOIO YaCTKOBA
eKCIUTIKaI[isl CMMCIY Ta NpolLEeciB HOro BUTIY-
Ma4yeHHs B CBIZIOMOCTI. YsiBa MOXKE XapaKTepH-
3yBaTUCh 3TITHO KPUTEPIiB Genuxa/Hesenuxa,
gy3vka/wiupoxa. [IpUKMETHUKH, IO OMHUCYIOThH
ysIBY, JEMOHCTPYIOTh HACKiIbKH chopmMoBaHa
ISl 3aTHICTh Y JIIOIUHH, XapaKTepU3yIOTh CTY-
MiHb PEATICTUYHOCTI C(HOPMOBAHOTO Yy JIFOIUHU
o0pa3y 1 BKa3yIOoTh Ha XOPOIIIY YH [TOTaHy poOOTy
(danTazii. MeHTanbHI 00pa3u, yTBOPEHI YSBOIO,
MarOTh PI3HOMAaHITHUHN XapaKTep 1 IPUPOIY, BOHU
PI3HOIO MIpOIO MOB’sI3aH1 3 A1MCHICTIO, CTBOPEHI1
YSIBOIO JIFOIMHH, BOHH ICHYIOTb B ii KOHIIETITYaJIb-
HOMY CBITi, BTUIIOIOYH Mpii, Oa’kKaHHs Ta CTpaxu.

JIo KOTHITHBHMX O3HAaK KOHIIENTY BiJHO-
CUMO: “xoHcmpyroeanus’/‘npoyec meopenHs
Hoeux obpaszie”’; “yaenamu wo-neb6yov”’; “Kou-
mponv ", “30amuicmeb  posymy Oymu meopyum
abo eunaxionusum’”’. AHaII3 MOBHOTO MaTepiary
JEMOHCTPY€E PI3HOMAaHITHI €MOIliHO-3a0apB-
neni konortauii xkonuenty. IMAGINATION sk
KOHIICTIT OTPUMY€E TaKy MPEIUKAaTUBHY XapaKTe-
PHUCTHKY, siKa KBaTiiKye ii Ik 37aTHICTh CTBOPIO-
BaTH MPEIMETHO-UYTTEBI KAPTUHU Ta 00pa3u.
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maxonu Ao AOCNIOXEHHSA KAPTUH CBITY B CYYACHIU NIHITBICTUL:

MpuxoayeHko OnekcaHgpa OnekciiBHa,
KaHOuaat (pinonoriyHnX Hayk,
OOLUEeHT Kadbeapu iIHO3EMHUX MOB NMPOdECIMHOIO CrpsiMyBaHHSA

3arnopi3bKul HayioHanbHUU yHieepcumem
prihodchenkoaleksandra@gmail.com
orcid.org/0000-0002-8468-2453

Cmammio nipucesiieHo po3arisady ridxodie 0o Aocnid)eHHs KapmuH ceimy. Y niHegicmudHUX AOCiOXeHHSX,
MPUCBAYEHUX BUBYEHHIO KOHUENMYyasbHUX CUCMEM i KO2HIMUBHUX acriekmig Mo8u, 30KpeMa, makux ik ckiad i KoHuer-
myanisauisi 3HaHb, crocobie opaaHizauii ma penpeseHmauii 3HaHb, WO hopPMyoMb KapMuHy C8imy MO8HO20 KOJIEKMUBY,
ocobnusull iHmMepec y 84eHUX BUKITUKAOMb MeXaHi3Mu MOOETIO8aHHS KapmuHU c8imy. Y WupoKoMy CMUCHI KapmuHa
ceimy € chopmosaHull y ceidomocmi obpa3s uinicHo2o ceimy, y sikomy ornocepedko8aHo Yyepes 3HaKo8i ceMiomuyHi cuc-
memu (30kpema, Mosy) 8idbusarombCsi yaeneHHs npo OilicHicmb, a makox crocobu criputiHamms ceimy. Budinsioms mpu
OCHO8HI 1i0xo0u Ao OOCHIOXEeHHS KapmuH caimy: KO2HImuU8HUU, IiH280KYyIbMYyposio2iyHUl ma rcuxorsiHesi-
cmuyHud. [ns moeo wob cknacmu npasusibHi yseneHHs: npo (heHOMEH KapmuHa cg8imy, He0bXiOHO po3ansHymu, siK
iHMeprpemyembcs 8 pamkax KO2HImuUHOI fliHagicmuku npobriema 83aeMo8iOHOCUH MO8U 5K 3HaKo8020 3acoby gidobpa-
JXeHHs1 BilicHocmi, 3 00H020 6OKY, ceidoMocmi siK cucmeMu 3HaHb, W0 (OYHKUYIOHYE 8 NMpoyeci 0c80eHHS OilicHO20 ceimy,
i KapmuHu ceimy sk pesynbmamy gidobpaxeHHs diticHocmi y cgidomocmi — 3 iHwoeo. MoxHa eosopumu rpo maki eudu
MICMUYHOT KapmuHU ceimy: XyOOXHS, KyrbmypHa, 4ymmeea, HaigHa mowjo. KapmuHa ceimy, sika € criig8iOHOWEHHSIM MO8U
ma Kynbmypu, Had3eu4yalHo cknadHa ma bacamoacrnekmHa. B3aemMo38'asku MiX MO0 ma Kynbmypor MOXYymb pO3-
ensdamucs siK 8i0HOWeHHSI YacmuHu ma uinozo. Moea Moxe 6ymu cripuliHsima sK KOMIOHEHM Kyfibmypu i ik 3Hapsd0s
Kynbmypu. [Tpome mMoga 800HOYac agmMOHOMHAa CIMOCOBHO Kynbmypi 3a2anioM, i MOXe po3ansidamucst SK He3anexHa,
camocmiliHa cemiomuyHa cucmema. KapmuHa ceimy € cuHme3om 080X npomursexHocmel. KiHUe8020 | HECKIHYEHHORZO.
JTodcbkuti xummesul 0oceid KiHuesul, a ceim, obpa3s sik020 hopMyembCs 8 MOOUHU Y MPoUeci ybo20 A0C8idy, HECKIH-
yeHHuU. CriinkyeaHHs1 MI0OUHU 3 HECKIHYeHHUM C8imoM Mae C80iM pe3yrnbmamom 8upobrieHHs1 06pasy ceimy, ujo noedHye
y cobi 0budsi ui pucu. MicmuyHa kapmuHa c8imy 3Haxo0umMbCs Ha nepemuHi MighonoaiyHoi (momoubiyHi cymHocmi, eaM-
nipu mowo), penizitiHoi (8ipa y suuwi curu), xyO0oXHbOI (cmeopeHa MucbMeHHUKaMU) ma HayKogoi (00CidxeHHs napaHop-
MarnbHUX SIBULY), € ippayioHanbHOK 3a CE0EK CymmI ma npomucmasisiembCs PauioHaTbHOMY MOSICHEHHIO C8imy.

Knrovosi cnoea: kapmuHa c8imy, MicmuyHa KapmuHa ceimy, KogHimueHuUU, J1iHe80KYIbMyposio2iyHUl ma rcu-
XxoniHaeicmu4HuUu rmioxoou.
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The article is devoted to the consideration of approaches to the study of worldview. In linguistic researches, which
are connected with the study of conceptual systems and cognitive aspects of the language, in particular those, which
study content and conceptualization of knowledge, its representation and ways of organization that form the worldview
of the language society, scientists are particularly interested in the mechanisms of modelling the worldview. In a broad
sense, the worldview is an image of a whole world formed in the mind, in which ideas about reality, as well as ways
of perceiving the world, are reflected indirectly through symbolic semiotic systems (in particular, language). There are three
main approaches to the study of worldview: cognitive, linguo-cultural, and psycholinguistic ones. In order to form the correct
ideas about the phenomenon of the worldview, it is necessary to consider how the problem of language relationships is

! Ts my6uikarist crBopeHa B pamkax rnpoekty Erasmus+ Jean Monnet Module EUROPEACE («KypHasticTrka Mupy Ta pillieHb 33/ €BpO-
iHTerpauii YkpaiHu y BOEHHUH Ta MICIIBOEHHUN Yacy), o ¢iHaHCcyeTbes €BponeiicbkiuM Coro3oM. OHaK BUCIOBICH] MONISAIN Ta TyMKH
HaJIeKaTh JIMIIE aBTOpY (aBTOpaM) i He 0OOB’SI3KOBO BimoOpaxkaroTh monmsiau €sporelicbkoro Coro3y 4u €BpONeiicbkoro BUKOHABIOTO
areHTCTBA 3 OCBITH Ta KynbsTypH. Hi €Bponeiicekuii Coro3, Hi Opra, 110 HaJa€ TPaHTH, HE MOKYTh HECTH 32 HUX BIAIIOBITAIBHOCTI».



interpreted within the framework of cognitive linguistics as a symbolic means of reflecting reality, on the one hand, and on
the other hand — consciousness as a system of knowledge that functions in the process of mastering of the real world,
and the worldview as the result of the reflection of reality in consciousness. It is possible to differentiate the following types
of mystical worldview: artistic, cultural, sensual, naive, etc. The worldview, which is the ratio of language and culture,
is extremely complex and multifaceted phenomenon. The relationship between language and culture can be seen as
a relationship between part and whole. Language can be perceived both as a component and as a tool of culture. However,
language is at the same time autonomous in relation to culture in general, and can be considered as an independent, self-
contained semiotic system. The worldview is a synthesis of two opposites: finite and infinite. Human life experience is finite,
and the world, the image of which is formed in a person in the process of this experience, is infinite. Man's communication
with the endless world results in the development of an image of the world that combines both of these features. The
mystical picture of the world is at the intersection of mythological (supernatural creatures, vampires, etc.), religious (belief
in higher powers), artistic (created by writers) and scientific (the study of paranormal phenomena), is irrational in its
essence and is opposed to a rational explanation of the world.

Cepis epmaHicTMKa Ta MiXKKYNbTYpPHa KOMYHIKaLis

Key words: worldview, mystical worldview, cognitive, linguo-cultural and psycholinquistic approaches.

Beryn. V' JTiHTBICTUYHUX — JTOCHIIKCHHSIX,
MPUCBSYEHUX  BHUBYCHHIO  KOHIIETITyaJIbHUX
CUCTEM 1 KOTHITUBHHX aCIIeKTiB MOBH, 30KpeMa,
TaKMX K CKJIaJ 1 KOHIIeNTyali3allisl 3HaHb, CIIO-
co0iB opranizaiiii Ta penpeseHrarlii 3HaHb, 110
(hOpMYIOTh KapTHHY CBITY MOBHOTO KOJIEKTHBY,
0COONIMBUI IHTEPEC Y BUCHUX BUKIIMKAIOTh MeXa-
HI3MH MOJICTIOBAaHHS KAPTUHU CBITY.

OpHuM 13 IepIIMX TEPMiH KAPTHHH CBITY YBiB
y HayKy Ha mo4arky XX CT. HIMEIbKUH (Pi3uK
I'. Tepu, y mpansx SKoro KapThHa CBITY OTPUMYE
TPUPOIHO HAYKOBE TIyMadeHHS. vy (bmocoq)u
TeleH KapTHHa CBITYy TMOB'SI3YyIOTH 3 IM'IM
B1JIOMOTO aBCTpll/ICI)KOFO ¢inocoda JI. Birren-
WTeHHA, AKHi, PO3MIAAI0YH KapTHHY, BU3HAYAE
TaHUH (beHOMeH K UIUJIOKYIHICTh 1CTUHHHUX

aymok» (Wittgenstein, 1958).

VY To#l ke yac KapTHUHa CBITY MPEACTaBISE
«caM CBIT, HOTO ICHYBaHHS», KKOHCTPYKT OIpeI-
MedyBaHoro ysaBiaeHHs» (Manchul, 2016: 5-9).

VY cyuacHiii ¢inocodii Ta dimocodii HaykH
KapTUHA CBITY € «IUIICHUM 00pa3oM CBiTY,
o0 Ma€ 1CTOpUYHO OOYMOBIICHMI XapakTepy,
«CyMy HAOYHOTO 3HAHHS MPO CBIT», KAPTHHOIO
JOCITIDKYBAaHO1 JIHCHOCTI, OCOOJIMBUM THIIOM
TEOPETUYHOTO 3HAHHS, MEBHOI TEOPETUYHOIO
MOJICIUTIO  AocHiKyBaHoi peanbHOCTI (DEC,
2002: 271).

TepmiH KapTHHA CBITY TaKOXX OTPUMYE IICH-
XOJIOTIYHY IHTEPIPETAIi0: «YSBICHHS JIOIUHU
PO CBIT», «OAMH 3 PIBHIB MOAENI CBITY, a0o
o0pasy CBITy, IO MICTUTh MOJATbHO-CIEIH-
¢1uni1 ysBneHHs» (I’ panoBceka, 2015: 450-459.).
AHamnizyrouu cierudiky QyHKI1OHYBaHHS pOpM
CBIJIOMOCTI JIFO/IMHH, YUY€HI BU3HAYAIOTh KApTUHY
CBITY SIK «p€3yJIbTaT CKJIaJHOI B3a€MO/11i MOBHOI/
MOBJIEHHEBOI CBIJIOMOCT] 3 HABKOJUIIHLOIO 1H-
cuictio» (Turapenxo, 2003).

VY niteparypo3HaBCTBI TEPMIH KapTHHA CBITY
3aCTOCOBYETHCSl y JNOCTIDKCHHSIX 11€MHO-TeMa-
TUYHOI, CHOKETHO-KOMITO3MIIIHOT opraHizaiii
XyJOXKHIX TEKCTIB, TOYHIIIE, «BHYTPIIIHBOTO

cBiTy Xynoxuboro tBopy» (I'amamep I'.-I, 2000:
409; Kyxoma, 2010: 416-420). JlocmiaHUKH
3a3Ha4aroTh, 110 «13 CAMBOJIB 1 IOHSITH HHCh-
MEHHUK Oy/Jy€e KapTHHY, B KM TIJIbKU y BTOPUH-
HOMY IJIaH1 MOXYTb OyTH ITOMITHI PUCH IIPaBIo0-
no/1i0HOTO 300paskeHHs AlicHOCTI» (JlaHuieHko,
2009: 3—11; Kupunenko, 2021: 9—13; OctpsiHKo,
2010: 6-9).

VY TepMiHOJOIIYHUX CJIOBHUKAX 3 KYJIbTYpH
Ta KYJIbTYpOJIOTii JAaHO Taki BHU3HAUYEHHS Kap-
TUHHM CBITY: «CUCTEMa IHTYiTUBHHUX YSBJIEHb PO
peaNbHICTbY, «3araJbHOKYIBTYpHI, TOOTO Biac-
TUBI BCIM KynbTypaM ysBieHHs 1po cBiT» (JIE,
2007; Kupunenko, Kynnepesuu, boiiko JI, 2018).

Tak caM0 CTaHOBJATH 1HTEpeC M JIHIBICTUYHI
KOHIIEMIIi1 3MICTy aHalli30BaHOTO siBUIIa. BoHMH, K
NpaBWIO, PI3HOCHPSIMOBAHI, 1HOMAI CYIEpeuwInBi,
ajle BCE XK TAaKW CIJIJ BIA3HAYATH JESIKI TOUKH
JOTUKY Y MOIISJaxX HpeICTaBHUKIB CY4aCHHX
HarpsMiB y JIHHIBICTUII. 3YNMHUMOCS Ha HHUX
nokiaguime. IlepexymMoBH, IO 3YMOBIIOIOTH
CTaTyC TEPMIHOJIOTIYHOTO 3HAYEHHS KapTUHU
CBITY y KOTHITHUBHIHN JIIHTBICTHUIl, MU 3HAXOAUMO
y 6ararhOX JIHIBICTIB, sIKi TPAKTYIOTh KAPTHHY SIK
HACJI1JIOK Bl,I[O6pa>KeHH}I cb131/1qH01 KapTHHH CBITY
y KOJIEKTUBHIH CBIZIOMOCTI Ti€l UM Ti€l CNIJIBHOTH
(Cepennunpka, 2016: 69-71; ®inon, Kpumerrp,
2013: 50-55; Wierzbicka, 2003. 502).

VYdeHi HaroJjoulyloTh Ha Ba)KJIMBiH ocoOnu-
BOCTI KapTHHU CBITY, YKa3ylo4uM Ha Te, 110 Kap-
TUHA CBITY € Hacamiepej Mi3HaBaJbHHUM, KOT-
HITUBHUHA (peHOMeH. 3a BU3HAUEHHSIM YYEHUX
KapTUHA CBITY TPEJACTABIA€ «YHOPSIKOBAHY
CYKYMHICTh 3HaHb MPO AINCHICTH, IO CHOpMY-
Bajacs B CyCHUIBHIN (a TakoX IpynoBiH, 1HIU-
BigyanpHii) cBigoMocTi» (I'ymennii, 2018: 189—
192; CepeOpsiaebka, 2018: C. 89-95; Rozenfeld,
Tomasc¢ikova, 2023: 77-92).

I1i TBepKEHHS € BaXJIMBUMHM HpU JIOCIIi-
JOKEHH1 MICTUYHOI KAPTUHU CBITY, OCKLIbKH BOHA
MOXKE PO3IISAATUCSA SK BIAOUTOK 1A€alIbHOTO
CBITY, pe3y/bTarT JIOACHKOTO JOCBITY.
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OTxe, y IIUPOKOMY CMHCII KapTHHA CBITY
€ C(bopMOBaHI/HZ y CBIZOMOCTI 00pa3 HiJIICHOTO
CBITY, y SIKOMy OMOCEPEIKOBAHO YCPE3 3HAKOBI
CEeMIOTHYHI CHCTEMHU (30erMa MOBY) BiOHBa-
IOThCS YSIBIICHHS TIPO JUHCHICTB, a TAKOX CIIO-
cobu CHpI/II/IHSITTSI CBITY.

OcHoBHI WiIX0MH 10 BUBYEHHS KAPTHH
cBiTYy. 3 METOIO CTBOPEHHS €IMHOTO, CHCTEMHOTO
OadeHHSI TIPeIMETa JIOCITiKCHHS 3BEPHEMOCST J10
JIOCUTE IIMPOKOTO CHEKTPY IIiAXO/IB Ta METOIB
JOCIIJPKCHHSI KapTUHU CBITY Y cyqaCHm JHTBi-
CTHIIl Ta CYMDKHHX 3 HCIO JUCIUIUTIHAX. 3yIH-
HUMOCSI Ha TPHOX OCHOBHHUX HamNpsIMKax JOCIHi-
JOKEHb.

