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CEKLIA 1
[EPMAHCBKI MOBI

YOK 821:111°42

CTPYKTYPHI OCOBNUBOCTI HOMIHATUBHOI COEPU «MOrOAA»
B OHNAWH-HAPATUBI NMPO NOroaHI HOBUHMU
(HA MATEPIAJI BPUTAHCBbKUX ENIEKTPOHHUX FA3ET)

BoHpapuyk H.l., acnipaHT
Kadpeapw NpUKNagHol NiHrBiCTUKM
HaujoHanbHul yHisepcumem «JlbgieCbKa ronimexHika»

Y cratTi JoCnimKeHo CTPYKTYpHi ocobnueocTi HoMiHaTuBHOI cchepu «MOMOMdA» B OHNanH-HapaTuBi NMPO NOrogHi
HOBMHW. Y pesynbTati JocnigxeHHs y cknagi HomiHatueHoi cdepu «MOTMOOA» BuokpemneHo nigcpepn «MOMOAOHI
ABULLA MIP POKY» Ta «MNOTOAOHI KATAKITISMW», xapakTepHO 03HaKOK SKUX € saepHo-nepudepiiHa opraHisadis.
PoarnsHyTo ocobnmBocTi akTyanisauii ouiHouHux mogenen y niacepi «MOTOOHI ABULWA MIP POKY» i Hanpsimm peani-
3aulii HomiHauin y nincdepi «NMOTOOHI KATAKII3MW».

KntouyoBi cnoBa: HomiHaTuBHa cchepa «[OTOOAy, niacdepa, sapo, nepudepist, OHNanH-HapaTuB.

B cratbe uccnenoBaHbl CTPYKTYpHble 0COBEHHOCTM HOMMHaTWMBHOM cdepbl «MOMOLA» B OHNanH-HappaTuee O
norofHbIX HOBOCTSIX. B pesynsrate nccnenosaHus B coctaBe HomuHatueHoW cdpepbl «[TOMOOAY BbiaeneHsl noacdgepsl
«MOrOAHbLIE ABNEHNA BPEMEH MO4A» n «MOTOOHBIE KATAKIN3MbI», xapakTepHbiM NPU3HAKOM KOTOPbIX SABMSI-
eTCs AAepHo-nepudepuiiHas opraHusaums. PaccmoTpeHbl 0COBEHHOCTM akTyanu3aummu OLEHOYHbIX MoZene B mofc-
tepe «MOMOOHBIE ABNEHWA BPEMEH IO0A» v HanpaBneHus peanusauum HoMuHaumii B noacdepe «MOMOOHbIE
KATAKITU3Mbl».

KnioueBble cnoBa: HomuHaTieHas cdepa «MOTO0A», noacdepa, aapo, nepudepusi, OHNanH-HappaTuB.

Bondarchuk N.I. STRUCTURAL FEATURES OF THE NOMINATIVE SPHERE “WEATHER” OF ONLINE
NARRATIVE IN WEATHER NEWS STORIES (ON THE MATERIAL OF BRITISH ELECTRONIC NEWSPAPERS)

The systemic organization of lexical units in the nominative sphere “WEATHER” in online narrative of weather news
stories is traced in its hierarchical structure. As a result of the analysis of the actual material, the following components of
the nominative sphere “WEATHER'’ are highlighted: sub-sphere “SEASONS” and sub-sphere “WEATHER CATASTRO-
PHES”. The sub-sphere “SEASONS” includes the nominates of weather phenomena of abnormal (not typical) events for a
specific season. The sub-sphere “WEATHER CATASTROPHES” consists of lexical units that implement the nominations
of disasters, extremes and catastrophes caused by the weather regardless of time periods / calendar cycles. According
to its structure, the nominative sub-sphere “SEASONS” is not heterogeneous, since it contains both direct and indirect
weather nominations. The sub-sphere “SEASONS” is formed on the semantic basis of “time”. In this context, the weather is
perceived as an integral part of a habitat for people, whose interest is manifested in atypical manifestations of the weather
in view of the temporal frames. At each linguistic level of the nominative sub-sphere “SEASONS”, there are certain nom-
inations, the use of which in online narrative is determined by the evaluation model “Good-Typical’, “Bad-Abnormal’. The
characteristic feature of the periphery of the sub-sphere “WEATHER CATASTROPHES?” is the anthropocentric character of
weather catastrophes, the nominations of which are realized weather news stories in two main directions: the nominations
of human emotions caused by weather catastrophes; lexical structures with a special emotional and expressive colouring
highlighting the horror of weather extremes.

Key words: nominative sphere "WEATHER", subsphere, nuclear and periphery organization, online narrative.

IHocTanoBka nmpodjeMu. Y cyyacHHX JIHIBi-
CTHUYHUX JOCIHIKCHHSIX CIIOCTEpIraeMo 3Ha4YHE
3aIliKaBJICHHS CTPYKTYPHUMH OCOOTUBOCTSIMHU
JICKCHUKH, BIJHOIICHHSIMH MK JICKCHIHUMU OJTU-
HUIIMHU Y MEXaX TEKCTY.

AHaJIi3 OCTAHHIX J0CTiIKeHb | MyOJikami.
JlocmiPKeHHS CTPYKTYpallii JICKCUIHUX OJUHHITh
nepenbavyae aHai3 30BHINIHIX OCOOIMBOCTEH
CIiB, 11O TICHO MOB’S3aHUN 3 AUCTPUOYTHUBHUM
anamizoM (Z. Harris (1957), O. O. CeniBanona

(2008), B. B. Jlepuupkuii (2006), C. M. Cyxo-
ponbcbka (2009), A. II. Maprunok (2007),
H. I €cunenko (2012). Ilin auctpubyuiero
PO3YMIIOTh CyMY BCIX MOXJIMBUX OTOYEHb elle-
MEHTa, IX CIOJy4yBaHICTh [3, c. 241; 4, c. 19;
8, c. 65]. ducTtpubyTuBHUIA aHATI3 Tependadae
JOCIIPKEHHST MOBHHUX €JIEMEHTIB 3 OINIsAAy Ha
ix nucTpuOylil0 Ta IIUPOKO 3aCTOCOBYETHCS
JUTSL TOCJIJKSHHSI TUIIOBUX KOJIOKAIlil, po3pi3-
HEHHSI CHHOHIMIB Ta BU3HAYEHHS OCOOIHMBOCTEH
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(yHKLI0OHYBaHHS MOBHUX OAMHUIb [8, . 65-69].
H. T’ €curenko 3a3Havae, Mo MCTOMKA AUCTpH-
OyTHBHOTO aHaii3y Ja€ MOXJIHBICTE 3’iCYBaTH
TOTO)KHOCTI 1 BIIMIHHOCTI MK 3HAYCHHSIMU;
BOJHOYAC BOHA TIOKJIHMKAETHCS Ha CyO €KTHBHI
peakiii iHGOpPMaHTIB, 5Kl y BH3HAUYCHHI CHH-
TarMaTUYHOTO OTOYEHHS KEPYIOThCS I1HTYITHB-
HUMH JIIHTBICTHYHUMH W eKCTPaJliIHTBICTHY-
HUMU 3HaHHAMU [2, c. 33]. Tomy, HEOOX1THIM
€TaroM HAIOro JOCHIKEHHS 1 MeTOK CTATTi
€ BU3HAUEHHs TEKCTOBOTO MOTEHIlially HOMi-
Hamii «[IOI'OJIA» Ta BU3HAYCHHS iX CHHTarMa-
TUYHOTO OTOYEHHS Y CEMaHTUYHOMY IPOCTOPi
OHJIAH HAapaTUBY.

Buxaan ocHoBHoro marepiany. CucremHa
oprasizarlisi JISKCHYHUX OJIMHHIIH Y HOMIHATUBHIN
chepi «IIOI'OIA» B oHIaH-HApaTUBI PO
TTOTO/THI HOBUHU MPOCTEXKYETHCSA B 11 i€papXiuHO
BIIOPAZKOBaHIM CTPYKTypl. Y pe3ysbTaTi aHallizy
(akTHUHOrO MaTepialy BHOKPEMIIIOEMO Taki
ckinagHuki HoMmiHatuBHOI cdepu «ITIOT'OLA»:
niacdepa «I[IOI'OJHI ABUILA IIIP POKVY»
ta miacdepa «ITIOI'OJHI KATAKJII3MMW». o
nigcepu «[IOI'OAHI SABUILIA IIIP POKVY»
3apaxoBy€EMO JIEKCUYHI OJUHMUIN, SIKI peajizo-
BYIOTh HOMIHAI[Il TIOTOJJHUX SIBUII aHOMAaJIbHUX
(piame — TUMOBHWX) JUIA TIEBHOI mopu poky. [lo
nigchepu «HOFOI[HI KATAKJII3BMW» 3apa-
XOBY€MO JICKCHYHI OJMHUII, SIKi peali3oByIOTh
HOMIHAII{ KaTakIi3MiB, CTUXIH, TUX 1 HEIIACTh,
CIPUYMHEHHUX TOTOJI0I0 HE3aJIeKHO Bijl YACOBUX
nepioJliB/KajJeHJapHUX [TUKITIB.

HominatusHa

cthepa
«I1OI'O/[A»

Hominarusua
migcdepa
«1OT'OIHI
SIBUILIA IIIP
POKVY»

HominatusHa
nigacdepa
«[1IOI'OIHI
KATAKIJII3MUW»

3a CBO€IO CTPYKTYypOI HOMIHAaTHBHA TMifC-
¢depa «[TOI'OAHI ABUILA ITIP POKVY» € Heo-
JTHOPIAHOO, OCKUTBKH MICTHTH SIK MPsIMi HOMi-
HaI(ii moroau, Tak i Hempsimi. ToMy BBakaeMo
JOLUTBHAM BHJIUJICHHS Y HOMIHATHBHIN miacdepi
«ITOT'OJHI ABUIIIA ITIP POKY» mominaHTH,
anapa 1 nepucdepii. [IoHATTS JOMIHAHTH Yy JIHTBI-
CTHIl TIIyMa4UTbCsl K MPEBAJIOBAHHSA MEBHUX
MOBHUX OJIMHUIIb, MOJIEJICH CIONYyUyBaHOCTI UM
crenudikd ceMaHTHYHOI KOHKperwm3arii [1; 5;

6; 7; 9]. BiamoBigHo, AOMiHAHTOI TiAchepu
«I1IOT'OJHI ABUILA IIIP POKY» B oHnaiiH
HapaTUBI € HOMiHaTHUBHA Jekcema ‘‘Weather”,
a sIpo, MpejacraBieHe ii 0a30BHM akTyai3a-
TOPOM, HOMIHATUBHOKO JIEKCEMOIO «Season» Ta
il rimoniMamu «Autumny, «Spring», «Winter»,
«Summery, sIKi BIAMOBITHO CTAHOBJIATH YOTUPH
onHOMMeHHI snaepHi 3oHM miacdepu. [Ilomo
nepudepii HoMiHATMBHOI migcpepu, 1O ii
XapaKTEepHOI0 OCOOJIMBICTIO €, 30KpeMa, MO3Ha-
YeHHS CyO’€KTMBHOI peakuii Ha Ti YW 1HII
norofHi siBuma. Cloiu 3apaxoByeEMO CJIOBA, SKi
y CBOEMY 3HAYCHHI BUPAXKAIOTh IOMIHAHTY TIepe-
Ba)XHO IMIUTIIUTHO, MPOTE BUKOHYIOTH BaYKJIHBY
pOJIb, HA/TAFOUU 1H TOMATKOBUX €MOIIIMHMX, aco-
I[IaTUBHUX, CKCIPECHUBHUX YU aKCIOJOTIYHUX
BIJITIHKIB 3HaY€Hb, IO CITIBBITHOCATHCS 3 SIAPOM
niachepmu.

[MTincdepa «IIOTOJHI ABUILIA ITIP POKVY»
chopMoBaHa 3a CEMaHTUYHOIO O3HAKOIO «4acoBa
NPUHANEKHICTE». Y 1bOMY KOHTEKCTI IMOToja
VCBIIOMJTIOETBCSL  SIK  HEBUIIIJIBHA CKJIQI0Ba
3BUYHOTO JIJIS JIFOAMHH CEPEIOBUIIA iICHYBaHHS,
IHTEpeC 10 SKOi MPOSIBISIETHCS TP HETHUITOBUX
il mposiBax 3 OISy Ha TEMIOPaJIbHI PaMKH.
Ha kokHOMy MOBHOMY piBHI HOMIHAaTHUBHOL
nigchepu «I[IOT'OJHI ABUILA TP POKVY»
HasBHI IIEBHI HOMiHaui'l' BHKOPHCTAHHS SKHX
B OHJIal{H-HapaTUBI MPO MOTOHI HOBUHH 3yMOB-
JeHe oliHHOo0 Moneno — «/Joope — Tunoeey,
«llozane — Anomanwvne». llponenypa OLIHKH
MOJISITA€ y BCTAHOBJICHHI CTYTICHSI BiAMOBITHOCTI
O3HAKHU TIPEIMETA YU SIBUIIA IEBHOMY YSBJICHHIO
PO HHOTO, CTAHIAPTY YH e€TajoHy. Pi3HUI CTY-
TIeHS BIAMOBITHOCTI/HEBIAMOBITHOCTI TIpeaMeTa/
SIBUIIA BIAJI3EPKATIOETHCA Yy XapaKTepl OILIHKH.
Tomy came TeMnopaibHI paMKHU CIyT'YIOTh aKTH-
Bi3alli€l0 OJHIET 3 TAKUX MOJeNeH. AKTyai3amis
UX MOJeNel BinOyBaeThcs depe3 MpsiMi HOMi-
Harii, HoOMiHaIlil 3 KOHOTAaTHBHOIO Ta acoIllia-
TUBHOIO CEMaHTHKOIO, MeTa()OpU4HI HOMIHAII],
eMiTeTH Ta OPIBHIHHS.

PosmistHemo cnienudiky aktyanizailii Momenei
«/loope — Tunose», «Ilorane — AHOMaJIbHe»
HoMmiHatuBHOI niachepu «I1IOI'OJHI ABUILIA
I[TIP POKY» y 4oTHpBOX SIAEPHUX 30HAX
«Autumny, «Spring», «Wintery, «Summery.
Tak, HaBemeMO NPHKIAA aKTyajizamii Mojenri
«llozane — Anomansney 4epes:

1) mpsiMi HOMiHaLi B siA€PHIi 30H1: «Spring»:
cold spring, snow, cold March, snowy April:
“The cold spring this year appears to_have held
back the leafing and flowering of species such
as blackberrie”(The Guardian, 2016) [13].;
«Summer»: heat, heatwave, showers, weather
record, tops, scorching, hot weather, blood rain,

Bunyck 5. 2018



AL, .. .
;q/[;ayxoswm BICHMK XEepPCOHCbKOro [epaBHOro yHiBepcuTeTy

ball lightning, heavy thunderstorm, overheating,
to swelter in heatwave, hotspot: “We saw how
quickly inJuly it can turn hot for a day and then be
allgonethenext, it s notcompletelyruling outsome
hot summer weather but it s unlikely to be a long-
lived event if it was to come off”” (The Guardian
2016) [13].; «Autumny: cold, rainy, flood, snow,
heavy rain, gale: ““ ”; «Winter»: snowstorm,
warm December, early winter, adverse weather
conditions, slush, frost, frostbite, freezing,
heavy snow, snowfall, whiteout conditions,
flurry, freezing cold: “A voice on the tube PA
announced. "Due to adverse weather conditions
[I think she meant snow] there will be delays
on the Northern Line”(The Times, 2014) [15].

2) HOMIHAIII 3 KOHOTAaTHMBHOI Ta acollia-
THBHOKO CEMAaHTHKOIO: «Autumm»: “«Winter»:
White Christmas, melting icerinks, daffodils in
bloom: “Snow has has hit much of the country
today with amazing aerial pictures showing
the whiteout conditions with a warning there
is still more to come”(The Daily Mail, 2015)
[12]; «Spring»:late budburst, leafing, daffodils,
deluge: “; «Summer»:, “That feeling of night-

in Stoke Park in Guildford as families enjoved
a pre-lunch walk in the sunshine.” (The Daily
Mail, 2015) [12]. V mnactynHomy (1)paI‘MeHT1
npsiMa HOMIHAIliS TUIIOBOT ITOTOM pean13yeTLcsi
KOHTEKCTHO: “Here’s an instance: “I_cannot
recall such a cold March,” says a man with dim
memories of 1963 as he reads a Met Office report
that March 2014 is the coldest in Britain since ...
1963. Do you remember March 19637 [ don't”
(The Times, 2014) [15]; «Summer»: “Following
the mundane sun and heat, we got weather
worthy of poetry™ (The Guardian, 2014) [13].

2) HOMiHaIii 3 KOHOTaTWBHOKI Ta acolia-
TUBHOIO cemaHTHKOW: «Winter»: “That sound
snow makes as it packs under your boots!
The velvety swish of car tvres on untreated
side streets! The way your fingers swell after
throwing snowballs while wearing functionally
useless woolen gloves!” (The Times, 2014)
[15]; «Summer»: sun worshippers; «Spring»:
“Qur_recurring gratitude for nature’s capacity
to make it new is braided into the language and
folk memory of this peculiar archipelago. This
vear, our_capricious climate has returned us,

time heat can be so powerful when it first seizes

against our will, to a medieval world of primitive

you. Even your dog, initially so thrilled about the

wonder _at the spring sun’ (The Times, 2014)

whole outdoors skipping-like-a-mental-thing, is

reduced to panting in the manner of a born-again
asthmatic” (The Times, 2014) [15].

3) meraopudHi/METOHIMIUHI HOMIHALL, erti-
TeTH 1 mopiBHSHHS: «Winter»: “Heavy snow
hit north of England, closing schools and key
roads”(The Guardian, 2014) [13]; «Spring»:
“April, we know, is the cruellest month.” (The
Guardian, 2014) [13]; “No sooner had the vernal
equinox gone out of the front door than snow
piled in round the back” (The Daily Mail, 2015)
[12]. «Summer»: hotter than Ibiza, colder than
St.Petersburg, floods of biblical proportions,
Lucifer heatwave, giant sprouts: “Can we
count on a_flaming June? Probably not.”
(The Guardian, 2014) [13].

[Tepeitnemo 1o aHamizy akTyaizarii Mojaenei
«/loope — Tunoegey:

1) npsMUMH HOMIHAISIMH Y YOTUPbOX
sanepHux 30Hax: « Winter»: “On the canal bridge
just behind Kings Cross, a policeman took a huge
snowball full in the face and — I couldnt quite
believe this was happening — giggled delightedly
(it must have really hurt). It’s a scene one barely
witnesses _in_London: one of innocence, albeit
momentary, of snow in a city that doesnt do
extremes of weather...” (The Times, 2014) [15].,
«Spring»: early daffodils, mild spring: “Yesterday
felt like a mild spring day in many parts of the
country — daffodils were spotted shooting up

[15]. Y nupomy (dparMeHTi crioctepiraeMo HEBHU-
npaB/aHi O4iKyBaHHsI JIFOAMHU Ha KPaIly ITOTOY,
KOJIM OYiKyBaHa BECHA AaCOIIOETHCS 3 YHUMOCH
HOBHM 1 T0OpHUM .

3) meradopryHi HOMiHAI1, €MITETH, MOPiB-
HaHH: «Winter»: mighty winter “And, above
all, the snow’s silencing of the great roar of
London: usually, I keep my iPod on as I walk
to silence London's racket: yesterday I didnt
want to” (The Times, 2014) [15]. «Spring»:
“The blossom," he said, "is out in full now ... the
whitest, frothiest, blossomiest blossom there ever
could be, and I can see it” (The Times, 2015)
[15]. «Summer»: blazing summer, “The sky is
streaked with the world’s highest type of cloud,
visible only in summer after the sun has set”
(The Guardian, 2014) [13].

3a OKpPECIICHOI0 TMOMEPETHBO MPOIETYPOIO
cTpykTypi HoMiHatuBHOI migcdepu «[TOT'OJHI
KATAKJII3BMW» TakoX BHUILISEMO IOMIHAHTY,
snapo Ta nepudepito. Jlominantoro minchepu,
sIKa € CTPUKHEBHM CJIOBOM yCi€i HOMiHATHBHOT
chepu «IIOI'OJA», € HOMIHAaTHBHA JeEKcema
“Weather”. SInpo nincq)epn CTAHOBHUTH ITOABIHA
HOMIHATHUBHA JIEKCEMa catastrophe/disaster
IO 3yMOBIIOE (POPMYBaHHs SICPHOI 30HH, 10
SIKOT BXOZSTH ii TIIOHIMU, SIKi MOYKHA 3TpyITyBaTH
Y HOMIHAYII KAMAKAi3Mi8, CNPUYUHEHUX NO2000I0
(drought, flood, thunderstorm, heatwave, flurry,
blizzard, snowstorm, avalanche, wildfire) i
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HOMIHAQYIl Kamakaizmie, sAKi 6HAUBAIOMb HA
nozody (tornado, hurricane, typhoon tsunami).
Onronoriynuii anami3 nousaTTs «I[loroxni kara-
KITI3MW» CBIIYUTH NP0 HAJA3BUYAWHHUMA XapakTep
MOTO/THUX SIBHILL, 1110 IPU3BOISATH A0 PYHHYBaHHS
1 3HUIIIEHHS MaTePiaJIbHOTO CEPEAOBHINA TTPOKH-
BaHHSA JIOAWHH, KaIINTB 1 3aruOeii JroAeu: an
emergency situation posing significant danger to
life and property that results from a natural cause
[11]. Came TOMy XapakTepHOIO OCOOJIHMBICTIO
nepugepii migchepu € aHTPONOLEHTPUUHUIM
MPOCTIip MOTOIHUX KaTaKJIi3MiB, HOMIHAIIT SKUX
pealizyeTbcsi B OHJIAH HapaTUBI MpPO TOTOIHI

HOBHHH y JIBOX OCHOBHUX HaNPAMKaX: HOMIHAYIl

eMoyitl T1T0OUHU CNPUYUHEHUX NO2OOHUMU Kama-
KAI3MAMU; JIeKCUYHI CIPYKMypu 3 0COOIUBUM
eMOYTTIHUM A eKCNPECUBHUM 3a0ap81eHHM, WO
nepeoaroms Hcaximmsi NO20OHUX KAMAaKi3MI6.
Po3rnsiHeMO Kinbka TPUKIANiB, IO BUpPa-
KAIOTh €eMOLIIHUIN CTaH 0Ci0 y 3B’ 3Ky 3 IEBHUMHU
MOTOJHUMHU KaTakiizmamu: ‘It just kept coming,
forcing snow into my nose and mouth. Gasping
for air, I tried to swim against the white tide.
[ felt pure fear. a sickening, helpless sensation

EMouiiiHO Ta eKCIPeCMBHO HaBAaHTAXKEHI
JEKCUYHI CTPYKTYpH TEpeAaoTh pyHHIBHI
HACJIJKHA TIOTOJHUX JINX, KPi3b MPHU3MY CBiJIO-
MOCTI 1HAMBiZA 1 BiJA3EPKANIOOTh HOTO BHY-
TPILIHIN CTaHy:

“Warned to expect at least two more days
without electricity following the weekend s floods,
Lancaster's hardy residents faced the darkness
with sunny stoicism. ‘I was telling my kids, this
is what it must have been like in the war,” said
Rohina Caterina, surveying the muddy floor of
her pub, the Stonewell Tavern, which closed
on Saturday night when the cellars flooded.
“We’ll get through it” Lancasters hardy” (The
Guardian, 2015) [13].

YacTo B OHJIaliH HapaTUBI PO MOTO/HI KaTa-
KJII3MH 11X HaCITiJIKK €KCITPECUBHICTh YBUPA3HIO-
€ThCS CaMe KOHTEKCTOM Ta MIPOYUTYETHCS TIOMIXK
pankiB: “With fields and fells already saturated
after more than four times the average monthly
rainfall falling within the first three weeks of
December, there was nowhere left to absorb
the rainfall which has cascaded from fields into
streams _and_rivers. Flooding was inevitable”

in_my_stomach” (The Guardian, 2016) [13].

Hominamii emoriiii € npsMuM# Ta 9iTKO €KC-
TJTIKOBAaHUMU y HACTyITHOMY dhparMeHTi “Stunned
onlookers can be heard laughing, screaming and
whooping in the background as the furniture
flies through the sky raining down on the road
below”(The Sun, 2016) [14]; “The region had
been in sombre mood since early December,
when Storm Desmond triggered widespread
flooding, with Cumbria the worst affected”(The
Guardian, 2015) [13].

Y HacTymHOMY YypHBKY €MOIIIWHUNA CTaH
BUPKXCHUH KOHTEKCTHO, TIPOTE 3 JIEKCHYHUMH
OJIMHHUIISIMH, 110 CTOCYIOThCS chepHu eMoIlii Ta
JIOIATKOBO BKA3YIOTh Ha CTaH JIFOJMHU:

“Residents braced themselves for further
flooding as the wettest December since records
began continued to deluge the region” (The
Guardian, 2015) [13].

Kpim npsiMux HOMiHALIN eMOIliil KOHCTPYK-
misiMu 3 eMoIliifHO-eKCNPeCHBHUM 3a0apB-
JIEHHSIM, III0 HacaMIepea 3yMOBJICHE EKCTpe-
MQJIBHUMH CHTYaIliIMH, B SKHX OIUHSIOTHCS
JFOMM Yepe3 IMOTOIHI KarakiismMu. Hampukoan,
HACTYIIHUH TPHUKIA] Tepelae eKCIPECHUBHE
3a6aaneHH;1 yepes3 nepcoHi(ikallito mTopmy:

“It was the same disturbing picture in
towns and villages across Lancashire and
Yorkshire. The storms — which brought almost
a month’s precipitation in a single day in some
places — were expected to die down early today”
(The Guardian, 2015) [13].

(The Guardian, 2015) [13].

BucHoOBKM 3 NpOBeIEHOr0 MOC/IiIKEHHS.
OT1xe, MOXHA 3pOOUTH BUCHOBOK, 1[0 Y CEMaH-
THYHOMY TIPOCTOpI  OHJIAMH-HApaTUBY TIPO
MOTOIHI HOBUHU HOMiHAIlil TOTO/IX OpPTraHi30BaHi
y HOMiHaTI/IBHy coepy «ITOI'OIA», KOMITOHEHTH
AKOT J€MOHCTPYIOTh CUCTEMHUI Xapakrep, IIo
TMPOSIBIIAETRCA Y MEBHIA CTPYKTypi i 0coOmu-
BOCTSX 1X orTo4yeHHS. Taki CTPYKTypH NpOSB-
JSIOTBCS Yy TEBHHUX BITHOMICHHSIX JICKCUYHUX
onuHullb HoMiHaTuBHOI chepu «ITIOT'OLA»
B OHJIAl{H HapaTHBI PO MOTOHI HOBUHHU, JTOCIIi-
JOKCHHST SIKUX BOA4aeMO TMepPCHeKTUBHUM TS
HAIIIOTO JOCIIIIKEHHS.
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Cepis Nepeknapo3HaBCTBO Ta MIXKKYMNbTYpPHa KOMYHiKaLis

3ACOBU OB’EKTUBI3ALIT KATEIOPII SANEPEYEHHA
Y CYYACHIN AHITIACBKIA MOBI

Bucoubka I.B., k. cinion. H., AOLEHT,
3aBigyBay kadpepu nepeknagy

LBH3 «[lMpua3oscbkull depxkasHuUli mexHiYHUU yHieepcumemy»

Y craTTi npoaHaniaoBaHi 3acobu, Lo 06’eKTMBI3YIOTb 3anepeyeHHsl y CyyacHiln aHrminchbkin MoBi. ABTOP BM3Ha4ae
3anepeyeHHs SK yHiBepcarnbHy KaTeropito Ta BCTAHOBMIOE MOBHI 3acobu, SKi penpe3eHTyTb CEMaHTUKY 3anepeyeHHs
Ha PI3HMX PIBHSX.

KnioyoBi cnoBa: yHiBepcasbHa kateropisi, 3anepeyeHHsi, 06’ eKTuBi3aLisi, MOBHI 3acobu, cemaHTuKa.

B cratbe npoaHanu3upoBaHbl cpeacTea 0GbLEKTMBM3ALMM OTPULIAHWS B COBPEMEHHOM aHITIMACKOM s3blke. ABTOP
onpenernsieT oTpuLaHne Kak YHUBEpCabHYH KaTeropuio 1 yCTaHaBnNMBAET S3bIKOBbIE CPELCTBA €€ penpeseHTaumm Ha
Pa3HbIX YPOBHSAX A3bIKA.

KnioueBble crnoBa: yH1BepcarnbHas kaTeropus, oTpulaHue, 0GbeKTUBIU3aLMS, A3bIKOBbIE CPeCTBa, CeMaHTUKa.

Vysotska G.V. LINGUAL DEVICES OF NEGATION OBJECTIVIZATION IN MODERN ENGLISH

The article is devoted to the analyses of the devices expressing the category of negation in the modern English lan-
guage. Negation is lexical-grammatical category which has the meaning of absence of connection between certain objects
of reality. The author finds out the backgrounds of negation as universal meaningful category and establish various devices
that represent this semantics. Negation as lingual universal acquires its realization in the variety of language devices of
different levels. Component, definitional and structural-grammar analysis of ways and means of expressing negation in
modern English revealed that categorical meaning of negation was expressed by special, component, direct and indirect
means of expression, different in level and numerous in quantities. At the same time, we found out that only some of units,
expressing the category of negation possessed all signs, required for explication of categorical meaning of negation.
Others may have additional signs, not typical for negation. It may be separate lexical units, possessing characteristics of
semantic structure or occasional and set word combinations and syntax constructions. As it was found out the investigated
units, may express other semantic categories, beside negation, particularly, subjectivity, time, space, category of animated/
not in animated objects, modality, and intensity, and also a series of logical-sense relations that in semantics prevail over

negation. We also found cases with implicit expression of negation.
Key words: universal meaningful category, negation, objectivization, lingual devices, semantics.

ITocranoBka mpodjemu. CydacHi JIIHTBiC-
THYHI CTyAil XapaKTePH3YIOTBCS MOCHICHHIM
yBaru 10 BHBYCHHs KaTeropiaabHOro Ta (yHK-
[[IOHAIBHO-KOMYHIKATUBHOTO aCTEKTY MOBHHUX
omuHUIb. HeoOXigHO 3a3HAYUTH HEMHUHYIIHMA
iHTepecC JIHTBICTIB O BUBYCHHS KaTeropii 3are-
peueHHsl SIK OfHIEI 3 YHIBEpCaJbHUX MOBHMX
KaTeropii, 0 Mae 3HAYHUN apceHan 3aco0iB
BHUPaKEHHS.

AHaJIi3 OCTAHHIX J0CTiIKeHD | MyOJaiKamii.
IcTopiss  nmocnipkeHb Kareropii 3aMePEUCHH:I
MOYMHAETBCS y mpaisix IIpasbkoi MHrBICTHIHOT
IIKOJIH, JOCHIPKEHHSAX Y paMKax (yHKIIOHAJb-
HO-TeHepaTuBHOI rpamaruku Crasia, QyHKIio-
HaJIBHOTO cUHTaKcucy KyHo, y cuctemHiit QpyHk-
IIOHAIBHIM Tpamaruili bpeckamma Ta I1HIINX
MPEJICTaBHUKIB  3apyODKHOI  (DyHKIIOHAJIBHOT
JIHTBICTHKH [2, c. 78].

Ile muTanHs y pi3HUX OTO hopMax po3risia-
€THCSI TAKOXK Y JTOCIHIJKEHHSIX CYy4aCHUX K 1HO-
3eMHHUX, TaK 1 BITYM3HAHHUX JIHIBICTIB, TaKHX,
Hanpuknag, sk L. Haegeman [12], L. Horn [13],
J. Jacobs [14], A. ITacnasceka [7], H. I. O3epoBa

[6], A. B. bongapxo [2], B. I. Kapacuk [3] Ta
THIIHX.

3 Toukm 30py (YHKIIOHAJIBHOTO ITiIXOAY,
3arepeyeHHs] — OJHa 31 CMMCIIOBHUX KaTeropifI
IO B/IACTHBA BCIM MOBaM CBiTy, IO peaisy-
€THCSI CHCTEMOIO0 MOBHHX 3aC001B PI3HHUX PIBHIB.

CuHTe3yBaTH NOCATHEHHS CHCTEMHO-CTPYK-
TYpHUX, JOTIKO-TMIOHATIHHUX Ta (YHKI[IOHAIb-
HO-CEMAaHTUYHUX JIOCHII/DKEHb MOBHHX CEMaH-
TUYHHUX KaTEropii N103BOJISAE€ MOIBLOBUHM MiAXI,
y paMKax sSKOTO CHUCTeMa MOBH PO3IIISIA€THCS
K BIAOWUTTA (YHKIIOHATIBHOTO NPUHIHUITY
[10, c. 206].

VY pamkax KOTHITUBHO-OPI€EHTOBAHOTO TIiJI-
X0y JO aHaji3y KOpesslid MOHATIMHUX Kare-
ropii 3 MOBHUMH OJMHHUIISIMH 1 CTPYKTypamu
PO3pO0IICHO JIeKiIbKa KOHIEMIIINH 1 ChOpPMYITbO-
BaHO s/ MPUHIIMITIB, SKI MalOTh OE3MOCEepeIHE
BIJTHOIICHHS 70 BHUBYEHHS MEXaHi3MiB (Gopmy-
BaHHI 1 KATETOPIaIbHOI Opi€HTALlli 3HAYCHB.

CbOroHi BiKe HIXTO HE 3arepedye Tod $axT,
M0 PO30LKHOCTI MK MOBHHMH CIIOCOOAMH i
3aco0amMy BHpaKEHHs KaTeropiallbHUX 3HAYEHB,
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Y TOMY YHCII — KaTeropii 3anepedyeHHs, MeBHIM
YUHOM IIOB’SI3aHO 3 MPOIECaMH 1 MEXaHi3MaMH
kareropu3saiii 3HaHb. OIHAK MUTAHHS PO CBOE-
PIAHICTH WX 3aCO0IB 1 CIIOCOOIB Y Pi3HUX MOBaxX
BCE€ III€ IIOBHICTIO HE JTOCIIIKEHE.

ITocTanoBka 3aBaanHs. Buxomsuu 3 Bulie
BUKJIaJICHOTO, METOI0 JJaHOi CTATTI cTajla CUCTe-
MaTH3aIlis MOBHUX OJIMHUIIb, IO MICTITh CEMaH-
THKY 3allCPEUCHHS y CyYacHiil aHIIIHCEKIi MOBI.
[Ipu mpoBeneHHI aHamizy MU BUXOIWIU 3 npu-
MyIIEHHs MPO Te, M0 3alepeUYeHHs y Cy4YacHiil
AHTITIMCHKIN MOBI sBJsIE COOOI0 KaTeropiro, 1o
Ma€ TOJIbOBY CTPYKTYPY

AKTyanLchTL p060T1/1 3yMOBJICHA HasBHUMH
y CyYacHiM JIHTBICTHIl 3araJlbHUMH TCHJICH-
LISIMH IO BUBYCHHSI MOBHHX KaTeTOpid SK yHI-
Bepcanm YHIBEpCAJIbHUM XapaKTepoM Kare-
ropii 3amepeyeHHs, 110 BU3HAYAE HEOOXiHICTh
CUCTEMHOTO0 aHaji3y 3aco0iB ii 00’ ekTuBi3aIlii Ha
PI3HUX PIBHSX Cy4acHOi aHIIIIHCHKOT MOBH.

OO0’ekTOM JOCTIIKEHHS BHUCTYIAE 3amepe-
YeHHs K (DyHKIIOHAJIbHO-CEMaHTUYHAa MOBHA
KaTeropis, a MpeJIMETOM — 3acO0H 11 akTyasrizarii
Ha Pi3HUX PIBHAX CyYacHOT aHIIIIHCHKOI MOBH

Buxkiaax ocHOBHOro marepiaay aocJi-
mxxenHsi. Kopryc 3aco0iB BHpakeHHs 3arepe-
YeHHs1 Ha MOpP(OJIOTIYHOMY piBHI Yy CydYacHii
AQHTTIACBKI MOBI BH3HAYAETHCS HAcaMIiepen
HAsIBHICTIO IOCUTH 3HAYHOTO Ha0OPY 3aepeuHnux
npedikcanbHuX 1 cydikcambHUX MOpdeMm:

— 3anepeyHuil mpedikc un- (Ta ioro amo-
Mopbu ab-, in-, il-, ir-, im), non-, dis-, mis;

— 3anepevHuii cyikc -/ess;

— 3alepeyHa 4acTKa not;

— 3aMepeuHnid MPEANKATUBHUN 1HIEKC 1O.

3a J1IOOMOTOI0 3aNepedHHX npedikciB 1
Cy(IKCiB B aHITIHCEKIi MOBI yTBOPIOIOTBCS CII0BA
PI3HHUX YAaCTHMH MOBU: IMEHHHMKH, IPUKMETHHUKH,
MIPUCIIBHUKH, A1€CTOBA, 3aMEHHUKHU, TPUHMEH-
HUKH, CMONYyYHUKHU. HalOiNbIIor0 MpOTyKTHB-
HICTIO XapakTepus3yeTbes mpedike un- (Ta oro
anomopdu ab-, in-, il-, ir-, im).

dopManbHUM KpPUTEpIEM BHUIIJICHHS JIEK-
CHUYHHUX 3aco001B, 10 BUPAKAIOTh 3allepEUCHHS,
€ HAsIBHICTH BIJMIOBITHOT O3HAKH Y CIOBHUKOBUX
nediimisax. AHami3 CIOBHUKOBUX JAediHIIIN
CBITUUTH, IO JUIS BUPaXKEHHS 3alepedyeHHs
y Cy4YacHIi aHTIIMCHKIH MOB1 BUKOPHCTOBYETHCS
3HAaYHAa KUIBKICTh OAMHHIIb, 110 BiTHOCATHCI IO
PI3HUX JIEKCUKO-TpaMaTUYHUX KIIACIB.

OCHOBHMMH JICKCHUKO-TPAMAaTUYHUMH 3aCO-
0amu BUpaXCHHS 3allepeUeHHS €:

— CJIOBO 70;

— 3amepedHi 3aMeHHHUKU nobody, no one,
none, nothing, neither;

— 3allepeuHuil MPUKMETHHK needless;

— 3allepeyHi NPHUCIIBHUKY never, nowhere;

— 3alepeyHi CIONyYHUKHU unless, not only
but, if not ... then, not that ... but, whether or not,
nor, neither ... nor;

— 3anepeuHi npuuimennuky without, despite,
nonetheless.

Haii6impI peKypeHTHUMHU 3 HUX BUSBHJINCS
3alepeyHril  TPHUCIIBHUK never, 3allepeyHi
3aiiMeHHUKH nobody, no one, nothing, 3anepevni
CIIONYYHUKHU not only ... but, if not ... then, not
that ... but, neither ... nor.

Ha JICKCHIHOMY plBHl IpoONeHHs 3amepe-
YCHHS SIK MOBHOI KaTeropii BUPaXKaEThCs y TOMY,
III0 HAaBKOJIO CJIIB, II0 MAIOTh Pi3HI JIEKCHYHI Ta
JICKCUKO-TpAaMaTH4HI 3HAUCHHS, YTBOPIOIOTHCS
CHUHOHIMIYHI 1 T1Iep-TIMOHIMIYHI yIpyIyBaHHS.

Taki yrpyryBaHHsS YTBOPIOE JIGKCHKA 31 3Ha-
YeHHSIM HEraTMBHOI OIIIHKH, NPOTHUHAIpaBiie-
HOCTI, PEBEPCHOCTI, JIKBiiaIlii, MPUBaTUBHOCTI
ta iH. Tak, Hampukian, 3HA4YeHHS 3arepe-
YEeHHSI, BUPAXKEHE y CIIOBI negate, € 3arajlbHUM
(pomoBuM)  ans  Tpynd  CIiB-CHHOHIMIB
negate — nullify — repeal — retract — neutralize
[16, V.2, p.269-270].

[Topsix 31 CUTBHUM KOMIIOHEHTOM 3HAY€HHS
3alepeyeHHsT B iX CEMaHTHII MOXHA BHOKpe-
MUTH JIEKUTbKa HACTYIMHUX 1HAUBITYaTi3yHOUNX
3HAYEHb:

— negate — deny — BiJIMOBIIATH;

— nullify — make null and void — npuznaBatu
JOKYMEHT HEJINCHUM;

— repeal — revoke — ckacoByBary;

— retract — move back or in — BIIMOBISITUCS
BiJl OOIIISTHKH, BiJICTYIIATH;

— neutralize — exempt or exclude from
hostilities — HeWTpami3yBaTH, 3BUIBHITH BiJ
BOpoxux miii [16, V. 2, p. 270].

3anepeyueHHs BUPAXaroTh 1 TaK 3BaHI MPUXO-
BaHl MPUBAaTUBH, 3HAYCHHS SKUX BKIIIOYAE 3arie-
pedeHHs SIK CKJIajoBy, MPH IBOMY ioro ¢op-
MallbHI MOKA3HHKU BiACyTHi. Jlo MpHXoBaHHX
NPUBATUBIB MOXXHA BiIHECTH IEsKi MPHCIiB-
HUKH, IMCHHUKH 1 TIPUKMETHHKH, HAIPUKIAI:
many, all (not one)’, majority (not minority)’,
young (not old) ma in.

Po3znonin 3HaueHHs 3arepevyeHHs Ha CKJIa10B1
MOke OyTH BUSIBJICHO 3a JIONIOMOTOI0 aHai3y
3HAYEHb JIESKUX CIIOBOCIIONYYEHbD.

3anepeyHi OMUHHII 10 110ty TOE€THAHH] 3 IMCH-
HUKOM a00 iIMEHHOIO ()pa30r0 BUPAKAIOTh MTOBHY
BIJICYTHICTb IPEIMETIB, 03HaK a00 CUTYyallii, 1110
3amepeuyroThes, Haupukiaa: no polititian, no
school, no secret, no access, no choice, no doubt,
no honours, no humanity, no incentive, no matter,
no mood, no way, no objection, no suggestion, no
need, no rule, no thoughts, no desire, no plans,
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no industry standard, no sense of responsibility,
no/not a chance, not new, not a man etc.

Taki cIIOBOCIIONYYEHHS IIUPOKO BHKOPUCTO-
BYIOTBCS B QHIJIOMOBHOMY ITHCBMOBOMY MOB-
JICHH1, HATIPUKJIAI:

There is no doubt that Mr Obama and his
surrogates have succeeded in raising doubts
about Mrs Clinton [17];

But no resolution looks pretty [18].

No Moke BUKOPHCTOBYBATHUCS SIK BiIOBITHHMA
MapKep y 3alepeyHux CyIKeHHSX, K HeraTUBHA
BIJINIOBI/Ib Ha TIOMEPEIHIO IaJOTIYHY PEIUTKY
abo mpu mepemavi MpAMOi MOBH, HANPUKIIAI:
President Trump said no several times [18].

AKTyani3zaiisi CeMaHTHYHOI Kareropii 3arme-
pEUYCHHS MOXKE TaKOXK BHSBISTHCA Ha pPiBHI
peuenHsi. Tak, mpu 3iCTaBICHHI O3HAK OJHOTO
TMOPSIIKY, 1[0 XapaKTePH3YIOTh Pi3Hi MPEAMETH
BUPAKAETHCS HECYMICHICTb, Hanpukiaz: Wooden
is not golden.

3HaueHHs BiJICYyTHOCTI Ti€i YM 1HIIOI O3HAKH
BUSIBIIIETBCSL TIPU  3ICTaBIICHHI  PI3HOMOPSI-
KOBHX O3HAK MPEIMETIB a00 SBUII y 3alePEeIHUX
peueHHsX, HallpUKIaL: Astrology is not a science.

[Ipu 3icraBneHHI NOpeaMeETiB, MOHATH abo
SIBUILl OJHOTO TOPSAKY y 3alepeuHUX PEUEHHSX
MOXKYTh BUPAYKaTHCSl HACTYIHI BIATIHKH 3arepe-
YEeHHS:

— posbidicnocmi, nanpuknao: It can — but it
need not [18];

— 8I0CYymHICMb, HeCYMICHICMb, KOHMPACM,
HaMpHUKIA;

There is not one law for the rich and for the
poor [17];

Its hard to invest in people who haven't
invested in themselves [18];

His story illustrates not how easy it is to start
a company in Japan, but how difficult [17].

[TutaHHs Npo 3HAUEHHS 3alepeueHHs SK
MOBHOT Kareropii 3a3BU4ail po3rsiiaeThes y Tic-
HOMY 3B’SI3Ky 3 TUTAHHSM IIPO CTBEPIKYBaJIbHE
3HA4YEHHS, a BUBYCHHS 3HAYEHb OKPEMHUX OJIHU-
HUIIb MOBH, IIO MICTATh CEMaHTHKY 3amepe-
YEeHHS, CIUPAETHCS HA TIOHSATTS TPOTHIICKHOCTI;
TUM CaMHM KaTeropisi 3amepedeHHs TepeTHHa-
€TBCS 3 KaTEropiero KOHTPACTY, a OJIMHUIII MOBH,
10 KOHTPACTYIOTh MK COOOI0 pO3IISAaI0ThCS
SK aHTOHIMH.

TpeOa 3a3HaYMTH, 1110 MUTAHHS BapiaTUBHOCTI
MOBHHX CTIOCO0I1B 13ac001B BUpaKEHHS KaTeropii
3arepevyeHHs Ha Terep 10 KiHIg He BUPIIIEHO.

Tak, B. I. Kapacuk po3misae 3anepeyeHHs K
cIoBOTBOpUy Kareropito [3, c. 102]. Bunaakw,
KOJIM 3allepeyeHHsI BIAMOBIJIa€ 3HAYEHHIO CIIOBa
y LJIOMY, BIH Ha3WBae CIIELIaJbHUM 3arepe-
YEHHSIM, a KOJM 3alepeuyeHHs BHUPAXKAE JIUIIE

OJIVIH 13 CEMAHTUYHUX KOMIIOHEHTIB CJIOBa — KOM-
MIOHEHTHHM.

Jlo cmeniadbHUX 3ac00iB BHpaKEHHS 3arie-
peUeHHs B aHMIIMCHKIN MOBI aBTOpP BIHOCHTH
CJIOBO 10 1 4acTKy not. Ilpu mpomy nociigHUK
3ayBaXxye, 110 JJIs1 OUTBIIOCT] JIGKCHYHUX OJU-
HUIb 3HAUEHHS 3allepPEUCHHS € KOMITIOHEHTHHM.

VY uninoMmy pesynbraTH KOMIIOHEHTHOTO aHa-
73y CEMaHTHYHOI CTPYKTYypU JIEKCHYHHUX OJIU-
HUIIb, III0 BUPAKAIOTH 3all€PEUCHHS], T03BOJISIOTh
BU3HAUUTH iX 3MICT SIK CYKYTHICTh CEMaHTUYHUX
CKJIa/I0BHX, 1110 TPYIyOThCSl HABKOJIO FOJIOBHOTO
3HAYCHHS, Ta IATBEPUKYIOTE PO3POOICHHI
E. KypunoBud MexaHi3M yTBOpeHHS OaraTo3Hau-
HocTi [5].

Tepmin Oararo3HayHICTh, SIKUH BUKOPUCTOBY-
€THCS1 y KOMITOHEHTHOMY aHaJli31 JICKCUKH, BKa3y€E
Ha HasSBHICTh B OJIWHHIIN, IO JOCIHIKYETHCSI
OJTHOTO TOJIOBHOTO 1 JAEKUIBKOX JPyTOPSIHUX
KOMITOHEHTIB 3HaueHHsA. g miaTBepIKeHHS
0araro3Ha4HOCT1 CIIIB 3a3BUYail BUKOPHUCTOBY-
IOTBCSL pE3yNbTaTh AUCTPUOYTHBHOIO aHAI3Y.
Tak, sk MpaBUJI0, MOBHA OJUHHIIA BU3HAETHCS
0araro3Ha4YHOIO, SKIIO BOHA peajlizye pi3Hi Bif-
TIHKW 3HAYEHHS y PI3HUX KOHTEKCTaX.

3HayeHHs 3alepeyeHHs] B aHMIIMCBhKIA MOBI
MOX€E BUPAXaTUCS IK MOHOCEMHHMMHU, TaK 1 I10JIi-
CeMHMMH (OJHO3HAUYHUMH 1 Oararo3HaYHHMH )
JEKCUYHUMU OJUHUISIMH. Tak, CIOBO no, sike
SIBIIsIE COOOTO 3aMEPEUCHHS Y «UUCTOMY» BUIIISII,
€ MOHOCEeMHMM. OJTHO3HAaUHUMHU 3ac00aMH KOAy-
BaHHS CEMAHTUKHU 3allEpPEUYeHHS € CJIoBa hone,
nothing.

MOXIHMBICTh BUpPaXXEHHS 3arepedeHHs: Oara-
TO3HAYHUMH CJIOBAMH MOXKHA TPOUTIOCTPYBATH
MPOAHAaJI3yBaBIIN JICKCHKO-CEMAaHTUYHY Bapia-
THUBHICTh CJIOBa negative, IKe Ma€ HACTYIIHI 3Ha-
YEeHHS:

— involving a refusal; negative;

— lacking positive qualities [16, V.2, p. 67].

Hpy 1poMy mepiunii JeKCHKO-CeMaHTHYHHI
BapiaHT peam3ye 3HAUEHHsI BIIMOBH, a JIpyTUi —
HETraTUBHOT OLIIHKI/I (HeraTMBHOrO CTaBJICHHS).
KpiMm TOro, mi KOMIIOHEHTH 3HAYEHHS CJIOBa
negative MaroTh pi3Hy TUCTpHOyIit0. bararo3nau-
HICTh JaHOT oAuHMII, siKk BKa3ye 0. 1. AnpecsH,
MIPOSIBIISIETHCS 1 Y TOMY, L0 y NMEBHUX YMOBAX €
MOXJIMBICTh BUHUKHEHHS i1 HEOIHO3HAYHOCTI
[1, c. 180-187].

Haiibinpmr sickpaBum TPUKIIA/IOM noi0HOT
HEOJHO3HAYHOCTI € HpI/II/IOM excnpecusizayii
MOBH — KanaM6yp, SAKHH anBemeye MOXJIU-
BICTh O/IHOYACHOI peanizamii JBOX pi3HUX 3Ha-
YEeHb y MEKaxX OJJHOTO cJioBa [8].

Ha Bigminy Bin kanamOypy, sIKHi OymyeThest
Ha 31TKHEHHI 1 IPOTHU/Ii Pi3HUX 3HAYEHb OIHOTO

Bunyck 5. 2018



=

L YKOBMM BICHMK X€PCOHCbKOIro QEePXaBHOro YHiBepcUTeTy

CJIOBa, HekaJaMOypHe MO€AHAHHS PI3HUX 3HA-
4eHb ix 00’eqHye. Tak, HeraTMBHE 3HAYCHHS
y cioBax negate, negative i negation moexHy-
€TBCS 3 O3HAKOIO, 110 IMCHYE a00 XapaKTepusye
TIeBHI KOMYHIKaTHBHI JTii:

negate = nullify, syn. Repel, retract, neutralize,
cancel;

negative = opposite of affirmative, indicating
no or not; refusing, savins or mean ing "no",

negation = expressing the absence of any
positive character, that stops, hinders or makes
powerless [16, V. 2, p. 60].

3HAYCHHS 3allepeUeHHs] y TaKUX CIIOBAX, SIK
never, nothmg nobody, no one, nowhere € xoM-
TIOHCHTHHUM 1 TAKOXK ITO€AHY€ThCS 31 3HAYCHHAMH
qacy, MiCIIsl i IPEAMETHOCTI.

O3Haka HETaTUBHOCTI MICTUTBCS TAKOX B 3Ha-
YeHHI TPUKMETHHKA vain — without use, value,
meaning or result 1 IpUCIIBHUKA in vain — without
the desired result [16, V. 2, p. 445].

O6’enHaHHs y IUX CIOBAaX [JBOX PI3HHX,
aje He BHUKJIIOUAIOYMX OJUH OJHOTO 3HAYCHD,
HE CTBOPIOE HISKOTO CIEIIaIbHOTO e(PEeKTy.

BuBueHHS CeMaHTHYHOI CTPYKTYpH CIIB, IO
MICTSTh CEMaHTHYHY O3HAKY 3allepeyeHHs, 103~
BOJISIE JIIWTH BUCHOBKY, IO BUPAXCHHS 3aIle-
pEYCHHS Yy TO€AHAHHI 3 IHIIMMH 3HAYCHHSIMHU
MOXXHAa BHUSBUTH B CJOBaX pi3HUX JIEKCUKO-
CEMAHTUYHHMX 1 JICKCHKO-IPAMaTHYHUX IPYIL.
Jlo HEX BIXHOCSTBCSA CIOBA PI3HHX JICGKCHKO-
CEMaHTHYHUX TPYI, Yy 3HAYCHHI SKHX O3HaKa
3anepedeHHs He € POJIOBOIO:

— CJIOBa 31 3HAYEHHSM HETATHUBHOI OIIIHKHU
O3HaK Ta SKOCTEH KUBUX ICTOT 1 HSKUBHX TIPE/I-
METIB, HaNpuKiaa: mad, nuts, lunatic, abnormal,
unnatural, illegal, unsatisfactory;

— cloBa 31 3HAYCHHSM IPOTHUHAINPABICHOI
nii, ycyHeHHs a0o JKBijamii TEBHOTO TNpe.I-
MeTa, Hamnpukiana: annihilate, avert, destroy,
deny, deprive, liquidate, suspend, reject, repeal,
retract, refuse;

— cJoBa 31 3HAYEHHSAM BIJCYTHOCTI Ti€i 4u
1HIIIOT 03HAKM, YCYHEHHS KOJHUIIHBO 1 HASIBHOCTI
HOBOi SIKOCTI TIpeaMeTa, HaNpukiam: abstain,
be absent, discharge, exclude, exempt, exile,
exonerate, exorcize, miss, steal Ta 1H.

AHaJIOTIYHIM YWHOM CEMaHTHKa 3arepe-
YECHHS BHpaXe€HAa y NPUHMEHHUKaX, IO IO€E-
HYIOTh 3HA4YCHHS 3alepedycHHs 31 3HauYCHHIM
MICIIS Ta HANpPsIMKY, HAPUKIA: away from, off,
out, without n T.11. [15, c. 987].

AHani3 3Ha4eHb IUX CIIB J03BOJSE Tif-
TBepauTu Teopito P. flkoOcona mpo Te, 1m0
0araTo3Ha4yHICTh 0a3yeThCs HA 3arajlbHOMY
3HAY€HHI, Y 1HBApIaHTI. Y JaHOMY BUIAAKY
JIEKCUYH1 OJIMHMIII, IO JOCIIKYIOTHCS XapaK-

TEPU3YIOTHCS CEMAaHTUYHOK CHUIBHICTIO, IO
CIIUPAETHCS HA HASBHICTH KOMIIOHEHTA — Hera-
TUBHE 3HaueHHA [11].

Toli ¢hakt, 1m0 y 3HAUEHHI NMPUIMEHHUKA out
MICTUTBCS CEMAaHTHKA 3allepeuyCHHS, IiATBEp-
JKY€ HacTyIHa TpaHchopMallis:

Its soldiers have gone out on dismounted
patrols —> Its soldiers didn t stay

HeratuBHa cemMaHTHKa TNpHIIMEHHHKA away
from, 10 TaKoXX MICTUTh 3HAUYEHHS MicUsd YU
HampsAMKY MoXke OyTH BHUSBICHA Yy pe3yJbTari
TpaHchopmallii HACTYITHOT'O PEUCHHS:

Tom went away from the door —> Tom was
not at the door.)

AHAJIOTIYHUM YWHOM MOXHA BUSIBUTH Hera-
TUBHHI 3MICT npuiiMeHHuka off: He is off —>
He is not in.

HeratuBHe 3HaueHHS IIMX pEYCHb BH3HA-
YaeThCSl CIIOBAMH, B SIKUX 3allEpPEUYCHHS HE €,
3a Bu3HaueHHsIM E. KypuioBud, «roloBHHM)»
CEeMaHTUYHUM KOMMOHEHTOM [5, c. 179]. Ane e
3HAYEHHS MOXKE 6yT1/1 BUSIBIICHE IIUISIXOM CUHOHI-
MIYHHX 1 aHTOHIMIYHHX TPaHC(HOpMALIiii.

Y HACTYIHOMY pPEYCHHI BHKOPHCTOBYETHCS
JiecioBo discharge, CAHOHIMAMU SIKOTO BUCTY-
nalwTh JdiecioBa send, carry or take away
[16, V. 1, p. 435], nanpuknan:

The speczalzst doesn't discharge you to a
church basement. —>The specialist doesn t send,
or take you away to a church basement

HeraruBHe 3HaYeHHS Ma€ TaKOXK MPUHUMEHHUK
without, SKUH TIO€IHY€ JOJATKOBE 3HAYCHHS
3armepeueHHs] ¢ TOJIOBHUM 3HAYCHHSM CIIOCOOY
i1, HAPUKIIA:

[ cut it without a knife —> I did not cut it with
a knife.

Tpeba 3a3HauuTH, MO Yy 3HAYCHHI 3amepe-
YeHHs NMPUUMEHHHK Without Mo)ke BHKOPHCTO-
BYBaTHCS 3 JIIECTIOBAMHU YyTTEBOTO CIIPUIHSTTS,
PO3yMOBOi Ta MOBJICHHEBOI MisUTBHOCTI Ta Jies-
KUMH 1HITUMH, HATPUKIIA;

— I understood it without any difficulty.

— I answered her without any hesitation.

[Mpuitmenank without MoXke BHKOPHCTOBYBa-
TUCS JJII YTBOPEHHS HETAaTHBHUX KOHCTPYKIIii
3 TIENPUKMETHUKOM Ta IMEHHHMKOM, SIKI MOXYTb
BUKOHYBAaTH SK (YHKIIIO TOJOBHUX 1 Apyro-
PATHUX YJIEHIB, TaK 1 BCTaBHUX CJICMCHTIB,
HaMpUKIA;

— Don't touch my arms without feeling a
prickly sensation [18];

VY nanomy npukiaji eneMeHt without feeling a
prickly sensation BuCTynae 06cTaBUHOIO 00pasa
i,

— Without biochemistry, people would not
know of their existence [17]
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Y HaBeznenomy npukinani Without biochemistry
BHCTYIIa€ BCTABHUM €JIEMEHTOM y PEUCHHI.

Sk mpaBmIIO, CIIOBa, CEMAHTHKA SIKUX BKJTFOUAE
3arepedyeHHs sIK OAMH 13 KOMIIOHEHTIB, MAarOTh
Yy MOB1 CHHOHIMHU 1 aHTOHIMH, TOMY HasiBHICTh
3armepedyeHHs] y CEMaHTHIll CJIOBa niz[TBemey-
€TbCS 33 JIONOMOTOK0 TPHIOMY ~IIiZACTAHOBKH
a00 CHHOHIMIYHUX 1 aHTOHIMIYHHMX 3aMiH,
Hanpukian: You might make a wheeled robot
with a video camera that can keep an eye on you
house and sound the alarm in case an intruder
enters, or make sure Fido doesn't steal goods
from the kitchen counter [18].

VY HaBeneHOMY NpPUKIAAl TIECTOBO Steal Mae
3HaYeHHsI «yCyHEHHs» o00’ekra mii. HasBHICTH
y 3Ha4Y€HHI JII€CIIOBA Steal HETAaTUBHOTO KOMIIO-
HEHTY MOXXHA MiATBEPIUTH HACTYITHOI TpaH-
chopmariiero:

You might make a wheeled robot with a video
camera that can keep an eye on you house and
sound the alarm in case an intruder enters, or
make sure Fido doesnt carry away goods from
the kitchen counter [18].

CrnoBa out, off, away y TO€IHaHHI 3 Ji€c-
JIOBOM carry BHCTYNAalOTh MPHUAIECTIBHUMU
MIPUCITIBHUKOBUMHU YacTKamMu. Pa3oM 3 gieciioBom
BOHH YTBOPIOIOTH €JHHY CTPYKTYpPHO-CEMaH-
TUYHY OJMHHMIIIO, 110 HEAUIMMA Ha piBHi YJIEHIB
pCUCHHS, X0ua z[pyrm/l CHEMCHT Li€i OMHMULL,
y OB 4M MEHMIH Mipi, 36ep1rae TPHUCIIB-
HHUKOBY CEMAHTHKY. Y [IbOMY MOJISTa€ iX BIAMiH-
HICTb B/l IPUCITIBHHKIB. Kle TOTO, IPOCTOPOBE
3HAYCHHS TPUCIIBHUKOBOI YaCTKH, Ha B1)1M1Hy
BiJI TPHUCITIBHUKA, 3aBKIN Ma€ CAMHUI 3arajibHHMI
xapakrep [9].

KareropiampHe ~ 3Ha4YeHHs  3alepeveHHS
MOXE BUPaKaTUCSI KOHTEKCTYyaJbHO HE3aJIe)KHO
1 KOHTEKCTyaJIbHO OOYMOBJIEHO, CaMOCTIHHO 1
y TIOE€HAHHI 3 PSAOM IHIIMX JIEKCUYHUX 1 JIEeK-
CUKO-TpaMaTUyHuX 3HadeHb. M. A. Kynunud
OIHCY€E TPYIy MOXIJHUX CIIB, Y CEMAHTHIIl SKUX
3arepeueHHs MOETHYEThCS 3 KaTeropiero iHTEH-
CUBHOCTI [4, c. 52-55]. 3anepedyeHHsI MOXe BUpa-
KATUCSI Y CJIOBaX, IO BHUCTYIMAIOTh 3aco0aMu
K TOCWIEeHHs (iHTeHcuikalii), HampUKIaLI;
unreservedly, Taxk 1 mocina0nenns (neinrencudi-
Karlii) O3HaKW, HapUKIaa: unheard.

Henpsive  3amepeueHHS  MICTATh  JEsIKi
IMIIEpaTUBHI KOHCTPYKIlli, 7€ BOHO TMOEAHY-
€ThCSI 3 YMOBHHUM 1 JIOMYCTOBUM 3HAYCHHIMH,
Hanpuknan: Had he come in time, nothing would
have happened; wherever I go, I take this book
with me.

CrientianbHi 1 KOMITOHCHTHI 3aco0M BUpa-
YKCHHSI KaTeropii 3ariepeveHHs He MOYKHA BU3HATH
3MICTOBHO TOTOKHUMHU, OCKUIbKH BOHU XapakTe-

PU3YIOTBHCSI PI3HOIO KOHIECHTPALIE€I0 3HAYCHHS
3anepedcHHs. Kpim Toro, KOMIIOHEHTHI 3aC00H,
Ha BlI[MlHy BiJl CHeIiaIbHUX, 00’ €KTI/IB13yIOTB
KaTeTopito 3arepeueHHs y MO€EAHAHHI 3 1HITAMH
KaTeropiaJbHUMH O3HaKaMu. Y cq)epi JIEKCHUYHOT
CeMaHTHKM 33 HHUMH TPAIMUIHHO 3aKpIMHIOCH
BU3HAYCHHSI «OCHOBHI» 1 «HEOCHOBHI» 3aco0u
BHUPaKEHHS.

I[e;nci ,Z[OCJ'IiI[HI/IKI/I K MOBHI 3aco0u 00’€k-
THBALIIT OHATIHHOI KaTeropii 3amepedeHHs pos-
IISAAK0Th CIOBA 1 CIIOMYYCHHS CIIIB, HAIPUKIIAL:
few, if at all, hardly six CHHOHIMH aHaJTiTHYHHX
HOMIHAIIIi 3 eKCTUTIIIUTHUM 3aIlepeUeHHSIM: few —
not many; if at all — not enough, hardly — almost
nothing.

BucHoBKkM 3 NpoBeaeHOro MOCJIiIKEHHS.
TakuM YWHOM, KOMIIOHEHTHUH, aeQiHIMIHHII
1 CTPYKTYypHO-TpaMaTHYHHHA aHami3 3aco0iB
1 croco0iB BUpPa)KEHHs 3allePEUCHHS Y CyJYacHi
AHTMMCHKIA MOBI  JI03BOJISIE  CTBEPIKYBAaTH,
0 KareropiaJbHe 3HAYCHHS 3alepeYCHHS
BUPAXKAETHCS 3HAYHUM 32 KUIBKICTIO Pi3HOPIB-
HEBUX, CIEIiaThbHUX 1 KOMIIOHEHTHUX, MPSMUX
Ta HENPSIMHUX 3aCO0IB BUPAXKCHHS.

BonHouac HamMu BHUSBICHO, IO JIUIIE JESKi
3 OJUHMIIb, 110 BUPAXKAIOTh KAaTEropito 3arepe-
YEHHsI, MAIOTh YC1 03HAKH, HEOOX1TH1 JIJIsl €KCILTi-
Kallli KaTeropialbHOrO 3HAYEHHs 3alepeyeHHs.
111 5k MaroTh JOAATKOBI O3HAKH, 1110 HE BIIACTHBI
BJacHe 3amepeueHHio. Lle MoxyTh OyTu okpemi
JIEKCUYHI OJIMHUIIL, 1110 XapaKTepPU3yIOThCs 0CO-
OMMBOCTSAMH CEMAaHTUYHOT CTPYKTYpH (30erMa
MOETHAHICTIO 3HAYCHD, HGOI[HOSHa‘-IHICTIO i Oara-
TO3HAYHICTIO), @ TAKOX BUTBHI 1 CTIHKI CIIOBOCIIO-
Jy4eHHS 1 CHUHTaKCUYH1 KOHCTPYKLII].

SAx Oyno BCTaHOBJIIEHO, KpIM KaTeropii 3arme-
PEYCHHSI OTMHMIIL, IO TOCITIKYBAJIUCS, MOXKYTh
BHpaXKaTH 1HII CEMaHTUYHI KaTeropii, a came:
MPEIMETHICTh, Yac, MPOCTIp, KaTEropito icToTH/
HEICTOTH, MOJAJIbHICTh, IHTEHCUBHICTD, a TAKOX
pSA JIOTIKO-CMHCIIOBUX BIJHOIICHB, SKI B iX
CEMaHTHIll JOMIHYIOTh HaJ 3HAYCHHSIM 3are-
peuenHsi. Kpim Toro, Hamu BHSIBIICHI BUTAIKH,
KOJTH 3aTICPEUYCHHS BUPAKEHO IMILTIIIUTHO.

[lepcriekTHBY ~ JOCTIDKCHHS ~ BOAdaemo
y TOpIBHSUIBHOMY aHali31 3aco0iB 00’ €KTHBI-
3arlii Kareropii 3arepeueHHs y CyJacHii aHTIii-
CBHKill Ta YKpaiHChKiii MOBax.
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Cepis Nepeknapo3HaBCTBO Ta MIXKKYMNbTYpPHa KOMYHiKaLis

3BUHYBAYEHHSA AK AUCKYPCUBHUU AKT TUMY «AKY3ATUB»

Fepacuwmis J1.41., acnipaHT
Kadpegpw aHrmincbKol ginonorit
lMpukaprnamcbkul HaujoHarbHUU yHisepcumem iMeHi Bacunsi CmecghaHuka

CratTta npucesveHa JOCNIMKEHHIO KOHMMIKTHOTO NoTeHuiany TakTUKW 3BMHYBaYEHHS Y KOMYHIKaTUBHIN cuTyauii 3Bu-
HyBayeHHsI/BUNPaBAaHHs K 0cobnMBOMY TUMi KOHGNIKTHOI B3aemogii. 3anponoHoBaHo cnpoby aHaniy 3BMHyBa4YeHHs Sk
AVCKYPCUBHOTO aKTy TUMY «aKy3aTWB», pearnisaoBaHoro CyKymHIiCTIO MPSMMX Ta HEMPSMUX MOBIIEHHEBWX aKTiB penpeseH-
TaTuB, KOMICVB, AMPEKTUB Ta EKCNIPECYB.

KnioyoBi cnoBa: KOMyHiKaTUBHa CUTyaLlis 3BUHYyBa4YeHHS/BUNPABAAHHS, KOHIIKTHA B3AEMOLIS, 3BUHYBAYeHHS], AUC-
KYPCUBHWI aKT, MOBMEHHEBUI aKT.

CraTbsl NOCBSLLEHA UCCNEA0BaHMI0 KOHIIMKTHOTO MOTEeHUMana TakTKM 0OBUHEHUS B KOMMYHUKATUBHOWA CUTYaLmu
06B1HeHNs/onpaBaaHnsa kak 0cobom Tune KOHMMMKTHOrO B3aumoaencTams. MNpeanoxeHa nonbiTka aHanuaa 06BUHeHNUs
KaK [MCKYPCMBHOTO aKkTa TUMa «aKKy3aTuBY», Pearm3oBaHHOTO COBOKYMHOCTbIO MPSMbIX M KOCBEHHbBIX PEYEBbIX aKTOB
penpeseHTaTnB, KOMUCCUB, AUPEKTUB 1 SKCTPECCHB.

KnioueBble crnoBa: KOMMYHUKATMBHAs CUTyaums 0BBUHEHWs/onpaBaaHus, KOHMIMKTHOe B3aumopeicTene, o6Bu-
HeHWe, IUCKYPCUBHbIA aKT, pe4yeBoi aKT.

Gerasymiv L.Ya. ACCUSATION AS A DISCURSIVE ACT OF THE “BLAMING” TYPE

The article deals with the analysis of the conflict potential of the accusation tactics in the communicative situation of
accusation/excuse as a special type of conflict interaction. An attempt is made to analyze the accusation as a discursive
act of the “blaming” type, implemented by a set of direct and indirect speech acts: representatives, commissives, directives
and expressives.

The situation of accusation/excuse is understood as a stereotypical situation in which the speaker’s attitude is char-
acterized as negative, since the addressee bears the responsibility for the speaker’s unwelcome state of affairs. This
communicative situation is characterized by the following: the communicative interests of the participants do not coincide;
the speaker’s actions aim at the change of the addressee’s behavior or state; the addressee’s actions aim at the conflict

management, the decrease of the harm done to the speaker and the improvement of his/her emotional state.
The situation of accusation/excuse is attributed to the harmonizing type of conflict interaction, characterized by distinct
features of conflict interaction and the interlocutors’ will to harmonize communication and pass over to cooperative inter-

action.

The conducted research opens up new vistas for the thorough analysis of the excuse as a discursive act of the “apol-
ogizing” type, implemented by a set of the appropriate direct and indirect speech acts.
Key words: communicative situation of accusation/excuse, conflict interaction, accusation, discursive act, speech act.

IHocTanoBKka npodiaeMu. Y KOMyHIKaTUBHIN
CUTYyaIlil 3BUHYBa4YCHHS/BUIPABIAHHS 3BUHYBa-
YEeHHS NIOCTa€ SIK KOH(IIIKTHA TaKTHUKa, CKIIAI0-
BUMH IHTEHIII1 KO € MOBIAOMIIEHHS TPO (HaKT
BUYMHEHHSI TICBHOI [11i, BUPa)XCHHs HETaTHBHOI
OIIIHKM IIi€l Iii, BKa3iBKa Ha BiANOBiTaJbHICTE
ajZipecara 3a BAMHEHHS JIii Ta MPUMYC HOTO JTiATh/
QyMaTH y TOTpiOHOMY JUIsl iHiliaTopa 3BUHYBa-
YEeHHs pyCiIi.

VY crarTi BiACTOIOEMO HOBHM MiAXiA A0 KOMY-
HIKaTUBHOTO TPAKTyBaHHS MOBJICHHEBUX il 3BU-
HyBa4eHHS Ta BUIIPABIAHHS Ta PO3IVISIIAEMO X K
IMCKypcHBHi akTu (nami — J1A) y Mexax muckyp-
CUBHOIO OJIOKYy «3BUHYBaY€HHS/BUIIPABIAHHS.

AKTYaJbHICTh JTOCIIDKCHHS 3BUHYBAuCHHS
K JUCKYPCHUBHOTO aKTy THUIy «aKy3aTHUB»
3yMOBJICHA TOJIIHTEHIIIHHOIO TPHPOIOI0 MOB-
JICHHEBOTO 3BHUHYBAYEHHS Ta CHHOHIMIYHICTIO
OJTHOWMEHHOT TaKTUKU TaKTUKAM 3acCyIKCHHS,
OCy/y, 3HEBar Ta JOpiKaHHS.

IMocranoBka 3aBaaHHs. MeTorO0 crarti €
aHami3 cnenuiky peamnizamii /IA 3BUHyBaueHHS
PI3HOTO poay MPSIMUMH Ta HEMPSIMUMH MOBIICH-
HEBUMHU akTaMu (#aini — MA) y KOMyHIKaTUBHIH
CHTyalil 3BHHYBadCHHs/BUIIpaBianHs. Marepi-
aJoM JIOCTiIKEHHS CIYryioTh dbparMeHTH TeK-
CTIB aHIJIOMOBHOI XyJIOKHBOI TPO3U IS JITEH
Cy4JacHHUX aBTODPIB.

Bukiag ocHoBHOro mMarepiajay aoci-
JAKeHHs. SIK BiIOMO, T€Opiss MOBJICHHEBOI JisUTb-
HOCTI TPaKTy€e KOMYHIKAIIItO SIK TTPOIIeC, 110 Bi10Y-
BAETHCS HE 32 IOTIOMOTOI0 peUeHb Y1 BUCIIOBIIEHB,
a yepe3 MOBJICHHEBI JIii (aKTH), sKi € eJIeMEeHTap-
HUMH OJUHHIISIMA MOBJICHHEBOTO CITLJIKYBaHHSI.
Xoua i iCHyBaHHH TaKUX OJMHHUIIL HE BHUKIIMKAE

CYMHIBIB, IHCKYCIHUM € IATaHHS PO PO3MEK-
YBaHHSI pI3HUX THUIIB MOBICHHEBUX Nid. YueHi
BUAUIIIOTH MOBIIeHHEBI (k. OcTin, k. Cepib),
komyHikatuBHl (T. Ban Jlalik) Ta AHMCKYpCHBHI
(A. M. IIpuxonwsko, M. JI. MakapoB) akTu.
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HKmo MOBJICHHEBI Ta KOMYHIKAaTUBHI aKTH €
TPAJUIIiHO YCTAICHUMH HOHATTSMH Y JHHIBi-
CTHIl, TO TEPMIH <JIUCKYPCHUBHHH aKT» € Bil-
HOCHO HOBHUM.

VYemin 3a A. M. Ilpuxonpkom, M. JI. Maka-
posuMm, [. C. IlleBuenko, JIA po3ymieMo K
«OIHWHUIII0 MOBJIEHHEBOI [ii, IO BKJIIOYEHA
B IHTEPAKIIIIO Ta SBJISIE COOOKO JIAHITIOKOK MOB-
JIEHHEBUX aKTiB, 00’€IHAHUX CIIJIHHOIO TEJeo-
JIOTIYHOI0 YCTAaHOBKOIO B €IMHUN MOBIIGHHEBUUN
070K, B SKOMY CXOJSATBHCS, MEPETUHAIOTHCS 1
B3a€MOJIIIOTH Pi3HI UJIOKYTHBHI CHJIM 3 PI3HUMH
(MepBUHHUM Ta BTOPUHHUMH) TParMaTUIHUMHU
3HaueHHsAMW» [2, ¢. 103].

JA y KOXHIiI KOMYHIKaTHBHIH CHTyaIlii Mae
CBOIO crenu(diuHy posb 3 MO3ULIT JUHAMIYHOTO
PO3BHUTKY MOBJICHHS SIK CHCTEMH JI1id, KOMyHIiKa-
TUBHHX TUIaHIB 1 cTparerii, Too6to 1A 3 mo3wuii
JTUHAMIKHA PO3BUTKY MOBIJIEHHS MO)XHAa OTOTOX-
HUTU 3 KOMyHiKaTuBHUM xomoM [l, c. 117].
[To-nepme, MA Mae TUIbKH OAHY IHTEHIIIO,
a JIA — npexinbka. Ilo-mpyre, MA ¢ynkuio-
HYIOTB sIK «OyaiBenbHuil MaTepiam st [IA. JIA
MOXYTb 30iratucs i3 MA, a MOXKyTb i BMmeBaTH
nexinbka MA. [To-Tpere, y KOMYHlKaTI/IBHII/I ILJI0-
nH1 MA Mae akieHT Ha /110, a JTUCKYPCUBHUI —
Ha B3aemoit0, T00To JIA € pakTnyHO 0OMiHOM
MA, sxi peami3yrOThCs KOMYHIKaHTaMH Hazy-
CTpi4 oMH oxHOMY [3].

OTtxe, JIA 3BUHYBaYeHHS THUITY «aKy3aTHB)» €
iHimianeHuM J{A, KUl peani3yeTbesi y pexuMmi
HEKOOIEepaTUBHOIO criyikyBaHHs. [1ix yac mporo
aJpecar 3a3Ha€ TMEBHOI MIKOAW (KOMYHIKaTHB-
HOMY CTaTyCy, «JIUITI0») Bi apecaHTa.

JA 3BUHYBauCHHS Y TUTSYIH XyIOXKHIiH JiTe-
patypi moxe 3a dopmoro 1) sbiratucs 3 MA;
2) cknmaaarucs i3 ,Z[GKIHBKOX OoHOTUIIOBUX MA;
3) ckiagarucs 3 IeKiIbKOX pi3HOTUIIOBHX MA.

Sxmo J[A 3BUHYBaueHHsS MaTepialbHO €KBi-
BAJICHTHUH NeBHOMY MA, 11e 03Ha4dae, o oau-
HUIll TUTaHy BUPAXCHHS CYTTEBO «IIEPEBAaHTA-
JKEH1» OAUMHUIIMH TIJIaHy 3MicTy [2, ¢. 104].

JIA 3BuUHYBaueHHS BH(POPMOBYETHCS CyKYTI-
HICTIO TpsSMUX Ta Henmpsamux MA pemnpeseH-
TaTHB, KOMICHB, TUPEKTHB Ta €KCIIPECUB.

KitouoBoro 1eHTpanbHOIO 1noKyLiero MA
penpe3eHTatuB y Mmexax J[A 3BHHYBaueHHS €
JIOBEICHHS ~ BIAMOBIZAJbHOCTI  3BHHYBadyBa-
HOTO 3a MEBHUW HETaTUBHUHN BUYMHOK. OCKUIBKH
OCHOBHE KOMYHIKATUBHE MPHU3HAYCHHS IIHOTO
MA nonsirae y BUpaxeHH1 TBEpIKeHHs, To MA
pernpe3eHTaTuB MOXe (PYHKITIOHYBATH K IPSIMUI
MA y 1A 3unyBaueHHs. Lle o3Havae, mo io-
KYIlisi 3BUHYBau€HHS BTUTIOETHCS Y OyKBaJIbHOMY
3HAYEeHHI PEYEHHS — KOHCTarallii HeraTuBHOTO

baxry.

MA penpe3eHTaTuB (TBEPIIKEHHS) BTUTIOE
3BHHYBau€HHs Yepe3 BKa31BKY Ha ()aKT BUMHEHHS
HeOaxaHol ail:

“Well, well,” he said. “You didn 't get yourself
killed.” “You knew it was a trap,” I said
[10, c. 251].

ABTOp 3BHHYyBaucHHs Oepe Ha cebe Bia-
MOBIAANBHICTh 32 ICTUHHICTH Ta MPaBAUBICTH
ckazaHoro. HeraruBHe BiJTHOIIICHHS 10 3BHHYBa-
YyBaHOTO MEPEIAETHCS HE Yepe3 HETaTUBHO Map-
KOBaHY JICKCHKY, a ILUISIXOM BKa3iBKH Ha /0, fKa
HE BIJIIIOBIJa€ MMEBHUM HOpPMaM y MeXax CHC-
TEMH LIHHOCTEH aBTOpa 3BUHYBauCHHS.

Konu moBens O6epe Ha cebe BiMOBIIaTbHICTD
3a ICTHHHICTb CBOTO 3BHHYBAuY€HHS, BiH BIIEB-
HeHUi y ¢akTi BUMHEHHS HebaXkaHoT i

“Is there a problem?” Mrs. Ruppert stood
glaring at them, hands on her hips.” Yeah,
there’s a problem.” Tyler pointed to Luke.
“Luke Quackenbush Varnway threw out my
homework.” “I did not and don't call me that!”
Luke pointed at Sophie. “She started all this!”
[8, c. 40].

ABTOp 3BUHYBauCHHS BKa3ye Ha JIHOBUX 0C10
BUMHEHHs1 HeraTuBHOI il (Luke Quackenbush
Varnway, she), dbakrt i BaniHeHHs (started all this,
threw out my homework) Ta CBO€ BITHOLIICHHS JI0
uporo (there s a problem). O1xe, npsiMa IHTEHIIISA
3BHHYBAUCHHs HacaMmIepeN BTUTIOETBCS  Yepe3
npsimuii MA penpe3eHTaTuB, OCKUTBKH MOBEIIb
BKa3ye Ha ()aKT BUMHEHHS HETATHBHOI Jii, IO €
OCHOBHHM JIOKa30M ITPOBHHH 3BHHYBa4yBaHOTO.

Jns  BUpaXeHHS IHTEHINI 3BUHYBauCHHS
TaKOXX BUKOPUCTOBYEThCA TpsiMuil MA  ekc-
npecuB. 3 HOTro JOMOMOTOI0 MOBEIh HE HAaro-
jourye Ha pakTi BANHEHHS 111, a HA CBOEMY TpaK-
TyBaHHI Li€i Aii Ta BIAHOIICHHI JI0 HEl:

“Traitor!” I dug my last gold drachma out of
my pocket and threw it at Luke. As I expected,he
dodged it easily [11, c. 142].

ABTOp 3BUHYBaueHHS BTiII0Oe MA excrnipecuB
(oOpa3y) 1 uepe3 BUKOPUCTAHHS JIEKCEM 13 Hera-
TUBHUMH KOHOTAI[ISIMH JIEMOHCTPYE CBOE Hera-
THUBHE BiHOIIEHHS A0 BUMHKY. OOpa3a mepenae
HETaTHBHI €MOIlii 1 3arpoxye TO3UTUBHOMY
«mairo» aapecara. [Ipu npomy, sikio MA komri-
JTIMEHT MOXKHA OIMHUCATH y KaTeropisx BBIWIH-
BOCTI, T0 MA 00pasu OmMCy€ThCs HE y Karero-
pisiX BIZCYTHOCTI BBIWIMBOCTI, a MPHCYTHOCTI
a0COJIOTHOT HEBBIWIMBOCTI.

