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NIPUYHNIA HAPATUB: MK MOETUKOIO MOYYTTIB
| BOCBIAOM BINHM B MOE3Ii EMI JIOBEN

BenexoBa Jlapuca IBaHiBHa,
AOKTOp (hinionoriyHMx Hayk, npodyecop,
npodecop kadeapun aHmMincbLKol dinonorii Ta CBITOBOI NiTepaTtypu
iMeHi npodecopa Onera Miwykosa

XepcoHcbKuli OepxxasHul yHisepcumem
lorabelehova@gmail.com
orcid.org/0000-0002-1743-1865

Haykosy po3sioky rpucesyeHo OOCIOKEHHIO KOHCMPYo8aHHSI iPUYHO20 Hapamuey, Wo pearnidyembes y noemu4yHoMy
mexkcmi. [ns nipuyHo20 Hapamuegy enacmuei Xxapakmepucmuku Moemu4yHo20 meKcmy, 30Kkpema 0bpasHicmb, eMOUiUHICMb,
ocobruga pummiko-cuHmakcuyHa nobydoea, a makox CMpUXHeSI pucu Hapamusy 8 uinomy: icmopisi npo nodii, wo onosi-
0aembCsi HapamopoM Kpisb Npu3My hokanizamopa. Y nipuyHUX Hapamueax 3a3eudali crnocmepieaembsCs 31UMMs Hapa-
mopa U ¢hokanisamopa. Ha eidmiHy 8id npo308ux XyAoxHIx meKkcmie, SKUM npumamaHHe PO3MeXy8aHHs Ha 20/108HUX i Opy-
20psA0HUX NMepcoHaxis, y MipudHOMY Hapamusi Ui ¢bicypu chopmyroms fipudHUl obpas. Y cmammi cmeepOxyembes, Wo
8 JlipUYHOMY Hapamusi po32opmarombcs 08i icmopii: excrniyumHa icmopisi nodymmie, ma iMnaiyum-a icmopis 3 xxummsi
Nipu4HO20 2eposi/eepoiHi, Wo cmae nidrpyHmMaM Hapamusy rmodymmig U emouit. Hapamueom noyymmie Moxe cmamu iXHs
mpaHcghopmauisi y 4acogoMy MPOCMOpI, WO Mog’si3aHa 3 MepeoCMUCIEHHSIM, eMOUIUHUM po3gumKoM abo ix esormoujeto.
Taki modymmsi @UKIUKaHI iCcmopiero 3 Xummsi JIpUYHOI 2epoiHi: nepexumuti Aocsid eiliHu, HepPOo30ineHe KOXaHHS, 32a-
caHHs1 nodymmig. JlipudHi Hapamueu 8UpI3HSIOMbCS C8OEHD 0bpa3HicCMIo, sika 8idigpae K408y Porib y iXHbOMY CMBOPEHHI,
OCKIrbKU 3a805KU iUl y Hapamusi po3KpusarmbCs 8HYMPpIWHI nepexusaHHs, binb i myp6omu mipu4Hoi 2epoiHi.

Mamepiariom AocridxeHHs cryaysanu nipudHi Hapamugu amepuKaHCchKol moemecu, naypeamku [lyrimuepiechKoi npemii Emi
Jlogenn, yuro roesito MPULHSIMO 88axamu XUBOMNUCOM y Criogax ma KiHemamoapadbiyHor 3MiHOK Kadpie. s aHani3ysaHHs
crieyuchiku KOHCMPYKOBaHHS JTPUYHO20 Hapamugy 30iLCHIOEMbCST PEKOHCMPYKUs 080X icmopiti, w0 Aosgonse rnobydysamu npu-
YUHHO-HaCIMIOKO8I 38’a3Ku icmopii ma rpocmexumu 83aemModiro Hapamusy emouiti ma Hapamusy xummsi. Hapamugu noyymmie
ma emouiti 8idobpaxaroms my camy MUHHICMb | QUHaMIYHICMb, WO iCMOPIl MiPUYHOT 26pOiHi, NOKNadeHi 8 iXHI0 OCHOSY.

Y nipudHux Hapamuegax Emi Jlogesnn 3a 0ornomozor eepbaribHO20 MeKCcmy cmeoprMbCS 8idyarnbHi eMouyjliHi o6pa3u
giliHu U Kpoei ropyd 3 obpaszamu mupy U sipu. EmMoyjiliHe 3pocmaHHs nipudHoi eepoiHi 306paxyembcs Ha (OOHI 8eNUYHOT
Kpacu npupodu, O0e 3axOryieHHs Keimamu nepernaimaemscsi 3 po3dymamu npo cmepmb. Crio8ecHi 0bpa3u y mipu4HUX
Hapamuegax Ewmi Jlogenn eidobpaxaromp ckrnadHicmb ma 6azamozpaHHicmb Xummsi. BoHU po3kpusaoms 8HympiiHil
€8im nipuy4HoOi 2epOiHi, caMoyceiOOMIEHHS ii 8HYMpPIiWHBb020 cmaHy, OywesHUX nepexusaHb, 6omo Yyepes Hepo30inbHe
KOXaHHSi, i, epewmi-pewm, 8i0dymms eMouitiHOI muwi. Takum YuHom, XyQOxHi 06pa3u y MipuYyHUX Hapamusax eKcsi-
Kyromb icmopii KoxaHHs1, nepexumy mpaemy, 8HympilHi mpaHcgopmauji.

Knroyoei cnoea: nipuyHuli Hapamus, Hapauisi, icmopisi, emouii, 0bpa3sHicms.

THE LYRICAL NARRATIVE BETWEEN EMOTIONAL POETICS
AND WAR EXPERIENCE IN AMY LOWELL’S POETRY

Bieliekhova Larysa lvanivna,
Doctor of Philological Science, Professor,
Professor at the Department of English Philology and World Literature
named after Professor Oleg Mishukov
Kherson State University
lorabelehova@gmail.com
orcid.org/0000-0002-1743-1865

This research investigates the construing of a lyrical narrative as realised in poetic text. The lyrical narrative is
characterised by the features of poetic text, in particular, imagery, emotionality, a special rhythmic and syntactic structure,



and the core features of narrative in general: a story about events told by the narrator through the prism of the focaliser. There
is usually a fusion of the narrator and the focalizer in lyrical narratives. Unlike prose fiction texts, which are characterised
by a distinction between main and secondary characters, these figures form a lyrical image in a lyrical narrative. The article
argues that two stories unfold in a lyrical narrative: an explicit story of feelings and an implicit story from the life of the lyrical
hero/heroine, which becomes the basis for the narrative of feelings and emotions. The narrative of feelings can lie in their
transformation in time and space, which is associated with rethinking, emotional development or their evolution. Such
feelings are evoked by the story from the life of the lyrical heroine: the experience of war, unrequited love, and the fading
of feelings. Lyrical narratives are distinguished by their imagery, which plays a key role in their construing, as it reveals
the inner experiences, pain, and concerns of the lyrical heroine.

The material for the study is the lyrical narratives of the American poet and Pulitzer Prize winner Amy Lowell, whose
poetry is considered to be painting in words and cinematic frame changes. To analyse the specifics of constructing a lyrical
narrative, two stories are reconstructed, which allows us to build causal relationships between the stories and trace
the interaction between the narrative of emotions and the narrative of life. The narratives of feelings and emotions reflect
the same fluidity and dynamism as the stories from the life of the lyrical heroine on which they are based.

In Amy Lowell’s lyrical narratives, the verbal text creates visual and emotional images of war and blood alongside images
of peace and faith. The emotional growth of the lyrical heroine is depicted against the background of the beauty of nature,
where her admiration for flowers is intertwined with thoughts about death. The verbal images in Amy Lowell’s lyrical narratives
reflect life’s complexity and multifaceted nature, as well as reveal the inner world of the lyrical heroine, her awareness of her
inner state, her emotional experiences, her pain from unrequited love, and, ultimately, her sense of emotional silence. Thus,

Cepis epmaHicTMKa Ta MiXKKYNbTYpPHa KOMYHIKaLis

the images in the lyrical narratives explain stories of love, trauma experienced, and internal transformations.
Key words: lyrical narrative, narration, story, emotions, imagery.

Beryn. CyyacHi HapaTONIOTI4HI TOCIHiKSHHS
BUWIIUIM 32 MEXI TPAAMIIIHHUX BepOATbHUX
MIPO30BHUX TEKCTIB, OCKUIBKH HapaTUB € Oararo-
TpaHHUM Y crioco0ax peanizaiii Ta KOHCTPYIO-
BanHi cmuciaiB (Chatman, 1980; Doloughan,
2011; Fludernik 2002, 2005; Gibbons, 2016;
Herman, 2010; Ryan, 2013; Toolan, 2016).
HapatuB sk icTopis mpo mofii iCHye y pi3HUX
MIPOCTOPAaxX, XYIOXKHIX >KaHpaX, BMLJIO TMOEIHYE
BepOanpHUil Ta Bi3yaJlbHUI MOAYCH AJIs CTBO-
peHHs 00pa3iB Ta 0COOIMBOrO MOETUYHOTO MOB-
nenns (Bal, 2017; Barthes, 1977; Genette, 1982;
Prince, 1982). Jlns nipu4yHOrO HapaTHBY SK
ocobnmuBoro tumny Hapamii (benexosa & Ilarmis,
2021) kI0YOBMMH TOCTAIOTh HE TOII1, IO PO3-
rOpTalThes y Yacl 1 MPoCTopi, a EMOIiiHI rnepe-
KUBaHHS, JUISL SKMX ICTOpPIS CTae MIATPYHTSM,
OCHOBOIO iX 3MiH, €BOJIOIIIT, TPOSIBY. I[Jm JTipud-
HOTO HAPATHUBY XapaKTCPHHi MOIBIIHHIIA CIOKET:
EKCIUTIIIUTHO — II€ iCTOPis MPO MOYYTTS, IMILIi-
IIUTHO — 1€ ICTOPIS JKUTTS, KOXaHHs, po3dyapy-
BaHHS JIIPUYHOTO repo;{/repoml 10 CIIOHyKala
foro/ii 1o HapatuBy emolii. ¥ Hamomy Iocii-
JDKEHHI MM TPOJOBXHMO 3IIHCHIOBATH TIyMa-
YEeHHsI Ta IHTEPIPETalilo JIIPUYHOTO HApaTHBY
Ta 3/IIHCHIOEMO aHaJIi3 KaTeropii JIIPUIHOCTI.

Pozzin 1. O0rpyHTYBaHHS NMOHATTS JipU4-
HOI'0 HAPATHUBY.

VY KJIacH4HIM HApaTOJIOTIi i1 HAPAaTUBOM PO3Y-
MIIOTB 1CTOPIFO PO MO/, IO OMOBIAAE€THCS Hapa-
TOPOM Kpi3b MPU3MYy TOUKH 30py (okanizaropa
(Prince 1982; Toolan, 2010). [{nst HapaTHBIB Bax-
JMBOIO TOCTA€ TMOIEBICTh T4 MPUYUHHO-HACII/I-
KOBI 3B’SI3KU ITOJIIM, 10 JO3BOJISE MOOAYUTH HOTO
crpykrypy Ta kommosumito (Fludernik, 2005).
Jlis TpUYHOrO HapaTUBY PO3YMIHHS MOIIE€BOCTI

CTa€ 1HAKIIUM, OCKUIBKH 1CTOpIS B 11 KIIACHYHOMY
PO3YMIHHI CTa€ Jiuuie niOIpyHmMsAM CaMoro JIIpHd-
HOTO HAapaTHBY, SIKOTO Y KOHTEKCTi JTOCIIIKEHHS
MU TaKOK Ha3MBAEMO HAPAMUBOM NOYYMMIE
ma emoyiti. [109yTTs JTIOAMHY 3aBXKIM BUKINKaHI
NEBHUMH TEPEKHUBAHHAMH, JTOCBIJIOM, IMOIiSIMHU.
VY nipu4HOMY HapaTHBI CTPUIKHEBUM CTAa€ CTBO-
PeHHsI YyTTEBOro 00pasy, WO PO3KPHBAE BHY-
TpilIHI MYKH Ta TypOOTH. [oxisiMu TYT MOCTAIOTH
€BOJIIOLIIS TOYYTTIB, IXHE pO3TrOpTaHHs a0o 3MiHa,
NparHeHHsT OCMHCIHTH BJACHI TEepEKUBAHHS.
Haparop i doxamizatop y Takux HApaTHBAX,
SIK TIPAaBHIIO, (POPMYIOTH HEPO3PUBHY €/IHICTE,
a TOJIOBHI 1 IPYTOPSIIHI NEPCOHAKI, 1O € XapaK-
TEPHUMH JUIA TIPO30BHX TEKCTIB, 3JMBAIOThCA
B JIPHYHUI 00pas3, ane i pasoM 3 THM, 3aBKIH
ICHYIOTh IMIUTILATHO 1 BIUIMBAIOTh Ha PO3Iop-
TaHHS eMOIIIHOI MaIy JTIPUYHOTO HAPATHUBY.

MarepiagoM HamIOro JOCITIJKEHHS CIyTy-
BaJIM JIIPUYHI HApaTUBU aMEPUKAHCHKOI TOETECH,
naypeatku Ilynituepisebkoi npemii Emi Jlosesn,
sIKa BBKAETHCSI OJTHIEI0 3 HAUIPOTPECUBHIMINX
Ta CMUIMBUX KIHOK-MIUCbMEHHUIb CBOTO 4acy,
a 11 TMOeTWYHI TEKCTH CTBOPWJIM CIPABKHIO
ceHcarito y cBiti moe3ii. Emi JloBemn wacrto
HA3UBAaIOTh MOETECOI0 30POBUX BIAUYTTIB, sKa
CTBOPIOE KUBOITUC Y ClIOBax. BepOanbHuii TEKCT
ii mipuku (opmye BisyanbHI 00pa3u KOIbOPIB,
CBITJIa, @ TAKOXK ayAialibHI 00pa3u My3HKH.

Pozain 2. InTepnperauisi JipyyHuX Hapa-
TuBiB Emi JloBes.

VY nipu4HUX HapaTUBaX PO3rOpTaHHS iCTOPIi
B1IOYBa€TbCSI 4epe3 3MiHY/EBOIIOII0/pO3rop-
TaHHS TOYYTTiB. YacTo icTOpis KOXaHHS CTae
HAaTXHEHHSM Ta OCHOBOIO IHIIOTO HAapaTUBy —
HapaTuBy MO4yTTiB. /L JipUYHOrO HapaTuUBy

Bunyck 1. 2025
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IpUTaMaHHi 00pa3HiCTh, EMOTUBHICTH, 0COOINBA
pUTMIKO-CHHTaKcH4HA opranizauis (benexosa &
[amis, 2021).

Jins  aHamizyBaHHST ~ OCOONHMBOCTEH  KOH-
CTPYIOBaHHS  JIPUYHOIO HapaTuBy 3BEpHE-
MOCh 10 ToeThyHoro Tekcty Emi JloBemn

“Aftermath” (Lowell, 1919-1920), ctBopeHOTO Y
1919-1920 poKax, SIKHH TIOCTa€e pe(bﬂeKciefo Ha
NEePeKUTY BiliHy 1 BTpatd. Jlis 1HTepnpeTau11
JIPAIHOrO HAPATHBY PEKOHCTPYIOEMO JIBI ICTOPII:
Ty, IO CTala OCHOBOIO (IIOCTBOEHHI BINYYTTs
I[leprioi cBiTOBOI BiliHM), Ta TY, 110 OMOBIIAETHCS
(pednexcii mipuanoi repoini). [Tepma icropis, mo
€ TATPYHTSAM JIPUYHOTO HAPaTHBY, L€ iCTOPIs
BI{HU Ta MMOCTBOEHHUX ME€PEXKHUBAHb, OLIb BTpATH,
KUTTS Ticis Tparenii. BiifiHa 3aBkau 1oB’si3aHa
13 TOpeM, KpoB'10, 3aruoaumu. [{pyruii HapaTuB —
TIePEeKUBaHHS JTIPUIHOI TePOiHI HA T TIPUPOJIH,
YCBIJIOMJICHHS THIII Ta po3ayMmiB po bora:

The poppies blow so red,

The daisies are so white.

They grow among the corpses,
And bring my heart delight.

But still I see the crosses
In rows beneath the sod,
And pause beside the silence,
To give a thought to God.
Lowell, 1919-1920

v J'IipI/I'-IHOMy HapaTI/IBi CTBOPEHO  BI3Y-
anbHi eMoLiiiHi 00pasu BiiiHu red poppies, mo
€ CHMBOJIOM IOJICIVIMX Ha BiifHI COJAATIB, KPOBI
Ta Oomio BTparu. HaromicTe cMuciau Mupy, npo-
CTOpY, BipH BTUIEHO B 00pa3i OLIMX poMAaIIok
(the daisies are so white). EMoniitnuii HapaTus
PO3TrOpPTAETHCS HA T KPacH MPUPOAH M AYyMOK
po cMepTh. EBOJIOINIS MOl MPOXOIUTh Bif
3aXOIUICHHSI KBITaMH JI0 YCBIAOMJICHHS THIII
i OaxaHHSM MOIYMKH 3BepHyTHUCh 10 bora:
They grow among the corpses, // And bring my
heart delight ..// . And pause beside the silence, //
To give a thought to God.

VY rakwuii cnoci0 BiOyBa€ThCs PO3TOPTAHHS
JIBOX 1CTOpii: croragu mpo BifiHy Ta BiIacHa
3MiHAa €MOII{ BiJ 3aXOMJIEHHS 0 €MOILIHHOTO

3pOCTaHHS.

Jlipuanuit HapaTuB Emi JloBenn
“Aftermath/11” (Lowell, 1919-1920) mnocrtae
SCKpaBUM  TIPUKJIAJOM  HApaTHBy  E€MOIlH

JIPUYHOI TePOTHI: Bl KOXaHHS 0 BTPATH U TUIII
Yy CTOCYHKax KOJIM Te€O€ HIXTO HE UYE:
I learnt to write to you in happier days,
And every letter was a piece I chipped
From off my heart, a fragment newly clipped
From the mosaic of life; its blues and grays,

Its throbbing reds, I gave to earn your praise.
1o make a pavement for your feet I stripped
My soul for you to walk upon, and slipped
Beneath your steps to soften all your ways.
But now my letters are like blossoms pale
We strew upon a grave with hopeless tears.

I ask no recompense, I shall not fail
Although you do not heed, the long, sad years
Still pass, and still I scatter flowers frail,
And whisper words of love which no one hears.
Lowell, 1919-1920

Y HapaTHBi pO3rOpTaloCh 1Bi iCTOPIi: icTOpis
KOXaHHS Ta €BOJIOLISA MovyyTTiB. YacoBuil mpo-
CTip HapatuBy: learnt to write to you in happier
days (munyne) ta but now my letters are like
blossoms pale (TenepiliHe) 103BOISE TOBOPHTH
TpO iCTOPIFO 3MiH y CTOCYHKAX, LIO BIAMOBIIHO
BiIOUTO B €MOLIIHHOMY CTaHi JIIPUYHOI TE€POiHi.
IcTopist koxaHHS Ta 1CTOPist HOYYTTIB TICHO Mepe-
IUIETEHI Ta B3a€MOJIONIOBHIOIOTh O/IHA OJIHY.

JUis  nmipU4YHOrO HapaTHBY XapaKTEPHOIO
€ 00pa3HiCTh, 110 € CTPUKHEBOIO JJIsl HOTO TBO-
PEHHSL. CrnoBecnuil o0pa3 and every letter was
a piece I chipped From off my heart Brimoe ycBi-
JIOMJICHHS BTDATH: MIPHYHA TEPOIHS OCMUCIIOE
CBill BHYTPILIHIH CTaH SK BiIKOJIIOBAHHS YaCTUHH
CBOTO cepls, I00 MoAapyBaTh JHCTU KOXaHHS.
OO6pa3 mosaic of life nepenae BCIO CKIaJHICTh
Ta 0ararorpaHHiCTh XKHUTTs, IO KPOK 33 KPOKOM
pO3MaJaeThCsl Yepe3 KOXaHHS, SIKOMY JIpUYHA
repoiHs BiJae 4acTHUHY ceOe. IcTopis KoxaHHs
€ HEeIl[aC/IMBOIO, aJ)Ke KOXAHHS € HEPO3AUIbHUM:
1 ask no recompense, I shall not fail.

Y  nipuyHOMY HapaTHBi “Aftermath/]] 7
(Lowell, 1919-1920) emouiiinnii Haparus
[0CTAa€ TAaKUM K€ JAMHAMIYHUM, SK 1 ICTOpIA
KOXaHHS, 1110 CTaJjia HOTro MiATrPYHTSAM: TpaHchop-
Mallisi HOYyTTIB B1Jl MUHYJIOIO Ta TENEPIIIHbOTO,
0o0pa3 Mo3aiku KUTTS, Oe3HAMIWHUX CIi3 Bif
0010 BTpatu, A0 00paszy eMOIiiHOI THIIIl CTBO-
PIOIOTH YHIKaJIBHUH JIIpUYHUN HAPATUB 13 SICKpa-
BUMH CJIOBECHUMH 00pa3amu.

BucHoBkH. JlipudHiii HAPATHB MOCTa€ 0CO-
O/IMBOKO ICTOPI€I0, IO PEami3yeThCsl y MOCTHY-
HoMY TekcTi. [Topsi i3 ToOMiHAHTHUMH BIIACTUBOC-
TSMU TIOETUYHOTO TEKCTY, 30KpemMa 06pa3H1CTIO
CMOTHBHICTIO, CIIEIU(IYHOI0 PUTMIKO-CHHTAK-
CHYHOIO OpTraHizaIli€ro Ta 300paKeHHSIM TIOUyTTIB
JIPUYHOTO Tepos/TepPOiHl, XapaKTEPHUM IOCTaE
posropraHHs icTopii. Takor iCTOpIEI0 MOXYTh
Oyt emoIliiiHi Tpancdopmaiiii, MoYyTTEBA €BO-
JIOLLIS, MEPEOCMHCIIECHHS, L0 3arajoM JIEeMOH-
CTpye 3MiHH MyIICBHOTO CTaHy. Pasom 3 TmM,
MPUYHAN HAPATHB Ma€ OCO6JII/IBy ¢dbopmy Haparii:
B HBOMY CIIIBICHYIOTb JIBi iCTOPIi, HapaTHB KHTTS,
IO CTaB MIATPYHTSM HapaTtuBy emoruii. Icropis
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HEPO3/ILJICHOTO KOXaHHS CTA€ OCHOBOIO JIIPUYHOTO
HapaTWBy, TUM CaMHM CTBOPIOE TMPUYNHHO-HA-
CJTIJTKOBI 3B’SI3KH, 1110 € BAKITUBUM JJIs1 KOHCTPYIO-
BaHHS HapaTUBY. Xy/I0KHI 00pa3u BiiiHHU, po3ya-
pyBaHHsI, CMEpTI, KOXaHHS EKCIUTIKYIOTb 1CTOpii
YKUTTS JIPUYHOT TePOTHI.
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CyyacHi 36poUHi KOHGMIKMU XapakmepHi C80€H «2ibpUOHOK» MPUPOAOHD, WO NPOSBISEMBCS Y 3aCMOCY8aHHI 51K KOH-
BEHUIUHUX, MaK | HeKOHBEHUIUHUX Memodig 8edeHHs 8iliHU, YaCMUHOI0 SIKUX Yacmo € 3acobu ennusy Ha sopoea. Pearii-
3ayisi Y020 8rnuey y coujanbHUx Mepexax ma media cripsMosaHa Ha 81U y KoeHimusHoMy, abo coyjo-KoeHimueHoMy
8UMIpI Uirbosux aydumopil, Wo 8 ceok Yyepey npu3eodums A0 3MIHU CAPULUHIMMS, CMaseHHs1 ma 6aqyeHHs KOHGQITiKmY.
OO0HUM i3 iHCMPYMEHMI8 mako20 6rugy eucmynae «Hapamue» — MOHAMMS, Wo 8 ymosax 2ibpudHoi eiliHu Habysae
HOB020 3Micmy, 8UX00A4U 3a MeXi Cymo 0rogidH020 OUCKYPCY.

Memoro docnidxeHHs € KoOHUenmyarnizauis mepmiHa «Hapamue 8ilIHU», @ makox po3pobka io2o nonepedHboi pig-
Hegoi moderi. []na docsizHeHHS yiel memu po32rstHymo pisHoMaHimHi nioxo0u 00 miymaqyeHHs Hapamuey 8 2yMaHimapHUXx
HayKkax, 30kpema y Hapamornoail ma c¢pinocogbii. OKpeMy ygazy npucesyeHo pori Hapamusig y cucmeMi cmpamezaiyHux
KOMYyHiKauiti ma noHImmio «cmpamezaiyHull Hapamuey, sIKuli Habys HalibinbLwo2o NOWUpPeHHs caMe 8 KOHMEKCMIi B0EHHOI
KomyHikauji.

Y npoueci aHanisy byno eusieneHo, Wo NoHSIMms «Hapamuay eiliHu» mae iHmeapysamu 6 cobi nidxodu 00 miymMaqyeHHs
MepMiHy 3 pi3HUX HayK, B00HOYaC pO3WUPIOKYU Lio2o chepy 8UKOPUCMAaHHS. 38axarouu Ha Ue, MPOorMoHyeEMO makKe 8U3Ha-
YEHHSI mepMiHy «Hapamue 8iliHux»: ocobruge MynbmumodarnbHe nogidoMIeHHs1 npo GiliHy, CMBOPEHe 3 MEMOK0 8MuUsy
Ha uinbosy aydumopito. Buokpemmoemo tio2o mpu piHi: MakpopieeHb (piseHb nogidoMIeHHsI), Me30pieeHb (pigeHb peari-
3ayji), ma MiKkpopigeHb (pigeHb HalMEHWUX KOMIOHEHMHUX CMPyKmyp).

3anpornoHosaHe BU3HAYEHHSI ma KOHUenmyasabHa MoOesb MOXymb Clly2yeamu OCHO80t0 0711 HU3KU MiXOucyuri-
HapHux QocnidxeHb y 2yMaHimapHUX Haykax, 30Kpema niHegicmuui. MalbymHi po3gioku «Hapamusy 6iliIHU» MOXymb
b6ymu 3ocepedxeHi Ha nodanbwill KoHYyenmyanisayjii ma onepauioHanizayjii NOHSIMMSs Ha Pi3HUX U020 PieHsIX, muro-
noaisayji Hapamuseig 8iliHU Cy4aCHUX 36pPOUHUX KOHGbIIiKmig, 30KpemMa POCiliCbKO-yKpaiHCbKOI 8iliHU, ma 8UKopuCmaHHi
memodie OuCKypc-aHanisy, KopryCcHUX mexHonoeili ma nioxodig npazMamuku ma KO2HImusHOI npazMamuku 3 Memoto
aHarnidy Hapamusie eiliHu ma ix ocobnusocmed.

Knrovosi cnoea: Hapamus, Hapamus 8iliHu, cmpameaidHul Hapamus, OUCKypC, cmpameaiyHi KoMyHikauji, KOMyHika-
MmueHuULi 8MU8, KO2HIMUBHUU 8UMIp.
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Modern armed confiicts are characterized by their “hybrid” nature, which is manifested in the use of both conventional
and non-conventional methods of warfare, which often include means of influencing the enemy. The implementation of this
influence in the social networks, and media is aimed at affecting the cognitive or socio-cognitive dimension of target
audiences, which in turn leads to a change in perception, attitude, and outlook on the conflict. One of the instruments
of such influence is the “narrative”, a concept that in the context of hybrid warfare acquires a new meaning, going beyond
the purely narrative discourse.

The purpose of the study is to conceptualize the term “war narrative” and develop its preliminary level model. To achieve
this goal, various approaches to the interpretation of narrative in the humanities, in particular in narratology and philosophy,
are considered. Special attention is given to the role of narratives in the field of strategic communications and the concept
of “strategic narrative”, which is most widely used in the context of military communication.

The analysis has revealed that the concept of “war narrative” should integrate approaches to the term’s interpretation
from different sciences while expanding its scope. With this in mind, we propose the following definition of the term “war
narrative”: a special multimodal message about the war created to influence the target audience.

We distinguish its three levels: macro-level (message level), meso-level (implementation level), and micro-level (level
of the smallest component structures).

The proposed definition and conceptual model can serve as a basis for several interdisciplinary studies in
the humanities, including linguistics. Future research on the “narrative of war” may focus on further conceptualization
and operationalization of the concept at its various levels, typology of war narratives of modern armed conflicts, in particular
the Russian-Ukrainian war, and the use of discourse analysis methods, corpus technologies and approaches of pragmatics
and cognitive pragmatics to analyze war narratives and their features.

Key words: narrative, war narrative, strategic narrative, discourse, strategic communications, communicative effect,

cognitive dimension.

Beryn. OcoOnuBicTIO cydacHHX 30pOHHHX
KOH(JIIKTIB € IXHS «T10pUIHICTBY, SIKa JOocAra-
€TbCSI KOMOIHAII€}0 KOHBEHIIMHMX Ta HEKOH-
BCHIIIMHUX 3ac00iB BEICHHS BIMHHM Ta BIUIMBY.
Jlo ocTaHHIX YacTO BIIHOCATH IMPOMAraHiIy
Ta iHpOpMAIiiiHI Ta TCHUXOJIOTIUHI oOmepari,
MiClIeM peanmi3aiii SKUX € COIlialbHI MEpexi,
3MI ta menia. [010BHOIO IXHBOIO METOIO € BILIHB
Ha CBIJIOMICTh TIEBHOI LILTLOBOI ayIUTOPII.

Indopmaniitna Bifina Pocii Ta Ykpainu, sika
Benetrbess 3 2014 poxy, mmie 3aJ0Bro 10 TOB-
HOMAcIITa0HOTO BTOPTHEHHS, CBIAYMUTH MPO
T€, HACKIJIbKH CEPHO3HO CTOPOHU KOHQIIIKTY
Ta 1XHI COIO3HUKHM CTaBIATHCS 10 BIUIMBY Ha
1inboBi ayzquropii. Peamisarii Takoro BIHMBY,
sKi  HaOyBalOTh PISHOMAHITHHX —MYJIBTHMO-
nanpHUX GopM, y MoOyTi Ta Meaia mpocTopi,
0coOMMBO yKpaiHCHKOMY, YacTO HAa3UBaIOTh
«HapaTtuBaMmu». ¥ KOHTEKCTi iH(popmamiinHoro /

riOpUIHOTO BIUIMBY TaKEe BXXMBAHHS TEPMiHY HE
3aBXKAM 301raeThcs 3 WOro KiIacH4YHOIO JediHi-
I[I€}0 «OTOBIAHOTO TEKCTY». Y 1bOMY BUIAAKY
«HApaTUB» BHCTYNAE OLTBII CKIATHOIO CTPYK-
Typoro Ha nepeTHm pPO3IMOBill, OCOOTMBUX
METOJ[IB KOMYHIKAIlli Ta HaBiTh MpOMaraHiu.
JlOCTIKCHHS  «HApaTHBY BIHHI» B TaKkoOMy
KOHTEKCTI € BYXJTMBUM IS PO3BIJIOK SK B KJa-
CUYHUX TyMaHITapHUX HayKax, Tak 1 Ha MiXk-
JTUCIUIUTIHAPHOMY PiBHI.

MeTo0 Hamoro JOCITIDKCHHS € y3aralb-
HCHHsl HAYKOBUX YSIBICHB IIPO «HAPATHBY, (bop—
MYBaHH BU3HAYCHHS TEPMiHy «HapaTUB BIHHW
Ta foro plBHeBOI MOJIETI.

VY 3B’513Ky 3 MMOCTaBJICHOIO METOI0 (OPMYEMO
TaKi HayKOBO-JOCIIITHUIIbKI 3aBaHHS:

1. TlpoanamizyBaT BXWUBaHHS TEPMiHY
«HapaTUB» Yy CHUCTeMi TyMaHITapHUX HayK
Ta cdepi cTpaTeriyHuX KOMyHIKallii.
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2. BusHauuTH 3B’A30K IOTO TEPMIiHY
3 TAKMMH TIOHATTSMH, K IPONAraH/a, 1H(1)opMa-
LiifHI oneparlii Ta ICUXOJIOTIYHI Oomeparii.

3. BpaxoBywouu KOHTEKCT Cy4acHUX
30poitHMX KOHQUIIKTIB, YTOYHHTH JCQiHIIIIO
TEpPMiHAa «HapaTUB BIMHW» Ta 3alPONOHYBAaTH
HOro mpeiMiHapHY PIBHEBY MOJIEIb.

HaykoBa HOBHM3HA JOCHIDKEHHSI TOJIATAE

(hopMyBaHHI aJbTEPHATUBHOTO TIAXOMY IO
NOHATTS «HAPAaTHBY» B KOHTEKCTI Cy4aCHHX
30poitHUX KOH(I)J'IIKTIB Ta CHHTE3yBaHHI MOJEi
HapaTuBY BIHH.

Iinxoau 10 BUBHAYEHHS] HAPATUBY y rymMa-
HITAPHHX HAyKaX.

TepmiH «HapaTHB» NOXOAUTH B/l JATUHCHKOTO
CIIOBa «narrare» — «pO3IMOBINATH», «IOSCHIO-
BaTtW». PO3MOBib € 1HTErpasbHOI0 YaCTHHOIO
JIOJICKKOTO OYTTS, aJ’Ke MU IHTEPAKTY€EMO 3 1CTO-
pisMu B ycix cdepax Hamoro XuTTsa. Posris-
JTAl04M TUTaHHS CTPYKTYpu HapaTtuBy, P. baptc
BKa3yBaB Ha MOro BCEMPOHHUKHICTh: «<...>
y IbOMY HeCKineHHOMy posmaiTTi popm, BiH
[HapaTHB] NPUCYTHIH B yCi 4acH, B yCiX MICIIIX,
B yCIX CYCIIIBCTBAX . <...> 5K I CAMe JKUTTS, BIH
€ Tam, lHTepHaHIOHaJILHI/II/I TPaHCICTOPUYHHIA,
TPAHCKYIBTYPHUID) (Barthes, 1975: 237). Takuii
plBeHB PO3IOBCIO/KCHHsI HApATHBY 3yMOBHB
HOT0 aKTHBHI JIOCTI/DKEHHS y 0ararbox rymati-
TapHUX HayKaX, SIKi, B CBOIO 4YEpTy, MOPOIMIH
JECATKU TIAXO0/IB, Kiacudikaiiidi Ta BU3HAYCHB
HapaTuBy.

OpnwuH 13 3acHOBHHKIB HapatoJorii XK. XXenerrt
(1980) 3a3Ha4aB, 110 CJIIOBO «HAPATHUB» € HEOJ-
HO3HAUYHUM Ta BKa3yBaB Ha WOT0 TPH 3HAYCHHS:
HapaTHB K HapaTHBHE TBEPKEHH: — (hopma oro-
BITHOTO JHMCKYpCYy; HAapaTuUB sIK IMOCIiIOBHICTb
MO, 110 € MPEIMETOM JUCKYpCY; HapaTHUB K
PO3MOBIAHNUN aKT. Po3MexoByIOUM 11l 3HAYCHHS,
«HapatuBoM» JKEHETT BBaXKaB caMe OIOBITHHIMA
JUCKYpC, a IHIIl JiBa 3HAYEHHS IPOIOHYBAB
OKPECIIUTH SIK «1CTOPish» (MOCTIAOBHICTh MOIiN)
Ta «Hapauis» (posnoBigHuil axt). . Kpicran
pO3IIsiIa€ HApPATHUB Y KOHTEKCTI TOCIIIIKEHb JTUC-
Kypcy Ta BU3Ha4Ya€ HOTo SIK «y3arajJbHeHHs MUHY-
JIOTO JIOCBiAY, B SIKOMY MOBa BUKOPHCTOBYETHCS
JUISL CTPYKTYpYBaHHS TIOCIIOBHOCTI (pealbHUX
g Buraganux) noxii» (Crystal, 2008: 320).
Cxoke BU3HAUCHHS HApaTHBY Ja€ it B. Jla6os:
«pO3MOBIJb MPO MHUHYII MO, B sKii TOPS/IOK
PO3MOBIAHUX PEYCHD BiAMOBI A€ MOPSAIKY MOIH,
konu BoHHU BinOyBanucs» (Labov, 2010: 547).

Binbmn mmpokoro 3HAYCHHS] HApaTUB HA0yBae
B KOHTEKCT1 «HapaTUBHOI'O MOBOPOTY» — €IiCTe-
MOJIOT1YHOTO 3CYBY JPYTOi MOJIOBUHU XX CT., IiJ
4ac SIKOro KJIACUMYHUHN €KCTIEPUMEHTAaIbHUN Hay-
KOBUH MIAXIJ 3MIHIOETBCS CyO’€KTHBHOIO, Opi-

€HTOBAHOIO HAa JIIOICHKUN JOCBiJ, HAPATHBHOIO
napagurmoto (De Fina & Georgakopoulou
2011, mwmroBano y Sarah, 2013). Haparus
y 1e¥ 4yac po3MIsAa€EThCsl K CIOCIO MHUCICHHS
(Bruner, 1986) Ta HOBHIi kaHp (inocodii HAyKu
(Brokmeier & Harre, 2001, mutoBano y legorova,
2021). Oxpemy yBary 3BEpPTaEMO Ha TOHSTTS
«MeTaHapaTuBy» — ICTOpii, fKa JETITUMI3Yy€E
3HAHHS Ta KyJIbTYPHI IPAKTUKH, Ta «MiHI Hapa-
TUBY» — MEHIIIH JIOKaJIbHiH icTOpii, SiIKa HE mpe-
TeH/1ye Ha miobanbHy Jeritumizanito (Lyotard,
1984). I[HXOTOMiﬂ «BEJIMKOTO Ta Malioro» ado
«MakKpo Ta MIKpO» € BaKIMBHM KOMIIOHCHTOM
HAIIOTO JOCII/DKCHHS HApaTHBIB BIHHU.

Biiina 3aBX/11 TOPOKYE iCTOPIi Ta pO3MOBiI.
Becs i mepe0bir, ki1rouoBi MOIT Ta 3MIHM MOXKHA
OCSITHYTH TIJIbKM BUKOPUCTOBYIOUM HApaTHBHI
cTpykTypu. BililHa TeHepye icTopii mepeMor
Ta Mopa30K, UIacTs Ta CyMmy, IuBa Ta xkaxy. Yacto
[l HapaTUBU 3 SBISIIOTHCS 3 MEBHOIO METOIO.
Bonu 3a3znanerias GopMyrOThCS aKTOpaMH KOH-
(pTiKTY, MPOHHUKAIOTH B lH(I)OpMaLIII/IHI/II/I MPOCTip
Ta BIUIMBAIOTh HA IIIHOBI aynutopii. Haitbins-
IIOTO TIOIIMPEHHS B KOHTEKCTI BIMHW HapaTHB
HaOyB y cdepi CTpaTeriyHuX KOMYHIKAIii
Ta HallloHaNbHOI Oe3neku. [IoHATTS «cTpareriy-
HOTO HapaTHBY», «IICUXOJOTIYHUX OMepaiiii»
Ta «iH(pOpMAIIHHUX OTEpaIiily € BaKIUBHUMH
KOMITOHEHTaMH HAIllOTO JAOCTIIKEHHS Ta BU3HA-
YEeHHSI HAPaTUBY BIIHM.

HapaTnB y CHCTeMi cTpaTeriyHuX KOMYHi-
Kauiii. Ctpareriunmii HApaTHB.

CrpareriuHi KOMYHIKAIlil € MOHATTSM, TOIIH-
peHuM B 0arathox cdepax, TaKux, sK: 3B S3KH
3 TPOMAJCHKICTIO, Media KOMYHIKallis, TexX-
HIYHA KOMYHIKaIllsl Ta TOJITUYHA KOMYHIKaIlis
(Hallahan et al., 2007). 3Baxxatoun Ha Te€, IO
Halie JOCHIKEHHS TPHUCBIYECHO KOMYHIKaIlii
caMe Tij Yac BiiiHM, Hajgaial MH OyJIeMO BXKH-
BaTH TEPMIH «CTpATEriuHi KOMYHIKAIi(» TUIbKH
B KOHTEKCTI MOJITHYHOT Ta BOEHHOT KOMYHIKAIii.
Mu TakoX MOTOMKYEMOCH 13 TBEPIKECHHIM
. Iy6osa (2016) mom0 «po3MUTOCTI» TEPMIHY
SIK OJTHI€T 3 TIPOOJIeM TOCIKEeHb chepH cTpare-
TYHUX KOMYHIKaIlii, TOMy BBKa€MO JOPECYHHM
3BY3UTH CHEKTpP HOTO BU3HAYECHb.

Jnst SKHAWTOYHINIOrO BHM3HAYEHHS CTpare-
IYHUX KOMYHIKallii B KOHTEKCTI BIHHHM 3Bep-
TAEMOCA 70  JOKTPUHAJIBHUX IIOKyMeHTiB
3CY ta HATO. Crpareriuai KoMyHiKaii
(mami — CK) — e «CKOOPJIMHOBAHE 1 HaJIeKHE
BUKOPUCTAHHS KOMYHIKATUBHUX MOXKIIUBOCTEH
JepkaBd — IMyOniyHOI JuIUIoMarii, 3B’SI3KIB
3 TPOMAJICHKICTIO, BINCHKOBUX 3B f3KiB, 1H(Op-
MalifHUX Ta TCHUXOJOTIYHUX OIepalliid, 1HITUX
cy0’exTiB 1H(OpPMAIIHHOT TISITBHOCTI 3 METOIO
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BUKOHAHHS 3axOJliB, CIPSIMOBAaHMX Ha MPOCY-
BaHHs Iiel nepxaBu» (OKTpuHaA «31 cTpare-
rYHUX KOoMyHikarii», 2020: 8). Cxoxi miaxoau
no CK 3naxomumo # y nokrpunai HATO 3i crpa-
TEriYHUX KOMYHIKAIii: «QyHKLIS KOMaHIHOI
rpyny, BIANOBIJANbHA 3a PO3yMiHHS 1H(pOpMa-
IIMHOTO CEepeOBUINA B yCiX BIIMOBIIHUX aynu-
TOPiSIX i, TPYHTYIOYHCh Ha IBOMY po3yM1HH1
BHKOPHCTAHHs BCiX 3aCO0IB KOMyHiKalii — mif,
300pakeHb 1 CIB — JAJIS HAJIEKHOTO iHpOpMY-
BaHHS Ta BIUIMBY HA CTaBJICHHS 1 MOBEIIHKY
ayauTopii 3a JOMOMOTOI0 MiIXOMy, IO IPYHTY-
€THCS HA PO3MOBIJIi, 3 METOIO JJOCATHEHHS Oaka-
HOTO KiHIeBOorO pe3ynbrary» (NATO, 2023: 3).

Xoua y camomy Bu3HaueHHi CK aBropm m0k-
tpuHu 3CY (2020) He BKa3yroTh, SIK caMe pi3Hi
1H(pOpMaIIiiHI IHCTPYMEHTH BKHUBAIOTHCS «IISI TTPO-
CYBaHHS IIUJICH JepyKaBM», B TEKCTI JIOKYMEHTY iXHi
miaxoau 30iratothes 3 Kojeramu 3 HATO (2023).
TonoBra mera CK — iH(opMyBaHHS Ta BIUIMB Ha
ayMTOpIt0, SIKI 3IIHCHIOIOTHCS Y KOTHITHBHOMY
BuMipi. TepMiH «KOTHITUBHMI» TTOXOIWTH Bif
JaT. «cognitioy — «CTIPUHHATTS», «PO3YMIHHSD»
Ta HamnpsMy IOB’3aHUN 3 KOTHILIEI0 — MPOLIECOM,
3a JIOMIOMOTOIO SIKOTO BiIOyBa€eThCst 00podOKa iH(Op-
Marii. K. Tiapeitn (1992, nuroano y Kvernbekk &
Boe-Hansen, 2017: 220) BU3Ha4Ya€ «KOTHITUBHUIA
BUMIp» («KOTHITUBHE CEpPEJOBUINE») SIK «HAOIp
(baKTiB 1 PUITYILEHB, SIK1 JIFOIMHA a00 rpyIia JIronen
31aTH1 TIPE/ICTABIATH 1 crpuiiMaTH SK ICTHHY».
ABTOpI/I JIOKTPHH 31 CK 3CY ta HATO po3rsimarors
KOTHITHBHHII BUMIP SIK «CBIZOMICTb (IyMKH, Tepe-
KOHaHHsI, PO3yM, MCUXIYHHUN CTaH) BCIX CKJTAJI0BUX
KOMYyHIKallil. <...> CyCIUIbHHUM, KyITYpHUIA, pei-
TAHUNA Ta ICTOPUYHUM KOHTEKCTH, SIKI BIUTMBAIOThH
Ha yABJICHHSA THX, XTO BUpOOIIsie iHpopmartito <...>
Ta ayJuTopii, K OTPUMYIOTH 1H(1)opMaLu}o» (I[ox-
TpUHA <3l CTpaTerquI/]x KoMyHiKartii»y, 2020: 12)
Ta «BILIMB HA CIIPHIHATTS, TICPCKOHAHHS, IHTEPECH,
T, pinreHHs Ta moBemiHKy aymutopiiy (NATO,
2023: 12). YzaraipHIOIOUH, MOKEMO 3a3HAYHTH, 1110
BIUIMB Y KOTHITUBHOMY BUMIP1 IOPIBHIOE BIUTUBY Ha
KOTHIITIFO ay/TUTOpii.

T. KBepuOekk ta O. bro-XaHceH BUKOPUCTO-
BYIOTb TIOHATTS «COIIO-KOTHITHBHA cq)epa»
Ta BU3HAYaIOTh HOTO SIK «KYJIBTYpHI, MOMITHYHI,
cowianbHi Ta ICTOPHYHI OCOOIHMBOCTI, a TAKOXK
1H/AMBIyaJdbHa IHTEPIIPETallis Ta PO3YMIHHS»
(Kvernbekk & Bee-Hansen, 2017: 216). Bueni
TaKOX BKa3yIOTh Ha OOMEXEHHS y JTOCIiKEeHHI
TIJIBKY KOTHITHBHOI cepu.

J. J1y00B BHOKPEMIIIOE TaKi XapaKTEPUCTUKU
«re3zanepeunoro sipay» CK ([ybos, 2016: 13):

1. IlpioputetHicTh 1H(OPMYBaHHS, BILTUBY
Ta MEePEKOHYBAHHS Yy KOHTEKCTI JIep>KaBHOT TOJTi-
TUKU.

2. HasiBHiCTb YITKHX LiJIeH sK iHQOpMyBaHHS,
TaK 1 MOJIITHKH, siKa MpocyBaeThest Mmetonamu CK.

3. Koopaunariss Ta JeKOHQIIIKTH3AIISA MiX
CTpyKTypamu, siki 3aiiMarotbcst CK.

4. 3ocepeKeHHsI Ha KOMYHIKAIIO isIMHU,
a He CJIOBAMHU.

Cdepa CK nanpsmy 1oB’s3aHa 3 MOHATTAM
HapatuBy. ®axiBui HATO Bu3zHayaroTh HOTrO
Ak «0a3zoBe 300pakeHHS CHTyallii, MeTH
Ta 3aBJAaHHS OpraHizallii, BUpaKeHe B CIOKETHIN
miHil (cmiNbHA JTiHISA, IO TEepeaaeThes dYepes
okpeMi ictopii, obpas3u ado nii)» (NATO, 2023:
28) Ta BHOKPEMITFOIOTh TaKi THITH HAPATHBIB:

1. IHcTUTYLIMHMI HapaTUB — HApaTUB Ti€l
9¥ 1HIOT IHCTUTYIIIT.

2. CrpareriyHuii HapaTUB — HAPATHUB, STKUH
HaJa€e OOTpYyHTYBaHHS JisIM IHCTUTYLIi, OpraHi-
3alii Y¥ rPyIH Ta MOSICHIOE CTPATETIYHY METY.

3. Mikpo-HapaTuB — By3bKO HAIIJICHHA Ha
MEBHY ayJIUTOPII0 HApaTUB, SKUH CTBOPIOETHCS
3811 TIATPUMKH CEPEAHBOCTPOKOBUX  OIle-
paTuBHUX a00 KOPOTKOCTPOKOBUX TAKTHUYHUX
IiTeH.

3 BUINE3raJaHUX TUIIIB HapaTUBy HAWO1Ib-
moro nomupenHs y cpepi CK Habys came ctpa-
teriunuii HapatuB (mami — CH), sxuii 3 gacy
fioro BBeneHHs y BkUTOK JI. @dpigmanom (2006)
CTaB MPEIMETOM JOCIIKCHHS 0ararboX Y4eHUX
(baposceka, 2015; ly6os, 2016; De Graaf et al.,
2015; Dimitriu & De Graaf, 2016; Kvernbekk
& Bee-Hansen, 2017; Miskimmon et al., 2012).
A. MiCKIMMOH Ta KOJIETY IIOJAIOTh TaKEe BU3HA-
yendss CH: «3aci0, 3a TOMOMOrow0 SIKOro IoJIi-
TUYHI aKTOPH KOHCTPYIOIOTh CHUIbHE 3HAYEHHS
MDKHAPOJHOI MOMITHKH, 1106 (opMyBaTh mose-
JIHKY HaI[lOHAJILHUX 1 MDKHAPOJIHHUX CYO €KTIB.»
(Miskimmon et al., 2012: 3). A. BapoBcbka po3-
msinae CH sk CrokeTHy JiHIIO, 32 JTIOTIOMOTORO
K01 MOXHA 3pPO3YMITH TIPUYMHH, 3HAYECHHS
Ta TEPCIeKTUBU TepeOyBaHHs JEpKaBH y CTaHI
BiitHM (BapoBceka, 2015). Anamizytoun poOoTH
b. Jle I'paad ta xomer (De Graaf et al., 2015),
T. KeepuOexk ta O. bpo-Xancen (2017) min-
CYMOBYIOTb, III0 HapaTWB BIWHU, SKUW y BHU3Ha-
YyeHl MOoCHigHMKIB 30iraeThcs 3 moHarTsM CH,
€ «EK3UCTEHIIMHNUM Ta 11€0J0rIYHUM OayeHHSIM
TOTO, YOMY «MU» TIOBHHHI BCTYIUTH Yy BiiiHY,
MOKJIMKAHUM TOSICHUTH, YOMY, IIO 1 sIK BiIOyBa-
€TbCA B KOH(IIIKTI, 1 BUMPABAATH 1€ PILICHHS»
(Kvernbekk & Bee-Hansen, 2017: 218).
I. Himitpiy ta b. le I'paad (2016) BKa3yioTs,
10, TiJAIITOBYIOYHCH IMiJl KYJIBTYpHI HOPMH
Ta 1HiHHOCTI ayautopid, CH MoxyTh crnpusitu
(GOpMyBaHHIO TPOMAJCHKOTO Ta TONITUIHOTO
pPO3yMiHHS BIMCBKOBUX il Ta JeriTumizamii
iXHBOT METH Ta aKTyaJIbHOCTI.

Bunyck 1. 2025
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CH Maroth 0cO0/IHBY, HE MPUTAMAHHY Hapa-
THBY B #i0T0 KIACHYHOMY PO3YMIHHI, CTPYKTYPY.
M. OpHaTOBCBKl (2012) BuOKpeMITIOE TaKi KITtO-
YOBi €JIEMEHTH: CTOPOHH KOH(ITIKTY, BU3HAUCHHSI
MIPUPOIN HAPATHUBY, CTABKH, Oa’KaHUI PE3yIIbTaT,
3aco0M MOro JOCSTHEHHS Ta TpUBaIiCTh. CXOXKY
CTPYKTypy Bm3HauawTh 1 ¢axisui HATO
Ta BUOKPEMJTIOIOTh YOTHUPH TOJIOBHI CTpaTeriyHi
enementu (NATO, 2023: Annex A, A2):

1. TloToyHuii cTaH — OMHWC HECHpaBeIJIu-
BOCTI, SIKy MOTPiOHO BHUIIPABUTH, a00 OakaHOTO
CTaHy, sKMi NOTpiOHO 30epertTu.

2. 06rpyHTyBaHH51 — 4YOMy 3aIlpOIIOHO-
BaHa 3MiHa CTaHy a00 30CpEeKCHHs CTaTyCc-KBO
€ Kpamol 3a aJIbTePHATUBU: ITiITBEPIKECHHS
NpaBUIBHOCTI HUIIXy. OOTpyHTYBaHHS 3a3BHYAil
OB’ sI3aHE 3 IHIIUMHU TPHOMA €JIEMEHTaMHU.

3. lInsax — sk gictaTtucs [KIHIIEBOT METH .

4. MauibOyTHI CTaH — OMHC IUICH, YA TO
30epeKeHHS CTaTyC-KBO, Y TO TIEPEXIi].

OxpeMoi yBaru 3aCIIyToBy€ peLUITIEHT-OPIEHTO-
BanicTh CH, apke came B yMax IUThOBUX ayTUTOPIi
(mam —ILIA) peanizyerbes epext CK (Kvernbekk &
Bee-Hansen, 2017). 1A, HaBiTh JOKaJbHI, € HaJI-
3BUYAIHO CKJIQJIHIMH COLIATbHUMU YTBOPEHHSIMH,
a 30BHIIHI (MbkHapoaHi) LA € me ckiaaHinmmmu.
@axisii HATO (2023) 3a3Ha4atoTh, 1110 pO3yMIiHHS
LA, ii TumiB, METOAIB OTPUMAaHHS, NEPEBIPKU
Ta 00poOku iH(popMarlii, a TakoX 1i pIZHOMAHIT-
HOCTI, KyJIbTypH, €TUYHUX HOPM Ta YIepeHKeHb
€ xputnuHo BaxxsmBuM enemeHTom CK. T. Ksep-
HOekk Ta O. bro-Xancen (2017) BHOKpPEMITIOIOTh
Taki TpyxHou podotu 3 L{A:

1. Bnnunytu Ha noBeminky LA e nHempo-
CTMM 3aBJAaHHSM.

2. Haparop 3Hae, mo neska yactuHa LA
Oy/ie CKeNTUYHO CTAaBUTHUCH IO HAPATHBY.

3. Kpurepii BruBy Ha LIA Ta 1i 3ronu € po3-
MUTHUMHU.

4. HaparuB BiliHU € HE TIPOCTO BITHBOBUM
apryMEHTOM, a HaIllOHAJbHUM IUTAHHSAM, SKeE
KoMOiHye B 001 joroc, nagoc Ta eToc.

5. Haparop mae O6yTtu mupum.

6. HaparuB mnpoTaroMm CBOTO iCHYBaHHS
B COIII0-KOTHITUBHOMY BHMIpi MiAa€ThCs €po3il
Ta TMEepPeXOJUTh 3 MEPCIEeKTHBHOI (KOHIIENTY-
anbHOT) hazu 'y PETPOCTIEKTHBHY (reality check),
Ha/1al0Y1 MOXKITUBICTD ayJJUTOPii OLIHUTH K CaM
HapaTHB, TaK 1 HapaTopa.

HapaTus Ta MaHINyJISITHBHI 32CO0M BIIUBY

BaxumBoro ocobnmsictio CH ta CK € ixHiit
3B’S30K 3 TaKUMH TOHATTSIMH, K MpoTaraHia,
iHpopMmaniiiHi onepauii (I0) Ta mcuxosorivxi
onepaiii (I1cO). Paxismi 3CY (2020), ax 1 ixHi
xosteru 3 HATO (2023), Buznavarots 10 Ta [1cO
YACTHHOIO CTPATET1UHUX KOMYHIKaIIii.

A. JlyboB BKasye Ha HasBHICTB 1e0aTiB y Hay-
KOBili crinbHOTI mono 38°si3ky CK rta mpoma-
TaH/I{ Ta BHOKPEMJTIOE JICKiIIbKa PIBHIB, Ha SKHX
Il TOHATTS NiepeTuHaroThes (Jyoos, 2016: 4):

1. Buxopucransus nponarangu mig vac 10
Ta [1cO.

Buenwuii BBaxae, 0 HEMOXKIINBO BU3HAYUTH
piBeHb 3acTOCyBaHHs nponarasad mix yac 10
ta [IcO, Tomy 15 mpobiema IBUIIIE 32 BCE HE
OTPHMAE CBOTO BUPIILICHHS.

2. Coinsaicte pesyasrariB CK Ta mporma-
TaH[}.

A. ly6os Brasye Ha Te, mo CK Ta npoma-
raijga o0’eaHaHI B CBOi MeTi — BIUIMHYTH Ha
LTA.

€CIMHOI0  BIAMIHHICTIO MK  IOHATTAMUA
BUCHHUI BBakae 3acid momanus iHdopmarii. s
CK BoHa «KOMYHIKY€TBCS IIIMI», a I1J] 4ac Ipo-
naraHau Mae oOMaHHUI XapakrTep.

HapaTtuB, B 11bOMy BHIIAQAKYy CTpaTeriuHuit
4n Oyab-sSIKUi IHIINH, MOXE OyTH IHTErpOBaHHH
Yy Hponaranny, IO Ta HCO HasBHiCTb Ta piBeHb
i€l iHTerpanii BUBHAYUTH HAJ3BUYAIHO BaXKO,
3BaXKal04M Ha MlJIlTapHI/II/I xapakrep 10 Ta IIcO,
iXHIO CereTHICTB UTIO30PHICTh Ta HEYITKi KOp-
JIOHH, TII0 ¥ pOOUTH X TAKUMH €(PEKTHBHUMH.

HaparuB BiiiHu: BU3Ha4YeHHsI Ta CTPYK-
Typa

3Bakarour Ha Oe3J1u MiAXOIB J0 HApaTUBY,
JTIOBOJII CKJIAJIHY CUCTEMY HOTO0 1HTerpartii B cdepi
CTpaTeriuHuX KOMYHIKallii Ta MeBHY OOMexe-
HICTh JESKHMX 3 JIOCTYIHHMX BH3Hau€Hb y KOH-
TEKCT1 Cy4acHUX 30pOiHUX KOH(DITIKTIB, 3 METOIO
iHTeTpaIlil BKe HassBHUX BU3HAYCHb Ta aJarnTarlii
Y KOHTCKCTi I'yMaHITApPHHMX Hayk MPOTIOHYEMO
TaKe TIYMAuCHHs TEPMiHA «HAPATHB BIHHI»:
0COONMBE MYJIBTHMOJIATBHE TTOBIIOMIICHHS TIPO
BiliHy, CTBOPEHE 3 METOI0 BIUIMBY Ha I1IbOBY
ayuTopiro. MyIBTUMOMANBHICTh TOSCHIOEMO
THUM, 110 Tojada iHdopmarii Moxe 311iCHIOBa-
TUCh HE TUIBKU Uepe3 TEKCT, ajie i 3a I0IOMOTroro
ay/ioBi3yalbHUX 3aco0iB. BuokpemiroeMo Taki
CTPYKTYpHI piBHI HapaTUBY BifHU:

1. Maxpopisen». Ha 1poMy piBHI HapaTHB
BIfHU PO3DIISIIAEMO SIK 17IC10, SIKY MOXKHA BHpa-
3UTH PEYCHHSM YW HABITh CJIOBOCIOIYYEHHSM.
Lls igest € mMeBHUM KOMYHIKaTUBHUM Ta MOTH-
BalllHUM CTpPUKHEM, KM cHpuse peasnizaiii
HapaTWBy Ha HIWKYHX piBHiIX. Ha makpopiBHi
HapaTHUB BIMHUM Ma€ 03HaKU CTPATEriyHOro Hapa-
TUBY, aJPK€ CIyI'ye€ MOTHUBALIHOI OCHOBOIO
noBijiomaeHHsa. OfHaK SKIIO MeTa cTpareriu-
HOTO HapaTHBY JIOBOJII By3bKa — IMOSCHEHHS
3allyyeHHs JepaBu 10 30pOWHOT0 KOH(QIIKTY,
HapaTWB BIMHU PO3IVIATAEMO y KOHTEKCTI IIWP-
I10T0 BIUIMBY Ha LIIbOBY ayauTopito. Hapatopom
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CTPATETriyHOTO0 HApaTUBY 3a3BUYAil BHCTYyMae
YYaCHUK KOH(IIKTY Y COFO3HHK (,uepn(aBa qu
IHIIe YTBOPCHHS). VY BHITAJKy HAATHBY BilfHH
HApaTOPOM MOXKe OyTH SIK JIepKaBa, TaK i OKpeMmi
aKTOpPH BCEpEIWHI Ta 1032 Her (MOJMITHYHI
napTii, oprasizaiiii, TOIIO).

2. Mesopisens. Ha 11boMy piBHI HapaTHB BIHU
peaizyeThCsl 3aJIEKHO BiJl MEIiyMy HOTO Tepe-
nadi. Y TekcToBoMY (opmarTi, 10 MPHUKIALY, 1e
Bi[0YBAETBCS Y (pOPMi TUCKYPCUBHHX CTPYKTYP.
Y aynioBisyanbHOMY — y BHIVISZI 300paKeHs,
MEMIB TIOCTEpIB, JIHMCTIBOK, BieO Ta aymiosa-
nuciB. Ha mesopiBHI HaparTWB BiHHH OTpUMYy€E
opmy Ta CIPYKTYpY, B SKHX MOKE peaisysa-
TUCh TIEBHA ICTOPIst UM OIOBi/b, SIKa 3aJICKUThH
BiJl METH HApaTUBY Ta 3aCO01B BUPaKEHHS.