[lepmmii  miaxix po3poOIEeHO B paMKax
KOTHITUBHOI ~ JIHTBICTHKM  OararbMa  BYe-
Humu M. ®@. Anedipenko, A. I1. baGymikinum,
JI. 1. benexooro, €. C. KybOpsikoBoro, T. A.
BaH [letikom, [x. Jlakopdom, 3. JI. TTomosoro,
I. A. Crepuianm, M. B. Cxabowm, P. J[>xekenmo-
¢dom Ta iH CyTHICTH KOTHITHBHOIO IiJIXOIY
MOJISITa€ 'y PO3yMIHHI Ta BHUBUYEHHI MOBHU «SK
3aco0y GopMyBaHHS Ta BHPAKCHH: JlyMKH,
36ep1raHH;1 Ta Oprasi3ailii 3HaHHS B JIFOJCHKIH
cBizoMocTi, oOmiHy 3HaHHsAMEU» (Ckad, 2008;
Jackendoff, 2002). V ninomy i AOCHIKESHHS
00’eHy€e TparHeHHs BIAMOBICTH HA THTaHHS:
K1 Momeni MISIIBHOCTI CBIZOMOCTI, MeXaHi3MHU
Mi3HABAJIBHUX MPOIIECIB, IO MOB’A3aHi 3 GopMy-
BaHHSIM CUCTEMH 3HaHb (KapTuHH cBiTY) (UepHu-
menko, 2007: 158-162; van Dijk T., 1997).

Jlis Toro mo6 cKJIacTu NpaBUJIbHI YSBICHHS
po (heHOMEH KapTHHA CBITY, HEOOX1IHO PO3IJIs-
HYTH, K IHTEPIPETYETHCSA B paMKaxX KOTHITHBHOT
JIHTBICTUKU TpoOjeMa B3a€EMOBITHOCHH MOBH
SK 3HAKOBOTO 3aco0y BinoOpaskeHHs NIHCHOCTI,
3 OJHOTO OOKY, CBiI[OMOCTi SIK CUCTEMHU 3HaHb,
o (GYHKIIOHY€E B MPOLECi OCBOECHHS JifiCHOTO
CBITY, 1 KapTHHU CBlTy SIK pesyJbTary BiZ00pa-
JKEHHSI JIICHOCTI Y CBIZIOMOCTI — 3 1HIIIOTO.

[TepemymoBoIO AOCTiIKEHb (PEHOMEHY Kap-
THHA CBITY K pe3yJbTaTy B3a€MO/ii MOBH 3 KOT-
HITUBHUMHU CHCTEMaMU € IMOCTYJaT Mpo Te, IO
JIOCTi/DKeHH 1 (yHKI[IOHYBaHHS MOBH B 1l
HaWmupuioMy o0csi3i — 1e He MPOCTO aHami3 il
3B’SI3Ky 3 MOBJIEHHSAM Ta ii 6e3n0cepengor0
NPOIYKTY, HAOOPY JICKCHYHHMX EJICMCHTIB, ale
W 11 BIQHOIIEHHS OO MISUIBHOCTI MUCIJICHHS
Ta YyTTEBOTO CHPUUHATTS. Taka MOCTaHOBKA
3aBJaHHS JIO3BOJISIE TIO-HOBOMY MIJIHTH 110
MUTAHHS PO POJIb MOBH «B aKTi MEPETBOPEHHS
CBITY B CY/KCHHS», 32 JIOTIOMOTOIO SKOTO, Ha
nymky JI. Belicrep6epa, 31iHCHIOETHCS «MHUCIIEH-
HeBe TiepeTBOpeHHs cBiTy» (Weisgerber, 1962:
S. 76.). OCHOBOIO OO HANPSAMY JOCHIIKEHb
e xonuenuii JI. Beiicrepbepa ta M. Tpipa mpo

HasIBHICTh Y MOBI CTPYKTYPHO PO3UJI€HOBAaHUX
MNOHATIHHUX cep, AKI OTPUMYIOThH HOBE OCMHUC-
JeHHS Ta PO3BUTOK Yy pOOOTaxX BITYM3HIHHUX
Ta 3apyOLKHHX YYEHHX.

Tak, U. Tpip BBaxae, 1110 KO’KHa MOBa penpe-
3EHTY€ CUCTEMY Bl;{6opy, SIKUI CTOITh HaJ[ 00'eK-
TUBHOIO PEaTbHICTIO 1 TPOTHCTABJIAETHCS 1if.
@DaKTUYHO MOBa CTBOPIOE CAMOCTIWHUH 1 3aKiH-
yeHui 00pa3 miicHocTi. KoxkHa MoOBa uiieHye
peaNbHICTh TMO-CBOEMY 1 TaKUM YHWHOM BCTa-
HOBJIIOE €JIEMEHTH pEeajbHOCTI, SKI BIIACTUBI
jmuie nadii MoBi. BOHU € JIIHIBICTMYHO-KOH-
HENIiaJbHOI0 pealizalilo KapTUHU HIHCHOCTI
Ha OCHOBI HEOAHOPITHOI, aji¢ TMEBHUM YHHOM
Mofen, o po3wieHoByeThes (Trier, 1968.).

JlocniTHUKY 3a3Ha4aroOTh BaXIJIUBICTh BIUIUBY
MOBHM Ha ¢opMyBaHHS ysBieHb mpo cBiT (Tpo-
dimoB, 2016: 264-277; Kovecses, 2014: 15-28).
3riiHO iX MiIpKyBaHb, MEHTAJIbHI PEMPE3CHTAIlI],
MOB'SI3aHI HE 3 CAMHUM CBITOM SIK TaKUM, a 3 HOTO
MOJIEJISIMH M 3yMOBJIEH1 IIEBHOIO MIPOIO 1 JIIHTBI-
CTUYHUMHU YSABIEHHSAMHU IbOTO CBITY (TOOTO
MOBHOIO PEIPE3CHTAIIIEI0).

Ak cnpaBennuBo 3a3Hadae T. A. Ban Jlelk,
«CBIT, 110 TIO3HAYAETHCS HE € KOTHITHUBHO pelie-
BaHTHUM: T€, III0 MU OAYUMO 1 IPEACTABISIEMO, —
3HOBY  TaKH IeBHA KOHCTPYKIIisl, MOAENb CUTY-
ari» (Dijk van, 1997: 215). BinnoBigHo 10 #oro
TeOpii KOTHITUBHHX MOJEJNIeH, KOHCTPYIOBaHHS
y Haii cBIJOMOCTI 00pa3iB peajbHOTo CBITY
00yMOBIIGHO TPHUHIIUIIOM CXeMaTHh3alii emri-
PUYHOTO JOCBIAY >KUTTEMISIBHOCTI JIOMUHU
1 HASIBHUMH B HOTO CB1IOMOCTI TPOTOTUTIYHIUMH
CXeMaMH TIPEJICTAaBJICHHS Ta opraHizaiii 3HaHb
(Tak 3BaHMMU Mofmensimu cutyaiiii) (Dijk van,
1997: 213-217).

i MipKyBaHHS MIATPUMYIOTH 1 1HIII AOCTiA-
nuku (Bopo6iiosa O.I1.,Koneraesa [.M., Cmarmiii
B.M., Crpouenko JI.B. Tomo), siki BU3HAYAIOTh
KOTHITUBHY MOJIENb SIK JNESIKHH CTEepPEOTHITHHIA
o0pa3, 3a JIOTIOMOTOI0 SIKOTO OPTaHi30BYETHCS
JOCBiJl, 3HaHHS TPO CBIT. BaxiuBy poib mnpu
[[OMY BIiJIBOIUTHCS MOBHUMH CXEMaMH, IO
MIPEACTABIISIOTH CO0010 hopMH 1 crtocoOn MOBHOT
pernpeseHTalii 3HaHb Ipo (parMeHTH CBITY.

[TpuxuiabHUKaAMH  JIHTBOKYJIBTYPOJIOTTYHOTO
nigxony € 1. O. T'omyGoscbka, A. Il. 3arnitko,
C. L. Iloranenko, B. I. Kapacuk, B. A. Macnosa
Ta iH. MeTa IOCHIKeHb Y paMKax LbOTo Mif-
XOJly TIOJISITa€ y BUSIBICHHI HAIliOHAJIBHO-KYIIb-
TypHOi 3Hauymoi iH(opmarlli, o po3KpHU-
Ba€ThCS B 3HAKaX KYIBTYpH Ta MOBaX pi3HUX
HaponiB 1 BTUIEHOT B KapTuHI CBITY. MokHa
BHU/IUTHTH HACTYITHI aCIIEKTH KyJIBTYPOIOTI4HOTO
Ta JIIHFBOKyJIBTypOJIOquHOFO JOCTIKSHHS Kap-
TUHU CBITY: aHalll3 3HAKIB KYJIbTYpH Ta MOBH
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B JllaxpoHii Ta CHHXpOHIi, crocoOu BigoOpa-
KEHHSI CEMIOTUYHMX 3HAKIB KyJIbTypHU Ta MOBH,
PEKOHCTPYKIIisl Ta criocoOu Bepbamizaiii Kylb-
TYPHUX KOHIIETITIB, iHTepnpeTaui;I KaTeropiﬁ
KyJIBTYpH Ta CHOCOOM iX BTUICHHS Y KapThHi
CBITY — MOBHUX Ta HEMOBHHMX CEMIOTHYHHUX
MOJICITIOIOYHX CUCTEMaX.

B Mexax JHIBOKYIBTYPOIOTT4HOTO TMiAXOLy
70 BUBYEHHS KAPTHHU CBITY MOXKHA BUIUINTH
akcionoriyauii Hanpsmok (I'me3mimoBa, 2022:
26-34; Kpucanosa, BepOunpka, 2018: 55-60;
[Ipuxoawko, 2016.), skuii copsIMOBaHUM HA OIHC
KapTHHU CBITY IUISXOM PEKOHCTPYKIIi KOMI-
JIEKCHOI CHCTEMH IIHHICHUX KOODJMHAT, BUSB-
JIEHHSI I[IHHICHUX OpI€HTAIllil Ta YCTaHOBOK 3a
JaHUMH MOBHU, BU3HAYCHHS iXHBOI 3HAYYIIOCTI
JUTS JIFOIMHU Ta CYCIUIBCTBA B IijIoMy. SIK mpa-
BUJIO, OJMHHIIMHU JOCIIIKEHHS aKC1OJO0TIYHOL
KapTUHU CBITY BHCTYIAIOTh LIHHOCTI Ta HOPMH,
SKUMH JIIOJMHA Ta CYCIIIBCTBO KEPYHOThCS
y xutTeaispHocTi (Wierzbicka, 1990: 35-48.).

TlcuxomiHrBiCTUYHNUI TIAX1T JO3BOJISIE BUSB-
JISTH TIPUPOAY 1 CYTHICTh KapTHHH CBITy 4epe3
JOCTIDKeHHST CIIBBiHOIIEHHS MOBH Ta CBiIO-
MOCTi, ()EHOMEHIB MHCIIEHHS Ta CIPUHHATTS
JIOJIMHOIO BHYTPIIIHBOTO Ta 30BHIIIHBOTO CBITY.
Buxonsuu 3 ocoOimBoCcTER MOBHOI Ta HEMOBHOT
CBIZOMOCTI, CTPYKTYPH CBiIOMOCTI Ta iHIIHX
TNCHXIYHUX (PEHOMEHIB, y CydYacHiil Hayui pos-
POOJISIIOTHCSI MOXIJIMBI CXEMHU OCBOEHHS CBITY,
Mozieni (OpMyBaHHS 3HAHb JIFOAWHU TIPO CBIT
(ITaptuxo, 2008; ITamimt, 2012: 183 — 187).

OTxe, cydacHl JIHTBICTUYHI HampsMU Opi-
€HTOBaHI Ha PO3BIJKH MOBHOI CBIJIOMOCTi SIK
SBUIIA TICUXIYHOI ¢deHOMeHoJoTii. Y IboMy
IUIaH1 3 METOIO IMiIBUIIICHHS BaJiHOCTI pe3yib-
TaTiB JOCIIKCHHS, 3a0€3MeUeHHs penpe3eHTa-
TUBHOCTI Ta Bepudikallii JTaHUX 3aCTOCOBYIOThCS
MICUXOJIOTIYHI METO/M, HacamIepen NpUHOMH
€KCIIEPUMEHTAJILHOTO  JIOCIIJDKEHHS: BUIbHHMA
Ta CHOPSIMOBAaHMN ACOIIATUBHUMA EKCIIEPHMEHT,
KJacu(iKaliiHUN eKCIIEpUMEHT, MOPIBHUIbHUH,
PELENTUBHUM €KCTIEPUMEHT, METOJ] CY0'€KTHOTO
IIKQJIFOBAHHSI TOIIIO.

VY3aranbHIOIOUM ~ BUIECKa3aHE,  BHUCHOB-
KOBYEMO, 1110 Bin06pa>1<eHH;1 KapTUHH CBITY
OTPUMY€ MOLIMPCHHS B PI3HAX Tajlyssx ryma-
HITapHUX 1 NPHPOIHMYMX HayK. Bpaxomyroun
MOTVISIIA aBTOPUTETHUX YUCHHX, MTPEICTABHUKIB
pI3HMX HAyKOBUX HAmpsMiB, KapTUHY CBITY
MOXXHA KITACH(IKYBATH 33 TAKUMH KPHTCPISAMH:

— 3a piBHEM OO0'€KTUBHOCTI ansepKaHeHHﬂ
Ta 3aco00aMu MOJIENTIOBAHHS MIMCHOCTI: KOHIICMTY-
aJTbHa, MOBHA, XYJIO)KHS1, KOTHITUBHA KapTUHU CBITY;

— 3a (GOpMOI0 TpEJCTaBIeHHs 00'€KTa, M0
BU3HAYA€ThCd CQeporo  AisUIbHOCTI  cy0'ekTa

ni3HaHHA: (i3uyHa, (inocodcebka, OloyOTIYHA,
KyJIBTypHa, peliriiina KapTHHH CBITy TOIIO;

— 3a (OPMOIO ICHYBAHHS: 3arajibHOJIONCHKA,
COL[IOCTHIYHA, IHAMBIAyalbHa, YHIBEpCAIIbHA,
1HAMBI1lyaJIbHO-aBTOPChKa KAPTUHU CBITY;

— 3aJIeXHO BiJl cIoco0y Ta METOAY Mi3HAHHS:
palioHajlbHa Ta YyTTEBA; JlaJIeKTUYHA Ta METa-
¢iznyHa; MarepiaJiCTUUHA Ta 11€aliCTUYHA;
TEOPETUYHA Ta EMITIPUYHA, HAYKOBA Ta «HAIBHAY,
NPUPOJHNYO-HAYKOBAa Ta peNiriiHa; Qi3uyHa,
XIMIYHA TOLIO.

JlocaigxeHHs] MICTMYHOI KapTHHH CBiTY.
3 ypaxyBaHHSIM LHX KpUTEpiiB MOXXHa TOBO-
PUTH TIPO TaKi BUIW MICTHYHOI KapTUHH CBITY:
Xy/I0’KHS, KyJIbTypHa, YyTT€Ba, HaiBHA TOILO.

[IpeameToM HAmIOro MOCTIIHKEHHS € BIATBO-
pPEHHSI MICTUYHOI KapTUHU CBITY B XyJOXHIii
Jiteparypi.

MicTryHa KapTHHA CBITY Y XyJIOKHIX TBOpax —
11e 0COONMBHUI THI YSBJICHHS MPO PEAJIbHICTb, 1€
JIOMIHYIOTb HAJINPUPOIHI, MariuHi abo JayXOBHI
enileMeHTH. BoHa BKITtouae B ceOe 3arakoBi Ta HEBU-
IIAMI CHJIH, 1110 B3a€EMOIIOTE 31 3BHYAHIM CBITOM,
BIUIMBAIOYM Ha TIOfIi Ta KUTTA NepcoHaxiB. Han-
TIPUPO/THI ICTOTH Ta SBUIIIA, TaKi SK TyXd, TEMOHH,
AHTEeJM, BaMIIIpH Ta YaKITyHH, CTAIOTh YaCTUHOO
crokeTy. Marisg Ta pUTyalld BUKOPUCTOBYHOTHCS
SIK CII0C10 B3aeMOIl 3 UMY CHIAMH, BKIIOYAIOUN
3aKJIMHAHHA, TPOKIATTS, aMYJIETH Ta TaeMHI
3HaHHs. ([opOonoc, Kaproxina, 2015: C. 6-10).

JIlyXOBHUH CBIT MiIKPECIIOE BAXKIUBICTh PEIi-
riHUX Ta AYXOBHUX ACIHEKTIB JKUTTS, TAKUX K
Bipa B 00)K€CTBEHHI CUJIH, 0 Ta KapMma. TaeM-
HUYICTh 1 HEBIJOMICTh CTBOPIOIOTH aTMochepy
3araJIkOBOCTI, Jie peasbHICTh MOCTae sIK Oararo-
1apoBa CTPYKTYpa, IO BUXOAUTH 32 MEXI JIOJI-
CBKOT'O CIIPUHHSATTS.

CumBonika Ta MeTtadopH, sKi MalOTh IJHU-
00ke ayxoBHE a00 MioJIOTIUHE 3HAYCHHS, YACTO
BUKOPHCTOBYIOThCS JJIS Tepenayi 11ei 1 CeHCIB.
['onoBHI repoi HEPiIKO 3HAXOASATHCS B IMOIIYKY
[IMOIIOT ICTUHU a00 PO3KPHUTTS TAEMHHMIIb, IO
Be/le iX 10 pO3YMIHHS BHIIUX IYXOBHHX a0o
(b110COPCHKUX ACTEKTIB YKUTTSL.

MicTuyHa KapTHHA CBITY B XYIOXKHIX TBOPax
JI03BOJISIE YN TAYAM 1 Isi1a4aM 3aHYPHUTHCS B CBIT,
JIe MeX1 MK pealbHUM 1 HAPUPOJIHUM PO3MHU-
BAIOTHCSI, CTBOPIOIOYH IIIMOOKI eMONiiiHI 1 iHTe-
JIEKTyaJIbH1 BPaXKEHHS.

MicTuyHa KapTHHa CBITY B pOMaHax Ipo
BaMIIIpIB Ta TpUJIEpax CIYXKHUTb € CIOKETOPop-
MYIOUMM €JEMEHTOM, SKHH Hajgae IHMOUHU
13araJIkoBOCTI OMOBIJI. Y TaKuxX TBOpax MICTHKa
CTBOPIOE aTMOC(epy Hampyrd i TaeMHHI, e
JYXOBHI 1 HaJMPUPOIHI CHIIM T'PAIOTH KIIOUOBY
poib (Kauyporcrkmii, 2002: C. 59-67).