Omxe, MA eKCIIPECHB JUIS BUPAKCHHSI 3BHHY-
BaYCHHS MOJKE Peali3yBaTHCh Yepe3 LIOKY THBHY
Jlif0 00pasy y IPSIMOMY 3HAYCHHI, @ TAKOK KOMII-
JIMEHT — y ipOHIYHOMY 3HAYCHHI:

“You forged my signature,” her father
added, his voice throaty, like a cat’s growl. “I’m



Cepis Nepeknapo3HaBCTBO Ta MIXKKYMNbTYpPHa KOMYHiKaLis

slightlyimpressed. It’s not the easiest one in the
world to copy.” The food got stuck, and Sarah
had to swallow and swallow to make it go down.
“Um,” she said. “Iwas sick. I just didn 't want to
bother you” [7, c. 20].

AnpecaHT Bka3ye Ha (DakT BUMHEHHS Hera-
TUBHOI Jii, MPOTE€ BHUPAXKAE CBOE «IIO3UTUBHE)
OadeHHs] 1LOTO BYMHKY. KOHTEKCT KOMyHiKa-
THBHOI CHTYyalIlii Ta CHCTEeMa HOPM HaiOTh 3BH-
HyBa4yBaHOMY 3MOTY 3pO3YMITH, IO, MOMpPH
BIJICYTHICTb «HETaTHBHOTO» OadyCHHs, IO iHTe-
PaKIIo CITiJl TPAKTYBATH SK 3BUHYBAYCHHS, a HE
KOMIUTIMEHT.

Mosgenb BUKOpuCcTOBYE MA €KCipecrB HE IS
TOTO, 11100 cTBepAUTH (aKT BUMHEHHS 3BUHYBa-
yyBaHUM HeOa)KaHOi 1ii, a IJIs Toro, Mmoo BHUpa-
3UTH CBOE HETaTHBHE BiJHOMICHHS 10 HBOTO.
A OCKIIBKH L[eHl THII LIOKYILii € TOMOMIKHHM, TO
MA ekcrpecHB HailacTilIe BKHBAETHCS Y JaH-
IIOKKY 3 IHIIUMH TUamMu MA.

Yacro 3anuTaiabHi KOHCTPYKIIT CIIyTyIOTh IS
BHPAKCHHS HC IHTCPOraTHBHNX, & IPArMaTHYHIX
3HAUY€Hb 1 € OCHOBOIO Ul peaiizalmii iHIIMX
HenpsMux MA y mexax J[A 3BUHyBaueHHS:

Hades's eyes grew dangerously bright. “You
dare keep up this pretense, after what you have
done?” [ glanced back at my friends. They looked
as confused as I was [10, c. 324].

Putopuune  3anuTaHHS, lHTeHCI/I(I)le'IO‘{I/I
NEepIOKYTUBHUN e(eKT Iiei MOBIEHHEBOT Iii,
BUKOpHCTaHe Ui peainizauii Hempsimoro MA
EKCTIPECHUB, OCKUIBKU aBTOP HE 0akae OTpUMaTH
BIJIIIOBI/Ib HA 3alUTaHHA. 3 OIHOTO OOKY, aBTOP
3BUHYBAaUY€HHS MIiJJIa€ CyMHIBY aBTOPHUTET 3BU-
HyBayyBaHOI'O BUKOHYBaTH MEBHI HeOaXkaH1 Aii,
a 3 IHIIOTO — NUISIXOM BTUICHHS PUTOPUYHOTO
3alUTaHHs — BUCJIOBJIIOE CBOE HETaTUBHE BIHO-
LIEHHS 0 i€l ail.

Henpsmnii MA KoMiCHB Ta JAHUPEKTHB HE
BHPAKAlOTh LTOKYLi 3BUHYBAYCHHSI, IIPOTE Mic-
TSATh TEBHI TUMM IMIUTIIUTHOI iH(oOpMAaIii, 1o
JI03BOJISIE TIPUITYCTUTH (DaKT BUPAKECHHS HUMHU
3BHHYBaYyBaJIbHOI LTOKYIIiT HETIPSIMO:

“Do you know the punishment for insulting
the Silver?” the soldier snapped. Thors heart
pounded, but he knew he couldnt back down.
“Please, forgive him, sire!” his father said. “He
is a young child and - [9, c. 17].

MoxHa CTBepIKyBaTH Npo  HeOaKaHHS
aBTOpa 3MIHCHUTH 3amUT iH(OpMaIlii, OCKUIbKH
BOHA € 3arajlbHOBIJIOMOIO y 3aJlaHiii KOMyHiKa-
TUBHIH cutyanii. ToMy 3anuTanbHa KOHCTPYKITis
Bupaxxae He MA kBecutus, a inmmii MA. Ilpe-
CYIO3ULIEI0 Y IbOMY 3anuTanHi € “You insulted
the Silver”, mo Bka3ye Ha ()aKT BUMHEHHs HeOa-
YKaHOT HETaTUBHOI il 1 Hece 3BUHYBauyBaJbHY

IHTEHIIIO 110 CBOIil MPHPO. UIepe3 BTiJICHHSA
3alUTaHHs Ta HAsBHI NPECYNO3HILI] aBTOp pea-
ni3ye Henpsimuii MA komicuB — rorposy (1 will
punish you for your insult”’), BKa3yr0o4u 3BUHYBa-
YyBaHOMY Ha HACJIIKH HeOaxaHo1 Jii.

Otxe, MA xomicuB y mexax [IA 3BuHYBa-
YEHHs MOXKE peajizyBaTH HEKOOIEepaTHBHI MOB-
JICHHEBI Jii, Ha KIITAIT MOTPO3H, BHPAXKAIOIH
HEraTUBHE BIJHOLICHHS /10 BYUNHEHOTO.

3anuTaHHs MOXE TaKOXK BUPAXKATH HEMPSIMHIA
MA pemnpe3eHTaTHB:

“Don’tyou know, boy, that itis not a warrior’s
way to tattle on his friends — much less his own
Sfamily, his own blood?” the knight asked Drake
[9, c. 69].

Xoda MOBEIb BUKOPHUCTOBYE IHTEPOTATUBHY
KOHCTPYKIIFO, HAcCIpaBal BiH He Oaxae OTpH-
MaTH BIAIIOBIAbL Ha 3alMTaHHA — BiH 11 3Hae.
3a A0MOMOror Iii€i KOHCTPYKIIl HENpsMo
BHCJIOBIIIOETHCSl 3BUHYBAU€HHSI Ta HECXBAJICHHS
Il agpecara.

JIA 3BUHYBa4YeHHSI MOXKE TAKOX BTLTIOBATUCH
JEKITbKOMa OHOTUIIOBUMU MA, mpu3HaYeHHS
AKHX TIOJIATAE Y TOMY, 100 MMiACHIINTH HEPIOKY-
TUBHUH e(eKT BiJ] Hioro peanizaiii:

“You’ve been toying with us all along,” |
said. “You wanted us to bring you the Fleece
and save you the trouble of getting it.” Luke
scowled. “Of course, you idiot! And you'’ve
messed everything up!” [11, c. 142].

Hexkinbka MA penpe3eHTaTUB BXXHBAIOTHCS
JUIsl BUPa)KEHHS 3BUHYBAYeHHS TOMi, KOJHU
MOBEIlb TparHe MNPOAEMOHCTPYBATU JIOTIYHHIMA
JAHIIOT CBOiX YMOBHUBOIIB Ta MPUMYIIECHb
CTOCOBHO BHWHHM ajjpecara Ta MiJCHJIUTH CBOIO
aprymenranito. Tomy yum Oinbimie MA penpe-
3CHTATUB BXUBAE JJIsi BUPAKECHHS 3BUHYBAYCHHS
MOBEIlb, TUM Baxkue ajapecary Oyae If0 BUHY
CIIPOCTYBATH.

VTineHHS OEeKUIBKOX OIHOTHUIIOBUX MA exc-
MIPECUB TAKOX CIOCTepiraeThes y ckmam JA
3BHHYBau€HHS:

“Ha! You know he would never do that!
The old fool wouldn 't have the guts!”

“You call it guts? Betraying your friends?
Endangering the whole camp?” [11, c. 143].

Y upomy 3HaueHHI MA eKkcrnpecuB BXKHBa-
€Tbcs K Henpsmuii MA, To6T0 He I pearti-
3arii 3anmuTy mpo iHGopMaIlito, a s BUPKEHHS
HETaTUBHOTO BITHOIICHHS JI0 3BUHYBaYyBaHOTO.
KoxHe HacTymHe 3anmuTaHHs MIICUIIOE €MOIIiH-
HICTh CHUTYyallii Ta 3HOBY K TaKH 301JIbIIyE HOTO
BUHY.

Bapto 3a3HauuMTH, M0 OCKUIBKH KIIOYOBY
IJTOKYIIiI0 3BUHYBAa4YC€HHS BTLIIOIOTH MA perpe-
3€HTaTHB, a pemTy MA — 101aTKOB1, TO OCTaHHI
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4acTO BKMBAKOTBbCA HE SK caMocTiiHi MA
y Mexax [IA 3BuHyBaueHHs, a y OJoui pi3HO-
tunoBux MA paszom i3 MA penpesenratus. Lle
JI03BOJISIE OTHOYACHO AOCATTH JNEKUIBKOX IIUICH
y MeXax ogHoro J{A 3BHHYBaueHHS: BHCIOBHTH
CBO€ HETaTUBHE BIIHOIIIEHHS, 0OTPYHTYBaTH CBOE
3BUHYBAUY€HHS, BUPA3UTH HETaTUBHUY BIUIUB Ha
ocoOy MOBIIS BiJl HEOaKaHOI i agpecara TOIIO:

“Perseus Jackson,” Mrs. Dodds said, in
an accent that was definitely from somewhere
farther south than Georgia. “You have offended
the gods. You shall die.” [10, c. 324].

Hns peamizanii JIA 3BUHYBaueHHS MOBEIb
BUKOpUCTOBYE MA pemnpe3eHTaTuB Ta KOMICHB.
CreepmxeHHst y MA penpe3eHTaTUB BKa3zye Ha
(hakT BUMHEHHS HEraTUBHOI Jii, a morpo3za y MA
KOMICHUB CIIpsIMOBaHa Ha MailOyTHe, 00 BKa3aTh
3BHHYBauyBaHOMY Ha HOTO MPOBHHY 1 MOKAPAHHS
3a BYNHEHHSA HeOaxaHol .

Moxe TakoX peani3yBaTUCh JIAHIIOKOK pi3-
HOTUIIOBUX MA, KOXKEH 3 SKHMX BHUKOHYE CBOIO
umokyniro y Mexax J{A 3BUHyBaueHHS:

“But ...” Annabeth spoke. I could tell her
mind was going a million miles an hour. “Lord
Hades, your helm of darkness is missing, too?”
“Do not play innocent with me, girl. You and
the satyr have been helping this hero-coming
here to threaten me in Poseidon’s name, no
doubt-to bring me an ultimatum. Does Poseidon
think I can be blackmailed into supporting
him?” [10, c. 326].

MA nHMpeKTUB BUKOPUCTOBYETHCS IJI TOTO,
00 3MYyCHUTH 3BHHYBa4YyBaHOTO NPUITUHUTH
BUKOHYBaTH HeOakaHy aiisi MOBIS air0. MA
PEIPE3CHTATHB CTBEPKYE ¢dakT BuMHEHHS Heba-
XKaHoi Aii. Henpsmnii MA ekcnipecus 3aBeplye
JIA 3BUHYBA4YCHHS 1 BYKUBAETHLCS JIJISL TOTO, MO0
BUPA3UTH HEraTUBHE BiAHOIIEHHS 10 (pakTy BUH-
HEHHS /Tii Ta yYaCHHUKiB KOMYHIKaTUBHOI CHTYaITil.

MA kBecuTUB piJIKO (YHKIIOHYE K MPSIMUIL
MA y mexax Z[A 3BHHYBAYCHHS, aJUKC MOBELb
3HA€ CHUTYaIlll0 1 HE Mae HaMipy pOOWTH 3amuT
npo iHdopmariito. 3a3Buuaii MA KBECHTHB
¢dyHKIIOHYE AK HempsmMuii MA ekcnpecuB st
BHUPA)XCHHS EMOIIIITHOTO CTaHy MOBIIS:

“You poisoned Thalia’s tree.” Luke sighed.
“Right to the point, eh? Okay, sure I poisoned
the tree. So what?” “How could you?” Annabeth
sounded so angry [ thought she’d explode.
“Thalia saved your life! Our lives! How could
you dishonor her - [11, c. 75].

Jlanmroxxok MA y mexax JIA 3BUHYBau€HHS €
TaKUM: EKCIIPECHUB — PENPE3EHTATUB — PEIpe3eH-
TaTHB — €KCIPECUB. 3a AOMOMOToIo repioro MA
MOBEIlb HAMAraeThCs BUKIUKATH y 3BUHYBauyBa-
HOTO JOKOPH CYMJIIHHSA, HICII 4OTO pernpe3eH-

TaTUB CTBEPIKYyE (PAKT BUYMHEHHS MMO3UTHUBHOI
i1, Bi K01 3BUHYBauyBaHUH OTPUMaB KOPHCTb.
[Tpudomy pemnpe3eHTaTuB MOXKE CTBEPAXKYBATH
a00 (akT BuMHEHHS HeOakaHOI Ail, O HaHeca
IIKO/IX MOBIIIO, a00 (haKT BUMHEHHS MO3UTUBHOL
Iii, B SIKOi 3BUHYBauyBaHUM OTPUMaB BHUTOIY/
KOPUCTh. MA eKCIIpecHB, BXKUTHH Yy IIbOMY OTO-
YeHH1, BUpa)ka€ HETaTUBHY €MOIIIIHICTb.
BucHOBKH 3 TpOBeIEHOr0 0CJIiIKEeHHS.
Otxe, JIA 3BuHyBaueHHS BU(POPMOBYETHCS
OpSIMUMH Ta HENpsSIMUMU MA penpe3eHTaTHB,
JUPEKTUB, EKCIpecHB Ta KoMicuB. JIA 3BUHY-
BaYCHHS MOXE 3a (bopMO}o 1) 36irarucs 3 MA;
2) ckyamaTucs 3 JEKUIBKOX OMHOTHMOBUX MA;
3) ckiagatucs 3 JEKUIBKOX PI3HOTHUIIOBUX MA.
KirouoBy iJ'IOKyuiIO — CTBepKeHHsA (aKTy
HeOaxaHoT 1[11 — BUKOHYE PCIIPC3CHTATHB. MA
CKCIIPECHB BTLIIOE TOJATKOBY 1LIOKYIIiI0 — BHpa-
JKEHHs] HETaTMBHOTO BiJHOIICHHS, TOMY BiH,
nopsia i3 MA penpe3eHTaTHB, MOXE HPSIMO
BTUTIOBAaTUCh N7l BHUPAXCHHS 3BUHYBAYCHHS.
MA nupeKkTuB Ta KOMICUB CIYTYIOTh JTOTIOMiX-
HuMu MA y JIA 3BUHYBau€HHs, 1110 BXKMBa-
IOTHCSI 32 YMOBH BTUICHHST MA pernpe3eHTaTHB
a00 eKCTPEeCUB, OCKUIBKH MPSIMO HE BUPAKAIOTh
OCHOBHOI Ta JOTIOM1»KHOT 1JTOKYIIi1 3BUHYBa4YCHHSI.
[lepcrieKTUBHUM, Ha HAIly JYMKY, BUAAETHCS
MOAANBIINNA TPYHTOBHUM aHAli3 BUIIPABIAHHS
SIK TACKYPCHBHOTO AKTy THITY «QrlOJIOTeTHB)
y  KOMYHIKaTHBHIN CI/ITyaLlll 3BI/IHyBa‘IeHHﬂ/
BUTIPABIAHHS B aHITIOMOBHIHN TUTS4il iTeparypi.
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META®OPUYHA NEPCOHI®IKALISA OBPA3Y BITPY Y TPUNOTII
K. P. P. TOJIKIHA «BOJIOAAP MNMEPCHIB»

Mpuxak J1.M., k. cbinon. H., JOUEHT,
AOLEHT Kadbeapwn aHrminCbKol MOBU

UepHiseubkuli HaujioHarbHUU yHisepcumem imeHi KOpiss @edbkosuya

MNoHuyapyk O.M., marictp
UepHiseubkuli HauyjioHarnbHUU yHisepcumem imeHi KOpis ®edbkosuya

Y cTartTi gocnigkeHo ocobnmeocTi MeTacopuyHOi nepcoHidikauii obpasy BiTpy y Tpunorii Ix. P. P. TonkiHa «Bonogap
nepcHiB». Y xodi MOBHO-CTUNICTUYHOTO aHanisy TeKCTY TBOPY BCTAHOBMEHI Ta CUCTEMATU30BaHI MOZENI, BUKOPUCTaHI MChb-
MEHHWKOM Y CTBOPEHHI NepCoHicikoBaHOro obpaay BiTpy Ta NpoaHasnisoBaHa ix XyoxHb0-06pa3Ha cknagosa. BusHaveHo,
LLO HaNOLLMPEHILLO MOAENI0 NePCOoHidikauii € 3aiiCHEHHS BITPOM iid, BNACTUBUX XMBUM iCTOTaM.

KntouyoBi cnoBa: BiTep, Moaenb, obpas, nepcoHidikauisi, peHTesi.

B craTbe nccnegosaHbl 0cobeHHOCTH MeTaopuyeckomn nepcoHndmkaumm obpasa setpa B Tpunoruv [Ix. P. P. TonkuHa
«BnactenuH Konew». B X0oA4e NUHrBO-CTUIMCTMYECKOro aHann3a TekCta nponseeaeHna yCTaHOBNEHbI U CUCTEMATU3NPO-
BaHbl MOZENM, UCMOMNb30BaHHbIE MUCATeNeM B CO3AaHNN NepcoHMULMpoBaHHOro obpasa BeTpa v NpoaHanu3MpoBaHa 1x
Xy[OXECTBEHHO-06pasHas cocTasnstoLas. OnpeaeneHo, YTo Haubonee pacnpocTpaHEHHON MOLENbIO NepCoHMMKaLUm
SIBNISIETCS OCYLLECTBIIEHNE BETPOM AEACTBUN, MPUCYLLMX KUBBIM CYLLECTBAM.

KntoueBble cnoBa: BeTep, Mogernb, 06pas, nepcoHndmkaums, paHTesn.

Hryzhak L.M., Honcharuk O.M. METAPHORICAL PERSONIFICATION OF THE IMAGE OF THE WIND
IN J. R. R. TOLKIEN’S TRILOGY "LORD OF THE RINGS"

The paper studies the peculiarities of metaphorical personification of the image of the wind in J.R.R. Tolkien’s trilogy
"Lord of the Rings." Comprehensive linguistic and stylistic analyses of the novel enabled to establish and classify the
models used by the writer to create the image of the wind as a living creature as well as to analyze their artistic and imagin-
ative implications.

It is established that the most common model of personification of the image of the wind in the novel is its performance
of actions essential to the living beings, such as typical actions done by a living being, its movements in space, and pro-
duction of various sounds.

The second model, as to the number of examples found in the novel, was the one that gave specific characterization to
the wind like a living being. A great number of adjectives with negative meaning used in the model created its dangerous
and vicious image. This negative image of the wind was also reinforced by the use of verbs imitating animal sounds in the
previous model.

The third model, the nominalization of the actions of winds, is less frequent in the trilogy along with the fourth model,
where the author describes the changes of state of the wind. The least numerous was the one that included parts of the
body in the portrayal of the wind.

Thus, the author skillfully used the literary device of personification in the trilogy turning the natural phenomenon into a
living character that is full of power, often threatening and dangerous. The personalized image of the wind is visually more
accessible for perception and possesses emotional expressiveness.

Key words: wind, model, image, personification, fantasy.

IToctanoBka mnpobaemMu. YapiBHUN CBIT AHaNi3 oOCTaHHIX JOCTiIKeHb 1 myoOJIi-

pomany JIx. P. P. Tonkina «Bomomap mepcHiB»
€ OIHUM 3 HAaiB1JJOMIIIKX JIITEPATypHUX TBOPIB,
HanMCcaHUX y XaHpi (eHTe3l, AKUH He TUIbKH
BuurpaB 3HaYHY POJIb y PO3BUTKY Ta MOMYJIAPH-
3auii 1Iboro KaHpy, arne it HabaraTo pokiB HaJami
BH3HAUYMB WOr0 HAmpsAMOK, C(HOpPMYBaBIIH
OCHOBHI 3acanu Ta npunmunu [18, p. 116.].
BuBuenns MoBHHMX 3ac001B CTBOpPEHHsI 00pas-
HOCTI I[FOT0 TBOPY Ja€ 3MOTY IIIHOIIIE OCATHY TH
aBTOPCBKI iHTEHIIT y CTBOPEeHHI (heHTE3IHHOro
c131Ty pOMaHy, AEKOAYBaTU CKPUTI CMUCIH, ajie-
ropii Ta mociaHHs.

Kanid. MoOBHI Ta mepexyiaZo3HaB4i ACHEKTH
pOMaHy HEOJHOPAa30BO BHUBYAIUCS JOCIIIHU-
KaMu. 30KpeMa, MpoOJIeMU BIATBOPCHHSI OHIMIB,
TOIMOHIMIB, peayiil Ta aBTOPCHKUX HEOJIOTI3MIB
CTaJIM TIPEMETOM PO3TISAY y TpaIsiX BiTYU3-
HSIHUX Ta 3apyODKHHMX AOCHiTHUKIB [1; 5; 8 11H.].
Y ¢dokyci yBarm 4YHCICHHHX JIOCTITHUKIB €
TaKOX IITy4YHI MOBH, CTBOPEHI MHUCHMEHHHKOM
[6; 7; 12 1 in.]. Knacudikaris HapeMiOJIOFi‘lHI/IX
ONMHHIb POMaHy 3alpOIOHOBAHA Y HAyKOBii
po3Biami 1. A. XomiHoi [15] a y JOCIIiKeHHI
FO. M. JleM’ssHEeHKO BHUCBITJICHO MTUTaHHS Tepe-
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KJaJy Ha YKpaiHCbKy MOBY MpHCIiB’iB Ta
MPUKA30K I[bOTO poMaHy [4].

[Ipore, mompu BeNWKY yBary MOBO3HABIIiB
JI0 pOMaHy, Ha Hall TOIs ], MOBHO-CTHIIICTHYHI
aCIeKTH CTBOPEHHSA OOpa3HOCTI LIbOIO TBOPY €
HEJ0CTAaTHHO BUBYEHUMHU. OKpeM1 T10CIIHKEHHS,
3MIMCHEH] y I[bOMY HampsMi, HE JTal0Th BHYEPII-
HOTO YSBIICHHS TIPO POJb 3ac00iB BHPA3HOCTI
y CTBOPEHHI XyJJ0’)KHBOTO CBITYy POMaHy.

Tax, 1. BuHOKypoBa mNpOCTEXKHIA BXKH-
BaHHs (OHCTHYHHX, rpaqanHx 1 rpaMaTHYHUX
3aco0iB CTUIIICTUKH Yy Tpuiorii «Bomogap mep-
CHIB» 1 BiJ3Ha4mIIa 3aCTOCYBAHHS aBTOPOM
y TEKCTi TBOPY 3acTapiiux NU(TOHTIB, an(ba-
BITHOTO TPUHIIMITY BUMOBH BJACHUX 1MEH,
cienudiyHux rpadiuHUX 3aco0iB, 30KpeMa
3 JIITepaMy IMTYYHUX MOB Ta 3acTapiiux giec-
JMiBHUX (PopM, AKI THKIIOTH J0 NEPIOay CHiIb-
HOTEPMAaHCBKOTO PO3BHTKY MOB 1 JliTeparyp
[2]. I[ocmzLHHuﬂ TaKOXX PO3TIISHYNA JIEKCHYHI
BUpas3Hi 3ac00H, 110 CTBOPIOKOTH KOHTEHT irpo-
BOTO CBITY, BIIMIHHHII BiJ| pealbHOI JIHCHOCTI,
a came: CJIOBa-HOBOTBOPH (BJIACHE HEOJIOTi3MH
i cmoBa ad hoc); «iHIIOMOBHI c10Ba» (3amo3u-
YeHHS I eK30TH3MHU) i OIOoCepeIKOBaHO MOBHE
cepeoBHILe IrpoBOTO CBITY [3].

VY cBow uepry, O. I. UepHikoBa Ha Mmare-
piam TBOpiB JIk. P. P. Tonkina ta P. XKenszau
MPOCTEeXMIA HOPMaBHI, CeMaHTHYHI Ta PyHK-
LiOHAIbHI XapaKTEPUCTHKH 3BYKOBHX MOBTOPIB
y XYyIOKHBOMY TEKCTi, IO YyTBOPIIOTH iX
HEMOBTOPHUH ii0kof [16], a Takox 37ilicHUTIA
31CTaBHO-THUIIOJIOTIYHE JTOCIIDKEHHS 1110KOIB
3BYKOBHX ITOBTOPIB Ha MaTepialli OpUTIHAIIBHUX
tekctiB JIk. P. P. Tonkina ta iX ykpaiHCbKUX
nepexnaais [17].

HNocmimkenns €. 1. Toman ¢dokycyerbesi Ha
Mapkepax 3ByKOBOro odopmieHHs «Bomomaps
KiJ‘IeI_IB)) JIx. P. P. TonkiHa, mo BiZHOCSATBCS IO
OTO3UIIi1 «100p0o — 3710%, 30KpeMa YTOUHSAEThCS
3HAYCHHS 3BYKY y KOHIICIILII aBTOPCHKOTO BCEC-
BiTY 3a JIOMTOMOTOI0 MOPIBHSIIEHOTO, MOTHBHOTO,
MicpormoernuHoTO aHaAMI3IB [14].

JlesikiacTieKTH eKCTUTIKaIi100pa3Hoi CKI1aJ0BOT
koHnentiB JIOBPO Tta 3JIO0 y pomani 3a gormo-
MOTOI0 Psly CTHJIICTUYHHMX 3aC00IB BHOKPEM-
neHi y npocmimkerasx O. O. Muponosoi [11].

ITocranoBka 3aBaanHa. Ha ocHOBI BuKia-
JICHOTO MOXXHa KOHCTATyBaTH, IO JIOCIHiKCHHS
OCOONMMBOCTENl  BHKOPHUCTAHHS  JIGKCHYHHUX
Ta CUHTAaKCUYHHX BHPAXAIBHUX 3aC00IB MOBH
y CTBOPEHHI XyIOKHbOI OOPa3HOCTI pOMaHy €
HEIO0CTAaTHHO BUBYCHHM.

MeTo1o poboTH € aHATI3 0COOIUBOCTI METa-
(¢hopuuHOi nepcoHidikaiii odpa3y BITpY y TpH-
norii JIx. P. P. Tonkina «Bomomap mepcHiB»

[19], a ocHOBHUM 3aBJIaHHSIM 11i€1 HAYKOBOT p03-
BIIKM € BHUSABHUTH, KJIACHU(IKyBaTH Ta ONUCATH
pi3HI Moneni MeTadopuvHOi mepcoHidikarii
o0pa3y BIiTpy Yy TBOPI.

Buknax ocHOBHOro wmarepiaay aocJi-
nxenHsi. [Tepconidikarito (yocoOneHHs, Tpo30-
MOTICI0) BU3HAYAIOTh K «BU/T MeTa<1)0pI/1 Tpor,
IO TMOJsSrae y TMepeHeceHHI O3HaK 1 BIACTH-
BOCTEHl JIIOIMHU HA TPEIMETH, SBUIIA TPUPO.IH,
a0CTpaKkTHI MOHATTS Ha TBapHH. [HOMI miJ yoco-
OJICHHSIM PO3YMIIOTh HE TIIBKU «OJIOMHEHHS,
a M y3araim «OXHUBICHHS» peajiii HeXHBOIO
cBiTy» [13, c. 750]. Orxe, y ByX4oMy Tpax-
TyBaHHI W€l TpON TMO3HAYAE «OJIIOTHEHHS
HEXXMBUX MIPEIMETIB, Y TOW Yac sSIK IIUPIIC PO3Y-
MIHHSI BKJIFOUA€ HAJAHHS iM HE TITbKH aHTPOIIO-
TeHHHUX XapaKTePUCTUK, ajie i OyJb-sIKUX KUBUX
CTBOPiHb. Y HaIIOMy IOCIIIKEHHI 0CO0H-
BOCTEH MeTa(bopI/IIIHo'l' nepcoHidikamii o6pa3y
BITPY y IOCITIUKYBAHOMY XyIOKHBOMY TBOPI MH
OyaeMo JOTPUMYBATHCS IIUPIIOTO PO3YyMiHHS
I[bOTO TPOILY.

JI. 1. Mampko Ta iH. BBaXKaroTh, IO MEPCO-
Hi(iKaIisl «HAJCKUTh O HAWTABHIIINX MeETa-
(GOpUYHKX SIBUIIl MOBHY», B SIKIH B1JOOpaKCHHIA
«aHIMICTUYHUI OIS JII0/Iel Ha NMpUpoay, Ipu
SKOMY BEChb CBIT HaceJsIBCSl AyXaMH: FOBOPHB,
CMisIBCS, IUIaKaB, TYXXUB» Ta HAJIEKUTh [0
HaWBUPA3HIIIMX O3HAK (OIBKIOPY, «30Kpema
Ka30K, JIeTeHJ, HapOIHHX OIOBIJIOK, 3araliok»
[10, c. 377]. LinkoM O4YeBUIHO, IO TMEPCOHI-
dikalis € OAHUM i3 Ba)XJIMBHX CTHJIICTUYHHUX
3ac00iB y )eHTe31, SIKHii, Ha HaII TIOTVIS, € CBO-
€PITHUM CHUHKPETUYHHUM >KaHPOM, IO IMOEIHYE
€JIEMEHTH PI3HUX JKAHPIB, «B IKOMY BHUKOPHCTO-
BYIOTHCSI 1ppalllOHaJIbHI MOTHMBU YapiBHUIITBA,
Marii, puUIapchbKOro €rnocy, Mo€IHaHl 3 peaic-
TUYHOIO Haparier <...>, 3MaJIbOBYIOTHCS Bip-
TyaJIbHI CBITH 13 CEPEAHBOBIYHHUMHU peaisiMu,
HETEXHIYHOIO McuxoJoriero» [9, ¢. 529].

VY pe3ynbrari MOBHO-CTHJIICTUYHOIO aHaJli3y
tekcty pomany k. P. P. Tonkina «Bononap nep-
cHiB» [19] Buokpemiueno 113 tekcroBux ¢par-
MEHTIB, B SKHX TpejacTaBieHi 147 mpuxianis
MeTadopuyHOi TepcoHidikamii obpa3y BITpY
PI3HUX BHIIB, 0 SKHX HaJeXaTh SIK aHTPOIIO-
MopdHi, Tak 1 300MopdHI ymomiOHeHHS. Yci
BHOKPEMJICHHI TTPUKJIaAM MepCcoHidikarii po3ro-
JIIJICH] Ha JIEKUIbKa MOJICJICH y 3aIeKHOCTI BiJT iX
XyI0KHBO-00pa3HOTO 3HAUEHHS, TOOTO, BiJl BULY
MIEPEHECECHHSI O3HAK 1 BIIACTUBOCTEH JKUBHUX 1CTOT
Ha 00pa3 BITpY.

HaI/IHOLHI/IpeHlLHI/IM BHJIOM Hepcom(pucaun
Y TPUJIOTi1 € MOJICITb «BITEP + JTisl JKUBOT ICTOTI —
94 npuxnagu. Lleit Bux mposomnomnei 00’ €KTUBY-
€TBCSA Y JOCIIDKYBaHOMY TBOPI 32 JTOTIOMOTOFO
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BEIIMKOi KUTBKOCTI JI€CTiB, a came: bear, begin,
bend, bring, cheat, come, curl, drive, drop, fail,
fall, fly, go, hear, hiss, howl, lull, pour, ride,
rise, roar, rush, rustle, scream, sing, send, set,
settle, shake, seethe, shift, sigh, speed, spring up,
stir, stream, sweep, swirl, take, turn, veer, waft,
whistle. Hanpuknan:

What news from the South, O sighing wind,
do you bring to me at eve? [19, c. 418].

The wind had gone now round to the north-
east.... [19, c. 286].

Theupperwindsettledinthe West...[19,c.129].

VY HaBeleHUX NPUKIAAAX MPOLTIOCTPOBaHI
BUIAJKU 3/11MCHEHHS BITPOM 3BUYHMX JII{, PU-
TaMaHHUX JIFOIMHI — CITIBATH, HTU, OCEITUTHCS.

3actocyBaBmm MeTaQopudHy mepcoHidi-
KaIlito JIJIs CTBOPEHHS O)KUBJICHOTO 00pasy BIiTpY,
MUCHbMECHHUK TIEPETBOPUB OpJIWHAPHE SIBHIIC
NPUPOAM HA OJHOTO i3 MOBHONpPABHHUX IEPCO-
HaXIB TBOPY, 4di il Ta BUNHKUA MAIOTh BIUIHB
Ha PO3rOpTaHHS CIOXKETHOI JiHIT poMaHy, sK
y HACTYITHOMY TIPHUKJIA, B SIKOMY BiT€p BUKOHYE
¢ynkuito inhpopmaropa «Ask of the North Wind
news of them the North Wind sends to me!»
[19, c. 418].

OxuBnenuit oOpa3 BITpYy BHUKOHYE Pi3HI
nii: HeraTuBHI — the wind of thy hope cheats,
wind seemed to be curling round the house and
shaking it, brought a grey rain Ta O3UTHBHI —
At last lulled by the wind in the boughs above,
and the sweet murmur of the falls of Nimrodel
below, Frodo fell asleep... [19, c. 344].

B onmcax aiii BiTpy aBTOp BUKOPHCTOBYE SIK
IPOCTI, OJHOKOMIIOHEHTHI MeTapopuyHi Iep-
coHidikauii, Hanpuknaa: Already the wind is
turning [19, c. 836], Tak 1 ckiamHi, 6araTOKOM-
noHeHTHI — The wind had fallen the day before
as it shifted from the West, and as it shifted from
the West and began to rise [19, c. 940].

Benuky wactuny (43 mnpukiIagu) HEpCoOHi-
¢ikamii pOro BHUIY CTAaHOBIATH 00pa3u BITPY
3 BUKOPHUCTaHHSM JII€CTIB Ha MMO3HAYCHHS Tepe-
MileHHs y TnpocTopi. Birep mocrae mepen
YUTAUYEM SIK MOOUTbHHM IEPCOHAXK, SIKUN TIEpecy-
BaeThCs (go, come, fly), 3MiHIOE HalpsIMU (turn,
veer, shift), migHiMaeTbes Ta manae (rise, fall),
nocrimae (rush, speed, sweep), KpyTUTbCS Ta
Kpyxuisie (curl, swirl), HanpukIaa:

The wind suddenly fell and then veered round
to the south [19, c. 282].

The West Wind comes walking, and about the
walls it goes... [19, c. 417].

From the mouths of the Sea the South Wind
fies... [19, c. 417].

Jlo i€l Mozeni TakoXK 3apaxoBy€EMO IPUKIIAIH,
B SKHX BIT€p MOJA€ PI3HOMAHITHI 3BYKOBI CHT-

Han (14 npuknanaiB), a came: CBUCTUTH (Whistle),
Oypuuth (murmur), cmiBae (sing), TPOHUIUBO
KPUUUTH (Scream), CTOTHE (moan) Ta BiITBOPIOE
3ByKU TBapuH (hiss, howl, roar, rustle, scream),
HaIpUKIAT;

The wind whistled and the snow became
a blinding blizzard [19, c. 288].

The black waters roared and echoed, and
a wind screamed over them [19, c. 393].

The wind murmured in the branches of the
trees [19, c. 397].

The dark world was rushing by and the wind
sang loudly in his ears [19, c. 747].

CTBOpEHHST TMHUCHMEHHUKOM  300MOPQHHUX
MeTaQOopHYHUX HepcoHidikamiid BITpPy 3a JOMO-
MOTOIO0 JIEKCEM, IO TPAHCIIOKTh 3ByYaHHS
TBapWH, CTBOPIOE HETAaTHBHUW o0Opa3 BITPY fK
3arpo3;MBO1 Ta HEOE3MEUHOI 1ICTOTH, HATPUKJIIAI!

The wind began to hiss over the grass
[19, c. 139].

How the wind howls! he cried. 'It is howling
with wolf-voices [19, c. 299].

... and behind it the wind roared away, leaving
the Dead Marshes bare and bleak [19, c. 630].

SIK 5xuBa icToTAa, BiTEp 300paXKy€THCS y pOMaHi
TaKAM, IO 37aTe€H BUCIOBIIOBATH IOYYTTS
(3 mpuknamu), SK y HACTYIHOMY TNPHKIAi,
B IKOMY BITE€p CYMHO 31TXa€ y TiJuTi iepeB: As they
did so the South Wind blew upon Cerin Amroth
and sighed among the branches [19, c. 351].
J1o Toro K, BiH BOJIOJIi€ CEHCOPHUM CIPUHHATTIM
(1 npuknan): The North Wind may have heard
the horn of the son of Denethor [19, c. 417].

Mopnens  meradopuuHoi  mepcoHidikarii
o0pa3y BITpy — «BITep + 3MiHA CTaHy» € MEHII
MOLIMPEHOI0 y TpuJorii (5 mpukiaais) Ta 00’ ex-
TUBYETBHCS y TBOPI 3a JOMOMOTOIO JI€CTiB die,
freshen, pass away, HapUKIIaI:

Then the wind died away and the rain came
streaming down [19, c. 90].

1t was silent and windless; the grey east wind
had passed away [19, c. 385].

As morning came the wind began to stir
again, but now it came from the North, and soon
it freshened to a rising breeze [19, c. 887].

Tpetst Mmopens MmeTadopuyHOi epcoHiikaiii
o0Opa3sy BITpY y TPUJIOTIi BKJIFOUAE JIECKPHUIIIIIIO
1oro arpulyTiB — «BITE€p + XapaKTepHA O3HAKAY.
Y TBOpi 111 MOJIENTb BTUTIOETHCS 32 JTOTIOMOTOIO
npukMeTHUKIB (33 npuknaan): bitter, biting, con-
trary, dead, free, grey, heavy, hissing, ill, keen,
loud, menacing, mighty, quiet, rising, roaring,
savage, searching, shrill, sighing, snarling, still,
stirring, thin, wandering, wild. Hanpuknan:

The wind was thin and searching...
[19, c. 430].
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Out of the east the biting wind was blowing
[19, c. 139].

A keen wind was blowing from the North
again [19, c. 515].

3actocyBaHHs aTpUOYTUBHUX OIUHUIL IS
XapaKTepPUCTUKH BITPY Ja€ 3MOTY MUChMEH-
HUKY CTBOPUTH HemepeciuHuid olpa3 BITpY.
A HeraTuBHE 3HaYeHHS 0ararboX MPUKMETHHUKIB,
BUSIBJICHUX y TPUKIanax Horo meradopuaHOi
nepcoHidikaiii, € J0CTaTHHO MPOMOBHCTHM 1
MPECTaBIsE BiTep AK HeOe3NeuHy iCTOTy, IO
TaKOX KOPENIO€ 3 BUINE3a3HAYCHUMH HETaTHB-
HUMHU Ta 3arpO3NTUBUMHU JIiSIMH Ta 3ByKaMH BITpY.
Hamnpukian:

The wind was chilly and yet heavy with an
odour of cold decay [19, c. 604].

Then came a blast of savage wind, and with
it, mingling with its roar, there came a high shrill
shriek [19, c. 607].

...with a rush the wind came upon them,
hissing and snarling over themarshes[19,c.629].

It'’s an ill wind as blows nobody no good, as
I always say [19, c. 1022].

Mertadopuuna nepconidikamis odpasy BITpy
3a MOZICJUTIO «BITEp + YacTHHA T1JIa )KUBO1 ICTOTH»
€ MaJIOYMCeNbHOI Yy Tpuiorii (3 mnpukiann)
Ta TPEACTaBICHA CYOCTaHTHBAMH — eye, Wing,
HaTpUKIaI;

But she now shivered beneath the starry
mantle, and she looked northward, above the
grey hither lands, into the eye of the cold wind ...
[19, c. 962].

And those were the words that Elendil spoke
when he came up out of the Sea on the wings of
thewind ... [19, c. 967].

OcranHss Mozens mnepcoHigikamii  o0pasy
BITpY «BITep + cyOcTaHTHBalid Al 1CTOTH» €
TaKOXK MAJIOYUCENIbHOIO Y TPUJIOTii (9 mpuKiIaaiB)
Ta penpe3eHToBaHa cyOcraHTuBaMu — breath,
help, howl, rustle, sigh, HanpuKIamI:

Then all was quiet again, except for the cold
rustle of the wind [19, c. 443].

Were the breath of the West Wind to take
a body visible, even so would it appear...
[19, c. 524].

.... and though that is not swift down in the
South, we had no help of wind [19, c. 877].

BHCHOBKH 3 NpOBeIECHOI0 AO0CJiIKeHHS.
3aiicCHEHMII MOBHMII Ta CTWJIICTUYHHI aHami3
tekcty tpuiorii [[x. P. P. Tonkina «Bomonmap
MIEPCHIB» JIO3BOJIMB BUSBUTH II'SITh MOJENCH
CTBOPEHHS TepCcOHi(hIKOBaHOTO 00pa3y BITPY:
«BiTep + i KMBOI ICTOTW», «BITep + 3MiHa
CTaHy», «BITep + XapakTepHa O3HaKa», «BiTep +
YacTHHA TiJIa )KMBOI 1CTOTH», «BITEp + CyOCTaH-
TUBAIlis Aii icroTny». HalimomupeHimnow BUsIBU-

Jacs Tepia MOAeNb, sSKa BKIIOYA€ TUIOBI il
’KUBO1 1CTOTH, TMEPEMIIIICHHS Y MPOCTOPI Ta BiJ-
TBOPEHHSI 3BYKIB.

MaiictepHo  BUKOPHUCTOBYIOUM  XYIOXKHIN
npuiioM nepcoHigikanii, aBTOp NEPETBOPHB
SIBUIIIE TPUPOH y IEPCOHAXKA TBOPY, CIIOBHEHOTO
CWJIM, YacTO 3arpOo3JUBOTO Ta HEOE3MEeYHOTO.
CtBOpeHU NMHUCHhbMEHHUKOM TIEpCOHI(iKOBaHMI
o0Opa3 BITpY, 3p0oOMB HOro Bi3yaJbHO OLIBII
JOCTYITHUM JUIsI CIIPHAHSATTS, HaJ]aB EKCIPECUB-
HOCTI Ta eMOIIIITHOi BUPA3HOCTI.
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OCHOBHI TUNX NOPAQKY CNIB Y CEPEAHbOAHIMIUCbKNX
JIMUAPCBbKUX POMAHAX XII-XV CT.

Fpoacwkum LS., acnipaHT
Kadpegpu repMmaHcbKol doinonorii
Kuiecbkut yHisepcumem imeHi bopuca piH4eHKa

CraTTio NpuCBAYEHO OCNIIKEHHI0 OCHOBHUX TUMIB MOPAZKY CHiB B ETUKETHUX PEYEHHSIX Y CEPEAHBOAHIINCHKMX NuLap-
cbkux pomaHax XII-XVII cT. 3giicHeHo aHania eTMKETHUX pedeHb Y cepeaHboaHrnicbkin Mosi. OcobnuBocTi nopsaky cnis
B ETUKETHMX OOMHULAX NULLAPCBKUX POMaHIB NiATBEPAKYIOTb OCHOBHI TEHAEHLT, NPUTaMaHHi CepeaHbOaHTTINCHKIA MOBI,
a came dpikcauito SVO-mogeni nopaaky cnie y peveHHi. BctaHosneHo, wo SVO-, SOV-, VSO-mogeni HepiBHOMIpHO npea-
CTaBIeHi, AEMOHCTPYHOYM SK AianeKTHi, Tak | XpOHOMOriyHi po3bixHOCTI.

KntouoBi cnoBa: nuuapCbkuii pomaH, CTPYKTypa peyeHHs, Nopsiaok chniB, cepefHboaHrmincbka MoBa, SOV- i
SVO-mogeni nopsaaky cnis.

CraTbs nocesLLeHa NCCnefoBaHW0 OCHOBHBIX TUMOB NOpsidKa CMOB B CPEAHEAHMTIMNCKMX pbiLapckux pomaHax. Ocy-
LLECTBIEH aHanm3 3TUKETHBIX NPEaNIOKEHNI B CpeaHeaHrnminckoM si3bike. OCOBEHHOCTM NopsiaKa CroB B 3TUKETHBIX eau-
HULLAX PbILAPCKMX POMaHOB MOATBEPXAAOT OCHOBHbIE TEHAEHLMW, NPUCYLLNE B CPEOHEAHITINICKOM A3blKE, @ UMEHHO
thukcaumio SVO-mofenu nopsiaka cros B nNpeanoxeHun. YcrtaHoeneHo, 4to SVO-, SOV-, VSO-mogenu HepaBHOMEPHO
NPencTaBneHbl, AEMOHCTPUPYS Kak ANANEKTHbIE, Tak M XPOHONOMMYECKUE PACXOXKAEHUS.

KnioyeBble cnoBa: pbiLapckuin poMaH, CTPYKTypa MPEenfioxXeHusl, NopsgoK CroB, CPeAHEaHrNMNACKNIA A3blk, SOV-
n SVO-mopgenu nopsigka cros.

Grodskyi I.Ya. MAIN TYPES OF SENTENCE WORD ORDER IN MIDDLE ENGLISH ROMANCES OF THE
12™ - 15™ CENTURIES

This investigation seeks to highlight the main types of sentence word order in Middle English romances. The etiquette
sentences in the Middle English language of the northern, southern, eastern and western central dialects allow us to trace
the dialectal variation of the Middle English period. The empirical material’s analysis allowed to research the process of
spreading the etiquette sentences and their functioning in the middle English language.-Though still being present in the
Middle English romances, SOV-, VSO-models are no longer dominant sentence patterns and the SVO-model of sentence
word order becomes increasingly common, leaving behind SOV-, VSO-arrangement of constituents in romances under
study. The research shows the increasing number of SVO patterns throughout Middle English period — SVO (ME1 68% —
ME2 80% — ME3 86% — ME4 95%), SOV (ME1 27% — ME2 18% — ME3 12% — ME4 3%), VSO (ME1 5% — ME2 2% — ME3
2% — ME4 1%). The existence of the SOV- model of word order is explained by the use of head pied-piping operation in
the maximal projection, which is a typical feature of the early stage of English language development. In general the word
order in chivalrous romances corresponds to the general trend of the language of the Middle English period to a fixed
SVO- model of word order.

Key words: Middle English romance, sentence’s structure, word order, the Middle English language, SOV- and
SVO-models of word order.

MocranoBka mnpodaemu. CHHTaKCHYHA
CUCTEMa TepPMAHCBKUX MOB  TPaAMIIIHO

VY cepenHbOAHIIINCHKUN TEpiof] CHHTAKCHC
3a3Ha€ BIMYYTHUX 3MIH YHACTIJOK TOCHJICHHS

MpUBEPTAE yBary BUEHUX PI3HUX HampsMiB Ta
KU, 3pOCTaHHIO TaKOro 1HTEPECY CHpHUSB
PO3BUTOK 1€l T'eHEpaTHMBHOI TIpaMaTHKH, IO
TPaKTy€ CUHTAKCUYHUN KOMIIOHEHT SK TaKuH,
0 BKJIIOYAE MEXaHI3MU 1 TNPUHIMNH, SKi,
y CBOIO 4Yepry, KepylTh MpOLEcOM IMOOYyI0BH
peyeHb 1 YTBOPIOIOTh MEBHY KUIBKICTh CHHTAaK-
CHUYHUX CTPYKTYp. OZHUM 3 OCHOBHUX 3aBJaHb
Cy4acHOi Teopii CHUHTAKCUCY € JIOCIIiKCHHS
CTPYKTYpH PEUEHHSI SIK y CHHXPOHHOMY, TaK 1y
JIaXpOHHOMY acmekTax. B icropuuHiii aHmiic-
TULI, 30KpEeMa, aKTyaJlbHUMHU 3aJUIIAI0ThCS
MUTaHHS, TIOB’s3aHI 3 TeHe3UucoM, (yHKIIIO-
HYBAaHHSM, a TaKOXX THUIIOJIOTIEI0 KOMITOHEHTIB
peUeHHsT Ha pI3HHUX eTamax EeBOJIOIII MOBH.

MDKMOBHHMX KOHTAKTiB Ta Jii BHYTPIIIHBO-
MOBHHUX TMpOLECIB, y Pe3yabTaTi SKUX aHMIiH-
ChKa MOBA 3a3Hajia 3MiH THUIOJOTIYHHUX Xapak-
TEPUCTUK (CHUHTETUYHHMN > aHATITUYHUN), sKi
nependayaroTh 3cyB y mnpedepeHuiiHoMy Bij-
0opi rpaMaTHYHUX 3acO0IB NI BUPAKEHHS 3HA-
YeHHs. YKa3aHWW Mepiof BiAOMHI iCHYBaHHSIM
3HAYHOI KUIBKOCTI IIad€KTiB, TEHACHIIIECIO 10
pPeAyKIlli rpaMaTUYHHUX 3aKiHYCHb, TIECTIBHUX
¢nekciit 30kpema [4, c. 155].

AHaJi3 OCTaHHIX J0CTiIKeHb 1 MmyoJIi-
Kauiil. MoBo3HaBui mpobremMu, Kl AOCTIIKY-
I0TBCS Y JIIaXpOHHIM IUIONMIMHI BiJ3HAYAIOTHCA
[IMPOTOIO MOCTABICHUX 3aBIaHb 1 MAXO/IB J0 X
BUpilIEHHS. 30KpeMa, y TeHepaTUBICTUIII MOBHY
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3MIHY PO3YMIIOTh K 3MiHy TpaMaTHKY, sKa Bill-
OyBaeThCsl y mpomeci ii Mmepexomy Bill OXHOTO
MOKOJIIHHS 710 iHIIOTO [8§, C. 35] ICToplsI 3MiH,
o BiAOYBAaIOTHCS Y CHHTAKCHCI, — II€ 1CTOPIs
3aMIIICHHS] OJHUX MOJENEeH IHIIUMH W peiH-
TepHpeTarisi CHHTAKCHYHUX OfuHMIb |1, ¢. 55].
Po3BigkaM TpocTOro pedyeHHS TIPHUCBSIYCHI
nparii Takux HaykoBIiB, sik K. T'od, B. M. bin,
JIx. Kopber, P. M. Xor Tta . Anreo, y Toii
gac sk JI. Piomi, IL Hoprrep T2 C. HeTpOBa
00’€KTOM CBOTO JOCIIDKCHHS OOpali 3B’S30K
iH(pOpMALIHHOI CTPYKTYpH i3 pPISHUMH MOJe-
JSIMU TIOPSIZIKY CIIiB Y pequH1 I[ocm)mceHHslM
0COOJIMBOCTEH PO3BUTKY PI3HUX ACIEKTIB CEpe/I-
HbOAHIIIIACHKOT MOBH Ta MOJIEJIeH MOPSAAKY CIIIB
3aitmanucs M. Jlpaep, P. Keiin, Kimapk, O. ®imep,
E. Kpok, A. Tetinop, b. Mituen, JI. JlaiitdyrT,
I. Po6epre, C. [Tinuyk, O. Kxemin Ta iH.

IlocranoBka 3aBaaHHA.  AKTYyaJbHICTbH
HaIIOi PO3BIAKU 3yMOBJIEHA 3pOCTAlOYUM I1HTE-
pecoM Cy4YacHHX MOBO3HABIIB JO BHUBUCHHS
CUHTAKCUYHUX MOJEJNEH Ta MOPSAKY CIiB, KOJH
BiZI0yBaBCs IHTEHCUBHUH MEPEXiJl CIOBOIIOPSIKY
Bia mozaen SOV- no VSO-tumy. YTim, Bulesra-
JAHUH TIPoIIeC MOTPeOy€e MO0IATKOBOTO BUBUCHHS
MaIEKTHUX BiOMIHHOCTEH. MeToro cTarri €
BCTAHOBJICHHSI OCHOBHUX MOJIEJIEH MOPSIIKY CIIiB
B ETUKETHUX PEUEHHSIX CepeAHbOAHTIIHCHKUX
JUIAPCHKUX POMAaHIB.

Buxkiaax oOCHOBHOro marepiaay JaocJi-
AKeHHsl. MarepiajaoM JOCTIIKEHHS CIYTYIOTh
murapeeki pomann XII-XVII ct., nepeBeneHi B
SJeKTPOHHMK (opMaT 3 HAIMMCAHUX CKPUOAMHU
MaHYCKpHINTIB. MeETOIOM CyHiIbHOI BHOIpKH
3 JIMIIAPCHKUX POMAaHIB CEPEIHbOAHTIIHCHKOTO
nepiony Oyno BuokpemsieHO 1600 eTHKeTHUX
OIMHUIIb. Y BHOIPI TPEACTaBICHO IHUCEMHI
mamM’aTKM 3 IIBHIYHUX, MTBAECHHUX, CXIJHO-
Ta 3axigHo- -IEHTPAILHAX iajeKTiB, MI0 II03Ha-
YUIOCS Ha BAIIJHOCTI OTPUMAHUX PE3YJIBTaTiB
3 MO3HULIT JOCTAaTHROI MPEACTABICHOCTI A0CHi-
JUKYBAHHX HPOLECIB i 3 YpaxyBaHHsM JUaIeKTHOL
BapiaTHBHOCTI CCpCI[HBOElHFJIlI/ICBKOFO nepiomy.
AHai3 eMIIIPUYHOTO Marepialy JaB 3MOTy
JTOCIITUTH TIPOIEC TIOMIMPEHHS ETHKETHUX
pedeHb Ta iX (YHKI[IOHYBaHHS Y CEPEIHbO-
AHIITIMCHKIN MOBI.

Cnenudikoro miaJeKToNoridyHoi ¢a3u aHr-
JICHKOI MOBH € Te, IO MepeBakHa OUTBIIICTD
CEepEeIHBOAHITINCHKUX aBTOPIB MHUCANH Ha Jia-
JIeKTI, SIKUM OyB XapakTepHUM JJIs Ti€l YaCTUHHU
AHDi1, B sKi BoHHM mpokuBaimu. Crif Takox
3a3HAYUTH, [0 OIIBMIICTL NMHUCHMEHHHUKIB TOTO
Jacy 3HaJIM PO HasBHY BapiaTHBHICTH /1aJICKTiB
[5, c. 175-178]. ¥V nesxkux BUMAIKax PI3HUILT
MDK JiajiekTaMud Oyja HacTUIbKH CyTTEBOIO,

IO MPEACTABHUKH LMX MIalCKTiB HE PO3yMinH
OJIMH OZHOTO. BBaXKar0Th, 110 MiBHIYHI AialIeKTH
Oynu JHIBICTUYHO OUTBII paguKaJIbHUMH 1
JIOCKOHAJIMIMH, TOJIOBHUM YHHOM 3aBISIKU CKaH-
JMHABCHKOMY BIUIMBY, Y TIOpPIBHSIHHI 13 TiB/IEH-
HUMU Jl1aJeKTaMHU, iK1 Oys11 O1Ib1I KOHCEpBaTUB-
Humu [7, c. 142].

Cnig, omHak, mam’sATaTd, IO OCOOJMBOCTI
Ta MPUPOJIa CEPEIHBLOAHTITIMCHKHX JT1aJIEKTIB BiJI-
PI3HAETHCS B/ JaBHHOAHTITIMCHKUX IPUHAKMHI 32
(akTOpOM YTBOpPEHHS Ta AMHAMIKOIO PO3BUTKY:
naBHboaHrniﬁCLKi ,Z[iaHeKTI/I 6YJII/I IJIEMIHHUMH,
CepeHBOAHTIIIHCHKI — TepI/ITOplaHLHI/IMI/I [11].

CepeI[HboaHFJIlI/ICBKa MOBa 1 JnTepaTypa Ha
MOYaTKy 1 HAPHKIHII MEepioxy CYTTEBO Bipi3-
HSIIOTHCS 32 PIBHEM PO3BUTKY, 1 TOMY JOLIbHUM
BBAYKAETHCS O CepEeNHBOAHTIICHKOTO
nepioy Ha YOTUPH MIATEPIOAH, 3ampOrOHOBaH1
M. Piccanen 1 M. Kito: paHHbOCEpETHBOAHTITIH-
ceka ME1 (1150-1250) i ME2 (1250-1350) ta
misHbocepennboanriiickka ME3 (1350-1420) i
ME4 (1420-1500) [6, c. 3].

JliaxpoHHE BHBYCHHSI MOBHOTO SIBHINA 1HO1
CTaBUTh JIOCHITHUKA y CHUTYalil0 OOMEXKEHOro
BHOOpPY, KOJIM YacOBHH 3pi3, IO BUBYAETHCH,
MIPEICTABICHUN HE3HAYHOIO KIJTbKICTIO ITaM’SITOK
nmuceMHocTi. J[o Toro k Taki Imam’SITKH 49acTo
MaIOTh JJaKyHI130BaHUN XapaKTep, 10 YCKIAIHIOE
BIITBOPEHHS 3MICTY TBODY.

Y cydacHMX CHHTaKCHYHHX CTYHiSIX BHKO-
PHUCTOBYETHCS TUTIOJIOT1SI OCHOBHOTO TIOPSIIKY CITiB
JUx. TpinGepra, Ho6y;[0BaHa Ha TPHOX KPUTEPISIX:
1) HasBHICTH NPUIIMEHHMKIB Yy Tpe- Ta MOCTIO-
3HIIi1, sIK1 TTO3HAYArOThes K Pr Ta Pro; 2) mo3wuis
O3HAUAJIbHUX TPUKMETHHKIB SIKi BKa3ylOTh Ha
SKICTh OO0 IMCHHHKA; 3) BIAHOCHUW TMOPSIOK
cy0’exra (S), niecnopa (V) ta 06’exra (O) y pos-
MOBITHOMY pEUEHHI 3 IMECHHHMH Cy0 €KTOM Ta
00’extom. [lepeBarkHa OUIBIIICTE MOB Ma€ y po3-
MOPS/KEHHI HE OJIMH, a JIEK1IbKa THUIIIB TOPSIKY
CIiB, ajle OOMH 13 HUX € ,Z[OMiHYIO‘{I/IM Jloriuno
MOXKJIMBE ICHYBaHHSI IIIECTH THUITIB TOPSIKY: SVO,
SOV, VSO, VOS, OSV, OVS. Oxnak i3 mux
[IECTH JIUIIE TPU 3yCTPIYAOThCS SK JIOMIHYIOUI.
Pemra He 3ycTpivaroThCcs 30BciM ab0 € PigKOB-
JKHBaHUMH; 10 HUX HailexaTh: VOS, OSV, OVS.
Bci BoHM MatoTh O/1HY CIUTBHY PUCY: Y IIUX THUIIAX
00’exT miepenye cyo’exty [3, c. 108]. M. Hpaep
HAaBOJIWTH CTATUCTHYHI HaHi, 3a skuMu SOV-Mo-
Jenb xapakrepHa st 565 mos (41%), SVO — 488
(35%), VSO — 95 (7%), VOS — 25 (2%), OVS —
11 (0,7%), OSV —4 (0,3%) 1 189 (14%) cyuacHux
MOB HE MAalOTh JIOMIHAHTHOTO THUITy TOPSIKY
CIIiB y pEUYeHHi. BibIIOCTI MOB MpUTAMaHHHIA
OfHaKOBHMH Oa3o0Buil (underlying) MOpSoOK CiiB
y PEYEHHI: BEpIIMHA IPYNU PO3MILLIEHA Y Mpeno-
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3ullii 0 BIAMOBIAHOTO KOMILUIEMEHTY, TOOTO Jiec-
JIOBO TIepenty€e 00’ €KTY, MPUHMEHHUK — IMCHHUKY,
TOJIOBHE peueHHS — miapsgHoMy [9]. OTxe, 3riTHO
3 mepmor yHiBepcaniero [pinbGepra: «VY pos-
MOBIIHUX PEYEHHSIX 3 IMEHHUMH CyO €KTOM Ta
00’ €KTOM MaiiKe 3aBXK 1 ITePEeBaKa€ MOPSIIOK CITIB,
3a SIKUM CyO’€KT mepeaye 00’ €KTy», — MU OTpHU-
MyeMo Tpu 3aransHux tHnu: SVO, SOV, VSO.

3rigHo 3 I. PoGeprcom, 6a30BOI0 MOIEIITIO
JABHbOAHIIIIHCHKOTO pedeHHs Oyna VO-monenb
[15, c. 81-84]. OV-Monenbs BUHMKaJIA Y PE3yJib-
TaTi TepecyBy IMpPsIMOTO J0JaTka y MO3MIII0
JTIBOPYY BiJ] IIE€CIIOBA SIK HACIIOK 3aCTOCYBAHHSI
orepariii «migiiom 00’ekra» (object scrambling)
a0o0 mepecyBy 00’ €KTa y O3UIIII0 crierudikaropa
(Spec). Takum umaOM, TIOpsimok SVO, mutoma
Bara SIKOTO TPEBAIIIOE Y CEePeIHbOAHTIINCHKIN
MOBI, CTaB pe3yJIETaTOM BiJMOBH BiJ IpaBuUia
nepecyBy 00’ €KTa y MOBI1 LIbOTO niepioay (Tadm. 1).

VY cepenHbOAHIIMINCHKUX JHUIIAPCHKUX pOMa-
HaxX TOPSAOK CIIB y OUTBIIOCTI BUNIAJIKIB BiATIO-
Bimae mozaeni S(Aux)VO [13, c. 62]. Ha gymky
. Jlaiitgpyra, mepexim moBu Bim SOV- 1o
SVO-mopeni croyatrky BiOyBCsS Yy TOJOBHOMY
peueHHl, a BXKe NoTIM y niapsaaHomy [10, c. 154].
SOV-Monens, BiacThBa MAPSTHUM pPEUCHHSIM
JTaBHBOAHIIINCHKOI MOBH, 3HUKAa€ Ha IOYATKY
CEPEMHBOAHTIIINCHKOTO TIEPIOY.

Peuenns  (1-3)  imocTpyloThb  MOJENb
3 nopsiakoM ciaiB SVO y IUIapChKUX pOMaHaX.

(1) ME 1 (IliBgennwmii mianekr): Ich bedde
Thee, Lord, for Thee pite, / That Thow have
merci on me And yeve grace. (BH 1585-1589) —
«41 6narato Tebe, ['ocronm,/ IlposiBu ciBUyTTS,
ITOMUITY/A MEHE».

Ich bedde Thee

SVO

(2) ME 2 (3axigHO-IICHTpAJIbHHIA [T1aJIeKT):
The heremite held up bothe his honed / An
he thonked God of al His sonde. (Sir Degare
247-248) — «llycTenpHUK HiIHAB CBOI PyKH/
I momsixyBaB bory 3a Bci G1arocioBeHHs».

An he thonked God of al His sonde.

CompSVO

(3) ME 3 (IliBHiYHO-LIEHTpaJIbHUI J1aJIEKT):
To London I rede thee spede. (Athelston, 210) —

To London I rede thee spede

Comp SV O

CTpyKTypHUH aHami3 €TUKETHUX OIMHHIIb
HiATBEP/UKYE TE3y IMPO TOCTYIOBY NepeOyaoBy
MOPSI/IKY CITIB Y BIAMIOBIIHUX MiNIepioax cepe-
HBOAHTIIIHCHKOT MOBU. 3HMKCHHSI ITUTOMOI Bard
SOV-moneni Ta 3pocTaHHs KITBKOCTI €TUKETHUX
onuHUIb 3 nopsakoM SVO Moxe CBITYUTH HA
KOPUCTB MPOIIECY MOCTYMOBOI aHATITH3AIlii MOBH
Ta BUPIBHIOBAHHS MOPSIJIKY CJIIB Y TOJIOBHOMY Ta
HiAPSATHOMY PEUYCHHSX.

SVO-eTukeTH1 OJUHULI JEMOHCTPYIOTh OYe-
BUJHY TEHJCHIIIO 1O OiIbII YaCTOTHOTO BXKH-
BaHHS MPOTATOM PO3BUTKY AHIIIMCHKOI MOBH.
3a TaHMMH aHaTi3Yy, 10 YHAOUHIOE BiJIOBITHICTH
4acoBOTO BiZIPi3Ky Ta KUIbKICTh PEYCHb 3a3Haue-
HOTO THILY, 3 KO)KHUM HACTYIHHUM HiANepioIoM
KUIBKICTh peueHb Tuny SVO y JHmapchKux
pOMaHaX CEpPeIHbOAHTIIINCHKOI MOBH 301IBIINY-
eTbes. YactoTHicTh BUKOpucTaHHS SOV-Mo-
neneir mopsaxky ciie B ME1 ta ME2 CBiL[qI/ITL
po Te, 110 Y MOBI 36eperJ1Hc51 OCHOBHI Mozeni
MOPSJKY CIiB JaBHOAHTIIHCHKOI MOBH.

(4) ME 1 (CxigHO-TICHTpaJIbHUI IiaJIeKT):
So Crist me mote rede,... (KH, 187) — «Ortxe,
boxxe, Moxelll aTu MeH1 mopany, ...»

So Crist me mote rede

Comp SOV

(5) ME 1 (IliBnennwmii mianext): “Dame,” a
seide, “I thee tel: | That emperur thee grette wel /
With love mest. (Beues of Hamtoun, 163-165) —
«ITani», BiH cka3aB, «5 pozkaxy Bam»/ «Imme-
parop BiTae Bac Hi>kHO / ["apsi40i0 1:000B’10».

That emperur thee grette

SOV

(6) ME 2 (CximHO-UEHTpANBbHUH iasIeKT):
With worde bothe fre and hende / Ful fair he
gan hir grete. (Amis and Amiloun, 563-564) —
«31 cloBaMHU MNUISXETHOCTI Ta 00’ A3HOCTI /
Bin npuBiTas ii BBIWIHBOY.

Ful fair he gan hir grete

CompSOV

(7) ME 2 (IliBnennuit mianekr): O lord,” he
seyd, “yifit thi wille were ....” (Sir Orfeo, 419) —
«O, mopne», BiH cka3aB, «SIkOu OyIa Baia BOJIS»

vif it thi wille were

«51 pamxy BaM nokBanutucs y JIoHgon». CompSOV
Tabmuns 1
KinbkicHe cniBBiAHOIIEHHS CTPYKTYPHHUX THIIIB €eTHKETHUX peYeHb
y auunapcbkux pomanax XII-XVII cr.
Iepion 3arajpHa KiJIbKIiCTh eTHKeTHUX OAMHHIb SVO SOV VSO
ME 1 400 68% 27% 5%
ME 2 400 80% 18% 2%
ME 3 400 86% 12% 2%
ME 4 400 95% 4% 1%
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Hopsizok ciiB SOV (4-7) 1eMOHCTpY€ 3HaYHO
HIKYy YaCTOTHICTh BXKHBAHHS i, BIAMOBIIHO,
KUIBKICTh pEYeHb I[LOTO THUITYy 3 KOXKHHUM ITiJITie-
Pi0OZIOM 3MEHIIYETHCS.

Bapro miakpecauTH, mo 3Ha4YHA KUTBKICTH
peUeHb MICTHUTD JIUILIE JBa 3 TPHOX SIIEPHUX KOH-
CTUTYCHTIB PEUEHHS, TOOTO Ma€ CTPyKTypy SV.
3 100% mnpuxnanis 42% peueHb MICTAThH IMepe-
XIIHI [i€cioBa, III0, Bi,I[l'IOBiI[HO nependavae
HASBHICT 00’€KTa y CTPYKTYpi pedeHHs. OnHax,
y 58% Hmp;mHHx KJI1ay3 mecnmsa € Henepexm-
HUMHU, 1 TOMY y CTPYKTYpi pe4eHHs 00 €KT Bif-
CYTHIH, Hamp.:

(8) ME 2 (IliBuiunwmii mianext): He and his
menye ha thought To win this land if thai moght.
(Ywain and Gawain, 1215-1216) — «Bin ma tiozo
NOCNI008HUKU SUDIUUUIU 3A80108AMU YO 3EMIO,
AKULO 3MOACYIBY.

if thai moght -

CompSVO

(9) ME 2 (IliBaiunuii nianext): No, Mari! 1
am aunterus in stowre For a lady, as whyte as
flowre, To wynne here yyf I may. (Sir Eglamour
of Artois, 1207-1209) — «Hi! A comoeuii bumucs
3a 0amy, yucmy sIK Keimka, wob 3asoreamu ii,
AKULO 3MOACY Y.

Yyf1 May —

Comp SV O

VY nociimkeHH1 0COOIMBOCTEH MEPEXOTy aHT-
niiicekoi MoBH Big O V-tumy 1o VO-tuny E. Kpok
ta E. Teiinop [3, c. 111-112] nmocayroByroTbcst
TEPMIHOM «Cy0’€KTHOT JTAKyHH» (subject gap) 'y
BUTIAJIKAX, KOJIU Cy0’ €KT EKCIUTIIIUTHO HE € Mpe/I-
cTaBieHHM y TekcTi. CTpykTypa Ha 3pa3ok (9)
3yCTPIYAETHCS 3 MONAILHUMH J1ECIIOBAMHU, KOIH
BJIACHE YMOBY €KCIUTIKYE TOJIOBHE pedueHHs abo
KOHTEKCT.

Oxpemy rpymy cepell MiAPSIAHUX PEUYEHb Y
JUIAPCHKUX POMAaHAX YTBOPIOIOTh PEUYEHHS, SIKi
JEMOHCTPYIOTh SIBHIIIE AaloOKOWHYy abo HyIbo-
BOro crnosygyHukoBoro 3B’si3ky (VSO-monens
nopsiAky cii) [2, c. 154]. Le#t tun migpsaHux
YMOBHHX KIay3 i3 TOYKH 30py CTPYKTYpPHOTO
aHaJli3y CTAaHOBUTH 0COONMMBHH iHTEpec. SIK yxe
3a3Ha4ajocs, BIJICYTHICTh YMOBHOTO CIIONydY-
HUKAa HAaWYacTIIIe Ma€e HACIIJIKOM 3MIHY CTPYK-
TypH pedeHHs Ha VSO-moenb, Hamp.,

(10) ME 2 (ITiBuiunuii mianexr): Wist ye what
Tristrem ware, Miche gode ye wold him an. (Sir
Tristrem, 1:718—719) — «SIx0u TH 3HaB XTO TaKHii
Tpicram, Oararo no6pa tu 6 iiomy [lomapysasy.

_ Wist Ye what Tristrem ware

Comp VS O

Crpyktypuo  VSO-kmay3u €  TEBHUM
BUKJIMKOM Teopii (pa3oBOi CTPYKTYpH, 3T1IHO
3 SKOI0 TIMET PO3TalIOBYETHCA y CTPYKTYpi

peuenHs JiBopydY Bin VP. BinMinauii Bi,[[ OCTaH-
HBOTO MOPAZIOK SIACPHUX KOHCTUTYCHTIB MOXC
BUHUKHYTH Y PE3yJIBTaTi 3aCTOCYBaHHSI OTepaiii
niepecyBy: abo VP (abo enementu VP) 3a3Har0TH
NepecyBy y IMO3ULII0 JBOpYydY BiJA MigMeETa,
abo miaMeT 3a3Ha€ TMEpecyBy [0 TMO3HINI Ipa-

Bopyd Big VP [14].
PosramyBanHs gieciioBa B iHIIIANBHIN
MO3MIT TIPS IHOT KJIay3d  TOSICHIOKOTH

3aCTOCYBaHHAM onepaun VP-peiizinr. Jlokasu
PEIEBAHTHOCT] Wi€l omeparii HajarTh MOBH,
JUTSL IKMX XapaKTepHUM € iHiliallbHe pO3Tally-
BaHHS V, OJIHaK He OOOB’SI3KOBUM € (hiHATBHE
posramryBanHs S. J{J1s1 Kpamoro po3yMiHHS wi€l
TOUYKH 30py BOKIUBHUM € MTOHATTS «3aJTHIIIKOBOTO
nepecyBy», KU mnepeadadae pyX KOHCTHUTY-
€HTa, 3 SKOTO BXe OyB BWJIYYCHUU NIEBHUN eie-
MeHT knay3u. Hanmpuknan, enemeHt X 3aiimae
MO3UILIO MTPaBOPYY BiJl KOHCTUTYEHTA Y, 3 SKOTO
ne X Oyno BuiydeHo (mepemimieHo). Biamo-
BI/[HA TOBCPXHEBA CTPYKTYPa MOXXE BHHHKHYTH
Y Pe3yibTaTi [BOX CTaliB IEpecyBy IiBOPYH:
criouarky X HmHlMaeTbc;I 3- HlI[ Y, a motim yci
eneMeHTH Y migHiMaroThes 3-mia X. KirrogoBum
y IbOMY IIE€PECYBI € Te, 1110 X BXKE € BUIyUYEHUI
3 mpoekiii Y y TO MOMEHT, KOJIU Bi10OyBa€ThCs
migifom Y [14, c. 697].

BucHOBKM Ta TmepcneKTHBU MNOAAJbLIINX
aocaiKens. OTKe, CTPYKTypa pedeHsb y Jap-
CBKHMX POMaHaX, y Li7TOMY, BIATIOBI/a€ 3arasbHiii
TCHJCHILIi MOBU CEpPeHBOAHIIIICHKOIO Iepiofy
1o (bnccauu SVO-MOIIGJII MOPSAZIKY CIiB. SIKIIo
y TOJIOBHIW Kiay3i 1iei TOPATIOK CIIiIB BCTaHO-
BUBCS paHillie, TO y MiAPSIHINA YacTUHI criocTe-
pIraEMO 3MEHIIEHHS YaCTOTHOCTI B)KWBAaHHSI
SOV-moneni nopsiaky ciiB 3 27% y ME1 no
4% y ME4. BinMiTHOIO O3HAKOK CEpeIHbOA-
HITIHCHKHUX JIMIAPCHKHUX POMaHIB € HasBHICTIO
SOV-, VSO-monenein TNOPATKY cimB. Hass-
HicTh SOV-Mozeni MOpsIKy CIiB TOSCHIOEMO
3QJTMIIKOM 3aCTOCYBAHHS onepaun nepecyB i
Y CKIIaJii MaKCHMaIbHOI IPOCKILi, 1110 € THIIOBOKO
JUTSI TABHBOTO €TaITy PO3BUTKY aHIIIHCHKOI MOBH.
VY Bunmankax peanizanii VSO-Moneni mopsiaky
CJIB, NI€CIOBO, 33 YMOBH BIJICYTHOCTI KOMILJIE-
MEHTaif3epa, 3a3Hae mnepecyBy n0 mnpoekiii CP
JUIs TIepeBipku o3Haku crnocoly. CepemHboa-
HITiHcbka Mozenb VSO y MHIapchKUX poMaHax
eKcIutikye Taki Bapiamii: (Aux)SOV, (Aux)SVO.
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KOHLUENTYANbHUWU MPOCTIP CEHC XXUTTS1Y POMAHI [DKOHA I'PIHA
«Y NMOLYKAX AITACKW»

Hasuposa T.B., k. ginon. H.,
cTapLuni BMKNagay Kkagenpu npakTUKM aHrlincbkoi MOBU

CymcbKkul depxkasHuli nedazoaiqyHuli yHisepcumem imeHi A.C. MakapeHka

Fony6 B.KO., cTyaeHTKa
Kuiscbkul HauioHanbHUU yHieepcumem iMeHi Tapaca LllegyeHka

Y cTatTi npoaHanisoBaHo kKoHuenTyaneHuin npoctip CEHC XUTTA y pomani [xoHa piHa «Y nowykax Ansickuy. Beta-
HOBIeHo cTpykTypy koHuenty CEHC XXWUTTA 3 ioro NoHATTEBMM, MeTapopuyHO-00pa3HMM Ta CMIUCIIOBUM KOMMOHEH-
Tamu.

KnioyoBi cnoBa: KoHLEeNT, KOHUEeNTyanbHWUi NpocTip, 4po i nepudepis, ctabinbHi (iHBapiaHTHI) Ta MapriHanbHi (Bapi-
aHTHI) O3HaKW.

B cratbe npoaHanuaupoBaHo koHuenTyansHoe npoctpaHcteo CMbICIT XKN3HW B pomare [xoHa MpuHa «B nouckax
Anscku». YctaHoBneHa ctpyktypa koHuenta CMbICIT XKU3HW ¢ ero noHATUMHLIM, MeTahopuyHO-006pasHbIM 1N CMbIC-
NTOBbLIM KOMIMOHEHTaMMU.

KnioyeBble crnoBa: KOHLENT, KOHLEeNTyanbHoe NpoCTPaHCTBO, SAPO U nepudepus, cTabunbHble (MHBapMaHTHbIE) Ta
MapruHanbHble (BapuaHTHbIE) MPU3HAKM.

Davydova T.V., Holub V.M. CONCEPTUAL SPACE SENSE OF LIFE IN JOHN GREEN’S NOVEL "LOOKING
FOR ALASKA"

Academic researches of recent years have been carried out in the field of cognitive linguistics, in particular linguistic
concepts, which gives the scientists a possibility to understand the processes of thinking more widely and deeply, which
results in the categorization and conceptualization of the world in human mind. The basic notion in the modern research of
linguistic-cognitive paradigm is the concept.

Modern cognitive linguistics considers the concepts as a way of forming knowledge about certain objects of the basic
origin of the semantic scope of the language. The linguistic manifestation of universal categories of culture can reveal their
distinctive features and axiological characteristics in a particular linguistic culture. This explains the gigantic range of con-
cepts, among which the concept SENSE of LIFE plays an important role. The clarification of SENSE OF LIFE is constantly
focused on humanitarian studies, namely, philosophy, psychology, sociology and cultural studies.

The need for a comprehensive study of the concept SENSE of LIFE based on the material of John Green's youth novel
"Looking for Alaska", the diversity of the issues in it, its popularity in the circle of readers, as well as multi-addressing, the
focus on teenage and adult readers, determined the choice of our scientific work topic.

The topicality of our investigation is determined by its involvement in a range of key issues of the cognitive-discursive
paradigm of linguistics, based on the study of various versions of representation of the essence of human existence in the
form of concepts. In addition, the relevance is reinforced by the orientation of the work to identify the ontological status of
the concept of SENSE of LIFE, the reconstruction of its structure and the definition of the means of its figurative actualiza-
tion in the discourse of John Green's novel "Looking for Alaska," which confirms the compliance with modern reconnais-
sance of artistic linguistic concepts.

Key words: concept, conceptual space, nucleus and periphery, stable / variable features.

IlocTanoBka npodaemu. OcTaHHIM Yacom
aKTUBHO PO3BHBACTHCS AMCPHKAaHCHbKA MOJIO-
IiKHA JIiTeparypa, 30p1€HTOBaHa Ha I U TKOBY
YUTalbKy ayAuTOpito. Ii HallBU3HAYHIII mpe-
CTaBHUKH 3BEPTAIOTHCSA SK 0 TOCTPUX COIIi-
aJTbHHUX aKTyaJbHHUX MPOOJeM, TakK 1 10 MUTaHb
peniriiiHo-inocodcbkoro xapakrtepy. BusHa-
YJaJlbHEe MICIle Y CY4YacHOMY JITEpaTypHOMY
npoueci HaJeXuTh npo3i. Heabusk 36aratuscs
ii »kaHpoBHii fiiara3oH. [IporpecyroTh 1eTEKTHB,
Tpuiep, Mictuka. OCHOBHI TpoOiIemMH, [0
OCMHCIICHHS SIKHX 3BEPTAIOTHCS MPEICTABHUKH
Cy4yacHOi JiTepaTypH, — II€ MOIIYyK MOJIOJO0

JIONMHOI0 ce0e, BUBHAYCHHS KUTTEBUX Opi€H-
TUPIB, HIHHOCTEN, CEHCY KUTTS, IPOTECT MPOTH
(OKOPCTOKHX» 3BHYAiB  «IOPOCIOrO»  CBITY
3 MOT0 JIMIIEMIPCTBOM Ta MOABIMHUMHU CTaHIAP-
TaMu. Beankum ycnixom cTaso Te, o MUCbMEeH-
HUKH MIOTh 3MOTY CaMOBHP)KaTHCA B 1HAMBI-

JyalbHOMY MOBHOMY CTHJI, SKHH BU3HAYae€ iX
XapaKTep Ta CBITOCHPHUIHATTS, 1110, 6E3YMOBHO,
npusalmoe udurada. CporodacHa IiTeparypa
cipsiMoBaHa (pOpMyBaTH y YHTa4iB MHUCTCLBKI
CMaKH, MOPaJIbHO-ETHYHI IEPEKOHAHHSI, TPOOY-
JOKYBaTH HAaCHArYy JIO JKUTTS, Oa)kKaHHS TBOPUTH,
HACOJIO/IKYBAaTUCS JKUTTSIM 1 3pO3yMITH, LIO
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HAcmpasJi BaXiIuBO. Taka mpoOiieMaTHKa CTa€e
OUIBII I{IKABOKO JUIS BUBUEHHS Ta JOCHIIHKEHHS
yepe3 OaratomapoBicte. Y moHsATTi CEHC
KUTTSA wnasBHI crnenudiyHi acMeKTH, M0
MPOSBIISIIOTECSA OLIBIIOI YM MEHIIOK MIPOIo
y CYTHOCTI KOXXHOTO I1HIWBIAYyMY: KOXaHHS,
pyxk0a, ciM 1.

AHaJIi3 OCTAHHIX J0CTiTKeHD | MyOJaiKkamii.
3’scyBaHHsS CEHCY JKUTTS MOCTIIHO nepe6yBae

y (okyci yBaru I‘yMaHlTapHI/IX CTyI[H/I a came:
(blnocoq)u TICUXOJIOT1i, COIIONOT], JIIHTBICTUKH
Ta KyabTypoJiorii. JIoCmiIXKeHHsS] OCTaHHIX POKiB
BHKOHYIOTBCH, OE€3YMOBHO, 1 y mapuHi KOTHi-
TUBHOI JIIHTBICTHKH, 30KpeMa JIIHFBOKOHIICTITO-
JIOT'i1, 110 HAJJa€ HAYKOBIIM MOXKJIMBICTh IIHPIIIC
Ta KOIIe Mi3HaTH MUCJICHHEB] MPOIECH, BHAC-
JIIOK AKUX BiI[6YBa€TBCH KaTeropmauiﬂ Ta KOH-
LeNTyasTi3amis HABKOIMIIHBOTO CBITY y CBilO-
MocTi monuHu. Cepelr HayKOBIIB, SIKi BUBYAIH
ui nuranas: H.JI. Apytionosa, A.I. bapanos,
JI.I. Benexosa, M.M. bonaupes, O.I1. Bopo6iioBa
C.I. Bopkauos, B.3. Jlem’snkoB, C.A. Xabo-
tuHcbka, B.l. Kapacuk, HO.M. Kapaynos,
B.B. Kpacuux, O.C. Ky6psikoBa, B.A. Macnoga,
3.J1. ITormoBa, O.0. CemiBanoBa, R. Jackendoff,
M. Johnson, G. Fauconnier, G. Lakoff, R. Lan-
gacker, J. Taylor, M. Turner. bazoBuM MOHATTAM
y Cy4acHId TOCIITHMIIBKIA JIIHTBOKOTHITUBHIN
MapajgnurMi € KOHIIEIT.

