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CEKLIA 1
TEEPMAHCbHKI MOBM
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YIOAA VS NPECPENI3: NEKCUYHUWN KOHTPACT B AHITIOMOBHINA O®ILIAHIN
KOMYHIKAL|II BOEHHOIO YACY

€meub bopuc BayecnaBoBuy,
acnipaHT Kadepv aHrnincbKoi (ifionorii Ta CBITOBOI NiTepaTtypu
iMeHi npodecopa Onera Miwykosa

XepcoHcbKul OepxasHul yHigepcumem
byemets@ksu.ks.ua
orcid.org/0009-0005-4438-7221

Y cmammi po3ansidacmbcsi 3sicmasHuUll TeKCUYHUL aHani3 aHarmoMo8HUX OgilitiHUX 080CMOPOHHIX Y200 i oghilitiHUX
npecpernisie, sKi onucytomb mi cami abo 6e3rnocepedHbo nMoe’si3aHi nodii nidnucaHHS AOKyMeHmMI8 y 80EHHOMY OUCKYPCI.
Baxnusicmb 0ocnioxeHHs1 3yMoeanieHa nompeboto posmexysamu 08i criopiOHeHi, ane yHKUIUHO pisHi hopmu obiuitiHOT
KoMyHikauji: y20dy sk npasHu4o-iHecmumyuitiHut mekcm koducbikauii 30608’s3aHb i npecpenis gk nybriyHo-iHmepnpe-
mamueHuli mekem, KUl rMosICHKE 3Ha4YeHHs1 nodii 0n1s wupwoi aydumopii. Ha eidmiHy 6i0 0ociOxeHb, 30CepedXeHuX
Ha 3a2alibHill iHe80KO2HIMUBHIU Xapakmepucmuyi oghiuyitiHo-0inosux dokymeHmig abo Ha KinbKicHil onepauioHanisayii
iXxHBO20 MepIoKymuHo20 nomeHruyiany, y yiti cmammi ygazy 30CepedXeH0 came Ha XaHPo8O 3YMOBITIEHOMY JIEKCUYHOMY
KoHmpacmi Mix ropuduyHor Koodudbikauieto ma nybnidHUM ghpelimy8aHHsIM.

Mamepianom docnidxeHHs1 cmanu obiuitiHi aHerloMosHi mekcmu 6esnekosux yeo0 YkpaiHu 3 Benukoro bpumarieto,
lonbwero, Xopsamiero ma ®paHyjero, 8idnoesiOHI ogiyiliHi MoeidoOMAEHHS i 3asi8u Mpo ix nidnucaHHs, a makox CrinbHa
Oeknapayjis kpaiH G7 npo nidmpumKy YkpaiHu sk nopigHsnbHUl npuknad ny6niyHo-OunnomamuyHoi gpopmynu. Memodo-
J102{4HO Cmamms crupaembCs Ha XaHpoeul aHasi3, topUOUYHY MiHe8ICMUKY, chpeliMogy ceMaHmuKy, KO2HImUeHy cemaH-
MUKy ma Kpumuy4HUU QUCKypc-aHari3. 3acmocoeaHo 3icmasHull, NTeKCUKO-CeMaHmuyHuUl, KoHmeKcmyarnbHo-iHmeprpe-
mauitiHul i MiH280Ko2HIMUHUU MemoOu. YecmaHoeneHo, wo y200u msxitome Ao iHemumyuitiHUX i npoyedypHUX 0OUHUUb
muny Participants, cooperation, capabilities, assistance, implementation, long-term support, modi sik npecpeniau akmus-
Hiwe sukopucmosyroms QuHaMIYHi, KOHKpemu3yeasnbHi ma ouiHHi 00uHuUYi mury enables, interception, victory, ambitious,
practical consequences. [JosedeHo, wo npecpenis He Oybroe y2o0y, a nepekodosye i opuOUYHO-IHCMUMyyitHut 3micm
y ny6niyHO 3p0o3yMiny U npagMamu4HO MocuneHy hopmy.

Knrodosi cnoea: yeo0da, npecpenia, 80eHHUU OUCKYpC, aHarioMosHa ogbiyiliHa KOMYHIKauisd, neKcuyHUl KoHmpacm,
ropUOUYHa NleKCUKa, OUiHHa NleKcuKa, ghpelim.

AGREEMENT VS PRESS RELEASE: LEXICAL CONTRAST IN ENGLISH-LANGUAGE
OFFICIAL WARTIME COMMUNICATION

Yemets Borys Viacheslavovych,

PhD student at the Oleh Mishukov Department of English Philology
and World Literature Kherson State University
byemets@ksu.ks.ua
orcid.org/0009-0005-4438-7221

The article presents a contrastive lexical analysis of English-language official bilateral agreements and official press
releases reporting the same or directly related signing events in wartime discourse. The relevance of the study lies in
the need to distinguish two related but functionally different forms of official communication: the agreement as a legal-
institutional text that codifies obligations, and the press release as a public-interpretative text that explains the meaning
of the event to a wider audience. Unlike studies focused on the general linguo-cognitive characteristics of official business
documents or on the quantitative operationalization of their perlocutionary potential, this article concentrates specifically
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on the genre-conditioned lexical contrast between legal codification and public framing. The material of the study includes
the official English-language texts of Ukraine’s security agreements with the United Kingdom, Poland, Croatia, and France,
the corresponding official signing news items and statements, and the G7 Joint Declaration of Support for Ukraine as
a comparative example of a public diplomatic formula. The findings show that agreements tend to foreground institutional
and procedural units such as Participants, cooperation, capabilities, assistance, implementation, and long-term support,
whereas press releases more actively employ dynamic, concrete, and evaluative units such as enables, interception,
victory, ambitious, and practical consequences. Therefore, the agreement—press release pair is a productive object for
English lexicology because it demonstrates how one event receives two different lexical realizations depending on genre,

addressee, and communicative purpose.

Key words: agreement, press release, wartime discourse, English-language official communication, lexical contrast,

legal lexis, evaluative lexis, frame.

Beryn. Y BoenHomy muckypci  odirtiiiHa
KOMYHIKaIlisg (yHKIIOHYE HE SK OJHOPIIHUI
MacHuB TEKCTIB, a K CUCTeMa B3a€MOIIOB’ I3aHUX
YKaHPIB, KOXKEH 13 IKUX BUKOHYE BJIIACHE KOMYHI-
KaTUBHE 3aBJIaHHS. YTo/a, MEMOpPaHIyM, JIeKIa-
paisi, 3asBa abo Tpecpesi3 MOXYTh CTOCYBa-
THCS omHiel 1 Tiei caMol moxii, OgHaK MOJAOTh
il mo-pi3HOMY 3 HOIVISIY JIEKCUYHOI OpraHizarii
Ta )aHpoBoi QyHKIi. Y Mexax 1i€l cTaTTi yBary
30CepeKeHO Ha KOHTPACTI MK JJBOCTOPOHHBOIO
o(imiiiHO0 yromoro Ta odiniiHUM Mpecpetizom
npo 1 mignucanHs. Takuil miaXia BIAMOBITAE
’KaHPOBOMY PO3YMIHHIO TEKCTy SIK COLIaNbHO
3aKpIIICHOT KOMYHIKATHBHOI OAIT Ta 1ae 3Mory
HE TOBTOPIOBATU TMOTEPEIHI JOCIHIHKeHHS, e
MpeaAMETOM aHami3dy Oy/ja 3arajbHa JIIHTBO-
KOTHITHBHA XapaKTepUCTHUKA O]IIiHHO-TITOBUX
JOKYMEHTIB a00 iHTerparuBHa METOAOJIOTIS iX
KinbpKicHOTO BUBUEHHs (Swales, 1990; Askehave
& Swales, 2001).

e nociKeHHs BaXKJIMBE TOMY, III0 B YMOBax
POCiliChKO-yKpaiHChKOT BiifHM o(imiliHi yromu
Vkpaiau 3 ngep)kaBaMH-TIapTHEpaAMH  CYIIPO-
BOJDKYIOTbCSI YMCICHHUMH MyOJIIYHUMH TOBI-
JTOMJICHHSIMH, 3asBaMH W TpecperizaMmu. Yroja
(hikCy€e THCTUTYIIHHUN 3MICT CHIBPOOITHHIITBA,
3000B’s13aHHS, MEeXaHI3MH Ta mnporenypu. [Ipe-
Cpelli3, CBOEK Yeproro, MOSICHIOE ny6nque 3Ha-
YCHHS YTOJH, AKLEHTYE {i MPaKTHIHHIT PE3y/IbTaT
1 9acTo MiJCHIIOE OI[HHY, CHMBOJIYHY a0o
MoOuTi3amiifHy ckianoBy. OTke, MK Yromor
Ta TMPECpesi3oM BHHUKAE HE TOBTOp, a JKaH-
POBO 3yMOBJIIEHE NepeopMaTyBaHHS 3MICTY, 10
Y3TO/DKYETHCSL 3 OIUCOM TIpecpeni3y sK riopu-
HOTO JKaHPY, 30pPI€HTOBAHOTO Ha TIOTEPEIHE
¢peiimyBanHs noaii ans agpecara (Jacobs, 1999;
Catenaccio, 2008). Takuii MmaTepiana € 0coOIUBO
LIIHHKUM JIs aHDTIHCHKOT JIEKCHUKOJIOT11, OCKIJIBKU
BIH JI03BOJISIE€ npoaHanisyBaTH SIK OJIHA IO
peanisyeTscs y JBOX plBHI/IX JIEKCUYHUX TIPO-
(insix: MPaBHUYO-IHCTUTYIHHOMY 1 myOmid-
HO-IHTEpIpeTaTUBHOMY. Y TIepUIOMYy TepeBa-
KarTh (popMyJII/I 3000B’s13aHHSA, MPOLEAYPHI
HOMIHaILii, IHCTUTYLI#HI Cy0’€KTH Ta aOCTpaKTHI
IMEHHUKH; Y JPYTOMY aKTHUBI3YIOThCS KOHKpE-

TU3YBaJIbHI JII€CIIOBA, KBAHTUTATUBHI MapKepH,
OLIIHHI MPUKMETHUKH, ITyOIi9HO BITi3HaBaHi (op-
MyJU W CEMAaHTHYHI OJMHMII BUCOKOI MEMIHOT
nupkyssii (Fairclough, 2003; van Dijk, 2008).
AHAaJIi3 OCTAaHHIX J0CJIiKeHb | myOJaikami,

Odirmifini  TOKYyMEHTH  pO3TIANAIOTBCS 5K
COLIAIbHO  3aKpilJieHI KOMYHIKAaTUBHI moii
B paMKaxX JKaHpPOBOTO aHamizy. IX cTpyk-

Typa BU3HAYA€ThCS METOIO, aJpecaTtoM 1 Mpo-
¢ecilinum koHTekcToM (Swales, 1990; Bhatia,
1993; Askehave & Swales, 2001). V miit crarti
0COOJIMBO BAXKJIMBO BPaxOBYBAaTH, IO JKaHP — 1€
HE JIWIIe KOMITO3WIliifHa (opma, anme i crociod
oprasizaiii JIekcHaHoro BuOopy. TakuM dnHOM,
JEKCUYHUN Mpoduib yroaum Ta Mpecpemnizy He
Moke OyTH OJHAKOBUM, HaBITh SKIIO BOHU CTO-
cyroThesl omHiel momii. KOpunuuna miHTBICTHKA
3BepTaE yBary Ha Te, 1110 MOBa IOPUINYHUX JOKY-
MEHTIB NMOBHHHA OyTH TOYHOIO, IOBTOPIOBAHOIO,
(hopMynbHOIO,  IHCTHTYHIHHO  CTallIBHOIO
1 MiHIMi3yBaTH HeotHo3Ha4HicTh (Tiersma, 1999;
Crystal & Davy, 1969; Williams, 2005).

Jnst yrom 1e o3Havyae TepeBaKaHHS TaKHX
JICKCUYHUX 3aco0iB, sk Participants, Parties,
obligations, cooperation, implementation,
assistance, provisions, mechanisms, consultations.
I{i omuHMIll HE € BWUMAJKOBUMH: BOHH IiITpPH-
MYIOTh [IPaBHUYY CHJIY JIOKYMEHTa il yTBOPIOIOTh
cTalOlTbHE JIEKCHYHE CEPEIOBUINE 1HCTUTYIIIMHOT
BianoBigamsHOCTI (Tiersma, 1999; Williams, 2005).

Haromicts mpecpenizu sk MyOIiYHO-1HCTH-
TYLIHHI TEKCTU ONMUCYIOTHCS y Mpalsx 3 aHalizy
Memia- Ta PR-xaHpiB gk TiOpuaHi KaHpH, IO
HNOEAHYIOTh 1H(GOPMYBaHHS, MPOCYBaHHS, IIiJI-
TOTOBKY HOBMHHOIO CIPUMHSATTS W IONEpPEIHE
(dbopMyITIOBaHHS TOTO, SIK MOJIis Ma€e OyTH MOIaHa
aymutopii (Jacobs, 1999; Catenaccio, 2008).
VY BHUMagKy BOEHHOTO JUCKYPCY ISl TIOPUIHICTH
MOCUJTIOETHCS: TIPECPENTi3 Ma€e HE JIMIIE MOB1JI0-
MUTH NPO MiANKUCAHHA JOKYMEHTA, a i oKa3aTH
HOTO TONITHYHY Bary, MPaKTUYHUN pe3yJabTar
1 cumBomune 3HadeHHs (Fairclough, 2003;
D’ Arco, Marino, & Resciniti, 2024).

KorniTuBHa cemanTuka Ta (hpeiimoBa cemaH-
TUKa JA0Th 3MOTY TOSCHUTH, YOMY JIEKCUYHI

Bunyck 1. 2026
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OJIMHMII B TAKHX TEKCTaX He (PyHKIIOHYIOTH 130-
JTHOBAHO, @ AKTUBYIOTH IIUPII KOTHITUBHI CTPYK-
typu: SECURITY, SUPPORT, COOPERATION,
DETERRENCE, RECONSTRUCTION,
RESPONSIBILITY (Fillmore, 1982; Lakoff &
Johnson, 1980; Fauconnier & Turner, 2002).
Kputnunuii quckypc-anatis, y CBOIO 4epry, 103-
BOJISIE PO3TIISANIATH JICKCUIHUI BUOIp SK 1HCTPY-
MEHT JIeTiTUMallii, OLIHIOBAaHHS Ta KEpyBaHHS
inTeprperarieto (Fairclough, 2003; van Dijk,
2008; Hart, 2014). Meradopuunuii i ppeiimoBuii
MOTeHIIan OQIIiHHO-IIIOBOT JIEKCUKH TaKOXK
OINUCYETHCS B JIOCHIKEHHSIX TEPMIHOCHOIYK
1 MeTadopu B odiniitnomy nokymenti (Charteris-
Black, 2004; Demyanchuk, 2023).

Mera, 3aBaaHHsi, Mmarepiag i Meroau
AocJaizKeHHsl, MeTa cTarTi nojsirae y BUsBJIECHH1
JIEKCUYHOT'0 KOHTPACTY M1 aHIJIOMOBHUMHU 0(1-
HIMHAMH JTBOCTOPOHHIMH YrojamMu Ta o]irii-
HUMH TIpecpesiizaMu, 0 MOBIIOMIISIIOTE MPO Ti
caMi abo Oe3mocepeaHbO IMOB’sA3aHi Momii Mmif-
MUCAHHS, & TAKOX Y 3’sICyBaHHI TOTO, SIK >KaHP
BIUIMBAa€ Ha BUOIp TEPMiHIB, KOJOKalii, ¢op-
MYJIBHUX BUPa3iB 1 OLIHHOI JIEKCUKH.

Jist JOCSATHEHHST METH TIOCTaBJIEHO Taki
3apranHs: (1) BU3HAYUTH JEKCUYHUN TPOQiib
yroIu SIK TIPaBHUYO- 1HCTI/ITyI_IlI/IHOFO KaHPY;
(2) ommcaTtu JeKCWYHHI MPOQias Tpecpelily
SIK TyOJIIYHO-1HTEPIPETaTUBHOTO XKaHpy; (3)
31CTaBUTU JIEKCHUYHI OJIWHMII, 5Kl pErnpe3eH-
TyIOThb 0€3meKy, MIATPUMKY, 3000B’s3aHHS
W MpaKTUYHUN pe3yNnbTaT y JABOX >XKaHpax; (4)
MOSICHUTH, SIK MpECcpeni3 IMepeKoloBye IOpH-
JUYHO-IHCTUTYLIWHUN 3MICT YTOJU y MyOIi4yHO
3po3yMinuii ¢opmat; (5) BUSHAYUTH KOTHITHB-
HO-TIparMaTHYHUA €(eKT TaKoro MepeKoIy-
BaHHS.

Marepianom gociipkeHHs € oQiliiiHi aHro-
MOBHI JIOKYMEHTH: Agreement on Security
Co-operation between the United Kingdom
ofGreatBritainand Northernlrelandand Ukraine;
Agreement on Security Cooperation between
Ukraine and the Republic of Poland; Ukraine
and Poland Have Signed a Security Agreement:
the Document Enables the Interception of Russian
Missiles and Drones; Agreement on Long-Term
Cooperation and Support between Ukraine
and the Republic of Croatia; Cooperation
Between Defense Industries and Support for
Humanitarian Demining: Ukraine and Croatia
Sign Agreement; Agreement on security
cooperation between Ukraine and France; In
Paris, Volodymyr Zelenskyy and Emmanuel
Macron signed the Agreement on security
cooperation between Ukraine and France;, We
signed an ambitious security agreement that
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strengthens Ukraine, our warriors and our
people; Joint Declaration of Support for Ukraine.

MeToz 10CITiKEH S BKITIOYAI0Th 3ICTaBHMIT
aHalli3, JIEKCHKO-CEMaHTUYHUN aHali3, KOH-
TEKCTyaJbHO-1HTEpIpeTalliiiHuil  aHam3, ¢pe-
HMOBY 1HTEpIIPETAllil0 Ta €JIEMEHTH KPUTUUYHOTO
TUCKypc-aHanizy. OIUMHHIEIO CIIOCTEPEKEHHS
BUCTYIIa€ HE JIUIIE OKpeMma JIeKcema, a i KoJo-
Kamis, (GOopMyJbHUN BHpa3, OIlIHHA OJWHHMIISI
Ta (hparMeHT, y sIKoMy JEKCUIHUN BUOIP CTBOPIOE
’KaHpOBO crienndidamii edext. Iloeananus sKic-
HOTO JINCKYPC-aHali3y 3 JEKCHKO-CEMaHTHIHIM
CIIOCTEPEKCHHSM BIIIOBIA€ CyYacHIN IPaKTHULL
inrerpyBanHss CDA 1 KOpmycCHO Opi€HTOBaHUX
nporeayp (Baker et al., 2008; Fairclough, 2003).

1. VYroma sxk mnpaBHUYO-iHCTUTYUIHHMI
JIEKCMYHMI pericTp

Odinilina JBOCTOPOHHSA yroga y BOEHHOMY
IUCKypci € TexcTtoM komudikarii. [i ocHoBHe
3aBaHHS MOJSITa€ HE B TOMY, LIO0 3poOHUTH
MOJII0 MaKCUMAJIbHO MOMITHOIO JIS IIHPOKOTO
azpecara, a B TOMY, 1100 3aKpiMUTH MOJITHYHI
JIOMOBJICHOCTI, IHCTUTYLIHHI ~ MeXaHI3MH,
HaTpPSMHU CIIBPOOITHUIITBA i MEXI1 BIJIIOBIIalb-
HOCTI cTopiH. ToMy JIekcuKa yroam TsKie 70 cTa-
O1TbHOCTI, GOPMYIBHOCTI Ta IOPUIUYHOIL MTEpe-
6auayBanocTi (Tiersma, 1999; Williams, 2005).

THITOBUMH 7151 yTOITU € IHCTUTYIIHHI IMCHHUKH
Participants, Parties, cooperation, assistance,
support, implementation, consultations,
mechanisms, provisions, framework. Bonu 3meH-
IIYIOTh IMOBIPHICTh HeOakaHOi 1HTepHpeTalli-
WHOI BapiaTMBHOCTI, CTBOPIOIOYM JIEKCHYHHMA
Kapkac JOKyMeHTa. BomHowac 1l OAMHHUINI He
€ TIOBHICTIO HEWUTPaJbHUMU: y BOEHHOMY KOH-
TEKCTi HaBiTh CJI0Ba cooperation abo support BXo-
JSITh 10 IIUPIIUX PpeiMiB COFO3HUIIBKOT CoTiap-
HOCTI, Oe3leKu Ta IOCTIHHOI BiAIIOBIHAIBHOCTI
(Fillmore, 1982; Fairclough, 2003). TToka3zoBoto
€ dhopmyma The Participants will work together,
sIKa TIOBTOPIOETHCS B PI3HUX OE3MEKOBUX Yyrojax.
3aBIsKU CBOIM JIEKCHYHIA (YyHKIIT BOHA OJHO-
YaCHO IMO3HAYa€ KOJICKTUBHUM CY0’ €KT, MaOy THIO
CIIPSIMOBAHICTB JIii Ta MPOILEAYPHY PAMKY CITiBII-
pari (Crystal & Davy, 1969; Tiersma, 1999).

Taka Qopmyna BiIpi3HAETbCS Bif MyOnid-

HOT'O BHUCIIOBY Ha KIUTant strengthens Ukraine
abo enables interception, OCKUIBKH HE Iparse
J10 MeJIiiiHOi BI/IpaBHOCTl a 3a0e3neuye IOpUaANY-
HO-1HCTUTYLIWHY CTa0lTbHICTD.

2. Ilpecpeni3 sikx mnyOaiuHo-iHTepnpera-
TUBHUM JJeKCUYHUI pericTp

[Ipecpeniz mpo MiANMCAaHHS YTOAW BHUKOHYE
iHy ¢yHKuio. Bin He ay0Omioe moBHUM 3MiCT
JIOKYMEHTa, a repedhopMaToBy€ HOTo /IS ImyOsIid-
HOTO ajpecara. Y LEHTpI TaKOro TEKCTy 3a3BUYaii
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OIMHSIOTHCSI HE Hpoue,uypHi MEXaHi3MH, a 3Ha-
YeHHs nopii, 11 HpaKTHqHHI/I pe3yIbTar, MOJTITUYHA
Bara, CUMBOJIIYHUM epekT abo eMOIiifHO mocu-
neHa ouinka (Jacobs, 1999; Catenaccio, 2008).

Jlia mpecpenizy xapakTepHi JWHaMIYHI Jllec-
JI0Ba Ta MyOJIIYHO BII3HABaH1 CJIOBOCIIOIYYEHHS.
signed, strengthens, enables, reaffirms, supports,
protects, practical consequences, Vvictory,
ambitious security agreement, interception
of missiles and drones. I_[1 OJTMHUIII MAIOTh BUIILY
MeJiiiHy MPHIATHICTH i JIETIIe MepPeHOCTHCS
B 3ar0JIOBKH, KOPOTKI ITUTATH Ta YCHI KOMEHTapi
(Jacobs, 1999; Fairclough, 2003).

TakuMm umHOM, Tmpecpeni3 (YHKIIOHYE SK
XaHp myOnmiyHoro ¢peiimyBanHs. SKmo yroma
BIJIMOBIZA€ HA TMHTAHHA “TIO0 CTOPOHU Qop-
MaJlbHO 3000B’sI3yIOThCsI poOUTHU?”, TO TIpe-
CpeJii3 BIANOBIJAE€ HA MUTAHHA “dOMY ISl yroaa
BaXKJIMBA came 3apa3?”’. Came TOMy MOro JeKCHKa
4acTo OUTBII KOHKPETHA, OIliIHHA 1 MparMaTu4HO
intencuBHa (Catenaccio, 2008; van Dijk, 2008).

3. llonrbcbka mapa: Bia iIHCTHTYUHINHOI cIi-
BIIPAILi 10 NPAKTHYHOIO edeKTy

Hombchka mapa TOKyMCHTIB € OXHHM i3 Haii-
TOKA30BIIINX MPHUKIA/IB JKaHPOBOTO JICKCHY-
HOTO KOHTpacTy. B yrozi “Agreement on Security
Cooperation between Ukraine and the Republic
of Poland” TtumoBum € dopmymoBanus ‘“‘The
Participants will work together to strengthen
Ukraine s military capabilities”. Tyt neHnTpaib-
HUMH € IHCTUTYIIHHUU cyO’ext Participants,
nporeypHa Q)opMyna will  work together
1 cTpareriyHa HoMiHauist military capabilities
(President of Ukraine, 2024d)

Odiniimmit npecpem3 npo miAnUCcaHHs i€l
YTOJU Ma€ 1HIINIA JeKCUYHUN (HOKYC yKe B 3aro-
JOBKY: “the document enables the interception
of Russian missiles and drones”. Jlekcemu
enables, interception, missiles, drones poOnsTH
eeKT TOKyMeHTa 0e3M0ocepeTHhO BUAUMUM IS
myOmiyHoro azapecara. [Ipecpeniz He mMosicHIOE
IOpUANYHY apXITEKTOHIKY YTOAM, a BUHOCHTH
Ha TMePIINi TUIaH KOHKPETHY 110, SIKY ayIuTOPis
MOXE CIHPUUHATH SIK TPAKTUYHHI pe3ysabTar
(President of Ukraine, 2024g).

OTxe, y TONBCHKIM mMapi CIOCTEPIraeMo
TaKWi KOHTPACT: yroga Komuikye cooperation
1 capabilities, Toal K Tpecpeni3 aKTyaJn3ye
effect Ta protectzon 3 momsiy JIEKCUKOJIOTIT 11e
O3Ha4ae Hepexm BiJl a0CTPaKTHO-1 IHCTI/ITyLIII/IHI/IX
HOMIHAIIf 70 KOHKPETU3YBaJbHOI JICKCHKH
BHCOKOI ITyOII9HOT 3p03yMIJIOCTI.

4. XopBaTchbka mapa: BiJg A0BroTpuBaJioi
niATPUMKH 10 GopMYJIH MePpeMOrH

XopBarceka yroma “Agreement on Long-
Term Cooperation and Support between Ukraine

and the Republic of Croatia” MicTUTBH THIIOBY
JUTSL  TIPaBHUYO-TUTUIOMATUYHOTO JKaHpy Qop-
myny: “Croatia will continue to provide long-
term political, security and financial support
to Ukraine”. Y 1upoMy ¢GparMeHTi KIFOUOBUMHU
€ long-term, political, security and financial
support, continue to provide. JlekcuaHuil epexTt
MoJIATae y CTBOpPEHHI o0Opasy cTiiikoi, Oararo-
BUMIpHOi Ta TpuBaynoi miarpumku (President
of Ukraine, 2024a).

Ha pgomarox A0 1bOro yroga MiCTUTH YiTKY

OLIIHHY (bopMley, sIKa Xapakrepusye “‘unprovoked
aggression”. 1le cBInIUTH 1po Te, MO MOPaIbHE
OLIIHIOBAHHSI 1 FOPUIMYHA HEUTPAIBHICTD Y BOCH-
HOMY JHMCKypci € BigHOocHUMH. HaBiTh y mpa-
BOBHX TEKCTaX MOXKHA BUKOPUCTOBYBATH OILIIHHY
JIEKCHKY, SIKIIO BOHA TMOTPIOHA [JIi BCTAHOB-
JICHHS PaMOK MOPAJbHOTO OCYIy Ta JIETiTHM-
Hocti (President of Ukraine, 2024a; Fairclough,
2003).

[Ipecpeniz mpo MigNHCAHHS XOPBATCHKOI
yroau Ie Oulbllle MiACHIIOE MyONiyHUN KOM-
MOHEHT, BHUKOPUCTOBYIOUH  (POPMYIIOBAHHS
“supporting Ukraine until victory in the war’.
Jlexcema victory € 3HaUHO OLTIBIII CUMBOJIIYHOIO
i eMOIiifHO HacH4YeHOl0, HDK HeWTpalb-
Hima dopmyna long-term political, security
and ﬁnanczal support. Orxe, mpecpeniz mepe-
BOJIUTh IHCTUTYIIHHY MIITPUMKY Yy ¢peim
MOJIITUYHOT METH Ta IMyOJII4HOI COJIAApHOCTI
(President of Ukraine, 2024e).

5. ®panny3bki odiuiiiHi TekcTH: OMIHHUIA
NMPUKMETHUK fIK 3aci0 myoOuaiuHoro d¢peiimy-
BaHHS

@paHIy3pKHii MaTepian € 0COOIMBO MPOAYK-
TUBHUM, OCKUIBKH OXOIUTIOE SIK TEKCT YTOMH,
Tak 1 o(imiiiHi MOBIAOMJICHHS TpO Ii MiIMu-
canss. B odiuiiinomy nosizomnensi “In Paris,
Volodymyr Zelenskyy and Emmanuel Macron
signed the Agreement on security cooperation
between Ukraine and France” axmeHTyeThCs
Ha (akTi miANMCAHHS Ta KUIBKICHO KOHKpe-
TU3YETHCS MIATPUMKA, 30KpeMa uepe3 3TajIKy
00csTy BIMCBKOBOI JomoMorH. Taka KBaHTHTa-
THUBHICTh MIJACWIIOE TOCTOBIPHICTH 1 MyOMiuHy
MEepPEeKOHNIMBICTh  ToBimomsieHHs  (President
of Ukraine, 2024c; President of Ukraine, 2024f).

Y nocrmianucHiii  3asBi  “‘We  signed
an ambitious security agreement that strengthens
Ukraine, our warriors and our people” ueH-
TpPaJbHUM CTa€ MPUKMETHHUK ambitious. 3 nex-
CHKOJIOTIYHOTO TIOIVISAY BiH HE € FOPUAMYHUM
TEPMIHOM 1 He Jofae_(popMaabHO-HOPMAaTHB-
HOTO 3MicTy 10 yroau. Moro ¢yHkIis iHIIa: BiH
OJlpasy 3a/ia€ TIO3UTUBHY OIIHHY paMKy JOKY-
meHnTa (President of Ukraine, 2024h).
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HiecmoBo Strengthens TaKOXX Ma€ BUPA3HUI
1yOmivHO-IparMaTnyHui oTeHiian. Boro He
JIIIC MOBIIOMIE TPO PE3YNbTar, a i popmye
YSIBIIGHHSI TIPO yTOJY SIK TPO 1HCTPYMEHT IMOCH-
JIEHHS JepXaBu, apMii Ta CyCHUIbCTBA. Y LILOMY
BUIAJKy TMpecpesni3/3asiBa Mpalioe SK >KaHp
OIIHHOT 1HTepIIpeTallii, 1o pOOUTh MPaBHUYHMA
JOKYMEHT TOJITHYHO W eMOIIHHO BHIUMHM
(President of Ukraine, 2024h; Fairclough, 2003).

6. Yrona Ykpaina — Beauka bpuranis
Ta CnuibHa Jaekjapaunia kpain G7 npo mig-
TPUMKY YKPaiHH fIK MOJeJi JOBIrOTPHBAJIOr0
NnyO0JiYHO-TUIIJIOMATHYHOT0 3000B’ A3aHHS

VYrona mixk Ykpainoro ta Benukoro bpuraniero
JEMOHCTPY€E KJIACHYHUN JIEKCUYHUH Mpodiib
MIPaBHUYO-TUTUIOMAaTHYHOTO JIOKyMeHTa. Y Hiii
noMiTHI (OpMyJIM JTOBTOTPUBAJIOT  CITIBITpaIl,
CTaOUIbHOI MITPUMKH Ta IHCTUTYLIHHOT KOOPIU-
Hamii. Jlekcemu long-term relationship, security
co-operation, support, assistance, deterrence,
resilience cTBOPIOIOTH (peiiM HE OJHOPA30BOL
JIOTIOMOTH, a TpUBajoi 0e3MeKoBOi apXiTeKTypH
(President of Ukraine, 2024b; Fillmore, 1982).

CrinbHa fexnaparist kpain G7 npo maTpuMKy
VYkpainu € HOplBHHHLHI/IM MPUKIAI0M TTyOuiy-
HO-JTUTUIOMATUYHOI (POPMYIIH, IO CTOCYETHCS
Vikpaiau. Dopmynu reaffirm our unwavering
commitment 1 for as long as it takes € KopoT-
KUMH, TTOBTOPIOBAHUMH Ta HIMPOKO BIJOMHMHU.
IxHst cwima momsrae B myOmiyHIN  cTadimi3arii
CMHUCITy, a HE B Iopnzquiﬁ neraiisamii: BOHH
JICMOHCTPYIOTh MOCTIHHICTE MATPUMKH, TPH-
BaJiCTh 3000B’s3aHHS Ta TMOJITUYHY €IHICTD
naptHepiB (Prime Minister’s Office, 10 Downing
Street, 2023).

Taxumunnom, CriiibHa neknapaiist G7 1eMoH-
CTpyeE, sIK odimiiiHa JUATLIOMATHYHA MOBA MOXe
cTBOpIoBaTé (HopMyInu, sKi TOTIM BUKOPHUCTO-
BYIOTBCSI SIK 3HAaKH COJIIJAPHOCTI B IIUPIIOMY

nyonmiuHoMy auckypei. Lle miaTBepmxkye, 1o
o(iIiiiHI TEKCTH BOEHHOTO Yacy CTBOPIOIOTH HE
JIMIIIE HOPMATUBHI MOJIOKEHHS, a i MOBTOPIOBaH1
JeKCH4HI (POPMYIIM BUCOKOT JHCKYPCHUBHOI IIHP-
kymaii (Prime Minister’s Office, 10 Downing
Street, 2023; Fairclough, 2003).

7. Y3araJbHHOBaJIbHA Ta0JMUsA JIEKCHY-
HOTr0 KOHTpAcTy (Tadm. 1).

SIk BUAHO 3 TaOMHIl, TOJOBHA BiIMIHHICTH
MOJISiTa€ HE B TOMY, L0 MPECpeli3 € “MeHIl odi-
Lil{HUM”, 2 BTOMY, I110 BiH BUKOHY€ 1HIITY OpiLliiHy
dyHKiifo. Yroxa crabimisye MpaBHHYMH 3MICT;
npecpenis crabinizye myomidHy iHTEpIpeTaruio.
Yrona HOTpe6y€ TOYHOCTI, TIpecpernis — 3posy-
MinocTi i KomyHikaTuBHOIT BuauMocTi (Tiersma,
1999; Jacobs, 1999; Catenaccio, 2008).

OT1xe, TeKCUYHUN KOHTPACT MK JBOMA JKaH-
paMH He € TOBEPXHEBUM CTHIIICTUIHUM SBUIICM.
Bin BimoOpaxae by pi3HI/IHIO MIDXK Koz[H(biKa-
1i€lo Ta (peiMyBaHHAM, MiK NPaBHHYOIO Bil-
TOBIJaMBHICTIO Ta MyOMIiYHOIO iHTepIpeTali€io,
MDK TOpPOLEAYPHUM 3MICTOM 1 NparMaTUYHUM
edexrom [Swales, 1990; Fairclough, 2003].

8. KorHiTHBHO-IparMaTH4HMM e(eKT KaH-
POBOI0 NMePeKoIyBAHHSA

JXKanpoBe mepexomyBaHHA 3MICTY YTrOIu
y Tpecpenidi Mae€ KOTHITMBHO-TIparMaTU4HUN
xapaxTep. Yrona CTBOPIOE CTPYKTYPOBAHY MPaB-
HUYY PeaIbHICTB, y SIKiii CTOPOHM MarOTh TCBHI
poi, 000B’s3KM # MexaHi3Mu B3aemomii. Ilpe-
CpeTi3 EePETBOPIOE 10 PEaIbHICTh Ha IMyOJIIYHO
3pO3yMUIMI HapaTWB: yroja HE IMPOCTO ICHYE,
BOHA “TIOCHIIIOE”, “IIO3BOJISE”, “NMIATBEPIKYE”,
“pabmkae  mepemory”’,  “Mae  MpaKTUYHI
nacmigku” (Hart, 2014; van Dijk, 2008).

Ha xorHiTUBHOMY DPiBHI peCpei3 aKTUBYE Ti
cami 6a30Bi (peiiMu, 110 i yroza, OIHAK 3MIHIOE
cmoci6 ix mpesenrauii. ®peiiv SECURITY
y TEKCTI YrOAM peai3yeTbesi yepes cooperation,

cooperate

Tab6mums 1
IMapameTtp Yroga IIpecpeJi3 / 3asBa JlekcnyHa QyHKUisI KOHTPACTy
President, document, Ilepexin Big iHCTUTYIIHHOTO
Cy6’exr mii Participants, Parties agreement, Ukraine, cy0’€KTa J10 IyOJIiYHO BITi3HABA-
warriors, people HOTO ajgpecara
will Wo Tk together., will enables, strengthens Ilepexin Bix mporerypHOCTI 10
Tum mii continue to provide, > ’

reaffirms, signed IUHAMIYHOT ITOAIE€BOCTI

cooperation, assistance,
capabilities, support,
implementation

JIoMiHaHTHI IMEHHUKH

interception, missiles,
drones, victory,
consequences

[epexin Big abcTpakTHOT IHCTH-
TYHIHHOCTI O KOHKPETHOTO
edexTy

unprovoked aggression,

OuwinnicTh shared responsibility

practical consequences

ITigcuneHHs oniHHOI Ta CUM-
BOJIIYHOI paMKH B ITyOJIiYHOMY
JKaHpi

ambitious, victory,

Komymnikatusua Mera | Kogudikysaru 30008’ 13aHHS
y y

TTosicHuuTH 3HaYeHHs OIIT

IOpuanyna crabinizamis vs
yOsiuHe (ppeiiMmyBaHHs
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capabilities, deterrence, mechanisms; y npecpe-
mi3i — uepes missiles, drones, interception,
protection. ®@peiim SUPPORT B yroai Bupa-
JKAEThCSL uepe3 long-term support, assistance,
financial and security support, y mpecpe-
i3l — 4epe3 unwavering commitment, until
victory, strengthens Ukraine (Fillmore, 1982;
Lakoff & Johnson, 1980; Fauconnier & Turner,
2002).

Takum ymHOM, Tpecpeni3 He € BTOPUHHUM
TEKCTOM Y ci1a0KoMy 3HaueHHi. BiH € BTopuHHUM
JIAIIE 32 BIHOIIEHHAM JI0 ITOIT l'Ii,Z[HI/IcaHHSI aie
NCPBHHHMUM Y IyO/Ii4HiH iHTeprpeTauii iei mozii.
Came wepe3 mpecpeni3 bararo agpecariB OTpu-
MYIOTh HE FOPHJIUYHE, a COIIaJbHO-TIOITUIHE
po3yMiHHs yroau. J{Jist JISKCHKOJIOTIT 1Ie 03HaJae,
10 aHasi3 oQiliiiHOiI KOMYHIKallii Ma€ BpaxoBy-
BAaTH HE JIUIIE OKPEMUI TEKCT, a ¥ mapy *KaHPOBO
noB’si3aHuX TekcTiB (Askehave & Swales, 2001;
Jacobs, 1999).

BucnoBkmu, IIpoBeneHuit anamiz  J0BO-
JMTb, 1O Tapa 0(1)1u11/1Ha yroaa — oiriiiamii
npecpernis” € CaMOCTIHHUM 1 HPOXYKTHBHHM
00’€EKTOM  JIEKCHKOJIOTIYHOTO  JTOCIIiIKCHHS
B MEXax AaHINIOMOBHOTO BOEHHOTO JHCKYPCY.
OO0unBa jxaHpU HaNEXarth 10 OQIMiiHHOT KOMYHi-
Kallii, O/THaK peali3yloTh OJIHY MO0 Yepe3 pi3Hi
JICKCUYHI MEXaHI3MH.

VYrona (QyHKLIOHYe SK NpPaBHUYO-1HCTH-
Tyuifiauit Teker kommikamii. i nexcuuHmit
npodias BHU3HAYAIOTH IHCTUTYIIHHI CYO’€KTH,
MPOIICIYPHI JIi€CTOBa, aOCTPaKTHI IMEHHHKH,
(dbopMynbHI BHpa3u Ta KOJOKallii, CIpsMOBaHi
Ha Q)iKcauiIo JOBrOTpHBaIKX 3000B’s13aHb. [1pe-
cpemniz (QYHKIIOHYE SIK ny6quo -iHTepIpeTa-
THBHHII TEKCT, Y IKOMY MPaBHUYHIi 3MICT YTO1H
TMEPEeTBOPIOETHCS  Ha 3pO3yMily, AHUHAMIYHY
i OLIHHO MOCHIICHY MyOIiYHy (popMmyIy.