Bunyck 1. 2024
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Bammipu 3a3Buuaii 300paxyloThcsi K 0e3-
CMEpPTHI ICTOTHM 3 HaJIPUPOJHUMH CUJIAMH,
TaKUMU K HaJJIIO[ICbKa CUJIA, INBUIKICTh 1 MOX-
JMBICTH TEPETBOPIOBATHCS HA TBApHH. [X icHY-
BaHHsSI 0OOYMOBITIOETBCSI MICTUYHUMHU a00 Marid-
HUMH TOpPUYMHAMH, HANPHUKIAJ, HPOKIATTAMHU
a00 TOTOBOpaMH 3 TEMHUMU CHUJIAMHU.

Bammipusm  moB's3aHuMii 3 TyXOBHUMH
1 MOpaJbHUMU MMUTAHHIMH, TAKIMH SIK 00poTHOa
MDK JTOOpOM 1 3710M, CTIOKyca 0e3cMepTs 1 HeoO0-
X1IHICTh KpOBi s BWkuBaHHA. LI xoH IiKTH
NOJAa0Th IMHOMHU IEpPCOHaXaM 1 poOIsATh iX
Oinpn cknaaaumu 1 6aratoBuMipaumi. (Clasen,
2014: 39-47).

KpoB sik CHMBOJI )KUTT€EBOT CHITH 1 3B'SI3KY MIXK
BaMIIipaMH 1 iX KepTBaMU € LEHTPAIbHUM elie-
MEHTOM y 6araTboX poMaHax npo BamiiipiB. Bona
MOXKE CHUMBOJI3YBaTH K JKUTTSA, TaK 1 CMEpTh,
1 4acTO BHMKOPUCTOBYETHCS [UIS ITiIKPECICHHS
MICTHYHHUX aCTEKTIB CIOXKETY.

VY Tpunepax MicTHYHA KapTHHA CBITY CTBOPIOE
arMoc(epy HEBIZOMOCTI 1 Hamnpyru. 3araiku
1 TAaEMHUII, TOB'A3aHI 3 HAANPUPOAHUMHU SBU-
maMu abo OKYJIBTHUMHU 3HAHHSIMH, YaCTO € KITIO-
YOBUMH JUISl PO3BUTKY CHOXKETY.

[HOAI B TpUiepax NMPUCYTHI OKYJIbTHI OpraHi-
3amii abo KyjbTH, L0 MPAarHyTh JAOCSTTH CBOIX
iJel 3a JOMOMOTO MariyHUX pPHUTYyalliB abo
3B'SI3KIB 3 TEMHUMH CHJIAMH, IO JJOAA€ CIOKETY
€JIeMEHT HeOEe3IeKH 1 CTpaxy.

I'epoi TpuiepiB 4yacTo HaMararTbCsi pPO3-
rajat¥i Ta€EMHUII, NOB'SI3aHI 3 MICTUYHUMHU
TOIAMH, IO BEAC iX 10 THOIMX pO3,Z[YM1B npo
TIPUPOJLY PeabHOCTI, BIPH 1 JIIOCHKOT JIymIi.

MicTuyHa KapTHHA CBITY B LIUX ’KaHPax JA0MO-
Marae CTBOPHTH 3axOIUIIOI0Yi, OararorpaHsi
icTOpii, 10 3aHYPIOIOTh YUTAYIB y CBIT HaANpPH-
POAHOTO 1 3araJIKOBOTO.

BucnoBku. OTXe, KapTHHA CBITY, SKa € CITiB-
BIJTHOIIEHHSIM MOBH Ta KYJIBTYPH, HaJ3BUYAHHO
cKilagHa Ta OararoacnekTHa. B3aeMo3B'sizku
MK MOBOIO Ta KYJIBTYpOIO MOXYTh PO3IJIsiia-
THUCS K BIJHOLIEHHS YacTWHU Ta Iinoro. Mosa
MOXe OyTH CIIPHIHATA SIK KOMIIOHEHT KYJIBTYPH
1 5K 3Hapsaas KyasTypu. I[Ipote MmoBa BogHOUAcC
aBTOHOMHA CTOCOBHO KYJIBTYpi 3arajioMm, i Moxe
O3S IATHCS SIK HE3aJIe)KHA, CAMOCTIHHA CeMI10-
THUYHA CUCTEMA.

Kaptuna cBiITY € CHHTE30M JBOX MPOTHIIEK-
HOCTEH: KIHIIEBOTO 1 HECKIHYEHHOT 0. JIFonchKuit
KUTTEBUI JTOCBIJ KIHIIEBHI, a CBIT, 00pa3 SKOTo
(hopMy€eThCs B JTIOIUHY Y TIPOLIEC] LILOTO AOCBINY,
HeckiHueHHUH. CHiIKyBaHHS JIOAWHU 3 HECKiH-
YEeHHUM CBITOM Ma€ CBOIM pe3ylbTaroM BUPO-
OneHHs 00pasy CBITY, IO MOEAHYE Yy cO01 00UIBI
1l PHUCH.

MicTuyHa KapTHHA CBITYy 3HAXOAWUTHCS Ha
nepeTuHi MidosaoriyHoi (MoToiliyHl CyTHOCTI,
BaMITipH TOIIIO), PEJIIriiHOI (Bipa y BHUIII CHIIN),
XYJIO)KHBOI (CTBOpPEHA MUChbMEHHUKAMH) Ta Hay-
KOBOi (JOCIIKEHHS MapaHOPMalbHUX SIBHIL),
€ 1ppalioHaIBHOI0 33 CBOEIO CYTTIO Ta MPOTHU-
CTaBIISIETHCA PALlIOHATIEHOMY MOSICHEHHIO CBITY.
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Y Haykoeiti cmydii sucgimneHo pisHosudu emouiti ma ixHsi ceMaHmuka y hOsbKIIOPHIU HiMeUbKOMOBHIU fimepamypi.
EmnipuyHuti Mamepias, wo nocmae y ghopmami aHOHIMHUX MiHiamiopHUX XyQOx)HIX meopie, 8idobpaxae icmopiro, Kyrbmypy,
docsid, ¢hinocogpito, 8ipysaHHs, xapakmep, cmaerneHHs1 Hapoly 00 HaBKOMUWHL020 ceimy. CmaeneHHs € CYKYHICMI0 mpbox
cKrmadosux — 3HaHb, eMouitl, nosediHKku. Po3pi3HsieEMO no3umueHe, HezamugHe Ui Hegu3Ha4yeHe cmaeneHHs. [lo3umueHe cmae-
JIEHHS 1108’A3yEMO 3 T03UMUBHOK OUIHKOH, MO3UMUBHUMU EMOUISIMU, MO3UMUBHOK MOBEAIHKOI, He2amuUBHE — 3 He2amUBHOH
OUIHKOI, He2amusHUMU eMoyjsmu, HeeamuegHOK rosediHKor, 8i0rMosiOHO. HegusHadeHe cmaegneHHs nompebye dodamkoegoi
iHgbopmavii abo po3wupeHo20 KoHmekemy. [ToHIMMS eMouji y3azanbHIOEMO K MCUXiYHY peakuito fIloOUHU abo meapuHU Ha
3HaqyWi 308HIWHI ab0 8HYMPILWHI MOOPa3HUKU. BUOKPeMTHEMO yMOBHO KirbKa 2Py eMouiti 8 momy Yuchi odChKi, MeapUHHI,
«npedmemHi», HegusHauyeHi. JTodCcsKi eMouii IHmeprpemyemo Kpisb Npu3My coujansHoOi cmami 3a GhopMyIior «KiHKa — YOro8iK»
ma coujanisauii 3a ¢hopMysor «ocobucmicmb — COUiyM», MBaPUHHI PO32190aEMO Kpi3b Mpu3My Crocoby Xumms ma KyJb-
moei 8ipysaHHsi emHOCy 3a (hopmyrior «Ouka 0cobuHa — c8ilickka 0COBUHa», «MPeOMEemHi» PEKOHCMPYHEMO KPi3b Npu3my
Kyribmypu 3a ¢hopMysior «Moga — MOBHULU 3aciby ma rcuxonogii 3a hopMyIior «eMoyis — eMOUitiHUG MamepH», HE8U3HaYeHi
emMoujii po3KpUBAEMO Kpi3b MPU3My CEMaHMUKU meKkcmy 3a (hOPMYIIoH «MOBIEHHS — MogrieHHesa OisibHiCmby. 3’9C08aHo,
wo npupoda aHanizoeaHUx emouitl OyanbHa, Micmums PUPOOHUU, Wmy4HUl abo KomMbiHogaHul KoMroHeHMU. [pupodHul
ma KombiHO8aHUL KOMIOHEHM XapakmepHi foOUHI i meapuHi, Wmy4HUU KOMIOHEHM 8USIBMSEMO mirbKu Ons npedmemie sk
rodpasHukie. Po3ansHymo iHmeHcusHicmb 8usisy emouili, iXHro kracugbikauiro ma cemanmuky. [Joge0eHo, wo «npedmemHiy
emouji € npodyKmom XydoxHbOI ceidoMOocmi Ui MOemMuUYHO20 MUCIIEHHS. 3arporoHo8aHo nepcrekmusy nodasnbuioz2o Aocsi-
OXeHHs «ripedMemHux» emMouili y (oornbKOPHIU 1imepamypi 3 Mo3uyii KOZHIMUBHOI MOeMUKU, KOMIIIEKCHY MemOoAuKy KOHUen-
myarnbHO20 aHari3y ClIo8ecHo20 noemuy4Ho20 obpasy sKoi po3pobrerHo npog. /1. I. benexosoro.

Knrovosi cnoea: emouji, npupoda emouiti, 2eHOepHUl KOHMpacm emouil, IHMeHCUBHICMb eMouill, «MpedMemHi»
emouii, honbknopHa nimepamypa.

EMOCIOLOGY OF GERMAN PROVERBS AND PROVERBS

Romanova Natalia Vasylivna,

Doctor of Philological Sciences, Associate Professor,
Professor at the Department of German and Romance Philology
State University of Kherson
nromanova@ksu.ks.ua
orcid.org/0000-0002-7444-3811

In the scientific study the types and semantics of emotions in German proverbs and sayings are highlighted. Empirical
material reflects the history, culture, philosophy, beliefs, character, and attitude of the people to the surrounding world.
Attitude is a combination of three components — knowledge, emotions, and behavior. We distinguish between positive,
negative and uncertain attitudes. Positive attitude are associated with a positive assessment, positive emotions, positive
behavior, a negative — one with a negative assessment, negative emotions, and negative behavior. An uncertain attitude
needs additional information or context. The concept of emotion is generalized according as a mental reaction of a person
or an animal to significant external or internal stimuli. The article clarifies human, animal, “objective”, and undefined
emotions. Human emotions are interpreted through the prism of social gender according to the formula “woman — man”
and socialization according to the formula “personality — society”, animal emotions are consider through the prism of lifestyle
and cult beliefs of the ethnos according to the formula *wild animal — domestic animal’, “objective” ones are reconstructed
through the prism of culture according to the formula “language — language tool” and psychology according to the formula
“emotion — emotional pattern”, undefined emotions are revealed through the prism of the semantics of the text according
to the formula “speech — speech activity”. It was found that the nature of the analyzed emotions is dual, containing
a natural, artificial or combined component. The natural and combined components are characteristic of human and animal
emotions; the artificial component is detected only for objects. The intensity of expression of emotions, their classification
and semantics are considered. “Objective” emotions are a product of artistic consciousness and poetic thinking. The
prospect of further research of “objective” emotions in folklore literature from the standpoint of cognitive poetics is proposed,
the complex method of conceptual analysis of the verbal poetic image developed by Prof. L. I. Bieliekhova.

Key words: emotions, nature of emotions, gender contrast of emotions, intensity of emotions, “objective” emotions,
folklore literature.
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Beryn. IlpoGnema emomiii y MOBi, MOB-
JeHHI W MOBJCHHEBIM MJISUIBHOCTI TOCITae
OJIHE 13 YIIbHUX MICIb Y CyYacHiil BITUM3HSHIHI
1 3apyOiKHIM JiHrBicTHMII. bBimbmiicte  Hay-
KOBI[IB JIOCHIJKY€E CTPYKTYpPHO-CEMAHTUYHHIM
(M. B. TI'amsiok, G. Bukies), ¢hyHKmioHaTEHUI
(H. B. Birt, H. Bergerova), nuckypcuBHHIA
(A. E. BepOumpbka, J. Ammer), KyJabTypoJio-
riuauit (B. B. 3anopoxna, T. B. [BanoBa), meTa-
¢opuunmnit (H. Tomy6, E. Blachut), mncuxo-
minrBictuunuit (H. Muxansuyk, B. Tischer),
nparmatuunuit (JI. P. besyria, N. Fries), nepe-
kiano3napunii (H. B. Pomanosa, B. G. Bauske),
reanepruii (I. . Mopo3oga, H. Elsen), 3icraBawuii
(L. Kovbasyuk, N. Romanowa), akcionorigaauii
(I 1. IMpuxonpko, P. Kazzer) ta iHmi acmexkTw
(heHomeny.

CTOCOBHO BUBYEHHS €MOIIH Yy CTPYKTypl
(HIMEIIbKUX) TPHUCITIB’IB 1 NPHUKA30K, MAEMO
(dbparmeHTapHi CTyaii, MPUCBAYEHI CEMAaHTHIII
i enepreruii 6azoBux emoriiii (Pomanosa 2009),
HaI[lOHAJIBHUM TapajiesisiM eMOILiIHOT KOHIen-
tyanbHOi chepu (Kamitan 2016; Onpxouu-Ho-
Bocamiok 2021), Buxigaum nmouyttsiMm (Kopuesa
2016), migrorositi MaitOyTHiX (axisiiB (ITpoxo-
nouy 2018) tomro. To6To emonii y mpuciiB’sax
1 TMpUKa3KaxX pO3pPI3HAIOTH 32 3HAYCHHSM, KYJIb-
TypOIO, HaIllOHAJBHOIO crenudikoro Ta (yHK-
LISIMU.

Xou HayKoBUH JIOpOOOK 1 pempe3ecHTOBAHO
IIMPOKHM  CIIEKTPOM IHUTaHb, INPOTE IOCHi-
JUKCHHS TIAPAJIUTMH eMONLIN y HIMCIBKOMOBHIii
(horbKIOPHIiA JTiTepaTypi JOTENep IMIIAETECS Ha
nepugepii. Bee 11e cBiqUNTh IPO aKTyaJIBHICTH
BUOOPY TEMU JIOCIIHKEHHS.

Teoperuko-meTomonoriuny  6asy  moci-
JUKEHHSl CKJIajae Teopis JudepeHIialbHuX
emortii (I3apm 2024), 3rigHO 3 sKOIO 0a30Bi
€MOIIii € CAaMOCTIHHUMH TEPEKNBAITLHO-EMOII1Hi-
HUMU TPOLIECAMHU, L0 MO-Pi3HOMY BIUIMBAIOThH
Ha KOTHITUBHY cdepy Ta Ha MOBEIIHKY JIIOIUHH;
KOHIICTIIiS eMOLIIHOI chepr 0COOUCTOCTI Y Kita-
CUYHOMY 11 p03yM1HH1 (KI/IpI/IJ'IeHKO 2007); xorHi-
TUBHa Teopist emotuBHOCTI (I"am3iok 2000; Poma-
HOoBa 2015) BUKOPHCTOBYETBCS LIS TPOBE/ICHHSI
BOJIOZLTY M’k MOBHUMH HOMIHAIISIMU €MOIIiH, iX
CEMaHTHUKOIO, MOJIAIbHICTIO, BCTAHOBJICHHS B3a-
eMomil MHCJIEHHS Ta €MOIUHN AK IICHXOJIOrIYHOI
KaTeropu TaTeprperaryist 3MiCTy eMOLIiii i BUSBY
iX IHTEHCUBHOCTI IPYHTYETbCSI Ha aHalli3yBaHHI
TekcToBO1 ceManTuku (IIpuxompko 2001; Poma-
HoBa 2018, 2023) uepe3 KOMIUIEKCHY METOAUKY
aHaJli3y eMOTHBHUX JIEKCUYHHUX oAuHUI (Poma-
HoBa 2015).

3ayBa)KUMO, 110 B 30HI 0COOJIMBOT yBaru nepe-
OyBaIOTh «IIPEJIMETHI» eMOIIii, IKi € pe3yabTaTOM

E€MOTHBHOI OI[IHKM JIIOAMHHU peaiii HaBKOJMIII-
HbOro cBiTy. TyT Ha mepenHidl IIaH BUXOAMTH
YK€ TOHSTTS THUIOBOI 3araJbHONIOACHKOI ITiH-
HOCTI, BJIACTUBOI caMe€ HIMEILKOMOBHINH CIIiJIb-
HOTI Ta ii OKpeMUM wieHaM (1HAUBITyyMaMm).

Metoro Hamoi crynii € pPeKOHCTPYKIIS
NaJiTPH eMOoLil, 00 €KTHBOBAHMX Yy MeXax
HIMEIIbKOMOBHUX  (POJBKJIOPHUX  IPHUCIIB’iB
1 IpUKa30K.

Jnst nocsirHeHHS 1€l METH HEeOoOXiTHO BHUPI-
IIUTH HACTYIIHI 3aBIaHHS:

— KOPOTKO IpoaHaizyBaT Ae(iHIIi0 eMoIil
B YKpaiHCBKIiH Ta HiIMeIbKiil HayKOBil MCUXOJI0-
TIYHIN 1 TIHTBICTUYHIN TpaguIlisX;

— YTOYHUTH MOHSTTS €MOIIii;

— BUCBITJINTH OCHOBHI KJ1acu(iKaIlii eMOIIii;

— CHCTeMaTu3yBaTH i Kiacu]ikyBaTH eMouii
3a I'. baitepom 1 A. baiiep.

