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CEKLIA 1
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THEMATIC PECULIARITIES OF CHARACTERS IN POSTMODERN LITERARY
TEXTS FOR CHILDREN

Andrieieva Mariia Andriivna,
PhD Student at the Department of English Philology and World Literature
named after Professor Oleg Mishukov

Kherson State University
mandrieieva@ksu.ks.ua
orcid.org/0000-0002-9116-4056

The research focuses on the thematic peculiarities of characters in postmodern literary texts for children. Accordingly,
a brief analytical analysis has been foregrounded considering innovative character images in postmodern literary texts for
children (characters with special needs and self-realised characters) and implementation of the peculiar for British linguistic
culture character of a disadvantaged child in postmodern narratives. In the postmodern period, important social issues
such as personality development, motivation, inclusion, equality, family relationships, and environmental protection are
introduced to children’s literature. Such themes are realised in literary texts, particularly through their characters. Diversity
and inclusion belong to the most important themes reflected in postmodern fiction for children. They are implemented in
postmodern fairy tales and other narratives through the portrayal of characters of different genders, races, nationalities,
religions, social classes, and characters with special needs. Through literary texts centred on a character with special
needs, a child-reader learns to recognise negative stereotypes about people with special needs, and develops tolerance,
awareness and sensitivity to diversity. Another peculiar feature of postmodern literary texts for children is the self-realised
character who succeeds in a particular activity due to hard work and effort. Such success stories inspire the child-reader to
move towards their goal. They can be unconventionally realised through animalistic characters. The analysis also revealed
that the protagonist of postmodern literary texts for children (particularly those written by R. Dahl) can be a disadvantaged
child-character, which is typical of British linguistic culture. The prototypes of such characters are the pivotal child-characters
of C. Dickens’ narratives. Through such characters, postmodern literary texts for children address important social issues
(social inequality, material disadvantage and single-parent families).

Key words: character with special needs, disadvantaged child-character, child-reader, diversity, inclusion, postmodern
fairy tale, self-realised character, tolerance.

TEMATUYHI OCOBJINBOCTI MEPCOHAXIB MOCTMOAEPHICTCbKUX
XYOOXHIX TEKCTIB ANnA OITEN

AHpgpeeBa Mapisa AHapiiBHa,
acnipaHTKa kadeapw aHrnincekoi ginonorii Ta CBITOBOT NitepaTtypu
imeHi npodecopa Onera Miwykosa
XepcoHcebkul depxxagHul yHieepcumem
mandrieieva@ksu.ks.ua
orcid.org/0000-0002-9116-4056

Haykogy po3eidky npucesyeHo memamuy4HUM 0COBIUBOCMSM NEePCOHaXi8 MoCMMOOEPHICMCBKUX XyOOXHIX meKcmie
0ns dimed. BidnogidHo, Hamu nocmaeneHo 3aedaHHs 8US8UMU ma onucamu IHHO8auilHI NepcoHaxXHi obpa3u nocmmo-
OepHicmcbKux XydoxHix mexkcmig Ans dimel (nepcoHaxi 3 ocobnusumu nompebamu ma rnepcoHaxi, ujo docsienu ycrixy),
a makox posKpumu pearnizauito mpaduuitiHoeo 0s151 6pumaHChLKOI NiH280Kybmypu 06pady 3HedoneHoi dUMuUHU y MoCMMo-
OepHicmcbKux XyQoxHix mekcmax ons 0imed. B eroxy nocmmodepHismy 8idbysaembcs 8rpogadxeHHs: 8 Qumsidy slime-
pamypy makux 8axnueux couiarbHUX MumaHb sIKk CmaHO8TeHHsT ocobucmocmi, Momueayis, IHKIM3is1, pieHicMb, CiMelHi
CMOCYHKU, & MaKoX MopsimyHOK HaeKoMUWHb020 cepedosuwia mowo. Lli memu peanisyrombcsi y XyQOxHiX mexkcmax,
30KpeMma, Yepes ixHi nepcoHaxHi obpasu. [Jo Halisaxnusilwux mem, siki 3Halwiiu ceoe 8i00bpaxeHHs y mocmmodepHicm-
CbKux XydoxHix mekcmax 0ns dimel € pisHomaHimmsi (diversity) ma iHkmto3isi (inclusion). BoHu peanisyrombcs y nocm-
MOOEPHICMCbKUX Ka3kax ma iHWUX Hapamueax Yepes 306paxeHHs epCcoHaxis piaHuUx eeHdepis, pac, HaujoHansHocmed,
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penieiti, coyianbHUX npowapkie ma nepcoHaxie 3 ocobnusumu nompebamu. 3agdsiku XyOoXHIM mekecmam, 8 UeHmpi SKUX
3Haxo00uUMbCs MepCoHax 3 ocobnusumu nompebamu, Yumay-OumuHa 84uUMbCs PO3Mi3Hag8amu He2amueHi cmepeomunu
wodo nodel 3 ocobnusumu nompebamu, a makox po3sueae y cobi monepaHmHicme, 06i3HaHiCmb ma yymsnugicms 00
pisHomMaHimHocmi. Llje 0OHUM XxapakmepHUM NepCoHaxXeM nocmmodepHicmesKUX XyAoxHiX mekcmig dns dimel, € camo-
pearnizoeaHuli nepcoHax, sKkuti docsizae ycrixy y neeHil disnbHOCMI 8HacnidoK Haroneanueoi npayi ma AoknadeHux
3ycunb. Taki icmopii ycnixy Moxymbs 6ymu peanizogaHi 4epe3 aHiManicmuyHux MepcoHaxis, Wo € HeKOH8eHYUHUM. BoHu
Haduxaromb yumada-oumuHy pyxamucsi 0o ceoei Memu. [TpogedeHul aHari3 makoxX yMOX/IU8U8 3’acygamu, U0 20/108HUM
eepoem nocmmodepHicmebKux XyOoxHix mekcmig Orisi dimel (30kpema, asmopcmea P. [Jana) Moxe aucmynamu 3He0o-
NeHUl nepcoHax-0umuHa, Wo € xapakmepHum 0151 6pumaHchbKoi f1iH280Kynbmypu. lpomomunamu makux rnepcoHaxie
88axaeMo cmpuxHesux nepcoHaxie-dimel xydoxHix mekcmie Y. [ikeHca. 3agdsku makuM nepcoHaxam y rnocmmo-
OepHicmcbKux Xy0oxHix mekcmax 0nsi dimel po32rsidatombCs 8aXI/IUSi MUMaHHS: couianibHa HepieHiCmb, MamepiarnbHe

Hebrnaz2oronyy4ysi ma HerosHa Cim'si.

Knrovoei cnoea: iHknk03is1, 3He00NIEHUU NEPCOHaX-0UMuHa, NEPCOHax 3 ocobruaumu nompebamu, mocmmodepHicm-
CbKa KasKka, pi3HOMaHimmsi, caMopearnizogaHuli epCoHax, monepaHmHicme, Yumay-0umuHa.

Introduction. The regulatory function of post-
modern literary texts for children, particularly
fairy tales, acquires new horizons, as it focuses
not only on forms of behaviour and ethical or
security norms but also on the internal prob-
lems of the child and his harmonious interaction
with the outside world. The contemporary world
gravitates to tolerance and democratisation in
all spheres of life. Issues related to personality
development, motivation, inclusion, equality,
family relationships, and environmental protec-
tion are brought to the forefront and, therefore,
are reflected in literary texts for children, in par-
ticular in fairy tales. Ukrainian (Tsapiv, 2019b,
2020; Mykolyshena, 2018; Yefymenko, 2018)
and foreign (Bacchilega, 1997, 2013; Webb,
2002) scientists devote their research to contem-
porary literary texts for children.

Diversity and inclusion belong to the most
important themes of contemporary literary texts,
which leads to portraying characters of different
genders, races, nationalities, religions, social
strata and characters with special needs. The lit-
erary text “The Snowy Day” (Keats, 1962) by
the American author and illustrator E. D. Keats
was one of the first books, the main character
of which was an African-American boy. The
publication of this book was an important event
for children’s literature, as it teaches the child-
reader tolerance regarding racial stereotypes.
The main character, a boy named Peter, spends
his day playing in the snow. Even though the text
does not mention his appearance, the illustrations
serve as a means of calling for racial equality
since they depict Peter with dark skin. Such
democratic narratives encourage child-readers
to reflect and develop their humanity and impar-
tiality (Tsapiv, 2019a; 2020).

Important social themes are realised through
the characters of postmodern literary texts for
children and their actions and life stories. Impor-
tant social themes are realised through the char-

acters of postmodern literary texts for children
and their actions and life stories. By relating to
the characters’ actions, traits, and experiences,
children learn to love themselves, achieve suc-
cess and move forward despite certain phys-
ical, social or material obstacles. Therefore, our
study aims to clarify the thematic peculiarities
of characters in postmodern literary texts for
children. Accordingly, we set the tasks to iden-
tify and describe innovative character images in
postmodern literary texts for children (characters
with special needs and self-realised characters)
and to reveal the implementation of the image
of a disadvantaged child traditional for British
linguistic culture in postmodern literary texts for
children.

Chapter 1. Characters with special needs.

Literature has the potential to influence
the attitudes and feelings of the reader. There-
fore, it can increase awareness and sensitivity to
diversity. Literary texts centred on a character
with special needs can make society more tol-
erant and inclusive. Such narratives can chal-
lenge negative stereotypes about people with
special needs that were generated by ignorance
(Andrews, 1998: 420-421) and the concealment
of this topic in the media. In particular, the main
character in D. O’Leary’s fairy tale series “Toto
the Ninja Cat” (O’Leary, 2017;2018;2019/2020;
2020/2021; 2021/2022) is Toto, the ninja cat
with vision problems: “She was as blind as
a bat and had been since birth. Actually, that's
not totally true” (O’Leary, 2017: 8). Toto sees
objects that are in a close proximity to her; how-
ever, she is able to see only the outlines of fig-
ures in the distance: “And secondly, well, she
could see something ... Up very close her eye-
sight was just about OK, but from further away
all she could see were light and dark shapes. She
could recognise outlines of things (like Mamma
and Papa), cats (like her brother), birds outside
(they looked tasty!) and really anything that
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moved” (O’Leary, 2017: 8), “I'll only be able to
see this Elias Copinger up close, and me going
from cat to cat staring might draw attention to
us” (O’Leary, 2018: 62), “The big warehouse
was well lit, so she could make out the shadowy
shapes below her” (O’Leary, 2019/2020: 16).

Because of this, in many situations, the ninja
cat relies on her brother Silver, who loves his
sister and tries in every way to make her life
easier by being her constant assistant: “But she
always liked to have Silver by her side. Yes, he
was a pain at times, teasing her, but like most
big brothers he was fiercely loyal and loved
his sister very much ... not that he would EVER
say that in public” (O’Leary, 2017: 8-9), “Toto
was almost completely blind, and could only see
light and dark shapes. Silver acted as her eyes
and, as far as she was concerned, they came as
a team” (O’Leary, 2018: 7-8), “Besides, I might
need your eyes once we're inside” (O’Leary,
2019/2020: 8).

Despite these physical obstacles, Toto has
a quick reaction and excellent fighting skills,
worked out due to complex training. She relies
on her other senses, which she develops much
better than other cats: hearing and smell. She not
only leads an active lifestyle but also belongs to
the secret Ancient Order of International Ninja
Cats and protects the animal society from evil
forces. Thus, through postmodern literary texts
for children and their characters, the child-reader
learns to interact with the world according to
the important social trends: tolerance, equality
and inclusion.

Chapter 2. Self-realised characters.

The stories of the success of famous people
(inventors, scientists, artists, actors, designers)
are becoming especially popular in the post-
modern period. Although, for the most part,
biographies are more characteristic of the liter-
ature for adults, they occupy a special place in
children’s postmodern literature. Such success
stories of outstanding people are intended to
inspire child-readers to move forward boldly
and show that it is necessary to make efforts
to fulfill one’s dreams. In particular, the phe-
nomenon of postmodern children’s biograph-
ical literature is a series of bestselling books by
the Spanish author M. 1. Sanchez Vegara, “Little
People, BIG DREAMS”. The author published
the first book of the series in 2014 in Spain inde-
pendently through the publishing house Alba
Editorial under the title “Pequeria & GRANDE”
as a gift for her twin nieces. Currently, this illus-
trated series of biographies is international. The
series’ books have been translated into more

than thirty-three languages, and over 12 million
copies have been sold. As of 2024, more than
100 stories of outstanding people have been pub-
lished within this series, particularly dedicated
to Queen Elizabeth, Princess Diana, Charles
Dickens, Coco Chanel, Marie Curie, Agatha
Christie, Audrey Hepburn, Ada Lovelace, Jane
Austen, Stephen Hawking, Bruce Lee, Mary
Shelley, Martin Luther King Jr., Astrid Lindgren,
Alan Turing, Greta Thunberg, Steve Jobs, Elton
John, John Lennon, Hans Christian Andersen,
J.R.R. Tolkien, Elvis Presley, Freddie Mercury
and other inspiring people (Goodreads, n.d.).
The author believes that her books are popular
because children like to read real stories about
other children’s experiences, lives and journeys.
It gives them the strength and courage to believe
in themselves and have BIG DREAMS (About
Little People, BIG DREAMS, n.d.). Such texts
inspired stories aimed at stimulating and sup-
porting the child-reader in his/her personality
development.

Postmodern fairy tales also focus on char-
acter success stories. Since the basis of typical
success narratives is the biographies of famous
people, their implementation through animalistic
characters in fairy tales is unconventional. Char-
acters in postmodern narratives are no longer
required to have supernatural origins to possess
extraordinary abilities and achieve the physi-
cally, logically, or humanly impossible (Alber,
2016: 222). Instead, their success depends on
hard work, perseverance, systematic training,
and self-development. For example, Toto,
the protagonist of D. O’Leary’s fairy tale series
“Toto the Ninja Cat” (O’Leary, 2017; 2018;
2019/2020; 2020/2021; 2021/2022) , received
her instant reaction, speed and strength not due
to magic or supernatural origin, but thanks to
a complex training from a young age: “Toto was
in fact one of the most skilled ninja cats on earth,
a member of a select elite club of cat ninjas, with
skills she’d learnt as a kitten from her master in
Italy, an old ship’s cat called Ventura, who had
in turn learnt from his master in Japan, who in
turn could trace his ninja skills back hundreds
of years” (O’Leary, 2017: 9). At the beginning
of the events in the tale, she is already a profes-
sional ninja, so the literary text does not describe
her training. Her brother Silver notes that it has
been long and has required much practice: “He
knew he could never be an ACTUAL NINJA, like
his sister — that would take ages and lots of prac-
tice and training, and he was far too impatient
and HUNGRY for all of that” (O’Leary, 2018:
3). Having acquired her skills, Toto joined
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the Ancient Order of International Ninja Cats
to maintain balance in animal and even human
societies. Toto achieves her professional success
without supernatural help. Having the opportu-
nity to use Old Tom’s magic collar, which allows
animals to communicate with people, she does
not want to use it even once to communicate
with her human Mama and Papa: “Bro, we have
enough trouble trying to make sense of animals —
don't even get me started on humans” (O’Leary,
2020/2021: 191).

Supernatural characters in postmodern fairy
tales who have access to magic also succeed
through hard work. For example, the char-
acter of R. Dal’s fairy tale “The BFG” (Dahl,
1982/2016d), the Big Friendly Giant, after a joint
with people victory over the evil giants, settles in
a special house in Windsor Great Park. During
the main events in the fairy tale, he spoke with
many mistakes. However, later he expresses
a desire to learn to speak correctly and devotes
much time to it: “The BFG expressed a wish to
learn how to speak properly, and Sophie herself,
who loved him as she would a father, volunteered
to give him lessons every day. She even taught
him how to spell and to write sentences, and he
turned out to be a splendid intelligent pupil. In
his spare time, he read books. He became a tre-
mendous reader. He read all of Charles Dickens
(whom he no longer called Dahl’s Chickens),
and all of Shakespeare and literally thousands
of other books. He also started to write essays
about his own past life” (Dahl, 1982/2016d:
198). In an effort to become a writer himself, he
decides to tell readers about his adventures with
Sophie. Writing the book has not been easy for
him, but it ends in a huge success: “He worked
hard on it and in the end he completed it”” (Dahl,
1982/2016d: 198). At the end of the fairy tale
“The BFG” R. Dahl uses a typical for his literary
texts play with focalization: the child-reader
learns that the text he just finished reading was
that the Big Friendly Giant wrote.

The main character of another R. Dahl’s nar-
rative, “Matilda” (Dahl, 1988/2016c), Matilda,
gradually develops a supernatural power to
move objects without touching, just by looking
at them Realising her powers, the girl decides
to use them to take revenge on Principal Trun-
chbull for herself, other students and especially
her teacher, Miss Honey. At first, her strength
was not strong enough, but as a result of daily
training, she becomes able not only to hold var-
ious objects in the air but also to force them to
perform the needed movements: “From then
on, every day after school, Matilda shut herself

in her room and practised with the cigar. And
soon it all began to come together in the most
wonderful way. Six days later, by the following
Wednesday evening, she was able not only to lift
the cigar up into the air but also to move it around
exactly as she wished” (Dahl, 1988/2016c:
208). After Matilda carried out her revenge plan
and helped to achieve justice, her supernatural
powers disappears. Miss Honey explains this to
her by the fact that Matilda has been transferred
to a class for children twice her age. Hence,
the energy that previously accumulated in Mat-
ilda and was the source of her supernatural power
now has another use. However, the girl is glad
she no longer has such supernatural power: “I’'m
glad it’s happened,” Matilda said. “I wouldn't
want to go through life as a miracle- worker”
(Dahl, 1988/2016c¢: 224). Thus, success stories in
postmodern literary texts for children can relate
to professional development or mastering spe-
cific skills. However, they all aim to encourage
the child-reader to take active actions for their
development.

Chapter 3. Disadvantaged children-char-
acters.

Modernism and  postmodernism  mark
the expansion of the audience of literary texts for
children, the decrease in the class division among
authors, readers and characters, and the rep-
resentation of a significant amount of social strata
by characters and settings (Townsend, 1996:
684). A peculiar character of British linguistic
culture is that of a disadvantaged child. In par-
ticular, the prototypes of such characters in
postmodern fairy tales are the core characters
of the literary texts of C. Dickens. The most
famous children-characters in literary texts by
C. Dickens are the boys Oliver Twist (Dickens,
1838/2003), David Copperfield (Dickens,
1850/2004), Pip (Philip Pirrip) (Dickens,
1861/2009), and the girls Nell Trent (Dickens,
1841/1987), Florence Dombey (Dickens,
1848/2002), Amy Dorrit (Dickens, 1857/2008).
In addition, one cannot ignore Tiny Tim, a char-
acter in C. Dickens’ story “A Christmas Carol”
(Dickens, 1843/1992). Although the boy is not
the protagonist of the literary text, he is an impor-
tant part of it, as he personifies innocence, kind-
ness and hope and becomes one of the catalysts
for the redemptive arc of Ebenezer Scrooge.

The main characters of the novels and novels
of C. Dickens are forced to confront the cruel
world around them. They have to face poverty,
social injustice, poverty, exploitation of children,
problematic family relationships, a criminal
world, and diseases. However, despite all the trou-
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bles, they preserve moral purity and embody
hope and perseverance. Since the child-reader
does not yet have enough attention, experience,
and concentration to read large-scale literary
texts, this topic has been adapted for texts ori-
ented toward the child-reader. Such adjustment
to the cognitive capabilities of the reader is
intended to pass him important knowledge, par-
ticularly considering the development of a child,
regardless of his material circumstances, origin,
family dynamics, etc.

The literary tradition of focusing on the main
child-character to highlight important social
problems is continued in postmodern literary
texts for children. In particular, the main char-
acter of R. Dahl’s most popular fairy tale
“Charlie and the Chocolate Factory” is Charlie
Bucket (Dahl, 1964/2016a). Charlie is one of five
children who get a unique opportunity to visit
the chocolate factory of an extravagant inventor
and confectioner, Willy Wonka. The boy comes
from a low-income family, which is shown in
comparison with other owners of the Golden
Tickets: Augustus Gloop, Veruca Salt, Violet
Beauregarde and Mike Teavee, whose parents are
wealthy or even incredibly rich. He is the only
one of the children who comes to visit the factory,
not with his parents but with grandfather Joe,
not ownning even a coat: “Charlie Bucket? He
must be that skinny little shrimp standing beside
the old fellow who looks like a skeleton. Very
close to us. Just there! See him?’ ‘Why hasn't he
got a coat on in this cold weather?’ ‘Don't ask
me. Maybe he can’t afford to buy one” (Dahl,
1964/2016a: 68).

This contrast allows the author to convey
to the child-reader a simple truth that wealth is
not always the key to happiness. In contrast to
Charlie, the other children-characters are dis-
obedient, spoiled, intemperate and capricious.
Therefore, all of them get their comeuppance
at the factory. In contrast, Charlie and his family
receive Willy Wonka’s factory as a gift for his
good qualities.

The themes connected to the material disad-
vantage are embodied not only in postmodern
fairy tales but also in other genres, the addressee
of which is the child-reader, in particular, in
R. Dahl’s literary text “Danny the Champion
of the World” (Dahl, 1975/2016b). Two impor-
tant topics are introduced through the main
character of the narrative: material disadvan-
tage and a single-parent family. When Danny
was only four months old, his mother died sud-
denly, leaving his father as the only close relative
of the boy. They lived very poorly — in a trailer

behind a small gas station that stood on a small
country road and belonged to Danny’s father.
The trailer was old and cramped and had only
1 room without electricity: “There was only one
room in the caravan and it wasn't much bigger
than a fair-sized modern bathroom. It was
a narrow room, the shape of the caravan itself,
and against the back wall were two bunk beds,
one above the other. The top one was my father s,
the bottom one mine. Although we had electric
lights in the workshop, we were not allowed to
have them in the caravan. The electricity people
said it was unsafe to put wires into something as
old and rickety as that” (Dahl, 1975/2016b: 6).
After the death of his wife, Danny’s father
not only worked hard to earn a living for him-
self and his son but also did all the work
of raising and caring for his son, which tradition-
ally is expected of one’s mother: “While I was
still a baby, my father washed me and fed me
and changed my nappies and did all the millions
of other things a mother normally does for her
child. That is not an easy task for a man, espe-
cially when he has to earn his living at the same
time by repairing motor-car engines and serving
customers with petrol” (Dahl, 1975/2016b: 2).
Even though Danny grew up in a low-income
and single-parent family, he never felt deprived
but grew up happy and healthy because his dad
loved him dearly: “But my father didn't seem to
mind. [ think that all the love he had felt for my
mother when she was alive he now lavished upon
me. During my early years, I never had a moment s
unhappiness or illness...” (Dahl, 1975/2016b:
3). The character images of Charlie and Danny
and disadvantaged child-characters in the literary
texts of previous periods contribute to devel-
oping the children-readers’ empathy and aware-
ness of important social issues, teaching them
compassion, kindness and hopefulness.
Conclusions. Postmodern literary texts for
children are devoted to disclosing important
themes driven by democratisation processes
of all spheres of life: personality formation,
motivation, inclusion, equality, family rela-
tions, and environmental protection. Diversity
and inclusion are among the most important
themes of contemporary literary texts, particu-
larly aimed at the child-reader. These themes are
implemented through the portrayal of characters
of different genders, races, nationalities, reli-
gions, social backgrounds, and characters with
special needs. Other important social themes
are also realised through the characters of post-
modern literary texts for children and their life
stories. By relating to the actions, experiences
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and traits of the characters, children learn to love
themselves, move forward and achieve success
despite physical, social or material obstacles that
might stand in their way.

Innovative characters in postmodern literary
texts for children are characters with special
needs and self-realised characters. Postmodern
literary texts for children that portray characters
with special needs challenge stereotypes about
people with special needs and teach the read-
er-child tolerance, awareness and sensitivity to
diversity. Literary texts for children centred on
a self-realised character inspire the child-reader
to fulfil their dreams by taking action and being
persistent in their development. At the same time,
the realisation of success stories through animal-
istic characters in fairy tales is unconventional
since this theme is more characteristic of adult
literature and such texts are mainly based on
the formation of real outstanding people.

Another popular character of postmodern literary
texts for children is a disadvantaged child, which
authors usually use to highlight important social
problems, especially in British linguistic culture.

Prototypes of such characters in British liter-
ature of previous periods are the core characters
of the literary texts of C. Dickens, who are forced
to confront the cruel world around them, poverty,
health problems, social injustice, exploitation
of children, problematic family relationships,
and the criminal world. This literary tradition
continues in postmodern texts for children, par-
ticularly those of R. Dahl. Important postmodern
themes, such as social inequality, material dis-
advantage and a single-parent family, are imple-
mented in the author’s literary texts for children.
The characters of these narratives contribute to
developing readers’ empathy and social aware-
ness.