HaHBHpa3HlHII JCKCHYHI KOHTPACTH
BUSIBIICHO MiX: Participants / document;
will  work together / enables; military

capabilities / interception of missiles and drones;
long-term support / until victory, security
cooperation / ambitious security agreement. 11i
Tapu MOKa3yIoTh, MO npecpeni3 HE MPOCTO CKO-
podye€ yroay, a 3MiHIOe€ ii JIEKCHUHY opraH13au1}0
BIZIOBIZHO 10 1HIIIOTO ajpecara if IHIIoi KoMy-
HIKaTUBHOI METH.

OTtxe, Y MeKXax aHIJIOMOBHOI oGininHOI
KOMYHIKallii BOEHHOTO 4acy yroja i Ipecpenis
YTBOPIOIOTH B33a€MOJIOTIOBHIOBAJIBHY KaHPOBY
napy: nepma koxudikye 3000B’sI3aHHS, Ipyra
¢bpeiimye ix myOmiune 3HaueHHs. [lepcniekTuBu
MOJATBIIAX JZ[OCHi)I)KeHI) ybadaemo B posii-
peHHI Kopriycy map “agreement — press release”,
KUIbKICHOMY 31CTaBJI€HHI 4YacTOT TEPMiHOJIO-

ri4HOi Ta OIIIHHOI JIGKCHUKH, a TaKOXK Y nopiB-
HSHHI aHIJIOMOBHHMX 1 YKpaiHOMOBHHUX BepCiii
OQiifHIX TTOB1IOMJICHB.
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Der vorliegende Beitrag befasst sich mit der Forschung der sprachlichen Représentation des Krieges in der Ukraine in
zwei Essays von ukrainischer Autorin Kateryna Mishchenko, ,Nebeneinander® (2025) und ,Spiegel der Seele” (2023), die
ins Deutsche (ibersetzt worden sind. Die Erforschung der Darstellung des Krieges in verschiedenen Medien ist von hoher
gesellschatftlicher Relevanz und wissenschaftlicher Aktualitdt. Im Zentrum der Studie steht die Frage, wie unterschied-
liche sprachliche Mittel genutzt werden, um die Erfahrung eines gegenwartigen, technologisch geprégten und zugleich
existenziellen Russlands Vernichtungskrieges gegen die Ukraine anschaulich und emotional wiederzuspiegeln. Die Studie
ist methodologisch in Ansétze der Literatur- und Sprachwissenschaft eingebettet, die sich mit der Darstellung von Krieg
und Gewalt in moderener Literatur bzw. Publizistik auseinandersetzen. Die Rede ist von einem integrativen methodischen
Ansatz, der narratologische Nalyse mit sprachwissenschaftlichen Verfahren wie die kritische Diskursanalyse, die kognitive
Metaphertheorie und die kognitive Metonymietheorie kombiniert. Die wissenschaftliche Forschung konzentriert sich auf
drei wesentliche Aufgaben: 1) Wie wird Krieg sprachlich und narrativ repréasentiert? 2) Welche Rolle spielen Metaphern,
Metonymien, Vergleiche und Epitheta? 3) Gibt es bei Mishchenko neue Formen der Kriegsdarstellung? Nach einer kurzen
Darstellung der theoretischen Grundlagen werden die Essays analysiert und interpretiert. Die Analyse zeigt, dass die Autorin
den Krieg nicht als lineares Ereignis, sondern als fragmentierte, simultane Realitét inszeniert, die sich zwischen Alltag und
Ausnahmezustand entfaltet. Besondere Aufmerksamkeit gilt der Rolle von Sprache, Metaphern, Menonymien, Verglei-
chen ect. Der Beitrag zeigt, dass Mishchenkos Texte eine neue Form der Kriegsdarstellung etablieren, die Zeugenschatft,
Reflexion und poetische Verdichtung miteinander verbindet. Der Beitrag eréffnet Perspektiven fiir vergleichende Studien
zu Medialitét in der ukrainischen und européischen Literatur.

Schliisselwérter: Deutsch, Essayistik, Ukraine-Krieg, Diskursanalyse, Tropen.
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This article examines the linguistic representation of the war in Ukraine in two essays by the Ukrainian author Kateryna
Mishchenko, “Nebeneinander” (2025) and “Spiegel der Seele” (2023), which have been translated into German. Research
into the portrayal of war in various media is of great social relevance and academic topicality. At the heart of the study lies
the question of how different linguistic devices are employed to vividly and emotionally reflect the experience of Russia’s
current, technologically driven and, at the same time, existential war of annihilation against Ukraine. Methodologically,
the study is grounded in approaches from literary studies and linguistics that examine the representation of war and violence
in modern literature and journalism. It employs an integrative methodological approach that combines narratological
analysis with linguistic methods such as critical discourse analysis, cognitive metaphor theory and cognitive metonymy
theory. The academic research focuses on three key questions: 1) How is war represented linguistically and narratively?
2) What role do metaphors, metonymies, comparisons and epithets play? 3) Does Mishchenko employ new forms of war
representation? Following a brief overview of the theoretical foundations, the essays are analysed and interpreted. The
analysis shows that the author portrays the war not as a linear event, but as a fragmented, simultaneous reality that unfolds
between everyday life and a state of emergency. Particular attention is paid to the role of language, metaphors, menonymy,
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comparisons, etc. The article argues that Mishchenko’s texts establish a new form of war representation that combines
testimony, reflection and poetic condensation. The article opens up perspectives for comparative studies on mediality in

Ukrainian and European literature.

Key words: German, essay writing, war in Ukraine, discourse analysis, tropes.

Einfiihrung. Die literarische
Auseinandersetzung mit Krieg gehort zu
den zentralen Themen der europdischen
Literaturgeschichte. Dennoch markiert der
gegenwirtige russische Angriffskrieg gegen die
Ukraineeineneue Phase der Kriegsreprédsentation,
die sich durch technologische Transformationen,
mediale Gleichzeitigkeit und eine bislang kaum
dagewesene Nédhe zwischen Zeugenschaft und
literarischer Produktion auszeichnet.

Seit Beginn der groBflichigen Invasion
Russlandsindie UkraineimJahr2022 hatsich eine
neue Form der literarischen Kriegsdarstellung
herausgebildet, diesichzwischen Dokumentation,
Essayistik und literarischer Reflexion bewegt.
Kateryna Mishchenko gehort zu den zentralen
Stimmen dieser Entwicklung in der ukrainischen
Literatur und Publizistik. Thre Texte sind keine
klassischen Erzdhlungen im fiktionalen Sinne,
sondern hybride Formen, die personliche
Erfahrung, politische Analyse und poetische
Sprache miteinander verbinden.

Die Aktualitit der vorliegenden Studie ergibt
sich aus genau dieser Konstellation: Wéhrend der
Krieg noch andauert, entstehen Texte, die nicht
retrospektiv, sondern im Modus der unmittelbaren
Erfahrung verfasst sind und fiir die bestimmte
sprachliche Mittel ausgewihlt werden. Kateryna
Mishchenkos Essays sind exemplarisch fiir
diese Entwicklung, da sie literarische Reflexion
mit dokumentarischer Dringlichkeit verbinden
und Sprache sowie stilistische Mittel kreativ
einsetzen.

Die Innovation dieser Studie besteht
darin, dass sie die beiden neuesten Essays von
Kateryna Mishchenko, ,,Spiegel der Seele*
(2023) und ,Nebeneinander* (2025), nicht
nur als Zeitdokumente, sondern auch als
eigenstindige literarische Formen analysiert.
Dabei wird sowohl eine literarische als auch
eine linguistische Perspektive eingenommen.
Die Essays entwickeln neue Strategien der
Kriegsdarstellung. Insbesondere wird gezeigt,
wie Sprache unter Bedingungen extremer
Gewalt verwendet wird und welche ésthetischen
Mittel zur Darstellung einer fragmentierten,
technologisch gepragten Kriegsrealitit eingesetzt
werden.

Ziel dieses Beitrags ist es, anhand der Essays
,Nebeneinander” und ,,Spiegel der Seele” von
Kateryna Mishchenko zu untersuchen, wie der

Krieg sprachlich und literarisch reprisentiert
wird. Dabei wird insbesondere gefragt, welche
unterschiedlichen stilistischen Mittel die Autorin
nutzt, um die Gleichzeitigkeit von Gewalt, Alltag
und Reflexion darzustellen und wie sich darin ein
spezifisches Verstindnis von Krieg als Erfahrung
manifestiert.

Forschungsstand und Methodologie. Die
theoretische Einbettung der Analyse erfolgt
unter Riickgriff auf Ansitze aus der Lite-
ratur- und Sprachwissenschaft, die sich mit der
Darstellung von Krieg und Gewalt beschiftigen.
Im linguistischen und diskursanalytischen
Bereich haben sich Forscher wie Teun A. van
Dijk (2006) mit der Rolle von Sprache in
Konflikten und Ideologien beschéftigt, wihrend
G. Lakoft (1996) die Bedeutung von Metaphern
fiir das politische Denken herausgearbeitet hat.
Fiir den europdischen und ukrainischen Kontext
sind zudem Arbeiten von S. Schahadat (2023),
von A. Achilli, A. Kratochvil und U. Schmid
(2025) ect. relevant, die sich mit kulturellen und
geschichtlichen Dimensionen des Ukrainekrieges
befassen.

Im Fokus dieser Studie stehen dabei
sprachliche, narrative und metaphorische
Strukturen, mit denen  Kriegserfahrung

artikuliert wird. Die Analyse bewegt sich
an der Schnittstelle von Literaturwissenschaft
und Linguistik, insbesondere der Diskursanalyse
und der Narratologie. Ausgehend davon lassen
sich folgende Forschungsfragen formulieren: 1.
Wie wird der Krieg in den untersuchten Texten
sprachlich und narrativ reprasentiert? 2. Welche
Rolle spielen Metaphern, Menonymien, Ver-
geliche und Epitheta fiir das Verstindnis der
Kriegserfahrung? 3. Lassen sich in Mishchenkos
Texten neue Formen der Kriegsdarstellung
erkennen, die iiber traditionelle literarische
Muster hinausgehen?

Die vorliegende Studie ist qualitativ und
interpretativ  ausgerichtet und bewegt sich
an der Schnittstelle von Literaturwissenschaft
und Linguistik. Methodologisch basiert die
Untersuchung auf einer Kombination mehrerer
Ansitze: Zundchst wird eine textanalytisch-
hermeneutische Methode angewandt. Diese dient
dazu, die Bedeutungsebenen der Texte im Kontext
ithrer Entstehung zu erschliefen. Ergénzend dazu
kommt eine diskursanalytische Perspektive zum
Einsatz (Jager, 2009). Hierbei wird untersucht,
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wie sprachliche Mittel zur Konstruktion von
Wirklichkeit beitragen. Ein weiterer zentraler
Bestandteil ist die metaphernanalytische Methode
nach Lakoff und Johnson (2018). Dartiber hinaus
wird eine narratologische Analyse (Schmidt,
2014) durchgefiihrt. Diese untersucht die
Erzahlstrukturen der Texte, insbesondere im
Hinblick auf Zeitgestaltung, Perspektive und
Fragmentierung. Die nicht-lineare Darstellung
von Ereignissen sowie die Verschrinkung
von personlicher Erinnerung und aktueller
Beobachtung werden als zentrale Merkmale
einer neuen Kriegsésthetik interpretiert.

Die Kombination dieser methodischen
Zuginge erlaubt eine mehrdimensionale
Analyse der Texte. Sie beriicksichtigt sowohl
ihre literarische Form als auch ihre sprachliche
Struktur und ihren gesellschaftlichen Kontext.
Auf diese Weise wird es moglich, die spezifische
Qualitdit von Mishchenkos Kriegsdarstellung
als Ausdruck einer gegenwiértigen, sich noch
entwickelnden literarischen Praxis zu erfassen.

Ergebnisse der Analyse. Kateryna Mis-
hchenko ist eine 1984 in Poltawa geboren
Verlegerin, Autorin, Ubersetzerin und Kuratorin.
Sie studierte Deutsche Philologie, Englisch und
Weltliteratur an der Nationalen Linguistischen
Universitdt Kyjiw, wo sie anschlieBend auch
als Dozentin titig war. Im Anschluss war
sie als Ubersetzerin tdtig und iibertrug unter
anderem literarische sowie kulturtheoretische
Texte. Zudem ist sie Mitbegriinderin der
Zeitschrift Prostory, die sich Literatur, Kunst
und Gesellschaftskritik widmet. Heute lebt sie in
Berlin, war Fellow am Wissenschaftskolleg und
arbeitet bei der Bundeszentrale fiir politische
Bildung. Sie vertritt aktiv die Ukraine und
Ukrainer im Ausland, erzdhlt {iber Gewalt im
Krieg, kuriert unterschiedliche Ausstellungen. In
Mitarbeit mit Katharina Raabe hat sie ,,Aus dem
Nebel des Krieges. Die Gegenwart der Ukraine*
(2023) und ,,Geteilter Horizont. Die Zukunft der
Ukraine* (2025) herausgegeben (Mishchenko,
2026).

Die Essays von Kateryna Mishchenko
»Spiegel der Seele” (2023) und ,,Nebeneinander*
(2025) entwerfen eine Kriegsdarstellung, die sich
nicht auf die bloBe Wiedergabe von Ereignissen
beschriankt, sondern durch ein komplexes
Geflecht rhetorischer, poetischer und sprachlicher
Verfahren eine spezifische Wahrnehmungsweise
des Krieges von einem Menschen erzeugt.

Im Essay ,Neneeinander beschreibt
Mishchenko den Krieg als dauerhafte Erfahrung
von Zerstorung, Angst und Entwurzelung, die
thr Verstindnis von Nacht, Alltag und Heimat
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verandert hat. Sie verbindet personliche
Erlebnisse mit der kollektiven Lage in der
Ukraine, etwa mit Evakuierung, Verlust und dem
Leben im Ausnahmezustand. Zentral ist fiir sie,
dass das Land nicht nur zerstért wird, sondern
zugleich durch Menschen, Zeugenschaft und
gegenseitige Fiirsorge weiterbesteht. Sie betont,
dass Dokumentation, Erzdhlenund Erinnern Wege
sind, das Unbegreifliche zumindest teilweise zu
verstehen. Opfer sollen nicht nur als Leidende,
sondern auch als Zeugen wahrgenommen
werden, damit der Krieg als gezielte Gewalt
und nicht als Naturkatastrophe erscheint.
Mishchenko reflektiert auerdem die Bedeutung
von Wirde, Menschlichkeit und Solidaritit
als Gegenkrifte zur Entmenschlichung. Auch
Humor, Sprache und 6ffentliche Reden, etwa von
Selenskyj, erscheinen ihr als Mittel, Wiirde und
gemeinsamen Halt zu bewahren beschreibt.

Im ,,Nebeneinander stellt Mishchenko die
Ukraine als Raum dar, in dem Krieg, Alltag und
Zukunft zugleich nebeneinander existieren. Sie
zeigt, wie sich das Leben zwischen drohendem
Himmel, vermintem Boden und dauernder
Erschopfung abspielt. Besonders eindringlich
schildert sie die neue Bedrohung durch Drohnen,
die Stiadte, Hiuser und das Gefiihl von Sicherheit
verdndern. Der Text macht deutlich, dass der
Krieg die Grenzen zwischen Front und Hinterland
auflost und die Zivilbevolkerung permanent in
Gefahr bringt. Mishchenko kritisiert eine Logik,
in der Menschen zu ,,Ressourcen* oder ,,Kapital“
werden, statt als verletzliche Personen gesehen
zu werden. Gleichzeitig hebt sie den Widerstand
der ukrainischen Gesellschaft hervor, die sich
trotz aller Zerstorung organisiert, hilft und
weiterlebt. Das Essay ist damit nicht nur eine
Kriegsdiagnose, sondern auch eine scharfe
Kritik an Entmenschlichung, Militarisierung und
zynischer Politik von Russland.

Auffdllig ist zundchst die dominierende
Metaphorik, mit der der Krieg in ausge-
wihlten Essays als eine allgegenwirtige, in
den Alltag eindringende und die Subjektivitét
formende Macht beschrieben wird. So heilit es
in ,Nebeneinander: ,,Er funktioniert wie ein
Algorithmus, der alle ins Visier nimmt, die sich
irgendwie mitihmverbunden haben, undversucht,
sie in den Strom der Gewalt hineinzureifen*
(Mishchenko, 2025: 9). Diese Formulierung
stellt eine konzeptuelle Metapher KRIEG IST
EIN MECHANISMUS dar. Sie metaphorisiert
den Krieg als ein technisch-operatives System,
das  automatisiert,  entpersonalisiert  und
unaufhaltsam erscheint. Der Krieg wird damit
nicht als moralisch oder historisch klar begrenztes
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Geschehen représentiert, sondern als scheinbar
selbstlaufende Gewaltstruktur, deren Logik
an digitale und algorithmische Prozesse erinnert.
Gerade diese technologische Metaphorik erzeugt
den Eindruck einer neuen Kriegsform, in der
menschliche Intentionalitdt hinter maschinell
wirkende Abldufe zuriicktritt. Krieg wird von
Mishchenko auch mithilfe der Metapher KRIEG
IST DUNKELHEIT dargestellt: ,,lange Nacht
des Vernichtungskrieges* (Mishchenko, 2023:
9). Dies konzeptualisiert Zerstorung des Alltags
eines Menschen als totale Unsichtbarkeit und
existenzielle Leere.

Eng damit verbunden ist das Konzept RAUM,
das in Mishchenkos Essays eine zentrale Rolle
spielt. Der Krieg verdndert den Raum nicht nur
duBerlich, sondern strukturiert ihn existenziell
um. Besonders eindriicklich ist die Passage:
wDer Alltag wird immer beengender, genauer
gesagt, enger zwischen einem gefdhrlichen
Himmel und einem verminten Boden* (Mish-
chenko, 2025: 12). Hier liegt eine rdumliche
(vertikale) Metapher RAUM IST EINE FALLE
vor, die den Menschen buchstiblich zwischen
zwel Bedrohungshorizonten einschlieft. Der
ngefihrliche Himmel“ steht metonymisch und
metaphorisch zugleich fiir die Luftangriffe,
Drohnen und Raketen, wiahrend der ,,vermint/e]
Boden* die Gefihrdung von unten markiert.
Der Raum der Existenz wird so in eine Falle
verwandelt, in der es keinen sicheren Ort
mehr gibt. Noch deutlicher wird diese Logik
in der Rede von der ,vertikalen Vertreibung
der Bevolkerung ganzer Stddte* (Mishchenko,
2025: 12). Die Vertreibung wird hier nicht
nur als Ortswechsel, sondern als rdumliche
Umordnung beschrieben, die vom Himmel bis
in die Erde reicht. Die Metapher der Vertikalitét
verdeutlicht, dass Krieg in Mishchenkos Texten
nicht lediglich Territorium zerstort, sondern die
gesamte Raumordnung des Lebens nivelliert.
Ebenso verweist die Bezeichnung der zerstorten
Landschatft als ,,Mondlandschaft* auf eine ontho-
logische Metapher, die das Kriegsgebiet in einen
unwirtlichen, entleertenund menschenfeindlichen
Raum tberfiihrt: ,,/n letzter Zeit stofie ich
in verschiedenen Zusammenhdngen auf die
Mondlandschaft als Metapher — so bezeichnen
Soldaten die verwiistete, verbrannte Erde in den
Geschosskratern (Mishchenko, 2025: 16).

Der Mond steht dabei nicht nur fiir Kargheit,
sondern auch fiir radikale Entfremdung. Das
Vertraute wird in eine auBerirdisch wirkende
Topographie verwandelt. Solche Metaphern
erweitern nicht nur den Realititsgehalt des
Textes, sondern erzeugen auch eine poetische

Erkenntnisform, die das Ausmal} der Zerstérung
erst wirklich erfahrbar macht.

Zugleich arbeitet die Autorin mit einem dichten
System metonymischer Verdichtungen. Stidte,
Wohnungen, Fenster, Balkone oder Strallen
fungieren nicht einfach als Schauplitze, sondern
als Stellvertreter des bedrohten Lebens selbst,
indem vor allem konzeptuelle Metonymie TEIL
STEHT FUR GANZES représentiert wird. Wenn
etwa berichtet wird, dass ,,die Lufischutzsirene*
als Signal einer langst vertrauten Gefahr erscheint
und dass ,,die Luft in den Stddten rauchig* (Mis-
hchenko, 2025: 14) werde, dann wird nicht nur
ein konkreter Zustand beschrieben, sondern ein
gesamtes urbanes Lebensmilieu metonymisch
auf Krieg umgestellt. Das Haus, traditionell ein
Symbol von Schutz, Innerlichkeit und Gebor-
genheit, wird in Mishchenkos Essay ,,Neben-
einander” zu einem fragilen Ort, der jederzeit
einstirzen kann: ,,Wenn du dich entscheidest,
dein Zuhause im Krieg nicht zu verlassen, dann
rechne damit, dass es eines Tages buchstdblich
tiber dir zusammenbrechen wird* (Mishchenko,
2025: 14). Das ,,Zuhause* steht hier metonymisch
fiir Sicherheit, Kontinuitdt und Identitdt; sein
Einsturz markiert die Zerstérung der Ordnung
des Privaten. Auch die ,,Kalender mit Tagen
der Trauer sind eine metonymische Figur: Der
Kalender, eigentlich ein abstraktes Zeitmal3, wird
zum Triger der Verlustgeschichte und macht
sichtbar, wie Krieg Zeit selbst kolonisiert.

Neben  Metaphern und  Metonymien
sind Vergleiche ein wichtiges Mittel der
Veranschaulichung des Krieges. Besonders

wirksam ist der Vergleich der Drohnenangriffe
mit , . Schwarmanfliigen®: ,,Die russischen Lufi-
angriffe erinnern tatsdchlich immer mehr
an Schwarmanfliige. Das Schwirren der Drohnen
tiber den Kopfen der Menschen in ukrainischen
Stddten, die in Reichweite der Russen liegen,
bezeichnet eine neue Phase des Krieges* (Mis-
hchenko, 2025: 9—-10). Dadurch wird der Krieg
nicht als punktuelles Ereignis, sondern als
massenhaftes, flirrendes, schwer greifbares
Bedrohungsgeschehen dargestellt. Der Schwarm
als Vergleichsbild evoziert eine entgrenzte,
uniibersichtliche und gerade deshalb besonders
bedrohliche Form von Gewalt.

Eine weitere wichtige Rolle spielen Epitheta,
also wertende und qualifizierende Zusitze,
die die emotionale und semantische Dichte
des Textes steigern. Solche Epitheta lenken
die Wahrnehmung des Lesers und machen die
permanente Bedrohung korperlich spiirbar: ,,/ch
erinnere mich an den Tag eins, an die ernsten
Gesichter der Menschen in der morgendlichen
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Schlange im Supermarkt. An die zitternden
Hiinde der Verkduferin in der Zoohandlung [...]*
(Mishchenko, 2023: 11). Die Epitheta ,.ernste
Gesichter* und , zitternde Hdinde* dienen primér
der Charakterisierung und Emotionalisierung der
Figuren in einer Kriegs- oder Krisensituation. Sie
machen die Angst, Anspannung und Unsicherheit
der Menschen greifbar und verstirken die
Atmosphire des Schreckens.

Besondersbemerkenswertist,dassMishchenko
diese figurativen Verfahren nicht isoliert
verwendet, sondern zu einer neuen Form von
Kriegsasthetik verschrankt. Der Krieg erscheint
als sprachlich vermittelte Erfahrung, die Korper,
Raum, Zeit und Wahrnehmung zugleich betrifft.
Wenn sie schreibt, dass ,,man nicht mehr nur nach
oben blicken und auf Gerdusche achten* miisse,
sondern ,,auch genau beobachten, was sich direkt
vor den Fiifsen befindet*‘(Mishchenko, 2025: 12)
, dann wird die klassische Unterscheidung von
Front und Hinterland aufgehoben. Der gesamte
Lebensraum wird zum Gefahrenraum. Diese
Verschiebung wird durch die Bildlichkeit des
Textes nicht nur dargestellt, sondern strukturell
organisiert. Sprache fungiert hier als Medium der
Zeugenschaft: Sie hilt fest, was sich dem linearen
Bericht entzieht, nimlich die Fragmentierung des
Erlebens, die Zersetzung des Gewohnten und die
permanente Instabilitit von Sicherheit.

In ,,Spiegel der Seele* wird diese figurative
Logik noch einmal zugespitzt. Dort heillt es:
wHeute ist die Ukraine auf den ndchtlichen
Satellitenbildern sehr gut zu erkennen. Eine
Art negativer Sichtbarkeit auf der mit Lichtern
tiberstarken Landfliche gibt es einen dunklen
Fleck, wie ein Spiegelbild des Schwarzen
Meeres* (Mishchenko, 2023: 9). Diese Passage
verbindet Metapher ,.der dunkle Fleck und
Vergleich ,,wie ein Spiegelbild des Schwarzen
Meeres* in besonders dichter Form. Der ,,dunkle
Fleck* 1st nicht blof3 ein geographisches Detail,
sondern ein Zeichen der néchtlichen licht-
losen Gegenwart der Ukraine im globalen
Sichtregime. Der Vergleich mit dem ,,Spiegelbild
des Schwarzen Meeres* erzeugt eine doppelte
Wahrnehmung: Sichtbarkeit und Entzug, Prisenz
und Dunkelheit, Lesbarkeit und Verletzung. Der
Text macht damit deutlich, dass Krieg auch die
Bedingungen des Sichtbaren verdndert.

Es ist festgestellt, dass sich in den Essays von
Kateryna Mishchenko deutlich neue Formen
der Kriegsdarstellung erkennen lassen, die {iber
traditionelle literarische Muster der Front-,
Helden- oder Opfererzdhlung hinausgehen.
Besonders innovativ ist unseres Erachtens ferner
Mishchenkos Verkniipfung von Zeugenschaft,
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essayistischer Reflexion und dokumentarischer
Wahrnehmung. Thre Texte arbeiten nicht
mit einer linearen Handlung, sondern mit
Fragmentierung, Perspektivwechseln und der
Montage von Erinnerungen, Nachrichten,
Beobachtungen und politischen Kommentaren.
Damit folgen sie einer narrativen Logik, die fiir
traumatische und kriegerische Erfahrungsrdume
typisch ist, jedoch bei Mishchenko bewusst
reflektiert und dsthetisch produktiv gemacht
wird. Der Krieg erscheint als ein Geschehen,
das sich nicht vollstindig erzdhlen ldsst. Dartiber
hinaus eroffnet Mishchenko eine Kriegsasthetik,
in der Medien, Technik und Sprache selbst als
Orte des Krieges erscheinen. Satellitenbilder,
Drohnen,  digitale = Kommunikationsrdume
und Nachrichtenberichte werden nicht nur
erwihnt, sondern in die Textstruktur integriert
und machen den Krieg als visuell-akustisch
vermittelte Wirklichkeit lesbar. Solche Verfahren
entsprechen einer erweiterten Form von litera-
rischen Kriegsdarstellung, die nicht mehr auf
unmittelbare Frontwahrnehmung angewiesen
ist, sondern die medial vermittelte Totalitdt des
Krieges reflektiert. Zugleich insistiert die Autorin
auf der ethischen Dimension der Sprache, wenn
sie formuliert: ,,/ch erinnere mich daran, dass
der Mensch das Haus der Sprache ist“ (Mish-
chenko, 2025: 14). Dieser Satz markiert einen
zentralen Punkt ihrer Poetik: Sprache ist nicht
nur Medium der Beschreibung, sondern Ort von
Menschlichkeit, Erinnerung und Widerstand.
Fazit und Ausblick. Die Analyse zeigt, dass
Kateryna Mishchenko in ihren Essays ,,Spiegel
der Seele” (2023) und ,,Nebeneinander* (2025)
eine komplexe und vielschichtige Darstellung
des Krieges entwickelt. Thre Texte zeichnen
sich durch eine Verbindung von personlicher
Erfahrung, politischer Reflexion und poetischer
Sprache aus. Der Krieg erscheint nicht als klar
umrissenes Ereignis, sondern als fragmentierte,
allgegenwirtige Realitdt, die Raum, Zeit und
Subjektivitdt grundlegend verdandert. In den Essays
»opiegel der Seele und ,,Nebeneinander* werden
unterschiedliche Tropen verwendet. Solche
Tropen wie konzeptuelle Metaphern, Metonymien,
Epitheta und Vergleiche dienen der Verdichtung
der Kriegsrealitit, indem sie Abstraktes sensorisch
und emotional greifbar machen. Sie betonen
Fragmentierung, Unsichtbarkeitund mechanisierte
Bedrohung, die das Existenzgefiihl der Ukrainer
im fiinften Jahr des Angriffskrieges prigen.
Zugleich fungieren diese Tropen als kognitive und
affektive Orientierungsrahmen: Sie strukturieren
die Wahrnehmung des Alltags im Krieg, machen
individuelle Erfahrungen kommunizierbar und
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eroffnen Riume fiir kollektive Sinnbildung.
Dadurch wird der Krieg nicht nur als duferes
Ereignis, sondern als tiefgreifende Transformation
von Wahrnehmung, Sprache und Selbstverortung
erfahrbar.

Fir die zukiinftige Forschung er6ffnet
Mishchenkos Werk mehrere  Perspektiven.
Einerseits stellt sich die Frage nach der Einordnung
dieser Texte in literarische Gattungen zwischen
Essay, Zeugnisliteratur und autofiktionalem
Schreiben. Zum anderen bietet sich ein Vergleich
mit anderen zeitgendssischen Kriegsdarstellungen
an, insbesondere im Hinblick auf die Rolle von
Technologie und Medien. Dariiber hinaus konnte
untersucht werden, inwiefern Mishchenkos
Texte zu einer neuen Form der europiischen
Kriegsliteratur beitragen, die sich durch eine
unmittelbare Ndhe zum Geschehen und eine starke
Betonung von Zeugenschaft auszeichnet.
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Cmammio npucesyeHo BUSIBNIEHHID KOSHIMUBHUX MEXaHi3Mi8 OCMUCIIEHHST HErpUPOOHUX HapamueHUX efleMeHmig
y cy4dacHoMy memamoOepHoMy XyQoxHbOMy QUCKYpCi. Y ueHmpi yeaeu nepebysae npobnema obmexeHocmi mpaduyitiHux
KoeHimusHux modenel, 30Kkpema KoHUenmyarsbHoi memagopu ma KoHuenmyarnbHoi iHmeapauii (6rieHliHay), dns nosic-
HeHHs1 poyecie iHMeprnpemauii cknadHux XyOoxHiX obpasie, ujo xapakmepuaytombcsi 6azamosuMipHicmio, cynepeynu-
8icmio ma 8HyMPIWHbLOI HArMPyXeHICMIo.

3anporoHosaHo anbmepHamuegHul nioxio, Skul 0brpyHmMosye HeObXiOHICMb 3asy4YeHHsI MexaHi3My KOHUenmyasnbHOI
amarnb2amauji Ha noyamkogoMy emani peuenuii MemamodepHo20 XyO0XKHb020 MEopy Yepe3 KoHuenujito ocyunsuii. Ocyu-
nauis posanadaembscsi K OUHaMIYHe KOMMUBaHHS MiXK PISHUMU iHmMeprnpemauiiHuMu nepcrnekmusamu, mooi ik amarib-
eamayisi 3abesrneqye 00HOYaCHe CrigiCHy8aHHS CyrnepeqsIuguUX CMUCTTig y Mexax eOUHOI KoeaHimueHoi cmpykmypu. KoH-
uenmyarnbHUlU OKCUMOPOH rocmae sik Modesib, Wo (hiKCye HanpyXeHHS MiX HEeCYMICHUMU KO2HImueHUMU ¢bpelimamu
ma crpusie hopMy8aHHIO eMepOXEHMHUX CMUCHTIB.

Y cmammi 0brpyHmoeaHo bazamopigHesy MoOerb peyenuii, Wo 8Ko4ae noyamxosuli asmomamuyHuUli no3aceioomudl
emarn ma HacmynHut eman cgidomoi iHmepnpemauii. Ocobnusy ysazy npudineHo iHmeprnpemauitiHUM cmpamezisivm siK
MexaHi3mam OrpupOOHeHHsT HernpupodHo20 Yumauybkoeo 00csidy. Ha OCHO8i y3azarbHEHHST nonepedHix O00CIiOKEHb
i 11aCHO20 aHari3y 8UOKpeMIeHo maki cmpameaii: MemaghopuyHe OCMUCITIEHHS, IHmMepmeKecmyasbHe npoYUmanHsi, 8UKO-
pucmaHHs iMepcusHoI noaiku XydoXHb0o20 ceimy, meMamuy4yHe ma apxemuriHe rosiCHEHHS, enabopauis cpelimie, Npoyu-
MmaHHS Kpi3b Mpu3My KO2HimU8HO20 CrI0OMeOopPEeHHs Hapamopa, (heHOMEHO02iYHe MPOYUMAaHHS ma aHmuHamyparizayjsi.

LosedeHo, w0 maki cmpameeii He € 83aEMOBUKIIOYHUMU | MOXYMmb 3acmocosysamucs O00HOYacHo, hopmytoyu
cKrmadHy Modeflb OCMUCIIEHHST HENpuUpOOHUX enemeHmige meopy. [loka3aHo, w0 HernpupoOHi HapamuseHi eneMeHmu
GbyHKUIOHYIOMb SIK KO2HIMUBHUU cmuMysi, SKUl akmusye fpouecu iHmepnpemauii ma crpusie 8UHUKHEHHKO MOPasibHOI
U emoujtiHoi pepriekcii. EMepOxeHmHicmb cmucrig po3ansdaembcs SK pesynbmam 63aeMo0ii MiXX MeKemom i yumadyem
y Mexax UinicHoi KoeHimueHoI cucmemu.

Knrodosi cniosa: MemamodepHi3m, KOHUenmyarbHa aMansaamMayisi, OCUUNsAUis, KoHuenmyanbHUl OKCUMOPOH, eMep-
OxeHmHicmb, cmpameail iHmeprpemauii, onpupOOHEHHS.
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The article is aimed at revealing and explaining the cognitive mechanisms involved in the interpretation of unnatural
narrative elements in contemporary metamodern literary discourse. The focus is placed on the limitations of traditional
cognitive models, particularly conceptual metaphor theory and conceptual integration (blending), in explaining
the interpretation of complex literary images characterized by multidimensionality, contradiction, and internal tension.

An alternative approach is proposed, substantiating the necessity of employing the mechanism of conceptual
amalgamation at the initial stage of the reader’s reception of metamodern literary texts through the concept of oscillation.
Oscillation is understood as a dynamic movement between different interpretative perspectives, while amalgamation
is viewed as cognitive mechanism that ensures the simultaneous coexistence of conflicting meanings within a single
cognitive structure. Conceptual oxymoron is seen as a model that captures the tension between incompatible cognitive
frames and facilitates the emergence of new meanings.

The article develops a multi-level model of reception that includes an initial automatic unconscious stage followed
by a stage of conscious interpretation. Particular attention is paid to the interpretative strategies as mechanisms for
the naturalization of unnatural reader experience. Based on previous research and the author’s analysis, the following
strategies are identified: metaphorical reading, intertextual operations, immersive logic of the fictional world, thematic
and archetypal interpretation, frame elaboration, interpretation through narrator’s cognitive bias, phenomenological
reading, and anti-naturalization.

It is proved that these strategies are not mutually exclusive but may operate simultaneously, forming a complex model
for interpreting unnatural elements in literary texts. Unnatural narrative elements are shown to function as cognitive stimuli
that activate reader’s interpretative processes and contribute to his/her moral and emotional reflection. Emergent meaning
is construed as the result of interaction between the text and the reader within an integrated cognitive system.

Key words: metamodernism, conceptual amalgamation, oscillation, conceptual oxymoron, emergence, strategies
of interpretation, naturalization.

Beryn. Y nponoHoBaHil cTaTTi ONMpanboBaHO — TIIMOIMIE OCMHCIWTH JITHTBOKOTHITUBHI Ta IOE-

METOIMKY BHSABICHHS KOTHITUBHUX MEXaHi3MiB
penentii METaMOZICPHUX TBOPIB Ta BCTAHOB-
JICHO cTparerii IXHbOT IHTEpIpeTaIii YuTaueMm.
AKTyaJIbHICTh  JIOCTI/DKEHHS 3yMOBJeHa i1
CYTOJIOCHICTIO 13 3arajbHHUM CIIPSIMYBaHHIM
Cy4aCHMX HAyKOBUX PO3BIJIOK 3 IMOSTUKU Hapa-
TUBY XyJIOXXHHOTO TBOPY Ha OCMHCIICHHSI KOTHi-
TUBHMX MEXaHI3MIB KOHCTPYIOBaHHS 3HAYCHHS
1 CMHUCITy ¥ KOTHITUBHHUX MOJIEIe opraHi-
3arii Ta pemnpe3eHTalii CMUCIY y CBIIOMOCTI
YuTaya, a TAKOXK IHTEPIIPETALIIHOrO MOTeHIIIaTy
CKJIaJHUX (hOPM METaMOIEPHOI XyI0KHBOT 00pa-
3HOCTI. AKTYaJbHICTh MOCHUIIOETHCS THM, IO
JOCTIKeHHS 3/11IHCHIOETbCA B T€PMiHAX HOBIT-
HBOI JIIHTBICTHYHOI MapajUrMH, sKa J03BOJISE

THUKO-HApPATOJIOTIUHI BJIACTHUBOCTI HEMPUPOIHOT
Hapaiii.

HaykoBa HOBH3HA JOCHIKEHHS IOJATAE
B ONpAIIOBAaHHI MEXaHi3My KOHLENTYyaJlbHOI
amaipraManii K KJIIOYOBOTO IHCTpyMEHTa
OCMHUCIICHHSI HeIPHPOIHUX O0pasiB HA IMOYar-
KOBOMY €Talli PELeIIiT METaMOJEPHOIO Xy/IOK-
HBOTO TBOPY. Takwii MeXaHi3M pPO3IJISAAETHCS
y 3B 53Ky 3 SBHIIEM OCHMJIALIT K TAHAMIYHOTO
KOJIMBaHHSI MK aJIbTePHAaTUBHUMH IHTEpIIpETa-
IHHUMU MepCIEKTUBAMHU.

VY crarTi Takox yHepiie  3anpornoHOBaHO
nepenik  IHTepHnpeTalifiHuX  CTpaTerii, sKi
1) 3a6e3mneuyroTh ONPUPOIHEHHS HEMTPUPOTHOTO
JMOCBiy uYWTaua MiJl 4ac CIOPHUUHATTS METaMo-
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JIepHUX XYIOXKHIX CBITIB 1 00pa3iB Ta 2) ¢op-
MYIOTh OaratopiBHEBY MOJEIb PELEIii MeTaMo-
JIEpHOTO HApaTHUBY.

TeopeTHKo-MeTOI0IOTIHHUM HiATPYHTSIM
MIPOMOHOBAHOI CTATTl CIy)XaTh: KOTHITUBHA
Teopist obpasznocti (benexora, 2002; Komnecona,
2012; Mapina, 2013) 3rigHO 3 SKOIO CIOBECHI
W XymokHI 00pasw pO3NIANATBCSI Yy TPhOX
IJIaHaX: MEePeIKOHIIENTyaJbHOMY, KOHIIENTY-
albHOMY W BepOalIbHOMY; TMOJOKEHHS Teopii
KOHIIETITyallbHOT MeTadopu Ta eMepKeHT-
Horo cmucnorBopernst (Lakoff, 1974; Lakoff,
Turner, 1989; Lakoff, Johnson, 1999) i kon-
nentyainpHOi iHTerpamii (Fauconnier, Turner,
2002), siKi CAyTYIOTh MIAIPYHTSIM JUISI PO3KPUTTS
poni  MexaHi3My KOHIICTITyallbHOI —aMajbra-
Marii Ta ocobnmuBocTel (pyHKIIIOHYBaHHS KOH-
nentyaibHoro okcuMopony (Gibbs, Kearney,
1994; Bieliekhova, 2006; Bieliekhova, 2021;
benexora, 2015; Mapina, 2013); Teopist Haparo-
JIOT1i, 30KpeMa HenpupoaHoro HapaTuBy (Alber,
Iversen, Nielsen, Richardson, 2010; Alber, 2016;
Hamis, 2020; Auapeesa, 2025).

MeTo10 C€TATTi € YTOUHEHHS KOTHITMBHHX
Mozleneﬁ KOHueHTyani3aui'1' YUTALLKOIO JOC-
Bily i MeXaHI3MIB OCMHCIICHHS HEIPUPOIHHX
HAPATUBIB, a TAaKOK CTPATCriil YMTaIBKOI IHTEep-
HpeTauu METaMOJICPHUX TBOPIB. 3aBIaHHS
JOCII/DKEHHST BKJIIOYAIOTh  aHalli3 OOMEXEHb
TpaaAuLIHHUX MOJIENEH, OOTPYHTYBaHHSI ITOHATTS
KOHIIENITYyaJIbHOI amajbramariii, a TakoXX ycTa-
HOBJICHHSl YHMTAIlbKUX CTpaTerii iHTepmpeTarii
HEMPUPOTHUX HAPATUBIB.