Konyenmu po3msgaroThCsl Cy4acHOK KOTHI-
THUBHOIO JIIHTBICTHKOIO SIK CrIOcoOu (hopMyBaHHS
3HaHb MPO MEBHI 00’ €KTU OMOPHOTO 3aPOKEHHS
CEMaHTUYHOTO po3maxy moBH [15; 18]. MoBHa
MaHidecTalis yHIBepCallbHUX KaTeropii Kylb-
Typyd JIO3BOJISE BHUSBUTH iXHI JTUCTHHKTHBHI
O3HAKH Ta aKCIOJIOT1YHI XapaKTEPUCTUKU y KOH-
KpeTHIM JiHTBOKYIbTYpi. Lle mosicHioe Tpanmi-
O3HUIl CHEKTP KOHIENTIB, CEepell SKUX BaXKJIHBE
micre nocigac konnent CEHC XUTTS. Kow-
yenmyansHuii npocmip TPAKTyIOTh SIK JCSKE ysiB-
JICHHSI [IPO PEANbHICTh, IO iCHY€E y CBIIOMOCTI
JIFONMHH, Ma€ aOCTPAaKTHHUIl XapakTep i BHpa-
KAETHCS Y BUDNISIJII CHMBOJIIB — MaTeMAaTUYHHX,
¢bi3nmunux Ta id. [15; 18].

HeoOxigHicTh KOMITJIEKCHOTO JTOCITIKEHHS
konnenty CEHC XUTTS na marepiani auc-
Kypcy MoJyionikHoro pomany J[Ixona Ipina
«Y mourykax AJSICKW», pO3MaiTTs IpoOIeMaTUKH
OCTaHHBOTO, HOTO MOMY/ISAPHICTE Y KO YHTaqiB,
a TaKOX MYJIBTHA/PECATHOCTI, TOOTO CIpIMOBa-
HOCTI Ha MiJIITKOBY Ta JJOPOCITY YHTALBKY ay/H-
TOpit0 3yMOBHJIM BHOIp TeMH HAIIOi HAyKOBOT
po6otu. Y moustri CEHC XUTTS nasBHI crie-
UQIYHI ACTIEKTH, IO TPOSBISIOTHCS IEBHOIO
MIPOIO y CYTHOCTI KOXHOTO 1HJIUBIIYyMY:
KOXaHHs, Apy>k0a, ciM’s1.

AKTyaJ'IBHICTL TEMH HaIloi pO3BiJKH BU3HA-
4a€ThCst il MPUYCTHICTIO 10 KOMa KIIOYOBHX
npo0IeM KOTHITUBHO-AMCKYPCUBHOI MapaaurMu
JIHTBICTHKY, IO CHUPAETHCA HA JIOCIHIHKEHHS
pizHuX (hopMmariB perpe3eHTarii CyTi JIFOICHKOTO
OyTTs y BUINIAA1 KoHUEenTiB. Kpim Toro, aktyasb-
HICTh MIAKPITUIIOETHCS 30PIEHTOBAHICTIO POOOTH
Ha BUSBJICHHS OHTOJIOTTYHOTO CTAaTyCy KOHIENTY
CEHC XUTTS, pekoHCTPYKIil0 HOro CTPYK-
Typu Ta BH3HAYEHHSIM 3aco0iB Horo obOpazHoi
akTyamizauii y auckypei pomany [Dxona I'pina
«Y momykax AJSCK», IO 3aCBiIYYy€ BIAMOBII-
HICTh CyYaCHHMM pO3BiJKaM XYIO0XHbOI JIIHI'BO-
KOHIIETITOJIOT 1.

IMocTanoBka 3aBaaHHsl. Mera  mocii-
JOKSHHS TIOJISITa€ B aHali31 iaiocnenudiku KoH-
nenty CEHC XUTTSA y pomani [Ixona I'pina
«Y momrykax AJSICKU».

Jlnisl OoCATHEHHS MOCTaBIEHOI METH B POOOTI
PO3B’SA3yIOTbCS TaKi 3aBAAHHS:

— BUBUUTH TMOHATTEBHA KOMIIOHEHT KOH-
nenty CEHC XXUTTS Ha ocHOBI JeKCHKOIpa-
(biuHuX pKeper;

— BCTaHOBUTU CTpYKTypy KoHuentry CEHC
JKUTTS 3 #ioro MOHATTEBHM, MeTa(OPUIHO-
00pa3HUM Ta CMUCIIOBHM KOMIIOHEHTAMHU;

— BUSIBUTH 3acO0M JUCKYpCHOI peamizamii
konnenty CEHC XXUTTA.

06 ’exkmom NOCTIKEHHSI € KOHLETTyaJIbHUI
npoctip CEHC XUTTS, mo manipecTyeTbes
y pomasi /[>xona Flea «Y nomrykax AJSCKW».

HpeOMemOM JOCTIKeHHA € 3aco0u BepOati-
3anii konuenty CEHC XXUTTS y 3a3naueHomy
pOMaHi Ta HOro 3MICT.

Buknan oCHOBHOro marepiaay ao0cJi-
AaxeHHsl. TpaauuiiiHO CTPYKTYpY KOHIIENTY
PO3MIAAAIOTE TOIIAPOBO ab0 SK ChepuIHHi
KOHCTPYKT, 110 Ma€ sSApo 1 mepudepito, npen-
CTaBJICHUN CTAOUIBHUMHU Ta BapiaHTHUMHU O3Ha-
KaMmH BignosigHo [15, c. 59].

Konnenryansauit npoctip CEHC XUTTA
aKyMyJIIO€ BCIO TaJIITPy MEHTaJIbHUX O0Opas3iB,
B3a€MOIIOB’SI3aHUX KOHIENTYalbHUX cdep, 110
BinOuBaroTh 3HaHHA Tpo CEHC XUTTA sk
NEBHUN (parMeHT KapTUHU CBITY. Y Haliomy
nmocnimkenHi, ciigoM 3a B.I. Hikonosoro [16],
KOHUENTYyaJIbHUA MPOCTIP PO3DIAJAETBCA  SIK
MAaKpOKOHIIENTYaJIbHUM KOHCTPYKT, YTBOPEHHIA
YIOPSIKOBAaHUM IOE€IHAHHSM 1 CHCTEMHOIO B3a€-
MOJII€I0 BCiX KOHIIETITIB, y TepMiHax skux CEHC
KUTTSA ocmucnioerbes y pomani Jxxona I'pina
«Y momykax Anscku» B3aemopis KOHIIENTiB
SK CKJIQJHUKIB KOHIENTYaJIbHOTO MPOCTOPY
CEHCy XUTTS nposiBisieTbess y YHUCIEHHUX
PI3HOCHPSIMOBAHUX  CEMaHTHUKO-aCOLIaTUBHUX
3B’s13kax MK HUMHU [16]. CTpykTypa KOHIENTY-
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anproro npocropy CEHCy JKUTTA TpE/ICTaB-
JIeHa y BUIVISIIL TPHOX IUIONIMH: ymBepcaHLHm
JIOTIKO-TIOHSITTEBOI, OOpA3HO-aCOIIaTHBHOI Ta
CMUCIIOBOI.

HanionanbHo-KynbTypHa crenugika MOBHOL
CBIJIOMOCTI, fIKa aKyMYJIO€TbCS y KOHIIENTaX,
Ha aymky C.I. BopkauoBa [6], BHSABIsS€TbCS
IUIAXOM aHaNi3y JEKCUYHUX MiACUCTEM, 30KpemMa
HasiBHUX CEMaHTHUYHUX O3HakK. [leprmm Kpokom
y JOCHIDKEHHI CEMaHTHUYHOTO 00CAry KOH-
LENTy TPAJAMIIIHO € BUBYCHHS MOTO TMOHATTE-
BOTO KOMITOHEHTA, [0 €KCIUTIKYEThCS Ha OCHOBI
aHai3y WOro MOBHHX pernpe3eHTaTuBiB [10] sk
BepOaTi30BaHMX HOMIHATOPIB KOHIIETITY, KOTPi
JOJIAI0Th A0 Horo obcary mudepeHiiHnX 3Ha-
YeHb, BHUCBITJIIOIOYM JIMIIE ACHEKT CEMAaHTHUKH
W mepenarodd OKpeMi BJIACTHBOCTI KOHIETITY
[10; 16]. Jms po3yMiHHS JIOTiKO-TIOHSATTEBOI
TUIOLIMHY XyA0KHBOTO (32 B.I'. HikoHOBOI0O) KOH-
uenty CEHC XKUTTS BusBisemo Horo ckiaj-
HUKH Ha 0a3i CIIOBHUKOBHX Je(]iHIIii JeKCHUHOT
omuauill sense of life, mo CHiBBIAHOCUTHCS
3 iIM’SIM KOHIIETITY Ta JIGKCHYHHUX OJMHHUIIb, IO
BXOIIATH 10 11 CHHOHIMIYHOI0/acoLiaTUBHOTO

psaay. 3amis bOr0 BUKOPHUCTOBYEMO METOIUKY
CJIOBHUKOBOTO aHaJIi3y, po3po0JIeHy y CydacHii
minrBictui [10; 16].

OTxe, nonammeeuii KOMIOHEHT JOCTIIKY-
BAaHOTO KOHIIENITY BUBYAEMO HA OCHOBI aHami3y
CEMaHTHKH HOr0 MOBHHX BepOati3aTopiB — KO-
YOBHX JIeKCeM. MOBHI OAWHHIII, IO perpe3eH-
TYIOTh KOHIIENTH Y TEKCTaX, HE OOMEKYIOThCS
iXHIMH OJHOMMEHHUMHU JIeKcemMamu. JIist ekc-
IUTIIATHOT HOMIHAIT 3a3HAYEHOTO KOHIIETTY,
3 OISy Ha MapaJurMaTU4HI BIHOLUICHHS y JeK-
CHII1, Iepe10adaeThCs 3Ty YeHHSI CHHOHIMIYHOTO
pAMy JeKceM, SKi BepOai3yroTh JOCIIIKyBaHE
SBUINE. 3TiTHO 3 JIGKCMKOTpaQiuHUMHU JDKepe-
JIaMH, CJIOBHUKOBHH CKJIaJ aHITIIHCHLKOI MOBH
MPEICTABICHHUI KiTbKOMA JICKCHYHUMHU OXHHH-
[SIMU 31 3HAYEHHSIM «CEHC XUTTI» (Ta6JII/ILI$I 1).

OueBHIHO, 110 32CO0M HOMIHAIIT JOCITIIKY-
BaHoro konuenty CEHC )KUTTS € uncnennumu,
IIPOTE KIFOUOBUMU ITOMIXK HUX 0OMpPAEMO 3arajb-
HONIPUUHATY HOMIHAIIO sense of life, 3adikco-
BaHy y JIEKCUKOTpapiuHMX pKepesax sK cTaje
CJIOBOCIIOJTyYEHHS Ha MMO3HAYEHHS CEHCY JKUTTS,
10 BU3HAYAETHCS SK PO3YMIHHS, CIPUHHATTA

Tabmuns 1

KurouoBi 1excemn Ha nosnavyennsi konuenty CEHC )KUTTSA
y JIeKCHKOrpa(ivHOMY BHCBIiT/JIeHHI

Kirouosi
JeKCeMH

CuHoHimMiuHi JekceMn

1) a keen intuitive awareness of or sensitivity to the resence or importance of something: point,

Sense

meaning, gist, purpose, reason, signification, purport, value, importance, implication [23];

2) perceive by a sense or senses: discern, feel, observe, notice, get the impression of, recognize, pick
up, be/become cognizant of, be/become aware of, be/become conscious of, get/come to know, tell,
distinguish, make out, find, identify, comprehend, apprehend, see, discover, learn, appreciate, realize,
suspect, have a funny feeling, have a hunch, just know, divine, intuit, conceive [23].

Life

1) the existence of an individual human being or animal existence, being, living, animation, aliveness,
2) perceive by a sense or senses: discern, feel, observe, notice, get the impression of, recognize, pick
up, be/become cognizant of, be/become aware of, be/become conscious of, get/come to know, tell,
distinguish, make out, find, identify, comprehend, apprehend, see, discover, learn, appreciate, realize,
suspect [23].

Tabmurs 2
CeMaHTHYHA CTPYKTYPa KIIIOY0BHX JICKCEM HA MO3HAYCHHA KOHIECNTY
CEHC )KUTTS B anriiicbKiii MOBI
1) a meaning conveyed or intended " A
; : . meaning
2) conscious awareness or rationality rawareness”
3) capacity for effective application of the powers of the mind as a basis for action neapacin”
Sense |or response ”agili 0,},
4) an ability to understand, recognize, value, or react to something, especially any ly
of the five physical abilities to see, hear, smell, taste, and feel runderstanding”
5) understanding typically marked by shrewdness and practicality [23] g
1)an organismic state characterized by capacity for metabolism, growth, reaction state
to stimuli, and reproduction
2) the sequence of physical and mental experiences that make up the existence of
e sequence
. an individual
Life S .
3)spiritual existence .
. . existence
4) a specific phase of earthly existence hase
5) a principle or force that is considered to underlie the distinctive quality of P uality
animate beings [23] q
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KUTTA Ta Moro cyTi — understanding, perception
of life, its gist [23]. Inmi cunonimu (Tabm. 1) pos-
[JISIATUMYThCS. HAMH SIK HOMIHATOPH OKPEMHUX
acriektiB koHnenty CEHC XXUTTS.

Kitro4oBi JiekceMr Ha MO3HAYCHHS KOHIICTITY
CEHC XUTTA B annmiicbkiii MOBI BUSBIIS-
I0ThCS TOTICEeMAHTUYHUMHU CJIOBaMU. 3Ba)Katouu
Ha IIe, CUCTEMAaTHU3yeMO Ta aHali3yeMO CIIOB-
HUKOBI TIyMa4€HHS JIEKCEM 3 METOI0 BHOKPEM-
JIEHHS BCIX 3MICTOBHX CKJIQAHHUKIB JOCIHI-
JDKYBAHOTO KOHIIENTY Y MEXKax MOHSTTEBOTO
KOMITOHEHTa 3Ha4eHHA. CEeMaHTUYHY CTPYKTYpYy
kioyoBux JekceM koHuenty CEHC )KUTTS na
MMO3HAYEHHS HOro iHBaplaHTHUX O3HAK, 3a(iKco-
BaHUX Y JIEKCUKOTpad14yHUX JDKEpEIax, Mo1aeMo
y Tabmuil 2.

VY neprioMy BU3HAUCHHI JIGKCEMU sense (IIUB.
Tabi. 2) ineHTudikyeMo ceMy "meaning” (3MicT,
3HAYEeHHS), fKa y KOMOiHAIll 3 1HIIOK CeMaH-
TUYHOIO O3HaKoio ("conveyed”), BU3HAYa€ CEHC
SIK BQYXJIMBICTh YOTOCh, TOOTO CyTh 20O CMHCII,
SIKUM MEpEeIaHo, Ta TOM, 110 MPUTAMAaHHHUI TEB-
HOMY SIBHITY. Y APYroMy BU3HA4Ye€HHI "conscious
awareness or rationality” eKCIIIKyeEMO ceMy
"awareness" (yCB1IOMJICHHS), 110 TIO3HAYAE PO3-
CY/UIMBICTh 3HaHHS, 1 37OPOBUN TIIy3. Y TpETiid
Ta 4eTBepTii AediHimiax "capacity for effective
application of the powers of the mind as a basis
for action or response; an ability to understand,
recogm'ze, value, or react to Something, espe-
cially any of the five physical abilities to see,
hear, smell, taste, and feel” akTyami3yloThCs
CEeMaHTH4YHI KoMIlOHeHTH 'capacity, ability"
(3maTHicTh, 3M10HICTH, MOXIHBICTE). KpiM TOTO,
y TMepeloCTaHHbOMY TIyMadeHHl1 1IeHTH(]I-
Ky€eEMO KOHIIENTYyallbHI O3HaKu "to understand,
recognize, value, or react to something" (po3y-
MITH, BITI3HABATH, I[iIHyBaTH, pearyBaTH Ha
1I0Ch), a Takox "five physical abilities" (1’ ITh
(b13MYHUX MOXIIMBOCTEH), 110 BU3HAYAIOTh CEHC
SIK 3M10HICTh 0auuTH, YyTH, HIOXaTH, BiIYyBaTH
Ha CMakK, Mararu. Y I’sTid, ocTanHii, nedinimii
eKCILTIKyeMO ceMy "understanding” (po3ymiHHS)
Ha TIO3HAUEHHS MPAKTUYHOTO YCBIIOMIICHHS
TOTO, IO BiJOYyBAETHCSI.

Ha oCHOBI €THMMOJIOTIYHHUX PO3BIAOK 3’sICO-
BaHO, I[0 cama JIeKCeMa Sense MOXOAUThH Bij
JATHHCBKOTO sensus (Bif JaT. COPUAHATTS, BiJl-
YyTTS, 3HAUEHHs), 10 JAESKOI0 MIpOI0 MpocCTe-
KYETbCS HaBITh y iXHIN HOMiHamii. Y Hamii
PO3BijLl BAaeMocs 10 BUCHOBKY, IIO B MeXax
konnenty CEHC XUTTS ¢irypye nepie 3Ha-
YeHHs JIEKCeMU sense (a meaning, conveyed or
intended).

VY nmepuiomy BU3HA4YeHHI JiekceMu [ife (IuB.
Tabn. 2) igeHtudikyeMo cemy state” (ctaH,

CTaHOBHUIIIE), SIKa Y KOMOIHAI] 3 1HIIOK CeMaH-
TUYHOI O3HAKOI (capacity for metabolism,
growth, reaction to stimuli, and reproduction),
BHU3HAYAE KUTTS SIK CTAH OPTaHi3MiB, 32 KOTPOTO
XapaKTEepHO MaTh OOMIH PEUOBUH, 3PICT, PEaKI1I0
JI0 TIOPa3HHWKIB Ta pPENpoAyKIlii. Y Ipy-
TroMy BHW3HAu€HHI the sequence of physical and
mental experiences that make up the existence
of an individual excunikyemo cemy "sequence”
(MOCTiAOBHICTD), SKa, KOMOIHYIOYHCH 3 1HIIOIO
CEMaHTHYHOIO O3Hakow (physical and mental
experiences), okpecitoe life sk TOCIiOBHICT
(Gi3MYHUX Ta MEHTAJIBHUX MPUTOJ, KOTPi CKIa-
JAr0Th ICHYBaHHS IHAUBITYyyMY. Y TpeTiii Ta 4eT-
BepTit nedinimisax (Tabnm. 2) akTyani3yeTbes
ceMa "existence” (iCHyBaHHS), IO CYNPOBO-
JOKY€ETBCS JISKCEMaMHU, SIKi BEAYTh 10 PO3YMIHHS
TOTO, IO KUTTS — JIUIIE AYXOBHUN MPOBIIHHUK
70 TeKkina 4M par. TiaymaueHHS KUTTS 5K a
principle or force that is considered to underlie
the distinctive quality of animate beings (Tabm. 2)
Hajae 3Mory ineHTudikyBatu cemu "principle”,
"force"”, "quality", KOTpi NETEPMIHYIOTb >KUTTS
SK T€, [0 BUPI3HIE KUBHUX ICTOT BiJ[ HE)KHBHX.
[IpoBenenuit aHamnmi3 CIOBHUKOBUX Ae(iHIII
JTO3BOJIMB BUBYHUTH TIOHATTEBUH KOMIIOHEHT KOH-
nenty CEHC XXUTTS 1 BCTaHOBUTH CTPYKTYpY
I[LOTO KOHIIETITY.

Anpo xonuenty CEHC XXUTTA npencras-
JieHe 1HBapiaHTHUMHU O3HaKaMH, IO CKJIAJaloTh
HWOro TMOHATTEBUN KOMIIOHEHT. TakuM YHHOM,
CIHMpAaOYUCh Ha JIeKCUKorpadiyHi pKepena,
MOXKHA 3po0ouTH BUCHOBOK, 1110 CEHC XXUTTA
PO3YMIIOTh SIK JIOIUIBHICTH iCHYBaHHS 0COOH
3 METOIO:

® 0COOHCTICHOTO PO3BUTKY (1HTENEKTyalb-
HOTO, (piI3UYHOTO, TICUXIYHOTO);

® OCBiTH (3100yTTS 3HaHb Ta HABUYOK);

® ajbpTpyi3My (JOMOMO31 IHIIKUM, CaMOIIO-
KEpTBI);

® TIPOJIOBXKEHHS POy, CTBOPEHHS CiM T;

® JOCSTHEHHS IIACTS Ta OJIarONOTyYYs;

e ciyxinus bory;

® TOTPAIUITHHS y padl il TOPSATYHKY BiJ
¢b131uuHOrO 0010, CTpaXk/1aHb, CTPAXy CMEPTI;

® BCEOCSDKHOTO €JTHAHHS JIFONICTBA, CITY KiHHS
SIKINCh BEJIUKIN CIIpaBi;

® CTBOpEHHS paro Ha 3eMJIi.

BusBieHi muissxoM KOMIOHEHTHOTO Ta aedi-
HIIHHOTO aHali3y CeMaHTHUYHI CKJIaJHUKH, IO
OTOTOXKHIOIOTBCS HaMU 3 KOHIENTYaTbHUMH
O3HAaKaMH, HAJal0Th 3MOTY 3MOJEIIOBATU SAPO
kornenty CEHC XUTTS B anrmilickkiii MOBI,
YTBOpPEHE BHIIE3a3HAUCHUMH iHBapiaHTHUMHU
O3HaKaMH, 1 MOXYTb OyTH Ipe/cTaBJeHl Trpa-
¢1yHO (1uB. puc. 1).
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Otxe, mpoBeneHE IOCIHIIKCHHS JI03BOJISIE
3pOOUTH BHCHOBOK, IO CMHCI JIFOJICHKOTO
OyTTs — He Oe3niy3ae ICHyBaHHS, a IUIAX,
CTIOBHCHHH TTOJTil, HOBHMX BiTIYTTiB, 3HAWOMCTB,
HACOJIOJ, XBHJIIOBAHb 1 T.1I.

Bakko mepeoniHuTH BIUIMB YCIX >KHTTEBHX
0o0cTaBuH, sIKI IIOJHS CHITKAIOTh 1HAWBIAYYMIB
Ha mopaibuid po3BUTOK. Tak, JIxoH I'piH He
€ BUKJIIOYCHHsAM. MaiiOyTHiii mucbMeHHUK OyB
BIYMIIMBOIO, 3aKPUTOI [HTHHOI0, CTpakia-
I0YOI0 BiJl HACMIIIOK OJHOJITKIB, IO TMi3HIIIE
BUJIWJIOCSI HA CTOPIHKAaX KHUT Yy BHUIIISAII 00pa3iB
yAIOOJIEHUX TepoiB. 3a pOKM HaBYaHHS BiH
3MIHUB KiJIbKa PUBATHUX KL, TIPO SKi, TOTIPH
iX MPEeCTH)KHICTh, 3AJIMLIMINCh HE HaWKpali
crioranu [24]. [eGroTHUN MOJIOADKHHA pPOMaH
Z[)KOHa I'pina «¥Y momrykax AJsICKW» , @ TOUHIIIE
#0T0 CIOXKET, € JIe1I0 aBTo610rpa(1)1qHHM Komnuce
MUCbMEHHUK 3MIHUB MIKONY 1 nepelxaB no Ana-
0aMH, OCKUIBKH 1€ 3pOOUB repoil Horo TBOpY.
CXO0uUM € 1 3aXOIICHHs aBTOpa OCTAaHHIMHU CJIO-
BaMH Bijiomux Jsitozieid. I1i yac HaBuaHHS y Tpu-
BaTHIA IIKOJI ONWMH 3 YYHIB IOMEp 3a He3 s-
coBaHux o6OcraBuH. OOpa3 HBOTO TEposi CTaB
MPOTOTUIIOM AJISICKH (T€pOiHi TBOPY, sIKA 3MIHIOE
YSIBIIGHHSI OTOYEHHS MPO CYTh JIOJICHKOTO 1CHY-
BaHHs). Y KHHU31 WIEThCA TIPO PEaNbHHUI CBIT,
B SIKOMY JKMBYTb CyYacHI MiUTITKH, PO CKIIAIHI,
4acoM KOPCTOKI CTOCYHKH MK HHMH, PO
iXHIO Apy>k0y 1 BOPOXKHEUY, PO IIJISXH BUXOAY
31 CKJIAJTHUX KUTTEBUX CUTYAIIIi.

3akinuuBmu konemk, Jkon I'piH craB mia-
pPOOJIATH CBSILIEHUKOM Y IUTSYOMY TOCIITAII.
Hlogast cmocTepirarodul  CTpaXKTAaHHS — TSK-
KOXBOPHX JMiTE€H, PO3MOBISIFOYM 3 HUMH TIPO
KHUTH, [piH yCBIIOMUB, HACKIJIBKH BaXKJIMBOIO
JUTSL TJUTITKIB € IliKaBa JliTeparypa, 1 3aXOTiB
CTaTH MUCbMEeHHUKOM. [IpobmeMu mianiTKiB, iXHi
MIOTJIIIU Ha CBIT, MOIIYKH CBOTO MICIS Y HBOMY
1 CEHCY JXUTTS CKJIQJaloTh KOJIO aBTOPCHKHUX
inTepeciB. Pomann Jlxona I'pina anpecoBaHi

31e0UTBIIOTO TlHeI/I,ZDKepaM 1 barbKam, siKi npar-
HYTb Kpallle 3pO3YMITH CBOIX JiTeil i HOpMai3y-
BaTH CTOCYHKH 3 HUMH. Ilonpn pisHOMaHITHICTE
CIOXKCTIB 1 TeM, y mpobiemaruil TBopiB JixoHa
I'piHa BHAUISIOTBCS 3arallbHi PHCH, XapakTepHi
JUIs TBOpYOCTI aBropa y uiiomy. Lle Hacam-
nepen T000B 1 Apy)0a K aOCOTFOTHI IMiTITKOBI
IIHHOCTI, @ TAaKOXX CHPOOHM OCMHCIHTH CMEPTH
SK HEBIIIUIbHY CTOPOHY JKHTTS 1 MOXIIUBICTh
BUSIBUTH 3 11 JIOIOMOTOI0 HalKpalie 1 Hairipiie
y JIFOIMHI [TaM caMo].

JKutTeBe aBTOpCHKE Kpeo, IIIIKOM PUPOJIHO,
BiJJOOpaXkaeThCsl y KOHLENTYaJlbHOMY MPOCTOPI
fioro TBopiB. JlocnipKyBaHUN y Ipolieci aHaizy
moBHOro Mmarepiany konuent CEHC XKUTTA
BUSIBJISIE IOCUTh €EMHUH MeTaQOpPHYHHIA TIPOCTIp,
B SIKOMY aKTyaJi3yIOThCs HOTO BapiaHTHI O3HAKH.

Memagpopuunuit  KOMIIOHEHT  KOHIICTITY
CEHC XUTTSA npencraBieHuid y CBITOIISAL
JlxoHa ['pina yotupma 60a30BUMH KOHIIETITYalb-
HUMU MOJEIISIMU:

1. CEHC XXUTTA — y Tomy, 106 rigHo i#oro
npouty uepe3 JIABIPUHT CTPAXK/IAHD.

2. CEHC XUTTA — y Biunomy ITOIIYIII
CEBE.

3. CEHC XUTTA — y CJIYKIHHI BOI'OBI
Ha 3emii Ta orpumanHi [TEPEITYCTKU 10
PAIO. .

4. CEHC XUTTA — [TIPOUTU BUITPOBY -
BAHHA, 1o roTytoTbcs A0J€10.

CEHC XUTTA TicHO 1OB’sI3aHM, HA TYMKY
aBTOpa, 3 OCOOIMBOIO CHUCTEMOIO CBITOIIIALY
Ta CBITOCHPUHHATTS KOHKPETHOI JIIOAMHU abo
Ipynu JIIOfAEH, periri€ro, 1o BigoOpa)xaeTbCs
y TaKOMy MPUKJIIAJIi:

It's not life or death, the labyrinth. Suffering.
Doing wrong and having wrong things happen
to you. That's the problem. Bolivar was talking
about the pain, not about the living or dying.
How do you get out of the labyrinth of suffering?
[25].

CEHC XUTTA ]

v

[IponoBxeHHs Cnyxinns bBory

poay

[ToTtpamnaHHA B pai

OcobucricHuii N N
PO3BHTOK ETPYISM
Ocgita Jocaraenss
IACTS

Bceocskae enHaHHS

CTtBOpEHHS pato

JIIOZICTBA !
A Ha 3emil

Puc. 1. SAapo xouuenty CEHC JKUTTSHA
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Ils MOBHa imrocTpallisi CBIAYUTH MPO MPOBE-
JICHHSI aHAJIOT1i MK ICHYBaHHSM Ta JIa0IpUHTOM
cTpaxnanb. CrocTepiraeThCsi HACTaHOBA aBTOPA
y BUIVISIAL PO3KPUTTS HACTIAKY HET1THOTO JKUTTSI.
CrnoBa BiOMOi 1CTOPHYHOI OCOOMCTOCTI TOBO-
PATH PO KUTTS K OLb, B/l SIKOTO KOXEH Mae
3HAUTH MUIAX 10 TopATYyHKY. J[xon I'piH mae
BJIACHE YSBJIICHHS TIPO TOPATYHOK BiJl TOPTYP
oynennocti: The only way out of the labyrinth of
suffering is to forgive [25].

TakuM 4MHOM, IHCHBMEHHUK OA4YUTh €IUHUN
MapuipyT 3 JabipuHTy — npobayaru. Kpim Toro,
BHHAropo/ia 3a TaKy BEJIMKOIYIIHICTh — Paii:

Thomas Edison's last words were "It's very
beautiful over there". I don't know where there
is, but I believe it's somewhere, and I hope it's
beautiful [25].

Bomnouac JIxon I'pin 3acymkye mronei, siki
KOPHUCTYIOThCsl 0Opa3oM bora nuiire 3amist 310-
OyTTS CBOIX LILICH:

I am going to take this bucket of water and
pour it on the flames of hell, and then [ am going
to use this torch to burn down the gates of para-
dise so that people will not love God for want of
heaven or fear of hell, but because He is God [25].

Jlxon I'piH HamaraeTbCs BUSIBUTH, SIK JIFOIU
MPOXOAATh 4epe3 JaOIpUHT CTpaKJIaHb, CTBEP-
JUKYIOUH, IO YSIBICHHS NPO MaiibyTHE Ta cra-
CIHHS HE Ja€ MOXIIMBOCTI HACOJOIKYBaTHCS
MPOCTUMU IIOJCHHUMHU peyaMu Ta TypOyBaTHCs
PO HACYIIHE:

Imagining the future is a kind of nostalgia. (...)
You spend your whole life stuck in the labyrinth,
thinking about how you'll escape it one day, and
how awesome it will be, and imagining that future
keeps you going, but you never do it. You just use
the future to escape the present [25].

Yitko CHOCTepiFa€TLC}I Bipa Jlxona I'pina
Y PpeiHKapHaWilo — pemiriiHo-(gimocodcery
JIOKTPHHY, 3T1IHO 3 SIKOI0 Ge3CMepTHA CYTHICTH
JKUBOI 1CTOTH MEPEBTLIIOETHCS 3HOBY 1 3HOBY
3 OJHOTO TiJia B iHIIE:

When adults say, "lTeenagers think they are
invincible" with that sly, stupid smile on their
faces, they don't know how right they are. We
need never be hopeless, because we can never be
irreparably broken. We think that we are invin-
cible because we are. We cannot be born, and we
cannot die. Like all energy, we can only change
shapes and sizes and manifestations. They forget
that when they get old. They get scared of losing
and failing. But that part of us greater than the
sum of our parts cannot begin and cannot end,
and so it cannot fail [25].

IIucbMEHHUK OTOTOXKHIOE SKUTTS 31 CHOZI-
BaHHsIM Ha «MaOyTh» (a Great Perhaps). Bin

BIICBHCHUM, 1[0 OyTTs — Ie PO3BiAKa, Bi4HHiA
MOLIYK, 110 Ha KIHIIEBOMY e€Tami MpPU3BOIUTH
no ycesimominennss CEHCy XUTTS. CytHicth
JTAHOTO KOHIIETITY PO3KPHBAETHCS Y MOMKIMBOCTI
PO3MIIAJIaTH CEHC KUTTS K PUYMHY HOA1H, BOa-
YyaTHl Y HbOMY JOLIBHICTh, TOCTAHOBKY L1JI€H Ta
MOTHBYBaHHS JIil, HAIPUKJIIA/:

Francois Rabelais. He was a poet. And his
last words were "l go to seek a Great Perhaps."
That's why I'm going. So I don't have to wait until
1 die to start seeking a Great Perhaps [25].

JlxoH Fle 3BEPTAETHCA JIO 6auennss CEHCy
KUTTA p13HI/IMI/I pemrmMH OCOOJIMBHUMHM CHC-
TEMaMHU CBITOIVISTY, YPEIITi 0OpaBIIy HAOLTBIIT
CIIyIIIHY, Ha HOTO AYMKY, OYIIIMCTCHKY BEPCifO:

We are all going, I thought, and it applies to
turtles and turtlenecks, Alaska the girl and Alaska
the place, because nothing can last, not even the
earth itself. The Buddha said that suffering was
caused by desire, we'd learned, and that the ces-
sation of desire meant the cessation of suffering.
When you stopped wishing things wouldn't fall
apart, you'd stop suffering when they did [25].

ABTOp BOayae CEHC JKUTTS B 1CHyBaHH1 pu-
XHJIBHOCTI 70 Ti€1 € IMHOT, IO HA/IUXAE 1 CTIOBHIOE
BIpH, HaJll 1 CMHCIy JIOfCcbke OyTTs, 6€3 4oro
BOHO CTa€ Mi3epHUM (minor) 1 TPU3BOAUTH
0 BTpaTH, UI0 MIATBEPIKYETHCS HACTYIHUM
MOBHHUM (parMeHTOM:

For she had embodied the Great Perhaps —
she had proved to me that it was worth it to leave
behind my minor life for grander maybes, and
now she was gone and with her my faith in per-
haps [25].

Konuentr CEHC JXXUTTS, aGcopOyroun
3HAHHS JIFOJEH PO CYTh JIFOJCHKOTO 1CHYBAaHHS,
BOJIHOYAC BigoOpa)kae ETHOKYJIBTYpHY 1H(pOp-
Mallifo Tpo I[IHHOCTI JIIOACTBA, PIBEHb IyXO-
BHOCTI OKpEMOi JIFOAWHU, ii BHYTPIIIHINA CBIT,
MPEICTaBICHUNA YECHOTaMH W OCOOUCTICHHUMH
SAKOCTMH, C()OPMOBAHUMHU B pe3yibTaTi B3ae-
MOJii 3 OTOYEHHSM, CyCHiIIBHUMHU 3a0000HaMH
a0o BipyBaHHSM Y M03a3eMHE, MiCTUYHE, TTOTa-
eMHe. 3 IHIIOTO OOKY, pO3IVIsAyBaHUN HA OCHOBI
xynoxHboro TBopy, koHuent CEHC )KUTTS mae
imiocrieniudiunai ocodnmuBocTi. CBITOMIIAL aBTOpa
chopmoBaHmii foro yBIpyBaHHSIM y 3HAUYIIICTh
KUTTS HE JIUIIE 3€MHOTO, a i BIYHOTO T03a3eM-
HOTO 3 JIbTPYICTUYHHMHU HadyallaMd, HaBilOBa-
HUMU OyIJUCTCHKUMHU 11€MHU, Y YOMY MOJISATAE
cmucnosun 0oocaz xonnenty CEHC XUTTA
y cBitorsiai Ixona I'pina.

Takum ymHOM, nepudepis KOHIIENTY JIEIIO
BiJIPI3HAETHCS BiJl 3aFaJIBHOHpI/II/IHSITI/IX ySIBIICHb
PO CEHC JKUTTS, aJPKE aBTOP CXUIILHUI BBaXKATH,
110 3€MHE YKHUTTS — JIUIIIC BUIIPOOYBAHHS JIFOTUHH
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y ii pyci y naGipunti. Hacamnepen ceHc xKUTTS —
y Horo sKkocTi, He y MarepiaJibHUX Onarax, a
y JAYXOBHOMY 3pOCTi Ta BJOCKOHAJICHHI. ABTOD
pO3TIsiAae 3eMHE JKUTTS K THMYacoBe mepely-
BaHHsI Y MaTepiaJIbHOMY CBITI 3apajid BIYHOTO.

TonoBHi repoi e6IOTHOTO  MOJIOAIKHOTO
pomMany JI)KOHa FpiHa «yY TIONIyKaxX AJsickm»
JOCATal0Th HIpBaHHU TUIBKM TOJ, KOJIHM M030yBa-
I0ThCSl OakaHb, a OTXKe, 1 CTpakJaHb Ta mpoda-
YaoTh.

CraBiieHHS JIIOAUHY 0 CBITY HE OOMEXKY€ThCS
Mi3HAHHSAM $IK JIOTIYHUM WICHYBaHHSAM JiHC-
HOCTI, aJ)Ke JTI0AMHA HE JIMIIE Mi3HAE CBIT, aje |
OLIIHIOE WOTO SIK OOpHIi UM 31IKH, CIIpaBeATUBHI
YW HECMPaBEJIMBUN, TPABUILHUNA YW XUOHHI.
Bona ngyxe piako € MpOCTO cCIOCTepirauem,
yacTillle BOHA BUCTYNA€E SIK OLIHIOIOYUH Cy0’€KT
[1], po3misaaroun mofii Ta SIBUIA KPi3b MPU3MY
OCOOMCTICHOTO CBITOCIIPHUHSATTS, TpeCcTaBIie-
HOTO BJIACHOIO CUCTEMOIO LIIHHOCTEH, TOOTO aKci-
OJIOT1YHOIO LIKAJIO0, C(HOPMOBAHOIO BIPOAOBXK
KHUTTS COLIAJBbHUMH W JIYXOBHHMMH YHHHU-
KamMu. Y TakMil crociO, akcioloriyHa ImKaja
aBTOpa mpeacTaBieHa ono3uiiero mixk [TIBU/I-
KOIVIMHHUM Ta BIYHUM, [TOYATKOM Ta
KIHLIEM, IOBPOM Tta 3JIOM, JIKOBOB’IO
ta HEJIIOBOB’1O, AJIBTPYI3MOM Tta EI'O-
I3MOM.

BucnoBku. IlpoanamizoBanuii  KOHILIENT
CEHC JXXUTTS sx miHrBOMEHTalIbHA OIU-
HUIIS, KOTpa BioOpaXkae TyXOBHY cepy KUTTS
CyCIIbCTBA 1 cnenugiky peirifHoro ciTo-
ISy aMEpUKAHINB, TPYHTYEThCS Ha O10MiHHUX
JorMarax XpHUCTUSHCTBA, NPOTE JIEUIO0 MoI[H(bi-
Ky€TbCS M1]] BILIABOM 6y,I[,I[I/ICTCBKI/IX ineii. Ilepe-
ME)XYBaHHS 1 B3a€MOBIUIMB PEIITiHHUX MOMISAAIB
0e3yMOBHO ~ BITOOPaXA€TBCS Y  CMHCIOBOMY
MIPOCTOP1 JOCIIAKYBAHOTO KOHIETTY.

Konnent mae GaratopiBHEBY CTPYKTYpY, PO3-
IUISIHYTY Y poOOTi y MeXax MOHATTEBOTO, METa-
(GopuuHO-00pa3HOr0 Ta CMHUCIIOBOTO KOMIIO-
HEHTIB 3HAUYEHHS.

Anpo xonuenty CEHC XUTTS, npencras-
JIeHe 1HBapiaHTHUMHU O3HAKaMH, IO CKJIaJIaloTh
HOTO MOHATTEBHA KOMIIOHEHT, abcopOye 3arajib-
HOTIPUMHATI YABJICHHS PO TE, IO CMUCI JIO/-
ChKOTO OyTTsl — HEe Oe3Iy3/le ICHyBaHHS, a IUIsX,
CIIOBHEHM TMOJIil, HOBUX BiIYYTTiB, 3HAOMCTB,
HACOJIOM, XBIJIFOBAHb 1 T.II.

MertadopruyHo-06pa3HUii KOMIOHEHT KOH-
LenTy npexacraBieHuil y pomani Ixona I'pina
yoTupma KoHuenTtyaibHuMu moaensmu: 1. CEHC
XKUTTA — ue JIABIPUHT CTPAXIAHD;
2. CEHC XXUTTSA —y Biunomy [TOIIYII CEBE;
3. CEHC XXUTTA — y CJIVKIHHI BOI'OBI nHa
3emui ta orpumansi [IEPEITYCTKU 10 PAIO;

4. CEHC XWTTY — IMIPOUTU BUIIPOBY-
BAHHJ, 110 rotytoTbcs A0J€r0.

JxoH I'piH Mae HeTpaauIiliitHe, 3aCHOBaHE HA
OyIIMCTCHKHX 17IesX YSABICHHS PO CEHC KUTTS,
YHACIIJOK YOT0 AOCTI)KEHUH BapiaHT KOHIIETITY
CEHC XUTTA, chopmoBanmii cTabilbHUMHU Ta
MapriHaIbHUMHU O3HAKaMH, paauKabHO BiApi3-
HSETHCS BiJT 32 iKCOBAHOTO y JIGKCUKOTpaiaHNX
JDKepenax HOro iHBapiaHTa, 3HAYHOIO MIpOIO
nepenae cnenudiky XpoHOTHUITY, IO BimoOpa-
KAETBCS Y 3aHATTIX MJIITKIB, OCOOIUBOCTIX
iXHBOTO OIATY TOMIO. TaKUM € CMUCIOBHI 00CAT
koHuentyainpHoro npocropy CEHC XUTTA
y cBitorsiai xona ['pina.

[lepcnekTuBaMu  TOJATBIIMX  JOCIIKEHb
€ BHUBYEHHS IHIINX CBITOIIAJHAX KOHIIEHTIB
aBTopa.
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®YHKUIOHYBAHHA BATATO3HAYHOIO CIMOJTYYHUKA DO (DA)
Y CEPEAHbOBEPXHbOHIMELIbKIA MOBI

Okcanuy M.I., Buknapav
Kadpeapw HiMeLbKOT MOBM Ta METOAUKM 11 BUKITadaHHS

LleHmparnbHoyKpaiHCbKUU depxasHuli nedazoaidyHull yHisepcumem
imeHi Bornodumupa BUHHUYEHKa

Y cTaTTi po3rnsaaaTbCs NUTaHHSA, NOB'A3aHi 3 (PYHKLIOHYBaHHAM Ta CEMAHTUYHUMM XapaKTepUCTUKaMmM CromnyyHuKa
do/da y cepenHboBEpXHbOHIMELBKIM MOBI. Byno BcTtaHoBneHo, Wo cnonyyHuk do/da Mmir Bupaxaty Sk NpuynHOBeE, TaKk i
4acoBe 3Ha4YeHHs y JOCNiMKyBaHWA Nepioa.

KntouoBi cnoBa: cnonyyHuk, nopsaok cnis, AudepeHLiallis, CknagHonigpsaHe PeYeHHsl, KOHEKTOP.

B cratbe paccmatpuBaloTCs BOMPOCHI, CBA3aHHbIE C (DYHKLUVOHMPOBAHMEM U CEMAHTUYHBIMK XapaKTepUCTUKamm
coto3a do/da B cpenHeBEpXHEHEMELIKOM si3biKe. Bbino ycTaHoBNeHo, 4To cot3 do/da Mor BeipaxaTb Kak MPUYMHHOE, TaK
1 4aCoBOE 3Ha4YeHUe B CPEeAHEBEPXHEHEMELIKOM A3bIKE.

KntoueBble cnoBa: coto3, Nopsaok cnos, AuddepeHumaLmns, CroXHONOQUMHEHHOE NPEaNoXeHNE, KOHEKTOP.

Oksanich M.P. FUNCTIONING OF POLYSEMANTIC CONJUNCTION DO (DA) IN THE MIDDLE HIGH
GERMAN LANGUAGE

Conjunction is a determinant constituent element of the subordinate clause. The changes the conjunctions undergo
cause various transformations in the whole sentence.

In Middle High German there was a rather extensive system of complex sentence and further development of the
system of coordinate and subordinate conjunctions took place. In the Middle High German period conjunctions with narrow,
definite, accurately differentiated meaning start to appear to replace polysemantic conjunctions.

The analysis of complex sentences brings up the problem of identification and classification of conjunctions as the
peculiarities of functioning of the majority of them suggests a transition period of their evolution. The same language units
functioned as conjunctions as well as adverbs or other connectors and that blurred the lines between parataxis and hypo-
taxis in the previous periods of the development of the German language.

Despite a rather extensive system of the complex sentence in the Middle High German period, further evolution of
subordinate conjunctions was taking place. The analysis undertaken shows that in the Middle High German period the
conjunction do/da was one of the most widespread subordinate conjunctions. It introduced subordinate clauses of time,
cause and attributive clauses in the period under analysis. The ability to narrow its function contributed to the evolution
of conjunctions with determined concrete meaning. In the Middle High German period semantic variation is characteristic
of do/da. Gradually it lost its primary semantic functions and in the Modern German Language da preserved only its first

primary function of a conjunction of cause clause.

Key words: conjunction, word order, differentiation, complex sentence, connector.

IHocranoBka mpodsemu. Po3Burox Oyab-
AKO0i MOBH BiIOyBaeTbcsi K OOpoThOa IBOX
PI3HUX TEHICHIIIN: 10 30epekeHHs Ta CTa01i-
3aIii HagBHOI CUCTEMU MOBHU, 3 OJHOTO OOKY,
Ta no ii amanrarii, mepeOyroBU, YIOCKOHa-
JeHHs, 3 iHmoro. CBO€epigHUIN B3a€MO3B’SI30K Ta
MeperUIeTiHHS 3a3Ha4eHNX TeHICHIIIH 1 pealbHi
dbopmu X MPOSIBY 3yMOBITIOIOTH HE JIUIIE MEXi
MOXJIMBUX ICTOPUYHHMX 3MIH y MOBI H iXHi
TEMITH, aJie 1 XapakTep MPOXOMKCHHS IUX
3MiH [6, c. 1]. BuBueHHs NpuYMH, HANPSIMKIB
Ta opM MOBHHUX 3MIH O€3MEPEUHO HAJICKHUTH
710 HAWCKJIAIHIMNUX Ta HaWAKTyaJdbHINIUX MPO-
0JIeM Cy4JacHOT JIIHTBICTHKH.

VYce pi3HOMAHITTA 3B’S3KIB MDK SIBUIIIAMH,
YTOYHEHHS 1 AudepeHwiaiss y MUCIEHHI BCIX
PI3HOMaHITHUX THIIIB BiIHOIIEHH AIMCHOCTI, PiCT
1 QopmyBaHHA aOCTpaKTHUX YSIBIEHb POOUTH
HEOOXiJTHUM YTBOPEHHS Y MOBI aJIeKBaTHUX (HopM

JUTSl BUPKCHHS CKJIQJHUX TPOIECIB MHCICHHS
[21, c. 64]. Po3BUTOK 1 yZOCKOHaJIEHHS Tpama-
TUYHOI OyZOBM MOBH BUSIBIISIETHCS Y 30aradeHHi
il yrouHeHHi ii cHHTakcHYHUX 3ac00iB [9, c. 183].
Tak, ogHHM 31 IUIIX1B 30araueHHs MOBHHX 3aC001B
CIIyTy€e KUIBKICHUH pICT 3amacy (opMaabHUX
3ac001B BUPAKEHHS LIHOTO 3B 513Ky — CIIOyYHHKIB
[21, c. 64-65], siKi ciiyTryBaJli OCHOBHUMH MapKe-
pamMu TAPSAIHOCTI Y JaBHHOTEPMAHCHKUX MOBax
[20, c. 159].

CrnoslyyHUK — 11€ BH3HAUAJIbHUN CKJIAJ0BUN
€JICMEHT MIAPSTHOTO peUCHHS. 3MIHH, SKUM TIi]1-
JSATA0Th CHOJTYYHUKH, CIPUYUHSAIOTH pPi3HOMA-
HITHI IEPETBOPEHHS Y LIIIIOMY peueHHi [26,¢.280].

IMocTanoBka 3aBaaHHs. 3amicTh Oara-
TO3HAYHUX CIONYYHHKIB, HAsSBHICTh SKUX
y PEYCHHI XapaKTepU3y€ HE CTUIBKU HOro THUI
Ta 3MICT, CKIJIbKM BIJHOLIEHHS [0 1HIIOTO
peueHHs Ta abCTPaKTHUX CHOJIYYHHKIB, 3Ha-
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YEeHHS SIKUX HEe PO34WJICHOBaHE Ta OaraTorpaHHe,
y CEpeaHBOBEPXHBOHIMEILKHI TEpiof MOYH-
HAIOTh 3’SBISTHCA CIHOJYYHHKH 3 BY3bKUM,
TOYHUM Ta YITKO Au(epeHiHOBaHNM 3HAYEHHIM
[21, c. 64-65; 87]. Pazom 3 TuUM, € HH3KaA
MUTaHb, Kl HE OTPUMAIA IIUPOKOTO BHCBIT-
JIEHHS Y MOBO3HABYMX IpalsiX, OB’ A3aHUX
13 mpoOseMoI0 BHU3HAYEHHsS] MPUPOAM CKIIAM-
HOTO PEYEHHS Ta MOr0 KOHCTUTYEHTIB, a TAKOXK
(byHKI[IOHYBaHHs ii CEMAHTHKH 0araTosHayHHX
CIONYYHHKIB Y CepeI[HBOBerHLOHlMeLU:KII/I
MOBI, IO € aKTyalbHUM JUISl Cy4acHOI repma-
HicTHKH. OCKIJIBKU TiAPSIHI CTIOTYYHUKH Oynu
JOCTIDKEHI y JiaXpOHHOMY TUIaHI HEAOCTaTHBO
MOBHO, MM BH3HAYMIN AKTyaJIbHUM BUBUCHHS
(byHKII1H Ta CeMaHTUKXA 6araTo3HaAYHOTO CIIOTYY-
HUKa do/da y cepenHbOBEpXHbOHIMEIIBKIN MOBI.
BianoBigHo, MeTOW i€l cTarTi € 3’sCyBaHHS
(YHKITIOHaTbHUX O3HAK Ta CEMAaHTHYHUX Xapak-
TEPUCTUK CTIONYIHHKA do (da) y cepenHboBepx-
HBOHIMEIBKIH MOBI.

Buxkiaax oCHOBHOro marepiaay JaocJi-
JAKeHHsl. Y CepeIHbOBEPXHBbOHIMENbKii MOBI
CTIOCTEPIraeThCs IOCTAaTHRO PO3BHHEHA CHCTEMA
CKJIQJIHONIAPSATHOTO PEYEHHS Ta BIJOyBa€TbCA
MOAJIBIINN PO3BUTOK CUCTEMH CYPSIHUX 1 IiJI-
PAIHUX CIOTYYHUKIB.

VY mporieci aHamnizy CKJIaJHUX PEYEHb MMOCTAE
npo0iemMa BHOKPEMICHHS Ta KiacHikaii cro-
JTYYHUKIB, OCKUJIBKM OCOOIMBOCTI B)KHBAaHHSI
OLIBIIOCTI 3 HUX CBIAYATH PO MEPEXiHMIT eTall
ix posBuTKy. OnHi i Ti X CaMi MOBHI OJIMHHIII
(DyHKIIOHYIOT SIK CIOTYYHHMKH 1 SIK IPHCITIB-
HUKH, 200 1HILI1 KOHEKTOPH, 1110 POOUTH HEYITKOIO
IpaHb MIXK IAPaTaKCUCOM 1 T1IIOTAaKCUCOM Y MOIe-
penHix Tmepiofax PO3BUTKY HIMEIBKOI MOBH
[7,c. 107].

®dopmu do/da po3rnsagaEMo y IOCHIKEHHI
SK €IUHUI CIIONYYHUK, 3Ba)KalO4M Ha BIJCYT-
HICTh BIIIMIHHOCTEH B iX y>KMBaHHI Ta CeMaH-
THUIl BIPOJOBXK CEPEeIHbOBEPXHBOHIMEILKOTO
Nepiozy, a TAKOXK Ha X 31UTTS B OAHY GopMy da
y HOBOBEPXHBOHIMEIIbKii MOBI.

Bimomo, 110 ceMaHTHYHA CKIaIHICTh HE MOXKE
3MIHIOBaTUCA IIBHUJKO. Jl0 paHHbOBEPXHBOHI-
MEIIBKOTO Tepiofny 4YacTka do/da BXuBamacs
1 SIK 9aCOBHM CITOJIYYHHK, 1 SIK KOHEKTOD, SKHI
MO3HAYaB 3B’A30K HOBOTO BUCJIOBJIEHHS 3 IOIe-
penHim [32, c. 41].

Ipore BHacminok peinTepnperaiii do/da
1oYaB eKcanyBaTH CHIBICHYBaHHs JIBOX a00
OlnTbIIIe CUTYAIlil, SIKi O3HAYATHMCS PEUCHHIMHU
3 MapkepoM do. SIKIIO peueHHs CHOITyJaucCs
3a gonoMoroi do/da, Ha TONepenHId TUIaH
BHUCYBQJINUCA CIIOYAaTKy YacoBl BIJHOILIEHHS,
a 3roIOM CHOJYYHUK I10YaB EKCIUIIKyBaTH MpH-

YMHHO-HACIIIAKOBI 3B’ SI3KHU. Hanpmcna;[, 4acoBi
KOHCTPYKIIl MaiOTh TCH/CHIIIO IepPeTBOPIO-
BaTUCS y NPUYMHOBI, YMOBHI Ta TIIOCTYIOBI
[14, c. 7-8; 25, c. 55].

Dolda, sx cnomydHuk NPUYNHY, BUPaXKae
JOTiYHEe OOTPYHTYBaHHSI SIBUIIA 1 JOCSTae
MMOBHOTO PO3BUTKY Yy 18 CTOMNITTI, BHUTICHSIIOUH
4acoBUM CHONYYHHK als. OTke, y HOBOHIMEIIbKY
€roXy CIIONyYHUK da B OCHOBHOMY € TpPUYH-
HOBUM CHOJTYy4YHUKOM [21, c. 69, 80]. Hanpuknan,
posrsiHeMo peueHHs (1-2):

(1) Si mvsin sich ze Vergen der reise hine
bewegn do si wider wolden riten an den Rin
(Nibelungenlied, 1317,2-1317,3). «Bonu nouanu
npoxamu y Koponesu 8iONyCcmKy, momy ujo 60HuU
xominu noixamu 0o Petinyy.

Y npuknazi (1) ciocrepiraemo, mo miapsIHE
peUeHHs! MPUYMHU Y TMOCTHO3HILIHHOMY po3Ta-
IIyBaHHI 1100 TOJOBHOTO PEUEHHS MapKOBaHE
CHOIY4YHUKOM do. IlinMeT miapsaHOro peyeHHs
Si 3aiiMa€ MOCTIO3UIIIO IOJ0 CIOIyYHUKA do 1
PO3TAIIOBY€ETHCSI 3 HUM KOHTAKTHO, a IPUCYIOK
wolden riten 3HaXOMUTHCA Y MeiaNbHINA MO3MUIIIT
HIJPAIHOTO PEYSHHSI.

Hocnipkenuit bakTuUHMMA marepian
3aCBIUY€ TaKOXK MPUKIAIW, B SIKAX MIAPSAHI
MIPUYHHOBI PEYCHHS 13 MapKepoM do po3Talio-
BYIOTBCSI Y MPETO3HIIIT I[0/[0 TOMIOBHOTO PEYCHHS
1 B SIKUX CIIOCTepiraerbcs (hiHambHA TO3UIIIS
npucynka. [linTBepmxeHHs 1pOro (hakTy Hajae
npukian (2):

(2) Do si bereitet waren do was in vf den
Rin bereitet vlizekliche ein starchez schiffelin
(Nibelungenlied, 0375,1-0375,2). «Ockinvku
6oHu Oynu eomoei, Ha Petini 6y6 neeatino niozo-
MOBIeHUll CUTbHULL KOPAbeby.

Pesynprar anamizy mpukiaagy (2) mokasye,
0 HOro CTPyKTypa € LIJIKOM €KBiBaJIEHTHOIO
0  CTPYKTypH niz[psmHoro MPUYHUHOBOTO
pedeHHs Cy4acHOi HimerbKkoi Moeu. Ipucynox
MiAPSIHOTO PEeYCHHs waren 3aiiMae ¢)1Haany
MO3HILII0 Y MipsiiHOMY pedeHHi. [Tiamer si KoH-
TaKTY€ 31 CIIOIyYHUKOM do.

VY mpoaHasi3oBaHOMY HaMH TBOpPi BHSBICHO
14,55% BxUBaHHS MIAPSAHUX PEUCHb MPUUHHU
31 CTHOJYYHUKOM do 13 3araibHOi KIJIBKOCTI (55)
MPOAHATI30BAaHUX OJMHHIL.

VY cydacHiii HIMEIbKI MOBI CHOJYYHUK da
HE/IOCTAaTHRO BHPAXA€ XapaKTep BiXHOIICHb
Y CKIagHOMY peYCHHi, MOE€AHyIoYH Yy C00i
4acoBe i NPHYUHOBE 3HAYCHHs. Llf0 TeHICHIIIO
MU CIIOCTEpIrald y X0l Halloro JIOCIiIKEHHS
CTIOJIyYHUKIB nil, sit, so. OHIEIO 3 MPUYUH AOMi-
HYBAHHSI TIPEMO3UIiT Y IPUYUHOBHUX MIIPSITHAX
pEUEHHSX 31 CIOIYYHUKOM da y CydyacHId
HIMEIbKIM MOBI MO)XHa BBa)KaTH MPEMO3HUIIII0
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YaCOBHUX MIAPSAHUX PEYCHb 3 LHUM CIHOTYY-
HUKOM Yy JaBHbOBEPXHBOHIMEIBKHI MEpiof.
Sk BUSIBWIO HAIlle JOCITIDKEHHS, Y CEpeaHbO-
BEPXHBOHIMEIBKUI TEePioa Il CIIONyYHHKa do
Oysa TUIIOBAa OJJHAKOBOIO MIPOIO SIK MPETO3UIIIS
(44,5%), Tax 1 nocrno3uuis (55,5%).

[Ipote, y cepenHbOBEpXHBOHIMEIBKIH MOBI
CIIOJTYYHHK do/da cyryBaB TaKOXK /U1 BBEICHHS
MiApSIHUX pedeHb yacy [4, 90; 16, 158; 21, 69;
27, 229], mo yHaouHIo0Th pukiany (3) ta (4):

(3) Do si die rede vernamen leit was in innek-
liche daz (Nibelungenlied, 0140,4). «Konu onu
NOYYIU NPOMOBY, BOHA IX 36ICHO 3ACMYMULAY.

VY npuxinani (3) cnony4HUK do yBOAMUTH Mif-
psIHE peueHHs Yacy, SIKe pO3TalloBaHe y Tpe-
mo3uuii 70 rojoBHOrO peueHHd. [Ipu 1mpomy
CIIOCTEPITraeMo, IO MiAMET MiAPSIHOTO PEUCHHS
si 3aiiMae MOCTIIO3UIIIIO0 MIOAO CIONYYHUKA dO,
a IIPUCY/IOK Vvernamen 3HaXOTUThCA y iHabHIH
no3uuii mapsaHoro pedeHus. OTxke, MAMET i
NPUCYIOK HiPSIHOTO PEYCHHS PO3MIIICHI JHC-
TaHTHO. Taka CTPYKTypa HIiJPSITHOTO PEYCHHS
3 (IHATBHOIO TIO3UIIIEI0 TPUCYIKA TIKIE
70 CTPYKTYPH CyYacHOTO MiAPSTHOTO HIMEIlh-
KOTO PCUCHHS.

[IpoBeaeHuit HaMU MiIpaXyHOK BUSIBUB, IO
MIIPSAAHI pEUYCHHS Yacy 31 CIOJIYyYHUKOM do
y MPENo3UIIii 00 TOJIOBHOTO PEYEHHS 3yCTpi-
yaroThes y 64,3% Bumaakax, ToOTO MPETO3HIIis
momiHye Hana mocrmosuuieio. Ilpore, cepen
T APSTHAX peteHb vacy 31 CIIOMYYHHKOM doO
Y ROCIIUKYBaHIH MaM’sTIi TPANIIAIOTECS TAKOK
TakKi, O[O0 PO3TAIIOBYIOTHCS Y MOCTIIO3UIIIT 1010
TOJIOBHOTO pedeHHs, 1o ckiuanae 35,7%. [loct-
MO3ULIHHE PO3TALIYBAHHS MIAPSAHOTO PEUCHHS
4acy po3rIsTHEMO Y NTpUKIai (4):

(4) Mit zvhten si do gie do si den gast vil
edelen vit ovch ir bruder enpfie (Nibelungenlied,
0356,4). «Ax uwemno e6ona nogoounacs, Koiu
3ycmpiuana yysicunys i ceo2o bpamay.

[Mpuknan (4) neMOHCTpye, IO MiAPSIHE
pEUCHHS Yacy 31 CHOJIYYHHUKOM do PO3TalIOBY-
€THCS Y TIOCTIO3MIII 11O BiJTHOIIEHHIO JIO0 TOJIOB-
HOTO peueHHs. [IpuUCymoK MiAPSIHOTO pPEYCHHS
enpfie poO3TAIIOBYEThCS Yy (hIHATBHIA MO3MUIIIT,
110 BIiJNOBIA€ HOPMaM TOPSIKY CJIIB Cy4acHOT
HIMELbKOI MOBH.

[Ipore, miapsmHi pedeHHS dYacy 3 JIOCIHI-
JDKYBaHUM  CIIOJIyYHUKOM MAalOTh TaKOX poO3-
TAllyBaHHSA MpHCYAKa Y MeAlajbHIM MO3uIii.
Sk y npuknani (5):

(5) Do daz gehorte Chriemh' ez was ir grimme
leit (Nibelungenlied, 2154,3). «Konu ye nouyna
Kpumxineoa, éona cmpawieno 3acmymunacsy.

VY npukinani (5) niapsaHe peueHHs vacy, sKe
BBEJICHE CIIOJIyYHUKOM dO PO3TALIOBYETHCS

y HpeH03I/Iui'1' LIO/I0 FOJIOBHOTO PEYEHHS. Hpu-
CYZIOK HiZIpSITHOTO PEUCHHsI gehorte 3aiiMae Meqi-
aJbHY HOSI/II_IIIO a migmer Chriemh' — dinanby.
OTxe, MO3ULIT MpHUCYAKa Ta MiAMETa y TiIpsiI-
HOMY peueHHi npukiaay (5) PO3TaIIOBYOThCS
BinbHO. Lleil (akt BKasye Ha BibHE PO3TALIY-
BaHHS WIEHIB MIiJPSJHOTO PEUYEHHS y AOCIi-
JUKYBaHUHM TEepioll 1 MM MOXKEMO CTBEPIKYBaTH,
0 CHHTAKCHUC CepeﬂHLOBerHLOHiMeHBKOFO
nepiofy 3HAXOAMBCS Ha MPOMDKHIH cTaii cBOro
PO3BHTKY 1 IIOEIHYBAB y COO1 K PHCH CTanoro,
TakK 1 BUTLHOTO MOPSAIKY CiB, IO MiATBEPIKYIOTh
npukiaau (3-5).

3riiHO 3 HAIIMMU MigpaxyHKamu, y 32% Bu-
NajKiB MIAPSIHI pPEYeHHs Yacy, MapKOBaHi
CIIOJIYYHUKOM d0, JE€MOHCTPYIOTh MeiaabHy
MO3UIII0 TIpUcyaka. [luTtoma Bara mapsIHUX
peYeHb Yacy, mo ckianae 68%, npurmanae Ha Ti,
B SIKMX MPUCYAOK PO3TALIOBYETHCS Yy (piHANBHIM
no3uuii. OTke, MOXHA CTBEpPAXKYBaTH, IO
Y JAOCHIIDKYBaHHMH IEPiOJ aKTHBHO PO3BHBA-
€ThCs (PIKCOBAHMIA MOPSIIOK CIIIB 1 y MIAPSIHUX
PEYCHHSAX BKeE ;[0M1Hye TOPS/IOK CJIiB, IO MTPUTA-
MaHHHN CydYacHii HIMEUBKii MOBI, X04e BCE IIe
3aCBIUYIOTBCS 3aJMIITKAMH BUTBHOTO TIOPSIIKY
ciiB, skui OyB MpUTaMaHHUN pPaHHIM eTaram
PO3BUTKY HIMEIIbKOT MOBH.

Takum yuHOM, JUIS MIAPSATHUX PEUYEHb 4Yacy,
MapKOBaHHX CIIONTYYHHKOM d0/da, pUTaMaHHa
SIK TIPEMO3HILA, TaK 1 MOCTMO3HIA PO3Tally-
BAHHs [OJI0 TOJIOBHOTO PEYCHHS. [Ipote kinb-
KICHHH ~aHall3 MO3UII{HOTO ~PO3TAIIyBaHHs
JAaHUX HmpsmHHx peueHb 3acBiIdy€e JIOMiHY-
BaHHSI ITOCTIIO3MUIII.

B. AnmoHi posmisinae dd He sIK HpI/ICJ'IiBHI/IK
a SK YacTKy, IO BUKOPHCTOBYETHCSA Y IiAps-
HOMY O3Ha4aJIbHOMY peueHHi [ 3aMiHU 0c000-
BOro 3aiiMeHHuKa [1, c. 106], sk y pedenHi (6):

(6) Do reit mit Dietriche vil manic reche
starch da si se enpfahen wolden zvo zin an daz
velt (Nibelungenlied, 1759,2-1759,3). «/lo nux
Ha none 3 [lumpixom ixagé 00um 4ON0GIK, AKUL
Xomig ix npugimamuy.

VY npukinani (6) MU CIOCTEPIraéEMO BKUBAHHS
NPUCITIBHUKA dd y TIAPATHOMY O3HayalbHOMY
pEUCHHI, TpPH LBbOMY IMIJAPSAHE O3HAYAIbHE
pEUCHHsSI 3 TIPUCITIBHUKOM dd po3TalioBaHe
y cepenuHi ToJlOBHOrO pedeHHsa. DinampHa
MO3UIIiS TAPSTHOTO PEUSHHS 3alIOBHEHA MIPHUCY-
KoM enpfahen wolden. Tligmer si 3HaXOTUTHCS Y
MOCTIO3HUIIIT IO TPUCIIBHUKA dd 1 TIPY ITLOMY PO3-
TaIIOBY€EThCS TUCTAHTHO 3 TIPUCYAKOM enpfahen
wolden. 3rifHO 3 HAIUM  JTOCIiIKEHHIM
nam’satkn  «Ilicass mpo HiGenyHriB» Bumaaku
BXKMBAHHSI IPUCIIIBHUKA dd y TMIAPSATHOMY O3Ha-
YaJbHOMY PEUCHHI € MMOOJUHOKUMH 1 CKJIQaf0Th
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nuie 1,46%. e € miaTBepIKeHHSIM AYMKH PO
T€, 110 3 NMPUCIIBHUKOM dd KOHKYpYyBaJld 1HII
BIJIHOCHI 3aiiIMEHHUKH, TaKl1 5K, HAPUKIA, der,
1 MOJIMBO 3TOJIOM BUTICHHIIU TICPIITHIA.

Y mporeci HAmOro JOCTIDKCHHS HaMH
BUSIBIICHI BUMAJKH BXXHBAHHS MIAPSIIHUX O3HA-
YJaIbHUX pPeUeHb y MOCTITO3MIIIT I0I0 TOJIOBHOTO
pEUEHHS 3 MEIIaTbHOIO MO3UIIIEI0 TPUCYIKA, 1110
yHaouHtoe npukiaf (7):

(7) Mit lieben ovgen blichen wart vil gesehn
an div Rvdegeres tohter do was so wolgetan
(Nibelungenlied, 1708,1-1708,2). «J/I106 a3num
noensaoom ousunucs Ha O0ouwbKy Prodicepa, ska
oyna eapHowy.

[Tpucynok miApsaIHOTO pEYeHHS was po3Ta-
HIOBY€ThCS y MenianbHiid mo3uuii. [TpuciiBHUK
do TpueIHY€E MiapsAIHE 03HAYATBHE PEYCHHS 10
TOJIOBHOTO.

Burmaku BXUBaHHS IPUCIIBHUKA dO Y TOCT-
JOKYBaH1HM mam’ Tl ckinaaarTs 0,7% 13 3aranbHol
KUTBKOCTI (286) mpoaHanizoBaHUX OJUHUILb.

BuCHOBKH 3 TIpOBeI€HOr0 I0CJIiZKEeHHS.
Otxe, mompu JOCTaTHHO PO3BUHEHY CHCTEMY
CKJIQJIHOMIPSITHOTO PEYEHHSI Y CepeIHbOBEPX-
HBOHIMEIIPKUHN TIepiof], BiAOyBaBCS TOAIBITHI
PO3BUTOK CHCTEMHU MIAPAAHUX CIIOMYYHHKIB.
[IpoBenenmnii Hamu aHami3 CIyrye TMiATBEp-
JOKEHHSIM TOTO, 110 Y CEPEAHbOBEPXHbOHIMELIEKY
€ToXy OJIHMM i3 HaWMOUIMPEHIIINX CHOIyYHHKIB
MiAPSTHOCTI OyB CHIOMYYHUK do/da, sIKuii yBOIWB
HiAPSITHI pedeHHs Yacy, IPUYMHU Ta O3HAYallbHi
y 3a3Ha4€HOMY Mepi0/1i. MOXITMBICTB J0 3BY>KEHHS
(yHKIIIH [HOTO CHOTYYHUKA CIPUSIIAa PO3BUTKOBI
CTIONlyYHHKIB 3 JIETEPMIHOBAaHHUM KOHKPETHUM
3HaYeHHAM. Do/da XapaKkTepusyBallucs y cepel-
HbOBEPXHBOHIMEIIbKIH MOBI CEMaHTHYHOIO Bapi-
aruBHICcTIO. [loCTymnmoBO BiH BTpaTWB CBOi Mep-
BUHHI ceMaHTU4HI (DYHKIIIi 1 y CydacHii HiMeIbKiii
MOBI da 30epir nuie CBOIO TEPBUHHY (DYHKIIiFO
CHOJNyYHUKA MIAPSATHUX  pPEYeHb TMPUUYMHHU.

Bubip mozeneil mopsiaky ciiB MmigpsIHOTO
CepeTHhOBEPXHbOHIMEIILKOTO PEUCHHS, & TAaKOX
HOro KOMYHIKaTUBHO-CHUHTaKCU4YHa (YHKIIS Ta
GyHKLIT TAPATHUX CIOIYYHUKIB MOXKYTH OyTH
MOKJIa/IeHI B OCHOBY IMOJAJBIIOTO HAayKOBOTO
MOIIYKY Ha TJIi PO3BUTKY CKJIAJIHOI'O HIMEI[LKOTO
PEUYCHHSI.
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YAK 811.111'42:82-31
MPArMATUYHI ®YHKUIT ULUTAT Y OETEKTUBAX [1. BPAYHA

Minpocosa T.C., ctapwun BMKnagay kadpenpu aHrmnincbkoi MOBuU
3 MiAroTOBKM MOPCbLKMX (haxiBLiB 3a CKOPOYEHOK NMPOrpamoro

XepcoHcbka OepxasHa MopcbKa akademist

Y cTatTi po3rnagaeTbes npobnema umtati sk opmm iHTEpPTEKCTYarnbHOCTI. HaBoaATbLCSA AyMKV HAyKOBLB i3 npobnemu
BU3HAYEHHSI MOHATTS «MparMaTtiuyHa (PyHKUisS» Ta Knacudikauii nparMaTMyHux OyHKUIA y XyAoXHIX TekcTax. BusisneHo
nparmMaTtuyHi yHKLUiT uuTat y getektueax [. bpayHa.

KniovoBi cnoBa: uutata, enirpad, iHTEpTEKCTYanbHICTb, nparMaTnyHa (YHKUiS, CyreCTMBHa (DYHKLiS, eMOTMBHA
yHKLis.

B cratbe paccmatpuBaeTcs npobnema umutaThbl Kak OpMbl MHTEpPTEKCTyanbHOCTW. [PMBOAATCA MHEHUS YYeHbIX N0
npobneme onpeneneHns MOHATUSA «nparmMaTnyeckas PYHKLMS» W Knaccugukaumm nparMaTuyeckmx yHKUMA B Xygoxe-
CTBEHHbIX TEKCTax. BbisBneHbl nparmatundeckne pyHkummn umtart B aetektmsax [. bpayHa.

KnioueBble cnoBa: uutata, anurpad, UHTEPTEKCTYanbHOCTb, Nparmatnyeckas yHKUmMS, CyrrecTuBHas yHKUuS,
3MOTUBHAsA PYHKLMS.

Pindosova T.S. PRAGMATIC FUNCTIONS OF QUOTATION IN THE DETECTIVE STORIES OF D. BROWN

The article deals with the problem of quotation a form of intertextuality. The quotation is considered as an intertextuality
form expressed by verbal reproduction of an element of alien text with or without graphic markings.

The article presents the opinions of scientists about the definition of “pragmatic function” and the classification of prag-
matic functions in the fictional texts. The pragmatic function of quotation as a form of intertextuality in D. Brown’s detective
stories reflects the writer’s attitude to the content of the statement, to the situation, the events. Such approach to pragmatic
function gives opportunity to consider the quotation as a means of influencing the behavior and consciousness of the
reader in the process of reading a detective story.

We revealed such pragmatic functions of quotations in D. Brown’s detective stories: argumentative — to support the
author’s thoughts; predictive — helps the reader to anticipate further events of the detective story; emotional — to create
an emotional tension, to cause the reader a sense of participation in the events of the detective story; suggestive — to
inspire the reader certain thoughts and ideas, to encourage him to research the information and in such a way to extend

the reader’s knowledge.

Key words: quotation, epigraph, intertextuality, pragmatic function, suggestive function, emotive function.

IMocTanoBka npodiaemu. Yci XynoxkHI TBOPH
CTBOPIOIOTHCSI B ME&XKaX KYJIBTypH, y SIKIi Hapo-
TUBCS Ta BUpiC aBTOp. BoHM € m3epkanoM Horo
€IOXH, JOCITHEHHS SIKOI aBTOp MHMOBOJII BHUKO-
PHUCTOBY€E y CBOiil TBOPYOCTI. KyanypHa criaj-
IIHAHA 3aKap60By€TBC}I B 0aratbox p13HOMaHlTHI/II/I
(bopMax 30Kpema i y Tekcrax. Sk BimoMo, Biac-
TUBICTh TBOPY BKJIIOYATH IHIIT TBOPHU B JIHTBIi-
CTHIIl HA3UBAETHCS IHTEPTEKCTYATBHICTIO, OTHIM
i3 TposiBiB sikoi € murarta. DEeHOMEH NUTaTH
MOYaB aKTUBHO BUWBYATHCS JIMINE HAMPUKIHII
XX cT., TOMy MEXI IIbOrO MOHATTS J0CI YiTKO
He BU3HaueHi. [IuTaHHsA Po301KHOCTI MOTISIIIB
YUEHHUX 3aJHIIAETHCS 37000JCHHUM, OCKUIBKH
HEMA€ OCTAaTOYHOI XYMKH IION0 KiracHikalii i
Mozenl q)yHKuloHyBaHHﬂ el (bopMH iHTepTeK-
CTyaanocn B TEKCTaX Cy4acHOI aMepPHKaHCHKO1
JETCKTUBHOI MTPO3H.

JerexruBu JI. bpayHa XapakTepusyrOTbCs
ITUPOKAM BUKOPHCTAHHSM IUTAT. [IMCHBMEHHHUK
BBOJIMTH ITFO IHTEPTEKCTYaJbHY OIUHUINO, SKa
Ml 4Yac HaKJIaJeHHA Ha BUXIAHUN Marepian
BUKJIMKAE JIOMATKOBI acoIliallii, CTBOPIOIOYH HOBI

CMUCIJIOBI KOMIUIEKCH. ABTOp BKJIIOUAE LUTATH
B CHJIBHI MO3uLii (emirpad i 3arojioBok), a 0co-
OJ1MBO — Y KOPILYC TEKCTY.

IMocranoBka 3aBmanHs. Meta cTarTi
NOJISITa€ 'y BHSBJICHHI NMParMaTUYHUX OCOOIH-
BocTell uurar y aerekrusax /[. bpayna. Peani-
3allis TOCTaBJIIEHOI METH BUMAara€ BU3HAYCHHS
nparMaTiyHuX (QYHKIIA [ATAT y JETEKTHUBAX
. bpayna.

Marepianom JOOCHIIKEHHS € JETeKTUBH
J. bpayna «furonu 1 nemonmn», «Kon na Binuiy,
«BTtpauenuii cumBom», «IHdpepHO».

Bukiax ocHOBHOro Martepiamy aoci-
JUKeHHs1. Y Cy4acHil JIHIBICTUII aKTyanbHHM
€ THTaHHS BU3HAYCHHS ITUTaTH, OCKUIBKU B
HAyKOBIIIB HEMa€ OJHOCTANHOI yMKH UIOJ0
nedinimii mporo mowATTI. Y «JliTeparypos-
HAaBYOMY CJIOBHUKY-JIOBIIHHKY» 3a PEAaKII€l0
P. I'pom’sika, 1O. KoBanisa Ta B. Tepemka nurara
BU3HAYAETHCA SIK JOCIIBHUM YPHUBOK 3 I1HIIIOTO
TBOPY, BHUCIIB, II0 HABOAMTHCS MUCHMOBO abo0
YCHO M WIATBEpIKEHHS UM 3allepedcHHs
NEeBHOI JyMKH 3 JOTPUMAHHSAM yCiX ocoOuu-
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BOCTEH 4y>KOTO BHUCIIOBJICHHS Ta 3 IMOCHJIAHHAIM
Ha Jpkepero [8, c. 722].

C. MopaBcki BU3HA4Ya€ IUTATY SIK «IOCITIBHE
BiITBOPEHHS JIITEPaTypHOTO TEKCTY IEBHOI JI0B-
KUHU 4d HaOopy o0pasiB, 3BYKiIB, pyxiB a0o
KOMOIHAIlIN yCIX 4M JCSIKUX 13 IUX CIEMEHTIB»
[17, c. 691]. Ha nepexonannss H. ®areeBoi,
[UTaTa — 11 BIATBOPEHHS BOX YW OLIBIIE KOM-
MOHEHTIB TEKCTY-J0HOpAa 3 BIACHOI0 MpeauKa-
miero [11, c. 122].

Mu posmisgaeMo 1UTaTy SIK QOpMy IHTEp-
TEKCTYyaJIbHOCTI, BUPAXXEHY JIOCIIIBHUM BiJTBO-
PEHHSAM €JIeMEHTa Yy>KOrO TeKCTy 3 TpadiuHuM
MapKyBaHHSAM a00 0e3 HbOTO.

MoBO3HaBIIl TIOCIYTOBYIOTBCS T€PMIHAMHU
«mparMatTuyHa QYHKIIS» Ta «KOMYHIKaTHB-
HO-TIparMaTH4Ha (YHKIliS», IO CBIAYUTH MPO
IIEHTUYHICTh ocTaHHIX. 30kpema, M. Kouepran
BBXKA€ TMparMaTHuHy (yHKIIO pPi3HOBHIOM
koMmyHikaTuBHOI [7], a €. MakcuMeHko
BHUOKPEMIIIOE IIParMaTuiHy (GyHKIIIO K YACTHHY
koMmyHikaTuBHOI [9]. [IpuBepTae yBary Takox Te,
0 B HM3MI JOCTI/DKEHb TEPMiHM «KOMYHiKa-
TUBHUI 1 «IIparMaTUYHHUI» € CHHOHIMIYHHMH.
Tak, JI. KucenboBa BBaka€e CMHOHIMaMu Ipar-
MaTU4Hy, E€MOI[IHHO-BIUIMBOBY Ta €MOIIMHO-
PeryJATHBHY byHKIii [6].

Mu 3rogni 3 €. @ipcoBOO Ta BBAKAEMO, IO
nparMaTiyHa QyHKILis [UTATH SK GOPMH iHTEPTEK-
CTyanbHOCTI B ieTekTrBax Jl. bpayHa BinoGparae
CTaBJICHHsS NMHUCHMEHHHMKA JI0 3MICTy BHCIIOBIIIO-
BaHHS, 10 CUTYAIlii i 1mojii. 3a TaKoro CripuiHSTTS
MparMaTuyHoi (PYHKIIT IUTaTy BapTO PO3MIIAIATH
SK 3aci0 BIUTMBY Ha TIOBEIIHKY Ta CBIJIOMICTh
yuTa4ya B MPOIECl YUTaHHS NeTeKTuBYy [12, c. 193].

Tax, B. I'puniuna BUOKpeMITIO€ ¢iM KOMYyHIKa-
TUBHO-TIparMaTHIHUX (QYyHKI[iH iHOpaACTPYKTYpH
pedeHsb (3BepTaHHs, BCTAaBHI Ta BCTaBJIEHI OIH-
HHIL, CIIOBa aBTOPA 3a MPSIMOI MOBH) IyOiIHc-
TUYHUX TEKCTIB: aJipecallito, aBTOpPU3aLlilo, po3-
mupenHs iHndopmarii, cyo’ €KTHBHO-MOJIATIBHY,
OLIIHHY, CTPYKTYpHO-KOMIO3HIIWHY Ta JOBiJI-
KoBo-iH(popMmaniiiny ¢ynkuii [4]. B. Ilpumena
Jocianna mparmMatudHi QyHKINI Ha marepiani
pexnamuanx TekcTiB [10], a I. bunina — na mare-
piaji MOeTHYHHUX TEKCTiB [3].

[TimcymoByro4HM AOCBI 3aXiTHUX (PyHKITIOHA-
mictiB, B. JleM’SHKOB BUOKpEMJTIOE TTparMaTu4Hi
(byHKuu HAraJlyBaHHs, MHTAHHS, TBEPUKCHHS,
MIOBTOPY, BKAa3IBKH TOILO. OKle HHX, € IIe
nparMaTHyHi cynepyHKIii: 3roga, 0Ka3 i mij-
TBEpPIPKEHHS, YCTYIIKa, BUIIPABIICHHS, HE3ro/a i
OINPOTECTYBaHHsI, KPUTUKA Ta 3allepedeHHs [5].