3. MikpopiBenb. Ha 1mipoMy piBHI HaparuB
BIMTHM PO3IIAAETHCA Yepe3 MPHU3My HOro Hai-
MEHIINX CTPYKTYp, Kl € IPEIMETOM BHUBYCHHS
pI3HMX TYMaHITapHUX HayK. AHaji3 JIHTBIC-
TUYHOTO aCIMeKTy Ha I[bOMY PiBHIi, 0 MPUKIALY,
NpUBEAE JOCTIHMKA J0 JETaJIbHOTO aHalli3y
peuenb, (pa3z, TOIIO, SKi € MaTepi€ro JTUCKYpCY
TICBHOTO HAPATHBY BilfHH, TUCKYPCHUBHHUX CTpa-
Teriii Ta IXHIX MOBHHX OCOGIHBOCTEI! (mparma-
TUYHHUX, KOTHITHBHUX, CEMAHTUIHHX TOIIIO).

BBakaeMO Ba)XJIMBUM apecyBaTH ¥ THTaHHS
3B’s13Ky HapaTHBY BIHHU 3 MAHITYJISTUBHUMH 3aCO-
Oamu BrutuBY. [lOBiTOMIJIEHHSI Ta TOJIOBHY iJCHO,
[0 JIeXaTh B OCHOBI HapaTWBY BIHM, BBaKAEMO
TaKUMHU, 110 CIAYTYIOTh MEBHHUM IIJISIM Haparopa,
SAKI MOXYTb OyTH aOCOMIOTHO pi3HUMHU. Tomy,
B TICBHUX KOHTEKCTaX HAPATUB BIMHU JIICHO MOXE
MaTH MaHIMYJSITUBHY Ta OMaHJIMBY TPHPOLY, OCO-
OMBO SKIIO BiH HanpasneHuii Ha L{A Bopora.

BucnoBku. I[IpoBenene nocnipkeHHsI BKa3ye
Ha 0araTto3HauHy MPHUPOAY Ta IIUPOKUH CIIEKTP
BXKHUBAHHS TEPMIHY «HapaTuB» y T'yMaHITapHUX
Haykax Ta cdepi cTpareriyHuX KOMYHIKAIlii.
VY KOHTEKCTI CydacHUX 30pOHMHUX KOH(IIKTIB
aKkTyaJbHOCTI HaOyBa€ TIOHATTS «HAPATUBY
BiffHM», SIK€ BHUXOAWUTH 332 MEXI 3arajJbHOBKU-
BaHMX BU3HAYCHb Ta (QYHKIIOHYE y BUIIAI KOH-
CTPYKL{ii 3 GIEMCHTAMH PO3IMOBii, 0COONUBHX
METOJIiB KOMYHIKaIlii Ta IXHIX MYJIETUMOAAIEHUX
peamizariiii. 3anponoHOBaHe BU3HAYEHHS Hapa-
TUBY BIWHM Ta HWoro 0Oa3oBa piBHEBA MOJEIh
MOXYTb CIIyTYBaTH OCHOBOIO JIJISl MIDKIUCIIUATLITI-
HapHHUX JOCIHIUKeHb Y TyMaHITapHUX HayKax,
30KpeMa JiHTBicTUI. HalOimpin akTyalbHUMHU
BB)KAEMO TaKi HAMPSIMKU AOCIIIKEHb:

1. Tunonorizamis, kmacudikaiis HapaTHBIB
BIMHU POCIMCHKO-YKpPAiHCHKOI BIiHH.

2. JlocmimxeHHs 3 BUKOPUCTAHHIM METO/IIB
JTUCKypC-aHalli3y, 30KpeMa KPUTHYHOIO JHC-
kypc-anamzy (KJ{A).

3. KopmycHi  nmochipkeHHS  HapaTUBIB
BilfHH.

4. JlocmiJKeHHS HApaTWBIB BIHU y raiysi
NParMaTHKH Ta KOTHITUBHOI ITParMaTHKH.
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CTUNICTUYHI MPMAOMU ONUCY EMOLII BOJIO (PAIN)
B FTOTUYHUX POMAHAX

Mpuxop4yeHko OnekcaHppa OnekciiBHa,
KaHanaat inosoriyHnxX Hayk,
AOUEeHT Kadpeapn iHO3eMHUX MOB NMPOMECIMHOrO CrnpAMyBaHHS
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Emouji € 00HUM i3 HalbInbW SICKPaso 8UPaXEHUX efIeMEHMI8 MCUXiYHO20 ma coyjanibHO20 XUmmsi MOOUHU, a MaKox
Haugaxrnusiwum modCbKUM (hakmopom y Kynbmypi ma couiymi. EMoyitHul KoHuernm €, no cymi, pi3Ho8UAOM Kyrbmyp-
HO20 KoHuernmy 3 do0amkosuMu eMOMUBHUMU, UiHHICHUMU ma OUIHHUMU Xapakmepucmukamu. EmouitiHa koHyenmoc-
¢bepa 20muyHUX poMaHie ckrnadaembCsi 3 CyKyrnHOCMI KOHUenmie (mobmo meHmarnsHUX 00UHUUb 3HaHHSI), npumamMaHHUX
reaHill Kynbmypi 4u MosHOMY ripocmopy. BoHa ¢hopmye C80€EPIOHY «MeHmarnbHy Kapmy» cgeimy Orsi Hociig Mosu. Lli KoH-
uenmu mMoxHa nodinumu Ha 2inepkoHuenmu ma 2inokoHuenmu. KoxeH 3 2irOKOHUeNmig Mae ceoi 8/1acHi MIKPOKOHUE-
mocehbepu. EmouyitiHa koHuenmocgbepa bIf1b (PAIN), de einepkoHuenmom € koHuenm PAIN Hanidye gicim 2inokoHuenmis.
XXumms nduHu cynposod)XyembCsi 8e/IUKOI KifIbKICMIO K MO3UMUBHUX, mak i HeeamusHux emouid. OOHieto 3 Heaa-
MmuBHUX emMouit, sika eidicpae 8axnuesy porib 8 iCHysaHHi, € binb. 38axaroyu Ha cumyauito, 8 AKili onuHAemscs ModuHa,
6inb Moxe 6ymu ¢hisudHUM abo emouyitiHuM. 3a AorNOMO200 8UKOPUCMaHHS nepCoHichikayii, icmoma-6inb 8 20mudHUX
pomaHax 30bpaxeHa sk maka, Wo amie Oymamu, Mae HeoOXIOHI KiHUiBKU (30Kpema pyKu) 07151 moeo, Wob 8UKoHysamu ceoi
0if ma, 3a805IKU MOPIBHSIHHSIM i3 CKarbrenem, sudaembcss docmamHb0 MOYHORK, wob HaHocumu ydapu came 8 me micue,
Oe 6yde Haleipwe. Icmoma-birb MoXe Mo2ipuwygamu XUmms IHWUX CMeOpPIHb, 3agaxaro4u ix dymamu, 8UKOHy8amu Heoo-
XiOHi 0ii. HatinpodykmueHiwum criocobom onucy 601k 8usI8UNOCH BUKOPUCMAaHHS ernimemis, OCKiflbKu came 80HU OeMOH-
cMpyromb He nUWe Pi3Hi Xapakmepucmuku enacHe 6o11to, a U 8Kasyromb Ha CMaeieHHs1 0moyy4dux 00 Hb020, OfuUCyMb
tio2o enacmueocmi ma ocobnusocmi. OCHOBHUMU cmunicMuYHUMU fiputioMamu, Wo xapakmepusyroms b6irb 8 20mudHUX
poMaHax e: Memacghopa, ropieHsIHHS, enimem, nepcoHighikauisi, aHmume3sa, aHaghopa, aHadinnoaic. 3a A0MOMO20K Pi3HO-
MaHImHUX cmusicmuyHux nputomie docseaembcsi 0ornuc 6ormo K makoeao, WO /1eeKo CniggidHOCUMbLCS 3 Pi3HUMU Npupoo-
Humu sisuwamu, 30ebinbuwio2o — HecmabinbHUMU ma HEKOHMPOIbo8aHUMU, MakuMu sIK nasuHa (‘avalanche’), briuckaska
(‘lightning’), demoHcmpytodu HecriodigaHul ma HecmamuydHuUl xapakmep 6omo, (o020 Heeid8opomHicms ma pyUHigHUU
xapakmep.

Knroyosi cnoea: emouis, kapmuHa ceimy, kKoHuernmocgepa, binb, 2inepkoHuenm, 2ioKoHUenm, KoHuenmyarnbsHa
memacgbopa, cmunicmu4yHUt npudiom.

STYLISTIC DEVICES FOR DESCRIBING THE EMOTION PAIN IN GOTHIC NOVELS

Prykhodchenko Oleksandra Oleksiivna,
Candidate of Philological Sciences,

Associate Professor at the Department of Foreign Languages for Specific Purposes
Zaporizhzhia National University
prihodchenkoaleksandra@gmail.com
orcid.org/0000-0002-8468-2453

Emotions are one of the most prominent elements of a person’s mental and social life, as well as the most important
human factor in culture and society. An emotional concept s, in essence, a type of cultural concept with additional emotional,
value and evaluative characteristics. The emotional concept sphere of Gothic novels consists of a set of concepts (i.e.
mental units of knowledge) inherent in a certain culture or linguistic space. It forms a kind of “mental map” of the world for
native speakers. These concepts can be divided into hyperconcepts and hypoconcepts. Each of the hypoconcepts has its
own microconceptospheres. The emotional concept sphere PAIN, where the hyperconcept is the concept PAIN, has eight
hypoconcepts. Human life is accompanied by a large number of both positive and negative emotions. One of the negative
emotions that plays an important role in existence is pain. Depending on the situation in which a person finds himself, pain
can be physical or emotional. Through the use of personification, the pain-creature in Gothic novels is depicted as one
which is able to think, have the necessary limbs (in particular, hands) to perform its actions, and, thanks to comparisons
with a scalpel, seems precise enough to strike exactly where it will be the worst. The pain-creature can worsen the lives
of other creatures, preventing them from thinking and performing the necessary actions. The most productive way to
describe pain was the use of epithets, since they demonstrate not only the various characteristics of the pain itself, but also
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indicate the attitude of others towards it, describe its properties and features. The main stylistic devices that characterize
pain in Gothic novels are: metaphor, comparison, epithet, personification, antithesis, anaphora, anadiplosis. Using various
stylistic techniques, the description of pain is achieved as one that is easily correlated with various natural phenomena,
mostly unstable and uncontrolled, such as an avalanche (‘avalanche’), lightning (‘lightning’), demonstrating the unexpected
and non-static nature of pain, its inevitability and destructive nature.

Key words: emotion, worldview, conceptosphere, pain, hyperconcept, hypoconcept, conceptual metaphor, stylistic

device.

Beryn. BaxnuBe Miclie B KOHIENITOC-
thepi Oyzb-siKOi HALIOHANBHOI MOBU 3alMAiOTh
eMoIii — COIO-KyabTypHHUN (DEHOMEH, o
BUKOHYe Oe3nmiu ¢yHkuii (Manunenko, 2014:
186—192). Emouii € ogHUM 13 HaOLIBII SICKPABO
BHPKEHUX €JIEMEHTIB MCUXIYHOTO Ta COIllalb-
HOTO XKUTTS JIIOMHU, a TaKOXK HAMBaKIUBIIINM
JIONICEKUM (PAKTOPOM Y KyJBTYpi Ta COLIiyMi.

EmoriitHuii KOHIIENIT €, MO CYTi, Pi3HOBHIOM
KyJIBTYPHOTO KOHIICTITY 3 JIOZATKOBUMHU EMOTHB-
HUMHU, [[IHHICHUMU Ta OI[IHHIUMH XapaKTepUCTH-
KamMu (Chentsova Dutton, 2020: 48—64).

Emomniiina kapTuHa CBITY ICHy€ y BUINISAII
€MOLIIMHUX KOHIENTIB, L0 YTBOPIOIOTH KOH-
nenrochepy Hapoxy. OCHOBOO ISl EMOIIIHHOTO
KOHIIETITY CIIY>)KMTb YHIBEpCajJbHE MOHSATTS MPO
eMOllil0, 5Ka, Oyay4Yd Ba)JIMBOIO CKJIaJOBOIO
JKUTTS, 3HAXOINUTH 00'€KTHUBALIIIO B MOBI.

Emouiitna koHuentocdepa. B rormynmx
poMaHax emolliiiHa KoHIenTochepa CKIaaaeThCs
3 CYKyHHOCTI KOHIIENTIiB (TOOTO MEHTAIbHUX
OJIMHUIIH 3HAHHS), MPUTAMAHHUX TEBHIH KyJb-
Typi 4d MOBHOMY mpocTopy. Bona ¢opmye cBo-
€PIIHY «MEHTaJbHY KapTy» CBITYy IJi1 HOCIIB
MOBH.

[li KoHIIENTH MOXXHA TOAUIATH HA TIMEPKOH-
nentu Ta rinokoHuenty (I'omy6oBcbka, Xaputo-
HOBa, 2019: 77-93). KokeH 3 rIOKOHIICTTIB Mae
CBO1 BIIACHI MIKpOKOHIIeNTOChepu.

Emouiitna xonnenrocgepa BIJIb (PAIN), ne
rinepkonientoM € koHent PAIN Haniuye BiciMm
TiNOKOHIENTiB. JKUTTS IIOAMHHU CYTIPOBOIKY-
€THCSI BEJIMKOIO KIJTBKICTIO SIK MO3UTUBHHX, TaK
1 HeratuBHUX emorii. OmHIEI0 3 HETaTUBHUX
eMOIlliif, SKa BiJIrpae Ba)JIMBY pOJb B ICHY-
BaHHI, € OUTb. 3BakalOuW Ha CUTYaIlil0, B SKiH
OTIMHSETHCS JTIOIUHA, 0171b MOXKe OyTH (I3HIHUM
a00 eMOIIMHUM. 3TigHO 13 BU3HAYEHHSIM OOJIIO,
HaJaHUM MIDKHApOAHOIO acollialieo 3 J0Ci-
mxkenHs 6omro (IASP) y 2020 pomi, 6inb Oyino
BU3HAUEHO SIK “BITUYTTs, 110 KOMOiHYy€ Hempu-
€MHI CeHCOPHI Ta €MOIIii{Hi aCTIEKTH 1 MOXKe Oy TH
0e3rmocepeIHbO acoliioBaHUM abo  cripHiiMa-
€THCS SIK acOLIMOBaHUM 13 pealbHUM YU MOXK-
JUBUM yHIKOKeHHSIM TkaHuH (LlumOasicTosa,
[Ipumonenna, 2024: 172-177).

basyrounch Ha aHami3i TOTUYHHX pPOMAaHIB
Ta POMaHIB-TpUJIEPiB, HAMU OyJIO0 BCTAHOBJICHO,
110 emorttist ‘PAIN’ (6111) € O11bI1I YACTOTHOFO TSI

roTUYHUX pomaHniB. Hamu Oyno 3pobrneno npu-
MYLIEHHS, 110 1€ 00yMOBJIEHE JABOICTHM Xapak-
TEPOM OCHOBHHUX HIIOYMX OCI0 JOCIHIHKyBaHUX
pOMaHIiB — HaJNPUPOLHHX ICTOT, 3ACOUIBLIOTO
BaMIIIpiB, SIKi KOJIUCh 6y.IH/I JOABMU (T06To BiJI-
qyBaJId BCl €MOIIii, SIKi pUTaMaHHi 3BHYaiHUM
CMEPTHUM), a Temep MEePeTBOPMWINCH Ha 1HIIUX
ICTOT, IJIsl SIKAUWA XapakTEPHUMHU € TinepTpodo-
BaHI BIIUYTTS Ta CIIPUAHATTS PeajbHOCTI (depes
MOCHJICHHSI BCIX YYTTIB MICJS MEPETBOPEHHS HA
BaMIIipa).

MoBHi 3aco6u 300pakenHss 6omarw. binb
(PAIN), 3a3Buyaii, onucaHo sIK KMBY ICTOTY,
sika 3a0pasia, MpUBJIACHUIIA BCE JKUTTS TOJIOBHOT
TepoiHi, 0 300paKeHO 3a JOMTOMOT 00 PPa30BOTO
niecioBa ‘to take over’ (‘to get into one's hands,
control, or possession’ (The Free Dictionary)
Ta  TOpUKMETHUKA  ‘whole’  (‘constituting
the full amount, extent, or duration’ (The Free
Dictionary), SKuli BHUKOPUCTOBYETHCS pa3oM
13 nekcemoro ‘life’: “At the pain and horror
and helplessness that have taken over my whole
life” (Wolff, 2020: 17) YacToTHUM € TIO€ THAHHS
oomro (‘pain’) Ta xaxy (‘horror’) mpu onuci eMo-
[[IHHOTO CTaHy TePOiB, IO MiATBEPKYE TIIOTE3Y
PO Te, 110 Il KOHIIENTH € CKJIATHUKaMH OJHI€T
KOHIIenTOoC(hEepH y MeKax TOTHIHUX POMaHIB.

bine cxapakrepu3oBaHO, K PpO3yMHY icTOTY,
sKa MOXKE B3SITH TOPY HaJa JIIOAWHOI, OyTH
CWJIBHIIIOK 3a HEl, NEePEeXUTPUTH, L0 ONKCAHO
3a JIOTIOMOTOI0 JiecioBa ‘to overmaster’ (‘to
overpower by superior force; overcome’ (The
Free Dictionary): “...but the pain overmastered
her....” (Stoker, 1994: 277).

HamaranHs icToT (SK CMEPTHHUX, Tak 1 Hai-
NPUPOIHUX) CXOBAaTHUCS Bif icTOTH-00.110, 3pO-
ouTH Tak, mood iX OyJI0 BaKKO 3HAWTH € JJOCHTH
JIOT1YHUM, OCKIUJIbKM Oy/lb SIKE CTBOpIHHS Hama-
ra€TbCsl YHUKHYTH HETATHBHUX Ta OOTIOYHX
eMoriii. Bukopucranns 3amepednoi Gopmu
MOJAJILHOTO JieciioBa ‘might’ — ‘might not’
(‘express absence of possibility or probability’
(The Free Dictionary) ta niecnoBa ‘fo find’
(‘discover; come upon by chance; obtain by
search or effort’ (The Free Dictionary by Farlex)
BKa3ylOTh camMe Ha OakKaHHS BUKIIOYHTU Oynib
SKy BIPOTIIHICTh YCHIIIHOCTI MOIIYKIB ICTO-
TH-00IT10: “... where the pain might not find me.”
(Kristoff, 2021: 590).
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IcToTy-6inb 300paskeHO SIK XMKaka, abo
MHCJIUBIS, SKUNW TOMIO0ISIE BpaKaTH TICBHY
YacTUHY Tija kuBoi ictotu. Ilepmr 3a Bce Oib
aTaKkye MO30K, TIEPETBOPIOIOYM MOTr0 Ha TMif-
JaTiuBy CyOCTaHIIIO, Ha IO BKa3ye JeKcema
‘putty’ (‘a doughlike cement made by mixing
whiting and linseed o0il’ (The Free Dictionar).
PesynbpraroM Takoro BIUTUBY € HEMOXKIIUBICTD
pyxaruch abo mpuiimatu OyJb-sIKi pillIEHHS, 110
MiAKPECTIOETCS 32 TOTIOMOTOI0 emiTeTy ‘silly’
(‘semiconscious, dazed’ (The Free Dictionary):
“ Her pain, her rage, turning my brain into silly
putty” (Hamilton, 2007: 157). Buxopucranus
aekceM ‘pain’ (0inb) Ta ‘rage’ (MOTH) IJI Xapak-
TEPUCTUKH BIUIMBY Ha JIOMUHY, MIATBEPIKYE
rimore3y mpo Te, mo koHent ‘RAGE’ e ckiman-
HukoM KkoHrentochepu ‘PAIN” B rormyHux
poMaHax.

HacTynHoro 4acTuHOMO Tijna, sika MOXe OyTh
arakoBaHa 0o0JieM, € TOPJIO0, 32 JTOIIOMOTOIO SIKOTO
BiIOYBA€THCS MPOIEC TUXAHHS, SIKE € JKUTTEBO
HEOOXITHUM JUIsl KHUBHX 1CTOT. BuKopucTaHHS
(dpazoBoro miecrnoBa ‘to chase up’ (‘to pursue
persistently and energetically in order to obtain
results’ (The Free Dictionary) Bka3ye Ha HaMipu
1CTOTU-00JIF0 3aXONMUTU KOHTPOJIb HAJ KHBOIO
ICTOTOI0 Ta YHEMOXXJIUBUTH 11 TOMAJIBIIE 1CHY-
BaHHsI, a TAKOX IMATBEPHKYE acoIlialliio 3 MHUC-
nTuBIEM abo XmkakoM: “...as hot pain chased
up his throat.” (Rollins, 2013: 103). Toii camwuii
e(eKT JOoCATAEThCS 1CTOTO-00JIeM, KOJIM BOHA
nepepizae (‘cut across’ — ‘to penetrate with
a sharp edge’ (The Free Dictionary) mmuto.
Bornicamii eekT miICHITIOETHCS 32 TOTTIOMOTOIO
enitery ‘sharp’ (‘intense; severe’ (The Free
Dictionary): “A sharp pain cut across his neck.”
(Rollins, 2013: 103).

Jii, axi icToTa-01JIb BUKOHYE, CITYCKAIOUHCH
CIHHOK JKUBUX ICTOT, ONKCAHO 32 JJOTIOMOTOO
¢bpazoBoro aiecnosa ‘fo shoot down’ (‘to bring
down by hitting and damaging with gunfire or
a missile’ (The Free Dictionary), Bkazyroun Ha
XKOPCTOKI Hamipu:“Pain shot down my spine.”
(Armentrout, 2020: 303).

Haii6inp1uit BIuiuB icToTa-011b Ma€ Ha PyKH
JKMBHX ICTOT, OCKUJIBKM caM€ 3 X JOIOMOTIOXO
MOXXJIUBO YHMHUTH CynpoTuB. Tak, icToTa-011h
MOXE MOCHJIUTH CBif BIUB IUISIXOM ITOCHJICHHSI
(‘to shoot up’ — ‘to increase dramatically in
amount’ (The Free Dictionary) abo po3xoauTHCh
1o Bcix pyui (‘fo come up’), 3aBaXkarouul BUKO-
HYBaTH Oyab-sKi 1ii: ... the pain that shoots up
my arm at the movement.” (Wolff, 2020: 253);
“The pain seemed to be coming up his arm ...”
(King, 2011: 143). Ille onna xis, siKa BUIAETHCS
OOJTIIOYOI0 — 1€ pO3pi3aHHs, SKE OMKHCAHO 3a

JIOTIOMOT010 (ppa3oBOro JiecioBa ‘fo cut over’
(‘to divide or cut (something) into parts or slices’
(The Free Dictionary): “Pain sliced over his
palm” (Roberts, 2006: 19).

BaxxnuBuM MicleM Ha TUIl JIIOOUHH, SIKE
MOke OyTH aTakoBaHe OojieM — Iie KMBIT. 3a
JIOTIOMOT 010 (Dpa30BOTO Ji€CTIoBa ‘to rip through’
(“to move very powerfully through something,
destroymg it quickly” (Cambridge chtlonary)
Iii OO0 OTMKCAHO SIK AyXKe MIBUIKI Ta PyHHIBHI.
3a3HaueHul e(EeKT MiICUITIOETHCS 32 TOTIOMOT OO
cnoBocnionyueHHst ‘fo bend double’ (“standing
with their upper body curved forwards and down
towards the ground, often as a result of strong
emotion or pain” (Cambridge Dictionary), Bka-
3yI04M Ha cuity 0omto: ““I gasped, bending double
as a spasm of pain ripped through my belly... ”
(Kristoff, 2021: 398).

CruaicTuyni npuiiomu imocrpanii 60.110.
OpnHak, 3a3BHYail, icTOTa-OlIb HE 3YMHMHSAETHCS
JUIIe HAa OKPEeMHX YacTHHAX JIFOACHKOTO Tila.
HaBnaku, Oinb ommcaHWii 3a JOMOMOTOIO Tep-
coHi(ikamii HaMara€Tbcs 3aXONMHUTH BCe TiJIO
ictotu. Icrora-0iIb omucaHa SK Taka, IO Mae€
1Bl pyku (“like two arms”), SKUMU BOHa MOXKe
orountu (“to enclose” — ‘to surround on all
sides’ (The Free Dictionary) Ta HaHECTH IIKOTY.
PiBenb 000 BU3HAYAETHCS 32 JOMOMOTIOIO eIi-

teta ‘searing’ (‘burning, intense’ (The Free
Dictionary), Ie€MOHCTPYIOUYH HOro OOJICHICTb
Ta cuiy: “... the pain searing through my arm,

something enclosing my chest like two arms...”
(Rice, 2008: 230).

Buxopucranns MetadopuyHOro MOPIBHSIHHS
Oomo i3 ckanbnesem (“pain lanced”) Bkasye Ha
TOYHICTh, TOCTPOTY Ta BUBAKEHICTB, 3 SIKOO JIi€
icToTa-G6imb i BPAXKA€ KUTTEBO-BAKINBI JIISTHKA
JIOCHKOTO Tifa, a came — ronoBy (“head”),
cnuny (“back™), rtpymny kmituny (“chest”),
KuBIT (“stomach’), rominku (“shin’), 3aBASKA
SKUM 1CTOTa PYXa€ThCsl Ta MOXKE BPSTYBaTHUCH:
“Pain lanced his back, then his head, then his
chest and stomach and shins...” (King, 2011:
244). Tak camo, mij BIUTUB 0010, 0COOINBO Bif
enexkTpuaHoro crpymy (“electric trails of pain ™),
SIKAIM OIMMCAaHWM 3a JOIOMOTOK0 JIEKCeEMH ‘frail’
(““a mark, trace, course, or path left by a moving
body” (The Free Dictionary), ToOTO Takuii, 110
3anumIae mo codi MeBHUHM CIiA, MOXKYTh IiJIa-
natu crerHa (“thigh”) ta pyku (“hands™):
tore electric trails of pain into his chest, his
thigh, his hands” (Rollins, 2013: 103).

[Hma nist, Ky BUKOHY€ icTOTa-011b AJIs TOTO,
1100 MOTIPIIUTH ICHYBaHHS 1HIIOI ICTOTH — BOHA
3aBaxka€ auxaru. Llsg ais mpomeMoHcTpoBaHa
10 JIOIIOMOIOX0 HiecioBa ‘fo steal’: “He had to
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catch the breath the pain stole.” (Roberts, 2006:
145). Takox icTOTa-OLIF MOXKE OCIIILUIFOBATH,
10 MPOIEMOHCTPOBAHO 3a JIOTIOMOTOKO JIi€ec-
noBa ‘to blind’ (“to deprive of sight” (The Free
Dictionary): “The pain was blinding...” (Kristoff,
2021: 636).

3 iHmoro 00Ky, iCTOTY-OUTb MOXKHA 3MYCHUTH
3HUKHYTH, SIKIIO TOKJIACTHU JI0 I[bOTO 3YCHUJIb, 1110
300pakeHo 3a JIOMOMOTO0 JIiecioBa ‘fo dissipate’
(‘to drive away, cause to vanish’ (The Free
Dictionary): “... let the pain dissipate.” (Wolff,
2020: 239). Takox icTOTH-0OIIO0 MOXHA I03-
OyTHCh, HaBITH SIKIIO BOHA MOCTIHHO TMPUCYTHS
B xkuTTl (‘continually’ — “‘recurring regularly
or frequently” (The Free Dictionary). Taka mist
300pakeHa 3a JI0MOMOror (Ppa3oBOro JiecaoBa
‘to push back’ (“the act of forcing the enemy to
withdraw” (The Free Dictionary) st BKa3iBKH
Ha TOH (akT, 10 ICTOTY-OlIb 3MYCHIM BiJ-
crynutu: “... and pushed back the pain that
continually ran through her blood...” (Rollins,
2020: 32). Takox icToTa-01JIb MOXE ITITH, OIHU-
caHo ()pa30BHM JIIE€CIOBOM ‘to go away’: “...his
pain had gone away...” (Armentrout, 2020: 39).

Iakonm  icToTa-OLIF MOXE  BHIABaTHCh
rapHOI0 Ta Takolo, sika JAomoMarae. 30Kpema,
3a JOTIOMOTol0 fiecioBa ‘to beg’ (“to ask for
(something) in an urgent or humble manner”
(The Free Dictionary) aBTop BKaszye Ha Te, IO
repoto Onarae Oinb JOMOMOITH HOMYy HE BTpa-
TUTH 3B'A30K 13 TENEPIlIHIM, 3 peaJbHICTIO: ...
begging the pain to keep him present”. (Rollins,
2020: 139).

OTxe, 3a JOMOMOTOI BHKOPHUCTAHHS TIep-
coHiikarii, 1cTOTa-0Ib B TOTMYHUX pPOMaHax
300pakeHa sIK Taka, 110 BMI€ TyMaTH, Ma€ HE00-
Xi7H1 KIHIIBKHA (30KpeMa pyKH) JJIs TOro, 1100
BUKOHYBaTH CBOi JIii Ta, 3aBISKH MOPIBHSIHHIM
13 CKalbIleleM, BHIAEThCS JAOCTaTHHO TOYHOIO,
100 HAHOCUTH yJapu came B Te Micie, jae Oyze
Haifripme. Icrora-Oinb  MOXKe  MOTipIIyBaTH
KHUTTS 1HIIUX CTBOPiHb, 3aBaXKAIOUM iX JyMarw,
BUKOHYBaTH HeoOximHi aii. Takox mg icrora
€ JOCTaTHbO PO3YMHOIO, MIO0 arakyBaTu Haid-
BaYKJIMBIILI YaCTUHU JIFOJICBKOTO OpPraHi3My, Taki
SK TOpJO, *KUBIT Ta cnuHy. OAHAaK, 3a JESKUX
YMOB, 1CTOTa-011b MOXE JoromMaratu abo 3HHU-
katu. Bce 1e Bka3dye Ha HETraTWBHMI XapakTep
00110, HOTO BCEOXOIUTIOIOUNI XapaKTep Ta BILUIUB
Ha eMOLIIHUN CTaH repoiB.

[HITUM CTHITICTUYHUM 3aCO0OM, SIKMH BHKO-
PHUCTOBYETBCSL JJIsi OMUCY OO0, € aHTHUTE3a.
3 11 10MOMOTO00 O1JTb MPOTHCTABISIETHCS PI3ZHUM
CTaHaM, B SIKUX MOe nepe0yBaTH >KHMBa 1CTOTA.
3okpema, Taka HeraTUBHA eMOITis K OUTh (‘pain’)
MIPUPIBHIOETHCS IO CTAHY JIIOAUHH, B SKOTO ITiJT-

BUllleHa Temrieparypa (‘fever’) Ta MpOTUCTaB-
JSEThCSI IO3UTHBHUM culi (‘strength’) Ta yBasi
(‘sight’): “Cool his fever, ease his pain so that
strength and sight remain” (Roberts, 2006: 27).

[IpoTucTaBieHHs TakoX 300pa’K€HO Ha piBHI
KIJIBKOCTI TEPEeHEeCEHOro TeposSMU IOCTIIKY-
BaHMX POMaHIB 0OJI0. ABTOp BKa3y€e Ha Te, IO
criouatky Ounb (“pain™) 3aliMana CTUTBKH XK
MICIsl CKUTbKM ¥ HeNOKIpHICTH (“defiance”),
BUKOPUCTOBYIOUH JJISl IIbOTO CIIOBOCIIONTYYECHHS
3 emiTeToM ‘equal’, MiAKPECIIOOYM IX OfHAa-
KOBICTh Ta piBHO3Ha4HICTH (“having the same
quantity, measure, or value as another” (The
Free D1ct10nary)— ‘equal parts”. OnHaK, 3ro10M,
01T CTaB CHITHHIIIIAM Ta 3BIBCS JIO OJHIET € JMHOT
TOYKH, [0 3MaJbOBAaHO 3a JOTIOMOTOI TpH-
KMeTHUKa ‘‘single” (“consisting of ome part,
aspect, or section” (The Free Dictionary), Bka-
3yIOUM Ha HOT0 OJAMHOYHUMN Ta BCETIOTIMHAIOYHIMA
xapakrep: “A gasp escaped him, equal parts pain
and defiance <...> His pain drew to a single
point...” (Rollins, 2020: 195).

[TpoTHCTaBIEHHIO TaKOX MIUIATaE 1 CTy-
niHb OO0JIt0, JUISl YOr0 BUKOPUCTOBYETHCS IMPH-
WMeHHUK ‘such’ (“to so extreme a degree” (The
Free Dictionary), BXHUTOTO Ha TO3HAYCHHS
CUJIBHOTO OO0JII0, SIKUM BUCTYIIA€ QHTUIIOIOM JI0
e OiabIIOro OO0, OMUCAHOIO 3a JOIIOMOIOKO
BUIIOTO CTYTEHs MOpiBHSAHHS (“‘greater’), mif-
CHJIEHOTO IpUiiMeHHUKOM ‘even’ (“to a greater
degree or extent” (The Free Dictionary). Oxpim
I(bOTO, HABEJCHUI MPHKIAN LIIOCTPYE nMpoTH-
CTaBIICHHS anHanexcHocn 000 KOHKpETHil
JIONIMHI T4 TOMY, XTO HOTO CIIPHYMHUB, IO OIH-
CaHO 3a JOTOMOTOIO JIBOX 3aliMEHHUKIB “‘you’
1 “myself”’: “I have caused you such pain, Paul,
I know. <...> I caused myself an even greater
pain” (Kostova, 2005: 472).

VY neskux BUITaJKaX OUTb PO3LIHIOETHCS SIK
Haropona (“reward”). 3a mONMOMOTOIO TIPO-
TUCTABJICHHS AaBTOp TMIAKPECIIOE TOH (axT,
0 OJHA 1 Ta cama eMOIls MOXXE€ MaTu Bij-
MiHHE 3HAYCHHS Ha PI3HUX €Tarax »XUTTEBOTO
nuisaxy. Tak, mia repos-autunu (“when [ was
a boy”) 611b 03HAUaB MOKApPaHHs, 1O 300pa-
KEHO JIeKCeMoI ‘punishment’ (“the imposition
of a penalty or deprivation for wrongdoing” (The
Free Dictionary) Ha mo3Ha4eHHsSI Kapu 3a TMEBHI
HenpaBwibHI Aii. OIHAK, Y 10pOoCciIoMy Billi, 110
3o6pa>I<eH0 3a OIIOMOIOI0 HpI/ICJ‘IiBHI/IKa “now”,
SIKH BKa3y€ Ha KOHKPETHUH Yac, KOIH BlI[6YBa-
€Tbcs s, Oib O3Hauae Haropony — “reward”
(“a consequence that happens to someone as
a result of worthy or unworthy behavior” (The
Free Dictionary), macrss abo Hacoiaony —
“bliss” (“extreme happiness, ecstasy” (The Free
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Dictionary) Ta HaBiTh cIaciHHS 200 MOPATYHOK —
“salvation” (“preservation or deliverance from
destruction, difficulty, or evil” (The Free
Dictionary). Take mpoTHUCTaBICHHS AEMOHCTPYE
3MiHY €MOIIII{HOTO CTaBJIEHHS J10 IEBHUX peueH,
BIIMOBIIHO 70 XUTTEBUX CHUTYyaIlli Ta TIEPeo-
IIHKY HaBKOJIUIITHBOTO cepenoBuia: “Pain had
been punishment when I was a boy. But now it
had become reward. Bliss in torment. Salvation
in suffering” (Kristoff, 2021: 188).

HasiBHicTb  emomiii €  XapaKTepHOIO
pucoro s Oyab-sIKO1 JIIOMUHH, SKA € >KUBOIO
Ta akTUBHOIO. O/IHAK, MICIIsI CMEPTI JIIOHA TPH-
MUHSE BIAYYBaTH, OT)KE€ BCi €MOIil 3HHUKAIOTh.
Came Ha 1e 3BepTae yBary aBTOp, IPOTHCTaB-
nsiroun 0lb (“pain”) Hidomy (“nothing’) — Bin-
CYTHOCTI Oyzib-KuX emMoIliii. Bukopucranus emi-
TeTiB “soul-crushing” (“completely devastating
or demoralizing” (The Free Dictionary) Ta “fiery”
(“being in an inflamed, usually painful condition”
(The Free Dictionary) Ha mo3HaueHHS OO0 SIK
PYHHIBHOTO, CITyCTOIIYIOYOTO Ta HEHMOBIPHO
CHJIBHOTO T IKpECITIOE OaykaHHs 1030y THCS HoTo,
Ha M0 BKa3ye NPHUCTIBHUK ‘finally’ (“in the end;
at last;eventually” (The Free Dictionary): “And
then the soul-crushing, fiery pain until, finally,
nothing.” (Armentrout, 2020: 209).

Cx0Ky aHTUTE3y 0aYMMO y HABEJICHOMY HUKYE
npukiami.  BukopuctanHs — metadopudHOTO
MOPIBHSAHHS CHJIBHOTO 00JI10 3 YUMOCH HiHHHMM,
a OT)Ke 1 THUM, 110 MO)KHA BHUTIAHO OOMIiHATH —
“wealth of pain” (‘wealth’ — ‘goods and resources
having value in terms of exchange or use’ (The
Free Dictionary), NpOTHCTaBISETHCS TIOBHIM
BifiIcyTHOCTi Oy/b-KMX eMOLiii, 32 TOIOMOTO0
npuciiBHuka ‘devoid’ (‘completely lacking;
destitute or empty’ (The Free Dictionary), miacu-
JIEHOTO TIPUKMETHHKOM ‘completely’ (‘absolute;
thorough’ (The Free Dictionary) — “completely
devoid of emotions”, BKa3ylouu Ha HAIIOBHEHICTb
KUTTS TepoiB OoieM, HOro mMepioYeproBicTh
Ta HeMHUHYYICTh: “‘There’s a wealth of pain in
those four words, even though the tone Jaxon
uses is completely devoid of emotion.” (Wolff,
2020: 201).

OTxe, 3a JIOMIOMOTOK aHTUTE3U OUTh MPOTH-
CTaBIISIETHCS PI3HUM CTaHaM, SIKUMHU XapaKTepH-
3y€ThCsl ICHYBaHHS iCTOTHU. Binb ik HeratuBHe
SBHINE, 3a3BUYaldl MPOTHCTABIAETHCS TO3U-
TUBHUM (peHOMEHAM, TaKuUM sIK cuna (‘strength’),
yBara (‘sight’), naropona (‘reward’), Hacomona
(“bliss’), cnacinus (‘salvation’). Ha Hairy 1ymKy,
1€ BKa3y€e He JIMIIE Ha 3MiHY CTaBJICHHS JI0 OTO-
YYIOUOTO CEPEIOBUIIA, & i €BOIOIII0 PO3YMIHHS
E€MOIIIHHUX CTaHIB TepOiB BIAMOBIAHO JI0 iX PO3-
BUTKY.

HaiinpoaykTuBHIIINM cr10ocOO0M OTTUCY OO0
BUSIBUWIOCh BUKOPHCTAHHS EMITETiB, OCKIIBKH
caMe BOHHU JE€MOHCTPYIOTh HE JIUIIIE Pi3H1 Xapak-
TEPUCTHKH BIIACHE OOJIIO, a i BKa3ylOTh Ha CTaB-
JICHHSI OTOYYIOYMX JI0 HBOTO, OMHUCYIOTH HOTO
BJIACTUBOCTI Ta OCOOIUBOCTI.

bine cxapakTepu3oBaHO 3a  JOMOMOIOIO
Pi3HHX CTyHeHiB CTpaxy, OCKUIbKM KOHLIEHT
PAIN (BUJIb) BXx0muTh y CKJaa KOHIENITOChEpH
FEAR (CTPAX). [na XapakTepUCTHKH, Ha
MO3HAYEHHS PIBHIO CTpaxy MpH BiT4yTTi 00IIIO,
Oys10 BUKOPUCTAHO HACTYIHI emiteTu: ‘terrible’
(‘causing great fear or alarm, dreadful’ (The Free
Dictionary), ‘dreadful’ (‘inspiring dread, terrible’
(The Free Dictionary), ‘awful’ (‘extremely bad or
unpleasant, terrible’ (The Free Dictionary), siki
BKa3ylOTh Ha iHTEHCHUBHiCTBL 0010, Oro oco-
O1MBOCTI BIJMOBITHO IO KOHKPETHUX OOCTaBHH.
Bukopucranus ¢pa3oBoro niecinosa ‘fo struggle
alone’ (‘to continue to cope or manage with one's
current situation or condition, especially when it
is difficult, inconvenient, or require strenuous
effort’ (The Free Dictionary) pazom i3 eniteTom
‘terrible’ xapakTepu3yroTh O1Tb SIK TICBHUU CTaH,
3 SIKMM TIOTPIOHO OOpOTHCH, SIKHKM TOTPIOHO
nonoyatu: “ ... instead of struggling along in
terrible pain” (Wolft, 2020: 85). Bukopucranus
niecnoBa ‘fo lodge’ (‘to place, leave, or deposit'
(The Free Dictionary) pa3zom i3 emitetoM ‘awful’
JEeMOHCTPYIOTh OlJIb, IO XapaKTepU3y€eThCS
HECTEPIHOIO, KaXJIMBOIO CHJIOI, 1 PO3Tamlo-
BaHWI y TOpJi, a caMe y TOJOCOBUX 3B’s3KaXx,
3aBa)karouu roBOpUTH: “... and an awful pain
lodged in his vocal cords like a sliver of bone.”
(King, 2011: 265). Bmimomy, 0inb cxapakre-
PU30BAHO SK KAXJIUBUH 3a JIOMOMOTOIO eIi-
teta ‘dreadful’: “The pain was dreadful..”
(King, 2011: 195). BxuBaHHS JeKceM ‘Kax-
nuBuit’ (‘terrible’) Ta ‘XaxJIMBUH, OTHIHUIN’
(‘dreadful’), sk BapiaHTIB KJIFOYOBHX IMEH KOH-
nentiB TERROR ta DREAD, migTBepmkye ix
cTaryc SIK CKJIAagHMKIB KoHuentochepu PAIN
y TOTUIHUX POMaHax.

Hamu Oymno BcTaHOBIEHO, 10 B OUIBIIOCTI
BUITAJIKiB, OUIb CXapaKTepU30BaHO 3 Hera-
TUBHOTO OOKy. 3a JIONOMOTOK0 eIiTeTiB, Hak-
yactime Oiab Oylo OmHCcaHo SK OO0JII0YHid,
nekeJabHuil (‘searing’ — ‘extreme’ (Cambridge
Dictionary), mekyuiii ‘scorching’ (‘capable
of causing burns’ (The Free Dictionary),

HeBOJ1araHHuil  (‘unrelenting’ ‘having or
exhibiting  uncompromising  determination’
(The Free Dictionary), HHIIiBHMH, BaKKHUH,
(‘crushing’ ‘devastating;  overwhelming’
(The Free Dictionary), JKAJTIOT i THUH

(‘miserable’ — ‘causing or accompanied by great

Bunyck 1. 2025



|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

discomfort or distress’ (The Free Dictionary),
noctiHuii (‘constant’ — ‘continually occurring;
persistent’ (The Free Dictionary) i, uepe3 BUKO-
PUCTaHHS JICKCEM Ha IMO3HAYCHHS KOHKPETHHX
YaCTUH JIIOAChKOTO opranizmy (‘scalp’, ‘skull’,
‘limbs’, ‘veins’, ‘stomach’), TIACUIIOE BXKE
JTOCSATHYTHH EMOIIIHHUN e(QeKT CTpasKIaHH,
nocTiiHOCTI Ta HecTepmHocTi Oomro: .
the searing pain in my scalp...” (Wolff, 2020:
241); “... scorching pain <...> my stomach...”
(Armentrout, 2020: 414); “...unrelenting pain”
(Roberts, 2006: 22); “...crushing pain in my
skull...” (Kristoff, 2021: 590). “... miserable
pain ... through all my limbs....” (Kostova, 2005:
427); “...constant pain in her veins, dull but
always there...” (Rollins, 2013: 65).

VY OLIbIIOCTI BUIAIKIB, OLTH 300pa)KE€HO K
TaKui, 110 3HaXOAUThCs BeepeauHi. Hactynnuit
NpUKIIAJ, 32 TOTIOMOTOI0 TPUCTIBHUKA ‘inside’
(‘into or in the interior; within’® (The Free
Dicationary) imtocTpye, 1mo Oigb € BcepeauHi
mronuHU. Bukopuctanssi nieciosa ‘fo explode’(‘to
burstviolently as aresult of internal pressure’(The
Free Dicationary) Bka3zye Ha HOTO HECIOIIBAaHHI
PO3BUTOK Ta BUOYX, IOPIBHIOIOYH O111b 13 YUMOCH
HeCTaOlIbHUM, HeOe3NeuHuM, alie, BOJHOYAaC,
TaKUM, 110 MOXKe OyTH TapHO TPOPAXOBAHUM, SIK
BHOYXiBKa 3 4aCOBHM MEXaHI3MOM — “explodes
inside of me”. Take MOpPIBHSIHHS TiAKpec-
JIOETBCS. 32 - JIONOMOTOI0 emiTeTiB  0OJTiCHMIA,
HecTepnHuii — ‘excruciating’ (‘intensely painful;
agonizing.’ [https://www.thefreedictionary.
com/), MPUTOJIOMULIMBUH — ‘overwhelming’
(‘overpowering in effect or strength’ (The Free
Dicationary), HecTepnHui, Takui, 10 3BOAUTH
3 Ty3ny — ‘maddening’ (‘driving to madness or
frenzy, exasperating’ (The Free chatlonary)
BHKOPHCTAHMX JUIsl MiICHJICHHS eMOUIH Bix
OYIKYBaHHS 3aKiHUEHHs 1boro Oomo: “Pain—
excruciating, overwhelming, maddening—
explodes inside of me...” (Wolff, 2020: 240).

3a nmomomororw emiteriB ‘sharp’ (‘intense;
severe’ (The Free Dicationary), ‘grinding’ (‘never
getting better, changing, or ending’ (The Free
Dicationary) 6i1b 300pa)keHO, 3 OIHOTO OOKY,
SK II0Ch CHJIbHE, HeCKiHYeHe, Take, 110 HIKOIU
HE TIOKpAIIY€ThCs, 3 IHIIOTO — BUKOPUCTAHHS
JiecroBa ‘fo start’ pa3oM 3 JIEKCeMoIo ‘an ache’
(‘a dull, steady pain’ (The Free Dicationary)
1 giecnoBa ‘to become’ pa3oM 3 JIEKCEMOIO ‘pain’
BKa3ylOTh Ha MOYATOK Ta eBOJIOLiI0 0010 110
MEeBHOTO cTyneHto: “It started as an ache, but
it didn't take long to become a sharp, grinding
pain.” (Hamilton, 2007: 52).

Hacnigku Oosro, sikuii 300pakeHO 3a JIOIO-
MOTOI0 JIEKCeMHU ‘sharp’, WIACUIEHOTO ermi-

TeToM ‘unbearably’ (‘so unpleasant, distasteful,
or painful as to be intolerable’ (The Free
Dicationary), sKUli BHUKOPUCTOBYETbCA IS
MO3HAYEHHS Y0roch, 0 He MOKJIMBO BUTPH-
MAaTH, [IPOJAEMOHCTPOBAHO 32 JOMOMOTI0I0 1HIIOT
eMoui'l' — JOTi, THIBY — ‘fury’ (‘violent anger,
rage’ (The Free Dicationary). IloennanHs nux
JIBOX €MOILIiH l'[lI[TBep,[[)Kye TOW (hakT, 10 BOHH
€ ckianHukamu oaHiei koHuentochepu (PAIN)
Ta OAMH eMOLiiiHui cTaH (‘pain’) Moxe mepe-
TBOprOBaruchk Ha iHmwiA (‘fury’): “The pain was
unbearably sharp, and I jerked my arm back in
fury.” (Kostova, 2005: 116).

OpHi€ro 3 XapakTepPUCTHK OOJTIO € WOro TOpiB-
HSHHS 3 BOrHeM. Tak, Oysi0 BHSBJICHO, IO OLTh
MOke OyTH MeKy4HMM, 10 300pakeHO 3a JOIo-
Moroto enitera ‘stinging’ (‘a sudden burning pain
in your eyes, on your skin’ (Cambridge Dictionary)
Ta pO3MOBCIOKYBATHCH BCIOM, HA 1110 BKa3ye Jiec-
noBo ‘to radiate’ (‘to spread out in all directions
from a central point’ (Cambridge Dictionary),
miaKpecTioun Tol (akt, mo Outb GopMyeThest
B SIKOMYCh BU3HAQU€HOMY MICIIl Ta MEPEMIIAETHCS
3BIITH JIO0 IHIIMX YacCTWH Tua: “A sharp, stinging
pain radiated out from where my nails dug into my
palms.” (Armentrout, 2020: 82).

Mertadopuune NOpiBHAHHA OOMIO 3 PiYKOI0
BOTHIO, sIKa Haye Te4e MO MIKIpi, JOCATAEThCS
3a JIOTIOMOTOI0 BHKOPUCTAHHS €IliTeTa ‘BOT-
HAHUHU, nekyuuit’ — ‘fiery’ (‘consisting of or
containing fire’ (The Free Dicationary) Ta miec-
noBa ‘psiditu’ — ‘to ripple’ (‘to form or display
little undulations or waves on the surface, as
disturbed water does’ (The Free Dicationary)
mzu(pecn}o}oqu HEKOHTPOJIbOBAHUIA XapaKTep
eMollii 0010, HOro CHITy Ta HEBraMOBHICTh: “My
entire body jerked as fiery pain rippled across
my skin” (Armentrout, 2020: 172).

Hactynuuii  mpuxman TIACKIIIOE — acolli-
ario OO0 3 YUMOCh HECTPUMHUM, IIBUIKHM
Ta HEKOHTPOJbOBAHUM, 30KpeMa — 3 BHBep-
JKEHHSIM BYJIKAHY, L0 JOCSTa€ThCs 3a JOMO-
MOTOIO JIi€CIOBa ‘BHOyXaTH, BUBEPraTHCh’ — ‘f0
erupt’ (‘to throw or force something out violently,
as lava, ash, and gases’ (The Free Dicationary):
“Fiery pain erupted ...” (Armentrout, 2020: 310).

B nocmikyBaHuX poMmaHax Oilb yMOBHO
posnoxinsgeTecss Ha (iswunmii  (‘physical’),
MeHTaJbHuU  (‘mental’), Ta  eMoUWiHMH
(‘emotional’), mo 300paxeHo 3a JOTIOMOTOIO BijI-
MIOBIJTHUX €MITETIB: “... they felt physical pain ...”
(Armentrout, 2020: 33); “... going on based on
the mental pain ... (Armentrout, 2020: 59),
ab0 BKa3zye Ha iX BIJICYTHICTh 3a JIONIOMOTOIO
3arnepevHoi yactku ‘no’: “No pain, physical or
emotional”. (Armentrout, 2020: 15). Buxoasumu
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3 0cOOJIMBOCTEN JOCTIIKYBaHUX POMaHiB, Oilb
e 300paKyeThCsl SIK “JTHACHKUM, TaKUi, KU
nputamMaHHuii cMeptHum’ (‘mortal’ (‘liable or
subject to death; not immortal’ [https://www.
thefreedictionary.com/]) BUKOPUCTOBYETHCS
K aHTUTE3a JO0 EMOIIH, sKiI XapakTepHi 0e3-
CMEPTHHUM CTBOPiHHAM: “There is no mortal pain
that can touch me.” (Kristoff, 2020: 319). Tak
camo O1J1b CIIBBITHOCUTHCA 3 KPOB 10, 1110 300pa-
KEHO 3a JIOTIOMOIOI0 METOHIMIYHOTO EIITeTy
“bright red pain”, OCKUIBKM KpOB, 3a3BHYail,
ACOIIIOETHCS 13 YEPBOHUM KOILOpOM: “MYy throat
seized tight as bright red pain lanced through
my belly” (Kristoff, 2020: 374). IIpoxnsTts, sike
ICHye B KpOB1 0O€3CMEPTHUX ICTOT — BaMImipiB,
MeTaOpPUYHO OINKCAHO 33 JOMOMOTOK JIeK-
ceMmu ‘constant’ (‘unchanging in nature, value,
or extent; invariable’ (The Free Dicationary), Ha
MO3HAYEHHS MOT0 ITOCTIMHOCTI, HEMOKIMBOCTI
Horo 3MiHUTHU Ta 001, SKE 1€ TPOKIATTS NPUHO-
CUTb B JKUTTS: “...constant pain in her veins, dull
but always there...” (Rollins, 2013: 65).
300pakeHHsT OOJIFO0 3a JOTIOMOTOIO EITEeTy
3amamopounuBuii — ‘delirious’ (‘of, suffering
from, or characteristic of delirium’ (The Free
Dicationary) Bka3ye Ha HOro TUM4acOBHiA €(DEKT:

. I was near delirious with pain.” (Kristoff,
2020: 483). Takwii ommc NEMOHCTPYE Te, MIO
000 MOXKHA MO30yTUCH, IO MiJKPECICHO 3a
TIECTIOBOM 3HUIMTH  — ‘fo obliterate’ (‘to
remove or destroy completely so as to leave no
trace’ (The Free Dicationary), xoua 1e i Oyze
03HAy4aTH, 1110 MOXKHA BTpaTuTu cede — “make me
utterly forget ever! myself”: "...obliterate pain
and make me utterly forget ever! myself.” (Rice,
2008: 248).

Crnenudika T0OCTIPKYBaHUX POMaHIB Tepe-
0avae BU3HAYCHHs OOIO, SIK YOTOCH MO3UTHUB-
HOTO, TaKOrO, MIO0 TPUHOCHTH 3aJOBOJICHHS.
Binomo, 1m0 ykyc Bammipa Moxe OyTH He JMIIe
00MIOUNM, a i BUKJIMKATH HACOJIONY SIK y CaMUX
BaMIIipiB, Tak 1 B iX »epTB. BuxopucraHHs
meTtadopu ‘sharp fangs’ Ha TO3HAUEHHS YKYCY
Ta emiTeT ‘comomkuii’ — ‘sweet’ (‘pleasing to
the mind or feelings’ (The Free Dicationary)
BKa3ylOTh Ha 3aJI0BOJICHHS Ta HACOJIONY, SKY
JIOMHA OTpUMye€ Biax YKyciB: “The sweet,
sharp pain of fangs...” (Hamilton, 2007: 11).
Tak camo, Taki yKyCH aBTOp XapaKTepU3ye 3a
IIOIIOMOT0I0 €miTETIB ‘bearable’ — ‘rakuii, 110
MokHa Ttepriti’ (‘capable of being endured’
(The Free Dicationary) Ta ‘different’ — ‘iHmmit’
(‘dissimilar,; unlike; separate and distinct’ (The
Free Dicationary), OCKiIbKH 3aJiIi OTPUMAaHHSI
3aJI0BOJICHHS JIFOIM TOTOBI Mali’ke Ha BCE, HABIThH
Ha Te, 00 CTaTH NPHUCITY>KHUKaMU BaMIIipiB:

but the pain was different, bearable.” (Hamilton,
2007: 33).

Orxe, 3a IOIOMOTOIO EHITETIB OLIL MOXKHA
YMOBHO TOAUTUTH Ha TO3UTHBHUN Ta Hera-
TUBHUUA. HeratuBHI XapakTepUCTUKH eMOIIil
0010 BKJIIOYAIOTHCS B cebe pi3HI HOTo CTYIHI
Ta IHTEHCUBHICTb, TaK1 K xaxynuBuii (‘terrible’),
crpawHuil (‘dreadful’) ta iumi. [lomupenum
€ oruc 00t sIK 00MOUOoTO (‘searing’) Ta MeKeb-
Horo (‘scorching’), MO MIACUIIOETHCS TMOPIB-
HSHHSM 13 BUBEP)KEHHSM ByJKaHy (‘eruption’)
Ta BorHeM (‘fiery’), MiICHITFOIOYA HECTPUMHUH,
BUOYXOBUH Ta MOCTiHMIA (‘constant’) Xxapakrep
oomo. IlikaBuM BHIAa€ThCS TOALT OO0 Ha
bi3uunuit (‘physical’), menransuuit (‘mental’),
emMoriiiaui (‘emotional’) Ta, BogHOUYAC, MPOTH-
CTaBJIEHHSI CMEPTHOTO Ooito (‘mortal’) emonisim
6e3cMepTHOT 1ICTOTU. 3 MO3UTUBHOTO OOKYy Oinb
Ma€e XapaKTepPUCTHUKY 3a0BOJICHHS (‘sweet’), sike
€ HaCJIJIKOM BiJ yKyCiB BaMIipiB, Ta BKa3iBKY
Ha Te, mo Ok MokHA Tepmitu (‘bearable’), 3a
YMOBU MPUEMHUX BiTUYTTiB.

Meradopa € omHUM i3 HAWACKpaBIINUX CIO-
coOiB mepenaTy Bpa)X€HHsI Bij HaOyToro noc-
Biny. Tak, XxapakreprcTrka OO0 3a TOTIOMOTOFO
iIMeHHHKa ‘explosion’ (‘a release of mechanical,
chemical, or nuclear energy in a sudden
and often violent manner with the generation
of high temperature and usually with the release
of gases’ (The Free Dicationary) Ha mo3Ha-
4eHHs BHOYXY a00 XapakTepy TOro, mo BiaOy-
BAa€ThCs, Ta 3a JOMOMOTOI0 emitety ‘paralyzing’,
K TaKOro, IO Tapajizye, yTBOPIOE MeTado-
puuHUi 00pa3 Oo0JIt0 SIK TAaKoro, 10 € HecHo-
AiBAaHMM, HEOUYIKYBAaHUM Ta HeNepeOOPHUM.
BukopucTtanHs oBTOpY J€KCEMU ‘pain’, e pa3
aKIIEHTy€ yBary 4YuMTadya Ha BaKJIMBOCTI LIbOTO
dbeHoMeHny aisl TepoiHi, Ha o, Ky Oilb Bifi-
rpae B 11 XuTTi: “An explosion of pain. <...>
The pain in his arm was paralyzing” (King,
2011: 43). Tak camM0, BUKOPHUCTaHHS JIEKCEMH
‘Bynkan’ — ‘volcano’ € metaopudHUM TOPiB-
HSHHSIM 3BYKY, SIKHH BUPBABCS Y T€POs 3 YUMOCH
Iy’K€ CHJIBLHHM, MEKYyYHM Ta HEOUiKyBaHHM,
AK OT ‘ByJIKaH 31 370cTi Ta 6010’ (“sound was
a volcano of fury and pain”). Iloganbiie mopis-
HSHHS 300paxkye Oilb SK IIOCh, IO MOXE
3 YUMOCb, 10 MOXKE MTPOOUPATUCH JTyKe TIINOOKO
BCEPEAMHY, 1110 300pakeHo (pa3zoro ‘deep inside’
(‘near the middle of something’ (Cambridge
Dictionary), BKa3ylouu Ha HaMarauHs O0JII0 OIu-
HUTHUCH SKOMOTa IHOIIe, ONMKYe 10 IEHTPY
JIONMHU, IO MJIKPECTIOETHCS TIECIOBOM ‘f0
cut’, Ha TIO3HAYEHHsI CIPOOU MPOOUTHUCH KYAHCh
(‘to go directly and often hastily’ (The Free
Dicationary). Pe3ympratoM Takoro mpOHHK-
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HEHHS CTajJO0 PO3TallyBaHHS OO0 BCepeauHi
reposi, SIke HEMOXKIIMBO 3MIHUTH, 10 300paKeHO
3a JOTIOMOTOIO CJIOBOCIIONYYEHHs “‘irrevocably
fissured” (‘impossible to retract or revoke’ (The
Free Dicationary): “The sound that tore from me
was a volcano of fury and pain that cut so deep,
it irrevocably fissured something inside of me.”
(Armentrout, 2020: 314).

[Hmmit npukiaax UTIOCTpye MOCTilHICTH
00J1t0, HOrOo NPUCYTHICTH B JKUTTI 3 CaMmoro
novarky. Buxkopucranus meradopu “the source
of pain and promise” € OIUCOM TaTyIOBaHHS, SIKE
repoiHsl OTpUMaJa PU HAPOIKEHHI, SK CUMBOJ
00pOoTHOM 3a YHCTOTY CBOET KPOBi, CBOTO POIY,
skuil Oysno 3HeBaxkeHo. Llle O1abII cuMBOMIYHUM
€ MicIie, e 3HaXOUThCS TAaTYIOBaHHS — Ha TOpJIi
(“fingers rose to her throat”), MeTagopuIHO BKa-
3yIO4M Ha TOM (akT, M0 KOKEH MOJUX € Haraay-
BaHHSM IPO TsArap OO0 Ta cTpaxaaHHd. B Toii
camuii yac gekcema ‘promise’ (‘the act of saying
that you will certainly do something’ (Cambridge
Dictionary) € HaTsIKOM Ha MOXJHUBICTb 3MiH
y MaifiOyTHhOMY, BIpOTiAHICTH MO30YyTHCS OO0
32 YMOBU HaJeKHUX BUYWHKIB: “Her fingers
rose to her throat, to touch the source of pain
and promise” (Rollins, 2013: 32).