Buxiax ocHOBHOIO Mmarepiay

KoruniTuBHi MozeJii Ta MexaHi3Mu peuenuii
MeTaMoOJepPHHUX TBOPIB

[NousiTTst METaMOJIEPHOTO JICKYPCY BUHHKIIO
SIK CTIpOOA ONHCATH HOBUIA KYIIBTY PHHIA 1 TEKCTOBH
CTaH MICJISl BUUYEPIIAHHS JIOTIKH ITOCTMOJCPHI3MY.
VY cyyacHiit ¢inonorii 0coOIMBOCTI MBOro (HeHo-
MEHa BUKOPUCTOBYIOTBCSI JUIsl aHAJTI3Y KaHPIB JIiTe-
patypu 1 MECTELITBA, IOETUKU HapaTUBY XyHAOXKHIX
TBOpPIB Ta KOTHITUBHO-TIParMaTHYHUX XapakTe-
pucTuK KomyHikarii XXI cTomTTs.

VYnepie TEpPMiH «METaMOJIEPHI3M»
(metamodernism) OyB  KOHLENTYali30BaHHMA
HIJIEpIaHACEKUMH JOoCTiAHuKaMu TiMoTreycom
Bepmronenom i PobinoM BaH 1eH AKKepoM y TxXHiit
nporpamMHiid ctarti “Notes on Metamodernism”
(Vermeulen, van den Akker, 2010), y sikiii meTa-
MOJEPHUN IUCKYPC PO3IIANAETBCSA SIK TaKUM,
0 HE 3arepeuye CMHCH, Ha BIAMIHY BiJl ITOCT-
MOJIEPHICTCHKOT'0, ajie i He BIPUTh Y HBOTO TaK
HaiBHO, sIK MojepHicTchkuil. HoBa KynbpTypHa
JIOTIKa TIYMa4YuThCs K KoJMuBaHHS (oscillation)
MI’K MOJIEPHOM 1 TIOCTMOJIEPHOM.
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OCHOBHUMH pHUCAaMU METaMOJEPHOTO JHC-
KypCy TOCTAalOTh MOCTIMHUN pyX 1 KOJMBaHHS
MK BIpOIO 1 CyMHIBOM, IPOHI€IO 1 IIUPICTIO,
paIliOHATBHICTIO U ippaIliOHATBHICTIO, AQ)CKTUB-
HICTIO Ta €MOLIHHICTIO.

KirouoBuMu — XxapakTepuCTHKaMH — MeETamo-
nepny T. Bepmronen 1 P. Ban nen Akkep BBa-
KAIOTh TIOCWJICHHS €MOI 1 TIepeXKUBaHb,
riOpUIHICTh 1 MDKIUCKYPCHUBHICTB, a TaKOX
YTOMIYHUM MparmMaTu3M, TOOTO Bipy B MOXKIIU-
BicTh 3MiH (Vermeulen, van den Akker, 2010).
MeramonepHuii IMCKypC iHTETpye pisHi XkaHpH,
CTBOPIOE HAIPYKEHHS MiX TMPOTHICKHOCTAMH
Ta IparHe BIJHAWTH CEHC Yy CBITI MICist ipoHii
nocTMojiepHy. Taki TEKCTH € eMOIHO BiAKpu-
TUMH, CIPSMOBAaHUMH Ha EMIIATiI0 Ta, mepe-
JTyCiM, OPIEHTOBAHUMH Ha CITIBIPALIO 3 YUTAYEM.

Y Takux yMoOBax KIJIACH4YHI KOTHITHBHI
MOJI€eJIi, 30KpeMa MOJIe/lb KOHLIENITYaJIbHOI MeTa-
dopu, sika mosicHoe (popMyBaHHS HOBUX 00pa3iB
gyepe3 MpOoeEKIio (mapping) 3Ha4eHb YU HaBITh
CTPYKTYp 3HaHHS 3 OJHI€] KOHLENTYyaJbHOI
cdepu Ha 1HIIY, a TAKOXK KOTHITUBHUI MeXaHi3M
OmeHiHry (KOHLENTYyalbHOI iHTerpamii), 1o
nependayac MOEAHAHHS KIIPKOX MCHTalIbHHX
IPOCTOPIB Y HOBY CMHUCIIOBY CTPYKTYpY, BUSIBIIS-
IOThCSI HEZIOCTATHIMU JJIsi IOBHOIIIHHOTO OTIHCY
TUX KOTHITUBHHUX IIPOLECIB, AKi BiJOyBalOTHCS
i1 Yac OCMHCIICHHS YUTaueM 00pa3iB Cy4acHUX
METaMOJIEPHUX TBOPIB. Y TaKUX TEKCTAX CMHUCIH
HE 3JIUBAIOThCS B €IUHY Y3TOIPKEHY MOAENb, 5K
e nmepeadayae OJICHIIIHT, a HaBMaKK 30epirarTh
BJIACHY aBTOHOMIIO, BCTYIIAIOUH Yy CKJIaHY B3a€-
MOJIII0 3 IHIIMMH KOMIIOHEHTaMH TEKCTY.

VY JHTBICTUKY TE€PMIH CHHTAKCHYHA amallb-
rama OyB yBeaenuit [x. Jlakopdom mis nosHa-
YEHHS HEPO3KJIaIHOT CHHTAaKCUYHOI KOHCTPYKII1,
110 HE MiAIA€ThCS TOAAJBIIOMY YWICHYBAHHIO Ha
oe3nocepenni ckinanauku (Lakoff, 1974).

KonnenrtyansHy amanpramanito Mu po3y-
MI€EMO SIK KOTHITUBHUN MEXaHI3M CHiBICHYBaHHS
Ta B3a€EMONPOHUKHEHHS PI3HOPIBHEBUX 1 pi3-
HOTUIHUX 3HAY€Hb y CEMAaHTHMYHOMY IPOCTOPI
CJIOBECHOTO 00pa3y, J¢ TEepBUHHI apXETHITHI
CMHCIM HE BUTICHSIOTBCA 1 HE 3JIMBAIOTHCS
3 HOBHUMH, a 30€epiraroThCs y CTaHi CMHCIIOBOL
«3aBHCI», 3a0e3meuyroud eQeKT CHIBIpUYEeT-
HOCTI XY/IOXKHIX CBITIB 1 PU30MAarM4HOrO KOH-
CTPYIOBaHHS CMHCITY.

VY 11bOMy KOHTEKCTI €BPUCTUYHOIO i OOIpyH-
TOBAHOIO € ONOpa Ha KOHIICTIIII0 OCIMJIAIII,
TOOTO TMOCTIMHOTO KOJMBAHHS CBIOMOCTI MIiX
PI3HUMH, HEPIIKO MPOTHICKHUMHU CIHOCOOaMHU
iHTepnpeTaiii. Ocuuisiiisi o3Hayae, 0 YUTad
HE o0upae oHy CTaOUIbHY MEPCIICKTURY, a 3MY-
HIEHUH yTpUMYBaTH KiJbKa aJbTEPHAaTUBHUX
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Ccroco0iB posymiHHs oxHOYacHO. Came Tomy
IHTepIpeTallis Takux 00pasis HOTpeGye 3aiy-
YCHHS MEXaHI3My KOHICNTYalbHOI amaibra-
Marlii, mij sSIKAM pO3yMIEMO HE IMPOCTE 3JIUTTS
3HA4Y€Hb, a IX CHIBIPUCYTHICTb y MEXaX OIHOTO
KOTHITUBHOTO YTBOPCHHS. Y TaKOMY BHITQIKy
pI3HI CMHCJIM HE YCYBalOTh OJIUH OJTHOTO, a CITi-
BICHYIOTh Y CTaHI HaIllpy>KE€HOT B3a€MOII1.

Mo npukmany, y pomani Kanzyo Ilmrirypo
«Knmapa 1 Conme» cuTyalis HTOTCHIIIHHOTO
«mponosxkeHHs» Kmaporo xutra Jxo3i y pasi
il cMepTi Moxe OyTH IHTEpIIpeTOBaHA SIK MpPHU-
KJIaJ KOHIICTITyallbHOI amMaibramariii, 3a sKoi
B MEKax OJHI€] KOTHITUBHOI CTPYKTYpH hopmy-
€TbCS TMOJBIHA perpe3eHTalis cyd’ eKTUBHOCTI.
Knapa, 3anumarouynch aBTOHOMHOIO HITYYHOIO
CBIJIOMICTIO, KOHCTPYIO€ 00pa3 MIBUYMHKHU J[#031
SIK MOYKJIMBY BHYTPIIIIHIO MEHTAJIBHY MPOEKIIIFO.
VY pesynbprari BUHUKa€e aMmalbraMOBaHa CTPYK-
Typa, y SKi aBTOHOMHa iAeHTHYHICTH Kiapu
Ta TIMOTETHUYHO 1HTEPIOPHU30BaHA PEIPE3CHTAIIIS
JI>k031 iICHYIOTh SIK MapaJieJbHI CMUCIIOBI YTBO-
PEHHS, 110 HE 3TUBAIOTHCS, alle CIIBBITHOCSATHCS
B I0JI1 TOTEHIIHHOT B3a€MOII.

BonHowac wmei mpouec CynpOBOIKYETHCS
ocIuIIsALi€t0, TOOTO KonmBaHHIM Kimapu mixk 30e-
PEKEHHSIM BJIACHOT aBTOHOMHOT 1IEHTUYIHOCTI SIK
MITyYHOTO 1HTEJIEKTY Ta TiNOTETHYHOI MOXIIU-
BICTIO «TIpOXXUBaHHs» XUTTS J>ko31. e xomu-
BaHHS apTUKYJIOETHCS B 11 CyMHIBI Ta peduieKcii:
“I did wonder. If  were to continue Josie, if [ were
to inhabit the new Josie, then what would happen
to...all this?” (Ishiguro, 2021: 187).

Honam,mnﬁ PO3BUTOK i€l  OCHMIIAIIL
y pomani Habmmkae Knapy o HpI/II/IH}ITT}I amaJb-
raMoOBaHO1 MOJIeJi iICHyBaHHS, y SIKIH MOXKITUBE
OZIHOYACHE MOETHAHHA IITY4YHOI Cy0’ €KTUBHOCTI
Ta «IPOJOBXKEHO!» imeHTu4HOoCTI JIxo3i: “Until
Jjust now. I believed it was my duty to save Josie, to
make her well. But perhaps this is a better way.”
(Ishiguro, 2021: 188). ¥V Ttakuii croci6 ociu-
TSI, 110 MPOSIBISETHCS HAa PIBHI KOTHITUBHOI
Ta HapaTUBHOI opraHizamii 06pa3y MepcoHaxa,
cpusie  GOPMYBAHHIO MEXaHi3My yTPHMaHHS
B3a€EMOBHUKIIIOYHUX CMHUCIIB y TOJI 1HTEpIpe-
Talii, TOOTO KOHIENTyalIbHOI aMalbraMu.

Konu B Mexax ogHOro 006pasy Taki CMUCIIH He
JMIIE CHIiBICHYIOTh, @ i BCTYNarOTh y BiBEPTO
KOHTPACTUBHI BIAHOCUHHM, IOLIIBHO TOBOPUTH
PO MOJENb KOHIIETITYaJbHOTO OKCHMOPOHY
(Gibbs, Kearney, 1994; Bieliekhova, 2006, 2021:
204). Ha BigMiHYy BiJ CTHJIICTHYHOTO OKCHMO-
POHY SIK MOBHOIO NPHUMOMY, KOHILIENTyaJlbHUN
OKCUMOPOH (yHKITIOHy€ Ha PIBHI MHCICHHS
1 mepeabavyae OHOYACHY aKTyasli3alliio B3a€MO-
BUKJIFOUHUX KOTHITUBHUX Mozeieil. Came Taka

CTPYKTypa JO3BOJISI€E YUTA4YEBl KOHCTPYIOBATH
eMEp/DKEHTHI CMUCIH, TOOTO HOBI 3HAUEHHSI, SKi
HE 3BOISTHCS 0 CYMH BUXIJHHX KOMITOHEHTIB,
a BUHUKAOTh y mporeci ix B3aemomii (Lakoff,
Johnson, 1999; Bielickhova, 2021: 204).

BaxxnuBo mimkpecnuTd, mo 3a3HaueHl KOT-
HITUBHI MeEXaHI3MH, TOOTO 3icTaBlieHHsS (¢pe-
WMIB, 1X KOHTpacTyBaHHs, amajbramairis, BiJ-
OyBalOTbCsl Ha I103acBioMOMYy piBHI. Bonnu
ABTOMATUYHO CHPSIMOBYIOTH IE€PBHUHHE PO3Y-
MIHHSI TEKCTY, OAHAK HE 3aBEPIIYIOTh MPOIIEC
peuenuii. HaBnaku, ix pe3ynbTaroM cTae KOTHi-
TUBHE HAIPY>KEHHs 200 KOTHITUBHUIN AMCOHAHC,
KU ToTpeOye MOJANBIIOT0 OCMHCICHHS TEK-
cTOBHX (hparMeHTIB, aKTHBI3allli KOTHITUBHUX
3yCHIIb qHTaqa/mTepnpeTaTopa y KOHCTPYIO-
BaHHI HOBHMX 3HAYEHb 1 CMUCITY.

Came B 11€i1 MOMEHT B1JJ0yBa€ThCs MEPEXiJ BiJl
MACUBHOTO CHPUUHATTS 1O aKTUBHOI 1HTEpIpe-
Taii. YuTad mouyrnHae CBiJJOMO MPAIOBATH 3 TEK-
CTOM, HaMararl4yuch MOSCHUTU U IHTETpyBaTH
HENpupoAHi a0 HEJIOTIYHI Ha MEPIINH MOTIsA
CIIEMEHTH y BIIACHY CHCTeMy 3HaHb. Lleit eram
Bl,ZLI(pI/IBa€ npocnp JUISL 3aCTOCYBaHHsI 1HTepnpe-
TaLiiHAX CTpaTerm SIKi CTAHOBIISTH HACTYIIHHIA
piBensb penenii. IXne 3aBnanns nonsrae y pario-
HaTi3aIii MepekUuTOro KOrHITHBHOTO TUCOHAHCY
Ta Y3TO/PKEHHI HOBOi iH(popmamii 3 yxke HasB-
HUMU KOTHITHBHUMH ¥ KYJIETYPHUMH MOJICIISIMHU.

OTxe, TMOYATKOBHUM, AaBTOMATHYHHM eTall
penenii € jgumie ii BiAMPaBHOI TOYKOK. 31TK-
HYBIIUCH 13 HEMIPUPOIHUM PO3yMOM a00 HEIpH-
POIHOI0 HAPATUBHOIO JIOTIKOIO, TOOTO TaKUMHU
Q)opMaMH 306pa>KeHH}I CBIJIOMOCTI 4M TIOJIH,
SIKI HE BI/MOBINAIOTE 3BUYHHM YSBICHHSIM TPO
peaHLHICTB 4UTad TEPEXOMUTh JO IHTepIpe-
taiii. Ha npoMy piBHI KOTHITUBHUN OKCHUMOPOH
nepecrae PyHKI[IOHYBATH JIMIIC 5K ePEKT Juc-
OHAHCY 1 NEPETBOPIOETLCS Ha IHTepIIpeTaliifHy
npo0ieMy, po3B’s3aHHS SIKOI BUMArae aKTHBHOI
KOTHITUBHOI y4acTi pelMITI€HTA.

Yuraubki crparerii iHTepnperauii mera-
MOJIEPHUX HENPUPOHUX HAPATUBIB

[Tpoueci 1HTepr[peTau11 METaMOJIEPHUX HETIPH-
pomHnX HapaTI/IBlB TOB’SI3aHUH 13 HEOOXIHICTIO
perentii HENpPUPOIHUX EJIEMEHTIB. 3TiJIHO
3 nocmikeHHsIMH SlHa Anbepa, ompupOAHEHHS
3MIHCHIOETRCS Yepe3 HHU3KY IHTepIpeTalliifHuxX
CTpateriii, ki JJ03BOJISIOTH IHTCIPYBaTH HEIPH-
POIHI €TEeMEHTH y CTPYKTypH JOCBiIy YMTaya.
Cepen Takux CTparerii BHOKPEMIIIOIOTHCS:
OJNEHIIHT, >KaHpOBa aTpuOyIist, Cy0’eKTHBAIlis,
TEMaTU4HEe, CAaTUPUYHE, AJCTOPUYHE Ta TpaHC-
[IEHICHTAIIbHE TIPOYNTAHHS, @ TAKOXK MPUHHATTS
BHYTPIIIHBOI JIOTIKM TEKCTy W KOHOTallliiHa
inTepnperartist (Alber, 2016). Baxnauso, mo i
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CTparerii He € B3a€MOBUKIIIOYHUMH: BOHU YacTO
(YHKITIOHYIOTh OJTHOYACHO, POPMYIOUH CKIIATHY
KOTHITHBHY MOJIEJIb «HETIPUPOIHOTOY.

TakuM 4YMHOM, IHTEpHpETALiHUNA TpOIEC
HETNPUPOIHUX HApaTHBIB Mae OaraTtopiBHEBY
CTPYKTYpY: BiJi aBTOMaTHYHOTO CHPUHHATTS 10
CBIJIOMOi 1HTEpHIpeTarii Ta MOAAIBIIOrO OMpPH-
pozHenHs. IIpy 11bOMy, XaHp TUCKYPCY BU3HAYAE
JIOMIHAHTHI MEXaHI3MH I(bOTO MPOLECY, 8 TAKOXK
CTYIiHb HANpY)XCHHS MDK 3BHYHHM 1 HENpH-
POAHUM Y CBIZIOMOCTI YMTAYa.

Bonnowac 3actocyBaHHsS iHTepHpeTaIiiiHUX
cTpareriii He € yHiBepcanbHUM. OCMHCICHHA
MeTadop, METOHIMIA Ta OKCUMOPOHIB IPYHTY-
€TbCS HAa TUIECHOMY M COIaJIbHOMY JOCBiAi
gyuTada. Y mporeci ONpupoIHEHHS aKTUBYIOTHCS
TMOWHHI  CTPYKTYpH JIIHTBOKYJIBTYPHOI KOH-
uenTocepu: apxeTunu, KyJabTypHI clLeHapil
Ta MEXaHI3MHU KOJEKTUBHOI am’sATi. CaMe BOHU
3a0€3MeuyloTh CMHCIIOBI OpIEHTHUPH, 3aBISKH
SIKUM HETIPUPOJIHI €JIEMEHTU CIIBBIIHOCSATHCS
3 BIIOMHMHU MOJIEJSIMHU, 110 3HMKY€E PIBEHb KOT-
HITUBHOT'O Halpy>KEHHS.

OTtxe, iHTepHpeTamiiiHi cTparerii QyHKI-
OHYIOTb SIK MEXaHI3M Y3TOJDKCHHSI MIXK KOT-
HITUBHUM KOH(IIKTOM 1 HOro CMHCIOBUM
OTIPAIIIOBAHHAM Yy MEXKaX JIHTBOKYJIBTYPHOI KOH-
uenrocgepu. [Ipu mpomy xanpopa crenudika
TEKCTY BU3HAUaE, K1 apXETUNH aKTyaIl3yrThCs
1 IK1 cTparerii CTaloTh JOMIHAHTHUMH.

VY pomanax Kamzyo Imirypo, ski ciyryrooTth
UTIOCTpAaTUBHUM MartepiajioM (DyHKIIIOHYBaHHS
BCTaHOBJICHUX CTpaTeriil, HEMPUPOIHI €JIEMEHTH
XyJOXKHIX CBITIB aKTHBYIOTh y UMTaua CKIJHI
KOTHITUBHI TPOIECH, SKI BHUXOASTH 3a MEXi
ABTOMATUYHOTO PO3Mi3HABAaHHA MOJii 1 BUMa-
raloTh 3aJIy4eHHS cTpareriii inTepnperarii, omnu-
CaHMX B TepMiHaX Teopil HEMPUPOJHOI HApPATO-
norii (Alber et al., 2010) Ta cucremaTn30BaHUX
y BUDIIA1 TUnosIorii y mpani Slua Anbepa (Alber,
2016). 3 momisimy KOTHITOJNOrIT HAETbCS Mpo
CKJIQJIHy TIOCJIIJIOBHICTh MEHTAJLHUX OTIEpaIliii:
BiJI aBTOMaTHYHOTO 3iCTaBleHHA (perMiB 110
CB1JIOMOTO pe(IeKCUBHOTO OCMHCIICHHS OTpPH-
MaHOTO JOCBITY.

3 oAy Ha BUILE BUKJIA/IEHE MU ITPOIIOHYEMO
TaKi IHTepHpeTaliiiHi cTpaTerii:

— MeradopuuHe 0OCMHUCICHHS — YCBIJOMIJIEHE
PO3rOpPTaHHS YUTAauYeM CUMBOJIIYHUX Ta MeTado-
PUYHUX CTPYKTYp 3HAHHSA y CEMAaHTUYHOMY IIPO-
cropi TBopy. Hanpuknan, tyman y «IloxoBaHomy
BenetH» (Ishiguro, 2015) ycBimoMiroeTbest K
MeTagopa 3a0yBaHHS.

— IHTEepTeKCcTyanbHE MPOYNTAHHS — ITOSICHEHHS
MOXJIMBUX Y1 HEMOXKJIMBHX CBITIB 3@ JJOIOMOI'OO
aCoIllaTUBHOTO MHCIIEHHSI Ta YCBIJIOMJIGHUX
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Q031 710 1HIIMX TEKCTIB 1 KYJIBTYpHHX KOIIB.
Hamnpuknan, npucytHicts Mepinina y podii mep-
conaxka y «IloxoBaHomy BesieTHI» (Tam camo)
cpuiiMaeThesl AK AI03isl Ha CEpeAHbOBIYHI
JereHau Ta ApTypiaay, 10 Biapa3y BIJKpHUBaE
YUTA4YEB1 JOCTYII JI0 MAariyHOT'O KOHTEKCTY.

— BuxopucranHs iMEpPCUBHOT JIOTIKH XyI0XK-
HBOTO CBITY — MPUHHATTS HEHNPUPOAHOIO SK
00’€KTHUBHOTO €JIEMEHTa CBITY OIOBiJi, IO Ti-
HOPSIIKOBYETHCSL BIIACHUM 3aKOHaM, TOOTO CBIT
OTOBi/Il Ma€ BJIACHY JIOTIKY, 1 BC€, 110 B HBOMY
BiJIOYBAETHCSI, 3IAETHCS MPUPOIHUM Y MEKaX ITi€l
cucreMu. Hanpukmnajn, coHsuHa €Heprisi € Jpke-
penoM sxuBieHHs Uit Knapu ta iHImmx po6oTiB
y «Kmapa i Conme» (Ishiguro, 2021), i Taka
CXeMa 3HaHHS eKCTPAIIOJIIOETHCS Ha 1HIINX Tep-
coHaxiB. ToMy Te, III0 COHSIYHE CBITJIO 3LLIHIIO
JIBYMHKY, BUTTISAAE IIJIKOM TPUPOIHO B MEXKax
IIbOTO XyJAO0XXHBOTO CBITY.

— Temartnune Ta apXeTUIIHE NOSCHEHHA —
aHaJll3 HENPUPOAHUX EJIEMEHTIB uepe3 3HaHHS
KITFOUOBUX TEM, IPOOIEM, apXETHUIIIB 1 CHOXKETHUX
Monenen tBopy. Hampuxnan, y «IloxoBaHnomy
BenetH» (Ishiguro, 2015) cuena 3 YoHsApem
penpe3eHTye apxeTunHuii MotuB llpoBinHuka,
KU CyNpPOBOKYE TepOiB uepe3 MepexiaHi
cTaHu (KUTTA—cMepTh). Hempuponnuii enemeHt
OTIPUPOJHIOETHCS Yepe3 CITiBBITHOLICHHS 3 apXe-
TUITHOIO (DYHKIII€I0 Ta TEMATUKOIO TBOPY.

— Enabopamis ¢perimiB — perenpHE poO3po-
OJIeHHs 1 aHATI3 HEMTPUPOAHOTO €JIEMEHTA; TIOTIIYK
BHYTPIIITHIX CYyNepEeYHOCTEH 1 ajanTais 10 HUX
3BUYHMX KOTHITMBHHMX CX€M 4YMTaua IUIIXOM
3alyuyeHHs TEBHUX KOTHITMBHMX MEXaHI3MiB.
Hanpuxknan, y «Knapa i Conne» (Ishiguro, 2021),
Conue cnpuiimaerscst Knaporo sk xuBuii nep-
COHaX, X04Ya B TEKCTI HEMa€ JJIsl TOTO IMPSIMOTO
HiATBEP/UKEHHS, OKPIM HATAKY Ha Te, IO came
Conrie mocnpusiio oxyxanHro [[xo3i. [11o6 inTe-
rpyBaTH IIeW €JIeMEHT y HapaTUBHE PO3yMiHHS,
yuTay poouTh npunyuieHHs: CoHIle y CBITI TBOPY
MOKe BoHOUac (yHKIIIOHYBATH 1 K MeTadopa,
1 SIK TIepcoHaX (KOHIENTyaJbHa aMajbramariis),
10 JTO3BOJISIE YCKITATHUTH 1CHYIOUUH (hperM Jist
PO3yMIHHSI HAPATUBHOI JIOT1IKU TBODY.

— IlpounTanHs Kpi3b NPU3MY KOTHITUBHOTO
CIIOTBOPEHHS HapaTropa — OCMHUCIIEHHS Henpu-
POZHOTO 4epe3 BUKPUBICHE CIPHIHSTTSA, CBi-
JIOMICTh 200 KOTHITUBHY IEPCIEKTHBY IE€pPCO-
Haxa. Hanpuknaz, 1311106pa>1<eHH51 HapaTopoM
BIfHU Ta ICTOPUYHUX MOMIN y «3alHIIKy JHS»
(Ishiguro, 1989) Bukpusmtoe paxrtu yepe3 oOme-
JKEHY KOTHITUBHY CX€MY 3HaHHS y CBIJOMOCTI
CriBeHca.

— (MeHOMEHOJIOTIYHE TPOYUTAHHS — CIIPHUH-
HATTA YWTaueM HENpPUPOIHOro uepe3 Oe3no-
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Cepe/IHE  TePEIKUBAHHS, emorii Ta BinquTﬁ
0 MMIACHIIOTE aTMocdepy Ta MPUCYTHICTH
HEMOXIIMBOIO Y CBITI TEKCTY, 6€3 3BEPHCHHS [0
CHUMBOJIIKHM 4M KoHIenTiB. Hanpuknan, y dinani
pomany «He Biamyckaii mene» (Ishiguro, 2005),
OLTh BTpATH KOXAHOTO HE apTUKYITIOETHCS Hapa-
TOPOM, ajie YUTa4 BUTIyMauye HOro yepes BiacHi
€MOIIiHI peakIlii BiJl OCMUCIICHHS CIICHHU.

— AHTHHATYpaIi3alis — yCBIIOMICHE yTpH-
MaHHs HCNPHUPOJHMX CIEMEHTIB 1033 pallio-
HAJBHOIO IHTEPIPETAIIEI0; BOHH CIIPHIMAIOThCS
gyepe3 eMollii Ta TIEeCHI BIAYYTTs, CTBOPIOIOYH
epeKT  «HEBUTIYyMAauE€HOTO. Hanpuxnan,
y pomani «Kmapa i Conme» (Ishiguro, 2021)
cBiT Oauntbea ounma Kiapu uepes ii «Ookcm»
(ToOTO i 30pOBE CHIPUIHATTS HE € IUTICHUM, 5K
y JIIOAMHU: BOHA CIpPUIIMAae OKpeMi CETMEHTH,
KOXKEH 13 SIKUX aHalli3y€ OKPEMO, a BXKE IMOTIM
YMOBHO MOEHYE X Yy 3arajibHy KapTuHy). Unrad
HE MOXXE€ OCMHUCIIUTH TaKHK CIIOCIO CIIPUITHSATTS,
aJie 371aTeH ySIBUTH Ta BITIYTH, 110 Bi10YBa€THCS,
3aJMIIAI0YM HENPUPOIHHUM eleMEeHT Ha piBHI
IHTYITUBHOTO CIIPUHHATTS.

BaxnBo 3a3HauMTH, IO JOCHIDKEHHS HE
BU3HAua€, sKy caMe IHTepHpeTaliiiny cTpa-
TETiI0 ONPHUPOAHEHHS 3aCTOCYE OKpEMUI uuTad,
OCKIJIbKM TIPOLIEC YUTAHHS € 1HIUBITyalbHO
3YMOBJICHUM 1 3QJICIKUTH BiJ] 0COOMCTOTO TOCBI Y,
KyJIBTYPHO1 KOMIIETEHII11, EMOLIHOI Yy TIMBOCTI
Ta KOTHITUBHHUX YCTaHOBOK peuunieHta. Ilpote
B ME)Kax KOTHITUBHOI HApATOJIOT1l i KOTHITUBHOT
MOSTUKM THUTAaHHS 1HTeprpeTamnii (popmysro-
€THCSI HE SIK MTpobsieMa nepeadayeHHs YNTabKOL
peaxiiii, a Sk aHa i3 UMOBIPHICHMX KOTHITUBHUX
TPAEKTOPIid, sIKi TEKCT POOUTH TOCTYMHUMH 00
O1IIBII IMOBIPHUMU.

Bapro HaraJ[aTH, 1o Onbra BopoGHOBa po3-
BUBA€ KOHIICIIILIIO, 3M1HO 3 KOO JIiTepaTypHHii
TEKCT MICTHTh y €001 BHYTpIIIHI MeXaHi3MH
cupsimyBanHs untada (Vorobyova, 1996). Bona
CTBEp/UKYE, IO JIHIBICTUYHI CHUTHAJIN ajpe-
COBaHOCTI BHCTYIAIOTh CBOEPITHUMH Mapke-
paMu ab0 «KJITFOYaMu», sIKI TPOTrPamMyrOTh IIEBHE
CIPUHHATTS TEeKCTy (Tam camo: 165). 3rigHo
3 11 miAX0a0M, Il CHTHAJIX HE MPOCTO BKA3yHOTh
Ha OTpUMyBaya MOBIAOMJICHHS, a (OPMYIOThH
MparMaTMYyHU MPOCTIp, y SKOMY YHTa4 3HAXO-
JUTH MMiJIKa3KW s Aemn(pyBaHHS aBTOPCHKUX
IHTEHIIH. Y Takuii crocid TEKCT CaMOCTIMHO
BUOYIOBY€ CTpaTerilo BIAcHOI iHTepHpeTarii
yepe3 CHCTEMY MOBHHUX 3aco0iB, 1o 3abesrie-
YYIOTh 3B'SI30K Mi’K aBTOPOM 1 aJJpecaToM.

OTxe, cTpaTerii ONPUPOIHEHHS HE € JTOBLIb-
HUMHU pe3yJIbTaTaMM YUTAIbKOi 1HTeprpeTanii,
a BUIUIMBAIOTh 13 CTPYKTYPHHUX BIIACTUBOCTEM
XyJIOXKHBOTO TEKCTY, THITy AMCKYpCYy Ta Xapak-

Tepy HENPUPOIHKX CICMEHTIB. IHAKIIE KaXy4H,
TEKCT HE JMKTY€ OIHY-€/IMHY IHTEpIpETaLiio,
aje 06Me>i<ye 10J1€ MO>KJIMUBUX KOTHITUBHHX OTIE-
pariii, y paMKax sIKOTO YUTa4 3MYIICHHI IIyKaTH
MOSICHEHHS HENPUPOAHOTO. Came ToMmy FineTbest
HE 1o BUOIp “Oynb-sikoi” CTpaTern a PO aKTY-
ai3alio TUX CTpaTerm SK1 € KOTHITUBHO Haii-
OUTbII TOPEYHUMHU M HaWCYMICHIIIUMH 3 Hapa-
THUBHOIO OPraHi3alli€el0 KOHKPETHOTO POMaHy.

JlopeuHo Haraaaru, 1o, 3T1IHO 3 TEOPIErO BTi-
neroro posyminmst JUk. Jlakopda ta M. JhxoH-
cona (embodied cognition), YMTa4 He CTLIBKHU
«00Hpae» CTpaTerito, CKiIbKH O0HMpa€ MUIIX
OCMMCJICHHS ,uocmny BIJTIOBITHO /IO THUX CXEM
JIOCBiJly, SIKI HaWIIBHJIIIE aKTHBYIOTbCSA Y HOTO
CBIZIOMOCTI Ha OCHOBI TONEpEAHIX TUIECHHX,
eMOLIIIHUX Ta KyIbTypHUX 3HaHb unTaya (Lakoff,
Johnson, 1999). Came Tomy B pomanax K. Imi-
T'ypo TIEBHI CTpaTerii BUSBISIOTHCS HAMH OLTBII
IMOBIpHUMH, IO MIATBEPKYETHCS HABEICHUMH
MPUKIIaJaMU.

Y miAcyMKy, HENpHUpOIHI HapaTUBHI eJe-
MEHTH y 1po3i limirypo 3MiHIOIOTh caMy MOJENb
peuenuii. Boun nepeBomATe yHMTada 31 CTaHy
ABTOMATHYHOTO CIIPUKHATTA 10 aKTHBHOI 1HTEp-
nmperartii. Henpnpo;[HiCTL [I0OCTa€ HE SIK aHO-
Mallisl, @ SIK KOTHITUBHUH BHKIHK, IO (opmye
pOCTip st OUTBII TIMOOKOTO KOTHITHBHOTO,
€THYHOTO Ta E€MOIIWHOTO OCMUCIICHHS XYIOXK-
HBOT'O TEKCTY 1 B PE3YJIbTaTl IOCTA€E HE JIULIE K
€CTEeTUYHE, a 1 IHTEJIEKTya IbHE 3a0BOJICHHS Bl
PO3B’sI3aHHS TAKOTO BUKITUKY.

BucnoBku. VY Xoml JOCHIIKEHHS BCTa-
HOBJICHO, IO PELCMIis HEeNPUPOAHOI HAparlii
B METaMOJIEPHOMY XYIOKHBOMY JHUCKYpCl Mae
CKJIajiHy 6araTopiBHEBY CTPYKTYpY, sIka HE MOXKE
OyTH MOBHICTIO MOSICHEHA B TEPMiHAX KJIIACUYHUX
Mojenieil KOHLeNTyallbHOT MeTagopH Ta KOHIIETI-
TyanbHOI iHTerpamii (Onenainry). Y mpoanHaiti-
30BaHUX HAMHU TEKCTaX CMHCIH HE 3JIMBAIOTHCS
B €/IMHY KOTHITHBHY CTPYKTYpY, @ IeperIiTa-
IOTBCS 1 CINBICHYIOTh, IEpeOyBaloun y CTaHi
JUHAMIYHOT B3a€MO/II].

OOrpyHTOBaHO, IO B MPOIIECI perernilii MeTa-
MOJIEPHUX TEKCTIB, MOPSA 3 KOHLENTYaJbHOIO
IHTErpaIli€r0 MOCTa€ KOHIENTyajbHa amalbra-
Mallisl, IKa CIIMPAETHCS Ha SIBUILE OCLIMIISLIT K
LEHTpaJIbHOI KOoHIenii MeTamonepHizmy. Ocuu-
JISILIST BU3HAYACTRCS SIK [OCTIMHE KOJIUBAHHS M1XK
aIbTepPHATUBHUMH  IHTEpPIIpETALiHHIMU  TIep-
CIEKTHBAaMH, TOJ1 SK KOHIENTyaJbHA amajbra-
Martist 3a0e3reuye CIiBiCHYBaHHsI CyIepewInBUX
CMUCIIB Yy MEXaX €IMHOI0 KOTHITHUBHOIO YTBO-
peHHs 6e3 1X 0CTaTOYHOTO CHHTE3Y.

Y poboti o0O0rpyHTOBaHO OaraTopiBHEBY
MOJIeJTb PEIEMIl HEMPUPOIHUX HApPATHBIB, sSKa
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BKJIFOYAE: 1) aBTOMaTUYHHI 1103aCBIIOMUI €Tall,
IiJ] 9ac SKOTO aKTHUBI3YIOTHCS aBTOMATUYHI TIPO-
[IECH KOHIIETITYalbHOI iHTerpamii abo amanb-
ramaiii, 3yMOBJICHI OCMHCIEHHIM XyIOKHIX
0o0pa3iB Ha OCHOBI MEHTAJbHUX MOJIENICH KOH-
nentyanbHoi meTtadopu, MeToHIMIi abo OKCH-
MOpOHy; 2) eTam CBiIOMOi iHTepHperarlii,
OB’ sI3aHUM 13 palliOHATI3AIMIEI KOTHITUBHOTO
JUCOHAHCY Ta OINPUPOAHEHHS HENPUPOIHUX
€JIEMEHTIB y CBIIOMOCTI YUTaya.

YcraHOBIEHO, 1O 1HTEpHpeTalliifHi cTparerii
(YHKLIOHYIOTh HE 130JIbOBAHO, @ SIK B3a€MOJO-
HOBHIOBA/IbHA CHCTEMAa KOTHITHBHOI 00pOOKH
TEKCTy. IX BHOIp 3yMOBIIOETBHCS SIK >KaHPOBOIO
cnenn(ikol0  XyIOKHBOTO  JUCKYpCY, Tak
1 BJIACHUM JIOCBIJIOM YHTaya.

JloBeieHO, 110 HENMPHUPOAHI HApaTUBHI eJe-
MEHTH BHUKOHYIOTh POJIb KOTHITUBHOTO CTHMYJTY,
SKUW aKTHBY€E MPOIECHU IHTEpHpeTallii, Crpuse
eMOIliHIA Ta eTW4HiN peduekcii Ta ¢opmye
e(eKT 3aJ0BOJICHHSI B/l YUTAHHS TBODY.

VY miicyMKy BCTaHOBJIEHO, III0 METaMOJICPHH
XyIOXKHIN AUCKYpPC TpaHCPOpMye caMmy MOJENb
YUTAHHS: BiJ] TMACHUBHOTO CIPUHHATTI TEKCTY
YUTa4eM JI0 aKTUBHOI KOTHITUBHO{ y4acTi y mpo-
1eci KOHCTpPYIOBaHHS cMHUcTy. HenmpuponHicTsb
y IIbOMY KOHTEKCTI IIOCTA€ HE K BIIXUICHHS Bif
HOPMH, a SIK MEXaHi3M TeHepallii HOBUX CMHUCIIB
1 CIIOCO0iB 1X IHTEpIpeTaIllii.

NNITEPATYPA:

1. AHgpeeBa M.A. KorHiTMBHO-HapaTtomnoriyHi  Bnactu-
BOCTi @HMIiNCbKOMOBHUX XYOOXHIX TEKCTIB ANS AiTen (Ha
maTtepiani cy4acHux XydoxHix HapaTtueiB Benukoi Bpu-
TaHii) : guc. ... a-pa dinocodii : 10.02.04. IBaHo-®paH-
KiBcbk, 2025. 291 c.

2. benexosa J1.I. ApxeTun, apxeTUnHUM CMUCI, apXeTUMHUIA
obpa3 y NiHrBOKOTHITUBHOMY BWCBITMEHHI (Ha MaTepiani
BipLUOBAHMX TEKCTIB aMepuKaHCbKoi noesii). Haykosul
gicHuk [poeobuybko2o OepxasHo20 neda2oeiyHo20 yHi-
eepcumemy imeHi leaHa ®paHka. Cepis: @inonoaidHi
Hayku (mogosHascmeo). 2015. Ne 3. C. 6-16.

3. bBenexosa J1.I. O6pa3Hnin NpocTip amepukaHCbKoi noesii:
NiHrBOKOTHITUBHWUIM acnekT : Auc. ... A-pa inon. Hayk :
10.02.04. Knis, 2002. 516 c.

4. IrnatbeB B.C. Amanbrama. Benuka ykpaiHCbKka eHUUKIIo-
nedis. 2021. URL: https://vue.gov.ua/Amansrama (gnata
3BepHeHHs: 20.04.2026).

5. Konecosa A. O. XynoxHin obpa3 KoxaHoi / KoxaHoro B
AHIIOMOBHUX NOETUYHMX TekcTax XIX—XX cToniTTa: niHr-
BOKOTHITVBHWUIA Ta FEHOEPHWA acnekTu @ AUC. ... KaHa.
¢inon. Hayk : 10.02.04. XepcoH, 2012. 210 c.

6. MapiHa, O.C. Mo0GinbHicTb napagokcanbHUX MOETUYHMX
obpasiB (Ha matepiani Cy4acHOro aHrfoOMOBHOIO MOETUY-
Horo anckypcey). Hoea ¢pinonoeia. 2013. Ne 57. C. 49-53.