Amnaniz nerexktusiB JI. bpayHa naB Moxiu-
BICTb BHOKPEMHUTH TaKli MHparMaTtuyHi (QyHKIIT
LUTaTH:

— apeymenmamueny — JUIA TAKPIIJICHHS
aBTOPCBHKOI JYMKHU;

— NPOZHOCMUYHY — JJOTIOMAra€ YuTaqy mepes-
0aunTH OB TIOJIiT XYA0KHBOTO TBOPY;

— eMOmueHy — ISl CTBOPEHHS €MOIIIHHOI
HaAIPYTH, 3 METOKO BUKJIMKATH B YUTAYa TOYYTTS
CITIBIPUYETHOCTI JI0 MO XyA0KHBOTO TBOPY;

— cyeecmueHy — HaBIATH 4YUTA4YeBl IIEBHI
OYMKU W i7ei, CHOHyKaTd HOro A0 MOUIyKY
iHpopMartii.

Y «BtpadeHOMYy CHMBOJi» BHUSBIECHO TaKy
nepearexkcToBy uurary: “To live in the world
without becoming aware of the meaning of the
world is like wandering about in a great library
without touching the books” [16, c. 7]. Lleti Tek-
CTOBUIl (parMeHT BUKOHYE HPOCHOCMUYHY
¢yHKyito, na0du YATAYeBl MOXKIIUBICTH TEpeI-
0auuTH TE, U0 B 1HTENIEKTyaJbHOMY JETEKTHBI
MOBa IiJi¢ MPO TMOWIYK ICTHHH, PO3IVISAATH-
MyTbCs  (ITOCO(CHKI IHUTAHHS CEHCY JKHUTTH,
icHyBaHHs nymi Ta bora.

Enirpajgom 1o «BtpaueHoro cumBoOiy» €
CJIOBa aHDIINMCHKOTO MHChMEHHHMKA Ta (ioco-
¢a-mictuka Menni II. Xomna, aBropa «Taem-
HOTO BUEHHS BCIX yaciB 1 HaponiB». Moro kHura
Ma€e JOKYMEHTAJIbHHH XapakTep Ta MICTHTh
YUCJICHH] UTIOCTparlli i OpuriHaaM TEKCTIB Mic-
TUYHUX TBOPIB: JIOKYMEHTU PO3EHKpEHUIIEepiB,
pelenTyd aiaxXiMikiB, KaOaJIICTHYHI IpaBHIIA.
T'epoit /1. bpayna Manax XOTiB 3HAWTHU BTpayCHY
HapOJHy MYJpICTb, MlCTepll J@BHUHH, 3apay
[[LOTO BIH TOYaB 3aiiMaTUCS TEMHOIO Mari€ro,
BUKpAB 1 3HYIIaBCS HAJl BTACHUM OaThKOM Ta OyB
TOTOBUI IPUHECTHU CEOE B KEPTBY.

Y TekctroBomy ¢parmenti 3 «lHpepHO»
MicTUTBCsl TouHa muTara 3 «Omiccei» [omepa,
AKa BUKOHYE eMOmusHy (OyHKyito, Tepeaaroyu
YUTAuYeB1 NMEpPEKUBAHHA 1 TBOpYi Myku Pobepra
Jlenrnona mijx yac HamUCaHHS HAyKOBOTO TBOPY
3 icTOpii MUCTENTB, HANIPUKIA: “Sing me, muse,
and through me tell the story” [13, c. 809].

Y «SHromax i JgeMoOHaxX» BHOKPEMIICHO
HETOuYHi, (¢parMeHTapHi muratu 3 biomii
(Epanrenie Big Matis 5:38-39, Buxin 21:24,
JleBit 24:20), sKI BUKOHYIOTb eMOMUBHY
@yukyiro, Iepearoyi YNTavueBl 3pOCTalOuy eMo-
IiIHY Hampyry repoini TBopy. Bittopis Berpa
XOTiJ1a TIOMCTUTHUCSI BOMBIII OaTbKka, TOMY HIIIO
HE MOIIO 3YNMUHUTU KaTONM4YKy B ii OakaHHi
KPOBHOT ITIOMCTH, 30KpeMa:

“Vittoria breathed deeply as she continued her
search, moving around the perimeter. She was
overwhelmed by the unexpected images of per-
sonal revenge that had dominated her thoughts
all day. Even as a sworn lover of all life <...>
she wanted this executioner dead. No amount
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of good karma could make her turn the other
cheek today. Alarmed and electrified, she sensed
something coursing through her Italian blood
that she had never felt before” [14, c. 117].

“The Hassassin froze a moment, his back
arched in anguish. He let go of the torch, and
Vittoria thrust it hard into his face. There was a
hiss of flesh as his left eye sizzled. He screamed
again, raising his hands to his face.

‘Eye for an eye”, Vittoria hissed. This time
she swung the torch like a bat, and when it con-
nected, the Hassassin stumbled back against the
railing” [14, c. 212; 2, c. 80, 134, 211].

TexcroBuil pparMeHT 13 «SIHroMiB 1 1EMOHIBY
MICTUTh TOYHY, (pparMeHTapHy nutary 3 biOmii
(Eanremie Bim MatBia (16:18)), sika BUKOHYE
eMomusHy @hyHKyiro, Iepeialoyu YUTaueBl nepe-
YKUBAHHS Tepos 3 IPUBOY TOTO, 10 B HHOTO OyII0
BUJIHHS, Hanpuknan: “The camerlegno turned
back to the crowd and bellowed again into the
night. “Upon this rock I will build my church!”
[14, c. 226]. Kamepapiii Benrpecka 3HaiImoB
MicIle, Jie CXOBaJM aHTUPEYOBHHY. BiH Biam-
TyBaB Iepe/] HATOBIIOM BUCTaBY, HIOM Micisl BCIX
CTpaXkKIaHb 1 ’kaxiB bor BkazaB HOMy Ha CXOBOK
13 HeOe3MeuHOI0 BHOYXiBKOIO.

VY «SlHronax 1 AeMoHax» BHOKPEMIICHO BHY-
TPIIIHBOTEKCTOBY, (parMeHTapHy LUTATY, sKa
BHKOHY€ Cy2eCmugHy (yHKYiio, IepealodH YnTa-
4eBi IpOHIYHE aBTOPCHKE CTABIICHHS 10 TeleHlB
nepeOyBaHHS Ha MOCAAl TOJOBH KATOJIUIILKOL
uepkBu: “The inside joke was that accepting
the papacy was a cardinals ‘fastest route to
heaven” [14, c. 77]. Komiunuii epeKT y TEKCTO-
BOMY (pparMeHTi BHHMKAa€ B pe3yJbTaTi MOpiB-
HSTHHS (TTATICTBO — HAMKOPOTIIUH MIJIAX 710 Heba):
MarcTBO, JI0 SKOTO TaK MparHy/iu Bcl KapAUHaJH,
a TAaKOX BIJIaJa, IKy BOHO HAJaBallo, 1y>Ke CKOpPO
MUHAJIH, MPOTE 3aBIASKH IIbOMY CBSIIIEHHOCIY-
YKUTEITl MOTJIM IIBUKO MOTPAIMUTH JI0 Paro.

B «IudepHo» BusBIeHO (parMeHTapHYy
uTary 3 «boXeCTBEHHOI KOMEi1», sIka BUKOHYE
eMomueHy (hyHKyiio, Iepelaloud YnTady moqyTTS
CTpaxy repoiB mij yac nepedyBaHHs B M13eMeILTI
OyniBm €pebaran-capai B Typeuuuni, 30Kpema:
“I found myself within a forest dark, Langdon
thought, for the straightforward pathway had
been lost” [13, c. 1468]. IIlucbMeHHUK MOPIBHIOE
BXia 70 miazemens B CtamOysii 3 BOpOTaMu 10
nekna 3 TBopy Jante Amir’epi:

«Ha niswnaxy ceoco zemnozo ceimy

A mpanus y noxmyputi ic cycmui,

bo cmesxcky empamus, mnoro onosumy»

[1,c.17].

YV «Komi na BiH4Y» BHOKPEMIJIEHO TOYHY

nutaty 3 biomii, sika BUKOHY€E apeymenmamusHy

gbymcuuo MEPEKOHYIOYHM YUTaua B IOMHUIIKOBOCTI
i repost TBOPY, 30Kpema: “Finding verse number
eleven, Silas read the text. It was only seven
words. Confused, he read it again, sensing some-
thing had gone terribly wrong. The verse simply
read: HITHERTO SHALT THOU COME,
BUT NO FURTHER” [15, c. 108; 2, c. 564].

[Tepconaxx TtBopy Caitnac BBaxaB, IO
3HaiimoB ['paanb, mpore HaAisl MOHaxa BUSBU-
Jacsi MapHOO, OCKIJIBKM OXOpOHIN Oynu Biaa-
HUMU CBOIl KJISITBI Ta HE BIOKPWIA TAEMHHUIIIO
MICII€3HAXO>KEHHS Yallli BOPOTY.

V «uronax 1 geMoHax» 3HAWIEHO I[LIICHI,
HenpuxoBaHi 1uTatn AnbOepra EiiHmreiiHa
ta manu [lis XII, sxi BUKOHYIOTH CyeecmueHy
@yuKyito, TIEpeNaroull aBTOPCHKE CTaBIICHHS
no reposi tBopy Jleonapmo Betpa sk yce-
OIYHO PO3BMHEHOI OCOOMCTOCTI, HAIPHUKIA:
“<...> a poster of Albert Einstein, his famous
quote reading, GOD DOES NOT PLAY DICE
WITH THE UNIVERSE” [14, c. 22]; “One of
the bookends was etched with a quote: TRUE
SCIENCE DISCOVERS GOD WAITING
BEHIND EVERY DOOR. — POPE PIUS XII”
[14, c. 22].

Jleonapno Betpa OyB He Juilie CBANIEHUKOM,
a ¥ HayKOBIIEM, SIKHW BBaXKaB (hi3uKy «boowcum
3aKoHOM ycbozo cywoeo» [14, c. 22]. CasileH-
HOCIIY>KUTEJIb OyB NIepeKOHaHUN y Tomy, 1110 bor
CTBOPHUB BCECBIT, a HayKa J0OIOMAara€e J0BECTH
11O 171€10.

Y «SHromax 1 JeMOHaxX» BHOKPEMIICHO
HETOUHY LUTICHY IMTaTy, sKa MICTUTh Xapak-
TepucTUKy ckynsntypu JxoBanni JI. bepHiHi.
IluTara BHUKOHYE apeymeHmamusHy @yHKYiro,
3BEpPTAIOYH YBary 4nTada Ha €pOTHYHICTH TBOPY
MHUCTEITBA Ta MEPEKOHYIOUM HOTO B aBTOPCHKIii
IyMI TIpo Te, 110 LSl HEMPUCTOMHA CKYIbITYypa
HE MAXOAUTH JUIsl PO3MIIICHHS B KaIUTHI: “An
English critic had once condemned The Ecstasy
of St. Teresa as “the most unfit ornament ever to
be placed in a Christian Church” [14, c. 161].

TekcroBuit ¢parment i3 «Komy nma Bixgi»
MICTUTh MIKTEKCTOBI, TOUHI1 1TuTatu JIeoHap 0 1a
Binui, siki BUKOHYIOTb npOCHOCMUYHY QYHKYIIO,
Jal0ud YUTaYeBl MOJKIIMBICTh EPEIOAYUTH 3MICT
MOJAJIBIIIO] PO3MOBH TE€POIB TBOPY, HAIIPHUKIIAI:
“Many have made a trade of delusions and
false miracles, deceiving the stupid multitude. —
LEONARDO DA VINCI” [15, c. 194]; “Blinding
ignorance does mislead us. O! Wretched mortals,
open your eyes! — LEONARDO DA VINCI”
[15, c. 195]. JIpto TiOiHT 3a JTOIOMOTOKO IIUTAT
HarsikaB Codi HeBbo Ha Te, mo I'paams — e
He MareplaJibHUH mpeaMmeT (Jaima), a JIoJuHa
(Mapis Marnanuna).
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Y «BtpaueHOMy CHMBOII» BHOKPEMJICHO
uutaty A. Elinmreiina, B. bneiika Tta ypuBku
3 biomii (€Banrenis Big Marsis Ta loanna), ski
BUKOHYIOTb apeymMeHmamueny @yHkyito, IOBO-
JSI9M YWTA4YeBi aBTOPCHKY AYMKY MpO Te, IO
BTpau€Ha HapoJHA MYAPICTh CIpaBdl ICHYE,
HaIPUKIA;

“<...> one of the greatest minds ever to live
proclaimed: “That which is impenetrable to
us really exists. Behind the secrets of nature
remains something subtle, intangible, and inex-
plicable. Veneration for this force beyond any-
thing that we can comprehend is my religion”.
<...> Albert Einstein” [16, c. 214].

“BOTH READ THE BIBLE DAY AND NIGHT,
BUT THOU READ BLACK WHERE I READ
WHITE”. <...> William Blake” [16, c. 331].

“Proverbs cautions that the sayings of the
wise are ‘‘riddles”, while Corinthians talks of
“hidden wisdom”. The Gospel of John fore-
warns.: “I will speak to you in parable and use
dark sayings” [16, c. 331].

“The Gospel of Mark tells us, “Unto you is
given to know the mystery but it will be told in
parable” [16, c. 331].

Y tekctoBomy ¢parmenti 3 «Komy ma
BiH4i» MICTATBCA TOYHI, MI>KTEKCTOB1 LIMTATH 3
bi6mii (ii AmocromiB (16:26)), ki BUKOHYIOTh
cyeecmueHy QyHKYito, CIOHYKAIOUH PEIUITiEHTa
3rajatu icropito OibmiiiHoro reposi Caiinaca,
MOPIBHATH HOro 3 TIepoeM 1HTENEKTYaJbHOIO
JETCKTUBY, THM CaMUM MiABUIIYIOYH €PYIUILIIIO
9yHTada, 30KpemMa:

“The young priest was smiling as he entered.
His nose was awkwardly bandaged, and he was
holding out an old Bible. “I found one in French
for you. The chapter is marked”.

Uncertain, the ghost took the Bible and looked
at the chapter the priest had marked.

Acts 16.

The verses told of a prisoner named Silas
who lay naked and beaten in his cell, singing
hymns to God. When the ghost reached Verse 26,
he gasped in shock.

“<...> And suddenly, there was a great
earthquake, so that the foundations of the prison
were shaken, and all the doors fell open”.

His eyes shot up at the priest.

The priest smiled warmly. “From now on, my
friend, if you have no other name, I shall call you
Silas” [15, c. 49; 2, c. 152].

TexcToBuil pparmenT i3 «SIHToMIB 1 IEMOHIBY»
MICTHTb MIXXTEKCTOBY, TouHy Itutary I. ['amines,
sIKa BUKOHYE apeyMeHmMAamueHy QyHKyiro, nepe-
KOHYIOUM YUTaya B aBTOPCHKIN 17e1 Ipo Te, 110
HayKa HE MPOTHUCTOITh PEJrii, HaBIAKW, BOHA

noBoauTh icHyBaHHs bora: “Galileo was an
Hlluminatus. And he was also a devout Catholic.
<...> He wrote once that when he looked
through his telescope at the spinning planets,
he could hear God’s voice in the music of the
spheres” [14, c. 17].

Y «Suromax 1 nemoHax», «BrTpaueHomy
CHMBOJII» BHOKPEMJICHO TOYHI, (parMeHTapHi
nuTaTu 3 [HTepHeTy, eHIMKIONEAii Ta ra3er, sAKi
BUKOHYIOTb CY2eCmugHy ¢DyHKYito, CIOHYKalO4uH
4yyUTaya MOBIPUTU B PEANIBHICTH 1 JOCTOBIPHICTb
MOJIi} IHTEIeKTYaTbHHUX JIETCKTUBIB, HAPUKJIIA/I:

“THE BRITISH BROADCASTING COR-
PORATION. June 14, 1998. Pope John Paul
1, who died in 1978, fell victim to a plot by the
P2 Masonic Lodge <...> The secret society P2
decided to murder John Paul I when it saw he
was determined to dismiss the American Arch-
bishop Paul Marcinkus as President of the Vat-
ican Bank. The Bank had been implicated in
shady financial deals with the Masonic Lodge
<..>7[14,c. 168].

“He ran a quick Web search, received dozens
of hits, chose one, and began reading. “THE
ORDER EIGHT FRANKLIN SQUARE One of
history’s best-known magic squares is the order-
eight square published in 1769 by American sci-
entist Benjamin Franklin, and which became
famous for its inclusion of never-before-seen
«bent diagonal summations” [16, c. 266].

“The first hit that appeared was an encyclo-
pedia entry. “"HEREDOM n. a significant word
in “high degree” Freemasonry, from French
Rose Croix rituals, where it refers to a mythical
mountain in Scotland, the legendary site of the
first such Chapter. From the Greek Hepeoou
originating from Hieros-domos, Greek for Holy
House” [16, c. 287].

Y «SHromax 1 JeMoOHaXx» BHOKPEMIIEHO
HETOYHY, LITICHY LUTaTy NMUChbMeHHHKa [1 ge
Mornaccana mono ¢ppecku «Crpamsuii cya ita-
Jifickkoro xymokHuka Mikenanmkeno. {urara
BUKOHY€E apaymenmamueny ¢yHKyito, TepeKo-
HYIOUM YHTa4a B aBTOPCHKIM TyMIli Tpo Te, IO
IOMY TBOpPY MHCTelTBa He Miciie B CiKCTHH-
cbKiii kaneni (BaTukaH), OCKUIbKY Ha HbOMY TIep-
COHaXX1 300pakeHi 6€3 O/IITy Ta B HEPUCTONHUX
no3ax: “He gazed past the altar up to Michelan-
gelo’s renowned fresco, “The Last Judgment”.
The painting did nothing to soothe his anxiety.
It was a horrifying, fifty-foot-tall depiction of
Jesus Christ separating mankind into the right-
eous and sinners, casting the sinners into hell.
There was flayed flesh, burning bodies, and
even one of Michelangelo's rivals sitting in hell
wearing ass s ears. Guy de Maupassant had once
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written that the painting looked like something
something painted for a carnival wrestling
booth by an ignorant coal heaver” [14, c. 78].

Y «fHromax 1 JeMOHax» BHOKPEMJIEHO
MDKTEKCTOBY, TOuHy uutary Ilpem’ep-miHi-
ctpa BemukoOputanii waciB Jlpyroi cBiToBOi
BiitHM B. Uepumiis, sika BHKOHYE CyeecmueH)y
@yHKyito, IEpelaloyu YUTA4YCBl IpOHIYHE aBTOP-
ChbKE CTaBIIEHHS IIO/0 BIUIMBY OparctBa «liro-
MiHaTI» Ha CyCHUIbCTBO, Hampuknaa: “In fact,
Churchill had once told reporters that if English
spies had infiltrated the Nazis to the degree the
Hlluminati had infiltrated English Parliament,
the war would have been over in one month”
[15,c¢.73]. Y upomy TekcTOBOMY (hparMeHTi 37aT-
HICTh WICHIB opjeHy «limromiHaTi» NpoOHUKATH
B yci chepH CyCIUIBHOTO JKUTTS MOPIBHIOETHCS
3 000B’s3KaMHM HIMWUTyHIB y 4Yacu BidHU. [0
Toro * BucHiB B. Uepuwins, HaBeneHUN mopsiy
13 TyMKamM# MHCbMEHHHKA, CTBOPIOE BPaXKCHHSI,
0 TONITUYHHUNA iS4 TONINSE TyMKY aBTopa
o0 opaeHy «lmmoMiHaTI».

BucHOBKH 3 NpOBEIEHOr0 IOCJiIAKEHHS.
TakuM 4YHHOM, BUBYCHHUH MOBHHI Marepian
JaB 3MOTY JIHTH BHUCHOBKY PO T€, IO IUTaTH
B nerektuBax Jl. bpayHa BUKOHYIOTH Taki mpar-
MaTu4Hi QYHKIIi, IK apryMEeHTaTHBHA, TPOTHOC-
TUYHA, EMOTHUBHA, CyreCTUBHA. BOHM BUKOpHUCTO-
BYIOTBCS JUISI TIIKPITUICHHS aBTOPCHKOI TYMKH,
CTBOpPEHHSI €MOIIIIHOI HAINpyTH, JONOMararoTh
BUKJIMKATH B YWTa4ya TMOYYTTS CIIBIPUYETHOCTI
N0 TOMIA XYHOXKHBOTO TBOpPY, IEpenOadyuTH
MOJAJIBIII TO/IiT IETEKTHBY, & TAKOXK CIIOHYKAIOTh
1oro 1o momyky iHGopmarii.

[TepciekTrBaMu I1i€1 TEMHU MOXKYTh CTaTH
TOAJIBIII JTOCIIKEHHST ()OPM 1HTEPTEKCTYyallb-
HocTi B netektuBax . bpayna.
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MYNTUMOOANBHE KOHCTPYHOBAHHA OGPA3HOCTI MPUPOOHUX CTUXIN
Y CYYACHOMY AHINTOMOBHOMY NOETUYHOMY AUCKYPCI

®diHik €.0., Buknagav
Kadpepu CydaCHUX EBPOMNENCHKUX MOB

Kuiscbkul HaujoHanbHUU mMopaoeeribHO-€KOHOMIYHUU yHigepcumem

Y cTaTTi po3KpMBarTLCS 0COBMUBOCTI MYNBTMOAANIbHOTO KOHCTPYIOBAHHS 06pa3HOCTi NPUPOAHMX CTUXIN Y Cy4acHOMY
aHrIoOMOBHOMY NOETUYHOMY Anckypci. Obpa3 NpUpoaHOT CTUXIT BU3HAYAETLCS K MyNbTUMOAANBHUIA KOHCTPYKT, WO iHKOP-
nopye nepeakoHLenTyansbHy, KoHLeNnTyanbHy, BepbanbHy Ta HeBepbarnbHy inoctaci. Tunonoris 06pasiB NPUPOAHUX CTUXIN
BKIOYA€E AUriTanbHWI, QuritTanisoBaHui Ta iHCTANAUINHWIA pi3HOBUAM.

KnioyoBi cnoBa: 00pa3sHiCTb NPUpPOAHUX CTHXii, MyNbTUMOAANbHE KOHCTPYIOBaHHS, AWriTarnibHa, QuriTanisoBaHa Ta
iHCTansAUiHa 0Opa3HiCTb NPUPOOHNX CTUXIN, HEBepOanbHi Koau.

B cratbe packpbiBaloTcsi OCOBEHHOCTM MYMLTUMOZASIBHOTO KOHCTPYMPOBAHWUS 0BPa3HOCTW MPUPOLHLIX CTUXMIA
B COBPEMEHHOM aHITI0S3bIMHOM NO3TUYECKOM Auckypce. O6pas NpUPOAHON CTUXMM ONPELENSETCS Kak MYNETUMOLAMNbHbIN
KOHCTPYKT, UHKOPMOPUPYIOLLMIA NPEAKOHLENTYanbHYI0, KOHLENTYanbHyto, BepbanbHyto 1 HeBepbarnbHyto unoctacu. Tuno-
norusi 06pa3soB NPUPOAHbIX CTUXMIA BKIIOYAET AUMUTANbHBIA, AUTUTANM3UPOBAHHbIA U MHCTANMSALUMOHHBIA BULbI.

KntouyeBkle cnoBa: 06pa3HOCTb MPUPOLHBIX CTUXWIA, MYNETUMOAANBEHOE KOHCTPYUPOBaHWe, AUruTansHas, auruTtanm-
3MpOBaHHas M UHCTaNNALMOHHAsA 06Pa3HOCTb NPUPOAHBIX CTUXUIA, HeBepbanbHbIE KOAbI.

Finik Ye.O. MULTIMODAL CONSTRUAL OF THE FORCES OF NATURE IMAGERY IN CONTEMPORARY
ENGLISH POETIC DISCOURSE

The article focuses on revealing specificity of multimodal construal of the forces of nature imagery in contemporary
English poetic discourse. The imagery under analysis is a result of literary reconceptualization of knowledge about the
elements of nature, namely fire, water, air, and earth, as well as about a number of natural phenomena and calamities
generated by them. The latter include, among others, earthquakes, tsunamis, volcanic eruptions, snowstorms, tornados,
avalanches, heavy rains, floods, fires, and typhoons. As a consequence, writers and poets resort to creating verbal and
non-verbal images of the forces of nature conveyed by a number of verbal and non-verbal means in contemporary English
(multimodal) discourse. In this vein, the images of the forces of nature fall into two types, i.e. images of tranquil states of
nature vs. images of natural calamities.

Multidisciplinary perspective of the research, combining theoretical and methodological concepts of multimodal cogni-
tive poetics and digital humanities, fosters a new understanding of the force of nature image in the context of its multimodal
construal in contemporary English digimodernist and other genres of a poetic discourse. It incorporates preconceptual,
conceptual, verbal, and non-verbal facets.

Typology of the forces of nature imagery proceeds from the criterion of the character of environment, in which it is con-
structed, including specificity of means used for its construal. It embraces digital, digitalized, and installation types. Digital
multimodal images of the forces of nature are created solely in digital environment by means of digital technologies. Digital-
ized images emerge as a result of intersemiotic transformations from the printed format to a digital one. Finally, installation
images of the forces of nature are the ones constructed in open air, namely on sea- and riversides, in the mountains and
different town and city sites.

Key words: forces of nature imagery, multimodal construal, digital, digitalized and installation imagery of the forces
of nature, non-verbal codes.

IlocTanoBka npoﬁneMn [Ipupomni cTuxii —
BOJIa, 3€MJIsl, BOTOHb 1 l'IOBlTpH — BBaXKaIOThCSA
TIePIIOOCHOBAMH XYJIO’KHBOI TBOpuocTi [2]. Ile
pyuriiiHa cuna Oynab-sikoi Moesii, 10 yBHUpa3-
HIOETHCS B JIE[Ib MIOMITHOMY BHUSIBI apXETHUITHUX
O3HAK CTHXiH y moeTuyHux obpasax. Tomy il He
JTUBHO, TI0 TI0€3it0 MeTahOPUIHO OCMUCIIOIOTH
SK CHUXIiI0 TIPOCTOPY, MO IJIEKaE OypXIUBUI
okeaH mouyTTiB [13].

CporonHi yBara HayKOBIIIB Yy CBITJI1 JIIHIBO-
MOETOJIOTIYHUX JOCII/DKEHb MPUKYTa, 30KpEMa,
JI0 TIPOIIECY IHTEPAKTUBHOTO, HEJIHIMHOTO KOH-
CTPYIOBaHHSI Ta PEKOHCTPYKLII MOETHUYHHUX
CMHUCIIB y MYJIBTUMOJATBHOMY  AHTITalb-

HOMY KOMyHlKaTI/IBHOMy CepeI[OBI/IH_Il [20], o
i 3yMOBIIOE aKTyaJ'IBHICTB HAIIOl  PO3BIAKH.
VY 3B’A3Ky 13 UM Teopii MYIbTUMOAATIBHOCTI
BKJIIOYAIOTh MYJIBTUMOJAJIbHY KOTHITUBHY IOe€-
tuky (C. I'i660HC, O. BopobiioBa, O. Mapina) Ta
Teopil muritaabHOI Tymanitapuctuku (A. EHc-
CJIH), a TaKOX 030por0ioTh Aociigauka XXI ct.
PEIIEBAaHTHUM METOOIOTYHUM 3HAPSAIISIM.

OO0pa3HicTh MPUPOTHUX CTUXIH, 10 Tepe-
6yBae y dokyci yBaru CTaTTi, HE CTaJla BUHSITKOM
1311HCHUIIA «MAaHAPIBKY» 3 IPYKOBAHOI CTOPIHKH
B 1t poBuii popmart, HaOyBIIKM TAKUM YHHOM HE
auie BepOanbHOi, a il Bi3yalnbHOI Ta ayniaabHOT
MaHidecTarii.

Bunyck 5. 2018
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IlocTanoBka 3aBaaHHs. Meroro cTarTi €
BUSIBJICHHS OCOOJIIMBOCTEH MYJIBTUMOAAIBHOTO
KOHCTPYIOBaHHA 00pa3iB TNPHPOAHUX CTHXIH
y Cy4acHOMY aHIJIOMOBHOMY TIO€THYHOMY JIHC-
Kypci. JlocsirHeHHs 3a3Ha4€H01 METH nependayae
BUPILLIEHHSI HU3KH 3aB/1aHb, @ CaMe TaKUX: BU3HA-
YEHHS 00CATY TOHSTTS «0OpPa3HICTh MPUPOTHUX
CTHUXii»; OKpecleHHs TEeOpEeTUKO-METO00-
TI9HUX TOJIOKCHB KOHCTPYIOBAHHS 0OpasHOCTI
MPUPOAHUX CTUXIH Y MyJIbTHMOJIQIEHOMY KJTIOU1;
p03p06neHH;1 THIIONOTIi 00pa3iB  HPUPOJHUX
CTHXiHl 32 KOHIENTYaJIbHO-CEMaHTHYHUM 1 (op-
MaJIbHUM KPUTEPISIMU; BCTAHOBIICHHS 3aC00iB Ta
CHOCc00iB MYJIBTUMOJAILHOTO KOHCTPYIOBAHHS
0o0pa3HOCTI NPUPOJHHUX CTUXIH y CydacHOMY
aHIJIOMOBHOMY IIO€TUYHOMY JTUCKYPCI.

AHaJIi3 OCTAHHIX J0CTiKeHD | MyOJaiKamii.
OO0pa3u npUpOAHUX CTHUXiM HEOIHOPA30BO CTa-
BaJIM 00’ €KTOM HAayKOBOTO MOIITYKY B JIIHTBICTHIII.
AHaJITUYHUN O] TEOPETUYHMX JUKEpel, fKi
TI€IO UM 1HIIOK MIpOI TOPKAIOThCS MpobiemMa-
THUKU 00pa3HOCTI MPUPONHUX CTHUXIiH, CBIAYUTH
npo moOyTyBaHHsS AEKUIBKOX PpakKypciB IOCIHi-
ToKeHHs. € HayKOB1 MONIYKH, 1110 CTIPSMOBaHI Ha
BHSIBJICHHST OKpeMUX 3ac001B pearizalii o0pasis,
MidosoreM ab0 KOHIICTITIB NPUPOTHHX CTHUXIH.
JlOMiHYIOTh Tpalli, BUKOHAHI B PIYMILI Pi3HHX
HAMPSMIB  JTIHTBOKOHIENTONOT, SIKi BHCBIT-
JIOIOTh cneuncpu(y KOHIICTITIB Ti€l 9 IHIIO
NPUPOIHOI CTHXIi B PI3HUX BHAAX XyIOKHBOTO
Ta/ab0 MOETUIHOTO AUCKYPCY pi3HuX MOB. Cepen
takux — koHrent BOJIA sk omuH i3 0a30BUX
(parMeHTiB KapTUHU CBITY YKpaTHIIiB, K JIIHTBO-
KyJIBTYpPHHIA KOHIIETIT, CKJIaJJHE MEHTAJIbHE YTBO-
pEeHHs, CKJIATHUKAMH SIKOTO B aHIIIACHKIA MOB-
HIM CBIZJJOMOCTI € HM3Ka 00pa3HUX, MOHATIHHUX
1 IIHHICHUX XapaKTepucTtuk [7, c. 257-265];
K MeTaQOpHYHMII KOHIENT, BepOasi3oBaHmii
y MOETUYHHX 1 MPO30BUX TekcTax [9, c. 16-49;
7, c. 257-265]. Konuennt BOI'OHb mnocrae sik
CKJIaJJHUK €THIYHOT KapTHHU CBITY [5; 14].

Jlo TOro X MPHUPOJHI CTUXii MOTPAIUIAIOTH
y (OKyC JIHTBICTUYHHX JIOCIHIDKEHb Y CyKYII-
HOCTI, 30KpeMa: MOETHUKO-KOTHITUBHHHA ITOTEH-
1iaja Metadop NPUPOIHUX CTUXIM B aHIMTIMCHKIH,
YKpaiHCBhKIiH 1 pociiichKii MoBax [ 10; 15]; o6paszu
CTUXIM y KapTHHI CBITY aHIIIHACHKOI MOBHU [4];
nepcoHidikarliss CTUXiii y OpuTaHChKOMY (eH-
Te3i kiHmg XX cT. [6] Ta ix obpa3Ha peanizaiis
B XyJIO)KHBOMY TUCKypci XX cT. [16].

OO0pasu MpuUPOAHUX CTUXIN MOCTAIOTH CKIIA-
HUKaMH CMHCIIOBOTO MPOCTOPY TEKCTY B JOCIi-
JUKEHHSAX XYZIOKHBOTO (IIOETMYHOIO) AMCKYPCY,
MPUCBSIYEHUX TEMATULI TPUPOIU i emortiii [4; 11].

He3Bakaroun Ha 4YMCICHHI JOCIIIDKCHHS,
MPUCBAYEHI  O0Opa3aM  MPUPOJHUX  CTHUXIH

Y PpISHHX BHAAX [IHCKypCy, 1033 YBAroro
HAyKOBIIiB 3aJIUIIAETHCS 06pa3H1CTL PUPOAHUX
KaTacTpod 1 ii Xy[0KHE BTLICHHS i IepeocMuc-
nenHs. Kpim toro, He icHye HayKOBHX PO3BiIOK
10710 06pa3HOCT1 MPUPOJHAX CTHXIH y MYJIBTH-
MOJAJIbHIH TUTOIIMHI Ta B HOBUX THIIAX TTOETHY-
HOTO JAUCKYPCY, 30KpeMa B IUTIMOJIEPHICTCHKOMY
(y repminax O. MapiHoi).

Bukgang ocHoBHOro marepiaay a0cJi-
JoKeHHsl. Y KOHTEKCTI CTarTi oOpa3HICTh Npu-
POIHUX CTUXIH MOCTA€E MPOAYKTOM XYIOXKHBOTO
HNEPEOCMUCIICHHSI 3HaHb MPO MEPUIOEIEMEHTH
Oyt (BoroHw/fire, Boma/water, TOBiTps/air,
semysi/earth) Ta Mpo reHepoBaHY HUMH HH3KY
MPUPOJIHAX SIBHII i KATaCTPOQ, YHACIIZOK YOro
B IIPOIIEC] JIlHFBOeraTI/IBHOI JISUTBHOCTI MUTIIIB
BUHHMKAIOTh BepOasibHI ¥ HeBepOanbHI 00pazm
MIPUPOAHUX CTUX1H, YTUICHI HU3KOIO BepOaTbHUX
1 HeBepOaIbHUX 3aC00IB y Cy4aCHOMY aHITIOMOB-
HOMY (MyIBTHMOIATBHOMY) INCKYPCI 3 KOHCTPY-
HOBaHUM HUMHU LUIEH(POM CUMBOJILHUX CMHCIIIB.

OO0pa3HIiCTh NPUPOJHHUX CTHUXIM TIyMauuMo
SIK CMHUCJIOBUNA KOMIUIEKC PO3MAITTS MOETUYHUX
00pa3iB, OCHOBHUMH (HOKyCaMH SKOTO € 00pa3u
nepuIoeeMeHTiB OyTTs: BoroHs/fire, Boma/water,
MoBITpsi/air, 3emitsi/earth. Y cBoro udepry 3a3Ha-
4yeHl (POKYCH K CBOEPIIHI CMHCIIOBI BY3JIH aKy-
MYJTIOIOTh HU3KY 00pa3iB KOXKHOI 3 MPUPOTHUX
CTHUXiH 13 BUXO/IOM Y IUIOIIMHY MPUPOTHUX KaTa-
cTpod, MpH ILOMY BKIIOYAIOTH 3eMiempyci,
YYHAMI, BUBEPICEHHA GYIKAHIB, 3CY6U, CUIbHI
CHi2Onaou, nposanu, J1AGUHU, NOGEHI, 31UBU,
MAHeHHs Ib000BUKI8, MAU@YHU, MOPHAOO,
noocedxici, bypesii, IpoTe He OOMEXYIOTHCS HUMH.
VY 1poMy acrmekTi MoauIsieMo OOpa3HICTh HpH-
POIHMX CTUX1M Ha 00pa3u TPAHKBIIBHUX CTAHIB
MIPUPOAM Ta 0Opa3u MPUPOITHUX KaTaCTPOd.

VY crarTi 00paHO MDKIUCITUTIIIIHAPHUHN paKypc
JOCIIKeHHS. 30KpeMa, akIeHT poOUTbCS Ha
TEOPETHKO- -METONOJIOTIYHUX  3acalax  KOTHi-
THBHOI noetnku [1; 2; 3; 4; 8] Ta Ha NpoORyKTY
il 00’ etHaHHA 3 MyJIETHMO/ATbHUMH CTYZISIMH —
MynLTHMo,uanLHm KOTHITHBHIN [OCTHILL, 8 TAKOXK
Ha JWTiTanbHId ryma”iTapuctuui [21], mo
crpusic HOBOMY OadeHHIO 00pasy HpUpOmHOL
CTUXIi Y CBITII HOTO My16MUMO0AIbHO20 KOH-
CMpYI06aHHA B aHIJIOMOBHOMY JIUTIMOZEPHICT-
CBKOMY Ta IHIIMX >KaHpax aHIJIOMOBHOTO IOe-
TUYHOTO AUCKYPCY CHOTOACHHS.

VY CBITII 3a3HAYEHOTO MIKAUCHHUIUTIHAPHOTO
«Cl'[inO6iTHI/II_[TBa» yBara HayKOBLIB INPHKyTa
J10 Tpotiecy i pesysIbTaTy IHTepPaKTHBHOTO, HElli-
HIHOTO KOHCTPYOBAHHS XyJOXKHIX 1 TOCTHYHIX
00pasiB, a TAKOX JI0 PEKOHCTPYKLIi MOCTHIHHX
CMHCIIB Y MYJIBTUMOJAIFHOMY JHTITAIIEHOMY
KOMYyHIKaTUBHOMY cepenoBuil [20]. 3aranom
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MYJIBTUMOJIATBHICTh PO3TIIAJAETHCS K OTHA
3 HAMTTOTYKHIIINX «YCIOAUCYIIUX)» CEMIOTHIHUX
Teopiii, o yBiinuIa, 30kpema, i 10 chepu JiHrBi-
CTUYHUX Jociimkenb XXI cr.

MynsTuMofanbHe KOHCTPYIOBAaHHS 00pasy
npupoAaHoi ctuxii BijOyBaeThbcsi B KOMOIHAIT
HWOro MEepeAKOHIENTYyaIbHOI, KOHIENTYaJIbHOI,
BepOanbHOI Ta HeBepOaIbHOI IIIOLIHH. Y dopMy-

BaHHI TOTO UM IHIIOTO 00pa3y MPUPOIHOI CTUXIT
3alisiHI BepOaNbHUIA, Bi3yaJdbHHM, aymialbHUH,
TAKTWIBHUAHI Ta/a00 KIHECUYHUN KOIH.

VY cydacHOMy AaHIIIOMOBHOMY ITOETHYHOMY
JTUCKYPC1 BUIIITIIEMO JCKIJIbKA PI3SHOBUIIB MYJIb-
TUMOJAIBHUX 00pa3iB MPUPOAHUX CTuXiil. Kpu-
TepieEM PO3MEXYBaHHS LUX TUIIB 00pa3iB Hpu-
POAHUX CTHXiM cTae cepefoBuIle Ta cnocid ix

Puc. 1. CkpuHIIOT MoeTHYHOTO TekeTy «Slipping Glimpse»

Puc. 2. loeTuyna incraasuis P. Moutromepi

Bunyck 5. 2018
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KOHCTpYIoBaHHsL. [lepuinii THII — Quimanizoeani
obpa3su (y TepM1Hax 0. Map1H01) TOOTO TaKi, sIKi
33 JIOTIOMOT0I0 IHTepCEeMIOTHYHUX TpaHchop-
Marliif i3 IpyKoBaHOTO (popMaTy mepeTBOpeHo Ha
uuposuii (Hanpukiaj, Bigomuit Bipu P. ®pocra
«Fire and Ice», 3a MoTHBaMu SIKOrO 3HATO O€314
B1JICOPOJTUKIB).

IaImin piSHOBI/I,I[ BKJIIOUAC BIIACHE OU2IManbHi
MyNBETUMOJIIbHI  00pasH TPUPOJHHMX CTHXIH,
CTBOPCHI BHKIIIOYHO B IHIITAIBHOMY cepeno-
BUIIII 32 JOTMOMOTOK IU(POBUX TEXHOJOTIH.
Tak, y MyJIbTHaBTOPCHKOMY aydiOBi3yaJbHOMY
noetnyHoMy mpoekti S. Stricklend (moereca),
C. Jaramillo (Bimeoomepartop) ta P. Ryan (mpo-
rpamict) «Slipping Glimpse» (2007 p.) axBa-
TUYHI BepOaJIbHI MOETUYH1 00pa3u 3MIHIOIOTHCS
KIHETUYHUMH BI3yaJbHUMH 0OpazamMu pi3HUX
YacTUH ATJIaHTUYHOTO OKeaHy (auB. puc. ).

Uepes moOynoBy CMHUCIOBUX aCOIIaTUBHUX
3B’A3KIB MK CTHXI€I0 BOIU, BepOAIbHOIO i
JUTITalbHOK TEKCTYalbHICTIO Ta MPOLECOM
YUTAHHS B TOCTUYHOMY MYJIBTUMOIATHLHOMY
TEKCTI KOHCTPYIOEThCS LUKIIYHUN TPOIEC 34Uu-
TyBaHHS iH(pOpMAIii: «BOJA 3UUTYE TEKCT, TEKCT
3YUTYy€ TEXHOJIOTI0, @ TEXHOJIOT1SI 3UUTYE BOIY».
Anpecar Takoro HOETUYHOIO IOBIJIOMIIEHHS €
AKTUBHO 3aJTy4Y€HUM JI0 IPOIECy HOro TBOPEHHS.

30BCIM 1HIIMKA XapakTep MaroTh MYJIETHMO-
JalIbHI OSTHYHI 00pasH MPUPOIHUX CTUXIM, 110
HaOyJIH MaTepiabHOIO BTLICHHS Ha BIAKPHTOMY
npoctopi. Taki 00pa3u YMOBHO MO3HAYAEMO SIK
incmanayinni. bputancekuii murtens PoGept
MoHTromepi CTBOPIOE BOTHSIHI, aKBAaTUYHI, CBIT-
JIOB1 Ta JIepeB’siHI MOETUYHI TEKCTH-1HCTAISIIIT
Ha TepeHax mnpupoau. Lle came TOM BUIAIOK,
KOJIU BiZOyBA€THCS CIIBICHYBaHHS TMPUPOTHUX
CTUXIM y peanbHOMY CBITI 3 OoOpa3aMu TpH-
POITHUX CTHXIH y BUTQJIAaHOMY XYJI0’)KHbOMY CBITi
iHCTAMSIII. Y MeXaX OCTaHHIX TBOPSTHCS CBOE-
piaHi MeTanenTuyHi (He)MOXKIUBI CBITH. Y KOH-
CTpPYIOBaHHI Takoi 00pa3HOCTI 3a/1iIHE PO3MAITTA
CEeMIOTHUHUX pecypciB 1 cucteM. Hampukman,
y HaBEICHOMY Ha PUCYHKY 2 TOETHYHOMY TEKCTI,
10 HE Ma€ Ha3BH, (HOpMyBaHHS 00pa3HOCTI NPH-
POIHUX CTUXIN B1JIOYBa€ThCSl Ha MEPETHHI Bep-
0abHOTO, Bi3yallbHOTO, KIHECUYHOTO Ta TaK-
THJIBHOTO KOZIB.

VY HaBeneHOMY MYJIBTUMOJATBHOMY MOETHY-
HOMY TEKCTi, III0 HE Ma€ Ha3BH, HAPOIKYIOThCS
Ta OIHOYACHO CHIBICHYIOTh CMHCIIH, K1 CYKYITHO
bopMyI0Th 1110 npactenus 00 c80600u. Kom-
MOHEHTaMH O00pa3HOCTI MPUPOAHUX CTUXIH €
o0Opa3u BOTHIO Ta Boau. JlekcW4yHA OIMHMIIS
burned curnaiizye nmpo KOHCTPYIOBaHHSI o0pa3y
fire/ochio. 3 yCiX MPUPOTHUX CTUX1H 8020Hb/fire,
HaWO1IbINe HAIJICHUN BIACTUBICTIO NMPUHMATH

MPOTHIICXKHI 3HAUEHHS — 10o0pa Ta 31ma. Borons —
ne csiiBo Paro ta teminb Ilekia, nacka i katy-
BaHHs. lle KyXOHHE BOTHHIIE Ta AlOKATINCHUC.
Bin mocraBmise paaicTh AUTHHI, CTPYHKO CHIUTH
O1JIs TIeyi, IPOTE BiH ke Kapae 3a HeTOCIyX TOTO,
XTO 3aTi€ 3 HUM 3aHAJTO 3yXBaiy rpy. Bin mae
OmakeHCTBO Ta BuMarae mraHoOiauBocti. lle
00KXECTBO OXOPOHSE, € CTPAXITIWBHUM, HIEAPUM
1 motuM. BoOrons € cymepewinBuM, a TOMYy —
OJTHUM 3 YHIBEpPCAJIbHUX Havall MOSICHEHHS CBITY.

VY KOHTEKCTI MOETHMYHOIO TEKCTy aHaji30-
BaHM 00pa3 ocHio/fire HaOyBae CymnepewInBUX
KOHOTaTHUBHUX 03HAK, 1[0 TEHEPYIOTHCS, 30KpeMa,
HOMIHATUBHOIO OJWHUICIO burned. 3 OmHOTO
OOKY, 1Ie PHCH, SIKi aCOIIOIOTHCS 31 3HULeHHIM,
PYUHayiew Ta cMepmio, a 3 THIIOTO — 1€ C8Im.io,
ouuwenHs, Mo € OB TPUHHATHUM, HIK 103-
baenenns eoni (rather burned than captured).
TBOpeHHs 00Pa3HOCTI B02HIO T ACHITIOETHCS HOTO
HeBepOaTbHUM CKJIATHUKOM, TOOTO (Di3UUHUM
TOPIHHAM JITEp, 10 CUMBOJII3y€ MParHeHHs 110
CBOOOM.

VY cBOIO uepry JeKCUu4YHa OIUHHLS dew/poca
M0CTAa€ CHMBOJIOM MPUPOAHOI CTUXil 600u, 110
B HEBepOaAJIbHIN IJIOIIKHI MIOEAHYETHCS 3 pO3Mi-
HICHHSM 1HCTAJIALII Ha MOPCHKOMY Y30eperoKi.
CuMBoiKa pocu € JOCUTh CYyNEpedUBOIO.
AJKe HOMIHATHBHA OJIMHULIA dew TIOETHYE TIPO-
TUJIEKHI CUTHI(IKATHBHI CEMAaHTHYHI O3HAKH,
30KpeMa: cgimio, uyucmoma, Oyx, 6ezcmepms
Ta He008208IUHICMb, NPUMAPHICMb, HEempusa-
qicms, inozis. CnoBecHuid obpa3s the flight of the
bird/nonim nmaxa yBiHYye ¥ MIAKPIIIIIOE
OCHOBHY 1JIel0 TIOETUYHOTO TEKCTYy 4Yepe3 KOH-
CTPYIOBaHHSI CHMBOJIBHOTO 00pa3y air/nogimps,
10 IMITTIKY€ PUCH BOJIi, CBOOOIH, O€3MepenIkoI-
HOTO PyXy BIEpE].

BucHoBKM 3 NpoOBeIEHOr0 IOCJIiIKEHHS.
3 MpOBEIECHOT0 HAyKOBOTO MOLIYKY MOCTAE, 110
TpaHcdopmMarlis 3arajJoM XapakTepy KOMYyHika-
TUBHOI JiSUTBHOCTI JIOAWHU BIUIMBAa€ HA BHJI03-
MIHA B XYIOXKHIH (TIOCTHYHIN) KOMYyHIKamii
30KkpeMa. Tak camMo 3MIHIOIOTHCSI CEepeIOBHILE,
crocoOu i 3aco0M KOHCTPYIOBaHHS OOPa3HOCTI
NPUPOIHUX CTUXIN y Cy9acHOMY aHTJIOMOBHOMY
MOETUYHOMY JucKypci. OOpa3 Tiei 4u 1HIIOL
MPUPOAHOI CTUXIi MOCTA€ y CBITII MYJIBTHMO-
JMAIbHOTO KOHCTPYIOBaHHS. [Hakie Kaxyuw,
BIH MICTHTh y COOl NEPEIKOHIENTYalbHY, KOH-
HenTyalabHy, BepOanbHy i HeBepOadbHYy iMo-
cTaci. Y cy4yacCHOMY aHITIOMOBHOMY MO€THYHOMY
JTUCKYpCl BHOKPEMIIIOEMO HH3KY Pi3HOBHIIB
00pa3HOCTI TPUPOAHHMX CTHUXIH 3a KpHTepieM
CepesloBHIa Ta Crocoly (cn0c06113) il KoH-
CTPYIOBAHHSI, @ CaMe JIMTITaJIbHI, TUTiTaTi30BaHI
Ta IHCTAJAIIIHI 00pa3y MPUPOIHUX CTUXIH.
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OCOBJIUBOCTI NEPEKNALY TEPMIHIB OPUONYHOI COEPU
3 AHMIACbKOI MOBM

BinokoHb K.C., Buknaga4
Kadpeapw coujianbHO-ryMaHiTapHUX aAucumnnnid
Kpueopisbkul ¢chakyribmem
LHinporiempoecbKo20 OepxxagHO20 yHigepcumemy 8HympilHix cripas

Y cTatTi NpoaHaniaoBaHO OCOONMBOCTI Nepeknafy TEPMIHIB OPUANYHOI Cepu 3 aHMiNCbKOi MOBK Ta PO3IMSHYTO
3ararnbHi NOHATTH, TaKi AK «TEPMiH», «TEPMIHOMOris» Ta «lpuandHa TepmiHonoriay. JocnigxeHo pisHi OyMKU BYEHUX
CTOCOBHO knacudikauii TepmiHi. Hanbinblia yBara npuainseTbca yMoBaM i npuioMam eqeKTUBHOTO Ta afeKBaTHOro
nepeknagy aHrnincuKol oPMANYHOI TEPMIHONOTIT HA YKPaTHCbKY MOBY.

KntoyoBi cnoBa: TepMiH, TEPMIHOMOTis, OpUAMYHA TEPMIHONOTiA, TEPMIHOCUCTEMA, NEpeKnag,

B ctatbe npoaHanm3npoBaHbl 0CcobeHHOCTYH nepesoaa TepMMUHOB IOpVI,EI,I/NeCKOIZ C(bepbl C aHITIMACKOTO A3blKa, U pac-

CMOTpPEHbI O6LLME NOHATUSA, TAKME KaK «TEPMUHY, KTEPMUHOIIOTUSA» U «OpUanNYeckas TepmuHonorus». MiccnegosaHbl pas-
NYHBIE MHEHMS YYEHBIX O Knaccudukaumm TepMUHOB. HanbonbLuee BHUMaHWe yaenseTcs yCrnoBusM 1 npuemam agdex-
TUBHOIO W aeKBaTHOrO nepesoaa aHrMMUCKON IPUONYECKON TEPMUHOMOTMMN Ha YKPAUHCKMI S3bIK.

KnioueBble cnosa: TEPMUH, TEpMUHOSIOTUA, topugnyecKkaa TepmMmHonorna, TepMnMHoOCnucTema, nepeso.

Bilokon K.S. THE PECULIARITIES OF JURISTIC TERMS TRANSLATION FROM ENGLISH LANGUAGE

A comparative study of the system of legal terms and concepts in the English and Ukrainian languages is rather com-
plicated process, as not only the terms compared but also the different legal systems. In addition, the legal terminology
system is dynamically developing and is in close contact with the life and development of society. So the translation of
legal terminology is among the most difficult issues in the fields of linguistics and translation studies. The article analyzes
peculiarities of the translation of the legal terms from English language into Ukrainian language and examines general con-
cepts as «the termy, «terminology» and «legal terminology». Various scientists’ opinions as to the classification of terms
are studied. The greatest attention is focused on the conditions and methods of effective and adequate reproduction of
English legal terminology in Ukrainian language. According to different scientists’ point of view we can conclude that legal
term — is the word that used in the law and is a generalized legal concept, is characterized by accuracy and has a certain
content. The peculiarities of the translation of legal terms into English consist in their polysemy and, in many cases, the lack
of equivalent in the language of translation, therefore, we propose the following techniques for the efficient and adequate

translation of legal terminology: transcription, transliteration, calque or loan translation, explication, analog translation.
Key words: the term, terminology, legal terminology, system of terms, translation.

IlocTanoBka nmpodaemMu. Y 3B’s3Ky 3 iHTe-
rpamiero 10 €BpONEHCHKOrO TOBApUCTBA Ta
IIBUJAKAM PO3BUTKOM TOJITUYHUX BiTHOCHH
Vkpaiau 3 IHIIUMH TOJMITHYHUMH Jep>KaBaMH,
10 BUSIBISIETHCS B PO3IIMPEHHI MIKHAPOIHUX
KOHTAKTIB, TOPYUIY€ETHCS HU3KA MHUTAHb, MOB’S-
3aHUX 13 TMEpeKIaJoM HOPUIMYHUX HOpMa-
TUBHUX aKTiB, aJ)kKe MOBa npaBa BKIOYAE MPO-
(heciiiHy JEKCHKY, KiTbKICHUI CKIajJ sIKOi BECh
4ac TMOMITHO 3pocTae. OKpiM LBOTO, OPUINIHA
TEPMIHOCHCTEMA 3a3HA€ TMHAMIYHOTO PO3BUTKY,
3HAXONMTBCS B TICHOMY KOHTAaKTI 3 JKHTTAM
CYCHUIBCTBA, pearye Ha 3MiHH MOBHOI CHTYaIlil,
nepeae HayKoBy 1H(QOPMAIIIO Ta XapakTepusy-
€THCSI 3HAYHO OUTBIIUM PO3MAITTSM CIIeLIaJIbHUX
chep 3acTocyBaHHS B MOPIBHSIHHI 3 IHIIUMH TEP-

MiHOCHUCTeMaMu. Y 3B’;13Ky 13 UM nepeKan
FOPUIMYHOI TEPMIHOIIOTIT BXOJUTE 10 KOJIa Haii-
CKJIQIHIIINX MPOOJIEM Yy Tally3sX JIHTBICTUKHU Ta
NepeKIIaI03HaBCTBA.

3aramoMm mepekyian IOPUANYIHOI TEPMIHOJIO-
riyHoi1 O,Z[I/IHI/II_[i SIBJISIE COOOK0 BaXKKUM TPOIIEC,
aJuKe aHaloriuHi TEPMIHH Y BOX MOBAX BH3Ha-
YaloTh PI3HI MOHATTA 1 PI3HMH CTyHiHb Baro-
MOCTI OIM3bKHX 32 3HAUEHHSIM MOHATh, OCKIIBKH
MOPIBHIOIOTHCS HE JIMIIIE TEPMiHH, a i pi3Hi Ipa-
BOBI CHCTEMH, CJIOBHHUKOBA BIAMOBIIHICTh YaCTO
He 3ale3neuye NPaBWIBHOTO YSABICHHA TIPO
JeKcH4YHy oauHUI0. OKpiM IhOTO, aHTIIHChKA
IOpUIMYHA  TEPMIHOJIOTISL  XapaKTepU3yeEThCS
OUTBIIO0 PI3HOMAHITHICTIO MOPIBHSHO 3 IHIIMMHU
MoBamu. Tak, H.II. ImuHChKa y CBOiM aucep-
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Talii 3a3Haydae, MO «TEPMIHOJIOTIYHA OJUHUIISL
«prosecuton MEPeKIAAETECS SK «IPOKYPOp»,
ane QyHKII uX cy0’ €KTIB y cucTeMax OpuTaH-
CBKOTO Ta YKPaiHCBKOTO TpaBa He 30iraroThCs,
1 OpuTaHenp, MOYYBIIM CJIOBO «prosecutory,
po3ymie HOro B 30BCIM IHIIOMY 3Ha4YeHHI B
TOPIBHSHHI 3 TUM, 10 PO3YMIE€ I ITUM CIIOBOM
yKpaineup» [8, c. 17].

Taxox cmig mam’sitaty, o 6arato 3BMYaiHUX
CIIIB y MPOLECi MEPEKIIaly IOPHINIHIX TEPMiHIB
MOXKYTh MaTH TEPMIHOJIOTIYHE 3HAYCHHS, 1 100
3ano0irTu  iHTepdepeHuii, ToOTO BTpyYaHHS
Oy/b-SIKAX BIZJJOMHUX 3HAYEHb CIIiB Ta BHCJIOBIB Yy
IOPUANYHUHN TEKCT, HEOOX1THO BHKOPHCTOBYBATH
crerniajgbHl CJIOBHHUKH Ta JOBIIHUKM.

ToMy muTaHHS nepekiany IOPUAUYHOI Tep-
MIHOJIOTIT 3aJIUIIIAETHCS AKTYaJbHUM 1 Ha JaHUH
MOMEHT Ta MOTpeOye MOCTIMHOTO OCIIHKSHHS
Ta BAOCKOHAJICHHSI.

AHaJ3 OCTAHHIX JOCHIIZKeHb Ta Immy0.Ti-
Kagiii. 1IMTaHHs nepekaafy IOPUAHYHHX Tep-
MIHIB BUCBITJICHO y Mparsix 0ararb0X HAyKOBIIIB
(taxux, sixk: H.IL. I'munceka [8], A.A Hynka [11],
.M. Kouan, B.I. Kapaban, /I. Meniakodpd [2],
A.C. BaranoB [6], A.f. Kosaneuxko [14],
H.B. Aprukyma [3]). H.B. Aptukyna y cBoiit
Mpali HaBOJUTHh BU3HAYECHHS IOPUAUYHOTO Tep-
MiHa, SIK€ JIJAKOHUYHO TIepe/ia€ CYyTHICTh MOHSTTS,
a TaKOX MIJAKPECIIIOE BAXIIUBICTh 3MiCTy. 3a Horo
CIIOBaMH, «IOPHIUYHUN TEPMIH — II€ CIIOBO abo
CIIOBOCIIONTYYCHHS, IO MO3HAYa€ BIIaCHE TIpa-
BOBE TOHATTS, SIKE BioOpaxkae crenudiky nep-
YKaBHO-TIPAaBOBUX sBUI» [3]. AnHami3 HayKOBOI
JiTepaTypu T03BOJIMB BHOKPEMHUTH OCHOBHI ITiJI-
XOIU JI0 BU3HAYCHHS TAKUX IOHATH, K «TEpMi-
HOJIOT151», «IOPUIWYHUMA TepMiH». Tak, Ha JyMKYy
oibocti HaykoBIIiB (A.A. Pedopmarcekuii [ 18],
A.B. Cynepanceka, T.P. Kusx [13], E.T. Hepnmi,
LI. Ilymuno [20]), ropuaNYHUA TEepMiH —
Lie CJI0BO U CIIOBOCTIONYUEHH, SKE SHAXOMUTLCS
B TlCHOMy 3B’SI3KY 3 MIOHATTSM 1 TPEAMETOM 11pa-
BOBOi cepH, B pe3yabraTi 4oro € HeBiJ €eMHOIO
YACTUHOIO IOPUINIHOT TEPMIHOCHCTEMH.

IlocTaHoBKka 3aBJaHHA JaHOTO  JIOCIi-
JDKCHHS TIOJIATIAa Y BU3HAYCHHI TIOHATH «IOPH-
TUYHUN TEPMIH», «IOPUIAYHA TEPMIHOJOTISDY
Ta JIOCIIKEeHHI e(beKTI/IBHI/Ix YMOB Ta HpI/If/iOMiB
nepexazny aHMIINCHKOT FOPUIUYHOI TEepMiHO-
JI0Ti1 Ha YKPATHCBKY.

Buxkiaax oCHOBHOro marepianay zloc.ni-
JuKkeHHsti. CTaHOBIICHHS 1 PO3BHTOK TEPMiHOIOT i
Ta CEMaHTUYHA CTPYKTypa TEpPMIiHiB nepe6y-
BAIOTh y IEHTP1 yBaru ¢axisIiiB 0araTbox rarysei
3HaHHA. SIK HaM BiJJOMO, JIJISl BCTAHOBJICHHS BiI-
MOBITHOCTI MIXK CJIOBOM Ta MOHSTTAM KOXKHA
HayKa HaMaraeTbcsl YITKO BIOPSAKYBAaTH Tep-

MIHOJIOT110, SIKOFO BOHA KOPHCTY€ThCS, ajpke, SK
OyJ10 3a3HaYEHO, B OLIBIIIOCTI MOB 1X €KBIBaJICHTH
He 301raroThCs, 13 40ro CTa€ 3p03yMLiJIo, M0 IOpH-
JTUYHA TePMIHOCHCTEMA — 1€ CKJIQJHUN Ta YHi-
KaJIbHUM 00’€KT, 110 XapaKTepU3Y€EThCS 3HAYHO
Outbmoro cdeporo 3acrtocyBaHHsA. Ha maymky
A.A. Pedopmarcekoro, «repmiHOJIOTISI — TII€
CYKYTHICTh TEPMiHIB JaHOI TaTy31 BUPOOHHIITBA,
JISIIBHOCTI, 3HAHHSA, 110 YTBOPIOE OCOOIMBHI
CEKTOp JIEKCHMKH, HAWOLIbII JOCTYIMHUN CBiIO-
MOMY PETy/IIOBaHHIO 1 BHOpsAKyBaHHIO» [18].

«CNnOBHMK JIHTBICTUYHUX TEPMIHIB» 3a
penakmiero L[.J[. Tamma Tta 1.C. OmniitHuka
BHU3HAYAE€ TEPMiH SIK «CJIOBO a00 CIIOBOCIIONY-
YEHHS, [0 BHPAXKAE YITKO OKPECICHE MMOHSATTS
MEBHOI raiy3l HayKu, TEXHIKH, MUCTELTBA, CyC-
MUTBHO-TIOJIITHYHOTO XKUTTS Too» [7, c. 306].

3a A.O. Jlynkoro, «IOpuIuIHUN TEPMIH — 1€
CIIOBO YH CJIOBOCTIONYYCHHS, SKE CITBBiIHO-
CHTBCS 3 TIOHATTSAM 1 IPEIMETOM MPaBOBOI MPO-
¢eciitHoi cepu Ta Ha OCHOBI LFOTO CITIBBIAHO-
[ICHHS BXOAUTH J0 IOPUINIHOI TEPMIHOCUCTEMH
K 11 HeBil eMHuUM exement [11, c. 13].

«EHUUKIONEINYHUI FOPUINYHUN CIIOBHHUK»
y crarti «lOpunnyHa TexHika» Ta€ Take BU3HA-
YeHHS IOpUAMYHUM MOHATTIM: «CroBecHi
MO3HAYEHHS  JIePXKABHO-NPABOBUX  IOHSTH,
3a JIOTIOMOTOIO SIKUX BHPAKAETHCSA 1 3aKPITLTIO-
€ThCS 3MICT HOPMATHBHO-IIPABOBUX PO3MOPS-
JOKEeHb Aepxkasm» [12, c. 361].

bepemo no yBarum monoxenHs «EHIUKIIO-
MEIMYHOTO FOPUIMYHOTO CIOBHHKA», B SKOMY
C.M. H1K1(b0p013a ,uocmzpfcye 0COOJIMBOCTI IOpU-
JTUIHOT TeleHOJIOI‘ll 1 HABOJUTH TaKi p13HOBI/IHI/I
IOPUIMYHUX TEPMIHIB 3a O3HAKOK «3pO3yMi-
J0CTD Ti€l a00 1HIIOT YACTUHU HACEJICHHS:

1) 3aeanvnosnauywi mepminu, abo 3azanv-
HOBJICUBAHI, 11O XapaKTePU3YIOThCS 3pO3yMi-
JICTIO Ta BKUBAHICTIO B MOBCAKICHHOMY KUTTI,
HATNPUKIA: OidceHeyb, CBIOOK, NPAYIGHUK,
accomplice, accreditation;

2) cneyianvhi ©pUOUYHI MmepMitU, SIKI MAIOTh
cnenniky BUKOPUCTAHHS B TIEBHIH cdepi; oTxe,
BOHU MOXYTb OyTH 3pO3yMIUTUMHU JIAJIEKO HE BCIM,
a jume (axiBIsIM y Taixy3i mpaBa, HAPHUKIAI:
HeoOXiOHa  000poHa, 3A0080NIEHHS  NO308Y;
coerced acquiescence, to retaliate accusation,

3) cneyianvro-mexuiuni mepmiHu MalOTh CIIe-
un(biKy BXKUTKY B 00JIacTi CHeHiaHBHI/IX 3HaHb:
TEXHIKH, CKOHOMIKH, ME/IUIIMHH i T.1. (MabyTh, 11i
TePMIHH OBUHHI 6yTI/I 3p03yM1n1 IOPUCTOBI, 110
€ me 1 axiBueM B iHIIH 007acTi), HAMPUKIIA:
He00OpOsAKICHA NpPOOYKYis, Npasuia mexHiKu
besnexu, non-patentable, nuclear-free [16].

H.B. Aprukyna y cBoiii mpami «3akoHO-
JaB4yl TEPMIHM Ta iX BHU3HAUYCHHS» HABOIUTH
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TaKke BH3HAYCHHS OPHIMYHOIO TEPMiHA, SIKE
KOPOTKO IEPEeNae CYTHICTh MOHATTS, a TaKOX
MiAKPECIIOE BaXIINBICTh 3M1CTy, Ha J[yMKy Bue-
Horo: «lOpunuunuii TepMiH — 1e cI0BO abo
CJIOBOCIIOJTyYEHHSI HAa MO3HAYEHHS BJIacHE Ipa-
BOBOTO TMOHSATTS, sKEe BimoOpaxae crenudiky
JIepHKABHO-TIPABOBUX SIBHIIL (amBokarypa, apOiT-
pakHMIA CcyJI, 1HaBTypallisi Ipe3uaeHTa, Mo3uBay,
TPaBONOPAIOK, MPABOCY/IS, IOPHIHIHA oco0a,
IOpUANYHUN (QakT, IOPUCAUKINISA) 1 Mae BHU3HA-
4yeHHs (AediHililo) B IOPUAMYHIN miTeparypi
(3aKOHOABYMX aKTaX, IOPUANYHHUX CIIOBHMKAX,
HAYKOBO-TIPABOBUX npauslx)» [3].

Y cydacHiii MOBI mpaBa iCHy€ HH3Ka BUMOT
010 FOPUAMYHUX TEPMIHIB, SKi TepeKimagad
TTOBUHEH BpaxOBYBAaTH B Iporieci mepexiamy. Taki
BUMOTH MOCTAOTh MEePe/l HUMH 111 U SIK TEPMiHO-
noriuHi o3Haku. Tak, H.B. ApTtukyia 3a3Havae:
«CyyacHe TepMiHO3HABCTBO, A0CIKYIOUHU MPU-
poxy i crenudiky TepMmiHa Cepei IHIIMX JIeK-
CHUYHHUX PeCypcCiB MOBH, BU3HAUA€ TaKi HaliCTOT-
HIIl #0r0 O3HAKM (SIKi CIiJ PO3MISNATH 1 SIK
BHUMOTH JI0 TEPMiHIB 3arajioMm): psima CIriBBiIHe-
CEHICTH 13 TO3HAYYBAHUM TIOHATTSIM CITeIiaTbHOL
cdepH; BITHOCHA HE3aJEXKHICTh BiJ] KOHTEKCTY;
HasBHICTh Je(diHIIii; MparHeHHs JO0 OAHO3HAY-
HOCTI; CHCTEMHICTh (neBHe Micue B TepMiHo-
CHCTeMi, iepapXiuHi BITHOCHHH MK TepMiHaMH
Ha OCHOBI JIOTIKO-TIOHATTEBHUX 3B’A3KiB); (yHK-
UifiHa yCTaJCHICTh; KOHBCHIIMHICTB; BiAIO-
BIJIHICTh TEPMIHOJIOTIYHUM CTaHIapTaM; parli-
OHaJbHA CTUCIICTh; KOAU(IKOBAHICTH, YMOTH-
BOBAHICTh; CIIOBOTBOpYA (JepuBaIliiiHa) crpo-
MOKHICTh (31aTHICTb); I'paMaTH4YHa MpPaBUJIb-
HICTh;, CTUJIICTUIHA HEUTPATBHICTbD, BIICYTHICTh
€KCIIPECUBHOCTI, KOPEKTHICTh. iX Ba)KJIMBO Bpa-
XOBYBaTH JJisi (hOpMyBaHHS YSBICHHS MPO HOP-
MaTHBHI Ta HEHOPMAaTHBHI TEPMiHOBXKHBAHHS
B IOpUANYHOMY MOBIEHHI» [3].

T.I. [Tanbko, I.M. Kouan Ta I'Il. Mamok, sKi
JOCIIDKYBadl Pi3HI TyMKH BYCHHX, 1NN
BHCHOBKY, 1110 CHJIBHOI TyMKH IIIOJI0 3arajbHUX
BUMOT JI0 IOPHIUYHOTO TepMiHa Hemae. Jlocmi-
HUKH 3a3Ha9asn: «Ha choromni B HayIll BHIILIS-
IOTHCS TaKi O3HAKW TepMiHa: 1) TepMiH OJJHO3HA-
yuuit (P. bynaros, T. CexyHna); Ma€e TeHICHIIIIO
no onHoszHadHocTi (B. Janunenxko, JI. Kytina),
OJTHO3HAYHHM y MexkaX MeBHOI TePMIHOIOTIYHOL
cucremu (O. Pedopmarcekuii, T. IlaHbKO);
2) TepMiH TOYHUH Ta OalayXHUi O KOHTEKCTY
(T. Cexynna, O. Tonukina); 3) 3Ha4YEeHHS Tep-
MiHa JIOPIBHIOE TMOHATTIO B 00CA31 Mi3HAHOTO
(O. Broctep, A. Jlpesen); 4) TepMiH CTHIIICTUIHO
Heiirpaneauit (O. Pedopmarcekuit); 5) TepmiH
CUCTEMHMI, 110 B JIITEpaTypi OCTaHHIX POKIB
MIJIKPECIIOETHCS 0COONMMBO HACTUPANBO. OTHAK

CHUCTEMHICTh TEpMiHa PO3YyMIiIOTh MO-PI3HOMY»
[17, c. 146-147].

[TincymoByrO4H, MOXKHA 3a3HAYHUTH, IO IOPH-
JTUYHUHN TEpMiH TTOBUHEH OyTH:

1) HezanexxHuM (Oai1y’KUM) BiJi KOHTEKCTY;

2) TOYHUM;

3) OTHO3HAYHUM;

4) CTUTICTUYHO HEUTPATTLHUM;

5) ycTaneHum;

6) palioHaNIbHO CTHCIUM;

7) nedininiiioBanuM;

8) MIJIO3BYYHUM;

9) KOpOTKHUM.

VY mporeci mepekiaay TepMiHAa BH3HAYAIOTh
06a emanu:

I. 3’sicyBaHHs 3HaUE€HHS TEpMiHA B KOHTEKCTI.

II. BigTBOpeHHsI #oro 3HaYeHHs 3aco0aMu
pimHOi MoBH [14, ¢. 257].

[Ipouec mnepeknangy IOPUAUYHUX TEPMiHIB
notpedye AEeTalbHOTO BHUBYCHHS, B PE3YNIbTari
YOro TrojOBHAa Mpobiema, sKa TOCTae TMepen
nepekyiagademM, — 1e BHOIp Bipﬂoro BIIIOBI/-
HHKa y MPOLECi MepeKiany 3 OfHiei MOBH Ha
HITY, B JIaHOMY  BUTIA/IKy i BiIIOBITHUKOM
PO3IIISIAETHCS MOTO CKBIBAJICHT, SKHA MOXKE
XapaKTEPHU3yBaTUCS HASIBHICTIO a00 BIJCYTHICTIO
B MOBI ITEpEKIIATY.

A.Sl. KoBajieHKO 3a3Hadae, 10 «EKBIBaJICHT —
Il€ CTalIui JEKCUYHUM BIAIOBIOHMK, SIKHUH ITOB-
HICTIO CMiBMaJa€ 31 3HAYEHHSM I1HIIOMOBHOTO
cnoBa-Tepminay [14]. Tak, A.C. Baranos ctBep-
JUKye€: « DKBUBAJICHTAMH IPUHSATO CYMTATH TAKUE
COOTBETCTBUSI MEXKJY CIIOBAaMHU JIByX SI3BIKOB,
KOTOpBIC SIBIISIFOTCSI TTOCTOSIHHBIMH, paBHO3HA-
YallUMHA ¥, KaK MPaBWIO, HE 3aBHCSIIAMH OT
koHTekcTa <..> ..Ilom anmexkBaTHBIM (TOYHBIM,
IIPABUJIbHBIM) COOTBETCTBUEM Mbl HMEEM B BULY
HE KaKOW-TO OCOOBI THI COOCTBETCTBHS, a
HaubOoyee TMpUEMIIEMbIl BapHaHT MepeBoa
S3BIKOBOM EAMHUIIBI B KOHKPETHOW CHUTyalluu
WA B KOHKPETHOM SI3bIKOBOM OKPY>KEHUU (JIMHT -
BUCTHUYECKOM KOHTEKCTE). AJEKBATHBIM B 3TOM
CMBICIIE MOJKET OBITH JINOO TIOCTOSIHHOE 3KBUBA-
JeHTHOEe cooTBeTcTBHE (verdict — mproBop; eye-
witness — oueBwmell, plaintiff—ucrerr), mu60 oxHO
U3 BapuaHTHBIX cooTBeTcTBUH (law — 1. 3akoH;
2. mpaBo; MpaBOBEICHUE, 3aKOHOBECHHE, I0pU-
cripyneHnus; 3. obmiee mpaBo; 4. mpodeccus
IOpHUCTa; 5. cya, cyneOHsbIi nmporece; 6. (the law)
pasr. mojunus 0) MOMUIEHCKUN, OMIOCTUTENh
3aKOHA; 7. IOCTUIHS, FOPUCTHL. DTO MOXKET OBITh
U Kakas-TO HOBas SI3bIKOBAasl €JIMHHIIA, OTCYT-
CTBYIOIIAsl B CIIOBApe M BBICTYMAOIIasl B Kaue-
CTBe KOHTEKCTyaJbHOH 3aMeHbl (barrister — Gap-
pHUCTEp, aaBOKAT, UMCIOIIMIA TPaBO BBICTYIIATh
B BBICIIUX Cyiax)» [6].
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OTxe, 6epyun 10 yBaru podoty LI. Illymuno
«Oco0nMBOCTI TMepeKiagy IOPUIUYHUX TeK-
CTiB», CTa€ 3pO3yMilO, MO0 «EKBIBAJICHTAMH
BBXKAIOTh TaKi BIIMOBIAHOCTI MIX CIIOBaMH
JIBOX MOB, SIKI € MOCTIHHMMHM, PIBHOZHAYHUMHU
HEe3aJIeKHO BiJl KOHTEKCTY: burglary — kpanikka
31 310MoM, white-collar crime — 3104YMH, BYM-
HEHHH ciryx0oBIeM, smuggling — koHTpabaHa.
Jlo wiei xateropii HanexxaTh 6araTo 1HIIMX CIIIB
Ta CIIOBOCIONYYEHb TEPMIHOJIOTIYHOTO Xapak-
TEepy, HAIPUKJIAJL: injunction — cyioBa 3a00poHa,
affidavit — mrucpbMOBe TIOKa3aHHS IMi/I TPUCATOIO,
juvenile court — cyq y cripaBaX HEMOBHOIITHIX,
copyright — aBTOpCchKe TpaBo, person — ocoda,
moanHa, plaintiff — mo3uBau, stranger — He3Ha-
omernp, 1HO3eMelb, probate law — cmagkoBe
npaBo, corporal punishment — TimecHe moxa-
panss» [20, c. 269].

[3  BuIE3a3HaYeHOTO  MOXKHA  3pOOUTH
BHUCHOBOK, III0 TEpEeKIa] 3a IOMNOMOIOI0 JIeK-
CUYHOTO C€KBIBAJICHTY — OJHHUH 13 TOJIOBHUX
NPUAOMIB MEPEKIaay, a OTXKe, CIIJl MPUIUIATH
BEIIMKY yBary CKBiBaJICHTaM-BIAMOBITHUKAM Ta
BMITH HaXOAMTH 1X y piJIHINA MOBI. AJie, OCKUIbKH
IOpUJIMYHI TEPMIHA — II€ TEPEBAXKHO CKIIATHI
TEpMiHU (TEPMIHU CIIOBOCIIOJIYYCHHS), TO BOHU
BHUCTYIAIOTh OCHOBHOIO MPOOJIEMOI0 MepeKiary
FOPUIIYHOTO TEKCTY.

Takox NaTHHCHKI BUpa3H, SIKi CTAlld «KpUila-
THMH» B 0ararbOX MOBaX, MOXHA BITHECTH 10
eKkBiBaJIeHTIB. HaBenemo AeKiIbKa MPHUKIATIB:
de facto — nar. ne-¢dakro, Ha AiMi, (PaKTHYHO;
gratis — nat. 6e30IJIaTHO, TAPOM; act pro se — Nar.
JISITH BiJT BJIACHOTO iMEHI (HaIpuKIia, 0e3 mpe-
CTaBHHMIITBA aJ[BOKATOM); pro tanto — nat. BIIO-
BIIHO; ultra vires — mo3a KOMIETEHIIIEIO.

Y pesyaprari MPOBEACHOTO JOCHIKCHHS
MOXKEMO KOHCTaTyBaTH, 0, KpIM TaKoro IMpu-
oMy Tmepekiany, SK TOUIYK EKBIBAJIEHTHUX
BIJIMOBIAHMKIB, ICHY€ BEIHMKAa KUTBKICTh 1HIIUX
LNUIAXIB  Tepefayi  IOpUAUYHOI  TEepPMiHOJOTIT
3 aHIVIIHCHKOI MOBH Ha YKPAiHCBKY.

IpoananizyBasiuy pisHi nmxoz[pr LOJI0 repe-
KIaay FOPHIAIHOI TCleHOJ‘IOFll 3 aHDIIHCHKOT
moBHu, A.b. bymeB y crarti «TepmHOooOpazo-
BaHUE B IOPUIUYECKOM IUCKYpCE€ U CIOCOOBI
nepeBojia TepMUHOBY 3a3Havae: « CyliecTBeHHAs
cnenuduKka rnepeBoja TEPMUHOB B cepe opu-
CIpPYICHIIMA U, COOTBETCTBEHHO, B cepe JeK-
cUKorpaguueckoil paboThl  00YCIIOBINUBACTCS
cneunpukor mpasa u cnenuduxoit npodeccu-
OHAJILHOTO s13bIKa (OOJIBIIIOE KOTUYECTBO JIATH-
HU3HPOBAHHBIX 3aMMCTBOBAaHUH, BOCXOXKICHHE
K PUMCKOMY IpaBy, Pa3HOCTh HAIMOHAILHOTO
npaBa, HAJIWYUE ACOUHHUIMA, OIECHOYHOCTH H
T.1.) <..> Ha 9T0 e 3arpyqHeHrne MOHUMaHUS

paboTalOT HEONHO3HAYHbIE TEPMHUHBI, MHO-
TO3HAYHBIE CJIOBA, TEPMUHBI U3 IPYTHX OTpacieit
3HaHUS, CHHOHHMBI, IPOCTOPEYHE, )KaprOHU3MBI,
apxamsMbel u T.0.» [5, c.21]. HocnigHuk BHO-
PEMITIOE TaKi MPUHOMH TIEPEKIIALY, SIK «...OMHca-
TEIHLHOCTH TIpH niepeBone. Tak, felon = ¢enon =
auno, copepluBiiee ¢enonuto. DenoHUs —
KaTeropusi TSHKKUX MPECTYIJICHUH, MO CTeNeHH
OMHMCAHHOCTU HaXOIAUIasicsi MeXIy Trocyaap-
CTBEHHOW M3MEHOW U MHCIUMUHOPOM», «TpaH-
CKPUMIUHU-TPAHCIUTEPAIUNY», «AHTIHUIIU3MOBY,
«ONHCATENIBHOTO TIepeBOojia IUIIOC TPaHCIHUTE-
parumy, «JI1aTHHCKas €KBHBAJIEHTHOCTb, «BBIOOD
SKBUBaJIEHTa» [5, c. 21-22].

Tak, cepen JEKCHYHUX TepeKIaganbKux
tpancdopmariiii B.H. KomicapoB Buminse Taki,
AK: TIepeKIaja 3a JOMOMOT0I0 JIEKCUYHOIO €KBi-
BaJIeHTa, KaJIbKyBaHHS, TpaHCKpUOYyBaHHS,
TpaHCIiTEpallis, nepeKiaj 3a A0MOMOroK aHa-
Jora, OMUCOBUM MepeKal, NpuOIu3HUM mnepe-
KJaJ, TepeKyiaJ IIIsSXOM CTBOPEHHS HEOIo-
rismy [15].

Tox MOXXKHA 3aIpOTNOHYBAaTH Taki MPUHIlOMH
nepexyany IpUINIHUX TEPMiHiB:

— mpancaimepayis — OOyKBEHHA 4H TTO(O-
HEMHa Tepeavya BUX1IHOT JEKCUIHOT

— OJIMHHMII 3a JIONMOMOror0 ajdaBiTy MOBH
nepekiaaxy, ToOTO mTepemadya OyKB OJHi€l
MACEeMHOCTI OyKBamMu  IHINOI, HAIPHUKJIAM;
gerrymandering = JUKepPUMEHICPHHT;

— nputiom mpaHCKpu6y6aHHﬂ — (opmasibHe
BiJITBOPEHHS BUX1THOT JISKCHYHOT

— OAMHUII 3a JONOMOror (OHEM MOBHU
nepeKyiagy, ToOTO Mae Ha METI TOCHTIJIOBHO
BiIOWTH 3BYKOBUH CKJIaJl MOBH, HAIPHUKIAI:
CJIOBO acquirer MOKHA TIEPEAATH SIK «EKBanepy.
OCKUTbKM B IOPUIMYHHX 3BITaX Ta JOTOBOpax
4acTO BHUKOPHCTOBYIOTHCS Ha3BH pi3HOMa-
HITHUX 3aKJIaJiB, IOPUANYHUX Ta THIIUX (ipMm,
TO Il MpUHOM TepeKsady BUKOPUCTOBYETHCS
JOCUTh 4YacTo, Hampukian: Special Systems
Industry—Cnemian Cuctem [nnactpi[ 14, c. 264];

— nputiom onucy, abo excniikayis (nosc-
HeHHs1) — BIATBOPEHHS CJOBa 3a JIOTIOMOTOIO
TpaKTyBaHHsI 3HAUEHHS aHIJIicbKkoro ciosa. Lleit
IPUIOM BXKHMBAETHCA K Y BUMAJKY BIJCYTHOCTI
BIJIMOB1THOTO 32 3HAYEHHSM CJIOBA B Pi/IHIi MOBI,
TakK 1 IiJ] Yac MOsICHEHHsI 3HAYEHHS CJI0BA Y CJIOB-
HUKYy [14, c. 263]; Hanpuknan, felon — ¢penon —
ocoba, mo BumHMIA (enoHiro. BinmosigHo m0
Oxford Dictionary of Law «denonieto € kare-
ropisi Ba)KKMX 3J0YMHIB, 110 32 CTYIIEHEM BaX-
KOCTI 3HaXOAHUTHCS MIX JIEPKaBHUM 3JI0YHHOM
Ta MICAIMIHOPOM (MEHII BaXXKKHUM 3JIOYHHOM)»
[1, c. 200]. Jo nmaHoro mpuiioMy BHCYBA€ThCS
P BUMOT:
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1) mepeknajg MOBHMHEH WYITKO PO3KPHBATH
OCHOBHHM 3MICT IT03HAY€HOTO HEOJIOTi3MOM
TIOHSTTS;

2) omnuc HEe TOBUHEH OyTH HAJITO JOKJIATHUM;

3) CUHTaKCUYHA CTPYKTYpa CIOBOCIIONYYEHHS
HE TIOBHHHA OyTH CKJIaTHOIO [4].