Crnenudikoro I[OCJ'III[)KYBaHI/IX pOMaHlB
MPOAMKTOBAHO  IlI€  JIBI MeTa(bopH AK1
€ BiZOOpa)KEHHSIM TOJOBHHX T€pOiB TOTHUYHHUX
pOMaHiIB — BaMIIipiB Ta iX MOOOIOBaHb. 3 OHOTO
60Ky, metadopa “the pain of silver” Bkazye Ha
oCcTpax cpifia sK Takoro, Ta BChOTO, IO 3pO-
OJI€HO 3 IIbOr0 METaly, OCKIJIbKM BiH NPHHO-
CHUTb CTPa:kIaHHs. BukopucTanHs mpuciIiBHIKA
‘firsthand’ (‘received from the original source’
(The Free Dictionary) Bka3ye Ha Te, 110 O1J1b Bif
cpibna Oyna mepexuTa roJIOBHUM T€POEM 1 BiH
3HA€ TPO Hel 3 BIACHOTO nocBiny: “Rhun knew
firsthand the pain of silver” (Rollins, 2013: 135).

[HImIMM mpeaMeTOM, HACHIAKUA BiJ SKOTO
Oyno 300paxeno wmetadopuuno (“the pain
of the cross™), cTtaB xpecT. Sk BiomMo Xxpect
€ TUM, 9O0TO OOSIThCS BaMIIipH, T€, YOTO BOHH
HaMaraloThCcs YHUKATH 1 THM, IO IPHHOCUTH M
CWIbHUN OUTb. Y HaBeleHOMY HMKY€ MPUKIIAL,
xpecT (‘cross’) Oyno 300pakeHO 5K IKepesio
0010, SIKE OTIOMAarae reporo 30cepeuTHCh Ha
YOMYCh iHIIOMY, U TIEPEMOTH HaJ BOPOTOM:
‘...he fought to focus on the woods, on the pain
of the cross in his burning palm...” (Rollins,
2013: 139).

3 iHmI0r0 OOKY, 011 MOYKE IPUHOCHUTH TIEBHE
3a/10BOJIeHHs1 a00 OyTHM HAropoio 3a TapHi
BUYMHKH. Y HaBEIEHOMY HIIKYE MPHUKIIAIl, METa-
dopa “silver of pain” oTpuMye MO3UTHUBHE 3Ha-
yeHHs. Tak, rOJIOBHMH Iepoil OTpUMaB TaTyo-

BAHHS 3 YAaCTHHKaMH Cpibia, SK BHHATOPOXY
3a rapHy CiyxOy, LI0 HlIlTBCp,Z[)KyeTLCSI BHKO-
pucTtaHHsAM JniecioBa ‘fo reward (‘to give
(something) to (someone), esp in gratitude for
a service rendered’ (The Free Dictionary). Tpa-
JTULSL OpJIEHY, B SIKOMY CITY’KUTb FOJIOBHUMN repoit
nepen0davyae Taki TaTylOBaHHS, SIK HaraJayBaHHS
PO 3MiIIaHy MPUPOAY CAMHUX iCTOT (BOHH € HAIIO-
JIOBHHY ITIOIbMH, HAIOJIIOBUHY BaMIipamiu), sKi
MPOTUCTOATH CUJIaM 371a — BammipaMm: “... [ was
rewarded with a sliver of pain and a thin line
of red across my skin.” (Kristoff, 2021: 67).

Toii camwmii Oinb BiJ TaTylOBaHHsS, a TOY-
HillIe — BiJl YOPHIJIA, IKUM BOHO OyII0 3po0iieHe,
MO:Ke 30UBaTH 3 MAHTEJMKY (‘o befuddle’ — ‘to
cause (someone) to be unable to think clearly,
confuse, to stupefy with alcohol; intoxicate’ (The
Free Dictionary), 1o 300paxeHo 3a I0IOMOTO0
metadopu “the pain of his ink”, ocKiIbKU came
YOPHUJIO MICTUTh B €00l eleMeHTH cpilia, sKi
NpUYMHAIOTE Oinb Bammipam: " Befuddled with
the pain of his ink.” (Kristoff, 2021: 503).

Buxopucranus wmeragopu Ha TO3HAYCHHS
YOroch rOCTPOro, pixky4oro — ‘sharp’ (‘having
a thin edge or a fine point suitable for or capable
of cutting or piercing’ (The Free Dictionary)
JUIST OMUCYy OO0, MMAKPECTIOETHCS BUKOPHC-
TaHHIM JICKCeMHU ‘slice’, sika Ma€e 3HAYCHHS SIK
yacTUHU Bin uioro (‘a thin broad piece cut
Jfrom a larger object’ (The Free chtlonary) TaK
1 Ha3By IEBHOIO TOCTPOrO HOXKA, SIKHH BHKO-
PHUCTOBY€EThCS ISl Hapi3aHHs ixi (‘a knife with
a broad, thin, flexible blade, used for cutting
and serving food’ (The Free Dictionary).
Buxopucranns ¢pazoBoro jaiecioBa ‘to cut
through’ (‘travel across or pass over’ (The Free
Dictionary) Ha TO3Ha4e€HHS TMPOHHMKAIOYOI ii,
pasom 3 jekceMoro ‘chest’ (‘the part of the body
between the neck and the abdomen, enclosed by
the ribs and the breastbone; the thorax’ (The
Free Dictionary), miaTBepaxye Ha TOH (akT, 110
OlTb MOXKE PI3KO NMPOHUKATH Y HaWBaIUBIII
YaCTHHU JIIOJCHKOTO Tina. BukopucTaHHs aHa-
dopu “No sorrow. No dread.” nins 3anepedeHHs
emMorii ‘cMyTKy’ Ta ‘moOoroBaHHS’ 3a JIOTO-
MOTOI0 3alepevyHol YacTKU ‘no’, Ta MPUCTIBHUK
‘just’ (‘no more than, merely; only’ (The Free
Dictionary) pa3om 3 jekcemamu ‘Oinb’ (‘pain’)
Ta ‘31mcTh’ (‘anger’), BKa3yloTh Ha MPOTUCTaB-
JICHHSI OIHUX eMOIi# 1HmuM, Ha (akt ix cmo-
PIAHEHOCTI Ta MOXMJIMBICTH 3aMIIICHHS OJHUX
eMOIIil IHIMUMH, CHIBHIIMMH. Takuii edekrt
JOCSITAETHCS 32 JOTIOMOTOI0 BUKOPUCTAHHS 11Ti-
OMaTUYHOTO BUpa3y ‘so much’ (“an amount that
you do not know or state exactly” (Cambridge
Dictionary) nns BKa3iBKM Ha HEBHU3HAYEHHM
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CTyMiHb 310CTi: “A sharp slice of pain that cut
through my chest. No sorrow. No dread. Just
pain and anger...so much anger.” (Armentrout,
2020: 316). BuxopucTaHHA KJIIOUOBUX IMEH
BUMIE3TaJaHUX KOHIENTIB Ha TIO3HAYEHHS
emotii (‘sorrow’, ‘dread’, ‘anger’) BKa3ye Ha
X B3a€MO3B 30K Ta MIATBEPAXKYE TX MOETHAHHS
B paMkax koHrentochepu PAIN.

Mertadopa 6010 ik Kos1051310 (‘Wwell’—“adeep
hole or shaft sunk into the earth to obtain water’
(The Free Dictionary), nepenbayae HasBHICTb
HEraTUBHOTO JIOCBiNy, CIIOTaJliB Ta CXOBAaHUX
TMOOKO BCEPEANHI MePEeKNBaHb, SIKI XapaKTepu-
3yIOTh BIJMOBITHUN €MOLIMHHUN CTaH JIOAUHHU.
3a3Buuaii, JIOJMHA HAMAaraeThCsl TPUXOBATH
TaKW# CTaH, 110 300paKEeHO 3a JOTIOMOTOIO JTi€C-
JoBa ‘fto hide’ 1 npuiimeHHuKa ‘behind’. Takox
el CTaH MAacKyeTbCsA 3a JOMOMOIOI TMEBHUX
NO3UTUBHUX (‘charming’ — ‘fascinating or
delightful; very likeable’ (The Free Dictionary)
pUC XapakTepy, SKi JEMOHCTPYIOTbCS BCIM
HABKOJIO, 200 HaBIMAKH, 3yXBaJIOIO MOBEIIHKOIO,
Ha M0 BKa3y€ BUKOPHUCTAHHS MPHUKMETHUKA
‘teasing’ (‘annoying or making fun of someone
persistently’ (The Free Dictionary), mist Toro,
o0 TPUXOBATH CBIM CIpaBXHIA EeMOIIHHHUI
cran: “A well of pain hidden behind a teasing
and charming personality” (Armentrout, 2020:
159).

Otrxe, Oinb MeTadOpUYHO  300paKeHO
y Bumsiai BuOyxy (‘explosion’), mo migTBep-
JDKy€ BU3HAuUEHWH paHille BUOYyXOBHH, HecTa-
TUYHHIA Ta HETOCTIMHMIA XapaKTep eMoIlii 00Iro.
BusnaueHHst 6010 SIK 4Oroch rOCTPOro, PiKY-
90ro, IO TOXOAWTH BiJl MEBHUX pEUYeH, TaKUX
K XpecT (‘cross’) abo cpibmo (‘silver’) metado-
PUYHO JEMOHCTpYE HOro MIMOMHHMI XapakTep,
MIJKPECITIOIOUN €MOLIiHY 3a0apBIeHICTh BCIX
111 Ta nepexuBaHb repois. Metadopa kononssio
(‘well’) Bka3ye Ha HASBHICTh BEJIHMKOI KUTBKOCTI
NEPEKHUBAHB, SIKI IPUXOBaH1 BCEPEAMHI.

Bukopucranns anadopu Ui TiACHICHHS
edeKTy ommcy MEeBHUX EMOIIii, 30KpemMa 000,
B1JI0Opakae CTaH repoiB y KOHKPETHHUX CHTY-
amisax. 30KpemMa BXKWBAaHHSA TapaliebHUX KOH-
CTPYKIIi}i Ta MOBTOPIB y HABEJICHOMY HIDKYE MTPH-
KJIaJl CIpuse MOCHJEHHIO aTrMocdepu 00J110,
B SIKIM 3HAXOAMTHCS TEPOTHS MICIs MEPEKUTUX
nofiil. IlopiBHsUIBHA KOHCTPYKLIA ‘as ... as’, sika
OIUCY€ OTHAKOBUH CTYIiHb 3HAHHS (‘know’) po
O17Tb B PI3HUX JIOACH, poOUTH iX cropiiHeHnMH,
CXOXXUMHU OflHE Ha omHOTO. AHadopa “that pain”
BKa3y€ Ha MEBHUM TUN 0010, KU BUKIIAJae
KOHKPETHI BIAYYTTS, 30KpeMa MepeKUBaHHSI
‘worry’ — ‘to feel uneasy or concerned about
something; be troubled’ (The Free Dictionary):

“...that he knows as much about pain as [ do.
It’s that pain I think of most as I sit here in
the dark. That pain that makes me worry ...”
(Wolff, 2020: 31).

[TapanenbHi KOHCTPYKIii, 3 BUKOPHUCTAHHS
MOBTOPEHHSI JIEKCEMH ‘pain’, BKa3ylOTb Ha
cripoOy Teposi HaroJOCUTH Ha aHaJIorii cpidsa
(‘silver’), sike € BHYTpPIIIHIM BOPOTOM IS
BaMIIipiB, Ta CIPaBXkHIX, peajJbHUX BOPOTiB
(‘enemy’): “Pain was for the enemy. Pain
and silver.” (Kristoff, 2021: 522).

[ToBropenns enitery ‘ferrible’ pa3om i3 nex-
CEMOI0 ‘pain’ BKazye Ha XapaKTEPHUCTUKY OO0
B paMKax KoHIenTtochepH, sSK KaxJIMBOTO :
“...a terrible pain, a pain so terrible...” (Rice,
2008: 257). HaBenenuii BUIlle MPHUKIA] BKa3ye
Ha YaCTOTHY XapaKTEepUCTHKYy OOII0 came 3a
JIOTIOMOTOI0 €MITeTy ‘ferrible’, NeMOHCTPYIOUU
Horo iCTUHHY TPUPOAY, 3aBIASKUA MOBTOPEHHIO
BJIACHE JIEKCEMH ‘pain’ i miACUITIOBATbHOT YaCTKH
‘so’ (‘to a great extent’ (The Free Dictionary).

IToBTOpEHHS JiIekceMHU ‘pain’ K KIOYOBOIO
imeHi koHnenty PAIN, Ha mo3Ha4eHHS eMoIii
Oommo, BKa3zye Ha YaCTOTHICTh IEPEKUBAHHS
BUIIIE3TA/IaHOI eMOIlli. Y HaBeIeHOMY HIDKYE
NPUKIAAl  aBTOp TaKOXX BHUKOPUCTOBYETHCS
MOETHAHHS TOBTOPEHHS 3 MPOTHUCTABICHHSIM.
Y HaBeIeHOMY HIDKYE NpUKIagl OauuMo JBi
pi3Hi anTuTe3u 1) “will be pain — will not be all
pain” Ta 2) “will be pain — nor will this pain be
the last” nnst migKpeciIeHHs PiBHA OO0, SKHMA
BiJUyBalOTh Tepoi. 3 OxHOro OOKy, BHKOpH-
CTaHHS CTBEPKYBAIbHOI (hOpMHU MaiiOyTHHOTO
yacy ‘will be’ Bkazye Ha TOH (aKT, 1m0 B MaiiOyT-
HbOMY TI'epOiB OUIKYIOTH OOJICHI NEepeKUBAHHS,
OJTHAaK, BUKOPUCTAHHs 3arepednoi Gopmu ‘will
not be’ pazom i3 3aiimeHHUKoM ‘all’ (‘the entire
or total number, amount, or quantity;totality’
(The Free Dictionary) miakpecoTh, 10 mepe-
KUTUH HUMHU Oib Oylie He MaTH MPOJOBKEHHS,
Oyze He BCIM OONICHUM JTOCBIZIOM, SIKUH 1X TOBe-
JeTbcs MepekuTH. Jpyra aHTtuTe3a BKasye Ha
Te 1m0 OUTb, SIKUI Tepoi mepeHecyTh B MailOyT-
HbOMY, Oy/ie HE OCTaHHIM MijJ 4yac iX MOJOpOXKi,
Ha 10 BKa3ye NMPUKMETHUK ‘the last’ (‘being,
coming, or placed after all others, final’ (The
Free Dictionary): “There will be pain for us all,
but it will not be all pain, nor will this pain be
the last” (Stoker, 1994: 160).

HactynHuii npukmnajg iuTOCTpye €BOJIOLIO
000 3a JJOMOMOTOI0 TOBTOPEHHS JIEKCEMH
‘pain’. CnopinHenHs cBitiaa (‘/ight’) ta 0Goui
(‘pain’) 3a momomoroto crionyyHuka ‘and’ (‘as
well as’ (The Free Dictionary) xapakrepusye 1Ba
MOHSTTA SIK Taki, 110 MOXXYTh MPUHOCUTH OJIHA-
koBui OUTh. ONHAK, 13 3aKpUTTAM ouert (“closed
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my eyes’) CBITJIO 3HUKIIO, BiJl HHOTO BIAJOCh
CXOBAaTHUCh, a OB 3aIUIINBCI. EMOIIMHMNA cTan
reposi BKa3ye Ha Te, M0 O1J1b He JIHIIE 3aTHIITHBCS
(“stayed”), a mie ¥ niepepic y 1MOCH 1HIIIE, y OUIH
IHIIIOTO TaTYHKY — TaKWH, [0 BUKIINKAE HYIOTY,
€ TOCTIMHMM Ta MPUTYIJIEHUM, CXapaKTepu3o0-
BaHUH 3a JIONIOMOTOI0 MPUKMETHHKA ‘nauseating’
(‘causing disgust, loathing, or revulsion’ (The
Free Dictionary) Ta imennuka ‘ache’ (‘a dull,
steady pain’ (The Free Dictionary): “I closed
my eyes against the light and the pain, but
the pain stayed. The pain was a nauseating
ache.” (Hamilton, 2007: p. 32).

Buxopucranns aHaainiosicy y HaBeIeHOMY
HIK4Ye TPUKIIAJl BKa3ye Ha HEOOXiIHICTh yTOY-
HEHHs, crienudikallii CTaBICHHs repos 10 00Jro.
BiporigHicTs HassBHOCTI 00JTI0, OITMCaHA 3a J0TI0-
MOTOI0 KOHCTPYKLIi TPEThOrO THUIY YMOBHHUX
peuens (“would have been better’”), BUBHa€eThCS
K Kpalla CHTyallis, HDK BIJICYTHICTH OO0IIIO,
OCKUIbKM BiH OyB peajJlbHHM, OIHMCAHUM 3a
JIOTIOMOTOI0 TIPUKMETHHKA ‘real’, TiJICUICHOTO
3a JONOMOroI0 imiomu ‘at least’, sika HEMOH-
CTpPyE TIO3UTHUBHY XapaKTEPHUCTUKY JTOCBIITY
y HOPIBHSIHHI 3 OTPUMAaHUM paHillle HEraTUBHUM
(‘used to emphasize a somewhat positive aspect
following a negative one’): “It would have been
better if there had been pain. Pain was at least
real.” (King, 2011: 254). Takum uuHOM, Iepe-
KHUTUN OUTb B MUHYJIOMY MOXKE OyTH Kpamum
IOCBIIOM, HIXK SIKICh HOBI1, BUTamaHl eMOIlii, SIKi
MOXKYTh MaTH MiCII€ B MAaOyTHHOMY.

Tomy, BuKOpucTaHHS aHadopw Ta IHIIUX
BU/IIB [TOBTOPIB CHPHUsI€ CTBOPEHHIO OMUCY 000
SK TaKOro, SIKMM MOXXHa MOPIBHATU 3 IHIIUMH
EeMOIliSIMHA, SIKI € XapaKTepHUMH ISl SKHUBUX
icror (‘worry’). HacTOTHE BUKOPHCTAHHS JICK-
ceMHu ‘pain’ 3 KOHKPETHUMU NPUKMETHHKAMHU
BKa3ye Ha YCTaJeHy XapaKTepUCTHKY, CIpPHUi-
HATTS OoMio sIK “ykaxnuBoro’ (‘terrible’), orun-
Horo (‘nauseating’), TOOTO Takoro, SIKUW TMOB'S-
3aHWI 3 HETAaTHBHUMH €MOIIISIMH, OJHAK BCE XK
‘peasibHOTO’ (‘real’) Ta Kpamioro HiX TOH, IO
OyB paHiie.

[lopiBHSIHHS XapakTepu3ye INEBHHM 00’ €KT
abo siBUIIE 3 Pi3HUX OOKiB, BKa3ylOUu Ha Iapa-
Jeni, SKi MOXYTh ICHYBaTH 3 IHIIUMH OO0 €K-
Tamu abo0 ¢eHomeHamu. binb, sk emoris
HecTablnbHA, 3MiHHA, JOCHUTh YacTO TMOPIB-
HIOETBCS 3 PI3HAMH TOTOJHUMH yMOBaMH,
30KpeMa THMH, SIKi € HeCTOAIBaHUMH, HEKOHTP-
OJTbOBAHMMH Ta TAKUMH, SIKi BaXXKO KOHTPOJIO-
Barh. Tak OiTb MeTapOpPHUYHO TOPIBHIOETHCS
3 JgaBuHow (‘avalanche’ ‘a fall or slide
of a large mass of material, especially of snow,
down a mountainside’ (The Free Dictionary), sixa

€ HECIOJIBAaHO, MIBUJKOIO Ta HEOEe3Ne4HOIO.
[TopiBHSHHS cTae OUIBII SICKpaBUM 3a JIOMO-
MOTOI0 BUKOPUCTaHHS JliecioBa ‘to hit’ (‘to come
into contact with forcefully; strike’ (The Free
Dictionary), nist mocunaeHHs 1i€i cxoxocti. Tak
caMO BUKOpPUCTaHHS IMEHHUKa ‘loneliness’ (‘the
state of being alone in solitary isolation’ (The
Free Dictionary) Bka3ye Ha OIMHOKHH XapakTep
YOroch, 130JbOBAHICTh, TAK CaMO, SIK 1 JaBUHU,
3a3BUYail HE CIYCKAIOThCS BETUKHUMHU KIIbKOC-
TSMU Ta B CUJILHO NIOAHUX Micusix: “The pain,
the loneliness, of his existence hits me like
an avalanche.” (Wolff, 2020: 204).

[HIIMM  sIBUIIEM TIPUPOAM, 3 KUM IOPIiB-
HIOEThCSI OUTb € OnuckaBka (‘lightning’ — ‘a
brilliant electric discharge in the sky’ (The Free
Dictionary), ska 3’SBISIETBCS HECTOIIBaHO,
€ HEBIJIBOPOTHOIO Ta Mae HerepeadadyBaHi
Hacnigku: “A bolt of pain, "like lightning...”
(King, 2011: 83).

[TopiBHsHHS OoicHOTO KpUKY (“‘a scream full
of blood and pain”) 3 nyxe rocTpuM 00’ €KTOM,
Ha KIITANT HOXa, JOCATAETHCS 3a JTOTIOMOTOIO
enitety ‘sharp’ (‘having a thin edge or a fine point
suitable for or capable of cutting or piercing’
(The Free Dictionary) Ta npuciiBHuKa ‘enough’
(‘to a satisfactory amount or degree, sufficiently’
(The Free Dictionary), a Tako>kx OITMCOBOTO 3BO-
poty “to stab deep into his head” nns BKa3iBKH
Ha TOU (hakT, 1m0 00’€KT MOXKE MPOHUKATH BCe-
pEenrHy JIONCHKOI TOJIOBU 1 MPHUHOCUTH JTOCUTH
OosicHI BIIUYTTS Ta eMouii: “... a scream burst
forth, full of blood and pain, sharp enough to
stab deep into his head” (Rollins, 2013: 42).

TaryroBaHHs, sike Oys10 3po0JieHe YOPHUIAMU
3 4acTKaMu cpidJia, MPUHOCUTD BIIYTTS MyJIbCY-
to4yoro Oomto (“throbbing with pain™) Ta cTpax-
JIaHHS ICTOTI, SIKa € BPa3JIMBOIO 110 cpidma. Buko-
pUCTaHHS OPIBHSAHHSA “burning like fire” Bkazye
Ha TIeKy4Yuil OiTb, SIKHH BOHO BUKITUKAJIO, a OTXKE
1 HETaTUBHI €MOIIil, IKUMH, 3a3BUYal, Lel OLIb
CynpoBOIKYy€eThes: “I looked down to the new
tattoo in my palm. Throbbing with pain. Burning
like fire.” (Kristoff, 2021: 85).

Toit ¢akt, mo 611 MOXKe OyTH BIUHUM, MPO-
JTIOBKYBATHCH IIPOTSTOM BChOTO JKUTTS, BUPAKECHO
3a JOTIOMOTOIO TirmepOoJv, siKa 3a JTOMOMOTOI0
nepeOUTBIICHHST MPOIOBKYE Yac, KU TPUBA€E
Oinb. Tak, BUKOpUCTaHHS iMEHHUKa ‘lifetime’
(‘the period of time during which an individual
is alive’ (The Free Dictionary) Bka3ye Ha Iiijie
KHUTTS, MPOXKUTE y CTaHi Oom Ta paOCTBi
(‘servitude’ — ‘lack of personal freedom as to act
as one chooses’ (The Free Dictionary): “...was
sentenced to a lifetime of pain and servitude”
(Rollins, 2013 : 227). Taki  AOBroTpuBai
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CTpaXXJIaHHs MIATBEPIXKY€E 1 BUKOPUCTAHHS BKa-
31BKM Ha 4ac MEepPEeKUTOro OO0, SIKUM TpUBaB
HacTUTbku noBro (“lived so long with pain”),
o yac 6e3 6ot OyB jenBe momitHUM (“barely
noticed”), TMIICUTIOOUN 1Ied €(eKT BUKOPHUC-
TaHHSAM TpuciiBHuka ‘barely’ (‘hardly; only
just, almost not’ (The Free Dictionary) : “She
had lived so long with pain she barely noticed it
[absence of pain]. (Rollins, 2013 : 192).

BucnoBku. OTxe, 32 JOMOMOIOI0 pi3HOMA-
HITHUX CTHJIICTUYHHX TPUHOMIB HOCATAETHCS
omuc OOII0 SIK TAaKOIo, IO JIETKO CIIBBIIHO-
CUTHCS 3 PI3HUMH TPUPOJHUMHU SBUIIAMH,
3Me0UTBIIIOT0 — HECTAOUTPHUMHU Ta HEKOHTPO-
JHOBAaHUMH, TaKUMH sK JaBuHa (‘avalanche’),
onmuckaBka (‘lightning’), TEMOHCTPYIOUU HECIIO-
JIBaHWM Ta HECTAaTUYHHM XapakTep OO0, HOro
HEBIJIBOPOTHICTh Ta pyHHIBHHMIA Xapaktep. CyT-
HICTh CTHJIICTUYHHUX TMPUIOMIB MOJISTAE y MOPIB-
HSIHHI TIPOsIBIB OONIO 13 TOCTPUM MPEIMETOM,
30KpeMa HOXeM a00 CKajbleleM, SKi MOXYTb
OyTH JOCUTh TOYHUMH, OJIHAK TPOHUKAIOTH
IMOOKO BCEPEIUHY JIIOICHKOTO OpraHizmy abo
KOHKpPETHHX Horo yactuH. llepcnektuBy mocii-
JDKEHHsI BOA4aeMoO y TOAANBIIOMY pO3TIISAI
(yHKIIOHYBaHHS CTHJIICTUYHHX TPUHOMIB ISt
OTHCY OOJTI0 Y PI3HUX THMAX TUCKYPCY.
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NMPOrHOCTUYHI HOBUHHI TEKCTU: NNIHFBO-PUTOPUYHI OCOBJINBOCTI
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KaHguaaT inionoriYyHnX Hayk, OOLEHT,
AOKTOpaHTKa Kadpeqpwv aHrnincbKoi dinonorii i hinocodii mosu
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Tunosi HosuHHI mekcmu rnogidomnsgoms npo nodii, ski 8idbynucs y MuHyrnoMy abo po3gusarombsCs y menepiwiHboMy.
Memoto nponoHogaHoi cmammi € 8CMaHOBEHHS JliH280-pUMOPUYHUX 0c0bIu8ocmeli MPO2HOCMUYHUX HOBUHHUX MeK-
cmis, wWo nogidomsitoms fpo malbymHi nodii, TomeHUitHUU PO38UMOK KOMPUX rPyHMyemMbCs Ha NpuyuEeHHsIX asmopa,
J102i4HUX 8UCHO8Kax, OyMui ekcriepmig 3adsisi MepeKkoHaHHs Uinb0oeoi aydumopii y npagdusocmi nodaHux XypHaricmom
nepedbayeHb. [lepcya3usHuli cmamyc npoeHOCMUYHUX HOBUHHUX meKcmig 00380515ie aHanisysamu ix 3a 00MoMOo20ok
NiH280-pUMOPUYHO20 NidX0DY, WO ypaxosye 8UKOPUCMAHHS MOPEOCUHMAKCUYHUX KOHCMPYKUIU 1K MOEAHaHHS ¢hopmu
i 3Ha4yeHHs1, Kompe 3akpinneHe y 0oszompusanii nam’ami moduHu, 0ns eepbanisayi idel y pi3Hux 6riokax nogidoMIEHHs
3 Memolo Cr108ecHO20 8rnusy Ha adpecamis. Mamepianom 00CniOXeHHS Cry2ytomb HOBUHHI mekcmi, 0ibpaHi wisxom
CyuinbHOi 8ubipku 3 aHerloMo8Ho20 calmy www.bbc.com. 3a20/1080K MPO2HOCMUYHO20 HOBUHHO20 MeKcmy Micmumb
a2eHMUBHI KOHCMPYKUIi 8 iHiyjanbHit nosuuii Orisi no3Ha4yeHHs1 y4acHukie iMosipHoi nodii yu 06’ckmig dii ma npeduka-
museHi nobydosu y medianbHili no3uyii, wo ideHmugbikyroms matbymHro cumyauiro. Tpu mekcmosi Modeni apaHXy8aHHs
IHMpPodykmugHo20 ab3auy ma OCHO8HOI YacCmUHU NPO2HOCMUYHO20 HOBUHHO20 meKcmy rMidCUMMb 6MIu8 Ha Yumaya.
lpopemuyHa modens nidkpecoe cmyrniHb nomeHyitiHocmi MaltbymHboi nodii: eUCOKUU 3a80saKuU npeduKamusHIl KOH-
cmpyKuii y menepiwHboMy mpuegasioMy 4aci, kompa eidobpaxae OisinibHicmb, WO exXe 3asepulyemscs, cepedHil, Konu
MOpGhOCUHMaKcUYHi nobydosu Mo3Ha4aoms 3arniaHoeaHicmb YU iMOBIpHICMb cumyauii, Hu3bKul, SIKulo npedukamueHa
cmpykmypa y matbymHbOMy HEO3Ha4eHOMY 4aci MapKye nuuie 4yacosy eidHeceHicmb Oil. Aemopu3sauiliHa mekcmoega
Mo0Oesib 8minieHa KOHCMPYKUISIMU, SIKi npedcmassisitomb 8UCII0BTEHHS eKcriepmig y 8idroeidHili 2asly3i y 3a20/108KyY, iHMpPo-
OykmugeHoMy ab3aui Yu OCHOBHIU YacmuHI MPO2HOCMUYHO20 HOBUHHO20 mekcmy. Kay3amueHa mekcmoga Modesib 3acmo-
€08yeEMbCS 8 aHai3oeaHUX mekcmax HO8UH Or1s Mi0BULEHHS 8riugy Ha adpecamis, Hadaro4u 00Hy Yu 08i MpuduHU Ons1
8UCII0BIEHUX XypHanicmom 3002a00K, 2inome3s i npunyweHs.

Knroyoei cnoea: npocHoCmuYHUU HOBUHHUU meKcm, MOPOCUHMAaKCUYHa KOHCMPYKUIS, pumopuka, nepcyasusHuli
cmamyc, mekcmosa MoOerb.

PROGNOSTIC NEWS TEXTS: LINGUISTIC RHETORIC PECULIARITIES
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Typical news texts report on events that occurred in the past or are developing in the present. The purpose of the article is
to identify linguistic and rhetorical peculiarities of prognostic news texts describing future events, the potential development
of which is based on the author’s assumptions, logical conclusions, and expert opinions, in order to convince the target
audience of the veracity of the journalist’s predictions. The persuasive status of prognostic news texts allows us to analyse
them by implementing a linguistic-rhetorical approach. It takes into account morphosyntactic constructions as pairings
of form and meaning, fixed in the long-term memory of a language speaker, used to represent ideas in different blocks
of the news text in order to verbally influence the addressee. The material of the investigation is news texts selected by
means of a continuous sampling from the English website www.bbc.com. The headline of a prognostic news text contains
agentive morphosyntactic constructions in the initial position to indicate the participants of a probable event or objects
of a future action and predicative pairings in the medial position to identify the potential situation. Three models of text
arrangement of the lead and the main body of the prognostic news text enhance the pragmatic impact on the reader. The
prophetic model emphasises the degree of potentiality of a future event: high underscored by a predicative structure in
the Present Continuous tense, reflecting an activity that is being completed, medium when morphosyntactic constructions
indicate the planned or probable situation, low if the predicative structure in the Future Simple tense marks only the future
action. The authoritative textual model is embodied by morphosyntactic constructions representing the statements
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of various experts in the headline, the lead or the main body of a prognostic news text. The causal textual model is used
in the analysed news texts to increase the impact on the addressees by providing one or two reasons for the journalist’s

predictions, hypotheses, and assumptions.

Key words: prognostic news text, morphosyntactic construction, rhetoric, persuasive status, textual model.

Beryn. [IporaoctTuanmii AMCKYpC CIMPAETHCS
Ha MOJIEIIOBaHHS MalOyTHIX MpOIECiB, MOMIIH,
teuaeHmin (Jahner, 2023: 206), BimoOpaxae
«BIPOTiHI crieHapii po3BUTKY JtoacTBay (Kom-
nenb, [lapxomuyk, 2022: 144) 3aBasiku BHKO-
PUCTaHHIO CIIOCTEPEkKEHb 3a 3HAKAMH 1 4acoMm
(Jahner, 2023: 205). IIporHOoCTUYHI TEKCTH
AKTUBHO BUBYAIOTHCS CYYaCHUMH JIIHTBICTaMH.
Bonu nocnipkyrorh sBHIa mNpoderusmy K
nepeadadeHHss y MOETHYHUX TBopax (Jlmmaw,
2016), myominuctuunux Tekcrax (Hacminuyk,
2022), peniriiinux npoponrsax (Jahner, 2023),
aCTPOJIOTIYHUX  TMPOTHO3aX (TOManOBCLKa
2021) MeHmy yBary HpHBEPTalOTh TOJTITHYHI
11 eKOHOMIYHI SIBUILIA, SIK1 PO3IVISIAI0Th B aCIEKTI
nepcrneKTUBHOro po3BUTKY (Pomanuenko, byra-
eHko, 2021). Ha nepudepii TiHrBICTUHYHUX PO3-
BIJIOK 3JIUIIAIOTHCS HporHOCTHqu HOBUHHI
TEKCTH, sKi BUBYAIOTh y PaKypCi 3aCTOCYBAaHHs
Crieria bHIX aJIFOpHTMlB Hepen6aquH51 po3-
BUTKY TIOAIM 3 HAasBHOI TEKCTOBOI iHQopmarlii
(Cekinel, Karagoz, 2022), 3 ogHOoro 60Ky, abo
MOBHHUX 3aC001B BHpaXXeHHsI MaWOyTHIX MHOA1I
(ITammypa, 2019), 3 iHmOro. AKTyaJbHICTh
MIPOTIOHOBAHOTO JIOCIIHKEHHS BOAYaeEMO y HE00-
X1IHOCTI TPYHTOBHOTO BUBYEHHSI XapaKTEPUCTUK
HOBUHHHX TEKCTIB, SKi MOBIAOMIISIFOTH TIPO Maii-
OyTHI MOIii.

MeTo10 CTarTi € BCTAHOBJECHHS JIHIBO-PU-
TOPUYHUX  OCOONHMBOCTEH  MPOTHOCTHUYHUX
HOBUHHHUX TEKCTiB. J[OCATHEHHsSI TOCTaBIICEHOT
METHU Tependayae BHUPILIEHHS TaKUX 3aBAaHb:
3’dacyBatd  creuu@iKy KOMIIO3ULII MPOTHOC-
TUYHUX HOBUHHUX TEKCTIB, PO3KPUTH iXHI TeMa-
THYHI 0COOJIMBOCTI, 1IeHTU(DIKYBaTH JIHTBAIbHI
3aco0M BUpaXEHHS MalOyTHIX TIOJTIH.

Po3gin 1. Mertonosoria aocaigKeHHs.
HoBunnnit  Tekct mozae lH(bOpMaLuIO npo
MUHYJIl «HAWBaKIUWBIII TOMAIl 32 J€Hb, THX-
JeHb un HaBiTh Micaub» (ILlynerina, XKykoBchka,
2009: 159), To6To Hamae hakTu mMpo Te, MO BKE
B110yJI0CSI, TOMI SIK MPOTHOCTUYHUN HOBUHHHM
TEKCT TIOBIOMJISIE TPO CHUTYyaIlii, sSKi 3aruIaHo-
BaHI Ha MailOyTHE, a TOMY MICTUTbH MPUITYIIICHHS
Ta cy0’€KTHUBHI CYIKEHHS PO WMOBIpHI MOIi.

KirouoBUMHM TOHATTSIMU Y TPOTHOCTUYHUX
HOBHHHHUX TEKCTAX € IPOTHO3, IK HAYKOBO OOTPYH-
TOBaHE MPUITYIIEHHS PO MOTSHIIHHUI PO3BUTOK
SIBUIIA, 1 TIEpeI0aYCHHSI, SIKE 3a0e3Meuye «Iepexi
TYMKA JIFOMUHHA 32 MEXI JaHOTO EMITIPUYHOTO
3HAaHHA B O0JAaCTh EMIIIPUYHO HE OCBOEHY»

(Kymnip, 2017, c. 208) 3aBasku MOBCAKICHHOMY
1 HayKOBOMY 3HaHHI0. OCHOBHUM 3aBJaHHSM IpO-
THOCTUYHUX HOBUHHHX TEKCTIB € TIPEICTABICHHS
HAyKOBO OOIPYHTOBAHUX MPUITYIIEHb MPO MOXK-
JUBUH NUIAX PO3BUTKY MEBHOI cutyartii. Jlkepe-
namu iHGopMariii mpo MaitOyTHIN mepedir moii
BHCTYMAIOTh HayKOB1 ,Z[OCJ'Ii,ZL)I(eHH}I SIBUII 1 TIPO-
LECIB, ypaxyBaHHs TCXHIYHHX HOBHHOK Ta KyIlb-
TYPHO-LIHHICHHX TpaHC(hOpPMaLiil CyCIIIBCTBA,
OLIHKA IEPCICKTUB PO3BUTKY MaiOyTHBOIO
CTaHy Ha OCHOBI JIOCBINy XypHamicra. Ilpesen-
TYIOUM TIPOTHO3 PO3BHUTKY CHTYyAIlii, >KypHAaJiCT
OLIIHIOE CTYIIHb HOrO BIPOTIAHOCTI, NMPOBOIUTH
Bepn(bmauuo 1H(1)0pMau11 HAJ[aHy CKCIIepTaMu
y TEBHIH ramysi, BpaxoBye I.[lJ'IBOBy ayJTOPII0
3apaj iy JOCATHEHHS KOMYHIKaTHBHOI METH TOBI-
JIOMJICHHSI — TIEPEKOHATH aJipecara y IOCTOBIp-
HOCTI IMOJIaHUX TTepe10aYCHb.

HasiBHiCTP ~ mepcya3suBHOTO  IOTEHIIANy
y MPOTHOCTUYHUX HOBHMHHUX TEKCTaX J03BOJISE
JOCTIIKYBaTH iX 3a JIOMOMOTOIO JIIHI'BO-PUTO-
PUYHOTO MiJIXOY, KOTPUH CIIUPAETHCS HA PUTO-
PHKY SIK MECTEITBO CJIOBECHOTO BIUIMBY Ha ay/Iu-
Topito (Potapenko, 2024) i MopdocuHTaKCHIHI
KOHCprKuu K1 € q)iKCOBaHHM MO€THAHHIM
q)opMH 1 3HaYeHHS, 3aKPIMUICHUM Y JOBTOTpH-
Banii mam’siTi (Hoffmann, 2022: 4). Putopuune
BHUBYCHHSI MPOTHOCTUYHMX HOBUHHUX TEKCTIB
3a1I0€ KaHOHU I1HBEHII, TOOTO BiI[6ip TEMU,
JUACTIO3HILI, OB’ 53aHOI 3 aneapnsaulefo 3MICTY,
enoxyuu TOOTO OMOBIEHHs i1eil Ta mepdop-
Mallii, sika [OIra€e y MPeACTaBICHHI iHopMarlii
y Meziiinomy muckypei (Potapenko, 2024: 39).

BinmoBinHo, aHai3 MPOrHOCTUYHIX HOBUHHHUX
TEKCTIiB BKJTIOUAE JIBA €TAITU: 3arOJIOBHHI Ta TEK-
ctoBuii. Ha mepiomy erami BimOMpaeMo TEKCTH
3 QHIIIOMOBHOTO HOBHWHHOTO caiTy www.bbc.
com. BimHeceHiCTh TEKCTy A0 KaTeropii mpo-
THOCTHYHUX 3/IMCHIOETHCS 32 JIOMIOMOTOK0 TIpe-
JMKAaTUBHUX KOHCTPYKIIIH y 3arojoBKy. Y CBOEMY
CKJIall KOHCTPYKIII MICTATh CyOCTaHTHHUIl erne-
MEHT, 1[0 Ma€ CTajly CTPYKTypy 1 3HAYCHHS, 4aCT-
KOBO CXCMAaTHYHHIA, KOTPHA Mae PpisHI (opmu
y PEUCHHSX 3aJISKHO BiJ MiIMeTa, 3 SKUM BiH
Y3TO/KYETBCS, Ta CXEMATHYHHUNA, KOTPUH Mae
pi3H1 popmu 1 cemanTuky (Hoffmann, 2022: 5-7).
Tak, y Bucnosnenti The state pension is_likely
to rise (www.bbc.com, 12.09.23) xoHCTpyKIIis is
likely to rise BKIItOYae CyOCTaHTHHI KOMIIOHEHT
likely, sxuii yka3ye Ha IMOBIPHICTb O], TA YaCT-
KOBO CXEMAaTH4HI €JIEMEHTH iS, 10 Y3TOJLKY€EThCS
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3 moOymoBoOto the state pension, Ta to rise, CTPyK-
Typa SIKOTO € (PIKCOBAHOIO, a 3HAYCHHS 3yMOBJICHE
KOHTEKCTOM.

KpiMm Toro, anamizyeMo areHTHBHI KOH-
CTPYKIIii, BHUCYHYTI Ha IIOYaTOK 3arojoBKY,
SAKI MapKylOTh BHKOHABIIIB [Ii Ta YKa3yOTh
Ha TeMaTwky crtarTti. Hampuknazn, y 3aronoBky
Robot delivery scheme likely to expand in city
(www.bbc.com, 09.04.25) xoucTpykiis robot
delivery scheme i IMEHY€ CXeMy JI0CTaBKH TOBApIB
Ta BKasye Ha IIOTCHIIiHi 3MiHN y cdepi Toprisii,
TOAI SIK y 3arojoBKy Macron s hometown voters
look set to shun the president (www.bbc.com,
21.06.24) nobynoBa Macron's hometown voters
ineHTudikye BubopuiB y Opanuii 3aBasKd KOM-
oHeHTy Macron s 1 CBITYUTH MPO MPOTHO3 CTO-
COBHO TOJITUYHOI CUTYAITI1.

Ha TexctoBoMy erami BH3Ha4aeMO MOJENI
CTPYKTypalii MPOrHOCTUYHUX HOBHHHHUX TEK-
CTIB 3 ypaxyBaHHSIM KOHCprKL[iﬁ sIKi B10Opa-
JKAIOTh NIEPCYasUBHUMI MOTCHIIAI CTATTI 3aBISKH
aKICHTYBAaHHIO p13H01 IMOBIPHOCTI HACTaHHS
MaiOyTHIX MOJii, JOCTOBIPHOCTI MPHITYIICHb
3a JIOTIOMOTOI0 BHUCIIOBJICHb €KCIIEPTiB Ta HaBe-
JICHHIO TIPUYHH TSI BUCIIOBIICHUX 30TaJI0K.

Po3nin 2. Bukiax OCHOBHOro marepiajy
AOCJHiZKeHHsl.  3aroJloBOK  MPOTHOCTUYHHX
HOBUHHHMX TEKCTIB CTPYKTYpY€TbCS areHTHB-
HUMH KOHCTPYKIIISIMHU, IK1 BUCYHYTI B 1HILIQIbHY
TO3HILiI0, Ta _MPEMKATUBHIMH, 10 BKHBAIOTHCS
B MeJlianbHii. ATCHTHBHI KOHCTPYKIIIT CBINYaTh,
10 HOBHHHI TEKCTH INPUCBSYCHI 310TalKaM,
rinoTe3am i Cy/KeHHSAM PO pi3Hi chepH KHUTTS.
[ToOGynoBM Ha3uBalOTh MOJITUKIB, HAMp., Scott
Morrison: Former Australian prime minister to
quit politics (www.bbc.com, 23.01.2024), 6i3-
HECMEHiB, Harp., John Lewis boss Dame Sharon
White to step down after five years (Www.bbc.
com, 02.10.2023), 6atbkiB, Hamnp., Toys: Parents
to buy late and give early this Christmas (WWW.
bbc.com, 08.11.2023). Kpim TOro, areHTuBHI
KOHCTPYKIIi1 METOHIMIYHO HAa3WBAIOTh YUACHUKIB
MaifOyTHBOI Oi1: KpaiHu, Hanp., France to open
high-security prison in Amazon jungle (Www.
bbc.com, 19.05.2025), ¢yr6oapHI KOMaHIH,
Harp., Chelsea set to stick with Maresca for
next season (www.bbc.com, 14.05.2025). Kon-
CTPYKLIii, BUCYHYTI B iHII[iaJIbHy MO3MIIIO 3aro-
JIOBKa, MOXKYTh TAKOX MIO3HAUYaTH 00’ €KT MPOTHO-
30BaHoiI Aii, Hamp., Donkey sanctuary site likely
to become housing (www.bbc.com, 30.04.2025).

Hpe):[HKaTHBm KOHCTPYKII, 1[0 BXKUBAIOTHCS
y MeIiaNbHil MO3UIIi] 3arooBKa, Bi10OpakaoTh
piBeHb IMOBIpHOCTI MaiOyTHbOi moxii. Haii-
BUIIUI CTYIIHb JOCTOBIPHOCTI MNpUTaMaHHUI
KOHCTPYKIIISIM, IO BiJ0OpaXkaroTh 3aIljlaHOBa-

HICTh a00 OUiKyBaHICTh IEBHOTO nep661ry CIIpaB.
3aru1aHoOBaHICTh MaI/I6yTHbOI nofii BTUIEHa 3a
pPaxyHOK KOHCTPYKIIiil 3 KOMIOHEHTOM set fo do
abo is to do, wanp., Vaping on college campus
is_to be banned (www.bbc.com, 24.04.2025),
Jle TIpeIMKaTuB is to be banned mapkye TiaHu
KepIBHHIITBA KoseKy. O4ikyBaHHS MTEBHOT MMOIii
MapKoBaHi MOOYyI0BOIO expected to do, Mo Bif-
OuBae HAsABHICTh MEBHUX OOIPYHTOBAHUX IMPO-
rHO3iB, Hamp., West Coast Line rail disruption
expected over Easter weekend (www.bbc.com,
29.03.2024). Cepenniii CTyniHb JOCTOBIPHOCTI
iH(opmarrii per63€HTOBaHI/II/I KOHCTPYKIIsIMH,
SIKI MApKYIOTh MOTCHILiHICTE ab0 IMOBIPHICTH
noxii. [ToreHmiifHicTh BUpakeHa iH(IHITHBHUMHE
nobynoBamu, Hamp., Coachella 2024: Doja Cat,
Tyler the Creator and Lana Del Rey to headline
(www.bbc.com, 17.01.2023), Japan's imperial
family latest royals to join Instagram (Www.
bbc.com, 03.04.2024). HeBucoka iMOBIpHICTh
PO3BHUTKY MOIIH ineHTH(]iIKOBaHA MOOYyJO0BaMHU
3 KoMTnoHeHTamu likely, seems, appears, Hamp.,
Robot delivery scheme likely to expand in city
(www.bbc.com, 09.04.2025). HaitHmxuuii cry-
MiHb MalOTh KOHCTPYKII y MailOyTHbOMY 4Yaci,
KOTp1 yKa3yloTh JIMIIIE HAa YacOBY BIJHECEHICTh
Mojii, aje Takl 3aroJOBKH BOJHOYAC € HAWMEHIII
4acTOTHUMH, Hanp., MP Julian Knight will face
no criminal charges (www.bbc.com, 29.02.24).
Jucno3utiiiiHa cTpyKTypaLis IPOrHOCTUYHHUX
TEKCTIB I ANOPsIKOBaHA TPHOM MOJICIISIM, [IOKJIH-
KaHUM aKICHTYBAaTH JOCTOBIPHICTh IIOJaHHMX
TNPHITYIICHD | CTUMYITIOBATH YNTAYiB NPUAHATH
MPOTIOHOBAH1 MIPOTHO3H 1 TIMTOTE3H.
Hpoc[)eTuqHa MoOJeJIb apaH)Ky€ IHTPOAYK-
TUBHUN ab3ar 1 3ajisiHa JUIsl aKIeHTyBaHHS
MOTEHUIHHOCTI HaCTaHHS MOAIT y MaiiOyTHEOMY.
3aJIe’KHO B1J1 IMOBIPHOCTI HACTaHHS ITEBHOI CUTY-
arii BUOKPEMIIIOEMO TaKi XOAM: MPOTPECUBHUM,
NPOCHEKTUBHUN Ta QyTypUCTUUHHHA.
Ilpozpecusnuit xi0o Mae HaOUIBIIMIA TIEp-
Cya3HBHHI e(eKT 3a paxyHOK NPEANKaTHBHOL
CTPYKTYpH Y TETEePIIIHEOMY TPHBAIOMY 4aci,
SIKHH  PENPE3CHTY€E JISUIBHICTD, 1O 3aBEpIy-
€THCSI, CUTYAIIisl JOCUTh TIEPEKOHIINBA 1 PIIIICHHS
Bke npuiiHare (Radden, Dirven, 2007: 224):
(1) Cap on bankers’ bonuses to _be scrapped.
The cap on bankers’ bonuses is being removed
as part of a post-Brexit shake-up of UK financial
rules, it has been confirmed (www.bbc.com,
24.10.23). ¥V Tekcri (1) mpeaukaTuBHAa KOH-
CTPYKIisl to be scrapped y 3aroloBKy yKa3zye
Ha MaiOyTHIO TOMif0, TOMI SIK CHHOHIMIYHA
noOyzoBa B iHTPOAYKTUBHOMY ab3ami is being
removed MapKye IiSJIbHICTb, sIKa Bxke B1J0y-
BAa€THhCS B TEMEPINTHROMY 1 Ma€ 3aBEPUIUTUCS
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B Mail0yTHhOMY, TOOTO BIpOTiAHICTH OOMe-
KEHHs OOHYCIB HaJ[3BHYaifHO BHCOKA.

Ilpocnekmuenuii Xio BIUIMBa€ Ha IEpCya3uB-
HICTh MPOTHOCTHYHOTO HOBHHHOTO TEKCTY 3aB-
JSKA TIPEJUKATHBHAM KOHCTPYKTaM, IO BiJIO-
OpakaroTh 3allJIJaHOBAHICTh MEBHOI mofii (is fo
close down; is set to retire; are to be checked) a6o
ii imoBipHIicTS (is likely to fall is expected to end).
Ilpu upoMy y 3arooBky ii iHTPOLYKTUBHOMY
ab3arli BKUBAIOTHCA, SK MPABWIO, 1ICHTHUYHI
iHGiHITHBHI cTpyKTYpH: (2) Nokia to axe up to
14,000 jobs to cut costs. Finnish telecoms giant
Nokia is to axe between 9,000 and 14,000 jobs
by the end of 2026 to cut costs (www.bbc.com,
19.10.23). V TekcTi (2) 3aroyioBOK MICTUTb 1H}1-
HITUBHUH KOHCTPYKT f0 axe, 10 1IeHTU]IKYE
MaiOyTHI MMOJii, TOMI K MPEIUKAT is t0 axe BiIO-
Opakae 3aryIaHOBaHICTh Ii€T TO1i, IMOBIPHICTh
HACTaHHS SKOi MIKPECTIOE TeMITOpaibHA KOH-
cTpykuis by the end of 2026.

Pymypucmuunuii Xi0 TOJISITa€e y perpe3eH-
Tauii moaii, sika BiAOYACTHCS B MaiOyTHBOMY,
ni3Hinre 3a momeHT MoBieHHs (Radden, Dirven,
2007: 211) a TOMY BHKOPHCTOBYIOTHCS IPEIH-
KaTHBHI KOHCTPYKUii y MaiibyTHbOMY HEO3Ha-
yeHomy 4aci (will grow; will vanish). Y TexcTi
(3) mxuBaeTbcss moOynoBa to treat shoplifting,
TOMI SIK B 1HTPOAYKTUBHOMY a03alll MpeauKa-
TUBHA CTpYyKTypa will be targeted moznauae npo-
THO30BaHE Mail0yTHe Oe3 BKa3iBKU Ha Oa)kaHHS
abo muianu ywacHuka nomii: (3) Police to treat

shoplifting like organised crime. Shoplifting will

“opens the door” to the deal being cleared
(www.bbc.com, 22.09.23).

3a BIOKIAJEHOTO XOAy BKa3ziBKa Ha JpKe-
peno y TOCTIHTPOAYKTUBHOMY ab3alll 1IeHTH-
¢ikye Horo HU3bKHI cTaryc ab0 HEB1JIOMICTb
s autanbkoi aymuropii: (5) Cap on bankers’
bonuses to be scrapped. The cap on bankers’
bonuses is being removed as part of a post-
Brexit shake-up of UK financial rules, it has been
confirmed. The decision was first announced by
former chancellor Kwasi Kwarteng last year,
who said it would make London a more attractive
place to do business (www.bbc.com, 24.10.23).
VY nporaoctuuHomy TekcTi (5) mxepeno iHdpop-
matii — former chancellor Kwasi Kwarteng —
3raJlyeThCsl JIAOIE Y TOCTIHTPOLYKTUBHOMY
ab3a11i, OCKIIIBKH, MO-TIEpIIIe, BiH BXKE HE 3aiiMae
IO TOCajy, IO BTUIEHO KOMIIOHEHTOM former,
a mo-apyre, BiH OyB Ha TOCaji HEIOBrO, a TOMY
HIMPOKa Iy 0JTiKa MOYKE HE 3HATH [bOTO eKCIepTa.

Kay3zaruBHa Mojenp 3ajisHa B TPOTHOC-
TUYHMX HOBHHHHMX TEKCTaX Il BUOKPEMJICHHS
OPUYMHK, SKa YMOXIIMBIIKOE —Tepen0avYeHHs
aBropa. [Ipu 1iboMy ynM OiTbIIIe TTOSICHEHD HAJIA€
aBTOp CBOIM MPUIYIICHHSIM, TUM OLTBIIMK Tep-
cya3uBHUI noreHIian tekcty. [Ipencrasneni asa
BapiaHTH LI1€1 MOJIEITi: OTHOKPATHUM 1 TBOKPATHUH.
OpnHokpaTHMA BapiaHT HajJa€ OAHY MIiJICTaBy
qutst iporHosy: (6) This City is Ours to return for
a second series. The BBC drama This City is Ours
will return for a second series after attracting
more than six million viewers, the broadcaster has

be targeted like organised crime as part of a plan
to help police to crack down on theft (Wwww.bbc.
com, 03.11.23).

ABTopu3aniiiHa MOJIENb CTPYKTYpy€
HOBHMHHI TEKCTH 3a JOMTOMOTOI0 BUCIIOBIICHb €KC-
TIEPTIB UM BIJIOMHUX OCOOMCTOCTEH, Ki HAArOTh
nepea0aueHHIO BUIIISAA —HAYKOBO-OOTPYHTOBA-
HOTO TIPOTHO3Y 1 CIYTyIOTh 3aC000M BILTHBY Ha
ayIuTopifo. 3a3sHaucHa MOJCNb INPEICTABICHA
TPhOMa XOJAMH: 3arOJIOBHUM, IHTPOIYKTHBHHM
Ta BIJKJIAICHUM.

3riZiHO 3 MEepIIUM XOIIOM, KOMEHTapi MojaHi
y 3aroJioBKy, Ni¢ JalKh YKa3yloTh Ha IUTaTy
MeBHOTO cCrelianicra, Hamp., Bridge delays
likely ‘to get quite a bit worse’ (www.bbc.com,
14.04.2024).

[IpencraBieHHs JoKepena iHpopMartii
B IHTPOJYKTHBHOMY a03alli CTUMYIIO€ 4YuTaya
3BEpHYTHCS 10 HBOTO JUISI OTPUMAHHS apry-
MEHTOBAHOCTI MPHUIYIICHHS, ITOJAHOTO Yy 3aro-
TOBKY: (4) Microsoft’s new Call of Duty deal
set for UK approval. The UK’ competition

confirmed. Filmed in Liverpool, the eight-episode
thriller [...] has become the corporation’s most-
watched new drama this year (www.bbc.com,
11.05.25). YV nporHoctuaHOMY TeKcTi (6) TBEp-
JOKEHHSI TIPO TIOBEPHEHHSI cepiajly Ha eKpaH, BTi-
JIeHe KOHCTPYKIIIEIO fo return for a second series
Y 3aroJIOBKY, MiIKpIIJICHe OOYI0BaMHU attracting
morve than six million viewers B IHTPOJyKTHBHOMY
ab3ami Ta the corporation’s most-watched new
drama B OCHOBHOMY TEKCTI.

OnHOKpaTHUN BapiaHT Kay3aTHBH01 MozeTl
3 iHTeHCHQIKali€r0 — BTUICHMH — KOHCTPYK-
IiSIMU, KOTPi PO3IIUPIOIOTE TIEPIIE MOSICHEHHS:
(7) Tokyo to waive water fees this summer to
combat extreme heat. Basic water utility fees will
be waived for residents of the Japanese capital
Tokyo this summer in an effort to limit the impact
of extreme heat. | ...] Heatstroke claimed a record
263 lives in Tokyo last summer, said the Bureau
of Public Health. Many victims did not have
air_conditioning or chose not to use it because
of high costs (www.bbc.com, 21.05.25). ¥V Tekcri

watchdog has said Microsoft’s revised offer to
buy the Call of Duty maker Activision Blizzard

(7) mporHo30BaHa MMo/is MPEICTaBICHA MPEINKa-
TUBHOIO KOHCTPYKIII€IO f0 waive water fees, a ii
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MIpUYMHA Ha3BaHa B KiHI[I 3aTrOJIOBKY TTOOYI0BOIO
to combat extreme heat i CHHOHIMIYHOIO CTPYK-
Typoto [imit the impact of extreme heat B iHTpO-
OyKTHBHOMY a03ami. YTOYHEHHsS HACIiIKiB
CIEKHU BTIJIEHO TPhOMa KOHCTPYKI[ISIMU B OCHOB-
HOMY TEKCTi cTarTi: claimed a record 263 lives,
did not have air conditioning 1 not to use it
because of high costs.

JIBOKpaTHUI BapiaHT Kay3aTHBHOI MOJei
MPOrHOCTUYHHUX TEKCTIB 17IeHTU(IKye IBI Npu-
YMHU JUIsI MaiOyTHBOTO PO3BUTKY momii: (8)
Interest rates tipped to be held as jobs market
weakens. Signs that the UKS job market is
slowing down have reaffirmed predictions that
interest rates will be left unchanged again in
November. [...] Businesses appear to be hiring
less as the impact of rising prices and higher
interest rates starts to bite. UK economic growth
has also proved sluggish in recent months (Www.
bbc.com, 24.10.23). V Ttekcri (8) malOyTHS
OISt Npe/ICTaBIIeHa KOHCTPYKLI€IO tipped to be
held B MemianbHIll YacTHHI 3arojioBKa, TOII SK
y (iHambpHIN cy0’eKTHO-TIpeuKaTHa TOOyI0Ba
jobs market weakens PENPE3eHTye OCHOBHY IpH-
4UHY, TAKPIIUVICHY B OCHOBHIN YaCTHHI CTPYK-
Typoto be hiring less. JlonaTkoBi miacTaBu BTiICH1
oOYIOBOKO 7ising prices Ta cy0’ €KTHO-TIPEIU-
KaTHOIO CTPYKTYPOIO economic growth has also
proved sluggish.