7. Uanie A.O. TloeTuka HapaTuBy aHrMiNnCbKOMOBHMX
XYOOXHIX TEKCTIB ANs OiTen : guc. ... A-pa inomn. Hayk :
10.02.04. Xapkis, 2020. 419 c.

ISSN 2663-3426 (Print), ISSN 2663-3434 (Online)

10.

1.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

. Andrieieva,

Alber J. Unnatural Narrative: Impossible Worlds in Fiction
and Drama. Lincoln : University of Nebraska Press, 2016.
320 p. DOI: https://doi.org/10.2307/j.ctt1d4v147

Alber J., Iversen S., Nielsen H.S., Richardson B. Unnatural
narratives, unnatural narratology: Beyond mimetic models.
Narrative. 2010. Vol. 18. Ne. 2. P. 113-136. DOI: https://doi.
org/10.1353/nar.0.0042

Bieliekhova L. Conceptual oxymoron: cognitive mechanism
of novel verbal poetic images formation. In Search of
(Non) Sense: Literary Semantics and the Related Fields
and Disciplines : Fourth International Conference of
IALS, 12—14 October 2006. Krakow : Institute of English
Philology, the Jagiellonian University, 2006. P. 14-18.
Bieliekhova L. Integrated model of poetic text interpretation.
Text-Image-Music: Crossing the borders. Intermedial
conversations on the poetics of verbal, visual and musical
texts / eds. A. Pawelec, A. Shaw, G. Szpila. Berlin : Peter
Lang, 2021. P. 199-210. DOI: https://www.peterlang.com/
view/9783631846698/html/ch22.xhtml

Fauconnier G., Turner M. The Way We Think: Conceptual
Blending and the Mind’s Hidden Complexities. New York :
Basic Books, 2002. 445 p.

Gibbs R.W., Kearney L.R. When parting is such
sweet sorrow: The comprehension and appreciation
of oxymora. Journal of Psycholinguistic Research.
1994. Vol. 23. P. 75-89. DOI: https://doi.org/10.1007/
BF02143177

Ishiguro K. Klara and the Sun. New York : Alfred A. Knopf,
2021. 271 p.

Ishiguro K. Never Let Me Go. London :
2005. 304 p.

Ishiguro K. The Buried Giant. London :
2015. 384 p.

Ishiguro K. The Remains of the Day. London : Faber &
Faber, 1989. 272 p.

Lakoff G. Syntactic amalgams. Chicago Linguistic Society.
1974. Vol. 10. P. 321-344.

Lakoff G., Johnson M. Philosophy in the Flesh: The
Embodied Mind and Its Challenge to Western Thought.
New York : Basic Books, 1999. 624 p.

Lakoff G., Turner M. More Than Cool Reason: A Field
Guide to Poetic Metaphor. Chicago : University of Chicago
Press, 1989. 237 p.

Vermeulen T., van den Akker R. Notes on metamodernism.
Journal of Aesthetics & Culture. 2010. Vol. 2. Ne. 1. DOI:
https://doi.org/10.3402/jac.v2i0.5677

Vorobyova O.P. Linguistic signals of addressee-orientation
in the source and target literary text: A comparative study.
CLS 32 : Papers from the Parasession on Theory and Data
in Linguistics, University of Chicago, 11-13 April 1996.
Chicago : Chicago Linguistic Society, 1996. P. 165-175.

REFERENCES:

M. A. (2025) Kohnityvno-naratolohichni
vlastyvosti anhliiskomovnykh khudozhnikh tekstiv dlia
ditei (na materiali suchasnykh khudozhnikh naratyviv
Velykoi Brytanii) [Cognitive and Narratological Properties
of English-Language Literary Texts for Children (Based
on Contemporary British Narratives)] (PhD Thesis), lvano-
Frankivsk.

Alber J. (2016) Unnatural Narrative: Impossible Worlds in
Fiction and Drama. Lincoln: University of Nebraska Press.
DOI: https://doi.org/10.2307/j.ctt1d4v147

Faber & Faber,

Faber & Faber,



10.

Cepis [epMaHICTMKa Ta MIXKKYNbTYpPHa KOMYHiKaLis

Alber J., Iversen S., Nielsen H. S., Richardson B. (2010)
Unnatural narratives, unnatural narratology: Beyond
mimetic models. Narrative, vol. 18, no. 2, pp. 113-136.
DOI: https://doi.org/10.1353/nar.0.0042

Bieliekhova L. |. (2015) Arkhetyp, arkhetypnyi smysl,
arkhetypnyi obraz u linhvokohnityvnomu vysvitlenni
(na materiali virshovanykh tekstiv amerykanskoi poezii)
[Archetype, archetypal meaning, archetypal image in
the linguo-cognitive perspective (based on verse texts
of American poetry)]. Naukovyi visnyk Drohobytskoho
derzhavnoho pedahohichnoho universytetu imeni lvana
Franka. Seriia: Filolohichni nauky (Movoznavstvo), no. 3,
pp. 6-16.

Bieliekhova L. (2006) Conceptual oxymoron: Cognitive
mechanism of novel verbal poetic images formation.
Proceedings of the In Search of (Non) Sense: Literary
Semantics and the Related Fields and Disciplines (Fourth
International Conference of IALS, October 12—14), Krakow:
Institute of English Philology, the Jagiellonian University of
Krakow, pp. 14-18.

Bieliekhova L. I. (2021) Integrated model of poetic text
interpretation. A. Pawelec, A. Shaw, G. Szpila (Eds.),
Text-Image-Music: Crossing the borders. Intermedial
conversations on the poetics of verbal, visual and musical
texts. Berlin: Peter Lang, pp. 199-210. DOI: https://www.
peterlang.com/view/9783631846698/html/ch22.xhtml
Bieliekhova, L. |. (2002) Obraznyi prostir amerykanskoi
poezii: linhvokohnityvnyi aspekt [Imagery Space of American
Poetry: A Linguo-Cognitive Aspect] (DSc Thesis), Kyiv.
Fauconnier G., Turner M. (2002) The way we think:
Conceptual blending and the mind’s hidden complexities.
New York: Basic Books.

Gibbs R. W., Jr., Kearney L. R. (1994) When parting is
such sweet sorrow: The comprehension and appreciation
of oxymora. Journal of Psycholinguistic Research, vol. 23,
pp. 75-89.

lhnatiev V. S. (2021) Amalhama [Amalgam]. Velyka
ukrainska entsyklopediia [Great Ukrainian Encyclopedia).
Retrieved from: https://vue.gov.ua/Amanbrama (accessed
20 April 2026).

11

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

. Ishiguro K. (2021) Klara and the Sun. New York: Alfred
A. Knopf.

Ishiguro K. (2005) Never Let Me Go. London: Faber &
Faber.

Ishiguro K. (2015) The Buried Giant. London: Faber &
Faber.

Ishiguro K. (1989) The Remains of the Day. London: Faber
& Faber.

Kolesova, A. O. (2012) Khudozhnii obraz kokhanoi /
kokhanoho v anhlomovnykh poetychnykh tekstakh XIX—
XX stolit: linhvokohnityvnyi ta hendernyi aspekty [The
Literary Image of the Beloved in English-Language Poetic
Texts of the 19th-20th Centuries: Linguo-Cognitive and
Gender Aspects] (PhD Thesis), Kherson.

Lakoff G. (1974) Syntactic amalgams. Chicago Linguistic
Society, vol. 10, pp. 321-344.

Lakoff G., Johnson M. (1999) Philosophy in the flesh: The
embodied mind and its challenge to Western thought. New
York: Basic Books.

Lakoff G., Turner M. (1989) More than cool reason: A field
guide to poetic metaphor. Chicago: University of Chicago
Press.

Marina O. S. (2013) Mobilnist paradoksalnykh poetychnykh
obraziv (na materiali suchasnoho anhlomovnoho
poetychnoho dyskursu). [Mobility of paradoxical poetic
imagery (on the material of modern Anglophone poetic
discourse]. Nova filolohiia, no. 57, pp. 49-53.

Tsapiv, A. O. (2020) Poetyka naratyvu anhliiskomovnykh
khudozhnikh tekstiv dlia ditei [Poetics of Narrative in
English-Language Literary Texts for Children] (DSc
Thesis), Kharkiv.

Vermeulen T., van den Akker R. (2010) Notes on
metamodernism. Journal of Aesthetics & Culture, vol. 2,
no. 1. DOI: https://doi.org/10.3402/jac.v2i0.5677
Vorobyova O. P. (1996) Linguistic signals of addressee-
orientation in the source and target literary text: A
comparative study. Proceedings of the CLS 32: Papers
from the Parasession on Theory and Data in Linguistics
(University of Chicago, April 11-13, 1996), Chicago:
Chicago Linguistic Society, pp. 165-175.

Jama nepwioeo Haoxooacenns cmammi 0o sudarnus.: 30.04.2026
Jlama npuiinasmms cmammi 0o OpyKy nicis peyenzyeanns: 22.05.2026

Iama ny6nixayii (onpunoonenns) cmammi: 29.05.2026

Bunyck 1. 2026



|ayKOBMI BICHMK XEpPCOHCbKOrO OEepP>KaBHOro yHIiBepCUTETy

YK 81'25:81'271.16]:316.722
DOI https://doi.org/10.32999/ksu2663-3426/2026-1-4

DOMESTICATION TA FOREIGNIZATION Y NEPEKNAAO3HABUYIN LIAPUHI:
OUXOTOMIYHWUA TYMBNEP Y4 KOHTUHYYM B3AEMOLII CBOIrO TA YYXOIro
(YACTUHA 2)

KptokoBa HOnisa ImuTpiBHa,
KaHOuaaT pinonoriyHMX Hayk, JOLEHT,
AOLUEHT Kadeapun iHO3eMHUX MOB MPUPOAHNYO-MaTEMATUYHUX CrelianibHOCTEN

BornuHcbkul HauioHanbHUU yHisepcumem iMeHi Jleci YkpaiHku
krjukowajuli@gmail.com
orcid.org/0000-0002-7769-3402

YapikoBa IpuHa BacuniBHa,
KaHOuaaTt inonoriyHMX Hayk, JOLEHT,

AOLEHT Kadbeapw aHrnincbKol goinonoril
BornuHcbkul HauioHanbHUU yHigepcumem iMmeHi Jleci YkpaiHku
icharikova@vnu.edu.ua
orcid.org/0000-0002-5080-5216

Lpyea 4acmuHa po3giOKu 3aHyproe Yumada y npakmu4Hul eumip nepeknado3Has4yoi mpaHceepcanbHocmi. Haee-
0eHo apaymeHmu w000 moeo, YoMy came npupoda Ub020 KOHUenmy Halkpauwie nepedae cymb npouyecis, wo 8iobysa-
HomMbCs y cyyacHoMy ceimi ma siki 6e3nocepedHb0 maomb 8idobpaxeHHs U y nepeknado3Haesyili yapuHi. 3’sscosaHo, wo
mepMiH mpaHceepcanbHICMb y C8OEMY CMaHOBEHHI MPOLILWIO8 WIISX Pi3HUMU MixOucyunmiHapHUMU sumipamu. 3pobneHo
BUCHOBOK MpPo me, Wo xo4a U mpaHceepcarnbHicmb SK MOHAMMS He Mae npsiMo20 3acmOCYHKY Y npausx rno nepekna-
0o3Hascmey, o0Hak po3eidku KiHys XX nodamky XXI cm. € sickpasuM rpuknadom came mpaHceepcasbHoI crpsmosa-
Hocmi. [JogedeHo, wjo i mpucymHicme, 5K | Cymb camoeo ¢heHOMEHY, 34umyembcsi Mixk psokamu. [na A. bepmana — ue
emuyHa 83aeMOIMPOHUKHICMb, @ ONMXKe mpaHcaepcarbHiCmMb €8020-4yx020; 051 J1. BeHymi ¢hopeHisauyisi nepemeopro-
€MbCS1 Ha MpaHceepcanbHUU PyX, WO rpopidae onip KynbmypHux Hopm; M. belikep no3uuioHye nepeknad sik re-narration,
wo i € akmom mpaHceepcanbHocmi, 60 3HO8Y-i-3HO8Y MEPENPOYUMYOMbCS Mma nepenaimarmbscs Mybmuaudosi icmopii;
M. KponiH ma (iozo ides eco-translation mex momoxHa pyxy M ma Hackpidb, 0e napumemHo mpaHcgepcytoms 8udu,
Kynbmypu, mexHomnoaii y €OUHOMy repeknadaubKomy eupi.

Y mexax po3sioku erepuie 30iliCHEHO crpoby HOB020 NepenpoYUMaHHs b0o20 KOHUENMY, a came YMO8HO MapKysamu
PO3MIPHOI WKAOK ernox-UeH, ulo i cknadae HO8U3HY OocnioxeHHs. Takull nioxi0 npoYumaHHs nepeknadosHag4020
8UMIPY Kpi3b ONMUKY mpaHc-UeH-eepcanbHOi Modesi doromazae OCSieHymuU KImo4o8i nepeknado3Hasyi rninamo, no-mMix
SKUX | Kypcyromb HUHI 8ekmopu domecmukauii ma ¢hopeHisauii. 3pobrneHo npunyuweHHs, Wo OpieHMYyB8aHHS y npocmopax
AHmponoueHosoeo, KanimanoueHosoeo, NnaHmauioueHogoeo, lipoueHogo2o, KmynyueHogo20 nepeknady, dac MOXIiu-
gicmb nepeknadadesi 3 YyacoM 3¢hopMyeamu cmiliKy mpaHceepcarbHy Mema-HagUyKy KasnibpysaHHs mepms 20pU30HMIe
€8020 ma 4yx020, WO i ckradae akmyanbHicmb cmammi. 3Mo0enb08aHo cumyamusHuli Kelc, KUli 0eMOHCMpPYeE, Wo
nepeknad — poyec 0eko0ysaHHs KOHUeNMig, y KOMPOMY KOHMeKCM 8axJusiwull 3a oopmy. Tomy nepeknadady 07151 moeo,
wob ckepysamu sekmop ¢hopeHrisauii yu domecmukai y 8ipHe Uiriboge Pycrio NOBUHEH NMPOX0OUMU MOBEPXHe8Ul PieeHb
¢bopM HacKpisb ma NpoHUKamu 8 KoHuernmyasnsHe mio, 0e KynbmypHa npedukuyis dae oMy MOXIU8iCMb mpaHcopmy-
gamu riepeknadaybkuli OyKearsiam Mo8HOI PEKOHCMPYKUIEH aKkmyarnbHUX CEeHCie.

3pobneHo sucHo8KU rpo nepcrekmusHicms nodansuwiux AocnidxeHb y Hanpsami mpaHc-yeH-eepcanbHocmi. Lje 0acmab
nepeknadadyesi MOX/ugicme Umu 8 Hoay 3 enoxor, bayumu i Mpo2HO3ysamu 6cto MaclumabHicmb 3MiH, W0 HUHI i 8 mali-
b6ymHbOMy Yekae Ha nepeknado3Hasyy yapuHy. [lepeknad exe 3apa3 nepecmynus rnopiz anzopummidHo20 cy6’ekma, aKull
icHye y npocmopi MyrbmumodanbHocmi, de mpusae Konabopauis MoOUHU | MalWUHU.

Knrovosi cnosa: AHmponoueH, KmynyueH, mpaHceepcasbHiCmb, emuka Yy>K020, MocmayMaHiam, KOHUenm, mema-
Haguuyka.
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The second part of the article immerses the reader into the practical, transversal dimension of translation studies.
Arguments are provided as to why the very nature of this concept best conveys the essence of the processes taking place
in the modern world and directly reflected in the translation domain. It has been determined that the term, in its evolution,
has passed through various interdisciplinary stages.

Itis concluded that although transversality as a concept has not been directly applied in translation studies, the research
conducted at the end of the 20" and the beginning of the 215 centuries vividly exemplifies the transversal orientation. It
is shown that its presence — as well as the phenomenon of transversality itself — can be read between the lines. For
A. Berman this is ethical interpenetration, that is, the transversality of the native and the foreign; for L. Venuti foreignisation
transforms into a transversal movement that cuts through the resistance of cultural norms; M. Baker views translation as
re-narration which itself represents an act of transversality as multi-species stories are continually re-read and interwoven;
M. Cronin’s concept (idea) of eco-translation likewise embodies movement between and through, where species, cultures,
languages and technologies, etc transversalize in a dynamic act of translation of mutual balance.

Within the framework of this study, an attempt has been made for the first time to reinterpret this concept — specifically,
to mark it conditionally by the scale of cene-epochs, which constitutes the novelty of the research. Such an approach —
reading translation studies through the prism of trans-cene-versal model — helps to grasp the key translational plateaus
between which the vectors of domestication and foreignization move now. An assumption is made that orientation within
the spaces of Anthropocene, Chthulucene, Capitalocene, Plantationocene, Pyrocene, and Technocene translation allows
the translator gradually develop a lasting transversal meta-skill of calibrating the friction between native and foreign
horizons, which determines relevance of this study. A situational case-study has been modeled to demonstrate translation
as the process of decoding concepts in which context outweighs form. Therefore, to guide the vector of foreignization
or domestication in the right direction, the translator must penetrate beyond the surface level of forms and access
the conceptual layer where cultural prediction enables the transformation of literalism into a full reconstruction of relevant
meanings.

It is concluded that future research should continue to follow the trans-cene-versal trajectory, allowing translators to
keep pace with the epoch, to understand and anticipate the scale of changes awaiting the field of translation studies, which
has already stepped into the realm of the algorithmic subject — one existing within the space of multimodality and human-
machine collaboration.

Key words: Anthropocene, Chthulucene, transversality, ethics of otherness, posthuman, concept, meta-skill.

Beryn. Yee meue, yce 3mintoemocsi — MaOyTh
YU HE €JIMHA ICHYIOYA ICTHHA, IO HE BTpaTUiIa
CBO€T akTyanbHOCTI JoHMHI. [lepekiamo3HaB-
CTBO — HE BMHATOK, a ACKPaBUH TOMY ITPUKIIAL.
Horo eBomroniiiHe CTaHOBICHHS 3akapOyBalo
B €001 BCl MEHTaJIbHI 3CYyBH Ta KyJIbTYpHI ITOBO-
poTH JrOfCTBA. Bi aHOHIMHOTO CIYyTH TEKCTY,
KOTpHUi mpocTo OyKBaJbHO TI€pelaBaB CJIOBa
3 OfHi€l MOBM B iHIIYy JO KOHIIENTYaJbHOTO
Cy0’€KTa, SIKHiA BEPIIUTH JOIIO C8020 T IHULO2O.
CporomHi 11 MeXa MDK C8oiM Ta yydcum

HEBIIMHHO Mirpye, 00 BOHM MOCTIHHO B3a€EMO-
IPOHMKAIOTH OJIMH B oftHOTO. Te, 1o 3apa3 uyoice,
B)KE 3aBTpa MOXe CTaTH pionum. CaMme ToMy Taka
CBITOBa JIMHAMIKa 3MiH 1 IEPETBOPHUIIA TIEPEKIIA]
13 MeXaHIYHOTO TpaHc(epy 3HAYCHb HA >KUBHUH
mpoiiec B3aeMoIii. ba GiibItie MoaepHe yen-Map-
KyBaHHS (Aumponoyen, Kmynmyyen, Ilipoyen,
Kanimanoyen 1 T. iH.) TPOCTOpY SK TaKoro
BUI03MIHIOE NEPeKIIafalbKy HapuHy B Mynbmu-
6epc aBTOHOMHHUX MIKpO-MOfee peaabHOCTI,
Jie OJJHa HAIOBHEHA T€OJIOTIYHOI0 CHIIOKO JIHOJI-
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|aYKOBMM BICHMK XE€PCOHCbKOro JEepXaBHOroO YHIBEPCUTETY

CBKOTO, B iHIIIN JOMiHY€ JIOTiKa 3UCKY, B TPETIiii
MepeBakae IUIAHTAIliHA MOHOMOJIENb, JIeCh
YHUCIIEHHE PO3MAITTS TOJOCIB 3BOAWTHUCH JIUIIIE
110 €8020, a JIeCh HABIIAKH MAPUTETHO CITIBICHYE
BCSI MHOKHHHICTD.
PosMerxyBaHHS Misk Oomecmukysamuau hope-
Hi3yéamu Neaji akKTUBHIIIE HIBETIOEThCS, CTpa-
TErisl €IMHO-TIEPEMOXKIS BIAXOAUTH Y MHHYIIE.
CBIT HACTIIBKM TUTFOPATICTHYHUMA Ta CTUXIHHO
po3ranmykeHuil, Mo Te, 10 BBaXKaiocs mepe-
KIAJAlbKOIO CTpaTerielo craio MeTtadoporo
mio6ansHOrO BUOOPY. [omecmukayis HanpsaMy
KOPEJOEThCA 3 TPUPOJIOIO Aumponoyeny,
B SIKOMY HICTHCS PO CBOEPIHE y3araJlbHCHHS,
yHi}iKaIlit0, KOJCKTHBHY BiIOBIIaTbHICTD, aje
B TOW JX€ 4ac W Mpo PO3MUBAHHS BiAIOBIIAIb-
HOCTI, a OT)KE€ TOMOTEeHI3aIii0 yyaxcocmi. Toxal sk
gopenizayis NpoeKIiss MUCIeHHS Kmynyyen, ne
HaBIIaKU KYJIbTHBYETbCSI €THUKA CIIIBICHYBaHHS
Ta TOTOBHOCTI MEIIKATH B T€TEPOreHHOCTI i TaH-
nemi. Came TOMy B 4ac KpHU3, BiiiH, KIIIMAaTHYHUX
W TEXHOTEHHUX KaracTpo(d MepeKiag € Ti€r
MOJIEJUTIO, 1[0 BUYUTH TA IEMOHCTPYE SIK BUXOBY-
BaTH B COO1 ¥ MOIIMPIOBATH B MacH NIOOAJIbHY
BIJIMOBIAANBHICTE 32 c60€ W iHwoeo. W 1e
Ta MPUYMHA Yepe3 KOTPY JBi JUXOTOMIYHI MPaK-
TUKH TIOBUHHI MTPAIFOBATH B CBlI[OMOMy Oananci,
Oepertu ceoe, MO € HOCIEM TIaM’sTi, CEHCIB,
LIHHOCTEH, 1ICHTUYHOCTI, ajieé 1 €eTUYHO OXOPO-
HATH [HWL020, TO3BOJISIOYH HOMY IMPOCTO OyTH.
Hacnpapni Taka riOpuan3oBaHa TeXHIKa po3pi3-
HEHHS, KOJIM TMepeKiiajad Mae 3acTOCYBaTH Ty
YH 1HIIIy CTPATETiI0 BUMAarae BCECTOPOHHBO PO3-
BUHYTOI CBITOISAHOI 0013HAHOCTI, PO3yMIHHS
IHPOKOTO CEKTPY peuei, criBCTaBlIeHHS, aHa-
m3y, iHrerpauii i mox. Takox meHTI/I(bleBaTH
NPU3HAYCHHs TOTO YH IHIIOTO TEKCTY B LITbOBIH
KyJIBTYpi: 4d BiH iH(popMye, uu MEPEKOHYeE, UM
Ma€ Ha MeTi 30€perTu iICTOPUYHUIN KOJOPUT UM
€CTETUYHO areIloBaTH, a MOXKJIMBO Hece B c00i
JTUJIAKTHYHY —CKJIAJIOBY, 30€pEKEHHS KOTPOI
HaBYae€, paJiuTh, HAIUIIOE penumieHTa. Baxxauso
CBOEYACHO 3PO3YMITH YOTO OYIKYE IIJTHOBA ay/IH-
Topist: Oe3mepeOifHOro, 3pYYHOTO YWUTAaHHS YU
MapriHajxi30BaHUX TOJIOCIB iHuozo? Crpomor-
THCS OI[IHUTH HACKIJILKH aJlanTallis CTUPAE 1/1eH-
TUYHICTh iHWL020, A Jie HABMaKU il HaIMIPHICTb
POOUTH TEKCT HE YMTAOCIBHUM, a OTKE HIBEIIOE
npusHadeHHs. B skuil 3 HapaTuBiB 1yOmivHHUI,
KOHIICTITyaJIbHUH YU MeTa IHTeTrpyBaTH TEKCT?
Komu d4epe3 odomecmukayilo CUHXPOHI3yBaTH
TIOBIJIOMJICHHSI 3 TOMIHAHTHOIO 1CTOPI€I0, a KOJIU
yepe3 ¢openizayito 30eperTd  adbTEPHATUBY
yyorcoeo? Y KU MOMEHT BaXKJIMBO MIATPUMATH
CBOIM BHOOPOM MOBHO-KYJIETYpHE PO3MAiTTS,
a KOJIM 3BECTH BCE JI0 MOHOAreHTHOCTI IJIaHTa-
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uiHoi moxeni (Ilnanmayioyen). Sk BimayTH, ae
NOTPIOHO OLIbIIE DomecmuKkayii Ta TOOTUHOKUX
BKpAIUICHb yyoxcocmi, e HaBIaKky Oibiie ¢ope-
Hi3ayii Ta TMApaTeKCTiB, a JIeé BCE K TaKH aKTy-
QIBHUM CTaHE 3MIIIaHUH PEKUM 3 KOHCTAHTHUM
ONUIMHUM  TepeMHKaHHSIM. SIK  CTBOPHUTH
mekcm—2i6pu0 110 3pO6I/ITB TepeKIIaj] BOAHOYAC
1 QyHKIIOHAEHAM 1 YECHHM, SIK TIePe]l YNTaAIeM
TaK 1 BUXIJHAKOM, B 044X 3arabHOKYIBTYPHOTO
Ta MOJITUYHOTO KOHTEKCTY.

Ha namry nymKy, KI1F040Ba CKJIaIHICTh TIOJISITae
B TOMY, 1110 JIFOZICTBO CTOJITTSMH 3BUKJIO MUCIIUTH
1epapXisiMU Ta TUXOTOMIYHUMH MAPAMHU: 8ePX-HU3,
cy0’exm-00’ekm, MOBA-MUCTICHHS, BUXIOHUK-Ne-
pexnao. Ognak XXI cT. mokasye, 1o JieBoBa
YacTKa TaTEepHIB YK€ HE Mpaioe. Y BHUMIpI, 1€
BEpTUKaJIl METaHAPATUBIB T4 TOPU3OHTAJ KOMY-
HIKaTUBHUX CXEM BHUYEpHyIOTh cebe — Ha yaci
CTa€ SKICHO HOBUM THI 3B’SI3KIB, CHOCIO MHC-
JICHHS, 10 BiIOYBAETHCS Midic, HIBEIOE (PiKCo-
BaHi, CTAaHIapTU30BaHI CXeMH, PyHHY€ JUCIIHILII-
HapHi cTiHU. MeTa — reHepyBaru MepeKIaanbKy
,uileILHiCTL 110 JTOJIA€ MEXKI1, aJIe He ctupae X OB-
HICTIO, KyJIBTUBY€E CTHKY TONICPAHTHOCTI i IOTHKY,
SIKa 3aJIUIIAE KOXKCH CIIiJI, CTA€ BMICTIIHIIEM yCiX
CHCTEM, aJie He HaJIeKHTh KO/HIi, 60 ICHYE€ B mep-
MaHEHTHOMY nepexoni mixc HUMU. Tomy Tam, nie
CHCTEMHU pYI/IHYIOTbCSI Ha iX MDKMCIMITIHAPHAX
eK3UCTEHIIIHHUX PO3JIOMaX HAPOKYIOTHCSI HOBI
ropu3oHTU MucieHHs. Ha 3miHy nimitinum npu-
XOIISITh MPAHCBEPCAlbHI TPAEKTOPIIO PYXY, IO
TOPYIOTh IIISX MK HPOCTOPAaMH MOB, KYJBTYD
Ta ceHciB. Ha nux crexkax mepekiagay BKe HE
KPOKYE MPSIMO, @ BAMTHCS JIaBIpyBaTH IMOMIX MOB,
JrOfeH, CUCTEM, eTHYHUX HOpM, IMIEpaTHBIB
1 mox.

Axmyanvnicmo 0ocnioncennn. OTxe, mpan-
céepcanvbHicms HabyBa€ y KOHTEKCTI ChOTOJICHHS
BaroMoro 3Ha4YEeHHs, TaK SIK CUMBOJII3Y€ KIFOUOBY
OHTOJIOTIuHY 31atHicTh XXI CT. — mepeTHHaTH
KOPAOHU — KYJBTYpHI, TEXHIYHI, 1/1€0JIOTIYHI,
€KOJIOT14HI, 10 poOUThH mepekian y moly rio-
Oaumizanii, mu¢poBOi CTUXIMHOCTI, €TOX -YeH, HE
JIUIIIE THCTPYMEHTOM KOMYHIKaIlii, a MO>KITUBICTIO
OCSITHYTH, OCMUCIIUTH, a TOJIOBHE 1HTETPyBaTHCS
Yy IPOrPECHBHY KapPTHHY CBITY, IO BXKE JaBHO HE
HpOMlpﬂeTBC}I iepapxi€ro EeHTpiB Ta nepudepiil.
BinnoBigHo i domestication Ta foreignization
HaOyBalOTh CHOTOJIHI HOBOTO MPAHCEEPCAIbHO20
3a0apBJIeHHs, KOJIH HIeThCsI, He PO BUOIp OfHIET
CTparerii, a Mpo B3aEMOII0, MOCTIHHI MEPETHHH
i Tpancdopmarrii. HiIIXiI[, o HaOyBae aenai
OLIBIIOI MONYNAPHOCTI 30KpeMa B KOHTEKCTI
11eii ToCTryMaHisMy, Jie [epeKyiaj By3ol JIEOJ-
CBKOTO, MAIIMHHOTO, aJIFOPUTMIYHOTO, MYJIbTHU-
MOJAJIHOTO 1 T.1H.
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Mema po36ioku — aHalli3 BUMIPY mpaHceep-
canbHoCcmi B IEPEKIIAJl K KyJIbTypHO-PiI0CcOd-
CbKOrO (peHOMEHY B SIKOMY B3a€MOJIIOTH Pi3HI
KOHIIENIT-MOJIEN1  Cy4dacHOCTI  (Awmponoyen,
Kanimanoyen, Ilnanmayioyen, Ilipoyen, Kmy-
ayyen 1 Mop.) W sKi KaliOpyHOThCS IMOIHOCAMHU
ceoco (domestication) Ta uyoicoeo (foreigniza-
tion). Peamizaris MeTH nepenbdadyae BHKOHAHHS
HU3KHU 3060aHb: IPOCTEXUTH (P1710COPCHKO-KYIb-
TYPHI BUTOKU MPAHCEEPCANbHOCMI SIK KOHLEITY
B Ipausx (bpaHI_IYSI:KI/IX MOCTMO/ICPHICTIB;
OKpPECIHUTU SIK 1€l €TUKH UuYH#co20 Ta CBO20
B mpaisix A. bepmana, JI. Benyti, M. beiikep,
M. Kpownin (Berman, 2009; Venuti, 2018; Baker,
2006; Cronin, 2006) KOpeTIOIOTHCS 3 CydaCHUMH
YeH-TeopIsIMU B NIPOCTOPI MPAHCEEPCATbHOCI,
PO3KpUTH TONITHYHHMA, KYIBTYPHHH, €KOJIO-
TIYHUH TOTEHITia] Cy4aCHOTO MEePEKIIay B €IOXy
Aumponoyen; chopMyBaT NPUHLUIN Ta MeTa-
HAaBUYKY (DYHKIIOHYBAaHHSI MPAHCEEPCAbHOCHLL
gK 6a30BO1 €TUYHOI CTpaTeri'l' nepekyiajada; re-
HEPYBAaTH MPAKTHYHHUII KOPIYC NPUKIAJIB, IIO

JICMOHCTPYIOTh  peai3aiio MPAHCEepCanbHol

Cy0’€KTHOCTI mepekIagaya B fii.

Teopemuko-memooonoziuna o6aza o0ocui-
0)iceHHA TPYHTYETbCS Ha IEpeKiaj03HaBUMX,
MOCTCTPYKTYPATICTCHKUX, TOCTTYMaHICTUYHUX
migxojax. Y KOHTEKCTI SIKUX 3HaHHS 13 cyOopau-
HaIlIMHOTO CTaTyCy EKCTPAIOJIIOEThCS Y BUMIP
MHOXHHHOT B3aemoii. [lepexinamo3Hasyi migBa-
JIMHU PO3BIJIKH (OPMYIOTH TIpalli KJIACHUKIB y i
napuHi, Takux K A. bepman (1984) Ta mo3uiiio-
HYBaHHS [EPEKIIay K BI/Il'[p06yBaHH$I 4yH020,
mo 30epirae inakwicms B IUIBOBIM KyJIbTYpi;
JI. Benyti (1995) xotpumii y cBoix Tpansx
aKLIEHTY€ Ha 6UOUMOCI nepema;[aublcm ocTari
Ta CYNpPOTHBI €THOLGHTPUYHIN Odomecmukayii,
M. beiikep (2006) Ta nomisay Ha nepekiaj K Ha
Hapamue, SIKUA MO)Ke po3BUBATU a0 X MiApH-
BaTH JIOMIHaHTHI KyJIbTypHi ictopii; M. Kponin
(2017) Ta #ioro ies eko-nepexaady BBOAUTH €KO-
JIOTIYHUM acTeKT, B AKOMY MepeKyag MUCIUTHCS
SK TypOOTa PO MOBHE Ta KyJIbTYpPHE PO3MAiTT
B AumponoyeH.

He menm ¢dyHnaMmeHTanbHUMH CTAJIM i Tpaii
(himocopcrKOro raTyHKy, KOTpi ar0Th KIIOYOBE
YABJICHHS PO MPUPOAY 3MiH, IO BiOyBaJIUCh/
10ThCs. Taki KOHIENTH SIK puzomMda, MHONCUH-
Hicmb, mino 6Oe3 opeanié 1 JeXaTh B OCHOBI
mpamnceepcanlvbHoi apajurMu K Takoi, sika po3-
puBae MAOIOHHICTh MHCICHHS ¥ BIJIMOBITHO
MPOTUCTOITh JIHHIBICTUYHOMY PEAYKLIOHIZMY
1 3BUIBHSE TIEPEKIAa BiJl CTEPEOTUITHOCTI MHUC-
JICHHS, BIIKPUBAE LUISAX /10 AKICHO HOBUX OHTO-
JMOTiYHAX TOPH30HTIB. 30Kpema HAEThCA PO
nparti XK. Jleapo3a ra @. I'BarTapi, B SIKHX 1 3apo-

JWIIAch 171esl Cy4acHOl iHTepIperamnii KOHIeNTY
MPAHCEEPCANLHICTb.

Po3nin 1. Tpanc-uen-eepcanvnicme sk
BHMIp mepexoliB Ta B3a€MONPOHUKHEHb
y NepeKJIag03HaABCTBI

Tpanceepcanvuicmo (T) — MOHATTA, IO TPO-
WIUIO CBIM IUIAX CTAHOBJIEHHS BiJl IICHUXOaHAJII-
TUYHOTO TE€PMIiHY, YHIBEPCATHLHOTO KYJIBTYPHOTO
Ta (H110cO(CHKOTO MPHUHIMITY O OHTOJOTIYHOT
kareropii muciaeHHs. CioBo transversalite moxo-
IUTh BIA JaT. transversus Ta O3HAYae€: nepe-
XpecHutl, mot, wo npoxooums uepes, HABCKic.
VY cydacHux FyMaHlTapHI/IX CTY/ISIX BOHO JCIIO
PO3ILIMPUIIO CBIif Jiana3oH 3HAYCHb 10 AMHAMIY-
HOT'O [EPEeMIIICHHSI uepes CUCTEMH i HalyIo cTa-
TYCy CBOEPIAHOTO cnotiiepa MiX Pi3HUMH ILIO-
nHaMu OyTTs. PaHHI €BONIOIIHHI BUTOKH IIHOTO
CJIOBA CATAIOTH TICUXO0AHATITHYHOTO Ta COIliallb-
HOTO MIAIPyHTsA, Kou 1ie y 1960-1970 pokax
BOHO OTPHUMAJO CBOIO MEPIIy KOHIIENTYalbHY
pernpe3eHTanio B mOpausix (QpaHIly3bKOro MCH-
xoanajmituka @. I'Barrapi (La transversalite,
1964). VY MOMTHUKO-TICUXOAHANITUYHINA KOH-
nentocdepi gochigHuka 7 TO3HUIIIOHYETHCS
SK CIOCI0 BUBUIbHEHHsS Cy0’ €KTa 3-MiJ THITY
IHCTUTYLIH Ta CHCTEM KOHTPOJIIO, IO BKJIaja-
€THCS B 17ICI0 38 13Ky Oe3 yeHmp)y 1 M3HIIIE JIsKe
B OCHOBY Takux (yHJaMEHTAJIbHUX KOHIIEHTIB
K puzoma Ta mino 6e3 opeawis, Mo € aroreeM ix
3 K. Jlenpo3oM dinocodii. Takum 4MHOM MOYU-
Hatouu 1972 p. noustTts transversality ekctpario-
moeTbes y pinocodehkuii BUMip, y Tiparli BUaaT-
HOTO TIOCTMOJZIepHOTO (diocoda Ta MUCTUTENS
K. Henvosa (Tucsaua nnramo, 1980 Aumu-Eodin,
1972). Came TyT 1€ MOHATTSA 1 OTPUMYE CBOE
HOBE OHTOJIOTIYHE HAPODKEHHS, SIK CIOCO0y
ICHYBaHHS y CBITI, II0 HE CHHXPOHI3YETbCA 13
JKOJHHUM IIEHTPOM, a CTUXIHHO PO3TayXy€EThCS
SIK MHO)KMHHA TKaHWHA TIoiit: « Transversality is
the movement of desire across the social field, con-
necting heterogenous elements without totalizing
themy (Deleuze, Guattari, 1988: 88). Y po3Biakax
K. Nenwoza ta ®. ['BarTapi mparcseepcanvricmo
K pimocodist 3B’ s13KiB 6€3 0cep s 3a CBOEO MPH-
POJIOI0 TIEPETYKYETHCS 3 PH3OMOIO (rhizome), 110
TakoX MeTapOpUYHO AaHTAroHI3y€e CTPYKTYPI,
cy6opz[HHaui'1' cuctemi. JIMIUBIIM 10331y CBOE
TCHXOaHAMTHYHE Ta (iTOCOdCHKEe TIO mpan-
C6€PCANbHICb  TTIOYHHAE CTPIMKO  LIMPHUTHCH
iy 1HIII IAPHHY 3HAHHSL. Y COLIANbHHX Ta IOJIi-
TUYHHUX PyXax BOHA ACOIIOETHCS 31 CTBOPEHHIM
AlleHTPUYHUX CHUIBHOT. 7 sIK 00pa3 MOTOKIB
BJa/Y, 10 NEPETUHAE TLIa, MOXEMO 3YCTPITH
i B mparyix mie oxHoro (paHIly3bKOTO IMOCTMO-
nepnicta M. ®yko. [llonpaBna BiH HampsiMy He
BUKOPHUCTOBYE II€H TEpMiH, OJJHAK HOTO JTOCIi-
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JOKEHHSI IIUJIKOM mpaHceepcanbHi, 00 B HUX BiH
HIBEIOE MEXY MDK TiJIC€CHUM-TIONITUYHUM,
1H/IMBITyaTbHUM-KOJIGKTUBHUM: «Power passes
through individuals; it is not localized but cir-
culatesy (Foucault, 1976: 98). VYxe 3romom
y XXI cT. mpancseepcanbricmes 3HaXOUTh BUX1]T
y TOCTTYMaHICTUYHHMX Ta E€KOJOTIYHUX IHTEp-
npetanisx. Pasom 13 mparmsgmu P, Bpaitnorri,
J. T'appaseii, b. Jlaryp BoHa mepernHae Mexi
¢binocodii OGaxkaHHA W 3aHYPIOETHCS B ETHKY
MOCTTYMaHi3My, €KOJIOTIYHOTO MUCTICHHSI, HOMa-
nuuHoro cy0’exra: «Transversal subjectivity is
nomadic, embedded and relational. It connects
across species, technologies, and temporalities»
(Bra1dott1 2013: 49). T crae mpocTOpPOM B3ae-
MOJII Yy TIMPOKOMY KOHTEKCTI, JIe BIIMIHHOCTI
HE CTUPAIOTKCH, a CIIBICHYIOTh: « Transversality
is the art of living-with: of weaving stories,
organism, and technologies together without
erasing their differencesy (Haraway, 2016:
30-57). V b. Jlatyp TpaHCBEpCANIBHICTH OTPUMYE
le OIUH CBiii BUTOK 3HA4€Hb, KWW CKIAJAIOTh
riOpuHi 3’ €IHaHH, acaMOJIsKi, 0 POPMYIOThH
comionoriunui acmext T.

besnocepenubo y nepekiano3HaBcTBoO ifest 7'
MIPUXOANTH BXKE JICHIO Mi3HIIIE i Mae HE TpsiMe
BUKOPUCTaHHS, a € MeTadoporo PyKy Midc —
MiDICMOBHOTO, MIDCKYIBTYPHOTO, MiDiCICIIATLII-
HApHOTO. BiTBIIICTH TOCTITHUKIB X0Ua i HE BXKU-
BalOTh TepPMiH 7, HaCTIpaBi came HOro i MHCIISITh.
st A. bepmaHna — 11e €eTHYHA TPaHCBEPCAIBHICTh
ce02o-uyoicoeo; niia JI. BenyTi ¢hopenizayis Himo
IHIIe K TPaHCBEPCATbHHIl PyX, IO MPOpisae
omip KyneTypHUX HOpM; M. beiikep mosuuionye
MIepeKNaj siK re-narration, o i € aKTOM Mpan-
ceepcanvbHocmi, B SKOMY TEPENpPOYUTYIOThCS
Ta MEPeIUIiTaloTbCcs MYJIBTHBHIOBI  1CTOPII;
M. Kponin Tta #oro inest eco-translation, TpaH-
CIIOKOTb PYXY MidIC Ta HACKPI3b, MidHC BUIAMU,
KyJbTYpaMH, TEXHOJIOTISIMH, IO MapUTETHO
B3a€EMOJIIIOTH B aKTI Nepeknany: « Iranslation is
not just between languages but between species,
systems, and environmentsy (Cronin, 2017: 9) /
«Eco-translation is the antidote to the anthro-
pocentric arrogance that assumes everything
can be domesticated into human termsy (Cronin,
2017: 37).