The prospects for further research include
narrative and multimodal analysis of postmodern
picturebooks for children to identify the peculiar
features of their characters’ portrayal.
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LocnidxeHHs npucesiyeHe sunpautosaHHIo yHKUil war-related collocations (monimuyHo-ouiHHUX npasmamusmig) 8 oghi-
uitiHo-0inogomy, nybniyucmu4yHoMy ma XyOoxHbOMY OUCKYPCI, U0 PempaHC/IIOIMb YsSI8IEHHS MPO 8HYMPIWHIU nomeHuian
Mosu 8iliHu. JliHaeicmuyHi 0OUHUUI BUKIUKatOMb 3auikaeneHHs y Pi3HUX acriekmax — i 3 60Ky nisHaHHs1 BOEHHUX, aHmumepo-
pucmuyHux, Mupomeop4ux il U 36poliHoi 6opombbu 8 Uiriomy, i 8 nnaHi yeupasHeHHs npumamaHHUX MeeHoMy Kracy Crig
JIEKCUKO-CEMaHMUYHUX O3HaK 8 npoueci iHghopmayitiHo2o 0bMiHy MiX opeaHamMu OepxasHoi enadu, 8ilicbkoguM KOMaHOy-
8aHHsM, 8ilicbkogUMU adMiHicmpauyismu, opaaHaMu Micueeo20 camospsdysaHHa ma MiXXKHapoOHUMU rapmHepamu U opaa-
Hisauismu, wo 3abe3mneyyoms KoopOuHauito Oili, cBoeYacHe peacysaHHs Ha 3a2p0o3u ma cmpameaiyHe rnaHyeaHHs. AHani3
JliH28ICMUYHUX napamempie meKcmy yMOXIUBIIOE CMPYKmMypysamu HO80CGhOPMOBaHI CMUCHIU, 3apa3oM akmyaridye cemi-
ocepepy, wo 0ae K4 A0 03HaYEHHS BOEHHOZO | MOAIMUYHO20 S8ULUA, IKUM € POCILICbKO-yKpaiHChbKa iliHa.

HosusHa docnidxeHHs1 ronsieae y ecmaxoeneHHi noHamms war-related collocations ma ixHb020 (hyHKUiOHaIbHO20
romeHujany y Mosi 8iliHU. Y Mexax cmunicmu4yHo20 aHarnidy npedmemom 00CIOXKEHHS Crly2ytomb — MO8HI 3acobu meopii
oriepamugHo20 Mucmeymea (onepauiti i 6otiogux 0ili), meopii makmuku (nidezomoska U eedeHHs1 60t0) Ui meopii cmpa-
meeil (yrnpasniHHS eilickkamu).

Lnsa eusieneHHs U cucmemamu3auii war-related collocations eukopucmaHo 3a2asnibHOHayKogi Memoodu criocmepe-
JKEHHS1 U onucy MOBHUX S8ULW, CMUMICMUYHO20 aHanisy i3 3acmocysaHHsIM nputiomie 8HympilHbOI iHmepnpemauii. Ha
Hawe repekoHaHHs1, eepbarnizauis enemMeHmie 80EHHO-NOMIMUYHOI cucmeMu rpyHMyemaCsi Ha 8ilicbKo8Ili pumopuy, Wwo
cbopmyemncs gHaciOok mpuearsoi, nocmitiHo 8i0meoptosaHoi 83aeModii MiX MOBOKO ma 80EHHOK peasibHICMIo y 8ucsim-
neHHi botiogoeo doceidy 36poliHux Cun YkpaiHu t Habymozo 0oceidy “suxusaHHs” YusinbHUX M0 Yac Macosux pakemHux
obcmpinie.

lNepcnekmusu nodanbwiozo cmyditoeaHHs1 ybadaemMo 8 rpyHmosHoMy QocnioxeHHi war-related collocations Kpi3b
MpU3My fliH28iCMUKU 8iliHU — 8USIBNIEHHI MameMamuYHO-CmamucmuyHUX 3aKOHOMIPHOCMel BUOKPEMIIEHHS Korokauil Ha
0CHO8I napaduemarnbHOi mpaHcgopmauii. AHamia makux MOBHUX (hakmig Mae pi3HonnasHi iHmeHyii y memodosnoaiyHomy
acriekmi: ygupasHUmbs KOMYHIKamueHO-KO2HImueHy npupody MOBHUX OOUHUUb; PO3KPUE fiHaeanbHy npupody 3acobig
TiH280M10NIMUYHOI HOMIHAUT.

Knroyoei cnoea: war-related collocations, ogiyitiHo-0inoguti duckypc, nybniyucmuyHul duckypc, XyOoxHil Auckypc,
cmuricmuyHul aHarnia mekcmy, fiHegicmuka itiHu.
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The study is devoted to the elaboration of the functions of war-related collocations (politically evaluative pragmatisms)
in official business, journalistic and artistic discourse, which relay the idea of the war language internal potential. Linguistic
units are of interest in various aspects - both from the point of view of understanding military, anti-terrorist, peacekeeping
actions and armed struggle in general, and in terms of expressing lexical and semantic features inherent in a certain class
of words in the process of information exchange between public authorities, military command, military administrations,
local governments, and international partners and organizations that ensure coordination of actions, timely response to
threats and strategic planning. The analysis of the linguistic parameters of the text makes it possible to structure the newly
formed meanings, and at the same time actualizes the semiosphere, which gives the key to defining the military and political
phenomenon that is the Russian-Ukrainian war.

The novelty of the study is to establish the concept of war-related collocations and their functional potential in
the language of war. Within the framework of the stylistic analysis, the subject of the study is the language means of the theory
of operational art (operations and combat), the theory of tactics (preparation and conduct of combat) and the theory
of strategies (command and control of troops).

To identify and systematize war-related collocations, we used general scientific methods of observation and description
of linguistic phenomena, stylistic analysis with the use of internal interpretation techniques. In our opinion, the verbalization
of military-political system elements is based on military rhetoric, which is formed as a result of a long, constantly reproduced
interaction between language and military reality in covering the combat experience of the Armed Forces of Ukraine
and the experience of civilians™survival"during massive rocket attacks.

We see the prospects for further research in a thorough study of war-related collocations, i.e., the identification
of mathematical and statistical patterns of collocations based on paradigmatic transformation. The analysis of such
linguistic facts has different intentions in the methodological aspect: it will emphasize the communicative and cognitive
nature of linguistic units; it will reveal the linguistic nature of the means of linguopolitical nomination.

Key words: war-related collocations, official business discourse, journalistic discourse, artistic discourse, stylistic
analysis of the text, linguistics of war.

Beryn. BiiftHu Ta KOHQUIIKTH y CBITI CTBO-
PIOIOTh BHHSITKOBI YMOBH i1 (DYHKITIOHYBaHHS
MOBH, IpPU LBOMY IOHATTS NEpecTaroTb OyTH
B3a€MOBHKJIIOYHUMH, HATOMICTh BHHUKAE MOXK-
JMBICTh iXHBOTO TEPEIJICTEHHS YU B3a€MOJO-
noBHeHHs. MoBa BiiiHu HaOyBa€e 03HAK MHO>KHH-
HOCTI i CHTyaTHBHOCTI, 3aJI€KHO Bl ICTOPUIHOTO
I CyCHUIbHO-TIONMITUYHOTO KOHTEKCTY, B SIKOMY
KO)XKHE CJIOBO YMII[ye€ TApUTETHE 3HAYCHHS,
1 116 3HAYEHHSI BUXOJUTH 32 MEXi Horo (axoBoi
excruryatanii. JlocmiKeHHs MOBHUX SIBUII, SIK
OT BIHCHKOBOI TEPMIHOJIOTII, 110 3aCHOBAaHE Ha
noJsipu3alii i BUKIIOYEHHI BIIHOCHO HAIpPAMY
il momMpeHHs, TpaHCPOPMYETHCS B IUTIOpAIb-
HicTh (Zecchinon, Standaert 2024). Teopetuxku
BiticbkoBoi Jiekcuku (Ernst, Coward, Robinson
Ta iH.) TiAAI0Th CYMHIBY TOMOTEHHICTh TaKHUX
TEMATUYHUX TPYI K 60€HHA MAKMUKA, BOEHHI

0ii’ Ta eiticbkosa komyHikayis (Nociar T. Davita
Silfen Glasberg-Deric Shannon, 2012). Haro-
MICTh BH3HAUYAIOTh TETEPOTCHHICTh LHUX TPYII,
iXHIO pI3HOPIAHICTB, Oa OiTbIIe, KOHIETITYa bHY
OCHOBY KOYXKHOTO OKPEMOTO €JIEMEHTa CHCTEMHU.
B 11pOMy KOHTEKCTI BaXKJIMBHUM 1 aKTyaJbHUM,
Ha Hallle NEePEeKOHAHHS, € MEePEOCMHUCICHHS TUX
MOBHHUX OJIMHUIIb, 110 CKJIAJA0Th JIHIBOCEMIO-
TUYHHUHA MPOCTIP POCIHCHKO-yKpATHCHKOI BiHHH,
Ha (YHKIIOHYBaHHs SKUX BIUIMBAIOTh EKCTpa-
JHrBaJbHI (PAKTOPH.

3rajjaeMo TEBHI HAIpALIOBaHHS Yy LBOMY
aCTeKTi yKpailHCBbKMMH BYEHUMH: BUBUCHHS
MYJIBTUMOJIQTBHOCTI ~ KOHCTPYIOBaHHS  1/1€H-
TUYHOCTI B POCIHCHKO-yKPAiHCHKOMY AMCKYpCl
BiiiHK (YmunHa, 2022), ompaifoBaHHS 3MICTO-
BOIO HAIOBHEHHS JIEKCUKO-CEMaHTUYHOI IPyIH
“goinn” (Kumpumiok, 2022), BUBYCHHS POl
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3aco0iB JiHrBorpadii y _TBOpax Cy4yacHoOi ykpa-
fHCBKOi JTiTepaTypu BIWHU (BaGemOK 2024),
JeKcuKorpaigyHa penpe3eHTalisi acouiaTHBHUX
nojiiB KoHuenty “BiiiHa” (MenpHuk, Has3a-
penko, Cikopcbka 2023), cyrecTUBHUN aHai3
apXeTHUIIiB B TOE€31i CIPOTHUBY B POCIHCHKO-Y-
kpaincekii BifiHI (Machulin, 2022). Baxxnuum
ACTMEeKTOM MOBH BIWHU € AOCIIIKEHHS JTUCKYPCY
HenaBucti (Karepunny, 2023), a Tako’)K MOBHUX
3aco0iB TBOpeHHs oOpa3y Bopora (Kupuiiok,
2022). O4eBuIHO, 110 TAKUI HAYKOBUH JOPOOOK
€ BOXJIMBUM i CUCTEMHOTO aHalli3y OJWHUIIb
MOBH BiiHH, B SIKiii cepeq IHIIOTO (YHKIIIO-
HYIOTb war-related collocations, ki MU TIpOTIO-
HYEMO PO3IISATH AK MPCLEACHTHY OXMHHILO,
O BHCTyNA€ MapKepamH pociiicbKo-yKpaiH-
CbKOI BIMHM 1 € BUXITHUM MPOIYKTOM OQiIiii-
HO-JIIJIOBOTO, MyONIIUCTUYHOTO Ta XYI0KHBOTO
JTUCKYPCIB.

MeTtolo cTarTi € BU3Ha4eHHs (QyHKUIH war-
related collocations 3 oriisily Ha CTUJIICTUYHY
eKCIUTIKAIlI0 B OQIIiHO-IIOBOMY, MTyOIiIuC-
TUYHOMY, XYIOXKHBOMY IUCKypcax. st mocsr-
HEHHS I1i€] MeTH HEOOXiTHO BUKOHATH HACTYIIHI
3aBJIaHHS: BCTAHOBUTH MapaJICIbHy apXiTEeKTypy
JIIHTBICTUKY BIMHH; TIPOJAEMOHCTPYBaTH CUMO103
MOJIITUYHOI JIIHIBICTUKHA Ta COLIOJIHI'BICTUKU;
310patw, CHCTeMATH3yBaTH i HpoaHaJ'IiByBaTI/I
(bparmeHT 0(1)II_III/IHO -JITOBUX  JIOKYMCHTIB,
MyOMIMCTUYHUX CTaTeH, Xy,[[O)KHIX TBODIB.

Bukiaag ocHoBHOro marepiany gocJi-
nxeHHss. B mepion BiliHM, MoBa BXe HeE
€ BHUKJIIOYHO O10JIOTIYHOIO JAHICTIO, a CIIOCO00M
MPOTHU/IIT TICHXOJIOTIYHOMY ¥ iHpopMaIiitHOMy
TUCKY 1€ — MEXaHI3M KOMITO3HIIIIHOT 6y;10131/1
YABIICHE IPO BOPOTa i COIO3HMKA, a TAKOXK IO~
THKY aCHMIIALII i TonepyBaHHSA B COLiyMi, SIK
HACliIOK — (opMyBaHHS MOpPAIBHOTO AyXYy
cycminbersa. Lle moB’s3ano i3 TMPOHUKHEHHAM
HOBITHIX iH(OPMALIHHUX TEXHOJOTH 10 COLi-
aIbHO-TIOMITHYHOTO SBHIIA, IO MOPOKYE HOBI
(dhopMu BiifHH Ta BIUTMBAE HA CIIOCIO KOMYHIKAIIii.
Tak, 30kpema, iHopMaIliiiHi aTakK OPODKYIOTH
KiOepBiliHy, a BHKOPUCTAHHA COLIAJIBHUX
Mepex, SK 30poi, BTUIIOE MapagurMy MacoBOl
ne3indopmalrii, MO PEnpe3eHTOBaHO Yy TIparli
. Xaprayn Ta JI. TymynuikoBa, “Ilpomaranma
1 ne3iHdopmalrisi B pOCIMChKUX Ta YKPaiHCBKUX
Menia: iHpopMaIiifHi TeXHONOTil y KOHQMIKTI”
(Harhaun, Tulupnikov 2024: 53-61).

HowmpenHst i AOMiHYBaHHS HAyKOBO-iH-
opmariiiHuX pecypciB B ycix cdepax KHTTe-
JISUTBHOCTI JIIOAMHU (OpMYy€e HOBI CBITOTIISIHI
OpIEHTHPH, 3 OJHOTO OOKY, Ta BUCBITIIIOE iH(POP-
Malio B OMIMIHHO-IIIOBUX TOKyMEHTaX, aHa-
JITUKO-TYONIIIMCTUYHUX BUAAHHAX, XYTOXKHIX

TBOpPAax, 3 IHIIOTO, — MO3HAYMIIMCS Ha CUHEpril
MOJIITUYHOI ~ JIIHTBICTHMKHM,  COLIOJIHIBICTHKH
Ta JIHTBICTHKH BiffHH, 3apa3oM CHpPUSIIM TOIY-
Jsipu3alii TaCUBHOI JIEKCUKH Y BOEHHO-TIONI THY-
HOMY OOpaMJICHHI.

HamoBHEHHST BOEHHO-TIONIITHYHOTO TIPOCTOPY
JIHBICTUKM BIWHHW, BTUIGHOTO B KaHBY TEKCTY
JICKUTh B OCHOBI MYJIBTUCTPYKTYPHOI KOH(PITY-
partii (auB. puc. 1).

| | | |

MOEHI 3ac0bKn MOBHI 3acobu MOBHI 33C00KM
Teopii onepaTMeHoro Teopil TakTHEN Teopil MaHeBpeHol
MHCTELTEA obopoHun

N T

Puc. 1. ITapanenbHa apxiTekTypa JiHIBiCTHMKH BiliHU

MOAYC BIAHH

VsaBiaeHHsT PO MOBHI 3aco0u BepOasizarrii
BOCHHOI'O MHCTEITBA, BIMCHKOBOI TAaKTHKH,
BOEHHOI CTparerii BIIKPUBAETBCS y HOBUX
pakypcax y no0y BiitHM. Y TakoMy pasi Mozyc
BifiHM — e KOHLIGHL[ISI sIKa OIUCYE HOCJ‘IIILOB-
HICTh TOMIH, SKI BiAOYBArOTHCS y XPOHOJIOTIY-
HOMY TOPSJIKY 32 4acoM (IoYaTok 00HoBHX Mii,
MO3UIIiHI 001 Ta iH. ) MOETHYE METOJU 1 3200
BE/ICHHSI BOEHHHX JIi B €JUHOMY IIlJ'IOMy besy-
MOBHO, BepOaJTi30BaHi KOMIIOHEHTH TEOpii ore-
PaTUBHOTO MHUCTEITBA YMOXKJIUBIIIOIOTh BUSBUTH
CMHUCJIOBHUH MOTeHIan war-related collocations.

War-related collocations — 1e 1oiTUY-
HO-OI[IHHI TparMaTu3MH, BilCHKOBO-IMOJITHYHI
TEepMiHM, KojloKalii, HaadpazoBi €IHOCTI, fKi
AKTUBI3yBaJM CBId CEMAaHTUYHHHA TOTEHIiAT
mijg yac pociiicbKo-ykpaiHchkoi BiiHH. BoHm
€ HEBiJI'€MHOI0 YaCTHHOK BOEHHOI KOMYHIKAIIil
MOJMITUYHUX Ta BIMCHKOBHUX [iSYiB, a TaKOX
MOXYTb OyTH BUKOPUCTaHI [UIsl OMHCY MOB-
JICHEBUX XapaKTEPUCTHK KOMYHIKAHTIB B P13HUX
KaHpax MOBJICHHS, (JOPMYIOUH TIPHU IILOMY CIIe-
nrudidHe MOBHE BIHCHKOBO-TIOJITHYHE CEPEIo-
BHIIIE.

CTuaiCTHYHUMA acleKT BUBUEHHA war-related
collocations BBa)kaeTbcs HaMHU HaMOLIBLI TIEp-
CIIEKTUBHUM, 1[0 YMOXJIMBUTH BUSBUTHU IITUPOKI
(YyHKIIOHATIbHO-KOMYHIKaTUBHI ~ MOXJIUBOCTI
[IUX OJMHUIIb. 3arajbHOBIJIOMHM € TOW (aKT,
0 CTWIICTUYHUI aHali3 TEKCTY pPO3KpHUBAE
KOHIIENTYaJbHUN TMOTEHIIa]l MOBHHUX OJIMHMIIb,
1o nepeOyBaroTh Y TICHOMY 3B’SI3Ky 3 0COOJH-
BOCTSIMH 3MICTy Ta CHPUSIOTH HOTO PO3KPUTTIO
(bopoBuipka, 2009; Tahreem 2020). Lleit kon-
BEHI[IHHUN METOJ MOCIHIJUKCHHS HE BTpayae
CBO€1 PeNeBaHTHOCTI BKE OLIbIIE HiXK B CTO-
nitts (Agu, Emike, 2024). TTormubnroroun posy-
MIHHS 3a3Ha4eHOTO MeTony, B. Adepoju yBaxae
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IOLIJIBHAM HAa3MBaTH HMOT0 CEMaHTHUKO-CTHIIIC-
TUYHUM aHali3oM, ab0o MPUIOMOM CEMaHTUYHOT
meHTmblKaun (Adepoju, 2024), mo mOCWIIOE
CTHJICTBIpHI O3HAKU CEMAaHTUYHUX KOMIIOHEHTIB.

[ToniTHYHO-OLIIHHI TparMaTH3MH Yy LHOMY
KOHTEKCTI, (YHKI[IOHYIOTh y TEpPMiHOCHC-
TE€Mi MOBH BIffHM B KUJIBKOX IUIOIIMHAX: Y MOBI
TIJTOBUX —TAmepiB, MyOJNIIUCTUYHUX CTaTTAX
Ta XYIOXKHIN JIiTepaTypi — MOBHUM CyOCTpaToM,
B IparMaruill BifHU — BOEHHUM IMIUTIKATOPOM.
BoHM mpecKpenTHBHO y3aralbHIOOTh ICHOTATH
BU3HAYCHUX THINB [HCKYpCy, IO IEPEeNaroTh
noTpiOHUI 3MIiCT 1 BIANOBINAIOTH KOMYHiKa-
TUBHUM O3HaKaM MOBIICHHS.

B odiuiiiHo-A170BUX  TOKYMEHTax — KoJjo-
Kailii BUKOHYIOTh cueHigpikamusHy gynxyiro. 1s
(yHKIIS ToNnsrae y BHBUYEHHI CIOCOOIB TO3HA-
YEHHS BOEHHMX JiH 1 3ac00iB iMIuiemMeHTaii. J{o
npukiany B pokymenTi Pagu €Bponu “Council
of Europe Action Plan for Ukraine “Resilience,
Recovery and Reconstruction” 2023-2026”
(Published November 29, 2022) xomoxkarii
human rights, human rights violations, effective
protection, war-affected people — morivHO-MO-
THBOBaHI 1 € YacCTHHOI TEPMiHOIIOPOIKYIO-
4oro Tekcty: Provide institutional support to
the Ukrainian Parliament Commissioner for
Human Rights (Ombudsperson’s Olffice) in
ensuring effective protection of human rights
and responding to the needs and challenges related
to reporting of gross human rights violations
and human rights monitoring of the war-affected
people (Council of Europe, 2022).

Tak, y ¢parmeHTi TekcTy, Kojokamii yTod-
HIOIOTH 1H(OPMAITi0 TIPO epydi nopyuileHHs npas
aroounu (gross human rights violations) ta exc-
TUTIIATHO BUSBIISIOTH IHCIMUMYYIUHY NIOMPUMK)
(institutional support) YmoBHoBaxkeHOMY Bep-
xoBHOI Pagu Ykpainu 3 mpaB mogunu. CemaH-
TH3ALlis IOHATTS war-affected people (JHOIII/I K1
NOCTPa)Kalll BHACHINOK BIHHM) 3IIHCHIOETHCS
Ha TIPOTHCTABJICHHI 3abe3neuenHs egexmus-
Hoeo saxucmy (ensuring effective protection),
1o curHi(ikye 1iaH i, COpsIMOBaHUMN HA TiJI-
TPUMKY Iporpamu pedopm YkpaiHu 3 eBpomnei-
CBHKOIO NEPCIEKTUBOIO.

Especmuuna ¢ynxyis B Mexax sKoi, war-
related collocations GepyTb y4acTh B PO3KPHTTI
CYTHOCTI TIOHSITTS POCILICbKO-VKPAIHCbKA BilHA
il pO3BIIOBaHHI POCIACHKHX HapaTHBiB g
PIOETBCSL HA yPSZOBI JEKIApallil, 3asBH KOH-
CYJiB, JUIUIOMATIB, JOKyMeHTH Pamm besneku
Vkpaiau, MiHicTepcTBa 3aKOpAOHHHX CIIPaB,
KabGinery winictpiB  VYkpainm, JlepkaBHOT
MirpauiiHoi cinyx0u Ykpainu, €Bponeicbkoro
Coro3y, HATO, YepBonoro Xpecra Ta IHIIUX.

BinpagHo, 1o mnpeacTaBHUKM BIaAd JAEMOH-
CTPYIOTh HE3aaHTa)KOBAaHUHM MiAXiJ O HAIMOB-
HeHHA O(]IiliiHO-IIOBOTO JTOKYMEHTa Hal-
JIMIIKOBOIO JIEKCHKOIO, MOYKHA TPHUITYCTHTH,
II0 TMOsIBA y X TEKCTaX KOJOKAIH CIpsSMOBYE
BEKTOP BOEHHOI TEMaTHKH Yy CWJIBHY IO3HIIIIO.
o npukiany, B JOoKyMeHT1 MiHICTEpCTBa 3aKOp-
noHHUX cripaB Ykpainu “MFA of Ukraine brings
heads of foreign diplomatic missions to the site
of russian attack on Okhmatdyt” (Published July
9, 2024) MiHicTp 3aKOpPAOHHHX crpaB JIMHTPO
Kyneba i 3actymHuk M1H10Tpa €pren Ilepe-
OuiiHic B OQiliiiHINi 3asBi ONEpPYIOTh TaKUMH
MOBHUMH OJIMHUIISIMU, SIK heavily damaged
(cunbHO  TIOIIKOJUKEHUM),  russian  missile
strike (pociiicbkuil pakeTHUil ynap), barbaric
russian missile strike (BapBapChbKHil POCIHCHKHI
paKkeTHUU yaap) 3 METOK MiJTBEPAUTH POCIH-
CbKy 30poiiHy arpecito npotu Ykpainm. Tou-
HICTh Cy/UKCHb Ta aBTOPUTETHICTh BHCHOBKIB
odimiifHOI 3asBHU BigoOpakeHO HMK4Ye Yy (par-
MeHTI TekcTy: On July 8, 2024 on the commission
by Ukrainian Foreign Minister Dmytro Kuleba,
the Deputy Minister Yevhen Perebyinis,
together with 33 heads of diplomatic missions
accredited in Ukraine, visited one of Ukraine’s
largest childrens hospitals, Okhmatdyt, which
was heavily damaged by a russian missile
strike. The delegation of foreign ambassadors
had the opportunity to see the consequences
of the barbaric russian missile strike on
a medical facility where civilians, including
children, were being treated for cancer and other
heavy illnesses <...> (Ministry of Foreign Affairs
of Ukraine, 2024).

Bunineni konokarii € BupasHUKaMu O]irii-
HO-JIUJIOBOTO CTHITIO, BIIUCYIOUHCH y TTApaurMy
CTPYKTYpHUX,  (OpManbHUX,  CTUIICTHYHUX
napameTpiB, 3HAYYIIMX JUISI OTIPUSIBHEHHS CYC-
MUILHO-TIOTITHYHUX OOCTAaBUH, B SKUX OIMHU-
JIUCS YKpaiHII.