IonsarTs «eMouisgs» Ta K.IIaCI/I(l)lKallll
emontiii. [TorsaTTs emomii € BI,I[HOCHO HOBHM |
HEYCTAJICHHM, TOMY BOHO BapilO€ BiJl HAyKH JI0
HAyK{, BiJ HAaI[lOHAJbHOI HAyKOBOi Tpaauiii
0 HalioHaNbHOI HaykoBoi Tpaauuii (Kupu-
aenko 2007: 9-13). Hanmpuknan, ykpaiHCbKi
TICUXOJIOTU-TEOPETUKN BU3HAYAIOTH €MOMII0 SK
«3arajlbHUN CTaH TiJla 1 TICUXIKH, 10 BUpPaXKa-
€THCA B CyO €KTUBHOMY BiTUYTTI, sike 200 CyIpo-
BOJIKYETHCS TIEBHOIO TTOBEIIHKOIO 200 MOCTaBOIO
1 ¢iziomoriunumu  3miHamMu»  (BpomoBchbka,
[Tatpuxk, S6monko 2005: 59), mcuxonoru-mpak-
THUKH — SIK «OCOOTMBHUH KJIaC MICUXIYHUX TPOIIECIB
1 CTaHiB, OB’ I3aHMX 3 IHCTUHKTaMHU, IIOTpeOaMu
Ta MOTHMBaMH, fKi BioOpaxkaroTbcs y ¢opmi
0e3mocepeIHpOr0  TepeKuBaHHS  (pajocTi,
ctpaxy tomo)» (Ilamcekmx, ITiva 2008: 55).
Himenpki (haxiBii AUCKYTYIOTh MUTAHHS TICHXO-
noriyroi gedininii Emotion ta B6agaroTh B Hilt
(G13MYHY peaklio JIFACHKOr0 OPraHi3My Ha OTO-
yytoue cepenonuie (Wengel 2024). Ykpaincbki
JIHTBICTA OTOTOXHIOIOTH €MOUII0 3 JTYIICBHUM
Mepe)KUBAHHSAM Ta TOYYTTSIM JIIOAUHU (SKOB-
nesa, Komeukina 2020: 213), HiMelbKi 3BOISITH
Emotion no cunonimiuHoro psay: “GefUhls-
regung, Gemutsbewegung, Erregung” (Wahrig
2012:297).

Baunmo, 110 1 BITYM3HAHA, 1 HIMEIbKA JIIHIBi-
CTHKAa BHUKOPHUCTOBYIOTH TOHSATIMHUN amapar
TICUXOJIOT1, 3T1/THO 3 SIKUM €MOIIisl € CBOEPITHIM
MEXaHi3MOM pPyXy BHYTPILIIHBOTO CBITY (JyIi)
JIIOIVHH.

B npomoHoBaHii cTaTTi TMOHATTS eMOILil
YTOYHIOEMO Yepe3 y3araJlbHCHHS aHaJIi30BaHUX
nediHIi 1 po3mIsAAEMO K TICUXIYHY PEaKIIiio
JTIOAWHYU 200 TBApPWHM Ha 3HAYYIIl 30BHIINIHI 200
BHYTpIIIHI TIompa3HUKK (mopiBH.: KupuneHko
2007: 241).
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Buokpemiroemo Bin mectu ¢inocodchbkux
(Hexapt 2024) no necsaru 6a3osux (I3apm 2024),
tpunuatu Midonoernynux (Pomanoa 2019a:
10), cra oTrpbox corianbHuX (CIOBHUK EMOIII
2024), nsicti BochkMu Teosoriunux (PomanoBa
2023: 13), nBicTi ABAIIATH 11’ ATH TyXOBHO-KYJIb-
typaux (ITomutkin 2012), moHas 1’ ATUCOT TICH-
xonoriyaux (Kupunenko 2007: 54) emorriit.
OcraHnHi KBaJi(iKyIOTh 1 32 IHIIMMU KPUTEPISIMHU,

30Kpema:
— BIUTMBOM Ha JiSUTBHICTH (aKTyaslbHi, HEak-
TyaJbHi);
— 3HakoM (TIO3WTHBHI, HETaTHBHI, HEMU-
TpaJIbH1);

— IHTEHCHMBHICTIO 1 TPHUBAJICTIO (HACTpIH,
eMoT11is1, aeKT, MPUCTPACTh);

— MOJAJIbHICTIO (pajlicTh, MMOAMB, THIB, OTH/A,
COpOM);

— cTyneHeM Mo0imi3allii opraniamy (CTeHiuHi,
ACTEHIYHI1);

— OI[IHKOIO &) IHTYITHUBHOO (TapHi, rmoraxi); 0)
CIIOHTAHHOIO (BIMOBIHI, HEBIIMOBI IHI);

— IeHe3010 (MepPBUHHI, MTOXiHi);

— oTpe0Oor0 eMOLIHHOTO HACHYEHHS (AJIbTPY-
iCTHYHI, KOMYHIKaTHBHI, TIOPUYHI, MPAaKCUYHI,
MyTHIYHI, POMAHTUYHI, THOCTUYHI, €CTETHUYHI,
renoHicTiyHi, aki3utuBHi) (Kupmmenko 2007:
14, 44, 49, 54) Tomo.

Taxwuii 3aranbHUAN OIS 3asIBICHUX Y PO3ALITI
JOCIITHUIIBKUX TPoOIeM, Hall SKUMH 3aMHUCITIO-
I0ThCSI Cy4acHi IICUXOJIOTH U JTIHTBICTH.

Tunm emowid Ta ixHi ocoOauBOCTI 3a
I'. Beiiepom i A. beiiep. CriocTepe:keHHsT HaJ
EMIIIPUYHUM MarepiajioM TMoKa3ye, 10 eMOoLii
MOXYTh OyTH 3TpyNoBaHi yMOBHO B YOTHUPH
TpyTH:

1) nmronceki (Rost fril’t Eisen, Sorge den Men-
schen);

2) tBapunHi (Je furchtsamer das Tier, je
schneller lauft es; Auch im Lamm ist Zorn; Liebe
zwingt auch den Esel durch's Feuer);

3) «mpeameTHi» (Der Kessel scheut das Feuer
nicht;, Papier ist geduldig; Scherben bringen
Glick);

4) neBusHaueHi (Kurz trauern ist lang leben;
Wo Weh ist, da sind Trinen; Zwang macht bang)
(Beyer, Beyer 1987).

Jlronceki emouii moB’si3yeMO 3 JIIOIMHOIO
(Menschen) Ta 1i emouiiinoto cheporo (Sorge),
TBapuHHi — 3 TBapuHami (7ier, Lamm, Esel) Ta ix
eMoItiiiHoto cdeporo (furchtsamer, Zorn, Liebe),
«mpeaMeTHI» — 3 mpeameramu 1moodyty (Kessel,
Papier, Scherben), a TakoX 13 IPOAYKTOM XyH0XK-
HBOi CBIJIOMOCTI, OTIOCEPEIKOBAHWM MOBJICH-
HEBOIO JIsTBHICTIO MoauHu (Trdanen machen das
Herz leicht), HeBU3HAYeHi — 3 JIFOMWHOIO 1 TBa-

puHOIO BogHouac (trauern, Weh, Tranen, macht
bang), T00TO AN IXHHOTO BOJOALTY TOTpPiOEH
nonarkoBuil koHTeKCT (ITpuxoabko 2001: 242).

[Tpupona nrOACHKUX eMOoLIld — ayasibHa abo
6iomoriuno-comianbaa (Opb6an-JlemOpuk 2004:
108-109). Trapununi emorii mnoxiasemMo (op-
MajgpHO Ha JaBi marpynu: 1) Gionoriuni (muki
ocobunn) (Pomanora 2019: 131); 2) 6iomoriu-
HO-KYJIBTYPHO-ICTOpHYHI  (CBIMCbKI OCOOWHHN)
(Pomanosa 2018: 175). IlpenmeTHi eMoriii, sk
YK€ 3a3Hauajpch, € IITYYHUM YTBOPECHHSIM:
JIONMHA TIi3HA€ HABKOJUIIHINA CBIT, HOMIHY€E
foro 00’€KTH, MPUBHOCUTH y HA3BH CBIl eMoO-
MIHHUN Ta TBOpPYMU TOTEHINIAN, IO PO3TropTa-
€THCSI TIOBHOIO MIPOIO Y MOBJIEHHI Ta MOBJIEH-
HEBIM HISJIBHOCTI. 3BiJICH BUXOAUTH, 110 €MOIIii
y (doabkiopHiil miTeparypi chopMyBaluCh Ha
CTUKOBI TPHUPOIHOTO (O10JIOTIYHOTO) W IITYd-
HOTO (COIIaJbHOIO, MCUXOJIOTIYHOTO, KYIBTYp-
HO-ICTOPUYHOTO) KOMIIOHEHTIB Ta 3aJieXarb
MOYaCTH BiJl MO3aMOBHUX, MTOYACTH BiJl MOBHUX
YUHHUKIB.

Oxpecmoroun  mapagurmy  (hoIbKIOpHHUX
eMOIIili, OepeMo 10 yBaru JIHIIE JIESKI 3-TIOMiX
SKICHUX Ta KUIbKICHUX XapaKTEPUCTHK Yy TOMY
YUCIIl MOAAJIBHICTH Ta IHTEHCUBHICTH €MOILIIHNX
nepexxuBanb  (Kupunmenko  2007: 117-120).
MonajbHICTh €MOIIHHUX MEePEKUBAHb «CHTHA-
Ji3y€e Tpo OCOONMBOCTI CTaBJICHHS 1HAMBIAA 10
TUX YU TUX SBUI] JIACHOCTI», iHTEHCHBHICTb
BKa3ye Ha CHJTY, BIANOBIIHO (Tam camo: 118—119).

CeMaHTHKa JIIOACHKHUX €MOIIIN PErpe3eHTYE:
qyKUil Oinb (HEeratuBHUU ceHC) Andrer Leute
Schmerzen tun nicht weh;, caMOTHICTH Besser
allein als in bOser Gemein; THTEHCUBHICTb a)
mwacta Die DUmmsten haben das meiste GlUck;
0) ctpaxy Sorgen und Bangen vertreibt die
Rosen von den Wangen; Bopoxicts Die Feind-
schaft des Weisen ist besser als die Freundschaft
des Toren; neuans Kummer verzehrt die Leute;
HACTpii (MMO3UTUBHUI/HEraTUBHUN ceHc) Mit
Frohlichen soll man frohlich sein, mit Traurigen
traurig; MatepuHCchKy 11000B Mutterliebe altert
nicht; nepanicte Wer sich nicht freuen kann,
ist ein armer Mensch; eMOLIMHWI MMaTepH THIB
+ municte Zorn ist ein Mann, Sanftmut eine
Frau. OcraHHiii BH3HAYacMO $K KOMOIHAIIIO
JIBOX €MOIIiii, 0 PO3TOPTAIOTHCS OTHOYACHO 200
MOCJTITOBHO B MEXaX CEMaHTHYHOTO MPOCTOPY
NpUCTIB’S a00 TPHKa3KH, B3AEMOMIIOTH MIXK
CO0OOI0 TaKMM YHHOM, IO KOXKHA 3 BKJIFOUCHUX
y marepH €MOllii BIUIMBAa€ Ha 3MICT 1 CMHCI
CYCITHBOT eMOTITii.

3a aHaNli30BaHUMHU E€MOI[ISIMU CTOITh TEBHHIMA
CTYIiHb TepeXUBaHHS: culbHUMl (haben das
meiste Gluck, Kummer, bOse), nomipuuii (allein,
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Feindschaft), cnabkuit (Schmerzen, frohlich,
traurig, Mutterliebe, Sorgen und Bangen, sich
nicht freuen, Zorn). OUYeBHIHUM € TICHHUH
3B’SI30K MepeXUBaHb 3 MpollecaMH a) KOTHITHB-
uumu (DUmmsten, Toren, Weisen), 6) b13uaHIMEI
(vertreibt die Rosen von den Wangen), a Takox
3 eTukoro (in bOser Gemein, Mit FrOhlichen, mit
Traurigen).

VYnagae y Bidi KONEKTUBHE W 1HAMBIAyaldbHE
BUPA)XCHHS €MOLId Ta iXHE reHaepHe 3abapB-
nenHsi. KonekTuBHE BUPaKEHHS €MOIIIH areinoe
hi(s) (l)opMyn «qy)Ki — CBOI», «3mi — n06pi»
«pO3yMHI — IypH1), «00XKEBLITBHI — PO3BAXKIIMBI,
«BeceNi — CyMHIi», IHIUBIAyajdbHE BiJIIOBIIAE
dbopMynaM «MOXKYy — HE MOXY», «HOpMa — HE
HOpMay, «barato — onuny». [ eHaepHu KOHTPACT
B1IOOpaKEHO HA TJII 1HTEJIEKTY: €MOIlii MyaIpOro
YOJIOBIKA JIOMIHYIOTH HaJ eMouiﬂMI/I Ty pHS
(besser als), (byHKLuI/I eMolli JKIHKHU-KOXaHKHU
BBAKAIOThCS MiHIUBUMU (verdnderlich), xiH-
Ku-MaTepi — nocTiitnumu (altert nicht) ta cra-
TyCy: JIIOJIMHA, EMOIIIfHA MOBEIIHKA SIKOi HE BifI-
TIOB1/1a€ MOpaJTLHIUM BUMOTaM JIIHTBOCIUTHBHOTH,
CTa€ Mipor0 HeuyTIuBOCTI (armer Mensch). Tyt
cmucna npuchiB’sa Die Seele hat kein Geschlecht
BTpava€e CBOIO 3HAUYIIICTh, IEPETBOPIOETHCS HA
MEXaHIYHY CKJIAJOBY JIIOJUHHU SIK O010J0T14HOT
ICTOTH, TOTO)XKHUH DPIBHIO PO3BUTKY XyIOKHBOI
CBIZIOMOCTI ¥ MOSTUYHOTO MUCJICHHSI.

TBapunHi eMoI1ii, SIK yKe 3a3Ha4an0Ch, MOJi-
JSIFOTBCS Ha Bl TPYyNH: NPUPOAHI Ta KOMOIHO-
BaHi. [Ipupoani emouii moB’s3aHi 3 J1H000B’I0
Aus Liebe frilit der Wolf das Schaf;, nenosiporo
Dem Raben auf dem Dach und dem Fuchs vor
der TUr ist nicht zu trauen; uepanictio Die Maus
in der Falle freut kein Speck; 6os3u10 Nacht-
eule scheuen das Licht; epninasam Nur Geduld,
sagte der Wolf zum Esel, nomcroro Rache ist
stifs, sagte die Schlange; cebenrodcTBOM Was sich
liebt, das neckt sich, sagte die Katze zur Maus
und fral} sie; moBuanusm Wenn die Gdnse schnat-
tern, schweigt die Nachtigall; 1HTEHCHUBHICTIO
inTepecy Zu grolle Neugier treibt den Vogel in
die Schlinge; xoMOiHOBaHI — 13 3amepedyeHHs
a) crpaBennuBOCTI Barmherzigkeit gegen die
Wolfe ist Unrecht gegen die Schafe, 6) ctpaxy
Ein nasser Pudel scheut das Wasser nicht, B)
cniokoto Ein unruhiges Schwein wird nicht fett;
n) nosipu Hofhunden ist nicht zu trauen, nipo-
TucTaBieHHIM Sanftes Ganschen, bGse Gans
Ta TPAHWUYHOIO IHTEHCUBHICTIO: (ropaicts) Der
Hund ist daheim am stolzesten, (1t0Th) Vor seiner
Hutte ist der Hund am wltendsten, (100608B) Wer
den Hund futtert, dem leckt er die Hiinde.

3a 03HAKOI IHTCHCUBHOCTI NEPEKUBAHHS TBa-
puHHI eMoItii TudepeHITiroeMo Ha CHITBHI i c1a0i.

CuibHE TIEpeXHMBAHHS y JTUKUX TBAapUH EKBiBa-
JICHTHE HepaaocTi (freut kein), intepecy (Zu grolle
Neugier), nomcti (Rache), y CBIMCBKMX — rop-
nocTi (am stolzesten) ta moti (am wltendsten),
cirabe TiepeKUBaHHS y JUKUX TBAPHUH allCIIOE JI0
mo0oBi (Liebe), nenosipu (nicht trauen), 00si3H1
(scheuen), Tepminns (Geduld), cebenrobcrsa (sich
liebt), MmoBYaHHS (schweigt), CBINICBKUX — HECIIpa-
BemnuBocTi (Unrecht), Hectpaxy (scheut nicht),
HECTIOKOIO (unruhiges), HenoBipu (nicht trauen),
narigHocTi  (Sanfies), 3mnocti (bGse), mr00O0BI
(leckt die Hande). 3a3naueHi eMoIiiiHI TIEPEkKH-
BaHHsI putamManHi camisim (Wolf, Raben, Fuchs),
camkaM (Maus, Schlange) B omHMHI Ta MHOXXUHI
(Wolfe, Hofhunden (4. p.), Nachteule (x. p.),
a TaKoX CepeaHboMy pomy B omHuHl (Schwein,
Ganschen).

Jlo «mpeaMeTHHX» €MOIil HaJleXkaTh: TOpe
Das Abc macht das meiste Weh; necopom Fragen
ist keine Schande; wenosipa Einem frommen
Mantel ist nicht zu trauen; nemacts Geld
macht nicht gliicklich, cym Goldliebe macht
das Leben triibe; necniokii Grofses Haus, grofie
Unruhe; cymuiB Heute ist heute; morgen ist ein
unsicherer Tag; tepninnsa Papier ist geduldig;
cTpax Reichtum macht Sorgen; 616 Was einem
schmerzt, davon redet man gern; HecnpaBeIu-
BicTh Was heute Unrecht ist, kann morgen Recht
sein; 10008 Was reif ist, das fault gern; MoBYaHHS
Wo Pflicht ist zu sprechen, ist Schweigen Verbre-
chen. Cuity BUSIBY IIMX €MOIIiii BU3HAYAEMO SIK
cuibny (das meiste Weh, keine Schande) momipny
(Unruhe) ta cnaby (nicht trauen, nicht gllcklich,
tribe, unsicherer, geduldig, Sorgen, schmerzt,
Unrecht, gern, Schweigen). CunbpHI TEpeKu-
BaHHS — rope ¥ HECOPOM — 3YMOBIIEHI MOBOIO
(Abc, Fragen), nomipHi — HECHOKiil — mapame-
tpamu Oymisii (Grolles Haus), cnabi — HeoBipa,
HEIIacTs, CyM, CYMHIB, TEPIIIHHS, CTpaXx, HeCIpa-
BE/UIMBICTh, JIIOOOB, MOBYaHHS — PEIITi€r0
(frommen Mantel), crarkamu (Geld, Reichtum),
CTaBJieHHsM 10 Onaropomuux metamB (Gold-
liebe), wacom (morgen), MatepiaJoM 3i CHelli-
aTbHUMU I[OMiIHKaMI/I (Papier), aHOHIMHUM a)
00’extom (Was), 0) MlcueM (Wo).