Pazowm i3 Tum, 3a B.[l. bopmiosenpkoro, onu-
COBHI MpHUIIOM MepeKiaay XapaKTepU3yeThCs
HU3KOI0 HEJONIKiB. 3a ii clioBamMH, y BUIAIKY
3aCTOCYBaHHS MPUHOMY OMNHCY TIyMadeHHS
3MICTy TIOHATTS HIBEIIOETHCS Ta, OMUCYIHOUYH
TEPMiH, MH TMOPYIIYEMO OJIHY 3 TOJOBHUX
BUMOT — CTUCJICTb [4];

— npubaU3HULL nepexiad — MePEeKIal, il 4ac
BUKOPHUCTAHHS KOTO OCHOBHA CYTh

— cJI0Ba 30epiraeThbes, ajie B MOBI METH CJIOBO
BIJIPI3HSETHCS B MOBH OpPUTIHANLY JIEKCUYHUM
dboHoM, Hampuknan: police photographer —
cynoBuit ¢pororpad, notary public — nep>xaBHUMA
HOTapiyc;

— nepexnad 3a 00nomo2orw ananoza — nooip
HEOOXIZIHOTO BiANOBIJHNKA B MOBI IEpeKIIay,
OJTHOTO 3 JEKUIbKOX MOXJIHMBUX CHHOHIMIB,
HANpUKIA: claim — T030B; TpPaBOIOMAaraHHSI;
MIPETEH31s1; BUMOTQ,

— nputiom 2eHepanizayii Mae Miclle B THUX
BUIAJKax, KOJIU Mipa 1HQOpMaIiiiHOi ynopsa-
KOBAHOCTI BHXIJHOi OJWHUII BHIIA 32 Mipy
YIOPSAKOBAHOCTI  OJIMHUII, IO BIAMOBITAE
iif 3a 3MICTOM Yy MOBI TMEpeKJIaty: compensa-
tion award — pilIEeHHS TPO BIAIIKOJYBaHHA
36utkiB [19];

— Nputiom KanibKye8aHnHs — TepeKia aHTIin-
CBKOTO CJIOBa YH CIIOBOCIIONYYCHHSI 3a HOTro
YaCTMHaMHU 3 HACTYIHHUM CKIAJaHHIM LUX
yactuH [14, c. 263], Hanpuknan: guarantee
agreement — TapaHTIHA yropa, current debt —
NOTOYHUMN Oopr, multiple accredit — MHOXUHHE
aKpe/MTyBaHHs. Y JaHHX MPUKIajax yKpa-
iHCBKI  BIATIOBIXHMKM ~AHITIHCBKUX TEPMiHiB
YTBOPEHI HUIAXOM BHOOpPY MEPIIOTO CIOBHUKO-
BOTO BIJMNOBIJHHKA KOXXHOI'O 3 KOMIIOHCHTIB,
TOOTO TakWW TEPEKIaa BIITBOPIOE AHTJIIHCHKE
CJIOBO JIOCJIIBHO;

— nepexnao WLIAXOM CMEOPEHHs HeOlo2I3MY.
Heonorisam y 1opuauuHiii JiHTBICTUII Nepen-
0auae HAsIBHICTb CJIOBa YW CJIOBOCIOIYYEHHS,
SIKOTO HE ICHY€ B MPaBOBIN cHUCTEMi MOBH Tiepe-
KJIaly, HAPUKIIAA: Stay-in — MKETyBaHHS; has-
been—TnOMI THYHUNA 1514, IKUW Y TPATUB CBIM BILJIUB;

— Komnpecis — OUTBII KOMIAKTHE BUKIIAJICHHS
JYMOK 3aBJISIKM BUITYIIEHHIO 3aiBHX €JICMCHTIB
Ta MI03aMOBHOTO KOHTEKCTY: TIepeXij1 BiJl OTHOTO
BUJTY 3HOIIICHHS JI0 JPYTOro;

— Mepekag 3a JOMOMOTOI BUKOPUCAHHS
PI3HUX NpUliMeHHUKIe, HANPUKIAA: acquisition

by conquest — 3aBOJIOAIHHS MaHOM IILIIXOM
3axorieHHs [ 10, c. 45].

Sk ctBepmkyroth H. B. I'minka ta O. 1. JIa3a-
yCKac, «4acTO TPAIUISIOTHCS BHUITAIKH KOMOI-
HYBaHHS LMX TpaHCc(opMaliil y mporeci nepe-
KJIaqy OIHIET TEPMIHOJOTIYHOI OmuHUIl <...>
yepe3 JesKi po30i1KHOCTI B TpaMaTUYHUX, CHH-
TAaKCUYHUX Ta MOp(oOoriyHuX Oy0Bax aHTIIN-
CBKOI i yKpaiHCBKO1 MOB JIy’K€ 4aCTO TOBOJUTHCS
mijJ 4ac mepekiagy BUKOPHCTOBYBAaTH pi3HOMA-
HITHI TpaHcopmarii. [lepeTBopenns, mo 3a1i-
CHIOIOTBCS B TPOIECI MEepeKiaay, MOALUIIIOThCS
Ha YOTUPHU €JIEMEHTapHI TUTTH:

1) mepecranoBka (prosecutorial judgement —
pileHHs: 0OBHHYBAJIbHOI BIa/N);

2) 3amina (Criminal Justice Act — 3akoH
«IIpo kpuMiHaTBHE TPABOCYAIS»);

3) nonaBanHs (citizen s arrest — 3aTpUMaHHS
MPaBOTIOPYIITHUKA ITUBLIEHOIO 0CO0010);

4) BUNTyueHHS (sea lawyer — akyna (creria-
JICT 13 MOPCBHKOTO TpaBa)) [9, c. 31-34].

Takum 4YuHOM, TepeKiaZ TEPMIHOIOTTUHUX
OJTMHUITH BUKJIMKAE YHUCIICHHI TPYIHOIIII; 3 BHIIIE-
3a3HAYEHOT0 MOXHa 3pOOUTH BHUCHOBOK, IO
e(EeKTHBHICTh MEPEeKIaay IOPUIUYHOI TepMi-
HOJIOT11 3aJIeKUTh BiJl HU3KU YMOB: HO-nepuie,
nepeKyiagadeBi MOTPIOHO BpaxyBaThd BHUMOTH
IOI0 TEPMIiHIB, 3’sICyBaTW 3HAYCHHS TEpMiHa,
no-opyee, MOTPIOHO MPUUHATH 10 YBaru CIeIu-
¢biky mpaBoBOi CUCTEMHU Ta TEPMIHOJIOTII, BOJIO-
MITH CHEIlaIbHOK JIEKCUKOK 1 3HAHHSIMH II[00
0COONMBOCTEH BUKOPUCTAHHS 1HO3EMHOI OpH-
JUYHOI TEPMIHOJIOTIi B TIEBHOMY KOHTEKCTi. Sk
ctBepmkye JI. Meniakodd, «aHTmiiichkka Opu-
JMYHA TEPMIHOJIOTIS XapaKTepU3y€eThCsl 3HAYHO
OUTBIIIOI0 PI3HOMAHITHICTIO CHEIialbHUX cdep
3aCTOCYBaHHS TMOPIBHSHO 3 IHIIUMHU TEPMIiHO-
cucreMamu. JKaHpoBe pO3MaiTTSI 3yMOBIIEHE
MHOXKHHHICTIO JDKEpEN MpaBa ¥ PO3BUHEHICTIO
aHIJIOCAKCOHCHKOI MPABOBOI CIM’1, 10 SKOi 3apa-
XOBYIOTbCS, MepeayciM, mnpaBoBi cuctemu Cro-
nyuyenux lrtariB Amepuxku Ta Benuxoi bpu-
taHii» [2, ¢. 106]. Amke KoK TIepeKiagad Mae
MpaBWIbHE YSBJICHHA NP0 IOPUANYHUN TEpPMiH
Ta MOro KOHTEKCTyaJbHE BUKOPUCTAHHA, MOMY
JIETIIIE 3HAWTH aJeKBaTHUN BIAIOBIIHUK IIHOT'O
TEpMiHy B MOBI MEpeKIany; no-mpeme, Tepe-
KJIa/1ad TMOBMHEH 3HATH MPHHLUIHN TEPMiHOTBO-
PEHHs, OPIEHTYBATHCS B YNHHOMY 3aKOHOJIaBCTB1
Ta BMITH KOPHCTYBATHCS CIIEI[iaJIbHOIO OBiJI-
KOBOIO JIITEPaTypoIo.

BucHOBKH 3 TpOBeIEHOr0 0C/IiAKEeHHS.
OTxe, TEOpeTHYHE Ta TPAKTHYHE BUBUCHHS
JTAHOTO MUTAHHS 1aJ10 3MOTY BU3HAYUTH, 1110 FOpH-
JUYHUI TEPMiH — CJIOBO, 1110 BUKOPHCTOBYETHCS
B 3aKOHOJIaBCTBI Ta € y3araJbHEHUM FOPUIHIHIM
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MOHSTTSAM, XapaKTEePHU3Y€ETHCS TOUHICTIO, CUCTEM-
HICTIO Ta Ma€ Bu3HaueHHi 3MicT. OcoOIUBOCTI
nepekaay IOpPUIMYHUX TEPMIHIB Ha aHIIIH-
ChbKY MOBY TOJISITAIOTh Yy iX 0araTo3HavyHOCTI Ta,
B 0ararbOX BUMAJKaX, BIJICYTHOCTI €KBiBaJieH-
TIB-BIATIOBIIHUKIB Y MOBI NEpPEKIIaTy, TOMY ISt
€(eKTUBHOTO Ta a/ICKBAaTHOTO MEPEKJIany IOpH-
JUYHOI TEPMIHOJIOTII MU MPOTIOHYEMO TaKi MpH-
HOMU: TPaHCKPUIIIIO, TPaHCHITEpaLilo, Kalb-
KyBaHHsI, €KCIUTIKAIlil0, aHAJIOTOBHM TepeKyIa.
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NMOTEHUIAHI ®OPMU B IQIOCTUNI NOETA-NMEPEKNALAYA
(3ICTABJNIEHHSA AHFMTOMOBHMX BIPLIB | IX YKPAIHCbKUX NEPEKIALIB)

€styweHko H.l., ctapwun Buknagay kadeapu nepeknagy
LBH3 «[lMpua3oscbkull depxkasHuUli mexHiYHUU yHieepcumemy»

Y cTaTTi OKpecneHo AediHiLil0 MOHATTA «MNOTEHLIMHICTbY Y LUMPOKOMY i By3bKOMY PO3YMiHHI; HaaHO BU3HAYEHHS
MOHATTAM «NOTEHLMHA hopMay, «MNOTEHLIMHE CNOBOY i 3'ACOBAHO iX B3aEMO3B’SI30K Y Cy4acHOMY MOBO3HABCTBI; NpocTe-
XKEHO NOTEHLINHI (hopMK B iAIOCTUMI aHIMOMOBHOIO NOETa i YKpaiHOMOBHOIO nepeknagava.

KntoyoBi cnoBa: NoTeHLiMHICTb, «NOTeHLiiHa dhopmay, «NOTeHLiiHe CNOBOY, iAiOCTWIb, NOET, Nepeknaaay.

B craTtbe ouepyeHa AeUHULMSA NMOHATUS «MOTEHLIMANBLHOCTbY B LUIMPOKOM 1 Y3KOM MOHMMaHWW; NPeaoCTaBneHo onpe-
JeneHne NOHATUAM «MoTeHuMarnbHas opMay, «NoTeHUMansHoe CrioBo» W BbisICHEHa UX B3aMMOCBSA3b B COBPEMEHHOM
A3bIKO3HAHW; NPOCNEXeHb! NoTeHUManNbHble (OPMbl B MOMOCTUIE aHMOA3BIYHOrO No3aTa 1 YKpanmHOS3bIYHOrO NepeBos-
yuka.

KnioyeBble crnoBa: NoTeHUManbHOCTb, «MoTeHUManbHas hopmay, «noTeHUManbHoe CNoBoy, MAMOCTMUb, NO3T, Nepe-
BOAYMK.

Yevtushenko N.I. POTENTIAL FORMS IN IDIOSTYLE OF A POET AND TRANSLATOR (COMPARISON
OF ENGLISH POEMS AND THEIR TRANSLATIONS IN UKRAINIAN)

Within the limits of linguapoetics the language of poetry is understood as «realization of all linguistic possibilities». The
translation of poetry as a special discourse practice is characterized by the absence of borrowed linguistic elements (lex-
emes, morphemes, etc.). In modern translation poetry there is a conscious mechanism of potentiality aimed at using exclu-
sively the means of target language and the formation of new word forms, which enable the development of opportunities
embodied in the language system. In poetry translation from English to Ukrainian a number of potential means are used
by this or that author, but there often occurs the necessity to use concepts and notions, words and grammar constructions

that are not characteristic to the Ukrainian language.

The article defines the concept of “potentiality”, including “potential form” and “potential word”, in the broad and narrow
sense clarifying their relationship in modern linguistics. The knowledge of it allows forming a scientific and theoretical basis
for further analysis. The linguapoetic method of analysis may be applied in translation of poetic texts.

Potentiality is defined as a characteristic feature of translated texts in modern poetry. The article is devoted to the anal-
ysis of basic potential forms, presented in English-language poetic texts and methods of their implementation in translation.
The potential forms have been traced in the idiostyle of the English-speaking poet and the Ukrainian-language translator.

Key words: potential, “potential form”, “potential word”, idiostyle, poet, translator.

IlocranoBka mnpodaemu. Ha cydacHomy
eTami pPO3BUTKY IIHTBICTUYHOI HAyKH CIIOCTe-
piraetbcs TMOCTiliHA yBara J0 TEOPETHHOrO
OCMMCJICHHS 1 OOIPYHTYBaHHS Hp06neM 0B’ sI-
3aHUX 13 MEPEKIIAZOM aHITIOMOBHOI noe3ii. Came
TOMy, SIK 3a3Hadae B. B. IBaHoB, anami3z yxe
BUKOHAHOTO MEPEKJIaAy TOTO YU 1HIIOTO MTOeTHY-
HOTO TEKCTy BHMMarae y4vacTi (haxiBIIiB-HOCIII-
HUKIB MoBHU moe3ii [9, c. 87]. Tak, ocoOmuBuit
CTaTyC 1 MHUPOKE MOIMUPEHHS aHTTINChKOT MOBH
SIK HAMOLTBIIT «TIpecTHXHO [ 14] mosicHIoEe BUOIp
caMe aHIJIOMOBHOI I0€3ii, MepeKIIain SKOi 1al0Th
3MOTY MPOCTEXKUTU BEJIUKY KIJIBKICTh pi3HOMA-
HITHUX aKTyaJbHHMX SIBHI B YKpaiHCBKI MOBI,
BKJTIOUAIOUN HOMEHUIIHI AeUWa K XapaKTepHI
(MMOBipHO, 1HAMBIIyadbHI) 3aCO0M IMOETa, IO
3yCTPIYalOTHCS Y TEKCTaX MepeKiaax moesii.

AHaJI3 OCTaHHIX JOcCTiIKeHb 1 myOui-
Kkaui. HaykoBi 1 TeopeTHuH1 3acaau IpyHTY-
IOThCS Ha Tiparsix 3 iHrsonoetuku (H. Azapoga,
JI. 3yboBa, H. KoxxeBHikoBa, ®. YcneHChKul Ta
1H.); 3 MoBH aHDIiHickkoi moe3ii (I. betikep, I Jliy,

A. Tarpimk, M. ILloT Ta iH.); 3 Teopii nepexaamsy
(JI. bapxynmapos, B. Komiccapos, H. Ps6ues,
P. Slko0coH Ta iH.); 3 icTopii mepeknany (€. Bepe-
miarid, B. fIpuesa Ta iH.); 3 aKTUBHUX MPOLIECIB
y Taiy3i cioBoTBopy 1 rpamatuku (H. Baunrin,
B. Kocromapos, JI. Kpucin, E. PemuykoB Ta iH.);
31 CJIOBOTBOPY 1 I'PaMaTUKH aHTIIIMCHKOT Ta yKpa-
incekoi MoB (B. Anawmc, JI. bayep, H. Kinumenxo,
B. boiiko, JI. JlaBuaeHko Ta iH.).

IMocTranoBka 3aBaaHHdg. Mera crarri —
IOPOCTSKUTH TOTEHIINHI (OpPMHU, XapaKTepHi
JUIS 1JI0CTHIIIO TIO€Ta, B aHIVIOMOBHHX BipIIax
1 3ICTAaBUTH iX 3 YKPaiHCHKUMU TIEPEKIAJaMH.

3aBHaHHS:

— OKPECITHTH AC(IHIL[F0 MOHATTS «ITOTCHIIIH-
HICTB» y IIUPOKOMY 1 By3bKOMY PO3YyMiHHI;

— HaJaTh BU3HAYCHHS MOHATTSAM «IIOTEHIIHHA
dbopma», «IOTEHIIIHE CIIOBO» 1 3’sCyBaTh iX
B32€MO3B 30K Y Cy4acHOMY MOBO3HaBCTBI;

— MIPOCTEXKHUTH MOTCHIIHHI (bopMI/I B imiocTri
AQHIJIOMOBHOTO TO€Ta 1 yKpaiHOMOBHOTO mepe-
KJ1a/1a4a.
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Buxkiaax ocCHOBHOro marepiaay aocJi-
JUKeHHS. Y CHOTOIEHHIN JIHTBICTHII, 34 CIIOCTE-
pexenHsaMu H. ApyTioHOBOi, nomenuiiinicmo
pPO3IIISLIAEThCS  SIK 3arajbHa XapaKTepUCTHKA
CUCTEMH MOBH, TOMY SIKIIIO y IIMPOKOMY CEHCi
il po3yMilOTh SIK SIKYCh «MOBHY MOKJIUBICTHY,
a y BY3bKOMY — SIK TepMiH CIIOBOTBOPEHHS, I
1 Y)KUBA€TbCA Ta YW IHIIA MOTEHLiNHHa (opma
[3, c. 94], ToOTO MOTEHIIIMHE CIIOBO.

VY3araini, MOHATTS nomenyiiine ci1060 (Ian —
I1C) nanexwuts I. Bunokypy: «Y KoXHii MOBI,
TOPSIJT 3 Y’)KUBAHUMU y TOBCSKICHHINA TTPAKTHIII
CJIOBaMH, €, KpiM TOTO, CBOTO POy «IIOTEHIIIHHI
CJI0Ba», TOOTO CJIOBA, KX (PAaKTUYHO HEMAE,
aje ki Mornmu 6 OyTH, SKOU TOTO 3axOTija iCTo-
pUYHA BUIAIKOBICTS [...]. Te, mo >kuBe y MOBIi
MPUXOBAHUM JKUTTSIM, YOTO HEMAaE y CyYacHii
MOBI, alle JaHO SIK HATSK Yy CUCTeMi MOBH, IpO-
PHUBA€ETHCS HA30BHI y MOAIOHMX MPOSBAX MOB-
HOTO HOBaTOPCTBA, M0 MIEPETBOPIOE TIOTEHITIITHE
B aKkTyaiibHe» [5, ¢. 15]. 3BepTaemo yBary Ha Te,
mo y Bu3HaueHHi [. BuHoKypa migkpecitoeThest
CUCTEMHICTh NOJIOHUX YTBOPEHb, 3yMOBIEHHUX
iX BIACTUBICTIO BigoOpakaTw 3aKOHOMIPHOCTI
PO3BUTKY MOBH.

[TousaTTa/ICpo3misiaeThCAy TEOPiiMOBH1MOB-
nenns O. Cmupaunpkoro [18,c¢. 17,18, 21 rain.;
19, c. 13, 17, 18 Ta iH.]. YueHuil, npogoBKyOun
nymky I. Bunokypa, 3a3Hauae, M0 MOTEHIiIHI
CJIOBa, 110 BUHHUKAIOTH y CHIIy CIOBOTBOPYHUX
MOTEHIIii, MOXKYTh 3T0ZIOM YBIHTH B y3yC, CTaBIIH
oquHunero MoBu. O. CMHUpPHUIBKHUN yBaXkaB
MOTEHLIWHUM TaKe YTBOPEHHS, «KE € 3a BCiMa
CBOIMHM O3HAKaMHU, 3a CBOIM CKJIQZOM |[...] CJIOBOM
(manoi MoBM), a He YUMOCh iHImIUM» [18, ¢. 5].
Takum uymnoM, O. CMHpPHMIIBKMH YKa3zye Ha
3a[IaHICTh TAaKMX YTBOPEHb CaMOI0 CHUCTEMOIO
MOBH, Ha CJIOBOYTBOPIOBAJIEHY 3YMOBJICHICTh iX
BUHUKHCHHS.

[lle omuH y4YeHWH, SAKUWA 3BEPTAETHCA IO
nousitra [IC, € E. Xaumipa, SKuii BBaXKae, II0
TakKUM MOXe OyTH CJIOBO, YTBOpPEHE 3 MOBHOI
MOJIe]1 BUCOKOI MPOAYKTUBHOCTI («HEaKTyasi30-
Bane [1C»), a TakoX CIIOBO, SIKE BXKE BUHUKIIO 32
TaKOI MOJIEJIIIO, aje IIe He YBINILIO 10 MOBH
(«axtyamizoBane IIC»). Bu3HaueHHs «IOTEH-
LIHEe» TMIIKPECIOE 3aJaHICTh TaKOro CJoBa
CJIOBOTBOpUOIO cucTemMoro MoBu [20, c. 154].
Came ToMmy, 3a npunyueHHsMm B. Jlem’siHkoBa,
MOTEHIIIWHI SBUIA Y Oyab-sAKid MOBI, 10 SIKUX
Hanexars [IC 1 T. 1H., € CKIQZOBOIO CHCTEMHO
3aJlaHuX BIACTHBOCTEH 1 XapaKTePHCTHK MOBH,
TOMY Y TBOPYOCTI, SIK TIPABUJIO, BUCBITIIOIOTHCS
«MOBHI TEHJICHIII, BHSABJICHI y HOpMax 1 Iipa-
BWJIaX BKWBAHHS OJUHHUIIL MOBU» [8, ¢. 19], mo
pearizyeTbCs OMHOYACHO B YCIX IMiJICHCTEMaX.

VY Ttakuii cnoci® yci HiACKCTEMH MOBH mepe-
OyBarOTh y TMOCTINHIN OUHAMIYHIA B3aeMOIIi
13 3araJbHOHAIIOHAILHOIO MOBOIO, YTBOPIOIOYH
npu 1IbOMY 30HY ii moreHmiiHocTi. H. A3apoBa
3a3Havae, 110 NOMEeHYILHICMb TO0I0 MOBH 0E3ii
MOXKHA PO3YMITH «SIK aKTyai3alliio 3aKJIaJeHux
y 3araJbHOMOBHIN CHCTEMi MEXaHi3MIB 1 BIJIHO-
IIeHb, a 3 IHIIOTO OOKY — SIK BUHUKHEHHS Bep-
OabHUX (HOpM, 110 ABJIAIOTH COOOK0 HOBY Chepy
MOTEHILIMHOCTI I  3araJlbHOHAIlOHAJbHOI
MoBm» [1, c. 196].

HeoOxigHO BiA3HAYUTH, IO HE JIMILE O3S,
a | IHII AUCKYpPCUBHI MPAKTUKU B1IOOPaXKaroTh
MOTEHIIHHICTE MOBHOT cuctemu. E. PemuykoBa
TOBOPUTH TPO TBOPYI THIIM MOBIICHHS, BiJHO-
CSAYM /10 HUX SIK PO3MOBHY MOBY (3a HasiBHOCTI
B 1HJIMBIlyyMa JIIHTBOIPOEKTUBHOTO MUCJICHHS),
Tak 1 MmoBy 3MI, 1 XymoxkHi Tekctu [17].

3a3HaveHe BWINE Ja€ 3MOTY TOBOPHTH PO
0COOJIMBY 3alliKaBJICHICTh, SIKy BOauaeMo y po3-
V151711 MOBH Iiepekiany (yKpaiHChKa), a 0cOONHBO
nepeKIiaj moesii, 60 caMme y mporeci nepexiany
MOCTIHHO BUHHMKA€E HEOOX1THICTh BUPAKECHHS HE
BJIACTUBUX U1 MOBH TepeKyaxy MOHSTH 1 ysB-
JIeHb, CIIIB 1 TPaMaTUYHUX KOHCTPYKLiKd. OmHaK
37aTHICTh JI0 TAaKOTO BUPa3y «€ IMAaHEHTHOIO
CKJIaJIOBOI0 YACTHHOIO Oy/Ib-SIKOi MOBHOI CHC-
TEMH», BHACTIIOK TOTO, IO «KO)KHA MOBA Ma€
HeoOXxiaH1 moTeHIiiHI 3acoom» [10, c. 78], saki
3aCTOCOBYIOThCS Tpu mepeknaai. OxpiMm Toro,
cama 3ajgaya mepekiagaya ToJsrae He y TOMY,
mo0 BHKIAAATH 3MICT IHIIOMOBHOTO TEKCTY
KOPEKTHOIO YKPaiHCBKOIO MOBOIO, a y TOMY,
00 «HTH 1O NUIAXY PO3BUTKY MOTEHLIHHOCTI»
B YKpaiHCBKiii MOBI [2, ¢. 234]. TakuMm YuHOM,
MOYKHA TIPHUITYCTHTH, 110 TIEPEKIIa]], HacaMIepes
nepekyan 1moesii, € THIIOM MOBJICHHS, B SKOMY
MOCTIHHO aKTyaJli3y€ThCs TOTCHIIHHICTE MOBH
nepekiaany (yKpaiHChKa).

[Toripu Te, IO OJHUM 13 KIIFOYOBUX ACTICKTIB
Cy4acHOi Teopili MepeKnagy € JIOCIHiIKEHHS
CHIBBIJHOIIEHHS 3MICTY OpHIiHally Ta mepe-
KJIaJly, a TAKO)K MOBHHX 3ac00iB, 32 JOTIOMOTOIO
SKHUX el 3MICT MOXxe OyTH BUpaKeHHH, y O1Tb-
IIOCTI Tpalb OCHOBHA yBara 30pi€HTOBaHa Ha
3araJlbHUX THTaHHIX TEOpii XyI0KHBOTO Tepe-
KJIay, Cepe/a AKUX HeOOX1THO Ha3BaTH TaKi, SKi
MIPUCBSTUEH] nepexkiadam noesii [4; 7; 12 ta iH.].
[lpy mpOMy BenMKa YacTUHA Tpalb, MPUCBS-
YEHUX OKPEMHM BYXXYUM MPOOJIEM XYIOKHBOTO
nepekyiaay, BUOMpae 00’€KTOM TOCIHiIKECHHS
nposzosuii mexkcm [11; 13; 15 ta in.].

VY Mexax i€l mpobiaemMu 3HAYHOTO 1HTepecy
HaOyBa€e MUTaHHA TPO BIATBOPEHHS OCHOBHUX
XapaKTePUCTHUK, MPEJCTABICHUX B aHIJIOMOBHHUX
TEeKcTax Tmoes3ii, ToOTo cmocoOu iX mnepemadi
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(JI. bapxymapos, B. T'ak, M. IpaGoBcbkuii,
B.Kapaban tain.). OnHak, y CbOrOICHHOMY ITepe-
KJIaJI03HABCTBI  IPOCTEKYETHCS  aKTyasi3arlis
yBaru /10 pPi3HOMAaHITHUX aCHEKTIB MIXMOBHUX
tpancpopmariii. (L. bamni, A. Cewe Ta iH.).

Tpazmuiﬁﬂo noe3iro 1 mposy MONUISAIOTh Ha
OCHOBI (hOPMANEHUX TOKA3HUKIB: PUMH, «piB-
HOCTi PSIKIB 33 9HCIIOM CKIaliB i Haroiocis
[...], pi3HUX 3aKOHOMIPHOCTEM YepryBaHHS Haro-
JIOUIEHUX 1 HEHArOJOMICHUX CKIAIIB yCepeauHi
psaaka [...], AUIEHHS BipIIOBAaHOTO CTOBITYMKA
Ha piBHI abo moxiGHI (parmMeHTH — cTpodu»
[16, c. 12]. Ognak Taki O3HAKKW HE 3aBXKIH €
JIOCTaTHIMH, 00 3yCTPIYalOThCS MEPEBAXKHO
y Bipmax TpaauuidHoro tumy. llpu npomy,
Ha nymMKy 0. OpiunbKoro, OMHIERO 13 HAWBAKITH-
BIIIMX O3HAK, IO TU(EPEHIIIIOI0Th BIpIIOBAHY
MOBY € T ii Ha PsIAKK abo BipIIi, OCKUIBKH
Ue Ha MepUIMil MOIISA YMOBHE HICHYBAHHS
3a/[a€ OCOONHMBY PO3CTAHOBKY IIdys, PHUTMidHY
opraH13auuo 1, BIAMOBIZHO, BEJIHMKY CMHCIIOBY
CaMOCTIHHICTD KOXHOTO psaka. TakuM YUHOM,
MparHeHHs Moe3ii 10 00MeXeHHs 00CATY TEKCTY,
a TaKoX BEJMKa CMHCIIOBA aBTOHOMHICTBH KOX-
HOTO BIPIIOBAHOTO PSIJIKA A€ MOXIIUBICTH 3pO-
OUTH BHCHOBOK «Ipo OLTBIII CMHCIIOBY HacH4e-
HICTIO BlpH_Ia MOPIBHSTHO 3 TIPO30I0» [16,c. 12].

Y X0zl MpOBEACHOrO JOCIKeHH s OyTo BCTa-
HOBJIEHO, 110 y Bipmax P. Beprca mpocrexy-
€TbCSl BENUKA KIJIBKICTh NMOMEHYIUHUX CKIAOHUX
NPUKMEMHUKIE 1 NPUCNiIBHUKIG, 10 BUHHUKAIOTH
Npy TepeKiaai CKIaaHuX ciiB cydikcom -ed.
Cydikc -ed mae HaOUTBIN 3arajabHE 3HAYCHHS
MPUKMETHUKA: «BOJIOJIE YHMOCH: TPEIMETOM,
BJIACTUBICTIO, 03HaKoO» [21, ¢. 120].

Jly’)ke 4dacto y3yallbHI aHIIIACBKI MPUKMET-
HUKH 3 TaKuM CY(IKCOM BIITBOPIOIOTHCS 3a
JIOTIOMOTOI0  CIIOBOCTIONYYEHb, a HE CKJIaJHUX
CIiB, 1110 III€ Pa3 3aCBiIUY€ MPO HASBHICTH B YKpa-
THCBKI MOBI CJIOBOTBOpUUX OOMEXEHb, KI HE
3aBXK/IM MOXKYTh JIOJIATUCS 32 JOIIOMOTOI0 TOMOP-
dbemuoro mepeknany: loose-legged — xumxuil.
Takoxx Tpu mepexiIaai aHTTHCHKUX CKIIATHUX
ciiB 3 cydikcoMm -ed MOXYTh 3aCTOCOBYBATHCS
I y3yanbpHI yKpaiHChbKI CKJIaJH1 ciioBa: a loose-
legged chair — xumxkuti cmineys.

Ha#i61iab111 mpoayKTUBHOKO B aHTVTIHCHKiH MOBI
MOJICJUTI0O YTBOPEHHS CKJIQJHUX MPUKMETHUKIB
€ Taka: «IPUKMETHUK, YUCIIBHHUK, IMEHHUK +
-ed». CxiagHi OpuUKMETHHKH 3 cydikcom -ed
3yCTpidaroThCsl Habararo yacTilie, HiX 3BHYaiiHi
MPUKMETHUKHU 3 UM CY(pIKCOM: «BiH Yy esKiit
Mipi € IPOAYKTUBHUM Y MOETHAHHI 3 OKPEMUMH
iMmeHHHKaMu (Ooponaruii), ane € ayxe MpomyK-
TUBHHUM B YTBOPEHHI CKJIAIHUX CJIiB — BU3HAYCHb
(omHOHOTHH, OJTAKUTHOOKUN)» [22, ¢. 415].

[TepeBakHe YTBOpEHHS CKJIaJHHX CIHIB 13
KOMIIOHEHTOM -ed € XapakTepHUM fK Ui y3y-
AJTBHOTO, TaK 1 IS OKa310HAJILHOTO CIIOBOTBODY.
[Tpu oMy peastizyroTh 00UIBI MO, K1 CIIPO-
OyeMO pO3IVISTHYTH HIDKYE.

Monenab «mnoTeHuiiiHe — MOTeHUiiiHe»:

VY mepmomy 1 IpyroMy OpHKIaaax peatisy-
€ThCS y3yallbHa MOJIeNIb «IMEHHUK + IMEHHUK +
ed»:

Certainly no name that one can imagine

for the aspen tree outside the kitchen window,

in spade-shaped leaves (Special Problems in
Vocabulary)

3gicHo e, nemae Hazsu

OJisl OCUKU 30 KYXOHHUM BIKHOM,

yui' aucmku, w0 max cxoxci na niku (Oco-
61usi npobremu 8 C108HUK))

[Tpu cmucnoBomy 30iry — spade nepekiana-
€TBCs SIK onama, shape — ¢opma — TyT BIpa-
4eHO (POHOCEMAaHTHIHY CKIaj0By: B OPHIiHAI €
TOBTOPH § 1 p, sIKi HEe Oyl KOMIICHCOBaHI y Tiepe-
KJIai.

Hpyruii mpuxman opopMIEHO 3a IIEK X
MOJIEILITIO:

Star-ringed horizon

to you we come

after office hours

vegetable hearted (TYPIST’S PRAYER).

O3openuii 2opuzonme

0Cb MU nputiuLiu 00 mebe

nicisn oicHux 200un

3 cepysmu, mog ogoui (MOJIMTBA MAILIIU-
HICTKH).

VY HacTyNmHOMY TPUKIAII YKPaiHCHKUM CKBi-
BAJICHTOM aHIJIIHCHKOTO MPUKMETHHUKA 3 Cy(]iK-
coM -ed BHCTYIIa€ MPUCITiBHUK:

Shoes, secret face of my inner life:

Two gaping toothless mouths,

Two partly decomposed animal skins

Smelling of mice nests (My Shoes).

Yepesuku, nomaune nuye MO€i GHYMpPIiuHbOi
cymi:

ea posssaeneni pomu 6e33y0i,

/lsi nanispo3knadeno 38ipuni WKypu,

o naxwyme muwauumu eHizoamu (Moi
yepesuKu).

Ha nepmmii nomisa, NpUCTIBHUK HANiepo3-
K1a0eHo YTBOPEHO NUIIXOM IOMOP(EMHOTO
nepeKaay aHnIUChbKUX TPHUCITIBHUKA partly i
NpUKMETHHKA decomposed. Oqnak decomposed
MEPEeKIAaeThCsl K po3kaadenuti. Ilepexnamaq
HEePEeOCMUCITIOE MeTadhopy OpUTiHATY 1 CTBOPIOE
HPUCITIBHUK HANIBPO3KAAOEHO, SKE CIIPUSE CKO-
POYEHHIO JIOBKUHH PSIKA.
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AHDTIChKI TOTEHIINHI CKIAgHI MPUKMET-
HUKH 3 -ed TaKkoXX YTBOPIOIOTHCS 32 y3yaJbHOIO
MOJIEJUTIO «IIPUKMETHHK + IMCHHHK + ed»:

In a small, bare, white room,

With only a loose-legged chair

To reach the height of the ceiling —

Only a shoe to beat the nails in (Popular
Mechanics).

Y nopoorcniti 6initi kimHamuyi,

Jle nuwe xumkuii cmineus.

Bam 0osedemvucs Opsnamucs nio cmenio,

€oune, uum Mmodxcua 3abumu 26i30Ku — ye
yepesux.

YacTtunu ckiagHoro ciioBa loose-legged Bin-
TBOPIOIOTHCSI SIK BLIbHULL 1 HO2A, BUXOUTH BiIbHA
HO2a, TPOTE TepeKyanad TEePEOCMHUCIIOE TIeH
o0pa3 1 CTBOPIOE TOTEHUIMHWH MPUKMETHUK
xumkuu. Ha ¢hoHeTMHUHOMY piBHI Y HOBOYTBO-
pEHHI OpHUriHaNTy MU 6a4MMO MOBTOP /.

Mopnesb «y3yajJbHe — OTCHIIHHE»:

and had my hand halfway up the ass

of a broad old enough to be my grandmother

and they broke the god damned door,

pushed the sofa aside (what seems to be the
trouble, gentlemen?)

i 51 82HCe HANONIOBUHY 3ANXAB C80I0 PYKY 8 OYNY

disaci, kompa 3 02150y Ha 8iK Mo2ia 6 bymu
Moeto babycero,

i 6oHU 31aManu Ti KIATI ABepi,

gi0wWmoexuHynu ousan (y 4omy cnpasa,
OorceHmibmenu?)

[lepexmamau TyT BHaBCS IO CJIIOBO YTBOPIO-
BaJIbHOTO KaJIbKyBaHHS: Ui KOXXHOTO KOMIIO-
HEHTa CKJIAaJHOTO AaHIIIHCHKOTO MPHUKMETHHUKA
3HAWJICHO YKPAaiHChKUI aHAJIOT.

Y HacTynmHOMY MPUKIIA]li PU HASIBHOCTI MOX-
JUBOTO Y3yallbHOTO €KBIBaJCHTa TNepeKianad
3HAaXOIUTh CBill BapiaHT MEPEKIaay:

They 'restill there, horns mingled with the sand,

deep-rooted skeletons, close up to the rocks,
no longer afraid,

no longer distinguishing pasture from sea
(SEPTEMBER 2001. MADDALENA ARCHI-
PELAGO, ISLAND OF S. STEFANO,).

Bonu it 0oci mym, ixui poeu 3mivianucs 3 nickom,

cKellemu 21uO0KO 8pOCIU Y 3eMt0, NOpsio
i3 2ipcoKuMU NOPOOAMU,

BOHU BdICE He BIOUYBAIOMb CIPAXY, NACOBULYE U
Mope menep HenodinbHi (Bepecenv 2001. Apxine-
nae Jla-Maooanena, ocmpie Canmo-Cmeghano.).

TyT mnepeknagad 3Mir mepegaTH CIOBOC-
noyydeHHsi deep-rooted skeletons y3yanbHUM
YKPATHCHKUM OITUCOM CKelemu 2iuboKo 8pociu

y 3emmio. BapTo TakoX 3a3HAYMTH, MO Tepe-
KJIa/lau KOHKPETHU3yBaB 00’ €KT OIMMUCY, AO/ABLIH
NpUAMEHHUK 3 IMEHHUKOM ) 3emito. MOXIHBO,
1€ 3HAXOJUTh MIITPUMKY y Bi3yaJIbHOMY BUIJIS I
CJIOBOCTIONTYYEHHS.

[Ile omuH mpuUKIan, Je MPEACTaBICHO OIHU-
COBHI1 NIEPEKIIAL:

It’s my lunch hour, so I go

for a walk among the hum-colored

cabs. First, down the sidewalk

where laborers feed their dirty

glistening torsos sandwiches

and Coca-Cola, with yellow helmets

on (A Step Away from Them).

Lle — most 2c00una na 06id, mosic s 1Oy

npo2yisamucs cepeo noghapoosanux y HyoHi

Konvopu makcieok. Cneputy mpomyapom,
myou,

0e pobIMHUKU 320008)10Mb CB0IM OPYOHUM

ONUCKYHUUM MOPCAM CeHOBIUI

Ul KOKQ-KOJY, He 3HIMAaruu HCO8MuUX

Kacok (3a Kpox 6i0 Hux).

Takum o0Opa3zoM, yTBOpeHHs 3 -ed MOXYThb
CIIY)KUTU TPHUBOJOM [l BUHUKHEHHS TMOTCH-
IHHUX MPUKMETHUKIB 1 MPUCITIBHUKIB B YKpa-
THCHKMX TMEpEKIIAJHUX MMOSCTUIHUX TEKCTax,
MPUYOMY BOHU CTBOPIOIOTHCS HA OCHOBI aHT-
JTUCHKUX MOTECHI[IHHUX YTBOPEHB, TOJII CTIOCTE-
pIraeThCcsi MOCHJICHHS CTHJIICTUYHOTO HaBaH-
TaXEHHS Yy TEKCTI mepekiagy, abo X MOXYThb
BI/INOB1/IaTH aHTIIIMCHKUM Y3yaJTbHUM MOZEIISIM.
Po3mnonin Mojeneit «moTeHmiitHe — MOTeHITIHHEe)
1 «y3yaJgbHe — MOTEHLIWHEe» MPHUOIN3HO OJHa-
KOBE.

BuCHOBKH Ta mepCHeKTUBH JOCJiIKEeHHS.
VY niacyMKy 3a3Ha4MMo, 110:

VY Mexax Teopii TOTeHIIMHOCTI K 3arajJbHOi
XapaKTePUCTUKU CUCTEMHU MOBH aKTyalli3y€eThCs
MOHATTS TOTEHIIiHA (opMa, ab0 TOTEHIIHE
CIOBO — II¢ TaKe CIIOBO, YTBOpEHE 3 MOBHOI
MoJIeJi BUCOKOI IPOYKTUBHOCTI («HEaKTyai30-
BaHe [1C»), a Takox CII0BO, SIKE BKEe BUHHUKIIO 32
TaKOI MOJIEJUTIO, aje e He YBIHIIO 0 MOBHU
(«akryamizoBane [IC») (3a E. Xanmipa [20]).

Y MoBi nepekiiany (ykpaiHchbka) aHIJIOMOBHOT
moe31i MPOCTEXKYEThCS BEJIMKA KIJTBKICTh IMOTEH-
MIHHUX 3ac00iB, Y)XMBAaHUX THUM YW I1HIIUM
aBTOPOM, /K€ y TIPOIIECi TepeKiaay MOCTIiHO
BUHUKAa€ HEOOX1HICTh BHUpAXCHHS HE BIaC-
TUBUX JJI1 MOBHU TNEPEKJIaay MOHSTH 1 ySBIECHB,
CJIIB 1 TpaMaTUYHUX KOHCTPYKIiii.

Jo Takux mnoTeHUidHUX ¢GopM HEoOXiaHO
BIJTHECTH JBI MOZEII: SKIIO TEpII — MOJIENb
WIOTCHINIMHE — TOTCHIIHEe» — MPEICTaBICHA
y3yallbHOI0 MOJCIUII0 «IMEHHHK + IMEHHHK
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+ ed», y3yaJbHOIO MOAEIUII0 IPUKMETHHK +
iMeHHUK + ed», To JIpyra — MOfIeNb «y3yaJlbHe —
MOTEHIIIIHe» — BIATBOPIOETHCS MOETaMH-TIE-
peKsiaziayaMy 3a JOIOMOTOI0 YTBOPIOBAJIHLHOTO
KaJIbKyBaHHS, TOIIYKY BJIACHOTO BiJAIOBiJIHUKA,
ab0 OMHCOBOIO MEPEKIALY.

IlepcnekTHBaAMH NMOAAJBIIMX J0CTiIKEHb
BOa4aeEMO y BCTAHOBIEHHI MEPEKJIAAALBKUX
NpUIOMIB  TMpPH  BIATBOPEHHI AHINIOMOBHHUX
MOTEHIIIHHUX (OPM POCIHCHKOIO, 1TATIHCHKOIO
Ta 1HIIMMUA MOBaMH.
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NEPEKNAA ®PA3EONON4YHUX OAUHULIb Y XYOAOXHbOMY TEKCTI

KoHeBa M.3., Buknagay kadenpu
METOAMKN Ta NPaKTUKN BUKNaL4aHHSA iHO3EMHOI MOBU

Xapkiscbkul HauioHanbHUU yHieepcumem imeHi B.H. Kapa3siHa

Y cTartTi po3rnsHyTO HanbinbL edhekTMBHI cnocobu nepeknaay paseonoriyHnxX OAUHULb B aHMINCHKOMY XyO40XKHBOMY
TEKCTI, L0 € OQHWM i3 HANCKMaAHILIMX 3aBAaHb y Nepeknago3HaBcTBi. BuaHaueHo oCHOBHY npobnemy mig yac nepeknagy
(hbpaseonoriyHMx ogMHULb, SiKa Nonsrae B TOMY, LLO BOHW HECYTb Y COBi NEBHE CTUNICTUYHE 3abapBreHHs!, eKCrpecito, ki
3anexarb Bif KOHTEKCTY Ta He MOXYTb OyTV nepeabadeHi CroBHUKOM. [ocnigKeHo Ta NnpoaHanisoBaHo crnocobu nepe-
knagy cpaseonoriamis, BUSBIIEHO X 0COBNMBOCTI Ta HaWbiNbLL NPOBNEMHI acnekTu.

KntouoBi cnoBa: dppaseonoriam, XyooxHil TEKCT, nepeknag, TpaHchopmaLlis, eKBIBANEHT, aHarnor, Onuc, KasbKyBaHHs,
KOHTEKCTyarnbHa 3aMiHa.

B cTatbe paccmoTpeHbl Hanbonee adhdhekTMBHbIE CNOcobbl NepeBoa pas3eonorMiyecknux eANHIL, B aHIMMIACKOM XyA0-
)XECTBEHHOM TEKCTe, YTO SBNSETCA HEMPOCTON 3agayei B nepesopoBedeHny. OnpepeneHa ocHoBHas npobriema npum nepe-
Bogde (hpaseonornyeckmx eamHuL, KoTopas 3akroyaeTcs B TOM, YTO OHM HECYT B cebe onpeaeneHHy CTUIMCTUYECKYHO
OKpaCKy, 9KCMPECCUI, KOTOPbIE 3aBUCAT OT KOHTEKCTa 1 HE MOTYT ObITb NpeayCMOTPEHbI CrioBapeM. ViccnenoBaHs! U npo-
aHanuanpoBaHbl cnocobbl nepeBoaa pas3eonormamoB, BbisSiBIIEHbI MX 0COBEHHOCTU U Hanbonee NpobnemMHble acnekTbl.

KniouyeBble cnoBa: pa3eonornam, XyqoXecTBEHHbIN TEKCT, NepeBod, TpaHcopmMaums, SKBUBANEHT, aHanor, onu-
caHue, KanbKypoBaHWe, KOHTEKCTyanbHas 3aMeHa.

Koneva M.Z. TRANSLATION OF PHRASEOLOGICAL UNITS IN ARTISTIC TEXT

Phraseology is one of the brightest and most effective means of language. Phraseologisms not only reflect the pres-
entation of the people about the world and its specific mental characteristics, but also the complexity and versatility of the
language. That is why they are difficult to understand and translate while working with the vocabulary of English fiction.

The founder of the theory of phraseology is the Swiss linguist S. Ballie. B. Larin was the first scientist who raised the
question of phraseology as a linguistic discipline.

The study of the problem of the translation of phraseological units is devoted to the works of B. Ajnyuk, S. Akhmanova,
V. Vinogradov, P. Goretsky, V. Zhukov, R. Zorivchak, M. Kopylenko, V. Kononenko, Z. Popova, A. Reichshtein, V. Telia
and others.

Phraseological units are of different kinds, and they are often used mainly in artistic works, although in texts of other
genres they may also be present. Scientists (I. Arnold, O. Mushnin, R. Zorivchak, Y. Retsker, V. Dykan, V. Vinogradov,
T. Kazakova) distinguish the following methods of translation of stable phrasal combinations: translation with the help of the
equivalent, by analog, tracing, descriptive translation, contextual replacement.

The best way to translate phraseology is to use the phraseological equivalent, that is, the use of the phraseologism in
the language of translation. Number of full-equivalents is relatively small. The phraseological analogue is a relative equiv-
alent with a complete or partial replacement of the image, which may be as close as there, and have nothing to do with it.
If the translator tries to preserve the imagery of the original in the translation of phraseology, which has no equivalent or
analogue in the native language, then the method of verbatim transmission of the image (calcination) is used. The descrip-
tive translation is reduced to the translation of not the phraseology itself, but its interpretation by means of explanation,
description, comparison. If a translator tries to find such a Ukrainian phraseologism, which, although it does not answer the
meaning of English phraseology, but accurately conveys its content in a particular context, | use the method of contextual
replacement.

So, there are few ways to translate phraseological units. This is what prompts researchers and translators to find the
most optimal solution to this problem. Each literary context is unique, so it is very difficult to talk about a certain standard-
ization in this matter.

Key words: phraseology, artistic text, translation, transformation, equivalent, analogue, description, tracing, contextual
replacement.

IocTtanoBka mnpodiaemu. HaiisickpaBimum
1 HalOLIBII Ji€BUM 13 3aco0iB MOBH € (ppazeo-
aoris. TonoBHUMH AKOCTSIMH (Ppa3eosori3miB €
MeTaQOpUYHICTh, EKCIIPECUBHICTh Ta EMOIlI-
HICTb, 32 JOTIOMOTOIO SIKMX MOBa HalOyBae oOpa-
3HOCTI Ta BUpaszHocTi. dpaseosoriaMu Bigazep-
KaJIIOIOTh yCIO CKJIAJIHICTh 1 OaraTorpaHHICTh
HAIIOi MOBH, YSBJICHHS JIFOAY IMPO CBIT Ta HOTO

pi3HOMaHiTHI ocobnmuBocti. Came TOMy BOHHU
CTAHOBJISATh TPYOHOUIl JUIsl PO3YMIHHS 1 mepe-
KJIaay TiJ 9ac poOOTH 3 JIGKCHKOI aHTIIHCHKOT
XYJIO’)KHBOI JIITEPATyPH.

AHaJIi3 OCTaHHIX HOCJiIKeHb Ta MmyoJIi-
kaniii. IlutanHa Qpaseonorii TPaKTyHOTbCS
MEePEeBaKHO B rpamaruill Ta podoTax 3i CTHIIIC-
tuku. PomonavanbHukoM Teopii (paszeonorii €
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mBeiapcepkuii minreicT L. bammi. JIo ocHOBHUX
MOHTH (pa3eonorii SK JIHTBICTHYHOI TUCITHU-
IUIHK B IIEpIy qepry BIZTHOCATBCS (ppazeosio-
TIYHI OJMHHUIII SIK CTIHKI ()pa3eosIoTiuHI 3BOPOTH
[2,c.51].

Cnig BigMmiTUTH, O (Qpas3eonoriro 6arato
JIHTBICTIB Cy4aCHOCTI BBa)KAaIOTh CAMOCTIHHOIO
JIIHTBICTHYHOI TUCIMIUTIHOW. [lepmmm BueHUM,
XTO PO3ITIsiAaB (PPaseororito SK OKPEMy JIHIBi-
CTUYHY JUCLMILIIHY, 6yB b. Jlapin. Bin nucas,
o «(hpa3eonoris SK JIHTBICTUYHA AUCIUILIIHA
3HAXOAUTHCA M€ Yy CTadil «IPHUXOBAHOTO PO3-
BHUTKY», aJi¢ BOHa HE COPMYBAJIACh SK 3PLITHIA
TUTIJT TArOTOBYMX IMpamlb. ...A BUAUICHHS Takol
TUCIUILIIHA BXe HeoOximHe, 00 BCIM 3pO3y-
MUJa JUJIETAHTChKa O€3MOpaaHICTh, Pi3HOO1M
1 Oe3yCHIITHICTh BHUMAJAKOBOTO PO300pYy IHOTO
Marepiany B JJeKCukorpadii, CTUITICTHUIl, CHHTAK-
cuci» [9, c. 5].

®pazeonoriuni OI[I/IHI/II_[i NAlOTh  MOXKIIHU-
BICTh Yy XyJOXHBOMY TEKCTi HE nepeKIaaTy ix
JOCIIIBHO, 4, MOCWIIOIOYM E€CTETHYHUN aCTEeKT
MOBH, CIpUAMATH IX MEepeOoCMUCIIeHO. Sk pi3Hi
BIJITIHKH KOJILOPIB, 1IIOMU HE TIIBKU MICPEAAIOTh
iHpOpMalIfHUI CKJIAQAHUK MOBH, a TaKOX
JIOTIOBHIOIOTH HAIl CBIT 1 HAIEe >XUTTS YyTTeE-
Bo-iHTyiTHBHUMHU ontucaMu. Ha mymky JI. CwmiTa,
(dbpazeonoriyHi OgUHUIN B XYJIOXKHBOMY TEKCTi
«0COOMTHBO MOTPiOHI B EMOLIIHOMY, CXBHIIOBA-
HOMY MOBIICHHI: 00pa3sHICTb Ta MeTa(boquHwa
Ha/Ial0Th 1M BUpa3HoCTi, eneprii» [11, c. 2].

IHTEHCUBHICTE JOCHIUKEHHS Ta 3HAYHUN
iHTEpeC MOBO3HABI[IB JI0 TMpOOIieMU mepe-
KIaay (ppazeosioTiuHUX OJMHHUID BUSBISFOTHCS
y mpaisix b. Axnioka, C. Axmanosoi, P. Byna-
roBa, O. babkina, B. Bunorpanosa, I1. ['opers-
koro, B. Xykoga, P. 3opiBuaka, M. Konunenka,
B. Kononenka, 3. Ilomosoi, A. Paiixmreiina,
B. Tenis, O. UepennuueHka Ta 6aratbox iHIINX.
Opnak, Ha Hamly HAyMKy, OOTpedye momar-
KOBOI yBar pOSIIsif COCOOIB Ta BUAIB nepe-
KIaay (GppazeosoriuHuX OAMHHIB B aHTITIHCHKIM
XyIOXKHIH JIiTepaTypi.

Merta cTaTTi — JOCIITUTH OCHOBHI CIIOCOOH
nepekiaany (pazeonoriaMiBy  XyI0KHbOMY
AHTJIIACHKOMY TEKCTI.

Buxkiaang ocHoBHOro marepiajay aocJi-
JMkeHHsl. PosmsiHeMO JleKiibka TBEpIKEHb
CTOCOBHO (Ppazeosiori3miB Ta iX mepeKiamy.

@pazeonorizm, Ha aymky [. €pbomeHka,
Moi0HO 10 CIIOBA € 3HAKOM y MOBI 3 IPUTaMaH-
HUMU HOMY KOMIIOHEHTaMU CEMaHTUIHOTO TPH-
KyTHHKA: 3ByKOBUM O(DOPMIICHHSIM, IEHOTATOM i
curHidikarom [6, c. 108]. Otxe, mporec mepe-
KJaay ¢Gpa3eosori3My MOXKHA YSBUTH Y BUIVISAL
MOIIYKY HANKpalloro 3BYKOBOTO O(GOpPMIIEHHS

B MOBI JUIi MEPeKIaldy BiIMOBIAHOIO 3HAKY,
Jie B1IOMUH I€HOTAT 1 CUTHi(iKaT.

PizHOMaHITTS (pa3eosoOTiYHUX OJUHHIID /A€
MOXIIMBICTh Y)KMBaTH X HE TUIbKU B XyHIOXKHIX
TBOpax, a i y TEKCTax iHIIUX *XaHpiB. Buxopu-
CTaHHS (Pa3eosori3MiB y XYIOKHbOMY TEKCTI
3yMOBJICHO, 3 OJTHOTO OOKY, TOTPEOO0I0, 3 IHIIIOTO —
ix ¢ynkuiero [3, c. 1]. Ha nymky 1. ApHonbn,
OCHOBHOIO CTHJTICTHYHOI (DyHKITIEO (pa3eosio-
ri3MiB € 00pa3HICTh, 0 3yMOBIIOETHCS TAKOK 1
BJIACHOIO NPUPOAOI0 (ppa3eosoriuHoi OAMHULY,
aJpKe 7Sl TOTO, 00 BUpa3 3amam’siTalld 1 OBTO-
proBaJiv, BiH Mae OyTH OOpa3HUM 1 PUTMIYHUM
[1,c.310].

Ha nymxy O. MymmHinoi, ¢pazeonorizmMu
HECYTh EKCIpecuBHO-00pa3Hy ¢yHkiio. Came
TOMY TIiJl 9ac MepeKaay BKpail BaXKJIMBO J00HU-
paTtu BiANMOBITHUN (Ppa3eosorizm, sSKU O 3Mir
nepeaTd He TUIBKH 3MICT Y MOBI TEpeKiany,
ame W OOpa3HICTh aBTEHTHUYHOTO (Qpaseono-
risamy [10, c. 185]. HaBenemo npuxnan: «Mosxke
OyTH, 1110 11€ CTAHEThCS HUTKOIO ApiafHU, KOTpa
BUBE/IEC MEHE 3 TEMHOTo JalipuHTy 3a0yTTs
(I. ®panko) — It may be that this fact will become
the thread of Ariadne that will lead me out of the
dark labyrinth of oblivion... (I. Franko)».

Y TekcTi 3 METOK CTBOPEHHsS OOpa3HOCTI
BHKOPHCTOBYETHCS Ml(bOJ'IOl"l‘IHI/II/I TIEPCOHaXK Ta
anro3is Ha BIAOMHUN B YKpaiHCBKIH jiTeparypi
naBHbOrpenbkuit Mip mpo Teces B nabipuHTI
MinotaBpa. Uepes 3HauHE MOUIMPEHHS JaBHbO-
rpeupkux MiiB y €Bpomi Ta Ha TEPUTOPISX,
KOJIOHI30BaHUX BUXIJISIMU 3 €BPOIH, BUKOPH-
CTaHHSA IbOTO CaMOTO 00pa3y B TEKCTI MepeKamLy
6e3nepetlH0 30epirae oOpa3HicTh caMoro ¢pase-
0JIOT13My. Xoua JUIsl IOCHJIEHHSI Takoro e(eKty
aBTOpP KOPHUCTYETbCSI KOMEHTapeM Yy Tiocapii,
SKUW YITKO OJHMM PEYCHHSIM Jae iHGOpMAIIiro
npo 3Mmict ga”oro Mmidy [17, c. 342]. Orxe,
SKIIO AaHIVIOMOBHUM 4YWTa4d HE3HANMOMHU 13 UM
MiOM, KOMEHTap y Imocapii CIpsMOBaHHH Ha
TPaBHUIbHY PCLEINII0 Ta CHPHSE POIIMPECHHIO
ayUTOpii YNTAUYiB TEKCTY MEPEKIIaIY.

3ayBakuMo, 110 (hpa3eosiori3MH BXOASTH 10
CKJIaJly TaK 3BaHOI «IIE€PEKIaAAbKOI MPOOIEMuUY)
1 HE € €IMHUM MOBHUM 3aCO0OM JJII CTBOPEHHS
00pa3HOCTI, TOMY BBaXAEMO 3a TOTPeOy pO3IJIsi-
HYTH TIepeKyIa] XyJdOXKHIX TEKCTIB 13 ¢pa3eoso-
TYHUMU OJUHUIISIMH OKPEMO.

OcHOBHOIO 0COOMHBICTIO TIepeknay (pase-
OJIOTIYHUX OJMHUIb € CBOEPIIHICTH 1HTEpIpe-
Talii TeKCTy. Y Heplly 4epry, 1€ CTOCY€ThCs
MOLITYKY BiJIMOBITHOTO €KBiBaJIEHTa B MOBI Iiepe-
KJIaay, a He Mepekianay B mpsMomy ceHci. Cria
3ayBa)kKHTH, 1[0 B TOMY BUIAJIKY, KOJIH IIiJI TIepe-
KJ1a70M (pa3eosyori3MiB pO3yMilOTh JOCTIBHY
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nepeady,—BOUIbIIOCTI BUNIAIKIB BOHU HEMOXKY Th
Oytu TepeKIaICHUMH. 3a cnosamu M.-B. Tere,
«B Tepekyiani Tpeba moOupartHcs a0 Hemepe-
KJIQIHOTO — JIUIIE TOZ1I MO’KHA MO-CIPaBKHbOMY
Mi3HATH 1HIIWA Hapop, 1HIry MoBy» [14, c. 3].

AHamizyroun — mepekian  Gpa3eosoriYHIX
onuHulb, P. 3opiBuak 3a3Havae, 1Mo O0COOIMBUX
TPYIHOILIB TepeKJiaadyeBl 3aBIal0Th KOMIIO-
HCHTH ()Pa3eoori3MiB, Cepet SIKHX MPHUCYTHS HE
JUIIe 00pasHICTh, EKCIPECist 1 6araTO3HaYHICTS,
aje Takox 1 ajoriunicte [7, c. 16]. 5. Pemkep
TaK TOBOPHUTH NPO TUIOBI TPYAHOII MEpeKIamLy
¢)pa3eonor13M1B «Binmosinuuk (ppaseonoriqHoi
OZIMHUIII B MOBI nepekIaxy Moxe Oyrn B3arai
BiJICYTHIM, 200 HaBiTh y BHIIQJKy HAasIBHOCTI
BiH MOX€ BIIPI3HATHUCS Y CTHJIICTUYHOMY abo
eKcIpecuBHOMY BigHomeHH» [13, c. 156].
B. JlukaHp TOSCHIOE JIGKCHYHI PO301KHOCTI
y (paseonorii pi3sHUX HApPOJiB PI3HUMHU Marepi-
aTbHUMH CBITAMH Ta BiJIHOIIEHHSMH 0 MO3HA-
YyBaHHUX MpeAMETIB y HUX [5, c. 19].

HaBenemo mpukiag OTHOTO 3 PO3MISAHYTHUX
TEKCTIB: «A mpuiifie BUOoiHa abo Bi3 HACKOYHTH
Ha KaMiHb Ta TYJbKHE TakK, 110 BCIM a)X CBIUYKH
B o4ax mocrtaroTh... (I. ®panko) — And whene-
ver we hit a pothole, or when the wagon hit a
stone and bounced so hard that we all saw stars...
(I. Franko)» [3, c. 2].

SKImo MOpIBHATH BHKOPHCTaHI (paseorno-
Ti3MH B TEKCTaxX OPHUTiHAIy Ta MEPEKIamy, TO
MOXHa IT00a4HTH, [0 I [Iepe/iadl eKBIBaNCHT-
HOTO TOPIBHSHHS B DPI3HUX KYyJBTYpax BHKO-
PUCTOBYIOTh p13H1 JekceMu (CBIYUKH Ta stars), i
11e 3yMOBJICHE Pi3HUM cBiToOaueHHsM. Ha Hamry
OYMKY, TaHu#l (akT TakoX IMOB’sI3aHUM 13 0CO-
OJMBOCTAMH 3BHYAIB Ta Tpam/luiﬁHHx peni-
TiiiHUX OOPsI/iB, MOMIUPEHUX Y KOXKHIH KynLTypl
(TIepeBaXHO 1e KaTOIMIHM3M Y 3aXilHii YacTHHI
tenepimHboi Ykpainu y XIX cT. Ta pizHi popmu
MPOTECTAHTH3MY B aHTJIOMOBHHX KpaiHax).
VY 1izoMy nepekiia g MoKHa BBOKATH aJICKBATHUM,
OCKIJIbKH, HE3B)KalOUM Ha BUKOPUCTAHHS Pi3HUX
JeKceM, y Tepeknani aiopaHo Qpaseonorism,
KU CIPUIMAETHCS TMOMIOHO 110 OpHUTiHANb-
HOTO 3aBISKH CBOEMY JIEKCHYHOMY 3HAYEHHIO.

T'oBopstun mpo XymokHI 0COONMMBOCTI (Ppaze-
OJIOT13MIB, 3a3HAYUMO TIOJIOKEHHS, CPOPMYIIHO-
Bane B.B. Bunorpagosum: «3a ymMoBH cTHIIIC-
TUYHOTO MiIXOAY MOBa B XyIOKHbOMY TBOpI €
HEBIJIUIBHOIO BiJ 1€WHOTO 3aayMy MUCHMEH-
HUKa, & TAKOXK BiJl XapakTepiB JiHOBHUX OCI0, Bif
Tiel TBOpUOi ocoducrocTi» [3, c. 105].

VY mpoueci BUKOPUCTAHHS BiANOBITHOI (pa-
3€0JIOTIYHOT OAMHUII 3MIHIOETBhCA i1 Gopma Ta
3MicT. MoBa #iie B TakOMy BHIIaJKy IPO BHKO-
PUCTaHHS CTPYKTYpHO-CEMAaHTU4HOI TpaHCop-

Marii, ska Hece 3a CO00I0 3MIHH KOMIIOHEHT-
HOTO CKJIaay abo MOpQOIOTiyHi MepeTBOPEHHS
KOMITOHEHTIB 13 METOI0 HaJgaHHS (Qpaseono-
TIYHUM OJUHUIISIM BUPA3HOCTI, EKCIIPECUBHOCTI
Ta emoliiHocTi. [IpukiagoM Takoi TpaHcdop-
Malii € 3aMiHa KOMIIOHEHTY, a caM€ IMEHHUKH
3aMIHIOIOTBCSl Y CTIMKMX TIOPIBHSHHSX, Ii€C-
JI0OBa — B JIIECTIBHUX (pa3eoiorizMmax, IpUKMeT-
HUKH — y (Ppa3eosoTiuHUX OJUHUIX PI3HOTO
tuny. PosmupenHs 3MicTy (pa3eonori3Mis
BUHUKA€ 32 PaxXyHOK YBEICHHS MPUKMETHUKIB
Ta MPUCITIBHUKIB, SIKI JIOTMOMAararTh MOCHIUTH
Ta YTOUHUTH 1X 3HAYCHHSI.

Otxe, TpaHchopmarii (bpa3e0nor1qHMx oJlu-
HUIb, SKi BUHUKAIOTh Y npouec1 ix QyHKIIOHY-
BaHHS B MOBI, € 3aBX/JIU IUICCIIPIMOBAaHUMH Ta
3MIIACHIOIOTHCS 3 IEBHUM KOMYHIKaTUBHHUM 1 CTH-
JicTUYHMM 3aBaaHHaM. Tak, I1I. bani 3a3Hauas:
«SIkmo BueHUN abo iHXKEHEP 3MIHIOE MOBY IS
TOro, MO0 «3HEeocoOUTHM» i, 3poOUTH OiNIBII
JIOT1YHOIO, TTOTIIMONIEHO0, TO MUCHbMEHHHUK TIepe-
Oyaye i, mo006 3poOUTH MPUAATHOIO AJIsT BUpa-
JKEHHS CyTO 1HIMBITyaIbHOT JyMKH, TOOTO edek-
TUBHOTO Ta €CTETUYHOTO 3MICTy» [2, c. 280].

Mosxna norogutuch 13 T. KazakoBoro, sika
3a3Hayae, 1m0 creuudiky  Qpaszeonorizmy
3YMOBIJIFOE€ YaCTKOBa a00 MTOBHA HEBIAMOBIIHICTh
MJIaHy 3MICTy Ta TUlaHy BupaxeHHs [8, ¢. 107],
10, Y CBOIO Yepry, BIIUBA€E Ha BHOIp MPHUIHOMIB
Ta 3aC00iB TepeKay $hpaseoorizmis.

HaykoBii BUIUISIOTH (I)pa3eonor1qHHI/1 Ta
He(dpa3eoNoriyHIi MUIAXU MEPeKIany CTIHKUX
cioBocnoayueHns [12, c. 1].

®pazeosnoriuHuil mpuiioM BKIOYAE B cede
nepekyaa 3a JOMOMOTOl0 €KBiBaJeHTa Ta mepe-
KJaJ 3a pornomororo ananora. Cepen Hedpaszeo-
JIOTIYHUX TIPUHOMIB TEpEeKIIay PO3MOBCIOIKE-
HUMHU € KaJbKyBaHHS, ONHCOBHUI Iepekian Ta
KOHTEKCTyallbHa 3aMiHa. PosmisiHemo paeranb-
Hillle KoXKeH 13 mpuiiomis [11, c. 2].

HaitegexTtuBHimmM npuiiomom nepexiany
()pa3eONOrivHUX OUHMIb € BUKOPUCTAHHS Bifl-
MOB1THOTO (1)pa3eonor13My B MOBI MepeKIay —
@paszeonociunoco exgieanenmy, — OCKUIBKH 1€
rapaHTy€ He JIHILE Nepeady 3MICTy, a i BIATBO-
peHHsI O00pa3HOCTI Ta EKCIPECHUBHOCTI BUpPA3y
aHnmicbkoi MoOBU. KinbKICTP NMOBHUX €KBiBa-
JICHTIB TIOPIBHSHO HEBEJIMKA, OCKUIBKH HOCIT
AHTTIACHKOT Ta YKpaiHChKOI MOB MAarOTh PI3HHI
CBITOIJIST Ta KYJBTYDY.

PosrnsiHemo Takuil ypuBok: «She looks as quiet
as a mouse. There’s something rather striking
about her» [15, c. 106]. Ilepeknan HaBEIEHOTO
YPUBKY 3By4UTh Tak: «BoHa crokiifHa, sk MuIIa.
AJe Bce K Tak| B ii 30BHIIIHOCTI € IOCH MTPHBa-
OomuBe». Y 1IbOMY BUNAAKY aHTIINCHKa (paszeo-
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JIOTiYHA OAMHHUIA 301raeThCs 3 YKPATHCHKOIO 3a
CTHJIICTUYHOIO  CHPSIMOBAHICTIO, OOpa3HICTIO,
JEKCUYHUM CKJIaJIOM Ta TPaMaTHYHOIO CTpPYK-
TYpOIO, TOMy OYEBHJIHHM € HAsBHICTH MTOBHOTO
eKBIBaJICHTY IiJ yac nepeknany [11, c. 2].

HaBenemo mpukiaay MOBHMX €KBIBaJCHTIB:
make black white — pobutu 4opHe OiTUM; an
old dog will learn no new tricks — ctaporo mca
HOBUM (OKycaM He HaBUMIL; there is no smoke
without fire — HeMae tumy 6e3 BorHio [11, c. 2].

[Ilo cToCyeThcs YACTKOBHX E€KBiBAJCHTIB,
TO BOHM YacCTO 3aCTOCOBYIOThCS i 4ac mepe-
KIaay. 3HaueHHs (pa3eosori3MiB MEPEIaAEThCs
3a JIOTIOMOTOI0 BHpa3y, CXOXKOT0 332 CTPYKTYpOIO
1 nexkcuuHuM HabopoMm. Hanpuknan: make one
turning rave — MPUMYCUTH KOTOCb IE€pPEBEPHY-
TUCSL B TPYHI; fo promise wonders, to promise
the moon — oOILSITH 30JI0TI TOPH; to buy pig in a
poke— KynuTH KOTa B MIIIKY.

VY nporieci BUKOpUCTaHHS 3ac00y YaCTKOBOTO
JEKCUYHOTO E€KBIBAJICHTY WIOA0 aHMIIHCHKUX
(pa3eosoOriYHUX OAMHUIL MPOCTEXKYETHCS 30IT
32 CTHJIICTUYHOIO CTIPSIMOBAHICTIO Ta 3HAYCHHSIM,
ajie BOJHOYAC HAsBHA BIAMIHHICTH B 00pas-
HocTi. Hanpuknan: « When the dance ended, they
stopped just by the spot where miss Cecwick was
sitting. Florence and Dorothy were both dancing,
but Jeremy who did not dance was standing by
her looking surly as a bear with a sore head»
[18, c. 201]. Ilepeknan pedeHHs 3BY4YHUTH TaK:
«Konmu TaHOK 3aKiHYMBCS, BOHU 3YHHHUIIHCA
AKpa3 y ToMy Mmiclii, ae cuaina mic Yecsik, Omo-
peHc Ta Jopoti, 00uaBi TanIoBany, a Jxepewmi,
SIKAWA HE TaHIIOBaB, CTOSB 0115 HEl, 0Opa’KeHUH,
gk cua» [14, c. 2].

YacTroBuil rpaMaTHIHUH €KBIBAJICHT XapaKTe-
PHU3YETHCS 30iTOM aHTIIIMCHKOTO (pa3eosiorizMy
3 0r0 MepeKsIajoM 3a 3HAU€HHSM CTUTICTHYHOT
CIPSIMOBAaHOCTI Ta OOpa3HOCTI, aje BiAMIHHUM
32 TpaMaTUYHOI CTPYKTYPOIO, HAaNpHKIALI:
«He said he didn’t believe in punishing a man for
his activities on behalf of the workers, and that
if I would show up at the traving dock he would
give me a job. I never looked a gift horse in the
mouth, and jumped at this chance of getting
back into the shipyard again» [19, c. 97]. Ilepe-
KJIaJl peUeHHs 3BY4HTh Tak: «BiH ckazaB MeHi,
10 3acy[Ky€e MOKapaHHs JIIOAeH 3a AisUTbHICTS,
CIpSIMOBaHy Ha 3aXUCT POOITHHKIB, TOJABIIH
TP HBOMY, IO AKIIO 5 3aiiny B 10K I'peiiBinra,
TO BiH ynaliTye MeHe Ha poborty. JlapoaHomy
KOHEBI B 3yOH HE TUBIIATHCS, 1 51 OJ[pa3y BUCTTUBCS
B II0 MOXJIHMBICTb Ha CyXHOBEp(». VY paHOMY
MPUKIAAI TPOCTEKYIOTHCS TpaMaTW4Hi 3MiHU
y Tporeci mepekiaay (pas3eosiori3MiB, a came
3amina Past Simple Ha Present simple [14, c. 2].

@paszeonoziunuii ananoe — 1€ BIAHOCHUN
€KBIBAJICHT 13 MOBHOIO 200 YaCTKOBOIO 3aMiHOIO
o0pa3y, mo Moxe OyTH sIK OJIM3BKUM, TaM 1 HE
mati Higoro crinbHoro. Hampukman: absence
makes the heart grow fonder — BiicTaHb IOCUITIOE
nouyTts; ill news travels fast — norasi BICT1 He
nexarb Ha Miclll; a friend in need is a friend
indeed — Tipu TOp1 Ta B JIUXY TOAHMHY Ii3HAEII
BipHY mroauHy. KigbkicTh 0OpasHux (paseoo-
TI9HUX OIMHMI, SIKi CITIBIAJAIOTH 33 3MiCTOM
Ta 00pa3HICTIO B aHMIINWCHKIN Ta pigHil MOBax,
NOPIBHSAHO HEBEJIMKA. 3HAYHO YacTille Mepekia-
Jla4eBi MOTPIOHO BUKOPUCTOBYBATH YKPaiHCHKUH
¢dpazeosorizM, aHAJIOTIYHUI 32 3MICTOM aHTIIiH-
CBKOMY, ajie SIKUW 0a3yeTbcs Ha 1HIIOMY 00pasi
[14, c. 1].

IHonmi mepexiamad, Hamararouuch 30€perTu
06pa3HiCTB OpI/IFiHaJIy i Jac nepeKnasy (bpa-
3€0JI0Ti3My, SIKMA HE Ma€ Hi €KBIBaJICHTY, Hi
aHAJOTy B PiAHIN MOBI, BOAETHCS A0 OOCHIBHOI
nepeoadi obpasy (xanvkysauts). Takuil crociod
Moxe OyTH 3acCTOCOBaHUIl y TOMY BHIIAJIKY,
SKIIO B pE3yJbTaTi KaJbKyBaHHS OTPHMAEMO
BUpa3, OOpPa3HICTh SKOTO JIETKO CIIPHUIAMAETHCS
YKpPaTHCHKUM YUTa4YeM 1 He CTBOPIOE BPAKCHHS
HETIPUIaTHOCTI 3araJIbHOTNIPUHHATAM HOpMaM
yKpaiHcbkoi MoBU [12, c¢. 2]. Hanpuknan: one
swallow does not make a summer — 01Ha J1acTiBKa
HEe poOuTH JiTa; do the business — poOUTH AiJIO.

Xoua KalbKyBaHHS CBIIYUTH MPO HE JTIOCUTH
BUCOKMI piBeHb mepeknany, P. 3opiBuak
3ayBaXY€, IO LEH NMPUMOM € TOCUTh BarOMUM,
TOMY 110 30epirae BCIO HAIllOHANBHY cHenuiky
¢dpazeosnorizMy, LTIOCTPYIOYH CIOCIO MUCICHHS
IHIIOTO €THOCY, aJPKe€ YMTa4 MMOBUHEH MOCTIHHO
BIUYyBaTH, II0 BIH 4YMTA€ I1HIIOMOBHMUH TBIp,
y SKOMY MPUCYTHS crienudika iHIIO1 KyJbTypH,
peadii iHmoro urTs [7, c. 82]

FOBopﬂqH PO JOCIIBHUI MepeKIal, 3a3Ha-
YUMO, 110 HOTro yMICHICTh 3aJI€KUTh BiJ] KOH-
TeKCTy, Hanpukiaa: «Members of Parliament and
ladies of fashion, like himself and Fleur... now and
then... going for each other like Kilkenny cats»
[16, c. 156]. Ilepexian pedyeHHS 3BYYUTH TaK:
«YneHn mapiaMeHTy Ta CBITCHKI )KIHKH, SIK BIH
cam Ta dnep, 3UIIIAIOTHCS OAWH 3 OJHUM HE
Ha KUTTS, a HA CMEPTh». Y HaBeJICHOMY MPUKJIIaIi
dpazeonoriuauii Bupa3 «Kilkenny catsy mae Bin-
HOILIEHHS JIO0 JIETEHJIU MPO >KOPCTOKY OOpOTHOY
mix «Kilkenny» ta «lrish» towns y XVII cto-
aitti. dpaszeonoriyHuii BUpa3 NepeKsafaeThes
JOCIIIBHO, 30epiraroun 3a co00r0 HalllOHaTbHUI
XapakxTep aHrIiicekoi MoBH [ 14, c. 1]

Hedpazeomnoriuamii  mepekiaa  MOJSTae
B 1Hepefayl (Ppa3eosoriuHoi OAMHUIII MOBH
OpUTIHANy 3a JIOTIOMOTO0 JIGKCHYHHMX 3aco0iB
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1, K MPaBHIIO0, MPU3BOAUTE /IO YACTKOBOI abo
MOBHOI BTPATH BiATIHKIB 3HAYCHHSI i 00PA3HOCTI.

[Ipo nexcuyHMiA MePeKIIaji TOBOPATH y TOMY
BUMAJIKY, SKIIO NaHWHA (pa3eornorism mepekia-
JICHO TIEBHUMHU JIEKCHYHIUMH 3ac00aMH — CIIOBOM
a00 BUILHUM CJIOBOCIIONyYeHHSIM. Takuii mepe-
KJ1aJ] Ha3UBAIOTh ONUCOBUM.

OnucoBuii mepeksiang 3BOIUTHCS [0 Mepe-
KIagy He caMmoro (¢pas3eosoriamy, a Horo Tiy-
MauyeHHA. CIonu BiIHOCHMO: TMOSICHEHHS, OIIUC,
MIOPIBHSIHHS, 1110 TIOBUHHI HE TIJIbKU MepeiaBaTh
3MICT y MakCHMaJbHO 3po3yMimiid Qopmi, a i
BigOMBaTH MeTaOPUYHICTh, EKCIIPECiio, CTH-
mictnyHe 3abapBreHHs. Hanpuxman: one man's
meat is another man'’s poison — PO CMaKud HE
criepevaroTbesi; make two bites of the cherry —
JTUIMTHCS YUMOCH Jy’Ke MalluM.

Koumexcmyanvni 3aminu mia 9ac nepexiany
(bpa3eonoriyHNX OJUHUIIL BUKOPUCTOBYIOTHCS
nepeKajiaqeM, fKIIO BiH HAMaraeThbcsi 3HANUTHU
TaKHH YKpaiHChKHi q)paseonorBM SKUH, X04a
1 He BIIMOBIA€ 3HAYCHHIO aHIIICHKOTO (ppase-
0JIOTi3MY, ajie 3 TOCTaTHHOIO TOYHICTIO TEpeae
HOro 3MICT y KOHKPETHOMY KOHTeKcTi. Hampwu-
KIan: you never know what you can do till you
try — odi 00SIThCS, a pyKH poOIsiTh; dog does not
eat dog — cobaka coballi XBocTa HE BiJIKYCHUTb;
let well alone — ne Gyau TMX0, TTOKA BOHO CITHTh.

Jlo ¢dpazeonoriyHux 3BOPOTIB BITHOCSTHCS
TakOXX 1 KpWJIATi BUpa3d Ta MOCHIAHHS, IO
IIMPOKO BXKHBAIOTHCS B PI3HUX THUIAX MOB-
JICHHS Ta CTHJISX MOBH, a caMe IIUTaTH JiTepa-
TYpPHOTO Xapakrtepy, 01011€i3Mu, BUCIIOBIIIOBAHHS
icropuyanx oci6 Tompo. Ilig wac ix mepemadi
nepeKyiaziad TOBUHEH KEPYBaTHUCS TPAAMIIIETO,
o0 1iCHye B YKpaiHCBKIM MOBi, HE3aJICKHO
BiJl CJIOBHHUKOBOI'O 3HA4eHHS CJIiB, IIIO BXOIATH
10 ckiaay Bupasdy. TyT 4acTo CIOCTEpIraeThCs
PO3XO/DKEHHST MIDK YKpaiHChKOIO Ta aHIIiH-
CbKOI0 MoBaMu. OJHE 1 T€ K CJIOBO, LII0 BXOIUTh
70 CKJIaay Pi3HMX BUpPAa3iB B aHIIINCHKIA MOBI,
MOXE BHMAaraTH MepeKaay pi3HUMH CIOBaMH
y 3B’5I3Ky 3 YCTaJICHOIO B YKpaiHCHKiii MOBI Tpa-
muiero [11, c. 3].