Memonimiuny  @ynxyito 'y BOEHHO-TIONI-
TUYHUX TEKCTaX aBTOPUTETHUX BHJIAHb BHKO-
HYIOTh TOTIOHIMHU Ha MMO3HAYEHHS MICIIsl BOEHHUX
niit. Tak, reorpadiuni Ha3Bu, sk by4a, baxmyT,
BoBuancek, Mapiynons, Conemap, Xapkis,
XepcoH MAOpIBHIOIOTH 3HAUYEHHSAM war-related
collocations (full-scale invasion, humanitarian
crises, occupied territories, dead bodies, massive
offensive) B crarri The New York Times mizg
3arosioBkoM ‘“‘Russian Attacks Open a New Front
in Ukraine” (Published May 11, 2024):

<The small town of Vovchansk has
experienced the full war cycle — occupied by
Russian troops after the full-scale invasion
in February 2022, liberated that September
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and sporadically shelled since then>. <...> The
only ones left in Vovchansk, Ms. Novikova said,
“are the old and the disabled, and they can't
move.” “If a missile hits where they live,” she
added, “the streets will be full of dead bodies.”
<...> (Gettleman, 2024).

Onucyroun  cutyamiro Ha  JloHenpkomy
HaNpsIMKy MDKHaponHuil kopecrnonaeHT Jeffrey
Gettleman 3acTocoBye CrONY4CHHS 3araibHOIO
IMEHHUKA war cycle 13 TpUKMETHUKOM full,
a TaKoX invasion i3 IPUKMETHHUKOM full-scale, mo
Ha TEPIINA TOMISA] BHIAETHCS TABTOJOTIYHHM
EIITETOM, 3pa3KOM aMHJIi(biKaui'l' Onnax full war
cycle ta full-scale invasion He € eKCIPECUBHUM,
a JIOTTYHUM O3HAYCHHSIM, 1 CBITYUTH IMPO aMOiBa-
JICHTHICTh ITUKJTY 1 BTOPTHEHHs (HE KOXKEH IIHKII
BiliHU — 11 MacmTaOHe BTOPTHEHHS, BTOPHEHHSI
MPUTAaMaHHE HE TUIbKM TOYATKOBIM (a3l KOoH-
¢iikTy, ane W Mo)ke MOBTOPIOBATHUCS HA PI3HUX
eramnax), TOMy 3a JONMOMOTOK IHBEPCOBAHOIO
TOPSIIKY CJIiB CIIEPITy aKIEHTOBAHO HA Teorpa-
q)quHx KOOpAMHATax MICI_ISI BeJEeHHS OOMOBUX
¥, 3rOJIOM Ha THITOJIOT1] BIIHH.

VY mpotieci A0CIIKEHHS CTA€ 3p03yMIUIUM, 110
KOHKpemu3yioua (yHKyis Ha TIO3HauYeHHs 30poi
Ta BIACBKOBOI TEXHIKM HaJgac MOBJIEHHIO CTH-
JICTUYHOTO BIATIHKY, TUM CaMHM IIAKPECIIOE
il morytHicTb. Y ctarti The Guardian “Russia
accused of using chemical gas attacks against
Ukrainian soldiers” (Published April 7, 2024)
YKpaTHChKi CONAATH OTIHCYIOTh «MaMKe IIOICHH1»
HE3aKOHHI ra30Bi aTakH, KOJIM 3arapOHUKN HaMa-
rafoThCsl BUTICHUTH iX 13 3aKPIIJICHUX MO3MUIIIH:
Russia has been accused of systematically using
illegal chemical gas attacks against Ukrainian
soldiers (The Guardian, 2024).

MosHiii penpeseHramnii 30poiHOI  arpecii
B TEKCTi, NpUTaMaHHE BXXHMBAaHHS KOJIOKAIIil
(chemical gas) Ha TO3HaUEHHs XIMIYHOI 30poOi.
Ile 3abapBiroe cTpiuKy HOBUH HACHIBHHIILKOIO
CEeMaHTHKOIO, 3MAJIbOBYIOUYH )KOPCTKE CaMOCTBEp-
JDKEHHS POCISIH SIK BUSIB TET€MOHICTCHKOI HOPMHU.
VY muroBaHOMY (PparMeHTi MOJAHO Psifl PABOIIO-
pYIIEHb MIONO 3aCTOCYBAaHHS XIMIYHHX 3ac00iB
060poTHOH 13 3aBOPYILIEHHSIMHU (30KpeMa, PEUOBHH
TTOJTPa3HIOBATILHOI JiT) «IK 3aciO BEJICHHS BIMHI,
mo 3a00poHeHO JKEHEBCHKMM  MPOTOKOJIOM
1925 poky Ta KonBeHIi€ro npo XiMiuHy 30pOr0
(crarts 1, myHkr 5) (JlickoBud, 2024).

V crarti The Washington Post iz 3aronoBkom
“These are the Western air defense systems
protecting Ukraine” (Published May 19, 2023)
A. Horton et al. BUKOPHCTOBYIOTH KOJOKAIII1, Ki
HOMIHYIOTh CHCTEMY MPOTHUIIOBITPSIHOI 00OPOHH
Ta pakeTHy 30poro (air defense systems, Patriot
air defense system, advanced missiles, air defense

equipment), IO B MPOLECI PO3TOPTAHHS 3MiCTY
TIOBIIOMJICHHSI ~ KOPEIIOIOTh 13 KOJIOKAI[isIMH
(critical infrastructure, civilian targets Ta KoZOBUM
IMEHHUKOM missiles) Ha Mo3HayeHHS 00 €KTIB
000poHH, 3apa3oM 00’€KTIB, IO 3a0€3MEUyIOTh
KUTTEBO BAXJIMBI TIOCIYTH Ta KOMYHIKAIIIIO
(Kyiv Post, 2024): Air defense systems have
proved essential to Ukraine as Russia bombards
critical infrastructure and civilian targets. This
week, the newly arrived U.S.-made Patriot air
defense system shot down missiles aimed at Kyiv,
Ukrainian officials said, including advanced
missiles that have previously eluded outmatched
air defense equipment (Horton et al., 2023).

Konokariii, 1o eKCIUIIKyIOTbCSI B TEKCTI
MTOTIOBHUJTH JIB1 JIGKCHKO-CEMaHTUYHI TPYIIH:

1) 30post pOCIMCHKO-yKpaiHCbKOiI BIHHH —
KJac JIEKCEM, IO OXOIUIIoE asmomamu AK-74,
mauku T-72, nimaxku aegiayiunoi niompumku
Cy-25, peakxmueni cucmemu 3ain06020 0O2HIO
M142 HIMARS i M270 MLRS, nepenocHi npo-
mumankosi cucmemu FGM-148 Javelin i NLAW,

oponu, Shahed-131 ma Shahed-136, 6e3ni-
JIOMHI HAOBOOHI anapamu, 3eHIMHI Ccucmemu
FrankenSAM,  6ponempancnopmepu  Fuchs

ma 6otiosi mawunu nixomu Lynx, minu BHII-50,
BHII-100 ta ixmi;

2) KpHTHYHA IH(ppPaCcTPyKTypa — MPECKPHII-
THBHUII KIIaC JIEKCEM, B SIKOMY BTLICHO YSBICHHS
npo 00’eKkTH, fKi H606X1,[[H1 JUTSL TATPUMKH
JKUTTEBO BAXIMBHUX COIIAIbHUX (YHKIIH aep-
KaBH  e1eKMpOCMAaHyii, Xapuoea NnpoMUco-
8iCMb, MPACHCNOPMHI 8Y37U, MENEKOMYHIKAYIUHI
Mepedici, MeOuuHi ma QiHancosi ycmaHnosu.

Maninynamueny ¢yukyito, sika BHOYIOBYE
MOJIAJIBIITy CHUCTEMY apryMEHTAIlld 1 BHU3HAYaAE
17T KOMYHIKaHTIB YOCOOIIO€ CYyKYIHICTh KOJIO-
Kallii Ha TMO3HAYeHHS BOEHHUX Jiif, BOEHHUX
37I04HHIB, MOMTHYHKMX mpouecis. IIpo sarposy
MaHIIY/ISTHBHOTO BIUIMBY 1ACTBCSL B IOBIIOM-
nenni The New York Times mig Ha3Boto “Stolen
Valor: The U.S. Volunteers in Ukraine Who
Lie, Waste and Bicker (Published March 25,
2023): One retired Marine lieutenant colonel
from Virginia is the focus of a U.S. federal
investigation into the potentially illegal export
of military technology. A former Army soldier
arrived in Ukraine only to turn traitor and defect
to Russia. A Connecticut man who lied about his
military service has posted live updates from
the battlefield — including his exact location —
and boasted about his easy access to American
weapons. A former construction worker is
hatching a plan to use fake passports to smuggle
in fighters from Pakistan and Iran (Scheck,
Gibbons-Neff, 2023).
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v Me;[iﬁHHx KOHTEKCTaX, HEBAXKKO IMOMi-
THTH Pealli3aliio MaHIHyJIHTI/IBHOI ¢yHKIL, 1o
nepeaae Taki acleKTH BIWHM sIK 3paja i oOmaH,
3aKJa/ieHi B iHpopmaniliHe moBigomieHHs. JIek-
CUYHI OJMHMII, SIKI BUKOPUCTOBYIOTh BIHCBHKOBI
Ta TOJITUKUA CTAHOBISATH IEBHY CHCTEMY, sKa
BioOpakae 00’ekTH Ta sBHINA 1H(OpMAIliii-
HO-TICHXOJIOT1YHOTO XapakTepy. TUIOBY MaHimy-
JSTUBHY 1HTEHIIIIO IETeHaHTa MOPCHKOT MXOTH
crioctepiraeMo y ¢anbcugikarii JOKyMEHTIB, 1110
y MiJICYMKY PO3LIHIOETHCS K JEp’KaBHA 3paja.
3 TOYKM 30py CTHJIICTUYHOI XapaKTEPUCTHKH
myOMIMUCTUYHUN MaTepial BiIpi3HAETHCS HACHU-
gyenictio war-related collocations illegal export,
military technology, military service, O IMILTI-
KOBAHO Y BIMCHKOBHX MaTepiaiax *KypHaJiCTiB.

Koenimuena ¢hynxyis MOBHUX KOHCTPYKIIIH
Y XyIOKHBOMY TEKCTI — €ICTEMOJIOT1UHa, 3/iHC-
HIOETBCSL 4Yepe3 XyIOXKHE 300pakeHHS MeEH-
TaJbHUX O0pa3iB, AKi JOMOMAararTh YHUTAYEBi
3pO3yMITH IMAHEHTHICTh BOEHHO-TIOJITHYHOTO
KOH(ITIKTY. Y MeXaxX KOTHITUBHOI (DyHKIIIi KOJIO-
Karii BepOami3yloTh MOTHB TOSIBH PEryJsipHOT
apmii PO Ha Tepuropii Ykpainu (2014-2022 p.),
omiukpury (Jotuii-0epesens 2022 p.), HacTymy
Pocii (Becna-mito 2022 p.), OCIHHBOTO HACTYITY
Pocii (ocias 2022 p.), baxmyT (mactym Pocii)
(3uma 2022-Becna 2023 p.), JTITHHOTO HACTYITY
VYkpainu (mito-ocins 2023 p.), ApniiBka (601 3a
Micto) (nrotuit 2022-2024 p.).

Y 1mpoMy mporeci Kolokailii BHCTYMarOTh
cy0’ekToM i, KOMIIOHGHTOM €CTETHYHOL
Ta CMHCIIOBOI CTPYKTYPH TEKCTY, L0 BHKOHYE
pOJIb CHHEPETUYHOTO YTBOpPEHHS U 00’€qHye
pI3HI eJEeMEHTH HapaTuBy. Tak, HampHKIaJ,
Cy4acHHM aHrniﬁCLKHﬁ THCbMEHHAK L. Harding
BUKOPHCTOBYE “mepexy apysiB” B Pocii
Ta YKpaiHi i “BIIAKpUTI JBEpi B aAMIHICTpaLiO
3eneHChKOro”, SIK nepiomkepeso (axkrorpadiy-
HOTO HAaIIOBHEHHS MOJIITUYHOTO TEKCTY JJIS TOTO,
1100 YnTay eMOLINHHO BiI4yB pOCIChKY iMIepia-
JMICTHYHY BiiiHY. €XMHIM HE/IONIKOM OIOBI, Ha
JIyMKY KPHTHKIB, € 3BEDHEHHS aBTOPA 10 1y TIIH-
BOCTI 3axigHoi ayautopii: The Russian military
planned to take Kyiv in 3 days and the West
concurred with Putin’s appraisal. The first
invasion of Ukraine by Russia in this century was
in 2014. The invasion started on February 24,
2022. Russia attacked and reinvaded Ukraine,
bombed Ukrainian cities, killed innocent,
tortured, and raped Ukrainians on Ukrainian
soil. It can't be clearer: Russia is the aggressor;
Ukraine is the victim (Harding, 2022).

OTox, y3araJlbHEHHSI JICKCEMU 6MOP2eHHS.
BepOaizye aBa pi3HI €Tanu BIWHU: BTOPTHEHHS
B Ykpainy B 2014 poiii Ta TOBTOpHE BTOPTHEHHS

B 2022 poui. Hackinbku CTpallHUMH € METOAU
P®, cBiguuth (inanpHa cuHTaKcema ab3aiy —
Kamysaau ma reanimyeanu YKpainyié Ha YKpaiH-
cokiti 3emni (tortured, and raped Ukrainians on
Ukrainian soil).

Penpezenmamusna  ¢hynxyis ~ Komokarii
Y XyIOKHBOMY JINCKYPCi BiT0Opaka€ 3aeKHICTh
JHTBICTUYHUX npouecua y GikcyBaHHi akciono-
TIYHOTO 3HAHHS po Jii0BI 0COOM 1 MeXaHi3MH
ixHbOi B3aeMoil y BoeHHIN koMyHikarii. Corri-
albHA POJIb 1 KOMYHIKallis B YMOBax BifiHM He
3aBKIU BIANOBIIa€ TUM CTEPEOTHIIAM, SKUMHU
ii 300pakaroTh HayKOBI JKypHaJIH, 1 IIe HE 3aJIu-
IIA€THCSI HETIOMIUYEHUM Yy XYIOXHBOMY TBODI:
Adrenaline coursed through my veins. I rolled
from the bed onto the ground, scrambling on all
fours to the door. When I opened it and looked
down the hallway, a pair of foreign journalists
were spinning confusingly around in just their
underwear.

“What the fuck just happened?” one of them
shouted at me, totally dazed.

“We re being attacked,” I said.

“What?” the man replied.

“Russia s invading Ukraine,” I told him.

“Yeah?” the other man said.

“Yeah, man!” I shouted back (Miller, 2023).

Emoritine copuitHATTS Takux BUIPOOy-
BaHb T[IO3HAYE€HE JIGKCUYHUMH IOBTOPAMHU
being attacked (mipnatotecs Hamany), Russia’s
invading Ukraine (Bropruenns Pocii B Ykpainy),
CMHCJIOBE HABAaHTA)KEHHS SKUX YTBOPIOE KOT-
HiTHBHY MeTadopy INVASION IS CHAOS
(BroprHeHHsl — 1e xaoc). CUHTaKCMYHUH Napa-
JeTi3M BUPaXCHUH, KOHCTPYKUIAMU scrambling
on all fours (mepeOuparOINCh Ha YETBEPCHBKAX )
Ta spinning confusingly (TUTyTaHO KPYTUTHUCS) —
NEpeKOHy€ B TOBTOPIOBAHOCTI Jii, YHACHiJOK
4010 (popMyeThCsi 00pa3 BUNIAIKOBOT KEPTBH.

Sk 6auumo, war-related collocations Ha0bnu-
KAIOTBCS 332 CBOEI0 CTPYKTYpPOIO Ta CeMaH-
TUKO-CTWJIICTUHYHUM  TOTEHIiasioM a0  (pa-
3€0JI0TI3MIB  BIMCBKOBOI TepMiHOChepH, M0
BepOaTi3yroTh 00’ €KTHBHY pEajbHICTh Ta BXKH-
BaIOThCS Y BOEHHIA KOMYHIKAIlli U1 MaHIMmys-
TUBHOI METH MOB1IOMJICHHS.

BucHOBKH. AHami3 JIHTBICTUYHHUX IapamMe-
TpIB TEKCTy 3acBiguye (peiimizaiiro iHpopma-
IIITHOTO TIOTOKY, Koiu war-related collocations
CTalOThb YacTUHOI (OPMYBaHHS IUTICHOTO
00pasy pocCIHCHKO-yYKpaiHChKOI BiitHH. Moxemo
KOHCTaTyBaTH, IO JIOMIHAHTHUMH Yy BOEHHIHN
KOMYHIKAIlii CTal0Th KOJIOKAIlli, III0 BUKOHYIOTh
cUTHI(DIKaTMBHY, €BPECTHYHY, METOHIMIYHY,
KOHKPETU3YIOUYy, MAaHIMyASTUBHY, KOTHITUBHY
(ermicTeMOJIOTiYHy), penpe3eHTaTUBHY (YHKIIT
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Ta HaOyBalOTh CTaTyCy THOJITUYHO-OIL[IHHUX

MIparMaTu3MiB.
IOCIIIIKEHHS,

V3arajJbHIOIOYM  PE3yJIbTaTH
3ayBakumo, 110 war-related

collocations € cerMEHTOM CEMIOTHYHOI CUCTEMH
CBITOBOTO 1H(OpMaLIHHOTO MpOCTOpy, Qop-
MYIOYH B MAacOBIH CB1JIOMOCTI HOBI KOTHITUBHI
CMUCJTU TIPO POCIMCHKO-YKpPaiHCHKY BIHHY.
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MYINIbTUMOAAJIbHE KOHCTPYIOBAHHA NIPA®IYHUX HAPATUBIB
B ABCTPANIIUCBbKOMY XYOOXHbOMY OUCKYPCI
(HA MATEPIATJI FPA®IYHOIO POMAHY MNMETA 'PAHTA “BLUE”")

CraBeHko OneHa BikTopiBHa,
AokTop hinocodii 3i cneuianeHocTi 035 dinonoris,
BMUKNagayka kadpenpv aHrnincbKoi ¢inionorii Ta CBITOBOI nitepatypu
iMmeHi npodecopa Onera MiwykoBa, NpoBigHa haxiB4MHSA CEKTOPY iHLLOMOBHOI OCBITH
BiAOiINY MbKHapOOHUX iHILiaTMB Ta NPOEKTHOI AiSNbHOCTI
XepcoHcbKuli OepxxasHul yHieepcumem
ostavenko@ksu.ks.ua
orcid.org/0000-0003-0857-3359

Haykosy po3gidKy npucesiyeHo 8ucsimmeHH ocobnusocmeli MeoPeHHs ascmparniticbKux epaghiyHuX Hapamusie, opieH-
moeaHuUxX Ha Qumsvy | FoHaUbKy YumaubKy ayoumopito, Wo npodeMoHcmposaHo Ha Mamepiani epaghiyHo2o pomaHy [lema
IpaHma “Blue”. JocnidxeHHs 30iICHEHO y KOHMeKCMI CydacHoi MyribmuModaribHOT Hapamorioaii 3 oriepmsiM Ha meopito 2pa-
¢hiyHO20 Hapamusy sik 0cobs1U8020 2I6PUOHO20 MUY Hapamuey 3 8i3yanbHUM i 8epbanbHUM MiaHaMu 8UPaXeEHHS, Y SKUX
icmopia ma i memrnopanbHicmb po32opmaemsCsi Yepe3 npocmip, npedcmasneHull 8 OKpEMUX NaHessx, wo Habysaromb
€8020 3HaYeHHsI NUWe y CEeKBeHMUBHOMY MOEOHaHHI 3 iHWUMU naHenamu U enizodamu. paghiyHi Hapamusu, cmeopeHi
8 Mexax ascmpariilicbKoi JliH280KYIbMYypU, 8UPISHAMBCH 8MINEHUMU 8i3yarnbHO-8epbaribHO 6 erleMeHmax HapamueHo20
KOHCMpytosaHHs1 cmuciamu. Mema cmammi nonseae 8 8usienieHHi ma Xxapakmepucmuuyji OCHOBHUX MynbmuMOOarbHUX
nputiomig i 3acobie KOHCMpyroBaHHS icmopii ascmpaniticbKux epaghiyHux Hapamusie. BidrnosidHo Ao uybo20, 3agdaHHsIMU
€ npodeMoHCcmpysamu 0cobnusocmi KOHCMPYO8aHHS Hapauji, MBoPeHHST MOYKU 30py ¢hokanizamopa, nocmami Hapamopa,
06pa3ie nepcoHaxis, a Makox XydOXHL020 IPOCMOopy Ha npuknadi pagiyHo20 Hapamusy Mema lpaHma “Blue”. Y cmammi
npedcmasrneHo pesyrbmamu MymbmumodasibHO20 Hapamosio2iyHO20 aHarti3y KOHCMPYHBaHHS epathidyHUX Hapamusis, Wo
Xapakmepu3yembCsi CEKBEHMUBHUM NOEOHaHHsIM HapamugsHUX enisodie ma naHerned, ki Maroms 8i3yanbHull | eepbanbHull
MoOycu supaxeHHsl, y eOuHUl Hapamug 3a ornoMo2oto 0cobnueoi 8idyanbHOI MO8U, HapamugHUX, Yacmo KiHeMamoazpa-
¢biyHUX, MynbmuMoOarnbHUX nputiomis i 3acobig io2o meopeHHs. BusigneHo, eidyarnbHi ma eisyanbHo-eepbarbHi 3acobu meo-
PEHHST MOYKU 30py (hoKarizamopa, MyrbmumodarbHi 3acobu penpeseHmauii Hapamopa, (020 MOBEHHS, OYMOK | KOMEH-
mapie, ocobnusocmi iHMPOOYKUJi Pi3HUX 06pasie nepcoHaxie, a makox XyAOXHb020 MPOCMOpPY, y SKOMy 6MIflrMbCs
2nuboki imnaiyumHi cmucau. KoHempyogaHHs ascmparniticbKux gpahiyHux Hapamusie 0r1s1 imed i toHaymea yMOXIIUBIIHE
PO3YMiHHST Yyumadamu cKriadHux U ambigarieHmHUX mem i 3Ha4yeHb, npedcmaeneHux MyrnbmumodasnbHO. T8opeHHs XyOox-
Hb020 npocmopy eidbusae emHoKyIbMypHi ocobnueocmi agcmpaniticbkoi MOBHOI CriifibHOMU.

Knroyoei cnoea: Hapamorioeisi, Komikcu 0151 Oums4oi ma roHaubKoi YyumauybKoi ayoumopil, sisyanbHi ma eepbarbHi
3acobu, iMnniyumHe 3Ha4eHHs, Hapamop, ghokasizamop, moyka 30py, MepCoOHaxHUl 0bpa3s, XyAoxHil npocmip.
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The article focuses on the features of construing Australian graphic narratives for children and young adults (a
case study of Pat Grant’s graphic novel “Blue”). The research is carried out in terms of modern multimodal narratology
and is based on the graphic narrative theory. Graphic narrative is a special hybrid type of narrative represented visually
and verbally in packed panels and gutters, which acquire their meaning only in sequential combination with other panels
and episodes and register its temporality spatially. Graphic narratives in Australian artistic discourse are distinguished
by the meanings embodied visually and verbally in the elements of narrative construction. The paper aims to identify
and characterise the main multimodal techniques and means of constructing the story in Australian graphic narratives.
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ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

Accordingly, the tasks are to demonstrate the features of construing narration, the focalizer’s point of view, the images
of the narrator and characters, and the artistic space in the case study of Pat Grant’s graphic narrative “Blue”. The article
presents the results of a multimodal narratological analysis of the graphic narratives construing, which is characterized
by the sequential combination of narrative episodes and panels in their visual and verbal modes into a single narrative
through a specific visual language, narrative multimodal techniques and means of its creation. The research reveals visual
and visual-verbal means of creating the focalizer’s point of view, multimodal techniques of representing the narrator, his
speech, thoughts and comments, features of the various characters’ introduction, as well as the artistic space in which
deep implicit meanings are embodied. Constructing Australian graphic narratives for children and young adults enables
readers to understand complex and ambivalent themes and meanings presented multimodally. The specifics of creating
artistic space reflect the ethnocultural characteristics of the Australian language and culture.

Key words: narratology, comics for children and young adults, visual and verbal means, implicit meaning, narrator,

focalizer, point of view, character image, literary space.

Beryn. I3 Bce 611b11010 MOMYISIPHICTIO, SIKOT
HaOyBarouT TpadiuHi HapaTHBH ab0 KOMIKCH
cepel YuTadiB PI3HUX BIKOBHX KaTeropii 30ii1b-
LIY€ThCS W 1HTEpeC 10 HHUX K 10 00 €KTy Hay-
KOBMX PO3BIJIOK y pIuMIll cydacHHX (hijono-
riunux cryaiii (Petersen, 2011). Ha cBiToBiii
apeHi  3amo4aTkoBaHi  (yHAaMEHTaJIbHUMHU
npaigsiMu  Cxorra MaxkKnayna “Understanding
comics” (McCloud, 1993) ta Biktopa Meiipa
“Painting and Performance” (Mair, 1988)
JOCII/DKEHHS. TpaiuHUX HapaTUBIB aKTUBHO
PO3BUBAIOTHCS Ta NEPEBAKHO MAIOTh MOJACIEeK-
THUN XapakTep 4epe3 iXHIO MYyIbTUMOAAIbHY
npUpoay. 30Kpema, OCOOMMBOCTI rpadiuHuX
HapaTHBIB BUBYAIOTh Ha MEPETHHI JIIHTBICTUKH,
JiTepaTypO3HaBCTa Ta MYJIBTUMOJAIBHUX CTYIiH
(Chute & DeKoven, 2006; Chute, 2008; Cohn,
2013). BBaxarotb, mo 300paxeHHs1 i 1X mocii-
JIOBHICTB € CTPYKTYPOBaHUMH IMOJIOHO 1O MOBH
Ta HAIMMCAHUMH «Bi3yaJbHOIO MOBOIOY, IO B Ipa-
(1YHMX HapaTHBAX IMOEIHYETHCS 3 BepOaIbHUM
tekctoM (Cohn, 2013). OcobmuBo momysp-
HUMH € JOCIHIDKEHHS rpadidyHUX HaApaTHUBIB 13
ONEPTSIM Ha 3100yTKU KJIACHYHOI Ta Cy4yacHOL
Haparonorii (Eisner, 1996; Gardner & Herman,
2011; Herman, 2011; Horskotte & Pedri 2011),
0 0OYMOBJICHO PO3YMIHHSM iX sIK riGpumHOi
(dbopmu citiB Ta 300pakeHb, y SAKii 1Ba HAPATHBHI
TpekH, BepOaNbHUN Ta Bi3yalbHUH, (PIKCYIOTH
TEMIOpalbHICTh uYepe3 mpocTip . I'padiunuit
HapaTHB PO3TOPTAETHCS BIIEpPEN y dYaci uepes
MIPOCTIP CTOPIHKH, HA SIKOMY Yy TI€BHIH MOCIIIIOB-
HOCTI po3MilleHi maHem abo ¢peiimu (packed
panels / fmmes) 3 300paK€HHSIMU Ta TEKCTOM
1 HOpO)I(Hl MICI_ISI (gutters) (Chute, 2008). PizHo-
MaHITTSl TEXHIK Ta 3ac00iB KOHCTPYIOBAHHS Ipa-
(iYHMX HapaTHBIB BUKIIMKA€ HAYKOBUU IHTEpEC
710 1IbOTO JKaHPY.