Ha 11l I0/(ChKUX 1 TBAPHHHHUX SMOLIIiA, «IIPeii-
METH1» eMOIlii eKBIBAJICHTHI (1)131/1qu1/1 nii (macht,
macht nicht) Ta MatepianbHOMy iCHYBaHHIO (is?).
ITepexin Mk MarepianbHEM 1 ieanbHUM ILIa-
HaMU 3a0€3MeuyI0Th MOJAIBHICTh 1 MACHBHHIMA
cyO’exr (ist nicht zu, istzu) MexaHi3MaMH MOSIBU
«IPEIMETHHX» EMOLIIH CIlyTyIOTb:

— wMetoHimis (posmparyBanHs) Arger ver-
dirbt die SchOnheit; (Bnsunicte) Dankbarkeit
ziert allezeit; (ropnictb) Der Hochmut ist der
Bruder des Stolzes; (nesnoctusicts) Ein arg-
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loses Herz wird leicht betrogen; (ctpax) Furcht
sieht Uberall Gespenster; (tepninns) Geduld
Uberwindet alles;

— w™etadopa (aenoBipa) Argwohn ist blind,
npyx0a Beim Gelde hOrt die Freundschaft auf,
(omana) Butter im Munde, Schwerter im Herzen,
(rope) Die Zeit heilt alles Leid; (ceGemo0OCTBO)
Eigenliebe macht die Augen tribe; (tpuBora) Grolles
Haus, grolRe Unruhe; (cminuBicts) Mut macht alles
gut; (xoxauusi) Von der Liebe allein kann man nicht
leben; (panictw) Wiedersehen macht Freude;

— nopiBHAHHS (KasATTs) Besser frUh bedacht
als spat bereut; tHiB Besser karg als arg;
(mecnpaBe/UBiCTh) Besser mit Recht anklagen
als mit Unrecht argwOhnen; (xoxauss) Besser
wenig mit Liebe als viel mit Fiiusten; (arpecis)
Ein boses Maul ist schérfer als ein Schwert;
(aecopom) Fallen ist keine Schande, aber nicht
wieder aufstehen; (Bopoxicts) Die Feindschaft
des Weisen ist besser als die Freundschaft des
Toren; (npoBuna) Einmal ertappt ist hundertmal
schuldig; (nanis) Je diirrer die Zeit, je griiner
die Hoffnung; (panicts) Je mehr Narren, je mehr
Geliichter; (xax) Lieber ein Ende mit Schrecken
als ein Schrecken ohne Ende; (npe3upctso) Ver-
achtung ist schlimmer als Hafs; (rope) Verdop-
pelte Leiden sind doppelt schwer; (CTpax1aHHS)
Wer neidet, der leidet; macts Wo einer weise ist,
sind zwei gllUcklich; (cniokiit) Wo Verdacht ein-
kehrt, nimmt die Ruhe Abschied,

— noBTop (ycmix/Heycnix) Erfolg verbindet,
MiRerfolg trennt, (pamicte) Geteilte Freude ist
doppelte Freude; nomcta Zur Rache sei langsam,
zur Tugend schnell,

—noBTOp + NopiBHAHHA (kax) Lieber ein Ende
mit Schrecken als ein Schrecken ohne Ende;

— moBTOp + emitetu (copom) Wo Furcht ist, da
ist auch Ehre, wo Ehre ist, da ist auch Scham, wo
aber keine Ehre ist, da ist eitel Schande;

— puma (xyp6a) Beim Trinken und Essen wird
der Kummer vergessen; (Haconoma) Der eine
hat den Genul, der andere den Verdrul}; (rope)
Die Zeit heilt alles Leid; (noBipa) Einem trauen
ist genug, keinem trauen ist nicht klug; (HeHa-
Bucth) Haf} entsteht, wenn Liebe vergeht; (nanist
+ myxHicTh) Hoffnung und Mut sind allzeit gut,
(ntoth) In der Wut tut niemand gut; nmuxo Langes
Abendbrot macht dem Magen grofie Not; (rope
+ crtpax) Rechten und Borgen macht Kummer
und Sorgen; (nymeBHuii 6inb) Was herzt, das
schmerzt;, (panicte) Wer am Tage Gutes tut, hat
am Abend frohen Mut;

— OKCUMOpPOH (3110BTiXa) Schadenfroh [oscht
keinen Brand,

— Tpa cmB (cMyTOK) Aus trauen wird oft
trauern;

—anrtutesa (paaicte) Ein weiser Mann lichelt,
ein Narr lacht; (ueBasianicts) Wer alle grilit, dem
dankt niemand; (myxa) Wer andere quiilt, schldft
selbst nicht gut; (mactsa) Wer sein Gliick nicht
sucht, der versdumt es; (3neBipa) Wer verzagt ist
in der Jugend, verzweifelt im Alter; (3106a) Wo
Bosheit lacht, muf3 Tugend weinen; (3a31picTh)
Wo das Gliick einkehrt, da klopft auch der Neid
an; (moBuanHs) Wo die Augen sprechen, kann die
Zunge schweigen; (nanis) Wo die Hoffnung auf-
hort, fingt die Furcht an.

[Tpenmerni emomii mnoOyIOBaHO Ha TOe-
TUYHUX 0Opa3ax. OcTaHHI 30iraf0ThCs 3 IEBHUM
(dparMeHTOM 3HaHb JIIOIWHU MPO HABKOJIHUIITHIM
cBit (benexora 2018: 53). MoBuy dopmy moe-
TUYHOTO 00pa3y HOMIHYIOTh TEPMIHOM CJlO-
secnuti noemuynuti oopas (benexoa 2002: 3).
CroBecHUIT TOETUYHUI 00pa3 € TepHAPHUM KOH-
CTPYKTOM, 1[0 BKJIIOUa€E B ce0e MepeaKOHILIENTY-
aJIbHUH, KOHIIETITYya IbHUHN 1 BepOATIbHUIA KOMIIO-
HeHTH (TaM camo: 17). IlepenkoHuenTtyanbHUMA
KOMIIOHEHT € CMHUCJIOM 00pa3y, iHPOpMaIiifHOO
CXeMOI0 «Tpo (DI3UYHUNA YK eMOIINHUI JOCBiA
JIFOJIMHH, TPO CTPYKTYPHI €IeMCHTH W 0a3oBy
JIOTIKY», KOHI.[GHTyaJIBHI/II/I KOMITOHEHT ~ BiJI0-
Opakae y3aralbHEHHH 3MicT 00pasy, «CTpyK-
TYpOBAHHI KOHIICNITYAJIbHUMHU CXEMaMu», 3MO-
NeTbOBAHUMH ~«Ha OCHOBI  KOHIIETITYaJbHOT
MeTadopu, METOHIMII Ta OKCHUMOPOHY» (Tam
camo: 18), BepOanbHa CTOpOHA «€ CIIOBECHHM
BTUICHHSIM CEMAHTHYHHUX O3HAK PI3HOTO CTY-
neHsi abcTparyBaHHs, 110 MICTATBCS B KOMIIO-
HEHTax neBHUX oOpasiB» (Jlabencoka 2019: 9)
(Bumineno namu. — H. P.).

AHani3 CJIOBECHHX IOCTHYHHX 00pasiB
eMoIliil eTHOCy Moke OyTH i MOBHMHEH CTaTH
NEPCIEKTHBOIO TIOAAJBIINX J0CITIIKECHb.

[oBopsium mMpO 1HTEHCHUBHICTH EMOIIIMHUX
MEePEeKUBAHb MPEIMETHUX EMOIIiH, 3ayBakKHUMO,
o ii cuia GopMaNbHO €KBIBaJIGHTHA CHJIl aHa-
JIOTI4HOrO  TEPEKMUBAHHS, POIOALICHA MIXK
CHIBHUM, IOMIPHHM 1 C1abuM IOJIOCAMH.
Y 1bOMy KOHTEKCTI CHJIIBHHUMU € TaKi eMOIIii,
ak-oT: Tepminnsa (Geduld), rope (Leid, Leiden),
tpuBora (Unruhe), cMminuBicts (Mut), HECOpoM
(keine Schande), npoBuna (schuldig), pamictb
(Freude, Gelachter, lacht), xax (Schrecken),
nomcta (Rache), uenosipa (keinem trauen),
HCHABHCTh (HaB) moth (Wut), 3m06a (Bosheit),
HaJis + My>I<chTL (Hoﬁ’nung und Mut). Tlomip-
HUMH €MOI[iSIMH 1 IXHIMHU BapiaHTaMH BBaXKaeMO:
KaaAtTs (bereut), THIB (arg), HECHPABEIUBICTD
(Unrecht), xoxanns (Liebe), arpecito (bOses),
BopoxicTh (Feindschaft), npesupctBo (Verach-
tung), macts (gllcklich), nemacrs (Not). Peectp
cimabux emouid (HopMyIOTh: PO3apaTyBaHHS
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(Arger), Braunicts (Dankbarkeit), HeBIAYHICTD
(dankt niemand), ropaicts (Stolzes), He3M0CTH-
BicTb (argloses Herz), crpax (Furcht, Angst),
HenoBipa (Argwohn), npyx6a (Freundschaft),
omana (Schwerter im Herzen), ceGemr0OCTBO
(Eigenliebe), panmicte (Freude, frohen Mut,
lachelt, Lustige), nanis (Hoffnung), ctpakianus
(leidet), cniokiit (Ruhe), ycnix (Erfolg), Heycmix
(MiRerfolg), copom (Scham, Schande), xypba
(Kummer), naconona (Genul}), nosipa (trauen),
koxaHHs (Liebe), nymeBHuil Oinb (schmerzt),
3noBrixa (Schadenfroh), cmyToK (trauern, tribe),
myka (qualt), macrs (Gllck), 3ueBipa (ver-
zweifelt), 3azapicth (Neid), moBuanHs (Zunge
schweigen), Tope + ctpax (Kummer und Sorgen).

3-IOMIXK HaBEINEHUX €MOIH BUAUIIEMO
ONMU3bKO JBOX JECATKIB CEMAaHTUYHHX pPI3HO-
BMJIiB, 110 MalOTh HapajieJbHe eMOliiiHe nepe-
uBaHHA (Tabmn. 1). MneTbes mpo BapiaHT eMoIil
11000B1 — KOXaHHS, EMOLII0 pagocTi 1 i BapiaHT
1aCTs, EMOLIiI0 HEIOBIpH, €MOIIiI0 rops 1 i Bapi-
aHTU — CTPaKIaHHs, JYIIEBHUH Oilb, CMYTOK,
KypOa, MyKa, eMoIio cTpaxy 1 ii BapianTu —
TPUBOTA, OOSA3HB, MEPEISK, kKaX, EMOIIII0 THIBY
111 BapiaHT — JIOTb.

Taomums 1

Marpuusi iH-TEeHCMBHOCTI BUSIBY IIPeIMeTHUX

eMoLiil y HiMelbKMX NMPUCJIIB’AX i MPpUKa3Kax
3a I. Beiiepom, A. Beiiep

InTeHcHBHICTHL eMONLiiiHOTO
nepe;KuBaAHHS

Hassa emomii

Cunbna | Ilomipua Caaba

+

Koxanus - +
Panicts + -
[lacts - +
Henogipa
Tope
CrpaxkiaHHs - -
JyuieBHuii Oiib - -
CmyTOK - -
Kypba - -
Myka - -
Crpax - -
Tpusora - -
bosizub - -
Ilepensk
Kax
I'uiB - -
Jroth + - -

+ |+

AR AR A R E R B Rs

+
+

+

Hani tabmumi 1 mnepekoHyloTh, 10 ciabe
eMOILliiiHe MepeKUBaHHS € HaOLIbII Tpe3eHTa-
OeIbHUM 1 pO37I0TUM. BHityuaemo nuiie BapiaHTH
€MOIIi}l cTpaxy — MepessiK, )KaxX Ta THIBY — JIOTb.

KinpkicHy acumeTpito MK ciaabuMm 1 CHIBHUM
E€MOLIHHIM NepeKUBAHHAM HiBEIIOIOTh MTOYACTH
eMoluii pajgocti ¥ HEHOBIpH, IO TOSCHIOEMO
IHTEJIEKTYaJIbHUMU 37[1I0HOCTSIMU JIFOJUHH.
3aramom, Ha CHJIy BUSBY €MOIIIHHOTO TIepe-
KMBaHHS MTPEIMETHUX €MOIlil BIUITMBAIOTH KOT-
HITUBHI TPOIECH, €KOHOMIYHI YMHHHUKH, COIIi-
aJIbHO-TICUXOJIOTIYHUNA  KJIIMAT, MOXKJIMBICTD
3aJI0BOJICHHS] MOTped 1 I1HTepeciB i1HAWBiAA
Ta 3/10pOB’s OPraHiB 30BHIIIHBOTO Yy TT (31p).

CemaHTHKa HEBU3HAUCHUX eMOIIii iHpopMye
npo nymeBHui Outb Auf Scherz folgt Schmerz,
cyMHiB Bei Hoffnung ist immer Zweifel; HeMOB-
yanHs Die Not kann nicht schweigen; arpecito
Es fechten nicht alle, die viel drohen; nepanictsb
Es ist nicht zum Lachen, wenn einer vom Turm
Jallt; samosonenns Kurz und gut ist angenehm,
nerepninus Ungeduld hilft dem Ubel nicht ab;
cyMm Wer alle tage Kuchen if3it, sehnt sich nach
Brot; wecniokiit Wer andere plagt, hat selbst
keine Ruhe; 605138 Wer Angst hat, ist leicht zu
fangen; obpa3y Wer einen beleidigt, droht vielen;
npoBuny Wer lduft, hat schuld; crpaxxnanns Wer
neidet, der leidet, mo60B Wer Liebe stielt, ist
kein Dieb; ue uenaBsucts Wer nicht hassen kann,
kann auch nicht lieben; panicts Wer zuletzt lacht,
lacht am besten; tuiB Wo der Zorn einkehrt, mufs
der Verstand ausziehen; cniBuyttss Wo Mitleid
ist, da ist auch Hilfe.

[HTEHCHBHICTh eMOIIHUX MTEPEKUBAHD HEBU-
3HAQUEHUX EMOI[iil JICKUTh y JBOX IUIONIMHAX:
CWIBHIN 1 cnabiif. CuibHE eMoliiiHe mnepexu-
BaHHsI XapaKTepHe JJIs eMollii Hecrnokoo (keine
Ruhe), cnabe — st emouii: IymeBHiH Oinb
(Schmerz), cymuiB (Zweifel), HemoBuaHus (nicht
schweigen), arpecis (drohen), nepanictb (nicht
zum Lachen), 3anoBonenus (angenehm), Hetep-
ninns (Ungeduld), cym (sehnt sich nach), 6053Hb
(Angst hat), obpasa (beleidigt), npoBuna (hat
schuld), crpaxnanns (leidet), moOoB (Liebe), He
HEHaBUCTH (nicht hassen), panicts (lacht), THIB
(Zorn), cniBuytrs (Mitleid).

BucnoBku. Posrmsan nmpobremu emorrionorii
HIMEIIPKUX TPHUCTIB’IB 1 NMPUKA30K Ja€ 3MOTY
3pOOUTH TaKi BUCHOBKH:

1. Emonist € ckiaiHUM 1 6araTrorpaHHUM ICHU-
X19HUM SIBUIIEM, 1110 KOPEITIOE 3 TPEIMETHO0 200
KOMYHIKaTHBHOIO cuTyariero. HaykoBe Bu3Ha-
YCHHSI €MOIIi 3yMOBJICHE TIPEIMETOM BHBUCHHS,
METOOJIOTTYHOI0 0a3010, TPAIUIIISIMH.

2. CuHTe30BaHe YSBIECHHS MPO EMOIIIIO0 MPe/-
CTaBJICHO 3 MO3HULi MCUXOJOrii Ta JIHTBICTUKH
JIBOX HECTIOPiTHEHNX MOBHUX KYJIBTYp — YKpaiH-
CBKOI Ta HIMELHKOI.

3. BHOKpeMJICHO JIFOICHKi, TBApUHHI, MpeE-
MeTHI ¥ HeBu3Ha4eHi emoii. [Tapagurmu mux
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TUMIB E€MOI aCHUMETPHYHI 33 CBOEID KiJlb-
KICTIO Ta SKICTIO (CeMaHTHKOI0). [[oMiHYIOThH
npeaMeTHi  emorii. MexaHisMu  (OpMyBaHHS
MpeIMeTHUX eMOLid — MeToHiMis, meTadopa,
MOPIBHSIHHSL, MTOBTOP 1 HOro KOMOIHALi: MOBTOP
+ NOpiBHSAHHS, NOBTOP + EIMITETH, OKCUMOPOH,
rpa CJiB, aHTUTE3a, pUMa — CBIT4aTh MPO CTUITIC-
THUYHI IPUHOMH 13 EKCTIPECUBHUMH €JIEMEHTaMHU.

4. KoxHy 3-IOMDK aHaTI30BaHMX EMOIIii

MEPEKMUBAIOTh 1HAUBIAYaTbHO 00 KOJIEKTHUBHO.
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The article is dedicated to the imagological aspect of recreating literary images in translation. Literary image is
understood as an object creatively reproduced in a belles-lettres text as a result of the reality assimilation by the author.
This definition implies that any image is always rooted in reality and consequently in some particular culture. It would
be logical to assume that the underlying culture for an image is that of an author, but we should also remember that
though created by the author, literary images can portray representatives of cultures alien to him or her. In either case
the formation and functioning of all literary images are always subject to ethnic stereotypes, either ‘internal’, i.e. concerning
the representatives of the same culture as the author, or ‘external’— concerning the representatives of some other, and thus
alien, culture. The importance of belles-lettres literature as a regulator of social life and behavior leads to the fact that
literary images turn into a public opinion instrument whose importance should not be underestimated. This fact explains
the development of imagology — a new discipline dealing with formation and functioning of images in literary discourse.
In its history, Imagology has come a long way: from a comparative analysis theory to a full-fledged branch of philology
equally related to its main components: literary studies, linguistics and translation studies. The literary aspect of imagology
deals with the genesis and aesthetics of a literary image. The linguistic aspect of imagology is responsible for the selection
and arrangement of linguistic and stylistic means of a literary image embodiment. Finally, translatological aspect
of imagology sheds light on the translator’s strategies for rendering a literary image in a new and alien linguistic and cultural
environment. According to the functionalist approach, the translator’s actions are guided by his or her willingness to adapt
a literary image for the target audience proceeding from their cultural norms and values.

Key words: imagology, linguistics, literary image, literary studies, translation studies, stylistic means.