OTxe, iICHYIOTB TaKi CrIocoou nepexiamy gpa-
3€0JIOTIYHUX OAWHHIL Y XyAO0KHbOMY TEKCTI:
(dbpazeonoriyHuil  €KBIBaJICHT, (Pa3eoOTIUHHMA
aHaJIOT, OMHMCOBMI TepeKaj, KOHTEKCTyalbHi
3aMiHM Ta KanbKyBaHHsA. Ciii mam’siTat, IO
nepexaj GpaseosoriTHUX OAMHHIB — 11e  cripaBa
HE TUIbKU TepeKIaJanbKoi TeXHIKH, a ¥ mepe-
KJIaIallbKOT0 MUCTELTBa. BMinuii mepexiamgad
MOBHHEH J00pe BOJIOAITH BCiMa pecypcamu
PIAHOT MOBH 1 3HATH 3BHYAl, TPAIUIIi, KYJIBTYPY
Hapo[y, a TAKOXK YSBIIATH, K Ou OyJI0 HaA3BaHO Ti
YH 1HII1 SBUIIIA B 10r0 MOB1. ToMy BiH Ma€ BUCTY-

nartu, nepu 3a Bce, B poti ¢isionora, cioBomio0a,
a TaKoX IICUXO0JIOTa, ETHOJIOTA i 1CTOpHKA.

BHCHOBKH 3 JaHOr0 JOCJTizKeHHSl i mep-
CHeKTHBH MOJAJIBIIMX PO3BIAOK Yy JAaHOMY
HanpsaMky. [IpoanamizyBaBmii 0COOJMBOCTI
(dpa3eonoriYHMX OAMHHILH Ta CIIOCOOM iX Tepe-
KJIaay, MOXKHa JIMTH BHCHOBKY, IO (pa3se-
OJIOTiS SIK HayKa IOoCizae ocoOnMBEe Miclie B
JHTBICTHIII Ta MPETEHIY€E HA OKPEeMUN MOBHUI
piBeHb. JlocnipkeHHSI CHOCOOIB  MepeKIany
¢dpazeonoriaMiB a0 3MOTry BU3HAYUTHU Haii-
OunbIn eekTUBHUM, a came (pa3eonoriyHuii
eKBIBAJICHT, KMl TapaHTy€e HE JIUIIE Mepenavy
3MICTY, @ ¥ BIOTBOpPEHHs 00pa3HOCTI Ta eKc-
IIPECUBHOCTI BHUpa3y aHIIiicbkoi MoBU. OnHaK
TaKuX E€KBIBAJICHTIB JIOCUTHh Majio, TOMY Iepe-
Kiajgad  4acTo  3acTOCOBYE Q)pa3eonorquI/H71
aHanor sK BiXHOCHHH CKBIBAJICHT i3 IOBHOIO
a00 4acTKOBOIO 3aMiHOIO 00pa3y, 110 MOXKe OyTH
K ONMM3BKUM, TaM 1 HE MaTH HIYOTO CIIJIHHOTO.
Y ToMy BHUIIaJIKy, KOJH IIEPCK/Iaad HAMAra€ThCst
30epertu 0OpasHiCTh opnrmany Mg Jac mepe-
KiIany (paseonoriamy, SAKuii HE Ma€ Hi €KBiBa-
JICHTY, HI aHAJIOTy B PiTHIN MOBI, BiH BIA€ThCS
JI0 TOCJIBHOTO nepekiany (KaiabKyBaHHs). Buko-
pPHUCTaHHS OMMCOBOIO IMEPEKJIANy 3BOAUTHCA 10
nepekyagy He camoro (paseosorizamy, a HoOro
TIIyMauy€HHs 3a JIOTIOMOI'0I0 JIEKCHYHUX 3aC00i1B.
Skmo B MOBi IepeKkTaxy HeMae HEOOXiAHOro
CIIOBHUKOBOTO BIAMOBiJHMKA, 200 3 TCBHHX
NPUYHH y NEPEeKiajii He MOXHA BHKOPHCTOBY-
BaTH 3HAYCHHS, HASBHE B OPUIIHAII, TIEPEKIIaad
BUKOPHCTOBYE KOHTEKCTyaJIbHI 3aMiHy (1)pa3eo-
JIOTi3MY, SIKUM OCTaTHHO TOYHO TEpEenae Horo
3MICT Y KOHKPETHOMY KOHTEKCTI.

3a3HauynuMo, 10 HASgBHICTh TaKHX CII0COOIB
nepekanay (GpazeonoriyHUX OIWHUIIL Hebararo.
Cawme 11€ CIIOHYKa€ TOCITITHUKIB Ta IepeKIIaIadiB
JI0 TOIIYKY HaiOLIbII ONTUMALHOTO PO3B’s-
3aHHA Hi€l npobiemu. KoxeH niteparypHuil KOH-
TEKCT € YHIKaJIbHUM, TOMY Jy>K€ Ba)KKO TOBOPUTH
Ipo MEBHY CTaHAAPTU3AII0 B IIbOMY IHTaHHI.
[TepcnekTHBOIO A1 TOAATBINUX JOCIIIKEHb
BOI0 IMUTAHHS € OLIbIN IMONIHOIECHUN aHaii3
JnaHoi mpoOneMH Ta MOIIYK HOBUX CIOCOOIB
nepexsanay ppa3eosoriuyHuX OJUHUILb.
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Cepis Nepeknapo3HaBCTBO Ta MIXKKYMNbTYpPHa KOMYHiKaLis

CYYACHE TEJNEBI3IMHE IHTEPB’IO
B ACMEKTI AHINO-YKPAIHCbKOIO NEPEKNALQY

JNncuukina 0.0., K. oinon. H., AOUEHT,
OOUEHT Kadeapu (OOHETUKN Ta rpamMaTmKin

HaujoHanbHa akademisi HauioHanbHoi 28apdii YkpaiHu

Msarka M.M., ctapwmn Bruknagau
Kadbeapwu doinonorii, nepeknagy Ta MOBHOI KOMYHiKaLil
HaujoHanbHa akademis HauioHarnbHoI 28apdii YkpaiHu

3amaHcbkun M.C., marictpaHT
HauioHanbHa akademiss HauioHanbHoi 2eapdii YkpaiHu

CrarTa npucesiyeHa BusiBy 0COBNMMBOCTEN peaniaaLii KOMyHIKaTUBHWUX CTpaTeriii B aHIMOMOBHOMY iHTEPB'IO B acnekTi
aHrno-ykpaiHcbkoro nepeknagy. Y poboTi BU3HAYeHO KOMYHIKATMBHY Crieumdiky aHanisaoBaHOro AWCKYpPCY Ta OCHOBHI
KOMYHiKaTMBHI CTpaTerii iHTepB't0, OKpecrnieHo 0CoBnMBOCTI iX BiATBOPEHHS B aHITIO-yKpaiHCLKOMY nepeknagi. 3'scoBaHo,
LLO BiATBOPEHHSI KOMYHIKaTUBHMX CTpATErin i TaKTUK opuriHamy 3yMOBIIHOE Kpalle Po3yMiHHS iHTEpB't0 y nepeknagi ykpa-
THCBKOIO MOBOIO.

KntouyoBi cnoBa: nepeknag, KOMyHiKaTUBHa CTparterisi, TakTuKa, TeneiHTeps’o, AUCKypC.

CraTbsl NOCBSILLEHA BbISIBNIEHUIO 0COBEHHOCTE peaniaaLmm KOMMYHUKATUBHbIX CTPATEriA B aHIMOA3bIYHbIX MHTEPBbIO
B acrnekTe aHrno-ykpamHckoro nepeeoga. B pabote onpeaeneHa kKOMMyHUKaTMBHas cnielndmka aHanmaupoBaHHOro Anc-
Kypca U OCHOBHbIE KOMMYHUKATWBHbIE CTPATErMU MHTEPBbIO, BbiSBMEHbI 0COGEHHOCTU UX peanusaumm B aHrmno-ykpanH-
CKOM nepeBofe. YCTaHOBMEHO, YTO peanu3alms KOMMYHUKATUBHBLIX CTpaTervii U TakTUK opuriHana onpeaensieT noHu-
MaHWe MHTEePBbIO B NepeBoae Ha YKPaUHCKUIA A3bIK.

KnioueBble crnoBa: nepesos, KOMMYHUKATUBHASA CTpaTerusi, TakTKa, TeNnenHTepBbIo, AUCKYPC.

Lysychkina 0.0., Miahka M.M., Zamanskii M.S. MODERN TV INTERVIEW IN TERMS OF ENGLISH-
UKRAINIAN TRANSLATION

This article highlights the features of communicative strategies realization in English interviews in terms of translation.
The research defines communicative specificity of the analysed discourse, indicates the main communicative strategies of
modern interview and the features of their realization in English-Ukrainian translation. It's outlined that the communicative
strategies and tactics convey enhances better understanding of interview in Ukrainian translation.

The research data allow to figure out basic communicative strategies which are used by the communicants within
interview: the interviewer’s provocative strategy, the interviewee’s strategy of counter attack, the cooperation strategy of
the interviewer and the interviewee, the interviewee’s informative non-conflict strategy, informative conflict strategy, prevar-
ication strategy, ignoring strategy and strategy of sincere negative reaction.

In translation, it is important to render all the communicative strategies and tactics used by the interviewer and the
interviewee. For this purpose, to a number of techniques are used: thorough understanding of the source phrases, the
overall content and situation, the meaning of each element, understanding at all levels of the text: from the level of words
s to the level of the whole text.

Further research in this direction will allow to understand the mechanism of rendering the communicative strategies by
means of the target language.

Key words: translation, communicative strategy, tactics, television interview, discourse.

IHocranoBka mnpodaemu. OnHuMm 13 1pio-
PUTETHUX 3aBJaHb CYYacHOTO MiKHApOIHOTO
Ta MDKHAIIIOHAJILHOTO CHIJIKYBaHHS € TIOIIYK
MaKcUMalbHOTO mopo3yMiHHs. lle Bu3Hauae,
30KpeMa, TAKOXK 3POCTAHHs IHTepecy A0CIil-
HUKIB 710 POITi T4 3HAYYIIOCTI MOBH Ta MOBIICHHS
SIK OCHOBHHX 3aCO0IB 1 KaHAIllB KOMYHIKAIlii.
TakuM YMHOM, aKTyaJIbHUM MOCTAIOTh PO3BiIKH
3 mpoOneMaTuku e(EeKTUBHOCTI CIUIKYBaHHS
y LIJIOMY Ta Y MEXaX OKpPEMHUX BUJIIB JTUCKYPCY.

CyvacHa mronuHa TiepeOyBa€e Tia BIUTHBOM
Mac-Mejia JUCKYPCY, OHHUM 13 TOITMPEHUX BU/IIB
AKOTO € IHTEepB’I0. Y KOMYHIKaTHBHIA Mopjeni
IHTEpB 10 IHTEHLIEI0 IHTEPB’I0epa € MOCTaHOBKA
TaKHX 3allUTaHb TOCTIO MPOTPAMH, K1 II0CTABUITN
0 OCTaHHBOTO Y HE3PYYHE CTAHOBHIILE, 11O CTIPHsIE
MiBUIICHHIO PEUTHHTIB Tenenepenad 2, c. 47].
[cte mporpamu, SIKOMY CTaBJISTH TakKi 3aIlu-
TaHHS, Y CBOKO Yepry, HAMara€ThCs YXHIUTHUCS
BiJl BIAMOBII. BaxknuBicTh NpaBUIbHOI KOMYHI-
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KaTUBHOI MOBEIIHKH € OYEBHUIHOKO 1 3yMOBIIOE
iHTepeC 10 BCTAHOBJEHHSA  OCOOIMBOCTEH
peaiizanii OCHOBHMX KOMYHIKaTMBHUX CTpa-
TETiH, SIKi BUKOPUCTOBYIOTHCS ITiJ] 4ac iIHTEPB 1.

OTxe, aKTyalbHICTh IMAKPECITIOETHCS 3BEP-
HEHHSIM JI0 KOMYHIKaTUBHOI crenudikud Tese-
IHTEpB’I0  BIAMOBIAHICTIO  3amPOIOHOBAHOTO
MiJIXOMy Cy4YacHIMW KOMYHIKAaTHBHIN Mapaaurmi
JTUCKYPCHUX CTYIIH, 3HAYEHHSIM JIOCIHiKCHHS
JUISL BCTAHOBIICHHs OCOOIMBOCTEH (yHKIIOHY-
BaHHS lHTepB 10 K BHJIy Mac-Meiia JUCKYpCy
Ta PO3B’s3aHHS MPOOJIEM €(EKTUBHOCTI CIIKY-
BaHHS B ACTEKTI TIEpeKIIay.

AHaJIi3 OCTaHHIX J0CJHiIKeHb i myOmikamii.
Teneinteps’to SABISIIOTH COOOI0 TMEPCHEKTHUBHY
chepy AOCHIKEHHS, JTOKA30M YOMY CIY)KHTh
HU3Ka myOmmikaiii 3 miei remaruku [3; 4; 6; 7; 8].
[Ipu 1boMy KOMyHIKaTHBHa crenudika Tele-
IHTEpB’I0 B ACHEKTI aHIIO-YKpaiHCHKOTO Iepe-
KJIaJy He mocTtaBaia y (pokyci oKpemMoro mocii-
JOKCHHSI.

IMocTanoBka 3aBaanusa. Mera J0CITIHKEHHS
MOJISITA€ y BCTAHOBIIEHHI KOMYHIKaTHBHHUX OCO-
OMMBOCTEH Cy4aCHOTO aHTJIOMOBHOTO TEJIEBi3iii-
HOTO IHTEPB’I0 B aCIEKTI aHIIO-yKPaiHCHKOTO
nepexnany. JlOCArHEHHS TIOCTaBIEHOI METH
3yMOBMJIO PO3B’SI3aHHSI KOHKPETHHX 3aBIaHb
JOCITiJKEHHS: OKPECIIUTH KOMyHiKaTHBHi 0Co-
OMMBOCTI Cy4acHOrO IHTEPB’IO0 B ACIEKTI mepe-
KIaJy; BU3HAYUTH OCHOBHI KOMYHIKaTHBHI
CTpaTeru Yy Cy4acHOMy IHTEpB’IO0 Ta CHCLH(IKY
ix BepOamizaiii; OKPEeCIUTH OCOOIHUBOCTI BII[-
TBOPEHHSI KOMYHIKaTHBHUX CTpaTerm lHTepB 10
B aHIVIO-YKpaiHCHKOMY TIepeKJIai iHTePB 10.

MarepianoM JociiJKeHHs Oynu cydacHi
anriioMoBHi iHTepB 10 JIapi Kinra (Donald Rums-
feld, 2002; Sarah Palin, 2008; John McCain,
2008; Lady Gaga, 2010).

Buxiiax ocHoBHOTo Martepiany. Komymnika-
THBHA JIHIBICTHKA € HANPSAMOM Cy4aCHOTO MOBO3-
HABCTBA, KWW BUBYAE MOBHE CIIUIKYBaHHS, IO
MICTSITh TakKi KOMIIOHEHTH, SIK MOBEIb, aJIPecar,
TOBIIOMIICHHSI, KOHTEKCT, CIICLH(IKy KOHTAKTy Ta
3aCO0M TOBIIOMJICHHS. YMOBOIO YCIIIIHOI KOMY-
HiKamii € OakaHHs ii yYacCHHKIB CIUIKyBaTHUCS
(HayaImTOBAHICTh HA CHIBIPALIIO); 3a BIJICYTHOCTI
Takoi Koomepallii BUHUKAE KOH(IIIKTHA KOMYHI-
katuBHa moBemiHka [1, c¢. 18]. Jluckypc Tenesi-
31iHUX Mac-MeJlia MOETHYE CIOBO 1 300pa)KeHHH,
10 € OCOOIMBUM CEMIOTHYHUM «CHHTAKCHCOM)
31 CKIIaJHUMU TipaBuiaMu. Bsarani, TeNeaUcKype
Ma€ TOTCHILIHY HEOE3MeKy MaHIMmyIsmii JIrox-
CBHKOIO CBiZIOMicTIO. BuHuKae mpoOiema naroreH-
Horo Tekcty [1, c. 139].

Tekctu-1HTEpB 10, K MPABUIIO, MAIOTh J1aJI0-
riuay gopmy. JliamoriunicTs ABisie cOOO0IO SIK cam

MPOLEC CIIUTBHOI KOMYHIKATHBHOI JisIBHOCTI
JIBOX abo Oinple iHAWBIAIB, TaK 1 pe3ynbTaTr
i€l TiSUTbHOCTI, SKUI OXOIUTIOE HE JIMIIE BIIACHE
MOBJICHHEBUH TBIp, a TaKoX 1 MeBHUI HaOip
EKCTPATIHIBICTHYHHUX O3HAK, IO 3a0e3MeuyroTh
aJIcKBaTHE PO3yMIHHS ToBigoMIeHHs 3, ¢. 239].

[aTepB’r0 Mae Taki KOMYHIKaTHMBHI OCOOJH-
BOCTI: HasBHICTh TPHOX 1 OLIbINEC YYaCHHUKIB,
OJUH 3 SIKUX 3aBXKAM MAaCUBHUN — OAepKyBad
iHdopMmarlii; omepkyBad iHQOpMAIl 3aBKAU
KOJICKTUBHUH; TOYHE PO3MCIKYBAHHS poneﬁ
KOMYHIKaHTIB (iHTepB’loepa Ta IHTEpB’rOHOBa-
HOTO); CILIAaHOBAHICTB; MparHeHHs C(popMyBam
CYCHUIbHY IyMKY 3 Ti€i 4M iHIIOI mpoOiemu
[8, c. 62]. lyis 11bOTO BUKOPHUCTOBYETHCSI HU3KA
CTpaTeriyHuX TaKTHUK.

3ayBajkMMO, 110 CTpATerisi — e MpoLec po3-
poOKu Ta peaizallii KOMyHIKaTHBHOTO 3aBIaHHS,
SIKE€ CTAaBUTHCS 3 METOI0 €()EKTUBHOTO BILTUBY Ha
aapecara [4, c. 23]. Taktuka, 3 0IHOTO OOKY, —
CHoci0 MOBJIEHHEBOTO BIUIMBY, CYKYIHICTh MOB-
JICHHEBUX 3ac00i1B, 3 IHIIOr0 OOKY — IUIAX peaJti-
3arii cTparerii.

Y NOHATTSI KOMYHIKaTUBHOI CTpaTerii BXOAUTh
3MiCT BHOOpY, TMEPCIECKTHBH Ta HEOOXITHICTH
TMOCTIHNX 3yCHIIb, CIIPSIMOBAHKX Ha IATPUMKY
bOT0 BHOOpPY 1 TIePCIICKTHBH, TOOTO, BI/I61p
KOMYHIKaTHUBHOI CTpaTerii € 3aBIaHHsAM, pO3B’s-
3yBaHUM TIPH 3MIMCHEHHI Oyab-sIKOi coIianbHOT
nii. Y Mexax ofHi€el cTparerii MoKHA BHALUTUTH
JEKiTbKa MOBJICHHEBUX TAaKTHK, IO MPALIOIOTh
Ha Hei. Y Hayui BiJICYTHS 3arajJbHONpPUNHATA
THUIOJIOTiS KOMYHIKaTUBHHUX CTPATEriii 1 TAKTHK.

[Tix gac iHTEpB 10 BaXKJIMBO YMITH IPABUIIBHO
MOCIYTOBYBaTHCS ~ KOMYHIKaTUBHUMH  CTpa-
TerisMu. [HKOMM HEKOpeKkTHe abo HemopedHe
MUTAaHHS MOXKE MOCTABHTH Yy HE3PY4YHE CTaHO-
BULIE 1 6yz[b sKa BIAMOBI/Ib MOXKE 31rpaTu MPOTH
1HTEpB IOIOBAHOTO.

Y Mekax HaIIoro JOCTIIKEeHHs Oy10 BUOKPEM-
JICHO JICB’SITh OCHOBHUX KOMYHIKATHBHHX cTpa-
Teriii, SKUMH KOPHCTYIOTBCS y4aCHUKH lHTepB ’10.
A came: IPOBOKATHBHA CTPATerist lHTepB Ioepa
CTparerisi 3yCTpPIUHOTO Hamaay iHTEpB IOWOBa-
HOTO, HEKOH(IIKTHa CTpaTerist iHPOpPMyBaHHS
IHTEpB I0IIOBaHOTO, CTpaTeris HEBIANOBII Ha
3alMTaHHs, CTpaTerisl YXWICHHs, CTpaTerisl irHo-
PYBaHHs, CTpaTerisl BIIKPUTOTO HETaTUBHOTO pea-
T'YBaHHS, CTpaTeris CIiBpOOITHUIITBA IHTEPB 10epa
Ta IHTEpB IOMOBAHOTO.

[TpoBokaTuBHa cTpareris iHTepB’roepa — Le
KOMYHIKAaTHBHa TEXHika 3apOIIKEHHSA KOH(IIKTY.
Ile mist abo HH3Ka il iHTEPB }oepa K1 MaloTh
Ha METi BUKTMKATH PEAKILil0 IHTEpPB IOHOBAHOTO.
SIK mpaBwIIO, 1T CTPATETis Peali3yeThes 3 METOIO
HITYYHOTO CTBOPEHHS CKJIAJHUX 0OCTaBMH a0o
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HEraTUBHUX HACHIJKIB AJIs 1HTEPB IOHOBAHOTO.
Li#i crparerii BIacTMBE BHUKOPUCTAHHS Hera-
TUBHO 3apsJUKEHOI JIeKcUKU. IIpoBokaruBHa
CTpaTeTisi IHTEpPB'IOEpa PEai3yeThCsl 3a JIOTO-
MOTOI0 TaKWX TAaKTHK: JpaTyBaHHs, IepeOu-
BaHHsI, 3aKJIMKaHHS /10 BIABEPTOCTI, MPOBOKa-
[iiHe 3alIuTaHHA.

HaBenemo mpukian TakTHKU 3aKIMKaHHS IO
B1JIBEPTOCTI:

— Larry King: Honestly, are you going to go
to the inaugural?

— Sarah Palin: I haven’t been invited. It
would be something, perhaps, if ['m not too busy
up there in the State of Alaska, 1'd love to. (Sarah
Palin, November 13, 2008)

— Jlapi Kine: Ane ece »snc maxu, yecno, Bu
30upaecmecs nimu na inayzypayiro?

— Capa Ilenin: Mene ne 3anpocunu. Lle 6yno
0 wocs, MONHCIUBO, AKUWO 51 He Oyna O 3aHadmo
3atinama Ha Ansacyi, mo 5 6 i3 3a0080AEHHAM.

[llnsxoM BHKOPHCTAaHHS 1li€i  TaKTUKH
IHTEpB’I0ep BUKIHUKAE JOBIpy B iHTEpB’roio0-
BAHOTO, y pe3yJbTaTi 4YOoro iHTEPB’IOHOBAHMIA
YECHO BIJNOBiIa€ Ha IOCTaBICHE 3allUTaHHS.
[lin wac mepexnamy IOIUIBHO BHKOPUCTATH
NPUHOM JIOAaBaHHS ISl TOTO, 10O MIACHUIUTH
eMOIlliifHe HaBaHTaXCHHsI MUTAJIbHOTO PEUYCHHS
iHTepB’Ioepa TakTuka Oyna MOBHICTIO IepeaaHa
y MepeKIaii.

Crparerist 3ycTpiqHOrO Hamagy lHTepB "T10H-
OBAaHOTO € aKTUBHOK PEaKIli€l0 1HTEepB r0HOBa-
HOTO Ha MPOBOKATUBHY CTPATETiI0 1HTEPB’rOEpa.
[HTepB’r0iiOBaHMII HE Oaxae CIpHiiMaTé Kpu-
THKY Ha CBOIO aJIpecy i, Maro4u Hamip 30epertu
CBOE OOJMYYS, TAKOXK 3aiiMa€ aKTUBHY KpH-
TUYHY TMO3MILI0. Y TaKoMy BHIAIKY 3aBIaHHIM
IHTEPB FOMOBAHOTO TIOCTA€ 3POOUTH 00’ EKTOM
KPUTHUKH caMoro iHTepB’roepa. Ll cTpareris pea-
T3Y€ThCS TAKUMH TAKTUKAMU: KOHTP3alUTaHHS Ta
JEMOHCTpAIIisl BIACHOT 34aTHOCTI BECTH PO3MOBY.

Hanpuxnan:

— Larry King: Washington Post reporting the
United States is training 1000 Iraqi allies. True?
— Rumsfeld: It says who is training them?

— Larry King: The United States is training
Iragqis.

— Rumsfeld: I don’t know what the number is,
but we certainly are in the process of recruiting
and vetting and beginning that process of Iraqi
opposition training. Yes. (Donald Rumsfeld,
December 18, 2002).

— Jlapi Kine: Bawunemon I[locm nosioomiuse,
wo Cnonyueni [lImamu nasuaroms 1000 ipax-
cbKux corosnukis. Lle npasoa?

— Pamcgpeno: Ckaxcims, uu 3a3nauacmocs,
xmo came ix mpenye?

— Jlapi Kine: Cnoayueni Lllmamu.

— Pamcgheno: A ne 3uaio, axa ixus xinvkicms,
ane OMICHO MU 3HAXO0UMOCS y npoyeci niobopy,
nepesipKu ma noyamky npoyecy nio20mosKu
ipaxcwkoi onosuyii. Tak, ye npasoa.

Hapenenwmii mpukiiaj 4iTKo MOKa3ye, sIK caMme
Mpaloe TakTUKa KoHTp3anutaHHs. Ilepen tuwm,
aK Hajath BignoBiae Jlonanmen Pamcdenn cra-
BUTH 3ycTpiuHe 3anuTaHHs Jlapi Kinry, a ToH,
y CBOIO 4epry, BiMOBiAae Ha HHOTO. BuineHwuit
(parMeHT iHTEpB 10 AEMOHCTPYE, K IHTEpPB 10H-
OBaHUI1 MEPEXOILTIOE poItb iHTepB toepa. [1ig yac
nepekany y nuTanbHOMy peueHHiI Pamcdenna
BUKOPHCTAHO MOYJISIIIIO JIJIS TOTO, I[00 TOYHO Ta
3pO3yMLJIO BIATBOPUTH TAKTUKY KOHTP3aITUTaHHSI.

3a3Buyail, mifg HeKOH(l)J'IiKTHI/IMI/I cTpare-
TiIMH PO3YMiIOTh CYKYIHICTh TAKTHYHHX XOMiB
1 IpuiOMiB, SKUMH BOJIOJAIE MOBEIb JIJISl 1OCSAT-
HEHHS TOOAbHOI CTpaTeriyHoi MeTU depes
Koomepalliro 31 chiBpo3MoBHUKOM. [[na peaiti-
3anii HeKOH(IIKTHOI cTparerii iH(pOpPMyBaHHS
iHTEpB’I0ep O0Mpa€ TaKi TAKTUKH: MPsSMa Bif-
TOBi/Ib Ha 3aIIUTaHH, BULICPC/UKYBAJIbHA BiIIO-
BiJlb Ta OLIMPEHA BiJIMOBI/Ib.

[IpoimtocTpy€MO TaKTUKY MOIIMPEHOI BiAMO-
Bii:

— Larry King: If they had enough and spread
it enough, could they change the course of a war
with smallpox?

— Rumsfeld: There was an unclassified
exercise done by Johns Hopkins, and it had
been a year or two or three, and it called Dark
Winter. And they postulated a smallpox attack in
three cities in America, and within a relatively
short period of months, the numbers of people to
be killed were up in the hundreds of thousands.
(Donald Rumsfeld, December 18, 2002)

— Jlapi Kine: Axbu eonu manu 0ocmammuvo
Modicnusocmeltl i AKOU 80HU OOCMAMHBLO PO3NOG-
CIOOUNY IX, YU MO2AU GOHU 3MIHUMU XIO GIUHU
3a 0onomoeoro gicnu?

— Pamcgheno: Bu 3naeme, 6yno ooue nece-
Kpemne Oocnioycennsa JIycona Xonkinca.
Lle oyno pik, 06a uu mpu momy, i Manio Hazey
Temna 3uma. Bonu cumyniosanu amaxy 3 8icnoro
y mpvox micmax Amepuxu i, uepe3 GIOHOCHO
KOpomxuii nepioo, 0exiibka Micayie, KilbKicmb
JHcepme 3pocia y COmHi MUcsy.

Iauteps’roep craButh Jonanbay Pamcdenny
IOpOCTe 3arajbHE 3alUTaHH], Ha SKE MOXHa
BignoBictu smie «7Taxky/»Hi», ane iHTepB’ro-
HoBaHWI Hajgae OUTBIN MOMIMPEHY BiAMOBIIb.
Jlyis Toro, MO0 MAKPECTUTH Yy TEpeKai, Mo
IHTEepB I0HOBaHNI HE 30MPAETHCS OJHOCKIIAIHO
BIJIOBIJIaTH HA TIOCTaBJIEHE 3allUTaHHS, Tepe-
KJ1aJia4 BAKOPUCTOBY€ IPUHOM T0JJaBaHHS 1y BiJI-
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MOBII JTOJJA€ CJIOBOCIIONYYCHHS «8U 3HAEMEY,
SIKe BBOJIUTH PO3MIPKOBYBaHHS. Y TepeKiai
TaKTHKa OyJa 30epeKeHa.

Crpareriss  HEBIANOBIAI Ha  3alUTaHHS
TIOSICHIOETBCSI HEOAKaHHSIM 1HTEPB IOMOBAHOTO
HajaBatu iH(opmarrito abo 00roBoproBaTH MEBHY
npobiemy. B iHTEpB 10 Taka cTpaTeris npeacTaB-
JIeHa TaKUMU TaKTUKaMU, SIK BKa3iBKa Ha HEIO-
PEUHICTh 3alUTaHHs, MOCWJIAHHSA Ha 3arailbHe
MUTAaHHS 1HTEpB’lO€pa Ta HEMOBHA BiJMOBiAb
Ha 3alUTaHHS.

Hamnpukian:

— Larry King: So, it would be the least of the
three at this point.

— Rumsfeld: I'm not going to put them in rank
order. That’s not for me to do. This question
isn’t for me. Each of them has weapons of mass
destruction. Each of them is on the terrorist list
of states. Each of them has relationships with
terrorist networks. Each is dangerous. (Donald
Rumsfeld, December 18, 2002).

— Jlapi Kine: Takum yuHom, npUHAUMHI AKULL
3 MPbOX € HaUMeHule 3710 Hapa3zi?

— Pamcepeno: A ne 36uparocs panscysamu ix.
Ile ne moa cnpaesa. lle numanna ne 00 mene.
Kooicen 3 Hux mae 36porwo macoeoco 3HuujeHHs.
Kooicen 3 nux 3naxooumoscs y cnucky mepopuc-
muyHux oepxcas. Koowcen 3 Hux mae 8i0HOCUHU 3
mepopucmudnumu mepedxscamu. Koowcen € nebes-
NeyHUM.

Hasenenuii npuknan IEMOHCTPYE, SIK BUKO-
PUCTOBY€EThCS TaKTUKa BKa3yBaHHS Ha TOH
¢dakt, mo nutaHHs HemopeuHe. OUYEBHIHUM €
HeOaxaHHsI 1HTEpPB IOMOBAHOTO BIAMOBIIATH Ha
MTOCTaBJICHE TUTAHHS, OCKIJIBKH BOHO € HE BIAJTIM
3 Ti€l 4n 1HIOI Touku 30py. OTXe, THTEPB 1OM-
OBaHMI HAroJIONIye€, IO 1€ 3alUTaHHS HE Mae
HISIKOT'O BIIHOLIIEHHS caMme 10 Hboro "Thats not
for me to do. This question isn't for me."

Hapunoto peamizamii crparerii yXuiaeHHs
CIIYTYy€ AiayioridyHa €IHICTh, KA BKIIIOUAE 3aIu-
TalbHO-BIANOBIAHY pertiky. [lopsn i3 peani-
3aIfi€er0 BepOaJbHUX KOMIIOHCHTIB MOBJICHHS,
CTpareris yXWJEHHS BiJ HpsMOI BIANOBiAIL
peanizyeTbcss HeBepOATHPHUMHU KOMIIOHCHTaAMHU
MOBJICHHSIMU — TI€BHUMH JisIMH Ta >KECTaMH.
Crpaterist yXujieHHS peani3yeTbcsi TAKUMH TaK-
TUKaMH: BIAMOBIAb HA iHIIE MUTAHHS, SKE B3a-
raji He CTaBUJIOCS, epexij BiJf KOHKPETHOTO 110
3arajibHOTO, MOBTOpP Ta JOJATKOBI 3alMTaHHS,
yXOIl BiJ BIAMOBiAI, BIIXHWIICHHS BiJ TEMHU.
SIKI10 MOCTaBIICHO HHU3KY 3alUTaHb OJTHOYACHO
MOKHA BHOpaTH OJIHE, Ha SKe HE BaXKKO BIJIIO-
BICTH 1 BIAMOBiAaTH TUIBKH Ha HHOTO.

— Larry King: Is this Palestinian some sort
of terrorist?

— John McCain: We know that at that time,
the PLO was a terrorist organization. (John
McCain, October 30, 2008)

— Jlappi Kine: Yu € yeu narecmuneyvb mepo-
pucmom?

— [oicon Maxxketin: Mu 3naemo, wo y mot uac
Opcanizayin Buszeonenna Ilanecmunu oOyna
mepopucCmuyHoI0 0pP2anizayicio.

HaBenenuii mnpukiag AEMOHCTPYE TaKTHKY
MEepexoly BiJl KOHKPETHOTO JI0 3arajbHOro.
[Tin yac BUKOpPUCTAHHS Ili€]l TAaKTUKHU BIATO-
BiJlb JTa€ThCS OUIBIN y3arajdbHeHa. [HTEepB’roep
CTaBUTh KOHKPETHE 3allMTAHHS MPO KOHKPETHY
JIOANHY, aje iHTepB’IOfIOBaHI/H?I BIJIIIOBi/Ta€ y3a-
raJibHeHO NP0 OPraHi3alliio y IiIOMY, TOOTO YXH-
JSETHCS B HAJaHHS KOHKPETHOI BIITOBiMI Ha
KOHKPETHE 3amuTaHHs. Y nepekiazai Oyio 36epe-
KEHO TaKTUKY OpHUTiHATY.

Crpareris irHopyBaHHS € HAOOPOM TaKTUK Ta
I, KOTp1 MOKHA BUKOPHCTOBYBATH, SIK IIPABUIIO,
HE YacTille OIHOTO pa3y 3a KOHKPETHUH B1JIPi30K
Yacy IiJ] 4ac OHOTO i TOro % caMoro iHTEepB’1o0.
Jlo crparerii irHOpyBaHHS BiIHOCSTBCS TaKi Tak-
TUKH: IrHOPYBAHHS T4 MOBYaHHSI.

Crparerisi BIAKPUTOIO HETaTHMBHOIO peary-
BaHHSI PEaTi3y€ThCs] HU3KOI TAKTUK HAIIJIEHUX
Ha Te, 100 MmoKa3aTy iHTEPB’10epy ycCi CBOi Hera-
THUBHI eMoIil {00 TOrO YM 1HIIOTO 3allUTaHHS.
L1iit cTparerii npuTaMaHHUN PU3KMK MOTIPIICHHS
Oeci, MpPUYOMY IHTEPB’IOEP HE OTPHUMYE
notpiOHy iHdopmarnito. Lls crpareris peanisy-
€THCS 32 JOMOMOTOI0 TAKTHKHU BiJIMOBH, 3arepe-
YeHHsI, 00ypeHHS.

— Larry King: You don’t want to talk about it?

— Rumsfeld: No, it’s not for me to talk. ['m
running the Department of Defense. This is a
matter for the United States Senate. (Donald
Rumsfeld, December 18, 2002)

— Jlappi Kine: Bu ne xoueme pozmosenamu
npo ye?

— Pamcgheno: Hi, ue ne exooumv y moi
nosnosadxcenns. A kepyio Minicmepcmeom 060-
ponu. L]e numanns oo cenamy CLLA.

TakTuka BimMOBU 0a3zyeTbcs Ha MOBHIN Bij-
MOBI1 HajJaBaTH BIAMOBiAb. Ll TakTHKa € Makcu-
MaJbHO HeraTuBHO 3alapiieHoro. Hasenenuit
BHIIIE MPUKJIA] LTIOCTPYIO SIK 1HTEPB IOHOBaHUI
MOBHICTIO BIAMOBJIIETHCA HAAaBaTH BiAIOBIIb.
VY nepekiazi BUKOPUCTAHO MPUIOM KOHTEKCTY-
aNbHOI 3aMiHM JJI1 TOTO, MO0 TaKTHUKa cTania
OLTBIII 3PO3YyMIJIONO.

CTpaTeri;I CHIBpOOITHUIITBA iHTepB’Ioepa
il IHTEpB’IOHOBAHOIO — I CTpaTerlsI aKTUBHOT
HOBGIIIHKI/I yqaCquB 1HTepB 10. Takum grHOM
IHTEpB FOEp Ta 1HTEPB IOMOBAHUH CTAIOTh COO3-
HUKaMH, SIKI TIparHyTh 00’ €IHATU CBOI 3yCHJUIS



Cepis Nepeknapo3HaBCTBO Ta MIXKKYMNbTYpPHa KOMYHiKaLis

3aJu1d BiBepTOro inTepB’10. L{s crpareris peaii-
3YETBCS 3a JOMOMOTOI0 TAKTUK CIIBPOOITHUITBA
Ta KOMILJTIMEHTIB.

— Larry King: Tonight the one, the only Lady
Gaga. International superstar. Style icon. Self-
proclaimed freak.

— Larry King: On this, our 25th anniversary
week here at CNN, we’re so excited to welcome
Lady Gaga to LARRY KING LIVE...

— She just received five world music awards
in May and is one of the top winners at the
2010 Brit Awards.

— Lady Gaga has sold more than 15 million
albums and 40 million singles worldwide. And
"TIME" magazine recently published this annual
list of the 100 Most Influential People in the
World. Lady Gaga was on the cover as one of
those people. (Lady Gaga, June 1, 2010)

— Jlapi Kine: Tinbku cb0200Hi 86euepi, minoku
Jleoi I'aca. Mincnapoona cynep3sipka. Ikona
cmunto. Camonpozonowenuit pik.

— Jlapi Kine: Ha yvomy muoicni, 25 mudicHi
Hawoeo ichysanusa Ha CNN, mu max paoi eimamu
Jeoi I'acy na woy LARRY KING LIVE...

— Bona woitno ompumana n’ams ceimosux
MY3UKAIbHUX NpeMill Y mpasHi i € 0OHi€ 3
monoeux nepemodxcuyie 2010 poxy nazopoou
Brit Awardst.

— Jleoi I'aza npooana oéinvuie nixne 15 minn-
ionie anvoomie i 40 minviionie cumni¢ no
eécvomy ceimy. JKypuan "TIME" newooasno ony-
onixysas wopiunuti cnucok 100 natieniugosiuiux
mooetl y ceimi. JIedi I'aza dyna na ooknaounuyi
HCYPHAIY, AK 00HA 3 MUX 1lo0eil.

3BUYaliHO, MICIs MOYYTOTO 1HTEpPB I0HOBaHa,
K Oyab-siKa JIIOAMHA, TOTOBA JaTH BIATOBIAL Ha
yCi IOCTaBJIeH1 11 3aUTaHHS.

Y nmepeknmani BCi TaKTUKH, BUKOPHCTaHI
iHTEpB IOMOBaHUM Ta 1HTEpB’IOEpoM, 30epi-
raloThcsi y MOBHOMY oOcs3i. s mporo mepe-
KJIaJa4d 3BEPTAE€ThCSA O HU3KU MEPeKIagaIlbKux
MPUAOMIB, HAUMOIIUPEHIIIUMH 3 SKUX € BHOIp
BapiaHTHOTO BIAMOBITHUKA Ta MOMYJISIIIS.

BucHOBKH 3 NpOBEIEHOr0 TOCJTiIKEHHS.
Takum 4YMHOM, BIATBOPEHHS KOMYHIKaTUBHHUX
CTparerii 1 TaKTUK IHTEPB’I0 € 3alOpPYyKOIO
BUKOHAHHS SIKICHOTO TMEpeKIaay LbOro BHIY
Mac-menia auckypey. 1100 yHUKHYTH TOMHUIIOK
y Tepekiajl iHTepB’l0 Ta TOYHO MepeAaTu yci
KOMYHIKaTHBHI CTpaTerii, mepekianad MOBUHEH:
aHaIi3yBaTH KOHTEKCT, CTPYKTYpY Ta KOMyHiKa-
THBHC 3aBIaHHs 1HTEPB’I0; BH3HAYaTH TONOBHI
JTYMKH, aKIIEHTH, BITHOCUHU; BUSBISATH 3B’ SI3KH
IHTEpB’I0 3 PEATBHOI0 MIMCHICTIO; 3HAXOIUTH
€JIEMEHTU I1HTEPTEKCTYalbHOCTI; BpaxoBYBaTH

IMIUPOKUNA KOHTEKCT, Yy TOMY 4YHCIi 1 eKCTpa-
JTIHTBICTUYHUI; BU3HAYATH 1 BpAaXOBYBATH CTUIIB/
pEericTp NpOMOBH, LIJIbOBY ayAHTOPIIO; 3BaXKaTH
Ha CUTYaI[IiHUN KOHTEKCT, B IKOMY B110yBa€ThCs
1HTEepB’10, Ha HaMip IHTepB’10epa Ta IHTEPB IO~
OBAHOTO; BPaXxOBYBaTH KOHOTAIlll 1 MOXKIIUBICTh
BIJIXOMly BiJ] CJIOBHUKOBHX 3HA4€Hb CIIiB y MOBI
opHriHany; nepeBlpﬂTn BCl HEBiAOMI HOMY
iMEHa BJACHI, TOMIOHIMHU TOIIO, IO 3TaayIOThCS
B IHTEPB’10; BUXOJMTH 3 JIOTIKH BHCIIOBIIOBAHHS
1 BChOTO TEKCTY y LLJIOMY.

[Tomanpme  gocmipkeHHS B oOpaHOMY
HaANpPSMKY JO3BOJHTH Kpamie 3pOo3yMiTH Mexa-
HI3M BIATBOPEHHS KOMYHIKAaTUBHHX CTpaTerii
OpUTiHaTy 3ac00aMM MOBH NEPEKIIay.
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OETEKTUBHWUNA OUCKYPC:
ANCKYPCUBHO-PENEBAHTHI TUMX KOHLUENTIB

Myu J1.®., k. cou,. H.,
AOLEHT Kadbeapun iIHO3EMHUX MOB Ta JNIHMBICTUYHUX KOMYHIKaLLiN

3arnopisbka OepxxasHa iHXeHepHa akadeMisi

Ademunxosa O.I., Buknaga4
Kadpeapw iIHO3eMHUX MOB Ta NIHIBICTUYHUX KOMYHIKaLin

3arnopisbKka 0epxxasHa iHXeHepHa akademis

KapneHko |.1O., Buknagau
Kadpeapw iHO3eMHUX MOB Ta NIHIBICTUYHUX KOMYHIKaLin

3arnopisbKka 0ep)kasHa iHXXeHepHa akademis

Y cTaTTi nogaHo ornsig naTTepHy «KOHLUENTU Y AETEKTUBHOMY AMCKYPCi», NpoaHanizoBaHO 0COGNMBOCTI akTyanisawii
MparMaTU4HO-OLiHHOTO KOMMOHEHTY 3Ha4YeHHst MeTadhop, Lo € 3acoboM BepbanisaLii Knto4oBMX KOHLIENTIB, SiKi YTBOPHOKTb
KOTHITUBHY Many Cy4acHOro AETEKTUBHOMO AUCKYPCY.

KntoyoBi cnoBa: guckypc, KOrHiTMBHA Mana AuUCKYpCy, KOHLENT, MeTadopa, NaTTepH «KOHLENTU Y AUCKYPCi».

B cTaTbe npeacTasneH 0630op NaTTepHa «KOHLENTbl B AETEKTUBHOM AUCKYPCE», MpoaHanu3nMpoBaHbl 0COBeHHOCTM
aKkTyanuaaLmm nparMaTiHo-0LEHOYHOTO KOMNOHEHTA 3HaYeHNst MeTadhop, KOTopble ABMSATCA CPeaCcTBOM Bepbanmsaumm
KIHOYEBbIX KOHLLENTOB, 06pasyoLLmMX KOTHUTUBHYIO KapTy COBPEMEHHOTO AETEKTUBHOIO AMCKypCa.

KntoyeBble croBa: AMCKYpC, KOTHUTUBHAS KapTa AMCKYpCa, KOHLIENT, MeTadopa, NaTTepH «KOHLENTbI B AUCKYPCe.

Muts L.F., Demihova O.H., Karpenko l.Yu. THE DETECTIVE DISCOURSE: RELEVANT DISCOURSE-
FORMING CONCEPTS

The paper discusses “the concepts inside the detective discourse” pattern. The article focuses upon the actualization
of pragmatic axiological component in the meaning of metaphors which are the main way of bringing to the textual surface
the very concepts that form a cognitive map of the modern detective discourse.

The article focuses upon the dilemma of actualization of typical conceptual mapping structures which set forth the rela-
tionship between the concepts of the detective discourse.

The paper discusses the correlation between the concepts in the detective discourse in the field of cognitive linguistics.
The article focuses upon the dilemma of switching between the axiological modes via the process of verbalizing of the key
concepts functioning in the detective discourse.

The article is focused on the analysis of the structure of relations between the concepts in the detective discourse with
its cognitive contents being introduced by the metaphors. The article discusses the cognitive nature of the metaphors fea-
turing the expressive function as to verbalize key concepts in the detective discourse.

The authors of the article argue that the detective discourse is the very field that gets the pragmatic and pragmatic
axiological component actualized when setting forth the main frames in that kind of discourse.

The cognitive map of detective discourse is described in the terms of hierarchic correlation of the discourse-forming
concepts to introduce the non-stop nature of the communication flow in the space of the detective discourse, as well as
between different discourses, where the same concepts are verbalized while performing different functions.

The analysis reveals the visible cognitive and communicative shift in understanding the main functions of the concepts
in the modern detective discourse.

Key words: discourse, cognitive map of discourse, concept, metaphor, “concepts inside a discourse” pattern.

IloctanoBka  mpobGjemu.  KorHiTuBHa JIIHTBICTWYHOI KOHIEIII1, 110 BioOpakae Oara-

TiSUTBHICTh MHUCIISII0T 0COOHMCTOCTI mependadae
HEBIIMHHUHU TIPOIICC HAKONMUYCHHS Ta MOAHi-
kamii iHopmarii. [Ipobrema cmiBBiTHOIICHHS
MHUCJICHHS Ta MOBH TPAJIUIIMHO BUPIIIYETHCS Y
MEXax JIBOX OCHOBHHMX ITIJIXOMIB: JIHTBO(]1IO-
co()CHKOTO0, 3T1JIHO 3 OCHOBHUMH TMOJOKECHHIMHU
SIKOTO 3aKOHHM 1 Kareropii ¢inocodii, yBeneHi 10
CUCTEMH MOBH, CIIPUSIOTH 3aKPIMJIEHHIO HITbHOL

TOTPAaHHY KapTHHY CBITY, @ TaKOX JIIHTBOKOT-
HITUBHOTO, SIKM CKEpPOBY€E 3yCHJUIS HAayKOBOL
JyMK{ Ha TIONITYK 1 BCTAHOBJICHHS 3B S3KIB M1k
MOBOIO Ta KOTHIIIED, AaHTPOIOIEHTPHUIHOIO
TOYKOIO TEPETHUHY SKHUX 3aJHIIAEThCS KOTHi-
THBHA CUCTEMa MOBHOI 0COOUCTOCTI.
CyKymHICTIO TIpollecy W pe3ynbTaTy MHC-
JICHHEBO-MOBJIEHHEBOI  JISVIBHOCTI  1HAUBIAIB,
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sKa Ma€ sSK BJIACHE JIIHIBaJIbHUM, TaK 1 103a-
JTIHTBAJIbHUHM XapakTep, € AUCKYpC — CKIaJHUI
iHTerpanbHuil GeHomeH. Bin3HadaioTe Hemuc-
KpPETHICTh JHUCKYpPCY, TOOTO IOEIHAHHS KOTHi-
TUBHUX Ta KOMYHIKaTUBHUX MapaMeTpiB, pa3oM
13 BIJIKPUTICTIO, TOOTO HEOOMEKEHICTIO II0JI0
3aCTOCYBaHHS HOBUX 1 HOBUX TEKCTOBUX MaCHBIB
[2, c. 14]. Sk 3a3nauae A. I[Ipuxonbko, TUCKypcC
KOHCTHTYIOETbCS 3aBJIAKH N- -MHO>XMHHOCT] TEK-
CTIB MEBHOI MPEAMETHO-TEMATUYHOI CIIPIMOBa-
HOCTI 1 MaTepiani3y€eTbCsi y TPUEAHOCTI Cepero-
BHIIA, PEKUMY (Monyca) Ta CTUIIIO CHl.IIKyBaHHSI
y TIEBHIH ﬂI/ICKprI/IBHII/I KOHQnrypaun KOHIICTITIB,
AKI TpUTaMaHHA JIOTIYHA IJIECIPSIMOBAHICTh
[3,c. 199].

CTpyKTYypHUM  MapaMeTpoM  JTUCKYpCY
CTalOTh HacamIepe] KOHILENTH B iX TreHepa-
TUBHINW (yHKIIT, TOOTO TaKi KOHIENTH, 5K BiJI-
TMOBIAI0Th 3a OCHOBH PO3TOPTaHHS CMHCITY
JIACKYpCY. YBaXa€ThCs, IO HIDKYE 3a iepap-
Xi€to mepeOyBaroTh JICPUBATHBHI KOHLCHTH Ta
HeliTpaibHi KoHIenTH. OCKIIBKH TEKCT € HpO-
JYKTOM KOTHITMBHOI [isJIbHOCTI yYaCHHKIB
TMICKYpCY, Hapa3i WIeThCs MPO BUBUEHHS JUC-
KypCy fIK KOTHITUBHO-KOMYHIKaTUBHOIO (eHO-
MEHY, a TOMY NOCTa€ MUTAHHS MPO ICHYBaHHS
peJeBaHTHUX [IJii YTBOPEHHS IE€BHOTO JHC-
KypCy THIIB KOHIIETITIB Ta iX B3a€MO3B’S3KY 1
BILTMBY. JIorika HayKOBOTO aHali3y CTUMYIIOE
710 BCTAHOBJICHHSI KOHIIETITYaIbHUX MMapaMeTpiB
TUCKypcy. Penpe3eHTaTuBHOIO y LIbOMY IUIaHi
€ JiaJIeKTHKa Kopenﬁui'l' KOHIICTITIB Y JIETEKTUB-
HOMY Imcxypm KU TPEACTABICHO Y IBOMY
JIOCIIDKeHHI ~ Cy4acHHM  aMEpPUKaHCHKUM
POMaHOM XaHpy crime mystery.

Konnentu BBakaroTh (¢parMeHTamMu CBiJIO-
MOCTI Ta MHCJICHHS, OCKIIBKM BOHHM BimoOpa-
KAlOTh B y3arallbHEHOMY BHIVISIAL  JIOZCHKHIA
JIOCBiT,  OTOYYIO4Yy  JMCHICTB, OCMHCICHY
y PpI3HHX THMNAaX MAiSUTBHOCTI, TpPEAMETH ife-
ampHOro CBITY. SIK iH(OpMarlis, npeacTaBieHa
y BHUIJSAL JIOCBIAHO-CHEPreTUYHOTO KBAHTY
[1, c. 23], koHIIENIT 30€pIiraeThCs y am’ATi HOCIiB
HalloHanbHOT MOBHU. lle meBHuil BepOaIbHUIA
cyoctpar [5, ¢. 5; 7, ¢. 57]. MHOKXUHHICTB TITyMa-
YEHHSI TEPMIHY «KOHIICTIT» BU3HAYAEThCS Oara-
TOTPAHHICTIO TOCIIHPKYBAHOTO SBHIIA.

v KOTHITHBHO-KOMYHIKaTUBHIN TJI10-
IIMHI BUBYEHHS ()EHOMEHa KOHIIETITyallbHOT
KOH(Irypauii JIUCKYpCy pEJIeBaHTHUM IS
HAIIOTO  MOJAJIBIIOrO  JIOCHI/DKEHHS — BHJA-
€Tbcsl 3ampornoHoBaHa A. Ilpuxompko Mopenb
CHCTEMHOi oOpraHizamii KOHIENTIB y paxypci
KOTHITHBHO-TUCKYPCHBHOI TapaJuIMH 3HAHHS,
B SIKIil OCOOMMBUI aKIEHT 3pOOJICHO Ha TUCKYP-
CUBHIN opmartii koH1enTis [3; 6].

Take BHCBITIIEHHS CHCTEMHOI opraHi3aui’1'
KOHIICIITIB 3/[I/ICHIOETBCS 3 YpaxyBaHHAM KOT'Hi-
THBHOI aKTHBHOCTI T8 KOMYHIKaTHBHOI B3a€MOZIi
YYaCHHKIB TUCKYpCy, TOOTO akTyalizye po3y-
MIiHHS JHCKYpCY SIK «MOBJICHHS, 3aHYpPEHOTO
y KHUTTS». Y IbOMY 3B’SI3Ky BUBYCHHS BILTHBY
CHUCTEMHOI opraHi3allii KOHIIENTIB, TIIHOIIe po3-
KpUBA€E KOHIENTYyalbHY CYTHICTh IIEBHOTO TUITY
TTUCKYPCY.

3HAYYyIIOI0 Yy pycli HAIIOrO JOCIHiIKEHHS
BUJAETHCS MOJENb  JUCKYpCY, po3poOdiieHa
O. CeniBanoBoto. JlocniAHUI BUCHOBYE 3B’ 130K
MK KAHPOBOIO Ta IHTEPAKTHUBHOIO MOJAEIISIMH
JICKYpCY, SIKi, Y CBOIO 4Yepry, yTBOPIOIOTh IJIO-
OanpHY 3B’SI3HICTH TUCKYpey [8, c. 251]. Kon-
HEeNTyaJlbHUH MPOCTIP TEKCTY y NEBHOMY THIII
JTUCKYpCY BHJA€ThCS, HA HAIy JyMKY, THM
iHpopMaIiiHUM TIOJIeM, JI€ W BTUTIOETHCS CBO-
epimiHa KOH(iryparliss KOHIENTIB — JOCBIIHO-
E€HEPreTHYHUX KBaHTIB, €HEpPreM, sIKi CKIIaal0Th
TaK 3BaHy KOTHITHBHY KapTy IUCKYpCY.

AHaJIi3 0CTAHHIX 10CTIKeH | myO TiKauiii.
Y mapuHi JMCKYpCOJOTii CyHGpCI/ICTeMHICTb
JTUCKYpCy BiOOpa)keHO y AialloTiyHid Mopmemi
O. CeniBanoBoi [8]. Cepen HalHOBITIIMX AOCITi-
JUKeHb — mpencrtaBieHa A. IIpuxonpko JiHTBO-
KOTHITUBHA MOJIEJIb KOHIIENTY 3 YpaXyBaHHSM
KOTHITUBHO-JTMCKYPCUBHO1 TapaaurmMu [3; 6].
M. Ky3HenoBa BHUBYa€ BTOPUHHUM JUCKYPC
AHTJIOMOBHHX TEKCTIB Cy4YacHOi MacoBOi Kyib-
TypH [2]. AMcKypco3HaBYl MPAKTUKUA BUYEPITHO
npezacrasieHo y npaisix I1. Cepio [9].

IMocTanoBka 3aBaaHHsA. Y IbOMY JOCIHI-
JDKEHHI TIPOTIOHYETHCS PO3MISHYTH KOHIIEMTY-
aNbHY KOanrypauno JETEKTUBHOTO JTUCKYPCY,
IO HAWACKPABILC ONPHSBIIOETECS Y TEKCTO-
BOMY IIPOCTOPI CY4YaCHOTO aMEPUKAHCHKOTO
JETEKTUBHOTO POMaHY.

MeTta pocaigeHHsl — MpoaHaIi3yBaTH KOH-
HenTyaldbHy KOH(]Irypalito IeTeKTUBHOTO HC-
KypCy Ta BHUSBUTH OCOOMUBOCTI (hOpPMYyBaHHS
KOTHITUBHOI KapTH JOCIIIKYBaHOTO SIBUILA.

BuknageHns OCHOBHOTO marepiaJy.
Y cydacHiil JiHTBICTHII TPUBEPTAE yBATy ILTIOpa-
J13M HayKOBO{ TYMKH IIO/I0 BU3HAYEHHS TEPMiHY
«KOHLIENT». 3arajbHi XapaKTEPUCTHKH IHOTO
MEHTAJIbHOTO YTBOPEHHS BKIIIOYAIOTh Oararo-
BUMIPHICTh KOHIIENITY, MOTO pallioHaJbHUN Ta
€MOTHBHUH, yHIBEPCATbHUI 1 KOHKPETHUH, HOTO
HAI[lOHAJILHUHA Ta BJIACTUBUHA TUIBKA NEBHINA
JHTBOKYJIBTYpP1 KOMIOHEHTH.

Konuent Bkitouae y cebe it o6pas, i mOHATTS,
i 3HAUeHHS Yy, TaKk OM MOBHTH, PEIYKOBAHOMY
BHIIsi. ToMy KOHIIETIT XapaKTepH3y€eThCs reTe-
POTEHHICTIO Ta MHOXHHHICTIO O3HaK, cCepeln
SKHX — IUCKYPCUBHICTD TIPEACTABICHHS CMHCIY,
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[0 CHOPITHIOE KOHIENT 13 TMOHSITTAM, MeETa-
(OpUYHICTP Ta EMOTHUBHICTH IMPEICTABICHHS
CMUCITY, IO CHOPITHIOE KOHIENT 3 00pazom,
BKJIFOYCHHS IMEH1 KOHIICTITY Y JICKCHYHY CHCTEMY
HaI[lOHAJIbHOT MOBH, IO CIOPIJHIOE KOHUENT
31 3HAYEHHSIM.

KonmenT BuWHHMKae y pe3ylnbTaTi pemyKIli
pe3yNIbTaTiB  JOCBITHOTO Ti3HAHHS JIHCHOCTI
710 MK JIFOICHKOT I1aM’sITi. Bi,[[6yBa€TBC}I CIIiB-
BIJHCCCHHS 3 THM, IIO paHille Oyl10 3aCBOEHO
Y TIpOLeCi Mi3HAHHS 3 PaHIIIE 3aCBOCHUMH KYIlb-
TYPHUMHU Ta aKCIOJIOT1YHUMU JTOMIHAHTAMH.

Konmenr € y3arajabHEHOIO OIWHUIICIO MUC-
JICHHSI, Ta BOIHOYAC ITiTKPECITFOE OCOOUCTICHICTH
BIIOOpaKEHHS SIBHINl MIMCHOCTI y KOHIIENTI,
SKUW IHTEPIPETYy€E SBUINA OTOYYIOUOTO CBITY,
MaTepialbHOTO Ta 1€aJbHOTO, Yy 3aJeKHOCTI
Bix nmocBiny (mpodeciitHoro, 0CBITHBOTO, COITi-
aJTbHOTO0) MOBHOI OCOOMCTOCTI, @ TOMY KOHIICTIT
NOCTAa€  y3araibHCHHSIM DiSHOMAHITHHX 3Ha-
4YCHb CJI0BA Y CBIJJOMOCTI OKpPEMO Y3STHUX HOCIiB
HallloHanbHOT MOBH. KOHIENT € 0COOHCTICHUM
OCMHUCIICHHSIM, 1HTepnpeTaulem 3HAYCHHS 1
MOHATTS SK 3MICTOBOTO MIHIMyMYy 3HAu€HHS,
BKa3ye JOCIIIHHK.

Monemtoroun koHuent (3a B. MacnoBoro), ysB-
JISOTH SJIPO KOHIIENTY, TOOTO OCHOBHE MOHATTS,
HABKOJIO SIKOTO po3TalloBaHa nepudepis — Tpa-
IAIT, 0COOMCTICHUH Ta HALlIOHAJILHUM TOCBIi.

Po3risimaroun KOHILENT, CIiJT PO3MEKOBYBATH
CTPYKTYpy KoHIenTy i1 ioro 3micT. Came 3micT
KOHIICTITY, TOOTO KOTHITUBHI O3HAKHU IMpEIMeTa,
10 KOHLENTYalli3ye€ThCs, CIIBBIIHOCUTBCS 3i
CTPYKTYPOIO KOHIIETITY (SAPOM Ta Tepudepiero).
J1o ceMaHTHYHOI CTPYKTYPH KOHIICTITY HAJICKATh
yCl O3HAKHU TOHATTS, a TaKOX OCHOBHI O3HaKH
3MICTY KOHIICTITY, 30KpeMa acolliaIlii, ysBIeHHS,
aKCI0JIOTisl, EMOTHBHI TIEPE)KMUBAHHS TOIIIO.

JIIHTBOKOTHITUBHY MOJI€Nb KOHILIECTITY pPO3-
misimae A, [puxogpko. JlOCHiIHUK yBOIAUTH
B OCHOBY MOJEIi MOHATIMHUN cyOcTpart, sKuit
BiIOMBAE  JIGHOTATUBHY OCHOBY  KOHIICTITY.
[Tpu mogaybIoMy po3ropTaHHi MOJIEIi, 3a3HAYAE
A. Ilpuxonpko, epHenTUBHO-00pa3HUN aICTPaT
¢ikcye acomiatuBHMi 1 MetadopuuHuil (GoH
MOHATIHHOTO CyOCTpaTy, Hajall Ha MiCIe, SIKe
KOHIIENT TIOCIZA€ Yy JIHTBOKYJIBTYPl €THOCY,
BKa3y€ TaK 3BaHHH IIHHICHUH emicTpar.

[IpakTyHO BHINE3a3HAUCHE O3HAYa€, Ha
nyMky A. Ilpuxonbko, M0 KOHIENTH MOBHHHI
ICHyBaTH y BHIVISIII NEBHUM YHHOM YIOPSI-
KOBaHHX TPyl — KOHIlenTocucteM. OIMHHIICIO
HIDKYOTO CHCTEMHOTO PiBHSI BUCTYMAIOTh 00’ €K-
TU-CUCTEMHU TPEThOi IHCTAHLII — JHUCKYPCHUBHI
KOH(]Irypauii KOHIENTiB, KOJU MeBHA MHOXXHHA
KOHIIETITIB € CHUTYaTUBHO BIOPSAKOBAHOIO Ha

MiJICTaBi KOTHITUBHO-KOMYHIKATUBHOI JOLLJIb-
HocTi [3, ¢. 293-299].

Hanannst TepeBark  NeBHOMY Ha6opy KOH-
HENTiB y BiAMOBIJHIA KOMYHIKaTUBHINA cUTYalii,
3 ypaxyBaHHSM TPbOX OCHOBHHUX JTUCKYPCHBHHX
(dakTopiB, CEPEAOBUINA, PEXKUMY 1 CTUIIO CILJI-
KyBaHHs, C(OPMYIIEOBAHO Y TAK 3BAHOMY MPHH-
umi JOLinbHOCTI. MaeThest Ha yBasi, 1o mepe-
IpyIlyBaHHs KOHLIENTIB y JUCKYpPCi 3 YTBOPEHHAM
KOHIIENITOKOH(DIrypamiii nepeOyBae y npsmiii
3aJIC)KHOCT] Bil COLIOKOMYHIKATHBHHX (haKTOpiB
1 YTBOpIOE KOTHITHBHY KapTy IMCKypCy, BH3Ha-
Yal0uu HOTOKOTHITUBHO-1H()OPMAIITHUH TTPO(1ITB.

3MiCTOBE HAMOBHEHHSI KOHIICNITY BepOai-
3y€TbCs PI3HMMU croco0aMu: 3a JIOTIOMOTOIO
CJIiB, CIIOBOCITONYYEHb, Y TOMY YHCII ¥ CTaJHX,
3a JIOTIOMOTOI0 TOpPIBHAHR Ta Metadop, i
IIUPIIE — 3a JIOMTOMOTOI0 TEKCTIB, y TOMY YHCII
i mpeueneHTHUX. Tak yTBOPIOETbCS HOMIHA-
TUBHE I10JI€ KOHLIETITY.

Jis  BU3HAYEHHA  KOTHITUBHO-iH(oOpMa-
ifiHOro mnpo(iIl0 Cy4acHOro aHIJIOMOBHOIO
JIETEKTUBHOTO JTUCKYPCY BCTAHOBHMO HOTO THIIL.
3a knacudikarmiero A. [Ipuxonpko, 1eTEeKTUBHUHA
JUCKYpC MOYKHA BIJIHECTU JIO BIAKPUTOTO THILY,
OCKIJIbKA Yy HbOMY IOCTIHHO BifOyBaeThCs ABa
IPOLIECH: 3aII03UYECHHS KOHIIETITIB Ta NO3UYaHHS
KOHIIENTIB JuIsi miepeOyBaHHS B I1HIIOMY JHC-
Kypci. Tak Hanpukiaz, 3 IUCKYpCy Ka3Ku 3aro-
suuytoThes koHentu JJOBPO 1 3J10, 3 meauu-
Horo auckypcy konuent JXEPTBA. Haromicts
JETEKTUBHUI JUCKYPC «BAa€ Y KOPUCTYBAHHS»
taki konnenty, sk 3JIOUYMH, CITOKYTA Toio.
3a3HaYMMO TaKOX, IO JETEKTUBHHHA JTHUCKYPC
13 TIEBHICTIO MOYKHA BIJTHECTH JI0 PI3HOBHIY JTHC-
Kypcy pusuky, a Tomy koHuent PU3UK moxna
BBA)KATH TAKUM, L0 HAa MEBHUH Yac MOTpaIlsie
Yy KOTHITMBHO-1H(OpMAIlIfHE TOJe JIETCKTUB-
HOTO JIUCKYPCY.

BignoBigHO [0 YacTOTHOCTI BUKOPUCTaHHS
y I[I/ICKpri KOHIIETITH TSKIIOTh JI0 SIKOIOCh IEB-
HOTO HOTO THILY, 300 K «MaHIPYIOTB» 3 IHCKYPCY
y JHCKypC. Y TepIIoMy BUMAIKy BOHH € IH/IHU-
(depeHTHIMHU, a Yy ApyroMy — mpedepeHTHUMH
IOJI0 JMCKYPCHBHOTO BHKOPHCTaHHS, a TOMY,
3a A. IIpuxonpko, XapakTepU3yrOThCS SIK MOHO-
YU MO TMCKYPCHBHI.

VY IeTeKTUBHOMY JUCKYPCl 0 MOHOAUCKYp-
CHUBHUX MOKHA Bi,Z[HeCTI/I KOHLENT JETEKTHUB,
SKUN Mapkye iM’sl IUCKYypCY, 1 MO3Ha4yae Haid-
BUIIHH CTYHIHb a6CTpaKLI11 Konnenrn IOBPO
1 3JIO BHU3HA4Ya€eMO SIK MOJIIJUCKYPCHUBHI, OJHAK
BOHU € KOHCTaHTaMH, 110 (HOpMYIOTH CHUCTEMY
JUCKYPCY.

KornituBHO-iH(popMamiiiHuii mpodinb aeTeK-
TUBHOTO JHCKYPCY YTBOPIOIOTH KOHIICTITOKOH-



Cepis Nepeknapo3HaBCTBO Ta MIXKKYMNbTYpPHa KOMYHiKaLis

¢iryparii, yTBOpeHi METaXTOHHUMH, aBTOXTOH-
HUMU Ta aJUIOXTOHHUMHU KoHIlentamMu. KoHrenT
JNETEKTUB € tepminonoriuauM (ikcaropom
OCHOBHHX ITOHATH BiIMOBIMHOI cepu 3HAHHS.
KonnenTu JIOBPO 1 3JI0 € aBTOXTOHHUMH.

Haiibinpmry 1ikaBicTh y mpolieci BU3HAYCHHS
KOTHITUBHOI ~KapTh JUCKYpPCY BHKJIHMKAIOThH
AJUTOXTOHHI KOHIIENITH, CBOEPIAHI TEpEMiHHI,
CHTYaTHBHO TIEPEHECCH y ICTEKTHBHUI THCKyPC
13 IAPUHH IHILIOTO IUCKYPCY 3 METOI0 BUKOHAHHS
MEBHUX KOTHITUBHO-KOMYHIKAaTUBHUX (DYHKITIH.
J1o TakMX, 3a HAIUMU CIIOCTEPEKEHHAMM, HAJIE-
)KaTBKOHLIeHTI/IBH/IHA I'PA,CITOPT,MI®To1110.

B3aemonisi KOHIIENTIB Y JETEKTUBHOMY JHC-
Kypci 3I1HCHIOETHCS CyOOpPAUHATUBHO, BIIHOCHO
ix iepapxii. st onucy Ta iHTepHpeTaii KorHi-
THBHOI Ml I€TeKTUBHOTO JTUCKYPCY MPOTOHY-
€TBCS 3aTyUTH TATTEPH KKOHIETITH Y INCKYPCi»,
110 Ha MPAKTHIIl Peasli3yeThes B aleIIOBaHHI 10
KOHLICTITIB Z[OBPO 3J10, MI®, BIFHA, T'PA,
CIIOPT, ne nepun IBa € 1€papXi4HO BUIIMMHU
3a iHu, HatomicTh KoHuentHn MI®, BIMHA,
I'PA, CHOPT nepeOyBarOTh Ha HepI/I(’pepu KOT-
HITUBHOI MaIld JETEeKTHBHOTO IHCKypCy 1 €
CUTYaTHUBHO 3all03MYE€HUMH, TOOTO IIOAO HHUX
MOXHA 3aCTOCYBATH NATTEPH KKOHICINTH y JHC-
Kypcax». Hanpukiaz, y monitnasoMy IuCKypci,
Jie TOJIOBHI Y4aCHHKH — BOJAHOYAC i CYHMPOTHB-
HUKH, 1 TPaBIll Ha MOMITUYHIN apeHi.

VYBary MNOCHIAHUKIB Yy TIpOIECi BHUBYCHHS
JICTEKTHBHOTO JIACKYPCY NpHBEpTAc metadopa
K HAWOUIBII NPOAYKTHBHHH crocid BepOa-
mizarrii KOHI.[CHTIB K THX, IO TepeOyBaloTh
y TICHTPI KOTHITMBHOI KapTH JIETEKTUBHOTO
IMCKYpCy, TaK 1 CHTyaTHBHO TIEPEHECEHHX
3 1HmmX auckypciB. Hapasi denomen metadopu
€ IHMPOKO IOCTIIKYBaHHM, OJHAK, SK CIOCIO
YHAOUYHEHHS y TEKCTOBiM TKaHUHI MEBHOTO KOH-
LENTyaJlbHOTO HaBaHTAXKEHHS, 10 (POpPMY€ KOrT-
HITUBHY KapTy HUCKypcy, MeTadopa 3aiuiia-
€ThCSI TIEPCIIEKTUBHUM HANPSIMKOM HAayKOBOTO
aHaiizy. ¥ 1pOMy 3B’SI3Ky CIIiJ] 3raJlaTh HAyKOBY
po3Binky H. ApyTroHOBOI 11070 eKCIaHcii MeTa-
¢dopu y pi3HI BUAM AUCKYpCY, B sKiii MeTadopy
MIPEACTABIICHO SIK O€3MOCepeIHIN KoY, 10 BiJl-
MHKA€E JIBEPi JI0 Mi3HAHHS JIFOJICHKOTO MUCJICHHS,
MPOIIECIB HaIllOHAJTBHO-CIEIU(BIYHOTO Ta YHI-
BEpPCAIILHOTO CBITOOAUEHHS, IKe iKCye KapTHHA
cBiTy [4].

Ha mamy nymKy, 3pOCTaHHS YacTOTHOCTI
MeTagopHu y JETEeKTUBHOMY ITHUCKYpPCl MOSCHIO-
€TbCS TPArMaTUYHUMHU OCOOJIMBOCTSIMH HOTO
TEKCTiB, a caMe NpParHeHHSIM SKHAWHAOYHIIIe
BepOaNbHO 300pa3uTH NpoLEC II3HAHHA, YSIB-
JCHHS Ta BiAYYBaHHS, SKHWA CKJIaZa€ OCHOBY
MEHTAJIBHOI JISUTBHOCTI TOJIOBHOTO TIEPCOHAXKY

OyZb-SIKOTO poMaHy *aHpy crime mystery. Bin-
OyBaeTbes, 32 H. ApyTIOHOBOIO, «BTOPTHEHHS
CHHTE3y y 30HY aHai3y, 00pasy y 30Hy HOHSTT,
YABH y 30HY IHTENCKTY, OXMHHYHOTO Y 30HY
3arajibHOTO, 1HJUBIAYyaJIbHOCTI Ha TEPUTOPIIO,
Jie TaHyIOTh Kjacm» [4, c. 19].

[TepiodeproBo y AETEKTHBHOMY JUCKYpCi
3a JIOTIOMOT0I0 MeTadop YHAOUHIOETHCS MPOIIEC
B11I0YBAa€THCSI PO3PI3HEHHS ABOX MPOTHIICKHUX
TMOJTFOCIB JIFOICBKOT MOPAIbHOCTI, @ CAMe €THYHO /
€CTETUYHO / COLiaNIbHO / PEJIriiiHO / KYJIbTYpHO
BMOTHBOBaHUX OCHOB 100pa i 31ma. Konmnentu
JOBPO i 3JIO BepbanizoBaHO y NETEKTUBHOMY
JMICKYPCi 32 JOTIOMOTOI0 Pi3HUX 32 MOXO/KEHHSIM
tuniB Metadop. [leBHUM YMHOM KiJbKiCHA TIepe-
Bara BIJJA€ThCS aHTArOHICTUYHUM 3a XapakTe-
PUCTUKAMH JOMEHIB aHTPONMOMOP(HUM Ta 300-
MopdHuuUM MeTadopam. HaBenemo nmpukiany.

‘This guy?’ he said. ‘He's a silverback, Soto.
Learn all you can from him while he’s still here’
[10, c. 36].

I stole a quick glance at Mallory Gladwell, my
alpha juror, and saw an expression that soothed
my soul [11, c. 315].

Ha nHamy aymKy, AMXOTOMIis «aHTPOIIOMOP-
¢bHuii — 300MoOpdHUI» HAOyBae 3HAYYMIOCTI
y mporeci BepOamizamii konnentie JJOBPO i
3J10 yepe3 reHeTUYHY KaHPOBY CITOPITHEHICTh
JICTEKTUBY 3 Ka3KOI0, B K apXaidyHe MUCIICHHS
3aKpIMUIIO TaKi ySBIEHHS MPO MpeAMETHO-(ak-
TUYHHUHA CBIT, 3TIHO 3 SKUMH OyIb-1II0 HE3PO-
3yMiJie, CTpalIHe Y 3JiCHEe Mi(oJIOTi3y€eThCs
B 00pa3i 3Bipa (mpuragaiiMo y IbOMY CBIiTIi
[EHTpaLHUN HeratuBHUU 00pa3 bibmii), a yce
YUCTE, CBITJIE, AOOpE 3aKpPITUIIOETHCS B aHTPO-
nomophHOMy o0Opa3si reposi, 00OpIisi 3 TEMPSBOIO
Ta i1 mopomxkeHHssMu. CaMe TOMY TakKoi 3Hady-
IIOCTI y KOTHITUBHIM Marmi JAETEKTUBHOTO JHC-
Kypcy HaOyBae koHrienT MI®D:

Hensley was a Trojan horse witness.
My Trojan horse was now inside the gate and
I got down to work. [11, c. 325]

‘We’re actually calling it the ‘Cat in the Hat’
defense. And believe me, it’s a lock.” [11, c. 329]

Haseneni Buiie NPUKIATH CBiIYaTh, IO
Y ACTEKTHBHOMY JINCKYPCi SICKPABO BUPAKCHUMH
€ IIPOLIECH JIIHIBOKOTHITHBHOTO METapOpHIHOro
JTMHAMI3MY, OCKUTBKY 3 TIEPEMHUKAHHSM OIlIHHHX
KOJIIB, Y NETEKTHBHOMY JHCKYpCl crocTepira-
€THCSI 3MiHA OI[IHOYHOI KOHOTAIl 300MOphHUX
MeTadop: BiJl HETAaTHBHOI OIIIHOYHOI KOHOTAIii
metadopu a silverback abo MeTa(bothmoro
emirery alpha (Bix pomi, siKy y 3rpai MaBIl 4u
XIDKaKiB Tpae Jijep 1 AK s poib mﬂepa 3100y-
BAETHCS y JKOPCTOKIN KOHKYpPEHTHiH OOpOTHOi1)
JI0 MO3UTHUBHOI OL[IHOYHOI KOHOTAILIil, KOJIX JEKO-
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NY€EThCS IMIUTIKOBAaHE 3HAUCHHS «00C8IOUeHUl,
MYOpUll 80J4CAK, 8 SIKO20 € YOMY NOGUUMUCA 1
SAKULL 308COU NPULIMAE BUBIPEHEe MOPATbHICMIO,
a He Xudcumu IHcmuHkmamu, piuienusa». Tax
caMo MeTaOpUIHUI AUHAMI3M ONIPHUSBIIOETHCS
3 KOHTEKCTyaJbHUM BHUKOPUCTAaHHSAM MeTadopu
Trojan horse Ta antoHomasii Cat in the Hat:
y HEPIIOMY BHIIAJKy TPOSHCHKUU KiHB 3aMICTh
3aIoJliATH 3710, CIYTy€ BCTAHOBIIEHHIO CIIPaBe/I-
JTMBOCTI, HaTOMicTh «KiT y Kamemoci» BUSBIIA-
€ThCSI TIPOMOBHCTOI0 HA3BOI0 HA TO3HAYCHHS
TOJIOBHOTO HOCIS 3JIOYMHHHUX HaMIpiB, KU
3aBXKIM BPaKaB CBOEIO KMITIUBICTIO, aJic YHHUB
CYIIPOTUB HOPM MOpaJli Ta 3aKOHY.

BoueBunp, Takumit wmeradopuuHHMil AMHA-
Mi3M 3aJIe)KaTUME BiJl IEBHUX COIIOKYJIBTYPHUX
CTEpEOTUIIIB y CY4YaCHOMY aMEpPHKaHCHKOMY
cycninbCTBi. COIIOKYNBTYpPHI J€TepMiHAHTH
MeTapOpUYHOTO JUHAMI3MY, 32 YMOB (DyHKIIiO-
HyBaHHS MeTaQopH y NETEKTUBHOMY AHUCKYpCi
Ha mo3HadeHHs koHuentiB JJOBPO 1 3710, na
HAllly MKy, CIIOHYKAlOTh aBTOPA XYHOXKHIX
TEKCTIB JKaHPy crime mystery 1o BHKOPHCTAHHSI
MeTagop abo y He3MIHEHOMY BUIVISIAL, 00 MICIs
neBHOI TpaHcdopmariii Ta moaudikarii (3ra-
nmarimo aHroHomaciro 'Cat in the Hat’ abo x
MonudikoBany metadopy the scent of informant
blood).

Came 3aBnsku Monudikaiii KOTHITUBHE
HAMOBHCHHS METaOph HACHIYETHCS HOBHMH
KBaHTaMH 3HAHHS JIOICBKOIO JIOCBINY, PO3LIH-
PIOIOTBCS BUP@XallbHI MOMKIMBOCTI MeTa(popI/I
BIIHOCHO Ti 3JaTHOCTI Bep6an13yBaTI/1 MIEBHUHT
KOHIIETIT. Tak CBOEPIHO BTITIOETHCS y JCTEK-
TUBHOMY JMCKYpCl CBITOIVISIIHA THapajgurma
€MOoXH, ETHUKO-eCTeTWYHa Iuiatdopma, Tpaau-
HiiHe ¥ HOBOMpHOYJIE B aMEPUKAHCBHKIM KyJIb-
Typi, 10 SIKOT HaJIeXaTh MPOaHaTI30BaH1 XyJ0KH1
TEKCTH JKaHpy crime mystery.

CHTyaTHBHO 3a[I03HYCHIMH Y ACTEKTHBHOMY
JUCKYpCl € KOHLENTH BIMHA, T'PA, CITOPT.
Ix ronmoBHa ponp — HAIITOBXHYTH PENMITIEHTA
MOBIIOMJICHHSI HAa CIPUUHATTS B3a€EMOIIi CHII
no6pa 1 37Ma y BHIISAI HECKIHYEHHOI OWTBH,
7€ TMiBHI MOOAMHOKI OWTBU MOXHa BUIpaTH,
arne, Hazarais, 6opoTs0a TpuBatuMme. [lonem, me
BHUPIIIYIOTHCS OKPeMi KOH(IIIKTHI CUTYaIlii Mix
KpUMIHAJIbHUM €JIEeMEHTOM (YOCOOJEHHSI CHI
371a) 1 MOMIIeHChKUMH / TPUBATHUMH JI€TEKTH-
BaMH / IETEKTUBAMHU-aMaTOPaMU (SIBISIOTH CUITH
n00pa) € TeKcTyallbHU MpocTip. 3BiCHO, Ipar-
MaTH3M Ta paliOHaJi3M, BUIUIEKaHI BIPOIOBXK
CTOpIY HOpMaMH 1 TPAIUIIIMH AHTIIHCHKOL
(a mi3HilmIe — # aMEPUKAHCHKOI) KyJIbTypH, OCO-
OJUBY POJIb B1IBOASTH YECHOMY, JINLIAPCHKOMY
MTOBOJIPKEHHIO 3 BOPOT'OM, CYTIPOTUBHUKOM. TomMy

i aKTyasmi3ylOThCsl y TEKCTYalbHOMY IPOCTOpI
3asHadeHi KoHuenTd. Hasememo mpukiain:

Congressmen were given lucrative lobbying
deals and the hottest litigators came with their
own agents — the Office of the Public Defender
was far down in the minor leagues. Low A
[12,c. 12].

It was the opening gambit. The first pawn had
beenmoved. .... Tylerreplaced the receiver and sat
there, thinking. It was time to bring in the knight
[13,c. 194].

[likaBUM € ONpPHSBICHHS KOHIENTYaIbHOT
KapTUHH CBITY Kpi3b NMPU3MY CIOPTHUBHHUX 3Ma-
raHb: SKIIO JIIOOOB /10 IIaXiB € THIIOBO OpHUTaH-
CHKMM BIJITOJIOCKOM B aMEPUKAHCHKUX POMaHaX
JIETEKTUBHOTO JKaHPY, TO TOCWJIAaHHS Ha Tpa-
JAIi0 CIIOPTCMEHIB y mpodeciitHiit citmi (the
minor leagues. Low A) € TpaauIiiHO aMEpHUKaH-
CBKAM CIIOCOOOM OI[IHIOBAHHSA SIKOCTEH Ta 3Ii-
OHOCTEl TpaBIIiB.

[leBHMi1 iHTEpEC BHUKIIMKAE OIUC XapaKTepy
BiliCbKOBUX [iH. Skio npuragaru BiiHy y B’eT-
HaMi, BIIJTYHHS SKOi HE 3racio B aMepHKaH-
CBKOMY CYCIIJIbCTBI  IOTETIEP, CTAE 3PO3YMITTHM
BUKOPHCTaHHS MeTadop, JOMEHOM s yTBO-
pEeHHS SKUX € Hali3Hayylla MO3WIIIOHHA BilHA,
PO SIKYy MU IIOMHO 3TaIaJIx.