OTxe, MO)KCMO3yHeBHeHiCTIO CKa3aTH, 110 He
omuHya I'Ha CBOEMY LIIAXY i nepemanaumcnn
MPOCTip, IKUI y CBOEMY CTaHOBIICHHI npoanB
TPUBAIMN [UISAX, J€ KOKEH HACTYITHUHU eTar
BiIOyBaBCs Ha 3JIaMi CBITOIVISIHHUX ITAPAJIATM.
[Tepeknan 3m00yBaB 1€ 10CBIA Y KOCMO-, Meo-,
AHMPONOYeHMpUYHUX KOHTEKCTaX, HIIIOB TPaEK-
TOPISIMU KPAWHOIIIB — TOTAJTLHO QOMECMUKYIOUU
ab0 X HaBHaKu ¢hopeHizyrouu. 3MIHIOBAINUCH
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areHTH ii, Ie MOYeproBo TO JIOIMHA, TO KariTa-
Ji3M, TO IJIAHTAIIHA KyJIbTypHAa MOHOMOJIETb,
TO TEXHiKa i mox. Opanu Ha cebe TArap BiIIIOBi-
JManbHICTh. W BCe 1e 3apaau Toro, Mmoo Ha TeB-
HOMY €Tari 3p03yMITH, 1110 HIIIO ¥ HIKY/U OCTa-
TOYHO HE 3HUKAE, a HAIIAPOBYE KOHIENTYyaJbHI
nuiei¢u 3Ha4eHb, 7€ )KOJTHE HE € TOTOKHUM CO01
BYOpAITHEOMY. TOMy TpaaMIliiiHE CHPHAHATTS
JiHitiHOCmI, € TIEpeKJIajiad YyacTUHA TPUWICHHOT
Moneni  (mexcm-nepexiadau-peyunienm), e
BUCTYTA€ MOCEPETHUKOM, 110 TPAHCIIOE 3MICT,
naBHO MuHyrno. Ilepekman sik 1 CBIT 3aramom
TIEPETBOPHBCS HA BUMIP MPAHCEepCAnbHOL TIep-
CIICKTHUBH, JIe cy6 EKTHICTB MepeKIIaiaya HabyBae
FYZOMATAYHOT TIPUPOJH, KA €KCTPAIIOTIOEThCS
3 BIIACHUX JIOMECTUKOBAHHX IPOCTOPIB y chepy
MHOXKHHHOCT1 TIOCTTYMaHICTHYHUX 1HTEpIIpe-
Taliid. AKT nepekiaay — 1e He BUOip Ha KOPUCTh
Ti€1 YM 1HITOT MepeKIIaaIbKO1 CTpaTerii, a mois,
B SIKI c80€ TOPKAETHCS iHWI020 3apajyd HApO[I-
JKEHHsSI 4OTOCh mpemvoeo. IpanceepcanvHicmy
BIMXA€ y MEpKJIaja KUTTA, 00 BIIHUHI BiH pyXa-
€TBCS YePe3 Ky/IBTYpPHi, HalllOHA/IbHI, COLIaNbHi,
III/ICL[I/IHJ'IlHale MeXI, MPOTEe HE CTAE HA CTOPOHY
JKOHOI 13 CTOpIH: «Tpanceepcaﬂbmcmb ye pyx,
AKULL 00AE Ce2MEHMAYIio 0e3  YmBepOXtCeHH
yenmpy» (Guattari, 2015: 113), BiH npoCTO
TIEPEOTIOBIIaE, TIEPEIINCYE, MEePeIIiTae icTopii,
niopa3y TeHepYIOYH HOBI1 CHHEPTIi, B SIKUX CJIOBA,
MOBH, 1HTOHAIlii, KyJbTYpHI ajt031i, aJrOpUTMH,
pPOCIIMHHE, TBapUHHE, MAIIMHHE, IITy4YHE Mpo-
XOIUTh TUIOM TNepeKiiagaya, SK MHOXUHHICTh
MOTEHIIH, ju BOMpaIOTh Bi,[[6I/ITOK Horo Biac-
HOro jocBidy. CTaTHYHICTH Ta YiTKa CTPYKTY-
POBaHICTb  meKCm-nepekiaoay-4umay  BUTIC-
HSIOTHCS TIEPETIKaHHAM, MOMi(OHIEI0 3BY4YaHb,

B32€MOIIEPEXOJAMH.
Opnak 4yMM camMe 3yMOBJIGHA Taka Halla
Moaudikamis KOHLENTY TPaHCBEPCAIBHICTH

YACTKOIO -yeH: TpaHC-yeH-BepcalibHICTh? Ilep-
[IOYEPrOBO THM, II0 BBAYKAEMO, IO TaKa iMILIe-
MEHTAIlisl Ta CETMEHTAIllsl TPaHCBEPCAJILHOTO
BUMIPY yeH-KoHyenmamy Ha MPUKIIAIl epeKia-
JI03HABYOI [IAPHHU, TA€ MOXKIIUBICTH MPOJIEMOH-
CTpYyBaTH, 1110 TIepeKIIaj BKe JaBHO HE MPO TIpi-
OPHUTETHICTh Ta KOH(PPOHTAIIIFO CTPATETii, a Mpo
HocTiiHe mnepeocMHciIeHHs. Tam, Je KOJIHUCh
Oyna HEeHTPaIbHICTh Ta MPO30PICTh Terep MoJi-
THYHICTh T4 MHOXXHHHICTb, IIPOCTIp HApaTUBIB,
ToNoCiB, KynbTyp. MetadopuiHa iMIieMeHTaLis
-yeH MapKyBaHHS BUMIpy TpPaHCBEpPCAIBbHOCTI
YMOXJIMBIIIOE HAOYHE 3allepedyeHHs] XHUOHOCTI
ySBICHb TPO T€, IO TPAHCBEPCAIBHICTh — II&
IOCh XaOTHYHE Ta CHpoly JJOBECTH MPOTH-
nexHe. Y J3epkaii  TpaHC-yeH-BEepCaIbHOCTI
nepeksa MoCTae JIaIeKTHKOI MEX Ta MOTOKIB,



Cepis [epMaHICTMKa Ta MIXKKYNbTYpPHa KOMYHiKaLis

Jie KO)KEH NePeTHH, 1€ OIMH acamoasaic, e MHO-
KUHHI areHTH (JTIOMHA, KaIiTall, TUIaHTaIliifiHa
MOJIeIb, MAIIIMHA, AITOPUTM, C80€, Uydice) 3IIUTI
B O/IHy Mepexy. Take cruieTiHHs pyiHYye BepTH-
KaJlb BJIaJIK HaJl 00 €KTOM 1 cTae ceporo B3ae-
MOBIUTMBIB. BilMOBiIHO mepekianad, mo MHUcC-
JUTh MPAHCEEPCAIbHO HEMUHYYE OCSITa€ CBOIO
MPUYETHICTh JO0 aKTy CIIIBTBOPEHHS MOB, TiJ,
aNrOpUTMIB, ekocucteM. [IoHATTS Odominyseamu
BUYepIye cede i Juiae BiAMOBIIATIBHICTH 3a
aJICKBaTHY KOHTEKCTOIHTETPAlli0, /1€ 3aBIaHHAM
CTa€ BIIUYyTH CBOIO KmynyyeHogy areHTUBHICTb,
OyTTs B CIUICTIHHAX, multispecies stories. OHO-
BHUTHU CBOI OHTOJIOTIYHI HAJIAIITYBAHHS 3 IIEHTPO-
BAaHOCTI Ha JIIOAMHI J0 TapTHEpPCTBa Oararbox.
Tpanc-yen-eepcanvricms ~ 1apy€e€  pO3yMIHHA,
110 MepeKIiagad MoCTIHHO OalaHCye MIXK TTOJIO-
CaMH Pi3HHX -YeHi8, JIe BIH HE MparHe 0 €IMHOL
ICTUHU YU CTaOUTBHOCTI, a IIyKae PE30HAHC MK
MeKCMoM-NepekiaooM-yilbo8uM  NPU3HAYEH-
HAM-MawuHoro. BiH cBimomuit Toro, mo Aumpo-
noyeHosicmb MAaKCUMAIIBHO TiACUITIOE JIOICHKY
areHTUBHICTB, KOTpa pO6I/ITB TEKCT MaKCUMaJIbHO
C60iM JUIA ILIBOBOI KYIBTYPH, OOMECMUKYE
HOro ¥ MOTNIMHAE iHWi020, TOMl SIK (opeHizayis
BUKITUKA€E MIPOTHIICKHUHN €(PEKT.

Po3nin 2. Bin Aumponouenosozo no Kmyny-
UEeH06020 B MepeKIaxi

Anmponoyenoeuii nepexnao 31e01TbIIOTO
PO3IIIHIOETECS K KYJBTHBYBAaHHS Ta CIPUSHHS
€THOLIEHTPUYHOCTI €6020, XO4a 1€ HE 3aBKIU
CIIYIITHO, OCKIUIBKH Odomecmukysamu siK 1 ¢hope-
Hi3yeamu MalOTh CBOiI Oe3nocepeHi KOHTEKCTH
B SKHX BOHH € aJCKBATHUM ICPEKIAIalbKIM
plI_HeHHHM Tomy, KoiH MeTa — MIIMHHICTh KOMY-
Hikalii, T0 4Yacy Ha p03M1peHe TPOKHUBAHHS
€CTEeTUYHUX BIAYYTTIB IHAKWOCMI MpoCTo  He
uImaeThes. Uepes 1e TyT MOBa MOXKE WTH PO
I[GKIJIBKa MpUYHH, JIe OIHIEI0 3 HaWTOIH-
pEHINUX € BIACYTHICTH (OHOBUX KOPEISIiH
y LUIbOBIM KynbTypi. [IpumipoM y CHHXpOHHOMY
MePeKIIai, KO MepeKiaaad JIMIaTuMe BKpa-
TJICHHST uyxcocmi 0€3 3MiH, He mepedopmaro-
BYIOUHM uydicuti KOHTEKCT TIiJ Bizomi 00pasw,
mpolec NepeKiaay MBUAKO BTPATUTh CBOIO TPO-
TYKTUBHICTh 4e€pe3 BIJACYTHICTh KOHOTALIMHUX
TOYOK MEpeTHHY B LIbOBiH MoOBi. IlepeBaxkHo
HWIeThCs PO MOBHI OJIMHUII, 1110 HE MAIOTh M-
MOTO aHajora y MOBI peuurnieHra (freshman,
sophomore, pep rally iion.). Tomi K y KOHTEKCTI
XyIOKHBOTO JUCKYpCY, uni AudepeHuiiiHi pucu
JI03BOJIIIOTH TOJIEPAHTHO TPEACTABUTH iHUIO2O,
4yepe3 pO3MUPEHHI KOMEHTAp, MOSICHEHHS, ITepe-
KJIaJialbka CTparerisi 3SMiHIOBaTUME CBid BEKTOP.
[Ile omHi€IO MACTaBOIO JUIsl CTBOPEHHS AHMPO-
noyeHi306an020 MEPEKIIaAABbKOTO BUMIPY MOXKe

cTatu  iH(oOpMaIiitHO- -TIparMaTHyHa  TEeKCTOBA
byHKIIsA, B MeXax KOTpOi Iepekyan HalyBae
Hpoq)ecu/IHO 0pl€HTOBaHOFO 3a6aaneHHsI (nay-
KOBHM, MCIWYHHUHA, FOPUIUIHUNA, TEXHIYHUK)
i BUMarae siCHOCTI, (PyHKII1IOHAJIbHOI Mperu3ii-
HOCTI1, IEBHUX YHI(IKOBaHHUX HOpPM, a HE ecTe-
TUYHHUX BpakeHb. Lle ToW BUMaIoOK, KOIU Tepe-
KJIaJad CHHXPOHI3ye (GoOpMy 3 OYIKyBaHHSIMH
KyJABTYpU CIIOKHBada y PEKIaMHOMY JHCKypCi
Taste the feeling!(Coca-Cola) — orpumae Biamno-
BITHUK Biouyil cmak socumms! 1110 MaKCUMAallbHO
IHTErpy€e JIO3yHI B LIUIBOBY KYIbBTYpy; Just do
it! Bnepeo! —miparmatuuHuii eext 30epexeHo
3a paxyHOK BHJIO3MiHEHOI (pa3oBoi MaTpuIl
Ha OUTBII aJanTOBAaHHUH BIAYYTTAM YKPaiHCHKUX
cnokuBadiB. [lepeknan iHCTPyKIii mpenaparis,
PI3HUX NOpUIAAiB, IOPUAMYHUX JIOKYMEHTIB
1 T.IH., TaKO>)K BUMarae MakCUMaJIbHOI TEKCTOBOT
JoKamizamii y KyaeTypi ceoeo: Turn off the faucet
when not in use — OyKBaJIbHHWI BiJIIOBITHUK:
B00sIHULL 3MIULY8AY, 6odonp0610ﬂuu Kpan Oyne
HEJIOPCYHHM, TOMY B TIPOLECI domecmukayii
MU OTPUMYEMO TPOCTO KpaH, 110 3HIMAe 3aiBi
JIEKCUYHI TIEpeBaHTaXXEHHS B TekcTi. He MeHIn
BAKIIMBOIO € HEOOXIOHICTH 3BayKaTd W Ha Te,
HACKUIBKH JIOUUIBHUM € TIPOSIBICHHS YYotCOCi
B CaMOMy OpHriHaimi, 00 Bil LOTO HAIPAMY
3aJISKUTH KyJIBTYPHA WIHHICTB iHWwo2o Ta ii 30e-
PEeKESHHS B IIUTHOB1M MOBI. AJI)Ke 94acTo Hempode-
C10HAJI13M MOYKE BECTH J0 HiJMIHU ITOHSATH, KOJIU
aBTOp THUIIE y CBOIM 3BUYHIA MaHepi, Oe3 Iije-
CHPSIMOBAHOTO HaMipy CTBOPHUTHU €(EKT uyiscoi
peaTbHOCTI, a MepeKsIagad He B 3M031 1€ pO3Mi3-
Hatu. Toxi npuiiom ghopenizayii Habyae 3BOPOT-
HOTO eq)eKTy, [0 JIMIIE YCKJIAJHUTh TEKCTOBE
CIIPUIHSTTS. HCpCCl‘-IHI/IM MPUKIAIOM MOXeE
CTaTH XYIOXKHIA JUCKYpC, KOJNH TMepeKiaaaq
rinep0OoIi30BaHO JIMIIAE€ B TEKCTI opnriHaani
3BEPTAHHS, KyNETypHI (opMmysH, pearii i 1ox.,
IO /ISl PELUIIiEHTa HE aCOIIIOETHCS 3 aTMOC-
deporo inwocmi, a HaBIMaKu BUOYIOBYE CTiHY
HEMOPO3YMIHHS MI’K TEKCTOM 1 YUTa4eM. 3a TAKUX
obctaBuH Odomecmuxayis dopmyn [llanosnuii,
Ilane, /lobpooito, /lobpudenv 1 T.IH. KOHTEK-
CTyallbHO Oyze Oinbin BumpaBmaHow. OJHaK,
KOJIM MJIEThCS TMPO TEKCTH, e eheKT uyxcocmi
€ eK3UCTEHI[IHHUM TIIOM, IO TPUMAE Ha CO01 BeCh
Bip (JUk. Jlxoiic, Pp. Kadxka, X. bopxec ta iH.),
TOAi 1ie chepa BILHBY ¢openisayii. Yepes Te, 1o
METOIO MEPEKIaly € 3aKUCHTYBATH Ha p13HI/II_[1
KOJIM YyJ#CUtl PUTM, CHHTAKCHUC, ICKCUYHHNA PsiJ] —
€ YaCTHHOIO 3araJlbHOTO 33aJyMy, a BiJTaK NpH-
HOMOM 30€pEKEHHSIM TUXAHHS {HUL020 B TEKCTI,
€THUYHO BIPHUM KPOKOM Tepekaaaya. /Jomecmu-
Kayisi TYT HeOe3mneuHa, 00 31aTHa BOWUTH iHAK-
wicmu, SIKa € CyTHICTIO Ta OCEPASM TEKCTY.
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Kanimanouen y nepeknadi Takox He PO
JaneKi BIATOJIOCKM MHUHYJIOro daciB Mapkca
Ta EHrensca u TIaHyBAHHSI KaIiTagiCTUYHUX
CXEM, a PO CyYacHy CTUXIiHY KOMepIiai3alliio
Ta pI/IHKOBl MPAKTUKU B Tepekiazi. 3rifHO SKUX
3IIACHIOETHCS BUOIp, 110 MEpeKIafaT Ta SKO0
JIOTIKOI0, TOJITHKOIO BHJABHHUITB, CHUCKAMU
OectcenepiB, peUTHHramMH 1 T.H. pyXaTHCS.
BinmnoBigHO B MpiOpHUTETI HE CTUIBKU TIMOOKO
(himocoepKi TEKCTH 4 IHIII TPALl BHCOKOIO
PiBHS JMIAKTHYHOI CHCLU(DIKH, CKUIBKH PHH-
KkoBa edexTuBHICTh. ToMy OpieHTauis Ha ayiu-
TOpit0, MOMY/ISPU3ALIs TOTO YM IHIIOTO TEKCTY,
KaHPY 1 T0ZI. MATHMYTB B OCHOBI Kanimanoye-
HOBUIl TIATEPH, SIKUM KepYye CTpaTeris domecmu-
Kayii, MO HaIlJICHa Ha WIMPOKOTO YHTAaya,
TUTSIY JIITepaTypy, Tele-, paaio-, MaCMeIIMHII
KOHTEHT. AJIGKBATHUM KpPOKOM CTaHE IOIJIH-
HYTH u)Jicicmb, 1HAKIIE MEePEeCIiYHUA YUTad YU
IUTSYa ayauTopis OyayTh M030aBIEHI MOXKITHU-
BOCTI MpoxuBatu TekctT: Halloween night was
full of trick-or-treaters. YBeuepi IITIaX¥ XOAUIU
BIJ| JIOMY 10 JOMY 30Hparo4y Conofoml (Hassa
CBSITA BHUTICHSETHCSA 30BCIM abo X 1HOHI JIOKa-
nizyerses sk Cessmo eapOysis, MO € HE 30BCIM
MPaBUJIBHUM PILICHHSM, TaK 5K 1 Taka Ha3Ba He
€ XapaKTepHOIO ISl HAIIOI KYIBTYPH 1 BUKIHYE
y unTayda 3anutanss [[Jo ye? AGo x peanis trick-
or-treaters, sika € O3HAKOIO KYJIBTYPHOI'O KOJIO-
PUTY CBsTA i IOCITIBHO O3HAYAE Yacmy8anHs abo
KOO, TAKOXK MOKE BECTH JI0 MEHTAJIbHOT May3H
il BUMaratume p03’}ICHeHH$I Tomy BapiaHT cono-
Jowji Gy/e HAUMPUIHATHINIMM, TaK 5K HE Tepe-
pUBaTHME TUIMHHOCTI JIAKyHAMH HE3PO3YMUTHX
3HAYEHb.

Ilhanmauyioyen ¢ nepexnadi Mae Micuie, KOIu
OJIHA JIOMIHAHTHA KyJbTypa Y¥ MOBa CTBOPIOIOTh
rereMOoHit0 1 (hOPMYIOTH CBOEPIHY MOHOKYIIb-
Typy nepexiany. Halkpammm NpuKiIagoM TyT
CTaHe pOoJIb AHMIINHCBKOI B IVI00aTi30BaHOMY
cBiTi Ta ii craryc lingua franca, B KOHTEKCTI
SIKOTO caMe aHIJIOMOBHI NepeKjaid MaloTh Hall-
BHIIY I[IHHICTh — IUIAHTaIlIifHA MOBHA MOHOMO-
nenpb 3a0esnevye rodanbHy JOCTYIMHICTH MaTe-
pianiB Ha pisHHX piBHAX. SKimo TOBOPHTH TPO
OLIbII JTOKANbHI NIaHMAYIOYEeHOBI TICPEKIanH
TO 1[¢ MOXe OyTH ajanTtauis iHui020 HiJ Hallio-
HanbHUM KaHOH. OJOUH 13 BUAIB domecmuKkayii,
B SIKOMY arpeCUBHA TE€XHiKa BUTICHEHHS Y)J#020
TpaHC(bopMyeTbcs[ B CCTCTHUHY JOMECMUKAYilo,
110 HaIllJICHA Ha CTAHOBJICHHS JIITEpaTypHOi Tpa-
muiii ceoeo. Uepes Take MUTbOBE 3aBIaHHS, 1€
He 30BCIM 3HEBara Ta CIpoLIEeHHS iH020, a KOTO
HarioHamizamisi, Tpanchep uyococo HagOaHHS
y BIAacHY KynbTypy. Tak, mpumipom y XIX cT.
yYKpaiHChKIi Nepekiaau cBiToBoi kiacuku (I'omep,
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Hanre, Ilekenip i iH.) domecmuKysanu CTHIb
Ta CHHTAaKCHC, IHTOHAII0, PHUTMIKY, 00pasu
3 [IJUTIO BITUCATH X Y TOTOYACHI XyJ0KHI HOPMHU.
OpHaK [ IpaKTHKA HE BTPaTHUiIa CBOET MOMYJISP-
HOCTI U HUHI: Harry took a large slice of treacle
tart and poured himself a glass of pumpkin juice.
(Rowling, 1997: 93). /[: T'appi B3sIB BeIUKHIA
[IMaT MUPOTa 3 MATOKOIO I HAaJUB CKIISIHKY Tap-
Oy30BOTO COKY. Treacle tart amanTOBaHO I
MUPIr 3 TaTOKOK0, pumpkin juice — 3anumieHo 6e3
3MiH, IIONPaBaa JJIs HAIIOI KyJIbTYpH 1€ TaKoX
JIEII0 HE3BUYHO. MOXIIMBOIO € TIe OMIisl MpiKi-
mapm, K TpchmTepaum 1110 30epeIKe KOIOPHT,
a pumpkin juice 3aJMIIUTH B OpPHUTiHAII, a00 X
nojatu yepe3 Konabopaiiro pumpkin- oxcyc. J1o
KO 3 BEpCill CXUIIMTHCH — 00MpPAE IepeKIaiay.

Texnouyenosuit nepeknao. loro muckyp-
CUBHA [Tapa/IiTMa Ma€ HUHI KOJIOCATHHUH BILIHB,
OCKUIBKH WIIEThCS TPO TexHOC(hepy, SIK HOBHI
piBeHb E€K3UCTEHIIli, /16 TEXHOJIOTI4YHI MPOIEeCH
TICHO MEPeITiTAl0ThCS 3 aKTUBHICTIO Oiochepu
Ta JIIOICHKOIO cBigomicTio. lle HaliBaromimie
MeTaQOpHIHE PO3IIMPCHHS IEPEKIaLAlbKOrO
BUMIpY, SIKE HUHI BH3HAYAETHCS K BY30J JIFOM-
CBKOTO, alTOPUTMIYHOTO, MAIIMHHOTO, IITYyY-
Horo. Yac, xomum Al napuTeTHUN YYaCHUK
NepeKIIalalbKoro mpouecy, 0 Ha3aBXKIu 3Mi-
HWJIO POJIb TNEepeKiazadya Ha KOHIETTYaJbHOTO
cy0’exra.

Ilipouyenosuii nepeknad — TOW acmeKT, IO
Ma€ He CTUIbKU MPSAMHU K CUMBOJIYHHI 3aCTO-
cyHOK. MoBa iijie mpo mepekiia ik MicIie BOTHIO
Ta KOHQITIKTIB, JI¢ KO)KHE CIIOBO MOXKE CITaJiaxy-
BaTH 1J€OJIOTIYHUM, MOJITUYHUM TMOIYM sIM —
aJIerTOpUYHE TOPIHHSA €MOLINHOIO0, COIialbHOTrO,
JYXOBHOTO KOHTEHTiB. LlikaBum y Takiii mep-
CIEKTUBI TIOCTA€ THUTAHHS C6020 Ta UYHCO20,
JIe TIepeKIia] MOXe SIK CIAJIUTH, ):[e(popMyBam
[HWo20, TaK 1 HABIAKW OCBITUTH HOTO IIJISX
y HOBii KynbTypi. Came I MPOEKIis y dYac
BiliHU B YKpaiHi HabyBa€e 0COOIMBOTO 3HAYEHHS,
00 Big TorOo UM domesticate 4u foreignize 3ane-
KUTb T€, Y1 BUHAETHCS YKpaiHA K NApUTECTHHUI
cy0’exT un i1 ponb pemyKyeTbcs 10 00’€KTa:
Kyiv vs Kiev, Holodomor vs famine, invasion vs
special operation: The President insisted that
the operation in Crimea was a special military
operation to protect russian speakers, not
an invasion. /[: lIpe3ueHT HanossAras, o omne-
paris B Kpumy — 1ie cnierjoriepariist Jyist 3aXucty
POCIFICBKOMOBHOTO HACEJICHHSI, @ HE BTOPTHEHHS.
@: IlpesuneHt wHamousras, mo Aii B Kpumy —
€ Tak 3BaHOW special military operation cups-
MOBAaHOI  “Ha  3aXUCT POCIHCHKOMOBHUX
1 BIIMOBJISIBCS HA3WBATH 1€ BTOPTHEHHSM. Sk
0auuMo y BUMNAAKY /[ TEKCT 3BYYUTh HEHTpaIb-
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Hillle, 10 (aKTHIHO BU3HAE nponarauay, TOI1 SIK
& mponuBae CBITIO Ha CHPaBXKHIi CTaH pedei
Ta J]Ja€ MOXKJIMBICTH PO3Mi3HATH MPOIAraHauCT-
CBhKe JDKEPETIo.

Kmynyuenoeuii nioxio y nepexiaji Ha CbO-
rojiHi € MaOyTh OAHHMM 13 HaWMPOrPECUBHIIINX
Ta HAWTONEPAHTHIMIMX TIIXOMIB, OCKLIBKH
HE TepeKJIajae BiANMOBIAANBHICTh 3 areHTa Ha
areHTa, a IMO3UIIIOHY€E MepeKiaa sIK CIUICTIHHS
0araToBUOBHX Ta 0AaraToKylIbTYPHUX BiTHOCHH,
7€ € MiCIIE BCIM: UMTauaM, aBTOpam, airOpuTMam,
HITy4YHOMY 1HTeNneKTy 1 nmoj. Lle ne mpouec mia-
KOPCHHSI, a CIIBOYTTS, /e TONOC iHu1020 3BYHTh
piBHONpaBHO. Tak, IOCTKOIOHIaIBHI Ta hemiHic-
THUYHI TEKCTH CBIIOMO JE€MOHCTPYIOTh Oararoro-
Joccst uepe3 30epeKeHHS MapKepiB uyicocmi.
Pexmamuauii muckypc, commepexi, TeX aemaii
OuTbIlIe 3alydarTh (YopeHizayito 3 METOI0
aKIICHTYBaHHs Ha TiIoOanbHOCTI OpeHmaiB: Grab
a McFlurry with Oreo or KitKat pieces, cool down
with an iced latte and enjoy the taste of summer.
/I: BizpmiTh MOpo3uBO 3 meuunBoMm Opeo, abo
KimKam, oCBIXIThCSI CKJISTHKOIO XOJIOHOT KaBU
i Haconomkyiitech cmakom Jita. @: Crpolyii
McFlurry 3 Oreo un KitKat, oxononitbes iced
latte i Biguyii cMak Jita Ha OBHY. AG0: Try our
new Pumpkin Spice Latte with oat milk — cozy
autumn vibes in every sip. /{: CkymTyi Haml
HOBUI1 J1aTe 3 rap0y30BHM CHUPOIIOM Ha BIBCSIHOMY
MOJIOII — 3aTHIIHA OCiHb 3 KO)KHUM KOBTKOM.
@: CnpoOyiire Hamt Pumpkin Spice Latte 3 oat
milk — ociHH1} Baii0 3 KO)KHUM KOBTKOM. Takwuii
CEJICKTUBHHMM BiAOIp TEXHIK OTpPUMYE eaai
LIUPIINI 3aCTOCYHOK 1Y MOMITUYHOMY JUCKYPCI,
HOBUHAX 30KpeMa, KO CIIBBITHOLICHHS C8020
1 uyoco2o0 B TEKCT1 HAMpPSIMY BIUIMBA€E Ha SIKICThH
Jianory Biaga-Hapon i (opMyBaHHS CyCHUIbHOT
nosipu: The UK government announced new
sanctions against russian oligarchs, freezing
assets and restricting travel. J[. Ypsan Benukoi
Bbputanii orosocuB mpo HOBI CaHKIII HPOTH
POCIMCBKUX OJIITapXiB: 3aMOPOKEHHS AaKTHBIB
1 3a00poHa Ha nomopoxi. @: Ypsaa BenukoOpu-
TaHii OrOJIOCHB MPO HOBI CaHKIII MPOTH POCIH-
ChKUX oligarchs: 3aMOpPOKEHHS aKTUBIB Ta travel
ban. Came 3BepHeHHs 10 @ Ta KaJdbKyBaHHS
TEPMIHIB y BHUIAJKY aKTyaJdbHOCTI TE€MHU POCIii-
CBKOL arpeci‘i B YKpaiHi, 3aKLEHTYE Ha 106anb-
HO-TIPABOBIii paMIli CHTyallil, 10 BifOyBa€ThCS.
Taka 5 arMoc(epa KpH30BOCTI Ta HEBIIKIAHIX
Jliii IaHye i B eKONOTigHOMY JINCKypCi, e &P 30e-
pirae MiXKHapOAHY TEPMIHOJIOTIIO, IO CTBOPIOE
e(eKT MaKCUMaJIbHOTO 3aHYPEHHS B IPOOIeMy:
Climate activists glued themselves to the road
in the central London, demanding urgent action
on fossil fuels. /[: EKOaKTUBICTH TIPUKJICIN ceOe

JI0 IOpOTH B 1IEHTPi JIOHI0HY, BUMararodu paju-
KaJbHUX 3aXOJliB 100 BUKOITHOTO mMajuBa. @:
Climate activists npukieinu cede 10 Joporu
B 1ieHTpi JloHmoHa, Bumaraioum urgent action
npotu fossil fuels.

SIK1o paHile pexkIaMHHUI MPOCTIp CXUIISIBCS
JI0 CTparerid KynbTypHOI ajamnTaiii 3apaiau
ctBopeHHs1 WOW-edekrty, To Kmynyyen nenani
OlNIbIIIe TPALIOE 3 OPUTIHATBHUMU €JIeMEHTAMMU:
Just do it! Push your limits! The new Air Zoom
Pegasus 28 is here. /]: IIpocto 3po6u 1ie! Buiinu
3a Mexi cBoiXx MoxiuBocteil! HoBi KpociBku
Pegasus 28 yxe B HasBHocTi. ®: Just do it!
Buiinu 3a mexi! HoBi Air Zoom Pegasus 28 Bxe
tyt! IIpocTtip commepexk, mo Bke caM 1o codi,
€ BY3JIOM areHrTiB, TEX JEMOHCTpYE 1o Kmyy-
yenogy JI/® tibpunHicte: One-week Wellness
tour: Yoga at sunrise, vegetarian delicacies
and just pure bliss. /[: OOTHOTH)KHEBUI BEIHEC
Typ: Wora Ha CBITaHKY, BereTapiaHChKi Jeiika-
TECH Ta CIpaBkHE OnakeHCTBO. @: OIHOTHXK-
HeBuil Wellness: joga at sunrise, vegetarian
delicacies 1 cyuinbnuii pure bliss. OTxe, MOXEMO
3 YNEBHEHICTIO CKa3aTu, o Kmynyyen nenani
OLIIbILIC 3HAXOAUTH CBOE BiOOPAKEHH I B TIepe-
KJIaJi, /16 BCE YacTille peai3yroTbes KamiOpo-
BaHI/TIOpUIHI peXUMHU TONavi, e aHi cgo€ aHi
yyoce HE CTAE CaMOIUTIO, 00 mparnceepcaibHe
TIIO BUMAara€ pPEBEPCHBHOTO pPyXy, ZIe PiBHO-
LIHHUM € 30€epeXeHHs [Huocmi Ta TPOKUBAHHS
€6020, SIKE BIOPYE B YHICOH 13 YyoCUM.

Tomy MeTaHaBUYKa TpaHC-yeH-BEpCaIbHOCTI
Oyne mojsraTd B YCBIJIOMJICHHI TOTO, IO HHUHI
MepeKIIa]; MaTepiaii3yeTbCsl Y MpaHceepcailbHe
1oje 3 YMOBHUMH BiAOUTKAMM yeHe-TIPOEKIIIH
PI3HOTO LTBOBOTO MPU3HAYEHHS i ar€HTUBHOTO
HarnOBHEHHA. [IIOmUHM SIKi TIMOTETUYHO EKC-
TPANoIOIOThCs B Anmponoyenoguti (JIIOAMHA SIK
reoyioriuHa cuia) ta Kmynyyenosuti (xmacrep
CIBICHYBAaHHs BCIX -yeHi6) MOLYCH PENPE3CH-
tarii. OgHaK 11 He J[Ba KOHIIETITa-aHTaroHiCTa,
a TIAPUTETHI YYaCHUKHU TIPOLIECY, JI€ MPAHCEep-
cabHe TUHAMIYHE TJI0, TIOCTIHHO CTBOPIOE (DITYK-
TyarliiiHi KOJIMBaHHS, KOTPI IIOpa3y pO3MHUBAIOTh
KOPJIOHHU MIXK c80im Ta uyscum. Tomy HOAEThCs HE
PO MPOTUCTOSIHHSA, a CTpaTeriyHe KaaiOpyBaHHS
OanaHcy MiX -yenamu 4epe3 BEKTOpU domecmu-
Kayii Ta ¢popenizayii, e nepexpecHa, Mepexena,
HeKaTeropiaana Cy0’€KTHICTb nepeKIiaaia
JI03BOJISIE I/IOMy TPUMATH ONTHMAIBHUI PIBCHb
OTIopy, SIKM HE HaJITO MOTY>KHUH, 00 BUHHKHE
CTarHailis Ta He HaATO claOKuii, mob He crpu-
YUHUTH XaoCc. MeTa — HaBYUTHCH TPUMATH
NPOMYKTUBHY HANpYTy MK TIOJIOCaMHU depes
KaJliOpyBaHHS pIBHOBarm MiX OyKBaJIBbHICTh
Ta IHTEPIPETALIEI0, doMeCmMUKayiero Ta hopeni-
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sayiero, 3MicToM Ta popmoro 1 mox. He yeynyru
TePTs [OBHICTIO B CIPOOI 3101aTH MEXi HEro-
PO3YMiHHS, IO YHHATH OMIp, a BiIKaIiOpyBaTH
Tak, MO0 MEePEeTBOPUTH HA MPOAYKTUBHE TIOJIE.
Y KOHTEKCTI 1[FOT0, SIKIIO NEPEKIaad Nparoe
y C(bepl >KypHaJ'IICTI/IKI/I (HOBHHH, BOEHHI pernop-
Taxl, 3BITU 1 TIOJI.) doMecmuKayis MaTUMe MicIie
Ha pIBHI CHHTaKCUCy Ta mojaayl iHdopmari,
TOMI SIK ¢hopeHizayis TPOSBUTH cebe B TIOJi-
TUYHO HaBaHTa)KEHIM JIEKCHI, 1[0 € KOHOTAII-
WHUMU MapKepamMHu Ha SKUX TPUMA€EThCS TEKCT
(Kyiv, Holodomor, invasion, a ue special oper-
ation 1 T.iH.). SIKII0 MOBa MPO peKIAMHUHN JIUC-
KypcC, MAapKETHHIOBI TaKTHUKH, TO 3HOBY K TaKH
OCHOBHE TEKCTOBE MOJIOTHO IPYHTYBAaTHMETHCSI
Ha c60€My, TONI SIK KOHTPOJIbOBAHI MapKepH
yyscocmi OylyTh 1HTErpoBaHI 0e€3 3MIH 3ais
e(eKTy aBTEeHTHKH Ta II00aII30BaHOCTI OpEHIY.
[TpocTip MyaBTUMOIATEHOCT] TAKOX JUKTYE CBOT
0COOIMBOCTI, KOTpi CJiJ BpaxoByBath. Yacosi
0OMEXEHHSI Ha PiBHI CYOTHTpPIB BUMaraTUMyTh
domecmukayii, TMPOTE BJACHI IMEHA YW 1HII
KyJIbTYPHI KOAM PEKOMEHIYEThCS BCE K TaKH
30epiraTu 4epe3 KOPOTKY MPHUMITKY B KaJpi 4H
mof. Y crpoOi y3araqbHUTH CKa3aHe JI0 SKOiCh
yHi(pikoBaHOT (HOpMYIIH, MOXKEMO CHOPMYIIIO-
BaTH HACTyIHE: KOM(OpPTHE YyKpalHChKE TIIO
(Oomecmuxayis) + BKpaIsIEHHS yyxcocmi, 110
Ma€ KyJIbTYpHY UIHHICTG (openizayis).

Po3znin 3. Ilepexiiaa — e 1eKoAyBAHHA KOH-
LENTIB, e KOHTEKCT BaxJIUBIilIMi 3a popmy

Te, mo nepexiag HUHI BXKE JaBHO BUIILIOB 32
MEXI JIIHIHHOCTI y BHMIpP mMpauc-yeH-6epcaib-
Hocmi, e TiepeKiiaay onepye He MOHOEKBiBa-
JICHTHOIO JICKCHKOIO, a IUIMMH KYJIBTYPHUMH
KOHIICTITAMH, 32 SIKUMHU CTOSITh MOTYXHI IJIACTH
3HAYCHb, MOXKHA MPOJICMOHCTPYBATH Ha OXHOMY
nikapomy mpuknana. [llock Ha 3pasoK nozadi,
1[0 YACTO MA€ 3aCTOCYHOK Y KOTHITHBHIM JIHTBi-
CTHIl, TICUXOJIIHT'BICTHUI[, HEHUPOIICHXOJIOTIi
3 METOI0 MPAKTHYHOI HAOYHOCTI TOTO, SK JIFOMI-
cpkuil Mo30K XXI cT. peani3ye cBOIO JisSUIBHICTD
Ta MHUCIIUTh PEaJbHICTh KOHIENTYaJIbHUMHU CXe-
MaMU Ta MEHTaIIbHUMU patterns:

Read this short text. Can you understand
it?  7TH15 M3554G3 S5HOWS HOW OUR
MINDS5 C4N DO 4M4ZING 7HINGS! IN
7H3 B3GINNING 17 WAS H4RD BU7 NOW,
ON 7H15 LIN3, YOUR MIND 15 R34DING
17 WI7THOU7 4NY PROBL3MS5. (Lle noBigom-
JICHHSI IEMOHCTPY€E SK HAll MO30K 3JaTHUN Ha
nuBoBIKHI pedi! Crepury me Oyno HEmpocTo,
ajie 3apa3 Ha IbOMY PSJIKY, TBilf MO30K YHTAE Iie
0€e3 J)KOTHUX MPOoOIIEM).