IMAFONOrYHUU ACNEKT BIATBOPEHHA XYOOXXHbOIO OGPA3Y B NEPEKNALI

Pe6pin Onekcangpa OnekcaHapiBHa,
acnipaHTka kadbegpu nepeknagosHaBcTBa imeHi Mukonu Jlykaiwia
XapkiecbKuli HauioHasnbHUU yHisepcumem imeHi B.H. KapasiHa
acuncTeHT Kadeapm moB Ta nitepatyp danekoro Cxoay Ta lNMiBaeHHo-CxigHoi Asii
Haey4anbHo-Haykosul iHcmumym ¢birionoair
Kuiscbko20 HayioHansHo20 yHieepcumemy imeHi Tapaca LllegyeHka
alex.rebrii@gmail.com
orcid.org/0009-0006-1581-9483

Cmammio npucesyeHo iMaz20s102iYyHOMy acriekmy 8i0meopeHHs XyOoxHb020 0bpa3y 8 nepeknadi. XyOoxHil obpa3s
po3ymiembcsi sIK 06’'ekm, meop4o 8idmeopeHuli 8 XyO0XKHbLOMY MeKCcmi 8HacIiO0K 3ac80eHHs diticHocmi asmopom. Lle
8U3HayeHHs1 nepedbayae, Wo KoxeH XyO0xHIl 0bpa3 3aexdu yKopiHeHuU y AiticHocmi i, 8i0M08IOHO, 8 MeeHill Kybmypi.
Byno 6u noaidHUM npunycmumu, Wo Kynbmypa, sika rnepebysae 8 0CHO8I XyO0xHb020 00pa3y, € asmopChbKok, arne
go0Ho4Yac eapmo nam’smamu, Wo, xo4a i cmeopeHi asmopom, XyAoxHi obpa3u Moxyms gidmeoprosamu npedcmagHUKi8
yyxux tomy Kynemyp. B 6ydb-sikomy sunadky, hopmysaHHs ma (yHKUIOHy8aHHs XyOoxHix 0bpasis 3aexdu 8i0bysaemscs
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nid enmaueoM emdiyHUX cmepeomuriie, abo «8HYmpIlWHIX», Mobmo makux, wWo cmocytombscsi npedcmasHukie OO0Hiel
3 aemopoM Kynbmypu, abo «308HIiWHIX», MOBMO Makux, Wo cMocytombsCs MPedCMasHUKI8 iHWUX, @ ONMKe YyXux,
Kynbmyp. Baxnugicmb XyQoxHbOI iimepamypu Sk pe2ynsimopa coujiarbH020 Xumms ma nosediHKu gusHadyae mou ghakm,
Wo porb XyOoxHix obpasie sK iHempymeHmy 2pomadchbKoi OYMKU 8aXKO nepeouiHUmu. BiH i MOSICHIOE CMaHOBMEHHS
imaegornoeii — Hogoi ducyuniHu, Wo Mae cripasy 3 hopMysaHHsIM ma hyHKUIOHY8aHHSIM XyOOXHIX 06pasie 8 XyOoKHbOMY
duckypci. 3a ceor icmopito imagonoeia npoliwna dosaul wrsx: 6i0 KoMnapamugicmcbkoi meopii 00 MOBHOUIHHO20
po3diny c¢hinonoaii criegidHOCHO20 3 i mpboMa MPOBIOHUMU 8i02ayXeHHSIMU: limepamypo3Ha8cmeoM, MOBO3Ha8CMEOM
i nepeknadosHascmeom. JlimepamyposHasyuli acrekm iMazosoaii gueyae eeHe3uc ma ecmemuky XyO0xHb020 0bpa3y.
MososHasuuli acriekm imazorioeii gug4ae 8idbip ma opaaHisauito MOBHUX ma CMuiCMUYHUX 3ac00bi8 8MineHHs XyO0XHb020
0bpasy. Bpewmi-pewm, nepeknadosHasyuli acrekm iMazonoeii eug4yae cmpameeii nepeknadadya 3adnsi 8i0MEOPEHHS
XyO0XHb020 06pa3sy 8 HOBOMY I YyXKOMY MOBHOMY i KyribmypHoMy cepedosulyi. Y 8idnogidHocmi 00 ghyHKUilHO20 ri0Xody,
0if mepeknadaya cKkeposylombCs npazHeHHsM adanmysamu XyO0OxHil obpa3 015 uinboeoi aydumopii, euxodsyu 3 if
KynbmypHUX HOPM i UiHHocmed.

Knrovosi cnoea: imMazonoeais, nimepamypo3Hagcmeo, MO803Ha8cmeo, nepeknado3Hagcmeo, cmusicmuyHull 3acio,

XyOOXHiIU 0bpas.

1. Introduction. Today, translation studies is
a dynamic philological discipline that is being
developed on the foundation of two major
principles of the Humanities: interdisciplinarity
and polyparadigmatism. Initially conceived as
a synthetic branch based on the methodological
foundation of linguistics and literary studies,
modern translation studies maintains the trend
of attracting to its orbit new and prospective
theories capable to shed more light on such
an ancient and fundamental human activity as
translation. One of those is imagology whose
name comes from combining the Latin root
morpheme imago (“image”, “picture”) with
the Greek one logos (“word”, “thought’) and thus
indicates that it is engaged in studying images,
or, to be more precise, literary ones. The current
research’s topicality is determined by the need
to write imagology into the coordinate grid
of the modern translation studies as a valuable
theoretical and methodological instrument
for investigating the specifics of recreating
literary images in a new and alien linguistic
and cultural environment. Consequently, the aim
of the research is twofold: firstly, to determine
how imagology distributes its interests among
the three major branches of philology — literary
studies, linguistics and translation studies;
and secondly, to investigate how the provisions
of imagology can guide the translator’s actions
in determining the strategies, methods and means
of reproducing literary images in translation.

The object of research is historical, theoretical
and methodological aspects of imagology and its
subject is their translatological application in
regard to re-creating literary images of distant
cultures in target texts.

2. Definition of imagology, its historical
and scientific background. Manfred Beller
andJoep Leerssendescribeimagologyasa“critical
analysis of national stereotypes in literature (and
in other forms of cultural representation)” (Beller,

Leerssen, 2007: xiii). This laconic definition is
supplemented by two important clarifications.
The first refers to the fact that imagology
applies to “research in the field of our mental
images of the Other and of ourselves” (ibid.).
The second adds that “imagology is not a form
of sociology; it aims to understand a discourse
rather than a society” taking into account that
“literary works unambiguously demonstrate
that national characterizations are commonplace
and hearsay rather than empirical observation or
statements of fact” (ibid.). The researchers in fact
confirm that the abovementioned stereotypes are
embodied in culture-bound images that can be
of different ontology. Beller further specifies that
images are layered and multi-medium, in addition
to literature they “can also be found in paintings
and caricatures, they are projected optically,
perceived in their outward appearance and also
defined metaphorically, but the most important
sphere of origin of all national-typological
fictions are the mental imaginations, ideas
and Vorstellungsbilder” (Beller, 2007: 3-4). If we
try and reformulate these observations in terms
customary for the Ukrainian philological tradition
we come to the conclusion that literary (artistic)
images that are studied by imagology are formed
in the author’s mind as stereotypically-colored
mental representations (concepts) and then
verbalized on the pages of belles-lettres works.
When the reader processes a literary text (s)he
performs the opposite actions: decoding the image
depicted by the author leads to the formation
of their own mental representation but this time
with the involvement of their own national
stereotypes. As a result, this new target image
will never be identical to the author’s (source)
one in terms of both creation and reception.

We find several detailed definitions
of imagology by Ukrainian authors. In particular,
Yurij Kovaliv states that “imagology is a branch
of comparative literary studies that is focused on
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the functioning of artistic images and systems
of 1images in different types of relations
(I — the Other, one’s own — alien), their genesis,
role and place in the history of the national
and world literatures, connections to social
reality” (Kovaliv, 2007: 412). In addition to
specifying imagology’s research object (one’s
own and alien images), this definition clarifies
its subject (genesis and functions of images),
which makes it methodologically accurate
and attractive.

Another Ukrainian specialist in the field
of image studies is Dmytro Nalyvajko, who
accentuates  its  interdisciplinary  status:
“According to its character and structure,
imagology is an interdisciplinary branch; in
addition to literature researchers, it attracts
anthropologists and ethnologists, historians
of mentalities and historians of ideas,
psychologists, etc. Literary imagology exists not
separately but in connection and in cooperation
with the mentioned fields” (Nalyvajko, 2009:
69). In our mind, two more disciplines are to
be added to this impressive list of imagology’s
contributors — linguistics and translation studies.

How are the imagological “duties” distributed
among the three branches of philology? From
the literary studies standpoint, imagology is
part of comparative literary studies for which
“of special importance are national and cultural
identities that can be united into ethnocultural
identity”, and “due to exposing our own
ethnocultural identity we can understand who we
are in the modern world and by discovering this
culture anew we discover anew ourselves, our
authentic ‘I’ (Nalyvajko, 2020: 19)

According to Iryna Pupurs, “for the last few
decadesthe vectorofliterary studies hasbeenmore
and more pointed towards studying intercultural
relations. It has led to the situation when
contemporary literary studies cannot factually
do without the components of terminology
of literary imagology and imagological method
takes a prominent position in it” (Pupurs,
2020: 59). And within this method, special
attention is given to “the issues of the Other
(Alien), their relations to one’s Own (native)
and the image of one’s ‘I’”, together with “the
issues of an ethnocultural myth, image-mirage,
cliché, stereotype, imagema, national character,
image of a foreigner, otherness, imagoposition,
imagoperception, etc.” (ibid.).

Thus, in its literary dimension, imagology
is predominantly understood as a category
of a literary image and the object of its study,
according to Vasyl Budnyj and Mykola

[I'nyts'kyj, is “literary ethnoimage” understood
by these scholars as “a literary image that
constructs not only individual traits but also
ethnic (national) identity of depicted personages,
landscapes or historic past, presenting their
certain characteristics as typical for a certain
country and peculiar of the whole nation (Budnyj,
[I'nyts'kyj, 2008: 251).

3. Imagology and Mo Yan’s magic realism.
Oneoftheimportantliterary avenues ofimagology
1s a postcolonial one, connected with a grotesque
portrayal of the images (both individual
and collective such as, for instance, “the image
of China” and “the image of a Chinese”) of many
unfortunate nations in the literatures of their
colonizers. The paradox of the postcolonial period
in the history of many formerly oppressed nations
is in their inability to overcome the postcolonial
trauma: trying to separate themselves from their
former colonizers, the former colonized still
imitate them in different aspects of their social
and private lives realizing at the same time
the futility of their aspirations. This paradox
is among the major motifs of all postcolonial
literature. Modern China’s dreams of the world
hegemony are not just an echo of the ancient
imperial grandeur but also a reaction to not-so-
ancient colonial past. Though formally China
never was a colony of any European country, it
in fact remained under control of the then global
corporations of the British, French or German
origin. China’s relations with Japan that caused
so much harm to the inhabitants of the Celestial
Empire in the period around the two world wars
are still rather tense.

Intentional concentration on uncivilizedness
of the conquered, their imperfection or even
inherent vice was aimed at justifying the attempts
to erase their cultures. That is why one of the tasks
of comparative literary studies is “to undermine
and undo the definitive tendency of the dominant to
appropriate the emergent” (Spivak, 2003: 100). This
claim concerns not only the cultures of the colonized
nations in a broad sense, but also their literatures in
a narrow sense together with the principles of their
research. It results in the elaboration of the so called
postcolonial literary canon among the distinctive
features of which are the following: excessive
politicization that is revealed in the protest
against the imperial culture and its stereotypes;
decentralization that is revealed in the refusal from
the traditional model “center-periphery” in relations
with other countries and cultures, and in the call to
cultural plurality and multiculturalism; rejection
of the standards of the European and American
literary canons that is embodied in a pluralistic
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worldview, popularization of literary hybridity,
refusal from simplification and standardization
of cultural forms, etc.; distinctive psychologism
within which the writers demonstrate internal
dramas of their characters, who were traumatized
by the complex of national inferiority, the feeling
of guilt before their country, nostalgia or hatred
towards the occupants (Budnyj, [I'nyts'kyj, 2008:
228-229.

An attentive reader will find the features of this
canon in the works by the outstanding Chinese
writer, Nobel Prize laureate Mo Yan whose
creative method is often described as ‘“‘magic
realism”. As Tetiana Konovalenko writes, “in
its postcolonial period the literature of magic
realism fosters the changes in cultural hierarchy
imposed by the colonizers and these changes
happen due the re-evaluation of alternative, non-
western systems of thinking, representing them as
those correcting and supplementing the dominant
worldview. This literature teaches us that science
and rationalism alone cannot adequately represent
humankind’s vast experience” (Konovalenko,
2016: 128).

Anne Hegerfeldt, in her turn, emphasizes
the existence of the special — postcolonial — inter-
pretation of magic realism, “according to which
the mode’s characteristic fusion of realistic and fan-
tastic elements originates in the material reality
not only of Latin America, but of the postcolo-
nial situation per se, which is likewise character-
ized by the co-existence of irreconcilable oppo-
sites, i.e. a dominant rational-scientific ‘Western’
and a marginalized mythical ‘native’ world view”
(Hegerfeldt, 2002: 63).

Taking into account the imagological angle
of our own research, we raise the following
question: how do postcolonial canon and magic
realism determine the systems of images in Mo
Yan’s works? In response to this question, we
can propose some considerations as a result
of studying the images of the author’s most
renowned novel “Red Sorghum™:

— the author depicts an exotic image of China
where some cultural norms, traditions and habits
may look unattractive or even repulsive in
the eyes of Western readers. In particular, due to
this reason, the novel was for some time banned
for publishing as the one projecting China’s
negative image;

— the author intends to convey the idea
that China despite being formally or factually
colonized by Western or Eastern oppressors
managed to preserve its cultural identity;

— the author not only supports different
stereotypes about China as a symbol of South-

Eastern macro-culture, but also underlines
and augments them thus creating his own
orientalism opposing traditional Western one;

— the author often resorts to figurative
and symbolic linguistic means, for instance
the literal translation of the novel is 2] /5225 ik —
“Native land, family or tribe of red sorghum” as
sorghum stands as a symbol of a family business
uniting several generations and its color —
red — symbolizes luck, joy, and happiness; it also
represents celebration, vitality, and fertility in
traditional Chinese color symbolism;

— the author describes his characters with
the help of stylistic devices (mainly, metaphors
and similes based on the nature’s attributes
and physiology of human beings and animals);

— the author places the events of his novel
into real geographical location (%R 1tE —
China’s North-East, Shandong province, Gaomi
Township), but at the same time creates his own
world parallel to the real one (“chronotope”
in Mikhail Bakhtin’s terms), which results in
apeculiar artistic configuration of time and space,
real and surreal, household and magic;

— the author skillfully intertwines real
historic events with invented personal stories:
with the anticolonial war against the Japanese
invaders in the background, he unfolds the story
of love that confronts social and moral norms
and culminates into violence and murder.
Reproducing the life of the Chinese society
through the lens of romantic fantasy, Mo Yan
creates his own literary myth deeply grounded
into the Chinese culture.

4. Imagology in its linguistic
and translatological dimensions. Liudmyla
Ivanova proposes the term “linguoimagology”,
which, according to her, is “to be engaged in
elaborating such issues as: reception of a certain
country, nation or territory by representatives
of another nation in synchrony and/or diachrony,
reflection of one nation by another; first
impressions about a new nation or country; etc.”
(Ivanova, 2012: 75). This quote seems to contain
a clear indication of imagology’s translatological
dimension, because translation is the only
reliable channel of communication through
which we can better comprehend those complex
relations between the source and target systems
of images in a literary work, especially in case
of the so called distant cultures characterized
by considerable differences in cultural norms
and values.

The notion of cultural distance is understood
here as proximity or, on the contrary,
incompatibility of contacting cultures or cultural
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groups. “The concept of cultural distance covers
different aspects of human life that are relevant
for intercultural communication: climate, attire,
food, language, education, family, household,
habits, etc.” (Rebrii, 2022: 15). At the same time,
it cannot be measured on the basis of objective
criteria, because “in addition to various aspects
of human life and activity, it is influenced by
such factors as military conflicts (both ancient
and modern), level of linguistic affinity,
economic and/or political superiority/inferiority,
etc.” (ibid.).

The same ideas are expressed by Oded
Shenkar when he writes that “the appeal
of the CD [cultural distance — O.R.] construct is,
unfortunately, illusory. It masks serious problems
in conceptualization and measurement, from
unsupported hidden assumptions to questionable
methodological properties, undermining
the validity of the construct and challenging its
theoretical role and application” (Shenkar, 2001:
520). At the same time, there are obviously cases
when we can assume the large scale of a cultural
distance like in case of China and Ukraine that
are not only quite different in all the above
mentioned parameters but have no history of close
contacts either. Translation-wise, we can assume
the following regularity that is to be confirmed by
further research: the larger the distance between
the source and the target cultures the higher
the level of the translator’s adaptive intrusions.

There is a clear connection between imagology
andstylisticsbecause “theproblemofinvestigating
the linguistic representation of foreign/alien
national cultures <...> is related to the stylistic
in its essence notion of ‘linguoesthetic signs
of a national culture’, which allows to highlight
the expressive potential of a national language”
(Hanzha, 2021: 66). Sharing this statement, we
would like to expand its explanatory potential in
regard to our own research interests.

Firstly, among linguistic means of a literary
image actualization, major part belongs to those
characterized by expressiveness ondifferentlevels
of a language system — phonetic, morphemic,
lexical, or syntactic. Their identification,
classification and analysis will provide for
a complex analysis of a macroimage of China in
Mo Yan’s novel as well as its constituents in both
original and Ukrainian translation, which is seen
as a prospect of further research.

Secondly, stylistic approach to imagology
is undoubtedly useful from intercultural
communication standpoint. The matter is that
the author while selecting linguistic means
of a literary image actualization falls under

a strong influence of ethnic stereotypes, which
themselves are typically axiologically marked,
moreover this type of an assessment is often
strongly emotive. In the process of intercultural
transfer the assessment may be preserved
in its form and function and perceived by
a target recipient in a manner identical to that
of a target recipient. Though, in many other
cases the assessment contained in a stereotyped
image can be lost, changed in form, or function,
or both. In this respect, linguoimagological
research can be quite useful to both authors
of Dbelles-lettres texts and their translators,
because “at the borderline of two cultures, not
only languages with their different conceptual
spheres but also images of these two cultures
come into contact: they seem to reflect the same
objects but in a peculiar way, and this difference
between images is revealed in the process of their
comparison thus forming a special worldview in
the mind of a person located at the borderline
of two cultures” (ibid.: 67), i.e. the translator.