BucnoBku. IIporHocTHYHI HOBHUHHI TEKCTH
B1J00paXkar0Th MaﬁGyTHi nozii, TPHTTY IICHHS
1 3710Ta/IKH TIPO TIOTCHIIHIH PO3BUTOK CHTYaIii.
ATCHTHBHI KOHCTPYKIIT y 3aTOJIOBKY Ha3UBAKOTh
YYaCHHKIB TOMii Ta BKa3ylOTh Ha TEMAaTHUKY
CTarTTi, TOAl SIK MpeIuKaTUBHI MoOy/I0BU perpe-
3€HTYIOTh MPOTHO30BaHi J1i. OCHOBHA YacTHHA
TEKCTY CTPYKTYpOBaHa 3a JOTOMOTOK0 TPhOX
MoJIelIeii, sKi MOCHIIIOI0Th HOro NepeyasuBHHUI
cTaryc: mpodeTHdHa, KOTpa MapKye CTyIiHb
BIpOTITHOCTI MOAil 3aBASKU NPEIUKATUBHUM
CTPYKTypaMm, aBTOpHU3alliifHa, SKa MPEICTaBIISIE
BUCIJIOBJICHHS €KCIIEPTIB y Pi3HUX OJ0KaX CTarTi,
1 Kay3aTWBHA, IO BinoOpakae NMPUYMHHU Maid-
OyTtHix miit. [lomanpme mocmiKeHHsT BOa4aeEMO
Yy BUKOPUCTAHHI JIIHTBO-PUTOPUYHOIO MiAXOAY
JI0 aHaJII3y IHIIUX JKaHPIB HOBUHHOTO JTUCKYPCY.
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Haykosy po3giOKy nMpucesHeHo 8UCSIMIeHHI0 MexaHi3mie MynbmumModanbHO20 MBOPEHHST EMHOKYTbMYPHUX CMUCHTI8
8 ascmparnilicbKux XyOoxHix Hapamueax 0ns Oimel. Aecmpanilicbka nimepamypa 0515 dimed, wo npouwsia cknadHul
winsx eid ieHopysaHHs1 Kynbmypu KOPIHHO20 HaceneHHs 00 ii akmueH020 ymeepO)eHHs 8 XyOOXHIX mekcmax, nocmae
AIK 8aXUBUU IHCMPYMEHM OHOBMeHHsI iHmepecy 00 ascmparsilcbKoi emHOKyIbMypU, OCMUCIEHHS i KIToYo8UX 3Ha-
YeHb I 3ac80eHHs ix dumsdoto aydumopieto. [ocnioxeHHs 30ilCHEHO 8 Mexax Cy4acHoi MyrnbmumodasnbHoOi Hapamornogii
ma niHe8oKyIbmyponoeaii. Hapamue summymMadyeHo 5K NiH280K02HIMUBHUU MyIbmumodanbHUli KOHCMPYKm, Wo ¢opmy-
embcs yepe3 83aemodito sepbasnbHUX | HesepbanbHUX MOdycie — mekemy, incmpauiti, Korboposoi nanimpu, wpugpmis
i KoMo3uyji cmopiHKU, SIKi crifibHo meopsimb €OUHy icmopito. XydoxHilt Hapamue Orisi imel iHmepnpemyemscs K 6aza-
MOKOMMOHEHMHUU CcemMiomuy4HUl npocmip, y siKoMy 8uby008yrmbCs €MHOKYIbMYPHI 3Ha4yeHHS. Mamepianom aHanizy
cmarnu inrocmposaHi ascmpaniticeki XydoxHi mexkemu 0151 dimet XIX—=XXI cmonims, cmeopeHi asmopamu, HapodxxeHuMU
8 Aecmpanii abo mumu, xmo repeixag Ao Hei' 8 paHHbLOMY QUMUHCMEI.

Mema cmammi — suseumu ma oxapakmepu3ysamu OCHO8HI MylbmuMo0arbHi 3acobu U cnocobu ¢hopmysaHHs emHo-
KynbmypHUX CMUCITi8 8 agcmparnilicbkux Hapamugax 051 dimel. Y cmammi nodaHo pesynbmamu MysbmumodanbHO20
HapamorsioeiyHo020 aHani3y, Wo 3aceiddyye micHy e3aemodito 8epbasibHO20 U 8idyarbHo20 Modycie 3 MEMOL0 rnepedasaHHs
KynbmypHUXx Kodis, YiHHocmed, c8imoansidHuUX yseneHs i camobymHboi iDeHMUYHOCMI a8cmparniticbKo2o a8moXmOHHO20
HacerieHHs1. BusierieHo, wo 6 Hapamueax XyOOXHbO 8MIMOIMbCS KITKYO8I iMIAIKamueHi cMUcnu, nog’a3aHi 3 Mighoro-
2emoro PalidyxHozo 3misg ma emHopeaniamu bymepare i byw. Lli cmucnu po32opmarombCs 8 CHXemHO-KOMMO3UUitHIU
cmpykmypi mekcmy, cemaHmuui ma rpocmoposill opeaHisayji HapamugHux eni3odis, cripanenodibHOMy MOOesTo8aHHI
XyO0XHb020 Yacy ma UUKIiYHOMY oGbOpMIIeHHI Mpocmopy byuwly, @ maKoxX y cmeopeHHi emHocneyugiyHUXx obpasie nep-
coHaxig. MynbmumodarnbHe 0GhOPMIIEHHST Hapamueie pobumb 3aknadeHi 8 HUX €MHOKYbMYPHIi CMUCIU 3pO3yMinumu
ma docmynHumu Ons dums4oi yumaubKoi ayoumopii.

Knroyoei crnioga: Hapamorioeisi, 8idyarnbHi ma eepbarbHi 3acobu, iMnniyumHe 3HadyeHHs, XyAoxHil yac, XyOoxHil rnpo-
cmip, michonozema, emHopearis.
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This article explores the multimodal mechanisms used to construct ethnocultural meanings in Australian literary narratives for
children. Australian literature for children, having evolved from a history of neglecting Indigenous culture to actively affirming i,
now serves as a powerful medium for renewing interest in Australian ethnocultural identity and facilitating its understanding among
young readers. The study adopts a multimodal narratological and linguocultural approach, defining narrative as a multimodal
linguistic and cognitive construct shaped by the interplay of verbal and non-verbal modes — including text, illustrations, colour
palette, typography, and page layout. These elements together create a complex semiotic space in which cultural meanings
are formed and conveyed. The analysis focuses on Australian illustrated literary narratives for children from the 19th to the 21st
century, written by authors born in Australia or raised there from early childhood.

The aim is to identify and describe the key multimodal strategies used to represent ethnocultural meanings. The findings
reveal a close integration of verbal and visual modes in communicating the worldview, values, and identity of Australia’s
Indigenous peoples. Key implicit meanings are derived from the mythologeme of the Rainbow Serpent and the ethnorealities
of the Boomerang and the Bush. These are realised through the plot structure, spatial-semantic organisation of narrative
episodes, spiral unfolding of time, cyclical representations of the bush, and the creation of ethnospecific character images.
Ultimately, multimodal storytelling in Australian literature for children enhances the accessibility and comprehension

of deep-rooted ethnocultural meanings for young readers.

Key words: narratology, visual and verbal means, implicit meaning, literary time, literary space, mythologeme, ethnic

reality.

Beryn. ABcrpaniiicbka Jiteparypa s aiTei
pOJilUia TPHBAIHH MEPIOJ CTAHOBICHHS 1 PO3-
BUTKY, 1100 3aKap6yBaTH KJTFOYOB1 €THOKYJIBTYPHI
CMHCIIH, BXJINBI U 30€PEKEHHS KYJIBTYPHHUX
TPaTUIi 1 TXHBOTO YCITaJKyBaHHS MOJIOIUMH
nokoJiiHHAMH. HakmamanHs €eBponenchKoi Kyib-
TypU Ha aBTOXTOHHI caMOOyTHI TpauIlii aBcTpa-
JHACHKOTO HACEJECHHS CIPUSIIO PO3BUTKY MYIIb-
TUKYJABTypaizMy ABcTpanii 3 OAHOro OOKY,
Ta CTaJ0 MPHINHOIO HiBETFOBAHHS CTAPOBHHHUX
YHIKaJIbHHX BiPYBaHb, MI(I)IB Tpannuumﬂmoro
BlI[pOI[)KeHHSI aBTOXTOHHOI JliTeparypHOi Tpa-
JWIIIT Majlo BayKJIMBE 3HAYCHHS JUTS 30€peKEeHHS
aBcTpaJiiicbkoi caMoOyTHOCTI 3aranoM. OfHi€r0
3 FOJIOBHHUX 3aJ1a4 BIJPOJIKEHHS aBCTPATIHChKUX
KyJbTYPHUX 3BHYaiB CTaJIO MEPEOCMHUCICHHS
3HAYYIIOCTI XYJAOXHIX TEKCTIB, aIpecOBaHUX
TUTSYIN ynTanbKid ayauropii. Came miteparypa
JUISL ITeH cTalia KIIFOYOBUM 1HCTPYMEHTOM Y Bifl-

HOBJICHHI 1HTEpPECy /0 AaBTOXTOHHHMX CMMCIIIB
1 IXHBOTO PO3YyMIHHS TITbMHU.

Jlnst MoomIol yuTanbKoi aynmopi'l' y mepiof
3 JIpyroi MOJIOBHHH XIX cromiTTs Oyno CTBOPEHO
YHIKaJIbHI 1TIOCTPOBAHI HApaTHBH, MOKIMKaHi
HAJaTu JUTHHI JloCTyTI i CHIPUATH po3yMiHHIO
ABTOXTOHHO1 aBCTPATINCHKOI iCTOpii, CUMBOIB,
koH1enTiB 1 apxetuniB (CraBenko, 2023: 55-63;
[amis, 2020: 198-103). ImroctpoBaHi XymoXkHI
HApaTUBU JUIsl JITEH MOCTAIOTh ICTOPISIMH TIPO
nofii, 1o PO3roOpTAOTECS Y XYJNOKHBOMY yaci
Ta MPOCTOPI, K MPABUIIO MAIOTh ETHOKYJIETYPHE
3a0apBIICHHS, 1 KOHCTPYIOIOTHCS 33 JOMOMOTOI0
BepOaIbHOrO Ta Bi3yaJlbHOI'O MOAYCIB.

AKTYaIbHICTb JTOCIIUKCHHS MyIBTHMO/Ab-
HOTO KOHCTPYIOBAHHS €THOKYJILTYPHHX CMHUCIIIB,
IMIUIEMEHTOBaHUX B aBCTPATIHCHKUX XYTOXKHIX
TEeKCTax A JiTedd, 0OyMOBJIeHA TaKUMHU YHWH-
HUKaMU: TO-TIepIle, CYYaCHHUMHU TEHICHIISIMH

Bunyck 1. 2025
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JIOCITI/DKCHHSI KOHCTPYIOBAaHHs CMHCIIIB 32 10110~
MOTOI0 DI3HUX MOZYCIB, IO-Jpyre, iHTepecoM
JIHTBICTIB 10 BHBYCHHS CTHOKYJIBTYPHHX CHM-
BOJIIB Ta KOHIIETITIB, BTUIEHUX y XYIOXHIX TEK-
crax. Y Takui cnocio, Halle g0 CHIiKEHHS BUKO-
HaHO 3 ONEPTAM Ha 3100yTKH W po3pobieHui
IHCTpYMEHTapii Cy4acHHX MYJIbTUMOJATBHUX
Haparonoriyaux crymii (Ilamis, 2020; Cohn,
2013; Kress & van Leeuwen, 2006; Painter,
Martin & Unsworth, 2012).

MeTo10 Haoi HayKOBOi PO3BIJIKU € BUSBUTH
Ta CXapakTepU3yBaTH MEXaHI3MH MYJIBTHMO-
JQIbHOTO  KOHCTPYIOBAHHA  €THOKYJIBTYPHHX
CMHCIIIB B aBCTPATIMCHKUAX XYI0XKHIX HapaTuBax
TUTSL TITEH.

Marepiasiom  J0CJiI:KeHHSI  CIyryBaTHu-
MYTh UTIOCTPOBaHI Xy/IOKHI HApaTUBH IS TITCH
aBCTpaINCHKOT KyJbTYpPHOI TpaauIlii Bim 3apo-
JDKEHHSI aBCTPAINCHKOI JiTeparypu IUIsl JiTeH
210 11 Cy4acHOTO €TaIly pO3BUTKY.

Po3agin 1. CraHoBiIeHHs aBCTpaJiiicbKOI

€THOJIiHTBOKYJIbTYPH.
BpaxoByroun  cremudiky — iCTOPHYHOTO,
KyJAbTYpHOTO Ta  COIIQJIbHOTO  KOHTEKCTY

ABcTpanii — BiJ TpUBaJIoi 1CTOPii a0OPUTEHHOTO
HaceJIeHHs JIO0 KOJIOHI3aIlli Ta XBWJIb Mirparii
y XIX cT. — mporiec cTaHOBIICHHS aBCTPATIHCHKOT
niHrBOKynLTypH BiI0OyBaBCs y BJIACHINA JWHA-
Milli ¥ OXOTLTIOBaB HHU3KY CTajiil PO3BHUTKY, IO
BIZOMIIHCS 30KpeMa W B XyIOXKHIX TEKCTax s
niteit (Nikolajeva, 1996/2016; O’Sullivan, 2010;
Shavit, 1986) ABCTparniiickka CTHOKYIBTYPA,
1O € PO Ti JTHTBOKYJIBTYPH Ta OXOIUTIOE CBi-
TOTJISIT, BIPYBaHHS, MOOYT, HAPOIHY U XYTOKHIO
TBOPYICTh aBTOXTOHHOTO HaceseHHs (CTaBeHKo,
2023: 79), npoiinuia Bij BIAIITOBXYBaHHS, KPi3hb
3MIIIaHHSA 3 OpPUTAHCHKOIO KYJIBTYPOIO Ta ajar-
Tamo A0 ii BiI[pOI[)KeHH}I 3HAWIIOBIIN IUIIXHU
TIPOZIOBKCHHS TpaI[I/II_[lI/I Ta 3BHYAIB MpaIlypiB
1 30epesKeHHS TaM’STi PO HUX IS MaI/I6yTH1X
MOKOMIHb. Y XYOOXKHIX TeKcTax s JiTei
aBCTpaJIiiChKe aBTOXTOHHE HACEJICHHSI Ta HOTO
KyJbTypa Ha p13HI/IX erarax pO3BHUTKY nitepa-
TYpH JUIS TiTel 300paKy€ThCs 110- pi3HOMY, 1JTFO-
CTPYIOYH €BOJIFOIIIIO BiJl KOJIOHIAILHUX ITOTJISIIIB
Ha KOPIHHI HAPOJH JI0 BiAPOIKEHHS.
3apomxeHHs1 Ta NOYATKOBMM eTam po3-
BHUTKY aBCTPAaJiiicbKol JiTeparypu AJs aiTei
MpHMaaae Ha mepioa OpUTAHCHKOI KONOHI3alli,
KOJH XYZIOKHI TEKCTH Uil JiTei Maju sCKpaBo
BUPAXXEHY JUJAKTUYHY CHpHMOBaHICTB 1 opien-
TyBAIIUCs HA 3pa3KH €BpOHeI/ICBK01 JnTepaTypH
3apo/KeHHST HAIIOHATBHOI JTUTSIYO1  JTiTepa-
TYpH TOB’sI3yIOTh 13 myOmikamiero y 1841 pori
tBOpy LLI. bapton “A Mother’s Offering to Her
Children”, mo moenHyBaB BHUXOBHI HAaCTaHOBHU

3 OIKMCAaMU IPUPOJH Ta )KUTTA ABcTpadiii. Hanpu-
kiami XIX cTOmTTS miJ BIUTMBOM 3pPOCTAHHS
HAI[IOHAJILHOT ~ CaMOCBIJJOMOCTI  3’SIBIISTFOTBCS
TBOPH 3 aBCTPATIMCHKUM KOJIOPUTOM, 30KpeMa
onosiganus E. Tepuep “Seven Little Australians”
(1894) 1 ka3ku A. Bectbepi “Australian Fairy
Tales” (1897), y SIKMX aKTHBHO BUKOPHCTOBY-
I0ThCsl 00pa3u OyIry, TBAPUH Ta IPUPOIU KOHTH-
HEHTY. XapaKTepHOIO PUCOI0 I[LOTO €TaIy CTalo
(1)OpMyBaHH}I 06pasy JUTHHA 5K TIPEJCTaBHHUKA
HOBOI aBCTPANIIChKOI Hallil, a Takox 300pa-
JKESHHSI aHTPONOMOpP(HHUX TBapWH, K y TBOPI
E. lenni “Dot and the Kangaroo” (1899). Li
TEKCTH 3aKJIaJajidi OCHOBU IOJAJIBIIOTO pO3-
BUTKY HAI[lOHAJIBHO OPI€EHTOBAHOI JITEpaTypH
st giteidr Acrpanii (CraBenko, 2023: 47-64;
[amis, 2020: 336-349).

ETan craHoBJIeHHSI KAHOHIYHOI aBCTpa-
JIACHKOI JiiTepaTypu sl JiTedl OXOIUTIOE
nepiry MOIOBUHY XX cTOmTTS, KO ABCTpaTist
micyist 3000y TTs cTarycy I[OMIHIOHy nepeKuBaa
3pOCTaHHs HAIIOHAIBHOI camocBifomocti. Came
TOJi mo4anocsi JOopMyBaHHS KaHOHY J11TepaTypH
mo BinoOpaxkaB 0coOIMUBOCTI aBCTpaJIII/ICBK01
NPUPOIU, KYJIBTYpH U 1EHTUYHOCTI. Y T1Iei
NepioJ] aKTUBI3Y€ThCSI BUKOPUCTAHHS HAaIliOHAITb-
HOTO KOJIOPUTY, 3pOCTa€ MOMYJISIPHICTh JiTepa-
TypHHX Ka30K Ta ONOBiJaHb 3 aHTPONOMOpQ-
HUMU TBapUHAMHU.

BaxxinuBuUM BHECKOM y CTAaHOBIIEHHSI aBCTpa-
TCHKOI JiTepaTypu AJs IiTel cTaia TBOPYICTh
O. EpHcr, 30kpema ii kaura “Fairy Tales from
the Land of the Wattle” (1904), mo moegHama
eBponeﬁCLKi (GOJIBKIIOPHI MOTHMBH 3 aBCTpa-
TiAChKUM JaHAIA(TOM, 3aI104ATKyBABIIA TPa-
JUIHIO JTTEPaTypHUX Ka30K, TICHO IIOB’s3aHHMX
13 TPUPONOI0  KOHTHHCHTY. HepCOHam (I)el
Ta MarivHi iCTOTH, Taki sk enbbu i ayxu, y ii
TBOpPAX BIJTEIICP MEIIKAIOTh y pealbHIX MICIISIX
ABcTpauii, HanpuKIaa, Ha o3epi Elp y meHTpi
ABcTpaiii, 1Mo MOCTae MICIeM TMOMI Ka3Ku
“The Origin of the Wattle”, B ABCTpalliiChbKUX
Anbnax — tomnoci kasku “The Fire-Elves”, abo
61ns piuka [onOypH, ne xuBe Qest 3 ONOBiAaHHA
“Sunridia”. 13 yacom TpaauiiiHI Ka3KOBi mep-
COHaXi TaKOK TPaHC(HOPMYIOTBCS y BHHSITKOBO
aBCTpaniicekux cTBopiHb (CraBenko, 2023: 56).

3-MOMIK XyJIOKHIX TEKCTIB HACTYIMHUX TOKO-
JIIHb MHCPMEHHUKIB IS JITeH, HAlBlIOMIIINMHA
CTalM TBOPH 3 TEPOSMH-KOAJIAMHU, KEHTYPY,
€BKAJIINITOBUMHM TOPILIKAMU, 5IK1 BTUIIOIOTh PUCH
THTIOBOTO aBCTPATIUIIS — HE3aJIEKHICTh, MPOTECT
MIPOTH aBTOPUTETIB, JIFOOOB 710 CBOOOIU. 30KpeMa,
XyHOXKHI TeKCTH Juist Aitent “The Magic Pudding”
H. Jlingei (Lindsay, 1918/2006), “Snugglepot
and Cuddlepie” (1918), “Little Ragged Blossom”
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(1920), “Little Obelia” (1921) M. Ti66¢, “Blinky
Bill: The Quaint Little Australian” (1933), “Blinky
Bill Grows Up” (1934), “Blinky Bill and Nutsy:
Two Little Australians” (1937) 1. Bonn cranu
KJIACHKOIO, 1[0 HE JIMIIEC PO3BaKAIH, a i JIOTO-
Marajiy JIiTSM YCBIJIOMUTH BJIAaCHY HalllOHAJIbHY
imeHTHYHICTh. [leli eram 3akilaB OCHOBH TEM,
00pa3iB 1 CTUJIICTUKH, SKI ¥ Hajajal BU3HAYAIH
PO3BUTOK aBCTPANIICHKOI TiTeparypu A JiTeH.

Y napyriii monmoBuHi XX CT. aBcTpasiiicbka
niTepaTypa JUISL TITeH BCTYTIA€ B CTA/1110 aKTUBHOL
amanraiii (oIbKIOPHUX JuKepen, 3 0COOJIMBUM
(hokycoM Ha KyIbTypy KOPIHHOTO HACEICHHSL.
IicnsiBoeHHUH TEpION O3HAMEHYBAaBCs BIAPO-
JDKEHHSIM HAI[lOHAJIBHOTO KHUTOBHIAHHS, BiIO-
MHUMU 3pa3KaMU SIKOTO € aHIMaJICTHYHI KOPOTKI
onoBiganus P. Ilapk “The Muddleheaded
Wombat” (1979), onoBinanus JI. Piza “Gecko:
The Lizard who Lost his Tail” (1944), “Bluecap
and Bimbi: The Blue Wrens” (1948), “Mokee,
the White Possum” (1973). 3’ aBnsitoThCS Xy,ZLO)KHl
TEKCTH, TOOyA0BaHI Ha OCHOBI MiQiB 1 JIeTeH]
abopureHis, sk y TBopax K. Bokep “Stradbroke
Dreamtime” (1999) ta . Padci “The Rainbow
Serpent” (1970) it “The Giant Devil Dingo”
(1973) (Crasenko, 2023: 57). Jlitreparypa 1uporo
Nepioly XapaKTepPHU3YEThCS CIPSMOBAHICTIO Ha
(opMyBaHHs HalllOHAJbHOI 1IEHTUYHOCTI, 30e-
pEeXeHHS KylIbTypPHOI CHAAIIMHU N KYJIBTYypHOI
CaMOCBiI[OMOCTi a TaKOX BIJKPUBAE JOCTYI
JI0 THIYHOTO CBITODISLY SIK Y TBOPAX HEaB-
TOXTOHHHX, TaK 1 aBTOXTOHHUX aBTOPIB.

quacnml eTan MOJi(pOHIYHMX XYTO0KHIX
TeKCTIiB I JiTedl B ABCTpaJIi'l' po31o4aBcs
HpH6J1H3Ho y 1980-x pokax i BIUTMBOM ziep-
KABHOI TIOJITUKA MyJIbTI/IKyJIBTypaJIBMy VY 1eii
nepion JiTeparypa i IiTe aKTUBHO MOPYIIYE
TEMU HAI[IOHAJIbHUX MCHINWH, KyJbTYPHUX BilI-
MIHHOCTEH Ta 1J€HTUYHOCTI, TPaHCHOPMYIOUH
TpaguIliiHI JKaHPH, SK HANPUKIAL HapaTHB
JIx. Mopkpodr, imoctpoBanuii b. benkpodtom,
“Malu Kangaroo: How the First Children Learnt
to Surf’ (Morecroft, 2007). OcoOGnuBOroO MOIIM-
peHHs HaOyJIM UTIOCTPOBaHI KHUTH (aHTII. picture
books), y sSIKUX KaHPHU Ka3KH ¥ KOPOTKOTO OIIO-
BiJIaHHS TIOE€THYIOTHCS 3 ETHOKYJIBTYPHOIO T€Ma-
THKOIO, 30KpeMa 3 JIOCBIZIOM KOpPIHHOTO Hace-
neHHss ¥ immirpanrtiB (CraBenko, 2023: 62).
Jloci TOMymApHUMH € JITEepaTypHi  Ka3KH
M. ®oxkc “Possum Magic” (1983), imroctpo-
Bana J[x. BiBac, Ta “Koala Lou” (1988), mo
XyIOKHBO TIEPEOCMUCITIOIOTE 1 PETPe3eHTYIOTh
ICTOPIIO (HE)CHPUUHATTS aBTOXTOHHOI KyJIbTYpH
Asctpauii (I{amis, 2020: 338).

[{i Tekctn MarwTh MOMIGPOHIYHY CTPYKTYPY:
IMIITIIATHOTO OTIOBiJIa4a, BiJICYTHICTh aBTOP-

CBKUX OIIIHOK, KOMIIO3UIIIIfHY MO3ai4HICTh,
MOACKYIN KOJAXHICTh, OIHAPHICTH 1 BIAKpHUTE
(diHATIOBAHHS, SIK HAPUKIIA, Y KOPOTKUX OIO-
Bimanusx L. Tena 3 xkuauru “Tales from Outer
Suburbia” (2008). XapakTepHUMHU CTalOTh TeX-
HIKH 3MIHM TOYOK 30Dy, IIOJICHHUKA Ta Tas3ly.
3aranom, XyJ10’)KHI TeKCTH IS IITEeH [IbOTO eTaIry
MOEHYIOTh KaHPOBY THYYKICTh 13 MYJIBTUKYJIb-
TypHUM KOHTEKCTOM, BiJOMBAIOYU COLIIOKYIIb-
TYpHI MpOLIECH B aBCTPAJIICbKOMY CYCHIIBCTBI
(CraBenko, 2023: 62, 204-215; Ilamis, 2020:
336-343).

VY rtakuii cnoci0, Ha paHHIX eTanax PO3BUTKY
aBCTpaJIlI/ICLKOI JnTepaTypH xyz:o;xm TEKCTH IS
JITEH 3aMOBYYBAJI ICHYBaHHSI KOPIHHOTO Hece-
JIEHHS 1 MOTO aBTOXTOHHOI KyJIBTypu abo 300pa-
KYBaJIM MOTO MapriHaJIbHUM Ta 1H(QaHTWIHHUM,
HAaTOMICTh  3aTBEP/UKYIOUM  IPABOMIPHICTh
KOJIOHI3aIlll KOHTHHEHTY. [3 Apyroi mojoBHHH
XX CT. XymoXHI TEKCTH ISl JiTel HaOyBarOTh
3MiH, TTOYMHAIOYH PENPE3CHTYBAaTH IIHHOCTI,
NOMISAM W MaTepHU TOBEIIHKU SK KOJIOHI3a-
TOpiB, TaK 1 KOJIOHI30BaHMX, IIAKPECIIOIYN
[IHHICTh 1 aJanTHBHICTh AaBTOXTOHHOI KYJIb-
typu (Bradford, 1997: 90-97). 3’sBustorscs
TEKCTH, CTBOPEHI CaMHUMH TIPEACTaBHUKAMU
KOPIHHMX HapoO[iB, IO CHPSIMOBAHI Ha JEKOJIO-
HI3al11110 HApaTUBIB Ta YTBEP/HKEHHS KYJIbTYpHOL
CcaMOOYyTHOCTI. 3pemTol, B aBCTPATIUCHKUX
XYIOKHIX TEKCTaX IS ITeH KyJbTYpHI IIIHHOCTI
KOPIHHOTO HaceJeHHs HaOyBalOTh PIBHOTO CTa-
Tycy 3 JIOMIHAHTHOIO KYJIBTYPOIO, IO BHPI3HSE
iX cepes IHIIMX MMOCTKOJIOHIATBHUX JITEpaTyp.

Pozmin 2. IHTepnpeTaum MYJIBLTHMO-
AATBHUX XYT0KHIX HapaTan AJIs TiTeid.

EBomronis aBCTpaJIII/ICBKOI JITepaTypH AEMOH-
CTpy€ CKJIQJHHUU NUISIX BiJ ITHOPYBaHHS KYJIb-
TypU aBTOXTOHHOT'O HACEJIEHHS JO AKTUBHOIO Ii
YTBEP/KEHHS B XyJTOKHIX TEKCTaxX JIJIS NITEH, Bl
HacCJiAyBaHHS OpPUTAHCHKOT TpajuIlii 1O aBTEH-
TUYHOCTI, BiJl KAHOHIYHOCTI ¥ MOHOMOJAILHHUX
TEKCTIB 710 TpaHcQopmarlii KaHPOBHUX 1 CTPYK-
TYPHHX OCOOIHMBOCTCH Ta MYNbTUMOIAIBHIX
TekcTiB. [IpupomHo, mo Ha cyyacHOMY eTari
aHaHISyBaHHSI xy):[onchm JTepaTypH AJIs JIITEH,
aBCTPaiChKOI 30KpeMa, norpe6ye BpaxyBaHHS
HE JIUIIe 1CT0p1/n<0 KYJIBTYPHOTO, @ i MyJIBTHMO-
JATBHOTO Ta JIIHTBOKYJIBTYPHOTO TIiIXOJIB, IO
YMOXIIUBITIOIOTh TPYHTOBHO JOCIIITUTH MeXa-
HI3MH i crocoOu (hopMyBaHHS €THOKYJIBTYPHUX
CMHUCJIIB y XyJOXHIX HapaTUBaXx.

V Hamiii po0oTi yBary (hoKycyeMo Ha UTHOCTpO-
BaHHX xyzloxcHix HApaTHBAX Ul JiTel aBcTpa-
JHACHKOT KyIBTYPHOI Tpa/IHliii, HAMCAHHX aBTO-
pamu, sIKi HapoIITUCh Y ABCTpautii, abo 3pocTanu
TaM 3 PaHHBOTO JUTHUHCTBA. Y TaKUX TEKCTax
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€THOKYJBTYPHI CMHCIM HaOyBarOTh BUPAKEHHS
BepOabHO Ta Bi3yasibHO. BinTak, mociimkeHHs
po30yIOByEMO Ha TMEPEeTHUHI MYIBTUMOAATBHOT
HapaTopoJIii Ta JITHTBOKYJBTYPOJIOTT.

MynbTUMOIAJIBHA  HAPATOJIOTIS  TIIyMadHTh
HapaTHB SIK 1CTOPII0, CKOHCTPYHOBaHY 3a JOTO-
MOTOI0 PI3HUX CEMIOTHYHHUX MOJIYCIB — MOBH,
3BYKY, 300paxkeHHss Tomo (Bal, 1985/2017: 5;
Fludernik, 2009: 19). V pamkax 1i€i mapagurmu
HapaTuB po3yMi€Mo SIK  JIIHTBOKOTHITUBHHM
MyNBTUMOJAIBHUI  KOHCTPYKT, sKHil (opmy-
€TBCSL YePE3 B3aEMOJII0 BepOaIbHUX 1 HeBep-
OalbHUX MOJYCIB Ta 1X 3aC00iB, TAKHX SIK TEKCT,
uTrocTparii, KOILOpPOBa NANITPa, WPUPT, KOMIIO-
3WIisI CTOPIHKY Ta 1HIIUX, 10 B CYKYITHOCTI KOH-
cTpytoroth ictopito (Llamis, 2020: 104).

[mrocTpoBaHi XyqoXKHI HApaTUBU NJisl JIITEH
MalOTh OUIbII KOMIUIEKCHY CTPYKTYpY, aHIXK
MOHOMoOanbHI TekcTH. IlogiOHO 10 ocTaHHIX,
UTIOCTPOBaH1 XyJ0’KHI HapaTUBHU IS TITEH Mic-
TSATh Haparopa, 110 HAIpaBIsS€ HAPATUBHY Iep-
CIIEKTHUBY, @ TaKOXX OHOTO YM JIEKIIBKOX (hoKa-
Ji3aTOpiB, AKI BU3HAUYAIOTh XapakTep MOAaHOl
B HapaTHBi 1H(QOpMALi, IO Pa30M CTBOPIOKOTH
TEKCT, IPOTE LI IHCTaHIUI] HAPaTHBY XapaKTepH-
3YIOTHCSl TEKCTOBOIO Ta BI3yaJIbHOIO TEPCIICKTH-
BaMHU, 110 B3aEMOJIIIOTh Y PI3HUH CIIOCIO 3aJ1€5KHO
Bix iHTeHmii aBropa (Bal, 2017; Genett, 1998;
Horskotte & Pedri, 2011). Came uyepe3 B3ae-
MOIiI0 PI3HUX «1H(POPMAIIMHIX KaHAJIB/TPEKiB)»
(anrn. informational tracks) BinOyBaeTbes (pe)
KOHCTPYIOBaHHsS XyIOKHBOTo cBity (Herman,
2011: 78-80), mo Mae BaroMe 3HAYCHHS IS
TEKCTIB, a/[pecoBaHUX IUTSYIN YATAlbKIN aynu-
TOpii, ¢ Bi3yasnbHi 0OpasH HE MEHII 3HAYyIIli,
Hix BepOanbHi (Lamis, 2020: 100).

Y 1pOMy KOHTEKCTI BKJIMBHUM € aHAli3 HE
nuiie cTpykrypu HapatuBy (Gibbons, 2010;
Norgaard, 2010), a i Horo CTHIIICTUKH — CTIOCO01B
MoeTHAHHS BepOabHUX 1 BI3yaJIbHHUX KOMIIO-
HEHTIB A nepenadi 3HaueHb (Koneraesa, 2015;
Makapyxk, 2019). lle yMOXJIHMBIIIOE BHUSBICHHS
ocoOnMBOCTEH  peamizallii  €THOKYJIBTYPHUX
CMUCIIIB Y XyJIOKHIX HapaTUBax i JITei.

HapanensHo 3 MyTBTHMOAIBHOIO HApaTo-
JIOTI€TO, erBOKynLTyponorm oxycyernest Ha
aHaJIi31 MOBHHUX 3aC00iB, OB’ 3aHUX 13 KYJIBTYP-
HUMHU apXETUIaMHU, KOHIENTAMH, I[IHHOCTSIMHU
il eTHIYHUM CBITOINIAZOM. 3pOCTArOuuil iHTEpeC
HAyKOBIIIB JI0 JIITepaTypu JUIsl JIiTeH sk cepen
3akopaonnux (Bradford, 2007, 2011; Kachak,
2022; Stephens, & McCallum, 2011), Tak i1 cepen
pra'l'HCLKI/Ix yHeHHX (CraBenko, 2023; Ilamis,
2020) moB’s13aHUl caMe 3 THM, 1110 BOHA (bopMye
YABICHHA MO  HAIIOHANBHY IICHTHYHICTH
Ta MUKKYJIBTYPHI BITHOCHHHU 3 PAaHHBOTO BIKY.

30erMa aBCTPAJIIACHKI XYJI0XKHI HapaTHUBU
I IiTel, sk 3a3Hadae K. Bpembop;[ (Bradford,
1997: 89), MatoTh MOCTKONOHIANBHUIA XapaKTep
Ta BIJOOpaXarTh CKJIAAHY ICTOpil0 immep-
CBKOTO BIUIMBY, KYJIBTYPHOTO TPOTHUCTOSHHS
Ta TOCTYIIOBOTO TMEPEXOAy 10 penpe3eHTaril
aBCTPAJIIACHKOT E€THOKYJIBTYPU SK BHUHSITKOBOL
Ta MIHHOI JJIA KYyJIBTYpHOi camoiaeHTHdIKamil
B KYJIBTYPHOMY IpocTOpy ABcTpamii. Y Takwuii
CrociO, BayKIIMBUM 3aBIAHHSM CY4YaCHHX Hapa-
TOPOIIYHAX CTYAIH € aHAIl3 TOTO, SIK Y XyAOXKHIX
HapaTHBax IUisl AiTCH KOHCTPYIOIOTECS Ta Mepe-
J@IOThCs CTHOKYIBTYPHI CMHCIH — BEpOaibHO,
Ha PiBHI MOBH, Bi3yaJbHO, 4EpE3 300paKCHHs
i IX CUMBOIIKY, Ta y B3a€MO/Iii, 30KpemMa 4depes
CTPYKTYpY OMOBI/II.

Hame pocmipkeHHsI CIUpaEeThCsl HA CydyacHi
pPO3pOOKH Yy Tamy3i MYJIBTUMOIAIBHOI HapaTo-
norii (Herman, 2011; Gibbons, 2010; Nergaard,
2010) ta minrBokyastypodorii (Bradford, 1997,
2001; Floyd, 2017; Lamis, 2020) i po3misgae
XyJIOKHIN HapaTHB JJIs TiTeH sIK OaraToKoMIo-
HEHTHUH CEMIOTHYHUI IPOCTIp, e GOPMYIOTHCS
eTHOKYJIBTYPHI 3Ha4eHHs. MarepianoMm i aHa-
713y BUCTYNAIOTh UIIOCTPOBAaHI aBCTPasIMChKI
XyJIOXKHI HapaTHBH JJIs JiTE€H, y SKUX IpocTe-
KYETHCSI TICHA B3a€EMOJIisl BepOaIbHOTO Ta Bi3y-
aJbHOTO MOJAYCIB 3 METOI0 TPAHCIMII Cenu-
GbiyHOi [Is1 aBCTPaNiiChKOl KYJIBTYPH CHUCTEMH
LIHHOCTEH, CBITOIVISIIHUX YSABJICHb Ta CaMo-
OyTHOCTI, 30KpeMa aBTOXTOHHOIO HaCeJCHHS.
VY Takux TEeKCTax Bi3yasibHi 300pa)kKeHHS BiJi-
rpaloTh KOHIENTYyalbHYy POJb — JOMOBHIOIOTH
a00 KOHTPACTYIOTh 3 BepOAIbLHUM TEKCTOM, CTBO-
proloun 0araTOBUMIpHY €THOKYJIBTYPHO Makpo-
BaHY CMHCIIOBY CTPYKTYDY.

Po3nin 3. MyJabTuMoaaibHe KOHCTPYIO-
BAHHS CTHOKYJILTYPHHX CMHCJIB B aBcTpa-
Jiiicbkux XyIlO)KHlX HAPATUBAX IS JiTei.

OpauuM 13 HaWBaXJIMBIIIUX  (EHOMEHIB
ABCTPATIMCBKOI ~ ETHOKYIBTYPH €  €THoap-
xeTun JIpiMiHT, 10 MOCTa€ KOMIUIEKCOM 3HAaHb
1 YSBIICHb PO MipiYHUI Yac CTBOPEHHS BCHOTO
YKUBOTO Ha 3eMJTi TyXOBHUMH MpaIlypamu Ta mpo
0COOJMBOCTI CBITOOYJJOBU 3 TOIVISILY aBCTpasliid-
CHKOTO aBTOXTOHHOTO HaceneHHs. Lleit apxerun
Moxe HaOyBaTW BHUPAXXEHHS Yepe3 apXeTHUIHI
CIOKETH, TIEPCOHAXIB, 00pa3u Ta CHMBOIH, IO
BiJOMBAIOTh HOTO CMHCIH Ta peasi3yloThes 3a
JIOTIOMOTOI0  PI3HOMAHITHUX 3ac00iB, 30Kpema
W B XylIOKHIX HapatuBax s aite (CTaBeHKO,
2023: 127-130).

IMIUTIUTHI  03HAKK LMKIIYHOCTI, PyXy IO
KOJIy, PEBEPCUBHOCTI, BUJIY4EHI 3 KIFOUOBOI IS
aBCTpaliiicbkoi eTHOKYNBTYpH Midosnoremu Paii-
ny>xauid 3Mii (aHr. Rainbow Serpent/Rainbow
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Snake), HaGYBaIOTL BTUICHHS Y KOHCprIOBaHHl
aBCTPaCBKIX XYNOXKHIX HAPATUBIB JULS JiTCH
4epe3 PO3TOpTaHHs 4acy IO Cripaii, Bil MUHY-
JIOTO JI0 TENepilIHbOTO Ta Ha3aJ 0 BHUTOKIB
CBALIEHHOTO Tmepiogy Jlpiminry, depe3 BuOy-
JIOBYBaHHS XYIOKHBOTO MPOCTOPY Ta 00pa3iB
nepcoHaxiB. LIMKTIYHIM € pO3TalIyBaHHS Hapa-
THBHHX CITi30/[iB, MOYATOK i 3aBEPIICHHS MO/
y €IMHI{ TOYII IEPETUHY (YacTo OHOMY i TOMY
K XyIO)KHBOMY MpPOCTOpi), L0 MOCTa€ Hapa-
TUBHOIO peali3alli€lo IMX IMIUTIUTHUX O3HAaK.
KoHCTpyroBaHHS ~ €THOKYJIBTYPHHX  CMHCIIB
B UIIOCTPOBAHUX AaBCTPATIHCHKUX XYIOXKHIX
HapaTHBax I JiTe BiAOyBaeThCs 3a JOMO-
MOT010 BepOajIbHOrO M Bi3yaJIbHOIO MOAYCIB —
mynsTumonansHo (Ilamis, 2020: 216).

Hanpuxunan, y xynoxxubomy Hapatusi 1. Padcei
“The Rainbow Serpent” (Roughsey, 1975) mido-
nmorema PaiinyxHuii 3mMiii BTiJieHa y TIEPCOHAXK-
HOMY 00pa3i PaiimyxHoro 3wmis, BiII3epKaIIOe
UUKITYHUA XyZOKHIM TpOCTip, XydOXKHIM dYac
1 HapaTUBHY OyZIOBY y TEKCTI.

Puc. 1. IMepuwuii enizon naparusy /I. Padci
“The Rainbow Serpent” (Roughsey, 1975)

VY nepiromy HapaTUBHOMY €I1i30/11 aBCTpaTiii-
cbka Mionorema Rainbow Serpent BepOanbHO
npeacrasieHa  ¢parmentamu:  “Goorialla,
the great Rainbow Serpent, stirred and set off
to look for his own tribe. He travelled across
Australia from south to north.”; “He reached
Cape York where he stopped and made a big
red mountain called Narabullgan.” (Roughsey,
1975: 2, 3), y sSKuX 4yepe3 HOMIHATUBHY OJU-
HULIIO the great «BETWYHUI) peali3ye€ThCs 3HA-
YyIIicTh 00pasy, a yepe3 aieciona stirred «IOBO-
PYXHYBCsI», Set off «BUPYIIUBY, travelled across
«TPOHIIOB 4Yepe3», reached «nocsry, stopped
«GYINHUHUBCSA», made «3pOOUB»  BTLIIOIOTHCA
CMHCIIH PYXY, CBAILICHHUX CTEKOK mepiony Jpi-
MIHTY, TBOPEHHsS HOBOTO Ta 3MiH. Bi3yanbHo
yepes 06pa3 PaiinyxHoro 3Mmist, TiJI0 SIKOTO (bOMye
Oe3u1id CHipaIbHUX PYXIB, Peaizy€eThest HKIIIY-
HicTh. Po3mip 3Mii 3HaYHO MEPEBUIIYE 3PICT
JIIOAMHY, 1110 Bi0Opakae He JIUIIe HOTO BEJHY,
a ¥ ycromucymictb. Palimyxauii 3Mmiii € BTi-
JICHHSIM HECKIHYCHHOCTI ¥ pyXy MO HUKIIYHIN
TpaekTopii 1 BiAOMBae CMHCIU HACIiAyBaHHS,
CHaJIKOBOCTI, MPHUYMHHO-HACTIIKOBUX 3B’S3KIB.

Bce, mo Oyro KOTMCH CTBOPEHO Mpallypamu,
3HaliJIe CBO€ BTUIEHHS B Cy4acHii 1cTopii, KOXKeH
BUMHOK, 3pOOJIEHUI MONEpEeTHIM IOKOJIIHHSM,
MaTHMe€ BIUTUB Ha HACTYMHI MMOKOJIIHHS.

Ha BizyanpHOMY piBHI IMIUTIIIUTHI CMHCIIH
Mmiconoremu Paiinyxxkuuit 3miii BTiIeHO qepe3
KOHTPACT 3pOCTy JIIOAHMHA::PAHTYKHHIT 3Miii
(Bemud, HEOCSHKHICTB); KOHTYpH Tima Paiimyx-
HOro 3Misi BIJOMBAIOTH LHMKIIYHICTE Ta HACIi-
JlyBaHICTb; Bi3yaibHa CAIi€HTHICTh Ta ii mO4Yep-
TOBICTh 13 ()OHOBUM 306pa)KeHHHM BimoOpakae
cMHCITH  ycroaucymocti  Paiimyxnoro  3wmis,
He3aJieXKHO B1J 4acy 1 mpocropy. Ha BepOaib-
HOMY PIBHI CMHCIIA IUKJIIYHOCTI peanizoBaHo,
30KpeMa, y TAKOMY TeKCTOBOMY (pparmenTi: “His
next resting place was a Fairview where he made
a lily lagoon called Minalinka. Goorialla turned
his great body round and round but the ground
was too hard to make it deep.” (Roughsey,

1975: 6), ne HOMIHaTUBHI OUHUIII 7ound 1 X TIOB-

TOPIOBAHICTh BTUTIOKOTH CMHCIH PYyXy IO KOy
(CraBenko, 2023: 158-162).

Puc. 2. ®inansnmnii emizox naparusy /1. Padeci
“The Rainbow Serpent” (1970)

Hanpukinmi XyJo)XKHbOTO HapaTHUBY 3a3Haya-
€Thcsl, O Paiimyxxuuii 3Mmiil 3pemTor moBep-
HYBCsSI Ha3af, IMOBIPHO /0 IHIITUX JTyXOBHHX
nparypis Jlpiminry, 3HUKHYBIIH 13 MOBEpXHI
3eMIli, IPOTE K YCIOAMCYIINI TBOPEILb BiH IPO-
JOBXKY€ CIIOCTEpIraTd 3a JIIOAbMHU Ta CBOIMHU
cTtBopiHHsAMU: “He went down and disappeared
into the sea, where he remains to this day. <...>
The shooting star racing across the sky at night
is the eye of Goorialla — watching everybody.”
(Roughsey, 1975: 28). BisyanbHO 5 Taki CMUCIIH
NMEPENAloTCA  Yepe3  CTPUMAHy  KOIbOPOBY
Hampr — 00pasu Jrozeil Ta 3BIpiB, 110 rapmo-
HIHO CITIBICHYIOTH Ha JIOHI HEJJOTOPKAHOI MpH-
pomu. Cmucin OE3KIHEYHOCTI TaKoX BiJIOUTO
y 300paXeHH1 MPUPOTHUX CTUXIN: BOIU, TIOBITPS
Ta 3eMJIi. ABTOXTOHHOTO 3a0apBIICHHS J10/1al0Th
XapakTepHi Juisi ABCTpallii TBApUHU — KEHTYPY,
a TAKOXK aBCTPaTINCHKHI Oy1II.
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3aranom, B aBCTpaHiﬁCLKHX XyAOKHIX Hapa-
THBaxX st JUTeil MOAii pO3ropTaroThCs came 3a
NPUHIUIIOM LUKIIYHOTO PyXy IO Komy: TOJIOBHI
repoi BHPYIIAIOTH 13 pigHOro Oymry i y ¢inami
MOBEPTAIOTECS 3HOBY 10 Hboro. I[logexymu
o0pa3 oMy 3MIHIOETHCS, TPOTE HOTO IMILTI-
[UTHI CMHUCJIM 3aJIUIIAI0OTHCI HE3MIHHUMU. Taka
MOJIOPOXK MA€ Ha METI OTPUMAaHHs HOBOI'O J0C-
BiJly Ta IPUTOJ, [0 TaK CaMO BTIJIEHO U y CUM-
BoJIiLi eTHOpeasii bymepanr 1 mionoremi Paii-
nyxuauit 3mii (Lamis, 2020: 159-161).

HukTiuHICTh K KIIOYOBUH cMmucaT Mido-
noremMu Paiimyxuuii 3Miil BTUTIOETBCS TaKOXK
y CIOKETHO-KOMTIO3HIIHHIN Oy/10Bi HapaTHBY 3a
JIOTIOMOTOF0 BepOaIbHUX Ta Bi3yaJlbHUX MOJYCIB.
Hanpuknan, y xynoxxapomy Hapatusi Jx. Mop-
KpodT “Malu Kangaroo: How the First Children
Learnt to Surf’ (Morecroft, 2007), y sxomy
nnetbcsa mpo Mmidiunoro mpamypa Mamy-Ken-
I'ypy, 110 HAaBUUB aBCTPATHCHKUX JIITEH 3aHATTIO
cepdiHrom.

Puc. 3. Ilepmuii enizon naparusy [:x. Mopkpogt

“Malu Kangaroo: How the First Children
Learnt to Surf”’ (Morecroft, 2007)

Midiunuit aHIMaTICTUIHHHA TIEPCOHAXK
Many-Kenrypy 3’sBis€ThCs Ha MOYaTKy iCTOPIi 13
«KpaiHU BUCOKHX JIEpEB» Ta HANPHKIHII TTOBEpTa-
eTbest Hazan 110 Hei: “MALU-KANGAROO lived
in the wide lands beyond the tall tree country”
(Morecroft, 2007: 2); “Then Malu-Kangaroo went
away to his own place.” (Morecroft, 2007: 21). Ha
JIEKCHYHOMY DIBHI pyX IO KONy aKTyalli3yeTbCs
3a JIOTIOMOTOIO TOBTOPY JIGKCEMHU 10 run «OirTmy»
Ta 1HIIUX HOMIHATUBHUX OAMHMIIL 31 3HAYECHHSIM
pyxy (Harpukian, came, went), 30KpemMa, B TAKOMY
(hparmenTi HapatuBy: “But he had a great longing
for the sea. So he ran and ran and ran until he
came to the sea country.” (Morecroft, 2007: 3).
BizyanbHO IMKIIIYHICT BiOMTa Yepe3 IOBTO-
PIOBAHICTh MEPILOro Ta (piHAIbHOTO HAPATUBHUX
emi3omiB (nuB. puc. 3 Ta puc. 4), U0 BTUIIOIOTH
CMHCJIM aBTOXTOHHOI aBCTPATIWCHKOI KyJIbTYpH,
¢mopu Ta q)ayHH ABCTpaJIll — Oymry Ta KeHrypy,
MIPUPOHUX CTHUXI1H, TApMOHIHHOTO CITIBICHYBaHHSI
npupoau ta aoaunu (Crasenko, 2023: 164-167).

Y HOMIHATUBHUX OMUHULIAX “his own place”
B1IONTO CMHUCITH CaKPAIBHOCTI aBCTPaAJiHCHKOTO
Oy111y, 1110 € TOMIBKOIO ISl CBOIX YKUTEIIB, a eJe-

MEHT KOMITO3UIIIHHO-CIOKETHOT 6y,I[0BI/I Hapa-
THBY — TIOBEPHEHHS I0/IOMY — BiJIOMBAE IMITTIKa-
TUBHUW CMUCI IUKIIYHOCTI OyTTs. Binbmr Toro,
B IJTIOCTPOBAaHUX XYJIOXKHIX HapaTHBAX JUIS JITCH
cnipam: Ta KOJO HEOJHOPA30BO EKCIUIIKOBAHO
B13yaJ'II>H0 (I[I/IB puc. 4). Boau € oqHuM 13 CUM-
BOJIIB IMKIIIYHOTO PyXy, CaKpalbHOro Ul abo-
PUTEHHUX TUIEMEH — TaKOT0, 1110 CUMBOIII3Y€E BOI-
HOYAC JKUTTS TEMepillHE Ta HOTO0 HEPO3PUBHHIA
3B’S30K 31 CBALICHHMM TiepiogoM JIpimiHr.

VY Xyl0)KHBOMY HapaTuBi CIipajbHE 3rOpTaHHS
XyZIO)KHBOT'O Yacy Ta HPOCTOPY CIYTye 3ac000M
peamizanii eTHOKynbTypHUX cmuciaiB (Llamis,
2020: 216-217).

Puc. 4. Ocranniii enizon HapatuBy /[:x. Mopkpo¢T
“Malu Kangaroo: How the First Children Learnt to
Surf’ (Morecroft, 2007)

Bax/11Bi €THOKYIIETYPHI CMHCIIU B aBCTpanm-
CBKUX XYJOXKHIX HapaTuBax JUIs JIITEH (pe)KOH-
CTPYIOIOTBCS 3a JIONOMOIOK eTHopeamii bush.
30KkpemMa, y KOHTEKCTI aBCTPaJiCBhKOi €THO-
KyJIBTypH OyIl CHPHMMAETHhCS SK HAIMIOBHEHHI
pOCIMHAMU ¥ TBapHUHAMHU KUBUI MPOCTIP; OMO-
3Ullis MICTy; Oe3meuHa MICIEBIiCTh, MPUXUCTOK
JUIsE MOT0 MENIKAHINB; a TaKoX JIWKe W Hebe3-
neyHe Micue JUIs 4y)XKHHIB, 10 00pasHO Bep-
0anbHO ¥ Bi3yalbHO BTLTIOETHCS W Y XPOHOTOIII.
OxkpiMm Toro, Oyir Hece TIEBHE BaJOpaTUBHE 3Ha-
YEHHS CaKPaJBHOTO I KOPIHHOTO HACEJICHHS
W TaEMHHYOTO MICIISI, KOJTUCKH aBCTPaTIMCHKOL
E€THOKYJBTYPH Ta JDKEpesia HalllOHAJIBHOI 17eH-
truuHoCTi (CraBenko, 2023: 141-144).

B aBcrpamiiicbkux HapatuBax Oyl YacTo
MOCTA€E PENPE3CHTALIEI0 IOMIBKY T'OJIOBHUX TIEp-
COHAXIB, 3 SIKOTO BOHM BHPYIIAIOTh Ha MONIYKH
MIPUTOJ] HA TTOYATKy HApaTHBY Ta JI0 SIKOTO TIOBEP-
TalThCsA, a00 KWl 3HAXOMSATH YU CTBOPIOIOTH
HaTPUKIHI TekcTy. [IpoTe BaXKIIMBO 3a3HAYUTH,
o o0pa3u JTOMIBOK 3aBXKIW DPI3HATHCA, y TOU
Yl TOW Croci0, 10 BiIOWMBaE€ CMUCH cripalie-
NoJIOHOTO pyXy MO Koiy 1 Bropy. Sk 3a3Hauae
I1. Homenmeman (Nodelman, 2008: 65), mim,
y SKUH TMEpPCOHA)X IMOBEPTAETHCS IMICIS CBOIX
MIPUTOJI, 3aBXKIU BIIPIZHIETHCS Bif JIOMY, KU
BiH MTOKHUIAB MEPeJT iX MOYaTKOM.

[Tonexynu, mTomMiBKa Ha MOYATKY 1 HAPHUKIHIII
HapaTWBIB MOXe OyTH TpeCcTaBiieHa PI3HHUMH
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MICI[IMHM Ha TepeHaX aBCTPaJIHCHKOTo Oyry, sK
Hanpukian y HapatuBi “The Magic Pudding”
H. Jlianci (Lindsay, 1918/2006) (muB. Puc. 5).

Puc. 5. Ilepmmnii Ta ¢pinanbHuUil enizonn HapaTUBY
“The Magic Pudding” H. Jlinaci (Lindsay, 1918/2006)

VY mepmomy emizomi icTopii TOJOBHHM Tep-
coHax byHin Biyram Bupymae 3 aomy, SKuM
€ OyIMHOYOK Ha JAepeBi Horo asnabka: “In fact,
these very whiskers were the chief cause
of Bunyip's leaving home to see the world”,
“The plain truth was that Bunyip and his Uncle
lived in a small house in a tree, and there was
no room for the whiskers.” (Lindsay, 1918/2006:
7-8). Haromicth, y (iHampHOMY emizoni Hapa-
TUBY BiH Oyaye co0l 3 Apy3siMH 1HIIMHM AiM:
“Without more ado, we shall build a house in
your market garden.' And, without more ado,
they did.” (Lindsay, 1918/2006: 136), sxwuii
NPOTE Bi3yanbHO Jy)Ke CXOKMI Ha OyIHMHOK i3
MEPUIOTo emni3oay. Y Takuii crociO, 1Ba KIHOUYOBi
HapaTHBHI €Mi30/1 Bi3yalbHO-BepOaIbHO Tepe-
THUHAIOTBHCS, a IX TOUKOIO EPETHHY € OyIMHOK Ha
nepeBi B Oy — Oe3rnedHe JUisl HOro MEIIKaHIIIB
micte i npuxuctok (Llamis, 2020: 346).

VY xopotkomy omnoBifnanHi “Gecko. The Lizard
who Lost his Tail” (Rees, 1975) xynoxHiit ipo-
CTIp aBCTPATIMCHKOTO 1JTIOCTPOBAHOTO HApPaTHUBY
JUISL IITeH OpMY€EThCS Bi3yallbHO Ta BepOasbHO,
30KpeMa uepe3 300paxkeHHI0 Oymry sk Oesmeu-
HOTO CepelOBHIIA JJIsi MPOKUBAHHS TOJIOBHOTO
nepcoHaxka — [eKo, AIpKH, sKa BIILHO MOYyBa-
€THCS Cepe/l aBTOXTOHHOT (piopu i (ayHu, nmpote
0 3a3HA€ 3arpo3u, MEPETHYBILHN MEXY U MOTpa-
MUBLIN Y NIPOCTIp, 3acesieHnil Boporom — Kyka-
Oapoto.

VY Hu3mi (parMeHTiB XyI0)KHBOTO HapaTHUBY
MPOCTip BepOaIbHO EKCIUIIKOBAHO SK aBCTpa-
micekui Oymn, Hampuknan: “He was the most
popular animal in the bush” (Rees, 1975: 55),
“The social season in the bush seemed to have
ended.” (Rees, 1975: 56), “the regular chip-
chipping sound of crickets vibrated through

the darkening bush” (Rees, 1975: 64). Bigno-
BIJHO 10 Bi3yaslbHHX 306pa>KeHb Oyury, KOH-
CTPYIOIOTBCS TaKi KJIFOYOBI HOTO €THOKYJIBTYPHI
CMHCIH, SIK TPUpONA, CIIOKiH, ApyxOa (IuB.
puc. 6 Ta puc. 7), Ta pa3om 3 THM B 00pa3i BTiII0-
IOTBCSL CMHCIIU TI0JI0POK1, BUIpoOyBaHHS (1HI-
miaiii), TaeMHOro 3HaHHs ¥ BuHaropoau (Cra-
BEHKO, 2023: 149-151).

Puc. 6. llepmmnii emizon naparusy JI. Piza “Gecko:
The Lizard who Lost his Tail” (Rees, 1975)

Puc. 7. 3akniounuii enizon Haparusy JI. Piza “Gecko:
The Lizard who Lost his Tail” (Rees, 1975)

VY 3akmouHomy ¢parmenti HapatuBy JI. Piza
3a3Ha4YeHo, 10 [ eko 3HANIIOB cOO1 iHIIMUIT AiM Ha
TepeHax OyIny, HeBITOMHM 1oro Boporosi Kyka-
6api “unknown to the kookaburra”. Bi3yaJILHo
BiJIMIHHICTh o6pa3113 Oymry 7BOX emi3oiiB Bif-
Obura B KOMBOPOBIH MATITPI, @ 4epe3 300paKeHHs
Ta PO3TALIYBaHHS [EPCOHAKIB HAPATHBY peali-
3YIOThCS OCHOBHI IMILUTIKATUBHI CMUCITH €THOPE-
amii bush sk 6€3MeYHOTO MICIIS.

BucHoBKHU. Y J0CIiKEHHI PO3KPUTO MYih-
TUMOJAJbHE  KOHCTPYIOBAHHS  IMIUTILIMTHUX
cMuciiB midonoremu PaiiykHuii 3mMiii Ta €THO-
peanii bush B aBCTpamiiChKHX XyIOXHIX Hapa-
THUBaX U1 JITEN. IMIUTIIIMTHI CMUCIIU LIUKIIIYHOCTI
JKUTTSI, TPUUUHHO-HACIIIKOBUX 3aB’s3KiB, B3ae-
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MOIiI ITOKOJIHB, CIIAAKOBOCTI Ta HaCJIiIlyBaHH}I
BIIOMTO Yepe3 CIKETHO- KOMHOSI/IHII/IHy 6yﬂ013y
HapaTHBY, HOMIHATHBHI OJMHUII, y CEMaHTHII
SKHX OTPEIMETHEHO CMHCI PyXy IO Koury. Bi3y-
albHO CTBOpeHi 00pa3u PaiinyxHoro 3mis yepes
WOro BeNHMY, 300pa)KeHHS Tija 13 YHMCEIbHUM
CHipaJbHUMH pyXaMH, KOHTPACTOM CaJi€HT-
HOCTI 3Misl Ta oro )oHOBOTO 300pakeHHS BTi-
JIOIOTh CMHUCJHM BCEOCSHKHOCTI aBCTPaliiiChKOT
€THOKYJBTYPH, 11 HACKPI3HOTO ICHYBaHHS y yaci
Ta MPOCTOpl, a TAKOXK 3HAUYLIOCTI 1 IepeBaru.
ETHOKYNBTYpHI CMHCIM JIOMIBKH, TPHUTYJIKY,
JDKepesa 3HaHb, KOJHMCKHA aBTOXTOHHOI aBCTpa-
JTHCBKOI KYJIBTYPH, XapaKTepHI JUIsl eTHOpeawil
bush, BTUIIOIOTBCS Y CEMaHTHULI HapaTUBHUX
€mi304iB 1 B TBOPEHHI XyJOXXHBOTO IPOCTOPY
aBCTpaniﬁcr,KHx HapaTHBiB s giTeit. MynbTu-
MOZIANbHO IMILTILIUTHI CMUCITH KOHCTPYIOIOThCS
3a JIOMOMOTOI0 HOMIHATHBHUX OXMHMI[b 1 JIHT-
BOCTHJIICTUYHHX 3aC00iB, 110 HECYTh CEMaHTUKY
0e31eKu, IPUPOIH, CIIOKOI0; Yepe3 300paKeHHS
(bnopn dayHu, BUKOPUCTAHHS aBTEHTHYHUX
0apB 1 CHMBOJIB; Ta 3aBISIKH B3aeMOmii Bep-
OalbHUX 1 BI3yaJlbHUX CIOCOOIB TBOPEHHS
o0pa3y Oyily B XyJA0)KHIX HapaTuBax JUIsl JITEH.
[IpocTip Oymry CIyUTh XPOHOTOIIOM, IIIO Opra-
HI30BY€ TIOJII€EBUI PO3BUTOK CIOXKETY ¥ BOIHOYAC
yTiJnoe KyJIBTYpHI ITIHHOCTI aBCTpaniﬁConro
COLIOKY/IBTYPHOIO KOHTEKCTY. Y TakKmil CIocio,
TO€IHAHHS BEPOabHIX 1 BI3yalbHHUX peanisarii
3HAUyIUX ETHOKYJIBTYPHHX CMHCIIB YMOXIIHU-
BIIIO€ 1X COPUUHATTA JUTAYO YATALBKOIO Ayau-
TOpi€r0 Ta crpusie POPMYBAHHIO YSIBICHHS TIPO
aBCTPANIChKy imeHTHuHICTh. [lomanbme rpyH-
TOBHE BHBYEHHSI MEXaHI3MIB B3a€MOZIT pi3HI/IX
MOJIyCIB Y KOHCprIOBaHHl CMHCIIIB B XyJOXHIX
HAapaTUBAX JUIS JUTEH € MEPCIEKTHBOIO HAIIOTO
JOCIT1KEHHS.
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s emammsi kpumuy4HO Q0CiOXKYye 83aEMO38'A30K MiXK MOBOI0, 611a00K ma npusinesmMu 8 pamkax ba2amomosHo20
amepuKaHCbKo20 Cycrifibcmea, Ha2onowyr4Uu Ha cymmesux 3MmiHax ideornoeii nicns yka3y npesudeHma [oHanda Tpamna
2025 poKy npo eusHaHHs aHeniticbKoi ogiyitiHoro mosoro CrionyyeHux Limamis. Llel 6e3npeyedeHmHul KpOK, SKul
3aKiH4ye cmonimmsi HeghopMasibHOI 6a2amoMOo8HOCMI, BUKITUKAE CyMHIBU Wo00 3a0080/1€HHS 2apaHmili ce0b00u criosa
3a [lMepworo nonpaskoto 00 KoHecmumyuii CLUA i 8idnogi@HOCMI 0CHOBOMOMOXHUM MPUHYUNaM aMepUKaHCbKoi 0eMo-
Kpamii, makum sik ceobo0a rpecu i MO8HI npasa OUHU.