Five years in the trenches, and it was time for
areal job. [12, c. 82]

I think I'm being ambushed, Clay almost
blurted. [12, c. 51]

BHCHOBKH 3 NpOBeIEHOI0 AOCJiIKEeHHS.
KoHuentyanesHa mnapamerpusanis sSK IPOAYK-
TUBHA CTpaTerisi 3MallloBaHHS KOTHITWBHO-iH-
dopmaniitHoro MpoQiar0 JETEKTUBHOTO JIUC-
KypCy I03BOJISIE PO3TISAAATH 1€l eHOMEH Tif
NOABIMHUM KyTOM 30pY: BOIHOYAC KOHIICITO-
JIOTIF0 IIBOTO JUCKYPCY W JUCKYPCOJIOTII0 KOH-
IENTIB, 0 Y HhOMY (PYHKITIOHYIOTbD.

B3aeMojiisi KOHIIENTIB y JACTEKTUBHOMY JIHC-
Kypcl 3A1MCHIOEThCS BITHOCHO X iepapxii. Taki
BIIHOCHUHHA  BBaXXa€MoO Cy60pI[I/IHaTI/IBHI/IMI/I
s onucy Ta iHTeprpeTanii KOrTHITUBHOT Maru
JIETEKTUBHOTO JHMCKYpPCy TPOMOHYETHCS 3aiy-
4aTh NaTTePH KOHIENTH Y IMCKYpCi», IO Ha
MPAKTUIL PEAli3yeThCs B AICTIOBAHHI 10 KOH-
nentie JIOBPO, 3710, MI®, BIMHA, TPA,
CIIOPT. Z[chypconorm KOHIICTITIB OTIPUSIBITIOE
NAaTTEPH «KOHIENT Yy JHUCKypcax» y TOMy pasi,
KOJIM MOBa WJEe TPO aJOXTOHHI KOHIICTITH.
lepapxiuHICTh ~ KOHIENTYyaJbHOI  Oprasizamii
JICTEKTUBHOIO  JIUCKYPCY 103BOISE  3pOOHMTH
JOT1YHUM BUCHOBOK IIOJO BiJAKPUTOCTI TaKOTO
TUIy JUCKYpCY, a TaKOX II0J0 OCOOJIMBOTO
CHHEPTeTHYHOTO TUIY BIJHOCHH, B SIKHX Tepe-
OyBarOTh KOHIICTITH, SKIIO MPUHAHSATH JIO0 yBard
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HEOOX1IHICTh BPIBHOBKEHHS Yy TEKCTYaJIbHOMY
MPOCTOPl TPOTHJICKHUX 3a OI[IHHOI TIparMa-
TUKOIO MeTadop, 1o BepOaTi3yrTh, 30KpeMa,
xoHuentu JIOBPO / 3JI0. Otpumani pe3yasraTi
JOCTI/DKCHHST MOXYTh CIYTYBaTd MiATPYHTSIM
MOJAJIBIIOTO JOCIIIXKEHHS KOTHITUBHOTO CTPYK-
TYpyBaHHS JETEKTHBHOTO PU3HUKY.

JNITEPATYPA:

1. Bopucos O. O. MoBHi 3aco6u BUpaXXeHHs1 EMOLINHOrO KOH-
uenty CTPAX: NiHrBOKOTHITVBHUI acnekT (Ha marepiani
Cy4YacCHOI aHrMOMOBHOI NPO3K): AMUC. ... KaHA. inon. Hayk :
10.02.04. >Kntomup, 2005. 252 c.

2. KysHeuoBa M. O. BTOpUHHMI OUCKYPC @HINIOMOBHUX TEK-
CTiB cyyacHoi macoBoi KyneTypu. 3amopixoksa : 3HTY,
2015. 202 c.

3. Tlpuxogbko A. M. KoHuenTn i KOHLENTOCUCTEMM B KOTHi-
TUBHO-AMCKYPCUBHI Mapagurmi  NiHrBICTUKA.  3anopixks:
Mpewm’ep, 2008. 332 c.

4. ApyTioHoBaH.[l. MeTtadpopau amckypc. Teopus metagopbl:
cbopHuk ctatei. M.: Mporpecc, 1990. 512 ¢. C. 5 - 33 .

10.

1.

12.

13.

XKabotuHckas C. A. KorHuTvBHas NMUHIBUCTMKA: MPUHLWMBI
KOHTEKCTYanbHOr0O MOAENUPoBaHus. JlIHMBICTUYHI CTyAl.
Yepkacu: Ciy, 1997. Bun. 2. C. 3-10.

Mpuxoabko A. H. KoHuenTbl 1 koHLenTocucTembl. Henpo-
netpoBsck: benas E. A., 2013. 307 c.

CenuBaHoBa E. A. KoruuTtvBHasi oHomacwomnorus. K.
dutoueHTp, 2000. 248 c.

CenuBaHoBa E. A. OCHOBbI NWUHIBUCTUYECKOW TEOpUU
TekcTa u kommyHukaumn. K.: Bpama, 2004. 336 c.

Cepvo . KsagpaTypa cmbicna: ®paHuy3sckas Lwkona
aHanusa guckypca: nep. ¢ ¢p. u nopt. M.: lporpecc,
1999. 413 c.

IXKEPENA INIOCTPATUBHOI'O MATEPIANY:
Conelly M. The Burning Room. London: Orion Books,
2014. 438 p.

Conelly M. The Gods of Guilt. London: Orion Books,
2013. 387 p.

Grisham J. The King of Torts. New York: Dell Book,
2003. 470 p.

Sheldon S. Morning, Noon and Night. London: Harper
Collins Publishers, 1995. 368 p.

Bunyck 5. 2018



.

_JjlayKoBMI BICHUK XEpPCOHCbKOro J,EepP)XaBHOro yHiBEPCUTETY

YK 81.255.4

CTUNICTUYHI 3ACOBU BUPAXKEHHA KOMIYHOIO
B AHIMMTOMOBHOMY KIHOAUCKYPCI TA IX MEPEKINAL YKPAIHCbKOKO MOBOIO
(HA MATEPIAT KOMEAII «<SPY»)

Papuk O.B.,
CTygeHTKa akynbsTeTy iHO3E€MHUX MOB

lMpukapnamcbkul HaujioHarbHUU yHisepcumem iMeHi Bacuns CmecghaHuka

Ikantok J1.M., k. cbinon. H.,
AoLUeHT Kadbeapw aHrnincuKol dinionoril
lNMpukapnamcbkul HaujioHaneHUl yHieepcumem imeHi Bacuns CmecghaHuka

CratTa npucBaYeHa QOCTiMKEHHIO 0CODNMBOCTEN Nepeknagy KiIHOKOMELIA YKpaiHCbKOK MOBO. Y mpali Takox pos-
IMSAHYTO NOHATTS KIHOAMCKYPCY Ta KOMIYHOTO y KiHoamckypci. [poaHanisoBaHo cnocobw nepeknagy CTUMiCTUYHUX 3acobiB
BUPaXXEHHS KOMIYHOTO B @aHIMOMOBHOMY KIHOAMCKYPCi (Ha maTepiani komegii «Spy»).

KnioyoBi cnoBa: komiyHe, KIHOAUCKYPC, KiHonepeknag, O4OMAaLLHEHHS, 3aC00W BUPaXEHHS KOMIYHOTO.

CraTbsl NocBsALLEHa MCcCneaoBaHWio 0CoBeHHOCTEN NepeBoaa KMHOKOMEAW Ha YKpaumHCKOM A3blk. B paGoTe Takke
PacCMOTPEHbI MOHATUSA KMHOAMCKYPCA U KOMUYECKOrO B KMHOAMCKYpCe. [poaHanuanpoBaHbl Cnocobbl Nepesoaa CTUIi-
CTWUYECKMX CPEACTB BbIPaXKEHWs1 KOMUYECKOTO B aHITOSA3bIYHOM KMHOAMCKYPCE (Ha MaTepuarne KomMeauu «Spy»).

KnioueBble crnosa: KOMUYECKOe, KMHOAWUCKYPC, KMHOMEPEBO, OAOMALLHMBAHWUE, CPEACTBA BbiPaeHNs! KOMUYECKOTO.

Raryk O.V. STYLISTIC DEVICES OF EXPRESSING THE COMIC IN THE ENGLISH FILM DISCOURSE AND
THEIR TRANSLATION INTO THE UKRAINIAN LANGUAGE (A STUDY OF COMEDY «SPY»)

The article deals with the peculiarities of translating comedy films into Ukrainian. It also considers the notion of film
discourse and the comic in film discourse, i.e. a special kind of discourse which with the help of verbal and non-verbal
means makes a comedy funny for the target audience. According to the scholars, stylistic devices that express the comic
in English discourse are analyzed in a multidimensional aspect: phonetic, morphological, lexical, syntactic, and stylistic.
This article focuses only on stylistic devices of expressing the comic in the English film discourse and their translation into
the Ukrainian language (a study of the comedy «Spy»).

Among the ways of translating these stylistic devices, the following are singled out: cultural-situational substitution,
situational replacement, domestication, variational transformation and descriptive translation. All these ways of translating
the comic stylistic devices that appear in English film discourse help to render the content of a joke with minimal translation
loss. Also, they help to make English jokes more understandable to the Ukrainian audience. The most important rule in

translation is to make the translation funnier and more interesting than the original.
Key words: comic, film discourse, film translation, domestication, ways of expressing the comic.

IlocTtanoBka npodaemu. Yupoaosx XX CT.
KiHemarorpa — CTPIMKO pPO3BUBAETHCS 1
BHOKPEMIIIOETECS Y BEIUKY CaMOCTIiiHY 1HIY-
CTpiI0, IO 3 KOXXHHUM POKOM CTBOPIOE HOBI,
3aXOILIIOI0Y] IICJCBPH MHUCTCLTBA. 3 MOSBOKO
HOBOTO ()eHOMEHa y MHUCTENTBI — KiHO, CycC-
MIJIBCTBO MEBHOI MIPOI0 3MIHMIIO CBOI Opi€H-
TUPH 3 JAPYKOBAHOI JIiTeparypu Ha Mefia, IO
MIPU3BEJIO JI0 MOSIBU HOBOTO HAMPSAMKY Yy Tay3i
TUCKypcy — KiHonuckypcey. «Kinomuckype —
1Ie CYHUTbHUM, TIOB’I3aHUM TEKCT, SKUH € Bep-
OanbHUM KOMIIOHCHTOM (ilbMy y MOEAHAHHI
3 HeBepOaJbHUMH KOMIIOHEHTaMH — ay/ioBi-
3yaJdbHUM PSIOM Ta IHIIUMH, BOKIUBUMHU IS
171eiHO1 3aBepIIeHOCTI (PITbMY, €KCTpaTiHIBaJIb-
Humu Qakropamm» [5, c. 22]. Kinomuckypc €
BHUJIOM ay/10Bi3yaJbHOTO IUCKypCy [6, c. 172].
[TOHATTS «KIHOAUCKYPC» HE CTOCYETHCS YCHOTO
GbibMy SK IITICHOTO SBHUINA, a aHAI3YE HOTO

M0 YacTHHAaX 4d (parMeHTax, — 1 Ma€ y CBOIH
CTPYKTYpl JCKiIbKAa KOMIIOHCHTIB: 3aCO0H
KIHOMOBH, KIHOCTWJIIO, KIHOCTHJIICTUKH 1 KiHO-
TEKCTY.

OxpeMo crifi BUIITUTH «KOMIYHUN KIHOIWC-
Kypc», III0 BUHUK Yy KiHOKomeisX. Lle ocobnuBuit
BUJI IUCKYpCY, L0 3a JOMOMOIOI0 BepOalbHUX
Ta HeBepOaTbHUX 3aco0iB CTBOPCHHS KOMi4-
HOTO e(beKTy pOOHTE KIHOKOMEZi CMIilIHHMH
JUTSE UThOBOT  aymuTopii. 3aBASKHM KOMIYHUM
npuifoMamM Ta 3aco0aM TBOPEHHS KOMIYHOTO

y dinmpmax 36araqyeTbcsI MoOBa rep01B KlHOpe-
>K14cep CTBOPIOE CBiil BIAacCHHWA HETIOBTOPHUI
CTHIIb.

IlocTanoBka 3aBaaHHsl. MeToro cTarTi €
JIOCIDKEHHST OCOOMMBOCTEH TeEpeKIaay KiHO-
KOMeJIiil yKpaiHChKOIO MOBOIO, & TAKOK PO3IIS
MOHSTTA KIHOAUCKYPCY Ta KOMIYHOTO Y KiHOJIUC-

Kypci.
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Bukiaang ocHOBHOro wMarepianay gocJi-
m:xeHHst. Haykosii taxi, sik A. H. Tennsamuna, i
P. C. KonecHuk, CTBEpIKYIOTH, 1110 MOBH1 3aCO0H
CTBOpPEHHsI €(eKTy KOMIYHOTO HEOOXITHO pO3-
TJIA/1aTH y OaraTOBUMIpHOMY acTieKTi: GOoHETHY-
HOMY, MOP(}OJIOTTYHOMY, JTEKCUYHOMY, CUHTaK-
CUYHOMY Ta CTHWJIBOBOMY [4, c. 247; 1, c. 156].

Jlo doHeTMYHMX 3aCc00iB BIAHOCHMO: OMO-
HIMIIO Ta MapoHIMilo.

MopdoJioriuni 3aco0u BKIIOYAIOTH: BUJII-
JICHHS CJIOBa B IHIIOMY CJIOBi, MaJIbalpoIli3m
(HeTpaBUIIBbHE CIIOBOBKMBAHHS, 3aMiHA OJIHOTO
CJIOBA 1HIIUM, CXOXHUM 32 3ByUaHHSIM).

Cepen JieKCHYHHUX 32C00iB BUOKPEMIIFOEMO:
aBTOPCHhKE OKa3iOHAJIbHE HOBOYTBOPEHHS, HEO-
JI0T13M, OyKBajIbHE PO3yMiHHS, BIIACHY Ha3BY, 1110
TOBOpUTH caMma 3a cebe, aucdemisM, kaaamoyp,
HATSK Ha HEMPUCTOWHICTh, HE3BUYHE TPAKTY-
BaHHs, HEMpPaBUIbHE PO3MIU(PYBAHHSA a6peB1-
aTypu 3a YMOBH, II0 YHTAY/TNIAa4d 3HAE ii mpa-
BUJIHHE 3HAYCHHSI.

CHHTaKCH4YHI 3aC00HM OXOIUTIOIOTH: TpaH-
chopmariito Bimomoro (paszeosnoriamy BiIO-
BI/IHO JIO CHUTYaIIil.

Jlo eTmimicTHYHHX 3ac00iB BIIHOCSTH: aje-
TOpito, allf03i0, AHTUTE3Yy, aJOTIYHICTh, 3Be-
JIeHHs A0 abcypay: nepe6in5meHH${ TPOTECK,
rimepboiy, KapHKaTypy, Mapofiio, TPaBecTiio,
mapiK, JTOTY, IPajialliio, MIllaHHs CTHIIB 200
K HEBIMOBIAHICT MOBHOTO CTHIIIO CHTYALl,
ipoHito, MeTadopy, OKCHMOPOH, ITapaJoKc, mapa-
JIeITI3M, TIepeIPaKHIOBAHHSI, HECIIO/TiBaHI S TETH
[4, c. 247; 1, c. 156]. Came mepekiaj CTHIIIC-
TUYHUX 3aC001B BUPAKEHHS KOMIYHOTO Y KiHEMa-
Torpadi cTamo 00’€KTOM HAIIOTO JIOCIIHKCHHS.
VYci i 3aco0u, MeperuTiTalurch OJTHE 3 OJHUM Ta
TOETHYFOUHCh 3 TPAr MaTHKOIO, pPOOIIATH CUITHLHUIMA
KOMIYHHUI e(eKT, 3MYIIyIOYHN MIs1aqa CMIsSTHCS.
HpOTe 1100 PO3CMIIINTH YKPaiHCHKOTO IIsijada
rapHOT KAPTHUHKYU HA €KPaHi ¥ CaMUX JIHIIE pei-
THHTIB 3apyO0iKHUAX (IIBMIB 3aMaio, BaXKIUBUM
ACTIICKTOM € TaKOXK BIAUN TEpeKia] aHIIo-
MOBHO{ KIHOKOME/I1i YKPaiHCHKOIO MOBOIO.

[lepeknan KIHOCTPIYOK € CKIAQTHUM MPO-
ecoM, 00, sk 3a3Hauae B. B. KonkynboBchkuid,
«Tepe]l MepeKsIajiayeM 1ocTae 0arato 3aBIaHb:
BHOIp CTparerii i TaKTHK IS BIATBOPCHHS
peaniii, 0e3eKBIBaJICHTHOI JEKCHUKU, 1HTEPTEK-
CTyaJIbHUX €JIEMEHTIB, IOLIYK E€KBIBaJCHTIB
pI3HUX PIBHIB, BpaxyBaHHS COIUaJIBHOTO CTa-
TYCY, KyJIBTYPHOTO PiBHS Ta BiKy I'epoOiB, BiITBO-
peHHS crenu@iIHOTO TYMODPY, CIICHTY, IEPEKIIaT
Ha3B GUIBEMIBY [2, C. 62].

Jlo ocHOBHHMX cmoco0iB mepenadi 3aco0iB
BHpXEHHsI KOMIYHOTO y KiHemarorpadi Haie-
Karb:

1. Ky1bTypHO-cUTyaTHBHA 3aMiHa

OnHUM 3 OCHOBHHX CIOCO0IB Tiepeiadi Halli-
OHAJIBHOTO TYMOPY € KyJIbTypHO-CHTyaTHBHA
3amina. Komenii TOBWHHI BHKIUKAaTH CMIiX.
A a1is TOro, 1100 BiH BUHUK, BRXKJIMBOIO YMOBOIO
€ PO3YMIHHS TJIsiAa4aMy TOTO YH 1HIIIOTO JIOTEIy
abo KapTy. U_[06 3poOUTH peaml AQHTJIOMOBHHX
’KapTiB 1 JOTEMiB OUIBII 3PO3YMITHMHU YKpaiH-
CBKOMY TIsifjady, MepeKiafadi MmoCIyroBYHOThCS
TaKiM CIOCOOOM TepeKIaay sIK KyIbTypHO-CH-
TyaTHBHA 3aMmina. [IpuKkiIagamMu KyJIsTypHO-CHTY-
aTUBHOI 3aMiHU € MepeKIIa] Takoro MTOPIBHSHHS:

— You look amazing, Susan. Y Tebe BUIISAN
YJab0THHUI, CblO3€eH.

— 1 look like someone's homophobic aunt.
51 cxoka Ha SIKYCh Merepy 3 ’KeKy.

Y 1upoMy NOpIBHAHHI ajbTepHATHBA Iepe-
knagay ¢pasu «homophobic aunt» € gocuTh
BHasoro. JlocniBHuii nepeknaf miei ppa3u «TiTka
roMoob» 4u «roModoOHa TITKa», MOXKIHBO
TEX BUIABCs O CMIIIHAM JUIsL yKPAiHCBKOT ay/iu-
Top11 aJie MOpiBHSAHHS 3 METepOI0 3 XKeKy € cMim-
gimmMm. Onar CrozeH AIMCHO CXOXKHUM Ha OIAT
KIHOUKH 3 KEKY.

[Hmumii  npuknaag — KyJabTypHO-CUTYaTHBHOI
3aMIHU TIPOCTEKYEMO Y TIEPEKIal MOPIBHIHHS:

..and they send in someone who looks like
Santa Claus' fucking wife — a BOHN 10BipuJIH
IO crpasy, Osixa, OyxraJjarepui 3 XJIIOOKOM-
OiHaTy.

Y 1upoMy BHIAIKy KyIBTypHO- CHTYaTHBHA
3aMiHa JIy’Ke JOpEYHa, TOMY, IO y HaIlil Kylb-
Typl Hemae Cantu Kiayca, He KaKydu Bxe TIpO
roro npyxwuny. Illo mpaBma, oMy ApyKUHY
CanTH 3aMiHWIM caMe Ha OyXraiaTepky 3 XJi0o-
KOMOIHATy HaMU HE BHUSBIICHO.

Hatisickpasimum Ta HaWCMIIITHIIIAM
MPUKIAZOM  BAANOi  KyIbTYpPHO-CHTYaTHBHOL
3aMiHH, Ha HaIly IyMKY, € emi3os, komu CproseH
X0u€ «HABaJATH» IINIUTYHY 1 HAa3UBa€ CBOI
Ky’iaku Bononpkoro Ta Bitanekoro:

You want me to have Cagney and fucking
Lacey explain it to you? Cagney's coming down
your fucking throat. Lacey, she's gonna come
up your ass. I'm gonna meet them in the fucking
middle... and play your heart like a fucking
accordion. I'm gonna pump that shit until it
pops. — Tu xouem mo6 Bosons i iioro opar
BiTauas Bce nosscanan? BoJsioaro st To6i y rop-
JISIHKY 3anxHy, a Bitaias 3 3aaHbporo mpoxony
3aiije... a M0 cepeinHi 3yCTPIHYThCS i BHIKBa-
PATH Ha TOOI sIK HA TPHL0OaHOMY OasiHi.

Imena Cagney i Lacey nocuTh BIAJIO 3aMiHIITH
Ha IMeHa yKpaiHChbKUX OpartiB OokcepiB Bomonu-
mupa ta Bitanis Kinukis. B opurinami imena st
KyJIaKiB B35TO 3 OffHOMMeHHOTO (hinbMy «KerHi i
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Jleiici». Ie nonyn;lpHI/m aMEpPUKAHCHKUUI ceplan
y JKaHpi momireicekoi npamu. l'omoBHi repoi
TOBHICTIO TPOTHICKHI 3a XapakTepamu pos-
CIIIYIOTh 3aIUTyTaHi BOMBCTBA Ta HAMararoThCs
BJIALITYBATH BJIACHE >KUTTH. HpOTe neu q)inLM
HE € 3arallbHOBIOMHM YKPAiHCEKIH ayauTopii,
TOMY JOLIIBHIIIE Oyl 3aMIHMTH IMCHA JETEK-
TUBIB Ha IMEHA BIIOMUX YKpaiHCHKUX OOKCEpiB.

[HKOMH KyIBTYPHO-CHTYaTHBHA 3aMiHa BHKO-
PHCTOBYETBCS TOA, KO NIEPEKIAj HE MOXKIIHBO
nepeaaTH HIIMM crocoOoM 0e3 BTpaTh KOMiy-
Horo edekty. Hanpukmian:

— I don't even know what that means. — A Hi
cJIOBa He po3i0paJia.

— You're gonna know what it means when [
split you open like a Tauntaun. — Po30epem,
KOJIU 51 Te0e HA INIKBAPKHU MOPLKY.

2. CuryaTuBHA 3aMiHa

06 gocArTH ageKBaTHOCTI MEpeKIasy nepe-
KJ1a/1a4i MOCIYTOBYIOTECS TAKUM NPHUHOMOM, SK
cuTyaTtuBHa 3aMiHa. CUTyaTHBHA 3aMiHa BiJpi3-
HSETBCSA BiJ KYJIBTYPHO CUTYaTHBHOI THM, ILO
TpancopMye MOBY opuriHaidy Oe3 JomaBaHHS
KyJIBTYpPHO-HAIlIOHAJILHIX KOMITOHEHTiB. Hanpu-
knan: She's the worst. — SIke BoHa KaOUCBKO.
Y 1poMy BHUINAAKy CTHIICTUYHO HEUTpaIbHY
bpazy She's the worst — 3poOUIN SICKPABIIIOO
3a JIOTIOMOTOI0 eIMiTeTa fike BOHA Ka0UCHKO.
Leit npuiiom 0COGIMBO BIy4HHIA PH MEPEKIIai
KiHemarorpady, mo0 MIJCUIUTH KOMIYHICTb
300paKyBasIbHOI KAPTUHKHU HA €KPaHI.

3. OnomamHeHHs

I. B. Codienko y cBoili poOoTi 3ramye
NpUHIMO oxoMammHeHHs. L[lel npuHuun wmae
JEm0 CHUIbHE 13  KYJIBTYPHO-CUTYaTHBHOIO
3aMiHOI0 TOMY, 110 OOHIBa CIIOCOOM Hamara-
IOThCSl 3aMIHUTH peaii un Oyab-sIKi 1HIII HE3-
pPO3yMUT MOHATTA OJM3BKUMH JJIsI YKPaiHCHKO1
aynuropii. HayxoBeup 1. B. Codienko ctBep-
JDKy€, 0 Led MPUHIUN JAealli yacTille BUKO-
PHUCTOBYETBCS NPH NepeKIaii camMme KIHOKOMEiH,
OCKUIBKH OTPUMYE TIEPEBAKHO CXBAJIbHI BIATYKH
BiJl yKpaiHChKuX misgadiB. KoxkHa kpaina mae
cBoe KiHO. | B YkpaiHi pinmbmMu agantyroTbes mig
yKpaiHchKoro misinada [3, c. 46]. Xoda iHKOIU
1€ BUIISIIa€ Ha €KpaHi JOCUTh JUBHO, KOJIU IOJI-
JBYACHKI 31pKU MMOYMHAIOTH TOBOPUTU HE JIiTE-
paTypHOI0O MOBOIO, a YKPaiHCHKOIO HapOIHOIO
MOBOIO. HpI/IKJIaI[IB TaKOTo BJAJOTO 1 BIYYHOTO
OZIOMAIITHEHHS Y IPOAaHaI130BaHOMY HaMH (Pi1bMi
yumaio. Hanpuknan: Run over there and be like,
«Hey, I'm a crazy lady! Where's the buffet? I'm
from the Midwest. Where's Blue Man Group?» —
UYu no-TBOEMY #1 MaJia 3a0irTu crwoaM 3i cJjio-
BamMu «$ kiHueHa amepukanka! /le MokHa
noxxepru? S TiTka KOBOONKA, 1€ MOI IIKBAPKH

y MaiioHe3i?». Xoua B opHriHani H1eThCs 30BCIM
HE PO MIKBAapKH y MaiioHe31, POTe 3BYyUUTH IIeH
nepexian Ay)Ke CMIIIHO 1 KoJOpuTHO. Takox
NPUHINI OJJOMAITHEHHS MOXe OyTH BHKOpHC-
TaHUM HaBITh Y TUX MICLISX, JIe€ MOBA IIEPCOHAXa
€ CTWIICTUYHO HEHUTPaJbHOIO. 3aBASIKU LIbOMY
YKpaiHChKUH MEepeKIIaJ CTa€ CMIMIHIIMM. YCi 11
BUIIAJIKM OJIOMAILIHEHHS CIIPALIOBaJIM SIK CTHU-
JICTHUYHI 3aco0M Ui IIACUIECHHS KOMIYHOCTI
nepeksa y Ha MiCIli CTHJIICTUYHO HEHTPaJIbHOIO
OpUTiHAIYy YU SKOTOCh 1HIIOTO CTUIIICTUYHOIO
3aco0y, yuil mepekiag He MOXJIIMBO MeEpeaaTH
IHIIIAM CTIOCOOOM.

[IpoTte 1 3 BKMBaHHAM HPUHIUITY OJIOMAIII-
HeHHs ciig Oytu obepexxnuMm. Hampukmnan,
capkasm: Nice moves, Fine. Pilates has been
working out for you. Ilepexnanu Tak: Po3kimna
Beprymika. Tu He JjapMa xoauB Ha 00OBUMIA
ronax. Ha naury JIyMKY, IPHHLIII OOMAITHEHHS
Y Liif CHTyalii BXKHTHA HE 30BCIM BANO i aJiek-
BaTHOCTI IIEPEKIIaly PH Iepeziadi 3aco0iB BUpa-
KEHHSI KOMIYHOTO He Oyno pocsirHyTo. «Pilatesy
He ciijg Oylio 3MiHIOBaTH Ha «OOMOBUI TOMAK.
B anrmoMoBHOMY BapiaHTi LI CUTYaIlisl BUTTISIIAE
koMiyHimie. [limarec cTepeoTHNHO BBa)XKaeTbCs
KIHOYMM 3aHSATTSIM, TOMY KOJIM HUM 3aHMa€ThCs
YOJIOBIK, TUM 1a4€ HATPEHOBaHUM IIMUTYH, — 1€
cMimHO. A 00HOBHUI romak HaBMAKH CYyTO YOJIO-
Biya cmpaBa. ToMy B aHIJIOMOBHOMY BapiaHTi
KOMIYHUH e(beKT CTBOPIOBABCSI Ha KOHTPACTi:
HaneHOBaHI/II/I IIMUATYH, Ha4ye «IiBUUCHKO»,
3aliMaeThes minarecoM. B ykpaiHCbKoMy 1y Ouisixi
el ehekT BTpayaeThes.

4. BapiatuBHa Tpancdopmauis

OnHuM 13 TOJIOBHUX MPABWI, SKUM IOCITY-
TOBYIOThCSI TepeKiafiadl MpHu Mepekyanl KiHo-
ctpivok — ne «llepexian CMIMIHIINAN HIXK OpH-
rinamy. Y ¢inemi «llInurynkay mnepekinamgadam
ne Bpanocsa. llpu NOPIBHAHHI AHITIOMOBHOL
03BYYKH Ta YKPaiHOMOBHOI BUSBIICHO, 1110 Y JIpY-
roMy BapiaHTi Oinblne cMmimHuX cieH. Copusie
IbOMY TaKW{ BHUJ NepeKiaxy KOMIYHOTO, SIK
BapiaTuBHa TpaHcpopmariis. BapiaruBna Tpan-
chopmaris — 1e nepeaava ogHiel i Tiei xx ¢pasmy,
110 MOBTOPIOETHCS B OPUTIHAII, PI3HUMH KOMIY-
HuMH (pasamu. Tak, Hampukianm, 3arajibHO-
BIJIOMUN BUTYK «shit!», SIKHA B aHTIIOMOBHHUX
(i1bMax MOBTOPIOBABCS NMPAKTUYHO KOXKHY XBH-
JMHY, B YKpaiHCbKOMY BapiaHT1 IeperaBaBCs
K. 4opT!, minbko! 3apasa!, xpinsb!, Oain!,
Ooas!, TpuHAens!, mod s 310x7a!, W06 TOOI!,
o bouxe!, T'ocnonu!, iioxana Bona. Buryk «My
Gody, 10 TOBTOPIOETHCSA y CTpiulli 6araro pasiB
HepeIaeThCsl TAKUMU YKPAaiHCHKUMH €KBiBaJICH-
tamu: O boxke miii, O 0a Ha, ['octionu, lioxana
KOBiHbKa. He 30BciM 11eH3ypHE BUCTIOBIIOBAHHS
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«Fuck youp, sixke NOCHTb 4acTO YyEMO B aMe-
PUKaHCHKHX (iIbMax, y HaIIOMy THepeKiIai
HaOyBae pi3HUX MPUCTOMHUX Ta HE Tyke (POpM.
Hamnpuknan: migm Bromuck, minuwia T, Wam 10
6ica. Yci 1i Bapianii nepekiagy pooasTe GpuibM
MEHII MOHOTOHHHUM, I[IKaBIIIUM Ta CMIIIHIIINAM.

5. OnucoBuii nepexJajg

{06 nocsartu edekTy KOMIYHOCTI, OIHUCOBUN
nepeksajl 3aCTOCOBYIOTbCS HE 4acTo. Y Oiib-
IIOCTI BUMAJAKIB IIUM CIIOCOOOM TepeKIagaroTh
TaKi CTHJIICTUYHI 3ac00M TBOPEHHS KOMIYHOTO,
SK emiTeTu: terrible sence of style — 3nmpap-
CbKa MaHepa OAAraTuch; abortion of a dress —
Napojisi HA CYKHIO.

Taki 3acobu Bupa)keHHSI KOMIYHOTO, SIK TpO-
TECK 1 rinmep0boa, TaKoXK MEPEeKIaAAI0ThCS OIMHU-
coBuM criocoooM. Hampuknan: [ make a habit
of doing things that people say I can't do. Walk
through fire... water-ski blindfolded... take up
piano at a late age... and I'm gonna take down
De Luca and Rayna and Dudaev... and I'm gonna
get that bomb back....I once used defibrillators
on myself. I've pulled shards of glass out of
my fucking eye. I've jumped from a high-rise
building... using only a raincoat as a parachute...
and broke both legs upon landing. And I still had
to pretend I was in a fucking Cirque du Soleil
show! I've swallowed enough microchips and
shit them back out again... to make a computer.
This arm has been ripped off completely... and
reattached with this fucking arm. A Moxe y MeHe
x00i Take 3ailicHiOBaTH Hemox/auBe. IIpoxo-
AUTH KPi3b BOTOHb, NPOJITATH HAX THi3A0M
303yJi. bpaTu ypoku rpu Ha BioJioHYeJIi, TOXK
s1 3axomyTamo i [e Jlyky, i Paiiky, i AynaeBa,
i Oom0Oa Tex Oyme most... S koamceb cam coOi
poduB nediOpuisililo, 1 BUTATYBaB NIApH
y ce0e 3 0Ka, s1 CTpUOAB 3 BUCOKOI'0 XMapo4yoca
i 3amicTh mapamyTa y MeHe Oy/iu ciMeiiHi Tpy-
XaHH, 1 00MuABi HOrM co0i 31amaB, aJe i maji
MAaCKyBaBCsl il IPb00aHOro aKpodaTa HUPKY
Hrocouteii. 51 koBTaB :KMeHi MiKkpocxeM, a Tofi
BHCHPAaB iX ycix i 30MpaB 3 HHUX KoMII’l0Tep.
Moo niBy MeHi KoJIMCh NOBHICTIO BilipBasio
i Toni mMeHi ii BigpocTH/IM 3 MpaBoi.

[Ile omHuUM sICKpaBUM NPHUKIAAOM Tepe-
Kinany rinepbomu, wmeradopu €:  Nothing
kills me. I'm immune to 179 different types of
poison. I know, because I ingested them all at
once... when I was deep undercover... in an
underground, poison-ingesting crime ring. —
MeHe BOMTH He MOXKJHMBO. Y MeHe IMyHIiTeT
o 179 BuaiB orpyru. SIkoch MeHi q0BesnocCH
NPUIAHATH X yCiX 01HOYACHO, KOJIHU 1 OYB Mij
3emJiel0 Ha OililliBCbKOMY PHMHIY, e NPOBO-
AWJIM HeJleTaJibHI OTPY€EHi 001, e cxoke Ha

cobaui 001, TUIbKM TaM JIIOAH HABUIEPEIKH
TPYATh CyNepPHUKIB.

Taki cTHicTHYHI 3aCO0M BHpaKEHHSI KOMid-
HOro, ik Meradopa, 1poHisd, I'POTECK, MOBTOD,
capkasM 3a3BHuYail MepeAaroTbCcsl OMHCOBUM
crocoboM mepekiany. baratum Ha CTHITICTHYHI
3ac00M BUpaKEHHS KOMIYHOTO € faianor Chlo3eH
Ta Pika:

— I am not an idiot, Ford. — Tinbkn 1 He igi-
oTKa, Popa.

— You are an idiot. — lle v igioT.

— You should not be in this casino... because
De Luca is here and I need to get close to
him. — lapma i npunxascs coau. TyT 3apa3
He Jlyka. I s1 iforo 3axamnaro.

— How you gonna do that? How you gonna
do that, Cooper? What, are you gonna seduce
him? That your big fucking plan? — 1 ik TH 1e
3podum? I sk i ne 3podum, Kynep? Xouem
ioro cmoxkycutu? Ile TBiil, Ouasxa, cymep
mian?

— Yeah, what if it is? Why is that so hard to
believe? — A xo4 0u i1 Tak? Y 1e TaK BaXKKO
noBiputu?

— Because you look like a flute player in a
wedding band. That's fucking why! I'm here to
take De Luca out. — T cxo:ka Ha OasTHICTKY
3 NMOXOPOHHOro opkectpy. Tomy, Oasxa, i
BA)KKO. A 5 3 HIM KPHBAaBY CAJIbCY CTAHIIOI0.

— Ooh. It sounds romantic. — O poMaHTHKA.

— 1 hope you get lucky! — lllnexkHiThbest
XJI01’SITA.

— God damn it, if I was trying to sound
romantic... you'd be lying on the floor, soaking
wet and breathless... wondering what came over
you. But I'm not, so get the fuck out of my way! —
Tyna ko3a, ik OM 51 3aMaHTOJIMB POMAHTHKY,
™M 0 Jexana Ha my3i MOKpa, Jeab KUBa i
MJIAIBO ayMaJjia, mo ne Oymno. Agae ¢ir To0i,
BCOXHH, 100 51 He 0aUYMB.

— I need you to rein it in, buddy, okay? If you
take out De Luca, we don't have a shot at getting
Rayna. So take it down, like, 5,000 notches! —
Cayxaii, roai OoxyBatu, uyem. SKmo TH
B0 e e JIyky, Paiiku mu He nodaunmo. Tox
MONMYCTUCH | BUPYOal CBill MATIOKAJIbHUK.

— Take it down? That's how you get
polonium-210 slipped into your drink... and
go 18 months in intensive care for radiation
poisoning... and go six months without eyesight...
while everybody you've ever loved is gunned
down!—Tonyctucesb? O Tak i JIOBAATH NOJIOHI
210, a motiM miBTOpPa POKM BAJIATHCA
Y KOMi i CBIiTATbCS fAIK JaAMIOYKH, a MOTIM i
e MiBPOKY HA 04i He 0aYaTh. A BCiX, KOro TH
JIIOOMB, IBOPKHYJIN.

Bunyck 5. 2018
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— Really? Everybody that you love has been
gunned down, and just you survive? Did you
ever think that maybe everybody you love is
not being killed... but they're killing themselves
because they can't stand be around you? — Cep-
io3no? OT BCiX, KOro TH JIIOOMB, MOBOMBAJIH,
a TH OJAWH TepMiHATOpP? A TH He AyMaB, IO
Moske iX i He BOMJIM, TO BOHH caMi Ha cede
PYKHM HaKJIaJH, 00 BKe TBO€ IPH3JI0 OAYMTH
He MOIJIN.

— This shit's the real deal, life and death. This,
the field... is a hell of a lot different than sitting
behind your fucking monitor...googling shit. —
Ile nyxe cepiio3Ha XpiHb, KUTTH i CMepTh,
e peajbHICTb, e TOOI He MO030J1i HA cpaui
BHCH/KYBATH Tepe] MOHITOPOM, IIYKAK4YH
sikech FiMHO.

- Stay away from me, Ford. IlimoB TH
Ha XpiH, Popa.

AHami3zyloun TepeksiaJ  LBOro  JIiajory,
06a4nMo, 110 MepeKyaa € OUTbII eKCIPECUBHUM,
BYJIbFApPHUM Ta OUTBII HACHYEHUM SCKPaBUMH
emireramu, Meradopamu, NOpiBHAHHAMHU. Lleit
nepekiax He € HaONMKEHUM JI0 OpUTiHady 1
(bopMye y TIsja4a TPOXM IHIII BPAKECHHS HpPO
repoiB HiX Ti, sIKi 3aKJIaB Y HUX PEKHCEP Y OPH-
TiHAI.

BucHoBku. Cepex HalOLIBII  BXUBAHHUX
CHOCO0IB MepeKsaay CTUIICTUYHHUX 3aco0iB
BUPAXCHHS KOMIYHOTO B aQHIJIOMOBHOMY KiHO-
JMCKypcl HaMu Oynu BHSBJICHI Taki, SIK KyJlb-
TYpPHO-CUTyaTHBHA 3aMiHa, CUTyaTMBHA 3aMiHa,

OJIOMAIlIHEHHS, BapiaTMBHAa  TpaHchopMmalis
Ta OMHCOBWH Tepekiaa. Yci Ii crocodu mepe-
KJIaJly KOMIYHOTO JONOMAaraioTh MaKCHMaJbHO
Mepeaary 3MICT TOTO YH 1HIIOTO KapTy 3 MiHi-
MAIbHUMH  ICPCKIAJALbKUMH  BTPAaTaMu.
Slkuit 3i coco0iB nepexagy AOUIIBHILIE BUKO-
pPHCTOBYBATH, 3aJIe)KHUTh BiJ| CHUTYyalii, 300pa-
KEHOT Ha eKpaHi Ta ymomoOaHb IMEpeKiiaaaya.
[omoBHe, MO0 Tepekian BUNISAIAB Ta 3BYYaB
CMIIITHO.
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Badan A.A., Nedainova l.V.,, Akopiants N.M. MULTIMEDIA IN DEVELOPING COMMUNICATIVE
COMPETENCE AMONG ESL STUDENTS: CULTURAL ASPECT

This article presents the results of the use of multimedia tools in the development of communicative competencies in
terms of enhancing the cultural aspect in the process of teaching English to students who study it as a foreign language.
Special attention is paid to the consideration of specific examples of the use of multimedia by teachers of the department
of business foreign language and translation of the National Technical University "Kharkiv Polytechnic Institute".

Key words: multimedia technologies, communicative competence, cultural aspect, learner-centered approach,
ESL students.

B panHOM cTaTbe 0TOBpaxeHb! pesynbrathl NPUMEHEHNst MyNbTUMEONAHLIX CPEACTB B Pa3BUTUM KOMMYHUKATUBHbLIX
KOMMETEHLNA C TOYKM 3PEHNS YCUMEHWUS KYNbTYpOIOrnieckoro acnekta B npoLecce oby4eHnst aHrmUACKOMY A3blKy CTY-
[IEHTOB, U3y4aloLLMX ero Kak MHoCTpaHHbIn. Ocoboe BHUMaHWe yaenseTcs pacCMOTPEHMIO KOHKPETHBIX MPUMEPOB UCTOSb-
30BaHUS MyNkTUMEAMa npenogasaTtensmm kadeapbl 4enoBoro MHOCTPAHHOro A3blka 1 nepesoda HaumoHansbHoro TexHu-
4ecKoro YHusepcuteta «XapbKoBCKUIA [onutexHnuecknin IHCTUTYT».

KntoueBble cnoBa: MynsTUMEAWAHbIE TEXHOMOMMU, KOMMYHUKATUBHASA KOMMETEHLMS, KyTbTYPONOrMYECKUIA acrexT,
NNYHOCTHO-OPUEHTUPOBAHHBIN NOAXOM, CTYAEHTbI, U3yHatoLLme aHrMUACKNIA Kak MHOCTPaHHbIN.

CratT4 npucBsveHa 3aCTOCYBaHHIO MyNbTUMEINHUX TEXHOMOTIN B NPOLEeCi PO3BUTKY KOMYHIKAaTUBHOT KOMMNETEHTHOCTI
cepen CTYAeHTIB, AKi BUBYAIOTb aHIMINCbKY MOBY SIK iHO3EMHY, 3 TOUKM 30pY KYNbTYPHOrO acnekty. ABTOpuW CTaTTi po3rns-
JaloTb ICTOPUYHI NepeayMOBU BUHUKHEHHS TAKOTO NOHATTS SK MynbTUMELia, aHani3yloTb eTanu Moro po3BuTKY, BUAINAOTbL
Micue B Cy4acHin negaroridi, a Takox Big3Ha4aloTb MOro 3HAaYEHHS Y CyvacHin METOZONOrIT HaBYaHHSA Ta BUKMafgaHHS iHO-
3eMHoi MoBuW. MynbTuMeia po3rnsagaeTbes sk cknagHa cuctema iHhopMaLiiHUX TEXHOMOTIN, SKi PYHKLIOHYIOTb SK edhek-
TUBHWI MEXaHi3M, 415 HaBYaHHSA CTYOEHTIB, SIKi BUBYAOTb aHITIINCbKY MOBY SIK iHO3EMHY, OYTY KyNbTYPHO-KOMNETEHTHUMM
Ta PO3yMITUCH B HaLioHanbHWX BigMiHHOCTAX. Ocobnvea yBara NpuainseTsca po3rnsaay KOHKPETHWUX Npuknagis BnpoBa-
KEHHS iHhOpMaLiNHUX TEXHOMONN Ha kadeadpi AinoBoi iIHO3eMHOT MOBM Ta nepeknagy HawuioHanbHOro TeXHIYHOrO YHi-
BEPCUTETY «XapKiBCbKUI MOMITEXHIYHUI IHCTUTYT». ABTOPU NpoaHaniyBanu creljianeHi 3pasku 3aBaHb, CNPsSMOBaHUX
Ha MakcumarbHe 3anyyeHHsl CTYOEHTIB O HaB4YanbHOro MPOLECy 3a AOMOMOTOK BNPOBaMKEHHS MyNbTUMEiNHMX 3ac06iB
Ans opMyBaHHS XHbOI (CTYAEHTCHKOI) MiXKYMbTYPHOI KOMMETEHTHOCTI. 3aranom, Taki nigxogw, sk nepesipka 3HaHb
3a 4OMOMOrol0 MOBISIbHMX Ta KOMM'IOTEPHUX A0QATKIB, NPOBEAEHHs BeGiHapiB, NiAroToBKa NPOEKTIB Y BUIMAAi Npe3eH-
Tauil, BiABiAyBaHHSA KiHOTeaTpiB 3 Kypatopamu rpyn Ans nepernsgy inbmiB aHrmincbKOW MOBOI, OpraHisaulis ny6nivHmux
BUCTYMIB 3 BUKOPUCTaHHAM MynbTUMefia Ta peanisauis igen BipTyanbHOro BYMTENS pO3risagaloTbCa aBTopamu SK Han-
GinbLL iHHOBALIMHUMU Ta ehEKTUBHUMMU.

KntoyoBi cnoBa: MynbTUMepiviHi TEXHOMOTIi, KOMYHIKaTUBHA KOMMNETEHLs, KYNbTYPOOriYHMIA acnekT, 0cobucTicHo-
OpieHTOBaHMIN Nigxid, CTYAEHTY, L0 BUBYAKOTb aHMINCLKY MOBY SIK IHO3EMHY.

Bunyck 5. 2018
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Introduction. The all-embracing globaliza-
tion of the late XX"™early XXI* centuries has
changed the forms and methods of teaching in all
aspects. In Ukraine, the approaches to teaching
foreign languages have undergone some of the
most significant changes due to two factors.
The first one can be explained by the fall of the
"iron curtain", which isolated Ukraine from the
world at the time as it was a part of the USSR,
and that fall gave the access to the massive use
of the courses developed by language speakers.
The second factor lies in the rapid development
of information technologies that has changed the
globe and, at the same time, opened the window
on the western world with its opportunity to
speak the foreign language. All these have led to
the rejection of artificial learning, when learners
were not able to listen to authentic speech and
then the focus of attention moved from reading
and grammar to listening and speaking: people
usually remember only 10% of what they read,
but 50% of what they hear and see [13, p. 112].

Today the importance of using multimedia
technologies in the classroom is obvious. It
is first of all in its distinct advantages over the
traditional teaching methods and among the
main functions of multimedia one can point out
the "immersion" of the student in a real Eng-
lish-speaking environment, which is one of the
ways to simulate life situations of a foreign lan-
guage environment in Ukraine. Because of the
growing role of speaking in a foreign language
communication, the implementation of mul-
timedia and the role of innovative methods for
improving skills in listening and speaking will
be growing ever more, the authors of this article
aim to reveal some important aspects of the intro-
duction of these technologies in the process of
classroom group training not only for teaching
the ESL, but focusing on the cultural component
while teaching English.

The purpose of implementing multimedia
technologies in developing communicative com-
petences among ESL students in terms of the
cultural aspect is also to overcome some uncon-
scious ethnic and cultural stereotypes, and, taking
advantage of the latest technical means potential,
to provide insight to understanding the dispari-
ties in the global society.

Analysis of recent research and publica-
tions. The generally accepted opinion in method-
ological academic community is that learning a
foreign language is impossible without knowing
people’s culture the language of which is being
learnt, as well as a language can be better acquired
with understanding the norms of the cultural

society in which this language functions [1; 6;
11; 12; 13; 15]. Such an understanding forms the
intercultural competence of a second language
speaker, who by his nature, has a completely dif-
ferent from a language bearer emotional, cogni-
tive and behavioral orientation in the surrounding
world. These orientations are usually reflected in
such normative categories as nationality, race,
ethnicity, etc. [18]. As N. Saienko sees it, in
terms of the communicative and learner-centered
approaches the learning process should be tar-
geted on the formation of a clearly defined set
of competences, both language and professional
ones, and on the development of students’ cogni-
tive abilities and psychological qualities which
underlie and optimise an intercultural commu-
nication [17, p. 5]. Intercultural interactions are
equivalent to intergroup communication, but at
the same time people enter into relationships
individually. Here it is important for a non-na-
tive speaker to be a competent participant in indi-
vidual communication, an effective and all-round
interlocutor in conversation spoken in a foreign
social environment.

As V. Chuzhikov and L. Antonyuk stated in
their survey "The social impact of the Ukrainian
Eurointegration. The system of higher educa-
tion", some ways of European experience can
be a very useful contribution to the development
of Ukrainian higher education teaching methods
and among the others, they mention Blended
Learning as using social networks and web hosts
both in class and in extra curriculum activi-
ties; mobile means of communication, iPad and
Alt-Tablets, that can be actively used in distance
education and in-class work; the integrated use of
interactive training resources like computers, an
interactive whiteboard, a multimedia projector, a
Web camera, etc.; gamification as simulation of
real world situations or behavior in some virtual
world [8, p. 7]. According to this survey and other
resources in which the variety of technological
means and their advantages for teaching foreign
languages is described [2; 3; 4; 5; 13; 16; 19],
the future will bring the supremacy of blended
learning, 1. e. teaching preferences will be given
to E-learning rather than to the traditional one.
On this controversial matter we will only make
a remark that the combinatorial set of these two
forms of learning/ teaching is strongly dependent
on the subject that is being learnt/taught: we
are of the opinion that teaching grammar, for
instance, needs more traditional form of teaching
than speaking or Country study.

Setting the objectives. Given this, the purpose
of the article is to research and analyze ways of



Cepis Nepeknapo3HaBCTBO Ta MIXKKYMNbTYpPHa KOMYHiKaLis .

implementing multimedia technologies in devel-
oping communicative competences among ESL
students in terms of the cultural aspect, which
allow to make educational process at the tertiary
level more effective, based on the teaching expe-
rience at Business Foreign Language and Trans-
lation Department, National Technical Univer-
sity "Kharkiv Polytechnic Institute".

Methods. As the subject matter of our study
is the increase of students’ cultural awareness
through getting as much information on the theme
as possible, the teachers only plan and direct the
language learners’ efforts observing and eval-
uating the feedback. We can terminize such an
approach to teaching as peer-to-peer method as
far as the students’ activities are observed on a
reciprocal basis. During our research we have
also used such methods as system, inductive,
deductive methods; interpretation of research
results; analysis and synthesis of the pedagogical
literature.

Results and discussion of the research.
According to the developed strategies of learning,
teaching and evaluating of western universities,
study programmes must meet the requirements
of society and incorporate innovative elements,
first of all, using information and communication
technologies [7, p. 69].

Global strategies for informational support in
all spheres of our life, and in particular, in edu-
cation, have led to the need to adapt education
to teaching foreign languages. The researchers
of these processes emphasize the importance of
analyzing the coexistence and interpenetration of
at least two existing forms of the present educa-
tion — traditional and electronic ones [3; 7; 9; 14].

The benefits of E-learning for the teacher him-
self are to use the electronic possibilities for the
student to achieve the highest rate of effeciency
per minute in listening, pronunciation and into-
nation training. Finally, these benefits will lead
to the student’s improved speaking skills, since
listening and speaking are paired aspects of
learning. In Ukraine there are several stages of
penetration of E-learning into foreign languages
teaching: the first of these was the attempt to
make the classroom fitted with computers that
have appeared to be expensive and inefficient.
Today the educational community is turning to
more effective multimedia technologies with
the use of projector machines and plasma TVs,
where the last named are used in combination
with flash drives, and it is clear that the use of
the Internet resources is more adapted to group
work than personal computers. At the same time
not all of the mentioned can be regarded as the

effective tools in classroom training. So, among
the plethora of different tools (Internet resources,
social networks, webinars, video conferencing,
websites, Youtube, interactive videos, e-mails,
etc.) only media (plasma TVs in combination
with projection machines and Internet-resources)
is the most effective and available means for sys-
tematic and constant use on a regular basis [9; 10].

Due to the years’ previous experience of
E-learning implementation into foreign languages
teaching Business Foreign Languages and Trans-
lation department at National Technical Univer-
sity "Kharkiv Polytechnic Institute" concentrates
the faculty’s effort on using plasma TVs as the
most cost-effective tool for teamwork and on
trying to engage both traditional and E-learning
forms of learning as much impactful as possible in
the ESL classroom. The better hands of these two
together lead to the practice of using multimedia
technologies in the above-mentioned department
to influence the student's attendance of classroom
lessons, his interest in the presence and partici-
pation in group and individual projects. Among
other advantages, as the students themselves
point out, is the increase of the student's atten-
tion and motivation for his training, the change
of the emotional state into a more workable and
optimistic, and, most importantly, an increase in
the self-esteem of each student as a participant
in a real English-speaking situation. The teachers
of the department try to connect classroom activ-
ities with the out-of-class world where our stu-
dents are very skillful to use all the forms of
E-learning and the combination of the methods
here lies in students’ engagement in project self-
learning work that afterwards is presented in the
classroom using multimedia devices. This is the
way the methodology of teaching tends to be
transformed in favour of E-learning and takes
place in two spheres — the out-of-class efforts of
students and the result of it in the form of mul-
timedia presentations which can be regarded as
synthesis of traditional and multimedia technolo-
gies in the classroom activity.

Since the methodological basis of teaching
at Business Foreign Languages and Translation
Department of NTU "KhPI" is the focus on max-
imizing the involvement of students into the edu-
cational process with the help of implementing
multimedia techniques, in this part of the article
we will share the experience how with E-learning
we try to form intercultural competence among
Computer Technologies Faculty students, who
study English for specific purposes. Taking
into consideration that the students that study
English as their minor as a rule do not possess
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much cultural background information, the task
of the teacher in this perspective primarily lies
in enriching their vocabulary with modern lex-
ical units that can help the learners to expand the
range of general knowledge about the other cul-
tures representatives and acquire communication
skills in a multinational world. That is why in
the classroom we pay particular attention to the
topic "Cultural Competence - A key competence
of the 21st century". Note that the classroom
is equipped with a big screen plasma TV and a
whiteboard.

Not long after the course beginning when the
teacher realizes the ESL level of the group and
each student respectively, there comes the dis-
cussion starting from the simple question: What
are race, ethnicity, culture? The learners try to
explain these concepts and describe the associa-
tions connected with them having already had a
personal vocabulary each. Then having in mind
the different foreign language command of the
class, the students are divided into groups (skillful
and poor learners together). They are shown the
pictures with the people of different ethnics on the
board and are asked to match the pictures to the
words from the list and translate them: Race/Eth-
nicity: 1. African-American. 2. White. 3. African.
4. Latino. 5. Asian. 6. Native American. 7. East
Indian. 8. Arab. 9. Middle Easternio 10. Gypsy.
The follow-up discussion contains the talk on the
race prejudices that can exist in the world and
in Ukraine in particular. Afterwards the students
watch the video "Why cultural competence is a
key competence of the 21-st century" [https:/
www.youtube.com/watch?v=zsbRMMAyZ0U]
2 times: for getting the general understanding
and then to answer the following questions in a
written form: What are the factors that lead to
diversity in people and interaction?; What fac-
tors influence general increase of pressure and
complexity?; What is cultural competence in the
21-st century?. The methodological task for this
is to combine listening and spelling activities
for students to remember the key words on the
topic. Then having compared the answers and
discussed them the individual task for the next
class is to do a 5-minute presentation "Ethnical
and cultural stereotypes" using the You-Tube,
Facebook or any other social network content
and posing 3-5 questions on the video.

Another stage of forming a cultural compe-
tence of ESL students can be a stage of lesson
when the students are engaged in watching
the video "Cultural Competency Continuum"
[https:// www.youtube.com/watch?v=_JNUx-
wHh7j8]. The video has no audio, only captions

that show the 6 levels of forming a cultural com-
petence in detail (cultural destruction, cultural
incapacity, cultural blindness, cultural precom-
petency, cultural competency and cultural profi-
ciency). Having watched the video for 2 times
with the permit to make notes, the learners are
asked to present their own understanding of
basic concepts of cultural competence like cul-
tural awareness, cultural respect, cultural respon-
siveness, cultural safety, cross— cultural practice
and care, self-reflection). After the discussion the
students are divided into teams and have a role-
play: You are a business unit manager and there
are people of different nationalities in your sec-
tion. Organize an out-of-work party asking your
colleagues to present the peculiarities of their
culture (get ready to tell about yours). In this
activity students are reminded to use the knowl-
edge from their previous video presentations on
Ethnical and cultural stereotypes.

The significant role in implementing informa-
tion technologies in foreign language commu-
nicative competencies development in terms of
cultural aspect is also played by the way in which
extracurricular activities are organized at uni-
versity. Among the most effective and modern,
sometimes even innovative, forms of teaching
foreign languages in terms of cultural aspect
with the help of information technologies we can
define the following:

1) testing knowledge with the help of mobile
and computer applications which allows to
make this process less time-consuming and more
entertaining, and gives a comprehensive assess-
ment;

2) conducting webinars as a part of an
extra-curricular university activity via Google
Hangouts on Air with the students of the corre-
spondence course or future graduates within the
program of occupational guidance for prospec-
tive students who are going to enter this depart-
ment;

3) making projects in the form of presenta-
tions regarding topics in the curriculum;

4) going to the cinema arranged by curators
of groups for watching films in English;

5) organizing public performances with the
usage of multimedia;

6) implementing the idea of the virtual
teacher in the educational process.

These information multimedia technologies
are actively used in the educational process at
the Business Foreign Languages and Translation
Department of NTU "KhPI" when we deal with
more profoundly prepared students those who
are getting the degrees of bachelor and master
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in Translation Studies. The authors will dwell on
every format hereafter in more detail.

Testing knowledge with the help of mobile and
computer apps can be an efficient tool of making
students good at the cultural peculiarities of the
English-speaking countries along with learning
other aspects of language. For example, while
conducting the course "The theory and practice
of translation", when the students are considering
the topic "Idioms", the teacher asks them to down-
load the mobile application "English Idioms and
Phrases". Except for direct learning idioms due
to this application, students also gain insight into
the cultural peculiarities of the English-speaking
nation, obtain a deeper understanding of the cul-
tural framework connected with traditions, social
norms, laws and regulations, moral values and
symbols. For example, the expression "Rain
check" which is asked when the person cannot
accept an invitation but asks for an opportunity
to be invited on another date has deeper historical
roots. This term dates back to 1880s and refers
to baseball where this practice has come from
and it lies in the practice to offer paying specta-
tors a rain check allowing to come to the game
next time if it has been cancelled or postponed
because of the bad weather conditions. Later it
transferred to other spheres of entertainment. This
idiom does not only make the speech of students
more eloquent turning them into full-fledged par-
ticipants of the communication process but also
gives an insight to the history of society and so
called "culture of compensation". There are also
other applications which can enhance the level
of cultural awareness among EFL students and
are focused on cultural aspect only, for instance,
such as "Biographies of great men", "Google
Arts and Culture", "6 Minute English", "English
Poems" and others.

Along with this method we also use a wide
range of webinars that are conducted via Google
Hangouts on Air for the students of the corre-
spondence course or for school-leavers within the
program of occupational guidance for prospec-
tive students. One of the webinars was devoted to
such an aspect of the national culture as cuisine
of the English-speaking countries. During the
class students watched the video "How to make a
full English breakfast" [http://www.englishexer-
cises.org/makeagame/viewgame.asp?id=1724],
discussed it and did the tasks following the link.
At the same class they were also demonstrated an
episode from the program "Jamie’s Food Revolu-
tion" featuring Jamie Oliver, a British renowned
chef, who heads for Huntington, West Virginia,
which has been called the unhealthiest city in

America, to teach people how to eat healthily
[http://www.englishexercises.org/makeagame/
viewgame.asp?id=7427]. Information technolo-
gies in such kind of an activity embrace the whole
system of tools which a teacher and students can
use while considering the topic, in our case con-
cerning the cultural aspect. Google Hangouts
on Air as an information technology allows up
to 10 participants that makes up almost a group,
other students can be listeners of this lesson and
write their questions and comments on-line; par-
ticipants are able to watch a synchronized video
on YouTube; they have a remote access from
home or any place where there is the Internet
coverage; a teacher as well as any participant
can share his screen demonstrating the important
issues; broadcasting is recorded on YouTube and
can be watched for revision afterwards, the links
for the video of the lesson can be spread to even
a wider group of people.

Another way of helping students understand
a different culture is to assign projects in the
form of presentations. Due to information tech-
nologies these presentations can be transmitted
to a plasma TVset or shown in a bigger size
with a projection machine. Visual aids will help
to enhance the perceiving of presentations. Our
students regularly prepare presentations on such
topics as "Virtual tours across the USA/Great
Britain", "Cities of the USA/Great Britain", "Art
in the USA/Great Britain", "Sightseeings of the
USA/Great Britain" and so on.

In addition to it, going to the cinema for
watching films in English is also considered to
be an irreplaceable part of an extra-curriculum
activity to find out more about the different
culture of the country whose language is being
studied. The curators of groups organize the
students at the Department of Business Foreign
Language and Translation to go to the cinema.
The technical facilities of the cinema hall are rep-
resented with a big screen, a specially adapted
audio-system, a particular geometry of the hall,
modern technologies 3D or IMAX which increase
the productivity of perceiving and remembering
the information. For example, the students are
taken to the performances of the Royal National
Theater which are broadcast on the big screens
in the cinemas organized by British Council in
Ukraine. Such performances as "Twelfth Night",
"Macbeth", and "Hamlet" by William Shake-
speare, "Angels in America, part one: Millenium
approaches" and "Angels in America, part two:
Perestroika" by Tony Kushner, "Who’s afraid of
Virginia Woolf?" by Edward Albee make stu-
dents more culturally competent.
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Moreover, the students of the department
take part in theatrical performances themselves.
Annually the Theatre of English Miniatures is
held at the department where learners of Eng-
lish stage classical works making it more vivid
with the help of such media as a plasma TVset
in combination with a projection machine. The
staged plays of recent years such as "The Great
Gatsby", "Pocahontas", "Gone with the wind"
shed the light on the extensive historical and cul-
tural background of different epochs and made
students feel full-fledged participants of that cul-
tural context with its values and traditions.

The last but not least in implementing infor-
mation technologies in foreign language com-
municative competencies development in terms
of cultural aspect is the idea of the presence
of the virtual teacher during the class work.
The students are shown the videos where there
is a teacher who is a native speaker that explains
them the topics meanwhile a real teacher in
the classroom plays a role of a mediator com-
menting or helping with the subject of discus-
sion. For example, we often use the videos from
EngVid showing such lessons as "Cultural dif-
ferences: an introduction", "Cultural differences
between native speakers and English learners",
"Culture: manners and how to be polite", "What
not to do in England", "Good manners: what to
say and do". After watching the students are sup-
posed to take the tests on the Internet concerning
the corresponding topic to check understanding.
In the process of teaching cultural aspects of the
language competence we also use videos with
virtual teachers from "Rachel’s channel" and
"Let’s talk — free English lessons" on YouTube,
the site verbling.com, and so on.

Conclusions. As a result, we can sce that
foreign language communicative competences
development while presenting the cultural aspect
embraces the whole system of information tech-
nologies that functions as an effective mecha-
nism to improve teaching and learning foreign
languages. Some of the approaches in the edu-
cational process at Business Foreign Languages
and Translation Department of NTU "KhPI" such
as organizing the Theatre of English Miniatures,
conducting webinars or the idea of the virtual
teacher can be considered innovative. Information
technologies definitely help to create a socially
active, well-educated and intelligent personality
and integrate this personality in the system of the
world and national values. As the feedback to
observe, at the end of the term each student has
the task to write an essay “Understanding a for-
eign culture: my experience” and we can prove

that they can better understand the importance of
being tolerant and having wide mental compre-
hension. Implementing information technologies
as a mainstream, the faculty sees promising out-
look in its methodological teaching advance for
effective multicultural education of the students
in simulated settings. Among the prospects of
further research, we suggest that ways of imple-
menting multimedia technologies in developing
communicative competences among ESL stu-
dents, which allow to make educational process
at the tertiary level more effective should be fur-
ther investigated not only in terms of the cultural
aspect but also from the point of psychology and
innovations in the methodological sphere.
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NNEKCUKA TEMATUYECKOI'O PA3AENA
«XO3AUCTBEHHASA OEATENBLHOCTb YENOBEKA» B KUTAUCKOM A3bIKE
KAK ICTOYHUK UHPOPMALIMN O MPOUCXOXKAEHUN KOHUENUUN «MHb-AH»

BaH Au3unHb, acnnupaHT
Kadpegpbl A3bIKOB 1 NuTepaTyp danbHero Boctoka n KOro-BoctouHom Asum

Kueeckul HayuoHarsbHbIlU yHUgepcumem umeHu Tapaca LLlega4eHKO

B atoi ctaTbe onuchiBaeTcs (hOPMUPOBaHNE 1 Pa3BMTUE KOHLIEMUMN «UHb-SH» B KUTAWUCKOW cbunocoum B CBA3N C
OMNbITOM CENbCKOXO3ANCTBEHHOW AEATENBHOCTM YENOBEKa, CTPOUTENBbCTBA WM HabnaeHUs cMeHbl BpeMeH roga. Otme-
4aeTCs, YTO 3HaHWS 00 3TOM XpaHSATCS B CEMaHTUKE HEKOTOPbIX CIOB, CBA3aHHBIX C COOTBETCTBYIOLLMM BUAOM AesATeNb-
HOCTM W COCTaBISAILLMX CEMaHTUYECKWe Onno3nLmm B A3bike. JIHrBncTYeckas nHopmaums ykasbliBaeT Ha T, 4TO npea-
CTaBMEHNS 0 BUHAPHBIX CTPYKTYpaXx, Nexalumx B OCHOBE MHOMVX MPUPOAHbLIX SBNEHWIA, CDOPMUPOBANICE Y KUTaWLEB Ha
CaMbIX paHHUX aTanax hoOpMMPOBAHUS X KYNBTYPbI.

KntoueBble cnoBa: aHTUHOMUS, UHb, SH, YETbIPE CE30HA, CENbCKOE XO3ANCTBO, CTPOUTENBLCTBO.

Y Uit cTatTi onucyeTbesl HOPMYBaHHS 1 PO3BUTOK KOHLENLi «iHb-iH» Y KUTaMCbKin inocodii y 38’a3Ky 3 AOCBIAOM
CinbCbKOrocnoAapchKoi QisNbHOCTI MoguHKM, ByaiBHULTBA Ta CNOCTEPEXEHHSAMM 32 3MiHaMK Nip poky. 3asHa4aeTbCs, Lo
3HAHHA NPO Le 30epiraloTbCa Yy CEMaHTUL OKPEMUMX CMiB, L0 MOB’A3aHi i3 BiANOBIAHUM BMOOM AiSNIbHOCTI # CKNagalTh
CEMaHTWYHi ono3uuii y MoBi. JTiHrBICTUYHA iH(hOpMaLlist Bka3ye Ha Te, LLO YSBIEeHHS nNpo BiHapHi CTpyKTypW B OCHOBI Gara-
TbOX NPUPOHUX ABULL, CCHOPMYBANMUCh Y KUTAWLIB yXXe Ha HaWpaHilLmMX eTanax (popMyBaHHS TXHbOT KyNbTYpU.

KnioyoBi cnoBa: aHTMHOMIS, iHb, SiH, YOTUPK CE30HM, CinbCbKe rocnoaapcTeo, OyaiBHALTBO.

Van Itszin. THE LEXICON OF THE THEMATIC SECTION "HUMAN ECONOMIC ACTIVITY" IN THE CHINESE
LANGUAGE AS A SOURCE OF INFORMATION ON THE ORIGIN OF THE CONCEPT OF "YIN-YANG"

The embodiment of the concept of yin and yang can be seen everywhere in our life. This article describes the embod-
iment of the yin and yang concept in the alternation of the four seasons. Starting from the winter solstice until spring and
summer, the chill air is gradually decreasing, the warm days are increasing, and the climate is gradually changing from cold
to hot, which is the process of “yin declining and yang growing”; starting from summer until autumn and winter, the hot air
is gradually disappearing, while the cold air is increasing, and the climate is gradually getting colder and colder, which is
the process of " yin declining and yang growing". Hence it leads to the formation of the yin and yang concept in the farming
industry and to the reflection of it on the level of language unites (words).

In the early days, when people were still in the primitive farming era, they began to observe various phenomena in
nature, such as the sunrise and sunset, the waxing and waning of the moon, the heat and cold of the season, the temper-
ature of the weather, the glory of the vegetation, parts of the world as well as the symmetry of the flora and fauna and so
on. It is quite precisely because in the farming time all these natural environments had a huge impact on people’s harvest
and lives. The yin and yang concept exactly explains the change of the four seasons. The change of the four seasons has
a great connection with the farming harvest. Therefore, the concept of yin and yang is widely used in the farming industry
and objectified in correspondent lexical unites in the Chinese language.

Through the analysis of the vocabulary related to agriculture, it can be seen, that the concept of the opposition was
generally formed in the early days of human beings and was a very important way of thinking in the early stage of human
beings’ living. The concept of yin and yang reflects the idea of opposition and unity. In the same way, another important
concept mentioned in the article is unity. It was also formed during these agricultural productive activities which are very
closed to people’s lives. The relationship between the various aspects of agricultural activities, its own characteristics, and
the connection with the external environment are very important parts of the unity of opposites. Accordingly, it can be seen
that the things are not completely unconnected, as well as in the language terms, and all aspects of life are inseparable
from the concept of the unity of opposites.

Key words: antinomy, yin, yang, agriculture, four seasons, building.

ITocTanoBka npodaembl. KoHuenius «viHb-
SIH» — OJIHa U3 OCHOBOTOJOXHBIX UACH KHUTal-
CKOM (Quimocopun U HEOTHEMJIEMbIH 3JIEMEHT
MBIIIJICHUSI KUTAWIEB Ha TMPOTHKCHUH YXKe
HECKOJIbKHUX TBICSY JIET. 3a 3TO BpeMs OHA HEOI-
HOKPAaTHO CTaHOBWJIACh MPEIMETOM HCCIEIO-
BaHWH KaK KUTAHCKUX, TaK M 3aITaJIHBIX YUCHBIX,
HO B OCHOBHOM IMpejcTaBuTeneit ¢uaocoduu.
JIMHTBUCTHI e yAesIu el He MHOTO BHUMaHUS,

XOTsI HY)KHO OTMETUTb, YTO CPEIU KHUTAUCKUX
JUHTBUCTOB HAONIOMAETCs CTOWKHMI HHTEpEC
K ueporudamM «MHb» H «STH».

B nanHoli cTarbe OyayT NpeaCTaBIEHbI TOUKH
3pEHHsI HEKOTOPBIX COBPEMEHHBIX KHTAMCKUX
(GuUII0I0roB, KOTOpbIE MBITAIOTCS MMOKa3aTh, YTO
NOSIBJICHNE JaHHOW KOHLENIMU CBS3aHO ¢ (op-
MHUPOBAaHUEM OIIO3ULHOHHBIX MOHATUN B IIPO-
LIeCCe XO3SMCTBEHHON IEATEIIBHOCTH YEJIOBEKA,
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a Takxke Oy/eT mpeanpUHATA MOMbITKA TOKAa3aTh,
910 MH(popManus 00 3TOM XpPaHUTCS B CEMaH-
THUKE CJIOB, 00O3HAYAIOMINX COOTBETCTBYIOIIHE
TIOHSTHS.

IMocTranoBka 3aganms. llens crarbu — mpo-
JIEMOHCTPUPOBATh UCTOKU YCTAHOBKH MBICIHTh
ONIMO3UIUSIMHA B JPEBHEUIINX IIaCTaX JICKCUKHU
KHTaNCKOIO SI3BIKA.

HN3noxkeHne 0CHOBHOrO0 MarTepuaJia HccJie-
goBaHus. [lo MHeEHMIO KuTallieB, B OCHOBE
TaKuX SBJICHUU MHpa MPUPOAbI, KaK CMeHa
CE30HOB — MPUXO]I JIETA HA CMEHY BECHE U 3UMBI
Ha CMEHY OCEHH, — a TaK)K€ CBS3aHHBIX C HEH
KIIMMAaTUYECKUX HM3MEHEHUU JIekKaT TMPOIECChI
HapacTaHus ¥ YOBIBaHHSI TOTCHITUAIA «UHBY WU
«sny». [Ipu nepexone OT 3UMBbI K BECHE, a IIOTOM
1 K JIETY, XOJIOJ] TOCTENEHHO YOBbIBALT, a TEIIO —
NMpUOBIBACT, W KIWMAaT B IICJIOM H3MEHSETCS
C XOJOJHOTO Ha TEIUIbIi, YTO B TEPMUHAX «HHb-
STH» MOYKHO OIUCATh KaK «yObIBaHHE MOTEHIINATIA
«MHBbY» U HapacTaHUE MOTeHIuana «sH». [lanee,
MpU Mepexojie OT JieTa K OCEHU U 3uMe, Hauu-
HaeT yOBIBaTh TEIUIO, a XOJIOA, Ha000pOT, Hapac-
TaeT, MO3TOMY KJIMMAT B LIEJIOM TEIEph U3MEHS-
€TCs C TEIUIOTO Ha XOJIOMHBIN, YTO B TEPMHUHAX
«WHB-5TH» OMHUCHIBAETCS KaK MPOIecC yObIBaHUS
MOTEHIIMaNa «sSH» W HapacTaHWE IOTEHIMaja
«uHbY. [ToaTOMY MOXXHO CKa3aTh, YTO OOBIYHOE
MepPEeTeKaHNEe «MHb» B «SH» U 00PaTHO OTpaXKaeT
OCHOBHBIE 3aKOHOMEPHOCTH KJIMMaTHYECKUX
W3MEHEHHMI U CMEHBI CE30HOB.

MoxxHO paxe cpaenatb MOPEIIoNIoKEHHE,
YTO KOHIUEMIUS «UHBb-SH» OEpeT CBOE Hadalio
B JPEBHUX ACTPOHOMUYECKUX HAOIOICHUSAX 3a
CMECHOM CE30HOB M KIMMATHYCCKHMU H3MEHE-
HUSIMU, TIOCKOJBKY TOJIBKO JOJITOBPEMEHHAS,
cTabuibHas ¥ BO30OHOBIIsIEMast MPaKTHKa OO0I11e-
CTBEHHOTO TPOM3BOJCTBA M TMOBCEIHEBHOM
KU3HM MOIVIa MPEAOCTaBUTh MOYBY IS MOSIB-
JeHHsl 3TOW KoHuenmuu. T.e. Haubolee Bepo-
SITHBIM MYTh K MCTOKAaM YKAa3aHHOW KOHLIETIUU
JCKUT 4Yepe3 MPakTUKy aCTPOHOMHUYECKUX
HAONIONICHUN JIPEBHUX KHUTAWIEB, >KUBIIUX
BO BpPEMEHa NEPBOOBITHOTO 001IecTBa, UHPOP-
MaIlusi 0 KOTOPOM XPAHUTCA B JIEKCUKE KHTau-
CKOTO SI3bIKA.

OnHUM K3 TIEPBBIX Hayall UCCIEA0BATH ATOT
MyTh, OOEMIAIONINN PACKPBITh 3araikKy MpOHC-
XOXKJIEHHSI KOHIENIUN «UHb-IH», yueHbld Croi
II3pimuH B cBoeM kHUre «BBeneHHe B KuTal-
CKYIO aCTPOHOMHUIO U MeIUIUHY» [2]. OH numet
cienytoiee: «Buaumoe NIBHKEHHE COJIHLIA TO
SKJIUIITUKE COCAUHSICT HA OJHOM JIMHHM TOYKH
BECEHHETO W OCEHHETO PaBHOACHCTBUS, T. €.
obpasyer mepumuan 90° — 270°, u HamsgHO
JICJINT 1IeJIO€, a TaK)Ke ero IIOTCHI[MaJl Ha JBE

YaCTH — BEPX U HU3 WIH «UHbY» U «SIH», IPUYEM
BEPX COOTBETCTBYET «SH», a HU3 — «UHB»»
[2, c. 39]. AcTtpoHomusi — 3TO BaxkHas cdepa
3HaHUHM, B paMKax KOTOPOM YEJIOBEK IO3HAET
BCEJICHHYIO. DJTa HayKa 3apoJuiach OAHOW W3
MIEPBBIX, MOCKOJIBKY COOTBETCTBYIOIIUE 3HAHHS
OBLITM HEOOXOAMMBI YEJIOBEUCCTBY IS KU3HU
U TIPOM3BOJCTBA, U Jlajiee OecrpepbIBHO Pa3BU-
Bajach 10 Hamux aHei. [Ipudyem HaGmropeHus
JIPEBHUX B aCTPOHOMUYECKOW OOIACTH MpOucC-
XOJIMJIM HE CTOJNBKO M3 JIFOOOMBITCTBA, CKOJIBKO
U3 MPAKTHYECKUX MOTPEOHOCTEH. A KOHIICTIIIHS
«WHb-SH», B CBOIO 0OYepelb, cHOpMHUpPOBATACH
HAa OCHOBE HAOIIOACHWI APEBHUX 32 CMEHOM
CE30HOB M COOTBETCTBYIOUIUMHU H3MEHEHUSIMHU
B MHpe Bemed. MOXKHO CKa3arb, YTO 3Ta KOH-
nenius Obula OTpaKEHHEM JIaHHBIX SIBJICHHIMA
B TOJIOBAx JIKO/ICH, MO3TOMY 3a HEM CTOAT KOH-
KpPETHBIE NPEIMEThI U SIBICHUS, a HE KaKHe-TO
abCTpakiuu.

HyXHO OTMETHTb, YTO CaMbIMU MEPBBIMU
3HAYCHUSIMH ~ UEPONTH(OB  «HUHB» U  «SIH»
OBLTM «XOJIOA» U «XKapa» COOTBETCTBEHHO,
T. €. XOJIoAHas W >kapkas morona. Ilpu sToMm,
MTOCKOJIbKY KapKO BECHOW W JIETOM, TO 3TU JIBa
CE30HA CYUTAIUCh TPUHAMICKAIUMU K «SIHY,
a OCEHb 1 3MMa OTHOCWJIMCh K «UHBY, IOCKOJIBKY
B 3TO BpEMsI XOJIOJTHO.

BecHoii Terio mocreneHHO HaOWpaeT CHIIBI,
a JIETOM — JJOCTUTaeT MaKCMMyMa CBOETO MOTEH-
1yajna, mo3TOMY JIBa yKa3aHHbIE CE30HA MOTYT
CIYXXKUTh MapKepamMu Ha IIKaje, U3Mepsroneit
o0beM u cuiy Teruia. TakuMu ke Mapkepamu
JUTSL XOJIO/IA SIBJISIFOTCS OCEHb U 3MMa, MOCKOJIBKY
OCEHBIO XOJIOJl TIOCTENIEHHO HaOWpaeT CHIIbI,
a 3UMOI — JOCTUTAET MaKCMMyMa IOTEHIMaa.
[TosTOMY BECHY CUMTAIOT CE30HOM, KOIJa Majlo
SH, a JIETO — KOTrJa MHOIO $IH, OCEHb € — 3TO
CE30H, KOIJla MaJI0 UHb, a 3UMa — KOIZIa MHOTO
WHb, U 3TO CIOCOOCTBOBANIO (HOPMUPOBAHUIO
ONMNO3UILUOHHBIX MOHATUN «MHOTO» — «Majoy,
a TakXe BO3HUKHOBEHHMIO AHTOHUMUYECKUX
OTHOLIEHUH MEXJy CIOBaMHU, MX 0003Hadaro-
MU,

BecHoli mpupona mpochIaeTcss U €€ CHIIbI
YCTPEMIISIIOTCA W3HYTPU HApyXy, T. €. BECHOM
BCE HAUMHAET MPOCHIIATHCS; JIETOM e IIPUpPOAA
JIOCTUTAET 3PEJIOCTH, PACKPBIBAET CBOM MOTEH-
1yaj, Mo3TOMY JIETO Ha3bIBAE€TCA CE30HOM pac-
usera. OCEHbIO NPHUPOAA CTApeeT U €€ CHIIbI
HAQUMHAIOT JBUTAThCA OOpaTHO — CHapyXH
BHYTpb, C 3TUM CBSI3aHO HACTYILJICHUE OCEHHETO
MOKOSI; 3UMOM K€ MPUPOJA MPSYET CBOU CHIIbI
BHYTPH, MOXTOMY CHApYyX U COBCEM HET «SH»
U TaKO€ COCTOSIHHE HAa3bIBACTCS «3aKPBITOCTHIO
3UMBDY. TakuM 00pa3oM, Iermodka «pocT — 3pe-
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JOCTh — CTapeHHe — 3aKPBITOCTH/ OTCYTCTBHUE)
000011aeT CpeacTBAMH JIEKCHKH OCOOEHHOCTH
YETBIPEX CE30HOB MPUPOJIBI, & TEOPHUS YETHIPEX
CE30HOB W CBSI3aHHBIX C HHUMH SIBJICHUU TIO
CBOEMY COJEP)KAHHIO MOXKET CUMTATHhCS PaHHEH
(hopMoii TeopUn «UHb-SIHY.

[TockonbKy KOHUENIUS «UHb-SIH» B CaMOM
HauaJjie OCHOBBIBAJIaCh Ha HAOIOIEHUSX IEPEMEH
B MPUPOJE, HEMOCPEACTBEHHO OIIYTHUMBIX Opra-
HaMU YyBCTB 4YellOBeKa (Hampumep, Haiuyue/
OTCYTCTBHE COJIHEUHBIX Jyuei, HAIIPABICHHOCTb
K COJIHILY WJIM OT COJIHIIA U JIp.), TO «CE30HHBIC»
W3MEHEHUsI OCOOEHHO MOMYEPKUBAIIUCH, YTO
MOXHO BHUACTH Ha TpuMepe ¢pa3bl «OCHOBO-
TIOJIOKHBIA TOPSIOK CMEHBI CE30HOB HE MOXKET
OBITH HapyIIeH» [1]. DTOT MOPSAIOK BhIpaKaeTCs
cienyromei (Gopmysoii: BECHa = pPOCT, JIETO =
3penocTh, OCEHb = CTAPOCTh, 3UMa = OTCYTCTBHE.