Ha ykpaiHcbkiii HayKOBiif HMBI HaTparisieMo
Ha OKpeMl JOCHIKEHHS, SIK-OT KaHAJIChKHM
rpadiyHUX pPOMaHIB y KOHTEKCT1 JIITEpaTypos3-
HaBctBa (KamunoBcbka 1., Komsma E., Kamu-
HOBcbka M., 2024), ykpaiHCBKHUX 1 CBITOBHUX
rpadiyHUX HApaTUBIB K 3ac00IB KOMYyHIKaIil

y pluMi }KypHaJ'IICTI/IKI/I (I'ymomnuk, 2022),
a TakoX aHNIIMCHKOMOBHHUX aMEPHUKaHCHKUX
rpadiyHUX HApaTUBIB JJIS JITEH 3 MOVISAY MYJIb-
TuMoaabHOI Haparosorii (Ilamis, 2020a, 2020b;
Tsapiv, 2022). 30erMa IPYHTOBHOIO € JicTalbHa
CHCTeMATH3aIlis ¥ XapaKTephCTHKa OCHOBHHX
MPHUHIIAITB KOHCTPYIOBaHHs TpadiuHuX Hapa-
tuBiB A. Ianis (L{amiB, 2020b: 240-255), sikoro
MOCIIYyTOBYEMOCH Y HaIlliil poOoTi. AKTyabHHM
BOaYaeMO TOJAITbIIE BUBUCHHS rpadiyHUX Hapa-
THBIB, 30KpeMa B aBCTPATIIHCHKOMY XYIO)KHBOMY
JIUCKYPCI.

BiamoBigHO 10 CBITOBUX TEHEHIIIN 17TFOCTPO-
BaHI TEKCTH Ta, 30KpeMa, rpadiuyHi HapaTHUBH,
a00 KOMIKCH CTarOTh BCE OUIBIIT MOMYISIPHUMH
cepell IUTSAYOi Ta FOHALIBKOT YUTAIbKOI ayqUTOpii
1 B ABcTpadii, 110 00yMOBIIIOETHCSI 0COOIMBOC-
TAMH CIPUHAHATTA iH(pOpMaLii AITbMU Ta IOHa-
IITBOM, a TakKOX CcCrenu(pikor BUOYIOBYBaHHS
ICTOpIii y TAaKUX HapaTHUBAX.

[Tounnaroun 3 1955 p. B ABcTpanii 3anpoBa-
JOKYETBCS HAWIPECTIIKHINIA HAaropoga B KOH-
TEKCTI JIITepaTypH ISl JITEH M1 LITIOCTPOBAHUX
kaur — Children’s Book of the Year Award:
Picture Book, mpotre CHCTEMAaTHUYHO IIIOPOKY
IO Haropoay Impe3eHTyoTh Jmme 3 1980-x
pokiB. IIpoTsirom ocTaHHIX POKIB Haropoju,
AK1 3HAMEHYIOTh BU3HAHHSA uiHHOCTi Ta BHECKY
B aBCTPANICbKY JITEpaTypy Miis AITCH, OTpH-
MyIOTb 1 TpaiuHi poMaHu (y HamoMy JOCIi-
JokeHHi — rpadivni Haparusu). Hanpuknaz,
y 2023 p. Bmepiie 3a CiMIECATH BOCBMHUPIYHY
icTopito Haropoay «Halikpara KHuTa JUIst JiTeH
pOKy» oTpumye rpadiununii poman Toma Teitnopa
ta [Ixona Commapisa “Neverlanders”. 3a pik 1o
nporo y kareropii «Busnauni kuurw» (Notable
book) maropomy 3mo0yBae pobora Mipanan
bapron “Underground: Marsupial Outlaws
and Other Rebels of Australia’s War in Vietnam”
(CBCA Book of the Year Award hlstory, 2024).
omymnsipHicTh 1MOCTPOBAHMX KHHT 1 rpaivHiX
HApaTUBIB OOYMOBIIIOETHCS IXHIM KOHCTPYIO-
BaHHSIM, 110 TOJISATAE Y BUKIIAJI CKIQJHUX 9acTO
aMOIBaJICHTHUX 1 CyNepewIMBUX TEeM 3a JIOTO-



Cepis epmaHicTMKa Ta MiXKKYNbTYpPHa KOMYHIKaLis

MOTOI0 3pO3YMUIMX JUIsl YMTAIbKOI ayauTopil
SCKpaBUX, JIAKOHIYHUX, TIOACKYOH TyMOpPHC-
TUYHUX ¥ IPOHIYHUX, MYJIBTHMOJAIBHUX (HOPM
13aco0iB. I3 onisiy Ha 11e, BBAYKAEMO JOIITHHIM
BHUCBITINTH OCOOJHMBOCTI MYJBTUMOIAJIEHOTO
KOHCTPYIOBaHHSI ~aBCTPAJIHCBhKUX rpadiyHuX
HapaTHBIB, 30KpeMa THX, 1110 aPEeCOBaH1 JUTIIIHI
Ta IOHAIBKIM YUTAIBKINA ayTuTOPIi.

Cnuparounch Ha 3100yTKH W METOJOJIOTII0
Cy4aCHHX MYJIBTHUMOJAIbHUX HApaTOIOTIYHUX
crynii (LamiB, 2020a, 2020b; Cohn, 2013;
Kress & van Leeuwen, 2006; Painter, Martin &
Unsworth, 2012; Tsapiv, 2022), y Hamiii po6oTi
rpadiYHAN HApaTUB PO3yMieEMO SIK MaHi(ecTo-
BaHy uepe3 rpadiuHe MUCTEHTBO 1CTOPIIO, sIKa
MICTHTh HEaHIMAIlliiHI KpeaTuBH1 300pa)KeHHS,
110 XapaKTePU3YIOThCSI CEKBEHTHUBHICTIO (ITOCITi-
JIOBHICTIO €ITi30/1iB, 10 YTBOPIOIOTH 1CTOPIiIO)
Ta MalTh BepOanbHUIA 1 Bi3yalbHUI MJIaH BUpa-
xenns (Ilamis, 2020a: 50).

Merto10 Hamoi HayKOBOi PO3BIAKH € BUSIBUTH
Ta CXapakTepu3yBaTH OCHOBHI MYJIbTUMOJANbHI
3aco0M KOHCTPYIOBaHHS icTOpii B aBCTpa-
JTIMCBKOMY XyAO)KHBOMY JHUCKYpCi. 30Kpema,
3aBIAHHAMHU € TPOJCMOHCTPYBATH 0COOIMBOCTI
KOHCTPYIOBaHHS Hapailii, TBOPEHHS TOUYKU 30py
¢doxamizaropa, mocrari Haparopa, oOpasiB Iep-
COHaXIB, a TAKOXK Xy/IO’)KHBOTO ITPOCTOPY Ha MPH-
knazi rpadignoro pomany Ilera IpanTa “Blue”.

MarepiajioM IOCTiIKeHHs CIyryBaB TIpa-
(¢iunnii poman “Blue” aBCTpamidChKOTO KapH-
Karypucra i nucbMennuka Ilera Ipanra, skuit
HaOyB ciaBu «aBcTpaiiiickkoro Mapka TseHa»
(Grant, 2012). HaparuB, 110 pO3ropTaeThCs
y BHraJlaHOMy aBCTPAJIMCHKOMY IISDKHOMY
MmicTeuky bonToH, € 4acTkoBO aBToOiorpa-
(IYHOIO 1 YACTKOBO HAyKOBO-(PAHTACTUIHOIO
ICTOpIEIO MPO TPHOX MIJUTITKIB, SIKI IPOIMYCKAIOTh
IIKOJTy 3apaau cepdiry, aje 3pemTor 3aiiMa-
IOTBCSl PO3CIIIYyBaHHAM YYTOK TPO TUIO, IO
3HAXOJUTHCS JIECh Ha 3ai3HMYHIA Komii. Yepes
KapHKaTypHEe 300paKCHHS OJHOTO JIHS 3 XKHTTS
HCPO3CY/UIMBUX  MiUTITKIB  PO3KPHBAIOTHCS
BXUTUBI Ta OOJIOYI TEMH JIOKATI3My, pacusMy
Ta IMMITpaIii B aBCTpaTiiicChKuX npn6epe>i<HHx
rpoMajiax, a TakokK KyIbTYPHHX BIIMIHHOCTEH,
CTpaxy nepej 3MiHaMH Ta MOJITHYHUX HACHTIIKIB
IIBOTO JIJISI Cy9acHOi ABCTpatii.

Po3nin 1. MyasTuMonajibHe KOHCTPYIO-
BaHHs rpagivHoro pomany II. rpaHTa “Blue”.
IcTopist B 0CITIDKYBaHOMY HaMU TBOPI BHOY10-
BYETBCSI BITOBIIHO 110 TPAJHLIHIX IPHHLIAIIIB
KOHCTpYIOBaHHs rpadiunux HaparusiB (Llamis,
2020b: 240-255). JloMiHaHTHUM y KOHCTPYIO-
Banui mapanii I1. Ipanra nmocrae po3MilleHHs
Ha O/IHIM cTOpiHI a00 PO3BOPOTI KHUTH HU3KHU

naHenei, oOpamieHux y KBajgpar abo mps-
MOKYTHHMK a00 TakuX, II0 HE MalOThb KOHTYPY,
1 HaOyBalOTh CBOTO ICTUHHOTO 3HAYEHHS JIHIIE
y B3a€MO3B’ 513Ky 3 IHIIMMHU TaHEISIMH, pOo3Miliie-
HUMHU B MEBHIN mociigoBHocT. [logexymnu Tpa-
TUISIFOTBCSI CTOPIHKH, IO MICTSTh OJIHE BEJIMKE
300pakeHHs. Taki MaHeNl TaKoX Ha3WBaIOTh
MynaeTUdGpeitMmamu  (multiframe) Tta rinepdpe-
imamu (hyperframe) BianosigHo (Horskotte &
Pedri, 2011: 336). Y HUX MICTATbCS BUKJIIOUHO
MaJIIOHKH a00 K Bi3yalibHI 300pa’keHHsI B MO€E]I-
HaHHI 3 BepOaJIbHUM TEKCTOM.

BizyanbHi 300pakeHHs Ta BepOaTbHUN TEKCT
rpagiuHOro HapaTuBy “Blue” cTBOpEHO 3a JI0TO-
MOTOIO JIUIIE TPHOX KOJIBOPIB: YOPHOTO, CHHHOTO
Ta 0171010, 110 BiJITOBIa€ TEMATHUII, Ha3B1 Ta OCO-
OIUBOCTSIM MPOCTOPY ¥ MEPCOHAXKIB TPpadidIHOTO
HapatuBy. IcTopisi BUOYIOBYETHCS 3a paxyHOK
3MUTTSI Bi3yalbHHUX 1 BepOajdbHUX 3aco0iB, IO
KiHeMarorpadiyHo MpeACTaBIA0Th MoAll Hapa-
THBY, PyXalO4HCh BiJl OZTHOTO JIO 1HIIIOTO €ITi3071Y,
SIKi Ha IICPLIHH OIS HE € B3a€MOIIOB’ SI3aHIMH,
IpOTe SAKi 3PEUITOI0 3aBISKU TIEBHIM CEKBEHTHB-
HOCTI CTBOPIOIOTH YHIKQJILHUH ii 3MICT.

Hampukinan, nmepmuim y HapaTuBi € CKOHCTPY-
HoBaHMI1 Bi3yalIbHO-BEpOaJIbHO «peaiCTUUHUN
€I1130, 110 LTI0CTPYE TeMY JIOKaTi3My aBCTpaiii-
CBKHX IMPUOEPEKHUX IPOMa yepe3 300paKeHHS
TOTO, SIK Ha Oepe3i MOpsi 3’ SIBISIETCS XJIOMYHK,
AKUI 0auyuTh TPHOX IHIIMX JITEH, 3aMHATHUX
OymiBHUITBOM (hopTerti 3 HiCKy, 1 X04e npueHa-
THUCS 1O HHX. HpOTe JUTH FOTO HE 3alpOLIYIOTH
10 cebe, OCKUIBKH 3’COBYIOTh, IO BiH HE MicC-
LB KUTETb, a JINIIE MPUiXaB Ha OJUH JCHb i3
Cinnero (Puc. 1).

BizyanpHuME 3aco0aMu TBOPEHHS €Mi301y
€ PO3MIIICHHS B OKPEMHX MaHENsX 300paeHb
HepCOHa)KlB (300Ky, 0 HEHTPY abo 30/mH3bKa),
BCKTOPH IXHIX PyXiB (Brepex B3JOBK Oepera,
BOIK BIIMO TUISKY), €MOIll, pernpe3eHTOBaHi
3a JIONOMOTOI0 KOHBEHIIIOHANTI30BAHUX K-
TOplAJIBHUX CHUMBOJIIB — €MaHara y TepMiHax
A. HaniB (2020a), Hanpukiaa, eMorii Hepimry-
4OCTi, COpoMy ¥ cMyTKy xjomuuka 3 CimaHero
Ta HENpPHs3HI, 3AMBYBAaHHS W THIBY MICIICBUX
TiTel, Ta KONbOPHCTHUKA (30KpeMa, OIaKkuTHE
3abapBieHHs (yTOonKM xyomuuka). BepOaib-
HUMH 3aco0amMu  BHOY/IOBYBaHHS HapaTHBY
€ KOpPOTKI [iaJloTh TepCOHAXIB, MpPEJCTaBICHI
B MOBHUX OynwOamkax: “You local?” — «Tu
MmicueBuid?»; “I'm afraid not. We've just come
down to Bolton for the day. We live in Sydney”
«borock, mo Hi. Mu moitHo npuixanu B bonton
Ha onMH JeHb. Mu xuBemo y Cigaei»; “Oh”,
“That place” — «Ox», «Tomy mictiin; “So, can I help
you?” — «Tox, 41 MOXY s JTOIOMOITH BaM?»;

Bunyck 2. 2024



Puc. 1. llepmuii enizon rpadiunoro naparusy IL. Ipanta “Blue”

“Nah.”, “Probably not, ay.” — «Hi», «HameBHo
110 Hi» (Grant 2012), mo mL[TBemeyIOTL Hera-
TUBI3M 1 HENpUS3Hb TPHOX MICIIEBUX JIiTEH,
30KpeMa 1 4Yepe3 BHUKOPHUCTAHHS HUMHU CIpO-
meHoi rpamaruku “You local?”, “That place”,
cienry “Nah.”, i Buryky “Probably not, ay.”
Bupaxae THiB (Grant, 2012). Takox B OCTaHHIX
IECTH TAHEJAX eMi30y MICTITHCS MAaTIOHKH
TOTO, SIK JIITH PYWHYIOTH (POPTEITIO 3 MICKY, adu
HEMICIIEBUN XJIOMYUK HE TpaBcsl HE, JOIMOB-
HEHIi BepOalbHUM TEKCTOM, 1110 BiTBOPIOE 3BYKH
niit mepconaxiB (“LEAP”, “THOPP!”, “STOM
STEM STOM STOM”, “KEK™).

Hactynni Kinbka CTOPIHOK y TpadiuHOMYy
naparusi II. Ipanra MmicTars HU3KY IaHCIIeH,
HiOM HaHW3aHKX Ha TOPU3OHTAIBHY JIHIIO MOCe-
peHi CTOPIHKH, 110 PO3MillleHI Ha O1IOMy He3a-
TIOBHCHOMY HpOCTOpl Ha mamonkax 300paxeHi
PI3HOMAHITHI MICIIs, xapaKTele st ipude-
pexHOi ABcTpalii, 30KkpemMa XBUJI1, Ky, Oeper
MODPS 3 KaMiHHSIM a00 MICKOM TOIIO. 3aTUIICHHI
MyCTUM TPOCTIP CTOPIHKH, Ha Hally JyMKY,
CIyry€e 3alyd4eHHIO 4YHTa4a JI0 lHTepaKTI/IBHOI
Y4acTi B KOHCTPYIOBaHHI ICTOpii, CIIOHYKa€ ioro
J10 PO3/lyMiB HAJl MOMEPEHIM CITi30110M, a Bi3y-
aJbHI 306pa>1<eHH;1 TOTYIOTh /IO 3MIHU MiCIISI PO3-
roprans icropii. Ctiziom 3a uM, y rpadidHomy
HapaTuBi TIPE/ICTABIICHO npyrpm HayKOBO- -dan-
TACTUYHUN, €Mi30]l, CKOHCTPYWOBaHUU Iepe-
BaXHO Bi3yasibHO. BepOanbHUIl TEKCT y 1IbOMY
€mi30/l MICTHUTHCS JIMIIE Ha 3HAKaX 1 BUBICKax
y 300pakeHHSIX pI3HUX Micllb . B emizomi Bizy-
aJbHO TPEICTABICHO MO0, 0 PO3TOPTAETHCS
IMOBIPHO B TOHl caMuii 4Yac, MpPOTE€ B 1HIIOMY

micii — HOpubyTTsS B pesynbrari Kopabmerporii
daHTacTHUHUX OJAKUTHUX CTBOPiHB Ha Oeper
6inst bonrona, Ha 1m0 BKa3ye 3HAK 13 Ha3BOIO
MicTa Ha OfiHii 13 maneneu (Puc. 2).

Ha BizyanbpHHX 300paXeHHSX y ApYromy emi-
30111 Tpad)igIHOTO HAPATHBY IMPEICTABICHO TE, 5K
(danTacTHUHI OJIAKUTHI CTBOPIHHS HAaMararoThbCs
QIanTYBaTUCS 0 MICIICBOTO YKUTTS — OJISTAIOTh
JFONIChKE BOpaHHS, CMaKylOTh MICIIEBY 1)Ky, HaMa-
TalOThCS CIIUJIKYBATHCS 3 JIFOABMH, TPOTE Oe3y-
crimHo. Hepo3yMiHHS MICIIEBUMH WX OJIAKUTHUX
CTBOPIHb PENPE3eHTOBAHO, 30KpeMa, uepe3 BUpa-
JKEHHS 1X eMOIIii Ha 300payKeHHSX, a TAKOXK Yepe3
MPEACTaBICHHS! MOBJIEHHS CTBOPIHb y MOBHIM
6ym,6amui 33 JIONOMOIOKO  FOPH3OHTANbHHX
JHIH, [0 BKa3y€e Ha BUKOPUCTAHHS HMMH IHIIOI,
HeBiToMOl MicieBuM MoBu. Tema JoKamismMy
TaKOX BUPAKCHA Bi3yallbHO-BEpOAIBHO Y TIAHET1
13 300pakeHHsIM Oepera, Ha sIKUil TpuOynu Ona-
KWTHI JItoau, e € Opwia 13 HagmucoMm “‘Locals
only” — «TUIbKY Jy1 MICIIEBUX». 3PEIITOIO €TMi30]]
3aBEPIIYETHCS TUM, IO JIFOIU BHKJIMKAIOThH CaHi-
TapHO-EMIIEMIOJIOTIUHY  CIIYy)KOy, 5Ka JIOBUTh
1 3a0upae OMaKUTHUX CTBOPIHB reTh (Puc. 3).

[Topanbiie po3ropTaHHs iCTOPii 3HOBY YIIO-
BUTBHIOETHCS 32 JIOTIOMOTOK) KITBKOX CTOPIHOK
13 3HAYHMM HE3AMOBHEHNM MPOCTOPOM, Ha
SIKMX Ha CHHBOMY T/Ii Ha OJHIN CTOPIHII pO3Mi-
nieni otorpadii mepcoHaxiB i3 mepmIoro ermi-
3011y B IiJUTITKOBOMY BiIli Ta HaBeIEHAa IUTATH
i3 kauru [lesina bipca “Blue Sky Dream” mpo
3aCeJICHHS MEIIKAHISIMH CBOIX HOBHUX ITYCTHX
JIOMIBOK 1 IXHI CMIJIMBI CHOAIBAaHHS HAIIOBHUTH
iX MMEeBHUMHM 3HAYEHHSAMH Ta CEHCOM: “‘Everyone
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Puc. 2. JIpyruii enizon rpadiunoro naparusy II. Ipanta “Blue”

was arriving with a sense of forward momentum
joined. Everyone was taking courage from
the sight of another orange moving van pulling
next door. A family just like us unloading pole-
lamps and cribs <...>Having been given
the emptiness longed for, there lay the task
of pouring meaning into the vacuum.”(Grant,
2012), a Ha iHIIIN CTOpPiHLI MpeacTaBieHi GpoTo-
rpadii X TOpOCIMMU Ta IHUTaTa CYMHO3BICHOTO
CBopeHreHa mpo 3MiHH, SIKi 3MYIIYIOTh JIFOICH
«TaHIIOBATU [ NEBHY micHIo»: “Change ain't
looking for friends... Change calls the tune we
dance” (Grant, 2012). ¥V takwuii crioci0, 30kpema
3a JIONIOMOTOI0 IHTEPTEKCTYaJbHOCTI Ta Bi3y-
anbHO-BepOanbHuX 3aco0iB (Puc. 3), aBrop crmo-
HYKa€ 4urada [0 PO3AYMIB IIPO 3MICT MOIe-
PeHIX eMi30/iB, MPO MPOCTOPOBO-TEMIIOPAIbHI
0COOIMBOCTI KOHCTPYIOBAaHHSI TIOAAIIBINOT iCTOPIl
Ta JI0 NEAYKTUBHHX 3/10TaJJ0K CTOCOBHO TOTO, SIK
ICTOpIsSE MOXE PO3TOPTATHCS JAJTi.

VY HacTynmHOMY, 3aKJIFOYHOMY, €ITi30/11 Tpadid-
HOro Haparusy Il rpaHTa “Blue” Wnerscs mpo
MPUTOM TPHOX MTIITKIB, SIKI BUPIIIYIOTH MPO-
TYJISITH KONy, W06 mo3aiiMarTucst cepdinrom,
a 3PEINTOI0 BHPYIIAIOTh HA MOLIYKH MicIs Ha
3aJIi3HUYHIN KOJii, JIe 32 9y TKaMH XTOCh 3aTrHHYB.
Li mpuroay Hacipasi BUABISIOTHCS CIIOTajaMHU
MEpCOHaXKa IHOTO €IMi30/ly Ta Haparopa icTopii,
PO 10 MOXKHA 3/10TAIaTHCS JIUIIIE 3aBISKH IHTEp-
nperanii BizyaJbHHX 300pa)KeHb 1 BepOaIbHOTO
TEKCTy B MaHeNsAx rpadiunoro Haparusy. Ipa-
(GiyHMN HApaTHB HE 3JIMBA€ BOEIMHO Bi3yallbHE
Ta BepOajbHE IMOMaHHS iCTOpii, abo ITHOCTpyE
OJTHE 32 JOMIOMOTOIO 1HIIIOTO, @ paJlle MoJae IBa
Momycu omoBigi Hecuaxponno (Chute, 2008),
TaK, M00 YUTa4 CaMOCTIIHO 3allOBHIOBAB IPO-

TaJHK MK TAHEIAMH 9ePe3 MPOLECH YHTaHH,
CIIOIVISIAHHSI Ta IHTEPIIPETALlil CIPUHHSITOTO, SIKI
4acTo € BiJOKPEMJICHMMHU Ta BUMararTh IOBep-
HEHHS 710 TIONIEPEeIHIX MmaHenel abo CTOPIHOK.

Cruinom 3a A. Ianis (2020b), naneni
Ta emizomu TpadiyHUX HApaTWBIB 1 30KpeMa
tBOpy I1. Ipanra “Blue”, MoeHyHOTHCS 3a 1010~
MOTOI0 HApaTHBHOTO MOHTaXy SK CIOCO0y
00’€e/IHaHHA 1X y CEKBEHTUBHOCTI, 110 BUOY/I0BY€
3araipHy ictopiro (Llamis, 2020b- 245). Knrouo-
BUMH IIOCTAaTAMHU y TBOPEHHI rpaiuHux Hapa-
THUBIB, € HAPaTop 1 pOKAII3aTOP, PENPE3CHTOBAH]
Bi3yajIbHO-BEPOATEHO 4Yepe3 HHM3KY KiHEMaro-
rpaiuyHUX NPUAOMIB, Ta SIKI MOXKYTb OyTH €11-
HUMH, 200 3MIHHIUMH, TOCTaBaTH TUMHU Y1 TUMH
NEPCOHAXAMHU y XOJIi pO3TOPTaHHS ICTOPIi.