LocnidxeHHs rpyHmMyembCsi Ha MakpocouioniHagicmuyHiti meopii ma 30cepedXXeHo Ha MOBHIll iDeonoaii ik MexaHi3mi
cmpamucpikayii cycninscmea. Y HboMy po3sansdatroembcsi, K OOMIHYKOYi MOBHI epynu OmpuMyoms MoaimuYHi ma eko-
HOMIYHi nepesazu Yyepe3 obmexeHuli MogHUl 8uUbip MEHWUH — 0CcObIUB0 TamUHOaMEPUKaHCbK020, KOPIHHO20 ma iMMi-
epaHmcbK020 HaceneHHs. Crnuparoyucb Ha meopemuyHuli opoboK coujoniHegicmuKu ma nomimuyHol niHeeicmuKu,
cmammsi YmMOYHKE BUSHAYEHHST HaUiOHaIbHOI MEHWUHU He nuwie ik demozpaghidHoOI epynu, a U SK nomimu4YHo20 ymeo-
PEHHS, WO 8I0CMOKE KONEKMUBHI npasa Ha KyfbmypHe ma MO8He 8U3HaHHS.

lpocmexyrodu icmopito mosHoi nonimuku CLLA 6id paHHix HamugicmcbKux pyxie 00 Hew0dagHb020 MOCUNEHHS PyXy
3a ohiuitiHy aHenitcbKy MO8y, cmamms 8UCSIMIToE, IK MOBHULU ymucK gukopucmosysascs Orisi MapaiHanisauii HimMyjie,
KOPIHHUX aMepuKaHyjie ma icnraHOMOBHO20 HaceneHHs. BukoHasyull yka3 Tpamna Ne 14224 gid 2025 poky aHanisyembcs
SIK KOHconidauyisi 00HOMOBHOI KCEHOGhOBHOI ideonoeii — cknadHuKka aHmuMiepayitiHol NoIiMUKU, MPUX08aHOI 3aknukamu 00
€0HOCMI, echekmusHOCMI Ma KyrbmypHOi 32ypmogaHocmi.

Cmammsi maKox nopieHIOE MiXXHapOOHI HOpMU 8 2asly3i fpas MOUHU, 30Kpema mi, ujo cghopMyribosaHi 8 [eHeparbHil
Oeknapayii npae noduru U pisHux nakmax OOH, ma amepukaHcbKy KOHCmumyuito i 3akoHodasyy 6a3y. Y mol vac sk
MOB8HI rpasa /ModUHU 8U3HaKMbLCA Ha MixXHapOOHOMY pigHi, ix peanizauia 8 CLUA 3anuwaembcsi Henocai008HOK | Yacmo
cynepeynueor. 3pewmoro, ye 00CTiOKeHHS MiOKpecnoe, wo mMosHa rnonimuka e CronydyeHux LUimamax gidobpaxae
enubwi aHmu-mizpauitiHi meyii. BOHO roka3sye, sk Mo8a cmae iHCmMpyMEHMOM YrpassiiHHS ma KOHMPOSI, (hopMyHYu
docmyr do npas, epomadsHcmea ma ideHmuyHocmi 8 cycninbemei, sike dedani binbuwe MoasapU3yeEMbCs YePe3 KyrbmypHe
ma mMoeHe po3maimmsi.

Knroyosi cnoea: bazamomosHicmb, [JoHand Tpamn, miepaHmu, mMO8Ha nofimuka, MO8Hi npaea /1t0uHU, ogiyiliHa
aHerniticbkka mosa, couioniHesicmuka, CLLA.
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This article critically explores the interconnection between language, power, and privilege within the multilingual framework
of American society, emphasizing a significant ideological shift following President Donald Trump’s 2025 Executive Order
designating English as the official language of the United States. This unprecedented move, reversing centuries of informal
multilingualism, tentatively contradicts the First Amendment guarantees of freedom of speech and undermines foundational
principles of American democracy, such as press freedom and linguistic human rights.

The study is grounded in macro-sociolinguistic theory and focuses on language ideology as a mechanism of societal
stratification. It examines how dominant linguistic groups gain political and economic advantages through constrained
linguistic choices for minority communities—particularly Hispanic, Indigenous, and immigrant populations. Drawing on
theoretical insights from social linguistics and political linguistics, the article redefines national minorities not merely as
demographic groups but as political entities asserting collective rights to cultural and linguistic recognition.

Historically tracing U.S. language policy from early nativist movements to the recent resurgence of the English-only
agenda, the article highlights how linguistic suppression was used to marginalize Germans, Native Americans, and Spanish-
speaking populations. The 2025 Trump's Executive Order 14224 is analyzed as a monolingual xenophobic ideology, that
is part of his anti-migrant policy, justified by appeals to unity, efficiency, and cultural cohesion.

The article further contrasts international human rights norms—such as those articulated in the Universal Declaration
of Human Rights and various UN covenants — with the American constitutional and legislative framework. While linguistic
human rights are recognized internationally, their implementation in the U.S. remains inconsistent and often contradictory.
Ultimately, this research underscores that language policy in the United States reflects deeper sociopolitical currents. It
reveals how language becomes a tool of governance and control, shaping access to rights, citizenship, and identity in
a society increasingly polarized over cultural and linguistic diversity.

Key words: Donald Trump, language policy, linguistic human rights, migrants, multilingualism, official English,
sociolinguistics, USA.

Beryn. VYV crarti PO3IIAHYTO 3B "SI30K  MIXK
MOBOIO, B/IJI0K0 1 MPHBLNCAMH y 0araromoB-
HOMY aMepHUKaHChbKOMY cycrinbeTBi. Lle mocii-
JDKEHHSI 3yMOBJIEHE BUPILIAJIBHUM ITOBOPOTOM
y MoBHIi nomituni Cnonydenux IITariB, komau
ICJISL CTOJIITh 0AaraTOMOBHOCTI, SIKA HE OOMe-
KyBanacsi 3akoHOM, y Oepesni 2025 poky
Jonann Tpamn BHKOHAaBYMM YKa30M IIPE3U-
JICHTA BU3HAYMB AHIIIHCEKY SIK OQILiiHYy MOBY
CIIA. Sk 3amucaHo y mepmriii mompasili KOH-
cruryuii CHIA, «Congress shall make no

law respecting an establishment of religion,
or prohibiting the free exercise thereof; or
abridging the freedom of speech, or of the press,
or the right of the people peaceably to assemble,
and to petition the Government for a redress
of grievancesy» (Constitution Annotated, n.d.).
[Iporonomennii Tpamrom mepexin Bix Oarato-
MOBHOCTI JIO aHTJTICHKOI MOBH SIK €JIMHOT O(i-
HifHOT BOYEBUIb CYNEPEUUTh 3a(iKCOBaHIM
TyT HOpMI CBOOOJIM BUCIIOBIIOBaHbL (freedom
of speech). Ta Oinble, 1€ CTaBUThH I1iJ] CYMHIB
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OJIH 3 HAP1)KHUX KaMEHIB aMepI/IKaHCLKO'l' IEMO-
Kparii — cBoboxy npecH 1 3acBimuye Kapau-
HaJbHY 3MIHY 1)1e0J10r11 y cdepi MOBHHUX TIpaB
JIOMWHU Y TIOJNIETHIYHIN JepkaBi 1 mmpiie —
AQHTUMITPAIifHY TONITHKY PeCIyOIiKaHCHKOTO
ypsiay B uitomy. Lle 3ymoBitoe o6panHs MOBHOT
nomtukd CIIIA 3a 00’e€kT Hamoro aHamizy
1 3aCBiIUy€ aKTyaJdbHICTh OOpaHOi TeMH, sKa
noTpedye HaranbHOTO PO3IJISY.

Po3nin 1. Teopernuni 3acaam makpocouio-
JIHIBICTUYHOIO 10CJIi/I2KEHHS.

Tepmin MOBHaA i7€OMIOTis BHKOPHCTOBYE€ThCS
SIK IS ypAOBOT, TaK 1 I HEeYPSAIOBOI JTisITh-
HOCTI, Ha BIJIMIHY BiJl TEPMIHY MOBHA NOAIMUKA,
SIKUH TT03HAYa€ MOBHE TUTAHYBaHHS 3 O0KY ypsTy.
MogHa ieosoris BOy1oBaHa B TIOJITHKY Ta COITi-
albHY  CTPYKTYpY Cycr[iJ'IbCTBa i Biz[o6pa>1<ae
ioro iepapxito. Lle «eMHMI MeXaHI3M CITiB-
BIJIHOILIEHHSI MOBH 1 COIiaIbHOI CTPYKTYpH, 3a
paxyHOK SIKOTO MOBa BH3HA4a€, XTO MA€ JOCTYI
JI0 TIOJIITUYHOT B Ta EKOHOMIYHUX PECYPCiB»
(Tollefson, 1991: 14).

Tepmia  6acamomosHutl/baeamonayionanbHuil
BU3HAYA€ CYCITJIBCTRA, Ji¢ MeHIIIe Hixk 90 BiJICOTKIB
€ TIPEICTaBHUKAMH OJTHOTO €THOCY, SIKa 3a3BHYA
Ja€ Ha3By KpaiHi, Ha BIAMIHY BiJ OTHOMOBHHX
nepxkaB, Takux sk Himeuunna, ®paniis, SnoHis.
Hocii ngominyrodoi MoBH YTBOPIOIOTH ,Z[OMiHaHTHy
MOBHY IDYIy, sKa Mae MOMITHYHI ¥ E€KOHOMIYHI
npuBine. IIpu 1boMy JOMIHAHTHICTB PO3YMIETECS
SIK 3[aTHICTh MAaTH IIMPOKUHN Jiara3oH BHOODY.
Y OararoMOBHOMY Ta OaraTtoHaI[iOHaJIbHOMY
cycrinbeTBi CLIA oOMexeHunit MOBHUI BHOIp cTa-
BUTb Y HEBUTIJJHE €KOHOMIYHE Ta COLllaJbHE CTa-
HOBHIIC 1H/TIAHIIIB, ICTIAHIIIB Ta 1HIINI MCHIIWHU;
X04a YMCENBHICTh TOMIHAHTHOI IPYNH MOPIBHAHO

3 CyOOpAMHAHTHOIO MOJKE 3MIHIOBATHCH 1 HaBITh
OyTH MEHIIOI (SIK YHCENBHICTh aMepPHKaHCHKI
TIOCEJIEHIIIB Ta 1HAlaHIIB y 18 cTomiTTi).

Hayionansha menuuna —1ie He pOCTO rpyIa,
T0€IHAHA CTHIYHOI IPUHAICKHICTIO Ta OKPEMOIO
MOBow. lle «auHamMiYHa MOMITHYHA TO3UILiS,
a00, TOYHINIe, €HICTh CIOPITHEHUX, alie B3a-
€MHO KOHKYPYIOUMX TIO3WI[iH, a HE HE3MIHHHM
eTHo-aeMmorpadiunuii cran» (Brubaker, 1996:
60). HarmionaipHa MEHIIIMHA BHPIZHAETHCA 3a
napaMeTpamu: «(1) ny6nquo 3asBIICHA MPHHA-
JIEKHICTB 10 €THOKYIBTYPHOI HaIlii, IO Biapi3-
HSEThCS BiJl KUTBKICHO YH IMOMITHYHO JIOMiHY-
1040i Harii; (2) BUMOra Jep>KaBHOTO BU3HAHHS
i€l okpeMoi eTHOKynbTypHOi Hauii; (3) yTBep-
JDKCHHSI TICBHUX KOJICKTUBHUX KYIBTYpPHHUX a00
MOJITUYHUX TPaB OKPEeMOi ETHOKYJIBTYPHOT
Harii» (Brubaker, 1996).

CrparudikoBaHi CycniibCTBa 31 CTPYKTY-
poBaHOIO HepiBHIcTIO, Taki sik y CIIA, aco-

IIIOIOTBCS 3 IIOMITHKOIO, 5Ika HAaJae IepeBary
rpynam, siki pO3MOBIISIOTh IEBHUMH Pi3HOBH-
namu MoBm» (Tollefson, 1991: 17). Taka momi-
THKa 3aKpillJieHa y TPaBOBUX JDKepenax, IIo
3a0e3MevyoTh MOBHI TIpaBa JIFOMUHHU, a depes
HHUX — B OCBITHIX CHUCTEMaX, SIK1 iHCTI/ITyHiOHaJ'Ii-
3yIOTh HECIIPUATINBI YMOBH JUISl y4HIB i3 4HCIIa
MEHIIMH 1 BIATBOPIOIOTH ICHYIOUY COLIaJIbHY
iepapxiro.

MoBHI mpaBa HajlexaTh J0 YHIBEpCaTbHUX
MpaB  JIOAMHH. 3TiAHO iX OCHOBOIONOKHHX
NPUHIKIIB, OerMl oco0u Ta TpymH, He3a-
JISKHO BiJI MICIS 1X MPOKUBAHHS, MAIOTh MPABO
Ha PIBHHUN CTarycC. YTBEPKCHHS KOJCKTUBHUX
MOBHHX, KYJIBTYPHHX UM TOJITHYHUX TIPaB Ha
HaI[IOHAJIbHIA OCHOBI MOPOAMJIO OUIIHIBI3M
1 MyJBTHKYJIBTYPaTi3M.

Y 20-my CTOMTTI JBOMOBHICTH CTaa
3araJbHOBU3HAHOIO 3aKOHOJABYO 3aKPIMJICHOO
HOpMOIO. BimoBigH1 il Ta MPUHIIUIH, BUKIIA-
neni B Xaptii OOH (1945), 3acHoBaHi Ha «10Ba3i1
0 TpaB JIOAWHU Ta OCHOBHUX CBOOOHN IS
BCix 0€3 PI3HUIl pacH, CTaTi, MOBH YU PEIIrii»
(Crarrs 1) 1 moBTOpeHi B 3araibHiid qekiapartii
npas moquan (OOH, 1948, crarra 2). Bigmo-
BiJlHAa aMEpUKaHChKa HOPMa, BiJIOMa SIK npaso HA
pienicmob neped 3axonom, 3adikcoBaHa B AMepu-
KaHCHKIN JeKJapartii mpaB 1 000B’SI3KiB JIOIWHH:
«VYci aronu piBHI TIEpe 3aKOHOM 1 MaroTh TpaBa
i1 000B’sI3kM, BCTaHOBIEHI Iii€ro Jlexmapariiero,
HE3aJIe)KHO BIJ] pacu, CTaTi, MOBH, BIPOCIIOBI-
JTaHHS 9¥ OyIb-IKOTO 1HIIOTO YMHHUKA» (Po3min
1, crarra 2). Bapto 3a3HaunTtH, 110 aMepHKaH-
ChKe 3aKOHOJIAaBCTBO BU3HAJIO 1[0 HOPMY PaHIIIIE,
HK  €BpOIEHCHhKE, OCKIIbKM E€Bporeichka
Xapris Perionanbanx MoB ab0 MOB MEHIIHWH,
y mpeamOyIli SIKOi 3a3HAYEHO, M0 «IPAaBO BHKO-
PUCTOBYBaTH PETiOHAJIbLHY MOBY a00 MOBY MEH-
OIMHA B TMPHUBATHOMY Ta CYCHUIBHOMY KHTTI
€ HEBi'éMHUM TpaBom», Oyna mpuiinsta OOH
muie B 1992 pori.

Kinekicts nokymentisB OOH Tta perionanbHux
3aKOHIB II0I0 MOBHHX IpaB JIIOAMHH, BpaXkKae:
Craryr OOH (1945) Z[eKnapaulﬂ OOH (1945)
npo  HecaMoBPsZHI  TepUTOpii, MiKHapoxHui
MakT MPO EKOHOMIYHI, KyAbTYpHI Ta COIliaJbHi
npasa (1966), Mi>xkHapoaHHI TAKT PO Ipoma-
JISHCBbKI Ta moiituyHi npaBa (1966), Amepu-
KaHChbKa KOHBEHIIis 3 npaB oauau «[lakt Can-
Xoce, Kocra-Pika» (1969), Kousenuisst OOH npo
npaBa nutuHu (1989), Hexnapamii OOH mpo
mpaBa 0ci0, K1 HaJeXarh J0 HAIIOHAILHUX a00
ETHIYHUX, PEITiHHNX 1 MOBHMX MeHIIUH (1992)
TOIIIO.

BonHouac amepukaHCBbKI MPaKTHKU y cdepi
MOBHHUX IpaB OUTIHI'BIB € HAHOLIbII Cynepewin-
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BUMHU. XOua TEOPETHMYHO BCi OCOOM Ta Tpymu
MalOTh MOXKJIMBICTb KOPUCTYBATUCS yHIBEpCallb-
HUMU MOBHHMU TIpaBaMU JIFOAWHH, HA TTPAKTHII
e € MpoOJIEMAaTHYHUM Yepe3 HEepiBHUM TOCTyM
no Biaaau. MOBHUH 1 KyJIbTypHUH aHTAaroHism
y CTaBJIEHHI /10 MOBHHMX MEHIIHUH 0a3yeTbcs Ha
XUOHUX TPHUMYIICHHSIX, HIOMTO OJHOMOBHICTH
CIpus€ €KOHOMIYHOMY 3pOCTaHHIO, a TIpaBa
MEHIINH CTaHOBJISATH 3arpo3y HalllOHANIbHIM Jep-
xaBi (Polychroniadou & Panicacci, 2025).

Po3zain 2. MoBHa igeosorisi y CnosryueHux
IlITarax B icTopu4HOMY paKypci.

[Ipotsarom ocrannix pecsatwrite y CIHIA
TOYATHCSI rapsidi 1e0aTH MO0 MUTAHHS JIBOMOB-
HOCTI Ta OIKYIbTypalli3My: Y Ma€ aMepHUKaH-
CBhKE cycniﬂLCTBo BBa)KAaTH HOPMHU Ta I[IHHOCTI
pacoBMX Ta ETHIYHHX cy6Kyanyp TaKUMH K
JNETITUMHUMH, K 1 JOMiHAaHTHOI KynbTypn? Yu
CIIIJI TIJIEKATH KyJIbTypHE PI3HOMAHITTS a00 Mpo-
CYBAaTH CTaHAaPTH JIUIIE JOMIHAHTHOI KYJIBTYpH?
Yu moB’si3aHi CTaTyc CBITOBOIO Jijepa KpaiHu,
AK€ YacTO Ha3UBAIOTh «IUIABUJIBHUM KOTIOM»
MOB 1 KyJBTYp, 13 KyJIbTYPHO-MOBHOIO YHi(ika-
uie0?

ComuianbHa COMITAPHICTD HE € BIAMOBIIHUKOM
MOBHOI OJTHOpiTHOCTI. 3a qanumu Piazza (2020),
y 1920 pori KinbKiCTh aMEpHUKaHIIIB, SKi PO3-
MOBJISITA HE AaHIIHCHKOIO MOBOIO, CTaHOBUJIA
21,7% nacenenns CILA. I[T’Th TpoBiTHUX MOB,
OKpIM aHIiicbkoi, 1e (y HOpSIKY CIHaJaHHs)
icaHChKa, KWTaHChKa, TarailbChka ((iminmiH-
ChKa), (hpaHIly3pKa Ta B’€THAMCbKa, MPUUOMY
JIOHEJ]aBHA YacTKa adpo-aMepuKaHCHKOTO, as3i-
aTchkoro Ta icranomoBHOTO HaceneHHs CILIIA
cTabiIpHO 3pocTaa.

Hamnpukinii 20-ro cTOMTTS TOCATHEHHS ame-
PUKAHCBHKOI JIEMOKpaTii y MIATPUMIII MOBHHX
MIpaB JIOAWHU BTUIMINCH Y PO3BUTKY JEP>KaBHUX
MOCIIYT HEaHMTIIChbKOI0 MOBOIO, y HaJaHHI JIBO-
MOBHUX IOPUAMYHHUX TIOCIYT 1 MOCIyr mepe-
KJIaJa4iB Ha OCHOBI 3aKOHY IPO CY/IOBUX Iepe-
knagagiB (1978 p.), 3a0e3nedyeHHI HaBYAHHS
aHMIINACHKOIO SIK APYTOI0 MOBOIO. 3aKOH TIPO
BuOopui mpasa (1965 p.) HmpU3YNUHUB TECTH
Ha 3HaHHS aHIJIIHCHKOI SK OCHOBY JJISI TOJIOCY-
BaHHS Ta BUKJIIOUMB JUCKPUMIHAIIIIO 32 MOBHOIO
03HAKOI0, TAKUM YMHOM BH3HAIOUH, 110 BUOOPH,
MPOBEJICH] JIUIE aHMIINCHKOI0 MOBOIO, IMOpY-
IyoTh (hyHIaMEHTalIbHE MpPaBO TOJOCY IS
HociiB iHmux MoB. [Ipesunent Kninton (Clinton,
2000) HaBiTH 3aKOHOJABYO 3aKpINUB IOJIM-
IIEHHSl JOCTYIy A0 MOCIYT Juisi ocid 3 oOme-
KCHUM 3HAHHSIM aHTTIIHCHKOI MOBH.

Oorosoprotoun  MOBHY ifeonorito  CIIA
1 bputanii — «aBOX HaIll, PO3AUICHUX OTHIEIO
MoBOIO», Milroy (2000) cTBepmKye, IO MOBa

BioOpakae colliaabHI Ta €KOHOMIYHI MPOIEeCH
B IIEBHOMY CYCIJIbCTBI 1, TAKMM YHHOM, € CIIe-
muivHoto 1t kpainu: y Cromyuenux Ilrarax
MOBa (1 HAaBIThH aKI_[eHT) pO3p13HIOIOTB eTHIYHI
rpymnu i pacu, Ha BimMmiHy Bin Bemmkoi Bpu-
TaHil, e BAKOPUCTAaHHs CTaHIAPTHOI Y HECTaH-
JAPTHOI aHTJIINACHKOT MOBH PO3PI3HIOE TPy
CyCHUIbCTBA 3a TapaMeTpaMH Kjacy Ta BiJIHO-
[ICHHS 10 BIAJH.

[TuTaHHS «UTAaBUIIBHOTO KOTJIa» Ta PO aHT-
JcbKOI MOBU B CTaHOBJIEHHI aMEPUKAHCBHKOT
Hauil He € HOBUMH. 3 OJTHOTO 0OKYy, BOHU MOTH-
BOBAaHI METOK JIC3IHTETPALlii KyIbTyp MOBHHX
MCHIINH, I00 YCYyHYTH MOXJIHBICTH Cerapa-
TH3MY Y cycniabeTBl CLIA. 3 iHmoro 0oky, mpas-
T4l eNiTH TPAIOTh HA npuxoBaHiil kKceHo(ooii,
dbopmytroun cTpax i 3HeBary o meHmuH y CIIA
(Mayersen, 2024). B puropuri Tpamna e mpo-
SIBJIIETHCSI B OTYJIBHOMY 3HEBa)KaHHI MITPaHTIB,
SAKUX BIH TMPUPIBHIOE 0 HENeraiB, KpUMiHai-
TeTy, HapkoMaHiB To1o (Shevchenko, 2024).

MoBHa ixeosnorist CnonyquHx IIrariB icto-
pUYHO 3MiHIOBaNAch, i pyx 3a 0(1)1u114Hy aHITIN-
CBKY MOBY IPOXOJIB IEPIOJIA TIAHOMY Ta Criajy,
IO BiAMOBIJaI €KOHOMIYHUM Ta COLIAJTbHUM
3MiHaM. Y 4acu OOpOoThOM 3a aHTIIO-aMEpUKaH-
CbKy HE3aJeXHICTh 17—18 cTomiTh aHMIINHCHKI
KOJIOHICTH 0XOY€ BUKOPHCTOBYBAJIM HEAHTIIIHCHKI
MOBH, OCOOJTMBO HIMEIIbKY Ta (DpaHITy3bKY TaM, JI&
1€ TIPUHOCHJIIO TTONITUYHY KOpUCTh. OHAK MiCIs
3100yTTS HE3aJIEeKHOCTI aHINIO-aMEPHUKaHIIl 3aKpi-
IIUJIM CBOE TIOJIITHYHE JIOMiHyBaHHs yepe3 Konru-
HeHTanbHUi KoHrpec, sikuil 3MilIHUB CTaTyc aHr-
JICHKOT Ta MPUIIMHUB BUKOPUCTAHHS HIMEUBKOT
MoBu B odimiiiaux moxymentax CIHA. 3axon
1811 poky (the Enabling Act) Bu3HauuB Taki cami
¢byHKIIT aHmicekoi MoBHY i Jlyi3iaHu, komumi-
HBOT (PpaHITy3bKOi KOJIOHII.

[Touatok 19-TO CTONITTA TIOPOAMB Hamu-
8i3M — TIONITUYHUMA PyX 3a MPOCYBAaHHS IHTe-
peciB aMEPUKAHIIIB €BPONEHCHKOrO MOXOKEHHS!
SK peakIiii Ha HOBi XBWJII iMMirparii, 0co0ImuBo
3 Ipmanmii Ta Himewunnu. Ha Cepennbomy
3axoi, € JKWIM HIMEIbKI TOCeJleHIl, OyB
KOPOTKUH Tepion Jidepaizalii MmoxiTHKA JTOMi-
HYBaHHS aHMIiHChKOT MOBH. Y 1863 p. BUMOru
IEepeceNCHIIB MEepeKIaiaTh JepXKaBHI 3aKOHH
Ta BUKJIAJaTH HIMELKOIO MOBOIO OyaH 3a]10BO-
JIeHi, aje He3abapoM HiMelbKa sIK MOBa 3aKOHO-
JTABCTBA Ta HaBUYaHHS OyJia CKacOBaHa.

[lim wac Tak 3BaHOTO «BIIKPUTTA 3aAXOIY»
y 19 croniTTi penepanpHuil ypsia nepeciigyBas
METy SIK KyJbTYPHOTO, TaK 1 ()I3MYHOTO BUHH-
IICHHST KOPIHHUX aMepHuKaHIliB. MOBH 1H/IiaHIIIB
HE BUBYAJIU B ITKOJIAX, HE BUKOPUCTOBYBaIH B 3MI
a6o B cycnisibHOMY KUTTI. JIume B 1930-x pokax
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OyJ0 3amymieHo Kilbka JBOMOBHHX OCBITHIX
porpam, ajie HeHa10Bro. YucenbHe CKOpOUEHHS
MOB aMEpPUKAHCHKHX 1HIIAHIIIB HACTUILKH OYe-
BuaHe, Mo y 20 cromiTTi Oynam 3poOJieHi NeBHi
3yCHJUISA TSl iX 30€peKeHHs] Ta BiIpOIKECHHS.
3aKoH MPO MOBY KOpiHHUX amepukaHIliB (1992)
320X04y€ PO3poOKy MporpaM BUBYEHHS MOB, 110
nepe6yBa10TL T 3arpo30K0 3HHUKHCHHS, 3a0e3-
nedye ix (iHAHCYBaHHS 1 3MIIHCHHS, BH3HAE
npasa KOPIHHUX aMEPUKAHIIIB BHKOPHCTOBYBATH
CBOI MOBH B OCBITI Ta IyOIiYHOMY CYOYHHCTBI,
aje Hapasi € Hebarato mporpam, siKi BU3HAIOTh
YHIKaJIbHUH CTaTycC iHA1aHCHKUX MOB.

[epionu Ilepmoi ta Jpyroi CBITOBHX BO€H
CTUMYJIIOBJIM TOTpeOy acUMUISLII MEHIIHNH.
HaruBizMm Haa3BUYaTHO HOCUMIIMBCS: [OBIIOMIISI-
JIOCS TIPO CaMOCY/IH HaJl ITATIMIIIMA 1 MEKCUKaH-
LSIMH; B OaraTbox mraTax — B limmiHo¥ici, Oraiio
Ta IHOEX — Oyn0 3a00POHEHO BHKOPUCTAHHS
HIMEIIBKOI MOBH B TOPTiBJli, HABYAHHI Ta ITyOIi4-
HOMY cCIiIKyBaHHi. DpaHIy3bKa MOBA TaKOX
Oyiia BUTHCHEHA 3 Oi3HeCy, MOJITUKH Ta OCBITH.
HaLIIOHaJIBHI/II/I 3aKOH TIPO 1MM1rpau1}0 (1917)
BBIB KBOTH Ha IMMIT'PAHTIB, SIKi HC BMIJIU YATATH
aHmIiCchKoI0. JInme Habararo mi3HilIe B pe3yiib-
TaTi pyxXy 3a TPOMaIsgHChKI mpaBa 1960-x
1 1970-x pokiB neski JBOMOBHI TIporpamu Oys1o0
BIJTHOBJIEHO.

MoBHI mpaBa JTIOAWHU CTadl OCOOIUBO UyT-
JUBUM THUTAHHSIM 7S MUTBHOHIB IMMITPAHTIB
3 iCHaHOMOBHUX KpaiH. Ictopis GopoTsOu 3a
MOBHI TIpaBa iCIAHOMOBHOTO HAacCeJEeHHS AMe-
PUKH cxoXka 3 00poThOOI0 HIMIIB i (paHIy3iB
(Blakemore, 2023). IlounHatoum 3 MEKCHUKaH-
cpkoi BiitHM (1846-1848) 1 anekcii Texacy, Kai-
¢dopuii Ta Hpro-Mekcuko, Ha IUX TEPUTOPISX,
HACEeJIeHUX TEepPeBaXHO MEKCUKAHISIMHU, IaHY-
BaJla TOJIiITMKa aHmm3aiii. ¥ cepenuni 19 cro-
JITTSI BUKOPUCTAHHS 1CTIAHCHKO1 MOBH OYJ10 3aK0-
HOJZIABYO JIO3BOJIGHO B OKpYrax i3 BEJIHKUM
MEKCHKAaHCbKMM HaceleHHsM y ¢opmi mepe-
X1J1HOT IBOMOBHO{ OCBITH, Y 3aJIi Cyy, AJIs1 IyOJTi-
Kailii 3aKOHIB ICTIAHCHKOIO MOBOIO. AJie BXKE Yy
1910-1 pokn y KOHCTUTYLISIX IIMX MITATiB OyIo
3a(IKCOBAHO TMOJIOKEHHS NP0 AHIIIHCBKY $K
odiiiiHy MOBY, B pe3ysbrati yoro 3 1930 poky
ICITAaHCHKA MOBa OUIBIIIE HE BXXUBAJIACh JUIS HAB-
YaHHs, IIKOJAW Oynau posauieHi, a 3 1935 poky
BOHa MepecTaia (yHKIIOHYBaTH B 3aKOHOJAB-
ctBi. Kpim Toro, 10 1936 poky n0 2 MinblHOHIB
aAMEPUKAHIIIB MEKCHKAaHCHKOTO  TOXO/KCHHS
OyJ0 JEemopTOBAaHO B XONI KaMIaHIi enoXu
Eitzenxayepa mig HazBoro «Omeparist Wetback»
(Hoffman, 1974).

CporonHi MOBHI Ta KyJIbTYpHI NpaBa JiaTH-
HOAMEpUKaHLIB YacTO MOPYLIYIOTHCS, 30Kpema

B KOHTEKCTI OCBITH, JEp)KaBHUX TMOCIYT
1 mpaueiamTyBaHHs. [103UII0HyI04YH TBOMOBHY
OCBITY SIK TIPaBO JIFOJMHHU, JOCIITHUKNA HAroJo-
HIYIOTh Ha OCHOBOTIOJIO)KHOMY TIpaBi OiJTIHTBIB
Ha JIFOJICHKY TiAHICTh. KpiM Toro, moBara 1o MOB
0cl10, K1 HaJIe)KaTh 0 PI3HUX MOBHHX CILJIBHOT,
€ HapDKHUM KaMEHEM CIpPaBeUIMBOrO Ta JEMO-
KkpatudHoro cycriiascTBa (Lapayese, 2019).

Po3aia 3. Pyx 3a anriilicbky MoBy ik odi-
niiiny. Xoua Cnonyueni Llltatu Hikonu He mpo-
TOJOITYBAITH obiuiiiHy MOBY KpaiHH, IpiopuTeT
aHIIACHKOI B ICP)KAaBHIX CIIPaBaX HIKOIIM HE CTa-
BHBCs MiJ CyMHIB. bylyun saraibHOBU3HAHHM
CBITOBUM JiziepoM y Oaratbox cdepax, Ame-
pHKa BHKOPHCTOBYBAJia MOBY CBOEI KONMIIHBO]
METPOIIONii MPOTAroM yc1el icTopii, 1 Oyab-sKa
1HIIa MOBa, KpiM aHMIIMCHKOI, HEPIIKO BBaXKa-
nacsi HebakaHoro. OYeBUAHO, MPUYMUHU TaKOl
CUTYyaIlil JaJeKo HE JIIHTBICTHYHI, a KPHUIOTHCS
B COII1aJIbHO-€KOHOMIYHI# cuTyaiii.

Cporoani 6inst 180 kpaiH cBiTY MawoTh 0Qi-
LiiiH1 HaioHAJIbHI MOBH, a OUIBIIICTE BU3HAIOTD
KiTbka o(imiifHux MoOB. Jluie nekibka Kpai
HE MarTh odimiitHoi MoBH, BKiroyatoun CIITA
ta BenukoOpuranito. IcTopist €THIYHOTO i KyITb-
TypHOro (B TOMY YHCJII MOBHOIO) PO3BUTKY
AMEpHUKHU CBIAYUTH MPO TE, IO B JIOBIOCTPO-
KOBIM TIEPCTIEKTUBI MUTAHHSA KyJbTYpPHOI He3a-
nexxHocti BusBuincs st Criomyuenux IllTaris
MEHII BaYKIMBUMH, HIXK MUTAHHS €KOHOMIYHOTO
3pOCTaHHs Ta HallloHaIbHOI KoHcomiaamii. Tomy
HE JIMBHO, 110 Pa30OM i3 MOSIBOIO KPU30BUX TEH-
JICHIIIH B aMEpPHKAHCHKiI E€KOHOMili Ta MoJIi-
TUYHOMY KUTTI y 1980-X pokax IMOKBaBUBCS
pPYX 3a HaJaHHS aHIIIHCHKIN MOBI cratycy odi-
uiiHoi. CripoOu npesunenta Tpamma 3poOuTH
aHnIiceKy odiminoo MoBoto CIIIA mepenycim
MOTHBOBaHI HOro OakaHHSIM «3pobutn Awme-
PUKY 3HOBY BEIHKOIO» Ta BIACHUM MOIVISI0M
Ha Te, KO0 Mae OyTH HAIllOHAlbHA KYIbTypa
Ta €THIYHA CTPYKTypa CYCIUIbCTBA: BiH IpO-
MaryBaB aHIJIOMOBHICTb SIK OCHOBY MOJITHYHOL
eqHocTi. BukonaBunii ykaz Tpamma 2025 poky
Homep 14224 3a3nauuB: “A nationally designated
language is at the core of a unified and cohesive
society, and the United States is strengthened by
a citizenry that can freely exchange ideas in one
shared language”.

[Ile onHa mpUYMHA 3aHETIOKOEHHS IIOJI0 aHT-
niicekoi MoBu B CIIIA monsirae B Kpu3i mucem-
HOCTI OCTaHHIX KUIBKOX JecsSTHIiTh. HaiThb
3a HAWUCKPOMHIIIMMH OI[IHKaMH, TNPUOIU3HO
20% mopocnoro HaceleHHS B AMEpHIll BBa)a-
€ThCs (PYHKITIOHAIBHO HEMMUCbMEHHUM, TOOTO M
Opakye HaBUYOK JJIsl BUKOHAHHS MMOBCSAKIECHHUX
3aBaHb, TaKWX SK YWUTAHHS IHCTPYKLiH abo
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pobora 3 inancoBumu gokymeHtamu (McKoon
& Ratcliff, 2017). Kpuzy uacto NHOSCHIOIOTH
PO3MUBAHHIM MPOBIAHUX (DYHKINH aHTIIHCHKOT
MOBH, IO PaJIIlie MPOBOKY€E aHTATrOHI3M JI0 IHIIHX
MOB 3aMICThb BJKHBAHHS 3aX0/1B JJIs 1IBUILEHHS
piBHS BiIacHOI rpaMoTHOCTI. Lle mosicHIoe mepe-
JICTOPIIO PyXY 32 aHIIIIUCHKY MOBY SIK O(iIiiiHy:
MIPOTOJIONICHHS aHTITIHCHKOT €TMHOI0 O(DIIIIITHOIO
MOBOIO MOIJIO OW BUKJIIOUUTH HeOakaHy KOH-
KypEHIIII0 3 1HIIMMHU MOBaMHU Ta HE JO3BOJIUTH
aHIIACHKIN MOB1 PO3AUTUTH 3 HUMU CBIl CTaTyC.
Jlume kinbka mraTiB — Ansicka Ta ['aBai — Hajanu
oimiiHUI cTaTyc KUTBKOM MICHEBUM MOBaM
MOPSI/T 3 aHTIIIHCHKOIO.

3a cBo€ro (HOPMOIO PyX 3a aHIIIHACHKY MOBY
ak o¢imiitny (English-only / Official English
movement) € TPOMaJCbKUM PYyXOM, JJISl SKOTO
XapaKTepHA BiJICYTHICTh CYyBOPOi OpraHizaiii 41
Iporpami, sIK y HOJITUYHOI mapTii. 3a 3MiCTOM
el MOBHUH pyX, OUOJIOBAaHMM OpraHizali€ro
U.S. English, € MOMTUYHUM, OCKUIBKH MIJUTIO
HOT0 JIiIepiB € MepPepo3NoIiT BIaJHUX BIIHOCUH
y cycminbeTBi. 3 mouatky 1980-x pokis English-
only iHIIIFOBaB YHCJICHHI MOMpPaBKU 10 (eme-
panbHOi KoHcTUTYLI, 1 moHaxa 30 mrarie CHIA
BH3HAJIU aHTIIHCHKY K o(dimiiiHy MoBy. Xo4a Ha
(dhenepasbHOMY piBHI MOMPABKHU MPO AHTIIIHCHKY
MOBY He Manu ycmixy B KoHrpeci, JIokanbHO iX
Bu3Hanu B Kamidopnii (1986), Apizoni, Kono-
pano ta Onopuni (1988). o 1980 poxy Immi-
Hoiic, HeOpacka Ta ['aBai Bke Manu 3aKOHH
mpo odimiitHuiA cTaryc aHrmiicekoi MoBU. Tam
aHIIIIHCHKA € €JMHOI0 MOBOIO TOJIOCYBaHHS, Jep-
YKaBHHX IIKLJI Ta BCIX 3aXOIB YPSILY, 32 BUHSTKOM
OXOPOHU 370pOB’s, O€3MeKU Ta 3aXUCTy IpaB
migcynaux y cyai. Ile po6uts English-only
3arpo30i0 JBOMOBHOMY BUOOpUOMY TIpaBy, ABO-
MOBHIif OCBITI Ta MIOMIMPEHHIO IH(OPMALLi.

OCHOBHI apryMeHTH HpI/IXI/IJ'ILHI/IKlB English-
only IPYHTYIOTBCA Ha i7eomorii OTHOMOBHOCTI
B KpaiHi. 3aKJIUK 10 MOBHOI OIHOPITHOCTI CIiB-
BIJHOCUTBCS 13 3aKIMKaMHU [0 1):[eHTH(1)1Kau11
Ta TPOCYBAHHS CHIIBHMX MIHHOCTEH 1 KyiIb-
TYPHHUX 3HaHb, SKi «BCI XOPOII aMEPHKAHIID»
MalOTh PO3IUIATH, Ha BiIMIHY BiJl «ETHIYHOI
YUCTOTH YU «30€pexKEeHHsI KyJIbTypU», K1 4acTO
PO3MISATAIOTHCS SIK TIUISIX JI0 1301111,

[Ticns Toro, sx Jlonamn Tpamn Bmepiie
BCTYNHB Ha MOCaAy MPEe3ueHTa, BiH 301IbIINB
KUTBKICTh HENPaBIMBIX 1 HAKJICTHULbKAX 3518
npo MIrpaHTiB. Y nebarax BiH 3BUHYBATHB
mirpanTiB 3 Iaiti y mrari Oraiio y moinaHHi
noMammHix TBapuH: «And look at what's
happening to the towns all over the United
States. And a lot of towns don't want to talk — not
going to be Aurora or Springfield. A lot of towns

don't want to talk about it because they're so
embarrassed by it. In Springfield, they're eating
the dogs. The people that came in. They're eating
the cats. They're eating — they're eating the pets
of the people that live there. And this is what's
happening in our country. And it's a shamey
(Hoffman, 2024). 3asBnsroun, 1Mo BOHU PyWH-
HYIOTh aMEPUKAHCHKUI «Croci0 ®KUTTs», Tpam
Ma€ HaMmip MacoBO JeNOpTyBaTH Big 15 1o
20 minbitoniB imMirpanTis (Witner, 2024).

Pyx English-only Bxke BmiuHYB Ha NeEBHI
chepu TPHUBATHOTO Ta TPOMAJCHKOTO KHUTTS:
3a00poHa HAa BHUKOPUCTAaHHS MOB MEHIIWH Ha
pobouoMy wmicti, y Oi3HeCi Ta BYJIMYHUX BHBI-
CKax; BUMOTa JI0 BOJIOJIHHS aHNIHCHKOI0 MOBOIO
JUISl KaHIUaaTiB Ha mocaau tomo. 3 1980 poky
HamionansHa KoMicig 3 IONITHUKHA 3aWHATOCTI
CIIOCTEpIrae 3a KOpENALi€l0 MK 3HAHHSIM aHT-
JIHACHKOI MOBH Ta piBHI/II_IeIO B noxonax. HenasHin
3BIT «MOBH AMECPHKH: IHBECTYBAHHS y BHBICHHS
MOB y 21 CTONITTD» MiAKPECTIOE BaKIMBICTh
0araTOMOBHOCTI JUIsl HAIlOHAJIbHOI OE3ICKH,
€KOHOMIYHOTO 3pOCTaHHS Ta 1HJIUBiAyallb-
HOTO TMOTEHIiary. BiH peKoMeHaye pOo3IIMpUTH
JIOCTYTI IO MOBHOI OCBITH JJIsI BCIX aMEpPUKAHIIIB,
HE3aJIE)KHO BIJ IIOXOMKEHHA. Y 3BITI TaKOXK
HAroJIONIYEThCS Ha 3pPOCTAIOYOMY TIIOTIHTI Ha
O6araromoBHHX TpaniBHUKIB y CIIIA (American
Academy of Arts and Sciences, 2017). Bonnouac,
Yyepe3 HeI0CTAaTHE BOJIOAIHHS aHTTIHCHKOIO MiJTb-
HOHM MOJIOIMX YOJOBIKIB 1 JiBYAT MicCIIsl CEpel-
HBOT IIIKOJIM HE MAOTh KPAIIUX MEPCIEKTUB, HIXK
poboTa NOCYIOMHITHUKA B MICIIEBOMY PECTOPAHI.

[TinTpumytoun ixero mpo Te, MO aMepHuKaH-
ChbKE CYCIIIJIBCTBO € «IUIABWJIBHAM KOTJIOM)
JUISL IMMITPAHTCBKHX KYJBTYP, MOB 1 Tpaaulil,
pomanicT Paul Theroux 3ayBaxkyBaB: «IHO3emIti
B AHrii 3aBxau 9yxi. HixTo He cTae aHmmiimem.
Lle myxe «3akpute» cycniibcTBo. HixTo HE cTae
anoHrieM. Hixto He cTae Hirepiiiiem. Ane Hire-
piliIli, SMOHII Ta AaHITININI CTAlOTh aMEpUKaH-
usmu» (Yenckel, 1984). BogHouac BiH BijMivas,
10 OYEBHJIHA MPUYMHA [[LOTO OUIBII MOITHIHA
Ta €eKOHOMIYHA, HI’K MOBHA.

Orxe, yrneBHeHICTh Tpamma, IO JyIs Harli-
OHAJIbHOI €THOCTI MOTpiOHa OJlHA MOBa, € MOro
BIacCHUM OaueHHsIM aMEpHKaHCBKOI Mpii: “a
policy of encouraging the learning and adoption
of our national language will make the United
States a shared home and empower new citizens
to achieve the American dream.” Y BUKOHaBYOMY
yka3i Homep 14224 Tpamn 3a3Hauae, “It is in
Americas best interest for the Federal Government
to designate one —and only one — official language.
Establishing English as the official language
will not only streamline communication but also

Bunyck 1. 2025
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reinforce shared national values, and create
a more cohesive and efficient society.” Hamanu
Tpamria Ha iHIIIATUBU p13HOMaH1THOCT1 cripa-
BEUTMBOCTI Ta 1HKJIFO3UBHOCTI, WOTO 3yCHIUISA
JIeTIOPTYBaTU HeJlerajdbHUX MITPAHTIB (DaKTUYHO
HaJar0Th OQINIHHAN CHUTHAI PO 3MIHU IS THX,
XTO TIOCITYTOBYEThCS HE AaHDIIHCHKOIO MOBOIO.
3okpema, yka3 Tpamma Big 1 Gepesns 2025 poky
cKacyBaB BUKOHaBuMii Haka3 13166 KiintoHa Bin
11 cepnnst 2000 poky npo «Ilokparienss qoctyiy
JI0 TOCIYT 7151 0¢i0 3 0OMEKEHUM 3HAHHSIM aHT-
miicekoi MoBu» (Clinton, 2000). Tum camum
Tpamn (akTHYHO MPOTONOCHB, 1O B AMeEpHIl
HE paji TUM, XTO PO3MOBJISIE 1HIIMMU MOBaMH,
HaNpUKIa] 1CIaHCHKOIO.

Taka aHTHMIrpaHTChKa pPHUTOPUKA JIaBHO
crana BizuTiBKOIO Jlonanaa Tpammna. ¥ 2024 pori
BiH 11e miATBepauB: "We have every country. We
have countries that, honestly, nobody has ever
heard of. We have languages coming into our
country. We don't have one instructor in our
entire nation that can speak that language. These
are languages —it's the craziest thing.<...> They
have languages that nobody in this country has
ever heard of. It's a very horrible thing (Trump,
2024) 1 npumycTtuB, Mo I "cmpaBal 1HO3eMHI
MOBH" CTBOPIOIOTH 3HA4YHI TpPOOIEMH, BKIIIO-
Jaro4u IOTEHIH] enigemii: “I don't want our
people catching these diseases that we never
even heard about. They have diseases nobody's
ever even heard about. I'm sorry. I feel badly
for the people, but we don't want to have this
contagion in our country’’(Trump, 2024).

Kputuka Tpammom HenocTaTHbOI TOTOBHOCTI
70 BUPIMIEHHS MPOOJIEMH MOBHOTO DPO3MAITTS
€ YaCTMHOIO IIHPIIOTO aHTUMITpaIiiifHOro Hapa-
THBY Ta HapaTUBY IMpo Oe3NeKy KOpAOoHiB: “And
they do come from prisons and mental institutions,
and they are terrorists. And we're going to be paying
a price, and it will be the largest deportation in
the history of our country, and we have no choice.
And it's not a nice thing to say, and I hate to say it.
<...> They're killing our country. They're killing
our people. We have no choice.” (Trump, 2024).
Tpammn yacto 300pa)kye MIrpaHTiB SIK TaKUX, IO
MOXOAATh 3 "HEBIIOMHUX Miclp" 1 PO3MOBIISIOTH
MOBaMH, ki He po3ymitoTh y CIIIA, BuKopucTo-
BYIOUM TaKy PUTOPUKY JJIsl apryMeHTaIli OiuIbIl
CYBOpOI MIrpamiifHOi TOJITUKK Ta Ui 3Typ-
TYBaHHSI MIATPUMKH Cepell CBOTO EJEeKTOpary.
Kputuku HazBamm 1i 3asBU KCEHOPOOCHKUMHU
1 pakTHYHO HEOOTPYHTOBAHUMH, 3a3HAYMBIIIH, 1110
Cnonydeni Illtatm mMarOTh JOBry iCTOPiF0 MOB-
HOTO PO3MAITT 1 110 Oararo rpoMai BKe PO3MOB-
ns1t0Th pizHEME MoBamH (Turin & Perlin, 2025;
Vile, 2005).

BucnoBku. Ananiz moBHoi ineomnorii B CIIIA
Ta IOKOPIHHOTO MOBOPOTY 3 TOYKH 30pY MOBHHX
npaB JFOAWHU JOBOAWTH, IIO0 MOBHA MOJITHKA
BU3HAUYAETHCS IHTEPECAMU THX, XTO Ma€ JIOCTYII
JIO TIOJIITUYHOI BJIaJI Ta EKOHOMIYHUX PECYPCIB.
Moga € oHi€r0 3 apeH O0POTHOH, OCKIIBKH AOMi-
HYIOYl COIliaJibHI TPYNH MParHyTh 31HMCHIOBATH
BJIaJy Yepe3 KOHTPOJIb HajJ MOBOO. BianosigHo,
MOBHA TOJITHKA € OJHMM 13 KIIFOYOBHUX MeXa-
Hi3MIB JICP)KaBHOTO KOHTPOIIIO HaJl PHHKOM Ipalli,
MATPUMKH  BIAJHAX TPYI, sKi KOHTPOJOIOTH
Jep>KaBHY MOTITHKY, Ta 1I€0JIOTIYHOTO KOHTPOJTIO.

MoBHi npaBa JIOJMHHA BU3HAIOTHCS B 3aKOHO-
naBctBi 1 OOH, 1 CIIA. Ictopuunnii po3BUTOK
KpaiHU JOBOJAUTH, IO MUTAHHS JIBOMOBHOCTI
YU OJIHOMOBHOCTI HE MAalOTh MPSIMOTO BIUIMBY
Ha EKOHOMIYHE 3pPOCTaHHS, a IpaBa MEHIIHH
HE CTAHOBIISATH 3arpO3W JJIsl HAI[IOHAIBHOI Jep-
*aBu. HaBmaku, B X0/l iICTOPUYHOTO PO3BHUTKY
AMepHUKHU KylTbTypHAa Ta MOBHA Te€TEPOTEHHICTH
CTHMYJIIOBAJIA PO3BUTOK HAIlil.

Opnak, cporomi B Cnomyuyenux Illrarax
0araToMOBHICTb 1 MYJIBTUKYJIBTYPHICTh 3aJIMIIa-
IOTBCsI CKOPIIIIe ICKIapOBaHUMH, HIK TPAKTUYHO
BTiIeHUMHU. PyX 3a aHIIINWCBKY MOBY sIK Odi-
[[iiHy HE BIepIle BUKOPHUCTOBYETHCS B CTpare-
risIX eJIT K 3aci0 JOCATHEHHS IXHIX HOJITUYHUX
Lieil IUISXOM MeperpymyBaHHs HACCICHHS 32
JIHISIMH €THOKYJIFTYPHOTO PO3KOILY, OXHAK Came
B 2025 pomi Tpamn Bnepure B 1CTop11 CIIA
3aKOHOJIAaBUO 3aKPIMHB CTATyC aHDIIHCHKOI SIK
ennHO1 oQimiiHOT MOBU Kpainu. Lle cBiTUuTH,
110 MOBHE TIMTAHHS € YACTUHOIO 3arajibHOi pUTO-
puku MAT'A, ne MOHATTS HaILIOHAJILHOI COMTiIap-
HOCTI, JIOSUTBHOCTI, MATPIOTU3MY AacCOIOIOTHCS
BUKITIOYHO 31 CTAH/I@PTHOIO aMEPHKAHCHKOO aHT -
Jiiicbkor0 MOBOIO. B I[I/ICKprI Honanna Tpamna
HOCIT 1HIIUX MOB — MITPAaHTU — aBTOMAaTHYHO
11030aBIISIOTHCS TTOMITUYHUX MTPAB, EKOHOMIYHUX
MOYKJTMBOCTEH Ta COIiaIbHOI PIBHOCTI.

JIiHrBiCTH, OCBITSIHM Ta IPABO3aXUCHI OpraHi-
3ar1ii CTBEPKYIOTh, IO TaKa pUTOPUKA TT1IPUBAE
Oarate MoBHE Ta KynbTypHe posMmaitts CIIA
1 cpusie TOIMIMPEHHIO MIKIAJIUBUX CTEPEOTHIIIB
[IOZI0 MITPAHTIB; y IMIKUPIIOMY pPaKypci BOHH
3acTepiralTh, MO MOBOPOT Tpamma y MOBHii
nomituri 2025 poky, ToOTO MOBHA TereMOHis,
BCTaHOBJICHA JIOMIHYIOYOIO TpPYIOIO B YCIX
cepax CyCHiIbHOTO KUTTS, MOKE TPU3BECTH JI0
nopyueHHs1 0ararboX (PyHAAMEHTAJIbHUX IPaB
JIOAVHU Ta 30€pexeHHs 3HAYHOI IMONITHYHOI,
€KOHOMIYHOT Ta COIIaJIbHOI HEPIBHOCTI.

COIIOMHTBICTUYHNAN  TI/IX11, BUKOPUCTAHHA
y Li{ CTarTi, MOXE BIAKPUTH MEPCHEKTHUBH IS
MO/IAJTBIIOTO0 aHAITI3Y TPOOIIEM OLTIHTBI3MY Ta MYITb-
THKYJIBTypaiizMy B €Bpori, A3ii Ta Adppuii.
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The article is devoted to the analysis of stylistic challenges in translation of Stephen King's novel The Shining into
Ukrainian. The study examines the author's individual style, particularly his ability to create an atmosphere of horror
and tension through the use of colloquial language, slang, fragmented syntax, incomplete sentences, and specific stylistic
tools. The paper analyzes the difficulties in preserving these features in the target language and studies the effectiveness
of the used strategies and techniques. The consideration of style in translation is based on the differentiation between
primary (explicit) and secondary (implicit) meanings, which shape the semantic and emotional components of the text.
Special attention is paid to the issues of cultural adaptation, particularly the rendering dialectal, idiomatic, and metaphorical
expressions. A comparative analysis of English original and Ukrainian translation has been conducted, which allowed
to identify main translation strategies: domestication, compensation, calque, and adaptation. It has been revealed that
the balance between maintaining the author's style and ensuring the text's accessibility for the target audience is achieved
through a moderate use of formal equivalents and the introduction of culturally relevant analogs.

The analysis of both the original and the translation demonstrated that the translator occasionally uses intensification
or neutralization of the original's tone, particularly in reproducing vulgarisms, expressive vocabulary, and character speech.
The paper addresses to the problem of preserving emotional impact of the text on the reader: King creates a sense
of psychological tension through lexical repetitions, contractions, and unconventional word order, which are often difficult
to convey in another language without compromising stylistic coherence. The use of functionalist approach allows to
conclude that translation of the novel cannot be literal, as effective rendering of fear and anxiety depends not only on
content but also on sentence structure and text rhythm. Thus, the study emphasizes the importance of an interdisciplinary
approach that combines cognitive stylistics, translation analysis, and linguocultural studies.

Key words: style, Stephen King, adaptation, narration, vernacular, lowered lexicon, dialect.
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Cmamms npucesiyeHa aHanisy mpyoHoujie eidmeopeHHsi pomaHy Csiieo CmigeHa KiHea ykpaiHCbKor mMogoro. Y docrii-
0XeHHi po3ansidaembcs iHOU8IOyanbHULl cmurlb NUCbMEHHUKa, a came (020 30amHicmb Cmeoprogamu ammMocgepy xaxy
ma Harpyau 3a 00oMO200 PO3MOBHOI MO8U, CrieHay, (hpaeMeHmMOo8aH020 CUHMAKCUCY, HEMOBHUX peYeHb ma creyu-
¢hbidHUX cmunicmu4Hux 3acobie. Y cmammi npoaHarnizoeaHo mpydHowi 3bepexeHHs yux ocobnusocmeli npu nepeknadi
MOB0K ma eghekmusHicmb 8UKopucmaHux cmpameeil i nputiomis.

Po3enad cmunio y nepeknadi rpyHmMyembscsi Ha PO3MEXY8aHHI MEP8UHHUX (EKCMMIUUMHUX) ma 8mOpUHHUX (iMrfi-
UUMHUX) 3Ha4eHb, Wo 3yMOsIoimb 3MICMO8Hy ma eMouitiHy ckrnadosy mekcmy. Ocobnusy yeazy npudineHo numaHHsIM
KyribmypHoi adanmauyi, 30kpema nepedauvi dianekmHux, idioMamuyHUX ma MemagopuyHUX supasie. BukopucmaHo rnopie-
HSA/IbHUU aHasi3 aHarTloMO8H020 opuziHay ma yKpaiHCbK020 rnepeknady, wo 00380/1UI0 BUOKPEMUMU OCHOBHI nepeknada-
UbKi cmpamezii: domecmukauito, KoMreHcauito, KanbKyeaHHs ma adanmauii. BusgeneHo, wo banaHc Mix 36epexeHHIM
cmustio aemopa i docmynHicmro mekemy 0ns Yinbosoi aydumopii docsieaembCs WIISIXOM MOMIPHO20 8UKOpUCMaHHs1 ¢hop-
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MarlbHUX eKeieanieHmie ma 88e0eHHsI Ky/ibmypHO pesieeaHmMHUX aHasoeie. AHari3 opueziHany ma nepeknady rnokasas, Wo
nepeknaday yacom s0aembcsi 00 iHmeHcuikayii abo Helimparnisayji moHanbHOCMI opugiHary, 30Kkpema rnpu 8i0MeoPEHHI
8y/b2apu3amie, eKCrpecusHoI TEKCUKU ma MOBIIEHHS NepCoHaxie. Y cmammi po3ansHymo npobremy 36epexeHHs emo-
UitiHo20 8nnusy mexkcmy Ha Yumada: KiHe cmeoproe echekm rcuxonoaiyHo2o HanpyXeHHs 4epes fIeKCUYHi moemopu, CKo-
po4eHHs ma HecmaHdapmHuli nopsdokK cnis, w0 Yacmo cknadHo nepedamu iHWOoK Mogor 6e3 empamu cmunicmuYyHoi

ujnicHocmi.

3acmocysaHHs1 byHKUjOHanicmcbkoao nioxody 00360715i€ 8U3HAYUMU, WO repeknad pomaHy He Moxe Oymu
byKeanbHUM, OCKifbKU eghekmuegHicmb rnepedadi cmpaxy ma mpugeoau 3anexums He nauwe 6i0 3micmy, a U 6i0 cmpyk-
mypu pedeHb ma pummy mekcmy. Takum YuHom, O0CridKeHHs MIOKPEeCe 8axnusicmb MiXOUCUUNiHapHO20 Midxody,
W0 MoedHye KoeHImueHy cmusnicmuky, nepeknado3Hagyull aHasnia ma niH28oKyibmyposnoaiyHi cmyaii.

Knroyoei cnoea: cmurnb, CmigeH KiHe, aBanmauisi, po3amosHa Mosa, 3aHUXeHa neKcuka, dianekm.

Introduction. The study of style in trans-
lation involves linguistic, literary, and cultural
analysis, offering a lens through which the trans-
lator’s choices and their impact on the target
text can be explored. In literary texts, style con-
stitutes the author’s distinctive voice and forms
a fundamental part of meaning-making. Trans-
lating style, therefore, is a task that requires bal-
ancing fidelity to the source text with sensitivity
to the linguistic and cultural norms of the target
language. As Gabriela Saldanha notes, the trans-
lator’s role involves engaging with “first-order
meanings” (lexis and syntax) and “second-order
meanings” shaped by cultural implications
and implied nuances (Saldanha, 2014: 55).