Sk 6aunmo, y MEeBHUI MOMEHT, TIOTIPU 3aMiHy
miTep Ha nudpu, MU MOYMHAEMO OMAHOBYBATHU
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TEKCT 63 JKOXHHX pr,uﬂomiB Homy? bo itnerses
HE TIPO JTiHIiTHe CHpI/II/IHHTTH OKPEMHX CUMBOIIIB,
a BII[6YBa€TBC$I CTHXIiITHA po3rairy>KeHa pererniis.
PoGorta e Ha BCiX piBHSX: CJIOBA OCSTAIOTHCS
o0pa3Ho, MapayienbHO B1AOYBa€eThCSA OMoOpa Ha
KOHTEKCT, TPOTHO30BaHI CTPYKTypH, (opmy
cjoBa, KOMOIHaIlli 3BYKIB, IOJIO)KCHHS IPHUTO-
nocHUX 1 T.1. [inmif MeHTambHUN KOKTEHIIb fop-
down o0OpoOku iH(poOpMaIli, Mo Haramye HIIO
1HIIIE SIK TPUHLUIT MPAHCEEPCATILHOCTI, B SIKOMY
pyX 3IIHCHIOETbCA uepe3 W y pi3Hi HANPSMKH.
Tak 1 TyT, cmepiry akTHUBYETbCS KOHUenmy-
a1bHa CXeMa PO3Mi3HABaHHS AHINIIHCHKUX CIIIB,
B SIKili JIekceMa He Habip OyKs, a Lia MCHTalIbHA
CTpYKTypa NpHB’s3aHa [0 JOCBiLY, IO BIACHE
1 Jlae MOXKIIMBICTS 1ICHTH(IKYBATH BXKE paHiuIe
OTIPAIlbOBAHMI KOHIICTIT, TOTIPY 3aMiHYy JITEep.
VYV Takwii cmocid MO30K MPOTHO3YE CIOBECHY
dbopmy It 3amoBHIOE TiporanuHu (closure effect),
a 1€ pas-y-pa3 BKE pyX 4yepe3 nepuenmueHuil
BHUMID, € 3UUTYETHCS Ta 0OMPAETHCS BIAMOBITHA
(popma cnosa. Koznimuenuii erar, J1¢ JJ1aTalOThCS
JIaKyHM 3HaY€Hb HasSBHUM JocBigoMm. 1 HapemTi
KyibmypHuil, y IpoCTOpi sIKOro HACTYIa€ CHH-
XpOHi3alis 3 KyIbTypHAM (DOHOM, MeTOH0,
3aMmuUTOM 1 Tof. SIk 6auuMo 11e HEBMUHHUI TUHA-
MIYHUH pyX, BIPONOBXK SKOTO BiJOyBa€THCS
CHIBCTABJICHHS OYiKyBaHb, SIKI MPOKPYUYIOTHCS
y CBO€PIIHIN eepmernesmuyHiti nem.i CIiBBIAHO-
[I€Hb KOHKPETHOT'O CJIOBA 31 3HAKaMH i pIBHAMHU
1 KOJIU BC€ KOHeKmumbucs HacTynae eeKT aBTo-
MaTHYHOTO JICKOAYBAaHHS HaBITh J1e(OPMOBAHUX
CIIB.

OCKIUTBKH 32 CBO€IO CYTTIO JIFOJICHKE CIIPHii-
HATTS 3aBKIU MpartHe 10 IUTICHOCTI, 3aKPUTTA
remITajgbTiB, TOMYy MO30K TaK 4M iHaKie Oyae
HEBIIMHHO XOTITH 3allOBHUTU HECTady ele-
MEHTIB. Y CBITJIi MOCTYJaT KOTHITHBHOI JIIHTBIi-
CTUKA — HAllle MOBJICHHS € TMPOJOBKCHHIM
MHUCJICHHSI, SIKe OE3M0CEPENHBO TPYHTYEThCS Ha
TMEBHOMY TiTeCHOMY JocBifi. Came ToMy posy-
MIHHS TEKCTY — I1¢ HE PO MAlIHHAIBHE BiTBO-
pPEeHHs JIITEp, a NP0 AKTHBALII KOHLENTIB, IO
BXKE a priori ICHYIOTh B peECTpax HaIloi mam’siTi.
Koaun mu Gaunmo 7H15 M3554G3, Ham MO030K
He 17eHTU(]IKY€e 1€ K Yucia, a CHUHXPOHI3ZyE
3 yxe 3Hailomoro ¢opmoro THIS MESSAGE.
Tpanc-yen-gepcanvhuti TEPeKIan — aHaJo-
TIYHMIA TIPOIIEC, alie 3 JenI0 3MiHeHUM MacIlTa-
OyBaHHSM, 00 HE OOMEKY€ETHCSI pAMKaMHU OTHOTO
CJIOBa, a EKCTPAIONIOEThCA Ha LIl KYJIBTYpH,
CBITOIVISIIA, MOJYCH MHCJICHHS. AKT TepeKyamry
SIK TAKWH MePETBOPIOETHCS HA JCKOTYBAaHHS KOH-
IENTiB, JIe MepeKiagad MepioYeproBo OauyuTh
HE Te, [0 Ha MOBEpXHi (ClIoBa U JIITEpPH), a Te,
10 3HAYHO MIMOIIE — KOHIENTH, IO PO3KpH-
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BAIOThCSI MAIITPOIO 3HAYECHb 32 CBOEID MOBHOIO
o0osonkor0. CaMe TOMY KOHIENTYalbHE TIIO
B pasu npiopuTeTHilIe 3a popMy, 60 SKIIO 3po-
3yMITH TOJIOBHY iJ€10, >KOTHI pI3HMII Trpama-
TUYHUX Ta JIEKCHYHUX CTPYKTYp HE CTaHyTh
Ha 3aBajil N0 PO3MI3HAHHS KIIOUOBUX CEHCIB.
Konu nepexnanay BiAKpUTUH 10 HOBHX 3MICTIB,
HE JKMBE B TOJIOHI (JOpM Ta HOPM, CHPAIBOBYE
TaK 3BaHa KyJIbTypHa npeouxyis, B yMOBaX sKOI
nepeKIafanbkuil OyKBalli3M TpaHCHOPMYETHCS
B METaHaBUYKY PEKOHCTPYKII cMuciy. MeH-
TajJbHa OMepallis, 0 CHIBBIIHOCUTHCS 3 1HTEP-
npeTani€elo o0pasis, MPOrHO3yBaHHAM (pas, 1e/
KoMIIpeciero 3Ha4eHb. Ilepeknanad He TpaHCiI0e
JOCTiBHE MOBHE BIITBOpEHHS word-for-word,
a sk 1 y Bumaaky 3 7HIS, renepye koHuenTH
CEHCIB Ta IMIUIEMEHTYE y CBOIO JISJIBHICTH, 1€
BiH YUTA€ MOBY iH11020, TPOTHO3YE, CITIBCTABIISE,
nepeBipsie, KOpurye, GopMye HOBUI CHHTE3.

Y KOHTEKCTI Hamoi PO3BIAKKA TEeMaTHYHUM
MOJKE CTaTH MepeKaj enox-yex (Anthropocene,
Capitalocene, Pyrocene, Technocene,
Chthulucene), 10 € HEMPOCTO HAyKOBUMHM CIIO-
BaMH, a KOHIIETITaMH, Jie¢ MepeKiaja MparioBa-
TUME 3 KyJbTYpPHHUMM Ta 1J1€OJOTIYHUMH IpO-
exisivu. TIpukmaz Toro, Ko mparnceepcanshe
MOJIOTHO CTAa€ PYXJIMBUM JUHAMIYHUM TIIOM, IIIO
aKTHBISYETBCS PyXOM Kpi3b (MOBH, KyJIBTypH,
CTHJIi, CBITOIVISIIN 1 T.1H.) Ta PETYIIOETHCS BEKTO-
pamu foreignization ta domestication, 10 1HTe-
TPYIOTh Tpiady meKcm-nepekialai-peyunicum
y BipHI KOHTEKCTYaJbHI KOPEJAIlii, Y3ro/KeH1 31
CBOIM LLJIBLOBUM IpHU3HAUYCHHSAM. Puzomarnuna
NPUPOJA Cy4aCHOTO MEPEKiIajgy O03BONSE Iep-
KJajla4eBl TeHepyBaTH LT MCHTaIbHI KOHIENT
a3y 10CBiy BIPHUX, XHOHUX, MOPHIHUX 3aCTO-
CYHKIB, SIKI HaKJIaJIalOUUCh Ha MpaHc-yeH-eep-

canbHicms, PO3KPUBAIOTH CBIM  TPUKIIATHUHA
ACIIeKT.
Otxe, SKIIO TOBOPUTH TMpPO MEpeKya

Ha3B KIIOUYOBUX KOHIIENTIB CyYacHOCTI, IIIO
€ BTUICHHSIM pPI3HUX MOJYCIB MHCIUTH CBIT:
Anthropocene,  Chthulucene,  Capitalocene,
Plantatiocene, Pyrocene, Technocene i noj., To
0a30BUM Ta HaﬁnomnpeHimnM BIJITOBIJHUKOM,
10 Ma€ Micle B aKaz[eMquOMy Ta myOminuc-
TUYHOMY AHMCKypcax ¥ aKTUBHO IMILJIEMEHTY-
€THCSI TEOJIOTaMH, €KOJIOTaMU, KYJIETYPOJIOramH,
CTaHe mpsiMa Kajbka 3 aHDIiiceKkoi (1onoyer,
Inanmayioyen i nood.). Take mnepexiananbke
pitnenHss € Kmynyyenoeum TIiIXOIOM TakK SIK
CIeMEHT (openizayii, WO € TMPUTAMAHHIM
bOMY -yeH, J03BOJISE 30€perTd MIKHAPOJIHY
yHi¢ikanio. OnHak, ICHYIOTh i 1HIII BapiaHTH,
MEHIIl YCTaJeHl, MOOJUHOKI, ajlé BOHU TaKOXK
3aiiMaloTh CBOKO HINIy B 3arajibHi KapTHHI

mpauc-yen-eepcarvhocmi. Taxk, Kolu BIiINO-
Binuuku Ilnanmayioyenosa (Ilipoyenosa, Tex-
HoyeHosa) noba/ernoxa OyIyTh pPETyITIOBATHCS
BEKTOPOM domecmuxayii, BOHU OTPUMAIOThH
JIOKaJII3alliio B CEPEOBHUILI, 1€ METa MOMYJIspH-
3yBaTH, 3pOOUTH KOHIICTIT IIIAIKUM JUIS CIIPHH-
HATTS, 10 YaCTO 3yCTPIYAE€ThCS B Meia, ajan-
TOBaHMX MepeKiIaaax nomyispaoi nayku. [Ipore,
TaKWi KPOK CTaHEe XHOHMM DILICHHSM, SKIIO
e CTOCYEThCS aKaAeMiYHOro BUMIDY Ta Hay-
KOBHX TEKCTIB, ¢ LiIb0BA aYI[I/ITopUI BXKE Mae
neBHi ()OHOBI 3HAHHA 3 1i€i TEMATUKU U TOMY
oapa3y TIOCTaHE MUTAHHS CBOEPIAHOI TaBTO-
aorii, 60 cydikc -yen BXKe U Tak O03Ha4ae 100a.
Enoxa noounu — 11e onuH MOXJIMBUN BapiaHT,
KOTPHUI TE€K Ma€ MEeBHI 0COOIMBOCTI BXKUBAHHS,
Ha sIK1 TOTP10HO 3Ba)KaTH. AJIKE SKIIO PyXaTHCs
y KOHTEKCTI JIOTIKM HOIYJspU3yBaTH, TO TaKUi
BapiaHT MOXJIMBUHN, 00 TYT aKIEHT HE CTUIbKH
Ha TIEPEHECEHHI camoi CyTi, sIK Ha CTBOPCHHI
caMoro e(exKTy YOorocb HOBOTO, IO 3aXOAHTh
B CYCIUIBHHI mpocTip sk Takuil. OgHak mepe-
KJagad mopa3y MipKye, Yd BIATMOBITHUK 000a
JII0OOUHY € BUTIPABIaHUM KPOKOM JUIsS YnTada, 60
Take BXKMBaHHS JICMIO CIPOIILYE Ta BUKPUBIISE
camy CyThb KoHLENTy. Tak sk Anmponoyen — 1e
HE TIPOCTO enoxa JoOuHuU, a 4ac, 0 3MIHIOE il
OHTOJIOTIYHUH cTaryc, 0O MEPETBOPIOE HA TEO-
JoriyHy # exosoriuny cuiy. llloce mnoniGHe
OyZeMO MaTH 1 B CUTYyallli 3 Jr00UHOYEeHMPUYHA
0oba, MO 1HOMI TPAIUIAETHCS B TYMaHITapHUX
HayKaxX sIK PI3HOBHJ CTHJIICTHYHHMX BapiaHTIB,
Jie 3arpo3or0 Oyze migMiHa TOHATh Ha aHTPO-
MOIICHTPU3M, IO € (PiT0cOPCHKO-ETUYHUM Tep-
MIHOM, II[0 Ma€ MPOTUJIC)KHE 3HAYCHHSI, a OTXKE
aKTUBY€E XMOHI acolriamii, 110 BIICHIATUMYTh J10
CBITOINISITHUX HANAINTYBaHb, a HE JIO TEPIOay
paluKalIbHUX IEPEOCMHUCICHb T'eOJIOTIYHOTO
BILTUBY. TOMy HEOOXiHO TIPO IIi JepUBaIlii BKH-
BaHHS 3HATH, MPOTE ITaM ATaTH, IO BCi KYyJb-
Typu (non. Antropocen, nim. Anthropozan, @p.
Anthropocene, icn. Antropoceno 1 T.1H.) IPUTPH-
MYIOTBCS ONMM3BbKOI KaJbKH, TOMY YKpaiHCHKHI
B1JIMTOB1THUK AHmponoueH (Kmyﬂyueﬂ HlpOL;@H
ITnanmayioyen i T011.) € BIPHUM KPOKOM 1 Kope-
JIOETHCS 3 MIXKHAPOTHUMU CTaHJApPTaMHU.
[lepexnano3naBya TpaHchopmauis mpan-
€8epCanbHO20 XapaxkTepy pedopmyBaia
i Ccy0’eKTHICTh TepeKianada, BHUIO03MIHUBIIH
fioro chepy KOMIETEeHTHOCTEH. Y sIKili BiH CTaB
orepyBaTd HE JHIMHOCTSAMH, a CTaB TeHepa-
TOPOM HOBHX KOHIICNTIB, JI€ 1 TPOSBISIFOTHCS
KIIFOYOBl MpaHceepcaivii MOXKIUBOCTI Ti10pH-
ou3anli Ta KaniOpyBaHHS TepTs, IO Hapo.-
KYIOTh HOB1 MaJIIMIICECTH 3HA4Y€Hb. 1aK, -yeHu
Yy KOHTEKCT1 YKpalHChKHX peajiii, a came BiiHH
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3 mojavl Mepekiazaya MOXYTh 3arpaTH 30BCiM
IHIIMMH BIATIHKAMH 3HAY€Hb, J€ KOXKEH BHOIp
Oyle EeTHUYHOI0 Ta TOJITHYHOI JIEKIAPAIli€ro
YKpaiHOMOBHHX MO3UIIIH TOT0, 110 B110YBa€ThCS.
3arajabHONpPUIHATA Kajbka Anmponoyen 'y ajan-
TOBAHOMY KOHTEKCTI MoOke HaOyBaTH BIJATIHKIB,
110 aKIEHTY€E Ha KyJIBTYypHIH MeTadopi, K TII0-
O0aTbHOMY BEpIUKTI YKpaiHChKHMX peaniid. Tomi
sk Kanimanoyen, 110 B IIMPOKOMY 3HAYEHI CIIiB-
BIJIHOCUTBCS 3 JIOTIKOIO 3UCKY, B YKPaiHCHKOMY
KOHTEKCTI MO)XKe HaOyBaTH 3HAa4€Hb BY3bKOTO
CHEKTpY 1 MiAB’sA3yBaTUCS MijJ BOEHHI peaii,
7€ OTOTOXKHIOETbCA 3 HadTo-ra3oBoro iH(pa-
CTPYKTYpOIO Ta pecypcamu 3araioM. [lianma-
yioyen CTAE ANICTOPUYHOIO MAPATIEITI0 MOBHOTO
MUTAHHS, CTPATEeril0 IMIEPCHKOTO BHUTICHEHHS
311  BCTAHOBJICHHSI TUIAHTAIIHHOT MOBHOT
MOHOMOJIeN. TexHoyenose TIPOYNTAHHS y JIOKa-
Ji30BaHOMY ¢dopMaTi TPEACTABICHHS MOXKE
3iCTaBIATUCS 3 0aICTUKOIO, APOHAMH, CXEMaMH
W aaropuTMaMHu, 1110 PO3NaTIOI0Th BiliHy. Ta Bij-
noBiAHO [lipoyewn, 10 HANPSMY TOB’S3YETHCS
3 BOTHEM, Yy OOMeCcmuxo8awii TOoAadl CHUMBO-
Ji3ye KaxiTTd BiiHM: Manaroui Micta, KpuBo-0a-
TPSIHE  BOTHSHE Hebo, oOropim TopeM cepiist
YKpaiHIiB. AJpKe, TIONPH Te, IO AHI’I’IPOI’IOL;@H
BH3HAYAIOTh SIK KOHIICNIT KOJEKTHUBHOI BIJIO-
BiJJAJILHOCTI, JI¢ BHHA PO3MONUISETHCS HA JIOMI-
CTBO 3arajiomM, YKpaiHa ChbOTOJHI Kake 1HIIe — ii
Aumponoyer JNOKaNbHHUH, MO0 TIEPETHHAETHCS
3 BIM{HOIO, MaM ATTIO, BIAMOBIIAIBHICTIO, MEepe-
KJIaZIoM. AHmponoyex TOBOPUTH PO JIIOAUHY K
TeOJIOTIUHY CHITY 1 i1 BIUTMB Ha KJIIMAaTHYHI 3MiHH,
TPOTE i TyT JIOKAI3ALlisl KOHIENTY JIeMOHCTpY€
Te, IO IUMOHIPYBAHHS Ta CTHXIiHi CIyCTO-
IICHHS PO3MO/iIeH] HeplBHOMlpHO 60 i1l exo-
CUCTEMH KUBUX OPTaHi3MiB Ta IXHE CepEIOBUIIE
ICHYBaHHsI TIOKJIQJICHO HA TONPUINE JIOICHKUX
amoitii. /lnanmayioyen yKpaTHCHKUX peaiil 11e
TEX JJAJIEKO HE PO CTaTyC aHIIINHCHKOI SIK [ingua
franca, a Ipo BOpOKe, HUIIIIBHE MOHOMHUCIICHHS,
IO JKaJ[a€ Ha3aBKIM CTEPTH YKPaiHChKY MOBY
Ta ICTOp1IO 3 JUIS 3€MIl, HAcaJMBIIU CBOIO
IUTAHTALIMHY MOJIEb TOTATITAPHOTO KOHTPOJIIO.
Hamomy ceorozienHio, 1o roputs y BorHi /7ip-
poyeny, nuime Kmynyyen napye 1Hmy Oararo-
BHUJIOBY OITHKY cmBnpaul B SKi TICHO mepe-
TUTITAIOThCS  YKPAiHCHKI J'IaH,[[H_Ia(I)TI/I TBAPUH,
JFONTU, TEXHIKA, ANrOPUTMH, Bipa ¥ Hais 3apaau
eanHOI crinbHoi uini. Take mpodnTanHs nepe-
KJIaJy Kpi3b NPU3MY €NoX-yeH MigHIMae Horo
HaWTIHOII TUTACTH, IO BUMAarae i Bij mepe-
KJlajaya 1opasy cBiiomMo poOutu BuOip Kuis
yu Kies, Tonodomop uwn famine, emopeHenHs
YU cneyianvHa onepayis, 060 1€l KPOK BiH HE
JIMIIIE MOBHHH, a i €TUYHUH, OCKUILKY BU3HAYAE
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XTO MH wna cBiTOBiii apeHi ¥ Ha OTUHII
3 COBICTIO — YKpaiHa sIK cy0’€KT, a MU 11 yacTHHA
Y1 MapiOHETKH B pPyKax 4y»oro HapatuBy. Came
tomy — II3P3KJI4]] — I3 JI3KO0IYB4HHSI
KOHI3IIT1B, /13 KOHT3KCT B4XXJ11B11MHI
3A ©OPMYV.

BucnoBku. Tox, mepekiiai CbOroaHl BUMIP
Mpanc-yeH-eepcaibHocmi, 1€ Bce TMeperriTa-
€TBCSI, PYXAETHCSI, 3MIHIOETHCS, 3HUKA€E U 3HOBY
3’sBnsieThes. KOKeH pyx TyT — akT BiJIOBIIalb-
HOCTI i TypOotn, 60 mpanceepcyiouu depes
MOBH, TIOKOJIIHHS, KYJIbTYPH, TUCIUIUTIHH, B HAC
HEMUHYYE 3aJIMIIAIOTHCS BIATOIOCKU IHULO2O,
TOMY JIMILIE BiJl HAC 3aJEeKUTh Kyau Oyne crps-
MOBaHA I JUHAMIKa: Ha BUTICHCHHS YU Ha
npuiiHATTA? Cy0’€KTHICTH Tepekiazava, sKa
MUCIUTh MPAHCEEPCAIbHO CTIOBHA YCBIIOMITIOE
CBOIO NMPHUYETHICTh /10 Mpolecy OyTTs, J€ BiH
YaCTUHKA T1JI, MOB, aJITOPUTMIB, eKocucteM. TyT
HEMae MICIls JJI TTPEeBaIOBaHHs, 00 ICHY€E JIUII
BIJIMOBIIANIbHICTH 32 3B’s130K. Ilepeknamau crio-
CTepirae, HarpaBlisi€, BPIBHOBAXYE, 3317151 TOTO,
o0 MaKCHUMalbHO MPOAYKTUBHO CKOHCTPYIO-
BaTH JIQJIOT €8020 Ta iHWL020. 3PO3YyMITH, IIIO
a priori He ICHY€ 11€aJbHO1 TEXHIKH, 00 10pazy
BCE BH3HAUae 4ac, MicIe, ayqutopis. Tomy #oro
KJIIOYOBHMM 3aBJaHHSM CTa€ KaJliOpyBaHHS TepPTS
MIX TIOJISIMH, JIe Tinep-domestication 3arpoxye
KyJIBTYPHUM 3TJIQJDKCHHSIM, BTPATOIO IIHHOCTI,
eB(emizairiero, Toal K Tinep-foreignization Haj-
MIPHOIO HETIPHUPOIHICTIO, MTYYHOI €K30THKOIO,
3J1aMOM TEKCTOBOI pereriiii.

Binrak HapomKyeTbcs HOBE OHTOJIOTIYHE
MEPEOCMUCIICHHS TEePEeKIaI03HABUUX BIX, SKi
HEepUIOYeproBO Npo Croci0 iCHyBaHHS B CBITI,
JIe BKE JTaBHO HEMae IIEHTPY, a JIUIIe MHOKUHHA
TKaHWHA CIHIBOYTTS W B3aemomiil. BBaxkaemo,
U0 HEPCHEeKMUBU NOOATLUIUX O0CTIONHCEHD
MOBHMHHI ¥ Hajiajl pyxaTHcS B mpaHc-yeH-6ep-
canbHOMy HANPSIMKY, 110 JacTh INEpeKagavyeBi
MOMJIMBICTh CTaTH HACTIIBKM THYYKHUM, 11100
0a4uTH Ta MPOTHO3YBaTH Ty MacCIITaOHICTh 3MiH,
10 HUHI 1 B MallOyTHbOMY Y€KarOTh Ha MepeKJa-
JI03HABUYy LAPHHY, KA BXKE MepecTynuia Mmopir
AJTOPUTMIYHOTO CYO’€KTa, IO JKHUBE y BHUMIpi
MYJBTUMOJIAJILHOCTI, JI€¢ TPHUBA€ KoJiaboparrist
JIFOOAWHU W MallIvuHU.
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This paper examines the use and translation of metaphors in the argumentative sections of judgments issued by
the European Court of Human Rights (ECtHR). Metaphor plays a fundamental cognitive and rhetorical role in legal
discourse, enabling judges and litigants to articulate abstract legal principles, structure factual narratives, and frame
persuasive arguments. The study analyses conventional metaphors, in particular those embedded in descriptions of police
conduct, prison practices, and the actions of domestic courts that contribute to a broader conceptualization of the state as
rights violator. For the purposes of this research a corpus of ECtHR judgments was created and the metaphor identification
procedure was applied. The study distinguishes between transcultural and monocultural legal metaphors and evaluates
the translation strategies applied, including image transfer, image substitution, reduction to sense, and omission. The
findings demonstrate that metaphors are central to constructing persuasive narratives of rights violations and that their
translation affects the transmission of conceptual and evaluative meaning across legal systems.
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Poboma nipucesayeHa poni puduyHoi Memaghopu y piweHHsIX €eponelicbkozo cydy 3 npas MduHU ma ix nepeknady
Ha ykpaiHcbKy Mosy. Memacgbopa eidiepae eaxnugy KO2HIMUBHY ma pumopuyHy ponb Yy HPUOUYHOMY OUCKYPCI,
CMOHYKat4U y4acHUKie cydoeo20 npoyecy 4imko ¢hopmymnogamu abcmpakmHi opuluyHi noHSMmMSs | MPUHYUNU,
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Cepis [epMaHICTMKa Ta MIXKKYNbTYpPHa KOMYHiKaLis @

Y 0ocniOxeHHi pO3PI3HEHO MIKKYIIbMYPHI | MOHOKYbMYPHI pUOUYHi Memaghopu, npoaHanisoeaHo nepeKnaybKi
MemoOu, 8KITIOYHO 3 MaKUMU, U0 3acmOoCco8yrMmb NEPeHeCceHHs 0bpasy, 3amiHy 0b6pa3dy, CKOPOYEHHS 3Micmy U OMyUeHHS.
3ae0sKku ybomy OOCIOKEHHIO MOXHa cmeepdxysamu, Wo Memaghopu € ueHmpansHUM iHCMPYMEHMOM Y CMEOPeHHI
epeKoHIUB020 Hapamusy w000 nopyweHHs npaes nrduHU, a ixHil nepeknad ennueae Ha 8i0MEOPeHHs KOHUenmyasnbHO20
i OUiHI08aNIbHO20 3HaYeHHs Memacghop y PUOUYHIU cucmemi Mosu repeknady.

Key words: legal metaphor, judicial metaphor, legal translation, specialised translation, conceptual metaphor, lexical

metaphor, argumentative function.

Introduction. Metaphor is an important
feature of legal discourse used to conceptualise
abstract principles, structure argumentation,
and justify judicial decision, they perform
essential cognitive and rhetorical functions by
rendering complex legal notions in a clear way,
guiding legal interpretations and decisions,
and influencing the perception of the facts, norms,
and arguments. Judicial metaphors are those
used in court discourse, i.e. judicial documents,
trial proceedings, etc. This paper focuses on
the use of judicial metaphors in the judgments
of the the European Court of Human Rights
(ECtHR) that present a special interest for
examining metaphor use. Within ECtHR
judgments, metaphors appear most frequently
in the argumentative sections of the text, where
applicants and judges articulate the circumstances
of the case, assess evidence, and determine
whether the actions of state authorities breached
the European Convention on Human Rights
(Convention).

Previous research has examined metaphor
in legal communication, but studies focusing
specifically on the argumentative functions
of metaphor in ECtHR judgments remain limited.
This paper addresses that gap by analysing
the metaphors used in the parts of judgments
that substantiate complaints and establish
the admissibility of alleged violations. The
practical part of the paper focuses on the lexical
metaphors used in the argumentative function as
one of the means of persuasion, where wrongful
actions of the police officers, prison staff
and domestic courts allegedly caused the violation
of the Applicant’s human rights. Given
the multilingual application of ECtHR case law,
the study also considers the translation of these
metaphors. Identifying whether metaphors are
transcultural or monocultural enables a more
accurate understanding of how metaphorical
meaning is transferred, adapted, or reduced in
translation from English into Ukrainian.

Methods and tools. This paper is
an interdisciplinary study that employs
the methods of corpus linguistics, translation
studies, discourse analysis, and cognitive
linguistics, i.e. corpus-based analysis to identify
the collocations of words with high metaphorical

potential, metaphor identification procedures
embedded in the method of attentive reading,
qualitative discourse analysis to interpret
the functions of metaphors within judicial
reasoning, taking into account genre conventions
and rhetorical effects, cognitive linguistic analysis
to trace the creation of mental representation
of legal concepts through metaphor, comparative
translation analysis to identify the semantic
and conceptual changes of metaphorical
expressions caused by translation.

To study the metaphor for human rights
and translation-related semantic and conceptual
changesitinvolves, the judgments ofthe European
Court of Human Rights were chosen as
the Court was created to ensure the observance
of the FEuropean Convention of Human
Rights by the member states of the Council
of Europe. The Court has jurisdiction to decide
complaints(“applications”) submitted by
individuals, organisations and States concerning
violations of the Convention for the Protection
of Human Rights and Fundamental Freedoms
(commonly referred to as the “European
Convention on Human Rights”), i.e. the violation
of civil and political rights.

For these purposes, a parallel corpus was
compiled that includes 51 ECtHR judgments
in English translated into Ukrainian: English
506,644  words, Ukrainian (translations)
536,124 words. The software SketchEngine
was employed in this study for qualitative
and quantitative analysis of judicial metaphors
and their translations into Ukrainian.

1.Metaphor in legal discourse

Metaphor in legal discourse occupies a central
place in how legal actors conceptualize, justify,
and communicate the law. It means metaphors
are used to express legal concepts, substantiate
the decisions by giving arguments and quoting
legislative acts. Most of metaphors used in legal
settings are conventional, however, the choice
of metaphors instead of neutral vocabulary in
persuasive argumentation, makes the language
more emotive.

Metaphor  functions as a  cognitive
and rhetorical instrument through which
abstract legal principles are rendered in a more
understandable way. Speaking about the purpose
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of using metaphor, Newmark stressed that, “its
referential purpose is to describe a mental process
or state, a concept, a person, an object, a quality
or an action more comprehensively and concisely
than is possible in literal or physical language;
its pragmatic purpose, which is simultaneous,
is to appeal to the senses, to interest, to clarify
'graphicallyl, to please, to delight, to surprise. The
first purpose is cognitive, the second aesthetic.”
(Newmark, 1988:104). These two main purposes
of metaphor are actualised in legal domain.

As Battistella (1994) pointed out, “By
incorporating  figurative language into legal
reasoning, judges make what is abstract or
obscure more concrete and accessible. Through
personification, for example, inanimate legal
constructs acquire human traits and become
easier to grasp.” (Battistella, 1994:47).

Metaphors in argumentative legal texts play
a strategic role in shaping how claims are framed,
how evidence is interpreted, and how persuasion
is achieved. “Metaphor is evidently the most
efficient means of text expressiveness that softly
draws the recipient’s attention to important
matters” “While translating, it is important to
keep the pragmatic function of metaphor evoking
the same effect in the reader’s subconsciousness.
If the metaphor’s use is successful, its purpose
is achieved and it will stay in the minds
of the readership for long” (Donii, 2023: 213)

Judicial metaphors in argumentative clauses
shape causal inferences: a “chain,” for example,
suggests linearity and necessity, whereas a “web”
might imply complexity and mutual dependence.
The choice of metaphor thus predisposes
thereadertowardparticularconclusionspresenting
the evidence of the violation of the Convention
using metaphorical expressions, legal texts
address the reader’s emotive perception as
means of persuasion. “Besides shaping our
understanding of reality, metaphors convey
emotional connotations, evoke and carry feelings
and attitudes against the thing, phenomenon or
person metaphorically referred to” (Jumanca,
2012: 368).

2.Judicial metaphors in the judgments
of the European Court of Human Rights

A court judgment is a specific genre of legal
writing which s characterised by its own structure,
vocabulary, grammatical and syntactic features,
and the structure of the ECtHR judgment is set
forth in the Court’s Rules of Procedures that
“specifies the constituent parts of the judgment
and supplementary materials, the Court can
use its discretion to structure the judgment as it
deems appropriate.” (Saréevi¢, 1993: 125).
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The compulsory parts of a court judgment
are singled out by Gotti (2012) as judgment
genre characteristics as follows: (1) Identifying
the case —for the case to be referred to consistently;
(2) Establishing facts of the case — the main
circumstances of the case legally relevant for
the trial; (3) Arguing the case — The main steps
of arguing the case are the following: a) Giving
a history of the case — Previous judgments
and opinions related to the case; b) Presenting
arguments — The arguments put forward
by the present judge are illustrated here; c)
Deriving “ratio decidendi” — This step presents
the principles of law derived by the judge cases;
(4) Pronouncing judgment —a highly standardized
formulaic statement reporting the judgment
pronounced. (Gotti, 2012: 65-66).

It is worth mentioning that the metaphors
found in ECtHR judgments are conventional, i.e.
widely used and easily understood within a speech
community, not felt novel. However, there are two
types of conventional metaphors that need to be
distinguished: dead metaphor — a metaphor that
has become so conventionalised that speakers
no longer perceive it as metaphorical, e. g. “to
hold a position,” “to grasp an idea”; and stock
metaphor — a highly conventional metaphor that
is common in a specific discourse community,
law in particular, and is recognised as figurative
but familiar, e.g. “balancing interests”, “the scales
of justice” (terminology used by Newmark).
(Newmark, 1988).

Despite the fact that conventional metaphors
are not so expressive and emotive as novel ones,
they are important for argumentation where they
can implicitly influence the perception of the facts
by listeners and readers, making them more
memorable and significant. “These metaphors
are of central interest because of the dialogical
work they engage in; they can be situated within
an implicit argumentative structure in which
the speaker/writer attempts to persuade the hearer/
reader that their view is correct and should
therefore be adopted.” (Ponton, 2023: 291).

Smith (2007) classified legal metaphors into
four categories by their field of application:
1) metaphors used in the judicial principles; 2) used
in the process of legal reasoning in specific legal
issues; 3) applied by legal authors; 4) metaphors
existing inherent to the language.” (Bozovi¢, 2024:
406). All these categories are found in the ECtHR
judgments and will be discussed here according to
the sub-domains of legal discourse, in particular,
police, prison and court settings.

This paper focuses on the metaphors used in
the parts of judgments devoted to the alleged
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violation of human rights by the police and prison
officers and domestic courts, which shape thematic
fields where metaphors play an important role.
See examples in Table 1.

Part 3. Translating judicial metaphors

The use of techniques to translate metaphors
in legal discourse is greatly determined by
the metaphors themselves. Being conventional,
judicial metaphors are clearly understood
and accepted by the speakers of the source text,
and to have the same legal effect, they should
be clearly understood and accepted by the target
audience. It is only possible if the metaphor
is transcultural, i.e. “conceptualised in both
languages and used similarly in both legal
and language systems.” (Pedersen, 2015: 106), “so
they can be translated literally via image transfer”
(Bozovi¢, 2024: 407). Monocultural metaphors,
on the other hand, specific to the source language
and law, require other techniques that will be
discussed in the paper.

Translator’s choice is also influenced by
the language itself, where lexical and grammatical
allomorphism of two languages affects
the translation of metaphors, in particular, the rules
of collocation, morphological divergences, for
example, the use of verbal nouns in English
and Ukrainian. “In Ukrainian, preference is given

to nouns and noun phrases to express complex
ideas, as they convey more information about
the context, status, and relationships than verbs
or adjectives...In contrast, English, being more
verb-centric, with its array of finite and non-
finite verb forms, often uses a more balanced
mix of nouns, verbs, and other parts of speech.”
(Bajcic, Robertson, Slavova, 2024:15).

Among taxonomies of translation techniques,
the translation of metaphors is best presented
in the studies of Toury’s (1995), Lindqvist
(2005), and applied by Bozovi¢ (2022, 2024)
in his study of translation of judicial metaphor.
The main parameter for this taxonomy is
the preservation of the original image, which can
be transferred without changes, substituted by
another image or reduced to a non-metaphoric
expression. Developing this taxonomy, I found
out that image transfer can be full or partial, in
the image substitution, three types can be found:
1) the metaphor type may be changed or kept as
it is (e.g. ontological to orientational), its 2) sub-
type too (e.g. personalisation to topic as entity),
and 3) the type and sub-type are the same,
the image is different. The following examples
illustrate the translation techniques applied by
Ukrainian translators working on the judgments
of the ECtHR.

Table 1

Judicial metaphors by sub-domains

Police Investigation The investigator could not explain how suspicion had fallen on the applicant
process (orientational and (down) and ontological (entity) metaphor)
The circumstances in which the evidence was obtained cast doubt on its reliability or
Police officers’ accuracy. (ontological (entity) metaphor)
actions The practice of police ill-treatment (1) aiming at extracting confessions (2) (1)
ontological (personalisation); (2) ontological (substance) metaphors)
nor the exact mechanism of M’s injury (ontological (entity) metaphor)
Offense details ..whom Sa. had handed over to the police (ontological (entity) metaphor)
Sa. submitted that he had pointed at the applicant as he had been “driven by his
emotions” (ontological (entity) metaphor)
Prison Applying force The manner of force-feeding (1) shall not trespass the threshold (2) of minimum
level of severity. ((1) ontological (personalisation); (2) ontological (entity) metaphor)
This kind of detention falls within the scope of the restriction permitted by Article
Restricting 5§ 1 (a) of the Convention (ontological (entity/personalisation) and orientational
freedom (within) metaphor)
The authorities decide to place and maintain in detention a person who is seriously
ill... (ontological (entity) metaphor)
Domestic El ts of ¢ On 25 March 2010 the Kharkiv Regional Court of Appeal (...) quashed the above
courts ements ot court | entioned ruling concluding that all the issues it raised could be clarified in the
proceedings course of the trial ... (orientational (up) and ontological (entity) metaphor)
By doing so the trial court had substantially aggravated his situation... (ontological
Failure of the (entity) metaphor)
d . On 13 August 2010 the District Court delivered (1) a new judgment (2), finding the
omestic courts to . . . .
rovide a fair trial applicants guilty of a number of counts of torture, extortion, knpwmgly unlawfql
P searches, and abuse of power (3). ((1) ontological (personalisation); (2) ontological
(entity); (3) ontological (personalisation) metaphor)
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1.Image transfer: this includes the translation
of the source text metaphor with the same
metaphor in the target text by using the same
vehicle.

1.1. Full image transfer is observed when in
translation vehicle of the metaphor evokes similar
mental representations as that of the source
metaphor. Most of them are dead metaphors
of transcultural character, which makes the full
image transfer possible, as these conceptual
representations are typical of the source
and the target audience and may affect similarly
the recipients of the legal text.

Source Target

Takox He OyJI0 BCTaHOB-
JICHO KOHKPETHHUH MEXaHi3M
3aBIaHHSA M. TIIECHOTO YIIIKO-
JOKEHHS

Nor the exact
mechanism of M’s
injury
The manner of force-
feeding shall not

Croci0, B SIKHii 10 3asiBHUKA

trespass the threshold | 3acTocoByeTbes mpumMycoBe
of minimum level of TOIyBAaHHA ... HE TIOBUHCH
severity MIEPEBUIILYBATH ITOPOTY MiHi-

MaJILHOT'O PiBHS CyBOPOCTI

1.2. Partial image transfer means the mental
representation of translation partially coincides
with the source image but close enough
to be considered to be image transfer. In
the following example the metaphorically used
verb “falls within” — “minmanae” and the topic
“restrictions” — “oOmexeHHs” are translated
by means of image transfer. However, there
are differences in other parts of the metaphoric
expression: direction “within” — to “under”,
“scope” — to “action”.

Source
This kind of detention
falls within the scope
of the restriction
permitted by Article 5 §
1 (a) of the Convention

Target
3a3Buuail Takuit BUI TPUMaHHA
i1 BapTOIO MiAMAaaae mij A0
00MEKEHb, 103BOJICHUX IIij-
ITyHKTOM «a» MYHKTY | cTarTi
5 KonseHnruii

2. Image substitution: the translation
of the source text metaphor with a different target
language metaphor by using a different vehicle
that shares the same or similar underlying
conceptual domain.

2.1. Image  substitution  preserving
the same metaphor type (ontological) but
with different sub-type (e.g. entity — person),
e.g. statement had value — mokazanus mana
cuna (ontological metaphor, but entity to
person).
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Target

[Ipore fioro nokazaHus
Malli HeBEIIMKY JOKa-
30BY CHJIY, OCKIIBKH BiH
MOKHHYB MiCLIE 3JI04HHY
JIO TIoYaTKy OiKHM Ta He
0auus ii.

Source
However, his statement
was of little evidential
value, given that he had
left the scene prior to the
beginning of th efight and
had not seen any of it.