Po3xin 2. TBopeHHsi Touku 30py ¢okai-
3aTopa, nmocrarti HaparTopa ii odpasisB mepco-
HaxiB. [107110HO /10 Xy/I0)KHIX IPO30BHX TEKCTIB,
rpaiyHnil HAPaTHB MICTHTB HApaTopa, a TaKoXK
OJTHOTO YM JIEKITBKOX (POKaJi3aTopiB, sIKi pazoMm
CTBOPIOIOTH TEKCT, 1[0 MM YUTAEMO Ta CIIOTJISI-
naemo (Horskotte & Pedri, 2011: 336). @oxaui-
3aTOPOM € IHCTaHIIisA, YMi MOIVISIIN HAMPABIISIOTh
HapaTHBHY MEPCIIEKTUBY i BU3HAYAIOTH XapaKTep
nojgaHoi B Haparusi iHdopmarii (Genett, 1998;
Bal, 2017), mo B rpadiuHomy HapaTuBi BHOY-
JIOBY€TBCs  Bi3yasbHO-BepOanbHo. Haparop ke
TBOPHTH ICTOPII0 4Yepe3 MpeJCTABICHHS Iep-
COHAXIB, TXHIX JiH, €Mi304iB i iX PO3MilECHHA
y TeBHIiM mocrhigoBHOCTI B Haparusi (Genette,
1998), Takox BTiIeHEe MyIbTUMOMATBHO. Clrij
3a3HAYMTH, IO YEPE3 CBOKO MYJIBTUMOAJIBHICTD
SIK Hapawist, Tak i pokanizaiis B rpadiuHnx Hapa-
TUBAX € OUIBLI CKIAHO CTPYKTYPOBAHUMH, HIXK
Y MOHOMOJAJIBHHUX XYJI0KHIX HapaTuBax.
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I'padiunnii Haparus I1. Ipanra “Blue” xapak-
TEPU3Y€ETHCS 3MIHHUMU (OKaJi3aTopaMu, MpoTe
€enMHUM HaparopoM. dokanizaTropoM NepIIoro
€mi301y, 13 OIIAAy Ha MEBHUH IUIaH Bi3yaJbHUX
300pakeHb B TMAHENSIX HapaTUBY JaITbHIH,
KpynHuil 1 3arampHuii (Puc. 1), Bumaerbcs
XJIOIYHK y CHHIH (yTOOJILL, SIKOTO HE IPHIMAIOTH
B CBOK KOMIIAHIIO Tpyna MICUEBUX IiJIITKIB
yepe3 Te, 110 BiH HemicleBUH. Y Bi3yaldbHUX
306pa>1<eHH;1x LbOTO MEPCOHAKA NEPEBakKAE Ona-
KUTHUH KOJip, BiH 3 ABJSE€THCS HA MEPIIUX YOTHU-
PBHOX MAHENSX, KIIBKICHO € 300pa’keHUM YacTile
HDK 1HII MEpCOHaXi1 B LIbOMY €Mi30Ai, 1 Horo
NOMVISIAM M PyXM BKa3ylOTh Ha HAMpsM, y SKOMY
PO3TrOpTaOTHCS MOIT B €Mi30/Ii.

VY npyromy emizoni (Puc. 2) ¢okamnizaropamu
B OKpEMHX IaHENAX 4Yepes3, 30KpeMa MaHiIyJIto-
BaHHSI [JIAHOM 300pa’keHHsI Ta TBOPEHHS €(PEKTy
MPUCYTHOCTI, B OKPEMHX IMaHENAX, MOCTAIOTh
II0YEProBO TO OJAKMTHI CTBOPIHHS, TO MICLEBI
xwutelni bontona. Ha mouarky emizomy micus Ha
MAaJIIOHKaX 300paXKeHi 3 TAKOTO PaKypcy, 3 SIKOTO
X Mamd O OauyuTu OJIAKUTHI JIFOOU, TOOl SIK
3rojIOM TOYKa 30py (OKaIi30Topa 3MIHIOETHCS
1 BIZITIOBi/1a€ HAMpsiMaM MOTJVISIIIB JIESKHX 13 Mic-
LIEBUX MENIKaHLi. 30KpeMa, y OCTaHHii maHeni
Ha CTOpIHII 300pakeHO SIK JIOMU CXHIMIHCH
HaJl KHUI'O1O, 51K BHUIIAIa y OJAKUTHUX CTBOPIHb,
KOJH iX 3a6npam/1 a Ha HACTYIHIH — Bi3yasibHe
300paXCHH! LII€T KHUIHM KPYITHUM IUTQHOM, NP/~
CTaBlieHe HIOM 3ropu BHM3, Kpi3b TOUYKY 30pY
MICIIEBHX, II0 TaKOX CTBOPIOE €(EKT MPUCYT-
Hocti (Puc. 3).

B ocranuboMy emi30ai (pokamisaropom € O1HH
13 TPBOX JITEH MiJUTITKIB, 1110 TAKOK BUSBIIAETHCS
TOJIOBHUM IICPCOHAXEM Ta HAparopoM rpadiy-
Horo Haparusy. IloBHa Bi3yanbHO-BepOaibHa
IHTPOYKLIS LIOTO [IEPCOHAKA IPE/ICTaBICHA HA
M0YaTKy TPETHOTO eMi30/y 3a JOMOMOIO0 KiHe-
MarorpadiyHo 0OpamMIIEHOTO y KOJIO 300paskeHHs
Ta 3a3HaueHHs Horo imeHi CHRISTAIN, npen-
CTaBJICHOTO BEJIMKUMH OJAKUTHUMH JIITEpaMH,
a TaKOX MOro po3IyMiB, PEIIPE3CHTOBAHUX Y XMa-
punkax (Puc. 4). Ha nepumii norsia, Kpicrian
BUJIA€THCSI HOBUM nepcoHaxkeM. IIpore, mosep-
HYBILHCH JI0 [IONEPEHBOT CTOPIHKH TpadidHOro
HapaTyUBY, CTA€ 3pO3YMIIMM, IO LIE O/H 13 TPhOX
HiJTITKIB 3 TEPIIOro €Mi30/y, aje B JI0POCIOMY

Bimi (Puc. 3). ¥V Takmii cmociO, mis HApaTHBY
TMEPEHOCHTBCS BIIEPET Y daci. KplCTlaH SKUT
€ HapaTopoM ICTOpiiB, y IbOMY €30I CTa€
TaKOX (hOoKaIi3aTopom.

Xin mymok Kpicriana mpencraBieHO Bep-
0anpHO, HANPUKIIAA PO3IYMHU IPO Te, 110 3apa3
y iIXHBOMY MICTI CKJIaJJTHO 3HAWTH aBCTpaiiiiB
cepen memkaHuiB: “You play ‘Spot the Aussie’
down here these days”(Grant, 2012), ta Bi3y-
albHO-BepOaIbHO, SK-OT HOro cmoraad Impo
JIeHb, KOJIM BIH BIIEpIIE 3yCTPIiB OJIAKUTHUX
JIOZIEeH, AKi Tenep 3anonoHuwn Bee. Lleit coran
PENpe3eHTOBAaHO B KIJIbKOX MAaHENSAX TEKCTOBO:
“Never seen one before in my life and then all
of the sudden I see two of em. In the same day.
In Bolton!” — «Hixonu B XuTTI HE OaYUB KO-
HOTO, a TIOTIM panToM 0auy TakKUX JBOX. Y TOM
xke neHb. Y bonrtowni!» (Grant, 2012), Ta Bi3y-
albHO uepe3 300paxeHHs KpicTiana-guTnHu,
1[0 PO3MIILEHI Ha TIOPOKHBOMY HPOCTOPI CTO-
PIHKM IiCIIss HACTYNIHOI aHewi 3 TyMKOKO Iep-
COHaXKa Ipo Te, SIK AaBHO Lie OyJ10, IIe KOJIU BiH
OoyB manuMm: “That was ages ago. I was only
little”. YucneHHl Bi3yaJlbHO peIpe3eHTOBAHI
CUHIM KOJIbOpOM 300paxenHs Kpictiana-nu-
TUHHU 13 JIOIIKOKO JJIsi CepdiHTy, IO CYNpOBO-
JUKYIOTBCSI TAKOXK KOPOTKUM TeKCTOM “/ can still
remember it though. There was a big swell that
day. That's how come we seen them” — «Xo4a
g Bce mie mam’sitato. Toro gus Oyma Benmuka
xBuiisi. OCh SIK CTaJoCA, 0 MU X MOOAYMITHY,
IMITYIOTh MOTO pYXH JI0 Ta MiJ4ac 3aHiITh cep-
(I)iHFOM NEPEXONATH Ha JIBl HACTYIHI CTOPIHKH
i, y Takuil Ccrocib, nepeHocsATs PO3rOpTaHHA
1cTOpii y MUHYIIE, 10 TOTO JHsI, KOJIU BiH BIIEpLIe
1n00auuB CHUHIX JIIOACH.

Haparopcbki komeHTapi B rpadiunomy Hapa-
THUBI MOXKYTb OyTH BKIJIIOYEHI B caMe 300paskeHHS
y X BepxHiil a00 HIXHIN 4aCTHHI, 41 OyTH pO3-
MILIEHUMH B NPSAMOKYTHHKaX Ta y CTpiuKax
NOBEPX MAIIOHKY. 30KpeMa, KOMEHTapi HapaTopa
TPAIUISIOTHCS B €Mi3o/l (renidexy mpo iCTopiro
micteuka bonron.

JlomiHaHTHI 3aCO0M TBOPEHHS 1HIIUX HEPCO-
HaxiB rpadiunoro naparusy I1. Ipanra “Blue”
3aJIe’kaTh Bi11X (DyHKI1Ii1 B HBOMY, TOTO, UH € I1i IIep-
COHaXKi FOJIOBHUMH 200 JPYTOPSIHMMH, & TAKOK
JIOABMH Y OIAKUTHUMHU CTBOpPiHHsAMHU. Hanpu-

Puc. 3. Teopennsi Touku 30py Qokaizaropa y rpadiunomy naparusi IL. I'panra “Blue”
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Puc. 4. InTpoaykuisa nepconazksoro oopasy B rpagiunomy
naparusi I1. I'panra “Blue”

KJIa, o6pa31/1 nepcoHaxis apysis Kpicriana
CKOHCTPYHOBAHO Bi3yasibHO-BEpOAIBHO 3a 1010~
MOTOIO iX 300paKeHb y NAHEISIX, & TAKOXK B IHTPO-
JYKUil pasoM i3 TOIOBHUM IepcoHakeM Kpicri-
aHOM, Jie pO3MillieHi IXHI (OTO y pisHOMY Bim,
gepes BizyalibHi MPOSBY 1X €MOIIiil Ta MOBJICHHS,
NIPE/ICTABICHE y MOBHHX OyibOalikax. O6pa3H
K JPYTOPAIHAX MEPCOHAKIB MELIKAHLIB MicTa
TBOPATHCS JIMLIE Bi3yanbHO. Tak camMo Bi3yalbHO
€ CKOHCTPYHOBAaHHMH obpasu nepcoHaxis Ona-
KHUTHUX JIFOJICH, y SIKHX aJerOPUYHO BTLIIOIOTHCS
YSBJICHHS IIPO NPEJICTABHUKIB iHIUMX TpOMa,
pac, abo immirpanTiB B ABCTpamii XHUTETIB
NPUOCPEKHAX TEPUTOPii. Baxiupe 3HauCHHS
y X 300paXeHHSX BIAIrpalOTh KOHBEHLINHI MiK-
TOpaJIbHI CHMBOJIM T4 3HAKH, LIO JONOMAraio
NIPEACTABUTH iXHI eMouii, peaKiyii Ta NOBEeAIHKY,
a TaKo)X KOJIOPHUCTHKA M IMIUTIKATUBHI CMUCIIH,
110 y Hill 3aKnazeHi. Baxaemo, 1o GrakuTHMi
KOIIp WIKIpH NEPCOHAXKIB aBTOP 00paB [uis BTi-
JICHHsl CEMAHTHMKH Mpii # CIOJiBaHb Ha Kpaie
MaiiOyTHE, 110 HUMHU CIIOBHEHI JIIOMH, K TpH-
OyBaroTh 10 ABCTpanii 3 TUX YM THUX MPHYUH.
Leit komip Mae ocoOnMBe 3HAYSHHS i y TBOPEHHI
XyIOKHBOTO TIPOCTOPY I'padiYHOTO HAPATHBY.
Po3nin 3. MyasTuMonajibHe KOHCTpYI0-
BAaHHS IPOCTOPY B rpadiuHoMy HapaTusi.
Sk 3a3Hayae cam aBTOp, MiCLil, MeH3aki H ix
KOJIbOPOBA ramMa B HApaTHBi y3sTa 3 MPOCTOPIB
Asctpanii. VY rpa(bmHOMy HapaTWBi, HE3Ba-
JKAIOYM HA KapUKATyPHHUIl CTHIb 300paKeHHs,
JICTKO BIII3HABAHUMH € NPUOEPEexKHI TepUTOPIi
KOHTHHEHTY. brakuthuii komip Binbusae kouip
XBWJIb, SIKI € HACKPI3HAM 00pasoM, eKCILIIKO-
BaHHUM Ha OOKJIA/IMHIL KHUTH Bi3yaJIbHO Ta B KOXK-
HOMY €mi304i rpaiuHOrO HapaTuBy Bi3yaib-
HO-BepOanbHO. 30Kpema, y ApYromy emi3oxi

camMe CWIbHI XBWJII CHPUYMHWIA KopaOenbHy
aBapiro ¥ TpuOWIM OJAKUTHUX 1HO3EMIIIB [0
Oepery MicTeuka, 0 TaKOX IPEICTABICHO B PO3-
nymax KpicriaHa Ha MoyaTKy TPEThOTO €ITi30.y,
JIe 3a3HAYAETHCS, 110 JI€Hb, KOIH BiH 3 IPy35SIMHU
BIIEpIIE 3YCTPIB OJHOTO 3 HHX, 3alaM’ SITaBCs
CHJIbHUMH XBUJISIMH, SIKi Bi3yaJIbHO IPE/ICTaBIICHI
YOPHUM KOJILOPOM, a HE OJIAKUTHUM Ha BiAMIHY
Bijl 00KaguHKK. Came 4epes HUX JiTH 3PELITOrO
TaK 1 HE 1103aiiMaluCh CEPRIHroM, a HATOMICTh
BUPYLIMJIM Ha NOLIyKK Micust Tpareaii (Puc. 5).
Hanpukinti rpadiyHoro HapatuBy y Bizyaiib-
HO-BepOaTbHUX 300paKEHHSIX Yy MaHEsIX Ipen-
CTaBJICHO HACTIJIKW XBWJIb TOTO JHS Ta 3a3HAYCHO
B KOMEHTapsIX HAparopa, 1o Le 6yﬂa JIeTeHIapHa
XBHJIS, SIKa 3MUWJIA LTI TUBSDKI M npuHecia Ona-
kutHUX Jtonei: “That swell was legendary. <...>
Entire beaches got washed away and replaced by
tangles of rotting seaweed. And that swell was
what brought the blue people in their homemade
boats.” (Grant, 2012). ¥ takuii crioci6, y 300pa-
KEHHSIX XYIO)KHBOTO TPOCTOPY TaKOK BTUICHO
CTpax TMepea OKEaHOM 1 BEIMKHMHU XBHJISIMH
aBcTpamiiiB. Takok XBuIs, 200 HAIIUB, € METa-
oprurrM  00pasom y TpadiuHOMY Haparusi,
OCKUTBKH came 1e OyJl0 TPHUYMHOIO MpPUOYTTS
IHO3EMHHMX JIFOJCH 1 TIOCIYKUJIO TPUTEPOM YHC-
JICHHUX 3MiH, 5K BIZOYJIMCS 3 MiCTEYKOM.
BaxnuBuM y TBOPEHHI Xy0)KHBOTO IIPOCTOPY
rpaiyHOro HapaTUBy TaKOXK € BidyalbHe 300pa-
KEeHHs1 MicTa bonToHa, 10 3HAYHO 3MIHIOETHCS
y pi3HuX emizomax. Ha mowarky Tperporo eri-
301y, komu KpicTian mpencTaBiIeHu JOPOCITUM,
MICTO 300pa)XeHO 3aHeA0aHMM, 3aCMiYeHUM, i3
YUCJICHHUMHU OJIAKUTHUMHU TpadiTi HA CTiHAX
OynmiBenb, sKi BiH Hamaraetbcs 3adapOyBaTi.
Hanaui, xomu Kpictian npuraaye cBo€ NUTHH-
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CTBO, MICTO Bi3yaJlbHO TNPEICTABICHO 3HAYHO
OXalHILINM, IPOTE Y HU3LI NaHeIeH 300paKeHo
SK JITH KUJAI0Th CMITTS Ha BYJIUIX 1 JaMalOTh

pi3HOMaHITHI npeaMeTd (CBITIOPOp, 3HAKH,
OymiBmi).
Y mnomanblmioMy — pO3rOpTaHHI — HapaTHBY

MICTUTBCSL emi3on  ¢uiembeKky Mpo CTBOPEHHS
MiCTa, 110 300pakae 4acu HOro IUIaHyBaHHS,
OyIiBHUIITBA Ta TMEPBUHHUN BHUIIAL IIE [0
OCHOBHHX MoJi# rpadiunoro Haparusy (Puc. 6).
HapatuBni maneni ¢uembexy BHOKPEMIICHOTO
32 JIOTMIOMOTOI0 BUKOPHUCTAHHS CHEUU(pIYHUX
Bi3yaJIbHO-BepOaIbHUX 3ac00iB, a caMe: KOJIbO-
poBOi ramu, y sKiii IepeBakaloTh YOPHO-O1I1
TOHU 3 JIUIIC JABOMAa ONAKUTHUMHU 300pakeH-
HSMHU B HApaTUBHUX MaHENAX — IUIaHy MaiOyT-
HBOTO MicTeuka BONTOH Ta OroiomeHHs Mpo
nponax OyIMHKIB y HbOMY; KOMEHTapi Hapa-
TOpa, II0 HETUIOBO IPEACTABICHI B YOPHUX
NPSIMOKYTHUKaX MIPUPTOM OLIOTO0  KOJIBOPY;

1 pUTOpHYHE 3aIIMTaHHA HAPATOpa, postaiiopare
Ha CTpiuli OnakuTHOro Koubopy: “What can
be more appealing to a couple of hardworking
Bogans than a whole town smelled like fresh
white paint?” — «lllo moxe OyTu mpuUBaOIU-
BIIIUM [Tl TTApU TPAIbOBUTUX «OOTaHIBY», HIXK
MICTO, III0 yC€ MaxHe CBIXKOK 011010 (hapboro?»
(Grant, 2012). Tepmin bogan € aBCTpamIiiicCbKUM
1 HOBO3EJIAHJICHKUM CJICHTOM, SIKHIl BHKOPUCTO-
BYIOTh JUJISl OIUCY ocodu 3 pobodoro kiacy. Lle
PUTOPUYHE 3allMTAaHHS CIIOHYKA€ 10 BUCHOBKY,
O Take MIcTo Oy10 Mpieto Julsl Jrozei pooiT-
HUYOTO Ki1acy. BBakaemo, 1110 OMIaKUTHHIA KOJIip
300pakeHb IJIaHy MICTEYKa i OTOJIOLICHHS PO
NpOaskK OYIMHKIB TEK MA€ IMIUIILIATHE 3HAYCHHS
Mpii TIPO KMTIO Ta MICTO, y SIKOMY BCE OXaiHO,
JIOIM MarTh POOOTY, a >KIHKU HAPOJDKYIOTb,
npoTe Mpii HEAOCSHKHOI, MPO sAKYy i Huwiocs

B nurari 3 kauru [lesina bipca “Blue Sky Dream”
(Puc. 6).

Puc. 5. MyasTHMoOIa1bHe TBOPEHHSI 00pa3y XBWIb B rpaiuHoMy HapaTuBi
IL. I'panra “Blue”

Puc. 6. KoHcTpyloBaHHs Xy105KHBOI0 IPOCTOPY MicTeuka BoaTon
y rpagiunomy naparusi I. Ipanta “Blue”
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Opnpa3y micisi maHeneil Qruembeky Hapariist
pyxaeTbcs y MalOyTHE — TENEpIlIHIN Xy10KH1I
yac, koiau KpicTiaH Bke JTOpOCIUMl CHIUTH
y MICTEUKy W pPO3MIPKOBY€E HaJ THUM, K CHJIBHO
BOHO 3MIHHJIOCH. 3a TIaHEJISIMHU 3 300paKEHHIMH
Kpicriana, cnigye rinepppeiiM — MalOHOK,
o0 3aiiMae poO3ropHyTI [BI CTOpiHKI/I KHHTH,
i y sIKOMy Mpe/CTaBleHO OpyaHe i 3aHez[6aHe
MICTO, 1[I0 3aMOJIOHWJI 1HO3eMH1 OJTaKUTHI CTBO-
PiHHS, Kpi3b IPU3MY CIPUHHATTSA LBOTO HEPCO-
Haxa. [3 Horo pos3moBidi, HA MEPIIUN MOTIIA,
3MIA€THCSI, 1110 MPUYMHOIO perpecii B MICTI € HOBI
HOro MeIIKaHI, MPoTe MOAAJbILIE PO3TOPTAHHS
rpa¢i9YHOTO HApaTUBY B XYAOKHBOMY Yaci, KOJIH
MEPCOHAX € TUTHUHOIO, LTIOCTPYE CIPABKHIO i1
NPUYMHY — HEOXalHICTh, HEBUXOBAHICTh, HETO-
J'IepaHTHiCTB 1 He OaxaHHSI 3HAXOIUTH IUIAXH
KOMYyHIKallii 3 Mpe/ICTaBHIKAMH IHIINX TPOMA,
KYIBTYD 1 pac wmicreBux >xureniB bonrona.
¥V takwuii croci0, 3a 10MOMOT00 TO€JTHAHHS Hapa-
TUBHHX €I1130/1iB Y CEKBEHTHBHOCTI Ta pi3HOMa-
HITHUX BI3yaJIbHUN 1 Bi3yaJ'II>HO BepOaIbHUX
3ac00iB TBOPEHHsI Hapallii, TOYKH 30py (okali-
3aT0pa, 00pa3iB MEPCOHAXIB 1 XyTOKHBOIO MPO-
CTOpy B rpadiuHOMY HapaTHBl A FOHALBKOL
upTanpkoi aynuropii I1. Ipanra “Blue” Brimo-
I0TbCS TTUOOKI CMHCIU Ta PEali3yloThCs Bax-
JIMBI JUTS aBCTPATIMCHKOTO CYCHIIBCTBA TEMH.