The complexity of style arises from its dual
nature: it exists at the intersection of form
and content, where the two can rarely be fully
separated. Geoffrey Leech and Michael Short
address this tension through their dualist
and monist approaches (Parks, 2007: 120). While
the dualist view distinguishes between manner
and matter, the monist approach contends that
form inherently shapes meaning. For translators,
the challenge lies in preserving stylistic elements
that contribute to both primary (explicit) and sec-
ondary (implicit) meanings while adapting them
for a new readership. This dynamic interplay
of fidelity and adaptation is the basis of the theo-
retical discussion concerning translating style.

Translating Style: Challenges
and Approaches. Translating style requires
sensitivity to the linguistic, literary, and cultural
dimensions of the source text. From a linguistic
perspective, style is realized through patterns
of diction, syntax, and rhythm. Translators must
make conscious decisions about these elements
to reproduce the stylistic effect of the original.
Tim Parks illustrates this process with modernist
texts such as Mrs. Dalloway and Ulysses, where
subtle shifts in sentence structure or rhythm sig-
nificantly alter the reading experience (Parks,
2007: 120). Parks introduces the technique
of “back-translation,” a method that highlights
how deviations occur when the stylistic texture

of a text is recreated in another language. This
method underscores the translator’s interpreta-
tive role in preserving or reconstructing style.

Atadeeper level, style carries cultural and ide-
ological significance. Saldanha highlights how
cultural sensitivity is integral to translating sec-
ond-order meanings — those “weakly implied”
nuances that shape tone, mood, or social conno-
tations (Saldanha, 2014). This is particularly evi-
dent in the translation of culture-specific terms,
idiomatic expressions, or regional dialects. For
instance, when Peter Bush translates “mate”
(a traditional South American beverage) as “tea,”
the choice reflects a stylistic adjustment aimed
at making the text relatable to English readers.
Such decisions illustrate how translating style
often requires balancing cultural fidelity with
accessibility in the target language.

The functionalist approach to translation,
advocated by scholars like Reiss and Vermeer,
further broadens the understanding of style
(Reiss; Vermeer, 1984). According to this per-
spective, the skopos — or purpose — of the transla-
tion determines stylistic choices. A literary trans-
lation, for example, may prioritize reproducing
the author’s artistic voice, while a technical trans-
lation emphasizes clarity and precision. Func-
tionalism underscores the importance of aligning
stylistic choices with the communicative goals
of the translation. This approach recognizes that
preserving the “spirit” of the original text often
necessitates creative adaptation rather than rigid
adherence to formal equivalence.

Corpus-based methods have emerged as
a powerful tool for analyzing stylistic patterns
in translation. Libo Huang uses quantitative
data to examine the stylistic universals of trans-
lated texts and the individual stylistic tenden-
cies of translators (Huang, 2015). By analyzing
metrics such as sentence length, lexical density,
and frequency of specific features, corpus-based
studies reveal systematic stylistic shifts that
occur during translation. For instance, Huang’s
research on Howard Goldblatt’s translations
of Chinese novels demonstrates how stylistic
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choices, such as simplifying sentence structures,
enhance readability for English-speaking audi-
ences. Such studies reinforce the view that style
in translation is shaped by both linguistic norms
and the translator’s subjective interpretation.
Translating style is a multi-dimensional task
that involves navigating linguistic, cultural,
and interpretative challenges. Theories of style,
whether dualist, monist, or functionalist, high-
light the intricate relationship between form
and content, as well as the translator’s role in
shaping meaning through stylistic choices. By
engaging with both first-order meanings (explicit
lexis and syntax) and second-order meanings
(cultural and implied nuances), translators work
to preserve the artistic and communicative impact
of the source text. As corpus-based approaches
demonstrate, stylistic analysis in translation
reveals not only the universals of translated texts
but also the translator’s unique voice. Ultimately,
translating style requires a careful balance
of fidelity, creativity, and cultural sensitivity to
recreate the literary essence of the original work.
The Shining exemplifies the Gothic novel,
rooted in the fear of the unknown and the super-
natural. The novel is known for its narrative style
and psychological tension. It’s important to note
that the topic of horror is actual nowadays. This
feeling is one of the strongest human emotions,
which is expressed with the help of verbal, non-
verbal and stylistic means. This article aims to study
stylistic challenges in translating Stephen King’s
The Shining. The aim of the article is achieved
with the help of scientific methods: generaliza-
tion, systematization, and classification of metho-
dological sources and scientific approaches to
the study of Stephen King’s writing style. The
data collection process was based on the novel
of Stephen King The Shining and its translation
into Ukrainian. Generalization synthesizes recur-
ring linguistic and stylistic features that define
King’s narrative voice, including his use of collo-
quial language, fragmented syntax, and idiomatic
expressions. These elements collectively generate
the psychological tension and horror atmosphere
inherent in his work. Systematization the identi-
fied stylistic features into structured categories,
facilitating a comprehensive analysis of their func-
tion within the narrative and their translation. This
method also systematically categorizes the trans-
lation techniques observed, such as adaptation,
compensation, and domestication, ensuring that
each approach is analyzed in relation to its impact
on maintaining the integrity of King’s style. Clas-
sification further anchors the research within
theoretical and practical frameworks, focusing

on linguostylistic studies, cognitive stylistics,
and translation theories that address genre-specific
challenges, such as domestication and foreigniza-
tion. Textual analysis focuses on close readings
of both the source text and its translation, exami-
ning how specific linguistic and stylistic elements
are rendered, adapted, or omitted. Comparative
analysis juxtaposes the original and translated
texts to highlight the efficacy of translation strat-
egies, their impact on the narrative tone and psy-
chological depth.

The research contributes to translation studies,
linguostylistics, and literary criticism, specifi-
cally focusing on the complexities of rendering
the stylistic nuances of Stephen King’s The
Shining into Ukrainian. As one of the most iconic
works in modern Gothic literature, The Shining
exemplifies a narrative style rich in psychologi-
cal tension, colloquial language, and fragmented
syntax, all of which are integral to creating its
atmosphere of horror and suspense. Furthermore,
this research highlights the critical role of cultural
and linguistic adaptation in preserving the affec-
tive power of horror. The novelty of this research
lies in its interdisciplinary approach, integrating
cognitive stylistics with traditional translation
methodologies to research how King’s linguistic
choices evoke specific psychological effects
and how these are replicated or transformed in
translation. By highlighting the translator’s role
in preserving the narrative’s emotional and psy-
chological depth, the study contributes new per-
spectives to the translation of genre-specific
literature. Furthermore, it provides practical
implications for translators and scholars, offering
a detailed analysis of strategies such as domes-
tication, compensation, and cultural equivalence
that can be applied to similar works. This research
also broadens the scope of translational practices
in the horror genre, making it a valuable resource
for both academic and professional contexts.

Translating Stephen King’s, The Shining pre-
sents a nuanced endeavor within literary studies,
particularly in combining the stylistic complexity
and psychological horror inherent to King’s nar-
rative. The Shining, a seminal work in modern
Gothic literature, navigates themes of superna-
tural terror and psychological dread, which are
complicated further by the depth of character
introspection and use of atmospheric suspense.
Translators must address these intricate sty-
listic elements, ensuring that the target language
retains the novel’s core affective power, as well
as its specific linguistic and cultural nuances.

Background. The Shining is a narrative in
which many fears are expressed and consequently
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manipulated. Stephen King uses jargon, slang,
tropes to make the speech of his characters close
to everyday speech of people, differentiating
them according to age, profession, social stratum
and origin. Natural and realistic dialogues contain
colloquialisms, descriptive language and sym-
bolism create the sense of authenticity. The writer
focuses on another horror tradition — the house
with ghosts. The place with ghosts fascinates
Jack and incites him to the edge of madness
(Massaron, 1991). Primary element of creating
horror is subtlety in describing Jack’s gradual
madness. The symbol of shine is the background,
around which horror is growing. According to
Golovnova-Koppa, lexis of horror literature is
one of the main elements to evoke the reader’s
reaction (Golovnova-Koppa; Liubchuk, 2018).
Pragmatic meaning of the work is emphasized by
the choice of lexical means, which create espe-
cial atmosphere.

The events in the novel happen according
to the rules of Gothic. Each character is influ-
enced by the Gothic tradition and presented with
the features set by King in the novel. The writer
manipulates his characters making them evolve
into almost unrecognizable people. The horror in
the novel comes from the monsters that are inside
people under the right influence of the surround-
ings (Ilisin, 2015).

Stephen King brings his characters to
reality through their speech. He uses dialogue
and description to affect the readers. C. Landais
points out the following strategies, which can be
used to translate horror literature: domestication,
forenization and overtranslation. The translator
faces with two complementary mechanisms,
the reality effect and suspense while translating
horror literature. These mechanisms evoke a spe-
cific feeling in readers’ mind (Landais, 2016).
Wesam Ali Mohamed Ali El-Sayed points out
metafictional determinism as one of the novel’s
metaphictional determinism (El-Sayed, 2023).

Stylistic and Cognitive Challenges. King’s use
of cognitive stylistics in The Shining, as El-Sayed
discusses, exploits lexical choices to evoke uncer-
tainty and hesitation, hallmarks of the horror
genre that pose another set of translation chal-
lenges (El-Sayed, 2023). Through nuanced lan-
guage that suggests rather than asserts, King
creates an interpretive ambiguity where super-
natural events remain at the periphery of per-
ception. This linguistic ambiguity, as Todorov’s
theory of the fantastic indicates, is essential in
creating the uncanny, yet its subtleties can be
easily lost in translation. Here, cognitive stylis-
tics, which examines how language and grammar

shape reader perception and emotional response,
becomes crucial for translators who must rep-
licate the semantic conflicts that drive reader
uncertainty. Landais further highlights that trans-
lating horror requires an awareness of suspense,
anarrative mechanism that in The Shining is both
explicit and implicit [8]. Suspense is cultivated
not only through plot but also through struc-
tural elements such as narration, focalization,
and descriptive density, which work together to
embody the horror and dread pervading the Over-
look Hotel. Translators, therefore, must address
both the narrative techniques and the underlying
cognitive mechanisms that shape readers’ psy-
chological responses to suspense.

Thus, translating The Shining into other lan-
guages requires a multidisciplinary approach,
integrating Gothic stylistics, cognitive linguis-
tics, and cultural adaptation strategies to convey
its layered horror. By studying the interplay
between King’s stylistic choices and their cog-
nitive effects on readers, translators can more
effectively retain the unsettling atmosphere
and psychological depth that make The Shining
a landmark in horror literature.

The following example introduces the charac-
ter’s self-reflective, rude personality, highlighting
his acceptance of his own “bastard” nature as nec-
essary for running the hotel: don't care. Certainly,
your feelings toward me play no part in my own
belief that you are not right for the job. During
the season that runs from May fifteenth to Sep-
tember thirtieth, the Overlook employs one hun-
dred and ten people full-time; one for every room
in the hotel, you might say. I don't think many
of them like me and I suspect that some of them
think I'm a bit of a bastard. They would be cor-
rect in their judgment of my character. I have to be
a bit of a bastard to run this hotel in the manner it
deserves (King, 2001: 6).

..ue Oaiigy:ke. 3po3yMmino, Baml MOYYTTS
CTOCOBHO MEHE HISIK HE BIUIMBAIOTh HA MOE
ocoOucTe MEepeKOHaHHs, IO JUIS Takoi poOOTH
BU HempuaatHi. Bu Mormm O MOMITUTH, IO
i 9ac Ce30HY, a BiH TPUBAE 3 I ATHAIISATOTO
TpPaBHS O TPUALATE BepecHs, B «OBepiyKy»
NOCTIHHO TpAIIOE CTO JECATh JIIoIeH — 10
OJTHOMY Ha KoxeH Homep. HaBpsin un Gararbom
s mono0arocs, 1 MiA03pIol0, IO JEXTO BBAXKAE
MEHE Hea0MAKHM MepP30THMKOM. SIKmio Tak,
BOHHM He nommmmucs. 11106 ynpasisitu rorenem
TakK, K BIH TOTO 3aCJIyTOBY€, JOBOAUTHCH OyTH
HeaOusikum Mep3oTHukoM (King, 2010: 11).

This example shows the use of rude, self-
reflective language to convey the charac-
ter’s personality. Here, the translator renders
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the term bastard as "mep3oTHuk" to match the self-
deprecating tone of this colloquial expression.
This choice maintains the original's informal
and slightly aggressive self-assessment, cru-
cial in setting the tone of authority mixed with
self-awareness. The repetition of the lexeme
“mep3zotHukoM” helps to preserve the stylistic
emphasis, maintaining the original rhythm
and reinforcing the character's unapologetic
behavior. The translator successfully conveys
the directness and informal tone of the orig-
inal. The phrase "ue Gaiimyxe" renders the dis-
missive nature of "Don't care." The translator
uses direct equivalent and antonymic translation
to render the meaning of this expression as well
as uses a similar balance of short and long sen-
tences, retaining the original’s rhythm. Thus,
we can observe balance between domestication
and formal equivalence.

King's ability to blend psychological unease
with physical discomfort, a hallmark of his
style in horror. This example shows the protag-
onist’s physical reaction to a memory, blending
a sense of discomfort with King’s trademark
visceral horror: It was humid in here, but it was
more than the humidity that brought the sick
and slimy sweat onto his brow and stomach
and legs. The remembering did that, it was a total
thing that made that night two years ago seem
like two hours ago. There was no lag. It brought
the shame and revulsion back, the sense of having
no worth at all, and that feeling always made him
want to have a drink, and the wanting of a drink
brought still blacker despair — would he ever
have an hour, not a week or even a day, mind
you, but just one waking hour when the craving
for a drink wouldn't surprise him like this (King,
2001: 15).

Tam Oyno cupo, ame 100, HOTHM ¥ >KUBIT
JI>keka BKPWIIUCS MPOTHBHHM JUNKHM MOTOM
He Big Borkocti. Yepes cmoraam — Big TOI
HOYi, 3/1aBaJioCs HOMY, MHHYJIM HE JIBa POKH,
a aBi roquHU. YKOTHOTO PO3pUBY B Yaci He OyI0.
[ToBepHynucst copoM 1 Bimpasza, MOBEPHYIOCS
BIIUYTTs, IO BiH HIKYEMHA JIIOAWHA — a BIJ
BOTO HOMY 3aBXKIHM XOTUIOCS HAIUTHUCh, aje
0a’KaHHS HANMUTUCH CXWILIO [0 IIe OUIBII
OE3MPOCBITHOTO  poO3Mady: Yd 3yMi€ BiH
Oonmaii TOIMHY — HE THXKJICHb, HABITh HE JICHb,
po3ymieTe, JUIlIEe TOAUHY — OyTH HAamoroTOBI,
11100 HecTepIHe 0aKaHHS HAMMTHCS HE 3aCTaJI0
fioro 3HeHallbKa, sk 3apa3 (King, 2010: 28).

Here, the translation effectively renders physi-
cal discomfort, essential in horror for immersing
the reader in the character’s emotional state. The
phrase “mpoTMBHUM JUNKUM MOTOM™ renders

the phrase “sick and slimy sweat,” appealing to
the reader’s intuition. This phrase effectively pre-
serves the tactile unpleasantness while adapting
it to natural Ukrainian. However, “slimy” carries
a connotation of internal psychological revul-
sion in English. The use of “nunkum” empha-
sizes the sensation but could be intensified
with additional descriptors to enhance the psy-
chological weight, thus reinforcing the scene’s
horror. Moreover, the translator used antonymic
lexeme «nporuBHUMY (disgusting) to emphasize
the tonality of expression. The translation evokes
the same sensory responses in the target lan-
guage, crucial for maintaining horror’s psycho-
logical effect. Stephen King often uses the lexeme
“thing” in his novel, but it was omitted in trans-
lation. The translator faithfully renders the emo-
tional intensity of Jack's shame and self-loathing,
preserving the oppressive tone of the original.
The translator uses repetition («IOBEpHYIHUCS)
to emphasize the cyclical nature of Jack's trauma,
a technique that aligns with the original's the-
matic focus on recurrence. The conversational
tone of "mind you" is translated as "po3ywmiete,"
a natural and culturally appropriate equivalent
in Ukrainian, preserving the directness of Jack’s
inner monologue.

Stephen King uses conversational, humorous
language to downplay a serious incident, show-
casing his style of informal, character-driven
storytelling: a sleigh, can you believe that? He
about split a gut tryin to keep it out of the papers.
Did pretty well, I got to give him that. There was
an item in the Denver Post, and of course the bit-
uary in that pissant little rag they have down
in Estes Park, but that was just about all. Pretty
good, considerin the reputation this place has
got. I expected some reporter would dig it all up
again and just sorta put Grady in it as an excuse
to rake over the scandals (King, 2001: 18).

. caHu, Moxete co0i ysButH? Bin co0i
NyNOK HAAipBaB, TIJIbKU O CIipaBa He MOTpanuia
B raszetu. [lpaBay kaky4u, BiH 13 UM 4YyI0BO
Briopascsi. byna 3amitouka B «/lenBep [locty,
HY 1, 3BUYaiiHO, Ta CMepAI0Ya ra3erka, sKy
BuaaoTh B Ecrec-Ilapk, Bkycuna. Ase i TilbKu.
YynoBo, SKIIO BpaxyBaTH, L0 3a pemyTaris
B IIbOTO MicIls. S Tak i yekaB, M0 AKUHIi-HeOYIb
penopTepuK pPO3KOIMAE BCE 3aHOBO 1 MPOCTO
sruche Ipeiiai Tyam sk, mo0 BHIIpaBmaTHCs,
HaBILIO BIH KomaBcs B cTapux ckanganax (King,
2010: 35).

This example shows colloquial tone presented
as a specific challenge, as it captures casual dis-
respect through idiomatic language. “He about
split a gut” is translated with the colloquial
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“mynok Hamipsa,” and «cmepzroya raszerka'
(pissant little rag). These phrases effectively
convey the original's informality and irrever-
ence. The conversational flow of the narrative is
preserved through the use of rhetorical questions
("moxete co6i1 ysButu?"). Using an idiom, while
different in literal meaning, the translator shows
colloquial exaggeration effectively in Ukrainian.
The translation strategy here reflects a cultural
adaptation technique, where the idiom’s emo-
tional tone and humor are prioritized over a lit-
eral translation, maintaining the conversational
tone essential for character voice. The lexeme
“some reporter” is rendered with diminutive one.
The colloquial phrase “just sorta put Grady” is
translated via descriptive “Bce 3aHOBO 1 TIPOCTO
srucHe Ipeiini Tynm x” (which is familiar for
Ukrainian readers).

In this example, King uses humor and simile
to describe a character’s exaggerated reaction,
contributing to the novel’s dark, often crude,
atmosphere: So they're here a week, ten days
maybe, and every night it's the same drill. Down
in the Colorado Lounge from five to seven, her
suckin up singapore slings like they're gonna
outlaw em tomorrow and him with just the one
bottle of Olympia, suckin it, makin it last. And
she'd be makin jokes and sayin all these witty
things, and every time she said one he'd grin just
like a fuckin ape, like she had strings tied to
the corners of his mouth (King, 2001: 19).

Hy, npoOynu BOHM TYyT THX/IEHb, MOXE, THIB
JeCATh, 1 IOJHS OHA i Ta X PO3MHHKA: BOHA
3 m’aToi 10 choMoi B Oapi «Komopamo» cmokde
COJIOKM KM H i3 BOIOIO f MyCKATOM, 1 TO TaK,
Ha4eOTO MOro 3aBTpa 3a00POHATH 3aKOHOM, a BiH
nonuBae Ky «Omimmii»y. Bona 1 kaprye,
1 KOHUKH BCSIKI BUKHJA€E, — 1 IMIOpa3y, KOJW BOHA
IIOCh TaKe BIJIMOYHUTb, XJIOMNEIh CKAJIUThH 3yOH,
MaBna XpiHoBa, HiIOU ns 6ada oMy 10 KyTiB
pora Moty3ouku mnonpub’sisyBajga (King,
2010: 35).

This extract illustrates stylistic challenges in
translating colloquial speech and cultural refer-
ences. “Singapore slings” here requires not just
linguistic translation but also cultural localiza-
tion. By choosing “comonkuii KuH 13 BOJOIO
i myckarom,” the translator renders the meaning
of the essence as a beverage but loses some spec-
ificity. The translator adapts the informal tone
effectively. Here, King uses simile and informal
language to convey disrespect. The translator’s
use of “maBma xpiHoBa” (damn ape) emphasizes
the crudeness of “fuckin ape” while adapting to
local slang for effect. This translation strategy
maintains the character's voice and the intended

tone of mockery. Additionally, “mory30uku
nonpuB’sizyBana” provides a vivid visual equiva-
lent for “strings tied to the corners of his mouth,”
emphasizing the unnatural expression described
in the original. The translator uses colloquial
“KOJIM BOHA IIOCh Take BIAMOUUTH’ instead
of “every time she said one” and, thus, intensifies
the tonality.

The following example highlights a character’s
bitter cynicism and serves as a strong instance
of insult-laden dialogue that requires careful trans-
lation to preserve its intensity: Hell get all the for-
free out of you that he can, the fat little prick,
and then whine around in the spring about how
you didn't do the job half right. I told him once
right to his face, I said... (King, 2001: 20)

KupHuii BMpPOIOK BHYAaBHTH 13 Bac Ha
XaJIABY BCE, 110 MOXKHA, a HABECHI Oy/ie¢ HUTH
W CKHUIVIMTH, [0 W TIOJIOBHHM pOOOTH HE
3po0seHo Tak, sk Tpeda. SIkoch s oMy MpPOCTO
B UKY Kaxy, 5 kaxy... (King, 2010: 38).

The translator adapted "for-free" as "Ha
xansBy," a colloquial Ukrainian expression that
perfectly renders the informal and slightly derog-
atory tone of the original. The phrase "Fat little
prick" is translated as "xupHuii Buponox," which
effectively conveys the insult's tone and emphasis.
The word "Bupomox" (freak) aligns well with
the original's offensiveness while fitting natu-
rally into Ukrainian vernacular. This line’s harsh,
derogatory tone poses a challenge in translation,
especially as it conveys strong character emo-
tion and social judgment. This choice reflects
an adaptation strategy, where equivalent expres-
sions capture the cultural tone and relational
dynamics of the original. The translation reflects
the emotional intensity and disrespect of the orig-
inal with phrases like "#HuTH #t ckurmuTi" (whine
and whimper) for "whine around." The repetition
of synonyms amplifies the character’s exasper-
ation. The colloquial phrase "IlpocTto B muky
kaxy" (right to his face) preserves the directness
and boldness of the original, ensuring the charac-
ter's assertive tone is intact.

The following example shows Danny’s physi-
cal reaction to exhaustion, reflecting his internal
emotional state through a vivid metaphor:
Danny sighed quietly and his body slumped
on the curb as if all the muscles had gone out
of it. He was fully conscious; he saw the street
and the girl and boy walking up the sidewalk on
the other side, holding hands because they were
(King, 2001: 25).

JeHHi TMX0 3iTXHYB, HOro TiJIO OCiJI0O Ha
Kpail TpoTyapy, HeMOB YCi M’SI3U 3 HbOIO
3HMKJM. Bin OyB mnpu cBigomocti, OauuB
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1 BYJIMIIIO, 1 XJIOMIIS 3 IIBYMHOIO, SIK1 IPOCTYBAIH
MO IHIIOMY TPOTyapy, TPUMAIOYUCh 33 PYKH,
Tomy 110 Oyau... (King, 2020: 47)

The translator conveys the emotional nuance
of "Danny sighed quietly" with "JlenHi Tuxo
3iTXHYB," maintaining the understated tone
through the use of "Tuxo." The comparison "#ioro
TIJI0O OCUTIO Ha Kpail TpPOTyapy, HEMOB yCi M 531
3 Hporo 3HuKIHN" effectively reflects the original’s
vivid description of physical collapse, preserving
both the imagery and the emotional vulnera-
bility, maintaining the same cognitive impact
on the reader. This strategy reflects the transla-
tor’s attention to physical descriptions that par-
allel the character's emotional state. The trailing
ellipsis in "Ttomy mo Oynu..." successfully repli-
cates the unfinished thought of the original, cre-
ating a sense of ambiguity and introspection that
renders the source expression.

Here, King describes the different interpreta-
tions of Danny’s abilities through various cultural
and scientific lenses, deepening the supernatural
elements of the novel: What you got, son, I call
it shinin on, the Bible calls it having visions,
and there's scientists that call it precognition.
I've read up on it, son. I've studied on it. They all
mean seeing the future. Do you understand that
(King, 2001: 64)?

Te, 1m0 TH BMI€lll, CHUHKY... 1 HA3UBAIO IIe
«esasaTm», biomis — «MaTH BUAIHHS», a BUCHI —
«mependayaTw». 5 6araTo 4yMTaB PO I, CHHKY.
CrenianeHo. I o3Hauae Bce 1€ oHE — OauuTH
MmaitOytHe (King, 2020: 122).

The translator effectively conveys the conver-
sational tone of "shinin’ on" with direct equivalent
«csisitmy. This choice preserves the metaphorical
richness of "shining" while adapting it natu-
rally into Ukrainian. The omission of "on" does
not detract from the meaning in this context, as
the core metaphor is preserved. The use of dimin-
utive "cunky" renders the form of address "son,"
preserving the informal and intimate tone. King’s
writing combines colloquial speech and psy-
chological nuance, demanding translators not
only to render vocabulary but also the language
with equivalent cultural resonance and emo-
tional weight. The tension between domestica-
tion and foreignization persists as a recurring
challenge. This example presents unique trans-
lation challenges, particularly in conveying
the different interpretations of Danny’s abilities.
Additionally, the careful rendering of “visions”
and “precognition” aligns with the original dis-
tinctions, maintaining the layered interpretation
of Danny’s abilities. This approach demonstrates
sensitivity to both linguistic and thematic ele-

ments, as “shining” serves as a multifaceted
symbol in the novel.

Hallorann discusses the special intuition
of mothers, presenting a blend of metaphor
and warmth that deepens the emotional themes
of the novel: "I tried them like I did you," Hal-
lorann said. "Your momma jumped the tiniest
bit. I think all mothers shine a little, you know,
at least until their kids grow up enough to watch
out for themselves. Your dad..." (King, 2001: 67).

— S ix mepeBipuB, Tak caMo fK Tebe, —
ckasaB [emopan. — TBos Mama Jinire cimaysaacs
Jedb-jedb. 3HA€I, IO0-MOEMY, BCIi MamMu
TPOXH CAKTH — NPUHAWMHI, TOKU IXHI JITH HE
HiIPOCTYTh HACTUIBKH, 100 caMuM Tpo cebe
nonOatu. TBii Tato... (King, 2010: 127).

The translator effectively preserves the con-
versational tone with phrases like "cimaymacs
nenp-neasp” for "jumped the tiniest bit." This
choice reflects the informality and minimizes any
potential over-sophistication of the language.
"Shine" is translated as direct equivalent «csasaTuy,
preserving its metaphorical and narrative sig-
nificance. This choice reflects both the literal
meaning and the emotional connotation of warmth
and supernatural connection. The phrase
"Mmo-Mo€eMy, BCl MaMu Tpoxu csitoTh" successfully
conveys Hallorann's affectionate observation,
ensuring the metaphor is culturally and emotion-
ally accessible to Ukrainian readers. This careful
rendering maintains the balance between the lit-
eral and metaphorical, an essential technique in
translating King's language, which often relies on
such dual meanings to enrich character dialogue.
King uses “shine” in a metaphorical sense here,
suggesting an intuitive or protective instinct that
mothers have for their children, which resonates
with the novel's central supernatural theme. The
translator also renders the gentle, affectionate
tone Hallorann uses when speaking to Danny by
choosing the phrase “nenp-nens,” an expression
that reflects “the tiniest bit” with a similar col-
loquial softness, subtly conveying Hallorann's
warmth and familiarity. This strategy allows
the translation to retain both the emotional inti-
macy and the layered meaning, ensuring that
the dialogue remains accessible and impactful
for Ukrainian readers.

Conclusions. King’s frequent use of vulga-
risms, derogatory tone, colloquial speech,
slang and idiomatic expressions requires spe-
cial approach to render them into target lan-
guage and evoke the same emotions of horror
and suspense from target readers. Translators
face the dual challenge of conveying familiarity
in speech patterns without losing cultural nuance
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or depth. Particularly, King’s emphasis on frag-
mented sentences and abrupt transitions within
dialogue emphasizes the characters’ mental
states, a nuance that must be rendered in transla-
tion to maintain narrative cohesion and psycho-
logical immersion.

To retain the atmosphere of horror and sus-
pense as well as specific style of the novel of The
Shining in translation, each passage must balance
the direct equivalent in translation of content
with attention to tone and cultural context, main-
taining the horror genre’s core affective qualities.
Translators, therefore, must balance between lin-
guistic fidelity and cultural accessibility, ensuring
that King’s style — marked by suspense, colloqui-
alism, and psychological realism-resonates with
the target readership.

The translation analysis reveals that techniques
such as adaptation, compensation, and calque
were used to recreate the nuanced atmosphere
of The Shining in Ukrainian. Notably, the strategy
of domestication was used to render King’s col-
loquial language and speech patterns effectively.
Although the translator occasionally softened
or neutralized the intensity of expressions, they
successfully preserved the core stylistic features
of King’s writing. Key aspects of King’s style—such
as metaphors, epithets, comparisons, repetitions,
and colloquial language — remain preserved, main-
taining the target reader's engagement. The transla-
tor’s deliberate choices play a critical role in shaping
the reception of the text, underscoring the need for
a nuanced approach in reproducing King’s horror
genre features. This research aims at studying strat-
egies and methods of rendering dominant features
of Stephen King’s individual style in translation.

The analysis of the novel and its Ukrainian
translation has shown that Stephen King used
various linguistic and stylistic means to create
the atmosphere of horror, make the reader feel
the same emotions as his characters and deepen
into tension. The writer used “shining” as a multi-
faceted symbol to appeal to the readers’ intuition.
At the syntactic level King used abrupt phrases,
shortenings, incomplete sentences and incorrect
grammar constructions. The translator used direct
equivalents, antonymic translation and cultural
appropriate equivalents to render colloquialisms
and conversational tone. Sometimes the trans-
lator used rhetoric questions and diminutives.
Adaptation was used to maintain the same cogni-
tive impact on the readers. Sometimes the trans-
lator intensified and neutralized the tonality
of expressions but all the specific features of Ste-
phen King’s novel The Shining have been pre-
served for the target reader.
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YcHuti nepeknad — ye crieyjanizosaHuti sud nepeknady, SKuli noneawye KoMyHikauiro Mix n0bMU, U0 PO3MOBSIOMb
Pi3HUMU Mo8aMu, Hanexamb 00 Pi3HUX Kyrbmyp, criosidyiomb Pi3Hi penieii ma maomb pi3Hi Mo4YKu 30py Ha rpedmem
nepeknady. Lle 0duH i3 HalicknadHiwux sudig nepekmnadauybkoi pobomu, OCKibKU 8UMAa2ae He JUUE 3HaHHS KiflbKOX MO8,
a U yMiHHS1 WeudKo aHarizyeamu iHhopmauiro, Mpomucmosmu cmpecy ma 0eMOHCmpPysamu 8UCOKUU pieeHb KO2HIMUBHOI
eHyukocmi. Bidmak, ecpbekmugHa nideomoska ycHo20 nepeknadaya 30cepedxeHa Ha Po38UMKY KO2HIMUBHUX, JliHegic-
MUYHUX | KOMYHIKamUBHUX HaBUYOK.

[posedeHull aHarni3 c8id4UMb, WO PO3yMosi 3ycusis, rnoe'a3aHi 3 CUHXPOHHUM nepeknadoM, MoxXyms 6ymu Had3eu-
yallHO 8UCOKUMU, OCKiflbKU rnepeknadadyesi 00800UMbCS OpieHMysamucs 8 naHowagmi KOHKypyrodux aumoe. [idsuwieHe
KO2HImueHe HasaHMaxXeHHsI MOXe MPOSIGNISIMUCS Mo-Pi3HOMY, 30Kpema y 8u2nissdi momu, pO3yMO8020 MepeHarnpyXeHHs
ma 6inbwoi UmMosipHOCMi NOMUIIOK i fporyckig. Konu ycHi nepeknadadi npayrorms Ha MExXi C80IX KO2HIMUBHUX MOXIIU-
gocmed, iXHs1 MPOGYKMUBHICMb MOXe 3HUXYys8amucs, Wo Midkpecnoe HeobxidHicmb eheKmueHoO20 yrpasriHHs Po3ymo-
8UMU pecypcamu ma cmilikocmi nid Yac 8UKOHaHHs YCHUX 3ag0aHb Ons nidmpumaHHs 8UCOKUX cmaHOapmie moyHocmi
ma sicHocmi nepeknady.

Takum YuHOM, 8UCOKULI MOMUM Ha KOMMEeMEeHMHUX yCHUX nepeknadadie, siki MOXymb eeKmusHO npayteamu
8 peXxumi pearnibHO20 Yacy — ue me, wo eumazae cy4yacHul anobanizogaHuli ceim. Ham edanocsi nepekoHamucs, wWo
nideomoska ycHo20 nepeknadaya 6KoYae Kirlbka emariie ma pi3Hi Memodu, enpasu i mexHiku, CripssMosaHUX Ha MoKpa-
WeHHs1 obcsey poboyoi nam'ami, 00 AKUX Hanexums MiHbo8e Mo8MmMOopPeHHs, poboma 3 asmeHmMuUYHUM Mamepiasom,
MemoQd pempaHcsayil, nepeknad 3 apKywa, 3arM08HEHHS NPo2aniuH, cuMynayii ma ponbosi iepu. Baxnueumu € makox
HasuYKU WeudKo20 pPo3yMiHHSI ma JIeKCUYHO20 MOWYKY, 8Minio2o po3nodiny yeazu. Bece ue e komnnekci donomazae 3abe3-
nequmu sikicHul nepeknad y byOb-sikili cumyauii ma crpusie po3gUMKY KO2HIMUBHUX, TiH28ICMUYHUX ma KOMyHIKamueHUX
Hagu4oK malibymHix ¢haxisuje.

lepcrnekmugHUM e8axaemo 00CTiOx)eHHSI eqheKmuUBHOCMI 8UKOPUCMAaHHS HelipomMepex 07151 ycHo20 nepeknady ma ix
8r11ue Ha npoghecito nepeknadaya.

Knroyosi cnoea: ycHull nepeknald, CUHXPOHHUU rnepeknad, Memodu Hag4YaHHs yCHO20 nepeknady, KoeHImueHi
pecypcu, KO2HImUBHe Ha8aHMaXeHHS.
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Interpretation is a specialized form of translation that facilitates communication between individuals who speak different
languages and come from diverse cultural backgrounds, practice varying religions, and hold distinct perspectives on
the subject matter. It is one of the most demanding types of translation work, as it necessitates not only proficiency in multiple
languages but also the ability to quickly analyze information, withstand stress, and demonstrate a high level of cognitive
flexibility. Consequently, effective interpreter training focuses on enhancing cognitive, linguistic, and communication skills.

The analysis indicates that the mental effort required for simultaneous interpretation can be remarkably high, as interpreters
must navigate a landscape filled with competing demands. This increased cognitive load may manifest in various ways,
including fatigue, mental overload, and an elevated likelihood of errors and omissions. When interpreters operate at the limits
of their cognitive capacity, their performance can deteriorate. This highlights the importance of effectively managing mental
resources and fostering resilience during interpretation tasks to uphold high standards of accuracy and clarity.

Thus, the high demand for competent interpreters who can work effectively in real time is what the modern globalized
world demands. Interpreter training comprises several stages and employs various methods, exercises, and techniques
designed to enhance working memory capacity. These include shadowing, engaging with authentic materials, relaying,
interpreting from written texts, gap-filling exercises, simulations, and role-playing. Key skills, such as quick comprehension
and lexical retrieval, as well as maintaining an attentive focus, are crucial. These elements collectively contribute to ensuring
high-quality translation in diverse situations and foster aspiring professionals‘ cognitive, linguistic, and communication skills.

We find it promising to explore the effectiveness of neural networks in interpreting and their implications for the interpreting

profession.

Key words: interpretation, simultaneous interpretation, methods of teaching interpretation, cognitive resources,

cognitive load.

Beryn. [atepHariionamnizaiis Ta rodanizamis
CY4acHOTO CBITY MPHU3BOAATH 0 MOCTIMHO 3po-
CTaro4oi MoTpedu Ha MepeKIaJanbKi MOCTYTH.
Tum camum, 3aKiamu, sKi TOTYIOTh TEepeKia-
JadiB, MAIOTh 3aBJaHHS MEpeIaBaTH T KOMIIe-
TEHIIIi, sIKI HeOOXITHI JyIsi TPOdecIHHOI TisTb-
HocTi. CyTTEBI IMITYJIbCH B I IIApUHI Tepeae
CydacHe TEepeKIag03HaBCTBO, sike 3 80-X pOKiB
KiHI 20-TO CTONITTS PO3BHUBAETHCS SIK OKpema
rajy3b Ta € BiIIPaBHOIO TOYKOIO ISl HABYAHHS
MepeKiaay B IUJIOMY Ta METOAWKH HaBYAHHS
YCHOTO TIepeKIIaay 30Kpema.

YcHwmit Iepekiaj] € OIHIEI0 3 HAWCKIIAIHIIINX
dbopM TepeKIaanbKoi TSUTBHOCTI, OCKUIBKH
BHMaAarac He JuIle ITHOO0KOr0o BOJIOIIHHS MOBAMHU,
a ¥ mBHUAKOTO aHai3zy iHpopMarllii, CTIHKOCTI 10
CTpPECy Ta BHCOKOTO DPIiBHS KOTHITHBHOI THYY-
kocTi. Biarak, edexkTuBHa MIATOTOBKA YCHHUX
nepexnagadiB  0a3yeTbcsi Ha PO3BUTKY KOTHi-
TUBHUX, JIHTBICTUYHUX Ta KOMYHIKAaTUBHUX
HAaBUYOK.  AKTYyajJbHiCTh  TIPEICTABICHOTO

JOCITIDKCHHST TIOJNISITa€ B PO3pO0Ili Ta BIOCKO-
HAJICHHI METOJIUKHA HABYAHHS, IO JOIIOMOXKE
MaiOyTHIM (haxiBISIM OBOJIOAITH HEOOX1THHUMH
HaBUYKaMHU.

TeopeTHyHUM MIATPYHTSIM HAyKOBOi PO3-
BIIKM € JOpOOKM HAyKOBHX Ipalb 3 MepeKia-
no3HaBcTBa X. HazapkeBnu (Hasapkesuwy,
2010), T. Kusaka (Kusk, 2006), O. CemniBa-
HoBO1 (CeniBanoBa, 2012), 1. JIureun (JIutuH,
2019), O. Peopiit (Peopiit, 2012), U. Kautz
(Kautz, 2002), K. Seeber (Seeber, 2011), D. Gile
(Gile, 2009). V cBoiX IOCHIIKEHHSIX HayKOBIIi
pOOJIATH OIS OCHOBHHMX WIAXOAIB JO AOCII-
JOKCHHSI TIEpeKIIay Ta BHCBITIIOIOTH peambHU
cran npodecii. [IuraHHAMU YCHOTO TIEpPEKIaTy
3aiimanucs, 30kpema, . boliko (ipo poib nepe-
KJajada y JBOMOBHIM komyHikanii) (boiixo,
2024), 1. Saunpka (mpo eranu Ta OCOOIMBOCTI
CHHXPOHHOTO Ta TIOCTIOBHOTO TEPEKIaIy
3 Typenpkoi MoBu) (Anmimpka, 2023), M. Bepe-
3yO€HKO (MPO OCOOJMBOCTI YCHOTO MEpeKIaxy
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tenepoHHux po3moB) (Bepesybenko, 2024)
tomo. Ilompu ne, Meromuka HaBYaHHS YCHOTO
nepeKyIaay e MajJoa0CiHKeHa.

MeTta JOCHiDKCHHS TONIATaE y TPEACTaB-
JICHH] Cy4YaCHUX IMAXOAIB J0 HaBYaHHS YCHOTO
MepeKany.

Peanizariii mocraBieHOi METH CIPUSE BUKO-
HaHHS HACTYITHUX 3A60aHb:

— 3’sCyBaTM BU3HAYECHHA TEPMiIHY «YCHUH
MepeKIIa ), HOro BUIU Ta 3aCTOCYBAHHS,

— onucaTty e(peKTHBHI METOIU i 1HHOBAIlilH1
IiJIX0/TM B HABYaHHI MaOyTHIX ()axiBIIiB.

Po3zgin 1. VYcHuii mepekyiaxg sik 00’€KT
BHUBYCHHA. YCHUM IMepeknaj — Le MNepeknain
YCHOTO CHUIKYBaHHS MDXK JIFOIBMH, SIKI PO3MOB-
10Tk pisHuMu MoBamu  (boiiko, 2024: 52).
VYcuuii mepekiaag — Iie CKIagHa, IUIAHOMIpHA
JUSATBHICTB, KA € 5K PEIPOIKTHBHOW, TaK
1 TBOPYOIO, y MEXaX MDKKYIBTYPHOI MOBHOI
KOMYHIKaIlli Mi> TapTHEpaMu, 1110 TOBOPSTH Pi3-
numu moBamu (Kautz, 2002: 289).

Hocnmigauiss M. Bepe3yOeHko 3a3Hauae
HACTyMHI HalmommpeHinn cuTyamii  3acTo-
CYBaHHS YCHOTO TMepeKIaay: IUIUIOMATHYHI
3yCTpiqi Ta IEPeroBOPH, MEIHYHI KOHCYIIb-
Tauii, Cy1oBi IPOLECH, TYPUCTHYHA IHIYCTPIs,
OisHec-3ycTpiui Ta  IEPErOBOPH, —HABYAHHS
Ta HaBuaibHI nporpamu (BepesyOenko, 2024:
189-190). Kpim Toro, Ha TpakTHUIll 3ycCTpida-
€ThCsl 0araTo 1HIIMX TEPMIHIB, IO MO3HAYAIOThH
pi3HI BHAM YCHOTO mepekiany. Kpurtepii iXHboi
kiacudikamii pi3HATHCSA: HANPUKIAJ, TEPEKIa
Ha KoHrpecax abo koH]epeHwisx, kabiHHui a0o
Crieliagi3oBaHuil mepekian, iHpopMaLiiHuiA
abo CymnpoBiAHMH, NEPErOBOPHUN Ta CYIOBHM
NepeKaa, a TaKoK TPOMAJICBKUN TepeKaj
(Community Interpreting) BKa3ylOThb Ha KOMY-
HIKaTUBHY CHTyalil0 a0o Miclie MPOBEIEHHS.
Menianepexnaa, TEXHIYHUN Tepekyan 1 mepe-
KJIaJl TOTIOBIJIEH CTOCYIOTHCS THITY TEKCTIB, IIIO
MePeKIaaloThCsl, a MEepeKiiaj] HallilTyBaHHS
BU3HAYAETHCA CIOCOOOM TMojadi  IIbOBOTO
tekcty Touro (Kautz, 2002: 291).

VYcuwmii nepeknaj moisrae B TOMY, IO Mepe-
Kjamad  BIAMOBIAHO 1O TNEePEK/IaaIBKOro
3aBJ[AHHA Ta 3 YPaXyBaHHIM HaMipiB aBropa
CTBOPIOE L{LTLOBHIA TEKCT HA OCHOBI 3MICTY BHXiJI-
HOTO TeKCTy. L{UThOBHMIT TEKCT Mae BiATOBIIATH
OYiKYBaHHSIM ajpecara II0J0 MOBHOI Ta KyJIb-
TYpHOI 3pO3YMUIOCTI HACTUIBKH, HACKIIBKH II€
JI03BOJISiE KOHKpETHAa KOMYHIKaTHBHA CHUTYallis,
1 BOJJHOUYAC HE CyNEPEYUTH OOIPYHTOBAHUM OYi-
KyBaHHSAM JOSUIBHOCTI 3 Ooky aBtopa (Kautz,
2002: c. 289).

Takum 4MHOM, BBa)Ka€MO, IO YCHUHU Mepe-
KIaJ — L€ BHUJ MEpeKIaay, SIKUH CTOCYEThCS

KOMYHIKaIli oci0, SKi HE JUIIE PO3MOBISIOTH
pPI3HMMH MOBaMH, ajie i HaJexarb 10 PI3HUX
KyJIBTYp, CIOBIZYIOTh Pi3Hi penirii Ta MOXyTh
MaTd iHJMBIAyanbHi YSBICHHS NP0 MPEAMET
posmosu. Lleil mepekmaz BIAPISHAETECS BaKIIH-
BICTIO KOJKHOTO TEPEKIIAJCHOTO CJIOBA, SIKE BXKE
HE MO)XKHA 3aMIHMTH 4YM, THM OLIbIIE, BHJIA-
JUTH, & TAKOXK BAXKIIMBICTIO IHTOHAIIIT Ta TEMOpPY
rosocy. Ile o3nauae, 1mo nepekiagady He TUTbKU
JMOHOCUTH 1HGOpMAII0 70 ciayxada, aje
1 BUKOHY€E €CTETHYHY (PYHKIIO, B SIKOT MOXeE
3aIeKaTH PE3y/IbTaT MepeMoBHH. BiamosizHo,
YCHHH TEpeKiIaf, SIK i cama MpOMOBa, BILIMBAE
Ha cllyXaua Io- p13H0My HaBpsig um icHye ycHuit
nepeKyan, SKUid 3a pi3HUX OOCTaBHH MaB OH
€Hy JIOMiHyr04y (yHKIi0. 3a3Buyail po3pis-
HSIOTh COIlIAJIbHY, KOMYHIKaTHBHY, KOTHITHUBHY,
3araJlbHOKYJIBTYPHY, OLIHHO-BUXOBHY (YHKIIT
nepeknay. | mpu neBHUX 00CTaBUHAX, UM PI3HUX
yMoBax Oynb-sika (QYyHKIISI MOXE CTaTH JIOMIHY-
I040I0.

Po3aia 2. MeToau HaBYAHHSI YCHOI'O mepe-
kjaanay. llepeknaseHy nONOBiAb YH PO3MOBY,
gKa 3MOXKE IepelaTH CEHC Ta JO0CSrae MeTy
KOMYHIKaIlii, BBaXa€EMO BHUTBOPOM MHUCTEITBA
CHIKYBaHHSA. BiONoBiIHO, HABYaHHA YCHOTO
nepekyany — CKJIaJHe, aje KOPHCHE 3aBJaHHS,
OCKIJIbKA BOHO BKJIFOUA€ HE JIUIIE JIIHTBICTUYHI
aCIeKTH MePeKyIajy, a i TOHKOIII nepeaadi Mixk-
KyJIBTYPHOI KOMYHIKAIlil, KyJIbTYPHHX HIOQHCIB
Ta aBTOPCHKOTO ToJiocy. SIK BiIOMO, € J1Ba BUIU
YCHOTO TIepEeKIIay: TOCITIIOBHHMA (nepeKna/:[ BiJI-
OyBaeTbCs TMOCTYNOBO) Ta CHHXPOHHUUN (nepe—
Kaj BifOYBAa€TBCS Maibke OIHOYACHO i3 cCri-
KepoM). Y HaIIoMy OCHIKEHHI 3yMUHHUMOCS
Ha METO/IaX HaBYaHHS CHHXPOHHOMY MEpEKIIaly.

[IBuIKICTh peakiii € OIHUM 3 KIFOUOBUX
acTeKTiB ycHoro mnepekiany. Ilim gac ycHoro
nepeKIaay mepekiiaaad MOBHHEH OyTH 3aTHHIMA
MUTTEBO PO3YMITH BHCIIOBJIEHE Ha IMOYATKOBIH
MOBI Ta IIBHJKO BIATBOPUTH HOTO HA IIUIHOBIH
MOBI 0€3 BTpaTu CMHUCITY Ta iHTOHaIii. BaxxiuBo
30epiratu JIOT14HY MOCTIAOBHICTS 1/71€i a00 MOBi-
JOMJICHHSI TiJ 4ac Tepekiany, He 30aBIIsaiouu
Temiy MoBieHHS MoBI (JIsix, 2019: 18). Buxo-
JIST9H 3 I[HOTO, TIEPEKIIaIa4y MA€ PETeILHO TOTyBa-
THUCS IO TIPOIIECy Nepeknanay. Tak 3BaHa «Imiiro-
TOBYa (hazay» BKIIIOYAE KiIbKA ETAIliB:

1. BuB4ueHHs TeMH 3ax01y Ta yKJIaJaHHS IJI0-
capito KJIIOUOBUX TEPMIHIB Y MOBI IepeKIaly.

2. TpenyBaHHS KOPOTKOYACHOI TaM’ sITi
Ta HAaBUYOK KOHCIIEKTYBaHHSI.

3. IIpocmyxoByBaHHS CXOXKHX IO TEMaTHUII
MPOMOB Ta OOTOBOPEHHSI CKJIAJHUX BHIIAJIKIB
3 MApTHEPOM YU KOHCYJbTallis 3 (haxiBIeM KOH-
KPETHOT raiysi.
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Omxe, peTeibHa MiATOTOBKA 0 YCHOTO Mepe-
KJIa/ly € HeTPOCTUM 1 Yaco3aTpaTHUM ETarloM 1,
SKIIO TEepeKsIaad He Ma€ MOXIJIMBOCTI UM 4Yacy
Ha TaKy ITATOTOBKY, TO Kpallle BiIMOBHTHCS Bi
nepekamy, amke (axoBUd IMepekian — Ie He
MPOCTO 3HAHHS MOBH, a ¥ BOJIOAIHHS (PaxoBOrO
CHUTYAIII€IO.

Takum 4MHOM, HABYaHHS YCHOTO TEpPEeKIIaay
MOTPIOHO TMOYMHATH 13 CRYXanHAL. AJKe, mepe-
KJlajiad TOBHHCH BMITH CHIPHIIMATH 1 Au(epeH-
LifoBaTH 3By1<0131 MOCIIIOBHOCTI 1 MEXI MK
HUMHU, IHTOHAIIIIHI MOJIEJ, TOHH 1 T. JI., 1 pOOUTH
11 1HO3EMHOI0 MOBOIO TaK CaMO <«JIOCKOHAJIOY,
SK 1 piAHOI0, TOOTO BiH MOBUHEH BOJIOJITH 37aT-
HICTIO 10 AUCKpPUMIHAIII ab0 3BYKO pO3pI3HIO-
BanbHOTO Ciryxy (Kautz, 2002: 299). Po3yminns
BHXIJTHOTO TEKCTy Tepeadadae sk yCBiIOMIICHE,
TaK 1 HEYCBIJOMJIEHE CHPHHHATTS TOBI1JIOM-
neHHs. OqHAK MepeKsiagady Mae IHTEepPIpeTyBaTH
#0r0 iHaKIIe, HDK 3BHYAHHUIl y9aCHHK KOMYHi-
Karlil. Bin yCcBIZOMIIIOE, 10 Oy/ib-sIKe PO3YMiHHS
€ BUOIPKOBUM 1 Cy0'eKTUBHHM, ajie, Ha BIAMIHY
BiJI CITIBPO3MOBHHKA, SIKUI HE 3aliMaeThCs mepe-
KJIaJIOM, HE MOXKE CBIJIOMO ITHOPYBAaTH YaCTUHHU
MTOB1IOMJICHHS JIUIIIE Yepe3 BIacHy He3alliKaBlie-
HICTh — HOMY HE CJIIJT «BIIKIIF0oYaTrCs». BogHouac
BiH HE IOBUHEH HAJIMIPHO PO3IITUPIOBATH TYMKY,
BHKJIMKAHy acoIliaIlisMH J0 ITOBIJIOMJICHHS, SIK
e Mir Ou 3poOUTH 3BUYANHMIA CIIBPO3MOBHUK.
J171s pO3BUTKY TaKMX HAaBUYOK MPOTIOHYEMO:

— MeTOJ TIHbOBOTO NOBTOpeHH (Shadowing) —
1€ 3aXOIUTIOI0Ya BIIPaBa, MiJl Yac SIKOT CTYIEHT
aKTHBHO CITyXa€ MOBIIS Ta MTOBTOPIOE HOTO CIIOBA
i3 3arpumkoro B 1-2 cexyHmu. Lls nmuHamigaa
METOIMKA CIyTy€ Il BIOCKOHAJCHHS (OHe-
TUYHUX HABUYUOK: MOYHOCMI BUMOBU, HA20NOC)
ma IHMOHayii, a Mmakodc CHPUSE pPO3BUMK)
WBUOKO20 MOGIIEHHS, NOKPAWEHHI0 nam'ami
ma Haeuwok 6Oazamosaoaunocmi. BoHa nie sk
YHIBEpCAJIbHUI IHCTPYMEHT Ha PI3HUX eTarax
BHUBYCHHS MOBHU.

Jlns  nouamxieyie TaKWW MOXiA OCOOJUBO
KOPHUCHHH i Yac poOOTH 3 HOCIIMH MOBH, SKi
MOBUTBHO TOBOPSTH. BuKoOpucCTaHHS CyOTHTpIB
a00 TPaHCKPHIIIII MOXKE OTIOMaraTi CTyJAeHTaM
30CepeaAUTUCS Ha PUTMI MOBH, Ha 3BYKax, a He
HaMaraTucs 3p03yMiTH KOJKHE CJIOBO, IO 3aKJIa/1a€
MIIHAN QYHIAMEHT JUTS CITyXOBO1 0OpOOKH.

3 mepexoioM 10 cepednbo2eo PiBHS YUaCHHUKIB
320X0UYyIOTh ITOBTOPIOBATH 0€3 TEKCTOBUX JIOTO-
MDKHHUX 3ac00iB, BUKOPHCTOBYIOUM ILIBUIIIUI
TEMII MOBJICHHS, 110 KUJA€ BUKJIUK IXHIH ajar-
TUBHOCTI. CTYIEHTH TaKOX MOXYTh TepeKasy-
BaTH 3MICT HEMPSIMOI0 MOBOIO, IO TOTIHAOIIOE
KOTHITHBHY aKTHBHICTh 1 CIpHUS€ Kpamomy
3anaM'ssTOBYBaHHIO MOBH.

Ha npocynymomy piBHI IHTEHCUBHICTb 3HAYHO
3poctae. llepeka3 BUKOHYETHCS Yy IIIBHIKOMY
TEMIi, 0 JONOMAara€ CTYJeHTaM pO3BHBATH
IUTaBHICTh 1 CIIOHTAHHICTH Y MoOBIieHHI. [loBTO-
PIOBaHHS MOXKHA NMOETHYBAaTH TAKOXK 3 €JIEMEH-
TaMH TEpeKyIaay, 3a0e3Meuyroun KOTHITUBHHI
MTOBOPOT, SIKUH MOTIHOII0€ po3yMinHs. Lls mpak-
THKA TOTY€ CTYACHTIB JI0 TOTO, 00 BOHU MOTJIN
OpIEHTYBaTHCSl B OararoMy po3MaiTTi akIIEHTIB
1 pI3HUX TEMIIiB MOBIICHHS, IO B MiACYMKY MiJ-
BUIIY€ TXHIO KOHIICHTPAI[IIO Ta MOKpAaIIye 3/1aT-
HICTh IIBUJAKO W e(eKTHBHO pearyBaTd B pO3-
MOBI.

— Metox perpancinii (reformulation): — me
NpOIEC CTBOPEHHS CTHCIOTO, ajieé EMOIIHO
HAaCHMYCHOTO Ta BHPA3HOTO TepeKasy Iore-
PEAHBO TPOCITYyXaHOTO TeKcTy. Lls TexHika mij-
KPECIIOE€ CKJIAIHUM 3MICT 1 CTPYKTYpPHI HIOAHCH
OpUTIHAJIBHOTO MOBJICHHA. 3aHATTS pe-Tepe-
K1ajoM € KOPUCHHM JUISl JIOACH, SIKi MPaKTH-
KyIOTh K MOBY OpHIiHAly, TaK i MOBY mepe-
K1ajy, OCKUIPKM METOJ He IHIIe BiATOYye
BMIHHSI YiTKO Ta BHPA3HO HOPMYIIOBATH JyMKH,
a 1 po3BHUBa€ TakKi BOKIMBI HABUYKH, SK aHAII3
Ta y3arajdpHeHHs iH(popMmarii. Kpim Toro, mei
METOJ] aKTUBHO CIPUSIE PO3BUTKY MaM'ATi, BUMa-
rarodM BiJ nepekiagada 30epiratiu Ta e(peKTHBHO
00po6saTH 1H(pOpMaIIito, a TaKOXK BIOCKOHAITIO-
BaTH JUKIIIO 3aBASKH PETEIBHOMY T100PY CIIiB
1 (pa3 npu nepekasi. 3arajioM, nepekas mpociy-
XaHOTO TEKCTy CIYTY€ KOMIUIEKCHUM 1HCTpY-
MEHTOM JJIsl TIOKPAIIEHHS MOBHUX HaBUYOK
Ta KOMyHIKaTUBHOI KOMITETEHIIi.

— mepeknan 3 apkyma (sight translation): —
e 3aXOIUTIOI0Ya BITPaBa, IMiJ[ Yac SIKO1 CTYIEHT
yutae Tekct Ha 100-120 cimiB pigHOIO MOBOIO,
oJlpazy NepeKiIajaluud HOoro ycHo. 3a APYrHM
pa3oM MOKHAa BHKOHYBAaTH T€ cCaMe 3aBJaHHS,
ajie Ha 4Yac, M0 CIpHsi€ ITHOIIOMY PO3YMiHHIO
Ta BIOCKOHAJICHHIO HABUYOK YCHOTO TIEPEKIIATY.
Lle#t meTox BUSBISETHCA 0COONUBO €(hEKTUBHUM
y TiABUIIIEHH] IIBUIKOCTI KOTHITUBHOI 0OpOOKH,
AKTUBYIOYH IIBUJKE MUCIICHHS Ta alalTUBHICTb.
Kpim Toro, BiH po3BHBa€ 3/aTHICTH IMITPOBI3Y-
BaTH Ta YiTKO (HOpMYIIOBAaTH TyMKH B yMOBaX
00MEXEHOTr0 Yacy, TUM CaMUM TOTYIOUH cTy-
JEHTIB JI0 PealbHUX TePeKIIa/ialbKIX CIIeHapiiB,
Jie YacTo HeoOXiHa HeTalHICTb.

— 3anoenennsn npozanun (gap-filling): Mn
MPOITOHYEMO JIBA ITiAXOIH J0 METOLY 3aIIOBHEHHS
nporayvH. [lepmmii npononye CTyZICHTaM 3aHypH-
THCSI B IPOLIEC MPOCITYXOBYBAHHS, BiATBOPIOIOYH
nponymeﬁl (pparMeHTH MICII MPOCITYXOBYBAHHS
3aXOIUTUBOI MPOMOBH. Y JpyroMy MiAXOmi CTy-
JICHTaM IMPOTIOHYETHCS 3aHYPUTHUCS Y chepy YABH,
nepeadavaroyy 3MICT I11€ 10 TOYaTKy ay/Ii03aIucy.
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BoHu po3MipKoByOTh HaJl TeMaMH Ta 1EMH, sKi
MOXYTh PO3TOPTAaTHCs, a IOTIM BIPABHO BIATBO-
PIOIOTH L1l [yMKH Ha OCHOBI ro4yToro. Leit Merox
HE JIMIIIE 3aTOCTPIOE TXHIO YBAXKHICTh, ajie i po3-
BHBA€ 3[aTHICTb Nepeadayatu 3MiICT, OHOYACHO
MIJABUILYIOYH 1XHIO JIGKCHYHY Ta IpaMaTU4Hy
THYYKICTh y JMHAMIYHOMY HaBYaJIHLHOMY CEpeio-
BUILI.

— CHMyILii Ta pompoBi irpu: Cumymsuii
Ta pOJBbOBI irpH CIyTylOTh AMHAMIYHHM CIIO-
coOOM  BIATBOPEHHS CIIEHapiiB  peajbHOIo
KHUTTS, TAKUX K KOH(PEpEeHIii, CylT0Bi CITyXaHHS
Ta pi3HOMaHiTHI npodeciiiHi B3aemoii. Ilix yac
TPEHYBAaHHS TaKHX BIPAB CTYICHTH OTPUMYIOThH
ClLeHapii, KU BU3HAYA€E KOHTEKCT, POJIl KOXK-
HOT'O Y4YaCHHKA Ta IPEIMET PO3MOBH.

VY miii cutyanii onuH CTyIeHT Oepe Ha cebde
poNb Tepekazada, 3aBIaHHSAM SIKOTO € CIpHU-
SHHS KOMYHiKallii, B TOH 4Yac SK JBO€ 1HIIMX
CTYIICHTIB, SIKi PO3MOBIISIIOTH PI3HUMH MOBaMH,
BUCTYNAIOTh Yy pOJIi  CIIBPO3MOBHHKIB, IO
BeAyTh Aianor. Po3aMoBa po3ropraeTbes B pealtic-
TUYHIN MaHepi, mepexiangay 31iHCHIOE TIepeKIIa
TMIOIIETIKK B PEKUMI pEaNbHOTO Yacy, He MOKJIa-
JAI0YKMCh Ha JKOMIHI TEXHIYHI 3aCO0U.