Interesting considerations as to the linguistic
and stylistic embodiment of literary images
of “one’s own” and “the Other” are found
in the works by Daniel-Henry Pageaux. In
his determination to expand the horizon
of imagological research, this French scholar
makes emphasis on the verbal aspect
of an image formation. In particular, he writes
about the necessity to “be maximally attentive
to all the possible traces of cyclicality, repeats;
to exposing any lexical eventualities and slips
of tongue; to any cases of automatism in selecting
lexical units denoting territory... and time; to
vocabulary covering appearance or characters’
internal world; to selecting names and surnames
(Pageaux, 2011: 409). We understand these
words to be in line with a claim that excessive
use of a certain linguistic or stylistic unit
eventually turns it into a cliché or a trite phrase
whose employment is the worst case of linguistic
stereotyping. Proceeding from this assumption,
the translator’s task, according to Pageaux,
is to “naturalize all the alien for a recipient
textual elements in an acceptable form, explain
and decode them for them” (ibid.).

Imagology in its linguistic/translatological
dimension cannot ignore the fact that “the
images and imagotypical structures were not
a reflection or so, of real collective qualities
ofthe communities in question (‘nations’, ‘people’
and so on) but fictions, i.e. ideas that at some time
in the course of history emerged in the countries
or communities concerned” (Dyserinck 2003).
Hence the conclusion that the true object
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of linguistic imagological research should be “an
ethnic linguistic mind” or “ethnic mentality” as “a
language-mediated worldview ofacertain culture,
i.e. the combination of perceptive, conceptual
and procedural knowledge of a representative
of this culture about the objects of reality” (bpuk
2020, c. 30-31).

5. Conclusions. In this research, we understand
a literary image in a broad sense as any object
creatively reproduced in a belles-lettres text as
a result of the reality assimilation by the author,
which means that any literary image is always
deeply rooted in the culture of its creator. Among
the most commonly distinguished images are those
by people and countries that they belong to. Both
these categories are typically drawn by the impact
of stereotypes — either ‘internal’, i.e. concerning
the representatives of the same culture as the author,
or ‘external’ — concerning the representatives
of some other, and thus alien, culture.

Popularity of a belles-lettres literature as
a powerful regulator of social and individual
life also means that literary images turn into
a public opinion instrument whose importance
should not be underestimated. Consequently,
the development of imagology — as a synthetic
philological theory about the functioning
of images in literary discourse seems only but
logical. So far, imagology has come a rather long
way — from a comparative analysis theory to
a full-fledged philological branch with its literary,
linguistic and translatological dimensions. In its
literary dimension, imagology is interested in
the genesis of a literary image and its aesthetic
qualities. In its linguistic dimension, imagology
is interested in the means of an image’s
verbalization. In its translatological dimension,
imagology is interested in the specifics
of reproducing a literary image in a new
linguistic and cultural environment. Following
the functionalist tradition in translation studies,
we conclude that the translator’s task is to adapt
a literary image to the expectations of target
readers as representatives of an alien culture
and do it exclusively on the linguistic/stylistic
level without interfering into the author’s plot.
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KOHLUENT AK CTPYKTYPHA OAWUHUNLA MOBHOI KAPTUHU CBITY

Boca TetaHa CepriiBHa,
cTapLumn BUKNagad kagegpu iHo3eMHUX MOB
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Y cmammi docridxyemscsi porib KOHUenmy sik 0OHIET 3 OCHOBHUX OOUHUUb, WO GhOPMYOMb MOBHY KapmuHy Ceimy.
Ocobnuea ysaza rpudinsemscsi (020 CmpPyKmMypHUM Xapakmepucmukam i Micyro 8 cucmemi mosu. KoHuyenm posensida-
embcs Kk bazamosumMipHe sigulle, Wo 06'e0Hye 8 cobi pi3Hi acrnekmu mtodcbko20 00Csidy, KynbmypHUX mpaduyit ma Haui-
OHarnbHOI MeHManbHocmi. AHanisyemo cnocobu pernpe3eHmauii KOHUenmig y mMosi, ix 38’930k 3 KoeaHImugHUMU npoyecamu
ma ennue Ha ghopmysaHHsi ceimoensidy iHOusidie i cycrinbcmea 8 uinomy. Po3ensdaombcs cyyacHi nidxodu 00 8USHEHHS
KOHUenmig y niHaeicmuui, 30Kpema KO2HImueHUU, McuxoniHegicmuyHull ma emHoniHaeicmuy4HuUl, wo 00360se wupwe
3p03yMimu (heHOMEH MOBHOI KapmuHu ceimy. BusHayaembCsi porib KOHUENMI8 y MiKKYIbmypHil KOMyHikauii ma ix 3Ha-
YeHHSs1 O11s1 KPOCKYTbMYypPHO20 Mopo3yMiHHS. Cmammsi makox NpucesiyeHa 8UBYEHHIO MOHSIMb MOBHOI ma KOHUEeNmyasbHoI
KapmuH csimy, a makox ix piaHosudig. MogHa kapmuHa ceimy ckrnadaembcs 3 MOBHUX 00UHUUb. KoHuenmyarbHa kapmuHa
cgeimy € nidspyHmsim MO8HOI kKapmuHu csimy. KoHuenmyarnbHa kapmuHa ceimy Moxe 6ymu npedcmaesrneHa sk KoeaHimugHa,
OCKIrbKU 80Ha € pesyrnibmamom Ko2Hiyui diicHocmi ma sucmynae y auensidi cyKyrnHocmi eropsiOKosaHuX 3HaHb — KOHUer-
mocepepu. [i3HaHHS csimy Hemoxnuse 6e3 Mosu, y pesynbmami 4020 8UHUKaE MOBHa KapmuHa cgimy, npedcmaeneHa
y 8uenadi MamepianbHO20 8MINeHHsI KOHUEeNmyanbHUX CMpPyKmyp y MO8i. Y3azanbHeHO OCHO8HI meopemuyHi 3acadu
IHMepnpemauii mepmiHie kKapmuHa ceimy ma KoOHUenm Ha nidcmaei aHarizy 0CHO8HUX meopemuyHux cmyoill i3 Ko2HIMmUeHoT
NiHegicmuku. NpoaHaniaogaHo 0CHO8HI Midxodu A0 PO3yMiHHS KOHUENMY. 3a3Ha4yeHo npobremu po3yMiHHSI MOBHOI KapmuHU
cg8imy i KoHuenmy 8 niHagicmuyHili napaduami, BU3Ha4YEHHST 83aEMO38 3Ky MiXK UUMU MOHSMMSMU.

Knroyoesi crosa: KozHimusHa niHesicmuka, emHorniHaeicmuka, KyrbmypHi KOHUenmu, MPKKYbmypHa KOMYHiKauis,
KogHImueHi npouyecu.

CONCEPT AS A STRUCTURAL UNIT OF THE LINGUISTIC PICTURE OF THE WORLD
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The article explores the role of the concept as one of the main units that form the linguistic picture of the world.
Particular attention is paid to its structural characteristics and place in the language system. The concept is considered
as a multidimensional phenomenon that combines various aspects of human experience, cultural traditions and national
mentality. We analyze the ways of representing concepts in language, their connection with cognitive processes
and influence on the formation of the worldview of individuals and society as a whole. Modern approaches to the study
of concepts in linguistics are considered, in particular cognitive, psycholinguistic and ethnolinguistic, which allows a broader
understanding of the phenomenon of the linguistic picture of the world. The role of concepts in intercultural communication
and their significance for cross-cultural understanding is determined. The article is also devoted to the study of the concepts
of linguistic and conceptual pictures of the world, as well as their varieties. The linguistic picture of the world consists
of linguistic units. The conceptual picture of the world is the basis of the linguistic picture of the world. The conceptual
picture of the world can be presented as cognitive, since it is the result of cognition (cognition) of reality and acts as
a collection of ordered knowledge — the conceptosphere. Knowledge of the world is impossible without language, resulting
in a linguistic picture of the world, presented in the form of a material embodiment of conceptual structures in language.
The basic theoretical principles of interpretation of the terms picture of the world and concept are generalized on the basis
of the analysis of the basic theoretical studies in cognitive linguistics. The basic approaches to understanding the concept
are analyzed. The problems of understanding the linguistic picture of the world and the concept in the linguistic paradigm,
the definition of the relationship between these concepts are indicated.

Key words: cognitive linguistics, ethnolinquistics, cultural concepts, intercultural communication, cognitive processes.
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Beryn. [IpoGnemu B3aeMofii MOBH, KyJIbTYpH
1 MHCJIEHHS TOCITal0Th OJIHE 13 IHEHTPaIbHUX
MICILIb Y AOCHIIPKEHHSX IMPOBIAHUX IHTBICTIB,
KyJBTYpOJIOTiB 1 (pimocodi cBiTy. Ines B3aemo-
3B’SI3KY MI3HAHHS 1 MOBH, MOBH 1 KYJIBTYPH 3apO-
munacst me y XVII ct., ane rpyHTOBHI goci-
JOKSHHS ITUX TIPOOJIeM PO3ITOYaUCS JTUIIIE B KIHITL
MUHYJIOTO CTOMTTA. Sk 3a3Hauae JI. JlaHumeHko,
ITPYHTOBHHM TEOPETUYHHM JiKepenoMm (yH/a-
MEHTaJbHOI MPOOIEMH B3a€EMO3B’SI3KY MOBH,
KyIbTYypH Ta MHCJCHHS BBA)KAETHCS BUYCHHS
Binbrensma ['ymOonbaTa npo 1yX HapoAdy 1 BHY-
TpilHIO (OpMYy MOBH SIK BUPAXKCHHS 1HIMBI-
NyaabHOTO, CaMOOYTHBOTO CBITOCIIPUIMAHHSI
(Tarmunenko, 2009: 3).

Kapruna cBity (nim. Weltbild; anri. World-
picture, Worldview) — 1ie mi3HaHHS 00’ €KTUBHOT
PEeanbHOCTI SIK YaCTUHU CBITOINISITY B CBITOMOCTI
MoBIiB. Sk 3a3Hagae I. 1. Tlpuxompko, «came
BHBUCHHS JIIOMMHAM B MOBHOMY MIKPOKOCMI
O00YMOBWJIO TIOSIBY MOHSTTS «KAPMUHA CIMY»,
SKe € OJHUM 3 KIFOYOBHX B METOIOJIOTTYHOMY
IHCTpyMeHTapii Cy4acHHX T'yMaHITapHUX HayK»
(ITpuxonpko, 2016: 98).

Tepmin xapmuna ceimy (KC) OyB 3amporo-
HoBaHMi y KiHII XIX CT. HIMEIBKUM (i3HKOM
I Tepuem myis MO3HAYEHHSI CYKYIHOCTI BHY-
TPINIHIX 00pa3iB 30BHINIHIX MPEAMETIB, 3 SKUX
JOTIYHUM IIIIIXOM MOXXKHA OyJio BHUYJICHYBaTH
BIZIOMOCTI TIpO TOBEIIHKY IHUX MPEIMETIB
(decenxo, 2012: 185-188).

Tepmin mosna kapmuna ceimy (MKC) Bnepiie
3anpoBauB y MiHTBiCTHKY JI. BaiicrepOep, skwuii
3a3Ha4aB, 1110 B KOXKHIH MOB1 MICTUTECSI OCOOJIHBE
cBiTOOAUEHHS, 110 KO)KHA MOBa € €IHICTIO CBI-
TOOA4YEeHHs, OCKUIBKH CIYTy€ BUPAXKEHHSAM BCIX
YSBIICHB, SIKi KOXKCH HapoJl CTBOPIOE PO OTOUY-
IOYMI CBIT, 1 BCiX BIIYYTTIB, SIKi CBIT B HHOMY
Bukiinkae (Tam camo).

Otxe, MKC po3misnaerbcsi SIK CcHCTEMA
o0pa3iB, siKi B3a€MOIIOB’s13aHi i BiI0OpakaroTh
BCIO CYKYIHICTh pE3y/ibTaTiB Mi3HAHHS CBITY
JIONMHOIO B 11 HAYKOBIM 1 MOBCSKICHHIN Aisb-
Hocti. Kpim Toro, nesiki nocuigankin MKC Bu3Ha-

YaloTh SK OJWH 13 PI3HOBUIIB KOHYENnmyaivHOI

kapmunu ceimy (KKC) 1 BUIUIAIOTH Yy JIIOIUHU
JIHTBOMEHTAIBHI OCOOJMBOCTI, OCHOBY HYOTO
CKJIa/Ial0Th MUCJICHHS, CBITOMICTb 1 MOBY.

[TpoBigHUM €IeMEHTOM TYT € MOBA, OCKIJIBKU
BoHa Ja€ (yHIAMEHT JJis MPOIECIiB MHCIICHHS
i ycBimoMIIeHHS. Y HHX Mpolecax BigoOpaxka-
FOTBCSI 0COOJIMBOCTI KOXKHOI MOBH, K1 ¥ CTBO-
PIOIOTH crieli(iuHy KapTHHY CBITY, IPUTAMaHHY
MIEBHOMY €THOCY.

AKTYaJIbHICTBH CTaTTi TMOJSITAa€E B TOMY, IIO
KOHLENTH BIAIrparoTh KIIOYOBY POJIb Y BUBUCHHI

Croco01B Mi3HAHHA 1 BiJOOpaXeHHS CBITY 4epe3
MOBY. OCK1JIbKM MOBA € OCHOBHUM 1HCTPYMEHTOM
JFONICHKOT KOMYHIKAIIIT 1 Mi3HAHHS, JIOCTIKECHHS
KOHIIENTIB JO3BOJISIE TIHOIIE 3pPO3YMITH, SIK
KYJIBTYPHI, COLIaJIbHI Ta TICUXOJIOT1YHI YHHHUKH
($OopMyIOTh MOBHY KapTHUHY CBITY.

O0'eKTOM IOCIIHKEHHS € KOHIIEIT SIK JIIHTB1-
CTUYHUN (DEHOMEH, 110 iHTerpye 3HAHHA, TOCBiI
Ta ySBICHHS TIPO CBIT y MOBHI CTpyKTypH. ITpes-
MeTOM — BHCTYNAaIOTh KOHKPETHI MOBHI 3aco0H,
3 JIOIIOMOT OO SIKHX KOHIICNTH CTPYKTYPYIOThCS
1 BUSIBIISIFOTHCSL Y MOBH1M KapTHHI CBITY.

MeTo10 CTaTTi € BUSBICHHS MEXaHi3MIB KOH-
nenrtyanmzaiii Ta iXHpoi pomi y ¢GopMmyBaHHI
MOBHOT KapTHHHU CBITY, 10 MOX€ AaTH IIHOII
1HCAlTH B pO3YMIHHS KYJIBTYPHHUX 1 KOTHITUBHUX
MIPOIIECIB.

Po3zain I. Po3ymiHHSA MOBHOI KApTHHH CBiTY
TAa KOHIENTYAJIbHOI KAPTUHM CBITY.

MKC Bipi3HSETCS HE JUILE BiA camoi Hdiiic-
HOCTI (OCKUIbKM € ii Cy0’eKTMBHUM BijoOpa-
JKEeHHsIM ). BoHa HaCTUTbKY CBOEPIIHA, 110 BiPi3HS-
€THCS BIJ] YCIX MPONIOHOBAHUX MOJIENeH TIHCHOCTI,
a came: BiJ HAyKOBOI KapTUHHU CBITY THM, IO
31e0UTBIIOT0 HE BiIOMBAE 3aralbHOBIIOMUX Hay-
KOBUX (DaKTIB, a BIJIOMBAa€E «HAiBHI», MeTaOpPHUHI
HapoJHi ysiBJIeHHS. 3a BUCIOBOM (inocoda ['ana-
Mmepa, «COHIIE CXOMUTH 1 3aXOMUTh YIS HAC, K
1 paHillie, Xo4a MU ¥ 3HAOMI 3 KOTIEPHUKAHCHKOFO
kapTuHoto cBiTy» (I'agamep, 1988: 519).

VABNsA€TbCA, 10 B3a€EMO3B’SI30K «KAPTUHU
CBiTy» K ¢opmu 3HaHHS U «HAyKOBOi Kap-
TUHU CBITY» € CKIAJIHHM, TIMOOKUM Ta Opra-
HivauM (Dopmanona, 1999: 102). Pozyminnsa KC
MMOBUHHO BKJIFOUATH HE TUTBKH 00pa3 peaibHOCTI,
ajne i cy0’ekT, IKMIl CTBOPIOE 1€l 00pa3, TOOTO
JIOAMHY 3 11 JOCBIJIOM 1 3HAHHSM IIPO CBIT 1 CBOE
Micie B HboMy. [Hmmmu cnoBamu, KC — misicHa,
CKJIQJIHO CTPYKTYpOBaHa cUcTeMa, 10 00’ €IHy€
CBITOTJISIZ, CBITOBIAYYTTS W CBITOCHPUNHSATTS,
K1 c(pOPMOBAHI Ha OCHOBI JIFOJICBKUX LIIHHOCTEN
(icmuna, 0obpo, cnpaseonusicme Ta iH.), Micis
Jlronunu B cBiTi, cTaBnenHsa Jloguau no Ceity
B 4UYTTEBO-eMOIIHHIN (opmi (nepescusarnns,
OYiHKU, OYXOBHICMb, AKMUBHICHb/NACUBHICD,
onmumizm/necumizm 1 T. 1H.) 1 3HAHHS TPO TEH
CeiT (DPopmanoBa, JlomOpoBaH, 2022: 232- 244).

KC monunu B3araini, i MKC 30kpema o3Hagae
MEBHMM YHWHOM OpraHizoBaHy iH(popMariiiny
[UTICHICTD, sSIKa 3YMOBIIO€ ii croci® ycBigoM-
JICHHS, CIIPUIHSATTS, OCMUCIICHHS, IEPEKUBAHHS,
MOsSICHEeHHS CBITY 1 cebe B cBiTi. KC MicTuTh mpa-
BUJIA pearyBaHHs Ha MEBHI MPOSBY KHUTTH 1 3200-
POHH, MPUHHATI B CYCITIIILCTBI.