BucnoBku. KoHCTpyroBaHHS — aBCTpasiii-
ChbKMX TpadiuHUX HapaTUBIB BiJIOyBaeThCS 3a
OCHOBHUMH TPUHIIMTIAMH TTOOYJOBY TAaKUX THITIB
TEKCTiB. JJOMiHAHTHUMU € CEeKBEHTUBHICTh Hapa-
TUBHHUX €I30JIB Ta MaHeJEeH, 0 3HAXOIATHCS
MDK COOOK Yy HEpPO3PUBHOMY 3B’SI3KY, SIKHI
YMOXKJIMBIIIOE TBOPEHHSI MEBHUX, 3aKJIaJCHUX
aBTOPOM 3HA4Y€Hb, KiHEMarorpa@iuHicTb po3-
TOpTaHHs 1CcTOpii, MYJIbTUMOAAJIbHA pENpe3eH-
Tallis HapaTopa i mepcoHaxiB, 3MiHA Bi3yaJIbHUX
MJIaHIB 300pakeHb, 3aJIeKHO Bia (okaizatopa
Ta HOro TOUKM 30py ¥ peanizauis TeMIOpalb-
HOCTI Uepe3 IPOCTOPOBICTh B HapaTHBi. Bupisuse
K aBCTpaliichki rpadiuHi HapaTuBu iX (OKyc
Ha ETHOKYIBTYPHO CHEIU(pIYHUX KaTETropisx.
[lepcnexkTuBHMM BOA4aeMoO TMOAANBINE JTOCIHI-
JDKEHHSI aBCTpPaJIIHChKUX rpadiyHUX HApaTHUBIB
JUISL PI3HUX BIKOBHMX KaTeropidl Ta BHUSIBIEHHS iX
YHIKaJIbHUX 0COOIMBOCTEH.
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Haykosy po3eidky npucesyeHo A0CniOKeHHI Hapamusig 8iliHU, pearni3o8aHux y KIHomekcmax pisHux xaHpie. Mame-
pianom 0ocniOxXeHHs criyeyeanu Hapamueu, cmeopeHi y nepiod 3 2020 no 2022 pp. sk pecbriekciss Ha mpusary 8iliHy pocii
npomu YkpaiHu. YHikanbHicmb makux Hapamusig ronseae 8 momy, wo ix aesmop, yumay/2nsaday i nodii, siki po3eopma-
HOMbCS, ICHyroMb y EOUHOMY Yaco8oMy npocmopi. lcmopii nroded, wo 3Haxo0sIMbCs y KpaiHi, 8 SKil mpusae giliHa, € icmo-
pisiMu pearnbHO20 Xumms 8 OKyrauji, Ha mepumopisix, 0e mpugaroms 80€HHI Oii, a HOU KuBymb y CMaHi BiliIHU KOXeH
OeHb. Ocobriusa iMepcusHicmb CMBOPHEMBLCS 3a808KU MOMY, W0 Yumadi/ensadadi makux Hapamusie Marmb 00HaKosul
docsid xumms y KpaiHi, sika eede 8u380sbHy bopombby npomu 3a2apbHuka. Hapamueu giliHu nocmaroms icmopismu npo
xKumms nid yac eiliHu, Xumms 8 OKynauii, xumms ri0 obcmpinamu i 3a2p0o30t0 XUMmmIo, IKe pyxacmbCs napanenbHo i3
KUMMSIM 08CAKOEHHUM, CIMEUHUMU MepexusaHHaMU i CrpasxHiMu novyymmsamu. YHikanbHiCmb HapamueHUX MexHIK
CMBOPIEMBCS 3a805IKU KO2HIMUBHO-HapamueHUM orepauism, ki 3abesnedyromb Hepo3pusHicmb icmopii, ¢hokanizaui,
Hapauji, peanbH020 0ocgidy asmopa i annsidaya ma 4aco8020 KOHMUHYYMY, U0 020pmae XyOQOoxHil i peanbHul ceimu.
Y makuti cnocibé cmeoproembcsi Yacogo-rpocmoposul imepcugHuli 6ieHd peanbHO20 i (iKYiliHO20, 06°ekmuUBHO20 | Yym-
meso20, NePeoCMUCIEHO20 i mepexumoao. Y pobomi 3anpornoHo8aHo eracHy murosogilo Hapamueig 6iliHu: HapamueHi
XPOHIKU 8iliHU, XyOOXHI KIHOHapamueu giliHu ma imepcueHi Hapamusu eitiHu. OOHier0 3 yHiKanbHUX enacmueocmel makux
Hapamusig € naparnernibHe po32opmaHHs icmopii 8iliHU, Wo ei0busaembcsi 8 KpaiHi, ma icmopii 3suyaliHux ndel, sKi
JKusymb 8 OKynauii, mid obcmpinamu, e Hebesneui, mpome Hamazarmbcs 3bepeamu 2iOHiCmb, MoparibHi YiHHOCMI | 3Ha-
yywicms CripaexHix modymmie. Hapamueu 8iliHu, CmMeopeHi BUKITIOYHO Ccg8i0kaMu eilicbkosux rodili 8 YkpaiHi, maromb
y c8oemy nidrpyHmi pearnbHi abo nepeocmucneHi icmopii xumms ma 36epieatomp npasdusicmb ma 06’ekmugHicms 8ido-
bpaxeHHs pocilicbKo-yKpaiHChKOI 8ilIHU.

Knroyoei cnoea: Hapamusu 8iliHU, HapamueHi MeXHiKU, iMepcisi, HapamueHi XpOHiKu 8iliHuU, XyOOXHI KiHOHapamueu
8iliHU, IMepCUBHI Hapamugu BiliHU.
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This research focuses on the study of narratives of war, as depicted in cinematic texts of various genres. The research
material comprises narratives created between 2020 and 2022 which reflect the ongoing russian war against Ukraine.
The uniqueness of these narratives lies in the fact that the author, the reader/viewer, and the unfolding events exist within
a unified temporal space. The stories of people in a country at war are real-life accounts of occupation, of living in confilict
zones, where individuals face war daily.

A distinctive immersive experience is generated because readers/viewers share the same experience of living in
acountry engaged in a liberation struggle against an aggressor. Thus narratives of war become stories about life during war,
life under occupation, life under shelling and threat, which unfolds parallel to everyday life, family concerns, and genuine
emotions. The narrative techniques employed in these works are unique due to the seamless continuity of the story,
focalization, narration, the real experience of the author and the viewer, and the temporal continuum that envelops both
the artistic and real worlds.

In this way, a temporal-spatial immersive blend of the real and fictional, objective and emotional, reinterpreted
and lived, is created. The paper offers a general typology of the narratives of war: war narrative chronicles, fictional
cinematic narratives of war, and immersive narratives of war. One of the unique properties of these narratives is the parallel
development of the war story taking place in the country and the stories of ordinary people living under occupation, under
shelling, in danger, yet striving to maintain dignity, moral values, and the significance of genuine emotions.

These narratives of war, created exclusively by witnesses of military events in Ukraine, are based on real or reinterpreted

life stories and maintain the truthfulness and objectivity of the depiction of the Russian-Ukrainian war.
Key words: narratives of war, narrative techniques, immersion, narrative chronicles of war, fictional cinematic narratives

of war, immersive narratives of war.

Beryn.  CydacHa Hapatonoris NpoOIOBKYye
CTPIMKO PO3BHBATHCH 1 I0CITI UKy BaTH KOHCTPY O~
BaHHS 1CTOpPii 3aBOSKK pi3HUM 3aco0am, Tex-
HikaMm Ta Mezia. Y GoKyci yHIKallbHI BTaCTHBOCTI
HapaTHBIB y HJ'IOH.[I/IHi ix iHTepMe,Z[iaJ'IBHI/IX TpaH-
copmalliii, BisyasbHiil CHIi BILTHBY, TIO€AHAHHI
MOJIyCiB, PEaTiCTUYHOCTI 1 MeTadopUYHOCTI
(Alber & Fludernik, 2009; Bell, 2019; Ellestrom,
2019; Ryan, 2016). Hamme nocnimKeHHﬂM 0azy-
€TbCS Ha 37100yTKax HapaTOJIOTiB-KIACHKIB
(Chatman, 1980) Ta HapaToiO0riB, SIKi pO3pPOOUIH
KOHIICTIIIIi MYJIBTUMOAAILHOCTI Ta IHTEpPMEIi-
anbHOCTI XynoxHiX HapaTusiB (Ellestrom, 2019;
Kress, 2012; N@rgaard 2010) npoTe 13 3MIHOIO
(bOKycy Ha CYTHICTH CaMoi icTopii, o BTiMmo-
€THCS Y aymoBlayanLHOMy Ta BEpOATBHOMY KOH-
TeHTi. HapatuBu BifiHM MOCTalOTh yHIKAIbHUM
MarepiajgioM, KUBUMH 1 IUHAMIYHUMH iCTOPISAMH,

10 IMIJIEMEHTOBAH1 Y PI3HUX Melia 1 jKaHpax,
poTe 00’ €THaHI CITUIBHUMH XapaKTepHUCTUKAMHU
(benexoa & IlamiB, 2023; Shevchenko, 2024:
9-10).

HapatuBu BiiiHH sK icTopii, 110 (IKCYIOTh
aymioBi3yaslbHO  (KiHOHAapaTUBH), BepOaIbHO
(TekCcTH pI3HUX >KaHpiB), AWHaAMiuHO (Bimeo-
KOHTEHT) Ta ctaTuyHO ((oTodikcarist) peaibHi
MOJIi1, SIKi pO3ropTarThes B Yipaini 3 2014 poky,
MOCTAalOTh IHCTPYMEHTOM HE JUIIE s Bijgo-
OpaXeHHSI OKPEMOIro MOMEHTY ICTOpii KpaiHw,
aje ¥ JUIs aHami3ly MHHYJIMX TOJIN, mependa-
YeHHsT MalOyTHBOTO 1 YCBIJOMJIGHHS TETepilll-
Hporo (mop. Chatman, 1980; Ellestrom, 2019;
Kress, 2012). Yac y HapaTuBax BiliHM BHKOHYE
MOZBIHHY (YHKILiF0 — CTA€ TIOM MOJiii i OCHOBOIO
YHIKaJIbHUX HAPATHBHHX TexHik imepcii (Ryan,
2001) Ta HapaTuBHOI emMmaTii.
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Haparusu BilfHM CTaJM YaCTUHOIO KUTTS yKkpa-
umiB 3 2014 poky 3 oyaTkoM pOClI/ICbKO-pralH-
CBKOT BIiHH. CBIJIKH L€ BIHHM 10KYMEHTYIOT CBOI
pediekcii, crioraziu, epeKUBAHHS, PeallbHi iCTopii
Ha nanepl y ¢otorpadisix, aMaTOpChKHX 1 npoq)e-
CiifHnx Bizeo Ta Qimbmax. CydacHi HayKOBI KOH-
(epeH1ii, KpymIi CTONH, JIITHI IIKOJIW, CEMiHAapH,
10 MPOBOATHCS y PIYMII JTOCHTIDKEHB 3 1CTOPIi,
JHIBICTUKH, TEOMOMITHKH, BCE YacTimie (oKycy-
FOTBCS caMe Ha BiliHi, ii BIUTUBI Ha INIOOAILHUI CBIT
1 11 BimoOpa)keHHI Ha KapTi CBITY 1 KOHIENITyalb-
HOMY KOHCTPYIOBaHHI HOTO CIIPHIHSTTSI.

3HauHUIl BHECOK y MOCIHIIKEHHS JOKyMEH-
TYBaHHS BIHHM 3pOOWIIN 1 MPONOBXKYIOTH TaKy
po0oTy axajeMiuHl OCEpEeIKU YHIBEpCUTETIB,
HayKOBUX 1HCTUTYTIB B YKpaiHi 1 3a 11 Mexamu.
Jlo mpukianxy, unmam 3100yTku Mae XepcoH-
CBKHI JIep)KaBHUU YHIBEPCHUTET, SKUH CTBOPIOE
yHIKaJIbHI HApaTUBH, 1110 BiT0Opakat0Th XPOHIKH
MO/, eMOLIHHI 0COOUCTI NIEPEKMBAHHS Ta 1CTO-
pHYHI HAyKOBI PO3BIAKH, IO MAlOTh Ha MeTi
NPEICTABUTH CBITOBI CIIPABKHIO iCTOPIIO BIHHY,
ICTOpiI0 HamMcaHy THMH, XTO TIEPEKHUB 1 mepe-
J)KUBae Bcl mmojii ocooucTo. TakuMy BUIAHHAMU
nocTaTh: «HopHuii 1e611bp» B icTopii XepcoH-
CBKOTO JICPKABHOTO YHIBEPCHUTETY, 400 XpOHIKH
pEeIOKOBaHOTO BHUITY» (3a pemakitieto CriBakoB-
cekuii, O. B.; Omensuyk, C. A.; Kazakona, O.;)
(2022), «XepcoHChKi ecei: )uTH, Moo mnepeMa-
ratn» (ynopsiaaukn Omensuyk C.A. Ta Kasza-
koBa O.10.) (2023), a TakoX 1CTOPUIHUN AOCITII-
HULIBKUH TIpoekT mpodecopa Yepemicina O.B.,
1m0 Mae Ha3By «JIiTOMHMC IUBIIBHOTO CIIPOTUBY
XepCOHa y BHUMipax MOBHOMAacIITabHOI arpecii
pocii mpotu Ykpainu y 2022 pOI_Il» (2023) Bci
BUJIaHHS JOCTYIIHI B PEMO3UTAPIi yH1Bepc1/1TeTy,
a 3,[106yTKI/I Oy Hpe):[CTaBJIem Ha BCEyKpaiH-
CBHKiM Ta MDKHApPOIHIN apeHax (AHMB. HAIIPUKIIA/
https://pivdenukraine.com.ua/2023/03/30/u-
palati-lordiv-predstavniki-xdu-vzyali-uchast-u-
prijomi-do-richnici-iniciativi-yednannya/ ).

Henepeciuni pe3ynpTatu J1OKyMEHTYBaHHS
HapaTUBIB BIMHHM, CTBOPEHHS MIXKYJIBTYPHUX
3aB’sI3KiB, r[onyn;lpmaui'i CTIPaBKHBOI  iCTOPIT
CHIPOTHBY yKpaiHiiB Mae Kanajncbkuil iHCTUTYT
YKPAiHCBKHX JOCII/DKCHB, 1[0 QYHKIIOHYE IPH
yHiBepcHuTeTi AnpOepTu B KaHa;u 3a iioro 1H1].I1-
aTHWBU TPOBEJICHO 0araro 3axo/liB, 30Kpema JIiTHI
LIKOJIM, $IKI 3TypTOBYIOTH JOCIHIAHHMKIB BiiHU
B YKpaiHi 3 ycboro cBity. JIiTHil iHCTUTYT «CBi-
YeHHs BiiiHU B YKpaiHi», opranizoBanuii Kanasu-
CBKMM 1HCTUTYTOM YKpaiHChbKuX crymiid (YHi-
BEPCHTET Anpbeptr) 1 mpoBenenuir y Kpakosi
B uepBHi 2023 poKy cTaB sIK BI/Il'IpO6yBaHH}IM TaK
| HaTXHCHHSIM 0araTboX IOCIIIHHUKIB, 30KpeMa
1 miHreictiB. HaykoBa mikona jana MOXIUBICTb

CHUIKYBaHHS Ta OOMIHY JTyMOK 3 JOCIIIHUKAMH
Ta MHUTISIMH, SIKI HAMaraloThCs MepeaaTH BIHY
4yepe3 BizyasibHI 300pakeHHsI Ta TEKCTOBI 1CTOPII.
Pasom BOHM BHKOHYIOTb BETHYC3HY p060Ty abu
3a(1)1KcyBaTI/I CqueHHﬂ 1 366perm el oomicHu
emi30/1 YKpaiHChKOT iCTOpii, IKUI 9acTo Meperi-
TA€ThCS 3 iXHIMU BIACHUMH XKUTTEBUMHU 1CTO-
pissmu (Witnessing the War in Ukraine, 2023).

HaparuBu Biiinn: faegininia i Tiayma-
yeHHsl. HapartuBu BiliHU ICHYIOTH Ha INEPETHHI
0COOMCTHX CBIJYEHb, BI3yaJIbHOI JOKyMEHTallii
Ta KiHeMarorpadiqyHOro OIOBIIaHHS, MPOIO-
HyIOYd OaraToBUMIpHUN MOIVISA HA JIHOICHKHIMA
I[OCBiI[ y 4acu BiiCBKOBOTO KOHQIIKTY. ¥ BOMY
JOCIIKEHHI MM 3aHYPIOEMOCS Y CKIIQIHOIII
BOEHHUX HapaTHBiB, 3BEPTAIOUUCH 10 0COOUCTUX
CBiJUeHb, KiIHEMaTorpagiuHuX 300pakeHsb 1 B3ae-
MOZIi1 M’k MUHYJIUMH TTOJIISIMHU, Cy4aCHOIO peaib-
HICTIO Ta MallOyTHIMU MparHEHHSMHU. Y IEHTPI
HapaTWBIB BIWHU JIEKATh CBIAYEHHS THUX, XTO
nepekuB KOH(IIIKT Ha BIACHOMY JTOCBIII.

HapatuBu BiiiHM — 11€ icCTOpii TIpO BiHHY, sIKi
pO3MOBIAIOTBECS i1 CBiKaMu abo TIepeKkasy-
IOTBCSL 3 TIEPCIIEKTUBU LIUX CBIJKIB Y KOHTEKCTI
POCIHCBKO-YKpPATHCHKOT BifHH.

TunoJtoris KIHOHapaTHBiB BiliHH.
VY Hamomy AOCHTIJKEHHI BUAUIAEMO TPHU TUIHU
KiHOHApaTUBIB BIHHU:

1. HapaTuBHi XpoHiku BiliHM — 11€ amarop-
CBbKI B1JI€0, 3HSTI CBIJIKAMU BIWHU, K1 IOKyMEH-
TYIOTh CBO€ BJIACHE KUTTSI TI1]] Yac BiifHU Ta/abo
okymartii. Taxi iCTopi'l' XapaKTepU3YIOThCs 3aKa-
JPOBOIO Hapaulefo Jie omoBifay, Qokanizarop
1 TOJIOBHUI repoit 00'eTHaH1 B OJIHY oco0y. Hapa-
TUBU BIHU OXOIUTIOIOTH TIEBHUI neploz[ KUTTS,
ne ocobucre/ciMeiiHe XUTTA Jitoaen 3o6pa>1<y-
€ThCS HAa T BilichbkoBUX momii. [Ipukmamom
TaKWX KIHOXPOHIK BIHHH € JOKyMEHTAJIbHUH
binmem «Family secretly films life in russian-
occupied Ukraine» (2022), nipeacTaBieHnil Ha
kaHan BBC News, sxuii 310paB OJM3bK0O 6 MijTb-
HOHIB mepersaAiB 1 moHaa 16 THCSY KOMEH-
TapiB ABTOpOM 1 HapaTopoM icTopii € *XypHa-
mict Jimutpo barHenko, sKuii CTBOPIOBAB CBOKO
icTopifo i JoKyMeHTyBaB 1i Ha kKamepy, Mia dac
okynariii Xepcona i Xepconmunu y 2022 pori.
Biiina posropraerecs 3a BIKHOM MaJICHBKO{
CKPOMHOI KBapTHpU JIMutpa, B SIKiil BIiH XnBE
pas3om 3 ApyXHHOI 1 JoHBbKOI0 Kcromero. Oco-
OonmuBHit  (OKyC 3poOJIEeHO camMe Ha TOYYyTTA
JTUTUHU, SIKa XOBAETHCS IM1JT CTOJIOM 1 JIIKAE€ThCS
IyMy BiJ 06CTpiJ1iB 3aranom, xutta Jmutpa
€ THIIOBOIO iCTOPIEI0 OAraThOX POMH, IO OIH-
HUIIACh Y MACTIli OKYTOBAHOIO MiCTa i SIKi 3 yCiX
CWJI YUHWIM CIPOTUB 1 HAMaraiuch BUKHUTH
y HAJICKIIQJHUX YMOBaX.

Bunyck 2. 2024
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Ictopis [Imutpa mounHaeThes 31 ciB: My name
is Dmytro Bahnenko, I am a local Journalist. [ 've
lived in Kherson, Ukraine, all my life and now
my city is under russian occupation. I started
a film to record the history as it happens. I have
a partner Lidia, and our five-year old daughter
Ksiusha. This is our tamll]z story (nuB. puc 1).
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Cumotpers (k)

Puc. 1. Enizon 3 HapaTtuBHuX XpoHik «Family secretly
films life in Russian occupied Ukraine» (2022)
(https://www.youtube.com/watch?v=QSaxduOxogU)

Enizonu 3 )KkUTTS pOJUHY B OKYTIAIlii IEeperi-
TAlOThCS 3 KaJpaMU HOBUH, Ha SIKHX POCIHChKa
TMICEB/IOBNIaIa KOMEHTYE OKYMAIlil0 B KOHTEKCTI
JOCTPOKOBUX IUIAHIB pocii Ha mepeOyBaHHS
y wicti. OcoOMuBY €MOIIHHICTh q)opMyIOTb
Kajpu BHOYXiB, pocmcmnx BIMCBKOBHUX, SIKi
BUIBHO KPOKYFOTh MiCTOM, BIHCHKOB1 MAIITMHM, SK1
Haue PO3YMHSIIOTHCS Ha J0pOrax i3 HUBUIBHUMHU
aBTO 1 KOJIMCh MUPHHM JKUTTIM. Y KiHOXpPOHIKax
TPUBAJIICTIO 16 XBUJIMH BTIJICHO 1CTOPIIO POAUHU
Jmutpa mijg yac okymnauii. ¥ KiHOHapaTHUBi napa-
JIENIBHO PO3TOPTAIOTCS 1Bl ICTOPIi — BiliHA 1 OKY-
Malfis MicTa Ta XHUTTS POJIUHU, IO HAMATAETHCS
BTPUMATHUCH 1 BIDKUTH.

2. Xyno:xHi KIHOHAPATHBH PO pociiicbKo-y-
KPalHCBKY BiliHy: Taki (QUIBMH PO3KPHUBAIOTH
TUIIOBI W TOCUTH PEATICTUYHI 1CTOPIT JTFOIEH, K1
KUK a00 JTOC1 )KMBYTH Tij] OKymarliero Ha J[oH-
Oaci. XymokHi (iIbMH OCHOBaHI Ha peajbHUX
MOJIISIX Ta MPE3EHTOBAHI KPi3b MPU3MY pesxkmcepa.
Taki HapaTHBU XapakTepU3YIOThCS XYIOXKHIM
TEPEOCMHCIICHHSAM, MeTaQOpPUYHICTIO Ta aJlero-
puuHicTIO Hapariii. JIronceki xapakTepu, HeI0-
JiKH, KOHMITIKTH, KagiOHICTh, KOPCTOKICTh BTi-
JIeHI 3aBISIKM TE€XHIKaM CTBOPEHHSI MEPCOHAXKIB,
SKi PO3KPUBAIOTHCA Y KPUTHYHUX MOMEHTAX
JKUTTS TiJ] yac BIMHMU, y MOMEHTaXx, KOJIH 3aroc-
TPIOIOTHCS TIOYYTTS 1 TOCTA€ MOpAILHUN BUOIP.
Hamnpuknan, y pinemi «Ilorauni noporm» Haramii
BopoxOuT, po3noBigaeTbes M’ sSTh NapajielbHUX
ICTOpIN MO KUTTA MiJ OKYyNaLi€r, cepel IKuX
iCTOpist TIPO POCIWCHKOTO coNjara, SKUi Mpu-
HIDKYE 1 HaMaraerbCsi 3IBAITYBATH MOJOIY
YKpaiHKy; YKpaiHChKUX BIHCHKOBUX, SIKi PO3MOB-

JSI0Th Y MaIllMHI, [0 MEPEeBO3UTH T1IO TIXHBOTO
3aru0JIoro pyra; ajeropuyHa icTopis mpo 361/1Ty
Ha JI0po3i KypKy To1i10. KiHoHapaTHB € Xy[0KHIM
TMEPEOCMUCTICHHSM 1 BIIACHUM OadCHHSIM PeXH-
CepKH, BiH BiloOpaxkae Te, HA MIO KUTTS Tepe-
TBOPWJIOCH TiJ Yac TPHUBAJIOI OKyTMalisg MicTa
(Vorozhbyt, 2020).

3. ImepcuBHiI HapaTuBM BililHH: 70 1IOTO
TUIYy HajJexarb TNPOQeciifHi JTOKyMEHTaJIbHI
b11bMH, SIKI PO3MOBIAAIOTH 1ICTOPIT «3CEPETUHI»
BIMHH, TTOKA3yIOYH KUTTS Ta CMEPTh HAa (HPOHTI.
Taki GinbMH AEMOHCTPYIOTH CHUITY JIFOJCHKOTO
IyXy, TITHICTb, CIMEHHI IIIHHOCTI Ta Oa)kaHHS
JKUTH. IMEpCMBHMMHU  HapaTuBaMu  BilHU
MOCTAIOTh HApaTWBH 3 MHOXHHHOK (hoKami3a-
II€10, Y IKUX PEIPE3CHTOBAHO ICTOPIIO peabHUX
Jroned Kpi3h MPU3MY HUX CaMHX, & TAaKOXK 30B-
HIIIBOTO (hOKAITI3aTOPA, IKUM ITOCTAE PEIKUCED.

Kinonaparus «3emnsn 6nakummua, niou ane-
avcuny pexucepku Ipunm Limuk posnosigae
peanpHy ICTOpitO CiM'l, sIKa KUBE B «YEPBOHIHN
30H1» (Ha JiHIT GPOHTY) BIHM, 11O pO3TOYATACST
B Ykpainiy 2014 poui. ®iibM 3aHYpIO€ IIIs11a4iB
y TMEeTII0 yacy, Je MUHYJe, CydyacHe Ta Mai-
OyTHE MEPETLTITAIOTHCS, PO3MHUBAIOUN MEXKI MiXK
dakrom 1 Buraakoro (Llinuk, 2020).

KinoHapaTuB OXOILTIOE TP YacOBI BUMIpH:

1. Tpusatouy Biliny B Ykpaini 3 2014 poxky,
sIKa € pealbHUM KOHTEKCTOM TIOIH.

2. lctopito ciM’i y uiii BiiiHI, HalOBHEHY
T000B'10, MaiOyTHIMU TUTAHAMH Ta CIIPABKHIMHU
CIMEHHUMU IIHHOCTSIMHU.

3. IloroyHmii MOMEHT, KOJH  IJAgad
JTUBHUTHCS (PiIbM 1 TEpPEKUBAE Ti caMi €MOIIii,
CXBHIIOBAHHS BiJ ITOAIN, OCKIIBKY 3HAXOAUTHCS
y BIIHOCHO TakKiii caMiii cuTyarlii, KOJ1 HaBKPYTH
BiliHa.

HapatuBu  BiifHM  mocTaroTh  3aco0oM
pedrekcii TpaBMu. BOHH NEeMOHCTPYIOTH CHITY
TBOPUOCTI Ta OMNOBIJI SIK 3aco0y IOIOJaHHS
tpaBmu. CiM'st Bupillye 3HITH QUIBM PO CBIi
JIOCBIJ, MO cIyrye sik ¢GopMOI0 Teparii, Tak
1 crmocoOOM BIJHOBJIEHHS KOHTPOJIIO B yMOBax
CKJIQJIHUX OOCTaBUH.

Jocaimxenns HapaTHBiB BIHHU 30CepepKy-
€THCS HA HapaTI/IBHII/I TEeXHII pe(bnexcn TPaBMH,
XyAOXKHII eMIaTH4YHIil KOMyHIKalii MK KiHe-
MaTorpadiYHUMU [EPCOHAKAMH 1 peanbHHMH
IJISIIa9aMy, a TAaKOXK Ha TEXHII ePeKTy 4acoBOi
MIETIIH, sIKa CTUPAE MEXKI MIXK BHUTAJIKOIO 1 pealib-
HicTio. Taki HapaTWBHI TEXHIKU € BILICTCHHUMH
y caMi icTopii BifHHM, OCKIJIBKH MarOTh HeEIe-
PEPBHUH 3B’SI30K 13 TUMH, XTO iX CIpPHIMAE.