Leit MeTo HE JHIIIE TTOKPAILY€E aJaNTHBHICTh
CTYICHTIB JI0 HECIOMIBaHUX CHUTYyaIlld 1 TMij-
BHIIY€E TXHIO CTIWKICTh niL[ THCKOM, a I Hajae im
HEOOXIIHI HAaBHYKH B PISHHX MEPEKIaIalbKIX
cmyaumx KpiMm Toro, BiH MakcCUManbHO HaOIH-
KEHUH /10 YMOB pEalbHUX MEPEeKIaTALBKUX
CIICHapiiB, IO CHPHUSE PO3BUTKY MNPAKTUYHUX
HAaBUYOK Ta 30aradye 3araJbHHUI HaBYATHHHIMA
JIOCBIJ] CTY/ICHTIB.

HactynHuM kpokoM mpu MiAroToBLI Mepe-
KJIaZla4iB YCHOTO TMEPEKIIaTy € PO36UMOK mex-
HIYHUX ma npogeciiinux HasuYoK, HEOOX1THUX
s epekTUBHOTO ycHOTO nepekiany. el eran
€ NIyXe Ba)XUIMBHM, OCKUIBKH Iependadae OBO-
JOMIHHS CKJIAJHOI0 TEXHIKOIO CHHXPOHHOIO
NepeKyIaay, sika BUMarae BiJ| epeKsiaiadiB egex-
TUBHOT pOOOTH B CHEIIaIbHO BiJIBEACHIN ISt
poro kaOiHi. IlodaTkiBii mepekiazadi TpeHy-
IOTHCSI BIOCKOHATIOBATH HABUYKH Oararo3ajad-
HOCTI, 5IKl OXOIUTIOIOTh CKJIQJH1 MPOLIECH aKTHB-
HOTO CIXAHHS, PO3YMiHHS, nepeknady Ta ycnozo
6ul<Jza()y — 1 Bce 1e BiOYBAaEeThCS y IIBHUIKIN
MIOCJT1IOBHOCTI.

KpiMm BiaTOYyBaHHS 1MX HABUYOK, CTY-
JICHTU 3HAHOMIIATBCS 3 Taly3€BUMH TEXHIY-
HUMU cTaHjgapramu s kabin (ISO 4043), ski
nepeadayaroTh ONTUMAJIbHI YMOBH JUISI YCHOTO
nepekany. YcmimHa xomMaHoHa poboma € HaJ-
3BUYAITHO BAXXJIMBOIO B I Tayly3i, TOMYy Iepe-
KJafadl MpaKTUKYIOTh CTpaTerii - coiBIpaii
3 mapTHEpOM To KaOiHIll, 3abe3medyrodun 0Oe€3-

HepelKkoHy KomyHikaito. Lle Bkimtouae B cebe
JOTPUMAHHS  BCTAHOBJIICHOTO  MIKPO(OHHOTO
eTUKETy Ta ¢(EeKTUBHUN OOMIH HOTATKaMH JUIS
MiATPUMKH OIMH OJTHOTO TIiJ] Yac mepeKiay.

Ha mpomy erami HaB4aHHA ocoOiiMBa yBara
OPUILISETHCS JOTPUMAHHIO npoghecitinoi emuxu,
mo mnependadae JOTPUMAHHS CYBOpOi KOH(i-
JIEHITIMHOCTI, HEYNMEepemKEHOCTI, 3a0e3MeueHHs
TOYHOCTI TMepeKiaay Ta HacIiAyBaHHS BCTa-
HOBIIEHUX TPOTOKOJIB, IMOB'S3aHUX 3 BUKOPHC-
TaHHAM MIKpo(hoHy. CTyICHTaM TaKoXK PEKOMEH-
Jly€ThCs CTBOPIOBATH lH,Z[I/IBIIIyaJILHl mocapii, siki
BIJOOpaXkAKOTh iXHii YHIKaJIbHHUII HaBYaIbHHH
HUISX, 1 KOPUCTYBAaTHCS aBTOPUTETHUMH TEPMi-
HOJIOTIYHMMH 0a3zaMu JaHHMX, TaKUMH sK [HTe-
paktuBHa TepMminonoria st €sponu (IATE),
Tepmian Opranizamii O6'eqnanux Hariit (UN
Term) Ta EUROTERMBANK, ski ciyrymoth
IHHUMU pecypcamu AJisi TOUHOTO BUKOPUCTAHHS
MOBHHUX OAMHHUIL. KpiM TOTrO, CTYIEHTH OTpH-
MYIOTh PEKOMEHJAIlii 1010 PO3POOKH BIACHUX
CHUMBOJIIYHUX CHUCTEM [yl LIBUJIKOTO KOHCIIEK-
TYBaHHs, IO 103BOISE SPEKTUBHO (iKCyBaTH
1H(OPMALLII0 B CHTYaILliSX MiIBUIIECHOTO CTPECY.
[Toeanytoun 1i BakKIMBI HAaBUYKH Ta 3HAHHS,
yCHI mepekiafayl OyayTh noOpe MiAroTOBJIEHI,
00 e€()EeKTUBHO OPIEHTYBATHCS B CKJIAIHOIIAX
cBo€l podecii.

[HIIMM Ba)JIMBUM MOMEHTOM IIPH MiATOTOBII
YCHHUX nepeKnaI[aqu € PO3BUTOK KOTHITUBHHX
pecypciB  CTyICHTIB, a/pke YCHHIA nepeKIal
BKIIIOYA€ B CeOC KLIbKA PO3YMOBUX OICpaLlii,
AKl BHMaraloThb OOYHCIIOBAJIbHOI MOTY>KHOCTI,
a 3araipHa JIOCTYIHA OOYHUCIIOBAJIbHA TOTYXK-
HicTh oOMexeHa. Konu 3arampHuil o0csar HeoO-
X1JTHUX 3YCHJIb TEPEBHILY€E HAsIBHI MOXKIHBOCTI,
BUHHUKAIOTH MpoOsiemMu 3 npoaykTuBHicTio (Gile,
2009: 160).

Ile nmepenbayae BUKOHAHHS BIIPaB 1 TEXHIK,
CHpPSIMOBAHUX Ha MOKpALIEHHsS 00csry poOouoi
nam'sti. [lpakTukyroun BOpaBHM Ha NpUraay-
BaHHSA Ta TMOMYK iHdoOpMarii, mnepekiIamadi
MOXYTh TOKpPALIUTH CBOIO 3JaTHICTh IIBHJKO
OTPUMYBATHU JIOCTYII 10 30epekenoi inpopmarii
Ta BUKOPUCTOBYBATH ii, 110 CHIpUATUME OLIbIIII
KOTHITUBHIN THYYKOCTI MiJl Yac MpoIecy mepe-
kinany. Take TpeHyBaHHS MOXE MPU3BECTU JI0
MOKpAIIEHHS! POOOTH B YMOBaX OOMEKEHOTO
9acy Ta B CUTYAIlisIX BUCOKOTO THCKY.

VY cdepi cCUHXpOHHOTO TeEpeKIaxy pobdoda
nam'siTb  CIIYTy€ KPUTUYHO BaXKJIIMBUM  KOTHi-
TUBHUM DPECYPCOM, SIKUH JI03BOJISIE TEpeKIiajia-
4YeBl TUMYACOBO YTPUMYBATH Ta MaHIMyIIOBaTH
BXIZHOIO 1H(OpPMAIlI€I0, OIHOYACHO AapTHUKY-
JIOIOYM BIAMOBIIHUNA pe3yJbTaT MOBOIO Mepe-
kiany. Lleit mporec BUMarae yTpuMaHHS MOB-
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JICHHEBUX CETMEHTIB, SKI 4acTO € CKJIAJHUMH
Ta HAIOBHEHMMU HIOAHCAMHU, 1100 3a0e3ICUUTH
3B'SI3HICTD Ta KOHTEKCTYyaJIbHY TOYHICTH YCHOTO
nepeKamy.

Uepe3 oOmexxeHuit oOcsar pobodoi mam'sTi
nepeksagadi  3MyIIeHI 3acTOCOBYBAaTH PI3HO-
MaHITHI KOTHITHBHI CTparerii, mo0 MOJEeTITUTH
TSATap KOTHITUBHOTO TMepeBaHTaXeHHsA. OgHUM
13 BXJIMBUX METONIB € «YAHKIH2», KOIU YCHI
nepexiagadi po30MBarOTh JOBri abo CKIaaHI
(dpa3u Ha MEHIIII, JICTTII JJIsi 32CBOEHHS OIII/IHI/II_Ii
[Nepexnanaui MOXYTb 30epertn YiTKE PO3yMiHHS
3arajgbHOTO MOBIJOMJICHHS Ta OTPUMATH OUTBII
3B'sI3HUN pe3ynbrar. lled merom gormomarae
3MCHIIIUTH KOTHITUBHE TEPEBAHTAXKEHHS 1 Ja€
3MOry TepekiagadeBi eexTuBHime oOpoOIsITH
1H(b0pMaI_[1IO 3a6ezneqy10q1/1 TOYHY Tepeaady
CyTi OpI/IFIHaJ'IBHOFO MOB1AOMJICHHS.

YenimHui ycHUM Iepekiia] BUMarae Bij nepe-
KJIa/1a4ya BMIJIOTO pO3nOOINY yeazu MiX KiIbKoMa
BXUIMBUMH 3aBIAHHSIMH: AKTUBHE CIyXaHHS
oparopa, 00poOka 3MICTy Ta KOHTEKCTY, a TAKOX
BiJIbHE (hOPMYIIOBaHHS HOTO IITEOBOIO MOBOIO.
3rigno 3 pochimkennsmu Cibepa K., Taka xor-
HITUBHA 0araro3aja4HiCTh 3HAYHO TIOCHIIIOE
KOTHITUBHUK cTpec. llocTiiiHe KOHTIIOBaHHS
UMMHU 3aBJAAHHAMH MOXE IPHU3BECTU O 3HU-
KEHHsI KOHIIEHTpallli yBaru, mo B KIHIIEBOMY
MiJICYMKY BILTUBA€ HA AKICTh YCHOTO MEpeKIary
Ta 3arajbHy e()eKTUBHICTh poOOTH NepeKiaaya
(Seeber, 2011: 228-242).

VYcui mepeknazgadi MOBHUHHI TaKOX BOJOIITH
HaBUYKAMU WIGUOKO20 PO3YMIHHA ma JIeKcuu-
H020 nouwiyKy, ocoOIMBO B yMOBax OOMExe-
HOTO Yacy, XapaKTepHOTO JIJIs YCHOTO MepPeKIary
B MPSIMOMY e(bipi BoHu MoOBHHHI MIBUAKO CHH-
Te3yBaTU CKJIAJHI iJIel Ta HIOAHCH, CIIUPAIOYHCh
Ha BENTUKUN CIIOBHUKOBUU 3amac 1 3HaHHS KOH-
TEKCTY, 1100 3a0e3MeunT TOYHUMN yCHMIA mepe-
KIaj. 37aTHICTh Maike MUTTEBO pearyBaTH
Ha JUCKYpC OpaTopa € KPUTUYHO BaXKIHBOIO;
OyIb-sika 3aTPUMKa MOXKE TIPU3BECTH JI0 BTPATH
BayTMBOI 1H(OpMaIIii Ta 3HWKEHHS 3B'SI3HOCTI
nepeKyamy.

BucnoBku. OTxe, po3yMoBI 3yCHUJUIS, MOB'S-
3aHi 3 CHHXPOHHHM IEPEKIIa/IOM, MOXKYTh OyTH
HA/[3BUYAHO BUCOKHUMH, OCKUIBKH IEPeKiIaja-
YeBi JOBOIUTHCS OPIEHTYBAaTHUCA B JaHAMIA]TI
KOHKYpYIO4MX BUMOT. [lifBHIlleHE KOTHITHBHE
HABAaHTAKCHHS MOXE MPOSBISTHCS MO-PI3HOMY,
30KpeMa y BHIVISAI BTOMH, PO3YyMOBOIO Iepe-
HAMPY/KCHHS Ta OUIBIIOT HMOBIPHOCTI TIOMHIIOK
1Hp0Hy0K1B I{ocmm{ceHHﬁ TMOKA3YI0Th, 1O KOJIA
yCH1 nepexagadi MPALIOIOTh HA MEXI1 CBOIX KOT-
HITUBHUX MOXJIMBOCTEH, IXHS MPOTYKTHBHICTH
MOXK€ 3HIKYBATHCS, IO MIAKPECTIOE HEOOXI -

HICTb €(EKTHUBHOIO YIPABIiHHSI PO3YMOBUMH
pecypcaMu Ta CTIMKOCTI MiJ Yac BHKOHAHHS
YCHHUX 3aBJaHb IS MiITPUMAHHs BUCOKHX CTaH-
JApTIB TOYHOCTI Ta SICHOCTI MEPEKIIay.

TakuM 4YHMHOM, BHCOKMM TIONUAT Ha KOMIIE-
TEHTHUX YCHHX TEpPEKJIaaviB, sKi MOXYTb e(dek-
TUBHO TPAIIOBAaTH B PEXKHMMI PEATBHOIO Yacy — 1e
Te, 10 BUMAarae€ Cy4acHWH TIOOATi30BaHHMMA CBIT.
YcHmii mepekia — 1€ CKJiaHa KOTHITUBHA JisUTb-
HICTb, SIKa BUMarae MUTTEBOI 00poOKH iH(opmartii,
MOBHOI THYYKOCTI, PO3BUHEHHX HAaBHYOK YBarW,
naM’aTi Ta camMOKOHTpomo. Ha ocHOBI mpoBee-
HOTO aHalli3y HaM BJAJIOCS TIEPEKOHATHUCS, IO
MIJITOTOBKA YCHOTO TepeKiIaada BKIIIOYae KiTbKa
eTaIlB Ta pi3H1 METOIH, J10 SIKUX HAJIEKUTh TIHHOBE
MIOBTOPEHHSI, pOOOTY 3 aBTEHTHYHHM Marepiajiom,
METOJ] peTpaHCIALll, MepeKial 3 apKyla, 3amo-
BHEHHsI TIPOTaJIMH, CUMYJIALIIT Ta poJiboBi irpu. Bee
1€ B KOMIUIEKCI Joromarae 3a0e3IeunT SIKICHUN
nepekian y Oyap-sKii cHUTyalii Ta CIpUsi€ po3-
BUTKY KOTHITHBHHMX, JIIHTBICTUYHHUX Ta KOMYHIKa-
TUBHUX HABUYOK MalOyTHiX (haxiBIliB.

IlepcnexmusHum BBAXKAEMO  JIOCHTIIKEHHS
e(peKTUBHOCTI BUKOPHCTaHHS HEHPOMEPEK Ui
YCHOTO TepeKiaay Ta iX BIUIMB Ha Mpodeciro
nepeksaiaya.
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Cmammio nMpucessyeHo 3’cy8aHHH0 U orucy IeKCuYHUX ocobnugocmell 02080pi8 KOMIMIIEKCHO20 cmpaxygaHHs1 nodo-
poxysansHukig (JKCII) sk komnoHeHmy donepeknadaubko2o aHanidy 8 MO8HIU napi «ykpaiHcbka — aHanitcbkay. 0608’a3-
Kogicmb cmpaxysaHHsi 0151 MixkHapoOHUX nodopoxel, 3okpema 00 KpaiH LLieH2eHCHKOI 30HU, @ maKoxX HeobxioHicmb rnepe-
Kknady doeoeopie cmpaxyeaHHs1 Onsi M0O0POXYyeanbHUKI8 1M03a Mexamu YKpaiHu 3yMOeMHMmb 8aXugicms moYyHoOCMi
U 3po3yminocmi 3micmy makux OokymeHmig. 32i0HO 3 monoxeHHsIMU LlusinbHo2o kodekcy Ykpaiu U 3akoHy YkpaiHu «[1po
cmpaxysaHHsi» [JKCIT i dodamku 00 Hux € rpUOUYHUMU BOKyMEHmMamMu, y mekcmax sikux 6y0b-siKi mepMiHOOOUHUUi Haby-
8arMb HPUOUYHO20 3HAYEHHS ¥ sunadKy cyrnepeyok ujo0o cmpaxoeozo 8unadKy MiX cmpaxo8UKOM | cmpaxyeasbHUKOM.
Mamepianom cnyeye mepmiHoniekcuka U OeqpiHiuii mepminie y mexkcmax JKCIT ma dodamkie 00 HUX, pO3MilEeHUX Ha
ogiyitiHux catimax cmpaxosux komnariti « OpaHmay, «[lepwa» ma «YHigepcanbHay. Y cmammi 8u3Ha4eHo muromnoaito
mepmiHig i topududHux AecpiHiuiti, ki pyHkyioHytomb y mekcmax JKCI ma ixHix dodamkie. LLinsixom cmpykmypHOeo,
cemMaHmu4yHo20 ma npasMamuyHo20 aHarisy mepMiHONEKCUKU 8U3Ha4YeHO, wo 94,8% mepmitocucmemu JKCIT cmaHos-
J19mb 8y3bKoz2asly3esi mepMiHu a came MeOUYHI, mypuCmMuUYHi, Cmpaxosi, opuuUYHI, MeXHIYHIi ma (hiHaHCO0B80-eKOHOMIYHI
mepMiHoOOUHUUI. [JoMiHy8aHHSI MEOUYHUX | Mypucmu4yHUX MepMiHie MOSICHIEMbCS 06°€EKMOM cmpaxoe020 MOKPUMMA.
Ocobnusy ysaey npudineHo ropududHuM OedpiHiyism sk 3acoby cemaHmu3auii 8y3bko2asy3eeux mepmiHooOuHUUb. Buse-
neHo m’amb munie dediHiuiti 8idnosidHo Ao knacugpikauii @. berioHa (Bennion): obmexysarbHi (31%), po3’sicHio8arnbHi
(26%), poswuprosanbHi (16%), eudepnHi (16%) i MapkysanbHi (11%). Halbinbw pekypeHmHuMu 8 mekcmax 0o2oeopie
cmpaxyeaHHs 8useunucb obmexysanbHi U po3’sicHiosasnbHi dedbiHiuii (57%), npaemamuyHa HacmaHoea SIKUX fosiseaec
Y 38YXKEHHI CMUCITIOBUX MeX mepMiHa U 3abe3neyeHHi (1020 00HO3HaYHO20 MITyMa4YeHHs1 3 MEMOK YHUKHEHHST KopUOUYHOI
HeoOHOo3Ha4Hocmi 051 3abe3neyeHHs eqheKmuBHO20 8pezyrmiogaHHs cmpaxosux sunadkie. PeghepeHuitiHux depiHiuit He
3agbikcogaHo, LiMosipHO, Yepe3 nompeby 8 camodocmamHbOMy KPUOUYHOMY MiTyMadeHHI MosioxXeHb Ao2oeopy. Pe3yrb-
mamu docnidxeHHs1 Nidmeepdxyromb MPoe8iOHy posib creyianizogaHoi mepmiHonoaii i 4imko cmpykmypogaHux 0egiHiyit
y AKCIl, saka cripuse 00HO3HaYHOMY milymadyeHHo 3micmy makux 0oeosopie. Ha emarni donepeknadaubko2o aHanisy
LKCI saxrnueo suokpemumu iHeeHmap crieyjanizoeaHux (8y3bkoaasiy3esux) mepmiHie, 38epHymu ygazy Ha 0ediHiuji, ki
0bmexyrompb abo Po3’SICHIOMb 3Ha4YeHHST MePMIHI8 i mepesipumu Hasi8HICMb ycmareHo20 ekgieaneHma 8 MixkHapOOHil
cmpaxositi abo topuduyHIli npakmuuyji 3 Memor nodanbuwozo sKicHo2o nepeknady. lNMepcrnekmusu docnidxeHb sbaya-
omMbCs y 8UBYEHHI epamamuyHux ocobrnueocmel mexkcmie JKCIT e koHmekcmi nepeknady.

Knrovoei croga: 00208ip cmpaxysaHHs, opuluyHUl meKcm, 8y3bKo2asly3eei mepMiHu, Mixaany3esi mepMiHu, opu-
OuyHi decpiHiyii, donepeknadaybKkull aHanis.
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The article is devoted to identifying and describing the lexical features of comprehensive travel insurance contracts
(CTICs) as a component of pre-translation analysis in the Ukrainian—English language pair. The obligation to obtain
travel insurance for international trips, particularly to Schengen countries, as well as the necessity of translating
insurance contracts for travelers outside Ukraine, underlines the importance of accuracy and clarity in such documents.
The theoretical framework of the study is based on the provisions of the Civil Code of Ukraine and the Law of Ukraine
“On Insurance,” which allows CTICs and their appendices to be classified as legal documents. In such texts, any
terminological unit acquires legal significance in the event of disputes between the insurer and the insured. The research
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material includes terminology and legal definitions found in CTICs and their appendices published on the official websites
of the insurance companies Oranta, Persha, and Universalna. The article presents a typology of terms and legal definitions
functioning within CTICs and their appendices. Through structural, semantic, and pragmatic analysis, it is established
that field-specific terms account for 94.8% of the CTIC terminological system. These include medical, tourism-related,
insurance, legal, technical, and financial-economic terms. The predominance of medical and tourism-related vocabulary is
explained by the nature of insurance coverage, which primarily involves protecting travelers' health during active holidays
abroad. Special attention is paid to legal definitions as a means of semantic clarification of field-specific terms. Based
on F. Bennion’s classification, five types of definitions were identified: exclusionary (31%), clarifying (26%), enlarging
(16%), comprehensive (16%), and labelling (11%). The most frequent in the corpus were exclusionary and clarifying
definitions (57%), whose pragmatic function is to narrow the semantic scope of terms and ensure their unambiguous
interpretation, thus avoiding legal ambiguity and facilitating effective claims settlement. Referential definitions were not
found, likely due to the need for self-contained legal interpretation within insurance texts. The findings confirm the central
role of specialized terminology and well-structured definitions in CTICs, contributing to their unambiguous interpretation.
At the stage of pre-translation analysis, it is essential to identify an inventory of field-specific terms, focus on definitions
that narrow or clarify their meaning, and check for established equivalents in international insurance or legal practice to
ensure high-quality translation. Prospects for further research include exploring the grammatical features of CTIC texts in
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the context of translation.

Key words: insurance contract, legal text, field-specific terms, inter-field terms, legal definitions, pre-translation

analysis.

Beryn. HaiiGunpm nommpeHuMy BUIaMu Bifl-
MMOYMHKY B YKpaiHi i 32 KOPJIOHOM BBaKAFOTHCSI
TYpU3M Ta TOJIOPOXKi, OHA 3 YMOB 3IIHCHEHHS
SIKMX BKJTIOUA€ 3BEPHEHHS 10 CTPAXOBOi KOMITaHi1
3 METOI0 MPUIOAHHS CTPAXOBOTO MOJICY (cepTu-
¢ikary). 3rigHo 31 crarreto 16 3akoHy YkpaiHu
«IIpo typusm» (BepxoBna Pana Ykpainu, 1995),
CTpaxyBaHHSI TYPUCTIB (MEIMYHE Ta BiJ Hemllac-
HOTO BUTIAJIKY) € 00OB’SI3KOBHM 1 320€3MeUy€ThCSI
Cy0’€KTaMH TYPHCTHYHOI MiSUTBHOCTI Ha OCHOBI
yroj 31 crpaxoBUKamMu. Typuctu 3000B’s3aH1
3aBYAaCHO MIATBEPIUTHU TypoOIeparopy 4u Typa-
TeHTY HasIBHICTh HAJIC)KHUM YUHOM YKIIaJICHOTO
JIOroBOpY CTpaxyBaHHs. CTpaxoBi KOMIIaHii mpo-
MOHYIOTh PI3HI BUAM JOTOBOPIB TAaKOTO THILY,
IIPU LIbOMY 00208Ip KOMHIEKCHO20 CMPAXYBAHHSL
nooopodcysanvhuxie (nam — JIKCII) € HaliOinbm
noumpenuM. Moro nepeknan 060B’I3KOBUN Mif
4ac TMOJAHHS JOKYMEHTIB Ha Bi3y OCOOJIUBO 10
nmocosbeTB Kpaid [lleHreHchkoi 30HU (HAsSBHICTH
TAKOI'0 CTpaxyBaHHs € YMOBOIO JUIsl B'i31y), JUIs
IHIIMX 3apyObKHUX Mofopokeid. Jleski cTpaxoBi
KOMIIaHIi TMPOIMOHYIOTh OUTIHIBaJILHUM JOTOBIp
(YKpaiHCBKOIO + aHINIIHCHKOI0O MOBAMH), TaKOX
OHJIAWH-TIONICH  YacTO CTBOPIOIOTHCS — JTBOMA
MOBaMH. Y BHIAAKYy CTanOBo'i MofIii, KOJIA
JIOTOBIp O(bopMneHo y BITYM3HSHIN KOMIIaHii, ane
TiATPAUMKY 3/1/CHIOE MIKHAPO/IHA ACHCTaHC-KOM-
TIaHis, HAsIBHICTh MEPEKIIaay aHIIIHCHKOI0 MOBOIO
JIOTIOMOYKE 3aCTpaxoBaHiii 0CO01 3aXUCTUTU CBOT
npaBa. 3a3BH4ail 0cobam, sKi BHDKIKAIOTH 3a
KOPJIOH, PEKOMEHJIOBAaHO MaTH OLTIHMBAJILHUI
CTpaxOBWIA JIOTOBIp, a TAKOX TEpPEKIIaJieHl aHT-
JIMCHKOI0 MOBOIO KOHTAKTH aCHCTaHC-KOMITaHIT
Ta BUTSAT i3 YMOB TIOKPHUTTS CTPAXOBOTO JOTOBOPY.

3riJIHO 3 BUKJIQICHUM BHIIIE, CTIeTH(iKa Tiepe-
KJIaJy TEKCTIB JIOTOBOPIB KOMITJIEKCHOTO CTpaxy-
BaHHS MOJIOPOXKYBAJILHUKIB Y TTapi MOB «yKpaiH-

ChbKa — aHINIMCHKa» HAJEXKUTh 10 aKTyaJbHHUX
JOCIITHUIIBKUX 3aBIaHb.

AHami3 HayKOBUX JDKepes 13 03HaueHOol mpo-
011eMH 3aCBiIYUB, 110 TEKCTH JOTOBOPIB 1 KOHTP-
aKkTiB Oy 00’€KTOM JOCIIJUKEeHb (AMB., HAmp.:
(I'ynkoBa, 2022)), onHak, 3a HallUMU JTAHUMH,
JIOTOBIp KOMITJIEKCHOTO CTpPaxyBaHHS MOJ0PO-
JKyBaJbHUKIB y acCHeKTl Crenu(piku Mmepexiany
HOTO JIGKCUKH JIOTETep HE OTPUMaB BUYEPITHOTO
BUCBITIIEHHA. O0’€KTOM HAIIOr0 TOCIIUKEHHS
BHOpaHO camMe TEPMIHOJICKCUKY 3 OVISIIy Ha Te,
0 «ICKCUYHUH pPIBEHb NMPHUBEPTAE HAUOLIBITY
TOCIITHUIIBKY YyBary, a JIHTBICTMYHE Tepe-
KJIQI03HABCTBO B IIJIOMY Ma€ SICKpaBO BHUpa-
KCHUN CIIOBOLEHTPUYHUHN Xapakrep» (PeOpii,
2012:141), mpu 1bOMY KIIIOUOBUM JKEPEIOM
MOBHUX OJIMHHUIIb Ta iHPOpMaIIii Oyab-sKoi haxo-
BOT'O TEKCTy BBa)kaeTbcs TepMiHoioris (Bucky-
menko, 2015:143).

Meta crarti monsrae B 3’sICyBaHHI ¥ OmHUCI
0COOIMBOCTEH TEPMIHOJIOTIUHUX OJUHUIIB 1 IXHIX
nediHiid y TeKcTax JOTOBOPIB KOMILJIEKCHOTO
CTpaxyBaHHs MOAOPOXKYBaJIbHUKIB 1 ToJaTKaX J10
HUX B aCIEKTI IX JONEpPEeKIaallbKoro aHamisy.

JlonepeknananpKuil aHaidi3 TePMiHOCHCTEMHU
JIOTOBOPY KOMILJIEKCHOTO CTpaxyBaHHS IMOJ0pPO-
KYBaJbHUKIB 1 HOTO JONATKy BKJIIOYAE: aHAII3
CTPYKTYpHU JOTOBOP SIK THITy TTHCbMOBOTO FOpPH-
JUYHOTO TEKCTY, BUOKPEMIIEHHS TEPMIHIB CTpa-
XOBOTO 1 IOPUIUIHOTO XapaKTepy, a TAKOXK 1HIITHUX
BY3bKOTQJIy3€BHX TEPMiHIB, 3’SICYBaHHS CIICIH-
Gbiku hopMyITOBaHHS IOPUIUIHUX TeiHITIIHA.

Marepian gocmimkennss ckmanu  JIKCII
H J07aTKU TpEACTaBIeHI Ha IHTEpHET-cailTax
CTpaxoBHX KoMmmaHiii «Opanrtay, «llepmiay
Ta « YHIBEpCaIbHaY.

Po3nin 1. [loroBip KOMIJIEKCHOr0 CTpa-
XyBaHHS MOA0POKYBATbHUKIB SIK TUIN IOPH-



Cepis epmaHicTMKa Ta MiXKKYNbTYpPHa KOMYHIKaLis

AUYHOTO0 TEKCTY: BU3HAYEHHS Ta CTPYKTypa.
Bu3HaueHHsT J1OTOBOpPY CTpaxyBaHHS TOAAHO
B TaKMX HOPMATHUBHO-IIPABOBUX aKTaX YKpaiHH:
HusineHOMYy Kozmekci Ykpainu (ct. 979) (Bep-
xoBHa Panma Vkpainu, 2003), 3akoni Ykpainu
«IIpo crpaxyBanus» (ct. 16) (BepxoBna Pama
VYkpaian, 1996). BianosigHo 10 4. 1 cT. 16 3akony
VYkpainu «IIpo cTpaxyBaHHS» JOTOBIp CTpaxy-
BaHHS YOCOOIIOE «IMCHMOBY YrOJy MiX CTpa-
XyBaJIbHUKOM 1 CTPAaXOBHUKOM, 3TiHO 3 SKOIO
CTpaxoBHK Oepe Ha cebGe 3000B’sA3aHHS y pasi
HACTaHHs! CTPaXOBOTO BHIAJIKY 3/MCHUTH CTpa-
XOBY BHIIIATY CTPaXyBalbHHKY a0o iHmIii 0c001,
BU3HAUEHIl y JOTOBOpi CTpaxyBaHHS CTpaxy-
BaJIbHUKOM, Ha KOPHCTH SIKOi YKJIQJIEHO JTOTOBIp
CTpaxyBaHHSl (HaJaTH JIOIOMOTY, BHKOHAaTH
MOCIYTy TOINO), a CTpaxyBajbHHK 3000B’513y-
€ThCSI CIUTAYYyBaTH CTPaxoBi IJIaTexl y BHU3Ha-
YeHl CTPOKHM Ta BUKOHYBATH IHIII YMOBH JOTO-
Bopy». LluBinbamii koxeke (nam — LK) Ykpainu
y I'maBi 67 BU3Hauae nmpenMeT 10roBOpy CTpaxy-
BaHHA (cTtarTa 980), hopMy Ta yMOBH JI0TOBOPY
ctpaxyBanHs (ctarti 981-982). 3rimno 3 LK,
«}Ioromp CTpaxyBaHHSl YKIIQIA€ThCS B TIHCh-
MOBI#l (opMi 3 JOTPHUMAHHSIM BHUMOT IO IHUCH-
MOBOi (OpMH MPaBOUMHY, BCTAHOBJICHUX IIUM
Komekcom», iCTOTHI yMOBH TakKOTO JOTOBOPY
OXOIUTIOIOTH: «IIPEIMET AOTOBOPY CTpaxyBaHHS,
CTPaxOBUW BUMAAOK, PO3MIp TPOIIOBOI CyMH,
B MEKax K01 CTPaxOBUK 3000B's13aHUI IPOBECTH
BUILJIATY B pa3i HACTAHHSA CTPAaXOBOTO BHIIAIKY
(cTpaxoBa cyma), po3Mip CTPaxOBOTO IUIATEKY
i CTPOKM HOTO CIUIaTH, CTPOK JOTOBOPY Ta iHIII
YMOBH, BU3HAYEHI aKTaMH LMBUILHOTO 3aKOHO-
naBctBa» (BepxoHa Pama Ykpainu, 2003). Came
Ll MOJOXKEHHS B 3arajbHUX pUCaX BHU3HAYAIOTh
CTPYKTYpPY Ta 3MICT CTPaxoBOTO JJOTOBODY.
Ha mincrasi miboro BBaxkaemo Jlorosip kom-
JIEKCHOTO  CTpaxyBaHHS TOAOPOXKYBalbHUKIB
IOPUANYHUM TEKCTOM, SIKUU YKJIaJa€ThCSl MUCH-
MOBO MDKX 0C00010, sIKa TOIOPOXKYE (CTpaxy-
BaJIbHUKOM), 1 CTPAaxOBOIO KOMIIaHi€l0 (cTpa-
XOBHKOM) 3 METOI0 3a0€3IMe4YeHHS CTPaxOBOTO
3aXMCTy MaHJIpIBHMKA Ha TIEpioj IOIOPOXKi.
JIKCII 3a6e3mnedye MaiHOBI (¢)iHch0Bi) 1HTe-
pecH i OTpUMaHHs IPOMIOBOI KOMIICHCAIlIl MaH-
JApIBHUKAMU [PH HACTAHHI TIEBHOTO CTPaXOBOTO
BUIIAJKy 32 MEXKaMH IXHBOTO MOCTIHHOTO MiCIIs

MIPO’KUBAHHS.
Y pesynprari KOHTEHT-aHAJi3y 3pa3KiB
(mabnoniB) TekcriB  JIKCII, po3mimenux

Ha caiiTax CcTpaxoBUX KommaHiii «OpaHTay,
«Ilepma» Ta «VYHiBepcanibHa», BUOKPEMJICHO
TaKi iX BUu: 1) Menu4He cTpaxyBaHHs (TOKPUTTS
BUTpAT Ha JIIKyBaHHS, TOCMITAlI3aIlil0, EKCTPEHY
MEIMYHYy JIOTIOMOI'Y Ta pemarpiaiiio); 2) crpa-

XYBaHHSI BIJI HEIIIACHOTO BUMAJIKY (KOMIICHCAIIIs
B pa3i TpaBMu ab0 cMepTi BHACIIAOK HEIIACHOTO
BUMAJIKY); 3) CTpaxyBaHHs Oaraxy (KOMITEHCAIlis
y BUNAJIKy BTPaTH, KPaJlKKU a00 MOIIKOIKEHHS
Oaraxy); 4) cTpaxyBaHHsS IMBUIbHOI BIJIMOBi-
NAIbHOCTI (MOKPUTTS IIKOJIH, 3aIOISTHOT TPETIM
ocobam); 5) cTpaxyBaHHs BiJl CKaCyBaHHs/TIepe-
PHBaHHS MOIOPOXKIi (MTOBEPHEHHS BUTPAT HA TYpP
YU KBUTKHU B pasi HemepeadadyBaHUX 00CTaBUH
(xBopoOa, BTpaTa JOKYMEHTIB TOIIIO)).

Odiniiinoro ckianoBoro uactuHow JIKCII
€ lonatoxk o norosopy (nasni —onatox JJKCII),
KU KOHKPETH3Y€ a00 PO3LINPIOE YMOBU OCHOB-
Horo foroBopy. Tumnoswii 3mict Jonarky JAKCII
OXOIUTIOE TaKi 3MicToBi kKommoHeHTH: 1) [epco-
HaJIbHI JaHi 3acTpaxoBaHoi ocobu (ocif) (I1Ib,
JlaTa HApOJKEHHS, TACTIOPTHI JIaH1; MiCIIE TPOXKHU-
BaHHs, KOHTaKTHa iH(opMarlis); 2) YTOYHEHHS
YMOB OKPUTTS (TIEpeTiK CTPAXOBUX PU3HKIB, K1
BKJIIOYCHI/BUKITIOUEHI; TOYHA Kpa'l'Ha/TepI/ITopiﬁ
aii JIOTOBOPY; 4acoBHIA nianasoH il 1OrOBOpY;
KUTBKICTh TOI3/I0K (0JJHa/MHOXUHHA); BUJ TPaH-
cniopty (sIKmio 1ie BruuBae)); 3) Tapudna iHpop-
Marlisi (po3Mip CTPaxOBOTO TUIATEXKY; CTPaxoBa
cyMa (3arajbHa Ta 3a BUJaMH PU3UKIB); BallOTa
noroBopy; (ppanmmsa (HemokpuBaHa cyma); 4)
HasBHICTE J1071aTKOBUX ONIIK (CTpaxyBaHHS
Oaraxxy, cTpaxyBaHHS BiJI CKacyBaHHsS TIOJIO-
POXIi; CIIOPTHBHE CTpaxyBaHHs (aKTMBHUH BiJI-
MOYMHOK)); 5) IHdopMallisi Ipo acucTaHC-KOM-
naHilo (Ha3Ba, KOHTAKTHI TenedoHU, BeOCAWT,
IHCTpYKLIi Ha BHUIAJOK HACTaHHS CTPAaXOBOTO
Bumajaky); 6) Iliamucu cropiH (3a moTpedn
Y BUMAJIKY, KOJIA JOAATOK O(hOPMITIOETHCSI OKPEMO
Bix modmicy). Yacro momatok JIKCII mae Ha3By
«3arajbpHi yMOBU JOOPOBUIEHOTO KOMIIEKCHOTO
crpaxyBaHHs». Llei /lonaTok Mae Ba)JIMBE 3Ha-
YCeHHS 3 JIBOX NMPUYHH: JUTSI TIEPCOHAITI3AIlT YMOB
CTpaxyBaHHs, HaNpUKIal, YTOYHEHHS THITY
MOJOpPOXK1 (Typu3M, HaBYaHHS TOULIO), BKIIIO-
YEHHS] HECTaHJapPTHUX PU3UKIB, a TAKOXK SIK JIKe-
peno aeramizaiiii B pa3l HacTaHHS CTPaxOBOTO
BHITQJIKy ab0 cymnepedok (1o came Oyro 3acTpa-
XOBaHO U y akux Mexax). Ciia 3ayBaskuTH, 110
3aJIKHO B1JI CTPAaXOBOi KOMIaHii Ta KOHKPETHOT'O
npoxykry, 3mict Honarky JJKCII moxe Bapitoa-
THUCS,, TOMY CTpaxyBaJIbHUKaM CIIiJ 3BepTaTUCs
6e3rnocepeaHbo 10 BUOpaHOi KOMMaHii.

Po3gin 2. OcoOnauBocTi TepMiHOCHCTEMH
i nediniuii TepminiB y Texcrax JIKCII.
Buxonsuu 3 TOTO, 110 TEPMIHOJOTIS ¥ MPaBOBi
nediHimii € BaXJIUBUM 1HCTPYMEHTOM TEXHIKH
HOPMOIPOEKTYBAHHS, | HAJIEKHE BUKOPUCTAHH
I[LOTO IHCTPYMEHTAPIIO 1a€ 3Mory 3aKOHOJIaBIIEB1
JOCATaTd TIOCTABJIEHUX LIeH HOPMAaTHUBHOIO
perymoBanHs (ratio legis) (Bosmsxk, 2024: 7),
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BBA)XAEMO TEPMIHOJIOTII0 HE TUIBKH OCHOBHUM
3aC000M KOHCTPYIOBaHHS ~(DaXOBOTO TEKCTY,
ajye i OIHOYACHO TOJIOBHUM 1HCprMeHT0M 3a
JIOTIOMOTOI0 SIKOTO BiZIOYBa€Thcs HOro TiIyma-
YEeHHs, a BIATAK TEPMIHOCUCTEMA Ta (POpPMYITIO-
BaHHs Ae(iHIMiN K 3ac00iIB ceMaHTH3aIlli Tep-
MiHIB HaOyBalOTh HAI3BUYAWHOT 3HATYIIIOCTI JIJIs
JIKCII, six 1 Oyz1b-IKOTO JOTOBODPY.

VYcro nekcuky paxoBOro TEKCTy MOALISIOTH Ha
TaKi BUAM: 1) TEPMIHM IIEBHOI raysi, siki MarOTh
BJIACHY ;[eanluuo 2) Ml)KFaJIySGBl 3arajibHO-
HAyKOBI TCPMIHONOIIYHI ONWHMII; 3) HamiB-
TeleHI/I abo Hp0(1)6010HaJ113M1/1 4) npoqaecmm
KAPTOHI3MH, SIKHM BJIACTUBUN BHCOKHH PiBEHb
oOpa3HocTi, eMoTuBHa 3abapmieHicTh (Kusk,
2007: 104; Kwusk, Ory#, Haymenko: 28-29).
BigmroBxyro4uck Bif i€l 3arajbHOI THITOJIOTI,
BBakaemo, 1o tepminonekcuka JIKCII Ta iioro
Jlonatka BKio4ae: 1) By3bKOTalmy3eBl TEpPMIiHU
CTpaxyBaHHS, MEIUIMHHU, TYpU3MYy, CIIOPTY,
(dinaHCiB 1 TpaBa; 2) MDKraaxy3eBl TEpMiHH.
By3sbkoranysesa Jekcuka MICTUTh y co01 HaliBa-
romimy iHdopmarito (Buckymenko, 2015:143),
a npodecioHanizMu i npodeciiiHi KaproHizMu
OlnbIIe BKMBAIOTHCS B YCHIN (paxoBili KOMYyHi-
karii, Tomy s JIKCIT Bonu He BmactuBi. [Ipu
pOMy Oynb-sIKUHl TEpMiH (3araJibHOHAYKOBHH,
rajly3eBUA 4M MDKIally3€BUH) Yy IOPUAUYHOMY
TeKCcTi Ha0yBae cretn(iyHOro IOPUANYHOTO 3Ha-
yenHs (CkakyH, 2001:472).

InsXoM CEeMaHTUYHOTO aHali3y TEePMiHOO-
muaunpb TeketiB JIKCII 1 JlogatkiB 10 HUX KOp-
IyCy HAIllOTo Marepianxy CIOCTEpPEeKEHHs ycTa-
HOBJIEHO, 1110 94,8% TakHX JIEKCUMYHHUX OJWHUIIL
(mam —JIO) ckaiatoTh By3bKOrany3eBl TEpMiHH,
a came: meauuHi Tepminu (113 JIO abo 42,2%),
Hanp.: drug addiction (HapKOMaHiH) substance
abuse (ToxcukoMaHis), spinal cord injury (TpaBMH
xpeOTa); CIIOPTHUBHI Ta TYPUCTUYHI TEPMIHU
(55 JIO a60 22,0%), Harip.: mountaineering (aib-
miHi3M), rock climbing (ckenenasinus), cycling
(BestocuneHl NPOTYISHKH); IOPUINYHI TEPMIHU
(34 JIO a6o 13,6%), nanp.: causing the damage
to life and health of the third persons (HaHeCeHHS
30UTKiB MaifHy TpETiX 0¢i0); testimonial evidence
(IpOTOKOA OMHTY CBIJKIB); CTPaxoBi TEPMIiHH
(24 JIO abo 9,6%), wamp.: reimbursement
of expenses (BIALIKOyBaHHS BUTPAT); insurance
beneficiary (BuromonaOysau); deductible (ppan-
mwm3a); rexHiudi tepminu (7 JIO abo 2,8%),
Hanp.: technical inspection (aBTOTOBapO3HaBYA
excriepTusa); servicelife (CTpOK eKCIUTyararii);
sudden breakdown (partoBa TeXHIYHA MTOJIOMKA);
traffic accident (IOPOXXHBO-TPAHCIIOPTHA TIPH-

roga); diHaHCOBO-ekOHOMIYHI Tepminu (4 JIO

a6o 1,6%), Hanp.: sales receipts (TOBapH1 4eKH);

currency of insured sums (BaliOTa CTPaXOBUX
cym); cash settlement documents (pO3paxyHKo-
BO-KAacoBi JIOKyMeHTH). Mixkraiy3eBi TepMiHu
BUSIBWIM He3HauHy pekypeHTHicTh: (13 JIO abo
5,2%), Harmp.: treaty (yroma); service (mociyra)
TOWIO.

HesBaxatroun Ha Te, mo JAKCII € pizHOBHI0M
IOPHJIUYHOTO TEKCTY, Y HBOMY II€PEBAYKAIOTh
BY3bKOTQIy3€Bl TEPMIHHM, 3yMOBJECHI BHJIOM
JKCII. Tak mennuni Tepminu JIKCIL, npeamerom
SKOTO € MEAMYHE CTpaxyBaHHS IMOIOPOXKYBallb-
HUKa, CKJIAJaTUMYTh 3HAUHY YaCTHHY TEpMiHO-
CHUCTEMH JIOTOBOpPY, y HAaIIOMy Marepiajii Cro-
crepesxeHHs — 42,2% JIO Bin ycix 3adikcoBaHUX
tepMiHiB. [Ipu boMy HalOUTBII peKypEHTHUMHU
BUSIBUWINCH Ha3BH XBOPOO 1 CTaHIB, SIKi HAJIS)KATh
JI0 CTPaxOBOTO BHIAJKY, a00 HABMAKU HE Halle-
XKaTh, Harp.: acute inflammation of tooth soft
tissues (roCTpe 3aIrajieHHs M’ IKUX TKaHUH 3y0a);
chololithiasis (xoB4HOKaM’siHa XBOopoOa); viral
hepatitis (BipycHuii renaTut) Tommo. [pyre micie
3a YaCTOTOIO BXKMBaHHS MOCIIAIOTh TEPMiHH, SKi
MO3HAYAI0Th HA3BM MEAWYHMX BTPY4aHb 1 MaHi-
nynauii, Hanp.: X-Ray examination; (peHTIeHiB-
ChKE NTOCIIIKEHHS); footh luting (TuioMOyBaHHS
3y0a), interruption of pregnancy (nepepruBaHHsI
BariTHOCTI).

Hns tnymauennss JIKCII Ta ¥oro momarka
BEJIMKE 3HAUCHHS MaroTh nediHiiii TepMiHiB,
3 OmIsiJly HA Te, IO JOTOBIp CTpaxyBaHHs Mae
Oyt 3pO3YMIIMM JUIsl YCIX CTOPIH (CTpaxyBallb-
HUKa, CTPaXOBHKAa Ta IOPUCTIB) y pa3l BUHHK-
HEHHS CTPAaxXxOBOTO BUMAJKY, BpETyIIOBAHHS
criopiB a0 HEOOXiIHOCTI TPaBOBOTO aHaJI3y
YMOB JIOTOBOpY. Y IOpHAWYHIN JiTEepaTypi Bij-
CYTHIN €IUHUHN MIAX1J T0 TOHATTS «IOPUIUYHA
nedinrimis» (nuB.: Hdpyk, 2024). ¥V HaizaranbpHi-
oMY CEeHCI JIe(piHIIiA OKpEecoe MEXi 3MICTy
MOHATTSI, SIKIIO B3ATH JIO yBaru OJNHM3BKICTh
3HAYEHHsS JIATHHCBKOTO CJIOBa definitio M0 CIiB
“mexa”, “rpanuus’, “KiHelb 4oroch”. [HIIMMH
CIOBaMH, TpaBoBa JAe]iHilis yocoOIoe posy-
MiHHS  (XapaKkTepUCTHUKY) TIPaBOBUX SIBHIL,
MO3HAYEHUX BIJMOBIIHUM OPUAHYHUM TEp-
MIiHOM, uYepe3 BHOKPEMJICHHsSI IXHIX OCHOBHHUX
o3Hak (Kocosuu, 2013:44). V wnamomy pocii-
JUKEHHI TIOCITyTOByeMoOcCs Kiacudikaiieo aedi-
Hinii dpencuca beniona (Bennion), sika oxo-
TUTIOE IIICTh THUIIB: BUUeprHi (comprehensive),

po3’sicHroBanbHI  (clarifying), pedepenmiitai
(referential),  posmmproBanpHi  (enlarging),
mapkyBaibHi  (labelling) #  oOmexyBaibHi

(exclusionary) (Benmon 1990:132).

VY pesynbrari 3acTOCyBaHHS HHU3KH JOCII[I-
HUIBKUX Tpouenyp (CTPyKTypHUH, ceMaH-
TUYHUN, TparMaTMYHUN BHUAM aHaNi3y) ycTa-
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HoBjeHo, mo B Tekcrax JKCII i momarkax
BUKOPHCTOBYIOTBCSI TaKi THIIH neqnmum Tep-

MiHIB: 0OMEXyBaJbHI (31%), pos " SICHIOIOU1
(26%), pO3HH/IpIOBaJ'II)Hl (16%), BuuepnHi
(16%), MapKyBaan (11%). Cnig 3a3HAYUTH,

o0 B JOCHIDKCHUX TEKCTax He 3adiKCOBaHO
pedepeHmiianX nediHimii, T0CTaTHBO TOMIN-
pPEHUX Yy IOpUINYHUX TEKCTaX, SKi BiJCHIAIOTH
JI0 THIIHUX JOKYMEHTIB, 1100 3a0e3neunuT YHHK-
HEHHS I[y6J'IIOBaHH$I z[e(InHlLuH 1 JAKOHIYHICTD.
[TosicHroemMo  BiACyTHICTH TakuxX AediHimii
B JIKCII i momaTkax BHMOTOIO IPEICTABICHHS
IOPUIMYHO 3HAuymoi iH(opmarii, TIyMaueHHs
KO HE TOoTpeOye 3BEPHEHHSI JO JOMAaTKOBHX
(haxoBHX JKEper.

3rilHO0 3 KUIBKICHUMH JaHUMH, TPETHHY
nedinimnii B JIKCII 1 momatkax ckiagaroTh oOMe-

KyBasbHi, Hamp.: Ynenu cim’i 3acmpaxoeanoi

0coou — 4onosix/Opyxcuna, oimu, bamoku, pioHi
bpamu ma cecmpu 3acmpaxoeanoi ocobu. —
Members of the Insured person’s family shall
be the Insured person’s husband/wife, children,
parents, whole brothers and sisters. Y HaBe/Ie-
HOMY BHIIaJIKY nednmum 3BY)KY€ IHTEPIPETAIIIO
TePMiHA «u/leHU CiM’i», BUKIIOYAIOYH 3 HBOTO
IHIIMX POINYiB, TAKUX K OHYKH, 0a0yci i mimyci,
351T1, HEBICTKHU TOIIO, SIKI MOTJIM O PO3IVISAaTUCS
SIK 4JICHU CIM 1y 3araJIbHOBKUBAHOMY PO3yMIiHHI.
3aBasikd 1eQiHIMISIM TAKOTO THUITY BCTaHOBIIO-
I0TbCS MEX1 TOHSTTS, 3BY)KYETbCS 3HAYCHHS
TepMiHa BIJAMOBIIHO A0 KOHTEKCTY FOPHIMYHOTO
JOKYMEHTa 3 METOI0 BUKIIIOYEHHS Oararo3Hauy-
HOTO PO3YMiHHSI KOHKPETHOTO MOHSITTS.

Jlpyre Miciie 3a TONIMPEHICTIO B TEKCTax
JIKCII 1 momaTkax MOCiAalOTh PO3’SICHIOBAIbHI
nedinimii (26%). 3rigHo 3 MipKyBaHHSM JIIHTBiCTa
®pencuca berniona Ttaky nediHIIiO JIETKO PO3-
mi3HaTH 3a cTpykTrypoto “T means A, B, C or D,
or any other manifestation of T”. HaBenenwuit
MIPUKJIA] PO3’SICHIOE 3MICT TOHATTSA «3acTpa-
XOBaHa TOAOPOX»: Jacmpaxosana Ilodoposic
(mami — Ilooopooc abo Iloi30ka) — 3 memoro
3ACMOCY8AHHSA 8 YUX YMOBAX CIMPAXYBAHHS PO3)-
MItOMbCst 3aKOPOOHHT OLN081, MYyPUCMUYHI, NPU-
e6amui ma iHwi 8UOU NOI300K, AKI OpPeAHI3068aHI
i 30IUCHIOIOMbCSL 2POMAOTHAMU CAMOCMIUHO A00
3a 00nomozoio (uepes) 6iONOGIOHUX CYO €Kmi6
mypucmuunoi  disibHocmi  (myponepamopis,
mypazenmia), NPULMaryux cmopin (pobomo-
oasyis, YuO08UX 3aK1A0i6), HE3ANEHCHO BI0

Gopmu enacnocmi i 8i0 opeanizayitiHo-npagosoi

Gopmu ocmannix. — Insured Travel (hereinafter
referred to as Travel or Trip) — for the purpose
of applying insurance under these conditions,
means foreign business, tourist, private and other
types of travel, which are organized and carried

out by citizens independently or with the help
of (through) relevant tourist activity entities (tour
operators, travel agents), the receiving parties
(employers, educational institutions), regardless
of the form of ownership and the legal form
of the latter.

PosmmproBaneHi aedininii (16%), siki MaroTh
ctpykrypy “T includes X, po3MIUpIOIOTH 3HA-
YeHHs TepMiHa i 3a0e3MeuyroTh eKOHOMIIO KiJlb-
KOCTI 1e(DiHILIHN y MTOJAIBIIOMY TEKCTI IOTOBOPY
abo #oro nonarky, Hamp.: AKmueHuii mypusm
(A) — nos’sazanuti i3 pusukom ma iCMOMHUMU
@IBUMHUMU HABAHMAINCEHHAMU, BUMALAE CMINU-
eocmi i HABUKI6 Ma/abo GUKOPUCMAHHA MeXa-
HIYHUX Ma IHWUX 3aco0i6 nepecysanHs ma nepe-
MiweHHs1 no cyuli, Ha 800i, nid 600010 May nogimpi
(kpim sunaoxie, koau CmpaxysanvbHUK cniamue
npoi30 i € naca)cupom nacaiCupcbko2o mpamu-
CHOPMHO20 3ac00Y), nepecy8anHs Ha MEAPUHAX,
eenocuneoax,  MOmMoponepax,  MOMOYUKIAX
ma K8aopOYUKIAX, CNiasu Ha YO8HAX a0 Niomax
no piukax ma I[HWUX 6000UMAX MA [HWUMU
AHANO2TYHUMYU  8UOAMU  BIONOYUHKY. Active
tourism (A) — connected with a significant risk
and physical activity, requires courage and skills
and/or use of mechanical transport and other
means of travel on land, water, underwater
and in the air (except the cases when the Insurant
paid for his/her travel in a passenger transport),
also the use of animals for travel purposes, bikes,
scooters, motorcycles and ATVs, rafting boats
or rafts on the rivers or other water and other
similar types of activities.

Buuepnni pedinimii (16%) mpeacTaBisioTh
MOBHE, Yy3arajbHIOIOYE 3HAUEHHS TepMiHA
3 HaBEJCHHSM ICTOTHUX BJIACTHBOCTEH IOHSTH,
SKI € BOXJIMBUMH JUIS PETYITIOBaHHS IEBHOT
IisbHOCTI, Hamp.: /lozosip cmpaxyeanus -—
ye nucvmosa yzooa mixc CmpaxysanbHUKoOM
i Cmpaxoeukom, 32i0H0 3 axoro Cmpaxosuk bepe
Ha cebe 30008°A3aHHA V pasi HACMAHHA CMpPa-
X08020 6UNAOKY 30ILUCHUMU CMPAXO8Y BUNIANMY
Cmpaxysanvuuxky abo iHwiti 0cooi, susHaueHil
¥y 0o2osopi cmpaxysanns Cmpaxy8aibHUKOM, HA
KOpUcmu 5IKOi YK1A0eHo 00208Ip CMpPAaxy8aHHs.
(opeamnizysamu HAOAHHI OONOMOU, ONAAMUMU
nocnyey mowo), a CmpaxysaivHuk 30008’ a3y-
EMbCS CNIAYYBAMU CMPAXO08I NIAMECT Y BUHA-
YeHi cmpoKU ma 6UKOHY8amu iHuli YMO8U 0020-
6éopy. — The Insurance Contract is a written
treaty between the Insurant and the Insurer,
which determines the Insurers responsibility
to pay insurance compensation to the Insurant
or other person determined by the Insurant
in the Insurance Contract and for the benefit
of which the Insurance Contract is concluded (to
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arrange assistance, to pay for the service, etc.) in
the event of the insured accident and the Insurant
undertakes responsibility to pay insurance
premiums in the determined terms and perform
other conditions of the Contract. Y i nediuimii
TepepaxoBaHO BCl BAXKIIMBI KOMIIOHEHTH Tep-
MiHa 00206ip cmpaxyeanna (cmpaxosux, cmpa-
XY8aIbHUK, CMpaxoea euniamad, cmpaxosi nid-
meoici, yMosu 002080py, CMpPaxo8uil BUNAOOK).

MapkysBaneii _nedinimii  (11%) HaBOAATH
KOPOTKY Ha3BYy 3 METOI0 IIOJabIIOr0 BHKO-
pUCTaHHS Yy JOKyMeHTi. BoHHM BMIIIyIOTh 1Ba
00OB’SI3KOBUX  CKJIAQJHUKH:  «MapKyBaJbHHM
TEPMIH» + «IOHATTA-TIOSCHEHHS», SIKE oMY BiJI-
noBimae. Hagam B 1OroBOpi BKa3yBaTHMETHCS
JUIIe TepMiH, Hamp.: 3acmpaxoeana ocoba —
@izuuna ocoba y siyi 0o 80 poxie (cmanom Ha
oamy nouamxy NOOOPOHCI), NPO CMPAx)8aAHHSL
sakoi yknaoeno [oeosip. — The Insured person
shall be understood as a natural person under
the age of 80 years (on the date of the beginning
of the trip) insured under this Contract.

BucnoBku. OTxe, 3acTOCyBaHHS HU3KH
€BPUCTHUYHUX TMPOLEAYpP A0 TEPMiHOOIUMHHIID
JIOTOBOPY KOMILICKCHOTO CTPaxyBaHHS IIOJ0PO-
JKyBAIBHUKIB 1 TOJATKIB 3aCBIAYMIIO, IO O3HA-
YeHI JOKYMECHTH SIK FOPUIUYHI TEKCTH, 3arajibHe
BH3HAYCHHS SKKX 1oaano B [{uBinsHoMy Komekci
VYkpainu ta 3akony «IIpo ctpaxyBaHHs», yoco-
OJI0I0TH MMCHMOBY YTOAY MIJK CTPaxyBaJbHUKOM
1 CTpPaxOBHUKOM, VYKJaJ€Hy 3 JOTPUMAaHHSIM
BHUMOT JI0 MUCbMOBOI (hOpMHU MPABOYUHY, 3T1THO
3 SIKOI0 CTpaxoBHK Oepe Ha cebe 3000B’s3aHHS
B pa3i HACTaHHs CTPAXOBOTO BUMAAKY 3ade3re-
YUTH OTPUMAHHS TPOIIOBOI KOMIIEHCallli MaH-
JpIBHUKAMH, a CTPaxXyBaJIbHUK 3000B’S3y€THCS
CIUladyyBaTH CTPAXOBl IJIATEXiI ¥ BUKOHYBAaTH
1HII YMOBHU J0TOBOpY. JlOroBip KOMIUIEKCHOTO
CTpaxyBaHHSl TOJIOPOKYBAJIbHHUKIB TPOIOHYE
JeKiJbKa TOCIYT CTpaxyBaHHS: MEIUYHE CTpa-
XyBaHHS; CTpaxyBaHHS BiJ] HEIIACHOTO BHITA/IKY;
CTpaxyBaHHs Oaraxy; CTPaXyBaHHs IHBLIBHOI
BIIOBINANIBHOCT] Ta CTpaxyBaHHs BiJ CKacy-
BaHHs/TICPEPUBAHHS MOZOPOXKI. JleTanbHi mep-
conamizoBani ymoBu JIKCII mpencraBieHo
B JIOIaTKY J0 HBOTO.

AHai3 TEPMIHOOAMHHIL 1 JAe(iHIIA K
3aco0iB cemanTu3zaii tepmiHiB JIKCII 1 monaTkiB
JT03BOJIMB BU3HAUUTH, 110 94,8% TepMiHIB CKJIa-
JAI0Th BY3bKOTATy3€Bl TepMiHU (MEIUYHI, CIIOP-
TUBHI, TYPUCTHYHI, IOPUIWYHI, CTPaxoBi, TeX-
HiYHI, (IHAHCOBO-€KOHOMIUH1); MIKIaiy3eBi
TEPMIHM BUSBUJIM HE3HAYHYy PEKYpPEHTHICTH
(5,2%) y marepiani gociimxenns. Cepen By3bKo-
rajy3eBHX TEpPMIHOOJMHHUIb BEJIMKA YaCcTKa Tep-
MiHiB-iHTepHAIOHATi3MiB. Turosnorist nedinimii

tepminooquils y Tekcrax JIKCII i mogarkiB oxo-
wiroe: oOMexyBanbHi (31%), po3’sICHIOBaJIBHI
(26%), pozmmproBanbHi (16%), BuuepmnHi (16%),
mapkyBaibHi (11%). Haifgacrinme BXKHBarOTHCS
00MeXyBallbHI W pPO3’sACHIOBANIbHI AediHIIi —
57%, 3acobamMu SIKUX 3BY)KYETbCS 3HAYECHHS
TepMiHa BIAMOBIHO JI0 KOHTEKCTY CTPaxOBOTO
JIOTOBOPY, BHUKJIIOYAETHCS Oarato3HauyHe po3y-
MiHHSI KOHKPETHOTO TIOHSITTSI, TIOIA€ThCS TIOBHE,
y3arajbHIOIOUE 3HAYCHHS TEPMiHa 3 HaBEJICHHSIM
ICTOTHHMX BJIACTUBOCTEH MOHSATH.