2.2. Image substitution with the change
ofmetaphortype (e. g. ontological to orientational:
entity to direction “down”)

Source Target
[Ti3Hime mig 9ac 10CymoBOro
crigcrBa Ca. 3HOBY 3MiHUB
CBOI ITOKa3aHHS Ta 3asBUB, 110
BKa3aB Ha 3asBHUKA, OCKIIBKU
«OyB Ha eMOLIISX» 1 HACTIPAB/Ii
He 0a4uB, XTO MIOPAHKB
IXHBOI'O JIpyra

Sa. submitted that he had
pointed at the applicant
as he had been “driven

by his emotions”

2.3. Image substitution preserving the same
metaphor type (e. g. ontological), same sub-type
(entity), different image, same topic

Source Target
... YU HE CTaBIATh 00CTa-
BHHH, 32 SKUX BiH OyB
OTpUMaHUH, IiJl CyMHIB
TXHIO TOCTOBIPHICTH 200
TOYHICTh

The circumstances in
which it [the evidence] was
obtained cast doubt on its
reliability or accuracy.

2.4. Image substitution with different metaphor
type (orientational — ontological), same topic
(force — cuna)

Source Target
The judgment of 13 BUpOK Bix 13 cepmus 2010
August 2010 did not POKy He HaOpaB 3aKOH-
enter into force and it was HOI CHJIM Ta IO BiH OyB
being challenged by the | ockapskeHHiT TPOKypopoM
prosecutor... Ta JBOMa 3asiBHUKaMU

The above sub-types of image substitute
are not exhaustive and more combinations
of changes made by translators can be found.
A common feature of these techniques that
the conventional metaphors of the source
legal text are replaced by other conventional
metaphors in the target legal text, which means
both languages use metaphoric means to express
legal concepts in similar contexts. It may be
a sign of universal character of legal metaphor
as a concept and requires further research by
comparative translation studies.

3. Reduction of sense: this includes a translation
of the source text metaphor with a non-metaphor,
typically via a paraphrase.
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Source Target
Bynp-sixuii HemoTiK
PO3CIiTyBaHHSA, IO CTA€E
Ha 3aBaJii BCTAHOBJIECHHIO
MOXOIKEHHS TIIECHUX
VILIKO/KEHD Ta BUHHHUX
0ci0, € 3arpo3010 HEJIOTPHU-
MAaHHS [[bOTO CTAHAPTY.

Any deficiency in the
investigation which
undermines its ability
to establish the cause of
injuries.. will risk falling
foul of this standard.

Transcultural metaphors, which rely on
imagery shared across cultures, are typically
rendered through full image transfer so
the original figurative impact remains intact.
In contrast, monocultural metaphors depend
on culture-specific references that may not
be perceived in the same way by the source
and the target audience, so translators often use
image substitution to find a comparable concept
or apply image reduction to convey only the core
meaning. These strategies help maintain clarity
while preserving essential interpretive effects in
translation.

Conclusions. This study has demonstrated
that metaphor is an important linguistic feature
of judgments that functions as cognitive
and persuasive mechanism through which
violation of human rights is conceptualised. The
analysis of conventional metaphors, particularly
those recurrent in descriptions of police
actions, prison conditions, and domestic court
proceedings, reveals that these linguistic choices
collectively contribute to conceptual frame
of the state as rights violator. Within this frame,
metaphors shape how facts are interpreted, how
causal relationships are perceived, and how
arguments are evaluated, thereby contributing
significantly to the Court’s reasoning process.

The investigation of Ukrainian translations
further highlights the importance of distinguishing
between transcultural and monocultural legal
metaphors. Translation strategies such as image
transfer, image substitution, and reduction to
sense influence not only the linguistic form
but also the conceptual content conveyed to
the target legal audience. Where metaphors
are transcultural, literal transfer tends to
preserve argumentative effects; where they
are monocultural, translators must navigate
conceptual gaps and select strategies that
maintain as much of the metaphor’s persuasive
potential as possible.

Overall, the study illustrates that judicial
metaphors function as tools of legal reasoning
and persuasion, and that their translation is
an essential component of multilingual legal
communication within the Council of Europe.
A deeper awareness of metaphor’s cognitive

and rhetorical properties can enhance both
judicial interpretation and translation practice,
contributing to more transparent, coherent,
and accessible human rights adjudication.

Future research could extend the present study
in several directions. First, a larger multilingual
corpus drawing on translations of ECtHR
judgments into several member-state languages
would allow for systematic comparative work
on metaphor retention, loss, and transformation
across  languages and legal cultures.
Interdisciplinary approaches combining corpus
linguistics, cognitive semantics, and legal theory
could examine how metaphor interacts with other
persuasive devices in judicial argumentation.
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This article offers a comprehensive analysis of media texts within the paradigm of intertextuality, viewed as one of the core
categories of contemporary linguistics, media linguistics, and mass communication theory. Intertextuality is interpreted as
a multidimensional phenomenon integrating linguistic, cultural-semiotic, cognitive-communicative, and discourse-oriented
approaches to the text analysis. The study outlines the principal theoretical perspectives on intertextuality, distinguishing
between broad (cultural and literary) and narrow (linguistic and applied) interpretations, and demonstrates their relevance
for the investigation of mass mediatexts. Special attention is given to the classification and modelling of intertextuality,
including intertextuality proper, paratextuality, metatextuality, hypertextuality, and architextuality, as applied to media dis-
course. The article examines the specific role of a quotation in journalistic texts and differentiates between its fact-oriented
informational function and its evaluative, image-forming function based on precedent texts and cultural references. The
intertextual dimension is shown to contribute significantly to the meaning construction, textual playfulness, and interpre-
tative strategies in media communication. The study also addresses genre hybridity and contamination in modern media,
highlighting the interaction between journalism, advertising, and public relations, which raises important professional
and ethical concerns. Emphasis is placed on the multimodal, polycode, and creolized nature of contemporary media texts,
shaped by the technological development and the diversity of media platforms and communication channels. The paper
concludes that intertextuality constitutes an ontological property of media texts and functions as a flexible and productive
analytical framework. It enables a systematic understanding of media texts at semantic, structural, and semiotic levels
and provides valuable insights into the mechanisms of meaning production in mass communication.

Key words: mediatext, intertextuality, mass communication, mediadiscourse, genre hybridity, multimodality.
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Y cmammi 30ilicHeHoO KoMMnekcHUl aHania Mmediamekcmy 6 napaduesmi iHmepmekcmyanbHOCmi sK  OOHiel
3 b6asosux kameaopili cy4acHoi niHesicmuku, medianiHegicmuku ma meopii Macogoi KoMyHikauii. [HmepmekcmyanbHicmb
pogenadaembcsi K b6acamosuMipHUU (heHOMEH, WO MOEOHYE MIHe8ICMUYHI, KynbmypHO-CEMIOMUYHI, KOSHIMUBHO-
KoMyHikamugHi ma OuckypcusHi nioxodu Ao aHanisy mekcmy. OKpecrieHO OCHOBHI MeopemuyHi HanpsmMu OCMUCTIEHHS
iHmepmexcmyansHocmi Y cmammi 30ilicHeHo KomrnekcHUl aHanis mediamexkcmy 8 napaduemi iHmepmexkcmyansbHocmi
K OOHiei 3 6a308ux Kameeopili Cy4acHoi niHeeicmuku, MedianiHegicmuku ma meopii macosoi KomyHikauii.
IHmepmekcmyanbHicmb po3ansidaembcsi 5K 6acamosuMipHUl (hEHOMEH, WO MNOEOHYE JliH28ICMUYHI, Ky/IbMmypHO-
CEMIOMUYHI, KO2HIMUBHO-KOMYHiKamuegHi ma AucKypcugHi nidxodu 0o aHanizy mekcmy. OKpecrieHo 0CHO8HI MEopeMUYHi
HanpsiMu OCMUCIIEHHST iHmepmexkcmyansHocmi Y cmammi 30ilicHeHO KOMIeKCHUU aHanis mediamekcmy 6 napaduami
iHmepmekcmyanbHocmi sk 00Hiei 3 6a308uUx Kame2opill cyyacHOI niHeeicmuku, mMedianiHegicmuku ma meopii Macogoi
KoMyHikauji. IHmepmekcmyarbHicmb po3sansidaembscs sk 6a2amosuMipHUlU (heHOMeEH, WO MOEOHYE JliHa8iCMUYHI,
KynTbmypHO-CeMIOmMUYHI, KO2HImUBHO-KOMyHikamueHi ma OuckKypcusHi niodxo0u 0o aHanisy mekcmy. OKpecrieHO OCHOBHI
meopemuyHi HarmpsiMu OCMUCIIEHHST iHmMepmeKcmyanbHOCmi — WUpOKUl (KynbmypomnoaiyHul, nimepamyposHasyuli)
ma 8y3bKul (8r1acHe fliHegicmuYHuUl), a MaKoX noka3aHo ixHI0 PodyKmueHicmb y A0CTIOKeHHI MeKecmig Maco8oiKOMyHiKauji.
Ocobnusy yeacy npudineHo knacudikauism i MoOenssM iHmMepmeKcmyanbHOCMI, 30Kpema iHmepmekcmyanbHoCcmi
enacHe, napamexkcmyanbHOCMI, MemameKkcmyarnsHOCI, 2inepmekcmyanbHoCmi ma apximekcmyarnsHocmi, y MPoeKUil Ha
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mediaduckypc. [poaHarnizoeaHo crieyuiky yumamHoCmi 8 XypHanicmebKux mekcmax, 8UOKPEMIIeHO i iHghopmamugHo-
¢hakmoroaiyHuti ma ouiHHO-06pasHuUl pieHi, 06 ’s3aHi 3 oyHKUIOHy8aHHM npeuedeHMHUX mekcmig i gheHomeHi8. [TokasaHo
porib iHMepmexkcmig y hopMysaHHi cMUCIO80I cmpyKkmypu MediameKkcmy, (1020 i2p08020 MomeHuiany ma cmpameait
iHmepnpemauii. OKpeMo po3aisiHymo pouecy XxaHpoeoi KOoHMamMiHauii, e2emepoceHHocmi ma iHmeapauii XypHanmicmuku
3 [HWUMU KOMYHiKamugHUMU ripakmukamu, 30Kpema peknamoro ma PR, w0 akmyanisye npoghecitiHo-emuyHi npobrnemu
cy4acHux media. HazonoweHo Ha MynbmumMoOarbHil, nonikodosili ma kpeosnizosaHiti npupodi cy4acHux mediamekcmis,

|ayKOBMI BICHMK XEpPCOHCbKOrO OEepP>KaBHOro yHIiBepCUTETy

3yMOoereHill PO38UMKOM UUGhpO8UX MeXHOs02ill | pi3HOMaHIimmsM KaHaiie Macosoi KOMyHiKauji.
3pobneHo 8UCHOBOK, WO iHMepmMeKcMyarsbHICMb € OHMOJIO2IYHOK 8rracmugicmio MediameKkcmy ma yHieepcanbHUM
aHanimuyHUM iHempymeHmom, skul dae 3moay ausisumu tio2o crneyucbiky Ha 3Micmogomy, CmpyKmypHoMy U ceMiomuyHoMy

PIBHSIX.
Knroyoei cnoea: wmediamekcm,
2emepo_ceHHiCMb, MynbmMUMOOarbHICMb.

Introduction. Modern theory of intertex-
tuality, which occupies a leading position in
the interpretation of linguistic phenomena,
is closely connected with traditional notions
of functional styles based on the social nature
of language, the concepts of connotation and con-
text, as well as with discourse theory and cogni-
tive-communicative and cultural-semiotic para-
digms.

The word intertextuality has become a kind
of magic word with which scholars attempt to
open all doors leading into the “textual universe”
(Allen, 2000). Relying on the ideas of intertex-
tuality, new oppositions have entered schol-
arly usage: text — intertext, supratext, supertext,
hypertext, precedent text, polycode text, etc.,
which testify to the identification of new or rel-
atively new types of texts or aspects of textual
functioning.

The global divergence in approaches to
intertextuality as textual openness is based on
the understanding of the phenomenon itself in
a broad sense (largely literary and cultural-semi-
otic) and a narrow sense (linguistic and applied).

Within the radical model (transtextuality, pan-
textuality), which connects a text with the cultur-
al-historical experience of humanity and the gen-
eral literary process, mass communication texts
constitute part of the global communicative pro-
cess. The “mosaic” information of newspapers,
magazines, radio, and television collectively
reconstructs a modified picture of the world.

Connection between Media and Culture.
Researchers note that media texts exist in our
consciousness “rather as hypertexts that include
myriads of associative links, a web of cross-ref-
erences, the ‘sensory fabric of consciousness’
woven from a multitude of images and fleeting
moods” (Rajewsky, 2005: 43-64). The media
organize and structure the dynamically changing
picture of the world through regularly repro-
duced themes. In the formation of “stable media
topics,” linguocultural factors and national-cul-
tural specificity play a crucial role.
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Researchers consider the relationship between
the media and culture differently. Since mass
communication texts are characterized by one-
time use and non-reproducibility (“one-day
texts”). Newspaper texts (and even more so tel-
evision and radio broadcasts) are indeed ephem-
eral and not reprinted. However, with the spread
of the Internet, the modes of information storage
and dissemination have changed: websites
of many periodicals and electronic media pro-
vide open access to archives of all issues and col-
lections of radio and television programs.

As products of mass culture, the media serve
the formation of mass culture as a social envi-
ronment, act as a source of cultural information,
and function as a model of national-cultural
specificity in verbal communication. Therefore,
mass communication materials can and should
be viewed as a fragment of national culture that
offers a fairly complete picture of political, eco-
nomic, and sociocultural processes (Struzziero,
2019: 91-104). The author and the audience are
separated in time but not in the semiotic space.

Within the narrow model of intertextuality,
textual openness appears as a specific property
of certain types of texts containing explicit ref-
erences to preceding texts. Such textual inter-
actions are established at the semantic level (a
‘dialogue’ of texts marked by specific linguistic
signals, the material level (text as a polycode
sign), and the structural-compositional level.

Concept of intertextuality. The phenom-
enon of intertextuality is represented in various
classifications and terminologies. Intertextual
phenomena are grouped into two major classes:
typological intertextuality as a textual category
and thematic intertextuality, which arises when
“the author intentionally thematizes the interac-
tion between texts, making it visible to the reader
through special formal means” (Juvan, 2008).
Some scholars speak about intertextuality proper
(“text within a text”), paratextuality, metatextu-
ality (“text about a text”), hypertextuality, archi-
textuality, intertext as a trope or stylistic figure,
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poetic paradigm, and others (McQuail, Deuze,
2020; Sullivan, 2003: 194-197).

Some approaches clearly  distinguish
between intertextuality and intertextual rela-
tions (Hutcheon, 1989). Intertextual relations are
viewed as one component of a broader system
of intertextual links formed by paradigmatic,
syntagmatic, intertextual, hypertextual, and der-
ivational relations. Derivational relations appear
in the “source text — derivative text” correlation
and involve three main processes:

1) expansion (e.g., short story — screenplay —
film);

2) reduction (e.g., annotation, theses);

3) complication, involving  functional
transformation (e.g., advertising texts embedded
in a literary work).

Types of intertextuality. Let us consider
the proposed content-based and structural models
of intertextuality as applied to mass communica-
tion texts. Intertextuality proper, understood as
the direct coexistence of two or more texts within
one (in the form of quotation, hint, or image), is
a specific feature of media texts.

Quotation material in media texts falls into
two qualitatively different groups. The first is
related to the media’s orientation toward repre-
senting (or rather transforming) reality, where
journalistic information is based on social facts.
Journalists draw information from contemporary
life, quoting speeches of politicians and public
figures, referring to expert opinions, and citing
information sources. Reality itself becomes
an object of quotation, serving to enhance objec-
tivity, credibility, and verifiability.

The second intertextual layer consists
of quotations with linguocultural value that shape
imagery and evaluation. This quotation fund is
described through such terms as precedent text,
precedent phenomenon, intertexteme, cultural
sign, logoepisteme, textual reminiscences, allu-
sions, and speech clichés.

In mass communication, sources of intertexts
include the “classical” cultural canon (litera-
ture, myths, folklore) and mass communication
itself, which disseminates expressions from var-
ious contemporary discourses (political, youth,
conversational, advertising). Such precedents
are culturally connoted, expressive, and figura-
tive, intensifying the playful aspect of the text
and guiding interpretation.

At the same time, scholars note the nega-
tive effects of excessive cliché usage, leading to
semantic dispersion and the absence of coherent
logic (Bezemer, Kress, 2015).

Paratextuality, or intratextual openness,
is manifested in media through relationships
between the main text and its headline complex
(headlines, subheadings, leads, captions, inserts).
This aspect structures meaning development
and spatial organization on the page.

Metatextuality, understood as commentary or
critical evaluation of one text by another, is a key
feature of media texts, which are often “sec-
ondary texts” that systematize and reinterpret
primary texts.

Hypertextuality, in its literary sense, refers
to parody or mockery and is limited in media
to specific genres of artistic journalism. Today,
however, the term hypertext is firmly associated
with Internet communication as a system of non-
linear references.

Typological intertextuality (architextuality)
implies the reproducibility of textual models
and is considered a universal textual feature.
This approach accounts for openness at the level
of structural models and genre prototypes.

Conclusions. Modern media texts exhibit
genre contamination, hybridity, and multimo-
dality. They integrate verbal, visual, auditory,
and audiovisual components, forming a “new
communicative product” capable of functioning
across various media platforms.

Thus, intertextuality explains textual interac-
tion at semantic, structural, and semiotic levels.
For mass communication texts, intertextuality is
an ontological property and a flexible analytical
construct revealing the specificity of media texts.
Consequently, interpreting media texts through
the prism of intertextuality has become a key
analytical approach in media studies.
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BXOOXEHHA AHMNILW3MIB B IHLULOMOBHI CTPYKTYPU

TatbsAH4YeHKkO OneHa OnekcaHAapiBHa,
KaHangaT negaroriyHUX Hayk, LOLEHT,
AOoLEHT Kadeapun iHO3EMHUX MOB

HasuarnbHo-Haykosul iHcmumym mixxHapoOHUX 8i0HOCUH
Kuiscbko20 HaujioHarnbHo20 yHieepcumemy imeHi Tapaca LLlega4eHKka
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HaHa cmamms po3enadae npobnemu NeKcuKo-ceMaHmu4YHo20 ma KOMyHIKamusHO-Ko2HImusHo20 po30inie Mogos-
Hascmea, wo nepedbaqaroms neped ycim nosigy iHWOMOBHUX CIlig, BUCIIOBI08aHb 8 iHWUX MO8HUX 00uHUUsx. Came yel
npouec 3acgidvye 3azarnbHy nompeby Hapodie 8 KOMYHIKamuBHUX KOHMakKmax SiK Ha iCmopuYHUX, makK i Ha CyyacHuUX
emanax MosimuyHo20, HayKo8020, KyrbmypHO20 XUmms mowo. 38iCHO, W0 IEKCUYHUU acrekm € Haligupa3Hilium rMokas-
Hukom 6yOb-sIKUX 3MiH Mosu, Hacameped w000 ii 30azaqyeHHs, il ygsupasHeHHs, yOOCKOHaNEeHHS, KUl noe’sasaHull nepe-
dyciM 3 po38UMKOM MeeHo20 Cycrifibcmea i 38i0cu Mo8U 5K 0i€8020 COujanbHO-CYCnibHO20 YUHHUKa. Bidmak daHul
npouec 36azayeHHs1 NeKCUYHO20 cknady ykpaiHcbKoi Mogu 8idbusae 3az2arbHy nompeby Hapolie 8 IXHiX KOMyHiKamugHUX
KoHMaxkmax 8iornogiOHo 00 MOAIMUYHOR0, COoyjaibHO20, HayKog020, KyfbmypHO20 xumms mowo. Omxe neKcu4HuUl
acrekm Mo8uU € SICKpasuM 8UPa3HUKOM KyJibmypu cycrifiscmea ma (i0e0 MoOepHisauii Ha Mi>XHapOOHOMY MOBHOMY DiGHI
8 ymosax esiobanisauii ma MikHapOOHOI CriigdpyXHOCMI,

Bxo0xeHHS ma 3ace80€HHS IHWOMOBHUX Crlig 3 nodarbWo akmueidauieto ix 8 yKpaiHCbKOMYy MO8reHHI 3aceiduye
3acarnbHy nompeby 0aHo20 npoyecy He nuwe wWodo yKkpaiHCbKoi Mosu a Ui 00 MoBU—OOHOpPY, fka € Wodo nocmaesneHol
Hamu rpobriemu — aHemilicbKor. AH2MIUCbKOMOBHI 3aro3uyeHHi 1ekcemu, iX 3MICmosHO (byHKUIOHabHO-CeMaHMUYHi
03HaKu, ix obpasHa i OyxosHa CymHicmb Cripusroms akmusisayii mpazMamuy4HoOl MiXXMOBeHHESOI disinbHoCmI. BxusaHHs
3arnosu4eHb Marmb C80H0 iCMOPIkD | C0I WINSIXU 8UKOPUCMAHHST IHLWUMU MOo8aMu ma ix acuminsuito 8idnosioHo 0o amicmy
HOB0YMBOPEHOI KOHCMpPYKUii ma wo0do ymos i Kynbmypu ii eUKopucmaHHs. 3arnosu4yeHHs1 sidizpalomb 8axrusy posib
y Kummi Hapodie, OCKiNbKu came Moga 8idobpaxae cy4acHul cmaH Hapody, io2o 0bpa3 i OyX08HY CYMHICMb.

Cmamms Mmicmumb feeHy KifbKicms imocmpamueHo2o mamepiany, wo nidmeepdxye meopemuyHi nornoxeHHs
0aHo20 00CTIOKEHHS!.

Knroyoei croea: 3ano3uyeHHs, nekcuyHa 00UHUUS, CII080CTIONYYEHHS, MO8a-00HOP, MO8a-peyunieHm, ycmareHi cro-
80CrIONYYEeHHSI, HEOM0_I3MU, iCMopu3MU.

THE INTEGRATION OF ANGLICISMS INTO FOREIGN LANGUAGE STRUCTURES
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This article examines issues in the lexical-semantic and communicative-cognitive branches of linguistics, which
primarily concern the occurrence of foreign words and expressions in other linguistic units. It is precisely this process that
demonstrates the universal need of peoples for communication, both in historical and contemporary contexts, in the realms
of politics, science, culture, and so on. Of course, the lexical aspect is the most telling indicator of any changes in a language —
particularly in terms of its enrichment, clarification, and refinement — which is primarily linked to the development of a given
society and, consequently, to the role of language as an active social and societal factor. Consequently, this process
of enriching the lexical composition of the Ukrainian language reflects the general need of peoples to communicate in
accordance with political, social, scientific, and cultural life, among other factors. Thus, the lexical aspect of language
serves as a vivid reflection of a society’s culture and its modernization at the international linguistic level in the context
of globalization and international cooperation.
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The incorporation and assimilation of foreign words, followed by their use in Ukrainian speech, demonstrates the general
necessity of this process not only for the Ukrainian language but also for the source language — which, in the context
of the issue at hand, is English. English loanwords, their semantic and functional characteristics, and their figurative
and spiritual essence contribute to the enhancement of pragmatic interlinguistic communication. The use of loanwords
has its own history and its own patterns of adoption by other languages, as well as their assimilation in accordance with
the meaning of the new construction and the context and culture in which it is used. Loanwords play an important role in
the lives of peoples, since language reflects a people’s current state, its image, and its spiritual essence.

The article includes a number of illustrative examples that support the theoretical findings of this study.

Key words: loan, borrowing, language sign, word combination, collaboration, lexical changes, source language,

recipient language, neologism, archaic word, archaism.

BCTyH. CyuacHnii HaykoBo- -TeXHIYHUN TPO-
rpec i foro CTPIMKHH MiKHAPOJHHH PO3BHTOK
3BICHO 3HAYHO CIIPHSB i aKTHBI3yBaB 30ara4cHHs
MOBHHUX 3aC00iB y cy0’€KTiB MOBJICHHS LIOAO0 iX
KOMYHIKaTHBHHX KOHTAKTIB y chepi HAyKH, KyIlb-
TypH, OCBITH, CyCILIBHOIO JKUTTS TOII0. BusHa-
YeHI yMOBH KOMYHiKaii Cy0’ €KTiB CIIUJIKyBaHHS,
a camMe Ha MDKHapOJAHOMY pIBHI € YMOBOIO HE
JUIIE B3AEMHOTO 30aradyeHHss MOB, a W TOpPO-
JUKCHHSI HOBHMX JIGKCHYHHUX 3HAUYCHb 1 TEPMIHIB.
3MIHU LIOAO JIEKCUKHM Cy4acHOI JIIOAMHU BHHU-
KalOTh 3 PI3HOMAHITHUX TPHYMH, 1 TIEpeBaKHA
OUIBLIICTh 3 HUX MAlOTh KYJIbTYPHHIA, @ HE CYTO
MOBHHMH Xapakrep. Tak, HapHUKIIa, YacTe BKU-
BaHHs IEBHOTO CJOBAa MOXKE 3HEILIHUTU HOro,
TOOTO BOHO MOXE CTaTu “TIPUMITHBHUM 3a 3BY-
YaHHAM”, 1 B PEIITI PEIT MOXe BUHHUKHYTH
HEOOXiJHICTh 3aMIHMTH MOTO HOBHM OUIBII
BHPA3HUM CJIOBOM. 3 iHIIOTO OOKY, JesKi ClIoBa
3 MPUTAMaHHUMH iM TPAJAUIIHHUMU BIATIHKAMHU
3HAUEHHSI, 10 € HEMPUHHATHUMH JJISI MOJIOAOTO
TTOKOJIIHHS, MOXKYTb 3acTapiBaru (3anuuii, 2008;
3opiBuak,1989; Kopynenp, 2003 Ilaxomosna,
2001; Sukos, 2008, Ta iH1Ii).

3BUYaiiHO, B IPOIIEC] MOBJICHHS iICHY€ 0e311i4
3aco0iB 3MIHM 1 30aradyeHHs CIOBHHKOBOIO
cKi1aay Oyab-sIKOT MOBH, aJIe OHUM 3 HHUX SIK Haii-
NOMIMPCHININX, Ha HAILY IyMKY, € 3all03HYCHHS
HOBHX CIIiB 3 IHIINX KYJIBTY, Ha3B, CIIOBOCIIONY-
YeHb, 3B0p0T1B (pas, 1110 CBIIUTH B CBOKO YEPry
PO Cy4acHHi plBeHb TOTO Y{ iHIIOTO CYCHiJb-
CTBa 3 TIOIVISITy HOTO OIIHKK Ha MIKHAPOTHOMY
CBITOBOMY PIBHI.

XomHa MoBa HIKOJM HE 30CEpelKyBalacs
JMILIE Ha CBOIX BJIACHUX JIEKCMYHHMX 3aco0ax.
IIponec 3ano3udeHHs po3MIAAaBCs HAyKOBLSIMU
HE JIMIIE K JDKEPEeJo MOMOBHEHHs, 30araueHHs
JIEKCHYHOTO 3aracy, ane # sk SBHOI KOHKpe-
TU3ALi] 1 MOPO3YMIHHS MiX KyIBTypamH 6y;11>
SKOT MOBH, @ B HAIlIOMYy BHIIAJKy — YKPaiHCBHKOT
(3araui, 2008; Ankos, 2008).

Mera crarTi — OOTIpyHTYBATH comliaibHi (ak-
TOPH BXO/DKEHHS aHIJIIOMOBHHX CIIB JI0 yKpa-
iHCcbKOT MOBHM modatky XXI cTONTTS, a Takox
PO3IISIHYTH OCOOJIMBOCTI iX (DYyHKI[IOHYBaHHS
B pI3HUX cepax KUTT.
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AHami3 OCTaHHIX JOCIHIKeHb 1 MmyOmiKariiil.
[TpoGnemu akTUBi3alii Mi>KHAI[IOHATBEHOI, MIXkK-
KyJIbTYPHOI KOMYHIKallli 3ac00aMu AMHAMIYHUX
1 BIly4YHUX TPYT 3aMI03UYCHUX OJIMHUIIH T4 BU3HA-
YeHHs IX BXOKCHHS B IICBHY HAlllOHAaNbHY
KYJIBTYPY HOCIIJUKYIOTBCS SIK 3apyOIKHIMH, TaK
1 BiTYM3HIHUMH JiHrsictamu: HO.A. 3amuum
(3aauii, 2008: 11), PII. 3opiBuak (3opiBuak,
1989), 1.B. Kopynuem (Kopyneus, 2003),
T.O. ITaxomoBoto (ITaxomosa, 2001) Ta iHIIUMHU.

Koukpernsyioun Hamry npobneMy 3a ii Tema-
THKOIO, CITi/l 3a3HAYUTH, IO SIK 3aCBIT9YIOTh YHC-
JICHHI JTOCJIJIKeHHSI, HAMOIITUPEHIIIO TPYIO0
3aMo3W4eHb, 110 YBIWILIN B JIEKCUKY 0araTbox
MOBHHUX KYJBTYD, y BIATOBIAHI IX CJIOBHUKH, 1 1110
BaXXJIUBO, 32 YMOBH 30€peKeHHs CBOTO IOYaT-
KOBOTO HAIlIOHAJILHOTO 3a0apBIIEHHS, € 3al03u-
YEHHS 3 aHIVIICHKOT MOBH. AJKe Oyab-SKUI TBIp
3aJIMIIAETHCS MEPEKIIaoM JIMIIE 32 Ti€l yMOBH,
SKIIO BiH 30epirae CBOIO TEBHY HaIliOHAJIbHY
CBOEPIIHICTh IIOAO0 JAHOTO OpHUTIHATY, HOTO
COIlIaIbHO-KYJIBTYPHOI, HAyKOBOi, 1CTOPHUYHOL
KOHKpeTUuKH Toino. L{i yMOBU € BUMOramMu KoX-
HOTO TepeKIany Oy/b-sSKoi MOBH.

Po3nin 1. OcHOBHiI pe3yabTaTH [10CJIi-
JAAKEHHS. Pe3yJ'II>TaTI/I HAyKOBHX JIOCHTIIKEHb
IOZI0 HA3BAHOI MPOOIEMH CTBEPIKYIOTH, IIO
HAa MIDKHApOJAHOMY CBlTOBOMy piBHI aHIJIIH-
ChKi 3alO3WYEHHS, M0 yBIWIUIM B iHIII MOBH,
€ 3HAYHO TOIIMPEHUMH, TOPIBHSIHO 3 IHIIUMH
MOBaMH, 110, 3BUYAIHO, TIOB’S3aHO HacaMIIepes
3 ICTOPUYHUMH, TOJITUYHHUMH, COIIaJIbHO-HAY-
KOBUMH Ta KyJbTYPHUMHU 3B’SI3KaMH MIXK Hapo-
JTaMH 32 YMOBU BUKOHAHHSI IPU LIbOMY OCHOBHHUX
BHUMOT — I1€ 36epe>1<eHH;1 [IEBHOTO HAIIOHAJIHHOTO
3a0apBJICHHS y MPOLIEC IX MepeKIay.

[Tpu upoMy cIiJl 3a3HAYUTH, 110 HUISIXU BXO-
JOKCHHsI TICBHUX 3all03UYE€Hb B OyIb-5IKy MOBY
HE € CTallUMHU 1 OJHOOIYHUMHU, AK€ HOBI JICK-
CUYHI OJMHUIIl HA TIOYAaTKOBOMY €Tarli MOXYTh
B)KMBATUCS HE3HAYHOIO KIIbKICTIO CIIO)KHWBAYiB,
aje B MOJAIBIIOMY TpOIeci iX BHKOPUCTAHHS,
SKIIO BOHU CTalld JOCTaTHbO HEOOXiTHUMU
1 32 CBOIM 3BYUYaHHSIM BiJIIOBIJIAIOTH XapaKTepy
(GOHETHYHOT cHUCTEMU NEBHOI MOBM, BOHM 3Ha-
XOSTh CBOE BXOKCHHS B yce€ OUIBII 1 OLIbIIT
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IIMPOKi corianbHi 1 mpodeciiini kona. I[lpu
[[bOMY, BXOJSYU /IO 1HIIOI JIGKCUYHOI CUCTEMH
MOBH, TICBHI 3allO3WYCHHS MPOJIOBXKYIOTH IPH-
CTOCOBYBaTHCS /IO MOBHU-pEIUIII€EHTa, HaOY-
BaTW HOBHUX BIATIHKIB 1 HAaBITh 3HAaYeHbL. BoHU
MOXKYTh CTaTH 3arajJbHOBKWBAHUMH 1 3 TUIMHOM
4yacy HaBiTh IPOHUKHYTH B OCHOBHUU CIIOBHH-
KOBUM (POH MOBH, HAllPUKJIIAJ, TaKi MOIIUPEHi
y BHUKOPHCTAHHI YHCIEHHHMU MOBAaMH JIEK-
cemu siKk: Opena (Bin brand) — ‘mapxa, naszea
MApKu moeapy, AKUll KOPUCYEMbCS BENUKUM
nonumom’; Opoxep (Bin broker) ‘noce-
PpeoHux, azenm, hizuuHa yu 0pUOUUHA 0cooaq,
AKA € NOCepeoHUKOM Npu VKIAOAHHi Y2e0ou Ha
Oipoici, a maxodic i€ 3a OOPYYEHHIAM CB0IX Kli-
enmig’; neadain (Bin deadline) — ‘xinyeeguil
mepmin, Kinyesuul mepmin nooayi pooomu’;
nedoar (Bix default) — ‘nezoamuicms 6ukonamu
30008 ’a3aHHs 13 NOBEPHEHHA NO3UKU | 8UNIAmMU
giocomkie 3a YiHHuMU nanepamu’; nujaep (Big
dealer) — ‘mopeoseys, acenm i3 npooa’icy Kom-
nawii, AKa 3aUMAEMbC ONMOBOID 3AKYNIBILE0
moeapy i npooae 1020 CNONCUBAYAM, A MAKONC
npoghecitiHuil Y4acHuK puHKy YiHHUX nanepis’;
auctpud’rorop (Bin distributor) — ‘npeo-
CMABHUK Qipmu, AKUl 3aKYNOBYE V 8UPOOHUKA
moseapu i npooac ix uu pumeunnepam 4u Ouiepam,
abo besznocepeonvbo nokynyio’; iHBecTOp (Bif
investor) — ‘6K1AOHUK, 0coba abo opeawizayis,
AKA 8KIIOUAE KOUMU 8 NPOEKMU, 3 Memol0 npu-
MHOJMCEHHsL 8020 Kanimanay’'. AJe JeKCHYHI
OJTMHUII MOKYTh 1 He a/loNTyBaTHCS 110 yKPaiH-
ChKOT1 MOBH 1 BUITH 13 BXXUTKY. Hanmpukian, Taki
JeKceMu sk OiT (Bin bit [binary —
+ digit — 3naxk’]) — ‘o0unuys eumiprosanHs
Kintbkocmi iHghopmayii, Axa 6KaYae Giono-
8i0b «maxy» abo «uiy’; 6u4 (Bin bich-comber —
bpoosiea Ha y3depedicoci) — ‘10OUHA, AKA Ony-
cmuaacs, abo cnuaacy, M0OUHA, KA BUKOHYE
cesonny pooomy’; nxu-aii (Bix G.I. — ckopo-
yenns amep. Government Issue — OepocasHe
MauHoO — cmaHoapmue KIeuMO HA KOBOPAXx,
conoamcokiu  ¢opmi, CcoONOAMCHLKUX KOMENKAX
i iHwWoMy apmilicbkomy MAatiHi) ‘amepuxam-
CbKUll conoam, 8iliCbKOBO-CYHcO08eydb ', maTep-
HaJi3M (Bix paternalism— 3aiiéa 110006 i onika
oopocaux, 6amvkie) — ‘popma nokasznoi Oia-
200itIHOCMI, NOKPOBUMENbLCMEA KANIMAiicmis
POOTMHUKAM 3 MEMOI0 8I08ePHYMU 810 KACOBOI,
pesontoyiinoi bopomvodOu’.

Jlesiki 3a3HayeHl JICKCUYHI OJMHHII JOCHTH
MOIIMPEHO TI0YAJI BXKUBATUCH Y TIPECi, BXKE Hay-
KOBOMY MOBIJIEHHI, HallpUKIHI[I MHHYJIOTO CTO-
JITTS, 1 Ha Cy4acHOMY PIBHI BOHM MalOTh CBOE
BUKOPUCTAHHS BIAMOBIIHO JI0 MEBHOI TEMAaTUKHU
1X 3amuTy.

‘nooesiunul’

Po3zain 2. HeoOxignicTh goc/aigkeHHs 3a10-
3HYeHb 3 aHIIiliCbKOI MOBH.

HeoOximHicTe IOCIIHKEHHS 3all03WYEHHS
IHITOMOBHHUX CJIIB BUHUKaJIa y Oararbox Hay-
KOBIIIB B Pi3HI 4acu. OCHOBHOIO MPHUYHHOIO
3arl03MYEHHs CJIB 3 IHIIUX MOB € HEOOXIIHICTh
y HaliMeHyBaHHI pedyeil Ta MOHSTh, K1 BiICYyTHI
y MOBi-pelimieHTi. binblr neraspHO aHanizye
NPUYMHU 3aM03UYCHHS 1HIIOMOBHOI JIEKCUKH
miareict 3amuuit FO.A., BiIIOKpCMJ'IIOIOLII/I 3a
CBOIM XapakTepoM MOBHI COI[laJIbHI, IICHXIYHI,
CCTETUYHI YNHHUKH, a TAKOX, HOTpeGy B HOBHX
MOBHUX (hopMax, B PO3WICHYBaHHI TIOHSTH,
B JIAKOHIYHOCTI, SICKPaBOCTI, YITKOCTi BHpa-
JKeHHs 1 Take iHme. CaMm mporec JIEKCHYHOTO
3ar03WYEHHSs BiH POIIISZAE y E€MHOMY 3B’5[31<y
i3 KyJIBTYPHUMH Ta THITUMU KOHTaKTaMH PI3HUX
MOBHUX CYCHUIBCTB 1 SIK HACIIJOK TaKMX KOH-
TakTiB (3amnamii, 2001).

€.Puneli BHOKpeMITIOE TaKi IPUYUHH 3aI103H1-
YCHHS:

1. BincyTHICTh BiJITOBIAHOTO MOHSATTS B KOTHi-
TUBHIl 0a31 MoBHU-perunienTa. Cepel MpuKIaIiB
MOKHA HaBECTH TaKl JIEKCEMH, K Oeodorc, Kia-
cugixamop, HOymoOyk, opeauauzep, neuoxicep,
matimep, bunep, ckpemonep, iHmepkom, uipeoep,
o8epxeo, niomep, cKamep, mionep, MmoHep, 8 10K
Ta 1HIII.

2. BiacyTHICTh BIAMOBIAHOI HA3BU y MOBI
peanieHTi Jlo i€l rpymu BiI[HOCfITBCH JIeK-
CEMU, SIK1 € O1IBII BITY4HHMH y MOPIBHSHHI 3 JIEK-
ceMaMH MOBH- peanleHTa HaIPUKJIA; npauc-
JUCM 3aMICTb NpelcKypaHm, imiodc 3aMicTh
o6pa3 noooba, oaridxicecm 3aMiCTh KOpOWlKMM
3micm abo nepioouyHe BUOAHHS, Ke MICMUMb
nepe&pykyeaHHﬂ Mamepianie  iHuiux 8UOAHD,
cniypatimep Ta 1HIIII.

3. 3abe3nedyeH sl CTHITIICTHYHOTO €(EeKTYy.

4. BupakeHHs TO3WTHBHHX YU HETaTUBHUX
KOHOTAI[IH, SKUX HE Ma€ €KBIBaJI€HTHA OIUHHUIIS
MoBHU-perumieHTa. OCKUIBKM 1HO3€MHI TEXHO-
J0Tii BBaXKAKOTHCS OUIBII TPOTPECUBHUMH, TO
1 Ha3BM aHIJTICHKOIO BUKJIMKAIOTh O1JTBIIT TOBIPH,
1 IOCUTh YacTO BXMBAIOTHCS B MOBI PEKJIaMH.
Hanpuxknan, auto-rental 3amicts npokam mawiun,
nao 3aMicTh nugHa ado nueHUYA Ta THIIIL.