VY kiHOHapaTHBaX BiJIOOpa’KEHHS TpaBMaTH4-
HOTO JIOCBiTy BiJOyBa€ThCs depe3 MOeIHAHHS
KPYIHOTO TUIaHY IMEPCOHaXiB Ta iX OTOYEHHS,
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[0 IIBHJKO 30CEPEMKYIOThCS HA 1X OONMYYSX,
aKLEHTYIOYM yBary Ha IXHIA MiMili, pyxax
1 xecrax. Emizoau, mio Bii0yBatOThCS B OyAUHKY
CiM’1, € CIIOBUILHEHUMHU, 3 TEIUTUM CBITIOM, SIKi
3ocepez[>1<eH1 Ha POJMHHIN PyTHHI — NPHTOTY-
BaHHI TXi, CHlHKyBaHHl o6r0130peHH1 TUTaHIB.
HaTOMICTB CIICHH 30BHI € TUHAMIYHUMH, TSDKIIOTh
JI0 XOJIOMIHOTO OCBITJIIEHHS a00 kK BiAOyBarOThCS
y CYLUTBHIN TeMpsBi, OCKUIBKH Bi1IOOpa)karoTh
emi30Qu BIWHMU, MOMEHTH, KOJU pPOAMHA XOBa-
€TbCS BiJl 00CTPLIIB y MiABaIi.

KinonaparuBu BiliHU MalOTh YHIKaJIbHY BJlac-
TUBICTh BiJOOpaXkaTH 1CTOpIi JTroaeH, SKi )KUBYTh
Ha JIHI1 31TKHEeHHS, B OKyMallii, Mg oocTpiiamMu
K II0Ch 3BUYHE, TUIIOBE i HEMUHYYe, 10 HEPO3-
PHUBHO iCHY€E HOPSI 13 MOUYTTAMH Ta MPisIMH ITPO
MaiOyTHE.

PeummienTam, siki TUBIATHCS KiHOHApaTHBH
BiliHHU, HE MOTPIOHO 3aHYPIOBATUCS Y CIOKETHUI
CBIT, aJK€ B1J] CAMOTO TIOYATKy BOHU € YaCTUHOIO
CBITY, Y AKOMYy TpuBa€ BiiiHa. Imsmaui, skuMm
MOIACTHIIO HE MaTH JOCBIJ JKUTTA B OKyHaui'l'
00 MOCTIHMMH 00CTPINIaAMH, MOXKY T Bi4yBaTH
FJII/I6OKy eMIIaTiio, CIIOCTEePIraroun 3a TOMIsIMH,
MPOTE MK HUMH ¥ €KpaHOM 3aJIMILIAETHCS eMO-
1iliHa TpipBa, OCKUIBKM BOHU HE Mall OA10HUX
€Mi30/1IB y BIACHOMY KUTTI. T1 3K, XTO MEPEKUB
yci cranii Bimyaro mij yac okymaiii Ta HeOe3-
MEKU POCIHCHKO-YKpaiHCHKOI BIHHU, BiTUyBaIOTh
30BCIM 1HIIHMH piBEHb IMEPCUBHOCTI (3aHYpEHHS ).
VY Takuil crnoci® peanizyeTbcsi HapaTUBHA TeX-
Hika IMCPCHBHOTO 3aHYPCHHS 1 CTHPaHHs KOp-
JIOHIB MK XYTIOKHIM 1 peanbHUM, MK €KpaHOM
1 ayUTOPI€I0, IO 3HAXOAUTHCS TIEPE]] HAM.

HapaTtuBHi TeXHIKH IMEPCHUBHOTO 3aHYpPEHHS
y KIHOHapaTUBaxX BIMHHU peasli3yloTbCsi uepes
CTBOPCHHS  CIIIBHOTO  4aCOBO-IPOCTOPOBOTO
CBITY MEPCOHAXKIB i MOJiii Ha eKpaHi 3 IATa9aMHU
1 IOMISIMH y peaTbHOMY KHUTTi. Y TaKW# CIOCiO
CTBOPIOETHCS TICHXOCMOIINHE 3alyqeHHs, SKe
cupuse I[IJTKOM HOBOMY plBHIO 3aHypEHHS, JIe
3B’SI30K MiXK peanbHuM 1 KiHemMarorpadiyHIM
CBITOM CTa€ HaJ3BU4YaiiHO ocobuctuM. KiHo-
HapaTHBH BIWHU 3MIHIOIOTH TPUPONY CIOXKET-
HOTO 3aHYpEHHS, 1 Meka MiX (puIBMOM Ta TIsi-
nayeM Maiixke 3HUKae. BinOyBaeThcs yHIKaIbHUI
e(eKT: He MY 3aHyPIOETHCS Y HApaThB, a caM
HapaTUB MMPOHUKAE Y KUTTS TNIA1a4a, aJKe 1e, 1o
CYTI, 1 € HOTO peanbHe KUTT. OcoOTMBUI JOCBI
3aHYpEHHS TOJSATae B TOMY, 110 IVIs1a4 PeabHO
Bi/[4yBae €MOLIWHUN pE30HAHC Bia MOAiH, sKi
B1JI00pakae eKpaH.

BucnoBku. HapaTtuBu BiiiHM XapakTepu3sy-
IOTBCSI OCOOJTMBOIO EMOIIMHICTIO Ta iMEpCUB-
HICTIO, L0 CTBOPIOETHCS 3aBIASKU HAPATUBHUM
TEXHIKAM TOEJIHAHHS YacOBO-IIPOCTOPOBOTO

CBITYy PEaJbHOTO 1 MEPEOCMUCICHOT0. Y TaKuxX
HApaTHBax aBTOp, HApaTOp 1 yuTay/misnayd
BOJIOIIOTh I[OCBII[OM BIHU 1 MarOTh OCOOHCTI
icTopii, MoB’s13aHi 3 BIHOIO, )KUTTSIM B OKyIAIlii,
ICHYBaHHSIM TiJ KyJsSIMH 1 PaKETHUMHU aTaKaMmH.
HapartuBu BiiiHu, cTBOpeHi ii cBigkamu, ¢op-
MYIOTh B&KJIMBUH MPOCTIp, M0 NpoTHie (ei-
KOBMM HapaTHBaM arpecopa, a CTBOPIOE HATO-
MIiCTh 00’ €KTUBHUH peIEKCUBHHIA CBIT THX, XTO
Mae peajgbHui 10cBia BiiHU. Oco0arBa Hapailis
1 okamizalist y Takux HapatuBax GOpPMYyIOTh iX
IMEPCHUBHICTb Ta EMIATIIO.
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PO3BUTOK MYJNIbTUMOAANIbHOI FTPAMOTHOCTI 30OBYBAYIB
HA 3AHATTAX 3 IHO3EMHOI MOBU Y 3AKNAOAX BULLOI OCBITU

Bopob6unoBa Anna BikTopiBHa,
KaHangaT negaroriyHUX Hayk, JOLEHT,
AOUEHT Kadpeapy aHrninMcbKoi dinionorii Ta CBIiTOBOI Nitepartypu
iMmeHi npodecopa Onera MiwykoBa

XepcoHcbKull 0epxxasHul yHisepcumem
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lNokpaweHHs1 sKocmi oceimu ma nocuneHHss Mmomuseauii 300bysadie 3BO sumazae rnepexody 8id MOHOMOOaIbHO20
(MOHOK0008020) pexuMy nepedasaHHS1 3HaHb 00 CMEOPEHHSI Hag4anbHO-OudakmuyHoi 6a3u y MyrbmumodanbHOMy
(mynsmukodosomy) popmami. CyyacHa nonikodosicmb 0ceimu Cyrnpo8odXyembCsi NePMaHeHMHUM PO3BUMKOM Mylbmu-
MmeOiliHUX mexHomnoeil, Wo npu3eodums 00 HO8020 PO3YMIHHSI MO20, WO 03Havae bymu epamMomHumM. BuHukae nompeba
gug4yamu 0CHO8U MynbmumodasnbHOI epaMomHOCmi — 8MIHHS pO3yMimu ma npodyKysamu Moy 3acobamu pi3HUX Modycig
BUPaXEHHS.

Cmammio npucessyeHo akmyaribHiltl npobnemi nowyky wisixie iHmeHcuaikauji Hag4aHHs MynbmumodaribHoi 2pamom-
Hocmi Ha 3aHsImmsix 3 iHo3emHoi Mosu y 3BO. MposedeHo Haykosy po3e8idky ocmaHHix 00CiOKeHb 8iMYUSHIHUX ma 3apy-
6iXHUX HayKosuje. Y cmammi auokpemneHo crneyudbiyHi sSKocmi KpeonisogaHo2o mekcmy (MamepianbHicms, cmucnicms,
cemiomuyHicms), poboma Had 800CKOHaNEHHSIM SIKUX 3abesrnedye 8UCOKY ehbekmuBHICMb CrpulHAMMS U npodyKyeaHHsI
roniko0ogoeo mMamepiany. MamepiansHicms peanidyembcs Yepe3 0808UMIPHE hyHKUIOHY8aHHS IHMepaKmueHUX 3HaKig
(cuHmaamamuy4HO ma napaduaMamuyHo), @ MaKoX Yepe3 mpaHcgopMauio ma iHmezpauii 3Hakig y pi3Hi Modycu eupa-
KeHHs. Cmucricmb MyrbmumodaribHO20 MeKecmy Cripusie 0OHOYacHo (i020 CKOPOYEHHH i 30inbueHHK0 8 06’emi. Cemio-
MUYHICMb NPOSABNAEMbCS Yepe3 AKICHe CrPUlHIMMS U 8UKOPUCMAaHHS napariHeganbHUX ma ekcmpariHeeanbHuxX ese-
MeHMmig QUCKYPCY 5K OKPEMO, maK i 8 ixHili 83aeMOodii.

Y cmammi po3ansiHymo nepeeazu MynbmumMoOanbHUX pexumie 0ns ¢hopMysaHHs COUJOKYIbMYPHOI KoMnemeHm-
Hocmi cmydeHmis. Pe3dynsmamu 0ocriOxeHHs 0eMoOHempytomb, Wo y binbwocmi gunadkie 3micm mynsmumodanbHo20
Mamepiany eheKmueHo MidmpumMyembcs Yepe3 KyrbmypHi ma couianbHi npuknadu MOBHOI iHmepakuyji.

LocnidxeHHs1 nporoHye demarsbHul po32/1s0 3MiCmo8o20 ma cmpykmypHO20 acrekmie MemoOUKU PO3BUMKY MyJlb-
mumodarbHoi gpamMomHocmi cmydeHmie Ha 3aHAmmsix 3 iHo3emHoi Mosu y 3BO. BusHadyeHo, wio 8ubip memody pobomu
3 MynbmumodarnbHUM meKcmoM 3anexums gid to20 3amicmy. TeopemuyHul Mamepian (Haykosul cmurb) y MyfnbmuKo-
dosomy chopmami cripusie IKICHOMY PO3YMIHHIO U 3aram’smosysaHHI0. 3micm y XydoxHbOMY cmuiti, nornepedHbo nodaHull
MOHOMOOarlbHO, cmae 0ieguM iHCMpyMeHmMoM 011l CMEOPEHHS 8r1acHO20 MyfibmumodarbHo20 Mpodykmy. YHieepcanbHul
KOHMeHM po3Mo8HO-nobymoeozo abo nmybniyucmu4yHo20 cmusto 003680715 pO3guU8amu MyIbmumMo0arnbHy 2paMomHicmb
Ha 6cix emarnax: CripuliHIMmSs, aHasidy, 4acmKogoeo MOOET08aHHST ma 08HO20 NPOOYKyeaHHs Nosikod08o20 Mame-
piany. AHanis 3micmy criy2ye 0CHO80K 05151 BUHaYeHHsI MemoduyYHO AouinbHO20 ¢hopmamy pobomu Ha 3aHAmMmMI 3 iHO-
3eMHOI MosU.

LosedeHo, w0 AKICHULU po38UMOK MysibmumodaribHOI 2paMomHoCmi 8Ko4ae (hopMy8aHHs yMiHb rpasusibHoO cripuli-
Mamu ma rpodyKyeamu cemiomudi (niHeearnbHi, napaniHeearnbHi) i CeHCOPHO-NePUEnMUBHI 3HaKu, iHmezpysamu ix y pi3Hi
Mamepiarnu, NakoHiYHO nepedasamu Yepe3 noniko0osi 3acobu supaxeHHsi. CmeopeHHs MeEMOOUYHO20 iHCMpyMeHmapit
0715 pO38UMKY MaKoi epaMOmHOCMi Mae crnupamucb Ha KOHMeHmM ma CmpyKmypHy OpeaHisauito MybmumodanbHO20
Mamepiany.

Knrovosi cnosa: Modyc supaxeHHsi, noniko0osull AUCKypC, MamepiabHiCmb, Cmucicmb, CEMIOMUYHICMBb.
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Improving education quality level and increasing the higher education students’ motivation requires to transfer
a monomodal (monocodal) way of gaining knowledge into a multimodal (multicode) format of educational and teaching
methods. The current polycode nature of education is accompanied by the permanent development of multimedia
technologies, which leads to a new understanding of what it means to be literate. There is a need to study the basics
of multimodal literacy — the ability to understand and produce language using different modes of expression.

The article is devoted to the issue of intensification the multimodal literacy teaching in foreign language classes in
higher education institutions. The scientific investigation considers the Ukrainian and foreign scientists latest research. The
article identifies specific qualities of the creolized text (materiality, conciseness, semioticity), the work on the improvement
of which ensures high efficiency of polycode perception and production. Materiality is realized through the two-dimensional
functioning of interactive signs (syntagmatic and paradigmatic), as well as through the transformation and integration
of signs into various modes of expression. The conciseness of the multimodal text simultaneously contributes to its
reduction and increase of volume. Semioticity is manifested through the qualitative perception and use of paralingual
and extralingual elements of discourse both separately and in their interaction.

The article examines the benefits of multimodal format for the development of students' sociocultural competence.
The study demonstrates that the multimodal content is effectively implemented through cultural and social examples
of language interaction.

The study offers a detailed consideration of content and structural aspects of the methodology for developing students
multimodal literacy in foreign language classes in higher education institutions. It was determined that the choice of a method
for working with a multimodal text depends on its content. Theoretical materials in a multicode format contribute to high-
quality understanding and memorization. Fiction style, previously presented monomodally, becomes an effective tool
for creating own multimodal product. Universal content in a colloquial or journalistic style allows to develop multimodal
literacy at all stages: perception, analysis, partial modeling and full production of polycode text. Content analysis serves as
the basis for determining a methodologically appropriate methods for work in a foreign language class.

It has been proven that the qualitative development of multimodal literacy includes the development of skills to perceive
and produce semiotic (lingual, paralingual) and sensory-perceptual signs, integrate them into various materials, and concisely
convey them through polycode means of expression. The creation of methodological tools for the development of such
literacy takes into account the content and structural aspects of multimodal text.

Key words: mode of expression, polycode discourse, materiality, conciseness, semioticity.
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JocTtymHicTh 1]poBHX CcHUCTEM Tepe/IaBaHHs
iHOpMALLi], POSIIMPCHHS MOMKIMBOCTSH JW3aiiHy
1 memiahopM y MepexeBHX Ta DIOOATI30BAHHX
pecypcax 30UTBIIMIN O0CATH LUPKYJISLIT MYJIBTH-
MOJIAJIbHUX TEKCTIB Ta aKTUBI3yBAJIM BUKOPUCTAHHS
ix y Bcix cepax KHUTTSI. YHACIIIOK BUHUK TIOTTAT
Ha HAaBYaHHS TMPABUIILHOMY CIPHIHSTTIO Ta CTBO-
PEHHIO TIOKOIOBOTO AMCKYpcy. BinmosinHo, Hay-
koBii (M. Halliday, E. Adami, Chenkai Chi,
T. Sefton, J. Sanders, P. Stein, P. Albers, G. Kress,
C. Jewitt, Lasisi Ajayi Ta iH.) Ta BUKJIaJa4i-IIpaK-
tku (W. Sewell, S. Denton, K. Mills, L. Ajayi Ta in.)
HATOJIOLIYFOTH Ha HEOOXITHOCTI TIEPEXOLy B[ CTa-
THYHOTO JPYKOBAHOTO TEKCTY y HABYaHHI JI0 JIUHa-
MiuHOrO Ta iHTepakTuBHOTrO (W. Sewell, S. Denton,
K. Mills), amxe «cTymeHTaM 3aMalio CIpuiiMari
i CTBOPIOBAaTH MOHOMO/IAJIbHI (MOHOKOJIOB1) TEKCTH,
KOJTM, HACTIPaB/i, BOHM MHCIISITH MYJIETHMO/IAJb-
numm» (Kress, Van Leeuwen, 1996: 17).

AkTyajbHicTh JociaimkeHHsi. IlocranoBka
npodsemu. Ha cboronHi y4acHUKH OCBITHHOTO
MIPOIIECY aKTHBI3YIOTh TEPEXiJ Y PEKUM MYIIb-
TUMOJIANILHOT B3aemonii. BomHouac axTyainbHUM
3aJIMIIAETECS  BU3HAYEHHS JI€EBUX MEXaHi3MiB
KOTyBaHHSI i IEKOyBaHHS 1H(OpMAIlii, BAYKIUBIM
CTa€ BHOKPEMIICHHS €(EKTUBHUX TMEIaroriaHux
CTpaTerii HaBYaHHS MYJIBTUMOAAIBHOI TPamMoT-
HocTi CyuacHi HaykoBii Ta Meroauctu (G. Kress,
T. Van Leeuwen, K. Mills, W. Sewell, S. Denton,
S. Chandra, Park, G. Kress, C. Jewitt, S. Aragjo,
R. Hannachi, Brahim Azaoui) 3asBisifoTH IpO
Opak /1€BUX METOAUK POOOTH 3 MYJIETUMO/IAIbHUM
TEKCTOM, IO TIOB’SI3yIOTh 3 HENOCTATHIM JOCIHIi-
JOKEHHSIM TIOTEHITIa)Ty HWOro CEeMIOTHKH, 30BHIIII-
HBOI Ta BHYTPIIIHBOI opraHizartii. st y3romkeHoi
CHUCTEMH I1€IaroriyHuX IMiX0iB HEOOXITHO [IOBHE
PO3YMiHHSI B3a€MO3AJIEKHOCTI, B3a€MO3YMOBIIE-
HOCTI 3MICTy, CTPYKTYpH Ta IHTEPaKTUBHOI METH
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TIOJIIKOJIOBOTO MaTepialty, [0 OJJHOYACHO CTBOPUTH
YMOBH JUIsl SIKICHOTO HaBYaHHS MYJIBTHMOAAIBHOT
TPaMOTHOCTI.

MeTo10 HAIIOL CTATTI € PO3IVISLT METOIUYHUX
aCIIeKTIB PO3BUTKY MYJIBTHMONANIBHOI TPamMoT-
HOCTI y TMIpoleci BHMBYCHHS I1HO3EMHOI MOBH
y 3BO. JlocsaraeHHs: METH Tiepeoayac BAKOHAHHS
HACTYHUX 3aBJaHb: 1) BU3HAUUTH TIOHATTS
«MYITBTUMOZAIbHA TPAMOTHICTEY; 2) OKPECIHUTH
crnenuiyHi SKOCTI MYJIBTUMOIAIBHOTO TEKCTY,
poboTa Ha/l YAOCKOHAJIECHHSM SIKMX 3a0e3MeYUTh
€(EeKTUBHICTh CIPUHHATTS Ta CTBOPEHHS IMOJIi-
KOJIOBOTO Matepiaiy; 3) pO3NISSHYTH 3MiCTOBHUI
Ta CTPYKTYpHHUI acTIeKTH METOAUKU (POPMYyBaHHS

MYJIBTUMO/IAIBHOI TPAaMOTHOCTI  CTY/AEHTIB Ha
3aHATTSX 3 1HO3eMHOI MoBH Y 3BO.

Buxkiaax ocHOBHOro marepiaay aocJi-
JoKEeHHSI.

TpanuuiitHo MOHATTS «'PaMOTHICThY BKITIOUAE
yMiHHS yuTaTd ¥ nucatd. OfHaK, y Cy4yaCHHUX
peaiisix rpamoTHicTh BBaxawTh (M. Halliday,
G. Kress, C. Jewitt, T. Van Leeuwen, K. Mills,
Lasisi Ajayi Ta iH.) Oingbpll OaraTOBUMipHUM
Ta IHTETPOBAHUM SIBUIIEM. 3aBASKH OaraTrbom
(dakropaM, 30KpeMa HOBITHIM TEXHOJIOTISIM
Ta HMUQpOBiI3alii, TPaMOTHICT, Halyla O3HaK
myneTumonansaocti  (Luke, 2003). Tak, Ha
nymky Carmen Luke «dynmameHTanpHI MpUH-
UM YUTAHHS Ta MUCbMa HE 3MIHWIKCSA, aje
MPOIIEC TIEPEHIIIOB Bijl OCIIIIOBHOT KOTHITUBHOT
00poOKM JHIHOrO JPYKOBAaHOTO TEKCTy [0
napaesbHo 00pOoOKH MYJIBTUMOJATIBHOT TEK-
croBoi indopmarii» (Luke, 2003: 397).

JUnst BYCHHX-IIHIBICTIB II0SBA 1 PO3BHTOK
MYJIBTUMOJIATBHOT TPAMOTHOCTI € CBiJUYEHHSM
YKUBOTO JTMHAMIYHOTO XapakTepy MOBH, IO 3Mi-
HIOETHCS 1]l BIUIMBOM COLIAJIbHO-KYJIBTYpPHOT
amanTanii. TeopeTHYHOIO OCHOBOI MYJIBTH-
MomanbHOi TpamoTHocTi HaykoBmi (T. Van
Leeuwen, G. Kress, C. Jewitt, K. Mills, Lasisi
Ajayi Ta 1H.) BB@)XalOTh (PyHKIIOHAJIbHY JIIHIBI-
ctuky M. Halliday. V cBoiif poboti «MoBa sk
colianbHa CEMIOTHKA: COLliajbHA IHTEpIpeTalis
MoBH Ta 3HaueHHs» M. Halliday (1978) Buxias
PO3YMIHHSI MOBH SIK 0a3MICHOTO COIIaIbHO-KYIIb-
TYpHOTO OpraHi3My, C€MIOTUYHI (YHKIi SKOTO
CTBOPIOIOTh MYJIBTUMOAANBHI E€IIEMEHTH IS
OuUThII €(EKTUBHOTO JOCSATHEHHS KOMYHIKa-
THUBHUX LJIEH.

Choroami  MymbTUMOJAIbHY — IPaMOTHICTh
TPAKTYIOTh ITO-PI3HOMY Y 6ararboX BITYH3HSIHIX
1 3apyOibkHuMX HaykoBux mikonax (G. Kress,
C. Jewitt, T. Van Leeuwen, K. Mills Ta iH.).
Hacammepen, MynbTUMONANbHA T'PAMOTHICTD
HABUA€ MPABUIBHOCTI MOBH, IIO IOETHYE JBA
abo Ouiplie crnocoOM BHUPAXKEHHS 3HAYCHHS

(Momycu BupaxkeHHs abo cemioTuuHi koau). Ha

aymky K. Mills, Mogycu BupaxeHHs IpeacTaB-
JISIOTh «COLIAIBHO Ta KyIBTYpPHO C(hOpMOBaHi
pecypcu abo ceMiOTHYHI CTPYKTYpPH ISl CTBO-
penns 3HaueHby» (Mills, 2010) Ta MoXyTh MaTh
dbopMy THCBMOBOTO TEKCTY, JKECTy, MY3UKH,
MaTeMaTH4HOi ()OpMYJIH, 3ByKOBOTO (hparMeHry,
MaJtoHKy, (hoTo300pakeHHs, 1udpoBoro 300pa-
’KEHHS TOILIO.

TakuM YMHOM, 4Yac HOBITHIX TEXHOJIOT1H
Ta HdpoBisaLii Hapoye pecprchTL MOBH
4epe3 PO3IIMPEHHS KiMbKOCTI 1 MOxyciB. SkicHa
OCBITa y MOIIKOZOBOMY (OpMaTi BUMarae Bix
YYaCHHUKIB OCBITHBOTO IPOLECY KpaIoro posy-
MIHHS MCXaHI3MIB IHTEpIpPETaLil, TPaHCILI,
iHTEeTpaIii CeMiOTHYHHX 3ac00iB CHIJIKYBaHHSI
(MonyciB). MynbTUMOAa/IbHA TPAMOTHICTD — 11€
BMIHHSI PO3YyMITH Ta HPOAYKYyBaTud MOBY 3aco-
0amu BCiX MOJYCiB BUPAKCHHS.