HepCHeKTI/IBI/I MOJANBIIMX JIOCTIIKCHE y0a-
4aeMo y 37sCyBaHHI W oOmuCi crerugiku rpa-
MaTUYHUX OCOOIMBOCTEH y TEKCTax JOTOBOPIB
KOMIUIEKCHOTO CTpaxyBaHHS TOJOPOKYHOBAIIb-
HUKIB y aCTIeKTI IepeKIady.
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lpogedeHe OocniOxeHHs1 0brpyHMOoBye 38’a30K Mix sKicmio nepeknady mepmiHonoaii Scrum, docsizHeHHsM Llinel
cmarnozo pozsumky OOH ma echekmusHO MikHapOOHOK QiTOBOK KOMYHIKauieto, mumM camum riOKPeCTonYu Wwupwy
couiarnbHy, KynbmypHY ma €KOHOMIYHy akmyarnbHicmb nepeknadaybkux cmydili y KOHmeKkcmi iHmeapauii YkpaiHu
y ce8imosi npakmuku. Y cy4acHoMy MiHmugomy cepedosuiyi, e ycrix 3anexums 6id eghekmueHoi 0ir108oi KomyHikauyir,
a cmanut po38umok € C8imosuM rpiopuMemoM, 8UHSIMKOBO20 3HAYEHHS Habysaromb MiXHaPOOHO 8U3HaHI 2Hy4YKi Memo-
doroeii yrpasniHHS npoekmamu, 30kpema ¢hpelimeopk Scrum. SkicHul nepeknad (ioeo mepmiHonoaii ocobnueo eax-
nusutli 051 3abe3nedeHHs echekmuBHOI MixkHapOOHOI Bi3HeC-KoMyHikauii ma iHmeapauii ykpaiHcbKux ¢haxieuig y ceimosi
npakmuKu cmasoeao nPOEKMHO-KOMaHOH020 MeHedXMeHmYy. Ha 0CHO8i KOMIIEKCHO20 aHaridy mepMiHonoail yrnpaesiHHs
MPOEKMHUMU KOMaHOamu Scrum, nposedeH020 Ha Mamepiari napanenbsHo20 Koprycy kHueu k. CasepneHda “Scrum:
The Art of Doing Twice the Work in Half the Time” ma ii ykpaiHCbk020 nepeknady, cmaHO8MeHI ceMaHmuKo-rnepekna-
Oaybki ocobnueocmi Scrum-mepmiHonoeii. Haykoea Hogu3Ha OOCIOXEHHS ofisieae Yy CUCMEMHOMY CeMaHmUKo-rnepe-
knadaubkomy aHani3i eubipku Scrum-mepmiHomnoaii obcsgzom 200 0duHUUb, siKi Byro KnacugikosaHo 3a memamu4yHUMU
epynamu ma 3a cmpykmypHUMU 0cobnugocmsamu. BcmaHoeneHo Yacmomy 8UKOpUCMaHHST OCHOBHUX criocobie mepe-
knady (KanbKyeaHHsl, mpaHCKoOyeaHHs, adanmueHe mpaHckodysaHHs, Orucosull nepeknad ma 8UKOPUCMAaHHS Hasie-
HO20 eKgiganeHma) y 8i0meopeHHi aHarToMOBHOI mepMiHomoaii Scrum yKpaiHCbKO MO080K. BusisrieHo Kopensauito Mix
cmpykmyporo mepmiHie ma subopom criocoby repeknady. 3okpema, mpaHckoOysaHHS ma KarlbKy8aHHs nepesaxaroms
y nepeknadi cknaOHUXx mepmiHie. Hamomicms nepeknad abpesiamyp nompebye KOMIeKCHO20 npagmamuyHo2o mioxooy,
wo ronsizae y 36epexeHHi ix opueiHanbHo20 8uensdy ma HadaHHS KOHMeKcmyarbHO20 MOSICHEHHS M0 Yac Mepuio2o exu-
eaHHs1. Taka npakmuka eUHUKNa 5K 8i0nosiob Ha me, wio 30iliCHEHI paHiwe cripobu CMeOPEHHS yKpaiHCbKUX abpesiamyp
He Habynu WupoKoao exumky ceped kopucmysauig. LLjob nideuwumu sikicme nepeknady Scrum-KoHmeHmy, po3pobseHo
HU3Ky pekomeHOauit y KoHmeKkcmi MixHapoOHOI 0inoeoi KoMyHikaujii ma CrpusiHHS cmanoMmy pO38UMKY, siKi cmaHymb
y npueodi nepeknadayam-npakmukam, gaxisyam 3 fokanisauii, a makox KoMNaHism i opeaHisayiam, Kompi npauytooms
3 MiXHapoOHumu Scrum-komaHOamu. Nodanbwo20 AocnidxeHHs nompebye npuknadHul niHeeodudakmuyHUU acnekm
8UKOpUCMaHHs mepMiHosoeii ma npakmuk ¢hpeliMeopKy Scrum Ha 3aHsImmsix 3 0irogoi aHenilicbkoi Mosu ma nepeknady.

Knrovoei cnoea: eanysesul nepeknad, 0inose CrifikysaHHs, TeKCUKO-CeMaHmMuyHUl aHarsis, nokarnizauis, nepexknad
mepmiHosnoaii, nepeknadaybki cmpameaii.
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The paper substantiates the connection between the quality of Scrum terminology translation and the success of the UN
Sustainable Development Goals through effective international business communication. Consequently, it underscores
the broader social, cultural, and economic relevance of translation studies in the context of Ukraine’s integration into global
practices. In today’s unstable environment, where success hinges on effective business communication and sustainable
development is a world-wide priority, agile project management methodologies, particularly the Scrum framework, gain
special importance. It is especially significant to provide high-quality translation of their terminology to facilitate effective
international business communication and integrate Ukrainian specialists into global practices of sustainable project-
team management. Based on a thorough examination of the parallel corpus of J. Sutherland’s book “Scrum: The Art
of Doing Twice the Work in Half the Time” and its Ukrainian translation, the semantic and translation characteristics
of Scrum terminology are identified. The scientific novelty of the research lies in the systematic semantic and translation
analyses of a sample comprising 200 selected units of Scrum terminology, which were classified into eight thematic groups
and by their structural features. It is determined the frequency of using primary translation strategies (specifically calque,
transcoding, adaptive transcoding, descriptive translation and selection of the existing equivalent) for translating English
Scrum terminology into Ukrainian. The correlation was found between the structure of terms and the choice of translation
strategy. Specifically, transcoding and calquing prevail in translating multi-word terms. In contrast, translating abbreviations
requires a comprehensive pragmatic approach and contextual explanations, as a response to the fact that earlier attempts
to create Ukrainian abbreviations did not gain widespread adoption among users. Additionally, some recommendations
for translating Scrum-related terminology in the context of business communication and the promotion of sustainable
development are suggested. They will be useful for practicing translators, localization specialists, and companies
and organizations working with international Scrum teams. Further research is needed on the applied lingua-didactic
aspect of using Scrum terminology and practices in business English and translation classes.

Key words: area-specific translation, business communication, lexical and semantic analyses, localization, translation
of terminology, translation strategies.

Beryn. ¥V cydyacHOoMy CBITI, IO IIBUAKO 3Mi-
HIOETHCS, YCIIX Yy Oi3HECI 4acTo 3aJIeKUTh Bif
eheKTUBHOI [iI0BOI KOMyHikamii. BomgHowac
I00aNbHUM — TIPIOPUTETOM  BIAdH, Oi3Hecy
Ta CyCIIbCTBA CTAIOTh i€l CTaJoro po3BHUTKY.
3a mux yMoB nenaii Ounbmioi Barn HaOyBaroTh
MDKHApOJIHO BHW3HaHI METOJOJIOTII THYYKOTO
yOpPaBIiHHSA MPOEKTAMHU, CEpel SKUX BHILISA-
€Tbcsl  ¢periMBopk  Scrum. Omnmparodyuch Ha

CBOT OCHOBHI MNPHHIMIHK, ScCrum JAeMOHCTPYE
BIJIKPUTICTh, aHATI3 1 3MaTHICTh JO aJanTarlii,
IO JIOTIOMAara€ HaJlarOJIUTH 3JIaro/KeHY CIIBII-
paiffo, CIpus€e TBOPESHHIO KOMAHJHOI CHHEpril
Ta yCIHilHIN peanizauii npoekTiB. OnHak, Hapasi
Opakye JOCTaTHBO TJIMOOKUX JIIHTBICTUYHHUX
Ta MEePEeKIaAANBKUX JTOCTIHKCHb, TPUCBIUYECHUX
came TepmiHoiorii Scrum. L{s mporaauHa Moxe
YCKJIQJIHUTH MDKHApOJHE [1J0BE CILUIKyBaHHS

Bunyck 1. 2025



|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

abo HaBiThb 3aBaUTH YKPAiHCBKHM (axiBLLIM
MTOBHOIIIHHO 1HTETPYBaTHCS Y CBITOBI MPaKTUKH
CTaJIOTO TMPOEKTHO-KOMAHIHOTO MEHEIKMEHTY.
Toxx aKTyaJbHICTH [IOCJIIKEeHHSI CEMaHTH-
KO-TIEpEeKIalallbKUX  aCMEKTIB  TEePMIHOJIOTI]
Scrum 3ymoBieHa moTpebor0 3abe3meunTH
SKICHY JIJIOBY KOMYHIKAI[IO, IO CHPHITHME
YCHIIHINA peaizaiii MiKHaApOAHUX IPOEKTIB
Ta JOCATHEHHIO I[JIEH CTaJIOro pO3BUTKY.

Merta Ta 3aB1aHHS 10CJTi/I>KEHHSI — Ha OCHOBI
KOMIUIEKCHOTO ~aHalli3y TEPMIHOJIOTIi IPOEK-
THO-KOMaHJHOTO MEHEDKMEHTY Scrum BCTaHO-
BHUTH 1 CEMaHTHKO-TIEPEKIIAIaIbKI 0COOTMBOCTI
Ta PO3pPOOHMTH TPAKTUYHI PEKOMEHMAIlli M0N0
MepeKiIagy B KOHTEKCTI MIXHApOIHOI I1I0BOI
KOMYHIKAIlli Ta CIIPUSHHS CTAJIOMY PO3BUTKY.

JocmipkeHHs 0a3yeThCss Ha HAyKOBHX PO3-
BiJKax, 1110 BUCBITJIFOIOTH 3MICT 1 CIIOCOOH 1MITJIE-
MmenTaii L{ineit cramoro po3sutky (mani — L{CP)
(bypsik & MakoBo3, 2024; Endres et al., 2022;
United Nations, n.d.; Wolff & Ryneveld, 2024),
MiJIBAIMHHA JIJIOBOTO CITUIKYBaHHS Ta OCOOIU-
BocTi ¢perimBopky Scrum (Cucolas & Russo,
2023; Sutherland, 2014). HasBaicte ykpai-
HOMOBHHUX IJIOCapiiB Ta CJIOBHHMKIB TEPMIHIB
Scrum Ta Agile-meTononoriii € BaXJIUBUM (ak-
TOPOM YCITIIIIHOTO BIPOBAKEHHS ITUX METOJIB
B YKpaiHi, mpoTe IUisi OMaHyBaHHS CKJIaJIHOTO
TPOLIECY THYYKOTO YMNPABIIHHSA KOMaHIHHMH
TMPOEKTAMH CYXOT0 rnocapm HEZI0CTATHBO. 3 II€]
MO3UIIiT OAHE 13 HAWBIUIMBOBIIINX BHJAHB Y IIii
ramy3i, kaura J[x. Cazepienaa «Scrum. HaBunch
pobutHn BABIYI OLIBINE 33 MEHIIMH dYacy, IO
MOEIHYE TEOPETHYHI OCHOBU Ta TPAKTUYHE
KEpIBHUIITBO, € IIHHUM JDKEPeJIoM JUIsl JOCi-
JOKEHHST (DyHKI[IOHYBAaHHSI TEpMIHOJIOTIi MPOEK-
THOTO MEHE)KMEHTY Ta THYYKHX METOIOJIOTIH
po3poOku. IloenHyrounm eneMeHTH HayKOBO-
MOIYJISIPHOTO Ta MPO(heCciiHOTO BUIAHHS, CTPOTO
npodeciiiHrii BUKJIAJ METOA0JIoTil Scrum i3
MPAKTUYHUMHU TPUKIIATAMH [OJICHHOTO JKHUTT,
MOMYJIAPHUMHU TIOSICHEHHSIMU W MeTadopamu,
JOCIIPKyBaHa KHHUra JOCTyMHAa PO3YMIHHIO
IIMPOKOi ayaUTOpii Ta JO3BOJSIE MPOCTEKUTH
(yHKILIOHYBaHHSI TEPMIHOJIOTII B pi3HUX KOMYHi-
KaTUBHUX KOHTEKCTaX. EMmipuyHuM Marepiaiom
CIIyTYBajl TapajelibHi TEeKCTH aMEePUKaHCHKOTO
HayKoBo-nonyssipHoro BumanHa J. Sutherland
“Scrum: The Art of Doing Twice the Work in
Half the Time” (Sutherland, 2014) Ta iforo ykpa-
iHChKOTO TIepexiany «Scrum. HaBumch pobutn
BABIYl OUIBIIE 3a MEHIIUHM 4Yac», 3a1HCHEHOTO
S. Jlebenenkom (Cazepnenn, 2022). 3aBnsxu
OHOYACHOMY JIOCTYITY IO OPHUTIHAIBHOTO TEKCTY
KHUTM Ta HOro yKpaiHCBKOTO IepeKiaay BHsB-
JIEHO CIIOCOOM TMepeKaay aHTIIHCBKOT TepMi-

HOJIOT1i YKpaiHCHKO MOBOIO, 30KpeMa BUIAIKK
KOHTEKCTYaJIbHOTO BIKHBAHHS TCPMIHIB, @ TAKOXK
BCTaHOBJICHI p13HOMaHlTH1 HiIXOU 710 TEPMiHO-
TBOPEHHSI B YKPAiHCHKIl MOBI.

[IpoBenene MOCHIIKEHHS TPYHTYEThCS Ha
KOMIUIEKCHOMY MCTO,I[OJ'IOFi‘IHOMy ninxoz[i,
10 TIO€JHY€E aHaji3 HAYKOBHX PO3BILOK 3 Killb-
KICHUM 1 SIKICHUM aHaJIi30M TeleHOJ'IOFII Scrum
Y KOHTEKCTi MIKHAPOXHOI Ji70BOi KOMyHiKalii
Ta CTaJOr0 PO3BUTKY. EMHlpI/I‘{HI/II/I Mmarepian,
310paHHil METOZOM CYyLLIBHOI BHOIPKH, CTaHO-
BuTh 200 OAMHUI TEPMiHIB Ta TEPMIHOCIIOIYK
31 cepr MPOEKTHO-KOMAHIHOTO MEHEKMEHTY
Scrum, siki Oynu kiacuikoBaHl Ta cUCTEMaTH-
30BaHl 3a TEMAaTUYHMMHM Kareropismu (6a30Bi
MOHATTS, poui, apredakTH, TMOomil, TEXHIYHI
TEPMiHH, TPOLIECH, METPUKH, OpraHizamiiHi
TEPMiHH) Ta CTPYKTYPHUMH OCOOIMBOCTSIMH
(OTHOKOMITOHEHTHI ~TepMiHHU, CKIAJeHl Tep-
MiHH / TGpMiHOCl‘IOJ‘IyKI/I TepMiHU-a0peBiaTypH),
3 OMOPOIO HAa HAYKOBI HI,Z[XO,Z[I/I (Jaleniauskiene &
Cicelyte, 2011). Jlna anamizy TeleHonorquI/IX
OJIMHUIIb 3aCTOCOBYBAJIUCh TaKi METOAU: OIHU-
coBMI MeTof (sl cUcTeMaru3allii Ta Xapakre-
PUCTHKU TEPMIHOJIOTIYHUX OAMHHUIL Scrum),
NOPIBHSUIbHUH aHai3 (1715 3iCTaBICHHS TEPMiHIB
BUX1JTHOTO TEKCTY Ta IX YKPaTHCHKHX MEPEKIIaIiB
1 BUSIBJICHHSI aKTyaJIbHUX TEpPeKIalalbKuX ITiJI-
XOMIB); KUIBKICHMM aHami3 (I BU3HAYCHHS
YaCTKH PI3HAX CMOCOOIB MepeKiaiy y 3arabHii
BUOIpIIi Ta B po3pi3i TEMAaTUYHUX 1 CTPYKTyPHHX
rpyI TEPMiHIB) Ta KOHTEKCTyaIbHUN aHami3 (I
BUBYEHHS (YHKLIOHYBaHHS TEPMiHIB y TEKCTI,
BIUIMBY KOHTEKCTY Ha BHOIp mepexiaganbkoi
cTparerii Tomo). Takuil BceOIYHMNA MIAXiT 103-
BOJIMB TIPOBECTH JIETAIBHUN CEMaHTHKO-TIe-
peKiafanbKuii  aHajmi3 TepMiHoisorii - Scrum,
OLIIHUTH €(EeKTUBHICTh BUKOPUCTAHUX IEepeKJIa-
JAIbKUX CTpATerii Ta O0rpyHTYBATH BILTUB SIKiC-
HOTO MepeKIaly Ha M KHAPOAHY J1IOBY KOMYHi-
Karlito Ta nocsaraeHus LICP.

B3aemo3B’si30k Scrum,  KoMyHikamii
ta I{CP. EBomonis BiOyBaeTbCs y JMHaAMIiy-
HOMY pearyBaHHI Ha BUMOTH HaBKOJHIIHBOTO
CEepe0BUINA, TOMY 3 HAOMM)KEHHIM KIIMaTHYIHOT
Kpu3u Oylb-siKa JTisUTBHICTH Jefai OibIe OIli-
HIOETBCS HE TUIBKH 3 TONISAAY HAyKOBO-TEX-
HIYHOI JJOCKOHAJIOCTI, ajie ¥ 3a ii cramictio. LICP,
yXBaJleHl Ta 3aTBeppKeH1 K OQiUiiHUN JOKY-
MmeHT ['enepansroi Acam6iiei OOH y 2015 p. Ile
CIMHAIATH DIOOANBHUX IIIEH, METa SIKUX — JI0
2030 p. MOKpANTUTH XUTTS JIONCH 1 IJIaHETH
Ta BUBECTH CBIT HA IUISIX CTAJIOTO Ta KUTTECTIN-
KOTO PO3BUTKY, BUKOPEHHUBIIN O1THICTH 1 TOJ0OA
Ta HAJABIIM BCIM PIBHUK OCTYyN 10 OCBITH,
oxopon#u 310poB’s Tomo (United Nations, n.d.).
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Sk crBepmxye M. Enapec, mis yCHIIIHOTO
nocsirienHst L{CP BupoOHHMKaM TOMIIEHO BIPO-
Ba/DKyBaTH THYYKi (peiiMBOpKH, 30Kpema
Scrum, y cBOO iHHOBAIIHY IisSUTBHICTH Ta PO3-
poOnenns HoBiTHBOI mpoaykuii (Endres et al.,
2022). 3ayBaxkeHo, 110 ¥ caMa KOHIIeHIlisl Scrum
y3rO/pKy€eThes TpuHaiMHi 3 Tproma L{CP: 3a6e3-
MEYUTH T1THY HPaL0 Ta €eKOHOMIYHE 3POCTAHHS
st Beix (LICP 8), cipusité cTajioMy pO3BUTKY
MIPOMUCIIOBOCTI, 1HHOBAIlill Ta 1H(PACTPYKTYypH
(IICP 9) Ta 3abe3neuyBaT MapTHEPCTBO 3apau
uineﬁ (LICP 17) (bypsix & MakoBo3, 2024). Tox
3’CYHMO, sK HaBYaHHS JILIOBIH KOMyHlKaLlll
Ta AKICHUN MepeKsiaj CreniajabHOl TepMiHOJIOTIT
MOXYTb cipusiTi JocsirieHHto LICP ta po3BuTky
MDKHAPOIHOT CITiBITPAILIi.

VY 11bOMy KOHTEKCTI TPUBEPTAE yBary ayMKa
npo HepospHBHHﬁ 3B’SI30K, IO TIOEHYE UTOBY
KOMyHIKaIlilo Ta CTamcTh Oi3HECy 3 pO3po-
onmenoro J[x. CazeprneHaom Teople}o OCKIUJIbKH
Scrum BmMBa€ Ha YOPABIiHHS TMPOEKTAMH,
JTUHAMIKy KOMaH/I{ Ta OpraHi3aliiiHy CTpaTerio
(Endres et al. 2022) Scrum HAroJIouIye Ha Tpo-
30pOCTi, HepeBlpI.[l i1 ananTanii, Mo B KOMILICKCI
crpusie Kpaliil KOMyHiKauii Ta 3aKpiILIioe CTiHKi
npaktuku B opranizamisx (Wolff & Ryneveld,
2024). Merononoriss Scrum IMOKpaImiye JijJoBYy
KOMYHIKaI[l}0 3aBASIKU CTEHJ-anam (I0JCHHUM
KOPOTKHM HapajiaM, siKi COpUSIOTh TPO30POCTI,
00 1HGOPMYIOTH YJIEHIB KOMaHIU PO TPOrpec,
BUKJIUKH ¥ KOPOTKOCTPOKOBI IUIaHM), CKpamam
(po3UIMpeHuM IIOICHHUM Hapajaam), CIIpUHTaM
(nIaHyBaHHIO KOPOTKOYACHUX BIAPI3KiB poOOTH)
Ta aHayizy pe3ynabratiB ix BukoHaHHs (Cucolasg
& Russo, 2023). Scrum 3amyyae A0 cmiBmpari
MDK(QYHKITIOHATbHI KOMaHIH, Uil €(EeKTUBHOT
pobotu sikux (110 y IJIaH1 IHHOBAIIIH, 10 Y IUIaH1
CTIMKOCTI) BUpIIIaJIbHE 3HAYEHHSI MalOTh olepa-
THUBHA KOMaHJHa poOoTa Ta HABUYKH MI>KOCOOU-
cricHoro crinkyBaHHs (Hidalgo, 2019).

AKIIEHTY€EMO, IO YiTKa JIJIOBa KOMYHIKaIlis
€ OCHOBOIO €()EKTUBHOTO YIIPABIIIHHS, & TOMY HaB-
YeHICTh NPABWJILHO KOMYHIKYBAaTH PO MOCTABJIEHI
1o npoekty Bumoru (Product Backlog), nipo mpo-
rpec (/ncrement) abo npo6emi 3 fioro peamsariero
(Impediment) 3abe3neuye Tpo3opy HlI[3B1THlCTB
JIONOMArae  BYAaCHO pearyBard il ONTHMi3yBaTH
KOMaH THY B3a€MOJIif0, IO TiJBUIIY€ €)EKTHUBHICTb
YIPaBJIIHHS IPOEKTOM 1 PE3YIIBTYETHCS Y 3pOCTaHHS
MIPOMYKTUBHOCTI, 1HHOBAIIIMHOCTI ¥ KOHKYPEHTO-
CIPOMOKHOCTI KommaHii. Bce mepeniuene cnpusie
nocsiraeHHio LICP 8 («I'imHa mparist Ta ekoHOMIvHe
3poctanHs») ta LICP 16 («Mup, cripaBeaauBiCTh
Ta cwibHl 1HCTUTYTH»). 3Mmict LICP Tyt 1 mam
nutyemo 3a (United Nations, n.d.). HaBuuTa aisioBoi
KOMYHIKaIlii o3Ha4ae chOpMyBaTH MIDKKYJIBTYPHY

KOMITCTEHTHICTh 1 BMIHHS €()EKTUBHO TPAHCIIIO-
BaTH 3HaHHA ¥ iHHOBamii (Bigmosimae LICP 4:
SIkicHa OCBITa IO € OCHOBOIO KpAIIOro MOpo3y-
MIHHS»), IKI CIIPHSIOTH CTAJIOMY MDKHApOAHOMY
naptHepcTBy (cyronocHo 3 LICP 17: ITaptaepcTBo
3aJy1s1 TOCSTHEHHS ITUIEH ).

3 iHmoro OOKy, yCHIITHE BIPOBAKEHHS
Scrum B VYkpaini, ska morpedye macmTabHHX
TpaHcdopmarlliii Ta TMOBOEHHOTO BiTHOBIEHHS,
BUMArae sKiCHOro IMepekyagay Scrum-TepMiHO-
JOrii, HAsBHICTh SKOTO € (YHIAMEHTAIbHOIO
YMOBOIO ISl IOIIUPEHHS 3HaHb PO (PpeiiMBOPK
ta Horo meronororito (LICP 4). SxicHuii mepe-
KJIaJ] yCyBa€ MOBHI Oap’epu, 3a0e3neuye edek-
TUBHY KOMYHIKAI[II0 MIX PI3SHUMH KYJIBTypamu
1 MOBHHUMH CITIJILHOTaMHU, 3amodirae HJ'IYTaHI/IHi
Y TPaKTyBaHHI MDKHAPOJHUX MPOEKTIB, CIIPHSE
(hopMyBaHHIO MAapTHEPCTBA i 3aKIaJla€ OCHOBHU
mupy i ctabinsHocTi (LUCP 161 17).

3Bakarouu Ha I1e, TEPMiHOJIOT1YHA KOMIIETEHT-
HICTh € KJIIOYOBOIO BHUMOTOIO /0 MpodeciiiHux
MEpPeKIa/adiB, 10 3aKPIMICHO y p03po6neH1H
€Bporeiicekoro Komiciero pamili KOMIETeHIIii
(European Commission, 2022). CcdopmoBaHicTh
TEPMIHOJIOTIYHOI KOMITETEHIIii, TOpsA 3 MOB-
JICHHEBUMM Ta NepeKIafallbKuMU HaBUYKaMH,
€ 000B’I3KOBOIO MIEPETYMOBOIO YCITIIIIHOT ITpode-
ciiinoi mismeHOCTI. Sk 00rpyHTYBana G. Koteva,
TEPMIHOJIOTIYHY KOMIIETEHIII0 MOYKHa edek-
TUBHO (OpPMYBATH Ha 3aHATTAX 3 AHDIIMCHKOT
MOBH 4Yepe3 CUCTEMaTH4HI TMEepeKaau creria-
JI30BaHUX TEKCTIB Ta OPTaHi30BaHy TEPMIHOJIO-
T4y p060Ty (Koteva 2020) CBo€ro ueproto,
TMO€HAHHS JIHTBICTHYHHX 1 MEPeKIa03HABYNX
HABUYOK 13 TPYHTOBHUMH (hOHOBUMHU 3HAHHSIMH
Crieniani3oBaHol cpepH CyTTEBO A0MOMArae CTy-
JICHTaM TIepeJaBaTH 3MICT BHUXIJHOTO TEKCTY
B IJTOBOMY TEKCTI Ta J[OCSTATH CKBIBAJICHT-
HocTi mepexiany (Nida et al., 2023).

AHauri3 TepMiﬂo.ﬂori'l' Serum. /51 KomIuIeK-
CHOTO ,I[OCJ'II,I[}KGHHSI YKIIa/ICHO BI/I6lpKy obcsirom
200 aHTIIHCHKUX TeleHlB i TeleHOCHOJIyK
Ta iX YKpaiHCBKMX BIJANOBIIHUKIB 31 cdepu
Scrum. V¥ wmiii cTaTTi cCOYaTKy NpoaHaii3yeMo ixX
3a TEMaTHKOIO Ta CTPYKTYpOIO, a MOTIM — 33 0CO-
OMMBOCTSIMH TIEPEKITATY.

Temamuuna xnacugikayis mepminie. Ilapa-
JeNbHUM aHadi3 TEeKCTy OpUTiHAy W TEKCTY
nepekiagy KHUru «Scrum. HaBuuce poOuTn
BABIUl OuIbIIE 3a MEHIIMKA Yac» JTO3BOJIUB
BUSIBUTH THIIOBI MPUKIIAINA TEPMIHIB Ta PO3IIO-
JIITUTH 1X Ha BICIM TeMaTMYHUX Tpym: 0a3oBi
MOHSATTS; POJII Ta BiMOBIAAIBHOCTI; apTe(baKTH'
TeXHIYHI TeleHI/I TPOLECH Ta MPAKTHKH; MO
Ta uepeMOHu METPHKH Ta BUMIPIOBAHHS; Opra-
Hi3allii{HI TEPMiHU.
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AHaJl3 KUTBKICHOTO POSIOJIIY IIOKa3aB, IO
HAaWYHCENBHINIOW € TPyNa TeXHIYHUX TePMIHIB,
mo Hamigye 45 omuHUIB 1 cTaHOBUTH 22,5%
BiJl 3arajpbHOro umcia TepmiHiB BuOipku. Lle,
HanpuKIan: technical debt — mexuiunuii 6ope,
test-driven development — po3pooka uepes
mecmyeanus, continuous integration — Oe3ne-
pepsHa inmeepayis, refactoring — pegaxmo-
pune Ta iH. HacTynmHOI0 3a YHCENBHICTIO € TpyIa
TEPMIHIB, SIKI OMUCYIOTh MPOLECH Ta MPAKTUKH
(35 ogunauub / 17,5%). lpuknagu: continuous
deployment — 6e3nepepsne po3eopmanms,
backlog refinement — ymounenns 6exnoey, pair
programming — napHe NpocpamyawHHs, Story
mapping — mana crodcemie Ta iH.

ITonpu Te, mo 0a3oBi MOHATTA, sKI Qop-
MYyIOTh (DyHIaMEHTAJIBHUA CIIOBHUK METOJIO-
jorii Scrum, CKJIaJa0Th BIAHOCHO HEBEJIUKY
YaCcTKy BiJ] 3araJIbHOTO 4Kcyia BUOipkH (25 omu-
Huup / 12,5%), ix xapakrepusye HaiiBuIa yac-
ToTa BXHUBaHHS. [IpukiIaaM TakuX TEPMiHIB:
backlog — 6exnoe, framework — gpetimsopk,
increment — inkpemenm, Scrum — Ckpam,
sprint — cnpunm Ta iH. MeTpHKH i BUMIPIOBAHHS
€ TPETHOIO 32 YUCEIBHICTIO TPYIIOK0, HANI1YI09H
22 opguauti / 11%. Cromgu, mpumipom, BII[HOCI/IMO
burndown — seopanns, story points — 6anu Ta 1H.

JBi rpyIIH TepMiHiB PE/ICTABIICH] OIHAKOBOIO
KUTBKICTIO TepMiHIB — 1o 20 omuaus / 10%
kokHa. Lle apredaktu (mpumipom, burndown
chart — oiaepama 32opauns, product backlog —
bexnoe npodykmy, sprint backlog — 6eknoe
cnpunmy) Ta OpraHi3alliifHi aCTIeKTH (SIK-0T: self-
organizing team — camoop2amizo8ana KOMaHoa,
cross-functional team — 6acamoghynkyionanvua
Komauoa, agile transformation — agile-mpan-
cpopmayia ta iH.). Ha3Bu mofiil Ta nepemMoHiii
MOCUTM  TIEPEIOCTaHHE Miclle, HapaxOBYIOUH
18 repminiB / 9%. Cepen Hux: sprint planning —
naanyeamusa cnpunmy, daily scrum — wooenHutl
scrum, Sprint review — 02150 Cnpummy, Sprint
retrospective — pempocnekmuea cnpunmy. Haii-
MEHIIY I'pyIy CTaHOBJISITH TEPMiHH, 1110 MO3HA-
4aroTh poJii, AKUX HapaxoByemo 15/ 7,5%. Lle,
30Kpema: stakeholder — 3ayixasnena cmopoHa,
Product Owner — enacnux npooykmy, Scrum
Master — Scrum-maiicmep, development team —
KOMAaHOA po3poOHUKiE Ta 1H.

3a1iCHEHHS TEMaTUYHOI kiacudikamii
BHUMArae peTesIbHOTO OTIAHyBaHHS CEMaHTUYHOTO
3HAUeHHS TepMiHiB. SIKmo y rpym ponei
(development team, product owner, scrum master,
stakeholder) MpakTUYHO HE BUHUKAE CYMHIBIB
1010 TIEPEKIaay TEPMiHIB Ta iX BIIHECEHOCTI
710 TPYMH, a iXHE CEMAaHTHUYHE 3HAUCHHS CIIPUIi-
Ma€ThCs SIK JOAATKOBE IMOSICHEHHS 3MICTY POl

(HampUKIam, KOMAaHOa pPO3POOHUKIE CTBOPIOE
MPOAYKT, SCrum-matcmep BIANOBITAE 3a TPO-
uecu, a stakeholder mae iHTEpEC y MPOEKTL), TO
CEMaHTHYHUN 3MICT apTe(akTiB HE HACTUIBKU
oueBuaHui. Hanpukian, sprint backlog / 6exnoe
cnpunmy — 1€ TWIaH COPUHTY, product backlog /
Oek10e npooyKny — CIUCOK BUMOT JI0 TIPOAYKTY,
a burndown chart / Oiacpama 3eopsmnHs, sSKa
CITY)KUTh Ha TO3HAYCHHs Bi3yasi3alii mporpecy.
VY rpymi nofiit Ta IepeMOHI OCHOBHUM KpHUTe-
piEM € CeMaHTHKa TPUBAJIOCTI, SIKa PI3HUTHCS BiJ
15 xBunuH 11t daily scrum / wooennuil scrum
0 8 roauH, SKUX TOTpedye sprint planmng /
naanysanus cnpunmy. TpuBamicts sprint review /
027140 Ccnpunmy Ha OAHY TOAMHY KOpPOTIIa
Bl sprint retrospective / pempocnexmusu
cnpunmy, ska TpuBae 4 roguHu. CeMaHTHKY
TEXHIYHUX TEPMIiHIB BHU3Haudae cdepa 3acTocy-
BaHHs a00 eTan BUKOHaHHs MpoekTy. [Ipumipom
TEPMiH continuous integration / Oe3nepepsHa
iHmecpayiss  3aCTOCOBYIOTb Y  PO3pOOIISIHHI,
refactoring / pegpaxmopune CTOCY€TbCS €TaIly
BIOCKOHAJICHHS Ta TOKpallleHHs, a fechnical
debt / mexuiunuii 60ope — AKOCTI Koxy. MeTpuku
Ta BUMIPIOBaHHS 3MaJbOBYIOTh BIACHY CHCTEMY
BUMIpIB: Sfory points / 6aiu — OUIHIOIOTH CKJIaI-
HICTh 3aBlaHb, a burndown / 320psnHs — OIIHKA
3aJIMIIKY POOOTH.

3nificHeHa Kiacu(ikalis J03BOJISIE CHUCTe-
MaTU3yBaTH TEPMIHOJIOTIIO Scrum, a po3MOJILI
TEPMiHIB — BHUSBHUTH JIEKUIbKA BaXJIMBUX TEH-
JISHITIH Ta 0COOMMBOCTEH i1 TEPMIHOJOTIYHOTO
anapaty. UwucenbHe TMepeBaKaHHs TEXHIYHUX
TEpPMiHIB MIATBEPIKYE KOMIUIEKCHUN XapakTep
MeTonoiorii Scrum, y sKili TEXHIYHI aCHEKTH
Ta MPOLIECH 3aiMal0Th LIEHTPAIbHE Miclle, BOI-
HOYAC HAJAI04M 3HAYHOI Baru 0a30BUM KOHIIEI-
IisM, BUMIPIOBAHHIO pE3yNbTaTiB Ta OpraHiza-
[IHHUM TIUTaHHSIM. BapTo 3a3HaunTH, 1m0 6a30Bi
MOHSITTSA, JIapMa III0 HE MPEACTaBIICHI 3HAYHOO
KUIBKICTIO TEPMIHOOJAWHHMIIL Yy BHOIPIIl, Y KHHU3I
MOBTOPIOIOTHCS HanvacTime. [IparneHHs mero-
JoJIoTil Scrum 10 MPOCTOTH Ta €(PEeKTUBHOCTI
oprasizaiii poOOTH 3HAXOAUTH CBOE MIiATBEp-
JOKEHHS Yy JIOBOJI Majiii KiIbKOCTI TEpMiHiB
y Irpynax mnojii Ta posei.

Knacugiayiro mepminie 3a cmpyxmyporo
MPOBEJICHO BiJIMOBIAHO IO TEOPETUIHO OOTPYH-
TOBAHOTO MiX0y. /[0 mpocTuX TepMiHiB 3apaxo-
BaHO Ti, K1 CKJIaJJalOThCS 3 OJTHOTO CJIOBA 3 a(ik-
camu abo 06e3 HuX (AK-oT: link, interconnection).
CxJIaIHUMU € TEPMIHH, K1 CKIaAAI0THCS OHAK-
MEHIIIE 3 JIBOX CJiB (HANpUKIAI, user- friendly
Ta computer-aided design). Ckinani TepMiHH
Ta TEPMIHOJOTIYHI CIOBOCIONYYCHHs 00°€x-
HAHO B OJIHY KaTEropil0, OCKUIBKH PI3HUI MiXK
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CKIaJHUMH TEepMiHAMHU Ta TepMiHonorquHMH
CIIOBOCIIOIYYCHHSAMH HEMA€ YiTKUX KPUTEpiiB
PO3MEKYBAHHS Mix HEMH. OKpeMo aHaIli3yeMO
TEPMIiHH, YTBOPEHI MUISIXOM MOETHAHHS MEPIINX
JITep YU CKJIa/1B KOMIIOHEHTIB CKJIaJIHOTO Tep-
mina abo Tepminocnonyku (Jaleniauskiene
& Cicelyte, 2011: 122-123). VYcraHoBieHO,
0 HAWMOMIMPEHIITUMH € CKJIagHI TepPMiHU
taTepMiHocnonykH (108 omuHUIb, SIKi CKIIAAAI0Th
54% BuOipku), cepen akux: product backlog,
sprint review, technical excellence; burndown
chart; planning poker, daily scrum; pair
programming; Lean UX; definition of done,
Scrum of Scrums; value stream mapping,; daily
stand-up,  top-to-bottom  estimation,  self-
organizing team, cross-functional team; software
development practice, empirical process control,
sprint planning meeting, practice of estimating
task, principles of agile software development;
Ckpam Ckpamie, cmamym npoexny; 0OMedHCeHHs
8 uaci; OOpONCHA Kapma NPOOYKMY; 3NUMMSL
HOB020 KOOy, CKIAAOAHHA OOPOICHbOI Kapmu,
VIPAGNIHHA 3a 2HYYKOI0 MemoOono2iel, besne-
PepBHULL KOHBEEP PO320PMAHHIA  (DYHKYIOHATLY,
MEeXHIKU OYIHIOBAHHS 2HYUKOI MemOOON02Il; YUK
be3nepepsrHo20 360pOMHO20 38 A3KY; (PpeumM80pK
PO3DOOKU  NpPOSPAMHO20 3abe3neueHHs, noe-
manuuil npoyec po3pooKu NpocpamHo20 3a0es-
neyeHHs, YNPAaeiiHHA nopmaenem 3a HY4KOw
MemoO0on02Iie, NOCMINIHA KOMAHOA OJis1 UNYCKY
HOB020 (PYHKYIOHAILY, WBUOKICMb KOMAHOU, SIKA
NpAYioe 3a SHyHKOI MemoOono2icio Ta iH.

3a HUMHU CITIAYIOTh OI[HOKOMHOHGHTHI (63 onu-
Huti abo 31,5%), 3okpema taki: budget, delivery,
epic, feature, impediment, increment, iteration,
kanban, merging, methodology, production,
refactoring, release, scope, scrum, solution,
sprint, timeboxing, velocity, vision, 6an, enik,
imepayis, kanbaH, Ni03a80aHHs, CKPaM, CHPUHM,
XPOHONO2ISA, YUK Ta iH.

Pemra IIPUIIAJIAE Ha abpeBiartypu
(29 omunune, T00TO 14,5%), MpUKIATAME SKUX
€: behavior-driven development (BDD), extreme
programming (XP), feature-driven development
(FDD), minimum viable product (MVP), scaled
Agile framework (SAFe), test-driven development
(TDD), xeposana nosedinkoro pozpooka (BDD),
excmpemanvie npoepamyeanns (XP), pospobka
uepes mecmyganus (TDD), minimansuo sorcumm-
e30amuuti eupio (MXKB) T1a iH.

Oco0smBocTi mepekJiaay TepMiHiB 3i cepu
Scrum. Onuparourch Ha pesynbTaTH aHaIi3y CIo-
co0iB TiepeKIIaay TepMIHOJIOTIT Y KHU31 «Scrum.
Hapurch poOutH BABIYI OUTBIIE 32 MEHIIIAN Yac)
MO’KHA CKJIACTH ITOCITOBHUIM OIS M1AXO0IIB 10
nepeaBaHHsl YKPaiHCHKOIO MOBOIO aHTJIIHCHKOT

TEPMIHOJIOTIi 31 CEpH MNPOEKTHO-KOMAHIHOTO
MCHE/DKMCHTY Ta MPOLTIOCTPYBATH iX Ha MpaK-
THYHOMY Matepiani. Hacammepen BinsHagaemo
MOCJITOBHICTh Ta Y3TO/PKEHICTh TEPMIiHOJIOTl
Yy BCbOMY TEKCT1 YKPaiHCHKOTO TMepeKIiay KHHTH,
o 3acBiguye cuctreMani miaxin S. Jlebenenka
JI0 TIEPeKJIaly aHTITIHChKOT TEPMIHOJIOTI.

[Ipoanami3zyBaBImu  nepexiad  mepmiHie
V KOJICHIU memamuyHill epyni, BABHAYAEMO, SK1
Ccroco0u TMepeKsaay TMepeBakarTh y KOXKHIH
3 HUX. TpaHCKOAyBaHHS BUSBHIOCS OCHOBHHM
Ccroco0oM Jisl IepeKiiaay TepMiHiB, 1o € 6azo-
BUMH NOHATTIMU (Hanpukian, Scrum — Ckpam),
apredaxramu (sprint backlog — bexnoe cnpunmy)
Ta JUIs TEXHIYHUX TePMIiHIB (refactoring — peghax-
mopune). KanbKyBaHHs 31€01THIII0T0 BUKOPUCTO-
BYETHCS y TIEPEKJIaAl HA3B MOJIA Ta IEPEMOHII
(sprint planning — naanyseanns cnpunmy, sprint
review — 02110 cnpunmy, sprint retrospective —
pempocneKkmuea CHpuHmy), g OIUCY METPHUK
(story points — 6anu icmopii) 1 iponeciB (pair
programming — napxe npozpamyearis). Kaib-
KyBaHHS Ta TPAHCKOAYBaHHSI 4YacTO IMOE€IHY-
I0OTBCS y TIepeKJafi TEepPMiHIB, SIKI OIMUCYIOTh
podni (Scrum Master — Scrum-maticmep) Ta opra-
HizamiitHi MomeHtu (Agile Transformation —
Agile-mpancghopmayis).

AHaniz cnoco0iB nepekﬂady mepmiHonozii
Scrum 3a kpumepiem ii cmpyKkmypHux ocoonu-
6ocmeti, BUSBUB TE€BHI 30DKHOCTI Ta pPO30iXkK-
HOCTI B MiAXoJax 10 iX mepexnamy. 3arajibHHUi
anamiz 200 TepMiHIB MOKa3aB, IO y MepeKIaii
BUKOPUCTOBYIOTHCSI I’SITh OCHOBHHX CITOCOOIB:
kanpkyBaHHS (31%), TpanckomyBanHus (22,5%),
afgantuBHe TpaHckomyBaHHS (20%), omucoBwHii
nepexnan (14%) Ta BHUKOpUCTAaHHS HasBHOIO
BignoBimanka (12,5%). OmHak, po3momin Iux
CHOCO0IB PI3HUTHCS 3JIEKHO BiJl CTPYKTYPHOTO
TUITYy TEPMiHAa.

Posmounimo 31 cminmpHUX puc. Ilepexnana-
LKW aHaJIi3 TATBEPKYE, IO TPAHCKOTYBaHHS
Ta KaJbKyBaHHS € TEPEBAKHUMHU Croco0amu
NepeKyiagy OJHOKOMIIOHEHTHUX 1 CKJIaJIeHUX
TEpMIiHiB, III0 3yMOBJICHO NParHeHHsIM 30epertu
OajaHc MK MIDKHapOJHOKO CTaHJapTH3AIli€l0
TEPMIHOJIOT1] Ta HAMAraHHSIMH aJIaNTyBATH ii JIJIs
YKpaiHCBKOI'O YUTaua.

[Ipore BuXimHa CTpyKTypHa OyaoBa aHTIIH-
CbKOI TEpMIHOJIOTII 3YMOBIIOE Psii PO301LKHO-
creil. be3nepedHo, Mo OJHE CJIOBO OJHOKOMIIO-
HEHTHOTO T€PMiHa KOHTPACTYE 13 0araTociiBHOIO
CTPYKTYpPOIO CKJIaJCHHX TEPMIiHIB Ta TEPMiHO-
CIONYK, 1 31 CKOpOYCHUMHU (OpMaMK TEPMiHiB-
a6peB1aTyp I1i BiAMIHHOCTI 3yMOBIIOIOTE Pi3Hi
TEHJICHIII Ta YaCTOTHICTh CIOCO0IB MEepeKIamy.
3rigHOo 3 pe3yibTaTaMu aHali3y, JUisl OIHOKOM-
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MOHEHTHUX TEPMIHIB TEPEBAKHUM CIIOCOOOM
NepeKyIazy € TPAHCKOIYBaHHS, SKE CTAHOBUTH
42% BumankiB (Hanpwkman, Sprint — cnpunm).
Ile miaTBepKye TEHIEHIIO A0 IHTEpHAIllOHA-
Ji3auii TepMIHOIOTIT IPOEKTHOTO MEHEIKMEHTY.
28% OTHOKOMIIOHEHTHHX TEpMIHIB TepeKa-
JICHO 3a JOTOMOIOI0 KallbKyBaHHS (meeting —
3ycmpiu), 18% —MaroTh €KB1BaJICHTHUI MTEpeKIIa
(team — komanoa), a 12% — onucoBHii nepekan
(impediment — nepewxooa pooomu). Ilonpu Te,
[0 OAHOKOMIIOHEHTHI TEpMiHU MOXYTh 30e-
piratu CBOIO CTPYKTypy y mnepexiaai (sprint —
cnpunm), BOHH YacTO HAOyBarOTh JIBOKOMIIO-
HEHTHOI (impediment — nepewxooa pobomu) abo
HaBiTh 0AraTOKOMIIOHEHTHOI (grooming — ymou-
HeHHsl 8UMO2 NpoOdyKmy) CTPYKTypH B yKpaiH-
cpkoMy BinTBOpeHHi. Lle 3ymoBieHe moTpebdoro
TOYHO MepeIaTH 3HAYeHHsI TepMiHa Ta BpaxyBaTH
crieni(iky yKpaiHChKOi MOBH.

Boanouac motpeba cTpyKTypHOi amamTtaiii
HE BTpauae aKTyaJbHOCTI i y mepekiajai CKia-
JICHUX TEPMIHIB 1 TEPMIHOCIIONIYK, SIKUM IpUTa-
MaHHa ckJaaHima Oymosa. [lopyy i3 Bunaakamu
«YUCTOTO» KanmbKyBaHHS (Product Owner —
Bnacuux npodykmy, sprint planning — nnamy-
8aHMA CHpUHMY, pair programming — napHe
npocpamyeanHs TOWIO) Ta TPAHCKOAYBAaHHS
(Scrum — Ckpam, refactoring — pegaxmopune
mow0), Kl € MePEeBAKHUMH CIIOCO0aMHU Tepe-
KJIay JUIsl CKJIQJICHUX TEPMIHIB, 3yCTPI4aEMO iX
koMmbOinyBaHHS (Scrum Team — Cxkpam-komaroa,
Agile Transformation — Agile-mpancghopmayis,
Cross-functional Team — Kpoc-gyukyionanvra
KOMAHOA TOIIIO).

VY mepeknaal CKIaJ€HUX TEPMIHIB TaKOXK
BAXXJIUBO BPAXOBYBATH CEMAHMUYHI 36 SI3KU
MK IXHIMH KOMIIOHEHTaMH Ta CHHTAaKCHYHY
pOJb KOXHOTO 3 KOMIIOHEHTIB. Hampukiarn,
y TepMiHi Agile Portfolio Management BaxJmBo
BCTAHOBHUTH 3B 30K MIXK OCOOJMBUM THIIOM
(Agile) wmenemxmenty (Management), SKui
crpsiMoBaHuW Ha Portfolio, M0 pe3ynbTyeThCS
y TepeKiai TepMiHa ynpaseiinHs nopmgenem
3a eHyuKow memodonoziero abo Agile-ynpas-
JiHHA nopmghenem, a He 3aIIPONIOHOBAHUMHU Bapi-
QHTAMM MAUIMHHOTO IEPEKIay, Cepel SAKHX
Ha3BIMO Xo4da O Taki: eHyuKe ynpasninHs nopm-
gonio, weuoke ynpaeuinms nopmeenem npo-
EKMi6 UH cHYUKe YAPAGIiHHA Nopmeenem 3amos-
JleHb. [HIMIMY TIPUKITaJaMy BIAJIOTO BPaxyBaHHS
CEMaHTHKO-CUHTAKCUYHUX 3B’S3KIB Yy Iepe-
KIaji € software development practice — npax-
muka pospoOKU NpoOSPaAMHO20 3a0e3neyeHHs,
software development framework — ¢hpetimeopk
PO3DOOKU npocpamHo20 3abe3nedenHs, top-to-
bottom estimation — oyinka 36epxy enu3. OHaK,

3 OISy YKpaiHCBKOI TEPMIHOMOTIi, TYT BapTo
3aCTOCYBAaTH KOMIIOHEHTH PO3pPOONAHHA Ta OYi-
HIOBAHHSL.

[lepexmnagatoun CKJIQOHUM TEpMIH YU Tep-
MIHOCTIONYKY, CIIJl BpaxoBYBaTH, B SKOMY
KOHTEKCTI BXKHTO TEPMiH, OCKIIBKH BiJ HHOTO
3aJIeKNTh BUOIp BapiaHTy nepekiany. Maerscs
PO KOHTEKCTyaJIbHY aJanTalliio, Ky MpoLIio-
CTPYEMO 3a JOMOMOTOI0 KiTHKOX MapanelbHuX
nepeknanis: Agile Coaching — Agile-xoyuune abo
KOY4UHe 3 2HYYKUX Memooonozii, Agile Metrics —
Agile-mpancgopmayis  abo  mpancpopmayis
opeaHizayii 6 my, AKA GUKOPUCMOBYE 2CHYYKI
memoodonoeii; Agile Release Train — nocmitina
KOMAHOA 075l 8UNYCKY HO8020 (IyHKYioHAamy abo
Agile-nomse eunycky.

AHani3 TepMiHiB-aOpeBiaTyp, BUOKPEMIIEHUX
B OKpEMUH CTPYKTYPHHUH THII, TOKa3ye€, 10 BOHU
BHMArarpTh CIEHIaIbHOTO MIXOAY Y TepeKaii.
VY anamizoBaHOMY TBopi nepeKaiay 311e0171b-
mioro 30epirae opnrlHaany, aHIIICKY, abpe-
BiaTypy Ta MOJa€ MOBHUN MeEpeKsa] TepMiHa,
KoM BXWBae ii Bnepiie. HaBegemo mpuxiiagm:
MVP (minimansho sdcumme30amuuti. npooykm,),
TDD (po3pobxa uepez mecmyeanus), XP (exc-
mpemanvie npoepamysanis), CI / CD (besne-
pepsHa inmezpayis / be3nepepena 00CmasKa).
VY mocapii HaBomsATHCST 00MIBI hopmu. IIpore
HaBITh 31 30€peXEeHHSIM OpHUTriHaJbHOI alOpeBi-
aTypu, NEepeKsa] TepMiHAa MOXKE CYNpPOBOKY-
BaTHCS aJanTali€lo WOro CTPYKTypu 10 HOPM
yKpaincbkoi MoBH (FDD methodology — memo-
donocis FDD). A ocbh y nepeknazi Tepmina Lean
UX, ne UX 3amimae CIOBOCHOJYYEHHS user
experience, 6a4UMO TOBHE 3HUKHEHHs aOpeBia-
TYpH, a caM TepMiH MEPEeKIATAEThCS K NOKpa-
wenutl xopucmysayvkuil odocegio. llepexian 3a
JIOTIOMOTO0 YKpaiHChKUX a0peBiaTyp 3ycTpida-
eTbest piako: Minimum Viable Product (MVP) —
MiHimaneHo scummezoamuul eupio (MKB), PO
(Product Owner) — BII (6nracnux npooykmy), SM
(Scrum Master) — CM (Cxpam-maticmep).

IpakTnuni pexomenaamii. Buknanene
JAIIO0 B OCHOBY HHM3KM pEKOMEHAAIIM ISt
MepeKyiaay Creniaai3oBaHuX TEKCTIB 1 BY3b-
KOTaTy3€BOi TEPMIHOJIOTiI, 30KkpeMa y cdepi
MPOEKTHO-KOMAH/HOTO MEHEDKMEHTY Scrum.
Obuparoun crioci6 nepexiany HacaMIepen CIiz
OpIEHTYBAaTHCA HA METy IEpeKiajgy i morpedu
LITbOBOI ay/IUTOPII, SIK IBOTO BUMArae (yHKIIi-
OHaJIbHA Teopis mepexnany Skopos. Ympomosx
YChOTO TEPEKIIJy BAXIUBO TOTPHUMYBATHUCS
MPUHITUITY CUCTEMHOCTI Ta TEPMIHOJIOTIYHOL
Y3rOKEHOCTI, OCATTH SIKUX MOXKHA MUIIXOM
pPO3pOOISTHHS W TMOCTIHHOTO OHOBIICHHS BIAC-
HOTO IJI0capist YM TEPMIHOJIOTIYHOI 0a3u JaHMX.
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IlepeBary cmiag HagaBaTH yCTaJCHMM YKpaiH-
CBKHUM BIiJIMTOBIJHUKAM, OCKUIBKH II€ CIIPOIIYE
PO3YMIHHS YATAYA.

Jlo amanramii aHIIOMOBHOT TEPMIiHOJIOTIT
YKPaTHCHKOIO MOBOIO HEOOX1JTHO 3aCTOCOBYBATH
KOMIUIEKCHUHM TIIX1d, SIKUA BPaxoBY€ JIHTBI-
CTUYHI Ta TparMaTU4Hi acmeKTH TIepeKIIay,
30KpeMa CTPYKTypy TEpMiHIB Ta iX CEMaHTHUKY.
CxutazieHi TepMiHU MEPEBaKHO MEPETalOThCs 3a
JIOTIOMOTOI0 KallbKyBaHHS Ta TPaHCKOAYBaHHS,
BOJHOYAC MOXKJIMBE YCKJIAJHEHHS 1XHBOI CTPYK-
TYPH, 3yMOBIJIEHE OCOOJMBOCTAMHU YKpATHCHKOT
MOBH. SIKIIO NpsAMHI NEepeKia] HEMOXJIMBUI
a00 HEIOIIIbHUMN, JOPEYHO CKOPUCTATHCS OIH-
COBHIM TIEPEKJIaJIOM 200 aIalTUBHUM TPAHCKOIY-
BaHHsM. [0 TepMmiHiB-abpeBiaTyp BapTO BKHUTH
MparMaTUYHUM MiIXi7; MaKCUMaJIBHO 30epiraTu
OpHUTIHAJILHY aHTMHCHKY (OpMY, Haar0uud KOH-
TEKCTyaJbHI po3’siCHEHHS ab0 MOBHE PO3MIUd-
PYBaHHS ITiJ{ YaC MEPUIOTO BKMBaHH:A. Baxinso
MiATPEMYBaTh GamaHC MiK 1HTepHau10Ham3a-
Li€I0 Ta aJ[aNTallielo TePMIHOMOrii, 36epiraroun
MDKHApPOJHY BITI3HABAHICTh KJIFOUOBUX MOHSTH
Scrum Ta 3abe3meuyroun iX oOpraHiuHy iHTe-
rpalio B YKpaiHCbKy MOBHY CHCTEMY. 3a MOX-
JIUBOCTI, PEKOMEHAYEMO IMepeKiajayaM KOH-
cynbTyBaTucs 3 (axiBigiMu chepu Scrum, 110
JOTIOMO)KE€ BHOpATH aKTyallbHI W 3p0O3yMiji BiJl-
MOBIAHHUKY 3 IPO(ECIHHOTO cepeioBHUIIIA.

BucHoBkmu. IIpoBenene JIOCITI IKCHHSI
CHUCTEMHO OOIPYHTOBY€, K SIKICHUH IepeKiaa
TEPMIHOJIOTi] TPOEKTHO-KOMAHJIHOTO MEHEXK-
MEHTy Scrum crpuse MiIBUIIEHHIO edek-
TUBHOCTI MDKHAPOJHOI JiJIOBOi KOMYHIKaIlil
Ta pocsruenHio Llineit cranoro po3sutky OOH.
Y KOHTEKCTI TpaHCOpMAIIHHUX TIPOIECIB,
30KpeMa B TOBOEHH N YKpaiHi, HaBYaHHS J1TOBIH
KOMYHIKaIlli Ta SKICHOMY IIepeKJaay Ccreria-
J1i30BaHOi TepMiHOMOrii HabyBae KPUTHYHOTO
3HAYCHHSI, OCKUIBKH CIIPHSE YCYHCHHIO MOBHHX
Oap’epiB 1 3MIITHEHHIO MI)KHAPOJHOTO MapTHEP-
ctBa. KoMIUIEKCHUN  CEeMaHTHKO-TIEpeKIIaaa-
npkuid aHami3 200 aHmIidCEKUX TepMiHIB Scrum
Ta IXHIX YKpaiHCBKUX BIJIOBIJHHKIB, IpOBe-
JCHUH Ha MaTepianxi mapaieIbHOro KOpITycY,
MIITBEPAUB TEHJICHIIIO /10 IHTEepHAIllOHATi3aIil
TEPMIHOJIOT1I MPOEKTHOTO MEHEIKMEHTY. Tep-
MIHM CHCTEMAaTH30BaHl 3a BICbMOMa TeMaTH4y-
HUMU TPyNaMu: HaWOIIbIIy YaCTKy CTaHOBIISTH
TexHiuHi (22,5%), 3a SIKUMU WAYTh TEPMIHH, 11O
OIHUCYIOTh MPOLECH Ta NPAKTHKH (17,5%). pu
1IbOMY 0a30Bi MOHSTTA, SKi CTAHOBISATH TUIBKH
12,5% Bubipku, 3ycTpivaroThCs y KHU31 Haifuac-
time. Llelt po3momin miaTBepmKye, mo Scrum
dhopmye 30amaHCOBaHUI CIOBHUK, HEOOXITHHI
JUISL THYYKOTO YTPABIIHHS IPOEKTAMH.

AHani3 METO/IIB MepeKyaay MmoKa3aB JOMiHY-
BAHHS TPAHCKOLYBaHHs (mns 0a30BUX TOHSATH,
apredakTiB, TEXHIYHUX TeleHlB) Ta KaJbKy-
BaHHS (JUIS MOJIH, TPOIECIB, METPHK), 3 MOXK-
JUBUM 3aCTOCYBAaHHSIM KOMOIHOBaHUX ITiIXOJIB.
[Tepexnan OAHOKOMIOHEHTHUX Ta CKJIAJIEHUX
TEPMiHIB YacTO CYNPOBOKYETHCS 3MIHOIO
(MepeBaXHO YCKIQTHEHHSAM) IXHBOI CTPYKTypH
B YKpaiHChKiii MoBi. Jlms TepMiHiB abpesiatyp
PEKOMEHI0BAaHO nparMaTUYHU miaxia: 36epe-
JKEHHS Ml)KHapOIIHO BU3HAHUX (OPM 13 KOHTEK-
CTYaJbHUMH PO3’ ICHCHHSIMH.

[TpakTu4He 3HAYCHHS MOCIIJKCHHS BU3HA-
YarOTh PO3POOIICHI pEKOMEHIAITI1 JIJIsl TOKPAIIICHHS
AKOCTI TepeKnany Scrum-marepiaiiB. OKkpemMux
JOCIIIJDKeHb  ToTpeOye  JIIHTBOIUIAKTUYHUI
ACITICKT, HAITUICHUH Ha PO3POOJISTHHS METOIUIHUX
PEKOMEH/IAIIIN /T HAaBYaHHS A1TOBOT aHTITIMCHKOT
MOBH Ta MEpeKIaay TepMiHoorii Scrum.
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