KoHuenuus «uHb-sH» TaK)Ke HaIIlIa IHUPOKOE
MIPUMEHEHHE B MEIUIIMHE, B YaCTHOCTH, BaKHBIM
MIPUHIIMIIOM TTOACPKKHU 310pOBbs Tena B « Tpak-
tarte JKenroro umreparopa o BHyTpEHHEM) CUU-
TaeTCsl «KYJIBTUBALUS SIH» BECHOW U JIETOM U
«KYJBTUBAIUS UHB» — OCEHbBIO U 3UMOH [1].

«4 BpEeMEHM WUHB-SIH» — 3TO H3MEHEHUs
MOTEHLIMANa «UHB» U «SIH» Ha MPOTIHKEHUH
4-X CE30HOB, KOTOpBHIE€ OrPAaHUYUBAIOT ATOT
MOTEeHLMaNl paMKaMu 4-X BpeMeH roxa. JlanHas
KOHIICTILIMS TpeiaraeT IKady AN U3MEpEeHHUs
MOTEHIIMATA «HHB» H <«IH» B OKpYXKaIOIIeM
mupe. C TOYKH 3pEHUs] CE30HHBIX H3MEHEHHM
«HWHb-SIH», HaubOollee BaXXHBIM IAPaAMETPOM,
COOTBETCTBYIOIIUM JIAHHOMY OMHOMY B peajusix
(¢u3myeckoro Mupa, SBISETCS TeMIIepaTypa.
XOTsl CyHIECTBYIOT M APYTHE MapameTpbl, COOT-
BETCTBYIOIIME CBONCTBAM «HHb-SH», OJIHAKO
TEeMIepaTypa Bce K€ CUMTaeTcsl Haubosee 3Ha-
yuMoi. Bce JxuBble cyllecTBa Ha IUIAHETE
B OUCHb BBICOKOI CTENEHU 3aBUCAT OT TEMIIe-
paryphl, KOTOpas TaK)Ke MOXET OKa3blBaTh Ha
HUX OYCHb OOJIbIIIOE BIUSHUE. YeThIpe BpEMEHHU
rofia BBIJICISIOTCS WUMEHHO Omaromaps ToMy,
YTO TPOUCXOASIT H3MEHEHHUS TEeMIIepaTypHOTO
pexuMa, a yKe Ha UX OCHOBE BBIICISIOTCS HMHBb
U SH ¥ TOSIBJISIIOTCS 4 BHJIa KJIMMAarTa — TeTUTbII
BECHOM, KapKUil JIETOM, MPOXJIAJHBIM OCEHBIO
U XOJIOIHBIM 3UMOW, a TaKKe ONPEACISAIOTCS
4 BHUJ1a CE30HHBIX SIBIIEHUHN — BETEP, TYMaH, IPOM
U J0XKAb. TOMBKO HAa 3TOM OCHOBAaHUU MOXKHO
ONPENEIUTh TAaKUE XapAKTEPUCTHKU CE30HHBIX
SIBIICHUHM, KaK TOABEM WM CIaJ MOTCHIIMANA,
€ro HapacTaHue WM yObIBaHWE, a JIFOAW MOTYT
BOCIIPUHSTH OpraHaMu YYBCTB IOPOXKIAeMbIe
CMEHOHM TeMIIepaTypHOTO PeKrUMa XOJOJ, Kapy,
TEIJIO W mpoxianxy. Temmeparypa, ¢usnue-
CKHI ¥ OMOJIOTHYECKHI MHp, a TaKkke BCe 00b-

€KThl B HEM NOMOTaloT CO3/1aTh KaHal U MeXa-
HU3M B3aMMOJEWUCTBUSA, C IOMOILBIO KOTOPOTO
BCe OOBEKTHI B MHUPE OpPraHUYECKHU BIHUCHIBA-
IOTCS B OJHO LIEJIOE€ C IMPHUPOJOH U KOCMOCOM.
[Ipu >TOM, MOCTENIEHHO TIPUXO/Is K TIOHUMAHHUIO
4-X CE30HOB, YEJIOBEYECTBO CO3/aj0 U COOT-
BETCTBYIOILYIO JIaHHBIM IPOLECCAM JIEKCHUKY,
HalpuMep: «3UMHHE KaHHUKYIbD», IJI€ «3UMHUN
YKa3bIBA€T HA XOJIO/ U 3UMY, a «KaHUKYJbD» — Ha
OTJIbIX, TIO3TOMY KaHUKYJbl YCTPAUBAIOT 3UMOW;
TaKXe €CTh «JIETHUE KAHUKYIbI», IJI€ «JIETHUM»
03HAYaeT JIETO U JKapy, KOT/ia TOXKE HY>KEH OT/AbIX.

Beiie yxe ymomMHHaJIOCh, YTO COCTaBIIs-
fole OMHOMAa «WHB-SH», C OIHON CTOPOHBI,
IPOTUBOCTOST JAPYTr JAPYTYy, HO C JIpyroil cTo-
pPOHBI — HEpPa3phIBHO CBs3aHbl. KoHnenmuu,
OCHOBAHHbIE Ha OIIO3HULMAX, YEIOBEYECTBO
ymeno (opMupoBaTh yXKe Ha paHHUX I3Tarax
CBOEH MCTOPUH, ITPU ITOM OHM SIBJISUIMCH BECbMa
BOXHOM (hopMON MBIIUICHUS B TO BpeMs. Yxke
B T€ JaJIeKUE BPEMEHA, KOTJa YeJIOBEYECTBO
3aHMMAJIOCh IPEUMYIIECTBEHHO 3E€MJIEACIIUEM,
JIOOY Ha4Yajdy BECTH HAOMIONCHHS 3a pasiIvy-
HBIMU SIBJICHUSIMU TPUPOIBI, HAIPUMEDP, BOCXO
Y 3aXO0J1 COJIHLIA, HapacTaHue U yObIBaHUE JTyHBI,
CMEHa CE30HOB, MOTEIICHUE WIN MOXOJOJaHHe
KJINMaTa, paclBET WU YBSJAHWE PACTEHUH, a
TaKXe CAMMETpPHS B IPOCTPAHCTBE U B CTPOCHUU
pacTEeHUN U KUBOTHBIX. A MOCKOJIBKY YeJIOBeue-
CTBO 3aHUMAJIOCh MPEUMYIIECTBEHHO CEJIbCKO-
XO3MCTBEHHOW JESITEIBHOCTBIO, OKpYXKaroIIe
MPUPOTHBIC YCIOBHS UMENH OOIBIIOE 3HAYCHHE
JUISL )KU3HM JIIOJIEH M BIMSUIM Ha ypoxkail. B to
K€ BPEMsI Pa3BUTHUE CEIbCKOXO3SICTBEHHBIX TEX-
HOJIOTUM TO3BOJISUIO JOMOJIHATh U PACIIUPSTH
3HAHUA JIIOJEH OTHOCUTENIbHO BCEX ATHX IpH-
ponubix siBieHuit. Y Uynb (mpodeccop Nuctu-
TyTa UCCJEIOBAHUN HALMOHAIBHBIX KYyJIbTYp U
Nuctutyra nmonutuku u npasa npu [llanxaii-
CKOM MEaroru4eckoM YHHUBEpPCUTETE) OTMeuas
B CBOMX paboTax, YTO MHOTHE TIOHATHUSA, Oa3upy-
IOILIMECS HA ONIO3ULIUAX, TOJTUYKOM K MOSIBJICHUIO
KOTOPBIX OBUTH TIPUPOIHBIC SBJICHHSI, BIIOCIEI-
CTBHH PACIIUPSIINCh M YDIyOISUTUCH Onaronapst
Pa3BUTHIO CEIBCKOTO X03sKcTBa. OH pazbsicHSAET
9Ty MBICJIb CIICIYIONUM 00pa3oM: OONIBIION HUITH
MaJiblii ypokaii MOT' CITOCOOCTBOBATh TOMY, UTO
y Jofiel mocTeneHHo (hopMUpOBanach KOHIENTY-
aJbHas OMIO3ULIMS «MHOTO — MaJio», HallpuMep,
MEPBOOBITHBIC JTIOIU YK€ BUACIU TECHYIO CBSI3b
MEX]y KOJIIMYECTBOM YpOXKas U CEBOOOOPOTOM,
TUIIOM 3€MJIM, HAa KOTOpPOH OH poc (IIyCTBIPb,
nepeynor u T. 11.) [7].

B crnoBapsax MokHO HailTu ciepyroiee 00b-
SCHEHHUE CJIOBA «ITyCTBIpb» — 3TO paHee oOpa-
OarpiBaeMas 3eMJisl, KOTOPYIO IO KaKUM-JIHOO
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npUYMHaM nepecranu oOpadarsiBats [3, ¢. 799].
«Ilepenor» — 3T0 0OpabaThIBaeMBIii y4aCTOK
3eMJIM, Ha KOTOPOM HEKOTOPOE BpPEMsI HUUYETO HE
CaJsT C LENbI0 BOCCTAHOBJICHUS YpPOXKaHOCTH
[3, c. 303]. Bompmioe miIM Majoe KOJIHMYECTBO
3€pHOBBIX B TO K€ BpeMs OTpa3myIoch Ha Qop-
MHUPOBaHUU MOHATUHN «U300UITH) U «HEIOPOJIay
(«m300uHEe» — HM30BITOK MaTepHATBHBIX OJIar,
6orarctBo [3, c. 119], «Hemopom» — TIIIOXOM
ypoxkaii [4, c. 2428]), koTopbie, B CBOIO Ouye-
penb, BeMU K TOSBICHUIO HEKOTOPBIX IPYTHX
noHatuil. Hampumep, mnepBOOBITHBIE —JIOAH
MOTJIH TTOCTETIEHHO 0CO3HABATh, YTO U300MIINE U
HEZ0pOJ Ha CaMOM JieJie TECHO CBS3aHbI C Kaye-
CTBOM 3€MJIH, B CBSI3U C YE€M Yy HHUX TMOSBHINUCH
MOHSTHSI «IUIOOPOAUS» U «OecIuionus» («Iuio-
JIOpOJMe» — XKUpHas, TydHas 3emis [4, c. 2375];
«becmuionue» — UCToIeHHas 3emits [4, ¢. 2781]).
C maHHOU omMmo3uLMel CBA3aHbI TaKWE SBICHMUS,
Kak MYCTBIPH U CeBOOOOpOT (ceBOOOOPOT —
Ba)KHAas YacThb AarpoOTEXHUKH, KOTOpas MOjapa-
3yMEBAET, YTO B OIPEJEICHHOE BpEeMs roja Ha
OHOM M TOM >K€ Y4YacTKe 3eMJIH CaisiT/ CeroT
pa3IUyYHbIE KYJIBTYPhl B COOTBETCTBUU C 3apaHee
YCTaHOBJICHHBIM TIOpsAKoM [4, ¢. 2138]). Takum
o0pa3oM MOXHO BHJIETh, YTO CEJIbCKOXO3SH-
CTBEHHOE ITPOU3BOJICTBO YK€ OBLJIO TOBCEMECTHO
CBs13aHO ¢ BompocoM ddextuBHOoCcTH [1, . 128].
B niepByto ouepens 3T0 BeIpakaaoch B criocobax
BO3JIETIbIBAaHUS 3€MJIM U MHCTpyMmeHTax. [locne
HoBoro kamennoro Beka Ha ceBepe Kuras yxe
MOBCEMECTHO  KYJIETUBUPOBAIM  IEPEKONKY
3eMJia (T. €. IepeBOpauYMBaHUE BEPXHETO ILJIacTa
3eMJIM U TIPOTIOJIKa COpHsIKOB [4, ¢. 2690]), a Ha
I0re CTpaHbl — MIMPOKO NpUOerasu K BCIAIIKe
MIPUMUTHUBHOU COXOM («COXa» — CEIbCKOXO3sH-
CTBEHHBI HHCTPYMEHT, ClIelIMajIbHO MpeHa3Ha-
YEHHBIN ISl PHIXJICHUS] BEPXHETO IIacTa 3eMIIH
[4, c. 2833]). Bce 310 B onpeneneHHON CTENEHU
MOBBIIAN0 3(PPEKTUBHOCTh 3eMIIEACTUS B TO
Bpems. Bompoc 3ddexkTuBHOCTH Takxke OTpa-
XKalcsi B mporpecce oOpabOTKM 3epHa, a ero
XpaHEHHE TOXE MMEJIO OOJbIOoe 3HAYCHHE IS
(dbopMUpOBaHUS TOHATHH, OasHPYIOIUXCS HaA
onmo3unusx [7, c. 14].

B kadecTBe mnpumepa aHTUHOMHUM, BOILIO-
IIAIONIMX KOHIICTIIIUIO «HMHb-SH», B KUTAlCKOM
A3BIKE MOKHO paccMOTpeTh «F—H» u «JE—».
OHU UMEIOT CBOM DJKBUBAJEHTHl B PYCCKOM
S3BIKE:

1. & — Gorarblii, OOMJILHEIN, POCKOIIHEIA,
3aKMTOYHBIH, obecneuenue [10, c. 260] # —
1) muoxoi ypoxaii; 2) cokajleHHE O KOM-YeM
[10, c. 712-713];

2. JJE — 1) skupHbIii; 2) MWI010pOAHKI; 3) yi10-
Opsath uTo-ueM; 4) ymoOpenue; 5) oOOraTuth

koro (oOoramenue); 6) mupokwuii [10, c. 251];
5 — Tommii [10, c. 412].

HNHTEepecHO, 4TO B PYCCKOM SI3BIKE CJIOBA,
UCTIONB3yeMbIE TSI BBIPQXKCHHSI  TOHSATHH,
CBSI3aHHBIX C 3€MJIEJICIIMEM, TAK)KE BOIUIOIIAIOT
UICI0 €IMHCTBA W OOpPHOBI MPOTHUBOMOIOKHO-
creit. [loaToMy K HUM Takke MOXKET OBITH MPH-
MEHUMO OOBSCHEHHUE, MPUBEACHHOE BBIIIE IS
KUTANCKUX TOHATHI.

Bcnen 3a nBrKeHHEM HCTOPUU U Pa3BUTHEM
oOmiecTBa, JIOAM YYUIUCh TIyOXe MOHUMATh
IPUPOIY, IPU STOM OHHU HE TOJIBKO Pa3BUBAIH
MOHSITUSI, OCHOBAHHBIC HAa OMNMO3ULHUIX, HO M
BechbMa (PPEKTUBHO MPUMEHSIN UX B MOBCEI-
HEBHOM JKM3HM, IOBBIIIAs €€ KauecTBo. B To
K€ BpeMs, BCEM H3BECTHO, YTO B JIIOXY 3€M-
jenenusi OONbILIOE BIMSHUE HA KU3Hb JIHOAEH
OKa3bIBaJId BOIIPOCHKI, CBSI3aHHBIC C 00PaOOTKOM
3eMJIM U BBIPAIIMBAaHUEM PACTEHUM, HAIIPUMED,
3TO MOIIIUA OBITH CIOCOOBI U BUIBI 00pabOTKH
3eMJTU, UHCTPYMEHTHI u Ap. OHH TaKKe MOIIH
MPUBOANTH K (DOPMUPOBAHUIO OIIO3UIIMOHHBIX
MIOHSITHIA, B YACTHOCTU — CYXOCTh WJIH BIIAYKHOCTh
no4Bbl, 3(PPEKTUBHOCTh NPUMEHEHUS HHCTPY-
MEHTOB (OBICTPBIA WIM MEAJCHHBIH 3(deKr),
00JIBIIIOE WM MaJjio€ KOJIMYECTBO BHIAOB 00pa-
6oTku 3emau u np. [lo moBoay 3TUX BOMPOCOB,
npod. Y UyHp Takxke BbICKa3aJl CBO€ MHECHHE:
Oboraras  TPOU3BOACTBEHHAs  JEATEIHHOCTDH
MPEIKOB KUTAHIEB BO BpPEMEHa MEPBOOBITHOTO
CTpOsi MMena OoNblIoe 3HaYeHHWe JUIs IOoBCe-
MECTHOTO  (POPMHPOBAHMS  OMIO3UIIMOHHBIX
noHsaTud. Hanpumep, cpaBHUBas KaMEHHBIN
TONOP M KAaMEHHBIM KIWH, JIOAW OCO3HaBaju
pa3HbIe TPHUHIUIBI UX TPUMEHEHUs B padore:
Je3BH€ TOHopa JOHKHO OBITh JIOCTAaTOYHO
OCTpBIM, a O00yX — TOHKHM, YTOOBI UM MOYKHO
OBUIO KOJOTH JAPOBa, TOTJA KaK Je3BHE y KJIMHA
MOXKeT OBITh OoJiee TYIbIM, a O00yX — JOJIKEH
OBITh JTOCTATOYHO TOJICTBIM, YTOOBI UM MOXHO
ObL10 paciieruisiTe. Ha ocHOBE 3TOro moHUMaHUs
y mronielt copMUPOBATHCH TOHITHS «OCTPBI» —
«TYTMOW», «TOJCTBIN» — KTOHKHUI» U JIEKCUKA JJIsI
WX BBIPOKEHUS B SI3BIKE.

Korna ’xe mnepBOOBITHBIE JIIOAM MEPELUIH
K OCeIIoMy CHOCOOy JKU3HHU, pa3iHyHbIe
MOCTPONKH CTajJl COCTaBISATH OUYEHb BaXKHYIO
4acThb MX JKH3HU M B CBS3M C HUMHU TaK¥kKe
MOSIBUJINCH MHOTHE OIIMO3UIIMOHHBIE TOHSATHS,
HaTpuMep, CyXocTh U Biara. Ha ceBepe 310 Hau-
Oosee SIPKO BOIUIOTHIIOCH B OKpAaIlIEHHBIX (DyH-
JaMeHTax KyneTypsl JlaguBanb (yesn Llunaws,
npoB. ['aHbey), a Ha 10re OTPa3UIIOCh Ha CBaHBIX
KWINIIAX (4EeJIOBEUECKHE IOCTPOUWKH JIpeB-
HOCTHM, B KOTOPBIX 3JlaHUE pacrojaraercs Ha
JepEeBSIHHBIX (0aMOYKOBBIX) MOJMOPKAX BBICOKO
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HaJl YPOBHEM 3€MJIM), XapaKTE€pHbIE MPUMEPHI
KOTOPBIX MOKHO HaiiTu B Xamyny (yes3a IOiisio,
r. Hua60). Kpome aToro, cTpouTenbHas AesTeib-
HOCTb BKJTFOYAET MHOTO JPYTHX OMIMO3UIIHOHHBIX
TIOHSATUHN, HATPUMED, TTMHA WITH TOJIIIIMHA KOJIOH,
r1yOuHa pyHAaMEeHTa, BHICOTA 3[aHUS U JP.
Bcem HM3BECTHO, YTO TEXHOJOTHSI H3TOTOB-
JIEHUs1 KEpaMUKH CYyIIECTBOBajla YK€ B paHHUE
MEPUOJbl YEJIIOBEYECKOM HUCTOpUHU, MPUYEM
TOHYApHOE Je0 ObUIO Ba)KHEUIINM 3aHSTHEM
y HalmMx npenkoB. M3ydas uctoputo pazButus
TOHYapHOTO JIeJla, MOXHO TakXke YBUICTh
MHOTO ONMO3WLUOHHBIX MOHATHH, TECHO C HUM
cBs3aHHBIX. Hampumep, pa3BuUTHE TEXHOJIOTHH
W3TOTOBJIEHUS! KEPAMHMKHU OTPa3uioch B MoOce-
JIOBATEIbHOM H300pETEHUN MEJUIEHHOTO TOH-
YapHOTO KpyTra, a 3aTeM — OBICTPOro TroHYap-
HOTO Kpyra (MeIJIEHHBIN 1 OBICTPBIN TOHYAPHBIN
KpYyr — TEXHOJOTHS U CHOCOO H3TOTOBJICHHUS
KEepaMHKH), B CBSI3U C YeM MOSBUIUCH MOHITHS
«OBICTPBII — «MeANIeHHBINY . Elle ogun npumep:
e 7151 00)KUTa B KYIIBType SHITa0 peaKo UMeTn
JIBIMOXOJIBI M YCThSI, TOTAA Kak B KynbType JIyH-
1IaHb — 4acTO, HA 3TOM OCHOBAHUHU TAK)KE MOIVIH
c(hOpMUPOBATHCS MOHATUS «MHOT0» — «Majio.
C npyroil CTOPOHBI, TIOCKOJBKY OOXKHI HMEET
OTHOUIEHUE K HarpeBaHUIO, MMOSBUIIUCH OMIO3H-
LIUOHHBIE TOHATUS «TOPAYUN» — «XOJIOIHBINY.
A mepexos U3 rOpu30HTANIBHBIX MEUIEP B BEPTHU-
KaJIbHbIE OTPa3ujICs Ha 3aKPEIICHUH MOHSITUI
«Bepx» U «HU3». Eiie onun npumep: B Kurae yxe
Ha CpelHuX M nmo3aHux stanax HoBoro xamen-
HOT'O BEKa LIMPOKO MCIIOJIb30BAJIU BEPETEHO IS
HpsiicHus (BEPETEHO — OBITOBOM MHCTPYMEHT,
caenaHHbId U3 TMHbI). OOBIYHO, €ClU TUaMeTp
YTOJILLEHUS] BEpEeT€HAa OTHOCHUTEIHHO OOJIBIIOH,
a caMO OHO — TSKEJIO€, TO U MOMEHT MHEPLHH
y Hero OyzneT OOJbIINUM, TOTJA C €r0 MOMOIIBIO
MOXXHO CYYUTh JIOCTATOYHO TOJICTYIO HHUTKY
OOJBIION KECTKOCTU, M3 KOTOPOH MONTYUHTCS
rpy0oe MOJIOTHO; €CIH Ke TUaMETP yTOIIICHHS
BEpPETEHA MAJICHBKUII U CaMO OHO HE TSXKEIOE,
TO ¥ MOMEHT MHEPITUH Y HETO OyJeT MaJICHbKUM,
TOTJIa C €ro MOMOIIBI0 MOXHO CYYUTh TOHKYIO
HUTKY HEOONIBIION 3JKECTKOCTH, M3 KOTOpOM
MOJIyYUTCSI TOHKOE MOJIOTHO. M3 3TOro mepso-
OBITHBIC JIIOIM MOTIIM «H3BJEYb)» OYEHb MHOTO
OTIMO3ULIMOHHBIX MOHATUH, BKJIIOUast OOJIBIION —
MaJeHbKUH, JErKuil — TSDKENbIH, OBICTPBIA —
MEJJICHHBII, TOJICTHIN — TOHKUU U Ap. [7, c. 14].
Ha camomMm nene, Mbl MOXKEM HAUTH OTPAKEHUE
OMHOMAa «HHB-SIH» B OCOOCHHOCTSAX apXUTEK-
TYpBI, B YKJIaJie )KU3HU U 00bIYasix, 0COOEHHO-
CTSIX penbeda M M3MEHEHHUSIX KJIMMaTa, B TTaMsIT-
HUKaX apXUTEKTYPHI, €€ U JApP., OTIIMYAIOIIUXCS
Ha ceBepe W tore Kurtas. Hanpumep, ceBepsiHe

TO0SIT €CTh MYYHOE — JIalIIly, MaHbTOY, OA0I3HI,
OJMHBI U JIp., T. €. B OCHOBHOM CYXYIO U TBEPAYIO
TMUIILY, @ FO’KaHE OTJIAI0T PEINOYTEHUE BAPEHBIM
OmofaMm, pucCy, CYIy U KOHIUTEPCKUM H3JIe-
JIMSIM, T. €. B OCHOBHOM TCIION M MSTKOM ITHIIE.
Takum o00pa3oM TOSIBUJIIUCH OMNIMO3UIIMOHHBIE
TIOHSTUSL «CYyXOW / TBEPABIM» W «MITKUH /
BIIQXKHBII». Takke MOKHO YIOMSIHYTh O BKyCE —
HalpuMep, B HEKOTOPBIX MECTax YMEIOT roTO-
BUTH OCTPYIO THIINY, @ B APYTUX — JIOOAT €CTh
CBEXKHE U CJIAJIKHE MPOIYKThl, HA OCHOBE 3TUX
MPUBBIYEK OYCHB JIETKO (OPMUPYETCS OIIO3H-
LUOHHOE TIOHATHE «OCTPBIM — crafgkuit». Emie
OJTMH TIPUMEp CBSI3aH C reorpaduuecKuMHu yCiio-
BUSIMH — 3UMOW Ha CEBEpe TOpas3io XOJOIHEE,
YeM Ha I0T€, I7I€ B ATO BPEMs IOT0/Ia OCTAETCS
TEIUIOW, B 3TOM JIETKO MOXXHO YCMOTPEThH OIIIO-
SUIMIO «XOJOIHBIN — TEIUILINY.

Briiie yxe ymnoMHUHAJIOCh, YTO 3JEMEHTHI
OMHOMa «UHB-STH», C OIHOM CTOPOHBI, MPOTHUBO-
CTOAT IPYT APYTY, a C APYTOM CTOPOHBI — €TUHBI,
B CBSI3U C 3TUM clieyeT oOpaTuTh BHUMAaHHUE HA
ele OJHO BaXKHOE TMOHATHE — «EIUHCTBO». ITO
MOHSTHE TaKXe CHOPMHUPOBATIOCH B paMKax
CCIBCKOXO3SMCTBCHHOM OEITCIIPHOCTH, TaKoi
BKHOU ISl 4EJIOBEKA, MTOCKOIBKY CBA3U MEXKIY
KaXJIbIM OTACIbHBIM 3BEHOM JTOH JIEsITEelb-
HOCTH, CBOMCTBEHHBIE €l OCOOEHHOCTH, CBA3HU
C OKPYXAaIOIIMM MHUPOM SIBJISIFOTCS Ba)KHBIMH
YacTsIMU €IMHOTO 1enoro. Y UyHb OTMeUaeT, uTo
MOJIHATHE LIEJIMHBI U MOCEB — ATO JIBA Pa3HbIX
3BE€HA CEJBbCKOXO3SIHUCTBEHHON AEATeIbHOCTH,
HO MEXJy HHMH CYUIECTBYeT OUYEHb TECHas
CBs13b. Hanpumep, BeIpyOJICHHBIE TP TOAHITHH
LEJIUHBl JIEPEBbS KIJIUCh, UYTOOBI TOBBICHUTH
TJIOJIOPO/IUE 3EMJTH, OJIHAKO MEXIY BBIKHUTOM
U TIOCEBOM HY)XHO OBLIO BBIICpPXKATh OIpee-
JIGHHOE€ BpPEMs, €CJIH K€ MOCIEIINTh, TO OpraHu-
YeCKHH Ternea MoT 00)Kedb CeMeHa, a €CIIH 3aTs-
HYTh — TOTAA 30JIa MOIVIa TOMTH HAa MOAMUTKY
COpHBIX TpaB. UTOOBI OBJa/NeTh OTHOIICHUSIMHU
MEXy YKa3aHHBIMH JIByMs IIpOLIECCaMU, HYKHO
OBLTO MBICIIUTH B KAaTEropusix OajnaHca U OIU-
paTbCsl Ha COOTBETCTBYIOLUE METOBI [7, €. 15].

Takum oOpa3oM, MOXXHO BHIEThb, UYTO BCE
B MUpE CBSI3aHO MEXIY COOOM U BCE CTOPOHBI
KU3HH OTPAXKAIOT €IUHCTBO U OOpbOYy IMPOTUBO-
nosnoxHoctel. [Ipu sTom nousitue o 4-x cezoHax
BOOpasio B ceOs KOHIICTIIIMIO «UHB-SH». BpIme
B CTaThe OBLIO CKa3aHO O TOM, YTO HaOIOmas
3a CMEHOH TeMmIeparypbl MpU CMEHE CE30HOB
W OIlylIas ee, JIOAW CBS3ajdd MOHATHE 00
OTHOCHUTEJIbHO TEIUIbIX BpEMEHax rojna (BecHe
U JIETE) C «IH», a 00 OTHOCHTEIHHO XOJOIHBIX
(ocensb u 3uMa) — ¢ «uHBY. Kpome 3Toro, MOXXHO
TaKXe€ BHJICTh, YTO BCE SIBJICHUS, TOCTUTAS TIpe-
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Jiefia CBOETO Pa3BHUTHUS, MEPEXOAAT B MPOTHBO-
MOJIOKHOCTh M TakuM 00pa3oM (opMHpYeTCs
MOHATHE WX €IWHCTBA. [[puMepoM 3TOr0 MOXKET
OBITh TAaKKE W JABIDKEHHE BPEMEH rojia — Korja
MOTO/Ia JIOCTUTAET THKAa XOJIOMOB 3UMOHM, OHa
MOCTENIEHHO HAYMHAET MEHSTHCSI B CTOPOHY
MOTETUICHUSI M TIEPEXOAUTh K BECHE, MPOJBU-
rasch Jajbllie K MUKy apbl, a JOCTUTHYB €ro
JICTOM, OHAa OIISITh JEJacT MOBOPOT U HAYMHAET
JIBUKEHHE OOpaTHO B CTOPOHY XOJIOOB. JTO
JIBIDKEHHE U CBS3aHHBIE C HUM IEPEMEHBI KIIU-
Mara SBJISIOTCS SIPKUM BOIUIOIIEHHEM OOpBHOBI U
€IMHCTBA TPOTUBOIIOJIOKHOCTEH, 00OOIIEHHBIX
B KOHLICTIINH «UHBb-H». Cl1enarh COOTBETCTBY-
IO BBIBOJ BOBMOYKHO MCXOASI M3 CEMaHTHKH
CJIOB, 0003HAYAIOIINX COOTBETCTBYIOIIUE OTIIO-
3UIIMOHHBIC TIOHSTHS, @ MOCKOJIbKY STH CJIOBa
MPUHAIIEKAT K IPCBHEUIIIMM IJIACTaM JICKCHKH
KHUTANCKOTO SI3bIKa, MOYKHO TPEAINOJIIOKHUT, YTO
UCTOKU (OPMHUPOBAHUS KOHIETILUN «UHb-SH»
JIeKaT B ITyOOKOH JIPEeBHOCTH.
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POBOTA HAAQ OEAKUMU ACMNMEKTAMU MY3UKU | MOBU HA YPOKAX
MY3UYHOI ®OHETUKU 31 CTYAEHTAMM IHO3EMLAMU NMPU BUBYEHHI YA

KosanboBa M., cTapwuni Buknagay
Kadpepw goinionoril Ta NiHrBogMAaKTUKN

XapkiecbKul HauioHanbHUl asmomMobiribHO-O0POXHIl yHisepcumem

Y cTaTTi BUCBITNIOTLCA NPObnemmn 3B'si3Ky My3uKW i MOBM 3 TOYKM 30pY OOCHIAKEHHS My3MKO3HaBLB, NCUXOSOriB,
niHreicTiB, eTHorpadis. [okaszaHO POAMHHWI 3B’A30K MOXOMXKEHHS i iICTOPUYHI TpaauLii (yHKLIOHYBaHHS; PO3rnsagalTbes
pUCK CNINbHOCTI Ta BIAMIHHOCTI Y KOMYHIKaTUBHIA, PUTMIYHOT, apTUKYNALiAHOI | iIHTOHaUiIMHOT cdepax. BiasHaveHo B3ae-
MOBMMNMB MY3UKM 1 MOBW Ha YpoKax My3u4HOi (hOHETUKM Npu BUBYEHHI YAI 3i CTyaeHTamMu-iHO3EMUSMU Ha NOYaTKOBOMY
eTani HaB4aHHs.

KntouyoBi cnoBa: My3vka, MOBa, 3B'S130K, apTUKYMsiLisi, pUTM, iHTOHaLis, Menogdis, AMXaHHs, BUPa3HiCTb.

B cratbe ocselyalotca npobnembl CBA3MN My3bIKM U PEYM C TOUKW 3PEHUS UCCMEOBaHNS My3bIKOBELOB, MCUXOMOroB,
NVHrBMCTOB, 3THOrpadooB. lNokazaHa POACTBEHHAS CBA3b MPOMCXOXAEHUS M UCTOPUYECKUE Tpaauuum yHKLMOHUPO-
BaHUs; paccMaTpuBalOTCS YEPTLI OOLHOCTM U PasnnMymst B KOMMYHUKATUBHOW, PUTMUYECKON, apTUKYMALMOHHONR N UHTO-
HaumoHHoW cdhepax. OTMEYEHO B3aUMOBMUSHUE MY3bIKU U PeYM Ha YpoKax My3blKaribHOW (QOHETUKM Npu ndydeHun YA
CO CTyAEeHTaMW-MHOCTPaHLaMm1 Ha HayanbHOM aTane oby4eHws.

KniouyeBble cnoBa: My3bika, peyb, CBA3b, apTUKYMALMS, PUTM, MHTOHALMS, MENOANS, AblXaHWe, BbIPa3nTeNbHOCTb.

Kovaleva G.M. WORK ON SOME ASPECTS OF MUSIC AND LANGUAGE AT THE LESSONS OF MUSIC
PHONETICS WITH INTERNATIONAL STUDENTS AT THE CLASSES OF USL

The problem of the relationship between speech and music was considered by many representatives of various sci-
ence fields. Musicologists, psychologists, linguists, and ethnographers were interested in music and speech comparative
analysis. Scientists studied the problems of musical and speech rhythms perception and their influence a psyche, the
issues of music and speech emotional coloring, the patterns of musical and speech intonations.

The purpose of this study is developing the system of complex work on the articulation of Ukrainian sounds, stress,
word rhythm and intonation on musical phonetics lessons at the initial stage of training foreign students.

Music and speech are important forms of human communication. Communication is the most obvious parameter of
the speech and music similarity. In addition, such characteristics of these sound phenomena components as sign, rhythm,
intonational basis, as well as acoustic parameters: pitch, strength, timbre, duration, dynamics may be distinguished.

Since the rhythm of speech depends on the rhythm of breathing, and the musical rhythm, in turn, affects the rhythms of
human heart activity, it is not difficult to establish the dependence between musical rhythms and speech.

Speech and music intonations can be analyzed in terms of both differences and similarities. The functions proximity,
the similarity of the principles of the intonation process make it possible to transfer speech experience to the perception of
music. It was not by chance that vocal genres and other forms of music and speech synthesis appeared. It reflected the
experience of various forms of communication. As many researchers note, everything that a person can express in speech
can be used in music.

In speech, we pronounce vowel sounds with the help of lips and nasopharynx. In singing, we build and pronounce
vowels in the throat, behind the root of the tongue, and do not need the help of the lips. When we open the pharynx with a
half-lash, that cavity is formed in it, which we form (articulate) vocal vowels in.

The process of learning Ukrainian as a foreign language begins with mastering its articulation base, with mastering pro-
nunciation. The main goal of learning pronunciation is the development and automation of hearing and pronunciation skills
and phonemic hearing. The teaching of the Ukrainian language to foreign students, in particular phonetics, is based on the
following principles: reliance on the system properties of the Ukrainian language phonetics structure; consideration of the
features of students’ native language phonetics system; a combination of consciousness and imitativeness in teaching pro-
nunciation (consciously imitative way); the complexity of the work on articulation, word stress and rhythm and intonation.

Key words: music, language, communication, articulation, rhythm, intonation, melody, breathing, expressiveness.

IHocTanoBka npodaemu. IIpobaema B3aemo-
3B 13Ky MOBH 1 My3UYHOTO MHUCTEITBA PO3IJIsiIa-
nacs 6ararbMa MpeCTaBHUKAMU Pi3HUX Tary3eit
Hayku. Jlo TOpIBHSUIBHOTO aHaji3y MY3WKH Ta
MOBHU 3BEpTalNCid MY3UKO3HaBLl, ICUXOJOTH,
JHTBICTH, eTHOTpadu. YUYEHHMMH BHBYAIHCS
npoOJieMU CHOPUMHATTS MY3WYHHX 1 MOBHHUX
puTMIB 1 iX BIuIMBY Ha mncuxiky (A.H. Jleon-

TheB, O.B. OBUNHHNKOBA), MUTAHHS EMOIIMHOTO
3abapBrieHHs: My3uku i moBu (B.II. Mopo3os,
B.H. XomomoBa), AOCHIIKyBaIHCs 3aKOHO-
MIPHOCTI MY3MYHHUX 1 MOBHHUX IHTOHAIIH
(b.B. Acadres, E.B. Hazaiikincekuii, H.B. Uepe-
MHCIHA) Ta 0araro iHIIUX MPOOJIEM, OB’ I3aHUX
13 BUMOBOIO 1 My3ukow. IIpore Ha ocoOnuBy
yBary 3acilyrOBy€ TaKWUW acCleKT MY3HUKH, fK Ii
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3aCTOCYBaHHS Y TMpOIeCi MOBHOI ITiITOTOBKH
1HO3EMHUX CTYJEHTIB IiITOTOBYOTO Bi/ITIJICHHS.
30kpeMa, y TaHOMY JOCIIDKEHHI WIEThCS MPO
METOAWYHI MOMKJIMBOCTI JUCIIUILIIHY IT1/] HA3BOKO
«My3u4Ha (POHETHKa» y HaBYaHHI 1HO3EMIIIB
YKpaiHChKOi MOBH Ha TTOYAaTKOBOMY €Tarti.

AHaJIi3 OCTAHHIX J0CTiKeHb | MyOJaikamii.
VY meparorimi B3a€MO3B’SI30K MOBH Ta MYy3H4Y-
HOTO MHCTEITBA 3HAXOAUTh CBOE 3aCTOCYBAHHS
Y BHIISLI CTBOPCHHS HOBHX JMIAKTHYHHX
KOHIICTILII HA OCHOBI iHTerpamii My3HKH i
HaBYAIBLHUX MTPEIMETIB. BiJOMi METOIMKH BHKO-
pUCTaHHS MY3WKH Yy BHKIAQJaHHI JiTepaTypH,
icTopii, iHo3eMHIX MOB (Hampukiaj, I. Bepmmu-
nina, JI.B. Kypunenxo, B.I'. I'pad, H.®. Oproga,
T.C. OBuunnukoBa, I.I. Pesec, I.I. HeBexuna,
T.H. IBanoBa, H.M. CBlle) O,Z[HaK HOTpe6ay
TOIIYKYy HOBHX OPHIiHATBHHX YOPM i METOMIB
HABYAaHHSA Ha OCHOBI MY3MYHOTO MHCTELTBA e
JTaJIeKO HEe BUYEpIIaHa.

IlocranoBka 3aBananHs. Ha ocHOBiI BuKIa-
JICHOTO MOXKHA C(OPMYITFOBATH 3aBIAHHS JOCIT-
JOKEHHS, AK€ IIOJArac B aHalli3l Ta BHUBYEHHI
MOKJIMBOCTEW BUKOPUCTAHHS MY3UKHU Yy MOBHIM
T1ITOTOBIIl IHO3€MHHUX T'POMA/ISH, SIK1 OTPUMYIOTh
Buiy ocBiTy y 3BO VYkpainu, omanoByoun mpu
LbOMY YKpaiHChKY MOBY $IK 1HO3€MHY Ha IO4ar-
KOBOMY e€Talli HaByaHHs. BiamoBimHO, MeTOrO
JIAHOTO JOCITI/UKCHHS € 0OTPYHTYBaHHS BUKOPH-
CTaHHS MOXKJIMBOCTEH MYy3HUKH Ha 3aHATTSAX 3 1HO-
3CMHUMH CTYJCHTAaMH, y Pe3YIbTaTi YOO Ii/[BH-

IIY€THCS MOTHBAIIIS 1 YCHH_HHICTL MIpY BUBYCHHI
0Cco0IMBOCTEH 1HO3€MHOI MOBH.

Buxkiaax ocHOBHOro marepiaay aocJi-
aaxeHHsl. MoBa Moxe HaOyBaTu pi3HUX (opM,
BOHAa MOXe OyTH 30BHIIIHBOI (CHIJIKyBaHHS),
BHYTPIIIHBOT (MHUCJICHHS), YCHOIO, IMHCEMHOIO
(3amam’siToByBaHHS 1H(OpMaIrii); MoBa TaKOX
MOXe OyTH mpescTaBieHa y (opmi MOHOJIOTY
abo nianory (OfHOCTOPOHHIN i IBOCTOPOHHIM
00OMiH 1H(bopMaLueIo) Toto. Pa3oMm i3 TuM, SIKiCTh
MOBJICHHS, CTIOCOOH HOT0 1MoOY/I0BH, CEHC IAI0Th
HaM YSBJICHHSI MPO OCOOHUCTICTH JIIONWHU, sKa
TOBOPHTH. XapaKTepu3ylOdl MOBY, MH MOKEMO
TOBOPHTH IO ii My3HYHICTE i PO TaKi MOHATTS,
SIK TaApMOHIS, MHJIO3BYYHICTb.

OcobnuBa  «KOMYHIKAaTUBHICTB»  MY3HUKHU
BHUIUIMBAE 3 ii yHIBEpCaJTbHOI NMPHUPOIH, CIEIH-
¢iku ii 3aco0iB BUpa3HOCTI. Y (i3u4HI BIacTu-
BOCTI MY3WYHOTO 3BYKy BXKE€ YKIaJeHa MMOBIp-
HICTh 3ally4yeHHs CilyXaya y MY3WYHHUH TMOTIK.
My3suka 3 1i BUCOTHOMO, JIaIOBOIO, METPUYHOIO
OpraHizali€ro BIUIMBAE HA MCUXIKY JIIOAWHHU, HA
TISUTBHICTH Ceplisl, apTepiadbHUN TUCK, OOMIH
PEUYOBHH, TpaIe3laTHICTh, MPO MO MUCAB I
B.M. bextepes. [Ipruuomy COpuiHATTS MY3UKH,

MOiOHO 10 MOBH, MOXE BiIOyBaTHCS SIK Ha CBi-
JIOMOMY, TaK 1 Ha MiJICBIOMOMY PiBHi, OCKIIbKH
aHaJli3 4YaCTOTHO-4YAaCOBHX CITiBBITHOIICHb aKycC-
TUYHUX CHUTHAJTIB 3MIMCHIOETHCS 32 000X (opm
cupuitnarts (A.B. ToporoBa). AMepHKaHCBHKi
nocnigauku Jlenr 1 llloy npuiinuiy 10 BUCHOBKY,
[0 MOB30K JIOAMHK 3 MOMEHTY HApOKCHH:
31aTHHH 10 CIPUAHATTS My3HKH, 1 BOHA € CBOTO
pony mepeamoBoro [1]. € HaBITH MpPHUITYIIICHHS,
0 My3WKa € apxaiyHor (OpMOI0 MUCICHHS
[2, c. 95]. IlomiOHi TBepIKEHHS 3aiiBHIl pa3
JIOBOZATH, IO My3HYHE MHUCTELTBO, SIK (opma
CHIJIKyBaHHSI MPOTSATOM CTOJIITh BGHpano y cebe
JIOCBI]T BCi€1 JTFOICHKOT KOMYHIKAIIii.

OTXe, KOMyHIKaTUBHICTh — HaWOLIBII Oue-
BUJTHUI MMapamMeTp MOAIOHOCTI MOBH 1 MY3HKH.
KpiM Toro, MokHa BUAUINTH 1 TaKi XapaKTepHi
JUTSI IUX 3BYKOBUX SIBUILl KOMIIOHEHTH, SIK 3HAKO-
BICTh, pUTMIYHICTh, IHTOHAIIIITHA OCHOBA, @ TAKOX
aKyCTHYHI [apaMeTpH: BHCOTA 3BYKY, CHIA,
TeMOp, TpUBAICTh, AuHamika. Ilo cTocyerses
CHUTHHOCTI aKyCTUYHUX MapaMeTPiB MOBJICHHS i
MY3HKH, TO BOHA OYCBH/IHA. HpononyeMo 3yMH-
HUTHCS TOKJIAIHIIIE HA IHITNX B3a€EMO3B’ 3KaX.

My3uka, sIK 3HaKOBa CHCTEMa, IO BOJIOJIE
cnenupiYHUMH 3ac00aMH BUPaK€HHs, MOA10HO
0 MOBH, HECE CMUCJIOBE HABAHTAXKEHHS —
iHpopmartito. Ane iHQOpPMATHBHICTE MOBH
30BCIM iHIIOTO poay. My3uka MmIHOCHTBCS Hal
MOHSTIHHOI0O MOBOIO, TOMY IO BOHA € IIUIIE
Bl,[[06pa)KCHH${M YSIBJICHD TIPO NIPE/IMETH 1 IBUIIIA
HABKOJIUIITHBOT ,Z[lI/ICHOCTl Mysuka Habararo
OLIBIIOI0 MipOIO TOB’S3aHA 31 CBITOM IIOYYTTIB
1 emouid, 1 TomMy My3MYHa MOBa 1HOAI MOKe
nepesard TIMoIme 1 BUpa3HilIe MOBHUH 3MICT
BUCIIOBIIIOBaHHS. My3HKa, SIK 3HaKOBa KOMYHi-
Kallisi, € CHCTEMOIO 31 CBOEIO 1H(PACTPYKTYPOIO.
BynoBa My3udHOTO TBOPY Mae 6araro CIijJbHOTO
3 KOMITIO3UIIIEI0 TEKCTy, HOro CHHTAKCHUYHOIO
cTpyKTyporo. HaBiTh OKpeMi MOHSATTS, SIKi BHKO-
PHCTOBYIOTBCS 1 y MOBI, 1 y My3HIli, BKa3ylOTh
Ha HasBHI aHAJOIi: TaKT, Iay3a, PUTM, METP,
KyJabMiHAIlisl, KOMIIO3UIIisl, ¢pas3a, mepion Ta iH.

[Ilo cToCyeThCS MOHATTS PUTMY, TO MOXHA
3 YIEBHEHICTIO CTBEP/UKYBaTH, IO PUTM —
ne ¢opma 1 crnocid iCHyBaHHS CBITYy B3araii,
OCKUIBKM PHUTMIYHHH TI0OYaTOK 1HTETPOBAHO
MIPOSIBIIIETBCS 1 Y TIPUPO.I, 1y Oyab-SKid JIFOMI-
ChKill misutbHOCTI. JluxaHHS, cepueOuTTs — BCS
KUTTEMISIIBHICTD JIIOMUHU  PETYITIOEThCS  PUT-
MIYHUMH 3aKOHaMH. PUTM HalexuTh A0 Kare-
ropii cHMeTpii, rapMOHii, MipH K IePiOAN4HICTh
MOBTOPIB MOMIOHUX 1 PI3HOPITHUX SBHII Y Yaci.

Ha nymMKy BYCHHX-(ITONOTIB, PUTM TAKOK €
YHIBEpCAJILHOIO BJIACTUBICTIO, MOYaTKOM OyIib-
SIKOi MOBHOI CHCTEMH, IO OpraHi3y€ Ta JHC-
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uumniaye (A.M. Anrunosa, LA. Hasapeuxo).
3a cnoBamu H.B. LIepeMHcmm SK TIPUPOIHI
BHTOKH MOBHOTO PHTMY BUUISAIOTH (i310JI0TUHY
1 IHTEJIeKTya IbHY HOTO OCHOBH. SIK €JIeMEHT 3BY-
YaHHS MOBH, PUTM CIHpaeThcs Ha (i310J0T14HI
OCHOBHM, Ha PUTM JUXaHHI. SIK eneMeHT Gopmu
MOBH, IO BHKOHY€ KOMYHIKAaTHBHY QYHKIIiO,
PHUTM CITIBBIJHOCHTBCS 3i 3MiCTOM, TOOTO Opra-
HI30BY€THCS, YIIPABISETHCS 1 KOPUTY€EThCS 1HTE-
JeKTyanbHO. PUTM MOBHM Mae ckiaaHy, Oarato-
piBHEBY OpraHizanito, i IpUIHATO TOBOPUTH PO
CBOEPIJIHY 1€papXil0 MOBHHX PUTMIB — Hacam-
Mepe PO CKIIAI0BH, CJIOBECHHM, CHHTArMEHU I
putMu. MOBHAa PUTMIYHICTh TPOSBISETHCS
HE TUIbKHM y BIPIIYBaHHI, K MOXE 37aTucs Ha
nepumﬁ MOV, XYI[O}KHH npo3a TaKoX pHUT-
MiuHa, 1 Oymb-IKui HlJ'IlCHI/II/I TBIp 6y,Z[y€TbC$I
3a MPUHIKMIIOM 3B’3HOCTI 1 YICHYBaHHS CBOIX
yacTuH. [[71s1 yCBIJOMIIEHHS 3MICTy TBOpY HEOO-
X1IHO cpuiiMary Horo puTM.

VY My3uni puTM O€3CYMHIBHO € JKEPErIoM
MY3HYHOI AYMKH 1 GYHIAMEHTOM BCi€l My3UYHOT
noOynoBu. be3 putMmy He iCHye My3WKH, K He
icHye >KUTTs 0e3 TuXaHHs. 3a 3pa3KoM BiJIOMOTO
JaJIEKTHYHOTO 3aKOHY (DOPMYITIOETHCS OCHOBHUIA
3aKOH PUTMIYHOTO MPOIIECY Y My3U4HIN dopMi —
€THICTh 1 00pOTHOAa PUTMIYHOI PETYIAPHOCTI 1
HeperymsipHocTi. TIposiBu puTMidHOT perymsp-
HOCTI y My3HUIll BUP@XAIOTECS SIK CTATICTh TAKTY,
YaCTKOIO TaKTy, aKUCHTIB i T.A. PuTMi4Ha Hepe-
TYISPHICTB — L€ 3MIHHICTb TAKTY, 4aCTOTA TAKTY,
HEPCTYISPHICT AKICHTIB, MONIPUTMis TOLLO.
Temmn i puTM, SIK IPABUIIO, CITIBBIAHOCSATHCS ciy-
Xa4eM 3 YacTOTOI0 IuXaHHS. PuTmiuHa oprani-
3allisi My3M4YHOI TKaHUHHM OPraHi3oBY€ 1 PUTM
crpuitHATTSA. OCKIJTBKA PUTM MOBH 3aJICKUTh Bl
PUTMY IMXaHHS, @ My3UUHUN PUTM Y CBOIO YEpry
BILJIUBAE HA PUTMU CEPLEBOI MiSUTbHOCTI JIIOIUHU
(B.C. Mapxacin, B.M. llexancpka), TO HEBaXKKO
BCTAHOBUTH ICHYBaHHS 3aJIE)KHOTO 3B’A3KY MIX
MY3UYHUM PUTMOM 1 BUMOBOIO.

My3uyHuid 3ByK BIUTMBaE Ha 0ioQi3nuHy
chepy CBIIOMOCTI JIFOAMHHU 1 CIPUAMAETHCS TBO-
icTO; aHANMITUYHO, KOJTM HA MEPIIHN IJIaH BHCTY-
MalTh MOTO BIACTUBOCTI — BUCOTA, TPUBAIICTD,
TeMOp, TYYHICTb, QPTUKYJISLIS, — 1 CHHKPETUYHO:
K ITiTicCHA, OaraToBUMIpHA, BHUpa3Ha 1HTOHAIIIS.
Sk 3a3nauae B.B. MenymeBcrka, y xomi icTo-
PHYHOTO PO3BHUTKY My3HKa MOIIHOIIOBAIA aHa-
JTITHUHY L[I/I(pepeHLuI/IOBanTL CBO€I MOBH, alie
OZHOYACHO pocia W MilHima ii CHHKpETHYHA
opranizauis. [IpoTsrom cromite BoHa BOHMpaia
y ce0e JTOCBiJI BCi€T JIFOACHKOT KOMYHIKAITi.

CMHCIIOBOIO «LEIIMHKOIO», €JIEMEHTapHOIO
YAaCTUHKOI0 MY3MKU € 1HTOHAIis, 1 caMe 1HTO-
Hallisl, HaBiTh y MacmiTabax IIJIOro, BU3HAYAE

CTYHiHb «KOMYHIKaTUBHOCTI» MY3UKHU. 3iCTaB-
JISI0YU T€, [0 MAETHCS Ha yBa3i IMiJl iIHTOHAIIEO
y MOBO3HABCTBi, 1 TIyMau€HHS I[bOTO TEPMiHY
y MY3UKO3HABCTBi, 3a3HAYMMO, IO Y MOBO3-
HABCTBI IHTOHAILliS y IIUPOKOMY CEHCI po3yMi-
€ThCSA K 3BYKOBE BTUICHHS MOBHOTO BHCIIOB-
moBaHHSA. MOBHY I1HTOHAIIO XapaKTEPHU3YIOTh
3BYKOBHCOTHA KpHBa («MGJ‘IOL[iH» MOBH), 3MiHH
JMHAMIKH 1 TeMOpY y 9aci, puTMiKa, sIKa IPOsiB-
JSETHCS y TPUBANOCTI i CIIBBIAHOIICHHI erle-
MCHTIB MOBH, TeMIIL. I1ill MOHATTAM «IHTOHALIis
y BY3bKOMY CEHCI MaroTh Ha yBa3i I MeJjo-
JWKY. Y My3HKO3HABCTBI— II© 3BYKOBE BTIJICHHS
TBOPY B €THOCTI BCiX 3ac00iB HOro BUPa3HOCTI
y Macmrabax mioro (B.B. MenymeBcbkuii).
YV By3bKOMY CEHCI IiJl IHTOHAIIIEI0 MAEThCS Ha
yBa3l 3BYKOBHCOTHa KpuBa menofii (ii KoHTyp),
TOYHIIE, i BIAPI30K, HAMKOPOTIIA «My3WYHA
nymkay (B iHTepripetanii b.B. Acad’esa).

IHTOHAIIT HE Mae TPEeaMETHOCTi, BOHA
nepenae B0 0e3nid eMOUidHUX pyxiB (y MOBI
TaKOI (I)yHKuiefo HajIeHi CIOBa). 3ByKOBA
MOJIeNTb EMOLIH — IHTOHALs CTPYKTYPHO nozioHa
JI0 TAKUX HCI/IXO(i)l?,lOJIOI‘l‘-IHI/IX PeaKIii JIOTHHH,
SK HEpPBOBA HAIpyra, eMoliiiHi (a3u migiiomy,
KyJbMiHALIl 1 ciazny.

['eneTnyHO MOB’si3aHa 3 MOBHOK), MY3WYHA
IHTOHAITiSl ICTOTHO Bij HET BiApi3HAETHCA. MOBHA
IHTOHAIIS BHOCHUTH IONATKOBUII €MOLINHUNA
CEHC y MOBHE TOBIJIOMIJIEHHS (X04ua y 0araTbox
BUMAJKaX Il CEHC BUSIBISAETHCS OCHOBHUM,
4acoM 1 TakMM, IO CYNEPEe4UuTh cioBam). Emo-
iI{HUIA 3MICT TPUBHOCUTHCS Y MOBHY iHTOHAIIIIO
CIOHTAHHO, IIiJ] BIUIMBOM HAIUIMBY IOYYTTIB,
BUCJIOBITIOIOYH, IEMOHCTPYIOYH TO3HIIII0, CTaB-
neHHs. My3u4Ha IHTOHAITIA € y3araJIbHEHHSM, 1110
Hece y co01 AKych My3uuHy iHpopMarliiro. Bona €
«3EPHOMY, IMITYJIbCOM Y TEMAaTUYHOMY PO3BUTKY,
y Hilf KPHETHCSI BUPA3HICTh MY3UYHOI TEMH, 110
BU3HAYAE 3arallbHy CTPYKTYPY, dopmy TBOpY.

Posrmma}oqn B3a€MO3B’ 130K MOBH 1 MY3HKH,
HEOOXIIIHO MaM’TaTH npo 0COOIMBOCTI CIIPHii-
HATTS p13H1/1x BHJ1iB MOBHOT 1H(1)0pMau11 — JIIHTBIC-
TUYHOI Ta €KCTPATIHIBICTHYHOT (€MOLIIHOT iIHTO-
Halii roiocy) i CupuiHATTS My3uKd. [IoHATTS
«emotiiHui cmyx», yBenene B.II. MopozoBum
MIPU EKCIIEPUMEHTATILHO-TEOPETHYHIN pO3po0iIIi
BUSIBJICHHS €MOITIMHOTO CIIPUMHSTTS 1 eMOIIIHOT
YyTTEBOCTI, XapaKTepU3ye BiAOKpPEMIICHY (YHK-
[[IOHAJIBHY CHUCTEMY, CKJIaJOBY TNEpLENTHUBHY
YaCTHHY KaHaIly HeBep6aJ‘ILH01 (excTpaiiHrBi-
CTHUYHO1) KOMYHIKarlii Joauan. B obnacti muc-
TEITBa MOBH, CIIiBY, My3UKH E€MOIIMHUN CITyX,
3aszHauae B.I1. Mopo3oB, — 1€ 31aTHICTh TOHKO
BiJTIyBaTH €MOIIiifHI 1HTOHAIIl TOJIOCY apTHUCTA,
3ByKYy 1HCTPYMEHTY, @ TaKOK BMIHHS BUCJIOBJIIO-
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BaTH LI OYYTTS BIACHUM TOJOCOM a00 My3HU-
HO-1HCTPYMEHTAJIbHUMH 3ac00aMu.

My3uka SK OJMH 3 HAHOUTBII EeMOLIWHUX
BUJIB MUCTENTBA XapaKTEPU3YETHCS MTUPOKUM
CIIEKTPOM BHPKEHHS PI3HUX €MOIlINA. 3TigHO
3 pocmikeHHsmu B.H. Xomomopoi, my3u4Hi
€MOIIii y IJIaHi 3MICTY SIBIISIOTH COOO0I0 1€papXito
XYIO)KHIX pEeaKIiii JIOAWHW Ha PI3HUX PIBHIX:
BiJl XBUJIMHHOTO HACTPOIO, JOKAIBHOTO a(eKTy,
HABIIOBAHHS MY3HYHHM MarepianoM (pUTM,
MCJIOC) JI0 €JEMEHTIB CBITOBIIYYTTS, CBITO-
CIPUUHATTS, IO BUXOBYIOTHCS MY3HMYHUM MHUC-
TEITBOM.

J1o MOBHOT Ta My3W4YHOI IHTOHAIIIT MOYKHA ITi]T-
XOIHUTH 3 MO3UIIH SIK BIAMIHHOCTI, TaK 1 mOgi0-
HOCTi. bnuspkicTe (QyHKIN, CHIOPIAHEHICTH
MIPUHITMIIB 1HTOHAIIIHHOTO TIPOIIECY YMOXKIIH-
BJIIO€ TIEPEHECEHHS MOBHOTO JIOCBIily Ha CIIpUIi-
HSTTS My3uKH. He BHmaikoBo BUHMKIIN BOKAJIbHI
JKaHpPH 1 1HII GOPMH CHHTE3y MY3HKH i MOBH,
y 4OMy BiZOHMBCS JOCBil PI3HHX (OPM CITUIKY-
BaHHA. SIK BiI3HAaYaloTh 0arato JOCIiIHKKIB,
BCE, III0 MOYKE JIFOJIMHA BHCJIOBUTH y MOBI, BOHA
MO’K€ BUKOPHCTOBYBATH Y MY3HIIi, a JAESIKI MOBHI
a(eKTH, 10 BHOCUTHCS Y MY3HKY (Y QOIBKIIOPI,
HaIpUKJIaJ, MOBHI BUTYKH THUILy «€X», «Tei»
TOIIIO0), MOXXYTh OyTH 1 TMO3UTHBHUMH, 1 Hera-
TUBHUMH, OJHAK Yepe3 CBOI KOPOTKOYACHICTb
i HecTaGiTBHOCTI He YTBODIOKOTh y MY3HYHOMY
TBOPI IHOOKOI eMOLIHO] Tedii.

Pucu cninpHOCTI y 3BYKax MY3MKH W MOBH
Oy p03rn;1HyT1 €.B. Hazaiikincekum. Bouu
HAMOLIBII  YITKO MpOCTYMAlOTh B 0Cco0mH-
BOCTAX BlI[TBOpCHHH 1 CITyXaHHS 3BYKIB (MY3UKH
i1 MOBH): Ha plBHl (bOHeTHKH TOOTO Ha €JIeMEeH-
TapPHOMY piBHi 3BYKiB i CKIIajIiB, i HA plBHl CHUH-
TaKCHCY — MOTHBIB, (pa3, nponomum [Toni6HO
JI0 TOTO, SIK Y MOB1 pPEUEHHS OIMOBIJHOTO Xapak-
Tepy MOBIIC 33 PEYCHHS EMOLIHHO-Ii€BOTO,
BOJIBOBOTO, y My3HIll PO3MOBiHI IHTOHEMH
(MOTI/IBI/I 1 (hpa3u) TakoX BIAPI3HSIOTHCS PO3TOP-
HEHICTIO.

CrinbHICTh BHSABISIETBCA Y CAMUX CIOCO0ax
BIITBOPEHHS 3BYKIB, B apTUKYJALIl, a TaKoX
y TOMY, SIK 1X 9yIOTh, TOOTO aKyCTHYHHX Xapak-
TepucTukax. JlroauHa cripuiiMae 1 OI[iHIOE MOBY,
MHMOBOJII TIOPIBHIOIOYH 31 CBOIMHU apTHKYJIS-
UIHHUMU eTalloHaMH (TOMY MU MOXXEMO CYIUTH
PO AKIEHT). Y MY3HIli, SIK 1y MOBI, MIJIKPECITIOE
O.B. Ha3zaiikiHCHLKUH, apTI/IKmeuiIZHHIZ JIOCBI
Tpa€ BEIHKY POIIb P CIPUAHATTI. APTHKYIISLLis
Ha/Ia€ OCMHCIEHICTh 1 OCOOMUBY BHPA3HICThH
BUKOHaHHSA. My3n4yHa apTUKyALis mnoxiOHa
70 MOBHOI, MpPH I[bOMY HaWOUIbLI Ba)XJIHMBUM
3araJlbHUM TPUHIUIIOM € TPUHIHAI YICHOPO3-
JIBHOCTI. 3MIHHU Y TUIaHI TEMOpPY 1 3ByKOBHCOT-

HOCTI BapTUKYIIALLi (1 Ti€d, 1 1HIIOT) By Th 10 3MiH
B IHTCHCHBHOCTI 3By4aHHs. Bomnodac BII[CYT-
HICTb TeM6pOBHx 1 3BYKOBUCOTHHX 3MiH y BCSIKii
apTUKYJSII] He NMPUIYCKaB BIACYTHOCTI 3MIH B
IHTCHCHBHOCTI 3BYYaHHs, CKOPpIlIe, HABIAKH.
Ha movarkoBOoMy eTari HaBYaHHS MU IMOCTIHHO
nepedyBaeMoO y TOJIOHI MOBHOTO TOJIOCY, Hama-
TaeEMOCS TOEAHATH MOBY 31 CITIBOM, HEXTYIOUH
Yyepe3 He3HaHHS Ti€0 00CTaBHHOM, 1m0 (Hi310J10-
Ti4HI MEXaH13MHU MOBIICHHS 1 CITIBY KapAHHAIBHO
PI3HATBCS. 3HATH IO PI3HAUIIO JyXKe BaKIIHBO.
CyuacHiil Hay1ll BIZJOMO, IO CMiX 1 ILIa4, CTOTiH
1 MOBa IHHEPBYIOTECS PISHUMH LICHTPAMH MO3KY.
B1)10M0 1 Te, 1m0 MOBa 3a0€3MeuyeThCsl OJHUMU
M’si3aMH 1 1HHEPBYETHCS MOBHUMH IEHTPaMH
MO3KY, CIIIB K€ BUMArae y4acTi BEJIMKOi KUTBKOCTI
IHIIUX M 5I31B, a CIIBOYA 1HHEpBallis 3abe3mneuy-
€ThCS 1HIIMMHU LEHTPaMH MO3Ky. MoBHa apTu-
Kymlui;l Ma€ CBOi IIEHTPHU y MO3KY, @ BOKAJTbHa —
cBOI. JlocuTs 3rajati TyT BiloMHi eheKT: 3aiku
HIKOIIM HE 3aiKaloThes y cmiBi. Came TOMYy, 1110
4epe3 He3HAHHs 1 ITHOPYBAHHS L€l p13HI/ILll MIXK
BHMOBOIO 1 CIIIBOM, y NEAArorivHiil MpaKTHIli
BUHHUKAIOTh BeJHKi npobnemu. L{fo BiAMiHHICTB
CJIiJT 3HATH 1 BpaXOBYBATH NP HABYAHHI CITiBY.
VY npoMoBi MM BHUMOBIISIEMO TOJIOCHI 3BYKH
3a JOMOMOTOI0 TyO 1 POTOIIOTKH. Y CIIBi
MU OyTy€e€MO 1 BUMOBIIIEMO TOJIOCHI y TOPJI, 3a
KOPEHEM SI3HKa 1 He TOTpe0yeMO JOTIOMOTH TYO0.
Komn My BifKpHBAEMO IIOTKY, y Hiif sKpa3s i
YTBOPIOETHCS Ta MOPOXKHUHA, B K MU 1 pop-
MY€EMO (apTHKyJIIOquH) BOKaJIbHI TOJIOCHI.
OCKIIBKH CITB BIAPI3HSETBCS BiX HOOYTOBOI
PO3MOBHOI MOBH, TO, HPHPOIHO, MiJ{ Yac CIiBY
MU KOPUCTYEMOCS JEUI0 1HIIUMH M S30BUMH
yCTaHOBKaMH. MycKynarypa y TpOIeci CHiBy
MpaIfoe ORI JUHAMIYHO, OUTBII aKTUBHO, HIXK
y Tpoleci po3MOBHOTO MOOYTOBOTO MOBJICHHSI.
HaBuaiiTe cTyAeHTIB BHUKOHYBaTH BOKaJbHO-
apTUKyIsUidny QyHkuio. He BciM 11e BoaeTbes
ONaHyBaTH Bipa3dy — HE y BCIX M’ 513U IJIOTKH
PO3BHHEHI OJJHAKOBO 100pe, AESIKUM IMOTPiOHO
NOTPEHYBATUCS, 1I00 JOCATTH 3aJ0BIJIBHOTO
pesynbrary. S3MK — JOCUTHb BEJIMKWUWA OpraH.
[lepenns Horo yacTuHa po3TaIIOBYETHCS Y POTI,
KOpiHb — Yy IJIOTKOBIM mopokHuHl. [lo s3uka
MPUKpIIJIEHA TOpTaHb. SI3MK — HaJI3BUYANHO
MOOUTBHMI opraH. [1ig yac cmiBy BiH pyXa€eTbCst
BIIepes-Ha3a, Bropy-suu3. Ilpu aprukymsmii
BOKaJbHHX TONOCHHX Y DIOTII KOpiHB S3MKa
TPOXH OITYCKAE€ThCs 1 3BUIbHAE MicLie Y TOpJIi AJIst
ixuporo ¢opmyBanHs. Komu Mu apTukyiIroeMo
TOJIOCHI, SI3UK HE IOBHHCH HANPYKyBaTHCL. [104-
HITh BUMOBIISITH (SIK y CITiBi) TOJIOCHI y TMOCIIi-
noBHOCTI Bix «I» mo «Y». Kopine s3uka Oyne
TPOXH OITyCKAaTUCS BHU3, y TIIOTKOBY TIOPOKHUHY,
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IpU IbOMY KIHYUK SI3MKa MOBHHEH TOPKATHUCS
HIKHIX 3y0iB. Ilam’sTaiiTe: MoBa He NMOBHMHHA
HanpyxyBatucs. Hexail BiH pyXaeTbcs BiJIBHO.
Bumosnsiere ropiiom ronocHi: «I» — «E» — «A» —
«O» — «¥Y». Bu Binuyere cami, K KOPIHb SI3UKa
CIIyXHSIHO BHKOHYBATUME «KOMAaHAW» TJIOTKH.
[loTpiOHa meBHAa TpakTHUKa, MO0 HABYUTHCH,
apTUKYIIOIOYN TOJIOCHI, HE Hampy)KyBaTH aHi
rOpTaHb, aHi IJOTKY, aHl $3WK, aHi menerny.
Crin TakoX 3BEpHYTH OCOOJUBY yBary Ha M’sike
nigHeOinHg. BoHo OyBae MIISIBUM, BHACIIOK
YOro, OINYyCKAalO4YHCh, HATAE€ 3BYKY «TYTHSBHI
BiITIHOK. ['YTHSBICTh 3’SBISIETBCS BiJl MIISIBOCTI
IJIOTKOBOI apTHKYJISIII1, BiZl HEBMIHHS apTHKYJIIO-
BaTH BOKaJIbHI rojocHi ropsiom. Ilokpammurbes
ApTUKYJISAIIS — 3HUKHE 1 TYTHABICTh. Hebo miaHi-
METbCsI, 1 TOJIOCHI CTAaHYTh YHCTHMH 1 I3BIHKUMH.
HwxHs menena Tak camMo Ba)JIMBHM Opras
y (opMyBaHHI Ta BUMOBI NMPaBUIBHHUX 3BYKIB.
Han3BuuailHO BaXXIMBO HABUMTHCA pO3CIa-
OnsATH M s13M HUKHBOI 1ienenu. Harri sxyBanbHi
M’SI3U JIy’K€ CHUJIbHI, 1 3aTHCHYTa LIeNiena CTaHe
BEJIMKOI0 TIEPEIIKOAOI0 MPU apTUKYJISMIi roio-
CHUX, a/)Ke BOHA 3aTHUCKA€ M SI3U IIHUi 1 TIIOTKH
Ta OIOKye apTHKYNsLifo ronocHux. Came Tomy
y MOMEHT CIIIBy BOHA MOBHMHHA OyTH Bechb 4ac
BUIBHOIO.

BigminHOCTI B apTHKYIAIii MOBU 1 My3Wd-
HOTO 3BYKY JOJAIOThCS IPU CIPUAHATTI. My3uka
CTOYaTKy CIpHiiMaiacs K NEBHOIO POAYy MOBa,
SIK [OCh KOMYHIKATHBHE. Y 3B’SI3KY 3 LHM Y
TIPAKTHILL 3a1<p11mnoc;1 PI3HOMAHITTS. My3HYHHX
I MOBHHX IHTOHAI[IfHUX XKAHPIB, B SKHX IPO-
DJISITAIOTHCST TTOCTYTIOBI TIEPEXOAM BiJl TOCBiTY
«YUCTOT» MOBHU JI0 MPAKTUKU «UHCTOTO)» CITIBY.
[lin wac cmiBy MOBHaA apTUKYJSIlS HaKJaaa-
€THCSI HA MY3UYHE 3BYKOBEIICHHS. Y pPE3ysbTari
BiIOyBa€ThCS 3MiHA aApPTHKYJIALII, CHHTE3 apTH-
KyJsiii MOBHOI Ta My3u4HOi. Jlis My3U4HOTO
MHCIICHHS, MY3HYHOTO CHPHHHATTS Ta iHOro
PO3BHUTKY 1 ICTOPUYHOTO, 1 OHTOI€HETHYHOTO, SIK
nuie €.B. HazalikiHcbkuii, MOBHA apTUKYJISIIIS
M Yac CHiBy HaJI3BHYaifHO BakiuBa. BoHa
TMOJIETIIYE PO3BUTOK MY3UYHOTO CITYXY.

Benuue3ny posib TyT BiAirpa€e i CHHTaKCUYHHM
MOBHHUI A0cBia. Jliarma3oHM MOBH 3a3BHYail 30i-
TafOThCS 110 LCHTPY 3 My3SHYHUMH Tialfa30HaMH.
Husbki 3BYKH y MOBI (SIK 1 y Oyab-sIKild My3HIll —
KIIACUYHIM,  HApOAHIi)  BUKOPUCTOBYIOTHCS
3a3BMYail Uil CTBEPIHUX 3aKiH4YeHb (Qpasu,
BHCOKI — JUIS MUTAJbHUX, HECTIMKUX 1HTOHALIIH.

[HTOHAIIIT MOBH NIPH CHIPUHHATTI BUMAraroTh
BiJI clTyxa4a BEJIMKO1 TBOPYOi poOOTH, ajie JaJIeKo
HE KOXKEH 00TsKye cebe MM IpH CIIJIKyBaHHI;
y pe3yibTari 4acTO BUHHUKAE HEPO3YMIHHS MIXK
JIOJIbMU: JIFOJUHA YIIJISETBCS 3a CJIOBA, K1 HE

BlYMYIOYHCB, L0 HE BCIIyXalO4KCh B IHTOHAILII,
KOPHIYBallbHI 1X 3MicT. HaBH4KH MOBHOTO CIIiII-
KyBaHHS y IUJIOMY, HE TUTBKU apTUKYISIIHHIIA
JOCBif, OinbIlle HDXK IIO-HEOyAb 1HIIE MEPEeHO-
CATHCS HA My3WYHE CTIPUHHSATTS.

€ ¥ iHmI [DapaMeTpu, MOAIOHOCTI MIX
BHUMOBOIO Ta MY3HMKOWO. MOBHA 1HTOHAIIIS
y 3MICTi, eMOITIHIA BUPA3HOCTI 1 XapaKTepuc-
TUYHOCTI 3aJIE)KUTh BiJ] KOHKPETHOI MOBHOI
CUTYyaIlil, fIKa 3yMOBIIO€ TMOPOIKEHHS MOBHUX
’KaHpIB. AHaJIOITYHO 10 HUX, y MY3HIIi JKaHPaMH
€ THIIH TBOPIB, IO 00’€IHYIOTBCS 33 3MICTOM,
yMOBaMH i1 3aco0aMu BUKOHAHHS Ta CBOIM COILIi-
ATBHUM TIpU3HaYeHHSIM. MOBHI 1 My3HYHI1 JKaHPH
CIHpAIOThCA Ha JEsKi 3arajibHi KOMYHIKaTHBHI
3aKOHH.

HaiiGimpim BaKJIMBOIO cnenudigHoI0
03HAKOIO JKMBOI PO3MOBHOI MOBH € i jiajoriy-
HicTh. JIIHTBICTH 3iCTaBJISAIOTH CTPYKTYPHI OCO-
OJIMBOCTI Pi3HUX BI/I,I[IB nlanory (KOH(blz[eHuu/IHe
TMOSICHEHHS, eMOLIIiHM KOH(IIKT, Jianor-cmip,
Jiaor-yHiCoH), (hOpM MOHOJIOTTYHOTO MOBIICHHS
(BHCTYIl OpaTopa, HAyKOBY HOIOBiIb, PO3MOBA
3 caMuM C00010). Amnani3 1HCprMeHTaJIBHI/IX
MY3UYHHX TBOPIB POOUTH OUEBUIHUM TOU (AKT,
[0 3arajbHl TPUHIWNKA TOHAHHS «PETUTIK
y 6araTorojocci BUXOAATh 3 MOBHUX (OpM JIia-
JIOTIYHOTO 1 MOHOJIOTIYHOTO TUIaHy. My3uka
BOJIOJII€ 3HAYHO UIMPUIMMH  MOXKJIMBOCTSIMHU
oOpa3Hocti. @OpMyBaHHS TEeMaTU3My I1HIMBI-
Jyali30BaHOTO TUIY CTall0 MOXIIMBUM 3aBISKU
AKTMBHOMY BHKOPHCTAHHIO BUPA3HUX MY3HIHHX
3aco0iB (B iX OCHOBI — ()iKCOBaHa 3ByKOBHCOTHa,
JamoBa 1 METpUYHA OpraHi3amis) i IMOCUICHHS
XapaKTePUCTUIHOCTI. A 1€ 03Hadae 30aradeHHs
CEMaHTHKH MY3HUYHOT MOBH.

OBoNIONIHHSA ~ NPAaKTUYHUMHU  HaBUYKAMH
MpaBUJILHOT BHMOBH — HEOOXiHAa ymoBa TIpH
BHBUYEHHI YKpPaiHChKOi MOBH SIK 1HO3eMHOi. Tomy
OCHOBHE 3aBJaHHs HABYaHHS BUMOBH IIOJISATAE
y (GOpMyBaHHI y CTYJECHTIB BUMOBHHX HaBHUYOK
(apTUKYISIIHHEX, MPOCOAMYHHX, 1HTOHAILlI-
I/IHI/IX) CITYXOBHX o0pa3iB 3BYKIB i1 CIiB yKpaiH-
ChKO1 MOBH 1 Ha iX 0231 — HABUYOK pO3H13HaBaHH$I
CJIiB, BHCIIOBIIIOBaHb, B OBOJIOMIHHI IpaBHIJIAMH
nepexony Bij rpagiyHoro o0pasy ciaoBa 10 HOro
BHMOBH.

Y nmpakTtuili HaBYaHHS YKPaiHCHKOI MOBH
Ha MATOTOBYOMY (haKyabTeTi BHKJIaAadi mpar-
HYTh 3a0e3MeyuTH HaOIMKEHHS BUMOBH 1HO-
3€MHHUX CTYJEHTIB O MOBHU HOCIiB, JOIYCKaIOUYH
MOYKJTHBICTh y MOBJICHHI aKIEHTY, HE MOPYIIyE
nporec KoMyHikauii. OfHaK Ipu oMy 000B’s13-
KOBO TIOBHHHI JOTPUMYBAaTHCS BUMOTH (hoHe-
TUYHOT ((POHONOTIYHOT) CHUCTEMH YKpaiHCHKOT
MOBH. CTy/IE€HT MOBUHEH YMITH PO3pI3HSITH 3Ha-
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Yyl OJUHHII — (bOHeMH TOOTO JOTPUMYBATHCS
BIIACTHBHX YKPaiHCHKil (oHeTHI 3By1<0131 po-
TUCTABJICHHS 1 «IyTH» X y mporeci CHpI/II/IHHTTSI
qy»o0i MoBH. Hampukiam, B ykpaiHCBKiH MOBI
ICHYIOTh TIPOTHUCTABJICHHSI TIPUTOJIOCHUX 3BYKIB
32 M SKICTIO- TBepL[iCTIO Ta I[?.BiHKiCT}o -TI1y-
Xictio. SIKIIo i HOpMH OyayTh nopymem CTY-
JICHTaM Ba)KKO Oy/e pO3yMITH YKPaiHChKY MOBY,
a 1X BJIacHe MOBJIEHHs Oyze He3pO3yMIJIUM IS
HOCI1B MOBH (HamnpuKiami, 3a0ye — 3aous, bpam —
opamu, 6ueé — nugé TOIIO). AJie Ha MPaKTHUIII
MPOCTOT0 JOTPUMAHHS TaKUX TPOTHUCTABJICHb
HenocTaTHho. KpiM Toro, HeoOXiTHO I1Ie JOTpH-
MyBaTUCA TaK 3BaHO1 (HOHETUYHOI HOPMH, TOOTO
TPaaUIIHOT A YKpaiHChKOI MOBHU peaiizarii
(OHETHYHUX TIPOTHCTABICHb. TaKWUM YHHOM,
1HO3€MH1 CTYIEHTH TIOBUHHI JOTPUMYBaTHCH,
To-TiepIie, MPUHIMITY BIIMOBITHOCTI MOTpedam
CITLIKYBaHHS, MO-/PYTe, IPUHIIUIT IIOKa3HOCTI 110
BIIHOIICHHIO 10 (POHETHYHOI CHCTEMH yKpaiH-
cbKoi MOBH. ToOTO, CTyICHTH IOBHHHI OBOIOIITH
HOpMaMu BHUMOBHU TaKOK Miporo, 100 BiIXu-
JICHHS1 Y BUMOBI HE 3aBa)KaJIMl 1HIIIMM CTIPUIIMAaTH
1 pO3yMITH MOBY.

[Iporiec BuBYEHHS YKpaiHCHKOI MOBH SIK 1HO-
3€MHO1 TIOYMHAETHCS 3 OBOJIO/IIHHA HOTO apTUKY-
nsnii 6a3010, 3 MOCTAaHOBKH BUMOBH. OCHOBHA
MeTa HaBYaHHS BUMOBI — PO3BHTOK 1 aBTOMATH-
3allis CIIyXOBUMOBHHX HAaBUYOK 1 (poHemaTmuy-
HOTO cnyxy. HaBuyaHHS 1HO3EMHHX CTYIEHTIB
YKpaiHCBbKOi MOBH, 30KpeMa (OHETHKH, Oymy-
€TbCSI Ha HACTYIHHMX NPUHLHKIIAX; ONOpa Ha
CUCTEMHI BJIACTHBOCTI 3ByKOBOTO Jaay yKpaiH-
ChKOI MOBH; BpaxXyBaHHS OCOOJIMBOCTEH 3BYKO-
BOTO JIaJy PIAHOI MOBH CTYJCHTIB; MO€THAHHS
CBIZIOMOCTI ¥ IMITaTUBHOCTI y HaBYaHHI BUMOBI
(CB1IOMO-IMITAaTUBHUI Hm;[x)' KOMIUIEKCHICTD
poOOTH HaJl apTHKYIALIEIO 3BYKIB, HATONOCOM,
pUTMIKOIO ciioBa 1 iHTOHami€0. Taky p060Ty
MOTPIOHO TPOBOAUTH, AOTPUMYIOUHCH BHMOT
CHUCTEMHOCTI 1 IOCTYIHOCTI, IOCTYIIOBO YCKJIaJI-
HIOIOYH MaTepiall.

BHCHOBKH 3 NpOBeIEHOI0 HOCJiIKEeHHS.
3 HaBEIEHOTO BHIIE MOXKHA 3pOOWTH HACTYIHI
BUCHOBKH. Sk  Oaummo, 100  3poOuTH
HaBYaJIbHUI TIpoliec €()EKTUBHUM, HEOOXITHO
BIIPOBAJ[)KYBaTH HETPAIUIIINHI, aKTUBHI MOJEINI
1 TEXHOJIOT1i HaBYaHHSA, Cepe/l KUX HE OCTAaHHE
Miciie 3aiiMae My3udHa (OHETHKA, TOOTO BUKO-
PUCTAaHHS Ha 3aHATTAX MY3HKH IPH BHBYCHHI
PUTMIKY, IHTOHAIIMHUX KOHCTPYKIIH apTHKY-
nsii. 3a3Bu4ai e poOUTHCS BXKE IPU BUBYCHHI
BBIHO- q)OHeTI/I'-IHOFO Kypey (BdDK) SAKUN
nepen6aqa€ OBOJIO/IIHHS MiHIMAJIBHOT JIEKCHUKOIO,
HAMMpOCTINIMMUA  CUHTAKCUYHUMHU  KOHCTPYK-
[iSIMH, €JIEMEHTAPHUMHU BMIHHSIMH TOBOPIHHS,
ay[ilOBaHHSA, YMTaHHA Ta nuchbMma. CTyaeHTH
3aCBOIOIOTH cHUCTEMY (DOHETUKH YKpaiHCHKOI
MOBH, apTHKYJSLII0 YKpaiHCHKHX 3BYKIB, 1HTO-
HaIlif0, 0COOIMBOCTI HAroNOCy 1 HOTO peanizarmii
y pi3HHX THMax cJiB. ToMy BUKOPHUCTaHHS MOX-
JUBOCTEM MY3HMKH (30KpeMa, y ¢opmari Kypcy
My3HYHOI (OHETHKH) € €)EKTHBHUM METOLOM
HOJIMIIEHHS SIKOCTI 3HAaHb 1HO3EMHUX CTYICHTIB
Ha MOYaTKOBOMY €TaIll HaBYaHHSI.
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