[Tenaroriuni crparerii, mo mnependavaroTh
MYJIBTUMOJIATIBHY B32EMOJI0, OUTBIT €(hEeKTUBHO
CTIPHSIOTE PO3BHTKY Pi3HHX BUJIB TPaMOTHOCTI:
Bi3yaJIbHOI FPAMOTHOCTI, I (POBOi IPAMOTHOCTI,
rpai9HOi TPAMOTHOCTI, MeJia TPaMOTHOCTI,
iH(pOpMAUIHHOI ~ IPAMOTHOCTI,  MYIBTHKYIIb-
TypHOT FpaMOTHOCTl Tomo. Ix 06’etHyE MyIBTH-
MOJIaTbHa TPaMOTHICTh, HaBUAHHS SKOT TEpe/I-
0ayae poOOTy HaJ MPABWIBHUM CIPUIHATTSIM,
aQHAII30M Ta CTBOPEHHSM MYJIBTUMOIAIBHOTO
tekcry. Jocmimgauku G. Kress, T. Van Leeuwen
y 1996 pomi BHU3HAUWIM MYIBTUMOAATBHUIN
TEKCT SIK «OyIb-sIKI TEKCT, 3HAUEHHS SIKOTO pea-
J3YIOThCS Yepes OIbIle HiXK OJTMH CeMIOTUYHUI
kom» (Kress, Van Leeuwen, 1996: 183). Ili3uime
BueHi P. Stein, G. Kress, C. Jewitt moBemnu, ImmIo
OCBITHS JISUTBHICTH Ha 0a31 MOJIIKOJOBOTO Mare-
playly TOJeTIIye CTyIeHTaM TIPOIECH CIPHUi-
HATTS T4 CTBOPEHHS CMHUCIIIB 1 pEIPe3eHTaIlii.

Jlnst po3ymiHHS XapakTepy, crenudiky cydac-
HOTO TOJT1(DYHKITIOHAIBHOTO MYJIBTUMO/IaILHOTO
TEKCTY CJiJI BUOKPEMHUTHU CHEIU(IYHI SKOCTI,
po0oTa Hal SKUMH 3a0e3Medy€e PO3BUTOK MyIlb-
THMOZANbHOI IPAMOTHOCTI  CTyAeHTIiB. Kpim
MPAaBWIBHOCTI, TOYHOCTI, JIOPEYHOCTI, BHUpa3-
HOCTI, IUIICHOCTI, 3B’SI3HOCTI, iH(OpMATUB-
HocTi (Jlemenko, 2022) Ta iHIIUX TPaaUIIHHUX
SIKOCTEH TEKCTY, BU3HAYAIBHOIO TSI MYJIBTHMO-
nmansHOTO BueHl G. Kress, C. Jewitt Ha3uBaroTh
roro marepianpHicTh (Kress, Jewitt, 2003: 8).
Taka sKiCTb, Hacammepes, peaizyeTbcs depes
JTBOBUMIpHE (DYHKI[IOHYBAaHHS 1HTEPAKTUBHUX
3HaKIB: CHHTarMaTU4yHO Ha CTOPIHIII, /1€ BOHH
BIJOOPaXKAIOTBCS, 1 Tapaiur MaTHHo, BIZIKpH-
BalOYH KiJTbKa TEKCTOBHX pean13aum Ha OCHOBI
BuOOpy. Pexum B3aemonii pizHO(aKTypHOI
CEMIOTHKH Y MEXaX MYJIBTUMOJAIBHOTO TEKCTY

Bunyck 2. 2024



ayKOBMM BICHMK XE€PCOHCbKOro OEepXaBHOro yHiBepCcUTeTy

E. Adami xapakTepusye sik foro ni€By AOCTYII-
HicTh (Adami, 2013).

BopmHouac marepianpHICTh mependadae TpaH-
chopmanito 3HAKIB Ta IHTETpamil0 iX y pi3Hi
Moaycu BupaxkeHHs. Tak, 3a cmoBamu K. Mills,
MaTepiaabHICTh MYJIETUMOIAIEHOTO TEKCTY — 1€
«pearizaliis 3MICTy 3aco0amMu PI3HHX PEXKUMIB
Ta MarepianiB (mamip, ¢orto, Bimeo, HUPPOBI
ekpanu tomo) » (Mills, 2016: 3). Marepi-
aJlbHI TIOJIIKOZOBI PpENpe3eHTAllll CTBOPIOIOTH
HECIOAIBAHUN Bpakarouuil eexT (Hampukial,
TpaHCIALig KuBomucy uepe3 3D 300paxeHHs,
nepeaava 3HaYeHHs 11I0MU Yy MeMax, TPaHCIop-
TyBaHHS 3amaxy 3aco0aMH peKJIIaMd TOIIO).
PoGota 3 Takoro SIKICTIO aKTyali3y€e€ MOKIMBOCTI
KpEaTHBHOTO MUCJICHHS CTYJCHTA, BTUJICHHS 111
4yepe3 cucteMmy pizHo(akTypHUX 3HaKiB. Taka
MarepiamizoBaHa I1HTEPAaKTUBHA CEMIOTHKA —
OpUriHaJbHA, HE3BUYHA, BUPAa3HA — 320X0UYE JI0
PO3yMiHHS i CTBOPEHHS HECTAHJAAPTHUX CEHCIB,
PI3HOIJIAHOBUX peai3alliid, HaBYa€ OTPUMYBATU
Ta JOHOCUTH 1H(OpMAIIO SKiCHIIIE, MepeKOH-
JMBITIE Ta TIBUIIIE.

[IpuckopeHnii TeMII CBHOTOACHHS BHMArae
CTUCJIOCTI (JJAKOHIYHOCTI) y TIepenadi CMHCIIB.
HeoOxiaHo 3ayBa>kUTH, 110 JIAKOHIYHICTH MYJIb-
TUMOJIAJIBHOTO TEKCTy TEpMaHEHTHO HalyBae
O3HAK JBOHAIPABICHOCTI. 3 OXHOTO GOKY, JIAKO-
HIYHOCTI JOCSATAIOTh 38 PAXyHOK JIPaMaTHiHOro
CKOPOUEHHS Bep6aJ'IBHI/IX 3HAKiB KOMOIHALliAMH
HeBepOaJlikKu: CMAIMKIB, €MOJ3i, KOMIKCIB,
gif-daiiniB, MeMiB, Bifeo Ta iHIIUX HUPPOBUX
3aco0iB mepenaBanHs iHpopmarii. 3 iHIIOTO, HA
nyMky G. Kress, C. Jewitt (2003), nparaeHHs
B1JIIOBIAHOT IHTEPAKTUBHOCTI Ta MaTePiajbHOCTI
JUCKYPCY, pa3oM 31 CKOPOUCHHSM BepOaIbHUX
3HaKIB HEOUIKYBaHO MPU3BOIUTH JI0 301IBIIICHHS
roro 00’eMy, «OOpOCTaHHS» TEKCTIB TiMepIio-
CUJIAaHHSIMH, CKPIHIIOTAMH, MY3UKOIO, JIOTO-
TUMAaMU, OpeHJAaMu Ta IHIIMMH Bi3yaJbHHUMH,
aylialbHUMHU ~ pecypcamu, iH(OPMATUBHUMHU
€JIEMEHTAaMH, IO TMPHU3BOJAUTH JI0 CMHCIOBOTO
TyOJIOBaHHS CJIOBECHOTO OMHUCY. BiamoBigHO,
HaBYAHHS MYJIBTUMOJAIBHOI TPaMOTHOCTI Mae
(¢opMyBaT BMIHHSI BIYMJIMBO CKOpOYYBATH SIK
3a paxyHOK PO3BHUTKY «CXHJIBHOCTI CTYICHTIB
70 MYJIBTHMOJAIBHOTO CTBOPCHHS CMUCIIBY
(Kress, Jewitt, 2003: 13), Tak i 1000py HAHO1IBII
SKICHUX, 3MICTOBHHUX, €(EKTHBHHX, MEPEKOH-
JUBUX CEMIOTHYHUX KOJIIB.

CTBOpEeHHS CMUCIIIB Yepe3 3HAKH Ta 3HAKOBI
cucteMu 3alesreuye iHIIA SIKICTh MYJIBTHMO-
JAIBHOTO TEKCTY — ceMioTH4HICcTh. [lomikomoBa
CYTHICTb MYJIBTHMOJAIIBHOTO TEKCTY BKJIIOYAE
BUKOPHCTAHHS TAapajiHrBaIbHUX Ta EKCTpa-
JIIHTBaJbHUX EJIEMEHTIB JUCKYPCY SK OKPEMO,

Tak 1 B ix B3aemonii. Ha nymky R. ledema, myinb-
TUMOJIATbHA TPAaMOTHICTh 3aKJIMKaHA HaBUYUTHU
CTY/ICHTIB TIOITIMOJICHOTO 3HAHHS CEMIOTHYHUX
3B’A3KIiB MK MOJyCaMH, «p03r10z[1ny npari»
MDK HAMH, TAKOX CIPUATIHBHX 1 CTPUMYIOUHX
MOTEHINATIIB MOJYCIB Ul PI3HHUX COIIaJIbHUX
uineit (Iedema, 2003). 3aBmaHHSM CydacHUX
TUTAKTUYHUX CTYIIA CTa€ HAaBYaHHS CTY/ICHTIB
BMUJIOT 1HTErPAaTUBHOCTI KOHCTPYKIIIA 3HAKiB,
YCHIIIHOT MaTepiani3allii CAMBOJIIB Y HE3BUYHUX
dakTypax ans 3a0e3neueHHs iX J1€BOi mparma-
TUYHOI B3a€MOJIi.

OTxe, MM BHOKpPEMWIH crenudivHi sIKOCTI
MYJIBTUMOJIATBHOTO  TEKCTY (MaTepiaibHICTh,
JAKOHIYHICTh, CEMIOTHYHICTB), pOOOTa HaJ
SAKUMH TIOIIMOIIOE  PO3YMIHHSI TOJIKOAOBUX
3B’SI3KIB MK MOJyCaMH, PO3BHUBAa€ BMIiHHSI
AKICHO, CTHCJIO Ta BUPA3HO CIpUHMATH Ta Mpo-
IyKyBaTH TaKuil Marepial.

AKTyaJbHUM 3aBAaHHSIM 3alIUIIAETHCS CTBO-
PEHHSI METOAMYHOI 0a3u, 110 TapaHTy€e YCIIIIHE
dopMyBaHHS yMiHb TPaBHJIBHO MPAIFOBATH
3 CEeMIOTUYHUMHU (JTIHTBaJIbHUMH, MapasliHTBaIb-
HUMH) 1 CEHCOPHO-NIEPIETITHBHUMH 3HAKaMH,
IHTETrpyBaT iX y pI3HI Marepianu, JAKOHIYHO
nepesaBaTd  4Yepe3 TIOMIKOIOBI 3ac00M  yTBO-
peHHs 3HaueHb. [ e(peKTUBHOTO BUKOPHCTAHHS
METOJIB 1 MPUHOMIB HaBYAHHS MYJIBTHMOIATBEHOT
rpaMOTHOCTI 3BEpHEMOCH JI0 3MICTOBUX Ta CTPYK-
TYpHHX acHeKTiB poOOTH 3 MYIBTUMOJAIEHUM
TEKCTOM Ha 3aHATTSX 3 i1HO3eMHOi MoBH y 3BO.

[Tomyk HaibOuIbII  €()EKTUBHOTO  3MICTY
Just GopMary HaBYaHHS y MyIBTHMOLATBHOMY
peXKUMI  30CEpE/IMB  METOIWCTIB Ha  COLiallb-
HO-KYJIBTYPHOMY KOHTEHTI SIK BU3HAYaJIbHOMY
JUIS  IHTEPIpPETAIliiHUX MOXKIIMBOCTEH MOBH
(K. Mills, V. Chandra, J. Park). Bomnouac,
I[OCJ'Ii,Z[HI/IKI/I HaroJIOIIyIOTh Ha OCOOIMBIN i€-
BOCTI MYIBTHMONANbHUX MaTepiamiB JUIst Kyib-
TypHUX 1 COLIaJbHUX TMPAKTUK CILUIKyBaHHS
(Mills, 2016). Takuii mnOTEHIian AaKTHBHO
BUKOPHCTOBYIOTh y HaBYaHHI 1HO3EMHOi MOBH
(Albers, Sanders, 2010), HaBuaHHI 1HO3eMHOI
MOBH y cepennii mkomi (Sewell, Denton, 2011),
HaBUaHHI 1HO3EMHOI SIK Apyroi MoBu (Ajayi,
2009), HaBuaHHI MOBHU JJI1 OCBITU KOPIHHOTO
nacenenns (Mills, Doyle, 2019) 1 T.1..

3MICT CydYacHHMX IiJIPYYHUKIB 3 1HO3EMHOI
MOBH IIJIECIIPSIMOBAHO 30CEPEKYIOTh Ha aKTY-
albHUX COLIAJbHUX TpoOJIeMax: BiTHOCHHH
B KOJIEKTHBI, ()iHAHCOBA T'PAMOTHICTb, €KOJIOT,
B3a€EMOJisl 3 JIEPKAaBHUMH CTPYKTYPaMHU TOIIO
(K. Mills, 2015). Buxmanmadi urykaroTh JIi€BI
MeJaroriyii CTparerii, MOTHUBYIOYM CTYACHTIB
MEPETBOPIOBATH «T€, 10 BOHHM 3HAIOTh, MaM’s-
TalTh, BIUyBalOTh, y IO BIpATh, y IOJIIKO-
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JOBUM NUCKypc iHO3eMHOIO» (Stein, 2007:333)
Ta ¢GopMyBaTH EMOLINHI 3B’S3KH 3 MYJIBTH-
monanpHUME TekcTamu (Chenkai Chi, Sefton,
2020 ). V pe3synbrari, CTYJICHTH, SKi BUBYAIOTH
1HO3€MHY MOBY O1JIbII 0013HaH1 Y BUKOPUCTAHHI
MyJETUMOJIIBHIX PECYpCiB.

Omxke, BaXIUBICTH MYIBTHMONANBHOI Ipa-
MOTHOCTI JJIi CTBOPEHHS Ta MIATPUMKHU COIli-
aITbHO-KYJIBTYPHUX 3B’ SI3KiB 3aCO0aMH 1HIIIOMOB-
HOTO CIUJIKYBaHHS HEMOJXJIMBO IE€PEOLIHUTH.
3MiICT HIOJCHHOI MOBHOI MPAaKTUKH, MOAAHHIA
y TOJIIKOJIOBOMY PEXKHMIi, JO3BOJISIE CTYIEHTOBI
OUTBII BIEBHEHO CHpUMATH Ta OOTOBOPIOBATH
CHJTy TIOUYTTiB, MiCIle y KOJIGKTHBI, KyJIBTYpHI
BIIMIHHOCTI ~TOmIo. AJe, MyJIbTUMOAaIbHA
JOCTYIIHICTh, @ TaKOXX MaTrepiajbHICTh, CTHC-
JICTh Ta CEMIOTHYHICTh Ma€e OyTH MOIIMPEHA Ha
BCl HaBUaJibHI Marepianu. s 3a0e3nedyeHHs
O1IIBII SIKICHOTO 1HIIOMOBHOTO CIIUJIKYBaHHS T€O-
pPETHUUHUHN pecypc moTpedye MacITaGHOTO MOJTi-
KOZIOBOTO nepedopMaTyBaHH.

Yacto caMe 3MiCT HABYAJIBHOTO Marepiaiy
BH3HAUa€e Micle JUisi poOOTH Y MYJIbTUMOIAIb-
HOMY pPEXHMi Ha 3aHATTAX 3 1HO3EMHOI MOBH.
JlocBin BUKIaAa4ya Ja€ MiACTaBU CTBEPKYBATH:
MYJBTUMOJIATILHUAN (OpMaT HAyKOBOTO Ta Odi-
IHHO-A1IOBOTO CTUJIIB MepeaBaHHs iHhopMaIrii
TOJIETIIY€ MPOLEC HOro po3yMiHHs, 3a0e3nedye
JIOBTOTPHBATTY meMopizanito. TeopernsoBanmii
Ta 00’€eMHUI Marepiaj, 10 MONePeaHbO erom-
30BaHUM, CXEMaTH30BaHUN Ta CTPYKTYPOBaHUH,
rapaHTyl0 BHUCOKY SIKICTb CBiJJOMOTO CHpHUIi-
uatTa. Tak, Ha gymxy K. Mills, K. Doyle (2019),
pamioHaJlbHE CTPYKTYpPYBaHHS Ta TIOJAHHS
HaBYAJIBHOTO MaTepiary 3a JOMOMOTOI0 MYJIBTH-
MOJIaJIbHUX TEKCTOBUX BKpaIUIEHb 3a0e3reuye
CTUCJIMI BHKJAJ 3HAYHOro o0csary iHgopmarrii
Ta 1l COPUMHATTSA 3a PAXyHOK IIIBUJIKOI aKTH-
Ballii KOTHITMBHMX MEXaHI3MIB, SKI JOIIOB-
HIOIOTh 1 YPI3HOMaHITHIOIOTh Bep6aJIBHI/II/I KaHaj
nojaHHs iHGopMariii.

BonHowyac TeKCT y XyJOXKHbOMY CTHIJII Mae
npoiTH eram cy0’€KTUBHOTO OCMHCIIECHHS CTY-
JICHTOM, MOMEHT YSBJICHHS, 0€3 TOmepeaHbo
HaB’S3aHOTO  TOJIKOAOBOTO (KPEOJi30BaHOIO)
mabjoHa. MOHOMOJAJIbHI,  «HEOOTSIKEHI»
PEXKUMH YUTAHHS a00 CIlyXaHHS HaJaloTh CTy-
JIEHTOB1 OLIBIN IMMPOKHH Jiama3oH MOXKIHUBO-
CTeH Ui CTBOpPEHHS BJIACHOI MaTepiali3oBaHOL
CEMIOTUKH. 3aBJaHHS CTBOPUTHU MYIBTUMO-
JaJIbHUI TEKCT HAa OCHOBI MOHOMOJIQJIBHOTO MA€
KOJIOCAJIbHUN PO3BUBAJBHUN €(EKT, PO3KPUBAE
TBOpUMH moTeHIial, (panTaszito, GopMye BMIHHS
CaMOCTIHHO 1HTEPIPETYBAaTH Ta MaTepiallizyBaTH
BepOaiKy, pO3BUBAaTH IHTEPCEMIOTUYHI 3B’ SI3KU
y MeXKax JIUCKYypCYy.

HaiiGinbiie pisHOMaHITTS AJS MEJaroriyHux
CTpaTeriii CTBOPIOIOTh HAaBYaJbHI TEKCTH PO3-
MOBHO-TIOOYTOBOr0 ~ abo  MyOJIIUCTUYHOTO
xapakrepy. YHIBepCaIbHHIA 3MiCT TIOBCSKICHHOT,
COIIAILHOT TEMATUKH Y MYJIBTUMOIATBHOMY
dopmari crae epEeKTUBHUM IHCTPYMEHTOM IS
aKTHBI3aIlll 1HITOMOBHOTO CHUIKYBaHHS Ha BCIX
eTarnax: CIpUHHSTTA, aHai3y, YaCTKOBOTO MOJIe-
JIFOBAaHHS Ta TOBHOTO CTBOPEHHS BIACHOTO MYJIb-
THMOZANEHOTO TIPOYKTY.

Otxe, aHami3 3MICTy HaBYAJIBHOTO MaTe-
piany BU3HAuae eram poOOTH 3 HUM y MYJIbTH-
MOJATbHOMY (pOpMaTi Ha 3aHATTAX 3 1HO3EMHOI
MoBH. [logaga ckimaHOTO TEOpPETUIHOTO (parlio-
HAJIBHOTO) Marepialy y IMOJIKOIOBOMY (opmari
MOJIETIIY€ MPOIECH HOTO CIIPUMHSITTS 1 3amam’ si-
TOBYBaHHSM. B cBOIO 4epry, BuOip MOHOKOIOBOTO
peXUMY IS BBEACHHS XYHOXHBOTO (E€MOITIH-
HOTO) KOHTEHTY CTHUMYIIIOE CTBOPEHHSI BIIACHOTO
OpUTiHAIBHO-BiAIOpaHOrO, IIHHICHO-3a0apBe-
HOTO 1 CEeMIOTUYHO-BUPAKEHOTO MYIBTUMO/IAITb-
HOTO TPOAYKTY. 3a/Ja4a BUKIaJa4a — BUSHAYUTH
METOAMYHO JOMIILHUNA MOMEHT JJisi BBEJCHHS
NpUHOMIB POOOTH 3 MYJIBTUMOAAIBHUM (Hop-
MarToM, CIIMPAIOYHCh Ha aHAMI3 3MICTY.

[lepcniektuBa 30UTBIIEHHS MYIBTUMOAATH-
HOTO ¢opMary y BHBYEHHI 1HO3EMHOI MOBH
oueBHIHA. [l0MIKOMOBHIA PEXHUM 1HIIIOMOBHOTO
CHUIKYBaHHA  NEPMAaHEHTHO  MOLIUPIOETHCS
Ha BCl eramu (OPMyBaHHS YMIHB: 3aCBOECHHS,
MOJICIIIOBAHHS1, IPOXYKYBAHHS 3MICTIB y Pi3HHX
MOJIyCaX BHPQKCHHS. Cripx 3a3HauuTH, IO JESK1
TUIAKTHYHI CTY/IIT pO3TISIAI0Th POOOTY y MYIb-
TUMOJAIBHOMY (bopMaTl 30CEpeIKYIOUNCh
JUIIe Ha eTam crnpuiHATTS iHGopmarmii. Tak,
O. Kpexorens (2021) cTBepmKy€e, 110 B OCHOBI
(dheHOMEHY MYJIBTUMONAIBHOCTI JISKHUTH TMPOIEC
cripuitmManHs iHopmartii. [am gocmigHuKHM BBa-
JKAIOTh MYJIBTUMOAANIbHICTh OCHOBHUM 3aC000M
MOJIETIIEHHST «CTYJIEHTaM TMPOIIECiB CTBOPEHHS
cMucIHiB i pernpesenTarii» ( Stein, 2007). P. Stein
3a3HAvaE, M0 «IEPEHECCHHs HeBUIUMUX, CIIPU-
HATUX SIK HaJIeKHE PECypCiB Yy HOBUH KOH-
TEKCT CHUTYaIlll Al CTBOPEHHS HOBUX 3HAUCHBbY
(Stein, 2007: 336) no3BOJIIE BUMUTHUCS ITO-Pi3-
HOMY, 3HaYHO PO3BUBAIOYH BMIHHS MTPOAYKYBaTH
BITACHHH TOJTIKONOBHH MaTeplan

Buknamadi iHO3eMHOI MOBHM 3a3BHU4Yail TpO-
[IOHYIOTb MYJIBTUMOJAJIBHUNA HABYAJIBHUN KOH-
TEHT Ha eTami 3aCBOEHHS CTYJICHTaMU HOBHX
3HaHb, 10 MOB’3YIOTh 31 CKJIAJHICTIO MaTepiaiy,
OaKaHHSAM «PO3KJIACTH TPABUIIO TIO TIOJTHYIKAX).
YacTo 3anponoHOBaHUI BUKJIAIa4€M MYJIBTUMO-
JAbHUNA 11a0JIOH BBAXKAIOTh B3IPIIEBUM, 3piKa
MIPOBOJIATH aHAI3 TIOMIKOJIOBUX CIOCOOIB BHpa-
JKEHHSI, YaCTKOBE MOJICNIOBAHHS, peAaryBaHHs
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a00 TPOIOHYIOTh MOBHE CAMOCTIMHE CTBOPEHHS
Takoro Tekcry. CHTyallifo 3arajom OB’ S3yIOTh
3 HECTAYEI0 3HAHb II[OI0 OLIIHKU CEMIOTHKH, Bii-
CYTHICTIO 00’ €KTHBHUX KPUTEPIiB IJIs1 TAKOTO BHILY
poGotu. [1pu 1boMy MOXIIMBHIA BapiaHT «3apaxo-
BaHO /HE3apaxOBaHOY HIBEIIOE SKICTh CTBOPEHOTO
MYJIBTUMO/IaIBHOTO ITPOJTYKTY, 3HEIIHIOE 3y CHILIIS.
Omxe, oAHUM 13 3aBIaHb BUKJIagada 1HO3EMHOL
MOBH Ma€ CTaTH PO3BUTOK MY/IBTUMONAIBEHOI Ipa-
MOTHOCTI CTY/CHTIB Yepe3 GOopMyBaHHs yMiHb Ha
BCiX eTamnax poOOTH 3 MOJIKOJJOBUM TEKCTOM.

BucHoBku. CporogHi o4eBHIHA HE3BOPOT-
HICTh OXOIUICHHS MYJIBTHMOJAJIBHICTIO YCIX
ocBiTHIX mporneciB. [lomikomoBuii pexum crae
OCHOBHUM JIJISl OIIMCY COLIIO-KYJIBTYPHUX peaiii
M 4Yac HaB4yaHHSA 1HO3eMHOI MoBH y 3BO.
Cepen crnenudiuHUX SKOCTEH MYJIBTHMOANh-
HOTO TEKCTy 0COOJIMBa yBara mpuKyTa J0 3a0e3-
MEUYECHHS WOro MarepialibHOCTI, JIAKOHIYHOCTI,
cemioTnuHOCTi. CHpUHHATTA Ta CTBOPEHHS
MOJIIKOIOBOTO MaTepiany y TMpoleci BUBUCHHS
1HO3eMHO1 MOBHM BHMMAarae peTelIbHOTO aHaji3y
iioro 3micty Ta CTPYKTypH. Bepenms mero-
JMYHOTO 1HCTPYMEHTApIIO0 Il PO3BUTKY MYJIb-
TUMOJAJIBbHOI TpaMOTHOCTI 3700yBadiB  3BO
pPIBHO3HAUHO akTyaJibHAa Ha eTanax aHajizy
Ta MOJZICJIFOBAHHS, IPOAYKYBaHHs Ta Mpe3eHTAaIlll
TMOJIIKOJIOBOTO TEKCTY.
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