Y IHTBOKYJIBTYPOJIOTYHINM TapaAurMi 3HAHHS
MOBa Bimirpae (QyHkIiro 3acoly iHTepmpeTarii

Bunyck 1. 2024



ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

(eHOMEeHy KyabTypH Ta BiZOOpakKeHHsS ICHXO-
JOTIYHOTO XapakTepy Hapomay, SKUH MOCIyro-
ByeThCs 1iero MoBoto. Ha nymky O. C. Komapa,
MOBa BifioOpakae 3araJbHOHAIIOHAJBHY KYJIb-
TYpy, SIka BU3HAYA€THCS KyJIbTYpPHUMHU Haa0aH-
HSIMH BCHOTO HApoOJy Ta WOro MOpalibHO-€THY-
Humu miHHOCTSIME (Komap, 2009: 4).

TakuM YUHOM, MU MOJKEMO Ka3aTH, 1110 Pe3yiib-
TaTOM B1I0Opa’KEHHSI B MOBI SIBUII] HABKOJIUIITHBOT
nificHocTi € dopmyBanHs KC, ogHak y pi3HEX 11
aCIIeKTaxX — KOHLIENTyaJlbHA, MOBHA, HaiBHA — LIEH
00pa3 3MIHIOETbCS 3aJIEKHO B1JI CTYNEHS y3aralb-
HEHOCTI BiOOpa)XeHHsI HABKOJMIIHBOTO CBITY.
Tomy BaykKJIMBO, MPUHANMHI 3arajbHO, PO3MEXKY-
BaTU 3rajadi HaMu IOHATTS. HaliOunpin 3aransHi
pHCHU ITpUTaMaHHI KOHLIENTYaJIbHil KapTHHI CBITY,
sika, Ha 1yMKy JI. A. JIucuuenko, nocrae siBUIEM
0araToBUMIpHHUM, «y SIKOMY BI1IOMBAIOTHCS elie-
MEHTH CBITOBOTO YHIBEpCYMY Ta 3B’SI3KH MIX
HuMm» (Jlucuuenko, 2009: 12).

VY (¢yHIaMeHTalIbHOMY HayKOBOMY JIOPOOKY
Onenu CeniBanoBoi «Cy4acHa JIHTBICTHKA: TEP-
MIHOJIOTIYHA EHIMKJIONEAis» MOBHAa KapTHHA
CBITY BH3HAUAE€THCS SK «IPEICTABICHHS IpeE.-
METIB, sBHII, (PaKTiB, CUTyalllid MIMCHOCTI, IiH-
HICHUX OpIEHTHPIB, )KUTTEBHX CTpaTeriil 1 cue-
HapiiB MOBEIIHKM B MOBHUX 3HaKaX, KaTeropisx,
SIBUIIl MOBJICHHS, IIO € CEMIOTUYHUM pe3ylib-
TaTOM KOHIIETITYaJIbHOI penpe3eHTallii JiiiCHOCTI
B eTHOC BimomocTi» (CemiBaHoBa, 2006: 365).

Hama mo3uilis cHoiB3By4Ha 3 OIIIHKaAMH
I. O. l'onmy6oBcbKO1, siKa BBaXKae, 1110 aBTOP «MOXe
nepedyBaTH «y TMONOHI» 3acCTapinoi napagnuryMu
HAyKOBOTO JiHrBicTHUHOTO 3HaHHM» ([0myGoB-
ceka, 2002: 36). JocaigHuIsa, ClipoCTOBYE TOTIE-
penHe TBep/uKeHHS: « MOBHA KapTHHA CBITY — L€
CBITOBIAUYTTS Ta CBITOPO3YMIHHS, SIKE BUpaXKa-
€THCSI 32 IOTIOMOTOI0 MOBHUX 3HaKiB, Bepbaizo-
BaHa IHTEpIIpeTallis MOBHUM COI[ilyMOM HaBKO-
JTUITHBOTO CBITY» (Tam camo).

Po3nin 1I. MoBHa kapTHHA CBITY B CydacHii
napaurmi.

Cyuacne po3yMinHs MKC Mmae cBOi BUTOKH
me B XIX cromitti. Tak, B. I'ymGonbar Ha mif-
CTaBl TOPIBHSUIBHOTO aHami3y O0ararb0oX MOB
3poOMB BHUCHOBOK, 1[0 Pi3HI MOBH — HE MPOCTO
Pi3HI 3aCO0M BUPAKEHHS 3araJibHOJIIOACHKO1 CBI-
JIOMOCTI, 1Ie pi3Hi OadyeHHs CBiTy. 3 I[LOTO MpPH-
Boxy ['ymOombaT nHcaB: «Y KOXKHiM MOBI 3aKiia-
neHe camMoOyTHe cBiToOaueHHS. SIK Okpemmit
3ByK IOCTA€ MIK MPEIMETOM 1 JIOJMHOIO, TaK
1 BCSI MOBa TIOCTA€ MDXK JIIOAMHOIO 1 TIPUPOJIOIO,
10 BILTUBAE Ha Hel 3cepeuHu 1 330BHI... KoxHa
MOBa ONHUCYE HABKOJIO HApOIy KOJO, 3BiAKH
JIIONMHI JTaHO BHHTH HACTUIBKHM, HACKUJIBKH
BOHA BCTyIae B Kojo iHIOi MoBu» (Humboldt,

1904: 67). O. IloTeOHsT HEOTHOPA3OBO MMiAKPEC-
JIOBaB, IO HAaBiThb HaWMEHIIl CTPYKTYpHO-Ce-
MaHTUYHI BIIMIHHOCTI Y MOBax «OCOOJMBHM
YUHOM HAJIAITOBYIOTh YBECh MEXaHI3M JTyMKN»
(ITorebns, 1985: 84).

Ve B XX CT. 11l caMi CHIOCTEPEKEHHS JIATTIN
B OCHOBY TeOpil «IHIBICTUYHOI BIJHOCHOCTI»
E. Cemnipa Ta b. Yopda, siki nparaynu 1oBecTH,
10 BIAMIHHOCTI 3aXiJTHOT KyJbTYpPH BiJl IHIIUX
KyJBTYPHHUX CBITIB OOYMOBIIEHI PI3HUMH CTPYK-
Typamu MoB. [Ipo Te, o pi3ai MKC ctBOproroTh
pi3He BimUyTTs CBITY 1 (pOPMYIOTH pi3HY MEH-
TaJIbHICTH, CBITYATh akTH. Hanmpukiaz, BigomMo,
10 B CJIOB'STHCBKHX Ta O1IBIIOCTI €BPOIIEUCHKUX
MOB CJIOBO CHiz TIO3HA4a€ TMEBHE MPHUPOJIHE
saBuIle. SIK IMEHHUK, CJIOBO CHie TIOETHYETHCS
3 IHIIMMH CJIOBaMH, IO BKa3ylOTh Ha AKYCh
#Oro 03HAKY, TMOCTIiiHY YM aKTyanbHy B JAHHIi
MOMEHT, 1 B CyMi CTBOPIOIOTh CUCTEMY AUCTPH-
Oymii poro cioBa. Tak, MU MOXKEMO CKa3aTH, 110
cHie Oinutl (KoM BIH IIOWHO BUNAB), abo ciputl,
yoprul (KOJIM BIH 3aTONTAaHUMN, TaHE), Cyxull abo
Moxpuil (CHIT 3 JIOIIEeM), OpiOHULl 4u anamuil
tormto (Whort, 1956).

«TyT iiIeThCs HE JUIIIEe PO Pi3HE WICHYBAHHS
no3aBepOanbHOi HCHOCT, ane i Mpo HaTaHH ii
TMEBHUM aCIIeKTaM Pi3HOTO CEHCY, p13H01 nparma-
THYHO-(PYHKIIHHOI Ta aKCIOMOTI4HOT 3HAYYIOCTI
(HaBITH 1 TOJI1, KOJIH 111 aCTIEKTH B3arajii «Hem100a-
qalThCs» 4K iIrHOpytoThes)» (Kick, 2002: 99).

Takum ynHOM, MKC — 11€ CBOEpITHUI 6ap’ep,
SIKMA  MOXKHA  TOZIONIATH, JIMIIE OBOJOMIBIIH
IHIIIOIO MOBOKO 1 3aBASKU I[bOMY IO-1HIIIOMY
M00aYnTH HIACHICTD.

Ha cporomHi HAHUCKYCIHHUM 3aJIUIIAETHCS
nutanHs npo te, un MKC nuie BigOnBae oco0-
JUBOCTI MUCJIEHHS HApOIdy, YW 3/aTHa TaKOXK
dopmyBaru iX. JIOCHITHUKHA CXHISIOTBCS JO
JIyMKH, BHUCIOBIeHOI A. BexOuipkoro, mo I
MPOIIECH B3a€EMOTIOB s13aH] 1 B3a€MOJIOTIOBHIOKOYI.
BexOunpbka BBakae, 110 KyJabTypocnenudidxi
cioBa, skl mpenactaBisitoTh MKC, € moHsTii-
HUMU iHCprMeHTaMI/I 110 BiIOMBAIOTh MUHYIIUH
JIOCBiJl CYCIILTBCTBA CTOCOBHO il 1 crocobiB

JyMaHHs, 1 BOHU 3K CIPHAIOTH YBIYHCHHIO IIHX
croco0iB. AJie CyCHuIbCTBO MIHSETHCS, 1 IIi
IHCTPYMEHTH TaKOX MOXYTh BUIO3MIHIOBATHCS
abo 1 30BciM Bimkuaatucs. «Y LbOMY CEHCI
IHBEHTAp TOHATTEBUX I1HCTPYMEHTIB CYCIHiJIb-
CTBa HIKOJIM HE «JIETEPMiHY€» IOBHICTIO HOro
CBITOOAQUEHHS, ajleé OYEBUIHUM YMHOM BILIHMBAE
Ha HhorO» (Wierzbicka, 1999: 20).

Otxe, BractuBicTio MKC koXHOTO Hapomy
€ THyuYKicTh. BoHa He oOMeXye MHCICHHS,
a Bejle WOro pi3HUMHU NUIIXaMH, HAJa€ CIelu-
¢1uHOCTI 1 HenoBTOpHOCTI. Came 11 cnenudiy-
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HICTh 1 HEIOBTOPHICTH 1 € «0ap’epom» J1JIsl HOCIiB
iamoi MKC. 3 num siBumemM noB’si3aHo Oararo
TOCTPUX JIHTBICTUYHUX MPOOIEM.

Sk 3a3Hauanocs BUIIE, B CYYaCHOMY MOBO3-
HaBcTBl NoHATTS MKC € omHMM i3 MpOBITHUX,
OCKUIbKH B 1i (popmyBaHHI OepyTh ydacTh BCi
corianbHi, ICUX0(i310JI0T14HI, MEHTaIbHI, COIIi-
OJIIHTBICTHYHI, IMOJITHYHI, TeorpadiuHi CTOPOHH
ncuxiynoi mistnbHOCTI Jroguau. CIoaM Takox
BXOJISITh €MOIIi{HI IPOIIECH, & BOHU BU3HAYAIOTh
0ocoOMMBOCTI 11 MHUCIEHHS Ta CTaBIEHHSI 10
HABKOJIMIIHBOI JIHCHOCTI.

UiTke po3MeKyBaHHS HAYKOBIISIMA MHCIICHHS
Ta MOBHU TIPHU3BEJIO JO PO3PI3HCHHS KOHIICTITY-
anbHOi KaptuHu cBiTy (KKC) 1 MOBHOT KapTHHH
ceity (MKC), Mexi SKMX 3aJIMIIAI0THCS JTOCHUTH
HEYITKUMH. Y (DUTONIOTTYHHX CTYHIsX chopMyBa-
JIOCS KiJIbKa MOMVISIAIB Ha CHIBBIIHOIIEHHS KOH-
LENTyaJIbHOI Ta MOBHOI KapTHH CBITY:

— KKC € ocnoBoro MKC, a ToMy «OCHOBHUIA
3MICT MOBHOI MOJENI CBITy ITIOKPHBa€E YBECh
3MICT KOHIleNTyalbHOT Moaeni» (Jlucuyenko,
2004: 115);

— KOHIIETITyaJIbHa — II€ TOHSTTEBA KapTHUHA
CBiTY, a MOBHa — ciioBecHa. «KKC 0Oararmia, Hixk
MOBHA, OCKUIBKM y ii TBOpPEHHI OepyTh yd4acTh
PI3H1 TUTIK MUCJICHHS, 1 HE BCE Mi3HAHE JIFOAMHOI0
HalyBae cioBecHoi popmm» (Popmanosa, Jlom0-
poBaH, 2022: 237).

VYueni C. ®opmanoBa # T. JlomOGpoBan
ocHoBH1 xapaktepuctuku KKC i MKC 3Benn
B TAOJHIIIO, JI€ YITKO MTPOCTEKYIOThCS iXHI O3HAKH
(Tam camo: 238).

SAx mincymok, mousaTTs MKC 9iTKO BiMexo-
BaHE BiJ CYKCHHS KOHIIENTyaJabHOI (KOTHi-
TUBHOI KapTUHU cBity), ajke MKC € ocHOBOIO
MOBHOTO BTUICHHSI Ta ()OPMYETHCS ITi]] BILTHBOM
HaBKOIUIIHKOI AiiicHocTi. MKC Ge3nocepentbo
BepOanizye KKC, peanizye ii uepe3 MoBy, yepe3
e oOuABI KapTUHU MepeOyBarOTh y TICHIN B3a-
emofii Ha BepOaJbHOMY PIBHI Ta TMPOTHUCTAB-
JSIOTBCSA SIK TOHATIMHUI piBeHb CBIIOMOCTI
Ta piBeHb 3HAYCHbD.

Bbynb-sixky MKC MoxHa oxapakTepu3yBarH 1ie
OJTHIE€I0 BAXKJIMBOIO PHUCOI0, a caMe — 3/IaTHICTIO
BUKOHYBAaTH peIpe3eHTaTuBHYy (QyHKIi0. 3aB-
JISIKU CBOiM THYYKOCT1, MOBHA PETIPEe3eHTAaIlisl 1a€
3MOTY CTBOPIOBaTH CHMBOJH Ui BCiX TOHSTH
1 00’€eKTiB, KOMOIHYBaTH iX Ta IHTEpIPETYBaTH.

OcCKinbKHM TpoLec Mi3HAHHS CBITY MOCTIHHO
PO3BUBAETHCS, MH CIIOCTEPIraEMO IMOCTYIIOBE
onositenuss KKC, tomi sk MKC 3amumraerscs
OB cTabITEHOO Ta 30epirae AesKi cTapi ysB-
nenss. [logo cTpykTypH, MiXk IIUMH KapTHHAMHA
ICHy€ TICBHUH B3a€MO3B’ 30K, OOYMOBJICHHI
MoMiOHICTIO TXHIX BHYTPIIIHIX CTPYKTYp: KOH-
HenTyalbHa CTPYKTypa MOXKE€ OpraHi30ByBaTHCS
y ¢peiiMu abo i1eanbHi KOTHITUBHI MOJIENi, TOA1
SIK MOBHA IIPE/ICTABJICHA Te3aypyCcoM, 3 OJIOKaMH,
0 HAaraayrTh CEMaHTUYHI, ACOIIaTUBHI 4YH
TEMAaTHUYHI TIOJIs.

SAx 3azmagae C. S. €pMoyieHKO, OTUHUIIL
MKC € eTHOIICUXOJIIHIBICTUIHUMH SIBUIIAMHA —
JTHTBOKYJbTYpeMamMu. Takuii miaxix € JOCHUTh
HOBaTOpChkUM, amke panime MKC mnominsam
Ha: KOHyenmu, ¢pevimu, cyenapii (€pMOICHKO,
2009: 95).

BucnoBku. IligBomsum miAcymMKu, 3a3Ha-
4aeMo, 1110 MOBHA KAPMUHA C8inty HE € Creliai-
30BaHOI0 YU YACTKOBO HAYKOBOIO; BOHA BUCTYIIAE
0a3010 17151 pi3HUX BUAIB KAPTHUH CBITY, EBHOIO
mipoto ¢popmytoun ix. MKC € gactuHOO 3araib-
HoHaykoBoi Ta miacucremoro KKC, mo Bkitouae
eJIEMCHTH, ITOB's13aH1 3 MOBHUMH 3HakaMu. Bona
BHUCTYIIA€ TONEPEAHUKOM 1 OCHOBOIO JIJISl CTICIli-
aNbHUX KAPTHH CBITY, JUKE 3aBIAKH MOBI JIIOIMHA
crpuiiMae Ta posyMmie CBIT, 3aKPIILTIOIOYH B Hii
SIK 3araibHOMIONCHKHIA, Tak 1 HAlllOHATbHHH
JIOCBiJI, KUl BUSHAYAE KYT 30Dy, 4epe3 sIKUM Bil-
OyBAETBCS CIIPUIHSATTSA CBITY.

TakuM YWHOM, Yy JOCIIPKEHHI JIIHTBOKYJIb-
TYpHOI CUCTEMH BaXXJIMBO BPaxyBaTH KOHIICTITH,
IO CKJIAJaloTh 3HA4YHy 4YaCTUHY TBOPYOCTI
. B. I'ete, ockinbKY IXHINA CEMaHTUYHHMI aHAI3
JTO3BOJISIE€ CKJIACTHU YSIBJICHHS PO 3arajibHy Kap-
THHY CBITY HIMEIIBKOT MOBH 1 KYJBTYPH.

Tabmurs 1

OCHOBHI XapaKTepUCTHKH KOHLENTYAJbHOI Ta MOBHOI KapPTHH CBITY

KonuenTyajibHa KapTHHA CBiTY

MoBHa KapTHHA CBiTY

cUCTEeMaTH30BaHa, OaraTopiBHEBa CyKyIHICTb 3HAHb
PO CBIT

CBIT 4epe3 Mpu3My KOHKPETHOI MOBH

00’exTrBHA 1H(OPMAILisl, HAKOITUUEHA TIPOTSITOM
TUCSTYOJITh

Cy0’€KTUBHHH CIIOCIO MUCIICHHSI ITPO HABKOJIUIIHIH CBIT

(bopMyeTbCsl pI3HUMHU TUIIAMU MUCIICHHS

3yMOBJIEHA OCOOTUBOCTSIMH KaTeropu3arii
1 KOHIIeTITyai3allii 3aco0aMu KOHKPETHOT MOBU

iH(hopmayis TOTAETHCS B TOHATTSIX

3HAHHA 3aKpiHJICHi 34 OMMHUISIMU KOHKPETHUX MOB.

OpraHi3oBaHa 3a 3aKOHaAMH (i3MYHOTO CBITY

OpFaHi?)OBaHa 3a 3aKOHaAaMH MOBU

BTOPHHHA, BUpakaeTbes 3aBaskin MKC

nepBrHHA 110 BinHomeHH:o 10 KKC

Bunyck 1. 2024
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