3ano3uUeHHs JIGKCHYHUX OAUHULD 3 aHIJIiH-
ChKOI MOBHM OCTaHHIX POKIB BiJIOBijae 3a3Ha-
YCHHUM BUIIE MpUYMHAM. B OUIBIIOCTI BHUITAIKIB
BiIOyBa€ThCS ~ 3alMO3WYEHHS BXKE  ICHYIOUOI
HOMIHAIlT pa3oM 13 TOHATTSIM ab0 TPEIMETOM.
OCKUTbKA TIEpeoBl  TEXHOJIOTII TEPEBaXKHO
CKOHIICHTPOBaHI Ha 3axo[ll, a aHMIIHChKa MOBa
€ MDDKHApOJIHOIO, OTXKE, YKPAiHCHbKUH BOKaOYJIsIp
MIOTIOBHIOETHCS TOJOBHUM YHWHO 33 PaxXyHOK
AHDILU3MIB.
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3aro3udeHi JIeKCeMHU MPEICTaBISIOTh BUHSIT-
KOBHI 1HTEepec IS AOCTiJHUKA OCKIIBKU B HHX,
SK B HISIKAX IHITUX MOBHUX OJMHHIISIX BHUpaKa-
€THCS IUTICHUH, HEMOAUILHUH 3B’ 30K MIXK COIIi-
YMOM, SIKUH TIOCTIHHO 3MIHIOE€THCS, 1 MOBHHM
MarepiajioM, SKWHW BiJI3€pKaIOE I 3MiHH.
[Ipob6raema MOBHHX 3MiH a00 K BXOKEHHS JICK-
CHYHUX 3aM03WYEeHb B TY UM IHIITY MOBY Ha MiX-
HapOJHOMY PiBHI cTayia 0COOJIMBO aKTyaJTbHOIO
B OCTaHHI POKU B yMOBax Io0Oamizaiii. Ykpaiu-
ChKUU BOKaOynsip 3HAYHO 30araTuBCs 3aBISKH
aHIIIHCHKUM JIEKCEMaM Maibke B YCiX cdepax
JISUTBHOCTI, HAPUKIIAA: aghponim (Bin Afronym)—
‘aghpuxancoke im’s, axe wacmo 8ueadyomo cooi
amepuxkanyi  agpukancLKo20  NOXOOMHCEHH: ',
anb(a camensb (Bin alphamale) — “wonosix, sixutl
saumae nozuyiio aidepa y 6yob kil cghepi Oisiv-
Hocmi’; 6io0aHk (Bix biobank) —‘cxosuwe, 6io-
mamepianie 05 NPpo8edeHHsr O0CAI0HCeHb 3 NPO-
Onemu 3anexiCHOCmi 3aX80PH8AaHb JHOUHU B0
ocobausocmell 2eHemuuHO20 CKAady aoetl, o
HaeHCams 00 Pi3HUX PACOBUX | eMHIYHUX epyn’;
ejeKkropar (Bia electorate) — ‘nacenenms 6yob-
K020 8UOOPUO20 OKPY2Y, Ke Modice I Mae bpamu
yuacmoe y eubopax; eubopyi’; iHaBrypauis (Bifg
inauguration) —‘ypouucma yepemowisi o@iyiti-
HO20 6CMYNYy HA NOCAOY 207108U 0EPHCABU | OeAKUX
iHWwux 8ubopyux nocad’; necumuenuit (Bin legit-
imate) — ‘maxuti, AKUli 3HAX00UMbCS 8 BION0BIO-
HOCMI 00 0it04020 8 0epHCasi 3aKOHY; 3aAKOHHUI,
npasouunHull’;, MpaiBeci (Big privacy) — ‘npu-
séamuicms’; CHCTeMHA OioJiorisi (Bim system
biology) — ‘nayka, sika eukopucmogye mexHixy
i MemooOuxy eHOMUKU MONeKYIApHOL 0Oionoecii
i Oioinghopmamuxu 01 OOCHIONCEHH MAKUX
npoonem, 5K, HANPUKIAO, 0cOOnUBOCHEl 63ae-
MOOIi 2eHi8, Npomeini6 i CHONCUBUUX DEUOBUH
Ha kaimuHHoOMYy pieni’; cmikep (Bin speaker) —
‘2011064 napiramenmy, 201064 naiamu 2pomao
v Benuxobpumanii’ Ta iHIII.

SKmo mpoaHali3yBaTH CBOEPIIHE JIEKCHIHE
30aradeHHsi MOBH, TO MOXKHA 3’ SICYBaTH, 110 3HA-
YHHUM IJ1acT 3all03WYEHO1 JIEKCUKH CTOCYEThCS
chep mac-menia, MOTITUKHA, EKOHOMIKH, MiKHa-
POIHOTO TepOpU3MY, MPOOIEM OXOPOHU HaBKO-
JUIIHBOTO CEpPEIOBHINA, MPOOIEM IUCKPUMI-
Hallll, HaIpUKJIaJ: ACMMETPUYHHI KOHQIIKT
(Bin asymmetric conflict) —‘konghnikm midxc
CMOPOHAMU-KOMOAMAHMAMU 3 PISHUM 80EHHUM
NOMeHYianom, npu aKomy Oilbul c1abKa y 80€H-
HOMY 8IOHOWEHHI CIMOPOHA 3ACMOCOBYE KHempa-
Ouyitinyy, mepopucmuyny maxkmuxy’;, 0ioa-
Taka (Bix bioattack) — ‘mepopucmuunuti axm,
Hanao i3 3acmocyseanuam 0i030poi’; BebdiHaAP
(Bimwebinar [web + seminar])— ‘Oucmanyitinutl
ceMmiHap, menekoHgpepenyis, npeseHmayis, sKi
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npoBoOaAmMbCsi HA 6eO-calimi’;, 30pOsi MACOBOIO
BILIUBY (Bl weapons of mass effect) — ‘30pos
MACOB020 BNAUBY — AK eBheMi3ZM 3AMICb CROTTY-
uenHs «30posi macosoeo 3Huujennsy’; ""Haceryn-
Horo aHa'" (Bin "The Day After", Day-After-To-
MOFrow) — ‘JIcaxnueda, anoxkauinmudna noois,
Hanpukiao, NpupooHa 4u MeXHO2eHHa Kama-
cmpodpa, eyunuii meneginom 1983, de 3 woxy-
rouuMy  noopoouysMu  Oyiu  8i000padiceHi 6ci
Jrcaxu i HAcIiOKu einomemuyHol 10epHoi amaxku
na micmo Kanzac-Cimi. Tpancniosaécsa komna-
nicro Ou-o0i-ci [ABC] i euxauxae cynepeunugi
BI02YKU, X0UA NOOUBUTIOCS 1I020 PEKOPOHE YUCTO
enaoauie — 100 man.’; «IOTOAHHI TYpPHU3IM»
(Bim weather tourism) — ‘nposedents gionycmxu
8 YMOBAX CNOCMEPENHCEHHS 3d YPALAHaAMU, 8UBED-
HCEHHAM BVIKAMIE MA [HWUMU 3A2PO3NUSUMU
nO20OHUMU Asuujamu’; MOKOJIHHSA Ximxon (Bif
hiphop generation) — ‘monode noxoniHusa agppo-
amepuxanyie’; cejedpuTi (Bix celebrity) — 3na-
Menumicms, 3ipKa, 3HaHA AH0OUHA T THIII.

Tak, cyMHO3BiCHI mopii, MOB’s3aHi 3 Hama-
JaMU TEPOPUCTIB, CIPUYMHUIN TOSBY TaKUX
JIEKCEM, SIK TEPOP MeHEeIKMEHT (BiJl terror man-
agement) — ‘3aX0fM, CHIPSMOBaHI Ha mpuOOp-
KaHHS TMOYYTTs CTpaxy Iepe] HamajJaMu Tepo-
pHCTIB’; TepOKpartis (Bifx ferrorocracy [terror +
democracyl) — ‘yps0, akuii ceioomo mepopusye
c80iX epomaoan’; TepoJoris (Bix terrorology) —
‘0ocnioocenns asuwia mepopusmy’ Ta THIII.

Cnig 3a3HauMTH, IO OIIBIIICTE 3amo3H-
YeHb MOKHU 1€ BUIBHO HE BXKHBAIOTHCA 1 MOTpe-
OyIOTh TUIyMa4eHHsI, HAPUKIIAA: «IITATH CHHIX
MYHIMPiB» (Bin blue states) —‘amepuxancoki
wmamu i3 3HAYHOI0 KOHYeHmpayico podim-
HUKIG, W0 3aUMaromsvcs pyuHol npayero’;
reHepika (generic [gene + Americal) — ‘6es-
JUKICMb 1 0OHOMAHIMHICMb IHGpacmpykmypu,
nAaHy 3a6y006u  OLIbUWOCMI  aAMEPUKAHCOKUX
MANeHbKUX Micm, KA 3YMO61eHA 3ALeHCHICIIO
6i0 asmompancnopmy’; aHTH-aHTH-aMepHKa-
Hi3M (Bin anti-anti-Americanism) — ‘gopooice
cmasienHs 00 aHmu amepukavicmie’ Ta 1HIII,
a JIesIKI 3all03MYeHHS HaBiTh 30€piraroTh Halu-
caHHsl naruHuiero: anthraxterrorist —‘mepo-
pucm, KUl BUKOPUCMOBYE 8 AKOCMI 0i0N1021UHOT
30poi’ bakmepii cubipcokoi upaszku’; Amerin-
dians [American + Indians| — kopinni scumeni
NIGHIYHOI YACMUHU AMEPUKAHCLKO20 KOHMU-
nenmy’; AmeriCanadian [American + Cana-
dian] — ‘ocoba, sika mae 08a 2pomadsHCMEA
oonouacno — Cnonyuenux Illmamie i Kanaou’
Ta IHIII.

Peanii, BigoOpaxkarounm crenudiky Hario-
HaJbHOT KYyJBTYPH, MOXYTh MaTH KOHOTAIIII,
IO CTBOPIOIOTH 00pa3, HEe 3aBKIU 3PO3YMUIHIA



Cepis [epMaHICTMKa Ta MIXKKYNbTYpPHa KOMYHiKaLis

HOCISIM 1HIIOMOBHOI KynbTypu. Tak, po3ris-
HEMO TMpPHKIAJ aHIIIHCHKUX nediHiniit: Gret-
na-Green marriage —1) w00, 30iliCHEHHS AKUX
giobysaemucs 6 I pemna I pin (nazea womaano-
CbK020 MiCmeyKa, sike pO3mMAauo8ano Ha KOPOOHI
3 Aneniew), ,,uiomaanocokuii warwo6” (Scotch
marriage) — w00, AKULl 30IUCHIOEMbCA  3A
WOMIAHOCLKUM 3AKOHOM, SAKUU HA BIOMIHY 8i0
AH2NINCLKO20 3AKOHY, He 8UMA2A€E OOMPUMAHHSL
HIAKUX opmanvHocmet, KpiM 3200U Mux Xmo
ecmynae 6 uLno0, yum i noscHIOEMvcs ,,emeua’’
o w0y 3 Anenii 0o Lllomnanoii; 2) winob oe3
oompumanus popmanviocmeti,; khaki election
8ubOpU, N0 YAC AKUX BUKOPUCMOBYIOMbCS MIjli-
MapucmcovKi Hacmpoi (napramenmcvki 6ubopu
6 Anenii nicnsa nepuioi c8imoeoi ilHu 6 2pYOHi
1918 poky). Taki 1€KCUYHI OAMHMUIIL HE € 3pO3Y-
MITUMHU 0€3 MOSICHEHHS 1 1X HaBpsA YU MOXKHA
B1JIHECTH JI0 3a1I03UYEHOT JIEKCHUKH.

Ha cydacHomy piBHI OLIBIIICTh aHTITIIM3MIB,
O CTOCYIOThCS chepn indopmariiinoi peso-
oL, Mac-Meztia i IHTepHeTy, HaCTUIBKH acH-
MIJTIOBAJICh B MOBI-PEIUMIEHTI, IO CIYTYIOTh
0a3010 i1 HOBOYTBOPEHb YU 3alO3UYYHOThCS
uimumu Onokamu, Hampukiaa: Omor (Bim blog
[web + log]) — “orcypnan abo wooennuk 6 Inmep-
nemi’; 6aorcdepa (Big blogsphere [web + log +
s+ sphere)) — ‘ceim Inmepnem-scypnanie’; 6J0r-
cnupacu (Bix blogspiracy (blog [web + log+ s +
conspiracy)) — ‘npaxmuxa npogederts de3ingop-
Mmayii uepes [nmepnem, uepes max 36ami 6102u’;
osorcnoreiimen (Bin blogsploitation [web + log
+ s+ exploitation])— ‘waxpaticmeo uepe3s suxopu-

cmanns InmepHem-scypHanie 3acobamuy Macosoi

inghopmayii CLIIA’; 6aorcnoTuHr (Big blogspot-
ting [web + log +s +p0t + t + ing]) — ‘nowyxu
Iumepnem-sicypranis’; daoreTutyT (Bim blog-
stitute [web + log + s +prostitute]) — ocoba, axa
npocums HWUXx Kopucmysauie Inmepnem-sicyp-
Haie npo pizui nocayeu’; 6aorcBopm (Bin blog-
swarm [web + log + s + warm]) — ‘oonouacne
CKYNYeHHs 0a2amvox Kopucmyeadie 0Ono2amu
Ha OOHIL meMmi, Ha 0OHOMY npeomemi i m.n., Wo
npusooums 00 Henepeobauy8aHux HAcIioKi8
ma yckliaoHeHsy'; ceiedor (sio celeblog [celeb-
rity + web + log]) — ‘lutepener-ocypuan, cmeo-
PpeHuUll AKOICb 8i00MOI0 TIOOUHON, KIHO3IPKOIO,
cnigakom i m.n. abo Inmepnem-sicypnan npo
SAKYCb 3HAMEHUMICMb 3 HOGUHAMU MaA NATMKAMU
npo wei, ceaedaorep (Bin celeblogger [celeb-
rity + web + log + g +er]) — ‘s6iooma ocoba, sixa
cmeopioe [nmepnem-sicypuan’ ta iHIII.
BucHoBku. TakuMm 9MHOM, BXXKHMBAHHS 3aIo-
3MYEHHUX JIEKCEM, K CBiAYaTh HaBEACHI MpH-
KJIaJld, MalTh CBOI ICTOpIIO 1 CBOI IIIAXH
BUKOPUCTAHHS I1HIIMMH MOBaMH Ta iX acuMi-

JSIII0 BIATOBIAHO [0 3MICTy HOBoyTBopeHOl
KOHCTPYKIII1 Ta MO0 YMOB 1 KyJIbTYpH ii BHKO-
pUCTaHHS. Y3araJllbHIOIOYM BHKJIAJl  CTaTTi,
MOXEMO MIIKPECIUTH, IO ICHYIOTh pi3HOOIYHI
YMOBH 3aIMT03UYEHHS JIEKCEM — 11€ €KCTPaJIiHTBIC-
TUYHI, CyCNUIbHO-TIOJIITUYHI, €EKOHOMIYHI, KYyJIb-
TYpHIi, TOIIO, 5IKi BINTUBAIOTh HA PO3BUTOK MOBH,
a TaKOX JITHTBICTUYHI, a caMme, TEHCHITIS B Oy/Ib-
SAKIA MOBI BILY4HO 1 CTHUCJIO BHCJIOBUTH CBOIO
JYMKy Ha PiBHI MDKMOBHHX KOHTaKTiB. OTpH-
MaHi BHCHOBKH MOXYTb OyTH BHKOPHCTaHi s
MOJANBIINX JOCTIIKEHb Y cdepl JTIHTBOKYIb-
TypOJIOTii, 31CTABHOIO MOBO3HABCTBa, MepeKia-
JTI03HABCTBA.
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Cmamms nipucesdyeHa 0cobu8ocCmsM pO38UMKY MIKKYbmypHOI kKomrnemeHuii 3006ysayie 3aknadie euujoi oceimu
8 ymosax 2nobarnbHoI yughposizauii ma esukukie, 3ymoeneHux naHdemieto Covid-19 ma eilicbkoguM cmaHOM 8 YKpaiHi.
LocnioxeHHs sucgimsoe 0ocsid XepCOHCbK020 0epxasH0o20 yHieepcumemy y 8nposadkeHHi OHMaliHOBUX PO3MOBHUX
Krybie sk eqhekmugHO20 iHCMpyMeHmMy MiXHapOoOHOI 8ipmyarnbHOI crienpaui, peanisauii KOHUenuii iHmepHauioHanisauj
suwoi oceimu edoma (Manning & Marku 2024) ma po3sumky MiXKyrbmypHOi KomnemeHyji. TeopemuyHe niorpyHms
00CiOKEHHST MXKKYIbMypHOI KoMyHiKkauji ik 83aemo0il Mix NH0ObMU 3 PI3HUX KyMbMYPHUX, EMHIYHUX ma TiH28iCMUYHUX
cepedosuuy basyemncs Ha npausx M. batipama, M. benHemma ma [1. ipdopcp.

Memoto pobomu € aHania iHCmpymMeHmie MIKKYIIbmypHOI KOMYyHIKauil, Wo 6UKOpUCMOBYlombCS 8 OHNaliHO8UX
PO3MOBHUX Kriybax, ma ouiHka ixHboi eghekmusHocmi Onsi po38UMKY HaBU4YOK cmydeHmig. Y cmammi onucaHo
mMemodonoezito NposedeHHs1 3aHsMb, sika Yacmkoeo adanmye memoduky Story Circles [. Lipdopgh, ma euceimmieHo
CMpyKmypy cecill, W0 BKIIKYaE Kpuaosamu, CII08HUKO8I enpasu, OUCKYCIi 8 Manux epynax y CecillHux 3anax ma emarn
pecbrekcii. Yeazy npudineHo sukopucmaHHi yugposux ninameopm ma iHempymeHmig, makux sik Zoom, Miro, Padlet,
Mentimeter ma Kahoot, wo dosgonstomb cmeopumu iHKK3UBHE, iHmepakmusHe ma HeghopmarnbHe cepedosuuie Ons
8UBYEHHSI aHailicbKOI MOBU.

lpoekm nposedeHHsT OHNalHOBUX PO3MOBHUX Krybig imocmpye ycriwHy crigrnpauyto XepCoHCbK020 0ep)asHo20
yHigepcumemy 3 YHieepcumemom Kenma ma YHisepcumemom ApdeH (Benuka Bpumanisi), 3a80siku SiKili yKpaiHChKi
cmydeHmu Marmb MOXIIUSICMb pe2ynsipHO CrifIKygamucs 3 HOCIIMU MO8U ma iHO3eMHUMU 80/10HMepamu. Pedynbmamu
docnidxeHHs1 cei04amb NpPo me, WO y4yacmb y PO3MOBHUX Kiybax crpusie nid8UWEHHK 8rneeHeHOCmi cmydeHmis,
nodonaHHI MO8HUX bap’epis, po3sumKy KynbmypHOi 0b6i3HaHoCcmi, emnamii ma Kpumu4yHo2o MucreHHs. Okpemo
fpoaHanisoeaHo posb 2yMOpy ma asmeHmu4yHo20 KyrbmypHo20 OBMiHY 8 3HUXeHHI mpueoxHocmi. [lonpu mexHiyHi
BUKIIUKU, M08’si3aHi 3 GilIHOW 68 YKpaiHi, npoekm 008ig €80t )ummesdamHicmb SK 3acib miompumku cmydeHmig
ma ghopMyeaHHsI « MiXKKYITbMypPHO20 Mo8USsT», 30amH020 00 ycriuHoi 83aeMoQii 8 MiXkHapOOHOMY akadeMiyHOMY rPOCMOpi.
Cmammsi nMporoHye UiHHI pekomeHdauji 0151 oceimsiH wo0o erposadxeHHs1 8ipmyarbHUX 06MIHI8 y 8uwiti LWKOII.

Knrovoei cnoea: MixKynbmypHa KOMYHiKauis, OHMauHo8i po3MoeHi Kiybu, MiXHapoOHa eipmyaribHa crienpausi,
XepcoHebkul depxasHull yHieepcumem, iHmepHauioHanisauis doma, yugposa oceima, aHanilickka Moga, 8ulla ocsima
8 YKpaiHi.

Introduction. Intercultural communication of Covid-19 and during wartime disruptions,

has been of great interest to many Ukrainian
and foreign scientists in cultural studies,
linguistics, and pedagogy (M. J. Bennett, 2013;
Byram, 2009; Kramsch, 1998; Kononenko,
2008). Developing intercultural competence
among higher education students in Ukraine
has become increasingly relevant as higher
education internationalises and globalisation
unfolds worldwide. Together with
the digitalisation of education after the outbreak
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it has acquired new dimensions, new means
of application, and new demands (Deardorff,
2021; Nizegorodcew et al., 2011; Podlevska
et al., 2024; Spivakovskiy et al., 2023). Online
communication has become predominant,
making authentic intercultural interaction with
real speakers of other cultures more accessible;
however, it also complicates its practical
implementation within the educational process
from a pedagogical perspective.
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A relevant example of such educational
practices is provided by Kherson State
University, which has demonstrated resistance to
the challenges of war through the total digitisation
of all university processes and the active use
of social media and internet communications
(Spivakovskiy et al., 2023). To develop students’
intercultural competence at Kherson State
University, the Online Speaking Clubs, which
involvenative speakers and international students,
have been used. This case study illustrates key
aspects and main challenges of implementing
successful intercultural communication.

Consequently, this research addresses two
primary objectives: to analyse the main tools
of intercultural communication used in online
speaking clubs and to evaluate the effectiveness
of online speaking clubs as a means of developing
intercultural competence among university
students, based on the experience of Kherson
State University.

Intercultural Communication as
a Component of Foreign Language Education

Incultural studies, intercultural communication
has been defined in its narrow and broader senses.
The broad use of this term is sometimes equated
with studies in translation, contrastive linguistics,
reading foreign literature or comparative analysis
of cultural meanings. While in its narrow sense,
intercultural communication often refers to
a peculiar communication situation, a person-to-
person interaction among people from different
cultural, ethnic, linguistic, or social backgrounds
(Bennett, 2013; Byram & Hu, 2013). In this
research, the term ‘intercultural communication’
will be used in its narrow sense as a particular
interaction between people across any differences.

A comprehensive overview of intercultural
communication from a constructivist perspective
is provided by M. J. Bennett, who defines it as
adifference-based communication involving both
participants’ verbal and nonverbal behaviours
and the interpretations they make of those
behaviours (Bennett, 2013: 2, 9). M. J. Bennett
also describes in detail how people’s cognitive
structures evolve as they experience and adapt to
cultural differences across various stages, such
as denial, defence, minimisation, acceptance,
adaptation, and integration, in his grounded
theory, the Developmental Model of Intercultural
Sensitivity (Bennett, 2017). In this context,
the concept of intercultural communication is
inseparably linked to the notions of intercultural
competence and intercultural communicative
competence, both of which aim to improve
intercultural communication.

This definition is close to that of D. Deardorff
(Deardorff, 2021), who defines intercultural
competence as communication and behaviour
that is both effective and appropriate when
interacting across differences. She emphasises
that the degree of competence depends on
the acquisition of specific attitudes, knowledge,
and skills. A further definition of the term is
given by M. Byram, who develops a model
of it and identifies five foundational components
of intercultural competence, such as attitudes,
knowledge, skills of interpreting and relating,
skills of discovery and interaction and critical
cultural awareness (Byram, 2021: 44). Based on
these five elements and integrating them with
linguistic abilities, intercultural communicative
competence is built. It is a multi-dimensional
concept that describes the ability to interact
effectively and appropriately with people from
differentculturalbackgroundswhileusingaforeign
language (Byram, 2021). The linguistic abilities
include knowledge of the rules of a language
(linguistic competence), sociolinguistic
competence and  discourse  competence.
Further essential elements of intercultural
communicative competence include humanistic
skills such as tolerance, empathy, -critical
thinking, and listening for understanding
(Deardorff, 2021: 11), symbolic competence
(Kramsch, 2021), adaptation (Bennett, 2013: 26)
and outcomes which are effective and appropriate
behaviour in intercultural situations (Deardorff,
2021: 5). Thus, in foreign language education,
intercultural communication plays a key role,
and to develop intercultural communicative
competence, students require not only grammar
and vocabulary but also the ability to use
different communication strategies, negotiate
meaning, and establish relationships with people
of different cultural identities.

In the intercultural paradigm and, in particular,
in the FEuropean context, foreign language
teaching aims to create intercultural dialogue
and to develop ‘intercultural speaker’ who is
“able to interact with people from another country
and culture in a foreign language and to negotiate
a mode of communication and interaction which
is satisfactory to themselves and the other
and to act as mediator between people of different
cultural origins” (Byram, 2009; Byram & Hu,
2013: 48). This person can navigate different
beliefs, values, and behaviours, which makes
communication successful.

Pedagogical practice in this area encompasses
a range of methodologies aimed at developing
intercultural communicative competence. One
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of the famous ones, piloted by UNESCO, is
the Story Circles methodology, described by
D. K. Deardorft in the Manual for Developing
Intercultural Competencies: Story Circles. The
methodology fosters skills such as listening for
understanding, empathy and cultural humility
through a structured process of sharing personal
experiences in small groups (Deardorff, 2021:
18). The work also outlines the approaches
and tools for developing intercultural
competences and the specific structure
of a session, including the “Get Acquainted”
round for building initial trust, the “Intercultural
Competencies” round using  substantive
prompts to elicit stories about interacting across
differences, the “Flashback™ technique, where
participants share memorable points from each
other’s stories, and the essential “Debriefing/
Discussion” phase for critical reflection on what
was learned and how it can be applied (Deardorff,
2021: 18-31). This session structure can be
easily adapted to the digital environment, which
makes it even more valuable in modern foreign
language education. Another relevant to our
research methodology and systematic framework
for developing intercultural communication
within domestic learning environments is
the experience of Internationalisation at Home
in higher education across the UK (Manning &
Colaiacomo, 2021). Internationalisation at Home
seeks to “link international and intercultural
aspects in promoting broad mindedness,
and understanding and respect for other people
and their cultures” (Manning & Colaiacomo,
2021: 6) and utilises distinct sub-methodologies to
implement this aim. These include Collaborative
Online International Learning (COIL), which
allows students to collaborate and communicate
with peers from different cultural backgrounds
separated geographically, Virtual Exchanges
as guided programs with structured road maps
for conversation topics, Tandem Projects
pairing native speakers with language learners,
and Short Courses in Intercultural Communication
designed to bring together awareness, practice
and understanding (Manning & Colaiacomo,
2021; Manning & Marku, 2024). By using
these domestic mechanisms, whether curricular
or co-curricular, higher education institutions
can develop speakers who can navigate diverse
cultural beliefs and behaviours without physical
travel.

The growing importance of intercultural
communication in higher education
and international academic cooperation is
also emphasised by Ukrainian researchers
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(Nizegorodcew et al., 2011; Podlevska et al.,
2024; Spivakovskiy et al., 2023). Moreover,
amid intensified digital transformation driven
by global social changes and the challenges
Ukrainian universities have faced in recent
years, it is becoming even more valuable.
Intercultural interaction within the modern
educational environment has changed, as
has the environment itself (Spivakovskiy et
al., 2023). Traditional face-to-face means
of developing intercultural competence are being
combined with, or replaced by, virtual mobilities,
online international exchanges, and online
communication and speaking practice. In this
context, the case study of Online Speaking Clubs
at Kherson State University, held since 2021,
provides a valuable example of the practical
implementation of intercultural communication
in a digital educational environment.

Online Speaking Clubs as a Means
of Developing Intercultural Communication
Competence

KSU  English  Speaking  Clubs, as
a co-curricular activity, have been organised
and facilitated by the Foreign Language Education
Office, founded by the Rector of Kherson State
University in 2021, to provide intercultural
communication and internationalisation
at home through accessible foreign language
courses and offline and online events. In 2022,
international engagement of students and faculty
became a significant challenge due to limited
physical mobility under martial law. The solution
was to develop an inclusive, interactive online
space where students and staff could practice
English regularly and communicate with native
and non-native speakers. That transformed face-
to-face meetings into Online Speaking Clubs
with the same objectives but in a different format.

As the Online Speaking Clubs project
aims to create an inclusive digital educational
environment to enhance students’ and staff’s
English proficiency, promote internationalisation
at home, and foster cross-cultural communication
and intercultural competence, cooperation
with foreign higher education institutions has
been essential. That was the first institutional-
level challenge to overcome, and it has been
successfully eliminated through the UK twinning
initiative between Kherson State University
and the University of Kent, and through
the University of Kent’s representatives’
willingness to participate in the Online Speaking
Clubs project. Since September 2022, staff
and students from the University of Kent’s
International Programmes Departments have
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been attending weekly online meetings,
and in 2026, the virtual international collaboration
extended to the University of Arden. This has
provided students with more opportunities to
practice English with native and international
speakers from diverse backgrounds and develop
their intercultural competence more effectively.
The Online Speaking Clubs have grown into
a dynamic international learning environment
with diverse formats that foster linguistic
proficiency, global awareness, collaboration,
and cultural exchange, and, what is very important
for students of Kherson State University, have
become a supporting tool during the war.

Participants. The main participants in this
project have been students from Kherson State
University, studying across different faculties
and willing to improve their international
communication skills, together with international
students from the University of Kent from India
and Africa and UK volunteers from its staff, who
serve as native speakers. Consequently, the Online
Speaking Club has become an interactive
learning community that brings together people
from diverse backgrounds, which is crucial
for enhancing intercultural communication
competence.

Format. The meetings are held each week
during the academic year as 60-minute online
thematic sessions. Each session is an interactive
discussion facilitated by an English language
teacher and centred on a carefully chosen
central topic, designed to encourage meaningful
discussion and language practice. To ensure
all participants feel comfortable contributing,
a facilitator creates a supportive, non-judgmental
space where students of different proficiency
levels can participate without fear of making
mistakes. To achieve inclusivity, various digital
platforms are utilised, with Zoom as the main
platform for video conferencing, interactive
polls, and chatting, especially for students who
may feel shy about speaking.

Among traditional slide decks, the digital
Miro Whiteboard 1is used for collaborative
brainstorming and visual learning, allowing
participants to map out arguments, organise key
points,and createmind maps and word webs during
vocabulary-building activities and problem-
solving exercises. Padlet is employed as a digital
collaboration tool to elicit student responses when
time constraints in synchronous sessions prevent
all participants from contributing verbally.
From time to time, Mentimeter can be used
as an interactive presentation tool that allows
participants to respond anonymously, making it

ideal for overcoming language anxiety, checking
understanding of a topic, and giving feedback.
For gamification of learning and vocabulary
practice, interactive activities and icebreakers,
such as Pick a Straw, Picker Wheel, and Kahoot
quizzes, make learning more fun, engaging
and efficient. All these digital tools are used for
different educational purposes and at various
stages of a session, and allow for diversifying
participation methods, ensuring that even those
who are hesitant to speak can still contribute
meaningfully.

Types of activities. The structure of a session
aligns to some extent with the structure ofthe Story
Circles methodology (Deardorff, 2021), though
it has its own specificities. Online Speaking Club
meetings include activities similar to the Get
Acquainted round, aimed at building initial trust
when participants are not acquainted; tasks that
invite them to share culture-specific stories,
like in the “Intercultural Competencies” round;
and the “Discussion” phase for critical thinking
and reflection. The online format and the need to
improve English and intercultural communicative
competence among Kherson State University
students have led to the development of a specific
structure for Online Speaking Club meetings
that comprises a warm-up or icebreaker activity,
a vocabulary-building activity, group discussion,
activities in pairs or mini-groups in breakout
rooms, and a reflection. Collaborative activities
in breakout rooms, in groups or pairs, are
of great importance because they reduce pressure
and encourage more active engagement. During
this part of the meetings, participants paired with
native or international speakers from the partner
universities might get role-play scenarios to
act out according to the instructions, or topics
recommended by the facilitator to discuss, or
ask and answer any other topic-related questions
they have.

Discussion topics. The thematic scope
of the Online Speaking Clubs ranges from
everyday topics, such as relationships, lifestyles,
travel, education, and leisure activities, to
broader cultural issues connected to different
national traditions, literature, cinema, music,
and the arts. In addition, considerable attention
is devoted to the discussion of contemporary
global problems such as sustainability, social
justice, inclusivity, mental health, digitalisation
and the internationalisation of modern society
as well as of higher education. This diversity
of topics allows students to choose which
online session they want to attend based on their
personal interests, language proficiency level,
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and communicative needs. It also increases
their motivation and active participation in
intercultural communication. Discussing socially
and culturally significant issues fosters greater
engagement in opinion exchange, comparison
of cultural perspectives, and the development
of critical thinking and cultural competence.

Intercultural interaction. One of the principal
strengths of the Online Speaking Clubs is
the involvement of native speakers as well as
international students and academic staff from
UK universities, who bring diverse cultural
perspectives to discussions. Such interaction
exposes participants to different communication
styles and English accents and provides valuable
insights into behavioural norms and academic
etiquette across cultures. Moreover, this enables
students to observe authentic language use
and interact in an international communicative
environment. As a result, they become more
culturally and linguistically aware and prepared
for communication in international academic
and professional settings.

Research methods. To assess the effectiveness
of Online Speaking Clubs for the development
of intercultural communicative competence,
observation of students’ behaviour during
meetings has been used. At the beginning
and end of each semester, students were asked
to complete questionnaires in which they shared
their expectations for participating in the project
and their impressions of and feedback on
the experience. At the final stage of the research,
quantitative and qualitative analyses were applied
to analyse students’ attendance and the relevance
of the project as a means of developing

intercultural competence among university
students.
Results and  Discussion:  Linguistic

and Cultural Interaction in International
Online Communication

Over the four years of the project
implementation, approximately 30 online
speaking club meetings have been held each
academic year during the September-December
and February-May periods. Each session has had
between 5 and 20 participants, with an average
of 9 students from Kherson State University.
The project has demonstrated a consistently
high level of student engagement, as participants
who attended several meetings in a row usually
continued attending throughout the semester or
even the entire academic year, only occasionally
missing individual sessions. Furthermore, around
10 students from different cohorts remained active
participants over several years. This indicates
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the sustainability of theirmotivationand long-term
interest in intercultural communication activities.
At the same time, about 15 new participants join
the project each academic year. That ensures
the continued expansion of the intercultural
learning community and demonstrates students’
interest in this international digital educational
environment.

Among those who have been attending
the meetings regularly, the improvement
of confidence is observed, as well as a reduction
of communication barriers and better motivation
to continue to improve English, as some of them
decide to take credit-bearing English courses
at the Foreign Language Education Office,
that could be admitted as an independent work
at some of their curricular courses, or to attend
other online events aiming to create an English-
speaking environment at the university, such as
the KSU Book Club.

To create a supportive and safe environment
and encourage the participants to speak out,
various vocabulary-building activities are
proposed early in the meeting, as low language
proficiency could be an obstacle. Providing
students with key words and phrases that they can
use in further communication activities reduces
the stress and fear of making mistakes. For
example, while discussing the topic of Cultural
Diversities, students are first asked to match
the terms ‘diversity’, ‘inclusion’, ‘stereotype’,
‘bias’ and ‘belonging’ and their definitions
in pairs, then to create one sentence using one
of the terms in a real-life context and share with
the whole group. After that, they are given a list
of questions related to the topic to discuss in
breakout rooms in mini groups, with a native
speaker or an international student in each group.
In addition to the questions, Ukrainian students
are provided with a list of phrases to express their
opinions, to agree and disagree politely and to

give examples, such as ‘In my view...’, ‘I would
argue that...’, ‘It seems to me that...’, ‘From my
perspective...’, ‘I completely agree.’, ‘I partly
agree, but...’, ‘Forinstance...’, ‘A good example
of this is...”, ‘“This can be seen in..."” and others.

They are also encouraged to listen to the phrases
native speakers use and take notes on any new
ones, in particular, colloquial expressions not
mentioned in the list they already have. At the end
of the meeting, they are asked to recall one new
word and one new phrase to interact politely,
which they have remembered. According to
students’ feedback, these activities helped them
improve their confidence and communication
skills. Regular use of similar phrases for simple
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polite interaction also reduced communication
barriers among shy students who remained silent
during the first meetings but began to participate in
discussions after several meetings. For example,
the feedback in the questionnaire at the end
of the semester from one of the participants was
the following:

“At the Speaking Club, I achieved one
of the most difficult things for myself — not being
afraid to speak. Before that, even the easiest
expressions seemed like a real stress to me,
but after the first semester, I finally started not
only to understand more, but also to write texts
myself and speak, even if I make mistakes. I am
very grateful for this experience and the fact
that now I can also attend the club. Also for
the knowledge | gained and most importantly,
new acquaintances from another country.”

In their feedback, students also admit that
they have become more interculturally aware
and intelligent, due to regular authentic language

exposure and intercultural communication,
though in the form of virtual cultural exchange.
Intercultural communication allows for

discoveries about cultural differences between
people and diverse conversational behaviour.
Very fruitful in this context were Online Speaking
Clubs meetings dedicated to the traditional
national holidays and national cuisines. Most
of the discoveries students made during these
sessions were about British culture, as almost
every meeting was held with a representative
of this nation. For example, the fact that five
o’clock tea is just a stereotype that does not
reflect the real, everyday routine of the British,
as well as the famous English breakfast, or
the assumption that all people in the UK speak
the Queen’s English. Even those who knew
about untrustworthy stereotypes were surprised
to hear about them in real-life interaction. The
opportunity to tell foreigners about their own
culture and the desire to surprise them in the same
way were strong motivators for engagement.
Another great tool to help break down barriers
and reduce anxiety about speaking a foreign
language proved to be the occasional integration
of humour. Sometimes it is done on purpose by
a facilitator, for example, when a mock award
ceremony was organised in 2023 featuring
winners from both universities in categories
such as ‘Outstanding Storyteller’, ‘Master of Wit
and Humour’, ‘Most Enthusiastic Newcomer’,
‘Most Sustainable Member’, or an annual
meeting dedicated to humour and differences in
the sense of humour that has become a tradition
to be organised around the first of April. Humour

integrations can also happen unplanned. An
example could be a discussion of British
culture and some stereotypes, in particular,
the opinion that it is always raining in the UK.
One of the native speakers from this country
proved it to be absolutely true by opening
an umbrella he always carries, which was very
entertaining for the students. Another case was
when participants shared their adventure stories,
and another native speaker told a funny accident
that happened to him while travelling with such
mime and expression that all the participants
laughed for several minutes. That also inspired
some of the students to do the same and tell funny
stories about themselves. So, humorous situations
can help overcome speaking difficulties.

It is noteworthy that Online Speaking Clubs
have demonstrated clear benefits for participants
from all universities. They gain cultural
exchange, build global competencies, and grow
personally and professionally, as it is stated in
the feedback of one of the international students
at the University of Kent:

“The English Club is not only a great
opportunity to learn about different cultures
through people and their personal stories but
also a wonderful way of making a difference by
sharing our skills with one another. Personally,
the English Club has allowed me to work on
my Cultural intelligence and is also a lovely
community to be a part of. With English being
the most used language in all professional
settings, I feel honoured being able to volunteer
and help students at Kherson State University
practice the language.”

Despite the numerous advantages, positive
participant feedback, and the overall effectiveness
of the Online Speaking Clubs project, several
challenges have been identified during its
implementation. The primary difficulties
included, obviously, initial anxiety and language
barriers experienced by some students of Kherson
State University. Their uncertainty when
communicating with native and international
speakers sometimes limited their engagement
in conversations. Furthermore, differences in
communication styles and interaction patterns
could lead to misunderstandings, as some students
and foreign participants tended to communicate
in either overly formal or overly informal ways,
or use inappropriate vocabulary.

The online format, with occasional technical
problems, also contributed to students’
lack of confidence and their reluctance to
speak. Common technical obstacles include
unstable Internet connections, power outages,
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and unexpected malfunctions or limitations
of digital communication platforms, which are
unfortunately common for Ukrainian universities.
Organisational issues also could arise due to time-
zone differences and scheduling conflicts, as
some meetings overlapped with the international
students’ classes at the University of Kent.
Nevertheless, overcoming these challenges
became an important experience and component
of the intercultural learning process. Eventually,
Online Speaking Clubs proved to be a very
effective tool for developing students’ language

proficiency, overcoming language barriers,
and fostering resilience.
Conclusions. The present study was

designed to outline the main tools of devel-
oping intercultural communication skills used
in online speaking clubs and determine their
effectiveness. It has been identified that in
a time when physical mobility is sometimes
restricted due to financial, political, safety, or
logistical constraints in the Ukrainian context,
Online Speaking Clubs, organised at Kherson
State University, allow their participants to
experience virtual cultural exchange, with
authentic communication, perceptions of British
and other cultures, and the opportunity to develop
cultural awareness, intercultural competence
and better language proficiency skills without
travel abroad. In modern higher education, such
an international digital educational environment
becomes increasingly important and valuable.
By embracing digital tools and fostering
international dialogue, it becomes possible
to bridge cultural divides, empower students
and faculty, and create a more interconnected
academic world. The findings of this research
will be of interest to other educators fostering
intercultural communication competence among
university students, as well as to other Ukrainian
and foreign universities facing similar challenges
to those faced by Kherson State University.

A further study could assess how sustained
participation in  Online Speaking Clubs
influences intercultural sensitivity over time.
More broadly, research is needed to analyse
the development of intercultural competence
across different digital communication formats
and the role of digital and Al-based tools in
facilitating intercultural interaction and authentic
communication in higher education.
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